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i of St Cecilia. 

B* X T, Knot in >o inn. .~ 
I Mir the* in IVdituns's hall., I 'w. ' 

By Raphael's art portrayed, 
Lcl drop the .'harminir instruments 

Tl.y »kilf«l hand had played. *a 



Than man hail tra made. 

I loved (hat lifted, raptured fare ; 

what that scene expressed ; 
For mn' thu symphonies of heaven 

M»« ever lie the best, 
And thm .-..me strains from upper air 

To wry hearkening bresut. 

Bnt there's anot1i«r ray«tic tale. 

Not mid in magic paint ; 
It rises on mi heart in tinta 

Nut meaningless, nor faint, 
And brings tne closer 1o thy tide, 

Cecilia, minimi Mint ! 



i of flower* aloft. 
Kiclier than earth", ran he ; 



She tarna her fan; to mine, and thu 
She cheers and counsels me : 

" The world . full of fragrant gifts, 
Which sensual cyea ran ne'er discern ; 
Bat Faith tlie envious veil nplifu, 
And roan hit truest vi.ian the* may learn. 
Faith ma the flowers. 

■• The air is fall of odor. fine. 
Wlii.li cuanest oenoea cannot mi... ; 
Ami ret there need* a loach divine 
To tra.'e their source, or to receive their 
Faith see. the 



Or why 



bliaa ;- 



are weed, and thorny ground, 
vapor. f.iol .w.i„p from the sky ; 

yon a.k where Hope ia foond, 

»»» 



" When grief I. choking at the throat. 
And (ear ia knocking at the heart, 
And .haltering tliou«hta the hrain have 



Faith sees lite Sower. 

" And when the power, and sense, fail. 
The end of earth now c!n»e at hand, 
The II,,.!, or life all deathly pale,— 
Fallh, in the gardens of the bettor land 



— Mtmtifty lirliyrouM Mrlyrtpine. 

The Songs of Robert Franz. 

[From Bod«»t Urn it it am. 'a "Collected Writ- 
lags M wc tran.Ute the following notice of the aet of 
twelve songs (Op. I.) with which Fbaxi l* h -an hia 
remarkahlo career a. a song composer.) . • } 

About tbe. songs of Robert Franz much may 
be said. They are no isolated appearance, and 
they iUnd in intimate connection with the wbole 
development of our art .luring the last ten yearn. 
[Thi. iu written during, or shortly after, the 
year 1843 ] It ia well known, that from the 



yoarlMOtn l»nta reaction arose against (he 
n-isning ta.ti.. The contest win in fact not rliffi. 
cult; it wan a war against that commonplace 
ornamental style, which, with a few exceptions 
like Weber, Uiwe and others, prevailed in all 
kinds of mnaic. especially piano ma* The 
attack began with piano music ; in the place of 
piece, of mere passage work came picture* that 
were more full of thoughts ; in which the influ- 
ence of two master? •« especially remarkable, 
that of Beethoven and of Bach. The number 
of diviplea increased ; the new life penetrated 
a! ai into other department*. For the Song, 
Schuherl bad already labored as a pioneer, but 
more in the manner of Beethoven : while, on the 
other hand, in the production of the North 
Hermans the influence of the Raeh spirit mani- 
fested itself. To further this development, a new 
school of German poetry unfolded itaelf at the 
aame lime : Riickert and Eiehcndorfi, although 
their bloom dates somewhat earlier, became more 
intimately known among musicians ; but moot of 
all Uhland and Heine were composed. Thus 
arose that more artistic and more deep-eoolod 
kind of son*, of which their prclc-casors could 
of course know nothing, since it was only the 
new poetic spirit that reflected itself in music. 

TV wings of Robert Franz belong entirely to 
this noble new direction. This manufacturing 
of songs by the gross.Jwhich recites any bungler's 
poem with the same satisfaction as one of 
Rurkert'a, begins to be value 1 at its proper 
worth ; and if the common public do not per- 
ceive the pr o gres s , to the better public it baa long 
been clear. And in reality perhaps the Song is 
tlie only kind of music in which any important 
progress has been made since Beethoven. Com- 
pare, for eiainple, in the songs before us, the 
careful conception of the subject, which would 
fain reproduce the thoughts of the poem even to 
the very word, with the negligence of the older 
treatment, where tlie poem merely ran along by 
the side of the music ; compare the whole out-build 
here with the slovenly forms of accompaniment, 
of which the former time could not rid itaelf:- 
and only narrow minds ran see the contrary. 

In what has just been said the characteristic 
quality of Robert Franz's songs is already ex- 
prcaard ; he would give us more than goo.) or 
bad sounding music, he would reproduce to us 
the poem in its depth and to the life. In the 
quiet, dreamy element be succeeds best; yet we 
find also wime things charmingly naive, such as 
the first song ("far Atufe," or Bums's " Blue- 
eyed Lassie ") ; and then the '* Tn$\zlit.<l in \fnC 
(Dance Song in May) ; and more spirited ebul- 
litions, as in some of the songs fmm 

Thi. double set of songs awakens a 
of the most various image, and feelings ; a some- 
what melancholy would fain steal in through all 
the rest. These songs for their delivery require 
singers, poets, men ; bnt they may beet be sung 
alone, and then about the evening hour. 

Some few details offend my ear, such as tbe 



beginning of (be Till and 12th songs ("Sonn/uo" 
and "/n mrinem fiixrieu 'tie XtH*n") ,* lor in- 
stance, the oft recurring h' natural in the la*t. 
One of I hem, the 7th, I could wish entirely left 
out of the collection ; it seems to me in melody 
and harmony ton far-fetched. All that remains 
is interesting, significant, and often singularly 
beautiful. To tbe "Slumber Song" of Tieek I 
could wish a more musically rich conclusion; but 
in spite of this it is one of tbe most felicitous.— 
Were one to begin citing individual fine traits, 
there would be no end ; persona who are deeply 
and truly musical will find I 



But one, who has t 
t wonder if the I 
claims on him. Successes in 
lead to one-sidedness, to mannerism. Let the 
young artist defend himself against that by seizing 
hold of new Art forms: let him try to express 
his rich inward wealth in other ways than 
through the voice. Our sympathy will surely 
follow him throughout. 



Ikmi'io Uie ai.K.rr of U» Pl.uo forw. 



lieu lo Uw tuner), at U» 

Before entering upon a technical description of 
the instruments, and organic parts uf instruments 
representing the mechanical, musical, and orna- 
mental features of our work, which at the second 



offer, as the results of considerably more than a 
century's experience, we may, perhaps, be al- 
lowed to trace, step by step, in as few sentences 
as the subject will permit, the progrew of our 
firm in the art of manufacturing that particular 
structure, wbich now. in its advanced state of 
perfection, is recognized all over the civilized 
world under the name of Grand l'ianoforte. 
The merv personal records of our house would 
naturally po»w-*s but little interest for the public 
generally ; but those who care to learn how the 
ancient Harpsichord, with ils thin win* and 
tinkling sound, has expanded, by degrees, into 
the splendid instrument now in general use, and, 
with musicians, in such universal esteem — how, 
in short, the (irand Pianoforte has attained its 
present comprehensive character, both with re- 
gard to "action" and to "tone" — may not be un- 
prepared to aecoH a few minutes' attention to an 
account of the means hy which an establishment, 
perhaps, among Kuro|«?an houses, not the least 
enterprising, has done its part in expediting the 
desired progresa. 

As preliminary, it may be mentioned that, in 
1 "32, Burkhnnll Tsrhudi f came to London, es- 
tablished himself at No. 33, Great Pulteney 
Street, and was appointed harpsichord-maker to 
the court of George II. : and that, at the death 
of Tschudi fin I 773J, John Broadwood, who 
bad married one of his daughters, succeeded to 
the business. In 1838. James Shmli Broadwood, 
Sort anil successor to the said John tiroadwond, 
virtual founder of our house, occupied his leisure 
hours by compiling some notes relative to tbe 
history of piano-manufacture, from the early 
harpsichord to the grand pianoforte, at the stage 
of comparative perfection, which, in his day, tbe 
latter had already reached. A condensed ver- 
sion of these notes, together with such additions 
and comments as they may occasionally sug^t-tt, 
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will fill the larger portions of llie aura-reding 



The harpsichords marie in Kn»land durinj: the 
f-ixteeiilh and seventeenth centuries, wrre chiefly 
iiniMjrted from Antwerp, the manufacturers l*-in<s 
John and Andrew Knckera.*, At the end of the 
last century many uf these instruments, in thor- 
ough preservation, still existed in London, hcsr- 
ing dates from litiif to I620. They wore in ja- 
panned or painted w<, with gilded ornaments, 
and rmhlcmatir devices, under the covers. Their 
tone wan irmI and silvor)', their mechanism 
simple. Two striiiirs Srer* I lined in unimn, 
while a third — atlarhcsl to a separate hriil^e on 
tile aoundin^ board — was tuned an octave Htm 
In three pieces of wood f technically denominated 
"jacka") were inserted ijuills, resting on one. 
And the same key, the key. when pres***il down, 
causing; the slrinjrs to b<* " twanged " by the 
quills an<l producing the combined sound of uni- 
sons and octaves. These harpsichords had jrene- 
rally two rows of keys, the upper row eommiini- 
ratinjr merely with a single unison string, the 
lower with the three string* simultaneously the 
only method at that time invented for augment- 
ing' and diminishing, a I i&ilum, the volume od' ; 
tone. 

The first who made harpsiehorrd* in London ' 
was supposed to lie a Fleming of the name of 
Tab. I, who had practised at Antwerp with the 
successors of Km-kers. and resided in England 
between MHO anil I 7 20. To this Tahel were 
apprenticed Jacob Kirkman, a (jcrman, and 
IlurkLanlt IVhudi. a Swim, who, at the decease 
of their patron, establishes! two manufactories — 
Kirkman, one in Broad-afreet, tlolden srjnare ; 
and TschndiJ (mum writing his name .Shudi), 
one in Great- I'ultcncy-strect, at the hnuse suhse- 
nucntlv oceiipied bv In-- immediate sui ccssor 
Jehu ftroadwood, and at the prv.eg.nl time lo the 
said Juliti IlnM'lvriM.r.i grandsons, actual repre- 
sentative* of the firm. Itoth Jacob Kirkman 
and Shudi did mueb towards the improvement of 
the harpsichord, the chief aim H the latter, 
however, being to earry out those principles 
which the Ku.kors had given to their instru- 
ments that Mcafiarij free f U aT l iwi arid silvery 
tune for which they were renowned. A mechan- 
ical appliaiM-e was invented about 1 7.VI, by 
means of which a diminution of two-thirds of 
the lull force uf the instrument could he obtained 
at the discretion of the. performer; but it was 
not till 1 7 79, when Ma Broaslwood p-itented 
his so called •• Venetian Swell" which ({are to the 
foot of the player a tsiwrr of modifying the in- 
tensity of tone somewhat similar tu that apper- 
taining to the swell of the orgiin— that any in- 
termediate variety was uhliiined. Many ama- 
teurs and professors of the pianoforte will doubt- 
leas rrtnenihcr the pi vfwMMM!H nf llerr 
MiMLheli-j.j in lH37,at the Hanovcr-Simaiv \l .«„. 
and elsewhere, on a grand harpsichord, made by 
lltirklnr.l Shndi in Kill,*/ to which the -Vene- 
tian Swell" of John Hroadwood was attached. 
This instrument, ami another— inseriha-d "Hurt- 
hartl Sktufi e Johnnut* llroailmintl, 1 1"3" both 
in excellent preservation, may still be seen at 
our manufactory in Great Pulfcncy-sirisl. 

For many years Kirkman carried nil U-fore 
him in Loudon, as harpsichord uciker, Itiitkhard 
Shndi Iw-in^r somewhat too independent and on- 
a- i-i-niniodstinjr to ntako his way so readily. A 
powerful friend, however, a eon'tant neM at Mi 
tnttle, mid a staunch -iilnitrer of bis tnatmlnOnta 
— no other than the immortal Handel hiiiisi If — 
stmel the latter in BJOud stead; and chiefly 
through the patronage of that -^reat man, Shndis 
business <;raduallv began to increase, sod men 
became nmsiderahle. His IklM as a manufactu- 
rer ultimately spread over the continent ; and a 
picture ft" OW possession) attributed to ZntUiiy, 
n-preserits him tuning a srand bari"ichoril. which 
he netually s.-nt over to Berlin as a present to 
Fn'derick the Gn-at, just after the buttle of 
PttlUe fShuili Is ing himself a xealuus upholder 
of tb" pmtestant r->«"' in Germany, and believ- 
ing that the King of Prussia was one of its mint 
earnest and powerful eliampions). 'Hie .ScAire/-cr- 
itekt U-xit-on (tte note to page H> gives lTUi as 
the date of the instrument forwarded to Frede- 



rick the Great, but the family tradition is not 
likely to Is- unfounded, and a< the battle of 
Prague was fought in 1*^7, the date is evidently 
erroneous. For 1765 read 1 ".'is. Ten or twelve 
years ago, the harpsichord sent as * present to 
the king was still at Potsdam, together with 
some original Silbermann pian.>forte-tt. small ob- 
long "squares" developed Iroin the old spinet, just 
as the grand pianoforte, to which the German 
title "/'/isjsrr has dcsccndi-d. >», as will pres- 
ently be shown, developed fn»tn the crand tnrp. 
sH-hnnl. Tlw fterinan ispaan* is ilen'wiiiiialed 
Tnj'fl/irrmnt, "Lable-sha|ie." Ni-ar the middle *»f 
the eigliteenth century, others took to tie- busi- 
ness of luirpsichotd-inaking in I^oodon ; but all 
— including Kaker Harris, Faulkner, and the 
rest — were, more or less, imitators of Kirkmann 
and Shudi. llaker Hsrris was i-pe. i»llv fortu- 
nate with IIh; spinet, a kind of diminutive harp- 
.-■! hord. 

From the spinets came the apure pianoforte, 
at one time generally in u-.\ at present— for evi- 
dent reasons (lieing as unsigh'ly in frame as it is. 
and must inevitably remain, meagre, and other- 
wise unsatisfactory in tone) — going out of* lash- 
ion. The first square pianoforte ever seen in 
this country wv brought fiver trom f iermany, to 
a well-known bsrp.e hord-maker, named John 
Kwnne, alsiut 17ti8 or ITCt-tJ S|»Nimens of 
these instruuients were multiplied by /mnje*. on 
bis return to Kngland, after a visit to his rela- 
tions in Germany ; but his principal object — not- 
withstanding the new mechanism, which pointed 
towards material progress — was still to imitate 
the tone of the harpsichord. The origin of 

ll ajne "pianoforte" (or, as it was first Myhtal, 

^Fortr-puim") is derivesl fnsm ZumjH''s instru- 
ments, tie' construction of whith differed esseo. 
tially from 'hat o/ the har|»icbonl — the unil'inn 
and unmodifiable "twanif" of the "ple> trum" being 
rephveil by a device of percussion, in the slinpe 
of a "hammer," which, however rude in its ap- 
pliance, for the first lime enabled tin- performer 
to play loud ami soft, at discretion. N >t«ri:li- 
standing ibis adranlage, however, tie- wpiare 
pianoforte, and even its sulises|ueuily dltistrf int 
and usurping cousin, the "Grand," were for a 
long |icriod regjnled as of so little importance 
by musicians, that the half of the lower !•*«• 
tave which— ordinarily embracing five octaves 
and a half from C :— 



of the "grand" (owing to its with' « npe and par- 
ticular conformation ) was a manifest advantage, 
in tin- comparatively diminutive "square" was as 
manifest a deterioration, only partialis- remeslinl 
when one William Southwell fat HoUinJ in- 
cn-sw-d the dimcn-ions of the "sounding board," 
and invented the "daiu|>er," mihc in general use. 
To this "iVilliam .Southwell we owe Hej "vertical" 
or "cabinet" pianoforte, constructed after a 
sketch pres.-i.tcd to him bv James Shudi Hroad- 
wood, in l«o<.*»» To Hroadwood'. sketch, and 
Southwell's 1 1 •]>! i. a lion of it, all the utislcrii up- 
right pianofortes, laith of foreign ami Knglish 
manufacture, are mainly indebted ; and altbuugh 
at the lime. Southwell • ould mil sue. evil indie- 
|«»ing of the patent he bad taken out, the new 
instrument, partly owing to its peculiar quality 
of tone, partly, when compared with the square, 
to its superior advantage, as a tsar* uf furniture 
tor a drawing room — obtained univeraal lavur, 
"hwlding fair" ( emploi ing the prei iso won Is of 
James Sliudi Kruadwoisl). "to generally sn|«-r- 
sisle the pressmt small or square pianoforte" — • 
prediction triumphantly verified by the suUc 
quent popularity of tin- earlier oblique, as well 
as vertH al-slringed 'Voltages," of winch (among 
others) the king defunct houses of Tusukinsuli 
■Ml \\ ilkinson piisluecd such generally admired 
sjh'i imens. 

|T. b. cnlbsxll 

• tSTSSS4TI'jS*l FlIIISITI-' 
Sit l nri.iu- pnatplf* m<"\ Uf 
|.f|l„ l|.U« nf Ihelr M,sst,t^r4nr 
• m<s % S-JS-. ism'h'n, sllb I 



to v. 
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was con-sitliTCil iinli-pviiMM'" to tlH tarp^n-lionl, 
u-scl lo 1-f alUyt'lliiT until. t il, llii- ■nth almost 
uitiviT-uilU' aJ< >|»tKi) !<>r the iui-trum^iit i ■ ■ i i_r fivr 
BtlaWOl — W »*> t*- Wlei»n, *ouw lime IjiUt. .I.»lin 
tiro«iUiMw| npplirtl a ttitdlW ('ovt-rin-,! of iMtber 
U> tin* hamtn.*m Of tl.c ••S(tiarv." ttm»«j.'Ii nh'tvh 
m.Min* ji toiler MMl «w)'* , ii*r t9M »»■ pn-wlariil— 
no fixed Wan* \Uv pr- ju'lii 'v in i'aror of ih« <-n-p, 
wiry fsviun-rl of (K» fiarp'WW.I. tli.it tl.e nn»t 
prii.'ti«(J pl.tyi-rs of tin* «!ay lonilt'iinnii !h«- in 
iiuvatioii, prunount'in}! ibt hew (on*' "wiM>irn, 
niitl (lull.** Coii l>in|» wary mak.-rr*, how- 
i*>i*r.§§ *'iiUri!inji tiw* .liint-nc-ioii* of tin* |iiain>- 
fortiv irriiiluully fOrU lH'il it* ton,-. Hut lh«! iu.i*r 
Mnkiii-r imprnvrmrnt (*♦ that p-*ri«l w*n litrninlit-'l 
bv -Fohli BriKitlwfavni, who**- *-nre»*« .Ifmip.-r*** am! 
"fmw miHirlih'» M (for whirli 1m- look out a paieui) 
IahI the fo«n«lnt.on of a POBlplvU Mid military 
ivvoliiliot. in tli« HK'cKnni-'iil t onMrwiian of thi» 
iii-4runii*nt. 1Uv "nraw -lunpvf?" hnru lonjr 
.•on*- into (Ikuw ; «>»t tl"* 1 "ni<w luoOt lhij;"!)! has 
bi-i ii wnre HiluptiM) by all tin* roojit holt d Kuro 
piriin HianufjH'turi-Dt. 

Meanwliilt', tint crnml pianoKnii» (to whith, 
furtht-r on, M shatl n»orr .lirn ily alluilf) hanl 
conn* into vo^ui- ; and much of it« hrilliatn y wm 
atlributablf tn tin* rxtn% keys. whi<h fat the 
»ii(F«v*tion of hifl frirml, .1. h. I)u-«M'k)*^ John 
Iirom.wo.T-i hiil tntrOsJueed. Thi« .iivtiiiou 
j[rvL'*ii]y 8,. ijtcd on by the manufacturer* of the 
^iwjuar*j M ; but, unhappily, what in the instance 



LM of 

rl>, Utlftiil*.! tn ilLn»im* tli* 
»thlHt«-i th> Me— rm HlfMk- 
fcilwt.i(«L-nl HlRetaffllMi fa- 
sti • 1 iltltfTM.* 



jimr .« trin rrni fki anl Illti'lrnltv. 1 (il»t.» 

t Ttr* wllp|ile>nia>nt la> Ih» ,V^kv, 

I7w>>. i« » «rn«r«J evrrvunl al a\W r**fa«4U H-rtih^Uy | 
bWfi*kMfiu*ll.l r.. M ul«- U-* tdk.mh,* » U. ul ll.frt.tv.rJt. ■>« 
fttrth.nl Tprhu to frrae. |W Arbn.-Wn br»i-b 1— 4m- 
•s-mlnl tlflf.lva, | .T«wl,« II . » »-.M / umt-iinn^ri' lirsTt inU 
rr, •ltu.e-a.uia> |.< Kt>« Un-I nn.l la- tnw Ulii'vu* »I tbr r»*af< im 
U.|.ibx« •* » h>r|»is h> rj U.nk-r Atm.t.j t*Umt btamuUfiil 
tUln«T« h#- ■»> W tUm kl«4 nf rr«uit. tn K'iV. nntwAt 
tvv|»i-li<sr>i •tth I*,. m ».ej.ist. llureVlia.nl Tasr-dii || hinrrw I 
tn l>ff l->*f «b»ra h»<tHNl (« IW3 ' That b^^h^€4 eaVawn(K"^.| 

la ibfeitsn»# *%tr*st »»,• iiiArtt t*«r« BmfWi >h» »-»>»»»• 
a\i r.-Uslauai. etlarrw. in nU proWb.ul > . (• •rill rv-u.»i).e AfUf 
mo*\l*t fur m thtttr »tlh Ta>l.e. la.ii MkMeatWd p>H'H "f Ht# *»h» 
l.r»Us| Kurkr-.x htirkiW.| T-hw li (la V,Xit e-XnblkWir^] I.Lni- 
n*lf m ft i.»«i.i*VWtnir»r ■! 3A, Hrwl l*iili~ .> dlree/t. <]»lira 
-.'tiatrej, thm tijeir..-»e rr«l >•*<« <»f th* pifs-wi-i Arm *•! Juha 
|lr m lexattsj k 

; John (Jrn.n, nr lUnn K<arhm, that ae><*a| irti04i»*>J *A Ui« 
It/et l luaj.iutk' tnrrn« nf Hi* i-f.mrv<*iw , harp't. Ik^I <ir •p;n*>l 
\4f»utU*U ltt«4 *>l Antwrrp »I Hm of lW •lataw*«tli mm4 
tsreriiiniii( ft} lltr |#«anlh rwnluris-* A m<tt — AM*lr*« i 

Jr.- i. !■■».« elf A'lWfrp ^a* «sr«mill«'Csf »|ll#' I if (h. eotvn- 

tanxilh f»«turir. mm4 mtmo M**H 14 II ml">mt !»'>; > tn* * rrv»t 
tlii|.n)*ra.vatiU oai iilsv ttllif-r * «r..rtt . Iw.lli *• fw^pil- |P(H *ln1 
Th* •»•■»( r»ta«b4«ta*<t fivniUh pftlntUra mmw4 !*• •'Tnmr- 
II.* IriMnin.riti. r.# I.,. I re- lh.rfcr»t-Wftl .I*-.!*— lb* 
V»lv»»..f .hell »*,aa»tr.«s..-l - htftlK »**t 111*- I v*hn- 

fbrf« kwe] thr.i*fi lb* b*rp*Vh>-r4 li<tu tll*UM. u>«nt M lb*- fin 
#M spewiansnti «»>n> .Vastf-i #■! f" th* *4.k.*> iff lb* |e«t>>ea. 

Ata>.ii i;;n. . h-fi-. «mr.| r>t n.Kh.r. ».*-«.| »■» b-ub a. 

miKb wHioilnnr* |HJ* lUnaftrla fa*r p.lwl»..r.| tmm In 

b.»-e>sa»bHI "t '*ir b> U-aT, *•** KM*.* Uj Alulr.-* iturkeft^ iu 
I k* far It n« 1 7X1 

I Of ■nrftsbt IksariMilct ""-.rlalll anj tHVr iAJ nn 
^ Ttt-» Ur«.r|..»| IttMruaertt f.kav*4 upen h» IUi 
ftftftfti; <<it> «e«r. at bk* re*- ml nn»rrrt» .In WlllU • 
Id Hlni*tn.tk>« nf ft** lh..«r» *.f l'krinf.»Hp f.toap.-ll Wm> 

1*4 IMrp tU*jrbt*r In 1T*» »d U 

irai. rn**fra| Intra pe, llmr .| 1)t , 

•hi>*ul*4 luw-lf Burk.lv. M 

|S ml. 
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mg fffatel Ift fftAM ft] ILau li'a bkaiTaipb**-, J N >'f<rk*l . * ti» *.I4» 
ftjta |tl»ftM fftTn l'loi*l tie* .1. .I*- «f f)|Hi*ru)a.iiii a pl*i.' (• *t*» 
r*rna4n*.l la tl»* p.Ua-*, ui fit for t»«* 
Th* FrMirh rfaa* a v"***- I'k* lb* 0*rr*>»n h'tmg'i, "t 
»u.« hfrt'ii-*.' rti»i*s.*#t,i kn ih* K-vli-h '«r»t>d*'j*Dil 
th* frmw U /'•.i-w ftn*. Ilk* tit. i**nn.n r«rrl/wrmaa/, or •Tr*. 
bl*-lnnu" **|fili»l«it U. tb* Ku«li*fi ■ l^iMrr." »*it kt» 1ua.:lr 
drte.|. p.«l frwf.i lb*** iratronirnU — ti> t bv Kf****Kili*H . but k f 
ih* »(it««t*tke* .ip.1 faSliiwrrw of f-iib*rm^ nn, al raw bur* 
kit.l | n-iliunf— I*, wlikrb fasrltbr AUitUn Khrturtl I Knirl>, 
tn I I'tey*!. th* (>.-rni.»i ll*rx kr , l«r« . 

I, In null r |-*)rf|Wt rwiailta nf "Ul I. 
(br tr*rL-*rl|r*o«.»Y Oejr b.UM. .* fltsj Nll«l(l>>M M . 

I fit* <e*t»»*. i*(j«a»rw- ri.tkrse.iri*, tU-tod 1T*D 

t* IWvvr. Buutch.rl.n4 t*cbiio« i*|s Imomm u mny b*> 
(pira-r.1 frr.ci traair n.tar* | 

;* A Ji-Tk* b« whk-h tlw wt*»1 for luiul-K. pltw w*«* platr—d 
.1 lb* fiiTthrr *irr«nity nf lb* t,*vr.. Iu*i*a4 of. |«lbr*. in 
.blnrk to th* ri«bt raf liar Niairil..* W-Ui* - ft »i*dlfl. .lb>0 nf 
th. fir* I ImportftDa-r-. wh*tb*r It. Uidttriir* upon th* ' 
Ih* fn*truiii.'iit nt il» • a,av l;j for .ktrpibK '* ** '"" 



ll,rii e . 

si twro si ruen )luiissiW|. M, li LiOj i 
Oemu-ni-ls)* |o»ar I'srltl. Usrrb d>. IMS. 



i at. 



Digitized by Googlje 



BOSTON, SATURDAY, APRIL 4, 1863. 



T*e uprigti* rr*M risnnnirlM.wlikrfl tisl esl-««-l w.snt 
In silviacr .if lllll. wf». mrntt I|HWB»I»I«I« •nrl«-l 
vertlcsllr on « t*. x ..il, f.,ui ><• Ti.e upi' 
1 fr,*n lorn In . 



A Catalogue of Great 



Some cry op Haydn, some Mo/art, 

Just a* Om nMn bite*. For my p*rt. 

1 do not care • farthing nindle 

For either of them ! MX for Handel. 

Cannot n njMI lire free olid amy. 

Without admiring Pcrgolesi ' 

Or thro' the world with coinforl go, 

That never bean) of Doctor Wow ! 

So help me heaven ! I hardly have ; 

And tci I cat, and drink, and shave 

Uke other people, if you watrh it, 

And know no tnota of man' or crotch*! 

Than did the primitive Peruvian*, 

Or those oM ante '|li«T dilnvinfi* 

That lived in the unwashcl world with Tuhnl, 

Before that dirty blacksmith, Jutiul, 

Tlr stroke on anvil, nr by siimtn'nr. 

Found out. t' hi* great surprise, the gamut- 

1 rare no more fur Cimsmsa 

Than he did for Balvatuf llosa., 

Being no painter : and hud lurk 

lie mine, if I can bear that (slut-k. 

Old Tyrlio Brahrj and modern Ilcrsrhcl 

something in cm ; but who's l'urccl I 
JIM devil witll hi. foot ,0 cloven, 
For aught I care, may lake Beethoven ; 
And, ir the |.argnin does not unit, 
I'll throw him Weber In. lo law*. 
There', not the splitting of a splinter 
To choose 'twixt him lad named and Winter. 
Of Donor Pcpuscb., old Queen Dido 
Know jn«t a. much, Heaven know,. as I do. 
I would not jo four mile* to ri.it 
Sebastian Bsrh— (or Balrh— which 1. It ') 
No miirr I woold for Bonimcini. 
A* for N'ovelln and Rossini, 
I shall not say a worrl to grieve 'em, 
ause they're Iniug — so I leave "cm ! 



conception of his author kept alive the interest to the 
very last note of the «nng. But. perhaps, his great- 
est triumph an. in I'tirccH's music ; the enormously 
riifflcitli phrase* in " I.rt the drendfal ongilsiw. of eter- 
nal will" he no alternately elevated aiul subdued, 
according lo the sentiment so powerfully emhoilied 
by our native composer, blending the several grada- 
tion* of p«MKin with delicacy and precision, while, at 
the same time. hi. whole strength w»» ta.krd to the 
utmost AM th- effect upon the auditor, it i« no exag- 
geration to *ay. ws* perfectly astounding. 

Tlie fn»i scone fa Dug s 4i <bbu WU another of 
those piece, in which his just and hold conception of 
the dramatic effect which ougbl lo attend the Cold 
Oialiw 

" Hlslng uis-IIItntlv an*, slnsr, 
Frmii hail i»r cfwrln.tlna snnw," 

prodneed a freeiing len.utioti on the hearer. Til* 
tremnlonl time. Accrued netunlly to Issue from anme 
ice hound envern. where lav the shivering, slumbering | 
Genius If Rnrtlcman had sung Uti« on the •tnj.M, i« 
would have keen r. fcrrvsi to a* one of those effort* of 
hi. nrt that would have taken rank with Pasta's per- 
sotiiricntion of .l/rjm ; f.jr no one who knew him 
could doubt that hi. inning wuul.l have been a> line an 
hi* .inging. 

Or Calleott, one of the firal glee writer" of hi. 
dnv, «ii n person.! fri»nd of Ilartleman, and wrote 
for him - Allgel of life." " Throe an they ehntige." 
and one or two other aong< now forgotten, which, in 
hi» linnda, retained their place* In public catiroution 
for many yenr». The gleea " Peace to the anuli of 
the beroea.'' " Who cornea .o.lark." "Hod croaa 
knight." all owol their great aueceaa principally lo 
Uarilemon'« tinging : although due m^-rit must ha 
an-orde.1 to the vo. ul party who con.tantly lang with 
him. and contributed to the unity of effect 10 indie- 
pen.al.le to ifclf utile of vocal compoaitton, aa yet 
umiviilled by foreign eompoaera. llor«U)y'" nne 
glee. " Cold U ra.lwallo'a tongue," wav another of 
tlii* menially-gifted ainger'a favorite Rpecimen*, e«- 
hibiling the'powvr oblallied bv i.u|>erinr reading of 
hi» po. trr. For him Steven* "composed •• Some of 
my heme, are low," a work conceived in the true 
OatiamiC apint of the poem. 

There i* HMChaff fine glee now wMom or never 
heatd. " Motia on Snow. Ion call*," written by Or. 
Crotch, In which both c*prc«'ioli and efTect were con- 
.i.lcmhly enhllTlnxl by Ibe illpcrior style in which 



English Vocalist;). 

I. Ma. !l*nTt.i:*A.*. 

Jumea Tlartli'mnn. the finest and mo*t inli'lleetunl 
l>ns«-»itigar of hi* own, or indeed, any other time, 
was educated a* a ebori.ler in St IVicrY We»tmin 
ster, under the celebrated Or. f'ooke, and main- 
tained hi. place bi-foee the public in the Ancient mid 
Vocal Concert*, of which latter he wa*. together 
with Messrs. Knyvett, Harrison. Vaui:lian, and 
Oreatorex [the conductor), one of the original pro- 
prietom. a. well n. at the l*n[ oratorio*, and nil pri- 
vate concert*, for a period of nearly llnrty years 

cast of mind, which undouhtoliy would have enabled 
him to excel in any walk of art he undertook llv 
hi* powerful talent he contributed to keep alive the 
pnwhion for l*tlreell". and Handel'* rnu*lc, which at 
that time, together with the great Itnl.au muster., 
Pergolesi, Jotnetli, tr., nimo.t exelu.ivelv enjoyed 
the furor of the musical public. With a low bary- 
tone mice ml of great power, sol rcmirkablc either 
for sweetness or roundness of tone, ihv* highly-glfied 
■Inger i.rodu.T.1 crTes-i* by mental energy and n iu-t 
coms'tifion of tlie ehnmeter* he for the time repre- 
sented in hi* 'ongs, that miide a ht-ting impreiuioii 
npon his onditoe*. Ilis.nlewa.* at once hold, enir- 
manding, and illuminated whatever it glanced upon 
With a fancy lively to an extreme decree, and a 
chastened tcmpernrvoc which he derived from hi* edu- 
cation in the chnrch. the dramatic effect, visible in 
all his effort*, was rellned and rendered rtt for the 
more po!r*hed pinging of the chamtaT and concert 
room. The songs he made his own were, " O rud- 
dier than the cherry " in .Ira ami f.Vi/.uva, which 
before he sung it was always considered a rude and 
unmanageable composition ; those who had the good 
fortune lo hear him, cannot, even ai this distance of 
time, O^-le) forget lb*' highly dramatic and spirited 
manner in whkh he delivered that remarkable song. 
" Thin snith the Lonl to Cyrus bis annoinred." w«. 
•nollser of h« rAc/if o-urrrj ; here ihe mugnirti-etil 



llartlemnn led the principal buss part. 

A«, in r-'iot of science, few slngen 
to the knowledge he poa.es»l of tlie hoslneas of an 
orchestra, in drilling anil training the Toealists for 
the madrigals and other full vocal pieces, then form- 
ing the priiiei|inl attnu tion as concerted music, at the 
oritrinal Viwid und other con.-s-rTs, it might lie ining- 
im d that in 'inging the more simple sivle of Kngli<h 
ballads RiirTh'man would no! succeed. U.enuse of the 
danger arising, as the vulgar suppose. fn»m too much 
learning ; but, bnppily, such wns not the en*e ; for. 
among others, in the pure and lieantiful little song 
written by Koticrt C.ioke, " Farewell to the nympli 
of my heart," ihe olter abandonment of grief from 
ennsiant *e|«tration was strongly portrayed by the 
singer, that we well rcmemlsfc on one occasion sever 
al ladies were tnken out fainting from the concert 
room at ihe clo.e of Ihe song. Neither time nor 
*p!iec will allow of our enumemting all the beauties 
that this eminent an»*t evented ; neither shonld we 
cou.le*rs>nd. but with the almost contempt, to notice 
the aattv fonrn-d against him in his Inner dars of 
pnhlic exertion, at the head of which was a provin- 
cial critic, who prided himself npen discovering the 
Swire's ><•*!. that Ilartleman had fantfs in his singing ! 
Now hi* greatc't admirers never denied this fact, 
which a|'!the* cpirillv. a* n blot of human imperfee- 
llon, to mo*i of the L'veaic-*! men who ever lived; 
and >MmMI the mnlii e which swayed the aforesaid 
narrow minded and wlf sufBeient person, candor will 
readily nrknowleitge what these fnolts were. — too 
great a brendih in pronunciation upon certain words. 
m>i.ia, for swiii ; hinr.f for /orrf. fce. ; and too grant a 
prooeaisity bi open Ihe month Hs the contrary man- 
ner to wlinl the Italians term "/rswi rni^tt." These 

w laatel iw ihm, 
Jn 

viewing one of Claude's tibiiucs, we mny notice 
how inferwir are hi* oxen an.l sltlMip to nil ntlwr pnrt* 
of bis landscape ; but we contend that these by no 
means destrov tbol great master's productions as 
works of high an. So Ranleman's faults were for 
gotien by all anpr'jwli'-rri persons when he waa sing- 
ing. Tfiey only heard his encigetic htyle, hit hold 
conception of his author, his complete' ideniinoaiioti 
with both jKiet and composer, anil the nnabating 
spirit which carried him on, even while suffering the 
severest torture from a painful internal disorder which 
afflicted htm foe v ears, exeTcl.ing hit great talents, 
and keeping ihe English pmfes-or* (tigrihtr by his 
xenl anil atiainmeiiu. us well as by his integrity and 



kindness to nil who rcnnire.1 either advice or assist- 
ance from him. It doe* not ap|«ar tliat any paniru- 
lar incident iscrurred in bis life of alternate Bartering; 
and study, Ihm could iritecast the reader, excepting 
one. which tlmwcsl his independent spirit. 

During a rolwursal at the Ancient Concert*, I*nl 
Oanilev (a proud, hsughly noblemsn. who was one 
of the directors), ntsde a remark, In hi* dictatorial 
manner, that something »»• wrong while Hartleman 
waa singing, and intimated that lie (Mr. Bl was the 
perpetrator uf the ermneous jKts*agc, lifirtleman, 
wlvo not only knew his bositieas eminently well, but 
wns ulm aware of the lonl ignorance of hia rehuker, 
snid a few. not the most placable, word, in kit own 
peculiar way, to the effect that perhaps his lordship 
would condescend tu uku hi* place in iho orchestra 
and perform it morn to his own satisfaction, instantly 
united the rooms in a towering passion, " bnny » 
tits/ec.Y/ by a rvnan/rry," and went home, leaving the 
rehearsal of onerous piece* for the |>rttieipa] bass un- 
finished. He declared he never would uttftt another 
nole ihere again ; and it was only by the modiatioo 
of f fiends who persuaded my lutd to moke Uie asseoaV 
noBocaWe, which, aftor a week hod elapsed, he did 
in a verv liaiid^omo and satisfactory manner. 
In this Utile /roots wasexhibitcd the value this great 
singer set upon his own exertions ; and although an 
Ibe score of politeness, perhaps, tlvc action Is not to 
bo imitates), still it serves to show how powerlea* are 
even rank, wealth, and intluenc*. against determined 
talent, energv. and consummate skill ; fur had he then 
left the Ancienl Concerts, they mu.i lu»o dwindle.) 
into utter insignificance for want of hia powerful 
aid. 

It U not known that Rartleman ever composed 
either fsmg or glee. Hen us a good performer on 
the violoncello, and posscsed a large and valuable 
lihrarv of mu«ic, which after lib decease we* sold by 
auciimi, and the respectable auctioneer ran away 
with the proceeds, winch thus Iwcame lost to lit* two 
sister* wlvo survived him. 

In summing up the merit* of this great Knglislt 
singer, we msv sav that the chief point* he mad* 
were u poetical rending of bis nituW, without afToc- 
tniion or asMabast, • never tiring energy of style, 
resulting from his strong feeling of the rittvUmt In 
which the person represented wa« supposed to b« 
plnrev). and lo which the mere mti-ical notes were 
alwavs rendered suharrriont, both In lime and style, 



a true, devotamal sense of tlie high elsMof composi- 
tion* he spent the greater part of his life lit lllualt*- 

ling. ami a delermmnl always to support llw> 

piolessuri to 



ling. 

intereata of hi* urt, and of hi* Uotlwr 



if )W3 »ut nrrac |«ir/«rl« /. 

•H.ill .1 - : i I |t| |1 I' 



• Ttil. remlret. u. ef tkst lev,:.r res,, hy Nnrsh-t. •• O 
Me, .nersr »css. US..,' r«u ■•. *-«»el wko b~>ol It, lb. 
Bislawlvly snsk. »(...» »..ei«. - M» «">s<\ /..*«* 
" Sli t to. cVstrtral hur.1 l..n. In ttis last iwoveui.ut, 
•• But m, t^. AulA K« I. ..W. O l*nt'" 



Monti Eauptmann. 

(A MrmoraJ. wrtttsa aw Use osseaswtHiu of Ms ss^ullnh 
btrthdav, Oetabsr 13. Wtt, by Oscta !•»«,) 
irmin lb. Hu.lral Review snd World ) 
Trsui^lrl by fsSSI M RstBXaB. 

Ceadnusd from pa«r 4U1, vol xxtt. 

Tlie abundant and useful instruction which the 
student of art niav gain fnnn the stady of Haupl- 
raann's psjljrphoni. and fu- ue.) ihetnas, will be still 
further increased an, I more easily Blluined by an ac- 
iiilsinlance witll DW author's theoretical writing*. 
Tbev arc peculiarly adapted to o.<*i>t tha learner in- 
ward, an indc|.eiiileni judgment ns to work, of nrt 
and artistic form.. III. deep, inehfive celticism on 
the works of llni-b and K!engri ; his clear explann- 
ion of Ilarh's " Art of the fugue ; " his grounding in 
those rules that step forward, one after the other 
thniugh the history of att, according lo natural laws ; 

careful observat.on, and a loftv. 
of all artistic inventions and 



n 

clear uilslvrsli 
pheuomettn. 

From the Introduction to the review of Klengel'a 
fugues and canon., many musical critics msy learn 
tbnt modesty, which i* so much needed in a portion 
of the mn.ieal worbl. Such criticisms as Hsupt- 
mann has written, mi^bt Iw taken a* a pattern by 
some of our musical writers ; ami from ihetn they 
woold learn that truthful opinion* mi l critieiims can 
onlr proceed from a perfect understanding of theory, 
and an entire ma'terv of practice. How admirably 
Hanptinann plan s IC'lengel's value in the right light, 
adding lo his analysis a view of Kleogel's life that 
puts it cleaily V'fore the reudcr, while in n few words 
he brings forward hi* most distinguished nnalities, 
and points out to the student all that is ni.i«t valu* - 
hie and useful in thi rti In the twvfaro to John Se- 
bii.ti.in llacb's M.wi in F. A, li, and ti minor, our 
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author proves himself to be a deep thinker and in- 
iiutrer He compares Bach's grrnl mastery over 
technical mean* with that nf Hardn. showing tlint 
while Haydn arranged his oratorio, " The Lisi 
Words of our Saviour," Irom seven orchestral ada- 
gios which ho hail written for I'assion-wcck. Ilarli 
undinook the fur more difficult ta*k, !<• accommodate 
choinaea to readr written orchestral theme* " This 
wai an undertaking." says llaiiptmann. •• anch a* 
only Sebastian Hirli would «l nhout ami the mm- 
plrtion of which » all the mora 10 h« admired in 
him. aa it would have cosl him lea* trouble to wrur 
new mu.ic." Our author tlion gnei an to lit* de- 
srription of the different masses, and (rive. v«nnm 
lending* of tk»m from the manuscripts before him 
lie dearly pro Tea how Sebastian Bach eosnpleti-.l 
hia maaana from other pieces of ntnsic, anil tortines 
hit opinions hy the evidence of other Irani ed writer* 
on music, Mosewius lor in. •mice, m hu work " Se- 
bastian Bach's chncch cantatas anil chorals." In his 
critical explanation*, llaaptman* steps prominently 
forward as an hialoncal searcher : hia pctncipi* aw, 
trutii hefore every consideration in historical devel 
opanent ; in ihia ha 
the Iruth of 
cred thing. 

In hia •• Explanations of J S Bach "a • Art of the 
Fugue ' " oar author says, that ihh> wt>tk will he 
principally mined for ita iostraetivcneiia, although 
tlse go pM*ce* nf mn-ic crmlained in the work, re 

gaoled merely for iln-ir r> »l ami poetie wonh, 

witness every moment to the powers of the lofty n.ss. 
ter. He lhe» goes an to the thematic development. 



and 



li- 



the uiident, how lilted are the rosnitT 
movements of lha major and minor modes, to the 
subversions nf a fntfued theme. Ha then analyze* the 
14 fugue* and 4 canons in a brief and simple man- 
ner, clearly bringing out the principal KMsiiila of rarh, 
afterward* treating of the fugues air 'i pianos. 
Finally, he says of Bach's uncompleted fugue, that 
this work, even in its itK-oirptete fi»rm. mti«l lie re. 
jrnrded, both on aronnnt of its intrinsic m«it, and a« 
the la-t wnrk of S»tui*ll*ri finch, in a valuable sup- 
plement, hot a* nothing more, «inr-e mat hook la euro 
plele wiihont it. And something of whai flsupt- 
mauu says. In his nohle enthusiasm for Bsf*t, at the 
rlose of the work, is nol altogether btoppln-ahle to 

MaaeU 

The experience nf a whole srtittic life, nt least so 
fur aa regards Iheorelii- impure, is laid down hv 
llaaptmarm in his •• Nature of Harmonies and Me 
tries. " In tliH work Haoieireaiin reached u poim in 
tha history of art, from which all iheierota mn<t in 
future start. With S Bu'h lie ch«in of llw-nrrtir 
combination* closed, The thenrcti -nl rule*, which, 
like peculiar »y teres* In the hl-tnrv of ah ll a aop lijr, 
stepped forward' in the meisi of ex|wrrence, Imth he- 
fore and after Bach, have Seen cxpduincd, with more 
or Icaa HrraM. in the many books on thenry. Hut. 
■0 far, Iheae rules hail only found then- n<e in the 
praeii.-e of our moat prominent rosnpr»eix, r»|«i iallr 
J. S Baeli. 

Waa it nol then prolwble, lhat many in the later 
limes would say, lhat free creation in art was quite 
sufficient, without lictnt; loo strongly hound lo the 
rules of established form* ' and thai what is called 
" SMthrlH- faclinp," was the sovereign jndire nf musi- 
cal compoaiison » Hal /erfrajt readily noes a«tray 
into wronit piths, when it ■ hot aarinorted hy rea- 
snnahle tArsU/w;. The tanatie has fo*Jmif ; hut loir 
ical power of thinking he i- utterly rsr**itntc of It 
waa easy lo rome to Mlai-iou* eonrlu-ums rccanlinc 
the laws of art. Iwcaose rarly eompoaers had inrrml 
ed just as well aa the later,' with all historr and the- 
ory at Iheir command, so lolii; a* proof was wanting 
lhat such conclusions wen- sophistH-al Tin se errrics 
were certain to spread, and to rind ready aaaetil in 
our rimes, so long aa ihey were only opposed hv an 
abstract theoretical system, and until rl was fuilr 
proved that thi* system is rootcil in the human mind 
and thai il rests upon natnra) law*. The merit of 
liriltgine forward this proof belortifs to llaiiplnisnn 
ontv, and for this he stands alone in the history of 
art." In his liook *" The natnre of hannnnics and 
mciric*," the main *uh«iani-e of ihe rnn*i<-al sysrrm 
of tones ie clearly explained to lie founded in the hn- 
man nature, arcordinij lo unalterable laws, and il is 
proved that " correct musical expression in compo- 
sition Is always natural, human, rvajnnahlc, and gen- 
erally inlellijrih!*." As ideas are developed ill lb* 
univrrssl intellect uf man. which, hy means of logical 
Ihinkinc. hecome clear conceptions and comprehen- 
sive principles, whose results are Intelligible expres- 
sions.— so arise musical ideas in the musical intellect ; 
bat if these are not correctly ordered h v means of rea- 
sonable and lonical thinking, they will never become 
clear conceptions, and still leas intelligible forms. 
Thee rather become erroneous results ; something 
thal'ii never born of a sound brain. So lUnptrnann 
aayt: " Thai which is musically inadtni»»able, is so, 



not because il is opposed to certain rules set rlown by 
musicians, but because il is contrary lo lawa nil 
down by human nature to ibe musician ; l^s-aw-c it i- 
logicalty untrur, a contradiction thmnghrani. An 
error in music Is a logical error, a fault according lo 
the universal human mind, not a fault to tlie musical 
mind in particular. Thai whi.h i* musH-sllv tight 
and correct, appeals to at in a humanly intelligible 
manner. " — " That which is erronenns dtsM rmt ap- 
peal to us a* tb»- expression nf something incorrect ; 
il does not apfscul lo n» al all; it And* no rr*poiMe 
within ns_ we cannot understnid it fnr it baa nol aiiv 
meaning." — "Mu*ic hath no imlcnmre setw ; il 
■f a una lo liomanity, and si«- 4 ks only I bat which is 
fell by humanity. A manifold *i. niri.-aoc» only ap- 
ra-ars in music, when each one seeks ro find, in aiiv 
pciiilinr mu-ical idea, hi" nan [^rth itUr impicssion ; 
when wc strive lo rix the Rowing tieing of musk, and 
to s|«-ak thai which i< inexpnes-iblc " 

The gift uf imparting knowledge is no« rrnnnd lo 
alt grcnt mrn. But alt who h»il th«- c-isid foiltiw to 
know llanptmnnn a* a teacher, si Vnowledgrd |l> it a 
better lnMrnrtnr fur culiiiatrd cinles could not he 
tmnd f>ur ma*ter dc»cl"l-c.l ibe talent of his sehcl 
ars aith c.^iial carefulness fssall in gervral ami in «!«•■ 
tail ; while in lhal v/nowr/on? whw-h is norablv the 
mn.t difficult la*k of ibe leacbet. he esf»ci«liy ex- 
celled His amisbility and kindness were so rrtoaik- 
able, llisl among the immense nnmbrr of bis pano!*, 
not one has been found to make the slightest i-om- 
plainl of Ills failure in this respect. And, full of hu- 
manity, he was always ready to assist others where il 
was pos-iblo in him. 



To lb. sVlHavaf a>.(Uas»eo| Jnraea/ WmU 

8m. — I h»»f> tried my hand al sntne pnelrv. of 
which I bee Ihe irrmis'rtiale inarrtion. I cnlitie it 
(see lill* further down), and am Sir, s^tirs, ftc, 

DlUTItMr. Cl RTAl.XLirTEK. 

COVENT OARDF.N Nl llciEUY KIIYMES. 
Id j s Prvfl <m I»» a>u | 

I. 

There was a cvwnpo*er railed Italfe, 

Who wrote much, and no writ that, if half 

M'hal be wnrte was hi* own, 

lie would stanil quit* nl.me, 
That proliffc compowr called llalfe. 

IT. 

There wa« a composer called Wallace, 
In whom managers "ft f..nn.| a solace ; 

When Bala' e.inldn'1 t«- had, 

Their case wus'rit b:>d. 
If Ihey only fell ha. k on old Wallace. 

111. 

There was an old lenor called I 
Who thought hien-elf out of i 

The best lenoT lhal e'er 

Had warbled an air. 
That eouiplaraniold I 

IV 

There was a aoprs 

Who** voice waa so sweet and divine. 

Thai Ihe angels aloft 

llnsh d their son*, and cried ■' Soft, 
Lei us hear thi. soprano called I'ytv* " 

V. 

There waa a mulralio called Baxter, 
Who our* aunt whenever you axt her ; 

lint now. I'm afraid, 

She won't sins; till she's yaisl. 
That exacting contralto called Baxter. 

VI. 

There waa a conductor called M«llon. 
The bc*t lhal e vr vet I heard tell on ; 
Foe if ( oala himself 



(To Ae rwf.W ml* ncrmiasKHi. — D. C.) 

Musical Delusions of John Bull 



(TrsnslsUHl froui s Bsrlla - - 

World ) 

I am alw»y« po» in lit* »ery he*t of humor* 
when I receive the j 
costinjE 
London. 

It it almost increilible what an 
leer of wai niaaTrialiona. 



imal 

in 



Mtuieal World, a j»un 
riayear, «kI published 

ile what an enormous nam- 
innons, rnonster concrrts, ma- 
si. al feslirala and Philharmonic- clubba" there 
are in England, how many doctors of counter- 



I«iiiit ami I'ugue. and how many enlh 
li-urs who swear onlv b» Mntarl, 
Wehrr, lland.-l and M.-mlelen-hn. 

Nations, like irsdiiidnals. have always an inrli- 
naiioci lo shine by ih.sse very i|ualitn s in wliirk 
tb.-v are totally lieftcicnl. Kn^land ilrstres. at 
am | ... In la ,. . m !cd i inii-u il ti ilson, .>..•! 
its r.»«m fivr this i* hsfauw il i-..ii-u*ii.s a priali- 
gioiis i|iiintity of music Wc mi^bl with as 
linn b jnalks* aav il was a wine mujiiry. Ui-aussj 
it drinks a gr> al deal of . hawpagiic and • larvi. 

England is hwiroseai liar its uiusi- , il* a-ib.ti. s 
anil everything ronnevlesl with via alisin aiwl 
iiistrnmi-nialisin to the (i.-rmans, the Iraliana ami 
lb.- French A feelmw fnr Ait wilh .lifiVully 
strikes root in an English inTtanizaliori England 
is every thing : e«s«Is, roasl heel, Kales of inllon. 
and grnger-la-er, except inu*>c F.iery gvrnn of 
art is smothered at it* very birth under lie* 
factory, the cmnling-hoiisc, the shop, and Ihe 
hprrr" of lnrwncsa A roan inirst J. >.-* hat 
ci»cryie» to ohtain what r* nr. .aevsry.aml 
knows how mm h fa nc . s-.vry in En-land, 
he ran think <* what is noise, .-wsarv. like art ami 
poetrr. A» Inna as a man iba-s not |»e»s. ss an 
incwileof a thou^ml a year, a Uilliant estab- 
lishmenl, anil *cnl<«Ml siis k of linen, be reitixtns 
in the catesorv of ibe "iiinb." Iii order Imsv 
tain • hof.orab.lil..- in onh r to be able to sustain 
Ibe tmrt of a " gentl-man," » man must work 
fra.ilr.allv. trade and chral, if lhr |eur.aa*e i«* 
making money ; lhal as lice grral unlitc-cry. tlse 
banner, ihe universal object, "Make money '." 
The Englishman who owns no palcnt of nobility, 
no landed estate, no ex. benm-r hornla. must <k> 
nothing t-at "make m.wieT." «>>i this ami, put in 
tilth and sowed wM\r ami sr»' 'y fire |»- '!>'• 
life, the Ideal is a plant of luxury, and live 
aria unnatural wants. 

I am rxtn-mclv -a-rv for the .ifns.ro-, II ortV/, 
bill I am compelh-d lo' n * llosuaand tune* : 
Kn.ds.id is rent a musical country, and it can 
hunt .af no musical world, ttnlrea we p-nnl aa 
las-h the paper which has a-imvcd t**« name 

Nature bs-rself, however la to blame for this. 
In lb.- (lest fdm e. an Fngi.sbinan tan no saore 
sing than a South American dug raw l*ark ; M 
has no vrnVc. ro. ape., b, no mcMy. The itace 
is diaorganu.-d slmntt ,»ne««sl» wilh lis both, in- 
me.liat. lv the mnoih la-gire. lo mar* a air English. 
Il is a well known fwt thai ibe vowels ■ ami o 
are the first el. no lit. of singing ; ihey . ovist, lute 
the principal and fund .mental lour c. J.a- m 
music. But Englishmen have M i ; it Pp»tvli|j 
dccnrraies into a dnll. trndss sb«l o. wh* h can 
■ever make up it* mind to be a frank, hojicst » ; 
or else o is changed into e. hot. ah, what ail , 
an e which aonnd. IAr the point of a knife, and 
cuts ila way through the air. 

The mime is troe of the other Trewela, for all 
tones, iinmedialelv they pmreed from an Englrsh 
gollcl. are spoilt ; th. y come a. Isnatard* into lb. 
worhl. 

Rut if we most pity the rowels, how mw h 
more ought wr lo |siiy the raasr .^nwmanta, for 
Ihev are born, a* it were, wilh broken limb* 

In addition lo all this, tin English vn-abutarT 
contains myriads of words of one syllabic, ami 
nerwms s|sraking. inalead of pron»unring ra< h 
word arparatrlr and di.lindly. liar this would 
take op too much time, make a single mouthful 
nt* three or foor words, .hu h they chew logcher 
swallowing some, chewing some over again, and 
hurling out the rest wilh ll.e his-ing of a viper 
— and this is called rpralitrtl L'»o/is*. 

Who woold sing in such a language ? 

This it Ihe reason why John Bull rrndcrs bim- 
arll a laughing-»lrak with bit musical preten- 
tions! *>"< * KttotrT. 

The Choral, or 

1 . The character of Ihe tun* should accord with 
the tkitctily of the place and occasion. 

2. It should la* such as to allow the meanest and 
most untutored person in the rongrrgaiioti readily to 
unite. 

3. It should be free from monotony and dnlnesa. 

4. Il should be united lo the subyecl of th* ftalm 
or Hymn with which it it < 
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I. Tim rule i« violated when tones are Introduced 
of n light and frivolous character. 

Were Iho pieces, indeed, of * superior excellence, 
—the characteristic productions of some matter 
splrli*— if we dure not plead their toleration, wa 
should yet seal their banishment wuh regret. Hut in 
moat instance* their character ll widely dinVrenl- Not 
only do ihry fail to promote edification, till rontinn- 
allr violule'tliose principles of mtitiral taste, which 
are almost intuitive In every mind. The anthems. 
Uigur*, psalm-tunc*. and other pieces in general aw 
throughout the cnsiniry. are a* a ho.lv, hrnealh rriti. 
et*m : ihev have noise, and thai 1* all. They pn* 
sees none of that exquisite Mending of sound and idea 
which long lingers in the affection, and In moments 
of thoughtfolneaa and melancholy musing. i» aver at 
hand to soothe or to enliven. The fart U. thai, in 
general, they claim neither awcetnets of melody nor 
hroiulih of harmony, and the mind »«arir* itself with 
the aitempi to shape that which it evidently shape- 
less, and living the noisy and discordant particle* 
10 something of a consistent form. 

It is not uncommon for the well intentional per 
um who have been captivate<t hv ram sernUr melo- 
dy of the day. to introduce it into the ctmrrli. ll ia 
potaihle that ita complexion might not he unMiited to 
the situclitv of the aerviec to which it is npplted ; yet 
the asanriatisms connected with it are sufficient to 
render it a mint unlit medium of spiritual citnimuni- 
cations. When, for nutans*, the pleating inehsily of 
the tune called "Prospect" ia p«rfonneil in "the 
church, no words, howevrrVarred, can hint from the 
mind every reinemlsniiice of the equally pleasing hut 
profane line* of Hell Jonaon, to whsrii thcr wave 
originally computed. He>idea that there ia a want 
of proper feeling anil correct »m« in going elsewhere 
to gather the glittering tinsel of theatrirnl ntutir, 
when the richest bullion of untouched gold liea neg- 
lected at our very feet. 

Similar to thia is the enatom of mutilating aome 
masterly and splendid sacred compoaition of a more 
extended character, and obliging It in contempt of 
ita original design, to usurp, in * cramped and alter- 
ed form, the place of the genuine Paalm tune. No- 
thing can ho more wanton and need lew than the rf- 
forta made to accommodate the worka of great mus- 



ter* to a purpose not originally contemplated. 
2. A* with other thinga, ao with music,— 



"Wlisn RfSj 

But la bslls 



at aot liorl* *?* 



The tunea of the character just specified are further 
objectionable, a« they generally involve the violation 
of oar second ruin. ' They present obstacles to that 
unity, which i» the chief charm of congregational 
Psalmody ; Btid ihia in many way*. First, hy their 
lightness and rajndity. All great bodies move slow. 
Iv. They potest power ; but they require time to 
devclopo it and apace to apply it, otherwise fhrir 
strength become* weakness., hy" their effort* falling 
•hnrt of their object. 

If then the tune he designed for the mm of a con- 
gregation, it must he antlsfird to assume a 
character, abounding in minii 
not in crotchet* and quavers. 

Again. Hi? sudilen and marked transitinna of many 
tones of this kind present needleaa difficulties, pus 
ing frotn one chord to another throng*! a strange ami 
rat, without breaking the fall by 
s easy and leading note. Far from being an in- 
herent defect, this ia frequently a great beauty, and 
aome of our moat original and magnificent harmonies 
ahotind in the nioet startling transitions. B-at aueh 
are manifestly ansuited to a mixed assembly , where 
the composition should lie as simple as the perform- 
ance ia rough. If when the tune is steadily pursuing 
a strright traik, time and patience are requieite far 
the proper 'tevelopmcnt of each several note, it is 
nntural to suppose that any unexpected break will he 
likely to occasion confusion. 

Hence the necessity of choosing tunes not only 
grave in rUraiier. hut simple and (towing In their 
design. The opposite practice hi one cause whv. in 
many parislica, the ground has been an exclusively 
occupied hy the singers. Nothing could heller an- 
swer their end of monopolixing the psalmody to 
themselves than the adoption of such tunea as were 
too rapid or rugged for the congregation. Idleness is 
not iho most general natural infirmity of man ; and 
there can be little doubt hut ' 



that, had the tone heen 
suited to tlie capacitiea of the multitude, there had 
been leas cause to complain of their silence. Let 
mow once be intelligible, and it will soon wind itself 
into the affection* of the people. 

Another obstacle that come* under this head is the 
complex character of many tune*. This ia eeperi- 
ally teen hi those miserable compositions that are 
presented to many a country congregation under the 
prostituted name of fugne*. Id Ibc performanre of 
such pieces, the people ignorant of the fir,t priori- 



e»i rriuir. isiit oniy ant to oewnniT a collar 
When the treble is left to perform tingle, 
bass hut its pauses and places of eoniun 
mark, the mind nf the singer it loo much ei 



plea of musical science, have no choice— they mutt 
tither he silent, or they mar the music ! Away then 
with all country fugues and anthems, If we seek to 
cherish real parochial ptnlmody ! 

Another data of tunes, without assuming the 
scientific appellation of fugues, display a fond- 
neat for occasional division of partt perfectly advitu. 
hie in extended compositions, executed by a practis- 
ed choir. I>ut only apt to bewilder a congregation. 

and the 
unction to 
engrossed 

to feel the benefit of n spiritual exercise, and the peo- 
ple at large are utterly precluded from a cordial par- 
ticipation. Thev are continually a: fault. But thi* 
sprcirs of tune brings with it another evil The 
scope of a plain verte is found fur too narrow for lis 
full development. Hence the necessity »f emhar- 
rassing repetitions of a'ords. lines and even sellable*. 
Now. if repetitions are at nil adtnlsahle, it may only 
lie when neither mttsienl nor poetiral properties are 
in any respect violnted. For this purpose the com- 
poser most adapt hbi composition to rertnin words ; 
and if as in translations, it he necessary to apply 
other wonls to the snmo composition, it It cety lo 
aee that great skill, patience and Ingenuity are re 
qnisite lo prevent violations of rhythm and accent. 
What bound there can lie set lo such violations, 
when a tune demanding constant re|srtiiinn« is «p. 
plied arbitrarily to the successive versct nf a hymn, 
without any other restriction than its aossrdance with 
the general mens tire ! The lesa repetition and net- 
work there is in plain psalm tune, the lets confusion 
will there he in ita performance : and in vain shall 
we look for a thorough reformation of our psalmody, 
till the entire adoption and restoration of the good 
old church tune in all its ancient rightsand privilege*. 
There alone is found that freedom from light runs. 



smlden transitions, 
movements, and 
sure to blur over alt 
this most 



ted flourishes, rapid 
repetitions, which are 
to give full energv to 



3 It mav he imagined thai Ihe species of lane re- 
commended in the foregoing remarks, cannot possess 
that life and energv ao necesssrv to sustain the potm- 
Inr attention. Hence the nhjectism has arisen that 
what is gainesl in facility of execution is lost in di- 
minution of interest ; and that, without noise and 
motion, the musical feeling* of a congregation must 
remain toepid. Now. if languor were a necessary 
adjunct of a slow and majestic tune, we should in- 
deed find some difficulty io reconcile feeling and 
understanding Happily, however, we are spared 
this perplexity : neither harmony nor melody are de- 
stroyed, or even impaired hy suitahte variations of 
time. It is with music as with poetry. In both nrts 
the most sublime and wrightr passages require de 
lilierate and marked emphasis to render them effec- 
tive ; if hurried over lightly, iheir character is loai. 
A pleasant superficial composition, on the other hand, 
agr-e* well with an easy and (lowing delivery — 
Gravity, .olemnily. and msjeaty of step, are as 
needful lo inspire feeling* of awe and reverence in 
music aa in manners ; and when we consider of how 
great importance it is that the aerioiianeas of the 
spirit should he maintained lo every part os" divine 



service. It were enough, though no 
gained by the introduction of thi* sp 



ipecie* of I'anlmo- 



yield. to' 
degree of 



dy. 

Bol it mar he fearlessly asserted that It is Inferior 
to no kind of compoaition in arousing the attention 
or keeping alive an excited interest. It 
none in ministering to ibc eery 
musical gratification. 

Wo hare no lack of compositions rich both in 
melodv and harmony ; and that such will he compre- 
hended and admired when lighter one* are forgotten, 
mnv lw seen from the hold which Luther's Hvmn 
and ihe Hundredth Psalm anceatiagly retain at the 
public ear,— rune* which increase the more in popu- 
lar estimation the better they are known. 

It i*. however, a mistake lo suppose that tunea of 
this rln**, in which each word ha* it* distinct note, 
and all generally of the lame length, most be per- 
formed in the as roe time. Some, a* for instance the 
Old Hundred and Fourth Psalm, are in their own 
character energetic and apiritrd. 8ueh, therefore, 
should be played with greater sprightllneaa than 
others naturally more solemn and sedate. 

It is incumbent upon as to accommodate nor lane* 
as well to the etibject-roauer of the word* to which 
they are applied, as to the difference c*f 



the 



of peculiar solemnity. 

• IIW many laJotn *J * 
To Ustlr right pcss-iuW 



Ira* perfection.* 
— Ijttroh'i " ifme of far CSurr*.' 



Ifinsical gntelligtnff. 



Nr.w Voax — .ScmiVnmiae wit* .performed by 1 
*l*ck * troupe last Monday evening. Tim 7r*«»« 



It at, therefore, the duty of 
influence *n the r*a!roody, to study 
character of each sound and legitimate 
lo apply it that it mav strengthen and not impede 
ihe impression designed to be conveyed on 



ramit must tie n*nusonie in anmuou io otnvi 
I qualifications, and certainlv Madame (Jacr- 
looked *verr inch a noble and beautiful 
qnceti. Hesioea, we have never heard lier lo 



The eaat, last night. 
Mine (iurrrahrlla; Idreno. Mile. Sulirr; An 
Signor Mineiti ; A*sitr. Signer Biacht ; Oroe, Sig- 
nor roletti ; Shade of Ntnus, Signor Coleiti. 

Semiramit must be handsome in addition to other 
political i 
Malta 

classic qneen 

the same advantage. She executed the music with 
much brilliancy ; and increased in force a* she pro- 
ceeded during the evening. Mile. Salser sang the 
gay griefs of the vouiig prime in all their rapid 
turns and runs ; and called forth liberal applause in 
her aolo. The part of Idreno gave Signor Miuetti 
very little lo do. Signor llinriii afforda a specimen 
of ihe old classic school of singing. He possesses 
the utmost flexibility ol voice ; and execute* with 
Ihe most «rti»tic finish. 

There ia so much dull priestly work and ponder- 
ous recitative ill Semiramide that it drag* at time* 
on the stsge, notwithstanding ha superb mask If 
it could he compressed a little, il would la better ; 
not that there *re not opera* longer, but their slag* 
being lively, their length seems lea. 



To night /,urrV, will he rendered, with Mile. Orto- 
loni. Brienoli. SI S . Maixnirni, and Sig. Bellini. 



The 



Fran 

Matst Strife." 



singin S society In Ho. 
a Ht!ia opera hy 
: "The Conspirators, or the Do- 
lt Is the first operatic work of Scha- 
ipte.1 in Ibis country. The Musical 
Hmtim says of h : 

The opera was written in 1*19, when Schubert 
was but ta vesm old. No doubt the wort itself 
gives nnmistaltshle sign of the voatn of the compo- 
ser. Those riehea of modulation, those traits of 
originaliiv. with whim his later norks anonnd, nr» 
not to be found In the score. Everything is simple, 
very intelligible nnd often by no 'means peculiarly 
Sehubertish. For Instance, the song-writer Schu- 
bert, as he is known to live present generation, will 
be scarcely recngniied. With exception of the ro- 
mance of ihe Countess in F minor and the Urst part 
of the Duo between Adolf and Helene ill B flat, 
there can be hardly in the whole score traced any- 
thing, which might jsolnt to the manner and the turn* 
of melody we find for instance in hi* song*. Vet ih* 
music is mnch more modem, than most of the music 
of this ttvle was, composed forty and (fly year* ago. 
One can 'take the comic operas' of the Herman com- 
posers of that time, and one can easily see, bow in- 
dependent Srhobert appears in spite of his twenty, 
three years. Besides there are scarcely any song* In 
the open*. The choruses, the ensemble*, form the 
chief feature* of the stork, and three in some in- 
stances are of an Irresistible charm, as for instance 
Ihe welcome chorus of the women, in C. The con- 
spiration scene is alto of good tirert,»|<ctally the 
concluding Andantino in I). Of excellent and even 
dramatic effect are the two Ariettas by the Count 
and the Coaaiess. the one in A, the other in C, al- 
though in the main featnre* the same n.otir The 
Anale, too, offera some excellent mnalc, but here the 
want of really dramatic progression is fell most. 
The music does not reach its climax, on the contrary 
it loses It* interest. It is true thi* is partially caused 
by the libretto (by J. F. Castclli) hut on the wholo 
this libret>c it better than ihe majority of text books 
of thi* clam, especially of an older period of operat- 
ic art. With a few cutting* and alterations the little 
opera could be made very rficriivr, especially on a 
large Mage, and with the help of the orrhestra, the 
treatment of which, to judge from the Piano-score, 
must he occasionally quite mtereeting. Bal even 
without theeu accessories and alterations the operetta 
ha* proved quite attractive, as ail those can testify, 
who witnessed the performance in llohoken. The 
scenery worked well, the cos In me* were very appro- 
priate and pretty and everything was neat and ac- 
ceptable. 1 he rhornsea, some of which are by no 
meana easy, were creditably long, and the soloists, 
Miss Lndecns, Messrs. Urrhs and Schoenfelrlt, and 
two or three others, *ho*c name* we could not ascer- 
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win, gave general satisfaction. We net ■ 1 •imply add 
that Mr, Tutim utu el the pimu> font? of Sleinway's 
Grands) to tntitfr our readers, that the arrnmpani- 
mcn« was in the right hand*, The performamt! hi 
preceded hj' the overture to "Knryanthe," rendered 
by Mount. Tirom and II. Umnrkhnti^rn- 

We understand that the ojiera mill I* repeat'-d for 
lh« benefit of Mr. Sorge, llio conductor, to whole 
• ntr K T ^aml ical the bringing out of the work it 

Pm La DELPHI 4,— Of Nlcolaia '• Morry wives of 
Windaor" (/•>«■ Unigen Weilwr r»» K'uaW), pan 
formed by the German Opera Company fur the flrsi 
time In America, a fortnight since, inc. Evening lini- 
/efi'a says i 

Tt wria brought otit with great rare- by Mr Atv 
achiitx'* company ; the co*tnnirs mere ail n*y* and 
elegant, anil the general nuV en wrene was excellent. 1 
The mutlc of ihis opera it very fron and beautiful. 
The overture it familiar to ronoert goers, and la*t 
evening it wa« played better than we have ever had 
it here. The nrrh**tra| mn.ic, from beginning to 
end, is extremely taiiutifnl, and among good judges 
it had a full share of the applaute 

The atory of the opera is an abridgement of Shakr. 
ipeere's romedv Mr*. Ford and Mra. Pago appear 
a. " Frau Fluth - ami ■• Fran Rrteh." and the other 
characters are rinse reprodurtiona from the oriiinnl 
play. Mine, Johannsen, as tha Mm. Ford of the 
opera, tang better than we have ever heiird her. and 
acted wiih nnmmmnn spirit. Mme. Krhnomherir 
took the turn of Mra Pace, and Mme. Hotter that of 
" Anne I'nge " The latter sang heaniifnlly, and 
made a groat deal out of rather an unimportant part. 
Hcrr Graff** w FaUiaff" waa srareelt np to the ordi- 
nary conception of the part in America nod F.-inland. 
but he win correct and at tiinea verv amusing. 
Haronann a* " Ford." Weintirh at " Pare," l^>tti 
at " Fenton," Quint at " Slender," and Kronfeld as 
'• llr Pains," were excellent, though tatti got ssdly 
oh* the key in lilt principal aoln. and wa» tome time 
in recovering himaelf. 

A ft rat hearing of an opera doe* not qualify one 
for re porting on In merits in' detail, and we cannot 
refer to all the beauties of thit one. The opening 
duo, between the two " merry wives." i< exccllent 
The niia'c of the ftrtt act it grand, and it wai admi- 
rably nanz by this company. There it a capital 
drinking acene in the second act, which waa extreme- 
ly well done by draff and the chonut Mme. Hotter 
and Lotti have a lieeuiiltil dan. with n peciilisr ca- 
dence, in whirti rbe tirtt violin haa a principal part. 
The music of the last act, where the elves and fuiriet 
appear, wat of a lifht character, and scarcclv equal 
to that which preceded it. But lite ojiera, as a 



were Auhrr's fra Oiarot,, (with Mme. Berkel as 
Zctlina, Quint at Fra Diavolo, Lotti a) Lorcnio). 
Iter FngmrhHs. and. lor the farewell of the company 
on Monday, /Am (iiomnmi. Fitzgerald (City hem} 
eayt, no doubt with justice : 

The German ((pern doea not receive all the praite 
which il deeervea. We hear it compared, to appa- 
rent diaadvanlage, with the Italian opera. It ought 
not to saner by companion. The German company 
altogether haa done harder and better work than any 
Italian companv that haa visited ut— harder, becauae 
its music haa been more difficult, and more various, — 
better, because, the mnaie ia in general the heal. It- 
performanei, on the whole, if not in detail, ia supe- 
rior to what we have been accustomed to from the lial- 
I an opera, — it il more entire, earnest, and possesses 
a higher purpoae. and it haa accompliahed more 
good. That ta due chiefly to sweh a manager at 
AnsehftU, whose generalship of muilc ia anaarpaaeed, 
hut It i« nlao doe to the artiatie tpirit which scconda 
him. With not allogether the beat voicea, the Ger. 
man companv poetesses superior intelligence and 
energy. MaJame Jnhamwn, for real, ability, and 
satisfaction, surpasses in eaaential respects many 
prirno donnas of U>e Italian arhool who create super 
heial furorea ; and the aame. In a different applica- 
tion, might be laid of Madame Rotter, than whom, 
in a' certain line of operatic character, few aingera 
havo given our pahlic better aatiafactinn. The dif- 
ference between llto aehoola ia decidedly in favor of 
the linrerity ami earnestness of the German, which, 
with interior voicea, can accomplish greater results. 

Hartford Cos*. — Two daaical aoirxet have re- 
cently been given at the Gymnanium Hall of the 
Hartrord Female Seminary, under the direction of 
Mr. IIsxBY Wliaos. the accompltahod organiat and 
teacher. The programme of the ftrat, March 9. waa 
a> follow* : 



I Oraata Oik., tW t»o l'ltno*.ru«. •• iVericrk. Bril- 

Lot. • ta II ii.li»r. i>» a Me»Waw.ha 

Mtwrt tUarr Wil«.. t..l Pti^ltv Bar*. Jr 
t TlaM. .Vlr. •' -l^turiH, 1'enerrt.nta - 0. I 

|Oa thro.- frc HrhuLrt. U I 
3 Ark. fren ■• Kobert It IHtSIc " 

Mttt K-pi«-f 
< a^naUt. far Pluto ax l< aad Vlolia, la D m r 

Mt«*rt fHkanvy and Buck. 
£ Aria, am M RlgoMm M Teres 

tt W IUm»v 

* Ptaee Mo a. Trantrrlrtlon rr^m "Taanaautar" Ltat 

'•ai.ua re ut* r 
• Oran.t Paaaaajnt 



7 Trio, ax- PUao rVte, ' Urtonvlie an t Ttota, la It 

Baity II atari 

Mtatrt H'lltfin. Htkler aod Oaadlar* 
- ■»"•■>• " eceoat "I >"> V-uih " Bvoolkt 



And here ii the aecond programme, of March 27 

1 antnta In B fltt. ep XX TttuMmattn 

1 Allnrrt 2 tn<htl> 1 Rcivtn AII«frvtU> 
M^tr* «f|rt;orv atvl B»rfc. 

3 Gavatlaa. Vrvtn " Hoaomott " M»i-r!»«r 

Ml- IUa« 

3 Rontaam >it4 *c<»to tfrUtw k akaat 



■n ine ' r™rfn Foirl'ltt." 
|| n , n MtltW ao-l llitrt 




4 Trio. r„r N.a->-a.r<e. narkmll. and Viol. 0» 

M atewut 

a Piano aoto. rrbava, In B Stl atlaor. On 31 Caopia 
Mr Hurt * 

« Ballaa '■ Th« PVh^r <ltl.lra - 

_ ^ Hit Ban,—, 

M«t-r* ^tlrkaey aifl W lleoo, 
« Aria, - RV!. font " 



$foigbt's Jonrnal of Htnsir. 

nosros, APRIL 4. iHttn. 

New Volume — A Change. 

We begin tho iwt'lfth year of our Journal 
of Mueic with a change of plan. Ili'tire- 
forth, in-liwl of once n week, il will lie i*aurrj 
onlr OltCK A KORTXIOIIT. 

Wt ani convinced ihnt thia change i< <lict«- 
ti-il nlikf l»y Ihr inli reata of the. ptjMie, the 
Art, lh« Kililor. iiml the ptib.ishrra. 

1. It will lie belter for the public, for the 
cl.'ttn who rent). It i* a limite-i chw nt 
brttt, ihnl api-mla much lime in reading vAv>\\\ 
Mu*ic, or cares much aliout di'euMiona of 
arti«tic question*, rntieal analyse*. romp«riM>n 
of rompoaer*, aehool*. historic pepiotl*. or to 
keep np with the record of current musical 
new* ; while nearly nil delight in hearine; 
music for inspiration, solace or amusement. 
In these (rrare time*, espeeiiilly, how few 
have time or thought lo apart- to really read 
so many pages, prescnlinjr themselves so fre- 
quently, as wo for eleven years have filled 
with matter relating almost exclusively to 
music! Music itself, under the weight of 
limes likethe-se, the spirit needs; it* halls and 
theatre* are gladly thronged ; bnt how many 
persons can we invite with I he *ame confidence 
to rend and think about it ? A fortnightly 
journal will doobdess be read with more eager- 

2. It will be better both for Art and 
Editor. Imagine the sounder half selected 
out of all the nuttier contained in any two 
successive numbers of the Journal and put 
into one, or the whole condensed into one, and 
you will have our meaning. The opportu- 
nity for greater condensation, for more care- 
fully considered articles, for preparing a 
larger proportion of original matter, for 
entering into some departments of the *ub- 



jeejt, for which time has hitherto been short, 
f«r gathering up the gut of more intellip-tnv 
within less space,— in aliort for offering more 
matter in but half aa many words,—., one 
which the Kditor for many years has coveted 
and felt the need of. He thinks he can do 
better service to the cnu«e of Art, and fuller 
justice to himself, by one Tolume in the yean 
than by two. At all events the present 
tin..-, dictnte the trial: of the result it 
becomes us to speak modestly, though hope- 
fully and with determined purpose. 

■'». To our publishers, on whom the Jour- 
nal imposes a heavy |>ceuniary risk, of which 
ottr subscribing and advertising patrons have 
only partially relieved them since the War 
began, it lM-cnme> a necessary economy, that 
our work should (for the present at len*t) bo 
done iijHui a somewhat less imjaieing out wan! 
scale, provided it can be essentially it* well 
done (for the reader and for Art) ; — and lhat 
it can he, has been shown above. 

We do not propose to change (he sire, 
external -tvle, or price of the Journal. In 
spite of the doubled cost of paper and other 
inrren-cd expense*, the subscription price will 
remain relative)* the same a» heretofore- 
namely, one tlihtr per annum. Tlio-e who 
have already prep.-iid for a year on the week- 
ly plan, will be credited for two year*, or limy 
receive their money brick, if a fortnightly 
paper doe- nut suit their pur|w>*e. 

Our next number, therefore, will be issued 
on Saturday. April 1H, and the paper will 
appear 



Concert Review 

All the concerts of lie- w.'.'V. have been for pa- 
tiiotii- nbjei ts; to *en.| hi iHfc. mi 1 W a ftft , M I 
good cheer and music lo our brave soldiers in 
tin- field. 

I. The Concert at Chickerin.. a Hall, last Sal- 
nnlay evening, to raise funds for rin ulating 
1W. Child * capital collo tion of War Songa in 
the army, wsa as unique in rhar.u-U-r, aa it was 
eminently siin csaful. Tickets enough had been 
purchased at Ihe d.dlar price, to crowd the hall. 
Fortunately for those present, if unfortunately for 
the absent, a snow storm, of the least attractive 
variety, suddenly intervened, so that the room 
waa but comfortably filled, and with exeillent 
people, all impressible and readily nsponsive to 
the alirring patriotic strains. The selections 
were of three sorts : specimens of the VV ar 
Songs ; instrumental pieces for orche*tra and 
stringed quartet; and grand choruses with or- 
chestra ; as follows : 

Part I, 

1 SottR*: Onr Cotmrry It ralllac ' TW 1 
rit< BttsrpahooMt Sons. 0, we re 
flirhtttis ,<-i ' 



TVs Lmd and taw 

Iin4 of 



PlM S>itrp*lionttr i 
Ughtlng Tf-i ' 

X SjnipboBr rn " minor. 

Allfirt" Molro— Andsnle— Allefrm steal 

3. Sonat : Nofthttsn, co ait out ' Cavalry Sons Tat It 
throng* ' 

4. caorut froat "Aattgooe" Mraibliwoba 

Part It. 

1. ilaarSM la D,3d and 4th Movewtwn. . , . J K Psloo 

A oat a to -Alltcrssto eon Variailoni o Fuss 

2, Aongs Tbs Lata or thoPamank> : Dsn*. Si.. 11 rrs*. 
dam drorw sol diet llarvanl Slu<atttU* Hurst Solo, 

ipt< sou 



Tmjhi|*< Sr.oa 
8 Drsnkni.. outsat tne I'strUta I 



The tonga and choruses were sung by a 
of about thirty rieh and powerful tu.vle i 



J. K Palaa 

choir 
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mostly memtiers of the Harvard 

r undergraduate* at Cambridge. The en- 
! >u very fine, anil th« body of first tenor* 
nly effective. It w»s in fact the same 
choir which contributed so much to the interest 
of the exercises at the inauguration of President 
Hill a few week- ago. They had been carefully 
drilled hy Mr. J. K. Painr, thn musical instruc- 
tor at the L'niversity, wbo officiated very able as 
conductor of the whole concert, bes : de* being 
ttie author of a considerable and not the least 
interesting portion of the music. 

The war songs were sung with much more life 
and spirit than at the former concert for the same 
object. Indeed there was an inspiring ring to 
most of the piece*, and a solemn parnc»mcaa in 
some of them which no one could help feeling- 
The humorous ones, to Prof. Child's quaint 
words, seasoned the mesa agreeably. Mr. 
Paine's •' Cavalry Song " was one of the most 
effective pieces „f music ; and, in another vein, 
his music, Mr. Males words, and all the voice, 
with a will conspired in " Put it through " Thn 
third set of songs had been arranged by Mr. 




and Powers in the Duet. 

in Mrs. Howe's • 
' (to the German air 7W*f du 
tlaran), sang with artistic style and feeling. 

Shall Kree.loro droop and die ? " (words by 
C. G. Inland), was adapted to a very appropri- 
ate melody and was deeply impressive. The 
" Trumpet Song ■ bail a ringing trumpet flourish 
for an introduction — an accompaniment which 
the men in ramp can easily command. 

Mendelssohn's noble music (in double chorus) 
to the Bacchus chorus in the An'< fn»e of Sopho- 
cles was given with splendid etfei-t both by voices 
and orchestra; and only strengthened our wish 
that this choir may be kep'. together, until it 
shall have learned ami ahull Iw in a condition to 
bring out the entire music to Aatiynte. It will 
only require a good reader fur the connecting 
portions of the tragedy. Thr O-tmmt mhnm.lUi- 
I'atrinm rwlram, the nine |.Uvc which hailed 
the new President at Harvard, with words al- 
tered, confirmed the good impression it there 
made as a spirited, musician-like, effective com- 
position. 

It was a new sensnlion to hear a Symphony in 
that small room, silting as it were in the very 
midst of the conversing instruments, it was a 
small orchestra, the "Geruisnci," alaiut twenty 
instruments, among whom were Ki< hberg. Mvisvl, 
Wulf Fries, IWias, Heinccke, &<•., nod all all parts 
fairly represented. Mozart's G lienor was quite 
well played. Under such circumstances the 
listener was fixed, held by the button as it were. 
There wa« nu escaping what each inslrument had 
to say : following the then.' s and imitative 
phrases from one set of voire* to another, watch- 
ing their combinations, divergences, responses, 
and their Inlli asseverations, you had reallv a 
nearer study of the composition, than is usually 
possible in large halls, although the aesthetic 
unity and blending may be belter there. The 
two movement* from Mr. Painc's Quartet, nicely 
played by Messrs. Eichherg, Meisel, Kichler and 
Wulf Fries, made a very agreeable impression, 
although they would have been more justly appre- 
ciated, had the first movement alto been given. 
For so youthful an effort it showed much artistic 
■kill and genial conception. The variations were 
particularly ingenious and interesting. 



We have spoken in praise ol these perfor- 
generally and singly, not meaning to 
no technical imperfection* 
But there was life and right spirit in it all : the 
music told for its full meaning on an audience, 
which it warmed into sympathy with itself; and 
that after all is the main thing ; where that is 
vouchsafed, it is folly to be critical. We trust 
the War Songs will <U> the same live service in 
the army, .fudged by the specimens, the little 
book should be highly nseful. 

S. Mr. Gii.mobf.'s Patriotic Concerts for the 
benefit of the Sanitary Department of six 
Boston regiments, (with one of which, the 24th, 
Mr. Gilmore and his excellent Band served dur- 
ing the first year of the war), have been given 
with faithful adlierenee to programme, and with 
good success apparently, every afternoon and 
evening of this week. The usual place has lieen 
the Treroonl Temple, but on the evening of Fast 
Day Faneuil Hall resounded to the stirring 
strainsnf orchestra, and reed band, Mine. ANNA 
Bishiip'k sweet voice and still exquisitely finish- 
ed singing, Mr. Georcjf. Simpson's (tenor) 
smooth and delicate delivery of sentimental bal- 

hare been mostly light anil popular, 
but good of their kind, ami the 
left little to be desired. Mr. 
with real patriotic, fervor 
his work ; and so does his 
ing agent, Mr. Blake. The spirit and purpose 
of these coneertj certainly commends them. — 
Mr. Gilmore has laborvsl in season and out of 
season, in spite of discouraging beginning* some 
wreka since, lo bring them about, and lie is now 
giving all that he has promised. We trust that 
the material result will fully equal the large sum 
he anticipated ■ it will be a noble gift of one 
| man's heart and energy to the defenders of the 
sacred cause. 

The concerts are continued this afternoon and 
evening for the special benefit of the 4Mt Itegi- 
' ment under the auspices of the Indcpcmlcnt 
Cadets. To-morrow (Sunday) evening, they 
will close with a grand Sacred Concert in which 
Mr. BVDOUWW will sing, besides the abuve 



GKAir'a Italian Opesia troupe p;iid a Hying 
visit at the Boston Theatre, on their wsy hack from 
Portland lo New York, lust week, and ysve two per- 
formanees of /*•«! /\i*yr»rre. in conncciMin with M, 
Juignct's French dramatic company, on Thursday 
evening and Saturday afternoon, 

We understand that MABrrr.ita's Havana troupe, 
of whose performances in New York sll tlie account*, 
including nur own trustworthy enrrespowlent, are so 
favorable, will open at the ftiwtnu Theatre on the 
1.1th in.t. The singers will all he new to at. although 
the operas may be old. 

It docs not ypi appear how soon we may expect 
Carl Asschckti wild his Ocrtni.ii Company, to 
give u- new oner**, st lea't a tmo- 1 so to us : 
,V«r,.e Flu,.. TU ,W», Mm of I'ari,, 
J/ory mS of ll'.Wsor, ftc, 4c. 

The next Concert thst we have in prospect (ex- 
cept (lilmnrc's). is t)nit of the Orchestral Usiox 
next Wednesdav Afternoon, al tkt ilrladmx, while 
the Boston Music Hall is being renovated and re- 
organised. 

There is vet one mora of Caul Zrrrabx's Phil- 
harmonic Concern awaiting us {would we might say 
many more !). Whether it will come next Saturday 
we do nor learn. 

Mr. Parker's tinging Clnh of lady and gcmle- 



mann's hcaatirul Cantata " Paradise and the Peri," 
fonnileil on Moore's poem It was to have bten 
performed before an invited and an eager audience. 
But March winds are harsh, and Perls, Tlouris, and 
sui-h erestures of milder heavens where no Fast 
winds blow (they heing in the Kast altoadv). can 
harillv he expected ru escape colds; therefore tlto 
plessinl event has had to he postponed. But it Is 
worthy of note, meanwhile that such good things arc 
studied in these parts. 

Lust's Chopin. — We cheerfully give place to 
the f.dlnwing, and regret thnt we could not do it ear- 
lier. It rwj an inadvertent statement on our part 
that loth Mendelssohn's Letters and Lists'* "Cho- 
pin" had been Innate led #n(»Ve in this Journal, thai 
N-iii^ true only of the former work. Our transla- 
tions from llie "Chopin" appealed so many years 
ai>o thst we had really furirslten about tbem. 
Kor ;lic same rea-un, they cuut.I scarcely Injure the 
forth-coming luxik. 
J. S Dwioht, Ksq. 

l>enr Sir I I ot»-erve In your notice of the forth" 
cominir "Life of Chopin" (ruin the press of F. Ley- 
noldt, Philadelphia, a statement which may have an 
injurious effect upon the sate of the work ill musical 
Oleics. You say the hook is already known lo the 



in that Journal Now. according lo a letter I 
bv ynii In 185a, the translation tlsere triven ennsi-ted 
of such portions as were luund in one of the German 
musical papers, and, liy comparison of those portioUS 
with the nriirin sl work, only sixty pages of the, whule 
two hundred and four were published in the Journal 
of ,»'«utr. Thus, more than half of faints' book 
was omitted, inrludiot: especially such pans a* went 
chiefly illustrative of the Polish nationality of Uie 
great composer. 

I feel quite sure thnt this error ill statement ha* on 
your l»n been made inadvertently, and I rely upon 
your well known fairness and souse of justice 'lo cor- 
rect the false linpce-sion it must make upon the 
minds of the reading public. Of course all who 
think thev nlreaily po.se** a translation of the entire 
work ss ill not purchase Mr I^v|tohlt*s edition. 

This cmrrprisinu publisher, having undertaken to 
bring out a hook pronounce! by numerous American 
bouses so far al«n* ilw heads »f the people that its 
sale would not pay for piqwr and ink. sorely merits 
support from all wbo ilos.re lire real adrau<~emcnt of 
genuine art in Amerow- Trnsliug thst ioii will at 
on.e correct iImj erroneous iinpn-ssinu eonvey.-d hy 
the Journal of Man-h 14th, I remnin, 
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The Philadelphia A'rnu'sA Bviittln says: 
Tlse last pcifortnance of Mr Anschfits's company 
drew a line audience to the Academy of Music, al- 
though it took place in Holy Week. The opera was 
tku, Ciuraum, with the following east : 

■mm Sens Msw Johsatuea 

Isoasss Rltlia. .. . .. . . Mm Zlnns-srvsii . 

■erlhsS .Mbb*. BsswaK, 

lain Olnssost Ilsrr llsromsno 

Uper*ll' tlsrv Wslntlrli 

tinii ouo « Hier Ultt- 

Th. l\sr,iu»iulsr ll.rrOn.fl. 

Hsssts. HsrtQulat. 

Alihntigh the general performance was quite good, 
yet the only artist who w«s reallv equal lo the work 
was Mme. Johattnsen. She sang well all the diffi- 
cult music of her role, including the K r*nd aria, 
" Nun mi dir." which the Italians always omit. 
Mme. Zimmerman is a vers poor representative of 
" Elvira," and Mine. Berkel only a passable " Zerli- 
n«." The male characters were lietter supported, 
bm none of the singers were quite up to the mark. 
But the fidelity, earnestness and intelligence wild 
which the German* sing and act, mike up for many 
deficiencies of voice and style, and with Mr. Aii- 
schutz's fine orchestra, the performance was a verv 
satisfactory one. The rrand finale of the first arl 
wa* given with splendid effect, the chorus 
greatly enlarged. 

Between the second and third acts. Mr. G. Gam- 
pert, on behalf of Mr.Anschilii's Philadelphia friends, 
presented to him a beautiful baton, of clams, mutini- 
ed with gold, and Israring a suitable inscription, 
Mr. fiumpert mail* a neat end brief presentation 
•peech, while the cift was presented from the hand 
of a pretty little girl, and acknowledged by a kiss. 
Tho affair was altogether very well managed. Al- 
though, from various causes, im-h as I,rm and the 
illness of Msdsme Hotter, the last season of the Ger- 
man complin v has not la-en successful in a pecu- 
niary point of view, we have reason lo believe that 
Mr, Ansrhuu doc* not regret coming to Philadel- 
phia, and will pay u. Mother visit next season. 
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Jfttustnl Corrtsponbtiur. 

New York, March 30 —The representation of 
' on last Monday night, m very 



The, length of time driving which this opera 
h« held a prominent position no the Irric stage 
(more than thirty years, a Imig period for most mo.|. 
ern opera. !| is nor in ho wondered «l, when we con- 
sider tt« real wealth i>f melody, and fa great dm- 
matir rftVei,, In .pile of frequent repetition, the 
Druid cboruac*. the areiw following Norma*, en- 
trance, the trio at the close of the fir«t an, the tine 
declamatory putangc.. and torrent* of angry ,/fcri- 
fare scattered through the mutie allotted to Norma, 
•lilt atrike us a* remarkable, poetir. and in a errtain 
measure, truthful. Thi< o|wra rcqiiirea good arton 
well aa singers ; fortunately. Mr. Marrt«rk - s com- 
pany tolerably well answers these requisitions. 

Midori looked the Druid prince** finely ; her 
aflttndca were nohl* pictucrsquc. her acting for- 
quenily rose to a decree of impassioned inteuiity. aa 
gcnnine a* rare. Tier singing war more than satis- 
factory, although it i« to tie regretted thnt «he make* 
■nrh a constant (nnd. we fear, involuntary) use of 
tlie frfHrt'u, which woald he effectire in so rich and 
powerful a voice aa hera, were it nulv heanl ore*. inn- 
ally. Mumi.iKi msde a great deal of the part of 
Pollione ; hut to fine an ani.t can make much uf 
very little. SrutER was rorreet, hut weak, aa Adal- 
gisa ; Blssirill pmtv ?ood aa Ornvean, if not uWte 
np In nor childish rend Irrimn. of Lablachc'a coins- i 
sal voice and majeatie (wrt and aetloli. The choruses 
and orchestra were well sustained. On WVIm- !«» 
night the company pare lloniirtti't "l.inda di Chn. 
mounts.', and at Saturday'a matinee ' I.u Traviata." 
''Semiramide" la promised for lo night, quite ■ pleae- 
•ot change from the routine repertoire. 

On last Tuesday evening. Meaara. M»«nx and 
Titou*. care their fifth aoire* of the present aer^ea. 
■t Ihwlworths hall, The programme comprised 
Moiart's <| unnet in K fiat major.j So, I of tlae Ilnydn 
quartet.), and, in aome respects, the find of the aix 
—with it* visionary A ndante. an<l lovely Schrr»n ; 
Barira Piano and Violin Sonnl* in K major.— 
"snnvthing rich and strange." which from the he- 
ginning to the end gare as a wn« of quaint delight, 
vet aomewhat mysterious and uadmaa/.rA ; hnt it ranat 
hare proved a raid h.tth to many among the audi, 
cm*, who did not seem to know wtiat to make of It ; 
then three of Si-h.im>inn'a V.n-.v'iVnvn for the piano- 
fort.., played hy William Mason : and bill*, Men 
d»U«ohn'a Octet in K fl it msi'ir. opus in, which hat 
uncommon strength for a work of thi« class by Men- 
del«*ohu the elegant; the Si-herao ia u snmiaer- 
night 'a-draam — in Spain, with a rich gloom over it 



lighter worka. It an well plated and, barring the 
rather loo load performance of variou* violoneello 
passage., woald bare pleased the moat ejecting of 
critica. 

There waa alao Mniart '• lorrtv Q 
major, for piano and wind inatrnmer 
the moat pleating of the worka of th 
never wrote a page that tire*, or a r 



tintet. in K flat 
a. It it one of 
eompoter who 
irate that dnet 



not aeem aa hV*h and at acceptable at the fiftieth at 
at the ffrwt hearing. He, indeed, mar be aaid to be 
tnntirallr Woae*. who hat lo*t hia lore for Moiart 
At the E Flat Quintet it rery well known. I will mat 
dwell n|«»i it, except to |«r mr rerpei-u to tbiate who 
plnre<l it. 

For the take of the wind inttromenta. it nncht to 
hare been more frequently ri-heartc!. Mr Kclloer'a 
haatlKiii wat, at timet, pnti'irelr painfal The I^ir- 
ghetto. Ia>ginning like I^porello't Wil hitmJo in 
" Don Giovanni." pl-ate I more than the other I 
morementa, though the whole work waa well re- I 
reived. 

To dctcrila. Mr. Wolf-ohn 1 . plating would 

of variont commendatory 
the wnrae for wear. I will, then-- 
fore, content mrtelf with remarking that rhoptn'a 
Nocturne, in F tharp mtjor. wat plavrd eaqaitltelv ; 
and that the Flrnaelr Ktude. a/aw,. /ef«... ,(v.. 
wonld hare been l*iier bad it receire.l the tame care- 
ful .hading a. the ft 
Mr. 

In hi. aolo. Schubert-. Am .Ifori-. hU .liding for 





much to mar the hcaatr of the performance. I am 
Mrpriatd that M 
fall into tacb a ran-lc manner. Aa it waa, it 
pleaaed the audience, who were delighted 
the wnacicarrf familiar Schnbert't Serenadi 
Ahrend re a r. pea ml 

In the Menlclawihn Sonata, both plarert (Wolf 
wihn and Ahrend) gave the varinaa morementa. and 
etpcciallr the Amlantr, carefnllr and impreatirrlr 

The German opera, for the wee-k were Nicolai'a 
(and Shaketpeare'.) Merrr Wlvea of Windaor," 
Anlier'a Fra fh.inJo, and Weher". rreiVi*.-. '• Don 
Giovanni " it annoance.1 for to morrow night. 

NiKHtan. 



The Philharmonic Society gave their firet rehear., 
tnl fur the laat concert of thia aetuon, on Saturday 
afternoon. 

Schubert'a operetta "The Domeatic Qnarrel." haa 
been brought out in llohoken, by a maairal aorirtv. 

Tlw Italian ooera company hat given occasional 
performaucra in Brooklyn— qtually repetltioaa of the 
opera, pnvlueeil here. 

GoTTacnat.K; i* inangaratinff a new aerie* of con- 
certa here and in Brooklyn. 



PtituDKLPiilA, Much 29 —A few daya ago I 
chanced acroaa the programme of Mr. WoLraonsTa 
foarth claatical aoirea. Aa the narara, both of artiatt 
and compoaiiiont, promiaed a rare feaat, I concluded 
to be on hand on the evening of the 36th, and had 
every reaxin to congratulate myaelf, onr« the concert 
waa, in many reaperta. a delightful on*. Beetho- 
ven '• Trio, in B flat major, for piano, clarinet and 
violoncello, waa played by Meaara. WoLraon*. 
Stih.1. and Ahrexd Though it ia full of beautv 
and coi.taina two morementa (the Allegro and the 
Adatrio | ol exceeding mtere.t, it i, »nc of Beethoven a 



A SitAitr Krnt KF to IftTMOAt flu M»U O> 
— It aeemt that lo gain iIm- |>til>lii- ixMifidencc. Ihc 
manageT of a iuvenilc concert troniH- latclv had 
it announced that it had receive! the annction of 
Trinity fhnpch : wherenoon a letter of correc- 
tion it aent at followa. We tjuote it from the 
Brooklyn Dnit„ Xrw : 

TataiTT Cnractt, New York, 1 
March ,sd. IW. , 
Mr. D F. IT.aoT— My Dear Sir : In a copv of 
the Brooklyn .Yeiea, of recent date, wh eh von b ive 
aa>nt me for eaamination, I find an article describing 
a concert latelr cHien at the Athenaeum, hv tome 
Horace Water. "Sunday School Vocnli.tt ." While 
reading the article. I came upon the following .tart- 
ling annonncement • 

•'TlieSundav School Yocali.ta are rnptdlr grow- 
ing In favor with thit community ; ami they hare, we 
nnileratand. received liheral oflfera lo ting at Trinirv 
Clinrch /New York), but have vert wisely, we tbiuk, 
reaolvetl to remain and eaercite their talent, in a 
community that ha* tbown a di*po«ition ao lilierallv 
lo rewanl their effort*." 

"Dear me !" I exclaimed : "i* it pot*ible 1 Some- 
thing mn*l I* the matter with mv eve. " I there 
upon moiintcl a pair of powerful, aelf adjusting, 
over strung, back-action apectacle., of about atx 
horan power. Tbi* proce*., however, revrale.1 no- 
thing new. I taiat — mind. I am not rrrlmn — but 
Mini- (he above announcement " lacka eonlirmalbin " 
I have, however, referred the whnla matter to mv 
ftr*t a.ti.lant organ Mower I* intelligent contnil«.nd). 
with power to aend for perann. and papers ! Yoort 
truly, (Signed) I1i*rt S. CrTt-KB, 

Organiit, Trinity Church. New York, 
We «houU think that in futore Mr. Water* 
would be a little careful how he meddle, with 
F. -W. Dapaleh. 



■ irrtTg list or tat 
LATEST MTJSIO. 
r.BlUliea k| Oliver Oil... * Cm. 



Voeal. with Piano Accompaniment 

Tbe Trmtl. (Die Forellr). One Mar d.y in 
the Morning. German and Engli.b ...Ms 

/ mux itA/ rt. >1S 

I* aleaaa.v wia.lv t~wa a*4 
• swng ha. a vtvv Mait>b> Hta*v W a 
trust In s brouk wnt> wsa erasRv UWmJU k? aa aagkan 
Tha Kii.tl.h wont. dMrstb* una baaatw* nt aa Kagtbai 
Ms. aanratac. ea thr Waa. of Us. naaaauV .ad ' -h 
M Hw Tw» ■aaat 1 mi .ml artsaar 'l n. 

In Dark ning NighL In Dankler Nachl. F AH. tS 

Maav ' th. llenaaa aonga tut*, a dutkv. wsnlir*. 
mw>I mslaDcbotr .aartrUnr, a* tf writtrn Im s rtau4r 
a etag. ar* fall or btiaalaaaa 
a>, ear own ***** say*. Ja*t Hi* rriaa 
*f th. atsttt. aalU. wn lilac sn 1 tnetang oasa. whtrk 
roattttaU lb. rat* la rvaua-lilaad Hot .ark esa 
a. Uil. of Shi . ar. knallntlly i 
*Mk risk aad I 




Oherry l(i|ie. 



Annthar «f Rt-tt.M'* AJIfaDr 
mn-ltr *».r. wllb twti mawwbat aiPJcull 
■Mi 



The Qneen of lh« 
mutic). 



(Sewdanee 

C. Co*,. SO 




I. a I'arorita froar .Yrrrrr SO 

l*nt|M».rrt frnm lb* above - fbrnrtt. o».c». X«t 
atftlruii Dam! ftir Imrner* who has. )u«l |.foyr.t>i>t 

'"7-»*« attj p"~ 
Midnight Chime*. Morcean do Saloo. fJmiM. Si 




l*U>.tt}l**f 



Tiir CHRRgii — Song* for Sabbath School, and 
Sabbath Evening*. By J. C. John-un. Boards SI 

Paper. W 

TbU nr. beak, .kk-h. It It aapej. will b* • great 

wbo W»t» 1" .in. °f **hba fh Rsmlngt, crsiteiM * very 
!•« of It,.*.. |«m!ui tunas. wtiVfh M.SS ID lw lnitl»p* a - 
•abs* to lb* elaelo. ratret****f waoett. an J a grsat 
taanr new anil fcrtctit hratn. aa'l sa^ntW*. toaga-dasto 
an.lrhnrax.as'a 




ate.tc ar wsa -Mark- t. *t*t by wall, tb* 
lawM Mwataj aach rlrr.. P.rwa. at a ~ 



Tllll'au 

lb. 111. I eat asa.lnror lim. and .apsas. In obulolag 
■ artillM. B™». en slw be .cut at tb. est* of nn» r.al par 

■UUa* wJoaa'tSal'it ataJaaW ""** U, " U *° 4 
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tOU AU A Iff ST 

As ttnto blowing iw tnmmer 
Or morning's smbrr 1o the tree top 
•So lo my bosom are the beam* 1b.it 
To rain on mr from eyet that lore inspires. 
Yo«r love, — vouchsafe it, royal -hearted Few, 
And I will act bo common price thereon, 
O, I will keep, as bra von hit holy blue, 
Or night her diamonds, that dear treasure 
But aught of inward faltb mast 1 forego, 
Or miaa one drop from troth's baptismal hand, 
Think poorer thoughts, prsy cheaper prayers, and 
grow 

Leaa worthy tmat, to meet your heart'! demand 1 
Farewell I Voor with I for your aako deny ; 
Rebel lo lore in troth to lore am I. 

II. 

DEriAXCK. 

Time's wonted ravage ahall not lourh my lore : 

Hfct wrath I challenge, bia attach defy. 

Rn.t gathered never oo the blue above, 

Kor blearing film upon day's golden eye; 

Fjvrth and the heavens haro gems that are etrmc,— 

The ruby whilrnt not with bleach of yean, 

Ever Orion and hit brother! burn. 

Nor even Despair Ufa* their fading fears. 

O. would bo .ay. who all tenth d.d .liscern. 

That you. then, ttara of my heart's heaven, may die » 

Or can that heart in wiadom quite unlearn. 

Nor he illumined when yonr lieht la nigh T 

Though Timeo'ereame the .kit*, their aura Wain- 

m. 

BOTALTT. 

That regal sonl I reverence, in whose eyes 

Soffices not all worth the city knowa 

To pay that debt which hU own bean he owe. ; 

For lea. than level to hU bosom riae 

The low crowd', heaven and (Ian ; above their (kie* 

Runneth the road hi. daily fret haro preated ; 

A loftier heaven he heareth in hie hraa.t, 

And o'er the summits of achieving hie. 

With never a thought of merit or of meed ; 

Chooting divinett labor, through a pride 

Of tool, that holdeih appetite lo feed 

Ever on angvl-berbnee, nnnght betide ; 

Nor praiaea more hiraeelf for hero-deed 

Than Monet for weight, or open teat for ride. 

— Commoatrealtk. 




I first one to bear something 
Night's Dream," from 
me, is yourself, my dew friend. Wo aaw it at 
last , yesterday (after nearly SOO years, for the 
first time;, and that the manager set off a 
winter's evening with it, shows that he ha. the 
right sens* of things — fur in summer one always 
longs fur a "Winter's Tale," an.] everybody 
knows why. I can assure you, that many people 
only went lo see Sbakopeare, in order 'to bear 



Mendelssohn ; this seemed to mo a pirvcTtion. 
For Mendelssohn it not like those bad actors who 
largely display themselves at every incidental 
opportunity: his music fwiih the exception of 
the overture) is only an accompaniment, a 
fttmn, a bridgs between Bottom ani 
without which, the passage into Fairy land is 
almost impoasible. He who expects more from 
this muair, will certainly he disappointed ; it 
even more modestly in the background 



tban that to " Antigone," where the com posers 
lias worked up his choruses to a richer develop, 
ment. 

This music docs not mach illustrate the story 
of the play, or the loves of tits four young 
people ; only once Hermia's search for Iter be- 
loved is sketched in moving accents : this is an 
admirable number. It prefers to accompany the 
fairy portion of the play ; and here Mendelssohn 
was in his own kingdom, and no one more at 
home in it than he, as you know. The world has 
long been Imt of one opinion about the overture ; 
above all. it paints the transformation of Bottom 
the weaver. The bloom of youth is spread over 
this, as scarcely over any other work of the com- 
poser : the clever master took his first ami high- 
est flight in one happy moment. I was pleased, 
as fragments of the overture came to light in 
succeeding numbers ; bat the conclusion of the 
whole, which brings back the close of the over- 
ture almost note for note, diil not satisfy me. 
The composer's ideas, as to the rounding of the 
whole, are clear ; but they seem too understand- 
inglr, too reasonably brought out ; he should 
have illustrated this scene with his freshest tonest 
and jast here, where music would have produced 
the greatest effect, I expected something crea- 
tive, original. Think of the scene younelf ; the 
elves dance their merry round through every 
chink and crevice of the house, with Puck at 
their head, to sweep all bright and clean, while 
Obertn gives his blessing ; nothing more charm- 
ing or more suited lo music can be imagined. Had 
Mendelssohn only composed something new for 
this scene ! And so. it seemed to me, the highest 
eflect of this piece was wanting ; one recollected 
the many charming numbers as they had passed 



by. Bottom's asses head may yet divert many 
even to-day ; the enchanted night in tho green- 
wood and the wanderings in mazy paths will be 
lastingly impressed on many ; and yet it made 
tho effect of a curiosity, tban of any thing 



The music is all finished and intelligent, from the 
very first entrance of Puck and the elves ; then 
what a beckoning and jesting there is among the 
instruments! it is as if they were playing the 
elves themselves; and we bear quite new tones 
I here too. Very lovely is the subsequent song 
with the closing words : "so good night with lulla- 
by," and indeed all that has anything to do with 
the fairies. There is a march fihe first, I be- 
lieve, that Mendelssohn wrote) before the close 
of the last acl ; it has reminiscences of Spohr's 
in the " II Viae ,lrr 7Ywi« " (Consecration 



of Tones), and might have been more original, 
but it contains an interesting trio. 

The orchestra played admirably under M. D- 
aU ihn actors took the 
I was but in- 
differently pot upon the stage. It is to be 
repeated to-day. 

Hoi. Cinti 

JUrrb. 1*M>. 

We are mourning the loan of a brilliant artist, 
who gave delight to all of our agn-«ilvered play- 
goers, the charm of the Opera Continue, the star 
of nearly all of Aubcr'a and Adolph Adam's * 
oprrat cowffv/ues; Mme. Cinti Damoreau. She 
was one of the most thoroughly French aong. 
stresses Paris ever saw Brilliant — not deep; 
sprightly — not sentimental : pay— but heartless ; 
she was the very personification of the opera 
eomiipn which is the verv impersooification of 
French musical genius. The French have taste ; 
they have none of the qualities of genius. They 
can habit you in an attire which is perfection it- 
self. They can brush you a picture which will 
please everybody. They can fill the back of the 

-'pas- 
tbe 



restaurant-bill with verses in praise of the pleas- 
ures of table and bed which shall sparkle as the 
wine of St Persy. They can send you smiling 



to bed even after four hours of torture on a hard- 
seated parquet stall They cannot touch Tour 
soul. They cannot bring down your tears. They 
cannot rouse your hair on end. The deepest im- 
prest they ran make is a dimple on your check. 

They shine in opera eomx/ue, because opera 
continue is elegant, trilling, married to elegant mel- 
ody. It is tasteful music. Nobody expects when 
he enters the Opera Com iq tie lo give those hocse- 
laughs which form the prnper accompaniment of 
the Neapolitan opera buffn, nor those sobs which 
ill*™ teria commands; no merriment greater 
than a smile is decent at the Opera Continue, and 
tenderness dare not go further than filling the 
eye with a tear. An opera continue is an aid to 
digestion, an usher to supper . it opens one as 
'twere lo sensual enjoyment : its giddy, gay, rat- 
tling, conversational music drives away care and 
keeps the soul '-free," as'a squat) of policemen pre- 
serve a thoroughfare "free" on a holiday. Mme. 
Cinti Damoreau was just the person to glitter 
(and she did glitter) in music of this sort. She 
was not a woman of genius, or of acute sensibili- 
ties, or of lofty emotions. She had none of Mat- 
ibran's all-consuming fire, nor of Pasta's fine-toned 
soul, nor of Grin's tragic sentiment. She was 
the perfection of tho art of singing. All that art 
could accomplish with the human voice, all of sed- 
ulous ttudy'ajmiraclrs, you could find in her voire 
and with thrm all that decency and grace and 
piquancy and quickness all French women have. 
She never gave you all you wanted— but her eos- 
tivencss irritated too as La Bruyere counsels vis- 



itors to irritate their hosts by leaving the moment 
before their hosts wisheil them gone. You wished 
for something more, and she left just at the very 
moment where she seemed about to give you that 
"something more," that soul, that sensibility, those 
sentiments for which, tired of mere brilliancy, you 
craved, and was artful rnoogh to make denial 
seem reticence, when 'twas really lack of power. 
This was Mme. Cinti Damoreau's prevailing 
charm: the setting was belter tban the jewel it 
encased. 

After a clear idea has been formed of her tal- 
ents it is easy, by synthesis, to discover her bio- 
graphy. She was led to success by 
by time. She was born in 
of Paris life. Somu say her 
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ami portercsa K the conservatory ; 

I Wr alher taught some foreign language and 



that 1 



that her mother was an engraver upon metal, and 
that the fature pri>le of the Opera Com'ique wan 
born on the 6th of February, 18t>l. She reck- 
oned her birthday to be the night when in Fcr- 
wind Cartrz ahe commanded her first applause. 
Her maiden name was Cvnthie Monlalant. She 
was advised to change it for the aakr of the effect 
on the plarJiills, when ahe was engaged in 1819 
at the Italian Opera. She thru called herself 
Mite. Cinti, which name waa, an vou sec, an al- 
teration of her Christian name, Cvnthie. Mile. 
Cinti continued to be as oW-ure as Wr parents 
from 1819 until 18i6, when. called u|»n toplay a 
part in Femand f'«rf«. she won maiir plaudit*. 
Her per6>rmanre» in 1* Sirt/r tit Vorinlkt and in 
Mn'M were still more applauded, and iWn she 
tiiMlerwent, from causes which are hot now lo lie 
disi-overed, an ei-lipee. During this period she 
married a fifth-rate singer named Damorean, and 
became Mine. Cinti Damoreau. In 1829 sW was 
again engaged at the Italian Opera, where she 
appeared by the side uf Mine. Sontig and Mme. 
Malibran, anil lo an mui h advantage in the fam- 
ous trio of // Mnlrimnnio Stpreto, that she theni-e- 
forward became famous. Of a truth, an artist 
who can appear in company with vs h eminent 
land not prove the shallow of i he bril- 



liant picture, may of right command high rank. 
After soma time passed at this theatre, Mine. 
Cinti Damoreau emigrated tothc Opera Comiqur, 
and there she proved herself in her true sphere. 
She never appeared without winning favor. She 
errated the leading part in all of Auber's and of 
Adolpbe Adam's operas, and the perfection with 
which she filled that part in V A wbaaathiet, Ac- 
Iron and /-r Itomino -Voir was most admirable. — 
She bade farewrll to the scene of her many tri- 
umphs in 1844 in Adam's opera. I. a Hour sM /'<•- 
ronne. Her retreat waa wise. It took place 
while her powers were scarcely impaired by age, 
and yet at the moment when all her legion of ad- 
mirers could not refuse consent to the departure. 
How few people know when to retire ! She spent 
twelve or eighteen months in professional tours, 
abe visited America, and then she settled down 
quietly here as a singing mistress. She was ap- 
pointed a chair in the Conservatory, and the rest 
of her time was given lo private pupils. She 
never appeared on the stage or in a concert after 
her farewell |>erf<Hrmance. She had guarded 
against the afternoon of life, and her declining 
years were passed away in ease and dignity. She 
was taken sick eight months ago, for the' last six 
months she had not left her bed, and death proved 
a ndief from sufferings which were almost intol- 
erable. Her funeral was well suited with her ca- 
reer. Her pall was borne by MM. Auber, Am- 
bruise Thomas, Pcrrin (the old manager of the 
Opera Comiijue), and de St. Georges. The fu- 
neral music was sung by the Wit artists of I tie 
Grand Opera and of the Opera O.mique. All 
the musical world of Paris followed Iht remains 
to their last resting-place at Montmarlre Cc me- 



lt to the future, keeping of his friend, John Broad- 
wood, who. while in the employ of Burkhard 
Shudi, used to go everv evening, accompanied 
by his own apprentice, RoWrt Stodart, lo assist 
in bringing it lo pcrlection. Broadwood, never- 
theless— siiliseipientlv engaged in other projects — 
Wstowed lit lie thought on the new instrument, on- 
lil several years later. He had. in I 773. sm reeded 
lo Tschudi's business (Crest Fullcncv-slrcet) j 
ami his increased responsibilities aWorWd the 
whole of his time and attention. Meanwhile 
Hubert Studart. who. at the expiration of the 
term of his apprenticeship with Broadwood, com- 



Broadwood ft Sont' Pi»m>: 

(r«i>slsd«ss from pags It. 

The Grand Pianoforte mar be said to have 
been born in Kngland; for although its invrntor. 
Atnericus Hackers, waa a Dutchman, it was in 
Jerroyn street, about th« year 1767. lhat the in- 
strument was originally planned. Bailers was 
a manufacturer of harjnirhords. Instead of 
clothing the strings (when first " applying ham- 
mers "), he nierclv caused them to be slrurk by 
soft wood or cork, with a view to obtain Ihu 
harpsichord tone so tiuch admired at lhat pe- 
riod. Subsequently, however, he adopted a thin 
covering of leather.* His mechanism, which 
possessed tho double merit of effectiveness and 
simplicity, competed successfully with that of Ihe 
most noted and ingenious of' his contemporaries, 
and was gradually adopted by the principal ma- 
kers, not only in this country, but on the conti- 
nent, where it waa specially recognized as the 
■ ,1/ txnniqur, Anyttiite.' or " Dir. Knjliu he Me- 
eanik," Upon his decease (somewhere near 
1781), Backers, proud of but discovery, confided 



mcnend •• making " on Ims own a<-count (in Gold- 
en-«quarc). had applied himself with eminent 
success lo the manufacture of Grand Pianofortes, 
nn the model of Hackers, his r.pport unities of ac- 
quiring faniliarity with which have been de- 
scribed. Besides materially improving the me- 
chanism in several essential particulars, he inereas 
ed tho power and enrii bed the quality of tone. 
The vogue and extensive publicity which ihe 
new instrument desrrvcdlv obtained,' under Stud- 
art's name, at length awakened John Broadwood 
lo a sense of its imisvrtance. For some vears 
Broadwissl emulated his contemporary with but 
indifferent success, till Mnzwv Ch-wenti t (as in- 
fluential a friend to him as Handel bad previous- 
ly been to Tschudi). through continually point, 
it.g out the defects of his instrument, and urging 
him lo profit by the cx|<erience and counsel of 
eminent musicians and men of K ' l rts tM a acquire- 
ment, not only roused the pride of one to whom 
the art w.is already in some degree indebted, 
and who had succeeded loan inventor and man- 
ufacturer of tW highest eminence, hut particu- 
larly excited his interest in the progress and im- 
provement of the Oram] Pianoforte. Among 
the rest he solicited and obtained the advice of 
Cnvallo, * author of .1 Trmtitf •>» Aroutlkt. and 
other works, which at that periisl were in high 
n nute. t'avallo, having ile.lu.cd from the Mon- 
oclnir.1 a theory concerning Ihe length and pro- 
per tension of the strings of the pianoforte, drew 
up a paper on that very interesting and impor 
lant subject, which he attbsranMtb read, with 
great succcwi. at one of ihe meetings of the Hoi al 
Society. Dr. Gray, too, formerly of the British 
Museum — srltt, after icrlain valuable experi- 
ments, had fixed ihe absolute proportions of 
gravity and viWation. respectively Wlonuing to 
strings of lira's and strings of steel (which lirst 
h-d to a division of the bridges on the sounding- 
buard of the Grand Pianoforte) — was also one 
of Broadwond's adviser*. With the aid of these 
distinguished men. he advanced so rapidlv. that 
his reputation as a manufacturer of Grand Piano- 
fortes was in a brief space established ; and as a 
proof of the worth of loose modifications and im- 
provements which lbs' suggestions of Cavallo ami 
Dr. Gray hail emboldened him to carry out, they 
were speedily adopted by every maker of note, 
both in Kngland and abroad. 

In 1 792. Jean l.oui* Dussck, ihe greatest pian- 
ist and the greatest composer for the pianoforte 
of his day, arrived in I<ondon. That this distin- 
guished prufesaor at once came lo our House, 
may be accepted as proof of the estimation in 
which Ihe firm of Broadwood was held in Ger- 
man) (as in Italy, where Doswk hail travelled, 
ami where Clementi had not Wen chary of ex- 
patiating on it* claims to consideration) ; and 
that lie should immediately take so deep an in- 
terest in our instruments as to proi»»e several 
important modifications, shows lhat the qualifica- 
tions they already powjoed were such as lo elicit 
the serious attention of a man to wlwan the piano- 
forte, as a medium of display, owed more than to 
any other. It was he win) first suggested to John 
Broadwood the » additional keys." For these 
Dussck expressly couipoid concertos, sonatas, 
&t\ (among the rest his famous Military Concerto 
in H flat $). which he played with extraordinary 
success at his own concerts, anil at other enter- 
tainments, where, being the " lion " of his day, 
he was in continual request From the lime 'of 
Diis« k's improvements to a long period onwards 
— with the exception of a mechanism invented 
by Sebastian Kranl, of Paris (in I.S1K), lo larili- 
(ale the increased rapidity of execution demand- 



ed by the works of more modem ciiiii|»T-cr« ; and 
another invention, with the same object, intro- 
duced somewhat later by John Broadwood and 
Suns (an ingenious, althuogh simple addition lo 
the still Invaluable nut ban inn of old Backers) — 
nothing has since Wen done lo change, in any 
marked degree, the internal construction of the 
Grand Pianoforte. The consideration of chief 
invportam-e during the last quarter of a century, 
or thereabouts, has related to the amount of pow- 
er, and to tbe quality and lasssible variety of 
tone, w hich, as prat lice taught more and more 
surely tbe scientific use of weight and percussion 
— the Waring of the hammers lo the strings, the 
solidity ami the method ol striking, the most con- 
venient mode of bracing, and the most efficient 
const ruction of the sounding board — have ad- 
vanced nearer and nearer lo iH-rtt-ctioti. TW 
peculiar requirements of modern pi.inoforte mu- 
sic have induced man ufai Hirers to pav i-pi-cial 
attention to the general action of the " daroi» r«," 
ami to Ihe meehani.-al appliance* through which 
tbe •• damper* " are controlled— the "loud pedal." 
which entirely neutralizes the effect of the " dam- 
pers " (I he object nf the laller Wing to arrest 
the vibrations of the strings when the fingers are 
removed from the keys), and ihe '• soft pedal," 
which, bv shifting ihr 'hammer* lo a single siring, 
materially diminishes: the volume of sound. 

For further details about the early inrention 
and progressive history of ihe Grand Pianoforte 
Action, whether in connection with our House, 
or with the valuable labors of some of its conteiu- 
porarie*. during a century past, the reader is re 
ferrcd lo Mr. Pub 's Iwdc. entiibil .Ifisssras In- 
eirximrnlt in lie Urml Imlutlrial ElkibHim of 
1HJ1 — page IS I This important action— "fa- 
rill oro,tv/i<." it can hardly W denied, among 
the discoveries lhat have bellied to bring the art 
of manufacturing Uraud Pianos lo its present 
state of comparative |k rfection — while an estima- 
ble boon lo plavers ami composers, who, through 
its means, have Wen able to express on the key- 
board, fully, ami with every conceivable modifi- 
cation, whatever they wished lo convey, is at the 
same time, in virtue merely of the simplicity of 
its construi lion, the most rVum'iV, as well as the 
roost practical mechanism ever invented. 

To the patronage with which our House has 
been honored, nn the part of the great evtmpoaers 
and plavers— from llavdn, Dussck and Clementi, 
lo Bennett, Halle, Pauer and AraWlla Goddard 
— we may allude with seme pride. I'ntil 1789, 
however,' when Potter (father of the eminent 
Pnilcssor). and 1791, when Haydn, Dtiasek ami 
Hummel first played upon our instruments, we 
have no dates (al least in regular succeswon) 
upon which reliance can W placed— scattered 
arid unconnected txirtions of our books, previous 
lo lhat period. Wing all that remain to us. Ne- 
vertheless, librii perennitu, our work can still W 
adduced in testimony of early success; inasmuch 
as we have, in exreWnt order and preservation, 
a Itarpsicbonl by '• lturkhar.lt Tschudi," <if 1771, 
and another bv " Burkhardt am 
Broadwood - of 177S. What John 
owed to the suggestion* of Clemenli, t'avallo, 
Cray and Dussck, has been staled. We, how- 
ever, John Brov I wood's successors, hare also 
some debts of gratitude to acknowledge. The 
benefit we have derived from tW- eriti. i«m and 
friendly advice of such artists as J. B. Cramer, 
Sl.rndalc Bennett, Chopin, Madame Pleyel, 
Cbarlea Halle. Krnst Pauer and AraWlla God- 
dard, we readily admit ; and wn may add, that 
occasional bints from one and all of these have 
Wen acted upon with unquestionable advantage. 
Nor must we liv anv means forget what we owe lo 
tW compatriot's ol John Broadwood (the e-ariirst of 
our name), whose marriage with the daughter of 
Burkhardt 'IVhudi laid the solid foundation of 



our House. John Broadwood (wbo came up 
from Scotland with the traditional " half-crown") 
was no sooner established in businesa than Scot- 
tish fellow-laWrers gathered around him ; and 
to this day the names of Black, Murray, Kussrll, 
Forsyth, Finlaywin, Allen, ^ and oilier represen- 
tatives in the third generations, of tbe early 
friends id" John Broadwood— all Scot*, too, like 
himself — claim eminent distinction in 
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lshmrnr, aa belonging to those whose science, 
experience and industry are it*jdisT*r,suhle to its 
prosjierily. Ma)* the appearance of egotism ine- 
vitably suggrstcil by this history of our progress 
be in anmc degree tempered and excused by such 
acknowledgments. 

•«• [On the 27th of December, 1817, the 
Grand Pianoforte. No, 7,382, was forwarded to 
Beethoven at Vienna. It had been triad bv 
Cleui«nli, J. B. Cramer and Ferdinand Ries 
(Beethoven's favorite pupil, ami suru-eipwntly hia 
biographer), whoso names, with those of other 
professors of less eminence, were inscribed upon 
it. It was unpacked at Vienna by Strcirber, 
and Mr. Cipriani Potter, then happening to be 
at Vienna, was the first to try it Beethoven 
set such value on it that he would allow no one 
but himself to play upon it. and, only as a great 
favor, used to permit StumpfTto tune it. 

When the cum-ioser of Drr Frieu-hW: came to 
England, .Mm Hro.nl wood and Sons forwnrd. il 
a Cottage Pianoforte to his resilience at the house 
of Sir George Smart, in Great Portland-street, 
where it remained from the Jrd of March to the 
27 th of June. Weber arrived on tire 4th of 
March and died on the 6th of June. Except at 
his own concert in the Argvle Rooms (at which 
M. Moschele* plated), it is believed on -rood au- 
Wcber on!)' 



away from his own abode— on both whieh occa 
sions the entries in oar books warrant us in stat- 
in-; that, in all probability, he used oar instru- 
ments. 

It may also be pardoned in us mentioning, that 
tbo last pianoforte ever played upon bv Mendels- 
sohn was one of our manufacture, which had been 
forwarded to his house at Leipsic. during hi" tem- 
porary sojourn (in the summer of 1847) at Inter- 
Urben, in Switzerland. Mendelssohn, on arriv- 
ing home, found the new instrument, and played 
npon it for several hour*. He hail been ordered, 
however, by his medical adviser, neither to play 
nor listen to music, and this was the last occasion 
upon which he infringed the regulation. Ho 
died very shortlv after — Nov. 4, 1847.] 

From the beginning of 1 780 tolhe end of 1861, 
our House has manufactured 124,048 pianofortes. 
74,700 of which have been madesinee 1826. trf 
the total number, no leas than 27,479 were Grand 
Pianofortes. That these Grand Pianoforte* are 
endowed with a power of resistance, formerly 
neither attained nor believed to be attainable, 



with a durability at one t 
as scarcely leas Utopian, may be gathered from 
two of their number (fair specimens of the rest), 
which, though both were completed in 1852, are 
still, in 1862, the leading concert-instrumenta. 
TUe Concert Iron Grand, No. 18.192, finished 
September 8, I8."i2, had, up to January, 1862, 
been used at 460 concerts. The Concert Iron 
Grand, No. 18,215, finished December 29, 1812. 
up to the same date, had been played upon at 
458 concerts. During this arduous labor, each 
instrument lost one string. 

The Grand Pianoforte, indeed, may, at this 
present period, be said to have attained the min- 
imum of power. The scientific application of the 
principles of merhanii-s and acoustics to enrich- 
ing tone and facilitating touch, so as to add still 
further to the resources of the skilled performer, 
must henceforth In* the chief if not sole object of 
manufacturers. With what constant solicitude 
our House, from the commencement, has studied 
these important 'iVsi/rVrafa we have endeavored, 
in the foregoing pact's, to explain. That we 
shall not deteriorate for want of xc.»l. or from a 
belief that absolute perfection has been reached, 
may, we bupe, be taken fur granted. 
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hi. u, th. rhia of a ——. Ml 
Ml, tono, In rtWl-tho .|«thl..|t nf th. Is leal 

of wbfttoorr pwrrl-n p-TlemJ. I.? th* atsnuawtuiw or hy Lh 
patrons, beeaabs m«f« suit ntoro i ubalaaUal- 

t Minis rVmootf . one of Ike cew'.*t plant.** and rnmpft- 
SSffS fhr His ntaiionjrto of whoa* ills Misery of tbo I rt make, 
natilioo. wa. t.*ru SI Rout.. In 17*3. suit dWd urnr London, 
M.rrb 10, latS. !■ ernijonrflnn with tonfrmftn, Bre.Wrtr-, 
an>l Ob., ho fesnsnl s fosnnfbrto noannntrtovy hUoaelf. bihW 
th* Oil* nf Cleoionil sn<l Co.. fr*m whtrh bii devondod tbo 
now omln.nl Arm of Oollsrd and Oollard 

I Tlborto Cnvftlte. o loomed Italian, wbn ..taMWied hlm«etf 
In tynvlon dnrtnir tho *r*MW'l hitr "f the .lirtit>*-n«h century, 
pabllshrd l*nio„, olb«r ootlu of wbkk OA totlakoo rocord mi 



A* JoirpiirAiv,/, Otgrnm, 



oiUtol ft trmtl-o— In P*t/<i*or**, 
li*vlll — .utllbd. Of rAm< Manual In 
Tt-nii, F*x> mm* Frtti art hxff, as to I 
G art or, f. , |17«|. 

I 0* . an To Ih. fir**! odlHon of this r*>nf*T*o war ho seen 
rortaln paus*** written la two wnts— ono S-r laooitl Sn.trti- 
wool, 111* nttior. snd of cnnrs* oinol hrilltool. Inr the Intlro- 
rsoat *'»llk Ihr S'ftdlllnnol kru " Tbt" ln'tr«m*>nt •* «Hlk 
tkjo scMI-lftnsI kot." vn*. ot thokorlod undor Dotloo, sooilv 
oasnohirtnToil hy John UfOodvood- 

It ' ' Tbo wknl* of Ihoso toBpepT i oJ u ojU "—sots Mr. role. Is 
lil» oorr InleToMInf mimniirt - ' mwrm mod* st ft wry esrty 
jeHodlolho hlitoryef Iho stsksloorto. To okora mm ln- 



I o> ■ rfi> »«*<i«*. «.™oj*. , -bolnj 
m*r, horpor, o-rt .her*, okooo do. 
r *taeo In »*.; sad with only odo 



thst too bnpper ««" p.l.ntet hy Untmmm sn4 llts-Wrtji llho 
»~of CWmonll sod t"n . ik>» Cnllstd .l : hot lk»ro 
i tbot. okeo tko oiBBUfwrturo of iho lastmBMOjt 
op l.y Bo.kcr«. b. hlmpolf. In eo.jiiB.lWjo> oflh Mr. 
I slid Mr Slclirt ,'bolb th.« yotmc o»Mi. Just .in- 
bftrklnf In lb* biMovoMl. doraSirt) ostorrl ttm. pr1*sl.lr to tko 
lmpn>*oso.ojt nf the nsfehoidnn : s»4 tbftt tko yilot pendnr. 
tlnnnf tk. thfoo. when sisdo publle Is^kotly aheut 17701, 
««t lb. porfert Ktlno. kno«n In Ko(Un.l ft. th. • nnoid *e- 
tloo.' tivl on Iho ototlD..! as r - 
tko ctmtlnftlloa nf hunm-r 
nrrlhM- |i ho. two evor i 

further lasproTeaMot, forms now tko alwpUst oud best oft 
known 

" Thl. Hot Improroeutiit fm esIM tbo' RopotHlon 1 fno.ka.n- 
ban: and IIS oe>et may bo tkna brlofly .splalnnd. In Ibo 
ordinal T artinn , an., tho h.iani.r ho* tkllon.too key tnu-t 
rtw In lis piwstlnn of erst twfort Ibo hopprr will encafl* sc.ln 
In tho nol.k of tko hamnior. oo ns to bo iwndy for stiolbrt 
stroho: snd koaw* ft nor. cannot b* ropaaUd wllnont not only 
mgnlrins lb. flnr»r to bo llflod Ibrnitfh tho onlltw h.l(ht of 
thokoy aantlon. hot slan rlewAlidlns'ft I«n0tk of llojv. hot ween 
th. refwlttKOM. ■ortlrfent In ftllnoj of It. full rl»r Tho eoorr). 
Tftnroj kw wbH*h thl* Inoonr. nl.no. k*. nwrn nrirrwnas sjo of 
yaetoo. kind*, aoenellnc to tbo fancy or tho Inawnutty nf tho 
naakor. ; but they all art on th. oavo prlnrifO. — nanwly, hy 
hoaslstf US tko tisDiover st ft eertolu behrht whllo tbo key re. 
turns : by oksrh onni tho tinpiioy lo aJInwtd to oussao Iroolf 
nndor tko hanimor oarllor. and to roprodneo tbo noto la has 
tun*, and wiU, h»a labor to tbo tnfor than Mora " 

•J It Is bat Just n> rtsto tint tho fli>t linnorlanl step lo- 
wanU imt»«..in« Hi. pow.r and qnalHr of looo In Orand 
wte. wa»ma,l>lo when a ll'llllarn All.n 



tko trat .yKeiDSII. romblnaOon of Too*ton Bar. ;"hratlnr*-' r , 
with s motsllle .prlna plaU. an inranllo'i |*t*litod by bl. om- 
posi.r. Maosra. Stadarl. Wkw.1 our lloua* wSbi l ad In 1S4H 
snd* 1S61, to oratraHso tho InrnoiTenlooroa, tn otmpiify. and 
ofb.rwW perfret tbo worklna of this now morkftoloss— tbo 
erootloo of tho " troo Orsnd.,'' la inert — may bo Men In tbo 
taokniooj i b sr i tptlon of our work. 
•• Th* wlro was assdo by MtlUor, of Vltnos. 




J World by rasrai M. 
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We must once iiwro allude, in conclusion, to 
Hauptmann's great acquirements in the domain 
of musical history, which the writer of this learn- 
ed to know, from personal experience, in all their 
remarkable extent. Two vears ago. the IxMpaic 
philosophical faculty entrusted to Dr. Haupt- 
mann the task of judging and eritirixing a disser- 
tation, prepared by the author of the present 
pamphlet, which treated of the history of musical 
theory among the ancients, and also comprised a 
review of the oldest and newest musical histories. 
In the course of the at first perplexing examina- 
tion, the master plaeetl the mistake* in regard to 
the enharmonic* of the Greeks, tbe hexachord of 
Guido, tho Latin verbal explanations. iVc, in so 
clear a tight before tlie author, that he became 
convinced of the incorrectness of several of his 
statements. This was done, however, with so 
much kindness anil fine philosophical taste, that 
the first anxieties nf examination were replaced 
by unbounded confidence. 

This confidence in him was felt by all his schol- 
ar* : an assertion that id best proved by the uni- 
versal honor in which the master is lield. His 



whole life hits been a 
ing 



of the old say- 
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A LIST OF TIIK .M IIUSHE!) WOIIKS OF 
ilOKITZ HAL'I'TMANN". 

Op. 1. Six Miogswiid pUnofortc accompaniment. 

Op. 2. Two duel* for two violins. 

Op. 3. Grrt< hen h. fore the picture of the Mater 

I>olomfta, for onn voice, with piantv 

foitc accompaniment. 
Op 4. The Anacreontics of Vlttorelli ; voice and 

piniin. 

Op. S. Three Sonatos for pUnnfnrte and violin, 
in O minor. F. flat, and D major. 

Op 6. Sonatina" fur pianoforte and violin. 

Op. 7. Two quartets for two violins, viols, soil 
violoncello. 

i Op 8. Divertimento for riol n and gqitnr. 



" Amor timido," for voice, and pianoforte. 
Twelve pianoforte pieces. 
"• Solve regina," for four I 

accompaniment. 

men! for practice. 
Right songs for voice and piano aeeora- 

panitnont. 

Offertorinm " I^ittda anima," for 4 roices 

wiih organ or | 
Three ducts for two violins. 



Three grand duetts for two violins. 
Vocal mass " Kyri. eleiaon," for soli and 



Op. II. 
Dp. IS. 
Op. 13. 

Op. 14. 

Op. 15. 

Op. 16. 
Op. 17. 
Op. 18. 

Op. 19. 
Op. 20. 

Op. 21. 
Op. 22. 
Op. 23. 
Op. 24. 
Op. 24. 

Op. 26. Six 

pianoforte. 
Op. 27. Three of Petrarca's 

Kiprano ami pianoforte. 
Op. 28. Twelve songs fur voice and pianoforte. 
Op. 29. Three sonnets fur mexao soprano and 

pianoforte. Italian and (Wman text. 
Op. 30. Maaa for soli and chorus with orchmual 

Op. 31. 

Op. 32. 

Op. 33. 
Op. 34. 

Op. .IS. 
Op.3«. 



chorus. 

Twelve songs for voice and pianoforte. 
Easv Concerto for pianoforte, wlih two 

violins, viola, and violoncello, in E 

fiat. 

" On the sea." of Goethe, for four solo 

voices, chorus, l 
Six German soagi 

panitnent. 

Three Sonatas for pianoforte and violin, 

in B major, 0 major, and I) minor. 
Twelve aneltas for neaio soprano, with 

pianoforte- 
Six of Goethe's songs, for soprano, alto, 

tenor, and bass. 
Six of liutkert's songs, for twc, aid 



Three songs fur voice, pianoforte and 

violin. 

Six four-part songs for soprano, alto, ten- 
or, ana hnis. 
Six sacred tongs for soli and chorus. 
Motel, " Take from us, Lord Hod," for 

soli and chorus. 
Six sacred songs for two soprsni and alto. 
Three motets— 1. " Come holy spirit." 
fur soli and chorus.— 2. "Lord, our 
I>ortl." for the same — 3. " Praise be to 
God in the hijrheol." for male voices, 
with an* fjhii.ni acrompaniinent of two 
horns and three i 



Six songs for voice and pia 

Canlata, " Lord! I-ord ! turn to the pray- 
er," for soli and chorus, with accom- 
paniment of the organ and four truio- 



Op. 37. 
Op. 38. 



Op. 39. Hymn for St. Cecilia, day, "Over tlie 
leafy grftve," for soli, two cborui**. 
and pianoforte. 

Op. 40. Three motets for aoli and chorus.— I. 

" Lord, hear mv prayer." — 2. " Open 
wiile tun door.' 1 — 3. " Hole, near and 
far." 

Op. 41. Three motets for soil and chorus.— 1. 

••Chil.t. ihou lamb of God."-*- "God 
be merciful."-3. - Praise too Lord, 
mv soul." 

Op. 42. Six of Frederick Oser's sacred songs for 
a choius. 

Op. 43. Three church pieces for chorus and or- 
rheatra.— 1. " Thou will not ouiio for- 
get me."— 2. " And lh« will of Ood is 
good."— 3. " Thou, Lord, ahoweat sue 
the way." 

Op. 44. Three aaered choruses. 

Op. 4S. The 8»th p.nlin : " How lovely are thy 
dwellings." Mom for chorus and 
soli. 

Op. 46. Two-part songs without accompaniment, 

the words hy K. F. H. Siran. 
Op. «7. Six four-i 
Op. 46. Motet 

Op. 49. Twelve songs for a four-part male choral, 
the woid* hy Frederick HuVkert. 

Op. &0. Twelve cations (Italian and German 
word.) for lltree soprani, with or with- 
out pinnofurtc accompaniment. 

Op. SI. Motet " Ixrnl, who shsll dwell in thy 
house I " for soli and chorus. 

Op. 52. Motet from Psalm 111, "I thank the 
l.ord with all my heart," for soli and 
chorus. 

Op. S3. Three sacred choruses. 

UNNUMUFUF.I) WORKS. 
Six dances for the pianoforte. 
Hondo for the pinuoforic. 
Thnvi en*; Sonatinas for pinnofofto and violin. 
Three songs for nnc voice with pianoforte. 



Who sits under the shelter of 
at," (Poalin 91) for ctisrua 



Digitized by Goo gle 



12 



DWIGHT'S JOURNAL OP MUSIC. 



im fae regem," for cttornt. 
THEORETICAL WORKS. 
Explanations of John Motion Bach'* " Art of 
ihe Fugue. " Peters, la !.ri psic. 

The Nature of 1 Urmomc* and Metric*. 
4 Hand, in I^ipsic. 

Operotie Finance. 

{From tha X»v Tort Wsn-ld.) 

The facility with which water pour* through a 
.litre may be taken «■ a moderately felr illustration 
of the eeae with which capital sifts 'through .he fin- 
grr* of an opera manager who endeavor* to <WI well 
alike with hi* artliu and the paMlc The lawlr**. 



news of neceatitr compel* fro 
the itimt valuable of monogcri 



I hardi. 



to bee 



the infatuation of a gamester. 
He nnt pat hi* pile on the pool of chancr j bet on 
fair weather forty-nine night* ont of his •• ji in of 
fifty ; bet on the ttedfett health of hi* |>clncipal 
finger* ; bet on the ralac of cold when monthly »ol- 
ariea shall fall doc ; and bet on clearing the ex. 
penae* of every Individual performance. Then he 
MM *hnt hi* ere* ami await (he result*. The 
knowing onca, who watch the game, always give 
odds, ami wager thai he will lo»e on weather, health 
of the artist*, ami the eold market. 

No one need be told how the leading opera 

house* of Europe are supported, vet the running ex- 
penee* of a «r*t rla** *ra*on In a 'lint elaoa establish- 
mcnt in the old world are really lea* than the forced 
expendlnre in New York, Ronton, or Brooklyn. 
Havana and Mexico insure the director against per- 
sonal lo*«. Uutil New York nan i amnion enough 
art patriotism lo shoalder a moderate there of ih* 
expense inrolred in the nee of a laxarina* opera 
house, w* good people nut real satisfied with paving 
It for representation* that are interesting 
n the display of astounding choral, orchestral, 
•eenle economy, and beggarly management gen- 
Marrttck ha* peopled the Irving Piece 
Mage with new face*, many of which belong to or 
ti*M truly great, as the town ha* duly discovered and 
acknowledged. He ha* infused new life into some 
worn opera*, and ha* wore* In rehearsal that indicate 
a brilliant wind up to his term of office. When this 
shall hare passed and gone he will be rent likely to 
• it down and count the co»t of replacing 'Mr. (iron, 
who h*« been exercising liia troqpe in the l>raclng 
air of Iloston Common, If he And that New York 
hot had at hi* hands twenty operatic representation*, 
for which he la compelled to draw on hi« srcqrity for 
ten thousand dollar* to meet the deficit of reccipn 
reran* expenditure*, why matler-of fact people will 
be apt to admit that it would pay this hcncrolcnt 
creature far better to take hie ihow somewhere else 
And If he doc*, who is read* lo repeat hi* experi- 
ment T The truth I* New York pay* ao mneh per 
annum for opera which it .1- mind*, hot the amount 
paid woald not more than yield a fair pmSt to a 
minstrel company, if any coo Id he fo'ind to engage 
the Academy nightly for tix month*. Tin* mar 
sound disrespectful, bat the «t*'ement ia Gradgrind"- 
jan. a* future figure* may show. 

If patience i» being wvWied, *nppo** that the 
reader favor u* by looking orer this little sum : 

of as* jeo.1 operatic tnevn %\ .**> 

'«? 



Now carry Ihi* calculation through a season of 
trrenlr representations, and we discover a low of 

Thl* carious result may plqu* Inquire still further, 
and so we will append some item* illustrative of 
when the money gnea to. 

The smallest ordicatra that oui'ht to he employed 
at the Acapemy, a* computed by the be»t authority, 
should consist of sixty four instrument*, a* follows : 

TV'llDat, BfVt, . ... 4 a • ■ a t I • • lot* ■ •• •■•■••MMl.i . tS 

Yltftttntt, M-fODJ , W 

1 kotaal. .•>>>ps- • • • • wa) a ....................... B 

ViulO*arf«lkM • I 

CnnlralrM***-* *S 

PlntrM. flr*4 aVOll I*«0»e1 2 

rw«io. .........< l 

1 ha theft. Ant u4 m tomi 1 

i n**rtw>f4*, Sftt laA mtouiI. S 

* sW*ooBui , flr*t tvad ■wno*j , , . , , 9 

llnmfi ■ aa* ...... 4 

TrrxH^orM, i*nm . .-. % 

Trur* r >»>t-. tlrt-t *tiJ wrrvio-l 1 

Bum Tub*. I 

If 1 



This ctftJMflaM.on in ahont np to opera ivqnirtv 
Tnmt«. Sul manajrerf ha»e n«ual1y i1«#med It fxpedi. 
wt to IKi on hull* or two third orrhejitra. ration*. 



We have heard 
thirty 



At thi* 



Academy when only 
; aind CTcn now th* 



weaknea* In the string department is lamentable , 
though owing prabaldy more to the actual scarcity of 
player* than the spirit of managerial ccotsomy. 
rrobsbly a fair estimate of the orerogc expense of 
each InvtrnnH-nt foe one week is fifteen dollar*- Fi'ty 
instrnments then cost almit seven hundred and fifty 
ilollar* fur Hve performance* — three nights in New 
York, one in Itrooklru, and one matinee — weekly 
In 1'orit musicians receive from four to six dollars a 
week at the (jrnud Opera, consetitrentlr on orchestra 
of one liumln d and fifty there is had for the same 
money that obtain* one of fifty here. The salaries 
of artist* here are poid in gold or it* equivalent, ami 
generallr average higher than the highe»t Kurojiean 
standard, except in certain rcmaikohlc raacs. 

Mr. Maretaek pen monthly to Madam* Medori. 
94,000; to Mile. .Molrer, ffl 0O1 ; to Mile Ortotani 
Hrignoli. »l,nno; to Signnr Mouoleni, fj loxi ; to 
Signor Rellinl. SI. 000 ; ami to Slv-nor Biaehi, «i ,000 
An idea of the increase ohtainesl by artists witliin a 
few rear* in New York will lie gained hr giring the 
onlaric* that were paid hr Mr Maretaek 'to a compa- 
ny that cxeited interest some doien years ago 
Then Madame Bosi.j received fl.nno or I.Jttua 
month; Signoc Salri. tenor, l,M0 ; Sirnor Bsdiali, 
horttone, *'«) : Signnr Mnrini, basso, S00. and Mile. 
Vietti, contralto. 4iai, The present company is the 
moat exjiensive one that Marettek has ever brought 
out. In addition to the salaries of his leading people 
and the enormous weekly itipend of Ui* orrhestra, 
the manager is'saddlrd with a heavy rent — how much 
at thl* lime we cannot tar positively — a heavy ex- 
penditure for advertising and printing, for a chorus, 
and foe an array of *ecne painter*, stage carpenter*, 
machinery operator*, costume makers, supemamera- 
rica, doorkeepers, porter*, messenger*, ballet people. 
4c., beside* a nnmber of box office employees whose 
orrvii ea are indispensable to the satisfactory condor*.- 
ing of a reason. Into these several channel* lha 
money pour* from the poekct-sourre. ami a nice cal- 
culation which need not he reproduced here ahow* 
that the average expen.e* of one single operatic 
resenution are, as we Mated, about fl 
seldom that the receipts warrant this oatlay 

Mr. Gran, we have good reason to believe, seldom 
allowed hi* ev penae* to galop beyond 990(1 or l.ooo 
per night, and so furnished on exception to the rule 
that managers ore prone to infatuation and court dis- 
aster. But Mr. Orau hardly satisfied the exigent 
taste of hi* patrons hr the syatem whieh be intro- 
duced, although there can lie no question but that 
fact* justified his polirr. The artists' salariea paid 
by him latterly, we believe, amounted lo a monthly 
total of 4.000 dollnr* for tix person*. Mr. M»rrt- 
I»k'* corresponding expense* for six artist* will he 
observed to foot up as high as 9 000 dollar*, and alt 
other expense* ore proportionately greater this season 
than Inst. Yet the capacity of the Academy i* no 
greater than before, and the rates of adinitaion are 
the tame. Mr. firaa was singulnrlr fortunate in ob- 
taining sort, good voice* as are numbered in his com 
pany at tacit low rates. We doubt if he could do It 
again. Artists of high European estimation will not 
cross the Atlantic unless they can obtain n large ad- 
vance on the salaries whieh they command in the old 
worbl. A year from now the prostsect is that the 
coat of a season's opera will he full one-quarter if 
not a third greater than at present 

However, these facta should not he deemed wholly 
discouraging, f.e-1 it be always borne in mind that 
Italian »|iera never hat paid It* own way whs-n living 
rcspe-tably anywhere. It must be nurtures! by pib- 
lie and private' liberality. Except in thit country it 
has never been esteenvd a commodity to be specula- 
ted in. (fur academic* hnre been linilt on the 
tame princitdo as nor railroads, canals, and ocean 
steamer*. The rnpitallsta have deemed it possible 
to make art pay its regular dividends — and no doubt 
it hat teemed strange to many a atockholder that it 
won't. When a man offer* fire thousand iloll.irs for 
a painting by Church, does he propose to sell it 
agnin lo one who will bid higher » Generally he 
does not- His taste will nnt readily yield to the 
trmpling* of hit pocket. He does nut consider hi* 
money ot thrown nwoy. Why then thoutd am-h a 
person view the patronage bestowed an art in another 
form n* wanton watte nnle** it returns itself with in- 
terest within a specified lime I Trite, the works of 
the painter are permanent monnmentsof genius, and 
a* sneh command price* at all times, the same as 
merchantable commodilie*. but then they ore equally 
liahle to depreciate in value. But these considcra* 
tiont really base but little weight with genuine con- 
noisseur* of painting ami sculpture. Whv should a 
different spirit exist when the fostering of a kindred 
art it in quettlon I That it doct 
fl.-matiou. 



eCJhsit 3lbroai). 

PUt*j_ Al the Grand Opera, during 
week of March, two representations of 
were given, and the first perfjrmance of la it J' d* 
r«/co. a light, csmiie opera by Vu-tnr Mas**, pro- 
Doanees) skilfully wvitten. but not equal in vivacity 
to hit Act .Voce* <fe Jtnnmirr and other tprightly tri. 
Acs. Mme Goeymord and MM. Kane* and Wnrot 
(hit debntat thi. tbettre) took part In it. 

Bosslni't el-are Off, another of the only three or 
four UtlU opera* winch have hgared at the Imperial 
Theatre for some time past. wa. in reJ.ear»l. with 
W.rsvt, Obiu. Borehardl. Mum. Y.adenheavel and 
de Tai.y ia the 



Italian tl 



in /W.«/a. 



The Ant representation of Moaart's Co*, fa* (off. 
(the title change.! to Im Tcea tt"J»«sir pcrrfar.) 
took place during the tarn* week at the Theatre I.y 
rlque 

Offenbach', new operetta. 1^ Bomrsfr, ha. ob- 
tained an immense tncces* at the Bouffe*-r*risienne*. 
The rVofr'aw. utks of the originality of the |»ieo* 
the beauty of die score, In which Offenbach baa our.' 
passed himself, the consummate comic acting and 
tinging of Mme. I'galde. the fine mil ea teens 4c. 

On the VOi of March Mile. Oillehert | whose nam* 
apelt backwar.lt make* Tnrbelli. the admired con- 
tralto) was married to the tenor. Ale**amlro Bettinl, 
at the church of St. Roch — On the aame day, at 
noon, ia' lha church of Su Eutlacbe.'Moaart'a Be- 
fnirm was performed In memory of Wilbelm (found- 
er of the Orplieoaiat socictie*), by the Orpheontau. 
the choir* of ihe city of Paris and the orcheatra of 
Ih* Topular Concert*, under the direction of M. Pat- 
dcloup. The proceed! went to opera! I ret in cotton 
mill, thrown out of work. 

Tb* fifth of the famous Conservatoire Concert* 
(Sunday. March fit had for its programme: Sym- 
phony No. 31 of Haydn ; Chorus from Coawjr af 
PolUt, by Raraeau ; fragment from Beethoven '• 
™ Men of Prometheus " ; Psalm (double chorus) by 
Mendelssohn ; 7th Symphony by Beethoven 

On the earn* day waa the fourth Popular Concert 
of Claataral Musical (fitwd and fast aeries I, under 
Pasdeloup'a direrticm. The pserea were : Symphony 
in 0. No 4*. by Haydn; .4/HUjvrCfo m oo-r» tvptot* 
(op. W) by MendelsMibn ; Heroic Symphony by 
Beethoven ; Overture to Sraummide. — Mendelssohn'* 
" Fingal'a Cave " overture, and Schumann* Sym- 
phony in B flat wen tlie chief fealura* of tb* p reca- 
lling concert. 

Mme. Clara Schumann wa* to give her second 
concert, at F.r*M'« rooms, with the aatisunee of 
Mme. Vtardot, Mme. Starve 1y ( Wilhelmina aaus.) 
acid other distinguished artists. 



Brat IX — The tenor Wachlel has had grewl see- 
cess in the part* of Jean of I^ydon ia tb* fcyaWl* 
and Hanoi in the //ojiienev*. 

Two little Fnrnch opera*. £a* P* *-«ct * Citaot 
and la OVAr dr rFrewitc Itave bail a good ran at 
Kroll't, where S.vori, the violinist, alto help* to 



of "Sirrrson" liaa been given 
with great effect by Stern '• Society. 
Mile. Attot wa* to *ing her part ia the l 

Tl»e Borons.. T>elphlne ron Sehaaroth, to 
Mendelssohn dedicated hi* Concerto in O 
iotely performed that piece in a charitable concert 
given by six ladies of noble birth. Mendebaohn 
became acquainted with her in Munich when .Ire 
was a young girl, and admired her talent 
that he wrote ilw Concerto for her. Sh. 
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posed torn* classical piece* Mid In be of sterling 
merit. Her plaving, both m to technic* sad aniette 
ronecpiion, U highly pr»l»od. 



Via**-*.— Adellna Paul tod the tenor Giuglinl 
have had wonderful success In Ia Smmtmlmln. 
Their Irlnmph in Ami PaKjualent rqunllv great. 
In II HaMrrr. Patti'. Rosin* ravished the audience ; 
and Carrion (the Alranviva) ia on* of the few 
irho recall the be« day* of the Roaiini period. 



'• new opera, falla-RooLh, 



modu- 
le- 
breithes 
ith 



D 
ha* b 

eera. Critic* praUo it* fre.li and 
it* original, yet not far-feteht 
latkro*. it* richly colored, ret 
Hrumenlation. " In ihort the whole 
a dreamy, oriental fwy, perfectly in 
the rol.ject." The principal part* were «ong by 
Schnorr von KarolsWd (tenor) and Mine. Jaaner- 
Krai!. 

Tsixstk. — Alfred Jaell ttill follow* np hi* tri- 
umph*. Four concert* have not saffirred for the en- 
thusinsm of the people of his native city. A voung 
violinist. Console, pupil of Leonard, took part in 
Jacll'i concert*. It i* *aid he promise* to be a fo- 
late racial— bat thai ii *aid *o often I 



Hi n M ui 'i ; - Thsatuu (Opera), Mr. Maple- 
son manager, *« to open la»t Saturday, April 11. 

The hot artist, of la*t *re retained, and 

the ■! t mirth of the companr inrre**ed in each depart' 
ment. Mite. Titlena, Mile. Trebelll, Mile. Louise 
Michnt. Madame Lemaint, Signers Giuglini, Zucchi- 
ni, Vialetti. M. (iaatier.and Mr. Santley, alone make 
Hp an efficient company. To theae the director ha* 
added Madame Alhoni, Mile. Kellogg (the voung 
American prima dtnmt, promised laat rear), " Mile. 
Anot (her Aral appearance in England), and Mile. 
Ro«a tie Kada (ditto); Gr-remia Settlnl (brother to 
Alesaandro). Alessandro Bettini (brother to Gere- 
mi* I ; two new tenor*— SljrMt Baragli, from Mad- 
rid, «nd Signor (iamhetti, of whom we know noth- 
in S ; Sljrnor IVtllc Sed*. the barytone, whom Mr. 
Maplcww originally introdaced to I-ondon at the I,y- 
ccom, and who laat year was at lite Moral Italian Op- 
era i 8ignor Hotrere. formerly ;inaw iw/To at Coreni 
Garden ; Signor Fagotti, whom R. T. Smiih brought 
nut at at Drury l.nnr in bi* Italian Opera Season : 
Signor Friers, of the Koyal Opera, Berlin, and Sig- 
nor Bagagiolo, from I'armaanil Barcelona, both Aral 
appearance*. Among theae wry be concealed a Tam- 
barlni or a kahlactie. 

Tlso new worka promised are Verdi's laat opera, 
Jji f 'onxi del t/rafiao, to be brought nut under the "im- 
mediate perianal superintendence" of the composer; 
M. Ootinod - * rbit*f, to be produced under the "per- 
sonal suncrinrendrn «" of ill composer ; »nd M. 
Ftolow'a Stradrlta, also to he produced under the 
personal superintendence of ita "emo'iiuil composer." 
(Is M. Flotow the only "eminent*") 

The following opera* will he revired i-Ui nV 
Caitmmai, tor Mile. Kellogg: Fidrlin. for Mile. Ti- 
tien* : and OW», with the following ran— Sir Haon, 
Signor Bnragli ; Ohcron, Si-.-nor A. Bettinl ; Scher- 
aamin. Mr. Sanrley ; Bula-kali, Signor Gassier ; Fati- 
Alhoni; Pnck. Mile. Trehclli ; Mer- 



Rotai. Itsi.ias Ores*. — A 
in Mr. Ore's prosprrtu* ia the strange name* it in- 
c lade*. No lea* than nine singer* are announced to 
make "their Ant appearance at the Koyal Italian Op- 
era," all of whom, except one (Signor' Naudin), pay 
their first vi»it to England. These are — Miles, Fio- 
retti. Manrrnai, Klrira Demi, de Mnffel and I'nuline 
I.occ* ; Signer* Nandtn, Ferencsl, CafUeri. anil M. 
Obin. Signor Xaudin wa* lost Mason at Her Maj- 
raiy'a Theatre. That moch dependence is placed on 
the new ro tncr« is shown by the parts assigned to 
them. Mile. Fioretti (well knoivn to Naples, Vienna 
and St. IVfepdwirgh) cornea out a* Elvira [I Pun- 
rani). Mile. Elvira Hernia* IVtdemona. Mile. I .arc* 
a* Valentine (//wjssnsot*), Signor Ferenesi a* Ed- 
gardo ( Lwia ), Signor Caflteri as Arnold ( (jnillaume 
Tfll) and M. Obin a* Bertram UMrrt It VialJ,. 



rharartrr* of important-*. Of Mile. Lucca the Ber- 
lin joarasls ipeait la high terms, and M. Obin U lint 



ban at the Orand Opera of Paris. To 
ance those additions to the company we are to lose 
Meadamcs Csillag and Pcnco, Signor* Gardoni and 
Helle-Sedie. However mnch the first three may lie 
regretted, none will complain that Signor Roncoai, 
who return* afier a long itlnr**, is to lake the place 
of the laat— and ihia with no dureapect to Sig. Dclle- 
Sedie. 

Mile. Adellna Parti T Mile. Patli roald 111 be 
spared. We are glad to find her repertory enlarged 
bv uew part* selected with judgment. Ninetta ( tjn 
(razsa ijiftiyt ), Adina (Ktitir d' .-lianre) Maria [Ia 
FVm oW AWf<'»r«r<.), and Zcrlina (rVti lH„nJ 0 \. are 
each and all well suited to her power*. In the El.tir 
cT Amorr and t'ra Itianlo she will be aasocintrd with 
Signor* Mario and Konconl. Signor Mario is to play 
the hero of Aaber's opera, for the first time ; not so, 
bowerer. Ncmorino. as stated. The other lad* sing, 
er* are Mile*. Antoinette Frit-cl, Marie Ballu. T)ottini 
and Ancae, Mesdames Mmliin-C'anrnlho, Didiee, Ku- 
dersdorff and Taglinfico ; the other tenors, Signor 
Tambcrlik. Neri Baraldi, Lurches], and Itoasi ; the 
oilier barytone* and ha****, Signor* Graxiani, Taglia- 
Aco, Fellar, Ciampl rod Cappooi, M. Zelger and 
Herr Forme*. 

Two work* new to thi* coantry are promised— 
Signor Verdi's U Fmm dtl oW/as) and M. Flotow'. 
SlradMa, "Three of tlx principal rilr* having I wen 
written expressly for Madame Didiea, Signor* Tarn- 
Iterlik and Graiisni" will make the production of the 
farmer comparatively ea*y. Among the revival* 
most worthv notice aro La Gaita Lndra, OrrVo and 
the Clai'Jr da Xcrd. Meyerbeer's opera wa* produced 
toward* the close of the season 1 8SS, and performed 
nerea time*. In 1 Sir. the theatre wa* burnt down. 
The part of Catarina is lo lie sustained by Madame 
M W an -Carvalho. 

The hand and ehora* will apeak for themselve* oa 



the opening night, Tuesnlar, April 7th. when J/i 
Mfc is to ho given, with (w* may presume) the i 
di.tril«tlon of nam as last season. It i* unnccm 
to add thai Mr. Cos 



same 

ary 

Casta I* once more "director of the 
and conductor." — Musical World. 
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The change from the habka of a weekly- to 
those of n forlnighllj journal is beset, in the 
beginning, wilh Home unexpected difficulties 
which render it impossible to make this num- 
ber a fair illustration of the working plan 
into which we hope, after two or three ex- 
periments, to settle. To-day we preaent by 
no means such a paper, or such proportions 
of various kinds of matter, its ll is our hope 
to giTe, It involve* much change of method 
and arrangement, and we have much to learn 
in the art of condensing; beside* that we 
most impress tluit art upon our correspon- 
dents and contributors, who have kindly con- 
tinued to favor us at a rate that would toon 
overflow the single bucket which now lakes 
the place of two. Letters, already in type a 
week since, are partly superseded by more 
recent dates ; and so wc have been reluctant- 
ly compelled to some abridgment of these 
favor* ; and even now our columns of eorrea- 
are not free from repetition. For 
letters, which wc would gladly print, wo 
have absolutely no room to-day; some of 
them will serve for next time. 

A little time will adjust the macliincry. 
Then, wilh method, and, above nil, concise- 
ness, friends, we shall begin lo go all right. 

Concert Eeview. 

PniLnAnMoxic— The sixth and last of Cabl 
Zr-BRAirx's present series ( which we are *orry 




so much that was excellent ha* been offered) took 
the form of a benefit to hiss, and was given in the 
Academy of Music. The audience was very 
large. The errebcatr* sounded well, although 
two important member* of the fir** violin group, 
Messrs. Eicbberg and Schultie, were missing. — 
The opening piece wa* Spoor's Symphonic Poem 
(as it might be called with as much 
those work* of Lisst, the commonly 
ventorof the form and name), "The 
tion of Tones." The programn 
English version of the poem, which 
poetic contents of the music. 

ffe cannot think that this was a happy selec- 
tion for the winding up of a series of concerts, 
Spohr, wilh all his excellencies, musical magnate 
as he was, had not the quickening and inspiring 
sort of genius. In his larger works, even the best 
of them, he grows monotonous, fatiguing. Yon 
feel that there is mot h excellent matter, many 
nd delicate thoughts, wonderful skill in 
and even great diversity in the sue- 
sses of the masterly unfolding ; and 
still the effect is cloying, wearisome and drowsy. 
This TFefle o'er Tint is bi* best work, and every 
one really interested in musk wants to hear, more 
than once in hi* life, the best work of so great a 
musician as Spohr. We beard it ourselves with 
great interest when it was first brought rait here 
ten or twelve years ago by the Germantana ; we 
have not found that interest lo grow with repeti- 
tion. Although several passages, such as the 
Cradle Song and more of the second part, the 
theme of the Allegro, after Tone is bom, far., are 
always beautiful, yet the work as a whole seem* 
every time more heavy— an experience which no 
one has with Beethoven at least, to name no 
other. This Symphony certainly deserves a place 
in some part of a series of concerts that ia con- 
tinued year by year; our only quarrel with it is 
that it should have com, in just at Ok lime, far 
the finale of oar season. We wanted the vigor- 
ous and bracing breath of a Beethoven to clear 
away the sultry and oppressive atmosphere of that 
day of sudden summer ; but Ait partook too much 
of the same Sirocco quality. Spohr* instn inden- 
tation, too, with all its art, sounds dull and close 
and, as it were, matted down, compared with the 
lively, springing, pungent quality of Beethoven's, 
or the elastic brilliancy of Rnasini's. On the 
other hant], it is but justice to Mr. Zerrshn to 
say, that there is much in this kind of music which 
appeals to a wide public of its own, to almost all 
persons, perhaps, at ihe sentimental age ; and to 
these too be must appeal, or give his conceru only 
to the few. 

The other pnrely orchestral pieces were the 
A ndante from the "Jupiter" Symphony of Mosart. 
and Beethoven'* "Leonora" Overturn, No. S, al- 
ways most acceptable. 

Miss Eliza Josski.yk played Mendelssohn'* 
G minor Concerto in a manner very creditable 
for a young lady for the first time attempting so 
formidable a task, with orchestra, before a great 
public. She has studied earnestly and intelli- 
gently during her three years in Weimar and 
Leipiig. It would lie too much to say that there 
were not defects ; there was a certain stiffness in 
the general rendering, more force than delicacy 
often, and in some psrts, especially the rapid fi- 
nale, the execution was not always clean. Doubt- 
is to be made for the debutante 
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Mr. Eickberg t "Hone of Tyrol " 




Mr. Eirhherg has ootheen so fortunate in a 
thin time as he was before. Tlie "Doctor" was * tri- 
fle, a roMrar/tW or nonsense piece, a< the Germans, 
rail il, but il liail real laughing matter In it, ml 
piqnod the composer's hnmoroni fancy more origi- 
nally hy m» of its points. The present plot and 
dialogue are rather lUt and porntteas. Thrre are onljr 
three characters. Grittly (the lloar| and Frani, her 
lever, who are Tyrolean travelling minstrels on their 
war through Swabia ta Sirntburg, ami Bcrtholde 
who figures as a peJIcr and turns oat to be the rieh 
unrk'. supposed loat. It all turn* on a mistake aboat 
the number of a lottery ticket, which the silly Frani 
l.ni bought, who on the falae presumption of a prixe, 
bar* out the pcdler's fineries and puis on the tine gen - 
tl<- man, in ipilo of Grittly't sensible protest end en 
treaties, to whom however ho remains faithful, be- 
fore as after the discovery of the mistake, and so It 
all ends hsppily. But there is a chance for some 
Terr good music, to relieve the audience, as mnrh as 
the flat spoken dialogue relieves the singers' voices, 
and Mr. E lias well improred his opportunities. 

First there is a clever overture, in a light optra 
muiijue ntyht, pleasing in all but the rather humdrflm 
quality of the Allegro lane that sets in after lhc{prctty 
paatoral introdacrioe. The curtain risen on n routing 



not feeling quite at ea*a ; one may show force of 
wBs, ai she did, and yet not realiie the freswiom 
ao essential to an artistic act. We should think 

and for classical intrrpn-Ution to a very consid- 
erable degree ; hot the gift for really line Con- j 
certo playing belong! aiter all to few.— The ring- ' 
tng was no ailrKtion to the concert, Imt an added j 
weight. It was simply a mistake. An unfinished I 
pnntf makes her trial eflort in a formidable piece 
like the FrrymlkHz Seen a, only to prove that it 
it beyond her power*, ao far as yet developed, and 
make everybody feel that a classical Philharmonic 
Concert is not the proper place for suck experi- 
ments. We could net but sympathise with the 
young losly, who has) been ill advised. The in- 
tonation was false, Use tone* sounded hard and 
forcer], the whole thing was crude. In the Frty- 
ol the orchestral por- 
it ; but it was worse in tho 
• waits "II Bacio". where the mosie in it- 
self is common-place, and is only useful for the 
brilliant display of a well trained voice. As we 
said, we have moto sympathy than blame for the 
singer, placed in ao false a position. The real 
and only important question is, whether it has 
been wise, or just to the subscribers to a set of 
first-class orchestral concerts, to introduce pupils 
for singers, risking the chances of their first trials. 
We have not room to say all we would about it 
now ; but we may at least suggest, that there was 
no need ef any singing at all in a programme oth- 
erwise so rich ; and that there is no gap in a con- 
cert which a good orchestra cannot fill far more 
acceptably than any singing which is not of a re- 
ally high onler. Unfortunately for us and for 
him, Mr. Zirrahn has not bad that constant sup- 
port from a musical public, which could make it 
unnecessary for him to try experiments. 



chorus of vintners : "The harvest is over." The 
heroine's voice is heard approaching over the moun- 
tains in a tender Arioso, greeting the "scenes of the 
past." This ami several songs of bees which follow, 
now with ehoms, now with her lover, are melodious 
snd pleasing, if not particularly original. Miss 
Carolix! Ricminqs, one of the most accomplish, 
rd singers of English whom we have had since Miss 
Iconise Fine, at once esrahlis'ied her welcome in 
these little pieces. In the "Tymlienne" she dis- 
played some admirable execution ; her trill is remark* 
ahly perfect. Her voice is Hear and powerfal, af 
though a little hard, hat elwsvs artistically managed. 

Then comes in the poller I Mr RrnoLrnaru). and 
the peasants crowd around him as he sings his huAYi 
proclamation of his wares ; — a Dr. Dulcamara in a 
smaller way, Ilis is ahont the heat psrt in the play ; 
the comic concerted pieces of which he forms the 
centre contain the happiest musical inventions, and 
Mr. K. sings and acts well his part throughout. Per- 
haps the Trio in which he announces the tnttcrv prrt- 
es, is the best music in the opera. We think Mr. 
Eichtierg's muse is hsppier snd more original in this 
class of pieces, than in set tunes or anas. Bnt the 
latter are addressed to a Museum public, and must 
needs be somewhat common place and sentimental ts» 
reaeti their destination , The Finale of the Ural act is 
droll and lively. 

tirittly's ballad in the siw-otid act. immmmf the 
loss of her guitar flung away by foolish Frani, Is 
touching and was beautifully sung. There follow - a 
nice duet, in which uncle pedler feigns to tempt the 
Rose; some couplets, very grotesquely treated, I*- 
tween her and Frani : "A fool ' a fool 1" ; a Ter- 
sctto (Frsni's despair on finding hia mistake), and a 
very effective lehilant Finael, consisting ofa full cho- 
rus and a brilliant walls air sung by Grittly. Mr. 
Hit, t. 'a tenor voire still gains in power and Scanty, 
and hrs singing was artistic in a high degree. The 
choruses were better sung, and the little orchestra far 
more effective snd more musical, than one would ever 
hare expected from the Museum. Hut they have 
F.ietiherg for director t This evening he ia to have a 
Complimentary Benefit, when both lbs "Rose of Ty- 
rol" and the "Doctor of Alcantara" will be per- 
fgrmod. 



Oca 

was given at the Studio Building last week. Wednes. 
day evening. What is more agreeable than artist 
life, unless it be their pictures I There is so much 
r. innocent freedom, hearty, happy 




w» type of true society we have i' 
On these delightful occasions, a 
a brilliant 
Into all the studios in that 
hotel of Art, and meet the artist in the 
of his works. There seems to be endless 
and variety. Especially was it ao on this last 
reations as you might 
see wlsrrever you turned in with the tide ; sach old 
master like portraits, "singing" ond "lisnning" 
groups, "trumpeter," Ac., in Hunt's mom ; such 
wealth of color. ri> ailing the profuse flowers there 
were there, in Ames's; audi lovely crayon heads by 
Rowse snd hv Miss Cheney j saeh truthful, quiet, 
sincere Iteuch views by Gay ; such wondrous marine 
■fcWtwa by Bradford ; such charming l.tiiiUmpi-* hv 
Inness. Brirhrr, Champney. Gerry, Ordway, Wil- 
bams, Hudgdon and others , such perfe<-t lithographs 
by Fahronitis ; all. while they charm you sepa- 
ratelv, make up a bewuehiag and yet harmonious to- 
tal impression, hy which the mind feels iis own in- 
ward wealth Increased and its portion widened. 
Hut m«it of all Is one struck by the great progress 
which the painting art has made here ill our town 
within a few veara ; the evidence thevenf is noticeable 
in every studio, ss> that no aspirant need f«w-l dla- 
coursged. It is a capital thing for Art and artists 
nnd art lovers, this bringing them together in a Studio 
liuildinx. Here mutual emulation goes with mutual 
good will ; each is inspired to do his best ; the gen- 
eral life keeps np the life, in each. And these •• Re- 
ceptions " bring the right public into direct contscl 
with the artists, educating the taste and creating a 
demand for works of Art. Would that we had 
room to describe and to appreciate all that wo saw 
that evening 1 



Build 

any painting that we can recall, except 
Calaroe. the great Swiss painter. The s 



We have seen no sueh real mountains in 

in some by 



glarier-eol lured summits in the background ; the 
grand sweep of the middle distance sloping from the 
side, with the perfect sunlight upon rock and tree 
and water ; the rieh, wide plain of the foreground so 
glorioo«ly and comfurisldy encircled, with its pictu- 
resque details of Indian life, are al! brought together 
without any poor snd separate effect of detail, so 
that you feel the whole as if it are re one great i 
of sublime Nature, with real sky and atmospbc 
But go and see it. 



I.isit's "Lira or Cnorm." Ths (let com- 
plete English translation of this exquisite tribute of 
an artist to a brother art.st is at length published by 
F. Leypoldt, Philadelphia, I. is, indeed, a beautiful 
little volume ; paper, type, bindrng. and the whole 
external style, are most inviting, and worthy of the 
precious contents. A line photograph portrait of 
Chopin fares ths title |>age. 

I.isit has given ns a most loving, subtle, just ap- 
preciation of the eom|ieiser and his music. He has 
written the inner life ol liim as well as the outward. 
Especially has he illustrated the i 
ish natisanality, which so pervsdea his music, 
brilltsnllv imaginative chapters than liioac in which 
be describes the Polish dan.es (Polonaise, Mnlurka, 
4c 1 are hardly to he found in any novel. Itnt we 
have no room now for extracts, nor to say the lilting 
word of such a hook For the prvwent we will only 
say that the translation, by Mrs Mturna Wnxxa 
Cook, reads admirahlv well, being true to the «w»nae. 
if somewhat free in stvle ; in this •' laW of love " 
she has entered Into trie spirit of the hook. FWery 
lover of Chopin's music should possess it. Some 
copies may he found at Dit-ou'i 

We have received and shall anon print a glowing 
lit from a contributor, its great length 
il this week. 



Kew Music 

(Trass Olivsv tmsna ft Co | 
Fa»w* Ss-itr nuur. Tax 7>o«.. " Ose .Vay Jag in 



pp. 7. 

The well known " fWTe " (French. C>l Tro.lt) of 
'be great German song composer will of course be 
welcome to all who ran sing It or gel any one to 
sing it. Il is one of his happiest and most chamr- 
terl«ile things The simple meloly, to words de- 
sevilking the sly Ash " sliooiing like an arrow " 
through the brook, and bow he is angled for in vain 
so long as the water remains clesr, hut when it is 
trembled nibbles and Is eangbt, is accompanied hy a 
figure which well suggests the flsshisig, sportive free- 
ib.m of the hippy creature in his element. Well 
sung snd well played it Is charming. We only re- 
gret that the English words (Wrowcd from old 
Daak Waltonl leave the trout entirely out ; ihev are 
in praise of the 
are sbo given. 



am/ dtr 



Birnsisnr'a msgniflccni picture "The Rocky 
Mountain!," is now on exhibition at tlie Studio 



But the tierman i 



C. Knrns. T\t 

fbAfaj pp 7. 

A very pretty song of its kind, which is not the 
highest or the most original. A somewhat Ty tolean 
vein of melody, with an easy flow and likely to be 
popular. Kerbs, like Aht, IWh. Kiickea. «>, he- 
longs to the /HI uon.'ca of German song, wl*> please 
the mnny, while the more exacting few turn to rarer 
geniuses like Schubert, Frani and S-ltu-naiia. 
Both German snd English words are here given. 

L. Aanivi. // /JV« (The Kiss) : with English, 

German and Italian wonts, pp. 9. 

A watts (or the voice! And why should not 
voices walls, seeing thai they revel in so many other 
daring intricacies of motion, such fantastical gym- 
nastics, such flashing, duelling pyrotechnics * Con- 
cert singers like to display their agile virtuosity in 
sueh things ; an t surely the walls form is one of the 
moat grsccful and most loyal to some law amid ita 
freakishnesv So the Beniano and other waits'* vo- 
calised, hare become favorite show pieces with tho 
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bright soprano*. And here ia ennthpr bright »n<l 
graceful on.-, which It tho molt popular of all just 
now. It answers iu pnrpow. which of counw hi doi 
■ very high on*. 

Otto Presel. Die Fonffe : Song hy Fr. Schu- 
bert, transcribed far the Piano, pp. y 

Our friend " the Tront " again, ravelling in pare 
tone*, «r« an element tiqM»l ami as sparkling iu hi> 
tutire brook. Thi» tranarription is made hr a true 
artist, and brings voire pnrt and accompaniment to- 
getlter into a clear, beautiful, complete whole. So 
the piairitt, though he be no ainger, can tell the Morv 
of the trout quite aalisfactority. lla technical <)iffi 
colty ia not ao great, but that it 
of many an amateur player. 



MEXDiLtaoitx. Op. Id. Trait Fantatiet oh Co- 
nvict* poor Piano, pp. II, 

These need no m-site of our*. They are real 

HmAwt ■M^w'Tr 0 

(trace. Thej are not rvrjf 
charming; •tadirt, loch as one after atody will not 
willingly forgat. No. 1 opena with a pensive IUt«- 
M-like Andante m A minor, and aoon passes into 
an Ailepro n'rocc in A major, C-S time, which lella of, 
clear blue skies and tunny aerenity ami life tingling 
in every (Hire, Bke Hie Allegro of the Italian Sym- 
phony ; only it ia a very little ait etch compared to 
that. No. *. fVrafo, a light, criap, fah-y -footed Seher- 
•o in E minor, ia more in the "MuUummer Nights 
I>r»m " vetai. No. S, an even flowing, beautiful 



0. D. Rattan ft CV> ) 

C. MiTt*. Tranirriptimt fir Ike Pinna. No. 1' 
BareemJIe hy Schubert ; No. ». Zleika, Men. 
lotin ; ISo. 3. •Sim/My Stm>j, Do. pp. 7, S, 3- 

Who is C Mayer I We hare 



might, one vroqld think, given* aome gema of hit 
own ; for he treata iheae Bower* as if he knew their 
inmoat nature. But Mich tranacriptiona, like that of 
••The Treat" aliore mentionod, are • truer service to 
the canae of Alt than nlne-tenthi of the ao -railed origi- 
nal composition! of the day. Schubert* exqoitito 
Rarmmltt it made to ting itaelf moat perfectly, with 
the watery accompaniment and all the fino imagina- 
tive train, the ever thifting pixy of light and aliadc, 
of smile* and teara. It ia difficult, but worth the 
paint to matter it-— The Znleil-a It an excellent ttndy 
in the art of playing a flowing arpetjqlo accompani- 
ment between a deep bast and a treble mclo-ly. In 
hit eeae it it poetry aa well. — The Sanikty Song it 
fur easier, although tlw transcrilier tells u« in a note- 
that the main feature* of hit arrangement are bor- 
rowed from Lisxt'a tranicription of the tame aong. 

Lottie Lira*. Soxo : It <**<t (Avf ITi*. 

dertrku). Arranged for Alto or Baritone by R. Witt- 
mann. pp. A. 

A Tery 'pleading, tender melody, timple and well 
areorcpnnic.l. The German wordt are jjiren with a 
IT*xkI Mnj.-ftble tranitatkwi hj C. J. 8pr*j;ix. It U the 



the i 



Sof "Atemanniiv' 



Otto Dmcam* Army ftymn.hr O. W. Holvn, 
for aolo and rhornn w/ ItHtmn, with piano accoov 
paniroent for taro or four ImnJ-i. 

Tii* impmuion which this noMo setting of a nnlito 
hymn product* J at the JtiHiloe Concert on tint First 
of Janaarr, made it imperative that it nhotaUl he puh- 
liahetl. Mr. I) res* I has Improved it nut a little in tho 
meantime, eapeeiallr in the rhoraa portion at the onil. 
The aimple, nahlc roclody, the ftmn«1. l«oa.l, rinirin« 
harmonv, the freetlom rrom all hiimdrnm, all tmtmA- 
lin wntiment. all «inpty K hi\er of effect, and the per- 
feet Kithv to the wonin. make it the moat important 
pntriotir ofiVrinc; of mii«ir tlurin(r thin jrrrat war, A 
"Xaiionul Air" it rannnt he, fur mnrli of it* twcfititit 
character tiea in the accompaniment, Uie haraofir. 



Slusical Corresponbtntt. 

Nkw Tnsit, April 7. — The Academy hat nercr, 
within my recollection, presented tui-h a acriea of 
brilliant asteinblagea at daring the pott month of 
the Makctzek troope performances. No matter 
what the weather, what the work announced, what 
atihttitution, the honac has been overcrowded almost 
without exception. The general character of the 
troupe ia fair. The leading artiatt, Mitnoat, Sri ? 
br, Mi.' nin Bkixiiii and Kucm, are Tery 
meritortoaa. and in tome rendition! at perfectly sat- 
isfactory to the public as could bo dcaired. Baiti- 
noli, Mixictti, Ranioui, Irrot.iTO and Oollktti 
are alto good in their tpecial roles, and aa a general 
thing hare been very snrceaaful. My latt letter in- 
cluded the announcement of the performance of Er- 
nam. Since then we hare had the following per- 
formance. : rrocw/ti, with Brignnli, Mazxoleni. Bel- 
lini ; fa Balk in i/anriera with CuerrahclU, Suiter, 
Matioleni, Bellini : fxt Farorita, with Sqlwr. Sbrig- 
lia, Bellini, Biachi : AVrna. with Medori 

ri. 

with 

with Brignoli. M.iaohmi, Ippnlito; /««. with 
ri. Maaoleni, Bellini. Piachi and Suiter. 

The great hit of the season has been .Voraja. Me. 
ilori has in the Druid priestess a grand role, and she 
Is eminently qualified to interpret il. Narnvt has 
had three per f or m ance*, and to such houses 1 
" Hlanding room only " b) a Tery brief but mdieauire 
sentence, and one rerr rarely required at the opera, 
hot it was brought oat from ilt dntty resting place and 
hung upon tlte " ooter wall " of the Academy three 
aarcetalre nighta — ami what fori Aorato, that 
well-known, well-thnmhed. well-whittled, well-ground 
opera, with it* melodies and gemt tong tltn*atlt>Are, 
bron?ht that dutly placard into terriee again. The 
performance was certainly well worth the conrnaen- 
dation H recta red at the handa of the public and the 
press. Medori was magnificent. AH the adjeetirrs 
of the Kn?li*h langtiace were hmught into terrier, 
and as to Mazxoleni. wards were not fonnd indicatire 
enough. Tho Adalgiaa of Salter, and OrOTta of 
Biaelii were in harmony with the aocr-eme* of the 
other roles, and Mm flourished with andiminithe.1 
splendor for three nights. 

Setmramiit wai produced for one performance, 
with a rery creditable d'xpley of scenery and ap- 
pohttmente. The cast embraced Ooerrabella. Sulxer. 
Mioetti, Biaehi, all of whom looked very finely, but 
Biachi alone teemed to grasp at the requirements of 
the ntil, Gacrrahella looked as royal and qoeenly 
aa one could imagine the Babylonian queen herself, 
and Sutter made qaite a dangerous looking Com 
mamier in-chief. Neither artist, howeior, haa voice 
of aufikieht power to cope with the diScall mafic of 
Rossini, master-work. 

Minetti, one of Marettek'a rteerre tenors, made 
hit debut in Linda di Ckatnonnix. Ho is a Imnre di 
tn-aiia nf scry good method, and was very acceptn 
ble. The performance of Linda was very fine, 
Medori, Sulicr, Bellini, Biachi, and Colletti were 
the principals of the out and were eminently tocoeu- 
fnl. Bellini, aa the aged Antonio, was very grand, 
and in the third act won immente applause. Medori 
mado a very charming Linda, and it was a perform- 
ance meritoriona enough to deserre a repetition 
Ijiat night Petrtlla'a "lone." or "Tie latt /Aryt nf 
Pompeii*' was introduced with a magnificent cart and 
with very fine scenic effects. The plot and principal 
characters of tho opera "were borrowed by Pernxxini 
from Bulwer'a "Last Days of Pompeii," so tan the 
llhretto. The argument of the opera ia highly dra- 
matic. Detnila in my next. 

To-night. Mr. Harrison, the enterpriting manager 
of Irving Hall, introduced Ma. Gottscbauc to the 



public for a abort aeries of concerts. He will ho as- 
tUled by Mrs. Maui a Abbott, Mist Entitle 
BocoiiTOB— tlte lady who made the .liases in Italian 
opera at the Academy — and aareral others of reputa- 
tion. 

Old Palnto, the first manager of opera m America, 
who is now a cook la a Broadway restaurant, is to 
have a benefit given him by the artiste now In tho 
city, aa a token of their appreciation of his merits 
and sympathy for bit misfortune. The obi man luu 
free entree at ilie Academy and hU haail i> tUfsed 
by many who knew him in hia happier daya. 

Our mutual friend, " A. W. T.", the " Diarist," 
left on Saturday, in the Saxonla, for Hamburg, ra 
mute for Vienna. He paid a hurried visit to bu 
friends in thU city, who would have liked to have 
seen more of him. 

" Trovatore " ia otT again oa one of his flying 
tripa to Europe. He aaals on Saturday next on a 
mission of importance, and I doubt not you trill heat 
from him ert long from tome distant retting. place in 
hit journey. 

Mr. Cnua. Jikohb HorKtxs gave an exhibition 
of his "Free Chorister School" at a Brooklyn 
church yesterday nf emoon. Those who were pres- 
ent give it the indorsement of a sweet*. 

The present aeaton hat wrought quite a revival in 
the musical world, which K ia to be hoped will have 

T W. M. 

N«w Tomt, Apbil 13.— The i 
the past two weeks have not. I 
of interest. Betides the repetition of well know a 
and somewhat hacknkxl operas (Aalcj'o tfi , 
moor, Linda di Ctnmonnix, and act of . 
the Italian opera company has given aa two compar- 
ative novelties ; Roetini's .SUntiranvoV. and Pittrelin'a 
lame. The reprasootition of "Semiramule" art* a 
failure from an artistic point of view ; neither the 
Semiramiiie (OrcnaaRKLt.sl nor the Arsa.-v (Sut.- 
zaa) of the occasion, ware able to pre effect to the 
pompous, florid luxuriance of the masie of their 
Bans. In consequence of Litis , and from other causes 
the opera droned heavilv. 

The name of Petrblla, the composer* of "lone." 
it little or not at all known here. Ho is a man of 
more than fifty years of age, who has attained a cer- 
tain celebrity in Italy aa the composer of fire or tix 
tolerably (access IU operas. The book of Uiia opers, 
written hr Pcruiaini, and partly founded on Bul- 
wer'a novel "The latt dart of Pompeii"— with lite 
plot of which nil who read are well acquainted— it 
highly dramatic, while tome of the venes are written 

with considerable poetic feeling. At to the meie 

it Is certainly not all of tho stcrootyped Italian rut, 
but often original in melody, (nevertheless, remiuia- 
ceneei abound), and tomo of the recitative* are trnlv 
expressive of the words and situation. The Rnnli-t 
to the second and third acta are remarkably eflVctire. 
The instrumentation it fine at rare intervals ; ami 
again, often below mediocrity, The opera i«, thron *h> 
oat, of unequal merit; but its beauties rorinierNal- 
ance its defects; and, parllv owing to its dramatic 
plot, the interest never fl*i*. |t strike* us as the 
work of a man. who, bad hit knowledge al ull equalled 
hit natural gifts, atru*/ have made a great < omposi r. 
The reminiscences to be found in the work, go to 
support this conclusion. Wat h not Lord llao.n who 
aaid, that the mnre a man knowa, the more original 
he becomes (provided, nf coarse, that the mn/lrr that 
makes the foundation of originalitv he olreailt then- 1 ' 
Mwa. MstKim tang aupcrhly aa lone, and Max. 
xoLKBt tang and acted aslmmaMy the pan of Claaco ; 
his fine and distinct enunciation of the word* being, 
as usual, one of the greatest charms of bis singing ' 
would we coold say aa much of Mile- Sclpkr : hVi 
her pronunciation „ so vague and insperfret, that 
the wholo tone-coloring of hrr voice becomes mo- 
notonous and lame, principally from this cause. TIik 
was well put upon the tinge; and. if we m.\v 
I to encores, recalls, applante, and three peiform- 
», has been extraordinarily tai-ceasfnl. 
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Pnti.APKi.rni*, Ami S — Decidedly the wont 
performance of Dan fliomnni, at which it ha* been 
my mi*fortune to ho present, ra given by the Air 
■chctz troupe on Monday. I cannot specify a .lr 
gle particular in the performance that would ju.tify 
mc in referring to It In term, of 

Mr. An- 

•chat, led a. if he was .urTering with an attack of 
nervou. d«bt1.t r ; and Mr. Noll player! hi. Mlo in 
the second act, the /^«em-i lo the serenade, ao feebly 
that one had to look to iall.fr himself that it area 
not Mr. An.rhivi performing It upon ">* l*a«tifal 
.pecimcn of the modern .pinct that decorate* the or- 
chezlra daring the opera season.. The ladiea were 
beneath criticism ; all three, Jon*****;*, 



Mr. Woi.reoii* gave bi< fourth noire* on March 
S»th. He w.*«*si»ird by Mron AiiezxD. Siotx, 
Biar.rzin. K«LL«r.n. and MriLX*. So many 



May we be apnred in 
inch 
and 



! Mr. 
', ia obviously 



s for hi* presumption; and I 



to find no 



pleasant 
that I find it 



arc associated wKh thU concert 
■pecifv anj particulars, 

it. 




comment In any of onr daily 
tormane* except a reference to It in one of them 
a "charming performance." (Heaven save the 
mark !) 

Thi. waa the but night of the aeaaon. Among 
the German operai produred, I won Id note for the I 
attention of the carious, fm lUmnlo, 7»c Pattiliian 
0/ Lomjumtnu, Jwrpk in Kyj/ii, Slatm and Lechmitn, 
and .Iran dt Purit. 

I fear that the Herman opera, at leant an repre- 
aented hy the majority of the work* produced hy 
Mr. An»chutz. it .lightly overrated. Of courae it i. j 
almojt •uperfluoui to »*y that tha greatest operai 1 
are the German opera. , bat all German opera, are 
not great work.. There are many of them that are 
characterized hy a national respectability, bet which 
create no eothu.taam in a ma.ieul Bout ; represent* - 
tire* of thi* cleat are the iVioAt 1* (Irmula, the 
iViiattnUi, .flradrUa, Martin, and the Crura-no* Km- j 
mersvin*. At each representation of these the opera ; 
house wa. respectably Ailed. Now, the XiaUt in '. 
Granada and J/arfAii are well enough In their way, ; 
but William Tt/I and K'wmi (I am not afraid of 1 
being called a heretic) are better ; but people crowd 
to hear those, while these scarcely repay the Isbor 
and expense necessary for their production. How- 
ever, we lay jthe nattering unction to onr sati'fied 
aoula, that we are, indeed, a mo.t mo. leal munici- 
pality, and that the opera house i. a great, practical 
■ucees.. The opera house ix a success, inasmuch a. 
all extravagance in theae " tragic dny. " is success. 
ful. People go to the opera in winter as they go to 
the ocean in summer time, 10 spend money and to 
.how how well they dress ; because the music i. 
there they honor it with their occasional attention : 
when they lire of it they talk ; probably many prefer 
the band of the United Stales Hotel to Mr. An- 
achuti'a association of talent. I-et no one suppose 
that the music ha. any more attraction now for the 
crowd than had rVnV™ in 1857, when a very select 
audience of " sympathizing admirer. " enjoyed this 
great work in the same opera house, that is now 
crowded from pit to dome, with — passionate admir- 
er, of Kcethoven. of course. Many hopeful enthusi- 
asts, considering solely the mighty throng, at the 
"Academy," delude tliemwlve* with the belief that 
a taste for the best music ha. suddenly inoculated 
the popular mind ; but a candid mind cannot take 
to cheerful a view of tho subject. 

The present season of German opera, considered 
as a financial operation, make* one envious of all 
who were directly interested in the management ; 
them would I (congratulate, but not especially the 
public who hure, undoubtedly, .pent a great denl of 
money, but who have hy no mean, hud * .urfeit, *nd 
who «re to be considered no Iwtter judges of good 
mnsic than they were prior to the advent of Anti-hut* 
and company. 



solo* were entm.ted, fuirly divided the pslnv Both 
did their very hot. and those that are 
their performance*, know thi. to be the 
praise that can lie accorded them. 

Mr. Jonr.r-11 Coavx»i. one of onr most popular 
and .ueee»«ful singing teacher., h*. had a compli- 
mentary concert tendered him hy a number of hi. 
pupils, among whom are many of the mo.t accom- 
plished amateur.. The concert is to be given at the 
Musical Fund Hall within a fortnight. I have no 
doubt that the established fame of Mr. Cortesl, a. 
well a. the ability and efforts of the 
ilrmt'ti who apt lo aftM*!, wi 

to make It in every particular, a mc- 
do much to encourage a very worthy 




Arntt. to.— The resumption of operatic reapnnti 
hilitic* upon the Academy stage hv Mr Manager 
Guar. Led one to hone, that, in view of the name, 
upon the prospectus, that great d*s*drratvm , a good 
apera, faithfully rendered, wa* at but to he vouch- 
■afed u*. But, ale* for the futility of earthly antici- 
patKm.! I wish It might become a custom with 
management., never to produce an opera, unle*. it 
can be done in a manner superior to it* last perfor - 
mance. The adoption of .uch a rule by our variou. 
operatic tntrrprmmrt, would secure to the public re- 
.pectable performance.. It would save and woubl 
have saved us from manv a painful experience ; e*. 
penally, from the recent dreadful fate of seeing /**• 
flimranni murdered in a manner that Mozart never 
meant, ami from Wednesday night", performance o 1 * 
/Wert It ftinUt. Regarding Meyerbeer. I am not a 
Schnmannite; I think Rahrrt It 'IrWV* rou.idcrah! y 
.uperiorto the hc.t of Hippodrome mu.ie, and. there- 
fore, deserving of better treatment in the hand, o 
operatic manager, than It ha* received from Mr. fJrati- 

The "B»xtto children," — ostensibly brother*, 
though in reality, not.— have been giving performan. 
ccs here, recently. It I* curious to trt a child of 
seven pl»y the French horn, but It i* not pleasant, I 
think, to li.ten. These young mnaiciana are not 
prodigies, though I have no doubt they will 
respectable performer*. 
i*t, who, I very much 
brain., lung., stomach and all, long before reaching 
his majoritr. It I. not pleasant to contemplate this 
hol-hed eultivalion of musical talent. If the child 
give, token of poMC*.in t the divine gift, let him he 

time he will he fit for the public. The many evl 
denere of a tremendou* pressure In their training. 

a knowledge o their youth, incline me 
that the** children have not been 
allowed to wait long enough for their talent to bud 
and blossom in the dr.*. and proper course of nature. 

Gade'* Sil Symphony wa. performed hy the Gaa- 
zhkia, last Saturday. The Anti'nU at the Sym- 
phony i. decidedly the belt portion. It redeem, the 
work from the charge of imitation and heavlne*., 10 
which it could ju.tly he held, were thi. morement no 
better than the others. The Mtrm is trivi.l, and 
while in place in the overture to a comic opera, i* 
out of place in a classical symphony. The .riw/e, I 
think, cannot be belter characterized, than a* a funer- 
al" niftreh played Allnpv aW/e. The imitated por- 
tion, of the work are the best, being decidedly Men- 
del**ohnian ; the original, I truM, will themselves, 
never I* copied, excepting the exunisite .InrAiate— 
The Symphony i. a rompoMlion possessing, in the 
language of geometry, " length without breadth." 

MXRCI'TIO. 
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rorDvfehl* 

To E. V. L B. 
On Liait's Chopin* 
Last week you ««ro with m«, 



on 
over 



Hodgei 



of your short-winged visit the 
artist friend, whtch 
one little week ago this very 



M :. - cal Beatitudes of Faustina 
"Cloittor 



service for this Holy-day (o 
me. Ixiok over again that fintone. "Bleated are 
tlie poor ia spirit," and notice in the middle the 
ro)*al crowning. 

A fierce wild flora it driving around B>e out 
doors, and white swirls of snow are dashing up 
like waves on the wind ocean, carrying along 
with them slender branches of trees and clouds of 
young bui sheaths. A rough greeting to the 
young April buds and May blossoms ; and I 
should tremble for my pretty plants, whose point- 
ed green (pikes and tender young leaves I no- 
ticed yesterday were peeping out to catch the 
sweet warm sun and breathe the soft spring air ; 
— but I know the soil has strange secrets, which 
it will not yield up to science ; and these seem- 
ingly rude snow storms in spring, and dry, un- 
kind midsummer <!roughta are, in very truth, 
blessings in disguise ; like some dear friends who 
hide hearts overrunning with rich tenderness and 
era harsh outside. In the thirsty 
is plunging deep into Earth's 
ip from her very heart some se- 
I for the soil to be found nowhere else ; 
cold snow ia bringing down from high 
i upon the young plant, or grain, or fruit 
i subtle life essence, or antidote against 
worm sting, which the most learned man in all 
the world would not know how to find. There- 
fere, we will accept graciously this January greet- 
ing to Easter Eve, knowing lli.it to-morrow's sun 
will cover with warm kisses the sparkling ice- 
dew, pouring down a flood of warm life into 
earth's bosom. 

Easter Eve ! Even though it would be taking 
you from your holy church duties, 1 would fain 
have you with me this evening. Here lies a 
pleasant letter from you, which, though a part of 
you, is not you; and here is Miss Mulock's im- 
passioned poem, "A common story"; and beside 
the two on live library desk lies something still 
better, — 1 am sure you would say— than even a 
letter from roe, or the beautiful poem ; and this 
thing it is I wish to have you here to enjoy with 



Solitude is sweet— very tweet ; and at 
timet I like it best. Do not call me 
for I like .t best only when I have little to 



of a 



retired life such as mine is now ; but 
there comes a wind fall of rich fruit ; then I would 

• Ltf> ./ Oks»'«. *J V Uiwt. Tnmlitol rmn UW fWh 
JrSatsiS'.iun'oor MtsawfMai t. UjpoMt. Km 
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like to throw my heart and library door open 
wide, and call in some one of the many I lovo 
dearly, to share my feast with me. 

And what is this feast of the present moment ? 
You remember some weeks since I mentioned at 
the close of an article in "Dwight's Journal of 
Music" on Mr. Brook's translation of "Titan" the 
approaching publication of a very fine translation 
of Liszt's curious monograph. "Ch p u", to- 
day's mail brought me the promised volume, and 
this charming little book is the feast. 

Mr. Leypoldl lias shown mueh ta»te as well at 
courage in getting up this beautiful little series of 
translations. The first was Andersen's "Ice Maid- 
en"! M"! other tales, a delicious little Ophelia 
bouquet of wild flowers and willow slips. Lisxta, 
"Chopin" is the second, and both are presented in 
a form and a style, which must gratify the trans- 
lators, and make the artistic 
grateful to the 

Ten years ! A long while ago, is it not ? To 
look forward to— yea | but not a long wl 
one at last arrives at the end, and find 
there that which was desired, and which had to 
be yielded up at tho time, without hope of poa- 
teaaion in the future. 

Ten years ago I first read the MS. of this ex- 
cellent translation, — I have told you of it often ; 
and I knew of its be'ng offered for publication, 
not for gain, but simply fur Art's service and 
help, and it was refused, as being an unsaleable 
work. 

Artists and art lovers in America should feel 
very much encouraged when they tee what ad- 
vance has been made in these past ten years. — 
Not only is such a book saleable now, but this 
very one has been asked for, because in this de- 
cade of years an audience has arisen for it. I 
wonder if this experience will teach any one pa- 
tience ? I fear not, for it is but a repetition of 
the experience of others, and it is so hard to learn 
to eat one's daily bread of slow gathering suc- 
cess, crumb by crumb ; and yet it rarely comes 
anv other way, indeed to some it never comet at 
all! 

Now a few words for the Tone-poet this book 
commemorates, and then, my Chopin-loving'fricn.l, 
I shall leave you to lose yourself in its glowing 
pages. At this moment, when every one is strain- 
ing a listening ear above the noise and din of our 
own wild rage of conflict, to hear acrow the 
ocean the sound of the 
this Life of Chopin possesses a 
interest. 

Chopin was a child born in that period well 
called "/« btrceau tanglant de la Sainlt Alliance," 
when that "European remorse," as I)e Mazade 
calls Poland's partition, was being confirmed ; 
u Ie prelwle dee houlevertemenl* Europe'ens" as 
Talleyrand characterised it. The won) prelude* 
too, it best, and Chopin was one of Poland's chil- 
dren, who chanted divinely, a part in the musio 
of this Nation-prelude. 

t 4*»nsss'> Ut JtVi.ka «h mJW Mfu, trsmtet*! fcj Fas - 
» ruu.li, rhiUaalflUa: I, l*Jl*Hl, lift 



For two-thirds of a century cold-blooded di- 
plomatists hare been naming Polish demands for 
independence, "diplomatic impossibilities," and 
ber submission to Russia "a diplomatic necessity ;" 
and we have listened to the melodiei of ber pnela 
and singers and retarded them "as the saddest, 
sweetest, moit awful notes one may ever hear, 
— the eloquence of an expiring Nation." But 
now wo M>,n hope and believe Talleyrand's word 
"prelude" and while we listen anew to Chopin, 
hear in his notes the song greeting of the new 
day, rather than the death of the old life. 

A great American orator said of Kossuth, that 
his eloquence held all with a chain, as absolute as 
that with which the Ancient Mariner kept back 
the bridal guest, after the music of the marriage 
feast bad begun. And to it ia with Chopin i 
whde listening to bit music we hear the whole 
story too ot "one fsmily of man oppressed by an- 
other, contending for freedom ; cloven down on 
the field, yet again erect ; the body dead, her 
spirit incapable of dying ; the victim of treach- 
ery; the victim of power; yet breathing, sighin; , 
lingering, dying, hoping through all the pain, the 
bliss of an agony of glory ."J 

There is a celebrated Pole, Comte Andre Za- 
moyski, who is so beloved in Poland every one 
speaks of him as "Montieur Andre ;" De Maxade 
calls him the living conscience of the nation; 
some years ago he caused to be placed at the en- 
trance of the crypt of the Choreh of Sainte Croix 
at Warsaw, a sculptured effigy, the peculiar sent* 
of which the Russians did not tee at first- 
It is a Christ bowing down under a Croat, who, 
raising his head with a despairing effort, points 
to heaven. Above it is written : "turtum cor" I 

De Maxade says, "It it an image as touching 
as new of struggling nations, and struggling man 
who having faith in works, keep up hope even 
when hope teems no longer left to them." And 
this hope we can bear in Chopin's music 

You will notice in this beautiful translation bow 
skilfully, and yet tenderly, Liaxt hat analyzed the 
subtle, interwoven character of this Polish tone- 
poet. Chopin possessed the traditional genius of 
his Nation ; its dramatic nature and secret sad- 
ness ; bis sentiment and feeling were so profound 
they teemed like instinct ; this is said to be pecu- 
liar to the Sclavic races ;— all this we hear in hit 
and while listening to bis compositions wo 
into a sutc of vague, sorrowful rev- 
erie, and a mystic, anpernatural emotion thrills 
through ns, as if we felt the movement of unseen 
spirits beside ns. 

In Chopin this instinct became exalted, as it 
were, owing to his social position and physical 
feebleness; touching society only on hit woundeJ 
side, as the expatriated artist must necessarily, his 
existence was ooe of continued sufTering. But 
this suffering demanded no humiliating pity ; on 
the contrary bis reserved and quiet, high-bred 
bearing gave it dignity and attraction. And 
this very suffering too, both mental and physical, 
threw force atid color into his productions ; f' 
1 I 
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is in them the high ringing key note of a "sublime 
despair," colored with thv royal purple hue of 

The JW of his m j si ,• pictures is 



of mourning forever won by hi. countrymen; 
but on this ground work the weird melodies flash 
oat. not in lines of gold, bat of lightning and lire, 
as can be seen on a black sky in a midnight 
storm, the sharp cutting fantastical forms, traced 
by the electric strokes of an infinite Power I 

You bare notired in my Escodier edition of 
Lisat's Chopin, some pencil passages at the end 
of several of the chapters, taken from Madame 
Sand's "Hutnirt di ma Vie." As one of them is 
a reply to a charge made by I. int. and the others 
are valuable aa the observations of a keen-sighted 
intimate friend of Chopin, who is herself so truly 
an artist in the highest sense of the word, I will 
re-copy them here, that yon may read luem in 
connection with this translation. 

On page 138 of Mr*. Cook's translation, yoa 
will see that Lisxt says 



I nya in 



for Chopin. Hera is what 
reply to this charge. 

I hav» hern accused of having drawn iha charac- 
ter of Chopin itt one of my novels with great aecu. 
r»ey of analysis. This mistake has hern caused 
thus .* some of his trails of character have been rec- 
ognised in It, and, proceeding on a system loo easy 
. to be certain, Lisit hhnsetf in a Life of Chopin, a 
liule ezoherant in style, bat fall however of good 
thiiurs and very fine paastures, hss been egrrgiously 
mistaken, and all in good faith loo. 

I sketched in Prince Karol the character of a man 
rewlnte in his nature, exclusive in his feelings, ex- 
clusive in his ex anions. 

Chopin was not this. Nature does not design liko 
Art, however much of a realUi it m*v make itself. 
She ha* caprices, Inconsistencies not real, probable, 
but very mysterious. Art rectifies them inconsisten- 
cies only because il is loo limited to represent them. 

Chopin wns * reiMw/of those magnificent ioeon- 
siswncie*, which God alone ran create and which 
have their own peculiar logic He was modest from 
principle and gentle from habit, hot Imperious by in- 
stinct sod full of a genome pride, of which he wsa 
ignorant. Hence his sufferings, which he never ex- 
amined, nor fixed on a positive otdect. 

Moreover Prince Karol was not an artist. Ha 
was a dreamer and nothing more ; having no genius, 
be had not lb* rights of a genius. He waa a charac- 
ter more true than amiable, and so little wss be the 
portrait of a great artist, that Chopin himself, reading 
the MH. each day as ii lay on my desk, never had 
the slightest thought of misunderstanding it — he too, 
so suspicious ! 

This is all I have copied from the many pages 
of reply Mmc. Sand baa written to I.isit's deli- 
cately veiled reproaches, and ibis is enough. — 
Why seek to explain this old story of two great 
geniuses of opposite sex meeting but to part in 
sorrow ? Aa Liext aays : 

Has not the (ore* of genius its own exclusive *nd 



legitimate exactions, and does not the force of a wo- 
rt in the abdication of all exactions < Can 



of genius ever 
i woman's dca- 



msn consist 
the roysl 
float 

tiny!, 

And around Mm*. Sand these "royal purple 
and burning flame* of genius" biased so fiercely 
as to burn op the poor Pyn-be of Love pitilessly. 
Therefore let us turn from these useless page* of 
exculpation to the valuable passages of 
tiont on his method of 



ously accurate analysis of bit artist 

"His creation," a 
raculous. It cam* to him 
sudden, complete, subli 
during B walk, and he I 
ing the idea on the instrument. But then commenced 



on the piano, 
it Mng in his head 



the moat heart-breaking toil I 
was a succession of efforts, irre 



niello 



- seen. Il 
am] impe- 
• of the 



tient struggles to seiae again certain 
theme he had beard ; that which be had conceived 
at once of a piece he aaalvzed too much when he 
wished to write it out, and his regret at not being able 
to find it rlear ami distinct threw him into a sort of 
despair. He would shut himself up in his room 
whole days weeping, walking, breaking hi. pens, re- 
pealing and changing a measure a hundred lime* ; 
wrmng and effacing il again and again ; recommenc- 
ing the next dav wilh a minute and despairing per- 
severance. He" sprat six weeks on on* page in order 
to be abk to write it aa the first sketch had traced it." 

How unlike is this painful labor to Goethe's "in- 
nocent, undisturbed aomnambuUtory producing" ! 

You. who love so welt Chopin's Prelude* and 
play them with sttt-h .1 v, egotistic pleasure, will 
love to read her account of their creation. He 
went with Mme. Sand and her children lo spend 
a winter at Majorca,* where tbey lodged in a de- 
serted monastery. She says : 

It wss there he composed the most beautiful of 



those short page* he called modestly /VefeaW They 
are master-pieces. Several present to the mind vis- 
ions of deed monks and the sound of funeral chants 
which haunted him ; others are melancholy and 
soothing ; the** came lo him in hours of sunshine 
and health, wilh gay noise of childish laughter under 
his window, the distant sound ot the guitar, the song 
of the hirds under the wei leaves, and the sight of the 
little psle rose* which opened under the snow. 

Others again have a mournful sadness, charming 
your ear hut breaking your heart. There is one 
which cam* to him one rainy evening, and which 
throws the soul into a frightful depression. Maurice 
and I had left him that day very well ; we had gone 
Into I 'alma lo buy some things we needed fur our est' 
rsmpmrnt. The rain coming on caused the torrents 
to overflow ; we travelled three leagues in six hours; 
anil returned in iha very height of the inundation. 
We arrived at midnight without shoes, deserted by our 
coachman, aad had passed through unheard of dan- 
gers. We had mode haste, thinking of the uneasiness 
of our invnltd. This uneasiness was vivid enough 
bat it had fixed itself into a sort of tranquil despair, 
and while weeping he played this admirable Prelude. 
On teeing us enter, he rose up, uttered a loud crv, 
and then said to us wilh a wandering look and strange 
voice, 'Ah I knew well you were dead !' 

When he had recovered his wits, end b* s*w the 
sure we were in, it mode him tick lo think of the 
dangers we had paswrd through, bait he declared to 
me afterwards thai while waiting for us he had seen 
the whole in a dream ; and then no longer slit* to 
distinguish the dream from the reality, he grew calm 
and played the piano as if In sleep, and persuaded 
himself he was also dead He saw himself plunged 
in a lake . heavy and frosen drops of wster Ml In 
measured beat on his breast, and when I made him 
hear the drops of wsice which were really falling in 
regular time on the roof, he denied having heard 
them. He even grew angry at my use uf the phrase 
imitative harmony. He protested wilh all his strength, 
and b* waa right— -against the puentitr of these im- 
itations for the ear. His genius was fiill of the mvs- 
tetiou* harmonies of nature, and it translated them 
by sublime squivalents In his musical thoughts, not 
by a servile repetition of exterior sound* (lis com- 
position on this evening was indeed full of the rain 
drops which rvaoanded on the sonorous tiles of the 
Chartreuse, bat ther were transformed in his imsgi- 
nation and in bl* song into tears falling from heaven 
on hi* ' 



In tba Ugh I of ttnrafht " 
He would play it again and again, and the re- 
iterated baas notes came falltng down in melodic 
boat from his terrace above me upon my heart, 
tiled roof of the Spanish 
my heart too, 
to overflowing 



was this, my friend 7 Mme. 
tell us, bat I say it was No. IS, in 
D Aat major, with the middle movement in L sharp 




There was an artist, whose name I 
and whose fare 1 never saw, living in the tame 
palaxxo in Naples at the same time I lived there, 
a few years ago. He was a fine piano executant, 
and played this Prelude very, very often. Tba 
terrace on which hit room opened was above 
mine, and on several sweet Mar moonlights, when 
he seemed to be alone as well as myself, I sate at 
•Ssw saga IIP Mrs. Or-srstvus.lslSa.ef 




And after his music had ceased and midnight 
had spread its wide, full mantis of a 
and over the gay. noisy city, 1 would still sit 
leaning on the balustrade of my balcony and 
thinking of this Prelude, let ils measured beats 
weld into my own sad imaginings, thinking tbey 
prefigured the tramping approach of some re- 
lentless, unknown destiny. And then would rise 
np the sad, rlear note of the nightingale, which 
nestled in the orange grove of the palacw garde* 
beneath my balrony— it would < 
the night air, I 




-ell Mme. 

Sand's t 
And now o 

ing memories of the artist, ami then I will be 
through. Oh great Tune-poet, in all thy keen 
suffering, still doubly blessed, for on either side 
of thy heart walked one man and one woman 
with genius a-level with Ihine own; and after 
thy death they have each stood beside lb* grass 
of thy memory, throwing the gorgeous light of 
their own torches over thy fame 1 

The following analysis of Chopin's genius and 
keen cutting dissection of his high-strung nervous 
character you will find deeply interesting. The 
feelings of the woman make tba outlines • little 
sharp, but not enough so to cause you to lose 
the real form- Chopin — 1. isn't Chopin— while 
be is all the better understood, after seeing him 
from this standpoint, lose* not one fold, nor line 
nor delicate tint given him by the loving hand 
of the brother artist, Mme. Sand continues: 

Tbs genius of Chopin was the deepest and the 
fullest of feeling and emotion that ever existed, He 
could mshe a single instrument speak the language 
of the infinite. He could pel into ten lines, which . 
child could pUy, high, grand poems end dramas of 
unequalled strength. He never needed great mote 
rial means to give the csich word to his genius. He 
could fill the soul with terror without saxophones and 
ophievssdes, and with faith aad enthusiasm without 
church organs and the human voice. 

There must he a great progrest in taate and a 
high art intelligence obtained before hi* works shall 
become universally popular. The day will coma 
when his music shall he scored without changing 
snvthing in the piano partition, and then everybody 
will know that this genius, at vast, aa complete, ait 



as the greatest 
preserved an individuality still more 
that of Sebastian Bach, still more 




that of 
Weber 

He i« all three united, and he is still himself th* 
while ; that is lo say, more delicate in taste, mors 
austere in grandeur, more heart rending in grief. 

Mount alone is superior to him, because Moiart 
had mors of the calmness of health, consequently 
more fullness of life. Chopin felt hit power and his 
weakness. His weakness lay in the very excess of 
tills power which he cosild not regulate. He could 
not produce like Mosan I besides Moxart alone could 
do it) a master piece in one uniform tint. Chopin's 
sue is full of shading and u 
but rarely, be >» 
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restless. Although he hsd s honor of that which 
cannot be understood, hi* excessive emotions carried 
him off 



I was s bsd ju.lge for htm perhaps (for he con- 
sulted me as Moli«re did hh Krraiit,) on account of 
knowing him » wall. I could identify myself with 
the Terr fibre* of hia organisation. During eight 
jean, whilo being initiated each day into the secret 
of hie inspiration or hia musical meditation, hia piano 
rercalcd to me the impulses, the difficulties, the vic- 
tories or the tortures of hit thought. I nnderftood it 
then at he understood it, and a judge leai intimate 
with him would have forced him to nave made him- 
self more intelligible lo every one. In hia routh he 
had sometimes langhing. free, easy thoughts. He 
composed eotae Polish eonga and unpublished ballads 
of charming gayety and adorable s wectneM. Some of 
hit subsequent compositions are like crystal icreama 
on which • clear sunlight ie beaming. But how rare 
and short were these tranquil ecataciee of hie com 
temptations ! 

The song of the tky lark waring in the hea rem 
and the voluptuous floating of the awan on tranquil 
waters were as serene rays of beamy to him. But 
the plaintive and hungry cry of the eagle on the 
rocks of Majorca, the sharp whistling of the north 
wind and the mournful desolation of the Ivy covered 
with snow saddened him for a long while ; indeed 
Impression was keener than the gay. cheerful in- 
nee of the orange ^odors, the grscefu^heauiy^of 

laborers. 

It was that with his ch a racter la all thing*.— 
Touched ia an instant by the sweetness of affection 
and the smiles of good fortane, be was chilled for 
days, for whole weekt. by the swkwsrdness of sn un- 
conscious person or the little contradictions of reel life. 
And it was a strange thing, too, that a real grief did 
aot crash him as a slight one could ; it seemed that 
be had not the strength to comprehend ll (ret, or 10 
suffer from it afterwards. The depth of his emo- 
tions thus was never In proportion lo their ceases. 
As to his deplorable health ia moments of real dan- 



ger, he accepted it heroically, hat tormented himself 
miserably about insignificant changes. This however 
in the history and fata of all beings » whom the 




ask yoato walk 
rain st the 



wall ; fin- it is well lo look at this "full-throated 
ease" of superb health and malt force dwelling in 
woman's form, that could take the delicate, sensi- 
tive soul-fljwur of the tone-poet and so coolly 
dissect it petal by petal to (be very throbbing, 
heart core ! 

This portrait is one of the three celebrated 
ones of this marvellous 

"largs-bvatasd wosaan aafl larz* besrta* aasa." 

Not the dashing, bold, masculine Delacroix pic- 
ture, which represented the creator of LtHa t nor 
the beautiful Spanish one of Cbarpentier, giving 
her in her second phase of La Petit* FadtUt and 
Axdri ; but the one sketched by her friend Cai- 
, hia own conception of the •elf-poised wo- 
sept grandly over the 



of youth', hot 
I safely out in the deep waters of mid life ; 
the write* of S/tritfipss, and Ltt Stpt Corda de 
la Lyre. 

the poet, and the enchantress are united. The 
bead is foil front, a loose rolling collar is buttoned 
at the throat, there are no accessories, no orna- 
ments, nothing to interfere with the superb line* 
of that fine head and well marked features. Ev- 
erything in the face and full throat tells of a 
complete, self-sufficing nature of— as she sayt of 
Mozart— "the calmness of health and consequent 
fullness of life." 

There we hare looked at Mate. Sand ; now 
we will leave her and this sorrowful heart history 
of Chopin, where she has placed it, "auz mains dt 
la Procidtnct it dt t actuir — jiuqve la mart dt- 



eiirt la voiltt povrt out." We will however be 
rterciful and believe all things just to both. 

The harp is huthed. the minstrel gone, but we 
have before us his undying works and his memo- 
friendship, 

I will keep you no longer from your charming 
book, which I hope you will receive with this. — 
Enjoy its delicate, reSnedexterior, the rich hue 
of the leaf edge* and the delicate tinting of the 
pages ; the nice, clear type, the cold but sorrow- 
ful, sick face of the music poet gazing with proud 
level eyelids at you as you open the book ; and 
then, taking your coziest corner, forget Senate, 
debate and every Washington temptation, both 
social, military and political, to read this through 
at once from beginning to end : from the beautiful 
dedication of the Translator to her gifted son-in- 
law, the artist Pychowaki, on and on to the very 
last word* of this -growing pyramid of 

A. II 

Bridgthm, If. J., April 4, 1863. 
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Charles Incledon was brought op In the choir 
of Exeter Cathedral, under the celebrated English 
composer, Wm. Jackson : for some indiscretions, It 
seem* that Incledon was expelled the choir before his 
voice broke ; he subsequently went to sea, and while 
this magnificent organ displayed itself, to the 
t of every m.w who beard it. A pow- 
and flexible tenor, of com pass up to B 
list (with die ase of a brilliant falsetto still higher.) 
and down lo O ; rich and slightly meiaIHe In Its tone. 
It was beautifully adapted to the class of songs by 
Dihdin, Shield, Davy, and other writers of their 
school, which Incledon made his own. Supplied by 
nature with strong feelings, which had never been 
either warped by a mis-directed education, or refined 
and chastened by intercourse with the best society, 
Incledon stood alone as the singer for the people. — 
"The 1 . i 1 i of the Village, " "Poor Tom Bowling," 
"The Thorn," were in their several stylo* rendered 
impressive and just favorite*. Hi* performance of 
Macheath has been mentioned a* reaching a perfec- 
tion, both In acting and tinging, that was owing to 
the fortunate circumstance of hi* appearance and 
habits of life corresponding so nearly with that of 
the character he represented. But perhaps the great- 
est thing be ever did was hi* tinging the Storm 
("Cease rude Boreas,") on the stage with merely a 
back scene, representing a vessel in distress, no se- 
oompsnitnrnt whatever. It It Impossible to describe 
the effect of this man's singing, at the words. "She 

r-t'l:t!. Mie p.-'lls. Kmvs, n e re or! ihore." Vog hfl-1 

the vessel before you, the howling of the dreadful 
tempest, the sails flapping, the boatswain bawling, 
white every instant ahs is expected lo go down, when 
the intense agony of joy excited by the pause and 
start, with the full power and passion of that won- 
derful voice was let loose upon the ear. producing an 
effect that can never be forgotten by many yet living 
who remember him. Weth all the pain* that hi* 
friend Shield so constantly took to modify the sing- 
ing of n 1 1 child of nature, he never did succeed In 
rendering him a decent musician ; nature In him was 
all, art nothing. He had no notion of moderation la 
anything ; liberal and locontlslerate. of habits usually 
termed gay or convivial, and not remarkable for any- 
thing approaching to refinement in hit language, it 
will readily be conceived how unlikely such a man 
was to sober down into the calm, sedate, or enthnsi- 
attic musician, who must know something of all 
styles; and as (ha Chinese philosopher, CSflaj. de- 
scribes two of the necessary qualifications of a stu- 
dent — lit, "To conquer his pnsstont, and render 
himself their msster. Sd. To have a sweet, tracta- 
ble, and complying temper." In neither of which 
acts of forbearance could the subject of this memoir 
be said to exeel. 

Incledon waa the Idol of the public for nearly 
twenty-five years. He visited almost every part of 
England, as "The Wandering Me Mist,"' and resl- 
taed a rery large sum by these summer excursions. 
Latterly Sinclair was hit cotnpnuion, and contributed 
materially to enhsnce the profits of these trips. Of 
a generous snd unenvious disposition, there was no 
English professor among hia contemporaries of whom 
Incledon was ever heard to ipeak tlightingly, but 



The latter was at ibe zenith of his fume, a 
just aad prodigious favorite, with a voice equal to 
hi. own in power ami sweetness, artistically refined 
and instructed by a first-rate Italian master I Hsu*, 
tinil snd exciting public attention In the doublo ca- 
pacity of singer and composer ; we cannot wonder 
that Incledon'* equanimity was occasionally dls- 
terbed si the success of the "littlt Jeap," as he always 
called Braham. On one occasion a trial of strength 
took place between these two great English vocalists. 
When "The English Fleet" was brought out. the 
duet "All's well I" waa the grand attraction, and at 
the rehearsal the effect of Braham a singing wss 
such as completely to terrify Incledon 's friends, who 
began to tremble for his reputation when the perform- 
ance should take place ; however, Charles Incledon 
roused himself, did studv the points to be made in 
this duet ; and a friend* who was present tells us 



there was no comparison between the tinging of the 
two, and especially at the cadence terminating the 
second verse, when Inelndon, who took the second 
pan, made a splendid division, ending with the low 
haw O | firat line,) which completely settled the ques- 
tion of superiority In Charles's favor. It was of 
course vehemently encored, and they continued to 
sing it for many nights. And here we can but re- 
mark, that such ia the march of vocal music, or the 
accomplishments, that the generality of singers ars 
now expected to possess, that this very duet, es- 
teemed such a trial of these two artists' powers, at 
thi* present writing* could hsnllv find two tenor sing, 
era who would condescend to sing ll. What the 
next generation of singer* will have lo cope with, it 
baffle* our mental perception* to conceive. Already 
the works of Mozart, Spohr, Beethoven, Bellini. Kos- 
sini, cam swuVi* atiit, of the foreign school, betides 
the whole immense rsnge of the English stvle, in- 
cluding Handel. Purcell, Barnet, Balfe, Benedict, and 
many other talented living writers, it is expected 
shall be as familiar In their mouth* at household 
words ; while the systems of Instruction, amid this 
confusion of style, hare become much deteriorated, and 
assume a form technically known by the appellation of 
pamtna .- that is. instead of tba singer studying the 
words of hit song, and rendering himself up to the 
sentiment of his author by long familiarity with hi* 
work*, (as the manner was with Incledon and others 
of his day,) the plan la now to get up a song in lea 
ni.su.vs, with the garnish of a few misbegotten ca- 
dences ; inappropriate as a passage from La Som- 
nambula would be in Spoor's I Mil Jndgmrnt, without a 
thought of looking Into the intention, the miad of the 
composer previous lo venturing on (literally) the exe- 
cafism of his works. Compass of voice mutt be 
shown, says the teacher to his femsle pupils. Very 
well ; then you must go up to show now well yon 
can touch B flat, and you must go down because, 
"heaven save the mark,'' it astonishes people so to 
hear a "lady sing like a man ; and especially as Mrs. 
S. does it so beautifully, and to did Mslibran ; there- 
fore cultivate your mnV alto by all means," In other 
word* make yourself ridiculous" by attempting what 
nsiure, excepting in a very few instances, denies the 
physical power of accomplishing. We must be ex- 
cused this slight digression, arising entirely from re- 
flection upon the great change in the cultivation of 
the vocal art since the days of Indodon, when the 
purely English style we* sung by thoroughly English 
singers, and listened to, and admired by a truly Eng- 
lish audience ; when foreign artists were sought for 
in their legitimate sphere, the Italian opera ; when, 
in short, fashion had not usurped the dominion of 
feeling to the desecration of the really vocal style, 
and the annoyance of hand reds who even now, if 
they dared speak, would prefer a good simple bal- 
lad, well sung, to all the roulades, caps-rings, and false 
ecstasies of the ultra modern Italian school . 

At all the pseudo-critics look to very sharply after 
the faulty pronunciation of singers, ll it necessary, in 
thit instance, lo deprive them of their lawful prey, 
by at once declaring that even the great Incledon wit 
not free from defect In tills particular. In the cele- 
brated ballad "Black-eyed Susan," he pronounced 
the words of the line "when black-eyed &tuea came 
on board ;" so also in the line beginning "and quick 
as lightning," Ac., he rendered. "Aand queek as 
lightning on th* deck be staauds." But it roust be 
remembered be pretended to no refinement ; he sung 
as feeling, not as grammar prompted him, and, bow- 
ever erroneous such instances were, and annoying 
doubtless to persons wl,o lived only upon finding net 
the feults of others ; still it is sn undecided point, 
whether Ihey did not make, as it were, part And par- 
eel of hit bold, rough, tailorlike style, and had these 
angle* of pronunciation been rounded and pared off, 
the aongs i 
concert i 
on 



rs might have been more worthy a modem 
arbeme. hut for the mass of the people (then 
btcned by the ••diffusion of useful know 
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lets*.") to whom Inrlvlnn addressed himself. tVy 
would by *mh refinement have bmt neatlv half tbrir 
charm. It htm been i|« Urf<t, ami with some justice, 
that if Inelrdon nerv. alive again, his singing would 
not plea-* as it did in time ; true, and fur this 
reason : vce air all *o dreadfully refined, so enormona- 
ly over edurnted, so fastidious upon point* of minor 
conseqnence, that we are more anxious about correct- 
ing faults than xealansly striving to rrratr beauties, 
more solicitous not to lo*e cast Iit admiring «h«i i* 
excellent, merely for its Intrinsic ' merit, rather than 
eager to hail «very symptcm of real talent, even 
should it arise in our own country, from which we 
•re impudently toM nothing mimical is expected — 
Wt mold go on lecturing in this way for huurs, hot 
mint not exceed due ttoundi in our brief sketch; a 
rery inadequate but sincere tribute to the memory 
of the moat genuine English, singer we ever bad. 

Inelrdon was thrice married to very amiable wo- 
men. the lasl survived him ; and, together with two 
aona, we believe, are still living ||*rt«4). The eldest 
•on inherit* much of the sweeitieu of voice ao char- 
acteristic of bia father'a peculiar oeiran. the only other 
reminiscence of which at have left In the celebrated 
imitation song of Charles Taylor, wherein he give* a 
vers* of "The Storm," in tnclcdon's style, «n nearly 
approaching in tone and manner to the original, that 



ti out of I 
rors ; war, p< 



Signer PetrelU'. "l«t Dtyi of 

<r.rton».Jat lb. K.< To,, Act™, of Mu.it, aprtt T ) 
ITmm lav Tribes* ) 

The death, burial, and resurrection of Pompeii 
ii the moat startling event in hitman history. It 
' the range of epic gr;indrurs »nd trr- 
stilt-nce, and famine are all cheap 
common-place* in comparison with the arch-hor- 
ror of the fate of the ancient city, overwhelmed 
in the Ik- Huh vomit of Vesuvius, and ita grace, 
pride and glory extinguished in a rnnmrnt : and 
then exhumed after an interment of two thousand 
years. 

Tin- lively lalrnt of Mr. Bulwer ha* taVrn 
Pompeii for the wenc of a novel. If he has 
failed to vitalise hi* characters, he has made a 
story of a certain merit, owing to the romance of 
the time and place. On this talc Signor Errigo 
IVin-IL of Naplea haa ronalructed a foar-acl 
Grand Opera. The composer is a new name, bill 
not a young man. Some sixty winters have 
passed over his head ; why he ha* not been be- 
fore the public sooner, does not appear. 

All hi» muairo-aeaderoic work is artistic and 
intellectual. He evinces a complete training in 
lyrical rhetoric and in the uses of the voices and 
instruments. The plot he has selected to treat 
tend* all towards tragedy— lioth in the classic na- 
ture of the character* and their serious looks and 
statements ; and yet there is no tragedy— for the 
death of Nidia is rather a sad incident than an 
element of the work. It might hare been put 
oft* and no harm done to the bu»inras generally. 
We have accordingly, much tragic mimic, hut 
leading to a happy conclusion ; — that is, the lovers 
are finally art right and, as the children say, live 
in peace and die in Greece. We therefore ex- 
perience a certain disappointment at the denoue- 
ment. It would lie highly gratifying to have all 
the people on the stage killed. 

In regard to the music, there are two main 
things necessary for the opera : first ideas, which 
are clear cut and memorable, and next the set- 
ting of the melodic diamonds. We never ven- 
ture an opinion on the premise of enduring pop- 
ularity as to melodies: that can only be deter- 
mined by the public and by time. But as re- 
gards the function of the artist, we are prepared 
to state that this composer has distinguished him- 
self by his constant and conscientious ctlorts to 
give rich colorings to his orchestral work and to 
the form of his pieces. We have, accordingly, 
the modern resources of the orchestra in great 
sonority and dramatic emphasis, and a regard for 
the business of the scene, in connection with the 
music 

The plot of the piece can be readily under- 
stood frm the following Argument, contained in 
tin' published libretto : 

TI e plot and principal chsrarten of this Lvrle 
Pran a have been borrowed hy Peraulnl from liol- 
wer's well-known novel "Toe Last Dais of Pom- 
pell." 



Arbarea, the Egyptian Mage and High Priest of 
T*is. aiming at lone'* lore, plots to divert her from 
Ginuco, a voong aid noble Athenian with whom site 
is in love and who entertain* for her a vivid pas*ion. 
Glanco, Inspired by the virtnone charm* of lone, 
throws aside the unworthy pleasures and dissipation* 
of which he Tovmerlr hail been so fond. 

Tv High Priest, through one of hi* devoted fol- 
lowers, the tavern-keeper Durbo, obtain* a philter 
from • witch, and induces Nidia. a alave bought hy 
(itaoco and secretly in love with him, to administer 
to lone's lover the fatal beverage, Glanco, on tak- 
ing it, becomes delirious ; and on meeting lone .ad- 
dresses her brutally. Arbeces triumphantly makes 
hi* coveted lone feel the unworthine** of her choice, 
and advises her to go to his Palace, and consult there 
die Oracle of the trodden last about her fate and 
f>e grief of her heart. 

lone yield, to Arhaces's 
vi»it« hi* palace, and there the High Priest unveils 
to her hsi pa** ion. making a villainous attempt to ob- 
tain her love. She seek* refuge by the Maine of the 
Goddess Arbacea i* ahnat to carry on hie iniquitous 
desire*, when suddenly Ulanco. who ha* lieen notified 
by the repentant Nulla, of the danger of hi* beloved, 
rn-hes into the temple, and claim. lone from the 
High Priest The audacious Egyptian calli forth 
hi. priest*, and accuses Glaoen liefore them of having 
forcibly attempted to a«ls* lone, He threaten* her 
with death, rather than enn**nt to her tieenming 
Glanco '«. The Indignant lover, seeing lone', life in 
peril, prerlpitnies himself, with th* dagger in his 
band, upon the traitor Arhacea. Tlie priest* shud- 
der at the sacrilegious outburst of the jraloo* lover, 
ami condemn him to be thrown to the wild beasts 

Glanco is taken to the Amphitheatre ; but Nidi*, 
who becomes frightened at the dreadful fate of her 
beloved Glaaco, dare, reveal the rrimea of Arhacea, 
and hi. Infamous conspiracy against lone, to the Ro- 
man PrsMont. The people of Pompeii, apprised of 
the fart, obtain Glancn'a pardon and claim the pun- 
ishment and death of the sacrilegious Mage. 

At that moment, the esrth, as if refusing further 
to lupport the iniquities of the sinfnl Temple, thun- 
ders, quakes, ami opens Itself under the doomed City 
of Pompeii. The terrified Inhabitant* rush to the sea 
for refuge 

Glnoeo, already freed from hi* ehaina, leave* the 
rirens. meets hi* faithful lone, who swears to share 
his fate. They both fly from the city, endeavoring to 
And safety in some ve*sel which may take them to 
their native Greece. Nidia refuses In follow them, 
and being asked the cause of her refusal confesses 
her love for Glaaco and throws herself into the 
depths of the ocean. 

Meanwhile Vesuvius pours forth torrent* of burn- 
ing lava. The entire Citv of Pompeii crumbles, and 
In the midst of that awful *cene of ruin and desols- 
tion. the two lovers embarking for happier lands, lbs 
curtain falls. 

The heroine. lone, was rwrfoTTfied by Madame 
Mi-dori. She displayed all her customary ener- 
gy, anil moreover, more vocal flexibility than in 
her previous efforts. The slave Nidia was in- 
trusted to Mile. Sulzer. who gave much pleasure 
by her delineation. The high priest was acted 
and sang by Signor Bellini in a commanding 
«fyle. The tavern-keeper, Burbo, answering to 
the "gent'.i-nuiiilike proprietor** of modern time*, 
brought oat the wonderful vocal training of Sig- 
nor Biarhi. Of Signor Marxolini, it may be 
trulv affirmed that he never more distinguished 
himself than he did in his mode of remk-ring the 
part of Glauco. Wo may particularly instance 
the scene where he i* suppose*) to be under the 
influence of the witch's decoction. 

The music which made the moat impression on 
the house, was the large, well emphasised finale 
to the third net. The duet between the high 
priest and the soprano, received the next best 
applause. Tlie Academy audiences are not dis- 
tinguished for fervor, but on Monday night, mark- 
ed cordiality was bestowed at certain points of I 
the work, and the singers were loudly called be- 
fore the curtain. 



The "LastxirTSTiows"— Oor friend and travelling 
rompnni in "Klauser" who contributes »och agreeable 
-Reminiscences of Life in the Old World" to the 
j*vVw Jemiitrm St*n*»<jtt. (ays: 

Of all the music to be he«rd during noly Week at 
Rome, the most remarkable is, I think, that of the 
" lamentations" which precede the J/iWere. For 
its prculiarilY, its utter unlikeneas to every thing else 
iu the whule'rcalra of music, it* simplicity, and yet j 



its irresistrlile power. I regard it as one of the greatest 
acheiveinent* of the rhun-h musician. It rotnliine* 
all the toochlng snilnes*. the .•pernatnral rhararter 
of the .lAVrere in a *ingle unaccompanied voice. It 
is a wail rather than a chant or mng, and vet *tKh a 
wail as might come from the heart of a fallen angel, 
Nothing filled me with a de*-per sadness, yea, 1 mar 
name it awe, than this " Lamentation" as 1 heard it 
in the Stsths* It seemed like no human voice, bet 
rather to come from some ancient prophet or evhit, 
such as is there pictured in the celling by Michael 
Angelo, and who in the world of spirits twked down 
and lamented the fallen, mat Jerusalem. Tea. 
it lamented the otter desolation, the end of that church 
whose crowned head and purple robed prieet sat and 
listened as the lights were one by one extinguished. 
Rome itself Is the fallen city j the church of Home 
•Ings In the words of tlie Prophet Its own aad dirge I 



Jflnsic Jbroab. 

ViKna-a. — Adeline Patli was still the chief attrac- 
tion of the open. AVian and Hmima and been add- 
ed to her other triumphs. "We will not say," write* 
one critic, "that the sarres* of the enchantress keep* 
on increasing, for that were impossible j hat the en- 
thusiasm of the public 
level." The emperor and 
archduchesses "graciously 

lions, and the imperial box often gives the signal for 
the most aympathsl 
painted by WlnterhaJler, is exhibited In one of the 
foyer* of die theatre ; people pay a franc to see it, 
and the proceeds are given to the poor. Here is man- 
•gement, a* well a* art j m the Covent Garden Mur. 
sery Rhymes there is a strain after th 
Or., 




i Pstti, 



Tin bs asss mith Swusri, 
Wba bs nW awl. Br a*wk ! 
• Her* s ssan tfsaa a saasra lor *U Oys " 

Ginglini, the tenor, who has been singing wi 
has returned to l^omlon. 

Zellaer's third historical concert was one of the 
most interesting aad most varied. The vocal speci- 
men* presented were : two raoajcu hv Thibaut, king 
of Navarre (13th century), sang by nerr Walter, 
with harp accompaniment ; a Duo, /-** Hmn, by 
Rousseau ; pieces Ibr four voices, by Pierre Meier, 
I). Becker, and M. Siehenhaar (all three of the 1 Tib 
eentorvl, and also bv Robert Schumann, song by 
Miles Km... and Prager, ans) Herren Wilier and 
MeyetWer. The Instrumental piece* were I a So- 
nata by P. E. Bach ; several composition, arranged 



and 8- 

dance airs from firramor, an opera by 
Rubinstein.— Ourlng holy week a concert was given 
at the Carl theatre for the pnrpose of decorating the 
tomb of Beethoven ; the Heroic Symphony was per- 



Ihere was a brilliant pertormanc, of the 
at the Toort theatre. Ander, as Raoal, 
the hoese ; and Draxler has one of hia 
beat pan. in Marcel j Mmss>. Uebhart and 



SixTTOaaiiT. — Mr. Benedict's 
Act-, or "The Lily of Killamey, 
London, has ba 
in this his native town. The critics 
important work, likely to 
ny; and one of them says 



Benedict possesses the power, which not very many 
composers of the present dsy possess, of capiivsiing 
the ear by admirable harmonies and happy melodies, 



while his mastery of the an of instrumentation does 
not aurprise us in a pupil of Carl Maria von Weber. 
Thus flic Rate ran Ann is rich in melodies which 
•irike home st tlie very first bearing, and, moreover, 
— which especially pleased us— the music is free from 
•II straining to prcdore new effects, ai anv price, hy 
means of original aad btxarre romlwaation*. Tlie 
capability of writing such music is a gift of God. 
which, it must be eoiiftssed, is denied to many of 
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those who perorate every evening, the whole year 
through, about maMcsl art - who have, perhaps. 'fun- 
damentally arndird counterpoint, bat are not able to 
write one siVcnWs long. Tmn persons will no more 
derire gratluraiioit from Benedict's music than they 
ran pardon our good Maiart, or Papa Havdn, for 
having written with such perfect simplicity, intelligi- 
bility, and clearness as they hare written. 

Mne. Ann., whoae artistic piano performances an 
well remembered by true mtoic lorera in New York 
and Boatnn, haa been residing during the past year in 
Sluttgardt, wtiich it her husband's native city. One 
of the leading German critlea apeak, thill to the 
StratU-Jnttifrr of her concerts : 

"In oor Art-loving city there is no lack nf travel- 
ling artists and piano virtuoso* ; and in nnr concert ao- 
naia we can ahow the namea of the greatest and moat 
famoua, from Tnalherg, L»«xl, Doehler, Dreywiiork, 
KuhinMein, Lilolf. BUlow, te., to Clara Schumann, 
Wilhrlmlna ClauH. Mme. Pleyel, Arabella God- 
dard. betides the brilliant Coanteaa Kurlczgy and 
Roaa Kastncr. 

"Mme. Abel therefore need not wonder if her ar- 
rival here rxrired little acnaation, especially since she 
had deapiaed the tunal meant of making herself 
known beforehand. These she had the more reaaon 
not to neglect, because ahe came here from America, 
a land which haa with aa the reparation of being the 
place of refuge for all aorta of mediocrity in Art — 
Nevertheless oar public awaited the result of her Aral 
concert with aome eagerness, aince the report had 
epread la certain circhsa that Mme. AM waa no other 
than the little piano virtuoso once ao famoaa under 
the name of Louise Scheihel, of whom the Paris 
journala aald ao reach, call ing her the Milanollo of 
the piano. In her eighth year ahe had made artistic 
tours through Germany and France. So curiosity 
on the one hand, and artistic Interest on the other, 
Mled the hall full to orerflowlng. The programme 
wa« remarkably choice. Our first opera singers, Hrrr 
Plsrhek, Sontneim, Mme Marlow, aa well aa the 
world famous violinist, Sirori, lent their assistance. 
No wonder, therefore, if at the first appearance of the 
fair artist a peculiar feeling took possession of the 
public, aa If on the ere of the ntteranee of an oracle 
upon an important occasion. Bat how quickie the 
decision followed, how soon curiosity gave way to 
highest admiration, when Mme. Abel began to play 
the Andante of the great Potanaiae, op. JJ, by Cho- 
pin, and then executed the difficult M>lanai<e Itself 
with each masterly perfection as we had rarer heard 
in the rendering of that piece before ! The impres- 
sion, which her brilliant, soulful snd deeply poetic 
playing mndc on us, can only be compared with that 
which Clara Schumann left behind her here two years 
ago. although the two artists have nerer met each 
other in their lives. 

"What a melting tenderness, what a spiritual aroma 
Mme. Abel knows how to spread orer the composi- 
tions of Chopin I This la not mere playing, h la a 
reproducing of the rery spirit of the composer. A 
spiritusl affinity streams forth from every tone she 
strikes j In the deeply penetrating Scheno in B list 
minor It la as if she struck the chords of her own 
heart. No. nerer hare we heard the works of Cho- 
pin so rendered, and we may with justice maintain, 
that Mme. A. is one of the few, if not the onlr living 
female arti«l, who has truly preserved the traditions 
of this genial matter. But not onlv did the play the 
works of Chopin with such perfectinn ; Sebastian 
Bach, too, and Handel. Mosart. Beethoven, Weber, 
Hummel, Field, Mendelssohn, and. among the com- 
posers of the day, A. Rclchol, C. Stumatv and flntt- 
achalk took their turn in the two following soirees 
and matimva The 'Kmrtaer Sonata' of Beethoren 
became quite a new creation nnder the hands of Mme. 
A. and Rig. Sivori ; only Clara Schumann and Joa- 
chim together could afford us a similar enjoyment. 
In these times of pisno-playlng run mad, the ap- 
pearance of aa artist of such all-sided culture at Mme. 
Abel it a lesson, which outweighs a whole coarse of 
studies ; for only through such an example is a tir- 
ing model held up to be emulated. 

"We hope that Mme. Abel will make her perma- 
nent home among us. and that in no case ahe will 
return to America, where such pearls as she scatters 
would only fall upon unclean and unfruitful .oil." 

Complimentary this 1 Nevertheless we understand 
that Mme. Abel Hon intend to return and settle in 
America, and that it la not improbable that we (hall 
have her here to Boston. She, it seems, has a much 
better opinion of this country than her 
German critic. 



DL'taiu>otr,— Tns 

of the Lower Rhine, 



of the Musical 
this rear, which is to 



he held at Dusseldorf, and at which Hcrr Otto 
Goldschmidl will conduct, and his wife Mad. Jenny 
Goldschmidt, take the soprano part, la already fixed 
as follows :— Firtl day — Overtoro io C major, by 
Beethoven; Elijah (oratorio) by Mendelssohn (with 
organ) ; Second day — Orchestral Movements (D 
major', by J. S Bach ; Psalm by Marcello; "St. 
Cecilia's Ode," by Handel (with organ); Symphony, 
by Schuliert ; third part of the Crmtitm, by Haydn ; 
Third day— ''Kunstli'rcoitcert,''including scenes from 
Schumann's /uusf, and a selection from Die 
nut) Jtrtualau, by Ferdinand Hitler. 

Pari*. 

From the correapondeate of the Temdan 
nVM, April *, we take the following : 

The contest for the direction of the Italian Theatre 
proved a regular Uerhv race, or more properly a 
handicap, in which the iiithtett weighted horse won 
easily — M. Bsgicr carrying lest than all his com- 
petitors by the amount of the "avhvmticm" With M. 
TUoanr were entered MM Bessclie'vre. Luraley, Del 
Petal, Gve, Pettco, Giuliani, Mlco and Caliado. The 
winner, 1 understand, was closely pressed by Mr. 
Lumlev, notwithstanding the difference In tho weight, 
and all live rest were disranced. The conseoaenco 
of the administration it that all engagement, are at 
an end, and M. Bsgler is free to make an entirely 
new company. There is a glorious opportnniry for 
reformation if the new director have only shrewdness 
and resolution. Manv fear that the want of a »nh 
rentier, will prove total to the inrerests of the thea- 
tre. So no doubt It would with tho majority of 
managers ; but M. Bugier is opulent, and can afford 
to run risks. A sacred concert (cewrrf tfuritwl) was 
given In tho Theatre Italien on Toeadav. the 31st 
ult., at which were performed Rossini's "Stahat Ma- 
ter." with Meadames Frcriolini and Pcncn, Mite. 
Trehelli, Stgnore Tambcrlirk. Gardoni, Capponi, 
Bartolini and Monari ; a "Trio Funelirc," bv Mer- 
cadante, in memory of Malihmn (Madamo Fretto- 
lini, Signora Gardoni and I)elle Sedie| ; an •crletl- 
astlcal air of the sixteenth ceaitnrr. composed by 
Slradclla (Signor Dellc-Sedie) ; ami the "Ave Ma- 
aia" from Vcrdi'a / fjomtetrdi (Madame Frczzolini). 

Thev are hosv at the Opera with the rehearsals of 
the FeVes Sk-i/ieimee. Signor Verdi so peri mending. 
The cart will comprise Mdlle. Sax, MM. Viltaret, 
Bonnebce and Obin. 

The long.promUed PerVt n" Amnnr Pmltu, was 
brought out at the TheatreXyri<|ne on Tuesday, the 
31st ultimo, only to baulk expectation. I have al- 
ready informed you. and yon have gathered from 
other sources, that the libretto of Mozart 'a Mjfal 
rutte was deemed by M. Carvalho unworthy the class- 
ic boards of the Theatre- Lyrtoue ; whereupon the 
manager engaged MM. Jules Barbier and Michel 
Cam! in adapt a new book to the music, and they 
selected Shakspeare'a Ijovt'i IjoUmt Ijaet. It was a 
pretty notion to marry Hhskspesre with Moiart, hut 
unfortunately Hs successful achievement peo,uired a 
little knowledge both of EnglUh and maslc. Never 
did two litrrarr moles work deeper in the dark than 
Messieurs Barbier and Carre 1 . Not a vestige of the 
poetry and romance of the oritriual drama remains. 
The nook Pa Ponte compiled for Motart— one of 
the silliest ever written tar mosic — is a marvel of 
grace and gaiety compared to the concoction of tli« 
two popular French scribes (not " Srri'rVt "). Need 
I say that the concoction was a failure ? The execu- 
tion, however waa good— at least for the most part — 
the principal support being given to it by Memlnmes 
Cehel, Faare and Girard. M- Leon Ttoprrx, who 
made hit «f(f>ui as the Prince of Navarre, proved bit 
father's ton to 



Tint Rot At. Itslish Ornas. — The season op- 
ened on Tuesday with Uammelto. The cast differed 
from that of last yesr in two particulars— Signor 
Nandin, who made his first appearance at this thra- 
tre. representinc the hero in place of Signor Mario- 
and M. Faure, Pletro. in place of Signor Orailanl. 
The Matanlello of Signor Nandin Is worth rceon- 
aidering. M. Faure 's Pletro was excellent- The 
execution was as good as ever, and the audience was 
nn usually liberal in their applause. The overture, 
played brilliantly and faatlv, and tho " Liberty " du- 
al between Masanlello and Pletro in act the second, 
were encored. In the rfinrtisseaieat tiro new arueies, 
Mdllea. Montcro and Darin, appeared with success. 
MamnirUo was repeated on Thnrsday, and will be 
performed for the third time on Monday. We shall 
speak at length of the performance in oar next. To- 



night Mdlle. Finrettl makes her nVW at Elvira in 
/ Puntani. The lady haa won considerable reputa- 
tion as . singer of the Persiaai school, at Vienna and 
St. Pctersbargh. S'urnor Kooronl will make his Gnu 
appearance (first time those two years) as Georgio, 
and M. Faare assume the part of Rircardo (first 
time). Signor Caflkrrl, the new tenor, of whom w» 
have heard good reports from variosn quarters, is 
announced to make his lirtut on Mondav week, as 
Arnold in Gail/anme Tttt. 

SscarD Hsancwic Soctarr — " The best per- 
formance of MetMtelseolin't Sr. Paul ever given in 
England " took place March JOth. The " princi- 
pals" were Mme. RidersdorfT(soprano), Mme. Sain- 
ton-Dolby (contralto), Messrs. George Perren (tenor), 
and Weiss (baas). The i 




Socibtt — The second 
of the sen son presented two Symphonies: Hard n't 
in E flat, No. 10. ud Beethoven', to C minor f list 
overture to Pmrna ; a violin Concerto by Bpohr j 
Mendelssohn's Wedding March ; and for vocal selec- 
tions, M steal, by Mosart, two Luder by BaelbevM , 
and a scene from Lt /Wao AW, aU of which were 
sung by Miss Louisa Pyne. 

MrstCAL Sociktt OF Loitoos. The pro" 
gramme of the second concert embraced a Sympho- 
ny in G (not of tho Saloman "Twelve ") by Haydn, 
and Mendelssohn's very early Symphony, written 
almost in his boyhood, in C minor. This oar friend 
oft 

Schumann'. J 
same concert, "son 
nnamlsfying," Ac., *e. Friend, yon do well to own 
that yon cannot fathom him," and sse " regret to 
bo compelled to add that we (you) regret it not." 
Weber's overture to AUm '/assort closed the concert. 
Pratti played a violoncello Concerto of his own- 
The most Interesting vocal piece waa a arena, Andn- 
Wa, by Motart (composed to 1777 at Sahbarg), 
sang •' u lib tplesdid energy " by Mm*. KndaradortT. 
Mr. Weiss sang the bass aria from Moiart'a &roj 
Ik,. 

scries of concerts at Sr. Jam 
the 1st of May with n.ndcl's VMgn and 11 Pen- 
Mr. Otto Gold kH tn id I, conductor. 
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The Great Organ and it* Builder. 

Moat: Hall ,. now, and trill be 
m at ha. the spaciona. sonny 

bop of Mr. Fritx Witcker, 
and bis two assistants, who have come over from 
Wurtembcrg, and are engaged in putting np the 
Organ, which haa already orcopied seven yean 
since the first inception of the plan. Packed in 
a multitude of most substantial boxes, some of 
them from thirty to forty fe«t in length (contain- 
ing each a giant pipe), the d'ujerta membra of 
the nighty instrument lie Ibero piled up over a 
large portion of the floor. At the back of the 
stage the foumUtions are nearly completed, 
strong enoogh to sustain the weight of the organ, 
•mounting to sixty or seventy tons. Any full 
description m neccmrily reserved anlil the in- 
strument is up and ready for an. We may give 
some idea, bowercr, of its aire, by stating that it 
will be Al feet wide, 18 foot deep, and 70 feet 
high (striking it* roots down far below the stage 
and reaching up above tbo cornice). The two 
great central towers of (be structure (a superb 
architectural design by Billings,), will stand 
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forward fifteen fee* upon the rtage, the wing* re- 
ceding. These, two towert will be eompond of 
eeverel gnat Si feet pipe* of tin, making a very 
imposing appearance ; and lesser pipes, through 
all their graduated aerie*, will in like manner be 
displayed. The wood work of the caw it of 
black walnut, richly carved, and bristling with 




The organ hat 4 
extensive range of pedala; it contain! 86 (Mind- 
ing slops or registers, all running tkroagk, making 
an aggregate of 6400 pipe*, nne thirty of which 
are of the largest species, or 33 feel pipes, of 
pure tin. The workmanship is known to be of 
the most thorough and beautiful description. 
The organ, before it left the maker's factory, was 
set np ami submitted to a thorough trial by a 
commission of distinguished organists from Eng- 
land, Germany and France, whose very eattsfac- 
tory report will doubtless in due time appear; the 
Directors of the Had are not anxious to hare 
the report appear before the flash. The cost of 
it about 820.000 ; the case will 



cost of erection, #tc, will swell the sum to a con- 
higher figure. 



A friend has kindly translated for us, from 
Schilling's l.'nirtrnl-l.rrirnn der Tonjtunst, a 
brief notice of the builder of our Organ, which, 
although by no means complete, will interest our 
readers. It must be borne in mind that the arti- 
cle was written in ISSfl, and therefore doea not 
the period of Watcher's greatest works— 
at Ubn, for instance, which has 100 



One of the most distinguished end skilful organ 
builders of the present tine, is K. Faixraicrt 
Wsl/rxea. lie was born In Camstadt, near Stutt- 
gart, and learned his art from his father, Eoorhard 
Friedrich Walcker, who was himself a reputable 
orgsn builder. Aided hy the manifold experiences 
of his father, he sought always to enlarge his learn- 
ing and knowledge through his own studies, at- 
tempts, and personal intimacy or correspondence, 
with the most celebrated artists and builders ; and 
in the year 1630 he established himself as organ 
builder in Ludwigsburg in VYurtembcrg. He began. 
It Is true, at first, in a very modest way ; simply for 
the want of pecuniary means. Meanwhile he found 
opportunity to repair and build sev eral organs, which 
stored to be Tery successful works. Especially, the 
new organ in the Garnisoo church in Stuttgart, of 30 
stops, 5 keyboards and pedala of SO keys compass. 
This soon recommended him to the world, and be 
had the good fortune to be chosen as she builder of 
the great organ in the Panl's Cbarch, at Frankfort 
am Main, which, by bit proposition, was made to eon- 
list of 76 sounding ttops, 3 keyboards, and x pedal 
organt of 27 keyt. The success of this work deci- 
ded that of his whole tife, and gare him, almost at 
once, a European name. So that since then, not less 

sire repairs of old organs, hare been given to him to 




rby the best 
i built by Walcker are: in 

rone in 

t; the organ ia tbe Michael's Church at Halle. 
36 sounding stops, 3 I 
also a 16 foot diapason in the great organ ; the 
gan in the Hof Church at 8tuttgart, of 34 stops ; 
he it now (1636) building two 
for tbe St. Peter's Church in 



65 imps, and the other for the St. Olal Church la 
Rerel, on tbe North Sea, hairing 66 stops, with a 33 
foot diapason— in the front of the 
and two sets of pedals. 

With such a wide and well-earned reputation, it is 
natural that hit manufactory should hare become 
more and more extensive. It is excellently well ar- 
ranged, with erery improvement, so that the largest 
organt ran be conveniently built, set up, and tried 
in his workthop. 

We are indebted to Walcker for many improve- 
ments in the art of organ building. He has, namely, 
simplified the action of the instrument, even in such 
a manner and so thoroughly, that, wherever friction 
cannot he avoided, at for instance in the rollers, he 
hss made the steel pins work in a buckskin covering. 
Hks wind chests are not Mopped up in the usual man. 
nee. but are closed as well at tbe bottom as at the 
top by indented sounding boards ; the valves open 
sideways ; and the wires move ia perfect fitting brass 
pistes— an arrangement which makes the action easy 
and pleasant to the player, even in the largest or- 
gant. And besides many improvements in the vari- 
ous kinds of pipe he has — particularly in his great 

single 
ute, rlarl 

* tjnilsS •oft-toticd hfiTttion iftsi of wood, 
and a 31 foot base, whose tone is clear, strong and ef- 
lowest C. Tbe intonation of all the 




Paradise and the Peri , 

Mr. J. C. I). Faxuau and hit Club of 
gave their friends a rare musical treat last Saturday 
evening, at Ohlekerlng't, by a performance of the 
Cantata in which Robert Schumann hat illttHrated 
Moore 't beautiful poem with some of the finest inspi- 
ration* of hit musical genius. The music ia aa 
Andy imaginative at the poem, and In perfect keep 
tag with it. 

There couM not be a better subject for a large vocal 
and orchestral composition, than such a poem, nor 
one better suited to the best vein of tech a gamut as 
Schumann's. He has sometimes failed, is sometimev 
forced, obscure and sickly ; bnt here h* haa been 
throughout happy, throughout original, blceted with 
Interesting and most apposite ideas ; melody and 
harmony ami instrumentsl coloring hare all worked 
together, mutually enriched and fused together In the 
warm atmosphere of hit imagination, rendered Ori- 
ental by hia meditation of the poem. We do not 
■ty that all parts of the composition are equally in* 
spiring, but ail are good, too good to make it possible 
to lam away until you bare beard the whole. To 
show how perfectly he lias treated hia aabject, we 
should have to take up the poem and tbe music piece 
by piece, which .Is impossible here, but we may yet 
attempt it at some length. To no new work which 
we have heard here for some years, in any form, is 




It was our good 
1 Paradise and the Perl,' 
a Urge ei 
• ; and it was a 



to hear 




I, tbo dweripiivs bita, or rather 
suggestions of crystal heavenly heights, angelic har- 
monies, sky, waters, wmdt, wing*, "sandal grove* 
and bower* of tpke," the battle field, the heavy, 
of plague, it , eve., were clearly- 
in Mr. Parker's tasteful playing. Mr*. 

t gnJof Edeniood," with highly cub 



tivated soprano, most expressively, and alto a more 
important solo near the close. All the other narra- 
tive portions are given to the tenor voice ; they are 
finely eonveiied recitative* for the moat part, and 
Mr. Laxaxutr, had studied their expression well. 
The part of tbe Pari was not badly aalted to the clear 
and soaring soprano of Mitt Hmm.iT. who was at 
home in her music, sounding out the high C in the 
ecstatic Anal song and rhorat unmistakeably. And 
what exquisite songs tbe Pert haa to aing I That 
first one especially, in which the thinks of the hap. 
pineet of the spirits in Psradite ; and that strangely 
beautiful one ! " I know the wealth of every um," 4c. 
There are fine alio and base to lot, too, which received 
good treatment. 

The choruses and quartets are remarkable, each 
entirely individual and original. First the quartet, 
admiring the beauty of the "sweet Indian land*', 
where the Peri make* her first search for tbe gift that 
shall open the gate of Eden to her ; then the teriet of 
choruses describing die ravages of war, the vain re- 
sistance to the tyrant, the death of the young hero, 
the lament, and the grand finale of this first part, in 
ahirh the Perl and chore* ting of the holiness of 
blood tbed for liberty. Thit it the grandest chorus 
ia the whole work, ami this whole passage it in the 
highest degree dramatic. Then how marvellously 
beautifil, both voices and accompaniment, the chorea 
of Genii of the Nile, near the beginning, end the 
song of the Peri andfehorn*. "Sleep on." at the end. 
of the second parti Happiest of all perhaps, and 
moat original, the chorus of Houris opening the third 
part ; then tl 
of the penitent tinner ; 
rapture of the Peri ton] 
These were generally tang In fin* style by the assem- 
Wsge of refined, fresh, young voices, and made a 
reeahlt impression. 




Nor ought w* to omit In 
ft/, or rather genius, which 
La all the 
leading ft 

Mrtsicst. FasTivsL *t St. Paci'a.— Under the 
direction of Dr. S. P. Trcsuuwaa an interesting 
series of specimens of church music, partly hiatori- 
cal, were petformed on Thursday evening, April 16th, 
sod again (with a slight change of programme) oa 
the following Thursday, for the benefit of tick and 
wounded soldiers. The selections were mainly the 
tame aa those given la lha same place last year by 
Dr. Turkerman. First a portion of that old choral 
service by Tall is, with ha monotonous inimiiii^, varied 
only by response between choir and priest, until a 
blessed relief come* in tbe thtpe of the commonest 
chord cadence r — not withoat its i repressiveness how- 
ever. This ended with the Vatitt, to the 6th Gre- 
gorian Tune, 

In Part II. we had, aa laat year, aa Ambrosian 
chant in unison, a Plain Chant (oniaon) by Gnido 
Aretinut ; hit Diapbonia, setting the teeth on edge 
by consecutive fifths and fourths ; and a more palata- 
ble bit of two-part harmony by Franco { 1 1 tb ceota- 

Part III. opened with the famous Jifiserxr* by A lie- 
gri. which sounded hettrr than last year ami which 
certainly has a strange beauty, even thus severed 
from its traditional surroundings. The first choir 
wts composed of Mrs. Fowl*, Mine GiLaoa, Mrs. 
8naTTttcg, Mr. Ssnouxa snd Mr. Rtdkx ; the 
of Mrs. Fteu, Mm. Ca«T, Mite Ca«t, 
:— a very rich and powerful en- 
Chorubini'e Are Maria. 
Then came an Anthem by Mendelssohn, consisting 
of a choral : "In deep distrust I cry to Thee", a fine 
aria by Miss Hocerox, and a quartet. Then a 
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sentimental. FrsjrentsVz like Then • beautiful quartet 
for female voice* by Dr. Tuckerman, which m much 
Then (jmliixt wptnt from Haydn's Kth 
Solo from Elijah : "Draw near, all my 
a", grandly sung by Mr. Powen ; and tb« nb- 
ime Choral by Bach, in four and five pan*, from lb* 



St. 
Angel 
Trio 



Part IV. 



air: 
eung by Miss 
Trio: "Lift thine eye*"; a 
for mala yoke* fro 

(aoprano and alto) : "Not unto us", by 
'"O ml in tha Lord", from Elijah, beautifully ran. 
dercd by MiM Cary ; Qtmdo Corpus, which if lh« 
heat thing In Rossini's Statu Mltm ; Eia ifafar. 
from the same ; and Anally Luther's Chorale i Em 
OtU Bmry, at harmonized by Bach : — truly a glori- 
ous and solemn close. 

We congratulate Dr. Tackennan and hit singers 
on their great success, and wiah tuch exhibitions 
could be more frequent. 



Oictuaraui. TJaion.— The 15th Afternoon Con- 
in the Tremont Temple. The pro* 
igh ia classical good thing, for 
(Philharmonic) concert. 

Ua4»al-»n-* 

P an B a r t <r»ll»— Terwee." 

< V\nt lias Id Paston]- 

I. »r»,hi»r- Mo 4. (Italian) 

4. Turkish ztanh-rresa " Tbs Retail of AUMoa 




.l»«W 

frinrt Use* la tali eouotr, J. 
» te * eemtfsattde..' 

• was a Symphony inch ai the moat exacting 

t • and here were two 

favorite, and that to Eaust, lea* 
intercut ; a eplendid piece 
not a bad introduction to Ooetbe'a drama, which it 
commonly prelude* in the best German theatrca. 
Then for a piquant little eaOemer, the ■ Turkiah 
March." Matter enough , therefore, alike appetizing 
to the many and the few. Struma and Gengl were 
cheerful acceaeoriea. 

On Wednesday, April 22, the fust of these pleasant 
entertainment* took place at the Academy of Mueie, 
which waa crowded from parquet to upper gallery. 
The pierea were the rrrjuKAtlrt overture ; a Fantaaia 
for violoaeeilo, played 'by Wuur Feixa; the C 
minor Symphony of Beethoven j a Concert waltz 
by Strauss, called " Diridenden." which certainly 
oaght to draw ; a rather clap-trap Fantasia, uWrib- 
ing Swiss life, with home, row ML, real lightnin', 
sfce., by fteiahold ; and a choral and finale (orcbes- 
tral arrangement) from Ferdinand Hiller's opera 
" Conradin," a musician 'ike and interesting piece of 
course. It U greatly to be regretted thai, owing to 
the rioting of the Mntic Hall, and the pre-oemp*. 
lion of the other large balls, these concerts are than 
brought to an untimely end. The Orchestral Union 
have done much for the entertainment and musical 
culture of a large claaa of onr population. 

Bostoa Moxaxt Ci.ca.— The amatrurt gare 

the lifih end last of their Social Orchestral Entertain- 
mcnte to a crowded hall full of guests, last Monday 
evening. Mr. /hhn». at nsoal, conducted and 
the general impression wet that they had nerer 
played to well. The programme waa at fol.owa : 

H I. 

sals: ali-srro. 

Part II. 

!■ "^aes ^Jss» J»l|s--i." .„„...„„„, BgPg 

Itsk.f 

/»• *■*•» - 

i B,e,pa<.a, nroM. Ma. 8. 
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We harry to prett this week on account of the Na- 
tional Faet. We are obliged alto, by the number of 
older lettera already in type, tn omit a new letter from 
Philadelphia, and even to carta! I our New York cor- 
respondent, — from whom, by the way, we differ wlih 
regnrd to Franz, feeling that hit tonga thow omir- 
quite r- - «-->- •- 



New Tout, Arm ST. — Madame Mr.noni left 
for Europe last week, to the regret of those who ad- 
mire her impassioned acting, and, in many respects. 
Hue vocalization. The operas given by the Italian 
company daring the past two wcekt, have been 
Verdi 't noisr •' I dne Foaeari." and repetitions of 
" Tone," " fJorma," "II Ballo," and "La Farorita." 
MautTXH promitee Vcrdl't « AroMo," and other 
novelties, for the thort Summer season, to commence 
on Msy 4th. 

Ajf8CHCT/' German companr has given "Fidelio" 
and " Don Giovanni" at the Academy, with much 
lest effect and success than at the "email theatre, 
where the little troupe had no disadvantageous com 




night. 



A concert waa given at Irving Hall, on tha even- 
ing of Sunday. April 1 8th, under Mr Assent rz' 
direction, at which, besides Mozart's Q Minor Sym- 
phony, arias sung by Mdme. Johannsen, Weber'a 
music to "Preeioea" waa performed, by a good chorus 
and orchestra. In order to gire the meaning of the 
detached pieces, tha melodrama was declaimed (e- 
dapted and condensed) by Mr. lioee, and Mdme. 
Sdicller, a German actress of agreeable manner 
appearance, and who aang the one song of the di 
very pleasingly. Weber'a music, so fresh, romantic, 
and full of melody, waa as enjoyable In the concert 
room ns on the stage. 

The last Philharmonic concert of the season took 
place, ander Cant. BexoxAxx'a rzmdurtorehip, on 
Saturday evening. The Symphony was Beethoven 't 
No. 7. Thla noble crentk-sv-perhapa. after the Pas- 
toral, the most generally popular of all tho Svmpho- 
alei. and which seems to have flowed from the soul 
of the composer m an hour of "peace ami good will 
to all mankind," so fall is it of joyous feeling and in- 
spi ration — waa admirably played bv the Society; 
indeed, we never heard them play vrith more flnieh 
and effectiveness, The other orchestral nam ben 
were, Gade't " Reminiscence* of Oswsn," In a cer- 
tain tense a faithful Scotch— or Scandinavian — pic- 
ture, which, however, will not stand the test of fre- 
quent hearinga : and Berlioz' overture, "Lee frams 
jiigee," noisy and tmpleasing. Mr. Hoffman played 
Mendelssohn's second piano forte concerto with much 
execution ; the Keller study and Chopin's polonaise, 
were less effective in Mr. Hoffmann's very agile 
bands. Mr. Schreiber played a tula, arranged from 
Beethoven, on that favorite, but, we think, vulgar- 
toned instrument, tho cornet a piston, with great 
facility. 

Messrs. Masov and Tnosua gave their last soiree 
on Thursday evening, April 21st; the programme 
(which attracted an ever-crowded audience) com- 
menced with Bach's concerto for two pianos and 
•tring quartet, ia which Mr. Trust assisted the usual 
executive firm. Perhaps more (Ire, more light and 
shade in the performances would have been an im- 
provement, for Bach ia the last composer to be put 
oil with ever so fine a merely mechanical execution. 
The old quartet of Haydn, mi the hymn " God pre- 
serve the Kmperor Francis " waa given, and the con- 
cert fitly conrloded with Beethoven's Immense quar- 
tet in C sharp minor, No. 14, one of hia latest and 
greatest. A novelty waa the singing of Mr. Knataa- 
■ axx— intelligent and agreeable, if not faultless- 
hut it will not do to be hypercritical as to hit tinging', 
for we were only too glad to hear the songi he gare 
n. Why cannot snch he heard ofrener, at these 
and similar com certs I Why do the orchestra eon- 
cert directors disdain the fine voices, as inch, forget- 
ful that even in musical touW, " a thing of benniy is 
a joy forever,'' and why will not Ado singers give' us 
fine songs I Ia " no compromise " the motto of 
these belligerent powers? The songs selected by 
Mr. Kreieemann, were some of Franz, and a portion 
of thai series by Schumann " Diehterllrhe." Thie 
hearing of Franz and Schamann recalled a compari- 
son we have often made. Franz ia the great b»W ; 
perfected, and in a certain measure, stride .- Schu- 
mann ii the oaniu ; God animinted. Even in their 
different treatment of Heine's lyric " Im wander- 
srhiiuan Mount Mai " (Mr. Kreis.'mann aang each) 
we see this ; one is a thought ; the other an msplra- 
tioo. Looking hack to our old musical impressions 
we remember now Franz has touched us with quick 
pleasure, haunting melancholy, a sense of wonder, as 
at something odd and mediaival, tempered with 're- 
gret for a musician that has increased in hia last 
works; bat baa not Schumann thrilled at from the A rat 
in spite of hia great faults, with that astonishment 
that painful jov. which ia only awakened hy works 
of the first order of genius, such aa, in lyric poetrv - 
Shelley's "Sky-lark ", in painting the Cartoons 'of 
Raphael, or York Minster in architecture 1 (And 



seen by moonlight, as we first saw that Cathedral, it 
ia a Symphony in atone). And yet, alt honor to the 
living song writer, the sincere disciple of Bach 1 



Beoostt/rx, N. T.. Arm S — The Extra < 
of the Brooklyn Philharmonic Society, tha pro- 
gramme of which you wID find enclosed, took place 
last night and was a decided I 
musical part of the perfore 
IB spite Of the dreadful I 
although the treasurer of the society wontd, perhaps,' 
bare liked to see a more nnmeroua 
Part I. 

Srmjnony Is O Minor. |«rtt tine),. .. 

Isfclle. 

Miss RrUnsrd 
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Aa your regular correspondent will undoubtedly 

famish you hit report about the musical part of the 
performance, I would request yon to permit me to 
give yon the following statement of facts connected 
with the same. 

The Directors of our Philharmonic Society, it la 
but |jost to acknowledge, hare long since, In true 
appreciation of their miaaion, favored the idea of 
taking some initiatory step toward the promotion of 
Vocal music in connection with their flourishing in- 
dilution. .lodge Greenwood, indeed, had aometime 
ago laid before the Board of Directors the outlines of 
a plan for the purpose, which met with a very favor- 
able reception Subsequent to that, oar townsman, 
Prof. Edw. Wiebe. privately matin a proposal to 
some gentlemen of the board of Directors of tho 
Philharmonic to organize an efficient chorus from 
among the many professional and amateur sing en of 
this city for the purpose of performing a Canute or 
Oratorio, if the Directors of the Philharmonic Socie- 
ty would lend their Influence and co-operation In the 
matter. It was proposed also aa part of the plan, 
that the net proceeds should bo devoted to creating a 
fund fur the promotion of Choral music m coanee- 
lioo with and under the auspice* of the Brooklyn 
Philharmonic Society. These eiigzrmtione were 
accepted, and. after aome sixty singers had been 
secured, the rehearsals began. Of these aixty sing- 
en. the majority belonged to the " Bedford 'Vocal 
Union," to that this toe jot v deserves the credit of 
having formed the nucleus of the whole chores, 

From the very beginning of the enterprlae, the 
Philharmonic have shown the deepeat interest in it, 
and this alone could secure the success so happily 
achieved. It waa done not only creditahtv to the 
society nuder whose auspices it waa performed, bnt 
also acceptably to the refined musical taste of our 
Brooklyn community. 

The Cantata of the " Easier Morning " waa selec- 
ted for the occasion, for reasons which explain them- 
aelvea. Pint, it waa exactly fit for the occasion, tho 
concert taking place in Kaster .reek. Secondly. It 
it one of the most beaut iful works in tha department 
of nacre*! music and well adapted to the popular 
taste. The wordi are peculiarly tender and Impres- 
sive, in aome portion of the composition, whilst 
they me to a high sublimity in other part*. The 
German poetry was written by Tiedge. an ardent 
worshipper of religion, not by fieck, aa ervoneoai " 
stated in Novello's London odition of Neukomm a 
famout work. The English version which waa sang 
last night, ia a much more literal and more singable 
one and is prepared by Edw. Wiebe, who, aaiistesj 
by hi* friend Wm. Cutler, hat made many a fine 
German composition accessible to the lorers of music 
who speak English. A new edition of the " Easter 
Morning " wiUi German and English word* ia now 
In nresa, in Oermany, and will anon be out. 

In conclusion I would mention that to Mr. Theo- 
dore 'I hom*a, wbo leal the performance, ranch t .-.] t 
ii due forthe amisble manner in which be helped 
Mr. VVtebem mature a plan, which, if snecea^ally 
carried through, cannot fail to prove bene (Vial in 



sir 



cameo tnrongn, cannot fail to prove hcneliW 

SLlr pnie " t of for tho ™ * Mk in 

PsiuDKLPfiiA, A phil II.— It was a pleasw 
•nrprise. atrolling into the Musical Fund lla'l lust 
Saturday, to find our young friend. Mr. Ciiauu 
ScnztiTi at the conductor's desk; 



a ; and hail il h 
any one else, I might have looked upon his fir- 
as an orchestral ' 
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untoward accident might deprive him of 
Mr. Schmit*, however, always dors well what he at- 
tempts, and, knowing thi*, I beniahed all fear* for 
his safety, found a teat lo the qaietest corner or the 
room, and lay back, considering whether Mendels- 
sohn* overture to "A Midsummer Night'* Dream" 
woald hare rounded equally well 
eoto accompaniment* furnished t>y the 



Mr. Gra.'. 

fM*ri U Viablt, La 




and Lc 

I ai type* of Ml 

Mjle. While the work* 
more of the French er German character, leaning 
now 10 the on* and now to the oiher, hi n.« i ( sug- 
gest* very little of the German. but aeemt a Franco- 
Italian mixture, in which the individuality of the an- 
Ihor la let* conspicuous than In prerioai work*. In 
one thing Meyerbeer remain* true to himself. He 
Hhre* bat few nnbroken melodies, bat change* key 
and rhythm, frequently, even In *olu, la order that 
maaic and word* should b* perfectly in keeping' 
There I* *l*o the *am« elaborate treatment in the or- 
cheMral part*. 

In Meyerbeer'* opera* *o much depend* upon the 
perfect intarweav lug of musical and dramatic thought, 
thai to hear ihrm in an unintelligible language i* to re- 
main unconscious of many of their great beautie*. 
In lighter opera* ibis want ii felt even more readily, 
bcenuse *o murh depend* upon the aciwin of the 
play, white In tragic work* one may b* carried along 
by the wilder mea*nre« and more massive harmonica, 
and need no explanation of what were, otherwise, 
mere pantomime. 

There are several beautiful atrain* in Itinomk. I 
waa especially pleaseil with the matter and the man- 
ner of Moaaaai'a solo in the second act, and waa 
surprised at the ease with which Mile. CoRDtaa 
accomplished the difficult ahadow aria. She 
deserved the appltiuae, but the audience did not de- 
serve a repetition of live moat difficult part of her 
aria. The Italian*, including Mr* to. performed ia 
the left-handed way In which the Italians usually 
render French or German music. The goat left out 
considerable portions of it. rule, and w*» very eo/wi- 
which made me conclude It must be a tenor 
Orchestra and chorus were poor enough. The 
real water " for live inundation scene had been pro- 
cured •• at great expense " and was announced in 
large type, on (laming posters. It overdid ita part 
and, running over the stace into the 
tned to drown nut the mnsieian*. 

When I hear of Dam CraeMaW lit 
Mr. Grau'a benefit, to morrow) I am reminded of the 
performance of the aame opera by the Aoscl.au 
Company, and shudder at the thought of it- 

Nl CHARD. 

Pittifield M*a»., AratL ft —The winter with 
■• ha* been unenlightened by musical aim or stars, 
and during it* long months, nothing, save perform- 
ers in the " mimtrft " line, has risen aliove our hori- 
ton. But spring, with its drat Mutt bird and robin, 
hit* brought us also an arti .tic feast, in a call from 
the " Mendelssohn Quintette Cluh," as they passed 
on their way West. The Programme comprised the 
Iteat and most pleasing selections from their rural 
repertoire. May we hear lbem often, and may our 
wealthy citizens bestir themselves so that, on their 
next vlalt, their music may fill a larger and more 
commodious Hall, worthy of aueh music, aod of so 
Intelligent and appreciative an audience. 

On the following evening, April ?th, the " Men- 
Vlssohn Mti'ieal Institute, " a sister companion of 
"Cluh," in ita aima and hipli standard, closed 
seventh year by a musical Soiree, at which the 



following rWran ime was performed by the pttpila. 
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atiaasa Aawa W «S-» sad Maty w sVaaswtt 
I. Art*--' Dsss Okiesaal " 
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». Grand feasts Is D 
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i Gnosl honest* Is C .., 

atiaa u it at/ 




too w*n 

The Sonata bv 
pie of hi* fnii' f.. I and 
sparkling with originality and 
The Haydn Sonata was also excredlnglv 
The ir 0 ,1. by Mendelssohn wa. 

a favorite one, and well performed by a young Gee- 
man, who, as | learn, in the spar* of a year and a 
half ha* made wonderful progress in theoretical 
•tody, and ha* also acquired a good degree of akill 
in execution. Durii.g the Ant year of hi* stady, 
being a weaver by trade, and obliged to labor, he 
occupied hit mind with his lessons while at the loom, 
committing to memory the chorda, which were the* 
■nought out. and practising them diligantlv after 
release from mechanical toil from eight o'clock to ten 
in the evening, which was his i.nlv opportunity for 
practice. Poring the last few months he ha* for 
saken the loom for the Organ ami Piano Porta, and 
with determined energy and perseverance la pursu- 
ing the atadie* for which his quirkne** of thought, 
application and talents, are adapted. 

Did time and your space permit, we could speak at 
length in praise of the performance of the well 
known and ever wonderful C minor Symphony, and 
of the vocal part of the programme. " /Am* soim " 
from " Dim Giovanni " waa song in a manner that 
wouM do honor lo a professional vocalist. 

The performances of all the pnpila at this concert 
were highly creditable to their instructors, who must 
be encouraged by their improvement anil skill to 
pursue the same amlrvieting course in presenting to 
them for study auch noble works, and In endeavor 
iag in create a love for them. We are not sufficient- 
ly acquainted wiih Mr Oliver '* method of teaching 
lo know how it differs from others, but we see from 
it* results that his pupils, even after the study of but 
on* year, share his dii- ate for musical lr*»h and he" 
come imbued wiih a deep lore and respect for the 
great masters and fur all that is high in musical art 
We wish that more of our teacher* wens moved to 
I of good taste, and 
soon ace the result in a general apprecia- 
tion of classical conrerta, and our artists would not 
so often be obliged to present a sugared pill by oflcr- 
ing to Ihe public " light, p» r «lnr music," Weltxe* 
and » Opera re-hash," as an inducement to listen to 
a Symphony or Quartet. 

Persistent and earnest effort ia tb* right way will 
accomplish wonders, and a teacher'* influence is 
enduring, for right or wrong. Let each and every 
one ace lo it that kit effort and influence U fur im- 
provement and elevation in music, as well aa in mind 
and morals. Man in his natural alate ia degraded 
and uniiilellectunl. The natural and uncultivated 
"taste for music " is also low and unrefined, only 
requiring in its primitive development the measured 
beat of the dance in its various forms, to give pleas- 
ure and delight. A alight degree of cultivation 
introduces melody and song, mingled with the love 
of rhythmic measure ; bin it is only after study and 
devotion to the Art that mingled harmony and melo- 
dy overcome and banish from thought the still 
ever rulinc and prevailing rhythm, anil give that 
excellent joy and delight which I* a forvtaaw of 
Ueuvcn. Acartiii:*. 
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The Naane of I I'm I Lore, Ass*) / . : - ti 

A swllsat*. aa* rat svflBsnt ssag. of whisk tb* 
sreraa ses kf Owa lists? . Ksl elaVraH. 

Morning and Evening. Sacred Son*;. IT. Cbarfe. » 



Hour of Parting Duet for Guitar CWti* il 

Ai U a fsssrlu wtwrs ds.l to law 



Princess of Wale* Quadrille. £eaai. M 

An aswswsltf yertl, <wl of assess, with thsswrf 
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I.. 'Avalanche. Galop. 



KmhellwJiwt wttb a prwtljr litis sees, la wtaka tb* 
Bain* , I.' Avslsneh., spfwsrs to as sl.tlsai stf s WMWt 
rssaastle ssssruhls*. of Aloloe ***** 
no stouM. of tls. sossenaess of WBt 




Crickei IVIka. 



It'sa. Wilkin, Jr. IS 



A trt*ht. ealrplaf ultts rhsai. latrwdwrlse ties 
not*, of tit. Cvtrkwt at rosvrvsts. Ussly to be a 
brorlts. 

Farewell Ischl. By Wiafcric, arr. for piano by 

t\ «.>y. 3S 



EsjcrcLOriDtA or MratC. — TCIementarr, 
Tarhttleal. Historical, niographiral. Vocal 
and Instrumental. By John W. Moore. W.10 

Uwsktao* shdaM not fi.**>-t thi. tralr vatushle snd 
sbsalsrd assrk, by a w.aw wbo wewss tobsv. b*«n bora 
to b* s prowlnent Asssvlesa sswrtrwj klstottsa sad 
saUousry. All irf tba brotberboo.1 who dwanylblof 
. swr. of s abort IniaaortaUty. at 
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Mcsir »» Msiv— Matte It seat by mall. tb. •vtveot. beln« 

about nne eent on escl. plees r*fsr>o* at a itlslrtnc* will find 
tb. eoeivsvanee a ssvlo* of tla.. sud .spews* In otiUlsku* 
aiinftl*.- Book, esn at*n he t*nl at lb. rale nf .<n. cent per 
oiine*. Tin. appll*. to soy d^uoew under ttire. Ibouasod 
aiUss, boyood tbal It Is dotibu*. 
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Open Table. 

[ImOonil 

I hope to day 
For a dinner dainlv ; 
Fi*b and fowl are ready alt. 

Wine* and venison plenty. 
Allan.bi.1dM- all accept: 
Eagerly I wait them. 

John, nil oat and look about ; 
See if yo* can meet them. 

Charming rhllilren I shall have. 

Sweet and simple misses. 
Such at truly nothing know. 
Nut ao much at kiatea ; 
1 they're promised all to cotae : 

John, ran out and look aboot j 
See if yog can meet tbon. 

Ladies, too, I hope lo 

Patterns of devotion,— 
Constant to their fretful lords 

In each look and motion. 
They hare been invited all I 
Eagerly I wail them. 

John, ran oat aad look about ; 

See if too can meet them. 



Though they might be proodeet, 
Such as wear their pane* full. 

Yet are always modett — 
Prcsting notes to these I sent : 
Eaawly I wait then. 

John, ran oat and look about ; 

See if to. e 



. • at home, nor 
At the fair onea near them. 
They're returned my 
Eagerly I wait them. 



See if yon can meet them. 

Poeta, too, a choaen few, 

Feaat for fancy bringing, 
Buch aa lore anoiher'a song 

Hon than their own singing . 
And ther're all agreed to come : 
r I wait them. 

; 



But I do not see a soul 

Eager this way turning I 
And the soap will boil away, 

And the rout meat's burning. 
Ah I I fear me, we hare been 
Too select and dainty. 

John I what — will there no one come 1 

Nunc of all the twenty I 

John, ran oat, and tarry sot ; 

Call ma in tome new one*, 
Ererr guest as suits him beat • 

Then they'll all be true one*. 
Through the town the news has down ; 
Everybody's willing. 

John, throw open wide the doors : 

Look now, how we're ailing I 

J S D. 



Ti-uutUol br this Journal. 

Hector Berliox. 

From riUo>a<U IUaUar fdr Must*. 

"T..n» 1m s»ar«a soat bs«u htm rnanjHi.'*- Faa ai' n . 

"Merlins U itttVlrnUv w*U knnvn In Orrasaav hj Bis wrtt- 
t"*e". snd no *w -rttl rsratae rtrr«vt In hi* a™ awl trelr 
arrUsto i » il a ; attsrat !• «v*r prodvra* by hi- eowiarfMatWin*, 
allhowvli Umt ses fsrv diwras la at- it sas BMttioa."— />*'- 
max* /labr. 

In the south of France at the Cote Saint An- 
dre 1 , a little city of the Iter department, on the 
nth December. 1803, Hector Berlioz was born, 
distinguished phyaicil 



pain* in the youtha's 



ami at its com. 



Therein he made great progress, bat he took a 
a (Treat arenrion to the study of medicine, for 
which hi* father designed htm. Iter! so* however 
yielded after a few straggle* and. for two year*, 
reluctantly followed his studies under his Cither's 
direction. 

But what ao many others in similar situations 
hare done, that did the young Berliox. He pro- 
vided himself secretly with works on music, ant) 
studied during the night. He was soon seized 
with an insatiable desire to compose^ bat his first 
attempts naturally had a very singular ap- 
pearance, lie now became acquainted with a 
Quartet of Itaydn ; the rniprrasion this 
upon him was decisive ; he studied it with 
and learned from it far more than book* were 
capable of telling him. A quintet which he 
now composed had already a different aspect from 
his first attempts, and as it turned oat, it en- 
hanced hit pleasure ami his detemination, bat 

sent him to Paris to finish hit medical studies.- 
Still, however, Berlioz pursued hi* music zeal- 
ously, and, after a year of inward rtrotrgle, bo 

dismiss the study of medicine forever, and devote 
himself wholly to a musical career. In conse- 
quence his father cast him off, but Berlios was 
now free, and could patiently labor for his art. 

The next thing he discovered was, that a young 
man wholly unknown was deprived of all means 
of support in Parts ; but he had received from 
Nature a character which taught him to despise 
fatigue, a strong force of will, and in order to sup- 
port himself, the student of medicine became a 
choral singer in the "Theatre dea Nouveautes." 

After three months he sang every evening in 
Vaudevilles- until be obtained a few pupils in 
singing. The pecuniary compensation sufficing 
for his small wants, he abandoned the stage, re- 
tired into solitude and corn posed an opera, "Lee 
Francs Juges" — of which only the overture be- 
came known. After this his appeased father 
again contributed to his support, and he was now 
in a position to finish his studies at the Conserva- 
toire, under Reicha and Leferre. 

While a pupil here, Berlioz gained the prize 

las," and was aent for his further improvement 
for a few years to Italy. He there fell in love 
with a young Kngliah actress, and be sought to 
in bit first Symphony, an "Ep- 



isode in the life of an Artist." When he returned 
after several years of absence, his steady perse- 
verance succeeded in prevailing on the shy beauty 
to become his wifo. 

In 18S2 his Symphony was produced at the 
Conservatoire. After the close of the concert a 
man pressed through the crowd which ■ 
Berlioz, embraced him with glistening i 
ing out : "Yon begin where all the < 
left off." That man was Paganini. 

A multitude of compositions by degree, flowed 
from 1 



od Juliet"-. "Kunebral Symphony" 
for the fallen heroes of July— "Faust's descent in- 
to Hell"— the overtures to "Waverly," "King 
Lear," "Rob Roy* "Cameval of Venice";— a 
Mass ;— a Rttpium ;— the opera "Benrenuto Cel- 
lini." lit also instrumented Weber's Imitation 
a la Veils* \ arranged Drr FreuehOlz, with the 
recitatives, and edited many smaller compositions 
for singing, part of them with piano, others with 
orchestral accompaniment. 

In Weimar at this time the music director 
Gotze conducted the overture to "Let Francs 
J uges," and the effect upen tbo orchestra and audi- 
ence was electric. 

Afterward* Berlioz made, at varioos time*, jour- 
neys through Germany, England, and Russia, 
giving concerts in the principal cities, in which 
he conducted hh own compositions. Many marks 
of honor, orders, and musical memberships were 
showered upon him, and success was sot wanting 
wherever his works appeared. v. A- a. 

trek** 



The Polonaise. 



(from Lint's U* of Casria, traoilaMJ by M»rrai Kum 

Osox.l 

. . . His (Chopin's) Polonauet, which arc less 
studied than they merit, on account of the diffi- 
culties presented by their perfect execution, are 
to bo classed among his highest inspirations. They 
never remind us of the mincing and affected 
"PolonaUet a la Pompadour," which our orches- 
tras have introduced into ball. rooms, our virtuosi 
in concerts, or of those to be found in our "Parlor 
Repertories," filled, as they invariably are, with 
hacknied collections of musk', marked by insipidi- 
ty and mannerism. 

Hi* Polnnau**, characterized by an energetic 
rhythm, galvanize and electrify the torpor of in- 
difference. The most noble traditional feelings 
of ancient Poland are embodied in them. The 
firm resolve and calm gravity of its men of other 
days breathe through these compositions. Gen- 
erally of a martial character, courage and daring 
are, rendered with that simplicity of expression, 
said to be a distinctive trait of this warlike peo- 
ple. They bring vividly before the imagination, 
the ancient Poles, at we find tbem described iu 
their chronicles ; gifted with powerful organisa- 
tions, subtle intellects, indomitable courage and 
earnest piety, mingled with high-born courtesy 
and a gallantry which never deserted them, 
whether on the eve of battle, daring its exciting 
cnurse, in the triumph of victory, or amidst the 
gloom of defeat. . . . 

Their chivalric heroism was sanctioned by their 
grave and haughty dignity ; an intelligent and 
premeditated conviction added the fon-e of reason 
to the energy ufiuipi.Wvc virtue ; thus they have 
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of all minds, even that of their most determined 
Rilll'IMlK^K They were characterised by qual- 
itie* rode found together, the description of 
»hWi would appear almost paradoxical : reckless 
wisdom, daring prudence, ami fanatic fatalism. . . 

While listening to »nmc of the Pu/««m'*e* of 
Chopin, we can almost catch the firm, nay, the 
in :>r<; than firm, the heavy, n-solule tread of nw-n 
bravely facing nil the bitter injustice which the 
most cruel and ndentlcs* destiny ran ci4Ter. with 
the manly pride of unblenching courage. The 
progress of the music suggests to our imagination 
•itch magninccut group* as were designed by 
I'aul Veronese, robed in the rich costume of days 
long past ; we are pawing at interval* before n«, 
brocades of gold, velvets, damasked satins, ail- 
very soft anil flexile sables, hanging sleeve* grace- 
fully thrown Iwi lc upon the shoulders, embossed 
sabre*, booti yellow a* gold or red with trampled 
blood, sasties with long ami undulating fringes, 
close chemisette*, nulling trains, stomarhcr* em- 
broidered with pearla, head drcsae* glittering with 
rubies or leafy with emerald*, light aliptiers rich 
with amber, glove* perfumed with the luxurious 
attar from die harems. Frnm the faded haek- 
gmiiml of limns )<mg passed those vivid group* 
start forth ; gorgeous carpets from Persia lie at 
their feet, filigreed furniture from Constantinople 
stands around ; all is marked by the sumptuous 
|trndigalily of the Magnates who drew, in ruby 
goblets enihoMed with medallions, wine from the 
fountains <>f Tokay, and sltord their fleet Arabian 
steeds with silver, who surmounted all their es. 
cutcheons with the same crown which the fate of 
an election might render a royal one, and which, 
canting them to despise all other title*, waa alone 
worn as inatgnium of their glorious equality. 

I boac who have seen the Polonaise dance even 
a* late as the lieginning of the present century, 
declare that its style has rbsngt-d so much, that 
it it now almost impossible to divine its primitive 
character. As very few national danres have 
tui-cecded in preserving tlieir racy originality, we 
may imagine, when we take into consideration the 
changes which have ocenrrcd, to what a degree 
thit has degenerated. The Polonaite is without 
rapid movements, without any true steps in the 
artistic sense of the word, intended rather for 
display than for the exhibition of seductive grace ; 
so we may readily conceive it must lose all its 
haughty importance, its pompous a-If sufficiency, 
when the dancers are deprives! of the accessories 
necessary to enable them to animate its simple 
form by dignified, yet vivid gestures, by appro- 
priate and expressive pantomime, and when the 
costume peculiarly fitted for it u no longer worn. 
It has indeed become decidedly monotonous, a 
mere circulating promcnntle, exciting but little 
interest. Unless we could see it danced by some 
of the old regime who still wear the ancient cos- 
tume, or listen to their animated descriptions of 
it. w< can form no conception of the numerous in- 
cidents, the scenic pantomime, which anew ren- 
dered it so efleclive. By a rare exception this 
dance was designed to exhibit the men, to display 
manly beauty, to set off" noble and dignified de- 
portment, martial yet courtly bearing. "Martial 
yet courtly;" do not these two epithets almost 
define tba Pollsh character ? In the original the 
very name of the dance is masculine ; it is only 
in consequence of a miscomtttption that it lias 
been translated In Qthor tongues Into tli-j feminine 



Those who have never seen tha Konlwi worn, 
(it is a kind of Occidental kaftan, as it the robe 
of the Orientals, modified to suit the custom* of 
an active life, unfettered by tha stagnant resigna- 
tion taught hv fa'aliam.) a sort of Frrtdgi. often 
trimmed wiln fur, furring tha wearer to make 
frequent movements susceptible of grace and co. 
quelry, by which the flowing sleeves are thrown 
backward, can scarcely imagine the bearing, tha 
slow bending, the quick riling, tha finesse of the 
delicate pantomime displayed by the Aneiunti, 
as they defiled in a Polonaise, as though in a mil- 
itary parade, not Buffering their fingrr* to remain 
idle, fait sometime* occupying then in playing 
with the long moustache, sometime* with the han- 
dle of the iword. Both moustache anil sword 
were essential parta of the costume, and were 



indeed objects of vanity with all sgc*. Diamonds 
and sapphires frequently sparkled upon the arm*, 
worn suspended from bella of cashmere, or from 
sashes of silk cinbroulcrrd with gold, displaying 
to advantage forms elway* slightly corpulent ; the 
moustache often Wiled, without quite biding, 
some srar, far more effective than the most bril- 
liant array of jewels. The dress of the men ri- 
valed that of the women in the luxury of the 
material worn, in the value of the precious stones, 
ami in the variety of vivid colors. This love of 
adornment it also found among the Hungarian*, 
as mny be seen in their button* made of jewels, 
the ring forming a necessary part of their dress, 
the Wrought clasp* for the ncelt, the aigrettesand 
plumes adorning the cap made of velvet of some 
brilliant hue. To know how to lake off, to put 
on, to manoeuvre the rap with all possible grace, 
constituted almost an art. Ibiring the progress 
of a Polonaise, tbia beratLe an object of esfieclal 
remark, because the cavalier of the leading pair, 
a* commandant of tin? file, gave the mule word 
of command, which was immediately obeyed and 
imitated by the rr*t of tins train. 

The mater of the hoiur, in which the ball wa« 
given, always opened it himself by leading oft in 
this dance. ' His partner wat selected neither for 
her beauty, nor youth ; the most highly honored 
lady present wa* always chosen, This phalanx, 
by whose evolutions every fete was commenced, 
was not formed onlv of the young : it was com- 
posed of the roost distinguished, as well as of the 
most beautiful. A grand review, a dazzling ex- 
hibition of all the distinction present, was offered 
as the highest pleasure of the festival. After the 
host, came next in order the guests of the great- 
est consideration, who. choosing their partners, 
some frnm friendship, some from poliry or from 
desire of advancement, some from love, — followed 
closely his steps. Hi* lank wa* a far more com- 
plicated one than it is at present. He was ex- 
pected to conduct the files under hi* guidance 
through a thousand rapricinn* meanderingsthrough 
long suites of apartments lined hv guests, who 
were to take a later part in this brilliant cor- 
tege. They liked to be conducted through dis- 
tant galleries, thmngh the parterTCS of illuminated 
gardens, through the groves of diriiblierv. where 
distant echo* of the music alone reached the ear, 
which, as if in revenge, greeted them with re- 
doubled sound and blowing of trumpet* upon 
their return lo the principal saloon. As the spec- 
tators, ranged like rows of hedges along the route, 
were conlinuallv changing, and never ceased for 
a moment to observe all their movements, the 
dancers never forgot that dignitv of bearing and 
address which won fiir them the admiration of 
women, and excited the jealousy of men. Vain 
and jrryons. the host would have deemed himself 
wanting in courtesy to his guests, had he not 
evinced to them, which he did sometimes with a 
piquant naivete, the pride he felt in seeing him- 
self surrounded by persons so illustrious, and par- 
tisans to noble, all striving through the splendor 
of the attire rhoaen to vi.it him, to show their 
high sense of the honor in which they held him- 

Guided by him in their first circuit, they were 
led through long windings, where unexpected 
turns, views, and openings had been arranged be- 
forehand to cause aorprise ; where architectural 
deceptions, decorations and shifting scenes had 
been studiously adaptid to increase the pleasure 
of the festival. If any monument or inscription, 
fitted for the occasion, lay upon the long line of 
route, from which some complimentary homage 
might be drawn to the "most valiant or the most 
,beaut r " 

the 

ranged 

tion evinced in their invention, the louder were 
the applause* from the younger part of the socie- 
ty, the mora anient the exclamations of delight ; 
and silvery wands of merry ianghter greeted 
pleasantly the ears of the conductor-in-chief, who, 
having thus succeeded in achieving his reputa- 
tion, became a privileged Cnryphstus, a leader /wr 
txetllenee. If he had already attained a certain 
•ge, he wa* greeted on his return from such cir- 
cuits by frequent drptitatiitn* of young ladies, 
who came, in the name pf all present, to thank 



ht be drawn to the "most valiant or ine most 
utiful," the honors were gracefully done by 
.host. Tlie more unexpected the surprises ar- 
5»nd for these excursions, the more imagina- 



and congraiulntc him. Through their vivid de- 
scriptions, these pretty wanderers excited the 
curiosity of the gui*4L«, and increased the eager- 
ness fur the formation of the siMi-ccding Polon- 
aise* among those who, though they did not make 
part of the |mx-C!«iiin, still watches! it* passage 
in motionless attention, a* if gaxing upon the 
flashing line of light of some hrilliant meteor. 

In this land «f aristocratic democracy, the nn- 
mernus dependents of the great seigniorial iKmses, 
(too poor, iodeed, to take part in the (etc, yet 
only excluded from it by their own volition. 'all 
however noble. some even more noble than their 
lords.) being all present, it waa considered highly 
durable to darxlc them : and tbia flowing chain 
of rainbow-bued and gorgeous light, liko an im- 
mense serpent with its glittering ring*, sometimes 
wreatbeil its linked fohla. fomctimrs uncoiled its 
entire length, to display its brilliancy through the 
whole line of its undulating animated «uif.tee, in 
the most vivid scintillations J accompanying the 
shifting hues with the silvery sound tit 1 chain* of 
gold, nnging like muffled I" II*. with the mailing 
of the heavy sweep of gnrgeottl damasks and with 
the tlragging of jewelled awnrda tqnm the floor. 
The murmuring sound of many voi. i-* announced 
of this animated, varied, and glit- 



Bnt the genius of hnspitslity, never deficient 
in high-born courtesy, and which, even while pre- 
serving the tombing simplicity of primitive man- 
ners, inspired in Poland all tin- refinements of the 

, mild it 



be exiled from the details of a dance so eminently 
PolTsh ? After the ht»t had, by inaugurating the 
fete, rendered due homage to all who were pres- 
ent, any one of his guest* had the right to claim 
hi* place with the lady whom he had honored by 
The new claimant, clapping ht* hands, 
I the ever moving curtege. 



•hoiee. 



bowed before the partner of the host, begging 
her graciously to accept the change ; while the 
host, from whom she had been taken, made the 
same appeal to the lady next in course. This ex- 
ample waa followed by the wliole train. Con- 
stantly changing partner*, whenever a new cav- 
alier claimed the honor of leading tlie one first 
cl»o*en by the host, the ladies n-mained in the 
mim succession tin ring the whole course ; while, 
on the contrary, as the gentlemen continually re- 
placed each other, he who had commenced the 
dance, would, in its progress, become the last, if 
not indeed entirely excluded bcfinre it* close. 

Each cavalier, who placed himself in turn at 
the head of the column, tries! lo surpass hit pre- 
decessors in the novelty of the comln'natinn* of 
his opening, in the complications of the windings 
through which he led the rxpectant cortege ; and 
this course, even wlicn restricted to a single sa- 
loon, might be made remarkable by the designing 
of graceful arabesques, or the involved tracing of 
enigmatical ciphers. He made gixxl hi* claim lo 
the place he had solicited, and displayed hiaakill, 
by inventing close, complicates! and inextricable 
figure*; by describing them with so much cer- 
tainly and'aecuraey. that the living nhboo, turned 
and twiatcd a* il might be. was never broken in 
the loosing of its wreathed knots : and by so lead- 
ing, that no confusion or graceless jostling should 
result from the complicated torsion. The suc- 
ceeding couples, who had only to follow the fig- 
ures already given, and thus continue the impul- 
sion, were not permitlesl to drag themselves lardy 
and listlessly along the parquet. Tin; step was 
rhythmic, cadences!, and undulating; the whole, 
form swayed by graceful waving* ant! harmonious 
balancing*, 'fhey were careful never to advance 
with too much haste, nor to replace each other at 
if driven oti by some urgent necessity. On they 
glided, like swam descending a tranquil stream, 
their flexile forms swayrsl by tlie ebb and swell 
of unseen and gentle wave*. Sometime*, the 
gentleman offered the right, sometimes, the left 
hand lo his partner ; touching only the points of 
h*r finger*, or clasping the slight hand within hit 
own, lie passed now lo her right, now to her left, 
without yielding the snowy treamre. These com- 
plicated movement*, lieing instantaneously imitat- 
ed by every pair, ran, like an electric shiver, 
through tbe'whole length of this gigantic serpent 
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Although apparently occupied anil absorbed bv 
these multiplied manoeuvres, the cavalier yet found 
time to bend to bis lady and whisper sweet flat- 
Jenc* in her car, if the were young; if young no 
longer, to repose confidence, to urge requests, or 
to " , P r « t *<» ber the news of the hour. Then, 
haughtily raising himself, he would make the metal 
of hi* armi ring, caress bis thirk moustache, giv- 
ing to »|| his features an expression -., ririd, that 
the lady was forced to respond by the animation 
of her countenance. 

Thus, it was no hacknied and senseless prome- 
nade which tbev executed ; it was, rather, a par- 
ade in which the whole splendor of the society 
exhibited, gratified with its own admiration, 
of its tleiiai.ee. brilliancy, nobility and 
courtesy. It was a constant display of its lustre, 
its ({lory, its renown. Men grown gray in camps, 
or in the strife of courtly eloquence'; generals 
more often seen in the cuirass than in the robes 
of peace ; prelates and persons high in the Church; 
dignitaries i>f State ; aged senators ; warlike pal- 
itina : ambitious castellans :— were the partners 
who were expected, welcomed, disputed and 
sought fbr, by the youngest, gayest, and most bril- 
hant women present. Honor and glory rendered I 
ages equal, and caused years to be forgotten in 
this dance ; nay, more, they gave an advantage 
even over love. It was while listening to the an- 
imated descriptions of the almost forgotten evo- 
lutions and dignified capabilities of this truly na- 
tional dance, from the lips of those who would 
never abandon the ancient Zupan and Ktmtiux, 
and who still wore tbeir hair closely cut round 
their temples, as it had been worn by" their ances- 
tors, that we first fully understood in what a high 
degree this haughty nation possessed the innate 
instinct of its own exhibition, and bow entirely 
it hail succeeded, through its natural grace anil 
genius, in poetizing its love of ostentation by 
dnping it in the charms of noble emotions, and 
wrapping round it the glittering robes of martial 
glorj. 

When we visited the country of Chopin, whose 
memory always accompanied us like a faithful 
guide who constantly keeps our interest excited, 
we were fortunate enough to meet with some of 
the peculiar characters, daily growing more rare, 
because European civilization, even where it does 
not modify the basis of character, effaces asperi- 
ties, and moulds exterior forms. W« there en- 
countered some of those men gifted with superior 
intellect, cultivated and strongly developed by a 
life of incessant action, yet whose horizon dors 
not extend beyond the. limits of their own coun- 
try, their own society, their own traditions.— 
During our intercourse, facilitated bv an inter- 
preter. with these men of part day*, we were 
•hie to study them and to understand the secret 
of tbeir greatness. It was really curious to ob- 
serve the inimitable originality caused by the utter 
eaclusivenrsa of the view taken by them. This 
limited cultivation, while it grratlv'diminishcs the 
value of their ideas upon many subjects, at the 
same time gifts the mind with a peculiar force, 
almost resembling the keen scent and the acuto' 
perceptions of the snvage, for all the things near 
and dear to it. Only from a mind of this pecu- 
liar training, marked by a coneentrative energy 
that nothing can distract from its course, every 
thing beyond tbe circle of its own nationality re- 
■naming alien to it, ran we hope to obtain an ex- 
act picture of the past ; for it alone, like a faith- 
ful mirror, reflects it in its primal coloring, pre- 
serves its proper lights and shades, and gives it 
with us varied and picturesque accompaniment*, 
iron, such minds alone can we nhtain. with the 
ritual of customs which are rapidly becoming ex- 
tinct, the spirit from which they emanated.— 
Chimin was born loo late, and left the domestic 
hearth too early, to be himself in possession of 
this spirit ; but he had known many examples of 
it, and, through tbe memories which surrounded 
his childhood, even more fully than through the 
literature ami history of his country, he (bund 
by induction tbe secrets of its ancient prestige, 
which he evoked from the dim and dark land' of 
forgetfulneas, ami, through tho masic ol his poetic 
art. endowed with immortal youth. Poets are 
and appreciated by thoae 



who have made themselves familiar with the J 
countries which inspired their songs. Pindar is ' 
more fully understood bv those who have seen the 
Parthenon bathed in lite radiance of its limpid 
atmosphere ; Ossian, by those familiar with tbe 
mountain, of Scotland, with their heavy veils and 
long wreaths of mist. The feelings which inspired 
the creations of Chopin can only be fully appre- 
ciated by those who have visited his country. 
They most have seen the giant shallow* of past 
centuries gradually increasing, and veiling tbe 
ground as the gloomy night of despair rolled on ; 
they must have felt the electric and mvrtic in. 
fluence of that strange "phantom of glory" forever 
haunting martyred Poland. Even in the gayest 
hour* of festival, it appalls and saddens all huart*. 
u bene ver a tale of |>ast renown, a commemora- 
tion of slaughtered heroes is given, an allusion to 
national prowess is made, its resurrection from the 
grave is instantaneous; it takes its place in the 
banquet-hall, spreading an electric terror mingled 
with intense admiration; a shudder, wild and 
mystic as that which seizes upon the peasant* of 



Ukraine, when tbe "Beautiful Virgin!" white," as 
Death, with her girdle of crimson, is suddenly 



seen gliding through their tranquil vi 
ber shadowy band marks with blood 
each cottage doomed to destruction. 

An Operatic Eclogue. 

tsrsss Fnoek). 
Mr. Oye. Mraahu. Mr. 



while 
loor of 



/WA. 8ing, Gye, and thou, 0 



year to 



Thy lingers' fame in 
While I at ease enjoy my m 
And weigh the merits of each vocal l.lnke. 
Gy. That word sound, masculine, but i 

slams i 

My prims dmnt sure most bear the palm. 
Say who can match my charming Addioa, 
As fair Amina, or as sweet Zertina » 
All other songsters must to her t-ive place, 
For vocal sweetness and for girlish grace. 
My little Patti all the world must own 
The nicest little party ever known. 
Map. For me great Tietjens deigns this 
sing, 

And countless myriads to my doors will bring 
Now Oriel's gone, who Is ihere that will dara 
As Norma with my Tieijcns to compare * 
Who In La //uoisriMfs is hslf so fine 
As she who comes to he my Valentine T 

Gye. Tietjens to thee relnrtantly I yield. 
But there are other charmers in the field. 
Say, hast thoa e'er my sweet Cnrvalho . 
My Fricci loo, who wartiles like a bird t 
Then for contralto pans who is there, pray 
That can compete with deep toned Didice. 

Map. Vain (master, cease I 111 bet an r 
She ne'er will hold a candle to Alhonl. 
Alt-mi's voice most drive all rivals crazy,— 
Gsv, Tes. but you must allow she's sadly lair. 
Hap. Then whom with my Trehdli can' y 
match f 
And my Lemaire I 

<V- I'm sure ,k.; no great catch. 

Map. You're very rude; hot I dc Ruda hoast. 
G> I've BudcrsdorrT. who's ever at her post. 
And if yon come to drl-itnnla my Suck. 
My Pauline Lore* ought to bring me luck. 
Demi, I've Demi too. 
M"P- My Oye, don't swear. 

6'se. Demi, I don't ; I'm merely naming her. 
Map. Leave we the ladies now, and say, O Gye, 
With my Gioglini who oi yours can vie 1 
Which of your tenors sing so sweet, so high ? 

Gyt. As is the rose than buttercups more 
So doth my Mario your Giuglini heat ; 
As doth the lark outsoar the humble bee. 
So lifts my Tsmberlik hi* high chest C. 



He, when ha tries ah 
Fill, the plea* 

Map. My IVIle Sedle as a has, j« I 

f,>. He's not a bass : he's but a I 

Slap. My Santley is a finished singer bow ; 

f.y. Yes, but his name is English, yooll allow. 

Map. Baragll. Bossi, Ilertaechi, I" 
Bageglolo. Gassier. Zucchini, 
Gambetti, Fricca, Soldi, Casabooi— 

Gee. Not one of them can equal my 1 
Besides I've Formes, Fellar, Frrenesi, 
Capponi, Zelger, Obln, and f.uechesi, 
Ciampi, Nsudin, Graxiani, Bossi, 
Neri-Bsraldi, Faare, and Patriots!. 

Map. My brave Rovere I bare vet to i _ 

Gjre. My Taglisfico U more known to fam«. 

Map. My Vialetti too- 

••ir* He's getting old : 

Map. And my Fagotti— 

Cyr. He'* a stick, I'm told. 

Map. The skilled Arditi will conduct my band, 
Who are well practised to obey his hand, 
Sunt at his nod. and cease at his command. 

Ggt. As doth the column in Trafalgar Square 
O ertop the fountains feebly squirting there, 
So Costa doth all rival, far excel, 
Costa, whose praise no pen can fairly tell, | 
Costa, on whom I ever have relied, 
Oosta, my frieud, my hope, my joy, my pride I 

Punch. Contend no more, who can 



But send roc every night a box or stall ; 
Thus I the palm of merit may award. 
Meanwhile, let's liquor. Both I look 



The Bngliih Opera aqwrinusnt in London 

fT» lbs Msnr »f IDs X.iM UVU|. 



Sir,— A well known theatrical paper in its remarks 
on the Kngli.h Opera ai Govern Garden, states that 
the past season has not hern successful in a pecuni- 
ary sense ; anil further, attribute* this wsnt of success 
lo the unreadiness of ihs English public to support 
Engli-h Opera. 

Will you allow me as one of the public, no musi- 
cian as you will discoier, ami not in any way con- 
nected with any member of the profession, lo state 
my impressions in regard to the past Mason, believ- 
ing as I do that the manager* have to lhank them- 
selves for whatever want of success has attended 
their no doubt strenuous exertions to make English 
Opera pay. Let ma analyse the company to begin 
with, and beginning with the end. Bassos : Messrs. 
Weiss, S.ntlry, Corri, P*ter,John Rouse, Ac. ; these 
with one exception are all good names, moreelflcient 
could not lie found. Mr. John House, however, was 
a sorry substitute for Mr. George Hooey, and alto- 
gether unqualified for his position. Contraltos : 
Mis. Susan Pine and Madame Laura Baxter ; no 
one would say a word agnin»t this provision of Con- 
Iroltoa, except that Madame Laura Baxter, like her 
predecessors each season, was a novice to t" 
and that there is no advantage whatever as 
lion to tbe public In introdnciiig novices. 

Teoocs-Here '. the rub-Mr. W. Harrison snd 
Mr George Perren. Mr. Harmon has been on tbe 
stage, I Micro, ■ great many years, has a capital 
since prewnce, and used to sing tint tenor pan* with 
v.fv grrst sneecM, notwithstanding the fact that hi* 
voice, I .bould suppose, could not 1* termed a legiti- 
mate tenor, and Ins singing not Inslfso remarkable 
Tor musical propriety snd correctness, a* for an 
amount of expression, and energy that even now, 
that his roice is a wreck of its former .elf, hears him 
up wonderfully. In such character* as Corentin 
Mib-s n« Oppaleen. Rochester, ami even Oon Catsar 
de Bsznn, I do not think be could be equaled bv any 
Kngliah tenor ; hut in such parts as Ruv Blaa, or tin 
Armorer In Balfe's last opera, or in short in snr part 
In which the music k mil exactly fitted to hi. powtrs, 
re is most unsatisfactory. I believe that die Imper- 
fect success of /fay Wat and the Armartr of A'riarYs 
may he attributed lo Mr. Harrison's inability to give 
the tenor music the important place it should till in 

confine himself to comic parts, which bis undeniable 
talent ,n that line enable, him to fill so w u ll-l„.i„ c 
the sentimental to-Mr. fJeonre Perren f No ! This 
has a pleasing vulee, and sings admirably. 
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I hare heard no F.nglish tenor after Mr Sim* Reevei 
who satisfies my car ao well, but he I* entirely want- 
ins in Uie anncrior physique and hiMrionle ' ability 
which stand Mr. Harrison in audi good ste.,1. Who 
that eaw Mr. (scorer Pcrreri Meal npon the Mag* 
during the finale of the firat net of Love't 7Wua*7*s, 
to hare hi. rlothea hrnshrd, could hare fancied him 
to hn tho hero whn hail jit't rescued a Prinrc«g from 
the jawa of a wolf ? Sopranos: Mini I>oaW» Pme 
anal Miaa l'urepa, hoth first-mto vocalist*, and [mil 
they wing on alternato night* throughout the season. 
I for one would hare fried content, hot! Mi*e Pvno 
sang fimr nights, sometimes fire, and ripen aix nights 
n week, to the manifest injnry of her beautiful Toire. 
M!>a Parepn waa too seldom heard, her pine* twing 
frequently Bllnl hy one of twndebntants, who, what- 
em promlee of fotnre excellence they may give, are 
not at prevent qualified to replace that lady. It ia, 
however, due to the fair manager*** to acknowledge 
Uiat excloMTcneaa waa mitrh Irs* atrictly the rule in 
her department than In the tenor. 

The following composers were to he heard during 
the season. Tit.. Italfe in fire opera*. VVnllnre In three 
operaa, Howard Glover one, Ilencdirt one, Auher 
three, Meyerbeer one. Mncfarren, Lodcr, Mellon, 

I ■ -- r*. Mori and J. L. Halton, Leslie, ic , ate., 

showed no sign. 

(If Mr. Balfe'a Are operaa. four had been played 
In London upward* ol 100 irighta earti. It waa not 
likely, therefore, that they woald draw very large 
audience*. Tel the /i«»r«»»rn fjirf, the olde»« and 
moat tuM-kneynl of all of them, waa played aome 
twenty nlghtf ; and ao with Wallace's operaa. The 
punlc why, if tbeae operaa did not pay, they were 
kept on the atnge aa long. I beard a musical profea- 
enr remark the other day that one successful ballad 
paid the whole ex pen** of an opera. Con you tell 
me, Sir, if Cnvcat Garden Theatre la kept open for 
the Mile nf '• When other Upa " and " Sceuea that 
■re brighiertf" 

The ballad* are aaid to attract the million. Aa a 
nnil of til* million. I promt agninat Ihia. At the 
Terr leant, die million coca to the opera because the 
reeling* and motives of the artora in a ule are made 
more apparent hy music, whirh should thna, of ronne 
aa well as the singers, be appropriate and fitted to the 
■it nation . 

When these ballads arc neeeaaary to the story, are 
well written anil well aung. they are net unerrcpta. 
Me : hot when they take the furtn of Midi unwelcome 
interruptions »a "' Tbeae withered flower* " ( Ivove's 
Trinmph) or " Not till Time her glaaa ahall ahi»er " 
(Armorer of Nantea). to name two amongst two hnn- 
dtvj, titer rontrihnte merely to the autre*, of the 
singer, and Interfere with tho success of 
aitrarting attention from what ia mor 

' Trsc^mblie will not liaten night after night, week 
»Vr week, and year after year, to the aame opera 
n-tlesa it he roroething rare . if therefore tho manage- 
nent would make the Royal Koglioh Opera attraetlre 
to thnae who rare for music, they mint not exclude 
all compoaera but the one or two who are famoua for 
writing taking bnllada, nor slim their eyea to the fact 
that there are oilier singers whom their audience* 
would like to lieer bceidea themaelTca. If on the 
other hand they are content merely to keep the doora 
of Cerent Garden Theatre open, they may gire two 
acta of the Bohemian Girl and the pantomime all 
the rear round. Gnlr no one of mu«ic*l taatoa will 
visit' the houae twice or three limes a week, ai he 
j always gratified. 

Hood. 



prnhsblv -onld If bU taste. 
8th April. 1863. 



Wild Flowers. 



(Frnoa th* Iud*laM>il»-ul). 
Tlie one who would find the earliest wild flower* 
of the *r*M>n moat look for thetn lietlmea, for thry 
follow the anow ao cloaely that they are likely to bo 
gone befuro wo haTo suspected their coming. 

While Miow-banks are upon one aide of the hill, 
lirerwort, spring lieautlea. vcllow violen, and trailing 
arbulu* are beginning to bloom npon the other. The 
woods ia the place to find them ; for then are the 
spring-beds of God'a garden. In the southern edge 
of any mixed grove we shnll find aome if not all the 
above-mentioned varieiics, nearly, if not quite, aa 
early a* the firat croru*ea of the garden. 

Radical of all are the liyerworta ; an impatient 
flower ; it doce not wait for it* own I rare* to grow, 
bet while these are slowly unfolding, loitering in their 
leafy bed. tliey have sprang np fully dressed in while, 
lilac, violet, anil pink, and are already enjoying the 
•an, and bending and bowing in ronatnnt coquet- 
ting* tn the frolicking spring " in, '»- 

Spring beauties come twit, and but little behind 



Spring heantica come r. 
■ cluster of amall. atari 
with pink; rightly named 



It will surprise yon to find the yellow violet at this 
araaon, but here It i* among the firat. hanging iu 
head^aa do-all of the name, aakieg panlnn aa it 

of modesty and beauty. ** ' ' P 

Rake over the leave* of the open ehesnnt woods, 
and find if von can the arhniit*. If no! on one hill, 
look for it on another ; find it, if poaailde, it It al- 
ready in bloom. And it givca vrrar collection what, 
without it, with all your awing flower*, it wonld lark, 
an exquisite fragrance. There, lake three ; they are 
all the flower* yon can find now, for the anemonea 
and blood -root are not out yet- Carry them home 
carefully, hot firat pull n few ahoot* uf the pigeon- 
berry, with it* dark, frrah green leave* and bright 
red fruit. Get a clear glaaa, or better, a pare white 
raae, let the vine hang down the Mile*, and put the 
flower* in ihe centre. And aa they lift their head* 
from the refreshment of the water ahoot their broken 
Mem*, rlear white, delicate pink, lilac, violet, yel- 
low : atnr-«h*prd, rnp shaped. roae-*haprrf. «lngle. 
double— tell me if von are not a thnaiaaind time* paid 
fur your nimble anal search, even if ihe clear air. the 
•mell of the forest, the landscape with the ahadowa 
of clouds coursing over It, and the song of the lard*, 
had not already paid yon an hundred-fold ' 

Ilaoae and garden flower* are certainly more gor- 
gcon*ly tinted, more fragrant, the arhotu* being ex- 
cepted! than are three wild abler* of the wood ; but 
they are not an delicate in their tinta, nor ao exqai- 
aite in their atractnre. XeitKer doea the finding of 
them give u* aneh *wect aBrpri*e from contntat. 
What a much mother for «uch ilclicate offspring i* 
tbia wild wood ! What afoater father for aorh frail 
and lender beaoly i* the arraggy obi oak and ragged 
rheitnnt onder which ihey grow I 

Are nil wood* like thi*' and wherefore are tbey ao 
liedecked » Who« hand planted the aeed here, and 
buried the delicate bolh 1 Who guided the wind*, 
that in their flerceneaa made tho very tree* creak and 
groan, that they harmral not the germ* of 
cate flnwera. but larcamc their very aerviuita 
covering with leaf after leaf tenderly aa a 
would arrap her child for riumher • 

Who made the tcmprar* and atnctm of winter 
ecrve the aame purpo** of protecting theae tender 
anal hetplea* plant*, making the bowling wind* bear 
the mow and drop it over thka lied, flake by flake, to 
aofily that yon ronld not hear the eonnd— *n gently 
that not a iingle protecting leaf w*« dlMurlard f Thi* 
ia oor God who w> protecta the helpU*M onea of the 
wood, and of all the earth. The*e aimple wild 
flower* are In hla gaclrn— pluck them reverently, for 
hia hand waa upon them laat before v ours. 

S. S. 



IHnsit Jbroafc. 



Lctrxto. — The programme of the 19th Gewand- 
liana concert waa made np entirely of French com- 
poaltion*, ancient and modem. First Part : Overture 
to .SraarmaaMfe, by Catel, written In a simple aad 
grand *tyle ; two popular ( .Xu-netm* of the 1 7th cen- 
tury ; Arietta and ballet cboroa from fja Mtiacttmdr 
dt \'rrmtU«t, by Lull] ; Roilo's violin variation*, 
execntvd by coneert-maater David ; air and chums 
from flippoljfU H Aririr, by ltameau ; Overture to 
Jena it PariM, Roieldien. Seconal Part : Symphony 
bv Meliul (nulbor of " Joseph # !), which was received 
with marked favor ; chorus from I si deux .-Irrrres, by 
G retry ; Ija f W J/uA, Scrierto from the Hamm ami 
Jutift Symphony by Berlins, ; and Anally a rnarrh 
and chorus of the Magi, from lxssueur's AUxandrt 
i rtatymt. All this must have been in strange con- 
trast with tho usunl Gewandhans programmes : that 
of the UOth and l**t. fur in*lance, whirh cofiaiatnl of 
Mciulrlsiobn's ir<t/pien/ia-.VueAt and the Ninlli Sym- 
pliony of Deethoven.— A new opera, " The Abbot 
of St. Gall," by Herther, was prodoeed for the first 
time on the Mth of March. 

As a further specimen of the adromnroas spirit 
which has prevailed of late in Leipiig programmes, 
we copy the following : 

The programme of the Eighteenth Subscription 
Conrm. on the 19tb of Fcbiuary, was a peealiar one. 
First Part :— Symphony in C ma)or, by the AbM 
Vogler ; air from /iWrairV* lir llanitcl, song hv 
Madlle. Amallo Weiss, of the Royal Opera House, 
Hanover; I) minor Concerto, bv Moxart, executed 
by Ilcrr Iteinccke. Cnprllwriirr ; 'reeitsiire and 
from Gliick's Orfio, sting by Madlle. 



Part : — Orertore (So. 3) to ieoaerr, hy nee 
Clarinet Cameeno in F. flat hy C. M. von 
played hy Hetr Undgraf (member of the orchestra) : 
song, wiit, pianoforte (•• An die heier." by Schubert ; 
" Kruhllngslied," br Memb lasohn, and, addrtiooal, 
" ReUelted "), sang by Madlle. Wrlaa. The great 
feature nf the concert was the young rocallat, who 
was fortunate enough to achieve an unusual anal well 
merited success. Indeed, a (sir artist, possessing a 
powerful and plcaaing organ, and free from the haal 
habits indulged in by vocalists of the present <tay, 
while, at the same time, she hnasi* of an excellent 
method, a plain and beautiful pronunciation, and a 
most intrHwent atyle, noble and delicate, but full of 
warm feeling— such a person ia a phenomenon aufli- 
ctentlv rare fur as to congratulate oor*clvea most 
heartily on. When, in additioa tolhia, die lady, aa 
ret so very ronng, displays such good taste in the 
selection of "bet songs, singing Handel, Glack, Schu- 
bert and Mendelssohn, whaiac compositions she really 
<~ia aing, and sing, too, in ihe most cntnuicingly beau- 
tiful etyl* (some few exceptions which we might take 
to her reading of the songs are too trifling for aa lo 
speak of tltem to-day ) , we feel ouraelvea transported 
to the palmy davs of genuine singing, which, unfor- 
tunately, have almost completely faded from our 
In a ao 



Vnir*JA.-0. Ihe 3d of April, a SroA.ii 

churches. Ii ia aaid to contain fine passages, while 
as a whole the music is too secular, and lacks unity 
of style. 

At the Itatinn Opera T)m Giovanni had been poor- 
ly gircn. Mum. Lafon waa Dunna Anna, an emi- 
nent singer, with impaired vocal power*. Adelina 
Patti saved the opera, and was presented with a 
golden laurel crown. Tut diva, aa the French enlhu- 
siast* already call her. was next lo aing in La &m- 
aasaiWa sod I.' Etitir d" Atnort. 

On ihe 17th Match, the Gcsellschaft dor Masik- 
freunde gar* an evening concert, at which they exe- 
cuted a chorus by Schumann (llebbel'a " Nacht- 
lied "), an " Adorumua " by PalcMrina, and a newly 
discovered fragment of an oratorio./>imris*, by Frani 
Schubert. The Aral piece has considerable pceten. 
sions to grandeur, to which, however, the general 
result does not attain. The " Adoramna " is a fine 
specimen of church music. Both pieces had been 
carefully rehearsed. They went widi precision, the 
second being executed, moreover, with much dclica* 
cy. The greatest sir-** was laid, very justly, in the 
programme, on toe fragment bv Schubert, whk-h waa 
listened to with anxious attention, and partially re- 
ceived with lively applauar. 

We cannot, however, agree with the hymns of 
praise struck up on this occasion, as they always are 
when anything Left by Schubert is to be brought into 
notice. It is line that in ifrr ArsaWiVae Krirg an in- 
comparable gem was brought to light, bat such ta 
not die caae with gllMsw. The former was some- 
thing perfect of its kind. The Auairus fragment, on 
the contrary, presents us with an attempt made by 
the prince of song-composers in a sphere very foreign 
to his natural bent ; an atlempi of a moat peculiar 
kind, from whirh we msy obtain many useful hints, 
but not artialic satisfaction of die highest order. 

To judge by the fragment performed, from the 
outset Schubert did not plan hia oratorio in the style 
justified by hiMorv. and suggested by experience fur 
Ihe treatment of Hiblical subjects. He has rather 
unconditionally chosen dWidclly roHiiaitrVr ground ; 
his oratorio pursues its course exclusively within the 
sphere of that stveetly unsteady Inline of mind, that 
magical narcotic perfume, mid that half-dark system 
of mystery, which afterwiml* found tbetr culmina- 
ting point partly in Wagner and partly in Schumann ; 
so that, in a certain sense, Ijasarnt smirk us, so lo 
speak, as a presentiment of tho forms in t'ltmdnt 
■nsaf peri, /Mr /.'use /Vjsrs/isA.f, and Wagner "a •'Elisa- 
beth " and " Elsit." Thia would not be a fault were 
die subject a romantic one ; hut how an episode from 
Holy \Vr t— even though it W one which by its 
nature it purely lyrical— can justly he subjected lu this 
rum antic treatment, vacillating Isctwecn tlse mvsticism 
of the East and that of die West, ia aoinctiiliig we 
cannot comprehend. 

Having stated this fundamental difference existing 
between what we are hiatorically entilled to expect 
fisjm an oratorio, and the purely subjective course 
pursued by the composer, we must proceed to point 
out in the fragment pe 
springing partly from I 
est degree nnlnti 
live arioso like I 



erformeil a re main monotony, 
the text, naturally in ihe high- 
ig, and partly from the reclla- 
cut to whicli Schubert at tlie 
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give* Um pre-eminence, whence th« 
autiea contsiucd in the work mo often 
not rally perceived, and. therefore, not appreciated 
by the hearer. That ihere ere more each (mean* 
in this fragment then In ihe entire "opus catalogue " 
of many a popular eonpoeer of modern lime* i. 
beyond • doubt | u i*. also, the fart that the 
versous beauties contained in the work would 
have heel mora casllv prrtTirod, And more 
highly appreciated, had "the stvlo of performance 
plserd them in a more favoreMe'light. The ehorni 
and orchestra were, it U true, rstiergerirallT kept to- 
gether tnr ilerr Herbeck. hut the soloist., on the con- 
trary, did only ecant jaw ice to that which waa 
entrusted to them. Madame W ill, aa Jtmnn. waa the 
heat. She nng her part with perfect eorrectneae. and 
her etnphaeie waa invariahlv good. Mad lie Tell- 
Mm !• deficient in delicacy ol intelligence, and sing* 
everything with equal force. Her mice ia a fine one 
and her tea] indisputable; bat, in the development 
of her vo.ee, in voenl art, and in the power to con- 
ceive earthing, ahe ia fax, vcrv far behind hand, and 
ha« much, very reach to learn. In hie /xam, Herr 
Olechnauer portrayed •rarcely anihing hut the lassi- 
tude of the part, while Herr'Maverbofer thonderad 
forth over winch. Finally. Madile. Kling and Ilerr 
Rrhnltner can aeareely be regarded aa ajngen. Doth 
ponrai more teal than voice. 
Of the intrinsic importance of Bach') ilatAaut- 
i, and of the ralae of it* introduction into die 
cart repertory of Vienna, ao much waa aaid hy aa 
on the orcaaion of Itt A>w performance by the Sing- 
akademte, now nearlv a year ago, that w* should 
only be repeating what we then aaid ware we to fro 
into a detailed account of ita second performance, 
aim by die Singakademie, on the 31*1 March. We 
will content ourselves, therefore, with mentioning the 
•rmpathetic canvrtuieae and almoet hnmhte admira. 
two with which the public listened to this miraculous 



Biaux. Clock's Armida was performed at tho 
Royal Opera on the Ring'* birthday. Fran Rotter 
rendered the part of Armida with a dramatic power 
that recalled her beat day*. Woworeky, the tenor, 
and Frl. da Alina alao won applause. Mile. A not 
aarpamed herself in the part of Angela in Lt Cvamna 
m>, which ahe sang in German, with only lome 



On Thnradav, Im 



Couwxi — On Palm Sanday, the Wth March, 
the managers of the Geaellarhafu-Coneerta cave, aa 
Banal, a performance of aacred music, aelcctinc 
Johann Sehaatian Brtche F\*BB*« »oe* oVas fa3 
mm da Uatihuu. which waa executed for the fourth 
time in Cologne, under the admirable direction of 
Ferdinand tliller, and according to hi* arrangement 
ofthearore. The united performer* constituted four 
diffcrcnl I choruae* ; the mcnilH-r* of the Conrert-Ge- 
sellsehaft and of the Geaang-Verein took the ft rat and 
- principal chorus ; the female papita of die Con- 
ry supported hy a few diltOanli. the amaller 
of youths and of the congregation of Jerusa- 
lem ; and a aelect number of die pupils of the Fried- 
rkh-WilhelBi Gymnaainm. die bora' chorus for Ihe 
ranrus >nn>s of the figured chorales and chorales. 
1 hen there were two separate orchestras. In which die 
stringed instruments were strongly represented, and, 
lastly, to crown the whole, the organ,— admirably 
played and registered in the true church style by Ilerr 
Fran* Weber— which, in the chorale* and grand cho- 
raaes, united, if we may ao express it, like the mother 
of the holy art. all the varieties of song and Intra, 
mentation coder its widespread lone-wings, and 
gathered them up into one lofty whole. The otvop- 
ersiKw of the organ raised this performance far above 
thrperformancrs of former years, for. after all, overv 
performance of sacred music without an organ it 
something incomplete. The audience waa moat no- 
meroas and brilliant ; the scats in the hall, which had 
been increased until they nBmhercd more than four. 

1. were all occupied. The gallerses, also 
till, many professionals and nonprofea- 
the neighboring townt being present. 
Tltit Immense assembly followed the performance 
with a degree of anxious attention and devotion which 
even realrainrd. until the conclusion of the first part 
and then until the termination of the entire work, the 
expression of applause, despite Ihe evident effect pro. 
duced hy dw music; the audience gave themselves 
op to Ihe Inllurnce of llio oratorio, which port raw 
the elevated character of its subject by means 'of 
music, with incomparable richness of mefodie inven- 
tion, touching truth of expression, and a depth of 
rcligioos feeling, equaled only hy the pmfunditv of 
musical .knowledge thanks to which thecompoacr'haa 
left for his tueewsorsa never to be rivalled model in 
lira fashioning of ita lone forms, the floods of poly- 
phony of tit songs, ami the coloring imparted to the 
essential instrumental accompaniment. The nolo 
pans were thus diatribntrd : Soprano, Millie. Barh- 
ner of Cologne ; contralto, Mdlle. \Vci«. from the 
Theatre Royal, Hanover; tenor (the Krangclitt), 
Dr. Gout, from the same place ; flaw (Christ). 11 
Hill, from Krankforton-die-Maine ; second bai 



trus, etc |, 



ss (Po- 
Aig-la-Cuapelle. 



•light French inflexions, 
in the part of Horace. 



Formes waa equally good 



began about the middle of April, with a "i 

SS picked players." Dr. Wyldc, 



Symphony. Glack't flrtt IpkijrMm overture and 
Spohr'e Font overture wen finely played. Also a 
clarinet Concerto of Motart. played by Mr. La tarns, 
and an early piano Concerto in C, by Weber, played 
by Arabella Goddani Mme Sherrington and Sims 
Hooves sang several pieces. There were 1 "40 bearers. 

Moat>tTFortTLaBCoscuTa. TheJsWstl HonW 
(April IB) says : 

A word must record thai the 134th concert (Monday 
latt) was for the benerllt of Mr. Halle; that M. Vietut- 
tempa made his tint appearance ; that the quartets 
ware, Haydn in K. and Beethoven in C ( KaannmotT- 
•ky) ; the solo sonata, Beethoven in 0 (Op. 31), 10 
which Mr. Halle - added soma gavottes and musette* 
from ,1. 8. Bach ; that the concert ended with Beet- 
hoven's grand trio In B fiat (Op. 17) ; that the sing- 
era were Misses Banks and Kyle* ; that M. Vicux- 
temp* was warmly received, and created a "ecrwarinn" 
ia the Beethoven quartet ; diat Mr. Halle played hi* 

of the 



best, and was, verynaturallv, In high favor; that the 
hall was vary fall ; and tartly, thai it waa one 



Rotal Italia* OnaA. April U.— On Thnre- 
day it<uat\idlo was repeated. Signor Saadln doe* 
not impreaa as greatly, but he lias derided qualifica- 
Irons and may ho found more than useful in part* of 
less importance than the Ring-Fisherman. On Sat- 
urday / Pmritani was given for the introduction of 
Mdlle. Floretil a* Elvira. Mdlle. Finretti cornea 
with a good name from Vienna and St. Pttartburgh, 
and ha* not belied her reputation. 

/ Pnritmi was repeated on Tuesday. On Thursday 
an opera, followed by a concert. Mdlle. 



Fried made her first appearance this sen. 
•on, and her first eaaay as Norma ; and Mdlle. Car- 
lotta l'atti sang for the flrtt time to a European audi- 
ence. Both ladle* were successful— Mdlle. Fricci 
being recalled after each art. and Mdlle. Carlotta 
ratti greatly applauded in three songs and a duet. 
The song* were "0 locedi que*! 'emlna," from Li-.U. 
on* of the grand air* of the Queen of Night from the 
Finttta ,1/4*711-0 ("OH angul inferni"), and Kckert's 
"Keho Kong ;" the duet, "Quanta Amore," from tho 
AVuir rT Amort. The voice of Mdlle Carlotta Pattl 
somewhat reaemhles that of her (liter Adeline in 
quality, hat ha* a still higher range. It is indeed an 
exceptional soprano, reaching to F in uftua/aso with 
apparent ease, at wat shown in Mosul's air, the stVte- 
nr.'e passages in which we have never heard surpassed 
in Heartless, criapneas, and parity of intonation. 

April SS1I1— On Saturdar and Mondav— .Wiaw 
—followed by the concert, and Mdlle. Carlotta Paui 
— wa« repeated. 

On TnesdaT, J/-i»i.>'r<7o. 

On Thnrsday, OmIUtnme Trll, tor the first time 
this year, with two change* in the cast — Signor Calf, 
fieri for Signor Tamberlik (Arnold), and Mdlle. 
Dottinl for Madame KuderwlorrTtJcmmv). The new 
tenor did not come up to expectation*. He was, 
however, nervous, and mav Improve. The general 
performance was good. The overture and chore* of 
die canton of Uri ware encored. 

Il«B M*ja»TT'* T»BATaa_ April 19. — The sea- 
son opened on Saturdar with // 7V»c«sr;^, the cast 
embracing the name* of Mdlle. Tl|iens. Madame Al- 
boni. Signor Gioglini and Mr. Santley. < If the opera 
• ml the singers not one word need be (aid. A aplen- 
did performance — the naual en core* for "II halcn," 
"Ah 1 si hen mio," and the "Miserere" — the house 
crowded in every part — nWit tout. On Toeaday the 
/'»"''••"'•' »•• eiven, with Mdlle. Titiens, Slgnoni 
Clnglini, Gassier and Vialetti. 

April Si.— On Saturday Ihe Trovatort was rerseat- 
ed. 

On Tuesday, Lncia di /^rmssermoor was perfsirmed 

for Ihe finu time thni season, with Mdlle. Titiens, Sig- 
nor* Giagllni and Gassier, followed by La Farfallrtla. 



•rwjrt florjrra, first time this sea- 
•on, intrtMloring Mdlle. Ellingrr in lite character of 
MaflVo Orsbti— her first appearance on the English 
l h0 *'«'•'»" w " ">™red In the flrrarfrsi - 
Mdlle. Titierw, Signor* ~ 
tained the principal j 



Pnsiral Currtsponbt ntr. 



ing«, 



New Tobk, Mat 11.— Otto Nionlai'* comic and 
fantastic opera "The Merry Wire* of Winrlsor," text 
vsarr closely after Shakespeare, was given hy An- 
•chlttx. German company at the Aeademr. Apnl 
S7th. Ill* 
giren earlier; 
frrsqrscnt repetltiorst, 
of comicality than that of Lortxlng."for instance" (the 
broad German comic, i* to oar thinking, heary) It 
would perhnp* have been leas generally enjoyable to 
the German audiences, thst form the majority of 
Anachfin'* patrona. "M, Intijt tVaber" abound* 
with beauties, and those of no common order, spark- 
ling melodic*, effective concerted piece*, and the irt- 
■ tnimcntatitvn hi moat admirable. The fairy reasle 
in the but act i* vary fairy-like, and there i* a duet 
between "Sweet Ann* Page" and Kenton, In the sec- 
ond act. remarkable for its charming treatment. The 
overture, reach better known in America than tha 
opera rttelf, which, ire believe, Anach Utt'l company 
ha* boon the tret to prod nee, it very brilliant. It it 
need leas to any earthing of lb* plot, save that it give* 
ahnndant opportunity for dramatic-comic masical ait- 
whlle the variety of character in the dramatis 
U moat favorable to tha rompo*er. Tha 
waa tolerably good. 
On the S9th, a benefit performance was given, at 
the Academy, to Patito, the veteran manag er, which 
realised the .am of fifteen hundred dorian., or more, 
to him. Although many of the Italian artist* now 
In New Tons assisted, the performance, consisting of 
"II Troratore,-' a concert, and ballet, waa very Indif- 
ferent. On Monday and W« 
■t the oaual Saturday '• 
ful opera "Aroldo" waa produced. Did Mr. Maret- 
ack think that sn opera that had railed in Europe, 
would still do for New York < If so, he was mistaken 
— j»« for one*. The opera fell flatly even cm the 
ear* of the Academy audience. Except the finale 
to the first act, w* cannot recall any portion of it that 
poaseaae* Verdi's merit — that of striking dramatic ef- 
fect. There il a churchyard scene— almost as com- 
mon with Verdi as fast two horsemen with James, the 
late novel ist ; alao a i/imrm beard outside , after the 
Trorofocr pattern. A (scenic) storm on Loch Lo- 
mond, with aerial counter currents driving hank* of 
clouds in different directions, and wave* leaping up 
In spuruodie Jerk*, and clinging with tired pertinaci- 
ty to the rock*, reminded as of lingo'* and Berlioz'* 
storie* of lb* gambols or the little beggar hoy*, who, 
for a cent an boar, timulate, on Parisian stage*, the 
effect* of violent wind*. "II Trovalore" will be giv- 
en again at the Academy on Monday night ; a Mia* 
Limib Pabkbi will rfrtswsr a. Leonora. 

The moat attractive concerts of the past two week* 
have been thoae of Mr. CaiTiBand Madame U«»o, st 
Irving IUII, and eapecially that of Mr. Tnioooaa 
Tno«A., which took place on Saturday night last. 

hoven '» C minor 8ympbony, Moaart'* Zmi^JUx. 
overture, end Berliot'* Symphony, "Harold in Italy - ' 
(first time in America). The programme of the Sym- 
phony — for it belong* caaenttaily to programme mu. 
•ie— ia as follow* : Harold, tired, disappointed, and 
•poiletl by a too early and amenviable acquaintance 
with die bad aide of humanity, finds himself amid the 
rich nature of Italy, too worn out 10 feel moved 
by it* beauty, or by Ihe emotions which he witnesses 
io other men; be finally throw* himself into a wild 
lrogand_ orgy, where he peri«hr*. This tt by no 
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and to Lint, whoM long article on Berlins 's music 
in general, and this Sympbuny in particular, may 
be read with won intercut in too 43d volume of the 
Xau Ztitidrifi fb Shnk ; the noble Childe, with hia 
Anglo-Saxon energies, had hi* destiny called him 
from among us before he had full; felt the certain- 
ly that truth, no matter how melancholy, is at the 
bottom fairer than illusion, might hare perished, if by 
his own choke (aa we poor mortal! say !) in a noble 
ceuee— but would not hare died of total exhaustion 
of moral and intellectual atamina. No : — Berliox's 
Harold, ai we gather from the music, is a Childe of 
weak heart and head, (and those French, to boot,) 
wlio give* way in the straggle between his good and 
evil nature, llow is it that Berlioz so often selects 
repulsive suhjccia for musical illustration ? This 
work as no exception ; for a blase* man Is the type of 
all weak, despicable, pitiable, (and alaa ! now vul- 
garly common) littleness. 

The first movement of the Symphony ia entitled : 
"Harold in the mountains ; scenes of melancholy, 
happiness, and Joy." The second: "March and eve- 
ning prayer of the pilgrims." The third: "Serenade 
of a mountaineer of the Abruxai to hia beloved."— 
Fourth : "Orgy of brigands, with reminiscences of 
the preceding scenes. " Bertiot represents Harold by 
the tones of the viola (often solo, or with harp ac- 



hue of 

sion, than the violin, which baa too 
these peculiar feelings." (says Li.il!!) The 

placet us in the mood which the view of a 
nature creates ; rather in that produced by the eight 
of a savage, barren landacape (we do net allude to 
Harold's voice, the viola monody, bat to the orchee- 

1 ; the second of p» 
I fourth 

Is noisy, lengthy, and the "monody" of the viola here 



every orchestral resource, with his well-known abili- 
ty, in order to heighten the effect of the Symphony. 
The viola solo (ihe lole of Harold !) wae uken by 
Mr. E. Mollcnhancr j the: h *T> "a* in the hands of 
Mr. Toolmin. 

What can we eay of the ZmhtrflOit over tore *— 
Who docs not know that it is a lovely marriage of 
musical beauty and science t Here, indeed, U rich 
nature, art, beauty, — and bow it satisfies the ideal de- 
sire within u 1 Beethoven's Fifth was finely played 
by the admirable orchestra Mr Thomas had gathered 
together — and a glorious masterpiece it sounded I 
Such exuberance of musical idea, each parity of form, 
can dispense with orchestral embodiment, and yet re- 
main a thing for love and wonder. — Hew. D' An- 
gri aang the fine scene "Oh patria", from Tmortdi, 
and an aria from "/iauuo t (Siuluttu with her accus- 
tomed breadth of style, arid finished TOcaliaution. Mr. 
Mills played the Chopin Polonaise in E flat, opus W. 
We were glad to see a numerous and appreciative 
audience at this fine concert. 

M. Carl Bergmaxx promises, among things new 
and good, to be performed at hia concert next Satur- 
day week, Liszt's "Faust" Symphony, 
tion to Wagner's "Lohengrin," ie. 



PntLADlu-uiA, A t un. 25.— The fourth and last 
soiree of Messrs. Ciosi and Jartib was given on 
the lath. Messrs. Croee and Schmitx played Beet- 
hoven's Sonata in A major, for piano and 'cello j Mr. 
Gaenner played Spohr's » Geaang-aeene," and led 
in a Havdn quartet ; Mr. Jarrlt played Chopin's 
second Concerto, in F minor, following It with nen- 
selt'e arrangement of a Polacca of Weber's, as an 
encore. 



The Larghetto of the second Concerto Is exqui- 
sitely beautiful, and is one of those ercalioot, the 
proper effect of which ia lost amidst the glare of 
lights and the many dietractiag features of a crowded 
concert saloon. One wiebea to be alone when listen- 
ing to such music, and feels that if die performer 
were, at the tame time, invisible and unknown, the 
effect would be heightened. You may think that the 
accessories I desire are rather romantic. To this 
I reply in advance, that those who are never guilty 
of romantic inspiration* for vagaries) arc not apt to 
feel In fulness the beauties of Chopin's .Vwwrars, 
llnlloda, sjv. Tru»t me, I would as lief cire my 
days and nights to the study of Gvmwits and Krom- 
titer, as to play any of those tone-poems to some of 
the peripatetic counting rooms that are so plentifully 
distributed in oar hear cirri ft 

Gottschalk gave a concert here, last Friday 
evening, with the assistance of Meerrs. Charles 
Schmita and Geo. Simpson, and a Mile. Vivier. 
Whenever I think of Gottschalk. I am moved to 
pity. Not that I compassionate him, for that were 
impertinent. It is those who would hear better mu- 
sic at the hands of him, whom they justly designate 
as our beet pianist — that I pity. There rarely haa 
been some improvement in the taste of the concert- 
goinc public since Mr. G. first played here, and yet 
his selections are what they always were ; hia own 
Were we malicious in our chagrin, 
y that It is well that he plays them, for 
will not. If be would, in each concert, 
give only one composition of a purer school than hb 
own, he would increase his aadiencee by ihoae who 
prefer hearing- worse performers play pood musir, to 
Mr. finttsrhelk's playing of aormur that eeem belter 
adapted for the " nieces dt mttlmct " of a hoarding 
school exhibition than any other pnrpoae. Even as 
I woold rather endure Forrest 'a gorv Hamlet than 
(just think of it !) Edwin Booth as Metamora. 

To finish Ihe week, there were two concerts. One 
was that given to Mr. Cortksi bv his pupils. The 
other. Mr. WoLransta's fifth soiree, with the follow- 
ing attractive programme : 

*»~»tl«*t l««sete Ksstaywssi 

Trio: -'rsnrssV-Pliieeka." , rvhum.nn 

PlaaeKolft: "Mlasiufty." W,1»t 

Quartet: Has. *"■' SSrlad, op I Maaaalasoha 
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Concert Review. 

Mr. Herman's Pat mm Soirco Musical*, at 
Chickering'a Hall. Wednesday evening. May flth, 
was very fully attended. Clearly an eager, sym- 
pathetic audience. Mr. Paum has wnn many 
friends, as well as the general good opinion aa a 
consrieniiou* artist of no mean ability, daring his 
resilience among u*. Ho was assisted by Mis* Ar>- 
niE S. Rtaw and the Mendelssohn Quintette 
Club. The programme was as follows : 
1- Oran.1 Trio In K ltn», of- 14, far Minn. Clarinet sjsjl 

Testa. . . alasari 

Aaaanta— Mlneetto— Rein-la Allnrra. 
Mama. H Daara.T Rrna and C. MeWI. 
"Mr Bother bl-ii ass triad ruj 1 



VI" A.HI. S. n,,„ 
Far-rat Man-I, l,<r flan.. (MS.) . 



.11. Darjsa 



I Rv partreaWT i»a nnt i 
Trio In » o» SO. Sw nana, TU.Ua and TWnar.Ha 

■rhuBkaaa 

AlWrm: A.leetn: Vhersn: rtnak 
M«-»r« It IHnre. S>. Scrnitla. mal vr»lf rri»> 
dereian Ballad. "In the.j. tkm lias tbe heart " 

natsaa 

Mlaj AdMIe a Rjrin. 
Aaclsnta CsaUtilW frou. Quintal No, an, la T> minor. 

*».. 4f v .................. ^ . . Onslew 



With the Mozart Trio Mr. Daum had favored 
o* once before at a concert of the Quintette Club, 
Both far its curious combination of instruments, 
and its freah, genial, Mozart-like qualities, it was 
was very welcome again. In the great Thematic 



Catalogue it ia numbered op. 498, instead of op. 
14. Jahn tells us that Mozart wrote it for one 
of his fair pupil*, who was a good pianist, in 1 7Wi, 
(five years before hi* death— it belongs then- fore 
to his riper period), and that it goes by U* 
of the "Nine-pin alley Trio", because he i» sop- 
posed to have written it while engaged in playing 
nine-pins. The combination of instruments is 
certainly interesting. He seems to have treated 
the viola with especial fondness, giving it char- 
acteristic ami important passages. Tbe Andante 
lift* two broad motive*, treated in a facile, charm- 
ing manner. The Minuet U full of lifu and poei- 
tivrneas. and remimU one a little of a movement 
in Beethoven's Septnor ; the Trio to it is very 
beautiful. The Rondo, which is the longest move- 
ment, is also very interesting. Mr. Paum's ren- 
dering of the piano part was neat, clear, grace- 
ful and unaffected, and clarinet and viola did 
their duty well. 

The great Trio by Schumann was the most im- 
portant novelty of the evening. We ean only 
say that we listened with great interest to alt its 
movements, which are full of meaning, the Scher- 
zo being particularly charming, and that we de- 
sire to know it better. Mr. Damn's most eflective 
exhibition of his skill as an executive |*iaiii*t was 
in the very brilliant and poetic Polonaise by Cho- 
pin : in this be covered himself with applause, am] 
it made an excellent finale to the concert- His 
own Fanernl March — a tiling in which of course 
it is not easy to be original — was really solemn 
and impressive, moving in broad, rich chords, 
which showed a refined feeling, removed alike 
e or clap trap. Tbe 
called Trio, 



of Hm 
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from ihe 

Onslow, who always puts th« tones upon tbe 
strings wbcre they will sound well ; and the An- 
dante Cantabrle was much enjoyed. Miss Utas 
diil herself more than usual justice in her singing ; 
all that we could have wished modified or rather 
mitigated, was a certain stifl uniformity of fall 
power of tone ; the simplicity of style was good, 
but in Haydn's Canzonet therv was room for finer 
shilling which would bare made the whole 
thing more light ami Braccful. 



Mr.. I. C. D. Parker's Cm?b 
friends by a second performs ru-e of * Paradise 
and the Peri " on the evening of the 6th instant. 
The Chickering Hall has srlifotD, if ever, been 
the scene of a more delightful ocL-asion. Making 
all the allow aoces for amateurs, for absences, fur 
the substitution of a piano-forte fir an orchestral 
accompaniment, for the need of first-rate solo 
singers in some pieces, tbe Cantata left an im- 
pression of beauty, variety, originality, porlia 
truthfulness and romptrteni'**, which every listen- 
er will cherish gratefully. It was a new sensa- 
tion, and an exquisito one. A few passages may 
have cloyed tbe sense somewhat, drooping with 
sweetness and with Iwavy fragrance : but even 
in this the lUtMK .al picture was the truer to the 
drowsy luxury of Kastern scenery and atmos- 
phere ; while certainly such traitsarecontinually 
relieved by others of dramatic energy and fairy- 
like, imaginativeness. Schumann has even im- 
proved upon Moore's poem to ensure these very 
contrasts, interpolating his own thoughts and 
verses here and there, as in the chorus of the 
llouria, which has a freshness of immortal youth, 
and that delectahle fancy of Ihe quartet "of 
Peris fair." who meet their sister, singing : " Peri 
U'ttrue.' Dost thou to Heaven's gate aspire >" 
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which breaks sn happily the monotony of the 
long and somewhat drowsy, liut yet exceedingly 
beautiful bu «>lo, drsi ril.iiig * Si ri.iV land, 
where bloom* the rose." (ri.tbriuiiately. in this 
second porformnoeo this had to be omitted). 

In general the whole thin- went better the 
second lime than it did the first ; and there <u 
reach to praise on both occasion*. Tlie gain was 



in point of animation and expression, thr 
1 result of more, familiarity and freedom. 
The illnrxunf Misa IlrxTLkY made it nrccssary 
for Miss IIi.I'isTiiN' to assume the priiw'ipal part, 
that of the fori, which she did mo*t kindly at a 
few days' warning ; and though her voice is not 
so well adapted to it. she pot so much true feel- 
ing and expression into nearly all of it, that she 
had the warmest sympathies of an intent audi- 
ence. At certain important crises, too. the phrase 
was launched forth with a startling elos|u«iice and 
brilliancy, which lit up all that went before and 
after; for instance, the high trumpet bines, where 
she catches the last life drops of the young hero : 
- For blood like this, for Liberty' shed," «tc.. 
ushering in that magnificent chorus ami finale of 
tbe first part. 

The ehornses in general w 
especially those for female voices 
panimenta were firmly, clearly ontlined. With 
an orchestra, of course, certain figuration would 
hare come in to relieve the inonotnnv of tbe long 
bam solo, to which we have alludcst, and which 
Mr. Rvi>r.n, of the voluminous great voice, ren- 
dered remvrtiahly well for an amateur. Mr. 
I.axumaiii delivered the tenor rei-itaiives and 
airs with tike same careful, true expression as lie- 
fore. The finished charm of Mrs. II a r wood's 
singing only lacked wore op|iortunities to mani- 
fest itself Nor mjst "the angel" contralto, nor 
the fine little childlike soprano of " the Maiden " 
(what reWrrncss there is. in this musir. and indeed 
pervading tbe Cantata !).pass unnoticed. In our 
iber we propose to attempt a description 
1 in detail of -Paradise and the Peri- 



first (in plaae of the "Tell overtare, for which a sec- 
ond piano was wanting) a very noisy, extravagant 
and to nor ear unmuiirnl sounding Fantasia, Im- 
promptu, or vi'itit not. whirh charmed l>y ils <l ifris-iil- 
ly and physical display of energy, "plucking chonls 
np by the roots," and all that sort of thing ; then a 
Funeral March and his Slurmnrr* Eoti*nnrt t more ac- 
erptshlc, though father an old story ; then his Ojm 
Vmtla, with Mr. 8. Bciirexs, in which he under- 
takes the part of a Chopin for the Creoles (Sec pro- 
grammes passim) ; snd finally Is Hard* anil a bur* 
lesipieon "Malhrook". All compositions of his own. 
When a real genius, a Chopin, comes along, we cer- 
tain I r wish to hear him play his own compositions ; 
first hecanse we mav suppose them to he worth hear- 
ing, and secondly. because others can play ■» Beet- 
hoven and tlie older classics. 

A Sacred Corcert, for the relief of the surfering 
poor of Irvlitml, waa given m Tremnnt Temple last 
Sundav evening, liy the Choir of the Cathedral of the 
llnlr Cross, under'the direction of Mr. W««<s« - 
Masecr Julias I). Werner presided at theOrgan. We 
arc sorry we are only able 10 mention the (rood things 
which formed the first psrt of the Programme (the 
second psrt was tighter) : 

facias on th* Orvsa trr Soar Hands. .8. Bach 

01-irtt, fmta the Mass In C, IHtdoa a r!hoiws.). 

Ass Msria. (Vpimno ftoso and catenas.]. 

rW~.|k ,o, ffuu, i|„ Msn lo 



|-rs..r fr..n, M.,-. la RasM | nrc-i-lrs, | 
0 t-atluikrl* \ Iiosit fur f*a"-pf-iiio twist T*»»T . ) 
Te» Itaaseos srs THIlrsf tana U>s Crsstto 



Got i si it six —During the past fortnight, the hrll- 
liant piano virtuoso lias again been feasting his ad- 
mirers lie re. who find his nectar and ambrosia much 
the same as ever. He baa given, as nearly as we 
can keep the ran of them, fonr concerts in the city 
(besides msny round about K) : two in the Tremont 
Tempts, one ( a .Sucrerf one in the Academy of Mu- 
sic, and yesterday a Matinee at Chirkering 'a. To 
describe one is lo ilescrlbe them all, except iti the ac- 
cessories. Of these the most novel appeared in the 
first, and we believe in the second and the "Sacred" 
concert : the "wonderfnl Bttkrro Brothers," as they 
are called. They are said to lie children of one of the 
Mni l axuArxxs in New York ; handsome, hearty 
looking boys, both of them. We heard Master Brr- 
nsrd, sged II, play a well known Fantasia of De 
on the violin, which he handles skilfully, wifn 
Intonation, neat execution and a good deal of 
a hoy. although we can hardly call it "wonder- 
ful", since woodera have become so common . There 
is resson to hope that he mav grow up a very accom- 
plished artist, if not too ranch exhibited and thereby 
kept under a forcing process to make him excel in 
shallow showy things. All due praise to the clever 
and industrious hoy, but what privilege is it to hear 
done by a bov whst is every day done quite as well 
or better by tlie "old Istys" in everv ctir that is mil- I 
sical !— - The little fclliiw. Master 'Richard, aged 7. 1 
made indeed a fairy droll appearance, handling a ( 
comet nearly as big as himself, and indeed producing 
a pare tone, muter alike of its heights and depths, | 
as well as sentimental strains, in a manner truly as- 
tonishing. Yet most unnntnral : for why should such 
an infant Mow himself bodily through such an instru- 
ment 1 Why he trained to monkey tricks (pretty as 
they may lie'. 1ml eosiing fearfully) of imitating sen- 
timent which he of coarse csnnnt feel « 

Artistically the most dignified snd edifying feature 
of this first concert was the singing, hy Mr. Rtder, 
of the two noble bass airs of the Priest In Motart's 
"Magic Flute"; they were written for a Isrge, deep 
haw like his, and his* voice made the music lell. Tbe 
first one. though, (/n dieses Uf/m Ifalitn) would 
have told hcircr, had he sung it in Italian or German, 
instead of in K<i«l..h. 
Of Mr. Osiltscnalk a own performance, there is no- 
new to be said. In the first concert he played \ 



Fax ata.- -In the harry of going tn press a day 
earlier than usual, on arroant of the National Fast, 
we did not see a proof ef our *New York correspon- 
dent's last letter, and the types played the mischief 
with it. Thus Robert Frani is said to have "touched 
as with quirk pleasure," instead of quirt : and "regret 
for a swirsrWirn " should read "regret for a svannerisra, 
that has increased in his last works," &c. 

Coxcerts rrtu Evbsixo — There are three 
announced. 

I- Camilla Crso, the sdmirahle lady violinist, 
gives a Farewell Concert at Chirkering's, on the eve 
of her departure for Kurope. It will certainly he an 
occasion of great interest, being the last chance we 
shall have to hear her for at least several years. She 
will have the assistance of Miss Addir Rtax, Mr. 
B. J. I. a so, Mr. Carl Mater, and ihe Mendelssohn 
Quintette Club. 

I. Mr. P. 8. Gilmore, whose noble and whole- 
hearted exertions to raise a fond of $3,000 for the 
Massachusetts regiments at Newhern. by means of a 
whole week of concerts, were crowned with such 
signal success, richly merits a benefit, ami is to re- 
ceive that compliment at the hands of the Commit- 
tee, who took Ids offering in charge, to-night, at the 
Boston Theatre. Fall orchestra and hand , and M me. 
Axxa Bisnor will make the entertainment rich. 

3, Mr. R. A. Burditt. who has labored so faith- 
fully for many years In connection with the Brigade 
Band, is also to have a benefit at the Tremont Tem- 
ple. 

Frestch Cometst.— We regret that the exquisite 
performances of M. P»ul JmnxxT'a enmpanv, in 
Ihe New Tremont Theatre (Studio Building)', 
limited to this present week ; else we should n 



i to play on Fast evening at 
■cond concert in the Tremont 



tun 

he a treat ( 
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certainly use all our eloquence to persaade those of 
our readers, who know even a little French, and who 
would witness the most natural, easr, elegant, de- 
lightful acting, 'that we ever had here, to go just at 
often as th*y can. li is something too good, too rare 
to lose 

Camilla Crso xt 
Mr. L. Marshall's - 
Temple— Mr. Gii.lmo 
ceeded to the full mark of his expectation; tO.OOO 
wss the solid resell, which he has handed over to the 
committee for ihe benefit of our six regiments In 
North Carolina. Mme. Bisnor entered heart and . 
voice into his plan, presented him a baton at the end- i 
and hail a fine Sacred Concert complimentary to ber, ' 
self afterward. 

An event of artistic significance is promised in New 
York. For the first time an opera hy Gi.ucst, the 
"Or fa", is to be prod a ced on trie SSth of this month 
at the Winter Garden. It is to he done under tlie 
management of the popular contralto, Mme. Vbst- 
T4Lt. who has recently returned to this country and 
has engaged that theatre fur a few nights of Knglish 
opera. Whether the loves of Orpheus and Rurydiee 
are to be sung in Knglish, or not. we do not learn. 
But we are assured that Mme. Vestvali, emulating 
Johanna Wagner and Viardot, has made a special 
study of the part of Orpheus, ami that the noble 
work will be brought out with new scenery and cos- 



d with sll possible completeness. This 
t for Boston also; may we not hope I 
all our lvricul remembrances of a ric 



would 
o have 

rich vear 



in Kurope. not one remains more wbole and pure 
and hcmitiful than this. But then such things are 
not so easily done in the true stylo hers, as tbey are 



akd BaoottLTK have certainty no 
> complain of. Among other things 



New York 
lack of music to 
announced are [ 

A concert by Carl Bergman*, of which the 
principal instrumental features will las : Liatl's 
" Faust" Symphony in three parts |l. Faust, Alle- 
gro, i Grvlchcn, Andante. (I. Mcphistophetes, Setter- 
tn olid Finsle) ; Concerto in A minor hy Schumann, 
played by Mr. Mill* ; the introduction to Wagner's 
AaAMiorift ; and the ( tvenure f 'iraiivif ftomain, by 
Berlins. Abo Mr. Mills will play a Fantasia by 
Utrnta and Mme Joiiaxxsem will sHig songs bv 
Schnhevt snd Schumann. " Music of the Future 
cnoogh m please our friend of tho London 7i'ne> and 
J/issrcof II \*U1 

Mr. R. Gui-uiiecx is to give a grand concert on 
the 19th, at which his new Symphony " Victoria" 
will be performed for the second time —Tho last 
series of trorr»ctiAt.K concerts commences st Irving 
Hall to-night. Gottschalk is 
Salem, Lawrence. Dover, New 
where the same. Miss Dixolet, the 
Camilla Urso. the violinist, have givei 
Irving Hall ; and Signor Barili has had 
tion of his singing pupils, at which 
(choruses, arias, dusts, tc), all coral 
current Italian Opera repertoire, were sung. 

1h Brooklyn, a concert for the benefit of the Ger- 
man Evangelical Sunday School took place at the 
Polytechnic Institute, with the fotUming programme : 

l. Overture, IfJtit/tnm in Autir, Gluck ; 3. Pianos, 
a hands, z. /foyiuetu. Mnxnrt, (No. >i. Solo Quartet, 
TVArt atiVem. No. 6. Oiti/iir<r/<s. and No. 7. f/vcry- 
isiwi.I 3. Trio, I in C minor. Op. I, No. 3) L v. 
Beethoven : For Piano, Violin and Violoncello. — t. 
Two Songs, for Chorus, a) " IFnasuVrer'e jVacat/irW," 
Hnoptmann. b) '• J<ryd}i*d." Mendelssohn. 5. /Ale 
Mark, run .S-iiVfar " (Schiller's Ley of the Bell,) 
for Kolas awl Chorus, Andreas Romberg. 

Mr. William Scharfekbkro, of the well known 

firm of Music-dealers, Sclisrfenbeeg and Losits, has 
been elected President of tbe New York Phdhar- 



Hartsord, Coxst. — Tlie second and third Ctassi- 
ca) Soirees at the Gymnasium Hall of the Female 
Seminary, under tbe auspices of Mr. Hrxrt WtLsasr 
and his "associate. Mr. DnoLXT BtrcK. Jr., look 
place on Friday evenings, April 1 7th and May (tth, 
and most successfully. They were assisted hy 
Messrs. WtiLr Frikx aud Thomas Rtax from lis Is 
ciiy. and tlie programmes speak hopefully for ihe 
cause of music in Hartford. They were as follows : 
Second Soiree. 

J. Quartet. So 1. tn O salaae Vosart 

(P-iinofiirSe, Violtn, TluU asie Tktlfeftrwlta I 
MsMses llisek. csS-sney. Msblsv and Fries. 

1 CW»rt Aria. 0» 61 RwlSicmo 

Mrs SUirkasW. 

1 Rele--r>w Taitssnerlln f 

(Air * Bal!>l lb. Ulk colurr I 
Mr W.lt rrts.. 
». goln. a '■ Du a»liss Rssss." rrcsw Op 25 

E •• Tbeo the WcsUs," «>ria« Boag Op t 

Mrs Utrieklsat. 

1. Trie in C. Op 87 

(flano-Airte. Vk.ll.siwl Vtskwelle). 
Messrs Wllra. >Ut,Wr ao4 rrtss. 

2. Sctierso and AJaelo- IKsn Ur»n<t ttooata in D 

op- in 

Messrs. Sl.rkn.-s and Bur's 

3. Orsaal Faalasks. Bw VMnestks 

'• turn in i-r-.i. »f IIsI.-tj " 

Mr rrlse 

4 bsllsd -'When Matilhsin drawn bsrvrll " 

Mrs Slrt-ktsnd. 
Third Soiree. 

1. Trio, tn R flat, at.. IS Ill 

(Pinae-fairs. Violin and Tiolonfsjlto.l 

«~ts vriaaw. atVksHnr, s.d friss. 

t- Lsixhetlo SMa far Vl.iloncello 

4. Clarts»t Solo. •• vSJ ^ \< 

Mr. Rraai 

». MsditaHoa, ISM. Ilia 1* Trelwd. s< Rack). . 

ror Vlolta, IW_~sd VielouosUo, 

- Baltad. - Tbe Dmsas af llu 
Mr-- Slr-rlil. 
I. Ptaaa. Mo. Rondo liprt-lo.,." op. 14 ! 
4 VtolooealleSsdo. • |d,ll» " 
Mr rrtu 

t. Dot 
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Mr. F. Leypoldt, in Philadelphia, has ilrwdr fob 
loved np the good work of pabliahing Liszt's Life 
of Chopin, by giving us the "Travelling LeAters" of 
the young Mixdilsaobk, which need no recom- 
mendation to the reader* of this Journal, lie hu 
repriated, in the unroe beautiful style end form with 
the "Cbopin", the translation of the "Letter* from 
Italy and Switierland" m*de la England by Lady 
Wallaou. The translator ha* done her work very 
MMtactentioutly tad carefully, rendering the exact 
meaning of the author, *o far a* we could perceive, 
ia crory instance. To our lute, however, »h* ha* 
been somewhat over anxioii* to convert *vcry thing 
into conventional pare Kngliah, as if the letter* had 
been originally written in Kngliah. By this proea** 
somewhat of the indivHu*! and German flavor of the 
expression Is lost. Even at some expense to the 
king's English we prefer each a close-fitting English 
t as Mr. Brook* has given us la his almost 
t rendering of Jean Paul's "Titan." It is the 
surest way to keep iu all the real juio* and poetry of 
the original tiling, and the process may be just as 
truly reproduction. jot« as far from mere 



in this respect in Lady Wallace'* 
It is on the whole a remarkabl 

We are glad to see. too, that Mr. Ley- 

ing little pen and ink sketches of Swiss scenery. 

Oar excellent singer of Mozart, Schubert, Frani 
aad Schimana, Mr. Acoutr Kastaiataxs, worn* to 
have almost turned the heads of in* beet music lovers 
ia New York , by hi* performance at M ason and Thom- 
as'* last Soiree. All the first musician* and ama- 
teur* were present, and he was so warmly appreciated, 
that we feci really uneasy lest tliey steal him away 
from us. The German paper* particularly are avost 
glowing in his praise ; the AWndZnttag says : "New 
York mast envy Boston the possession of the best 
Lini singer ia America, who has Indeed few equal* In 



Mr. B. J. Lawo gave receatly a concert In Salem, 
hi* old home, with so excellent a programme, that, 
even at this late hoar, we wish to record it. 

»i Op 23 sisiiiisiH , -*Swtli'>*»»ti 

. • from '•**. tmm{ " **w4rl.^u 

<»* M tmsxsss 



AailuU Sir*. I 

*nOf of SphOff 

BVHkJS 0***.. Op U 

Fistae* fcs I- salon . 



.M»n.b.loi«,a 
U.o,M*~<hn 



I b V-egas 

Th. Nsust'l aassg Koeksa 

loweon.. asc>'t by 3d PtaM Taumuwt 

j .. Maes**, f star* mloor flbaala 




A letter from New York says : "Our practical m ti- 
de inn* are not exactly on a 'strike', but they are di»- 
•atisSed with the price* paid for playing at theatres 
and balls, and intend to arrange a new tariff. I un- 
derstand that SB or >9 per week is all that member* 
of the orchestra in a theatre receive, and SS per 
night for playing at a hall, which ia little enough in 
all conscience. The new rate* hare not yet been 
agreed upon." 

The Chicago Musical Union taag Mendelssohn's 
••Elijah"* on the Uth of April, under tho direction of 
Mr. Balatka. The performance is said to hare 
been the best of the kind ever given in the West, and 
much praise is accorded to the contralto, Mrs. Matil. 
H n, and to ihe raw material for a great baritone in 
Vr ,1 Tics Lamb rd —The Philharmonic So Tciy, in 
the same city, gives every Saturday afternoon an In- 
strumental concert, or "Mitiiiee." 



Phiuldilpiiia. — The "Creation" was announced 
for performance on Thursday evening, in Musical 
Fund Hall, by the Handel and Haydn Society, num- 
bering over two hundred singers, with the aid of some 
of the beat artists and the Germania orchestra.— The 
Gennanla Afternoon Rehearsal* (till continue on Sat- 
urdays This was the last programme (they hare 
not yet readied the point of giving an entire sym- 
phony) : 

1- 0 wh irs — Ls Olportsur Otudow 

1. lotrolu'tioo and VariatMa *>r two Clarinet* 

IStoll satMsM) Mustier 

3, CoVagv 1 T—r* Vhalwrt 

4. Walls— KrolK. Ball BwuwSW Xoa.hr. 

6e Aud.oC* of H;uis4>onv *fo. 1 Itattbovrw 

* n*.rtttro~ln Ch. Illft.landi Oasts 

|i*U s^fwii* 1 »rm i hi t— rii rn ■ -MX es*w"r~a»*Bir 

We clip a very pretty compliment from the Loci- 
don MwtiaU WmU of April 25 : "Dwioht's Boa- 
TOX Jo tin* a L or Mctic. lb* beat An Journal in 
America, one of the best, most independent, and most 
honorable in Europe, is henceforth to appear once a 
week, instead of once a fortnight." This 1* the kind- 
est cut of all I 

Woacxsrxs. Mass. — "Stella" write* : 
The musical soiree recenttr given by the pupil* of 
Mr B. D. Allen was repealed at Brinl'ev Hall on Fri 
day evening, drawing high enconiums from the large 
audience present. The yoong amateur* acquitted 
themselves well, aa on the previous occasion, and the 
programme was varied !»r singing, by Mrs, A. 8. Al- 
len and Messrs. Metralf and Hammond, the former 
singing Schubert'* "Praia* of Tears," and a ■Mat* 
barcarolle by Sligelli. The Beethoven Trio Club 
played a rosso are by Gade, and a favorite -Seasrse by 
Fesea. 

An organ for the Mechanics Hall is now talked of. 
and there is a probability of something beside* Hik- 
ing lieing the result. It is to be hoped that the instru- 
ment wfll he worth v of it* place, and of the use* to 
which it will be given. A good organ In lb* hall, 
and none other abonld he admitted, our rrlixen* will 
wonder that they have allowed tho organ -esse* to 
•land empty thus long. The time may come when 
the psinter and the sculptor shall adorn the empty 
panel* and niche* with the beautie* of their respc. tivr 
arts. But that time will not come in a day. When 
It doe* may these walls, now white and cold . glow 
with the story of the nation's struggle for life, iu 
earnest eflurt, and it* final victory 1 

Mr. Edward T i »n n m - r i »■ r, the young Cincin- 
nati-an, whose saceea* at the Leipzig Conservatoire 
has been so marked, has recently appeared In I --.niton 
as pianist, The ,4/Hrnu.itai bestows extraordinary 
praise on hi* performance : 

Unless we are mistaken, Saturday last shoves) a 
remarkable first appearance in a world where first 
npi .-a ranees become, year by year, more and more 
difficult, the world of pianoforte players. Mr. Dann- 
rcuther ia a player requiring small consideration on 
the score of youth ; leas allowance for inevitable in- 
experience : "lea»t of all. no *illr *ympathr such as 
those melancholy creatures called prodigies easily 
manage to engage, to the destruction of their future 
progrcse. He is simply *n artist who enters his pro* 
tension with an armament of means, powm, and in- 
tellectual endowments, regard ing the future Issue, of 
which there can lie no doubt, life and health permit- 
ting. Hi* success, from first to last, was remarkable, 
we repeat. Chopin's first Gmcerfo, the one in F 
minor, is no piece of pleasantery, but a difficult, 
dreamy, elaborate composition, in places weak — the 
beauty of which (and the beauty Is great) can only 
be developed by one who command* rare powers of 
execution and an innate delicacy of sentiment not to 
be assumed nor counterfeited — the true musician's 
sentiment. This difficult Cnvscerto was delivered with 
so mnch command of the instrument, so much ener- 
gy (when energy waa wanted) and poetical grace, aa 
not merely to hold fast a large and miscellaneous 
and ice ee, to whom it was strange, hut to assert, to all 
those who have ears to hear, the arrival of a great 
new p'syer. A feat much more difHcult ha* not often 
been accomplished. After this, Mr. Dannrculhcr 
played Prof. Mosehcle* graceful Screnale, (Op. 103), 
a charming, real and sound single movement, and 
then Dr. Least's brilliant transcript of M. Gounod's 
brilliant and natural Faust Wait*. The themes 
acts* the ear, and the treatment of them is moat effec- 
tive for everv purpose of displav, Better plaved the 
Piece could lsave hardly been, save, perhaps, by Dr. 
L'«l himKlf. 



Sptnal flolites. 



LATEST Tvt XT S X C . 
i' - i.i i.i. r, i tar Oliver Dlteww * Cs>. 



Vocal, with 



The 



Accompaniment 

Bridal 8ong. 
C J. l/arptt, IS 



lbs vlll*g« shinies p 
msU-SMM wait, allh I 

the vUtsgs shmva. 



It alent Lev. i.™ la laws 




F. Gmmiert. 13 

A. CrsrsVfc. IS 



Lmmtux fioryia. 35 

Marion. Tis said there'* an altar in each heart. 

J. IF. 7'»nser. SS 



Cradle Song. 

When last they met. Ballad. 



A asw sang try Mr. Tenser rsaaol will help Mag s 
fssd nws, sad Unas who slag It •Ul. as* I 
that It sustain* sis fbtwssv rveatattM. 



Instrumental Halle. 

The Hundred Piper*. Jacobite Air. 



Ons «< la* mast rprleiitlr of •uVhsiuV* 

Anas. Will b. w»lc,-,,.1, hofh by tmrh»n and 

smrs, as a cool, bright »W» KM dlfleult. 



C.T., 

Of ta* sli rtsvws, th* IblLralaf ars now rsaitv ; 
Good Night, my Love. Gals Naeht mein Lieb. IS 

Whispering Brersca. Lslftchen, Ihr plandert. 

Melody from Marschner. tS 

The Lark. Zisht in Herbst die Lercbe fort. SS 

TVs BsvlotVHs ars tboss of gn*l Osssaaa snags, sad 



L.U.II. JS 



Heather Bell Waltzes. 



Tin waltsss. »tth an latratweilsa. Tsrr hswlbsv- 
U11-. Is tbrfr ssnpllcttr sa* twaaty. Would bs aa 

i m .Mr 



OrCBATlC 



By Ed. 



Cloth, tJOO 
1.75 
', 1 SO 



Bratr ebear abouM bs abla to tin* chorus snails. 

At — as sverv vlllasw, thaws itinwld U a madsal 
ssanessllsa abla to do it. gar such bnllw of atufees 
th* Bon^ust la wry vstuafcla. esmtslulng. aa It d«**i, 
tbe mnme anwa(~l bj Mr *nsrs. which has eoatri- 
toils* set a UtUs to th. snKI sad lasmst *f Ids 



atnsie *r stsn.— Usste ts ssat by msll ths wrwvias t^tn* 
about osm rant on mrh ssam. Parvow* at a ctlatanes will fla* 
lbs eonvayawee a aavt**r of time sail t 
.\1M-Ilr* 11. ..k.'sn al»< ' •■ as* I s. f 
oisuoa. This applWa to aisv dlsl 
tails. ; Wjosal that II la doubts. 



ad eipena* In nblainlnc 

^UsTSri^aaatwsj 



Digitized by Google 



toigjjt's fonntal cf 




Wholk No. 578. 



BOSTON, SATURDAY, MAY 3 0, 1 8 6 3. 



Vol. XXIII. No. 



TnmUM for I 

Hector Berlit*. 



Opinions in regard to Berlioz are m» to-day 
ivrrse, and oftentimes diametrically op- 
posed. Thus bri.-flj-. write-. Richard Warner :— 
Berlioz h.i>, it in true, continued Beethoven, 
but in a dire ction which he (Bcrikmen) hail very 
rightly abandoned. The often hoM and careless- 
Ij thrown orT pen-strokes in wliich Beethoven, 
hastily and without examination, wrote down his 
attempts to dim-over new means of expression, 
fell into the hand* nf the eager scliotar, as almost 
the only heritage of the treat artist ; and it is 
certain that Berlioz produced artistic effects out 
of the adored marvels of tliose strange pen* 
strokes. Amazement and transport filled the 
heart of Berlioz at the sight of those strange 
characters, in which the master had endeavored 
to make known the mystery which he believed 
Music alone to be capable of expressing, but 
which he vainly tried to express by mnsic. Ber- 
lioz's inspirations, however, wet* only artistic 
tumult and feverish asitatinn. When, as in the 
relaxation of one stnpificd by opium, he beheld 
but a dreamy blank around him, he tried to 
arouse himself by recalling the feverish excite- 
ment of his dreams, which he accomplished only I 
by the most painful and laborious employment of 1 
bis musical faculties." 

Now how may Berlioz be considered ? Is be, 
according to Paganini's opinion, a true musical 
•renins, ->r, after Wagner's »iew, a man without 
imacination, who is merely noisy t Does he in- 
deed overstep the utmost limits of musical art. or 
only those of petty custom t His compositions 
give to this a candid answer. 

Berlioz stiows, first of all, in his works, nriyi- 
rwi/iVjf nf rimrrplhm. Not one single horrowtil 
idea can be autlienticated. This is of not much 
importance, since it is easy to be original if one 
neither minds law, nor aims at beauty ; and in- 
deed he has been charged with this, by many 
people, who al*o reproach him with having no 
mcludy. Melody, say they, is the soul of music, 
ami where that is lacking, there can bo no true 
mum-. With this I entirely agree; but what do 
they mean to express by the term melody* 
There appearno melodies like those in the Strauss 
Waltzes; but there are musical thoughts which 
touch the heart, and delight the enr, by their 
simple design, by their instrumental euphony, 
and by their expression of emotions, and thrrein 
no judicious hearer will deny the existence of 
genuine music. I maintain this kind of ideas to 
be above mere melody, and as regards expression 
they are surely not unwisely funned. In this 
respect (of melody) the majority of Berlioz's 
ideas arc as (rood as those of llaydn, Mozart, or 



Of course, sometimes, a thought runs under, 
which, more or less, larks this character, either 
in the graceful harmony, the unity of construc- 



tion, or in the rigorous, precise, rhvtlim. But as 
in him these are often found wanting. so they are 
likewise in the works of all the great musicians. 

I recollect, for instanre, a fugued passage in 
the trio of the C minor Symphony of Beethoven 
which the basncs commenced, and the beginning 
nf the Allcsrn of the. Overture " Calm at Sua, 
and happy Voyage," of Mendelssohn. 

Besides the above mentioned kinds of genuine 
musical ideas, there are the pnpu'nr md&ltt*, 
appearing in dances, marches, people's, and other 
simple songs. They are universal, and immedi- . 
ately interesting, they spread quickly far and 
wide, and are to be found especially in the old 
operas. They are heard, like home-tunes, in the 
instrumental compositions nf nir great masters, 
although rarely — in their Symphonies, Over- 
tures. Quartets, fce. 

The overtnrc to Corinlanu* contains but one 
single melody. The first movement of the C 
minor Symphony, but one. 

Berlioz has many gleams of popular melodies 
in his compositions ; as in the Franc* Jnyei, for 
instance : and at the same time he is very skilled 
in the knowledge of instrumentation. He is re- 
proached with lavishnew and extravagance, 
especially in the immoderate use of hrass instru- 
ments. Many of his works contain few of these, 
anil a great number are instrumented in the soft- 
est and faintest manner. Where the charge 
seems established in many places in fJermsny, 
when hit compositions were performed, they com- 
pared the orchestra, which they heard, with the 
one his score demanded, and for which he had 
estimated his effects. He sets down for the string 
quartet: at least fifteen first violins, fifteen 
second, do: violas at the least ten, 'celli twelve, 
eontra-bassi. nine, at least With only four or 
five, or even eight first violins, eight second 
violins, two or three weak violas, and just as 
many 'celli andbassi, put in the orclicstra.rertnin- 
ly eflects come to light which he never intended, 
but by which every one criticizes him. It is the 
same as if one should give a Symphony of Beet- 
hoven with two or three fir't violins, and the 
other stringed instruments in proportion. Then, 
without doubt, half the sound of the strings would 
be lost, among the horns, trumpets and kettle 



drums ! 

Oue misbl inquire, why he calculated bis 
effects for a string-quartet thus powerfully consti- 
tuted ; the reply is : precisely therein lies his 
prodigality of means. But wlwi censures Oluck 
fur employing a more powerful orchestra than 
I.ully and Bameau, and introducing clarinets and 
trombones ? Who blames Beethoven for using 
bassoons in the last part of the C minor Sympho- 
ny ? or Mendelssohn, because, in his overture to 
the ■ Midsummer Night's Dream," ho has intro- 
duced nphicleids ? 

Berlioz makes u«a of new means to produce 
new, and truly artistic eflects, and never employs 
them otherwise than artistically. If ho used 
in the delineation of tender 



sentiments, nr soft emotions, the censure would 
he well grounded, but we feck in vain, in bis 
score, for such absurdities. Mighty feelings arc 
expressed, wherever a mighty sound is heard. 
Some new composers wrongly urge the objection 
of over-loaded instrumentation, because they do 
not olwervo the disproportion arising, in later 
time, between string quartets, and brass instru- 
ments, in music, but they unjustly accuse Berlioz, 
since, bv|means of his largo experience in instru- 
mentation, be has removed this disproportion in 
his orchestra, by merely increasing the number 
of the stringed instruments. 

His figures are magnificent, bold, soaring, di- 
versified—hero brief, there extended, but always 
in spirit suitable to the object, in such unity nnd 
correctness technically, ai if Beethoven himself 
had constructed them. 

Berlioz is oftentimes more clear in his phrasing, 
than manv new composers who come after Beet- 
hoven. Mendelssohn himself has at limes ideas 
well formed on the whole, which approach morn 
nearly perplexity and confusion than any one of 
our masters, I cite only the beginning of the 
Allegro of the "Calm at Sea and Happy Voyage." 
I do not say nil Berlioz's phrases are models in 
this respect, but in general they need not shun 
comparison with the best of the great masters. 

The preeminence of his music consists in the 
very original way of working up the theme of the 
princ ipal idea; but since by reason of its novelty 
it cannot immediately be perceived as such, there- 
fore what is only a subject is oftentimes taken for 
a new idea and by this means tho opinion arises 
that he strings together ideas on ideas, without 
any real relation to each other and that Kt com- 
positions lack fluency nnd coherence in their 

structure. v. A. H. 

rT« bs teettatr-1.) 



Scribe. 

Utter, to Us. Ewsiw Ossstto ) 

I am at the door of the French Aeademv. En- 
ter. You will hear Mons. Feuillet deliver an 
eulory upon Mons. Scribe, bis predecessor — an 
eiilosv wliich reads much better than it was heard, 
(or Mons. Feuillet was monotonous to I'ltigux 
while reading a speech dike some pied pijron's 
neck which loses all its beauty unices the *in 
plays upon its feathers) whose lioauties w:tc 
unseen until placed in light by all the coquettish 
arts the voire possesses- Mons. FcuUlet bruan 
his speech by cubs-zing modern French novelist*, 
not one of whom, by tho way. exrept Mons Jules 
Bandeau, was or is a member of the French 
Academy. Mme. do Stacl was excluded by her 
sex, de Balzac and Alex. Dumas by their pri- 
vate chara'-ter, Mme. Ge-orge Sand has no pi ice 
there in the first place because she is a woman. 
It was therefore not wit limit some good gruun 1 
of reason that Mons. Feuillet sniil : --It seems to 
me that I gather hen? the prize of their efforts 
rather than of my own, and I should look upon 
myx'lf fir unsrateful were I not at this moment 
to associate their snnvenir with my appearance 
hero and their merit to mr fortune." He then 
proceeded to sketch Mons. Scribe's character. 
L*l me quote tho more salient passages of this 
portrait : — 

"Eugene Scribe was born at Taris in 1791. of 
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an honorable family of tradesmen under the 
shadow of those Hallea even then haunted by an 
illustrious shade. There the Mum elected him — 
ndt that Muse who a century before sought Mo. 
liere in that neighborhood and whose hearty, 
largo and profound laugh reminded n» of the 
bronze laughter of antique comedy — but a young- 
er, lighter, gentler sister, whom we may vail the 
Muso of Smiles. She seemed to accompany him 
to the celebrated college where he studied and 
where she bestowed on him a great deal of suc- 
eess ami a jrreat many friends. Everybody knows 
how Scribe's memory remained faithful to cnlleg* 
and to frie.nds during the whole course of his life 
and of his labors. Those fervent college friend- 
ships, which are one of the favorite fictions anil 
one of the graces of his plays, that affectionate 
solicitude which he constantly felt in the welfare 
of the institution where he found his intellectual 
family, do honor both to the delicacy of his heart 
and of his memory. lie left Sainte Barbe Col- 
lege in his eighteenth year, lie was an orphnn, 
he was not wealthy, he was still uncertain what 
career to pursue. It seems that even then un- 
certainty like this in the mind of them who were 
embarassed fnr themselves or for others had. as it 
has now, an inevitable solution : the toga of the 
advocate. Scribe's worthy guardian, ar.d estim- 
able advocate of tint day (Mons. Bonnet, who 
was more than "an estimable advocate:" he was 
the head of the French bar then) and who had 
connected his name with a generous action, with 
the defence of (icn. Moreau. neglected nothing 
to assure the progress of his pupil in the career 
whither he attracted him. While he made him 
follow a course of Roman law, lie selected for 
young Scribe's private tutor, with a reach of fore- 
sight which honors him, a young lawyer who was 
to be, who is one of the most eminent orators of 
the trench tribune and of the French Academy 
(Mons. Dupin aine). At the same time Scribe 
•tudied practice in an attorney's office where he 
was supposed to bo engaged as clerk. But 
Scribe's zeal was not equal in degree to all those 
ardent efforts to advance his legal career. If we 
may credit an anecdote preserved in his guardi- 
an's family, he did not sliine by aoiduitv as a 
clerk._ Ho had one morning the ill fortune to 
meet in a street of Paris the attorncv. his master, 
and who appears to have been an excellent man. 
for he contented himself with making no reproach 
to his clerk, wlio blushed up to the eves, except 
to say : 'Ah ! Monsieur Scribe, I am delighted to 
see you. I have been long anxious to speak to 
vou. I wish to say that if ever, by some good 
fortune, you should happen to be passing anv 
where in the vicinity of our neighborhood. I shall 
be very glad if you will call at my office.' Scribe 
stammered: 'Monsieur, I am on my way there.' 
He did that day go to the office ; but this day 
had few successors, and the intelligent attorney 
did not even dream of again complaining of it, 
since ho discovered, as he himself said, that 
Scribe's presence in the officn was equivalent to 
the absence of two clerks. Nevertheless the ex- 
planation of the young clerk's lack of zeal was 
soon given. In 1R| I his name was heard for the 
first time in one of those halls whose familiar and 
glorious echo he was so long to lie. The Theatre 
de la Hue ties Chartri-s had just plavrd a short 
piece entitled Im Drrvh, a livelv linrl spirited 
work of the |>en which was essaying its powers. 
All the details of this delightful evening remained 
present to Scribe's mcmorv, who delighted to re- 
call them. Ho was anoclated in this first cam- 
paign with a literary partner, young as him«olf. 
ami both were enjoying with delicious intoxica- 
tion the applause of success, when an old author, 
like the antique slave, entered the smiling group' 
that surrounded the triumphant authors, ami said 
to them : 'Young men, that will do for once ; but 
do not try it again, or at least prepare yourselves 
for less complaisance and especially for fewer 
friends.' The prediction of this forgotten sago 
was entirely fulfilled. Scribe's efforts were re- 
peated in different torts of dramatic productions 
during Uic following years ; although thev were 
equal, and sometimes superior in merit to the. 
promises of his first work, success was denied them 
It seems that there is in real life as well as in en- 



chanted countries a sort of jealous guardian at 
the entrance of every career and of all the jiaths 
which lead to fame : a guardian who longs fin- 
prey, wbo is sometimes surprised, but who al- 
ways avenges the surprises put upon him. — 
Scribe was not one of them who are enervated 
and disheartened in these inevitable and doubt- 
less salutary combats. He had confidence in his 
talents, bis powers were strengthened by tho 
struggle, and he soon forgot the trials of his early 
career except to avert rhcir bitterness from his 
younger literary brethren. At last he qnitteil 
that 'Artists' Garret" (the title of one of Scribe's 
pieces) whose fleeting pains and permanent hopes 
lie, a few years afterwards, took pleasure in paint- 
ing, or rather in singing, and when he placed in 
the mouth of one of his heroes these words, 'twas 
Scribe himself who spoke with the sincere elo- 
quence of his heart : 'My friend's fortune hence- 
forth is ours. We have only to push on; but 
when we become ric h anil celebrated let us always 
remember the difficulties nf our first steps—and 
wben a young painter brings you his first sketch, 
when a youug musician shows you his first score, 
wlien a young literary brother comes to consult 
us, let us enrournge their weak efforts, let us aid 
them with our advice, our purse, our friendship, 
anil let us never forget that the most difficult 
thing in the word! to them is the first step in their 
career.' I may say that in writing these lines 
Mons. Scribe traced the noble principles of bis 
life. 

"From this moment and fnr manv a year, if a 
dramatic production was recommended by singu- 
lar merits, by the fascinating invention nf the 
siihject, by the unrivalled suppleness of the in- 
trigue, by the sparkling vivacity of the dialogue, 
by a marvellous art of precipitating or of sus- 
pending interest, of mingling gaiety and emotion, 
tears and smiles, grace and good common sense, 
the public did not wait to acclaim Scribe for the 
prompter to name him. Never, perhaps, was a 
master of the stage more completely master of 
the public of his day, and never was master so 
b dnved. This constant and warm favor, marked 
with a sort of especial cordiality by audiences, 
Mons. Scribe pretended to explain to his voung 
literary brethren by revealing to them with his 
sprightly good nature the great mystery of his 
art : 'The public likes me, lie used to say. because 
I always take care to put it in my confidence ; it 
is in the secret of tho comedy ; it has in hand 
the wires which move my personages ; it knows 
the surprises I have in store and it believes it has 
them itself in store ; in fine I take the puldie fir 
my literary partner; it imagines it writes tbe 
piece wilh me and naturally it applauds the play.' 
This explanation, despite the delicate information 
it conveys, I confess is not sufficient for me. I 
find a better explanation to account satisfactorily 
-not for Scribe's «,cees«, since his talents com- 
manded them— for that profound an I almost cor- 
dial sympathy which united Scribe to the public, 
and which has survived him. One of the most 
difficult arts in the domain of literary invention 
is to charm the imagination without troubling it, 
to amuse men without corrupting them. This 
was Scribe's great art. To what a genial, sun- 
ny, consnlatory world his familiar poetics trans- 
ported the spectator I The curtain scarcely rises 
am) discloses the opening scene, when this gentle 
msgie takes poascswon of you ! You see ft vino- 
covered arbor before some inn-door anil a soldier 
passes singing as he goes ; or some lane in a park 
where a young girl all in white is seen walking ; 
a summer drawing-room where a widow of twenty 
indulges in reverie; snmrtimes ft grand mother 
who has not seen thirty springs — for in this fairy- 
land it seems there is hut one season, which is 
summer, but one age, whi..-h is youth ! Never- 
theless, to discover the whole secret of this incom- 
parable popularity I must enter upon a delicate 
portion of my subject ; I must not lw afraid to 
utter in Scribe's praise a word which has often 
been thrown at him as ft bitter criticism, the word 
'middle-class writer.' which it is astonishing to 
find with tbe accent of disdain and raillery in 
the mouths nf children of modern France. ' Av, 
unquestionably the intimate, cordial agreement 
of this delightful genius with the principles, sen- 



timents and impressions of that middle-class fn«n 
which he issued, and which form the immense 
najority and body of the public of our day, was 
one of his most powerful means of artion ; but 
never was means of action more lawful, since 
Scribe drew nil of it from the sincerest vein of his 
talents and the healthiest inspections of bis con- 
science. And most assuredly lie never would 
have repudiated this title of 'writer of the middle- 
classi-s ; be would rather have claimed it proudly 
in his father's and in his own name, in the name 
of his modest origin and brilliant fortune, the pure 
work of his own hands, in the name of his labors, 
of his own dependence, nf his probity, of his spot- 
less life and nf all his middle-class virtues which 
he could openly profess. f>r he constantly prac- 
tised them. I shall not glance at a considerable 
portion of Si*ril>e's labors, that dclighiful series of 
lyrical dramas on which he succeeded in throwing 
an interest which this class of works sreined 
scarcely to admit before his dav. Without wish- 
ing to exaggerate in these difficult compositions 
the share of the poet at the expense of the com- 
poser's lalmrs, it is proper to notice that among 
nil the fiiry tali's which have been told on our 
lyric stages these thirty years gone, those which 
still live in greatest glory are, with few excep- 
tions, Si-ribe's pieces. Doubtless there is some 
good fortune in this; there is the good fortune of 
hcing selected by the mos*. illustrious composers ; 
hut why was Scribe chosen V Because they knew 
that Scribe alone possessed the art of throwing 
into a 'hook' that action and dramatic life with- 
out which the most potent charm* of melody are 
scarcely tasted by a French MvliMCaV 

It seems there is a symbolical meaning in tho 
proverbial action of a theatrical manager, who, 
having no singers and yet anxious to initiate his 
patrons to tlse beauties of an opera in vogue, 
boldly suppressed the music. The audacious 
strnke was successful, fur the 'book" was by Scribe. 

The alliance— so rare among men I — of the fas- 
rinnlinns of talents anil the virtues of the soul 
reigned in Mons. Scribe with a seductive harmo- 
ny which his very appearance, which his first 
glance, seemed to reveal. In his glance full of 
fire and gentleness, marked wilh anient sympa- 
thy and a snrt nf timidity which was touching in 
a man of his fame, one seemed to discover the 
effulgence of all the distinctions of this rare life 
wholly dedicated to lafior, to glory ami to good 
deeds. With Mons. Scribe the man was so equal 
to the writer that in studying his works I have 
been unable to separate this double character in 
him. In recalling what he wrote I have told you 
what he was. His fortunate literary copartners, 
some of whom were his worthy rivals and his 
worthy colleagues, all remained his friends, to 
prove that his thoughtful kindness, his integrity, 
his delicacy to his literary brethren were not rel- 
egate.] as dead letters to the fictions of the stage. 
He liked, in the world as well as upon the stage, 
to invest the realities of life wilh all the poetical 
coloring that reason and truth would warrant. 
So far as one may penetrate tbe secret of his 
private life — one of whose merits anil good for- 
tune it was to lieobsrure — this delicate turn of hit 
thought was visible- in all his tastea and all hit 
habits, in the freshness of his youthful souvenirs, 
in the graceful arrangement of that beloved re- 
treat to which his souvenirs had guided him, and 
especially in the choice of her whom he associated 
with his destiny by one of his most disinterested 
and happiest inspirations, of her wbo now lienors 
hit memory as much as she charmed his life. The 
same romantic grace garlanded the combinations 
and the mysteries of his inexhaustible benefac- 
tions. This wealth so often reproached to him — 
for it was allowed Scribe, ignorant at he was of 
envy, to be spared by it— this wealth so lawfully 
acquired would have embarassed him had his 
hand, alwayt filled by labors, not been open to 
charity. It was not enough to him to throw all 
his licart into his benefaction*, he threw all hit 
talents into them too. He delighted to play in 
real life the part of that fictivc providence which 
hantments of his theatre suddenly brings 
une its unexpected consolation and to 
ils unlnokt-t] for re« «rd Some of the I 
of this ingenuous cliar 
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now familiar to everybody. The prratrr number 
remain the secret of them who reccivrd it ; I 
know, an ill-kept secret by many of them. I 
dull not betray it. Tis to pav pious homage to 
Scribe's memory to mp»-t the generous veil* 
with which he always covered l.is beneficence." 



Chopin* Polonaise*. 

iTnm tau t Lib or C, 0 „,. ii»M bj Hum W»i 



The primitive music of the Pnlonsise, of which 
we have no example of greater age than a ecn- 
tury. possesses but little value for art. Tho**. 
Pulonaiscs which rln not hear the name* of tlieir 
author*, bul are frequently marked with the name 
of aoroe hero, thus indicating their date, are gen- 
erally crave and sweet. The styles) 
•'oV K(wiit*zl-o~ in the mrat nnitersally known, 
•nil in so closely linked with the memories of his 
epoch, that we have known ladies who could not 
bear it without hreaking intosorw. The Prim-ess 
F. I. . who had been loved by Ko*i-iu*zko. in her 
last days, when age had enfeebled all her facul- 
ties, waa only sensible to the chords of this piece, 
which her Irrmblinir hand* could still find upon 
the key-board, though the dim and aged rye 
could no longer see the keys. Some contempo- 
rary Polonaises are of a 'character so sail, that 
they miiiht almost be. supposed to accompany a 
funeral train. 

The Palnnahn of Count Oginski, which next 
appeared, soon attained great popularity through 
the introduction of an air of reductive languor 
into the melancholy strains. Full of bloom as 
they still are. they soothe by their delirious ten- 
demrss. by their naive and mournful grace. The 
martial rhythm grows more feeble : the march of 
the stately train, no longer rustling in its pride 
of state, is hashed in reverential silence, in sol- 
emn thought, aa if its course wound through 
graves, whose sad swells extinguish smiles and 
humiliate pride. Love alone survives, as the 
mourners wander among the mounds of earth so 
freshly heaped that the grass has not yet grown 
upon them, relating the sad refrain which the 
Bard of Erin caught from the wild breeze* of the 

"Im tm of sorrow, lis. wns Is tras I" 

In the well known pages of Oginski may be found 
the sighing of analogous thoughts : the very breath 
of love is sad, and only revealed through the mel- 
ancholy lustre of eye* bathed in tears. 

At a somewhat later state, the graves anil 
grassy mounds were all passed, they are seen only 
in the distance of the shadowy background. The 
living cannot always weep; and animation again 
appears, mournful thoughts, changed into soothing 
memories, return on the ear, sweet as distant 
echoes. The saddened train of the living no long- 
er bush their breath as they glide on with noise- 
less precaution, as if not to disturb the sleep of 
those who have just departed, over whose graves 
the turf is not yet gn-en : the imagination no 
longer evokes only the gloomy shadows of the 
past. Tn the Pnlonoites of I.ipinski we hear the 
music of the pleasure-loving heart once more 
beating joyously, giddily, happily, as it had done 
before the days of disaster and defeat. The 



melodies breathe 
happy youth ; love, young love, sighs around. 
Expanding into expressive songs of vague and 
dreamy character, they speak but to youthful 
hearts, cradling them in pnrlic fictions, in soft 
illusions. No longer destined to cadence the 
steps of the high ami grave personages who 
ceased to bear their part in there dances.* they 
are addressed to romantic imaginations, dream- 
ing rather of rapture than renown. Maysesler 
advanced ii|ion this descending path ; his dances, 
full of lively coquetry, reflect onlv the magic 
charms of youth and beauty. His numerous ira- 
itations have inundated us with pieces of 
called Patnnaitet, but which have no cban 
tie* to justify the name. 

The pristine and vigorous brilliancy of the 
PoltmaUe was again suddenly given to it by a 
composer of (rue genius. Weber made of it a 

• BUKop* sad IMmalas SHmvrlf Moiltsd Is lbs dsncaa; SI 
s kn Isle U»* Ckurth OVrnllsrha took SO psrt to tbsss. 



Dithvrnmbic. in which the glittering display of 
vanished magnificence again appeared in its an- 
cient glory. He united all the resources of hi* 
art to ennoble the formula which had been so 
misrepresented and debased, to fill it with the 
spirit of the pa»t; not seeking to recall the char- 
acter of anrient music, he trnn«|iorted into music 
the characteristics of ancient Poland. Using the 
melody as a recital, he accentuated the rhythm, 
be colored hi* composition, through hi* modula- 
tions, with a profusion of hues not onlv suitable 
to his subject, but imperiously demanded by it. 
Life, warmth, and passion again circulated in his 
Pnlnnnivt. yet he did not deprive them of the 
haughty charm, the ceremonious and magisterial 
dignity, the natural yet elaborate maji-stv, which 
arc essential parts of their character. The ca- 
dences are marked hv chords, which fall upon 
the ear like the rattling of swords from their 
scabbards. The soft, warm, effeminate pleadings 
of love give place to the murmuring of deep. full, 
bass voices, proceeding from manly breasts used 
to command ; we may almost hear, in reply, the 
wild and distant neiuhing of the steed* of the 
drarrt, as they teas the long manes around their 
haughty heads, impatiently pawing the ground, 
with their lustrous eye beaming with intelligence 
and full of fire, while they bear with stately grace 
the trailing caparisons embroidered with tur- 
quoise and rubies, with which the Polish Srign- 
eursloved to a<tom them. How did Weber divine 
the Poland of other days ? Had he indeed the 
power to call from the grave of the past, the 
acmes which we have jnst contemplated, that he 
was thus able to clothe them with life, to renew 
tbeir early association*? Vain questions ! Genius 
is always endowed with its own sacred intuitions ! 
Poetrv ever reveals to her chosen the secrets of 
her wild domain 1 

All the poetrv contained in the Polonaises had. 
like a rich sap, been so fullv expressed from them 
by the genius of Weber, they hail been bandied 
with a mastery so absolute, that it wa*. indeed, a 
dangerous and difficult thing tn attempt them, 
with the slightest hope of producing the same 
effect. He has, however, been surpassed in this 
species of composition by Chopin, not only in the 
number and variety of works in this style, but 
also in the more touching character of the bawl- 
ling, and the new and varied processes of har- 
mony. Both in construction and spirit. Chopin's 
Pntnnaite in A, with the one in A fl'it itnjur, re- 
sembles very much the one of Weber's in E 
Major. In others he relinquished this broad 
sti fe : shall we say alwavs with a more decided 



weceas '! In such a question, decision were a 
homy thing. Who shall restrict the rights of a 



decision were 



. i -res* 

tl 

poet over the various phase* of his subject ? Even 
in the midst of joy, may he not be permitted to be 
gloomy and oppresses!? After having rhantesl 
the splendor of glory, may he not sing of grief? 
After having rejoiced with the victorious, may he 
not mourn with the vanquished ? Wu may, 
without any fear of contradiction, assert, that it 
is not one of the least merits of Chopin, that he 
has, consecutively, emhraced ail the phases of 
which the theme is susceptible, that he has sue- 
ceeded in eliciting from it all its brilliancy, in 
awakening from it all in aadnrss. The variety 
of the mood* of feeling to which he was himself 
subject, aidesl him in the reproduction and com- 
prehension of such a multiplicity of views. It 
would be impossible to follow the varied trans- 
formations occurring in these compositions with 
their pervading melancholy, without admiring tl»e 
fecundity of his creative force, even when not 



fully sustained by the higher powers of his inspi- 
ration. He did no! always confine himself to the 
consideration of the pictnrcs presented to him by 
his imagination and memory, taken en masse, or 
as a united whole. More than once, while con- 
templating the brilliant groups and throngs flow, 
ing on before him, has he yielded to the strange 
charm of some isolated figure, arresting in its 
course by the magic of hi* gaze, and, suffering 
the gay crowds to pass on. he has given himself 
up with delight tn the divination of it* mystic 
revelations, while he continues! to weave his in- 
cantations and spells only for the entranced Sybil 
of his song. 



His ft rami Poltmaite in F Aarp Mmnr, must 
be ranked among his mo»t rnergs'tic cnni|»oeitions. 
He has inserted in it a t \/>izouri-ft. Had he not 
frightened the frivolous world of fashionable life, 
bv the gloomy proieKiiiencss with which he intro- 
duced it in an incantation so fantastic, this mode 
might have become an Ingenious caprice for the 
ball-room. It is a most original production, ex- 
citing us like the recital of some broken dream, 
made, after a night of restlessness, by the first 
dull, gray, cold, leaden ravs nf a winter's sunrise. 
It is a dream poem, in whfch the impressions and 
ohjects succeed each other with startling incoher- 
ence and with tho wildest transitions, reminding 
us of what Byron says in his "Dream :" 

': , , nrroajM tn tb»lr itonlspwot tiisalk, 
AbS Mi*, sad tnrlono. »n4 ths> tmrh t*jm ; 
Th«y b**» s **<«M »»o» our wskln« tho^ujkw. 



The principal motive is a weird air, dark at 
the lurid hour which precede* » hurricane, in 
which we catch the nerve exclamations of exas- 
peration, mingled with a bold defiance, recklessly 
hurled at the stormy elements. The. prolonged 
return of a tonic, at the commencement of each 
measure, reminds us of the repeatcsl roar of artil- 
lery— a* if we caught the rounds from some dread 
battle waging in the distance. After the termi- 
nation of this note, a series of the most unusual 
chords are unrolled through measure after measure. 
We know nothing analogous tn the striking effect 
produced by this in the composition* of the 
greatest masters. This passago is suddenly inter- 
rupted by a Seine CHamp&rt, a Mavmrka in the 
style of an Idyl, full of the perfume of lavender 
ami sweet marjoram ; but which, far from effac- 
ing the memory of the profound sorrow whis'h 
had hefore been - awakened, only augments, by 
its ironical and bitter contrast, our emotions of 
pain to such a degree, that we feel almost solaced 
when the first phrase returns ; and. free from the 
disturbing contradiction of a naive, sample, and 
inglorious happiness, we may again sympathize 
with tho noble and imposing woe of a high, yet 
fatal Mrugglc. Tills improvisation terminates 
like a dream, without other conclusion than a 
convulsive shudder : leaving the roul under the 
strangest, the wildest, the most subduing impres- 
sions. 

The "Polt>naite-Fantai*i«" i» to be classed 
among the works which belong to the lat«st period 
of Chopin's compositions, which are all more or 
li-ss marked by a feverish and restless anxiety. — 
No bold and brilliant pictures are to bo found in 
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victory is no longer heard ; no more resound tho 
heroic chants muffled bv no visions of defeat— tho 
bold tone* suited to the audacity of those who 
were always victorious. A deep melancholy — 
ever broken by startled movements, by sudden 
alarms, by disturbed rest, by stifled sighs — reign* 
throughout. We are surrounded bv such scene* 
anil feelings as might arise among those who had 
been surprised and encompassed on all aider by 
an ambuscade, the vast sweep of whose horizon 
reveals not a single ground for hope, and whore 
despair had siddied the brain, like a draught of 
that wine of Cyprus which give* a mora instinctive 
rapidity to all our gesture*, a keener point to all 
our word*, a more subtle flame to ail nqr emo- 
tion*, and excites the mind to a pitch of irritabil- 
ity approaching insanity. 

Such pictures possess bat little real value for 
art. Like all descriptions of moments of extrem- 
ity, of agonies, of death rattles, of contractions of 
the muscles where all elasticity is lost, where the 
nerves, ceasing to be the organs of the human 
will, reduce man to a passive victim nf despair; 
they only serve to torture the soul. Deplorable 
visions, which the artist should admit with extreme 
circumspection within the graceful circle of his 
charmed realm ' 



Handel and Haydn Society, Boston. 

SlCRSTAKTs Report, Mat Sith, 1863. 
Mr. President : 

No very important result* have been realized from 
the la'ws of the society, during tho past season, 
beyond those usually attained during aa ordinary 
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concert season. Consequently there is hot litlto fnr 
your Secretary to do hot to state, in plain nr.il simple 
language, the number of public performances given, 
•nd the general success of the Mme, with such other 
Information |>crtair.in 2 thoreto as may suggest itself. 

The first work of the season jam closed, which the 
Society engaged in. was in gising > concert in con- 
nection with the several Miliary Bands of the city, 
and other ■nil*, nil of wlnm volunteered their sor- 
for tho ocmnion, for the benefit of the 41«t 
t of volunteers, and which was al'n under- 
stood to be in compliment IS our hue President, the 
gallant eommanilcr of the Kegiment : Col. The. E. 
Chickcring. Tl« society was ennhlcd through this 
means to pass nTcrfor the benefit of that Hej: intent 
the liberal »um of Five Hoi. tired Dollars ; which, 
wo hnve no qnesiinn, has been judiciously expende! 
for the comfort of tin men under Col. Chickcr'uig's 
command. 

Our tuna! Christmas Oratorio, " The Messiah," 
was Riven in n very creditable manner, nnd proved to 
be, pecuniarily, highly tncccsrfnl. From thi» time 
until tho l.'ith March our weckty ret-.oarsnls weto 
devoted almost "exclusively to tho study of 
Mendelssohn's " Elijah," when it was given to n 
foil house, with extra vocal assistants, and in all 
respects in a superior mnniter. It was re|»onted with 
the »am« east, otic week from the lima of the first 
performance, ami resulted in a loss to tiic society of 
tome Two Itnndred and Fifty Dollars. Comment, 
considering the nature of the work, and tho manner 
in which it was produced, is unpeeessnry. 

Very few, with the except ion of those immedintelv 
Interested, know the liilior of preparing a great work 
like the " Elijah." for performance. It is a Inhorof 
weeks for those even, who have lieen familiar with it 
for yenrs. end who have nssjsrrd in it« |sei fofnlBllefl ; 
and for those who take it or> fur the first time, it is • 
labor of us mnnv months ; but nil feel a satisfaction 
in devoting the time necessary for a perfect represrn- 
tntion of n work of this magnitude ; for who can 
listen to tho sweetly flowing melod'**. the expressive 
recitatives, the m*)olic choruses inrcrlneed and en- 
circled with orrluslnil harmonies of the richest tints 
of loueralor, like the chaste and Ix-nutifnl setting 
an^unil some precious stone, and not hnve the convic- 
tion forced tipnn hint that the mind that conceived, 
and the hand that oxcaiiesi, ran»t have boon guided 
and directed by an overruling power 1 

Surh.tn my mind, is Mendelssohn, as exemplified in 
hi* "Elijah,' 1 nnd I am f lire that no one can attentive- 
ly follow the windings of his wonderful harmonics, 
and feci ihfll the picture is ovrnlrnwn, or too highly 
colored. On us is devolved the responsibility of 
adequately producing these great works. 

No other similar society exists among ns, anil there 
is no ncressitv for the formation of nne ; hot the 
Hnndel nnd jlnydn Society, though hjf far the 
largest, and moat effective choral society in the conn- 
try, is, nevertheless, defective in many important 
requisites for a perfect rendering of works of this 
class ; and as we should strive to remedy all existing 
defects in a more perfect orgnniiation of our chorus 
with particular rrference to a better balance of parts, 
and a more constant attendance at rehearsals on tho 
part of each and cverr member : so we should rea- 
sonably expect, as we'should then deserve, the public 
patronage in a corresponding degree. 

A serious drawback to n perfect performance of 
any oratorio Is fuund in the too prevalent custom of 
many members absenting ifvcmsclves from rvsbenrsals. 
on the plea that there is no partirnlar ttceeasity of 
fJtnV rehearsing, as they are thoroughly acnuninled 
with the whole thing, have sung it for yenrs, and can 
ting every note without rehearsal. To all such let it 
be sniil. that when mistakes do occur, they arc readily 
traceable to iho*o persona who are so perfectly nc* 
qunintril with all the dillicutiiet of the composition 
as to require no rchenrsnl ; and until some remedy 
cult be found to relieve the society from this Incu- 
bus, ocrn»ional def.-rts T» ill he observable. An 
•ttetnpt was mule during the past season to scenro 
better attendance at rehearsals, by a frequent calling 
of the roll, which rc«ntted in the discharge from the 
society of seven members, who had proverhially been 
nhaer.t from rcbeorsnls, the receipt of a large mail of 
excuses from sick and disabled, nnd a modi fuller 
attendance on each evening of the roll-enll. Unless 
aoino more simple mode can be adopted, it mny 
become ncrcnaarr hereafter to rcaort la the calling of 
the roll at every" 



The erection of the Great Organ in the Music 
Hall, fine of the Inrgesi and finest instruments ever 
built, Immeasurably superior, without bUmM, to anv- 
Ihing of the kind ever seen in this country, ihonld 
be a suflii is-nl incentive to ail lovers of the Omtorio 
to rnme forward and insist in augmenting the rnuks 
of the society up to the numlier of Four Hundred, at 
least, iherchv enabling the society to secure a more 
perfect tin I re .il' i\ fiiue rl or - i 1 < in has 01 II m 
Vcn attainable, and to fitlv render the massive 
doublo and single rhornse* nf Hnndel and Memlels. 
sohn. with the powerful Organ referred to. The 
taste of the musical public would very soon he I Un- 
rated up to a full npprerinlirin nf tlio immriise efforts, 
nonliere < l-e tn I* found i i the whole rnnge nf musi- 
cal composition, wbi.-h woo'd thereby lie developed. 

llcing fully alive to the pecuniary embarrassments 
of the snrielv, and believing ihst the timo hai now 
• rtivvd when an effort should be made for securing 
a fund, so often alluded to by your Secretary in his 
former reports, and so often discussed in me?tlng« of 
the Hoard without coming to any definite conclusion 
«• to live best mole to lie adopted to secure the 
desired object ; jour Hoard of Trustees, at a recent 
meeting, voted in make an appeal to the friends of 
the society, and the public at large, for aid in eslab- 
lishinp a fund, to lie permanently invested ; the pro- 
eecda to l>e evjsended in giving to the poSlie, eneli 
season, such works •■ in their jndgment may bent 
tend towards elcrnling and cultivating a taste for the 
higher order of sa<n d compositions. Shmild this 
much desired object he Bccnmplishesl.lt will enable ns 
to itistitnte a aeries of Musical Festivals, comidning 
all the rhoral force of the large cities and towns in 
lite immediate neighborhood of lloston, in nddilion 
to our own, in one i;rcnt choir, after the manner of 
similar periodical gatherings in UlsVlVstt, ninninglnm 
and other plnre. in Englnnd ; and in imitation also 
of the great Festival h.-M i-i ISnston by the Hnndel 
nnd llnydn Society in l»ST.wiih this dirTerence only, 
that the choir nt' that time numbered -ix hulMlred 
onlv, wherns with our present facilities a cho- 
rus" of twice that number might easily be gath- 
ered. The material ia at hand, but funds nrc ncccs- 
snry to carry out pEnns of this magiiitnde, and. which 
cannot fail of perfect success, if properly managed. 

The nfrieth anniversary of the formation of the 
Society occurs two yrnrs from this time, when a festi- 
val should be given' and long months or pre|>aration 
must he devoted lo it in order to insure ssirt-e'S. To 
stand still is to he left behind ; for while all the world 
is pushing along, they that wen-' first will soon find 
themselves last, unless an effort be made in the 
I direction in which the tide is setting ; am' as the 
Handel and Haydn Society has ever been first in the 
pnrtirulnr department of art chosen, so let it main- 



's Aus attei >USrrh»n »lnVt sa 
Uwrvur mi* sreisasr llsaj." 

Mr. MtLLa played Schumann's A minor piano- 
forte Concerto — fine music I and finely rendered ; 
a!<o a transcription hy I.isat from " Smnnambnla," 
which proved 'jail's, apprecis'lnn nf what is flue in 
other composers. Mme. .l iinxsstx aang Schubert's 
song " Lletics-Cotschaft," and that ll'iiasuVW by 
Sihun-nnn, which sounds as though Schumann had 
not written it. 

If we mnv lielievn managerial assertions, the Itnl- 
inn company has closed its present season ; nnd. to 
judge from appearances, with leas success than the 
opsming perf'irinanees promised. Peri's "Judith' 
was announced, but not given. 

Mme. VisrvtLt will open the Winter Garden 
to-night, for an operatic s*»»n. commencinz with 
Gluck's " Orpheus," to be sting in English. If this 
great music is even tolerably well presented, it will 
indeed ho something to hear ; and as Vestvali has 
recently had an opportunity lo sl.dy Mme. Vianlot- 
Garcia', wondetful performance of the part of " Or- 



tain that enviable pos'tilon hy every honorable means 
within onr reach ; and as lime rolls on. the memorv 
of those who gave to us this honored institution shall 
I* held dear. Ml I handed down lo onr surceasors as 
names indisaolublv connected with the fortunes and 
fame of the Hnndel and Haydn Sociely. All of 
which is respectfully suhmittcl. 

LoRINO U. BlKXES. Strrttary. 



JHusiul Corrtsponbtntt. 



under nerliox's direction In Paris, we may hope lo 
see some of the great points ssldM, at lenst. Mme. 
IIottb* is to be the Euridice ; Mr. Axacuirrr. will 



New Yoatt, Mar 25. — Tho moat interesting 
concert of the past two weeks was that given by Mr. 
Carl Deiosiaxsi on Saturday evening last, at Irv- 
ing Hall. The programme consisted almos: exclu- 
sively of what old peoplo call " future music " — that 
is, music by eorntsosers yet living, or not yet cold 
enough in their grnves to have become " classic." 

Liszt's " Faust" Symphony was the feature, por- 
fonoe d hero for the first time. The whole work is 
too " long drawn out," not always iu " linked 
sweetness "; it consists of three movements. 1 /'osut 
[Allegrol. S. fc'rrvVnen [Andante,, 3. Slr)Msto. 
r htla (Scherzo and Finale). In programme music, 
one naturally expects to hear the poetic subject very 
eleatly presented ; but although lb* has successful- 
ly embodied Mephisto in lb* closing movement, 
which is malicious, witty, diabolic with a will,-the 
musical Faust it uncliarnctcriicd — and as to 
Greteben ! Liwt bring, ber before us from the crad'e 
lo tho Rrave, apparently, yet *is Gretchen is but an 
Insipid servant maid. The other orchestral numbers 
were Berlira'a fanciful " Camevnl ltomsln " oyer| 
turc, and the introduction to Wagner's "I-ohengrin," 
which sounded knightly, pure, poetic, as it always 



Nr.w Toast, Mar. »6.-Mu«ieal matters are at 
present in a very spasmodic state, and the epidemic 
of Ita'i.n and English opera. "Anniversary Con- 
fer!.", "Gnttschalk Matlusfcs", "VietorT Sympho- 
nies", quite Itewlldering in its effect. Max Ma«xt. 
ir.a oftlc Italian Opern promised and gave six nighti 
of opera, w ith an additional one thrown in as a gra- 
tuity. "Amldo" and "lone", with a fragment ol 
"lilgoletlo" at a matinee, were the attraction ; but 
unfortunately the anniversaries and other matters 
combined mado the week one of pecuniary loss to the 
manager and caused him to withdraw for a temporary 
breathing spell. Signor Bellixi, the popular and 
meritorious baritone of the troupe, look a Isrnelil at a 
mailuee on Saturday, when Pelrells's "lone" was 
given to a large and brilliant audience. It Is pretty 
well known that when Mme. Mtooai returns from 
the settlement of her family affairs in Belgium, the 
Mnretick troupe, thus rc enforced, will go into action 
again, and the news will be doubly welcome when 
Max announces the revival of "Ion*". It is certainly 
one of the richest, most original ami meritorious works 
that has been brought ont at the Academy fur a long 
time, and ifMcdori could have remained with the com- 
pany until the close of the season it would have 
drawn the same magnificent houses 
did. 

Maretiek is still planning, and his 
evinced in the post campaign, is undonhtesl. With 
the return of the legions from the watering placet, 
and the arrival nf cool and enjoyable weather in the 
fall, Maretiek will astonish the public with soroctliinu; 
that cannot fall to pay them and him. 

Irving Hall, second in importance to the 
my, has been the theatre of great i 
Titio. Thomas's concert and performance of "Har- 
old in Italy" has already rectlvesi a review from the 
pen or a correspondent. Gottschaik has been 
revelling in all his btillianey and fascination, and, 
with Sanderson, Miss Krowlikow.ka. Mile. Bamet- 
che. Mr. Cattle, Campbell and the Bretto children. 



Miss KaowLiKovcsitt and Miss BsttXETCtii 
and all have been quite 
On Saturday evening Inst Ca«l Bbro- 
xax.x gave a concert and inlmdnced Lint's "Faust" 
Symphony. This was tho first performance of this 
Id America, and, judging from tho »nl- 
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mJit, its repetition will nol be 

cariosity. It U divided bio three part* : 
rsiul UUrro 1 
1 SWlAMoatKlss iKfe»v»s ul rio»l- ] 

Even the m«t enthusiaatie of the German school 
pronounced it wild, disjointed, unsali. factory. A 
succession of broken, angular sound* ; ■ aort of cha- 
otic m««s. no melody distinguishable; ft labored 
seeking but never finding— in fart bewildering and 
beyond docripiion. How mnch ..ceier and how 
charming « the Suhamann Concerto in A minor, 
and Wagner's "Lohengrin" with Bcrlk*'. "Cnrnev.1 
rtom»in"a» a Smalt I Mme. JoRaxxaaa sang a 
couple ofhappv German songs : "I.icbe.bolschaft" by 
Fr Schubert, and "W«rieri^l" by Schumann ; and 
8. B Mill* plnyrd a fantasia on "Sonuanibula", and 
In the Schumann Concerto. 

Got onto* repeated lit* "Victory and Peace' 
Symphony at (he Academy, on Tuesday evening. 

Iji«t nyht. Mile VcaTTaLi inaugurated ikuoo 
of ojicra at Winter Garden, the scene of her fotmcr 
success. Glnck's "Orpheus," an English translation 
of the lihrcitn— -was th" announcement for the even- 
ing, with Mdlle. Vesivtli a» Orpheus ; Mm*, Rotter, 
Kuridice ; Miss Geary, the Goddess of Lore : Miss 
Krmple, Hymen ; Miss r>rnme, a Blessed Spirit ; 
and Mr. Fouche, Pinto ; wlih n rorpa ol assistants in 
the shape of nymphs, spectres, furies, demons, spirit*, 
fce. A glance at the east will lend to the eorrc.'l 
supposition that Mile Vrstvali and Mme. Roller 
Have the fate of the opera retting npon them. Such 
it the fart. The first three arti depend aolely npon 
the vocal and dramatic success of Mile. Venvali. 
The mnaie of the o|i«ra la vory pleasing, the general 
nature of II sad and plaintive. The raise en anrne It 
verv creditable, and, although it U a mattci of eon- 
.ideratilo doubt at lo ita meeting with the •uoecat 
here it did in Pari-., ret It will he attractive for a 
of representation.. Mile. T«atf*H look, as 
■ aver and still may claim the favored title 
"Vcatvali the Magnificent '. T. w. M. 



F«OTtoi*c«. R. T.. May SS.-A. I tee bat little 
in your Joarnnl in regard to musical matters in this 
I take the liberty of tending yon the enclosed 
of a " Mu«ienl " given by tlie "Orphcu* 
CI til. " la male chorus) at the Piano Ware Rooms 
of Messrs. Henry Baker t Sons, for the gratification 
of their particular friends. Everything passes! off 
pleasantly and to the satisfaction of all present. 
Part I. 

1. 

t castas. "Tao It— " Ws-raer 

«. 

It 

1. Trta-H.no "Airs from Vaasrf. Operas" 

On* I'Ht^. Sit llsivt* 

X. (etossdCbafas 1 IttaSB <* the llose'-. 

Urah*'.." I!lub 

Mil 



a J«sn <*» Parts 

Tn Pi* nor Rant llsnda. 
"prtiwof th«fc>l-l»fT" 




I. Cborss 



Ptsst- 
tliora 



Urahf..* I!lub 
rUuur Wins Sana " 

Orsyvsi CM*. 

riaao "Airs from Norma "... MiuHsf* 

— atsirb 

Orptivus Club. 

The lady pianists played creditably to themselves, 
and the Club sang in a manner which showed that 
they were interested in their work, and that they had 
practised diligently lo acquire the proficiency which 
thev manifested in their peifnrmance. 

We hope to bo ah'.c, ere long, to claim for Provi- 
dence at fine a male cWni as their name-sake in 
Boston, and they have certainly made a good begin- 
ning ; allhostgh mostly amateurs, they hav« several 
of the heal professional musicians in the stale, {both 
vocal and Instrumental 1 among their numbers; and 
have voire* ranging from the highest tenor* to the 
lai*.>r»fWi , being able to sing musk of mora 
than 3 octave* in compass. 



As to musical maltrrs generally, but liiile «n be 
said for this place ; concerts are not very numerons 
here ; occasionally wo have a visit from some cele- 
brated artist, and then a long tima passes without 
anything to stir the musical public, the generality of 
whom do not appreciate anything much better than ft 
" nigger concert." Would that something could be 
done to elevate the musical taste in thb place, for it 
is decidedly below par. 

We have a few good choirs ; and are afforded an 
opportunity almost every sabhath, of hearing tome 
one of those fine old English Cathedral services, by 
tho choir of the Grace Church | Bishop Clarke). 
This choir consists of about SO singers, and Is under 
the direction of Mr. [a T. Dowses, who give* ns 
by far the beat church music wo have ever had in 
the city. 

noping for better times ( mtulcally ), I remain 
testily. N. E. D. 

A latter from Timothy Trill 

My dear Journal : 

I believe I do not often trouble yonr column* with 
mv remarks, not half so often as I would like to. 
were it not for other datiea — but now and then 
steam accumulates, and an escape at the tafety valve 
of one's intellectnal lieing is healthy. 

My text on the present Instance is a very gland 
choral service at Trinity Church, New York, on 
Ascension day, May 1 1th, by a reinforced choir of 60 
bovs and men, composed of the regular choir of the 
church, that of Mr. Frank Gilder of St- George'. 
Church. Flushing, and a number of .tragglers from 
other quartets. Tho service was at eleven o'clock. 
a at, and long before that hour there could hardly be 
obtained standing room in the vast edifice, ao 
thronged was it, despite the rainy weather. 

After a voluntary by Mr. nenry S. Cutler, the or- 
ganist of the Church, (an improvisation, by the way, 
which did him great credit), the clergy and chorister* 
defiled from tho roblng-room doors into th« chanrcl, 
all In their milk-white surplices, which, reflecting the 
light of the brilliant candelabra, presented a most 
impressive picture, and one which strongly contrasted 
with the murky state of atmosphere out of doors. 

To make a very homely, lrat perhaps perdonablo 
compari-on, the two side* of the crowded chancel 
where the clergy and choir sat, looked like two huge 
musical snow-banks, and I hope the reader will not he 
pierced with " a cold shiver of delight " at the 
thought, a* Charles Lamb says ! However that may 
he, it certainly was one of the most beautiful sight* 
imaginable, viewed from the 
a fit precursor to the 
to follow. 

The J'eWM Krulifmu, fWr». rang to • Gregorian 
tone in unison, awl of course, antiphonally, Mr. 
Culler keeping up an intereaiing though not alway. 
felicitous change of harmony during each verse, 
■mil the i.VoriVt Po-tri, when tho volcea branched out 
into futl parts and the organ formed a glorious founda- 
tion for the entire muiical structure. The effect of 
thi* immensely powerful choir was irresistible- It 
was actually more noble than I have ever heard from 
choruses of mixed voice*, tao and three hundred 
tlrong, and made me long to hear Handel's or Men 
dcts-ohn's choruses sung in such a manner and by 
tuch material, hat quadrupled numerically. 

The aervice consisted of Narea's popular but 
effective 7> Am and JMIale In F, sang wlih great 
accaracy and an enstmUe truly surprising. They also 
performed Culler's Anthem to Psalm XLYII, verso* 
1 and 6, " God t* gone up with a merry noise and the 
Lord with the sound of the trampet," all done in 
the same careful manner. The versa passages were 
sustained by Maaters Hopkin*. Ehrlich, and Grtndin, 

of the 
A tenor *olo wo* 



sung in pure choral style (which Is saying a good 
deal now-a-dayt) by Mr. Sam. D. Mayer, an ama- 
teur, bat who should rather be called an amaieur 

artist. 

Tl.ii was tho most surresiful trial yet rootle here 
of the eflect of a psrre/y male chorus on so grand a 
scale , where the soprano and also parts were sustained 
by bov* alone, and It has equalled the most sanguine 
expectations of all. 

Great credit i* doe Messrs. Culler and Gilder; 
especially tho latter, he living in a small country 
town, and having 'struggled against the petty jeal- 
ousies and old-womanish antipathies to anything like 
" popery " which arc always rife in such cess pools 
of nrtMtlc smbitions ; besides which, both these 
gentlemen have had to furnish means for bringing 
about so One an exhibition of the possibilities of 
boyish capacity. 
Our New Yoik dilettanti are gradually becoming 
to boy choirs. 

Truly your*. 

TmoTitT Tain. 



$fotg|)t's Jonrnal of Sflnsit. 
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Schumann's " Paradise and the Peri." 
The romantic element in musical art has per- 
haps no finer illustrations than three modern 
works, which, differing essentially from one an- 
other, are eiiually worthy to be called exquisite 
imaginative creations. Mendelssohn's " Midsum- 
mer Night's Dream " music, Weber's fairy opera 
" O heron," and Schumann's Cantata, for orches- 
tra and voices, for which Moore's poem " Para 
disc and the l'eri " forntsV* the poetic theme and 
text. All three are works of genius; "Oberon" 
perhaps baring the best claim lo he considered 
tho most genial of lite throe. Thoso of our read- 
ers with whom we shared the pleasure lately of 
bearing the " Peri" sung by Mr. Park t's club 
of amateurs, will scarcely wonder at our naming 
it in such great company. To the unprejudiced 
and best informed in German music, it can need 
no justification. But Schumann is ao much a 
mooted question, and many music-lovers, oth- 
erwise appreciative, find him so hard a dose to 
swallow,— partly, no doubt, because he is so un- 
njaal in his works, being sickly and obscure in 
some, at ho is clear and strong and heavenly in 
other*,— that we feel it a duty to those who fur- 
nished and thoan who enjoyed the recent feast, to 
note it with a broader mark than we hare yet 
bad opportunity to do. We would fain try at 
least lo set down tome of the characteristic 
traits and beauties of the Cantata in detail and 
in order. 

Wc are the more moved to do Ibis, because 
once we copied, by way of specimen of bigoted 
Knglish anti-Srhumannitm, some of the cross 
things which tho critics (of the ifutical World, 
Alienaum, 8tc.) wrote on the morning after its 
first production in London (in 1856), when Mme. 
Jenny Lind Goldschmidt sang the part of the 
Peri, and Sterndale Bennett conducted. A few 
sentences picked out from their column* full of 
ravings will read curiously here. For instance : 

" Mme. Goldsehmidt's singing wss entirely thrown 
awsy, the music being everywhere unvoral, and 
searcelv anvwhere interesting." (The great songs- 
tress doubtless would agree that it was thrown away 
upon sudi critics, but not with tho rest of the stato- 
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"Judged by the «tan<1*rd of the 
can hardly bo considered mu«ic at all 
la no melody, no form — nothing thai 
ear — nothing that touches the heart." 

"I>r. Schumann, in short, i« not possessed of that 
mu»ical organization, without which all the talent 
and ingenuity in the world avail nothing. Ho has 
mind — bat his mind ia not musical. He haa power, 
bat he torka the instinct for muaie. He produce* by 
mint mysterious nolo of hit own ; hat nothing he doea 
springs naturally from the heart." 

"It waa aad to liaten to the efforts of Mme. Gold- 
•chmidt I.ind and her asancistca— *o clever, intelli- 
gent and ration* — to gi»o life to mo«ic which has no 
more a park of vitality than a corpse." 

And to on through all tho symptom* of the 
raving epidemic, which prcvaila in certain quar- 
ter*, and especially in England, "Anti-Schuman- 
ism." It is safo to say, however, that in moat 
musical circles the disease has long since materi- 
ally abated, and seems to be giving place to a 
hearty, wholesome admiration, none the less warm 
because qualified in some respects. The convic- 
tion, which place* Schumann a* a musical genius 
more nearly on a lerel with Schubert, Mendels- 
sohn, Weber, Jtc, than with any leaser names, 
certainly (fains ground, and just in proportion to 
the more intimate acquaintance with his works— 
that is, with the 
Yet still we hear 
sis. For you he has "no form," 
are not always those in which all your ideas of 
music have been moulded ; " no melody," because 
his melodies wear not a close family resemblance 
with the darlings of your memory and fond asso- 
ciations; nothing that '■ appeals" to the ear, be- 
cause your ear is obstinately otherwise accus- 
tomed, and keeps listening fur what it does not 
hear, regardless of what it does; nothing that 
" touches the heart," because your heart is set too 
exclusively upon its idols, and against what- 
ever can come out of Nazareth ; and this being 
the case, no wonder that nothing he does appears 
to you to " spring from hit heart " ; no wonder, 
either, that the habit so tyrannical in you should 
deny the H instinct " so original and free in him. 
Now in proof that Schumann had the musical 
ne and sure that he could 6nd the 
in a poem and transmute the poem 
into music ; that h« has melody, both exquisite 
and tender, such as springs from the heart and 
goes to the heart, melody from a right original, 
exhaustion vein too ; that there is life, " vitali- 
ty " in his music, such as we commonly ascribe to 
artistic or poetic inspiration, such as quickens and 
inspires ; and '* form " too, such as easily and fitly 
clothes that life, form not unsymmetriea\ and log- 
ically developing out of a germ or motive ; in 
short that be holds the keys that unlock some of 
the most interesting chambers in the divine won- 
der-world of music sealed up in the heart* and 
the imaginations of us all— wo propose to exam- 
ine this very "Paradise and the Peri ", which not 
even Jenny Lind could save from being "dreary" 
to the Philharmonic conservatives in London. 

We arc too well aware, from plenty of expe- 
rience in such attempts, of the difficulty, in roost 
cases the impossibility, of giving anything like a 
clear and satisfactory idea o( such a composition 
by any description in words. Our own concep- 
tion of it, even, must lack c oU>r and complete- 
ness, from the fact that our studies of it bare 
been made merely from the voice parts with 
piano-forte accompaniment, we having beard it 
only once performed with orchestra, and that 
mora than two years ago. Then again our means 
of conveying any notion of many an important 



passage are sadly limited by tbe inability to ad- 
duce it here in musical notation- Yet we indulge 
tbe hope that, while we are pretty certain to con- 
vince the reader of the rashness of our under- 
taking, wo may at the same time succeed in 
conveying, here and there at least, such inklings 
of our meaning as shall lead him to suspect that 
there is really some rare charm in the music that 
could so prompt us and almost compel us to run 
such a risk. 

We take it for granted, reader, that know 
Moore's poem. And, if you think of it, yon 
must see at a glance how admirably it lends 
itself to musical treatment, how noble and spirit- 
ual a subject it offers the composer ; what room 
for many shades and contrasts of emotion, sad, 
heroic, timid, tender, hopeful, joyful, all tending 
upward to pure heavenly triumph ; for play of 
fancy in the story of spirits beautiful and free as 
air, yet human ; for wealth of color and of 
imagery in the warm luxury of Oriental scenery 
and atmosphere and fable ; what chance too fur 
dramatic episode and climax. No one can doubt 
it after hearing Schumann's music. It was tbe 
right poetry for Aim, at all events ; not that be 
had not in him a musical vein as well for other 
poetry and other suhjects. But this one touched 
the musical springs in him as naturally and truly 
as Shakespeare's fairies did in tbe young Felix, or 
the wonder-horn of Oberon in Weber. More- 
over Schumann was himself poet enough to make 
his text conform moro perfectly to the musical 
conditions, here by wise abridgement, there by 
the insertion of new verses quite in keeping with 
the rest. 

The three gift* which the Peri bears to Eden's 
gale, in hope to gain admittance there, naturally 
suggested the larger divisions of the Cantata, 
which contains 16 musical numbers. But it must 
be remarked, as a peculiar structural feature of 
the work, that these numbers run without pause 
or period into one another. Only at tbe end of 
each ot the three Parts does the movement actu- 
ally stop; one or two pieces only in the whole 
work are separable from the rest, so as to form 
wholes in themselves. In each Part it is a con- 
tinuous flow from the first measure to the last, 
the transition from one piece into another being 
beautifully and almost imperceptibly achieved by 
means of commonly a few chords of most inge- 
nioua and poetic modulation. To some cars this 
method may be ungrateful ; they may crave the 
frequent point of rest ; and this is probably a 
good part of what the English critics meant by 
want of melody and form. At the worst it is but 
the difference of the unrolling panorama from a 
series of detached pictures, each in it* own frame. 
There is this in favor of this continuous form, that 
it accepts itself from the poem ; the music runs 
along with that, contentedly and loyally, not 
parting with its own nature in the least, or viola- 
ting any unity of music. And ia there not a 
charm in this continuous web ? We like to see 
the story weave itself all out before us, not know- 
ing where » threat! is dropped, 
beginnings; it can have as 
Joseph's coat, and yet be woven of one piece ; in 
fact this is the way that Nature weaves, and by 
this very continuity she fascinate* us and keeps 
up our interest in her. And this is one of the 
secrets which Art learns of Nature. In Schu- 
mann hero it like* us well ; continually the music 
- ?s emerging in clear outline, 
succeeding, that you feel no 




lack of alternation or repose. It is pleasant to 
have the melodies take yon up and leave you, 
without announcement or leave taking, like 
chance companions on a journey, not even claim- 
ing separate remembrance. But to our task — a 
formidable one — twenty six musical numbers or 
pieces waiting to be registered. 

I. Andante, an instrumental symphony or 
prelude of some little length. In tho opening 
phrase, first breathed or sighed out by a single 
woven as a motive into the 
web, mark with bow sure an 
as caught tbe tunc, the 
throb, as it were, of tbo poem and the 
subject ; just as Beethoven in that little phrase 
that steals in lea-ling after it the whole first move- 
ment of tbe Pastoral Symphony, has caught the 
very tune of summer in the fields. This little 
phrase is pensive, sad and full of longing. It re- 
veals tike sense of loneliness and exile within 
bearing of the heavenly harmonies. A beautiful 
spirit is this that longingly listens at the gat?; an 
earnest spirit, that will flr through the universe 
to do the penance, or to find tbe gift whereby she 
may rejoin her pure and happy sister spirits. — 
This instrumental Andante sets tho poetic key of 
the entire Cantata ; out of its little motive natu- 
rally develop* all lhatfollows. It is characterized 

etherial fineness, with a touch of t 
tical in the more involved middle portion < 
a new subject enters. But it comes back to the 
first one, lending to the phrase this time the new 
charm of a certain smile of hope ; and thus it 
feelingly and gracefully preludes to a few lines 
of Alto solo : 

Oom mom a P«t kl Uw gat* 
Of Clan atAtyf. *Uran«tlat» ; 
And » aba IMra'il to <t» •prlais 

Ot lift wllkln. Itfca innate (tool of. 
And caught eh« Hf tit wso* her wtaffa 

Thro' tha hajr«pte porul flawing,, 



a»ar ban lot tbt glorfaaja paws • 

What the. Alto sings, beautiful as it is, is not a 
melody, so much as a sort of reeitaliit canidhite. 
The pensive figure of tho prelude steals in again 
after the utterance of the first two lines; then a 
pause, filled by mysterious Irtmolo of strings, 
while the voice, listening "to tbo springs of Life 
within", forgets its sadness in a few excited, rap- 
turous utterances ; then, where the Peri thinks 
of the doom of "her recreant race", droops to a 
close through a retarded, thoughtful phrase, in 
which you recognize essentially, though somewhat 
modified, the pensive little motive of the prelude. 

9. So fir it has been narrative. By a single 
dominant chord, on which the recitative ends, we 
are in a beautiful, strange key, surprised by tbe 
Peri's song. A most lovely song it is, tbe melody 
full of longing, of rapture and regret, with a flut- 
tering accompaniment (for her heart beatsquick), 
and a delicious strangeness in the harmony, the 
key playing in opaline colors between minor and 
major, and the time accelerating with her excite- 
ment, as she goes on picturing to herself: 

flow bappy tbw «plHU who wwMer than, 
MM km thai mw iiiali lul* or fell I 

To what a pitch of earnest eloquence the strain 
rises, (a strain of which wo shall be again re- 
minded in ber final song of triumph), as she 
sings: 

Thongs Brio* an tha ganlan* otaarth aw* aaw, 
And tha iura IhemwlTwj hat* Bo wen tot ma, 
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And still more earnest And emphatic, where the 
voice climbs through an octave of accented notes, 
each strengthened with full harmony, as if striving 
to embrace the idea of illimitable 
splendor, at the words here italicized 

On, wing tli J (Tight from (tar I star 



to Uirain. 



i wnrl'l. iw AV 



T«ea >ll the plsaiunai of »ll the sphaaa*. 
And eiulHplj each through eaaitesai 71 
Owe aalsuta of llearan u worth than* til ! 

Indeed she is a beautiful, trui-brartcsl, earnest 
Peri ; she lores the thin?, of earth too little to bo 
kept long out of her true home above ; 
, sleepless, unattainable breathes in 



quiaite, this unique song. The Peri claims your 
fullest interest and sympathy from this moment. 

J. A short tenor recitative, (that original mo- 
tive phrase of the prelude filling the pauses 
again, tells how the "glorious Angel" who keeps 
the gates, hears her and drops a tear. Hence- 
forth all the connecting bits of narrative are given 
to the tenor. L T pon the last chord (dominant 
seventh in E) two flutes suddenly strike in above 
with D and K, filling out the measure with a 
strange sense of expectancy, commanding silence 
while the Angel speaks (an Alto voice), deliber* 
ale and grave, with crystal clear aerial chords 
poising in triplets, ttauzh the melody keeps on 
in steady two-fold measure. This heavenly an- 
nouncement, relieving musically what has gone 
before by perfect contrast, sets before us the shin- 
ing goal to which the whole is tending. 

4. Quick, eager, broken phrases in the orches- 
tra, as the Peri exclaims : -Where shall I find 
this gift ?" Then gradually retarded, by a subtle 
modulation, the key (A major) settles down into 
A flat major, and a broad, luxurious melody suc- 
-ced by clarinet and fagotto in thirds, 
for baas the viola runs rippling and aemi- 
long in constant rapid alternation 
. the tonic and the tone below, the figure 
now and then for juat an instant overleaping this 
contented liquid level, as site counts over in 
thought the rare things that she knows, the "Isles 
of Perfume", the "jewelled cup" of the king of 
the Geni "with life's elixir sparkling high", Ac. 
Bot the sttain murmurs itself away, ami gives 
place to a sequence of serious, thoughtful phrases, 
of which the echo lingers in the instruments, as 
the question occurs: "But 
$uch gifts I" 

WW -as <br» s'tv . !*■ u 
Llka tha slepa <<- Au.. ■ »ond»rf»l Thm*.' 
And tt» Irrnps « Lilt— oh ' anal vnuld tbejr Be 
la IBS aaaasallaea tasep of Et.rulcj t 

i. The key brightens into the sunshine of F 
major, as the lime quickens and the measure 
broadens, and the Tenor recites : 

Walla thus aria bus's. bar pinions fhns'd 

T»s sir of tint i<Mt Indian bad. 

Then a quartet of mixed voice* take up the 
strain, and launch forth into a rapturous contem- 
plation of the beauty of the scene, 

wisara palma breath* lo a M . pm light, 

Whara glitters the • Carry nlehjl — 

vrbns* atr at hales ; ah ore ocean spreads 

O t. eeral r»*.. ao<t —W basil ; 

Of Cha a,rm atta, wltat dlaaaoada taaaa , 
Whnae rtf ulata ara nka rich b riles, 
Laval;, with goal basBantli thair tldaa 1 
Woe— aaiasal (mas and W. taa of ,,.ka- 

A buoyant, sunny, clear and happy piece of 



of June days. As seeming endless, but alas ! as 



short! "0 Paradise!" the voices linger on the 
exclamation ; but even now the ground leegins to 
tremble, the harmony grows dark anil threaten- 
ing ; this peaceful air is even now disturbed with 
war's alarms, and swells of death ; these streams 
are red with blood. — But our type* are inexora- 
ble, and we must break oft lor the present , before 
even reaching the stirring and dramatic climax 
and conclusion of the first Part. We shall take 
up the thread again next week, with the hope of 
going through, with moreconiisespced, to tbe end. 



Xaaic.it 



With the two 



■hlch wo mint now briefly 



farewell 



sUlercd fairly rinsed. 

I. Mlle. Camilla Uaso had a 
benefit at Chickering's Halt, on Wednesday evening 
of last week. The audience were numerous, refined, 
enthusiastic, ami the musio nil good of its kind, and 
mostly good In kind. This was the selection : 

1 draM Duo Brilliant, Ptaao sad VMI*.. La Ttieetr. «• 

PortlH Wolff and Da Baftot 

M i. Camilla I'm and Mr H J Ln«s 

J. Spring *t«*f ... Man.kalaanha 

Ml s J B. 11 

». AndnaU sad Ron to Basse. M D* Berlol 

Hits Camilla Iran. 



I ». Fugue la X minor 

Mr 11 J , Lang. 

U Oh ! veal 1 m"r!d aW daw . . 

Ma. I. ■ Itno.fcvn. 



Milt Camilla Iran. 

Rondo f'aprtrek.. "p ft 

Mr B J. Lang. 

Slumber Snaaj But lea 

ItlaJ K tlmaaton 
Grand Dam, riano a>l Vlnllo, n illba Tall. 

Mils Camilla One and Hi 1 J, Lss* 
The serious young face of Camilla looked uneom- 



the tine witchery 
The Elryit by 
teard played by 
true feeling and 



monly radiant, and she exerted all 
of her art triumphantly as aiua 
Emst we do not remember to hare 
her before ; she rendered it will 
expression. Mr. I.sso's sid was must efficient in 
the brilliant Duos ; and lie msdc admirable choir* in 
the three pieces which he interpreted alone. The 
Mendelssohn Prelude and the llnndct fume were 
pnrtirulrrly welrcine once more ; and both these and 
the Hondo Caprirrtn were artistically played. Miaa 
HotrnToM care mni'b plenaiire by her songs. The 
" Spring Song " of Mrndrl-sohn was a pnnicnlnrly 
good choice, and Mr, C»»t. Mates left nothing 
wanting lu the rich accompaniment. There were 
eager c»ll« fur repetition after several pieces ; but the 
srilsrs showed more good sense than the public, in 
ttolitely declining to repeat in every instance, Ilear- 
era, in their desire to prolong a momentary pleasure, 
forget how entile tbrr take the life out of a pro- 
gramme thereby, making ih* whole concert tedious. 
The repetition of a piece Ion ofien spoils three or four 
pieces ihnt come after it ; ih* appetite fur them Is) 
gone. Some'.imes, however, it is safe to arrange a 
programme, with prc-nllowaocu for " imperative en- 
core*. u 

Mlle. I7bso has gone on a short artistic visit to 
the Britlah provinces, sfter whirh she will sail for 
Europe, having accepted engagements for the snm* 
mer in England. It is her purpose to visit ihc Con- 
tinent slno, and hear and learn as much good muaic 
as possible for several years to come, and then return 
10 us with a rich repertoire of classical as well as 
merely concert music. May success attend her ! 

1- Ma. Tnowxe Rtaw. whose labors In the cause 
of classical music, in connection with tbe Mendels. 
sohn Quintette Club from tbe very birth thereof, as 
well as with all our orrlieeira*, and with hosts of 
pupils, have so identilird him with the musical life 
of Boston, and the country round, bsd an interesting 
Irenctit concert at (^bickering's Last Sntardny evening. 
The gathering of Ids friend <. both from the ciiv and 
the suburtis, was quite huge. The suige was taile- 
fully adorned with Bower, by some fair hands, to- 
gether with a fine bust of Mendelssohn wreathed with 
ivy. The programme consisted of choice favorite 
pieces, all well nloved or sung. 

Y)Qrt*... iUwt 

l|si>* R;.n. 



9-rUtio Trio In D minor, op. *», Al>grn *ni fVh»r»- 

M*>ntlUiM>Kshn 
Miwit* lawvnff. ftrhalttv »od Frit* | 
4— IUjiI*"* Air »o.l VwfetMNM. TUMcribnl tbr |4m J*«i» 
*. lPla>ol by |ysf|u*ttl 

TU*'<matA KsfAt 

A—' 0. rent la Uaa Lnnl. ■ Art in an 1 
Mlaa K,aa. 

6- eenga a 




Havdkl ami Havux Suciktt. The Adrtrliter 
reports the annual meeting of this society, whirh was 
held in Ctiirkcring's Hull lust Wednesday evening, 
the President, Dr. J. Baxter ITpham, in tbe chair. 
The reports of the Secretary, Ixiring B. Barnes ; 
Treasurer, Matthew S. Parker ; and Librarian. Oeo. 
II. Checkering, were read and accepted. Mr. Barnes 
in his report |we print it in full upon another page), 
alludes to measures in progress to raise a fund of 
120,000, the income of which shall be devoted to 
musical entertainments, more especially chorus festi- 
vals, which, with the aid of suburban talent, can lie 
made superior to anything of the kind in the coun- 
try. It is also contemplated to celebrate the fiftieth 
anniversary offhe Society, which occurs in two years. 
Mr. Parker's report allowed the receipts of tho vesr 
to he *A787 79. and the expenditure* $493* 79, leav- 
ing a tialance of $ 1 Ml again. t the Society, which 
with a note of $7ik> due makes the Society's liabili- 
ties $9i0 ; to meet which the Society holds an Og- 
itenstiurg Ixind worth $1040. thus lesvinz an actual 
balance of ||« on hand. The old board of officers 
w.to leeleited for tlie en«n!nii year, as follows : 

President— Dr. J Baxter L'phara. 

Viivi-Hresident — Orrn ,T. Faxon. 

Secretarv— tjorins' B. Barnes. 

Treasurer — Matihew R. Parker. 

T.ihrarian — Oral If. Chickcring. 

Trustees— William ITawea, |{, Farnham Smith, 
Oeonre P, Curler. Isaac Woodward, William O. 
Perkins, Samuel L. Thoradike, Kdward Faxon, Geo. 
Fisher. 

We understand that Miss CaroliKB Iticniiras, 
the singer, has boturhtof Mr. KlCHBEBO tbe right of 
perfonning his popular little Museum operas, " Tlie 
lioed.r of Alcsntara" and "Tlie Iloae of Tvrol," 
for tumli- lir* humttnd oVaVors. This I. ... k a really like 
the beginning of worldly success for an artist in this 
country. No doubt the composer will continue to 
work so promising a mine. 

Tnc New York laanTCTtox fob the Blind 
and its exhibit inn. at Irving Hall, on the 15th inst. 
Mo«ic entered largely Into tbe exercises of the pupils, 
under the direction of their earnest teacher, Mr. S. 
I.A9AR. Among; oilier pieces were sung : the (itoria 
from Mmtart's "Twelfth Msu" (to railed..; the 
//o//r/a/ria ehorns ; a soto from the Cmif/ovi ; a 
song by Holiert Krans : "Now the summer days are 
ours"; a couple of old Kngli.li madrigals, by Ford 
and Morlry ; a three-part snng ; "Chorus of Mer- 
maids," bv Osde ; divers glees and round. ; Mrs. 
Howe's "Battle Ilymnofthe Republic," to the "John 
Brown " lane : ami the " Star-spangled Banner." 
There were also Band and Piano forte performances. 



Gkxos. It mast be a rare Ond send to almost 
any theatre in Italy nowadays, to hear a tenor who is 
so true an arllst as Stigelll. A friend sends as rlip- 
tiings from Italian muaical papers, glowing with the 
impression he produced during the winter past In 
Ocnoa, on the occasion of his debut in fxi fwovfu, 
With all these critics Stigelli shares the highest hon- 
ors with the primn donna, Signnra Toai ; and tlie 
baritone, Hoasi (thelli, also a debutant, is highly 
praised. One says: " Signor Sligelli (f'rrmwfa), 
throughout his part, obtained one of those triumphs 
of which any artist, however great, might be proud." 

. . . "The 'dramatic erernt. the energv and the fine 
coloring with which the brave tenor reproduced lha 
grand hnal scene of lire third act. approval him a 
consummate artist. The Kornaim ' .Spirfo yntil' 
was divinely executed. " Sig. Sligelli (or llerr 
Stlgel, for lie Is proper! v a German) made friend, in 
this country, who wdl Ire clad to bear of bii success 
in Europe— and in Italy. 

London. 

A few paragraphs, culled from tbe J/usieuf irsrU 
of May 1, will shnw that tbe great metropolis is as 
full of music as usual during the spring and carty 
summer. For instance ; 
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Mt:sic»i. Society or Ix>xnnx. — The third con- 
cert, last nijht, mi marked by two event* of nnrom- 
mon interest— via , ihe success of a new violin'*!, nnd 
(mimUl, !) the .urrr». of ft new symphony. 
The, following ww the. programme :— 
r>rt I. 

OHrlM ("t.ronfira, No 81 

ami Art. : '-A t» rledl" 

raaerrt* (violin I In D asliior 

T)u.t (jM»n4>) 

Ot.rlur. lU.huloU- 

Part II. 

■ rmphnav. 1»» l.ln A ni.Jot (Op. 151. 

Art. tta Pr. "M vine*). 

Omtm iPrtjria«ai 

Conductor. Mr. Alnvl 

Tiik Vocai. AmwiiTifit (conductor. Mr. Ben- 
edict) produced mother novelty, nt it* fourth concert, 
in the shape of no operetta, thn wool* and music hy 
Mr. Chalmers M»«ter«. it prufes<or favorably known 
in musicnl circle*. The name of the operetta is the 
Bote af Salm-t. The mti«ic, rnmprtsinr; three cho- 
ruses, a niTenade I also for chorus), it duet for soprano 
ami tenor, ft trio fur <nprann, trnnr. and bass, rwn 
aopnino «olo« lone with chorus), ft hnllad. rtml i (tun'' 
—is of a llcht and atrreenble texture, tuneful, cleverly 
written, ami never null- Tlie amecra were Mad- 
ame I,crnmrn« Sherrltictnn. Mnm. Tennnnr. Sim* 
Iteeve*. and Weiss ; the accompaniment, were played 
npon two pianofortes, hr the composer liim«elf, 
Mran. G. linker, Frank' Mori, Uld Emile RnRtA 
This «rn». of course. n drawback ; hut, as the Vo-nl 
Association hnnsts of no nrclie.tra, it ww inevitable 
The operetta w»« entirely »ucee.f.fiil. piece after piece 
(the soloa especially) licing applauded. 

rHIUIAaJsnxie.— The time honored "Philharmo- 
nic." — n4 hopi'ful anil vizoron* In In S 1st rear as 
thonch it were still in the heyday of youth — presented 
it* subarriher*. at lift third concert, with an admirable 
programme, inrlmlin* Motart's qncrnlv symphony 
in I lint— his mot urarefal and htanfifcl, if not hi. 
finest; Mendelssohn's in A major— the one with 
which the enthusiastic voqnc mwicinn wu inspired 
hy the sights and »oamls and sunny clime of Italy ; 
Beethoven's nvertnrcj to /-eonncn — the third and Grand- 
est nt the FitMio aeries; and Weber's impetuous 
RnSn of tht Syirilt. All lhr«c well known ami 'inl- 
vcrwUy-adinire.1 rompixlllnna were admirnhly riven, 
pcrhnpa ihe most atrikinir display of the cvonini! iicing 
that hri-lil and renial work which was written ex 
nreulT for the Philharmonic SocU-tv, nml lict prr- 
formed, under it* author'* own direction, on the lsih 
of May, 18.T.1. Tlw .•» year* that kaTa tranapireil 
tince tiien— dttrinc »ram : ly hnlf of which Ihe crer. 
and ever-|iro^rcwinc MendelMohn wa* per- 
to enrich the art with new mn«terpterea I he 
died in I M")— hare not rohhol thi« fn<rinntinL' «ra 
phony of any of its bt*\»tm, any of it< mrloilinu* 
anontaneiiv : and certainly we hare never hcanl it 
played with mora Are, preei^inn nnd eorTeiine**. the 
time* of earh movement Iwin^ indicated hy l'n>fe<*or 



Stcrnilale nennett with tmrh ptmcii 
that one initsht have fam-ieil Mendeln.ohn himae'f 
(whose high opinion of our countryman'* a^ilitT n< a 
eoMluctnr U on record! wa« directinp; the |ierfnrm- 
anee. The ennrerto— Welier'a in K Bat. for piano- 
forte— Iwaiilca hcini: a ma«terwiwk. w»» heard with 
all the more «atlifnclinn in ron«rnneuce of in lieii>« 
to one of the yaiaiimt and mo^t MMaHlf 
iucnfnnrKnzli*h j>iitiil*i»— Mr. O \V. Cu>ln*. 
who played heller, far lietirr, than we remcrrtrvr him 
10 hare plii red on any former occasion, esliihiiini 
qualitica fK>ih of Mvle and tnc<hani»m that brntisht 
out In eftVclirn relief all the more «alient fcntiire* of 
the mu«ic — momc which b.ar» tl«t impreaa of Wehcr'* 
romantic tpirit in every mori-meni. The aWM 
were Mademoiselle Parepa, who c«re "Dcenn, thon 
mighty monater," with rcmsrkahle enercy ; and Mr. 
Santler. who in the aplctidid w>ng of Count Alma- 
viia, "Vedtb mentr'io" (/> Xo"' <li A7e»», act S ), 
.howed Ihe «|tuili«cntion. mo.t e».enlial to a linger 
of tlx •'clawical" iKeiitilne) achool. 

Heap. P»n«it'a HiamniCAt, PiAaopotTE Cos- 
ccaTa — The aeeond performaMce enmc off on Mon- 
dav. and w*« devoted to varinaa aehnnla, rnncins 
from Scarlatti down to Knllak and Willinera. The 
•elrclioii CWMltml fVtJH (' minor, and .-I.'iVoro 
In O minor. Rcarlasti : two fufm-a. l'orp<irn ; Sonata 
in C minor (No, II). Martini : S»u.<M di c/.ir,W«i», 
l'aradi-i ; Snnalit In C major, riemenli ; 8tndica, 
Cramer: "''oikmi a t/ie," ami "/Vfur on «n nir hy 
Moznrt." Klon^cl; AVfn/rw, in A miliar, and Ihivr- 
liaemml, in mnjnr. John Field ; Two Slndiea, 
K»lkl»rcnner : F.intn«ia, in B major. Cliarlea Marer: 
• La Vinletie," Hemi llerj ; "Us Ariija." KulUk; 



A«r«." and Sitno' Bonermi in hi* ordinal r.*rt rf the 
J.-rer. The performance an. excellent. Mtllk • Fto- 
retti made even a ercater imprrwmii than in I.lvira 
It Purittni* ; and. nnlea* we are vcrr much ml*tnken. 
(hi* vrninj ainsrer i« ilealined ultimnlelr to All tip the 
void left hv Antriolina Ilo*in — than which a creater 
comtdim'iit we could not tender her. Mdlle. FUwertt 
i. a real Italian rornlUt-hnw rare in th* present 
day. w* need not remark-awl her voice ia fre«h and 
armpntheiie in qnalilr. She aantr *ome ofC.ihla * 
mmlc cxnniai'elr. and waa enthtlna'iienllv stitilnild- 
art M Sanpin'wa. Vtter. perhap*. a« th* H ike of 
Mantna than aa Maaaniello j hut. thoosh hia .injinr 
waa alwava cnrreri and *o-nntrn*< pa-'onnle Sljnor 
Marin waa putty m!"ed. S.^tinr n.inconi never 
privliired a cresller eff^-t in IHi-olettn 

On Mnndar. an ex'ra nitrh*. (laMnmrn' T'H »«' 
reneatcd for Ihe wcon I nrtpejiratee of Sijnnr CnlTi.'rt, 
Oti Th>*.|it the l'rin^ nnd Prin'«-<a of Wale* 
r.ai.1 n ..ate visit lo the theatre, when ifammt/h and 
the Nnlional Antliem were performed. 

lira M».rr«TT'a TnFarnr — On Satimlar /W, 
ill Kliaiat/I'tlnilr wns repeated wi'h hi r.|;W*. 
f.nrrnin fioTiii wn« ciren fur Ihe «ecoti 1 lime on 
T'leclav. n^ain followed hr the ll'W Lallet. On 
Thnrtdnv the Trot-nlar' waa repen'isl. wilh Madame 
There** FUtntrer. rwv Madame AlKoni. In Aaneens. 
Madame F.llinirer acred and «anc with irrear eneejT 
a* the hneri'de old irln*r, Aiueena. and created a 
mo«t fivorn'de ke»i»i*a*Via, 

To niaht the n,M, -a Ufdtnt -111 he c-reti fnr the 
lime A new O.rar apneara in the r>era..n of 
Mdlle. Iradier. a and Ri.'n^r D'lle Se.|ie 

makes his fi~t nnpearnnre a. Il'r M'i-alv'* Theatre 
in his popular ehnrncier of Henato. The re<t of the 
en*< I* as f^rmerlT. 

Mdlle. Trehelli makes her rvsJ'e> on Tuesday in 
t!-c flij'.f'e/r. r.nd SHrnor Sehira's new nr. ra. ,\'"A 
oV £rtlaf, it positivelr ann-'iince-:! for this day week 

MAMMY Porrt.*» Coxcrara — M. Vienxremtva 
la reviving ihe old imnresslon at the Monday I'optllar 
Cneerra At th* 12*ih (Mondsr well he s«ain 
le.1 ih* Hnwnnii(r.W" r,uartet of TV-cthnren (V 0 . S. 
In C), ».e«i.lea nlarinr with Mr. II li e. hi* own re. 
mavkaVr lnrren".ns and original sonata in B flat, for 
viola and pianoforte ahowifv- himsrlf. not fw the 
fir,t time a« aecnnm'i*'!^! a ma'tcr of the viola aa 
nftheTioiin. Mr MalM eave Beethoven"* aolo sonant 
In K rlit(N'o 9*1. "o. ST». the romnanion of the 
more fnmniia "Mivinliirhi." and in the rend* hands 
of th« German oisni.t quite a* effective He al«n— 
in eoiiiniietlon wStli M. Vienx'emna and S.^nnr Pi- 
i,n[_nerf„«ne,l Hummel - * hrilliant t'i'i in F. fl it. On 
9ft MM. Wiener and Srhrenri took 'ec-on.l vintin 
and vl.dn. in the n'isriet. The «in—r* were Mis* 
Banks nnd Mr. Wei«*-l«>lh eauhlishcd favorite* a( 

the*e enneert*. 

The l'K,-h concert (Men lav !n») hr -i--'it na. once 
more. Mid. ArnWIa OnHdard, ns t«nal wilh some, 
thin" new nn 1 attmciive, llnmrnel'* laa) nisnofone 
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I really couldn't aee it. Comic Son*. Coar-nr. 25 

Unatt'h rrwile *ne». In < 
lt.em,M«'l MU, i 

Within ihe ConretH Garden. Die Sonne, too 
Uhbrid. Music hy S. That)**). 
A ..~t HOW ballad «f ChUtva's. ad-leaMy *»«»* 
tnmiofe If «n ilmlmM* m»»l»r Ttw wcoaipsil- 
BJU I. very tW, and a r~l MM b» to*l 

0 Love. Ikaa'rl like a ressd hem low. Son? from 
IT* A,m*«o( ACnM, »! 
Tb» (le.1 e/ • arrfa nf soar* reran a era "fri 
evrlte* raaaUaaVabl arrrntWn In Ens^and 
Utara l< wiarh aiawV te the A 
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Lilllo Nell. 



C. Airier. 30 

AaexaaMle MM waa romp"~d fw IM «l*op. 
«Sn»l»*«'liill«o.l tonehlr., renderlnf of It V. Ctadt- 
Ur to l*in*s W>|0 h*v* »tt#olrl ber rnnefrl*. 

0 wake her not, my moihcr. Ballad 

T. D. BM*p. 25 

Instrumental Minis. 

T^a Piaman* de la fournnne. T»ie Krondla- 

mantcn- /Iryr"* BtarMrft/AftMr*. Op. 4J. 50 

Anotlier ef P#Ter"# eollrellnea trf IH>rr» I 
new tnetwAe, prnhably. nesrlv e*el 
raslody l« HMM Tb«s. »So Ilka Ilia 
m .v*,l., .til lad It Iwr. leryel u ? , raa, 



BnT.i.lTAMAX OraHA.-Oa Saturday p^Ut* 
,* niven for mi tie,, time this aeaann. with MdlW. 

Uilda, M. N'audin tu tlie Duke, both "</c- 



thin^ new nn 1 attmcitaa. Ilnmmel 
aonn'la (On. lIKi : in Ol. It wns 
renitv hy Mnd.me Go.ldird. ard ree,.,*c.l entlin.in*. 
lienlly hv the andienec. who c-rnlled her nnanlmnn.ly 
at the end. Her other p.-rformnnce wa* ore r,r Mo- 
zarl's violin wnnri* fin 1>). wirh M. Vienx'emna. 
with which the audience wen' no le<< enchanted, nni| 
rea«o-iahlv inasmuch aa Ihe music i* full of irenuine 
m-lo ly, nnd ihe interpreter." were Imth hi-h .priests 
of art. The rt«l qnsTfl wns <l^e one in B Hat. hv 
Een«t. Pnnn ;h llial it i« n alrlkinrr. symtnetri-al and 
a<M/y nriVfi'nn' ewntinsltion ; thai it win sooerMy ex 
e-nted hy MM. Vicuxieinps, Winner, H. Wehh.and 
l'iatli. 

Npw Port IT»naioxto.— The seene.d enneert look 
place on Wednesday, and attracted an audience that 
filled St .Tame*'* TInll in every part. An excellent 
and well varied selection, combined with the first ap- 
penrnnce in a T.nndnn concert room or Mdlle. Cir- 
lotta t'ntti. will readily account for the crowd. The 
principal pieces f,.r ihe hand were Mendelsohn s A 
minor symphony, and t'*e oierture to .Ifoi^i and 

.f-wnrf.r— Phenil.ini and Spn^r. The concerto* were 

Beethoven's for the violin. M. Vienxtemns exem 
tan', nnd Chopin's in F. minor for pianoforte Herr 
Alfre-I J tell, pianist. Herr. I sell reeo.ninende.) Ctto- 
pin to the he*t of hi* ability, plavimr with irreat 
power and facility, and wlnnio? nnammon* nppeohn. 
linn. M. Vieaxtcmns cave Beethoven's mairnillcent 
eoncerto mnsrnirlccntly, nnd crcntrd a /Vr.we. The 
land in r«th conn-rto* wn* Irreproachable, and ft 
finer performance of the "Scotch" symphony haa 
rarely been heard. . _ . ^ 

Mdlle. Cnrlotta Pmti hnvini aelecte.1 tbe three 
identl.-ill «ones in which she had alrendy thnce been 
hearl nt the llnval Italian Onerti Concrt*, we have 
notbinir more to «ay thnn that *be prodncH T»neli 
the «nme imt.re'<ioil Ujion Dr. Wjlii « 
upon Jlr. (iye'a. 



Hymn lo T/.ve. nymne an die Llehe. T. Or-ea. 40 

On.erfle.1en'<mo« 
e-lv nf ere*l 

The Flower Show Galop. F. BflrV » 

Trr. ~>r ; fwenili » te render II Just lbs pW» la 
fin at tbe e«d </ a Brrt qti.rter'. I 



Fidelio. Bonqnet de Melodiei. F. Bnftr. 50 

TV hvnrtu m.Mtaa «f toe opera TiUOo. 

Corinna Polka. B. P°«<>- SS 

A brtchl eaaaaodnVvn, wilb aorn* ^wllenoval *0tet*. 

Mine alone. Germiin air, ytiried. 3* 
Book!. 

Jonxiox'a SraTP.il or Hahhoxt. rrnelieal 
instruction* ia Harmony, on the Pcatnloiiian, 
or Inductive Svstera. and ihe art of ex'empor- 
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Ths aarabtr of Uiiwa who alisjy Itarmony la roas- 
par.tl.rlr MML » *MM t»> l»rr-r. Ta. abov. 
„ M .m will .a«bl. on. who baa nn l««b«|of eosir-. 
It I* rrwvuv bettev to biy. on. I, In ma**er tbe «•! of 
writing taneie. It eontain* a (trasl qnaoltty nf n.r- 
cbw*. porfcllr peerr^l*.. anil pUla direction, fnr 
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Tr»QiUt«l fcv (lik Jottrntl. 

Hector Berlioz. 

turn yi ln i«li Mttkt Mr Mails.. 
..<-„«an«..| fr+m rtf a^- 
It if with faint, in this respect, u wilh Beet- 
hoven, who was at one time censured for I Ik- unc 
thing, until Hoffmann opened tho eye* of the 
reviewer*. For example : 

In the aecond part of the Allegro of the Francs 
Jug* overture, we find the following passage for 
the violoncellos, u may be teen at B, 




It might be that at a casual glance, or in the first 
hearing, tins would appear like a new idea ; but 
transpose now tho melody from A flat major, 
which atanda above, to F major, and note the 
aame decline of tone, which is shown by the prin- 
cipal accent, and which, on account of ill clear- 
pea, I hare placed above at A— and it will be 
teen that the violoncello* bring in 
w*« there before; excepting that the i 
given toother instrument., transpotcd 
ent key, 



f can alt, at once, be 
to be (bund in ihe worki of all good matter*. 
The rule of construction which underlie, thit, it 
one long known, although Berlioz's model it 
entirely Hit own, not formed of the material! of 
other*, but tumped wilh fab own individuality 

throughout. 

Further, one will find often in hit worki bold 
and startling modulations. Once upon a time, 
the uninterrupted progression of two parti in 
fourths and fifths gave the greatest rlrlight to the 
listeners; but the modern ear would be in de- 
spair. When the first teptachord was hazarded, 
they thought the inventor only fit for the 
madhouse. And thus it b to-day. Having no 
musical discipline, the present age is not to char- 
itable to harmnny at to the tktorg of harmony, 
which crawls after music at a tnail't pace, and 
ttill remains far behind ! Already the new, free 
thinking doctrines of harmony der 
phony of Haydn ! 

The first Uept of all ingenious 
v. of 

scldom correct "Theory 



forbids that", said a critic 
-And I allow it," returned he, 

I will not lie re point out the passages which 
might be charged upon Berlioi, at containing 
• ; but it U certain, that fab bold- 



nc<* in thb rctpect goe« no farther, relatively, 
than other matter* have gone in earlier times. 
He hat not overstepped the boundaries of art, 
but he haj certainly discovered and pointed out 
new paths, wherein dwell marvellous effecta of 
harmony, and of which our childish harmoniiitt 
know nothing. 

Of all reproaches which they make to Berlioi, 
done it to me more incomprehensible than that 
"he lackt expression'* (feeling) ; that hit heart i* 
cold, and that he construed hit musical fabric* 
only by the awl of hit reason. Berlioz withea to 
portray the affections, feelings, and passions, 
which arise in men in certain situations, and be- 
cause thb exceeds the capability of purely instru- 
mental music, he adds thereto a tuf&ciently clear 
verbal explanation. 

bathetic writers maintain that "Programme- 
music" b a violation of the privileges of instru- 
mental music — but of late, most composers have 
written programme-music. Which are we to be- 
have the former or the latter? A negative disser- 
tation on pmgramme-inutie ; or the emotion and 
pleasure which we feel in hearing the "Pastoral 
Symphony", the "Midsummer Nijhft Dream", 
and many similar works ? 

"It it absurd" one often heart, "to try to repre- 



outward appearance: and. "A 
happy voyage" it an outward event. The former 
Mendelssohn has manifestly portrayed. But mutt 
one declare to any reasonable person, that thit 
was not the chief object of Mendelssohn, but that 
he wished to represent Ihe emotions which arise 
in men in certain situations and aspects? 

And Berliox wishes nothing more than alto 
Beethoven, Mrndrlssohn, Spofar, and many other* 
desired. Therefore, his design it not nnartistie, 
at least to those on whom ''programme -music," 
(in the above meaning) depends for it* estimation. 
Every important artist ha* to create hb own 
model, to express and portray hit inclinationt for 
special objects in his own way ; thete means are, 
and must be manifold in every art ; they cannot 
fait of possessing in themselves, according to their 
nature, a power of attraction in larger or smaller 
circlet of mankind. Schiller hat a larger audi- 
ence than Goethe. Kotxcbue had. perhaps, in 
hit time, a ilill larger one. The higher the style 
of art. the smaller will be the number in propor- 
tion of those who unite together musical ideas 
and a perfect form. It b truly said, like can be 
fully understood by like alone. 

Berliox inclines to select at subjectt of hit pen, 
the tragic beightt and depth* of human circum- 
stances and passions. But he doe* not disdain 
the comic, the droll element, which he has in him 
the capability of expressing. At the aame time, 
he endeavor* to urge powerful emotions to the 
; thus be may well be named the Shaks- 
of music.* 

I should not wish that Berliox became the onlv 
model of imitation, any more than I would have 
Wagner's operas "of the future" furnish the only 

•If, 



kind of opera; but in the manifold series of 
musical splendor* I would receive these like all 
other genuine works of art, and leave them not 
to the future. I confide a work of art to no 
future, if it doea not interest in the prettnt, tinoe 
men do not change to completely as that a whole 



one had actually wilh 
where can be found, in the whole history of music, 
a single example of a composer, who influenced > 
not his own time, but a future one ? Mozart it 
cited at an example 1 But what do we under- 
stand by the "future"? Moxart died in hb 
thirty-sixth year, already acknowledged by the 
greater part of the nstior. Beethoven ? I think 
he may be satisfied with the homage whirh^hc 
received from the greatest of hit own time. — 
Possibly, J. S. Bach ? He b even now the first 
in the present age, and has been known as a great 
geniut during the but hundred year*. He has 
given more pleasure to the ear and mind of our 
own time, than actually to his own contempora- 
ries; yet he will alto be acknowledged the great- 
est organ-player, and composer, of hit own age. 

Is Wagner a composer of the Future ? In hb 
writings, in which he disappoints himself and 
others, he b; but not in hb operas, which have 
already found an audience. And to the worki 
of Berlioz belong to the present time, in which 
they are oftentimes well represented. 

Thus, briefly, writes an Englishman, who heard 
Berliox'a opera* and other compositions lately in 
Weimar : "The revival (of the opera) bat made 
a real sensation, in which there ha* been nothing 
facikimu, or managed. Let the critic* be ever 
to critical on the school to which M. Berliox 
belongs, every generous person -must hare found 
pleasure in witnessing the cordial manifestation 
of sympathy, that greeted the French composer 
in Goethe's town." 

Thus the work* of Berliox please in the present 
time. He docs not require the future, in order 
to become known ; be need*, actually, only the 
good via of tkt conductor and orchettra. With 

and greater 



skilfulnea in the orchestra, the high claims of 
the composer will be establitbed. What Moxart 
required to have performed, was found very dilH- 
cult by the orchettra* of hb own time ; fifty yean 
before they would have declared lib worki im- 
practicable They are now merely child's play ! 
And from Beethoven's ninth Symphony many 
orchestras recoil yet. Perhaps Berlioz's work* 
make even greater pretensions, but certainly they 
are not impracticable, Weimar and Brunswick 
have proved this. But doe* any one believo that, 
until now, hb compositions have ever been per- 
fectly well performed anywhere ? A composer 
must have conducted hb own works, in order to 
know how far tho effect of the first orchestral 
performance falls short of the completo effect, 
which he hears, in bis own mind. 

How was it far many year* with the Sympho- 
nies of Beethoven ? Having incurred censure by 
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unsatisfactory representation, his WOrkl were 

criticized villi wrerity; tad Irani this injustice 

Berlioz suffers to this day. Even n™, MAN of 
(halt arc called ralil. because the effects therein 
arc entirely ordinal ! Mozart wan odd, Bcct- 
borcn waa odd, and »o Berlioz is odd. 

(T°b.toutla.ed.l 



: for Its 

" lisuttr,' baring trsnslalssl II from win bamoftjtbi Gsrawa 
wrlfur III lbs ytrJtfrkrtMtJxIu Jttatii-Z'lJmMg. 

• • • • After what has preceded, you will 
naturally expect that a mnn wlio is great an a 
musician, not leas important as an nutlsor. and 
unrivalled as a tourist, should send you at least 
an appendix to Mendelssohn's Letters from Koine. 
But ito ! I will not cut into the sliadu poor 
Mendelssohn, if merely out of a feeling of respect 
for my old master. I leave this task to others 
•ay, for instance. Franc Liszt, whom I met yester- 
day in St. Peter's ; but I could scarcely recognize 
in 'an old, bent-down man, lemma against a 
pillar, the lively, blond-baired, genial companion 
of former ti-ncj. 

Since, in the true poetic fashion, I have now 
plunged you in media* ret. I may return to the 
chronological course of my travelling epic. After 
I had somewhat deadened, by a f ircwell Soiree 
of solid minimal cheer, with due addiliun of crea- 
ture-comforts, the grief ex|scrietiecd by niv 
Viennese friends at parting with me, I haslenrii, 
at the beginning of March, towards that quar- 
ter of the South where Goethe's believing 
admirers cxpci t to perceive, on all aide*, only 
verdant proves and glowing golden orange-trees. 
1 saw and experienced, however, in the month of 
March, on the Brenner, and even a considerable 
distance further, a great deal which could be 
designated neither glowing nor verdant. Inn* 
brin k, Verona, and Milan were evidence* of the 
difference between poetry and prose ; it was not 
until I preceded from Genoa along the Riviera 
tli Lev ante that a i-lear-blue sky waa to be seen ; 
but I beheld Chiavari and La Spezzia already 
completely decked out in the garb of Spring ; 
while the fortress-walls of Varignano appeared 
to me less grey than they appeared probablv to 
Garibaldi. I Would fain have sent you, from sumo 
local admirers of yours, a stnno from the walls, 
but I restrained myself, pursuing, also, i bough 
with far greater difficulty, the Mm system of 
abnegation, on seeing the fine block) of marble 
frutu Carrara, ao that my letter might not be un- 
conscionably heavy. 

From Massa, I went by rail to Florence, and 
to on, by land, past Viterbo to Kume ; tumma 
eummarum : lulling along uninterruptedly for 
twenty days in home-dragged or steam-snorting 
Tchiclcs. I could not, therefore, suffer from sea 
sickness, unless it had been in the ScaJa at Milan, 
or the Pergola at Florence. In the Sctla, I 



heard in opera which was meant to b 
I'uutt, but, from the mode in which it 
ted, might just as well have been railed Fra 
D'uipoIo or // Troratare. At the Pergola, on the 
other hand, t waa treated to Verdi's epileptic 
music, as represented by his horrible jVoAucWon- 
owir. In J-'au.>l, not less than the greatest por- 
tion of the third act— the Garden-scene ; the 
Walpurgis-Night; the Festival-scene ; and other 
trillts — was cut oat, while the remainder was 
made up with additions and interpolations from 
other 0|ieras, arranged a V usage tie rAacun, and 
newly scored in such t way. that, as a rule, 
whenever there was a burst, all the violins and 
wood-instruments, as well as, sometimes, the brass, 
like so many pots and pans, blurted forth in uni- 
son with the singer, and remained hanging as 
iong as possible u|kui a high note, until, gradually 
the wind-instrumentalists lost their breath, and 
the bow fell from the hands of the fiddlers, noth- 
ing being left but a vernkjhon-colored tenor, who, 
blessed with better lungs than any one else, still 
squeaked out his high a, till even he, succumbing 
to the power of time, broke down in his turn. 
This was followed by end less jubilation among 
the audience, the more roaring aud deafening the 



more roaring and deficient in good taste the mode 
in which the singing athlete had taken advantage 
of his a. A German musician, however, feels 
broken hearted on hearing these magnificent Ital- 
ian larynxes so»ham>-fully misapplied, and thrown 
away on such musical rut as most of Verdi's 
operas. At such performances, any one might 
fancy that all the persons before and around him 
were suffering from St. Vitus's dance. 

Kuring the journey from Florence to Rome I 
bad time to recover from the musical impressions 
received in the chief city of Tuscany, and to look 
back with rather more satisfaction on the Palazzo 
Pitti than on the Pergola. 

On Wednesday, in Passion Week, with re- 
stored vigor. therefore, 1 set about the Herculean 
task of listening, in the Sixtine Chapel, to the 
fivchotir evening service — " Lnmentationes," 
•• Tencbnr " " Miserere," fir. I must again 
inform you. as I hare already done in the exordi- 
um to my epistle, that, humble individual as I am, I 
obtained, on this occasion, a place which Princes 
and Ambassadors might have envied ; a comfor- 
table scat under the singers' tribune; I was in- 
debted for it to the great kindness of a papal 
official, to wlvom I had been recommended by an 
influential German ecclesiastic. If vou should 
happen to recollect, in connection with tbis fact, 
the fable of the lion, the mouse and the net, I 
have no objection, for all the lions in Rome could 
not have obtained for me the place rendered 
accessible by an apparently little moose, who 
smuggled me in close to the ' Cardinals, and thus 
enabled me to see everything very comfortably, 
while many other persons were carried fainting 
out of the throng. 

In a seat, therefore, wbirh I shall, prohably, 
never be abler to obt.vn again as long as I live. I 
was present at one of the most impressive of re- 
ligious ceremonies; ono which, in its general ] 
effect, was of a most elevating nature. So much 
in compliance with truth! If, however, you ask 
what were my feelings and impressions os a Mats* 
eiitn, I must, once more in compliance with truth, 
give vent to the disappointment I have brought 
back with mc. The intonation of these world, 
wide celebrated singers of the Sixtine Chapel tt 
positively false ; they sing without taste, anil, to 
my ear, at least, possess repulsive voices. If this 
chorus of men. or rather of castrati, would, in- 
stead of indulging in four octaves, be content to 
sing in two pure and full-toned octaves ; »"u'd 
round off their cadences ipiietly and in a digni- 
fied manner, instead of finishing with flourishes 
and blundering shakes ; and emit their voices not 
through the nose but the throat, the strangeness 
of many other details which characterize them 
would be bearable, for Live style of some among 
them is peculiarly interesting, and never heard, 
or to be heard, elsewhere — especially that of one 
old sopranist of sixty-five years of age! Unfor- 
tunately, however, their vuices remind the hearer 
only too often of those of the harp-girls in the 
" Cafes- Concerts " of Paris. Even if I am ex- 
communicated on account of my rnmpa ison, I 
cannot help it, and I must say, despite of nil the 
fanallci in the Sixtine Chapel, that this style, 
which claims to be traditionally classical, strikes 
one as very unclassical, and could never be eleva- 
ted into an indisputable, dogma of our religion, 
— by the primitive fathers of the Gregorian 
or by all the fathers of the Church put 
ler. Any one who dared to make this as- 
sertion here in Rome would actually be stoned by 
every musician. 

But now that I have given utterance to my 
! especial musical discontent, I return to my pre- 
vious opinion of the whole — to my assertion, that 
at this service, as in everything t person hears 
and sees in Rome, the general impression is 
grand and overpowering, and that nothing would 
ever cause inn to wish that the hours I spent in 
the Sixtine Chapel were effaced from my memo- 
ry. There, too, I heard, surrounded by the 
approaching night, as well as by the more palpa- 
ble night with which the magic of Michael Angrlo 
has t«lorned the walls, a " Miserere " by Alle- 
gri — or, in his style, by Baini ( I could not learn 
with certainty the name of the composer) — which | 
would have been very beautiful, if tbo way in , 



which it was performed had been equal to the 
talent with which it is written. As an excuse 
for the Sixtine singers, I must, hvlhe-bye, men- 
tion that, in conformity with the Italian fashion, 
they are treated just like the htckncy-eoacb 
horses : false intonation is intelligible in the case 
of individuals whose services are regularly called 
into requisition six or eight hours every day 
during Passion Week. 

Singing Societies in Germany. 

Singing societies of «ll sorts of names, for the 
cultivation of alt sorts of vocal music, SJaWM of 
all clauses of iwirlv, hut mostly for the working 
people — both exclusively of mule voi.-es ami of 
mixed voice*— are ss sumrroiii in ticrmsnyas sro 
churches anil Sundav-srlsuols in Anvcrira. 

T list a deep love for sons Is plan ted in ilio heart 
by a regular musical instruction in childhood, and 
favored bv a mild, even climate, whirh mukes the 
lungs and whole body strung, and withal, as their 
evriy-dsy labor i« not of that exhaustive kind which 
renders man even unfit for pleasure — tliat all (lib 
should call into existence numerous singing societies, 
is just as natural as thnt the Taritan principles of 
Sahlsathkeeping have given us our large number of 
churches and Sabbath schools. Nor is MM nursing of 
these institutions as diflerent n« it would seem at first. 
Wise Sunday-school superintendent! take good earo 
to have sunvssful Christmas festivals, pic nics, anni- 
versaries, concerts, tr , and no pains or expense is 
spared to make their localities aa attractive as possi- 
ble. The sinking societies in (Jcrmsny, in like man- 
ni'r, white nieciinir svimi'v for the cultivation of sonar, 
always find occasion fur "nine extras in the shape of 
serenades, concerts, exrursmns, &c. By the last 
steamer we receded an annual report of ono of the 
oldest societies ill Germany, the Siiutgsrter Lieder- 
krsnt. Of its 1.091 memlsvr* IX are honorary mem- 
bers, every one of whom owes ibis honor to personal 
attainments either as a successful bihorer fur tl»e cause 
as master singer, composer, or poet ; and all of «h»m. 
with but few exceptions, live in the little kingdom of 
Wunetnhcrg. The active and passive paying mem- 
bra are from all classes t.f society ; nun of high 
literary attainments and reputation— government 
officers of all ranks, merchant*, tradesmen, mechan- 
ics, and one or two gentlemen of noble liirth 

The active members meet evrrv Tuesday evening 
to practice In k<i<kI earnest, as well as fur social en- 
joyment ; in which last, with German singers, next 
ta song, lager-beer plays a prominent part ; the luxu- 
ry of smoking being excluded fiom the hour* of exer- 
cise. The programme of the large entertainment of 
live Siuiiiraner Lii-dcrkranz, during the last year, 
was the followinf : 

January 1. Celebration of New-year's day. 

" 12. Social meelinir t" pay homage to the 
ited Nuremberg feast-beer. 

». 
1. 



April 

S4 

May 

ir 
June 



Reunion {"trial meeting with singing). 
Grand Hedoiiie I masquerade | , said to 
have lste.iv a most splendid affair. 
90. Grand public rehearsal. 
11. Rntertainment with brats band. . 
M. t'hlaml festival. 
II. Picnic. 

IS. Public entertainment In connection with 

the Turners. 
28. Schiller festival. 



ine 8 & 9. Rang rrstival In Kircbheim. 

12. Serenade to the new Citr Mayor. 
29. Garden-conetrt to raise funds for 



July 



13. 
»7. 



August 3. 

24. 

Sept. U. 



IL 




Nov. 



». 
16. 



29. 



for K5r 

ner's statue. 
Inauguration of the standard of a neigh- 

holing airuting society. 
Union-concert of all singers of Stutt- 
gart and environs, to raise funds for 
Kilmer's stalue. 
Excursion to the woods. 
Anniversary of the Society. 
Kxeurslon to a neiuhhori 
October 3. Serenade to their newly t 
col Uirertor. 



grand kalL 
Pnlslic rehearsal, 

Trip to Tubiniren to do honor to tbo de- 
parted I.udwig Chland. 
Performance of Mendelssohn's "An* 
ligone." 

•* SI. Meeting in honor of I.udwig Chlnnd. 

As a sulsstantial proof of the success of this Soci- 
etv, we may add that it has commenced the building 
of"a " Saiigerhalle " (song hall), 180 feet by 160, 
and three stories high, to cost 11 2, MM florins 
|S4I>,000). Let us crn-li out the rebellion, and then 
sec whether we cannot do something to compare with 
the Stultifart singers (not drinkers). — ZanJU'i 
JWi/y CW. 
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lice of " I'oIIt put tho keille on." 
lar melody for it» sublimity. Tho 



Jfftuical Blunders, 

(tram Che PhllvMsarie Mat ) 

•The blunder* of the New York mimesl critics are 
sometimes very amusing. The New York Ti*t*t, 
■peaking nf the Vestvnli Kngliih Opera, tha* trips 
over (Jin, k * famous work— very dangerou* mmi", 
which hm been fatal to mora than one critic ami 
finger. " We are very glad to arc," say* tho '/iier*. 
" that the lint attempt it to he made with GlncV* 
eelelt rated •• Orphee," a lyric, comic opera with 
which all Europe, and etpeclallv all l'ari*. lin* been 
•imply wild. The incident*. based oo a burlesque 
rendering of the classic story of the luckiest Orphcu* 
hunting after hi« abducted wile, Enrvdirc, .in the 
infernal realm of Pluto, arc side-splitting if not heart- 
rending, and the mu*i- brilliant and fascinniing 
beyond words." It will be news to moit magical 
men, that Cluck'* sublime mu*ic is comic, am) that 
it* sidc-tphtting incident* are based on a burlesque. 
The great air of Orpbeu., "1 have lost mv Eurviliec." 
U considered one of the mw touching and boaniiful 
melodic* in all mn«ie. After a while wo may hear 
that the "Messiah" ill comic Oratorio, or read a 
complimentary 
praising that ft 1 

Timn evidently confuses " w iih Gl.rcK '• 
comic opera of the same name hy Orraitnacn. 

The turreas of "Orphean" ha* not been rerv 
in New York, owing to ill Imperfect produ 
Mr. Axicucvz haa made the moat of a imall 
orchestra, but the vocalists are not able to do full 
justice to the grand music. Among tbe funny notice* 
of the Opera, it the following from the HVW. which 
apparently posanises a critic who cannot endure any 
mutic that la written ouKi'lc of New York, and who 
thinks all music obsolete which was written before he 
w*« born. We seldom flrxj the tame spirit of depre- 
ciation in literature, yet the man who would cull 
Gt-rca'a greatest Opera "a cursou* fossil," might 
at well ridicule Miltos- a* an old fogy. 

"The mu*ic of 'Orpheus' may' ho superior in 
every respect, hot in thi« degenerate age there are few 
peraona among the public who would prefer it to the 
ornate composition* of tbe present period. It* attrac- 
tive qualities arc much like those of a mrissus fo**il. 
The solemnity of the melodic theme* introduced for- 
bid* applause, and augge«t*the idea that the fountain 
•ource of *evcnst village psalm hooks ha* been married 
at l«»t. l'eople laugh at the ccccntricitic* of an "Old 
Folk* Concert." yet the spirit of lite music which is 
usually oflTered at »och entcnainmcnit it identical 
with that which perTadea the scoroa of opera*, 
eonatas. etc., of one hundred rears ago. Whr, then, 
it should be considered desirable to res ive a work like 
"Orpheus." except In view of the opportunities 
afforded for scenic and bullet display, or a* an 
antiquarian tpceimen, we cannot discover. In the 
present instance Mdlle. Veatrali earn* whatever sur- 
real it is in the power of the representation to coo- 

Scribe). 

We copies] last week Mnn*. Fcnillct't eulogy 
of Scribe before the French Academy, as rcport- 
esl by - Spirillum " to the Eetninj Oazrltt. Here 
is a portion of M. Vifot's reply: 

We must look at l!ic essence of the man him- 
self fur the true cause of hts success. Sinbe 
poasr-siesl a powerful ami reallv eminent faculty, 
which assured to him and which explain* to tn« 
his supremacy on tbe theatre of bia day. Thi« 
waa a gift of dramatic invention which, perhaps, 
nobody ever possessed to the degree be bad it ; 
tbe gift of discovering at every step, nt every 
trifle, theatrical combination* of a new and strik- 
ing effect, and of discovering them not merely in 
perm or rnogh sketched, but in relief, in action, 
anil ready for the stage. While his literary breth- 
ren are preparing for one plot, in lh« same period 
of time ho prepare* more than four, and lie at 
tains this prodigious prohficnes* at the expense of 
his originality. He does not cast hi* Action* in a 
oulil. If he has hi* secret*, hit 
be never uses tlicm twin- in the tame 
way. There a not one, of hi* works but has at 
least it* spark of originalitr. But then his whole 
life waa absorbed by weaving plot* and knitting 
incident* au<! catastrophe*. Night and day, trav- 
elling and at home, a foot and in carriage, silent 
and talking, under tho shadow of the Alpine 
glacier* and in the green-room of the Opera lie 
did, he thought of nothing else. A mathemati- 
cian brooding over tome great problem, a com- 
mander-in-chief meditating over the plan of a 



campaign, were never alssnrbesl by more obsti- 
nate, more inr-cssant mental l.xbor. Sjch was tbe 
imperative necessity to him of inventing conslant- 
It and introducing everywhere dramilic fiction*, 
that he introduced them even into hi* aim*. lie 
wa* for years seen to exhaust all the stratagem* 
and all the ingeniou* fiction* of use on the stage 
to persuade poor literary brethren that they were 
bit partner*, and that they lived upon the return* 
of their works, when in reality 'twas be who sup- 
ported tbem. A predominant faculty excited in 
this way is almost a genius. This word is not too 
strong to 1st* used here: Scribe had the genius of 
dramatic invention. Rut the great art of dra- 
matic composition doe* not live alone on calcula- 
tion*, »eenic effect*, agreeable surprise*, and un- 
expected solutions. It* wofk cannot be accom- 
plished, it* work cannot last unless there he Ib-sh 
upon these muscle* anil color upon this 8c»h ; in 
other won]*, sly le and character are necs-saary. 
I hasten to say that in these two particulars Scribe 
never had even the pretension to be equal to 
himself. Hail his temperament allowed them, ho 
would upon principle have refused them. I agree 
that he is less prompt, less bold in inventing 
character* than in creating situations: but even 
in thesn very particular* it is not his vein which 
abandon* him. Take hi* characters— they are 
humorous, various, amusing. Life is abunilant in 
then, although, perhaps, a little tmtaxm, He 
communicates to them his sprightline**. hit gnictv, 
hi* giddiness, his amiable malice, What then do 
these figure*, or rather these portraits, lack ? A 
bttle consistency and solidity. They seem col- 
oresl crayon drawing*. One feels that they will 
be effaced like a photograph likeness which begins 
to fade. There is not a copperplate engraving 
among them; nothing is deep, everything is on 
tbe surface. Why? Because he knew that if 
he penetrated deeper, if he delineates! hi* char- 
acter* with "tronger outline, he would be less 
certain to p!ea»c everybody; he would create 
contradictions which he was especially desirous to 
shun. He thought it beat to catch the new 
fashion, yesterday's epigram, to-day'* ban mot. 
and tho new manner* as they rose. This ephem- 
eral trulh displeases nobody. By limiting him- 
self to sketches oo hi* canvas he aimed at assur- 
ing bia success. 

I make the same remarks upon Scribe'* style : 
between hi* fingers the pen slip* even more quick- 
ly than the pencil. Hi* style is simple, natural, 
with nothing like turgidity and nothing like effort: 
but what absence of everything like asperity ! 
It ha* not an angle, not a •alicnt point, not the 
least effect of color! Was this, too, a calcula- 
tion ? Wat he afraid of diverting the attention 
of the spectator from hi* principsl object anil nf 
coining into competition with himself? Wn* it 
from coquetry lor hi* scenic effec's thnt he re- 
mained in this crepuscular light ? I know not ; 
but this rnnslo of writing (which, I agree, will 
not lie without danger for the permanent reputa- 
tion of hi* works) did not militate against the 
extent nf hi* sui-cess. Hi* cosmopolite fame roost 
•urely did not suffer by it. An unmarked style 
i« almost a passport, especially to foreigners! — 
Had Moliere written lea* admirably, hail he been 
less an artist in our language, perhaps he would 
have been hettrr u^ndcrMond bevnnd the Alp* 
and the Hliine. Therefore 1 conceive how it i* 
that Scribe never made any strenuous effort* (o 
give greater individuality to hi* character and 
brighter colors to hn «tvle He waa too popular 
as he was. To win was to lose a* far as he was 
concemitL But doe* it follow, as he hn* pretend- 
ed, that he was by nature indiuVrent, nay. insen- 
sible, to these bean tic! of form and *tyle from 
which he almost entirely abstained ? I 'say that 
it is to ill-comprehend, it is but to half sec! that 
strange nature where all the contraries coexist, 
economy and munificence — enthusiasm and grov- 
elling nature. While for hi* own works ho ne- 
glected these sort of beauties, I assert tbat hi* 
heart felt, tbat he instinctively knew the most 
secret mysteries, the most hidden law* j and for 
proof I would refer only lo hi* lyric dramas, tbat 
is, to tho intelligent aid, to tbe adroit and impas- 
sioned assistance he lent to music, to Ibal art 
which is in reality but a brother of the art of 



writing — a more radenced and more harmonion* 
brother. The riches of color and style which by 
this alliance cover his ingenious web— I know he 
is not the author of them— are in part hi* work, 
so great it his sluire in inspiring tbem. Let mo 
here make Scribe reparation. A long lime «^o, 
even before be wrote hi* opera* comiques, I cun- 
feas I greatly pitied the musicians who would nno 
day have commerce with him. How could one 
think that this great conqueror, thi* king of tho 
vaudeville, •widen)*- forgetting tbe cavalier mnn- 
ner in which he treated music everv evening, 
would willingly consent to become it* bumble 
servant? 1 was convinced, I even wrote that 
when he changed his stage be would retain hi* 
hahits ; but when he set to work, when I *aw that 
wilbout abdicating, without yielding everything 
to bis guest, he did the honor* of the htm—, and, 
not content with thi* defence, •urroundesl her 
with the tendcrrst attentions, suggested her ideas, 
prepared her happy coot a Is, gave her ample de- 
velopments, and especially when I *aw him ac- 
cepting with »toici*m the Ijrannical symmetry of 
mu<ical phrases, bravely throwing hi* lines upon 
the bed of Pros-mates and condemning hts hemi- 
stiches to the rrwsl painful operations, I ronfes* I 
wRt seized with singular s-steem for thi* unexpect- 
ed auxiliary. Such resignation of vanity, such 
devotion to the common cause, such love, of art, 
carried to sacrifice, revealed to me unknown re- 
gion* in him. So he did then understand some- 
thing else than his tWn mots and hi* songs < I saw 
him from this day in an absolutely new light, and 
the remain* a* fresh as ever. Conse- 

quently, I declare, while recogniling the incon- 
testable merit uf more important work*,and while 
classing apart the charming niece* he wrote for 
the Gymnase Hramatique (which posse** in their 
favor his youthful bloosn nnd frank originality) 
the plays I place in the front rank of Scribe'* 
vn*t work* are his lyrical drama*. To justify this 
preference, perhaps, little in conformity with the 
law* of hierarchy, it would be necessary for me 
to point out how much imagination, suppleness, 
penetration, and true sentiment of art there are 
in these, little roaster-pieces of art, which no one 
would have dared foresee even in a dream— a 
prolific union of two arts, which double their 
power by aiding ea. h other with discipline, with- 
out contest and without jealousy. 



meniion, a< a stage nWc, that tint opera it not new 
In Italy. Years Itack it was horn ami baptised under 



Verdi '• "Aroldo." 

new tork acansair, star 4. 

1 1* ram tit* Trtsans.J 

I/*st evening was anpropiliou* for the Muse*, es- 
pecially a* they put on a *pis-k -and span new dress — 
new at least to this latitude — in ihe *hape nf an op- 
era bv the resl.n'iialil" Siu-nor Verdi. W* bog lo 
i opera i 
ami bapi 

the nn'me of .Sfe/>fteit, or something nf that sonority. 
But Scr/iAen was manyred. There was «omcthing 
in the plot worse than politic*, namely religion, for 
Ihe land in which it «*utthe light : there was I'miost- 
antettn snd Olympns knows what all in the story, 
and so .SrenAnt was martyred ami forbade the boards. 
But happily an opera has a dual life. It is word* 
stid music ; and although the words ware killed — 
they were but the letter, while the music wa* the 
spirit wiiich gave tho work life. So Suplm was re- 
ha«licd Itiersture-wi.c. A new text wa* Ml to music. 
And the result is Iwfore iu. 

The plot ha* the merit of simplicity. Harold, a 
knight bedeviled by tile preaching* snd *creeehings 
of 1'etcf ihe Hermit, leaves, like sn ass, a beautiful 
young wifo to reenter the hn'.r *epulehr*- The wife 
"mu»t love something, a* Harold wa* aw»y *o long 
bunging at tbe heathen, and utlstlng, probably, in 
that memorable trantsriion. the capture of Jerusalem, 
when ihe victors put the Jews inside the wall lo death 
— Iiebeving, in tlieirecaiscr, that they were the Orig- 
inal Jacobs who were guihy of the crueinxion (to 
history rcportcth of the, blind seal and fury of the 
invaders, who thus and there abolishes! time to the 
tune of twelve hundred rears I . Tb* lovoof the wife 
of Harold for something wa* only a sort of flirtation 
after all. but it terribly distressed Harold on his sud- 
den return, for he saw that Mrs. Harold behaved In 
a monttrout queer manner generally. Mr*. Harold, 
however, wlahlng to give over the" flirtation, wri'c* 
a letter to the gent'eman. and put* the now in a wcll- 
boand volume for hi* " sinj-le eye." The course of 
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true love, however, rant rough, end this letter was 
picked onl hy Harold of tli« well-hound tome lying 
on it Mble, in n grand ballroom, when knight* in 
real nrmor were doing everything but dance. Harold 
• *aiM himself of the opportunity to denounce hii 
wife in • mwt tempestuous manner before the whole 
crowd, who, previous to that lime, had been elahor- 
•telv gay, and singing liko doves to the soft accent, 
panlmenl of the bra»* tube" and kettle drums, and 
cymbals and great dram. The Harold lady, howev- 
er, had a father, who interfered, and made the quar- 
rel hi* own. The fltr fiimiliat did not allow the 
docamenu to he rend, and to-forth. Finally. Harold 
in about to kill the sentimental gentleman who ad- 
mire, hi- wife : hot a Hermit, a man with • heard, 
but voice, and that truculent m«nner which belongs 
of right to stsge-hermite ( who were the Broadway 
•quad in the rough, of the Middle Aget), interfere*, 
•nd assures Harold that Woodshed it contrary to the 
I of the church. Harold. being a good sort of 
», relents, tpsres the sentimentalist, and emi- 
to Scotland. Notwithstanding tltal country 
Ne dqllcst place in Christendom at the time, 
1 contrived to exist there, bat only ft* • Her- 
mit—in company with the other Hermit*. Mr*. 
Harold being out on an emigrating tour herself, hap- 
pened lobe wreckod, one fine morning, upon the Terr 
rout where the Hermit* were. One of the Hermits, 
finding that the sentimentalist had been killed by the 
irate father of the lady, and being asanred that tho 
whole affair amounted to nothing but a little pastime 
to while away dull hour* during hi* Saracenic buai- 
ncs«, end reeling finally complimented thereby, 
rushed into the lady'» arm*. Not necaaaary to aay 
tint th'i Hermit w*i the junior member of the dry- 
bean and cold water Ann. 

Then i* of course • terrible (musical) pother, lead' 
ing. one would suppose, to no end of lyrical blood- j 
•hod ; and there is Isiiter disappointment felt by tho j 
audience that blood did not stream down the itage, 
and overwhelm the prompter in the immensity of 
tragic wrath. But when author* forget their duty 
•nd mako jolly conclusions, all the critic can do 1* to 
utteracavent «nd snhmll. 

The music, the main thing, now claim" • word. 
TJp to the time of the apparition of Bellini'* // 
Piruln. in or abont the year IKS*, Rossini's manic, 
and that of • few imitator*, ruled. The introduction 
of a new stylo. In which • large •implo theory and 
practice of decUmalton — (and after all the talk about 
recent musical declamation, we find nothing superior 
or purer In it* orure than the revelation* of that now 
old work R firulu) — hail an itnmenM effect on tho 
work* of other*. Donizetti, like • (killful general, 
changed Jiofituri tactic*, and wrote hi* /.newt .- and 
no composer could hopo for merer who did not ac- 
cept the new light — that It the old ono — the Oluck 
of declamation— adding thereto the higher 




•rstacy of modern, and the nineteenth 
odie«, and the increased •nuorlty and prominence of 
the orchestra, with the fresh "end improred instru- 
ments. In this opera of Arcldo, we find the new 
school— phrasing, climax, declamation — all adopted 
— h«t with the touch of gemot of course— for with- 
out that, Signer Verdi could not have made hit 
mark. 

The first act — often the least impassioned one of 
dramn* and opera*, in litis instance rules the night. 
It it the moit surcharge*! with melody and intemt. 
We may note the fine bit* assigned to Signor Max- 
loleni. whose terseness and resonance of delivery 
electrified tho house. The finale of the *econd act, 
however, is one of the beat piece* in the opera : it is 
splendidly worked up— has good counterpoint* in 
running syllabled phrase*. »nd a happy contrast to 
thit in inbeaiuenl long-drawn note*. 

The baritone's solo— a piece) of tweet revenge in 
prospect — it a happy inspiration. 

The prima donna is all grief— and in dulcet tone* 
mean* to do poetical justice — but the plot is against 
her— and It i* only in the fourth act that her bappi< 
nc*« is aehicrcd- 

There was not at large an audience present as we 
expected — hut there was • great deal of applause — 
sml we besr to *ay quite as discriminating a* it would 
have been In any European Opera Hotue. 

The c»st of characters wa* a* follows : Amldo, • 
Saxon Knight, Sigsjor Mavtoloni ; Minn, his wife. 
Mile. Ortolani Brignoli ; Egberto. father of Mina ; 
Godrln, a Knight Crusader, Herr Bublo; F.nrico, 
cousin of Mina. Sigttor Kdnhert ; Keren, a Hermit, 
Herr Mailer; Ellena, comin of Enrico, Mow. 
Fidter. 



Lit 

•n Academy in 
Mutic, 
given live 



for the "Revival of Classical 
." They have already 
well attended. 



Ur.ai.ix. The Nmi Berliner Muik-Zettunj an- 
nounce* the death (which occurred April J7) of it* 
editor, Gtmr Bock, the well-known music pnh- 
IMier (Bow & Bock). Herr Bock w*. one of tho 
most active friendt of music, particularly in the high- 
er walk* of «rt.— RtcrtAXO Waosxa had •rrlred, 
intending to m»kc a visit of some length. 

Tho Royal Opera House, by last accounts, wa* 
stilt pursuing its eclectic policy, giving on one night 
Auber's Domino Mir (with Mile. Arrot, Herren 
Forme*. Woworsky «nd Bott in the principal rile*), 
successfully for singer* not entirely at home in the 
light French opera eomique t then Gounod* 
ami Slnryartl, still French, but of a more **rkio« 
aim ; then a couple of their own Immortal classics : 
Don Juan, (with Frl. M»ri* Muller, from Hanover, 
a* Donn* Anna,) and U Som oV Figaro (with Frl. 
TH A has to tucceed Mme. Roster as the Coanreet, 
Mile. Ijoeca as Cherubino, and Fran Harrier*- Wip- 
pern as Susanna) ; then another little French piece, 
Grittr's J/oniiW Pnntalan ; with da* adoixtara 
now snd then of Verdi. 

Oat of the unceasing list of interesting concert* 
let the correspondent of the London Mntieal H'urW 
(who of court* it always present and hear* all— elra 
how could be writo *uch long letter* •bout it) select, 
as follows * 

First and foremost, in point of time, come* the 
last Soiree for Chamber Music given br Herrrn 
Ijtnge and Oertling in the Knglisch** Hans. It 
began with a Trio by Giidrner. Thit composition 
wat given, if we are to Irost the hills— and when w*t 
•nrthing in print not scrupulously exact !— at the 
wish rif several persons not named. I cannot ssy 
that I particularly admire the taste of these unknown 
venerators of Herr Orfclener's talent. The molt 
salient feature* in the Trio consisted of reminiscence* 
of Beethnren and Mendelssohn. When I wish to 
refresh my recollection of those great master produc- 
tion*. I prefer consulting them myself to meeting 
with Iheir ditjunrta laeairjro in the trios of any "Gr*. 
dener" that ever lived, does live, or will live in wwttui 
vtenlornm. The Trio was well played hy Herren 
Lange, Oertling and F.spenhahn. Herr Lange then 
performed three solo piece* of his own composition ; 
and Herr Oertling the first morement— amply suffi- 
cient— of Herr Anton Rubinstein's Violin-concerto. 
Schumann's Pianoforte Quintet concluded the pro- 
gramme. In the course of the concert Mdlle K. 
Haulacheek sani several *ongs. inrludinir one hy 
S. humann, one by Fran*, and tbo cavatin* from 
Norma. 

Herr F.hrlich and Signor Sivori announced • 
.Soirjvfnr Chamber Mutic. but it could not take place. 
In conaeqneneo of Sig. Sivori being detained by seri- 
ous indisposition in Dannie. Herr F.hrlich con sc. 
qnently rot up • concert the next d«y. in the room* 
of the Sing-Akademfe, when, with Herr de Ahna 
•nd Dr. Brans, he played Schubert'* Trio in B flat 
major, together with a number of email pianoforte 
solo* ancient and modem. The concert wa* invested 
with a certain additional i ti tercel for tome persons hr 
the fact of Its being tbo last at which Mdlle. AnAt 
would make her appearance previoasly to her depar. 
Hire. She tang an air hy Handel and the "Aragon- 
nalte" from /> Utmim .Voir, hut even her greatest 
admirers were obliced to admit that the last full flat. 
A -1.1 so, farewell. Mdlle. Arrot, until next season ! 

The programme of tbo eighth Sinfonie-Soirec of 
the Rovsl Chapel comprised " Stimttintk* llorktnnit- 
Oueerlin" — Niels Gadc ; A major Symphony — Meet- 
delsaohn ; Overture to rVsouunit *nd Pastoral Sym- 
phony — Beethoven. All these were played in first- 
rate style, though the palm for execution most 
certainlv be •wanlod to the symphony hy Mendels- 
sohn. 'The next anil ninth concert brought the 
serin* to a brilliant close. Tho piece* selected for 
the delectation of the audience were Cbernhini'* 
Overture to Is>dm$kn: Schumann'* Symphony in B 
fist ; the Overture to Ohenn ; and Beethoven's Sym- 
phony in C minor. Tbe lait two were executed in 
• manner that mi* all 



at criticism at deft- 



The fourth »nd lait concert for the benefit of lite 
Gattnv-Adolph-Stiftung wat got up by the members 
of the Sing-Akademic, in whose room* It came off- 
Handel's Alfiuntier't Ftnst wa* selected. »nd the 
result wat eminently satisfactory. Greater effect 
might, It is true, have been got oat of the solos, bad 



the latter been entrusted lo experience, profesasonal 
•rtltr* ; but It It * rule that they •hall alway* bo 
sung by members of the Academic, «nd *o. on'tho 
principle that a man mast not look a gift-horse in the 
mouth, the pnhlic have no right to complain. Ther 
may, however, express their regret, I suppose, *nd, 
therefore, I. as one of them, now do to. 

On the a»th of April, Herr Frit* Hsrtvlgaon. from 
Cnpcnhsgen, and • pupil of Herr Hans von Billow, 
m*de his first bow toa Berlin audience, in Beehstcin • 
rooms. By the war. I must mention the fact that 
all present obtained admission by special invitation. 
It is a bad thing for a young anist to begin his career 
before an "auditorium" filled with hi* own friends 
• ml thi<«o of hit insiruetor. The programme com- 
prised Uait's Conceno in A. No. J. and Fantasia 
on Hungarian National Melodic* ; "Giga con Varia- 
lioni" from Op. 91, hy Raff; Herr von Billow's 
"Maxnrk* Impromptu" (I wonder how m*ny month* 
were consumed by tbo composer in producing the said 
"Impromptu" t) ; "Au I.ac da Wallenstedt," and 
"Tarantella," from Aaher'* Mnrtte, bv Lisxt. .nd 
the "Galop de Coocevt, ' from 'I-e Bal." hy Anton 
Rubinstein. Herr Han* von Billow presided at • 
•epsrate grand pianoforte and played Use orchestral 
accompaniment to the lint two piece*. 

Letter* it 



Lxirxto. The flr*t flaupf-IVa/imj, or grand ex. 
■mmalion, of the Conservatory of Music took place 
on the 18th of April m trs* hall of tho Gewandban*. 
We translate from the report of It in the Sionale : 

"All the performance* bore the stamp of careful- 
ness snd solidity ; not ono ol the yoong men and 
the light of puhlicity ; tad 
far above the level of pupil 
performance. To nam* them in order : 

"I. Concerto for piano, by Motchelea, played by 
Fraillcin Emma Mayer, of Riga.— Right thoroughly 
•tidied and technically well executed ; tlse delivery 
too wa* animated and ahowed much *cn*o for muti- 
c*l expressioo. 

"2. Concerto for violin, Spohr (No. 2, D minor), 
played by Goorg llaaflein, of Brstlan. — Great eleaa- 
nest and solidity ; the Toothful pupil will sooa ac- 
quire the nerve yet wanting in his tono and delivery. 

"3. Capriccio for piano, in IS minor, Mendelssohn, 
played hy Frl. Nanette Muller, of Lucerne, — Deliv- 
ered with a very easy hand and in the liveliest tempo; 
a little more marrow wanting in the touch. 

"4. Concerto for violin, F. Darsd, played by 
Otto Peinigir, of Elberfeld.— An almost thoroughly 
successful performance. 

"5. Conceno F*nta*tique, for piano, br Moscheles, 
played hy Mr. CmUTLI Pxtxmilx*. of Boston. 
U. 8-— Altogether excellent in technical ret pert* , 
■nd with much definitenet* and ri penes* of expression. 
The tent piano performanee of ike evening. 

"6. Concerto lor violin, Mendelssohn (Sd and 3d 
movements), played by Otto Freiberg of Naumburg. 



"7. Concerto for piano, Chopin (F minor, Jd and 
3d movemettt*). played by Miss Kmily Matthews, of 
London — Showed a respectable fund of execution, 
equal to her task ; room for finer shading. *e. 

"8. Hungarian Conceno, for violin, by Joachim 
(1st movement), played by Aug. Wilhelm, of Wet»- 
biden." — Praised in the highest degree. 

ViBtntA. Mane. Mulder-Fabbri (who sang ia New 
York and Boston with Stigelli) ha* distinguished 
herself in the rrile of Valentine In the IlnguenoU. 
Herr Walter was the Rnoul. Next followed Meyer- 
beer again — L' Etoiie da Sord, in which the part of 
Peter I* *ald to hare been marvellously sung by Herr 
Beck — Adelin* Petti it said to be already reengaged 
by Merelli for tbe month* of February, March and 
April of next year. — No great success without it* 
parody ' bat* the tlazeUe Musieate. When Caialaol 
was at the height of her career, they played in Vienna 
• piece called La launu Vatalani ; and now the Jo* ] 
seplittadt theatre announce* hi Fanttt Parti: ihe | 
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principal part to be played by Herr Srebort, who. 
they ear, imitates the vinginr: of "the dim Adeline" 
to perfection- — The tenor Wachtel haa been rr L - n jr.! 
as the Coart Theatre at a aalary of 18,000 florin* par 
annum, with a canes' of three month* . 

At the Court Theatre from the 4th to die 10th of 
May, the following opera* were gi»«u ; A'oVrt I* 
i(Mme. Fabhri at Alice). /^Anton'n, "Lalla- 
h" (by F. n«v.,l, not relished by the 
epparend,). V Etdl. <f. JVW, and U, 
Mm*. Fabhri u to «tay through 
bach had anlred, to preside orer the bringing ont of 
a romantic opera, "The Daughter of the Rhine," 

The newly discovered Mas* by Robert Schumann 
wa« executed in two churches on die earns day, May 
3.— Liaat was expected .— MerelU'a Italian troupe 
: I* lo include, bealdea Paid, Mile. Tre- 
Giaglini and Rvttini. — Ferdinand 
of tb« Smg-ekadem.*, died 



U'"f»ti. Glaek's " Orphea* " waa produced 
bar* for the drat time on the 1 5lh of April, at the sug- 
gestion of Hcrr Joachim, who conducted the perform' 
a nee. Fraiilcin Wei* (said to be betrothed to Joa- 
chim | won the highest praise hy her noble and artis- 
tic rendering of the part of Orpbeaa. Mroe. Cag- 
giati did equal jaatiee to Eerydle* ; and Frl. Abrieh 
to that of Amor. Chorus and orchestra were excel- 



rotooira. On th* 19th alt., a 
nndcr the direction of Hcrr Ferdinand Tllllcr, in the 
C**ino, for the Krhadow Monnment in Dutaeblorf. 
After Chopin* "Funseal March." Heir Zademak, of 
the theatre here, recited a poem, by Or. Wolfgang 
Mailer, in mentorr nf rVhsdow. The prouramme 
included, further, the Tweniv-third Psalm, for female 
cborna. hy Wold Ban-id j Pianoforte Trio, op. 70, 
in T), by Beethoven (Herreo Ferdinand Hillcr. Von 
Komogalow aad A Schmidt) : 'NarhlKed" and 
" Volkslled," for female chnrna, Hcrr Ferdinand Tid- 
ier ; and J. S. Bsrh's roncerto for Three Grand 
Pianos, admtrahty executed by Mdlle. Msthildc 
Brach. of the ConserTatnry here, Herren Hlller and 
Rsnriel. Their Roral ilighneaara the Prince aad 
Princaaa 7m Holienaollern, »ith their family, and the 
Prince of Altcnhurg. were present — On the i«lh alt , 
the sixth and l»«t Soiree for Chamber Mn«ie took 
place in the small mom of the fllinenieh. The pro- 
gram roe comprised Beeshoren's Quartet in A major, 
op. I*. No. 4 ; Pianoforte Trio. op. 6. in F major, 
by W. Bargiel (die pianoforte part being played hy 
the composer) ; and Mendelssohn's Quintet for 



srrinced insfruments, op. 87, 
Wooer and C. Vendi perforate 



rhleb Hi 
The. 



rren F. 

I*CS ll arc 



more numerously attended daring the present 
30 than they were last. 



London. 

Hem Majubtt'i Tun tee — The principal event 
of the but month waa the production of the long 
ew opera, Nmia oV Lopi, by Signor 
since Garcia the first matter of singing in 

Verdi. Il appear! to hare been a success | and cer- 
ritw 



sine* the parts ware taken by some of die very beat 
of the great singers: Miles. Tietjen. and Treballi, 
Signer* Oiuglini and Bellini. M. Gassier and Mr. 

One eritic aaya tba uaw opera ia a happy 
i of what ia roughly designated by the phrase 
" good second rata " imposition. ■ It would be 
Tsin to pretend that the work la a masterpiece ; bat 
it is genuine music, and it ia not dull." " Mo re- 
markable brilliancy of melody, nor originality of 
setting ; but il is delightfully rocal, as might be ex- 
pected from the chief of a great school of singing ; 
it haa the tree glow and sw ing of the Italian manner ; 
aad there It a general air of freedom and lightness 
about the writing, which mark* the band of the 
pracuead laqaieiaa." The J/«ien( World *»yi of 
II: 



The eeeceas waa doubly flattering to the composer, 
inasmuch aa b* had a somewhat corabmuslv con- 
structed atory to Illustrate by his masic. The plot it 
taken from a well-known romance hy the Marquis 
Massemo d'Axeelio, founded npon an Incident in die 
history of the Florentine republic, at the tin* of 
Pope Oment VII, ; and moat of the character* are 
historical. The drama, although containing one or 
two powerful situations, doe* not bold the attention 
spellbound. The entrance of Pelrnggia in the first 
scene s wakens an interest which Is ant sustained . and 
oar sympathy, hot for the mnaic. woald be b 
excited in farm- of Niccolo de' Lnpi, the 
bis gentle daughter, or Lambcrto. 

ler betrothed. At the same time 
ia the story of .Wear* «V topi rat- 
understand, to fascinate a composer 
who looks to particular scenes and incidents rather 
than to the general march of the M iwirMfic." Sig- 
nor Rehlra's opera i* that of a musician who has 
a thorough command of tba resources of bis art ; 
hi* music is stamped with the martial elgnr and 
breathes in the atory: It 



republican spirit which hrerU 
has aVmdanee of tune, and it 



; then 

in the Burner, aad again as the 
Lmaa ; than Ta Fiidia, with 



(with a nei 
Trebelli aa 

*rvy 

Mile. Artftt; 



Rot At It * li ** Oram A.— The report rand* much 
the same as last year : Patti ia still the word. On 




Than aha plare-J Roslaa In the 
and Ronroni. Wiliiam TJI ha. 
with Taaaharitk, Faore and Formes ; and ta Tram- 
ata, with Mile. Fioretti, and a new haritone, Colon- 
ncee, "with a remarkably good role*, of which b* 
has yet to learn the use" | and Te// again, three time* ; 
and the Borier again ; and Am Gfomxm, with Patti 
for Zerlinn ; and Martha, with a new soprano, Mile. 
T>*roi. Mario being Lionel ; and MmamrSlo, and 
Patti again with her " inimitable " Zerllna. Tba 
al»rer Petri (Carlntta), too, is 
Pattiea," as Pmck sing* I 

Tour new Bill of Fare, 

Mt dear Ore, I declare, 
With cm harms de richeesea Tt 

When at bottom and top 

Of your hill down you pop 
Two ratucs. one after the other. 

CnraTSt. Pat.srn. — The grand performance of 
Mendelssohn's music lo Atlalir— -to inancarala tba 
on Friday the 1st irrsr.— realised all tba 



tbonsaiMt fire hundred stronp. and the solo parts were 
allotted to Mdlle. Parepe, Mist Martin and Madame 
Sainton. Dolby. 

Of the execution it is impossible to apeak too high- 
ly. The choir, indeed, surpassed all former ceTorts ; 
and it does not require rrry acol* ears to discover 
the extraordinary improvement in th* soprano vole** 
— w« especially allude to member* of the Sacred 
ITarmonic Society, which supplied the maior part of 
lb* •• London Contingent " In the Handel Festival 
Cho*r. There waft, perhaps, not the same thrilling 
effect produced aa at Kxeter Hall, where Atknlit had 




Madam Jexxt Liiro GoLDacTtmDT. — The con. 
cert was for tba benefit of the Royal Hospital of 
Incurables at Patner, and the programme consisted 
of Handel's L'AlUgra and /,' /Vaaerwo. preceded by 
one of the same composer's concertos for string in- 
strument*. Mailame Goldarhmidt waa assisted hy 
Madame Lrmrnene-Sbervingtnn. Mlu Latcello*. Mr. 
Moutem Smith, and Mr. Weiss ; and Mr. Gold- 
achmldi presided over the band and cnora*, which 
consisted of some 25o performer* ; Mr. Lindsay 
Sloper was at the pianoforte, and Mr. E. J. Hopkin* 
at die organ. 

Il ia not oar habit to critiriie performances got up 
for charitable purpose*. We may aay, nevertheless. 

a large pan of lb* au- 



dience, a novelty, it having been rarely heard *• a 
wholo since Handel's time. V Alia/m oV // Pmtero- 
ee was last perforated in 181.* trader the direction of 
Sir George Smart. Some few year* ago Mr. Hullah 
brought oat the first part, but was not induced to 
repeat it. Even last week at St Jam**'* Hall the 
cantata waa not given precisely aa Handel wrote It. 
The ennlnla waa originally entitled L'Alttgro, 11 Ptn- 
atrase erf /( Mnotmo ; Charles Jennena, aalbor of lha 
books of the Jfesn'ah and /Wasoxter, baring added a 
third part lo Milton's poem, which ao pleased Handel 
that he set the three part* 
after a few performances, was 
never (happily) been revived. 

The chief points of the performance were, we need 
hardly say, the air* allotted to Madame Ltnd, of 
which. " Com* rather, goddcaa," " Sweet bird, that 
shnnn'tt the noise of folly " (fate oWiouro, Mr. 
Pratten), " Hide me irons day's garish eye "—all al- 
lotted to Penseroso— most thrillinirly exemplified her 
power*, and (especial l.r the Bird sonar) were raptur- 
ously applauded. That the great singer had lost 
nothing of her art waa apparent in all her efforts, and 
tl>oocb, aa far as regarded bcr physical means, 
Madame Iind I* no longer the Jenny Lind of 1847, 
•be still retains bar sapremacy as a vocalist. Mad- 
ame Lemmcns Sherrington sang the maaie of Alle- 
gro very charmingly. Mias 1 jisrclle* gave tlon effect 
to the contralto song*: and Mr. Mntnem Smith and 
Mr. Wci«s did ample justice to lha tenor and baaa 
mnaic. The hand and chorus gnder the able direc- 
tion of Herr Otto GoldachBiidt were in all rtwpecu 



Patjb-b ■ HiaToatCAi. Pisnoroarra Pxa- 
ro rr m ai* CE*.— The third performance, on Monday, 
waa devoted lo composer* of the German school — 
unless we mav except Herr Anton Rablnelem, who 
is a Russian , and not mocb of a composer— the first 
period dating from 1(180. Herr Paner commenced 
with Knhnan, whom he stvlea ihe " inventor of the 
sonata." and gave his sonata in B flat. This waa 
followed by the " .Surf* -SccoetsV pmr U Ctosma," in 
A major, of Mattbison — " the diplomadat, linguiat, 
actor, ainger, ic." — including " Torvrrreaur, A/frracao'c, 
.trni. f?nsae. From Knhnan to Sebastian 
Bach waa a jnmp of abnat twenty year* only. The 
sample of the works of the great co'mpoaer of Elssa- 
bach. Weimar and Ltrlpsic was the " Pnnitn." No. 
1. In B fVat. comprising Pnlmli*m. Albma.*. Om- 
mate. Snratmntlr. Jfinucfs and f7«rsre. Wilhelm 
Friedemann Bach, eltlest son of Seliastian. supplied 
Polonaise (So. s) in (' minor, and /aou (No. 6) in 
R minor. From the works of Johann Lndwig Kreba, 
a favorite pupil of Sehastisn Bach, we had " Prelude 
and Fnen* in A minor." Carl Philip Emanuel and 
John Chrsatian. eeeond and elerenlh sons of Sehat- 
lian Bach, furnished— she former, Sonatoin A minor 
(Op. a. No. 1 1, ihe latter. Sonata In A major. (No. 5 
Op. IT). The composer* of the third period, rang- 
ing from 1790 to 18i5, included Animst Eberhard 
Mailer, from whose works was selected " Capriet in 
C minor," (Op. S9, No. M) ; Johann Weniel Tom- 
aechek— the son of a poor linen- weaver— whose style 
was exemplified In " Two Eclogues (Op. Jo ;) " and 
Johann Huso Woralsrhek, represented by " Two 
llhtp*odirs " t'ftp. 1, No. fl and 8). Mcmlelssohn, 
fichulholf and Rubinstein represented the " Fourth 
IVriod." From Mendelsaohn waa selected the '"Sey- 
enrcen rarrVr/<ona .SrViettaat " (Op. M I i from Schnl- 
hoir. Two Idslla, " EtmUdn fibre " (Op. »6. No. I ) 
and " f>ma Mr Beit " (Op. »7, No. 1) ; and from 
Herr Rubinstein. " Barcanttt " (Op. AO) and Polon- 
aise, " As lial " (No. », Op. 44). The performance 
was, perhaps, a greater treat to 
musical historians than to amateur* t 
of the pianoforte. Certain piece*, i 
hir-hly intarestinr- on their own account, eapeciatly 
ing of Herr Paaer. e°ron play 

Tltr; BaOOKLTX PHILtTABHOtllC SoctgTT.— Th* 

ciety for the past year shows that it now contains 
793 members, and 1 58 professional suhecriber*. Five 
concerts har* been given during the paat arason. 
The recelpta from all sources were »7,8I3 03 ; dis- 
f 7,440 03, leaving a balance of »37J 40 



Messes Cbicsbbixo & Son have jtui complet- 
ed No. 25,000 of their excellent pianos. Wa are 
ltappy lo bear that never ware their Instrument* in 
•nch demand. The only trouble la that orders romo 
in raster than it ia possible to execute them. Thous- 
ands must rvjolc* in this renewed proaperitT of a 
hoose, a name, which hat been to long a pride of 
Boston and tho Union. 
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Jbrigjjt's looms, of Stnsit. 

BOSTON. JUNE 13, 1803. 
Schumann's " Pandue and the Peri." 

SBCOND ARTICLE. 

We lea the Peri on her first search for the 
gift most dear to Heaven. "Her pinions Tanned 
the air of that sweet Indian land", whose earthly 
, rhapaodically described in the beautiful 
. (No. 6) with which we left off, already 
, (not gtrcfl., as our types had it) of death, 
I streams are red with blood. The key has 

tremolo lead into th« thrillingly dramatic and 
heroic scenes, which with the great chorus (Nos. 

6 9), conclude the first part of the Cantata. 

6. A fiercely energetic chorus (D Hat), open- 
ing with tenor voices, full of wild alarm, and hur- 
ried movement in the orchestra : 

Bat 1 1 1— mi vow her tint* run 

with homes blood. 

Lend of the 8<n ' "tut (bet lnrailM 
Tbj iiji*. rtirloee and I ilc] Mow. 
Thy Hooarrrje and their thousand Thronoe I 

The voices are suspended momentarily, aa if lis- 
tening to the scouring blast of battle in a swift, 
wild gust of instrumental symphony, before they 
answer, while the same symphony is spending it- 
self: " 'Tis He of Gazna I in hU fierce wrath he 
i then divide into two 
a; the basses in unison, barbaric: 
"Long live Gazna 1"; the tenors in harmony, 
ringing heroic : "Tbo tyrant he shall die 1" Then 
another bit of symphony, 
and the very thick of 
whir of arrows, and (here the art is shown; the 
strange wild modulation of the mingled mum of 
sound, so near to nature, and yet musical, and 
.just long enough. 

T. Tenor solo, recitative-like, with flowing 
i accompaniment, tells how the Peri 



The red blade broken In his bind, 
And the last in™ In hU onleef . 
"Long live Gazna !" breaks out again in full 
i (tenors and basses), with the battle tumult 
and Gazna (bass solo) bids 
ofTerinjr him his life. The 
splendid declamation cf the few bars, in which 
the young hero hurls back his defiance, is unsur- 
passed in oratorio or opera. It needs a robust, 
high and ringing tenor. A half dozen bars of the 
instruments (the flight of I 
a pause, quick startled chord*) 
suit ; which becomes at once .the theme of the 
next number : 

8. Chorus of lamentation ; sopranos and altos 
in four parts alternate with tenors and basses 
divided in like manner ; key V sharp 

—Wo* ! wne I 

Teles Hew the though polnt-l 




This is indeed a most beautiful and touching 
chorus. The exclamations "Woe! woe!" are 
given out in long tones, in thirds, first the so- 
pranos, the alios joining while their sound is still 
; then the basse*, joined in like man- 
ner by the tenors. The higher instruments join 
with the long wail of the voices, while between 
them and prolonged tones of sub-base a contra- 
puntal 'cello figure steadily traverse* the space 
upward and downward, making the reluctant 



harmonies to blend more read it 
onlr passing discord*, or rather harshnesses ; it is 
motion, intention, direction that explains them 
and resolves them, as in so much that otherwise 
might seem harsh in Bach's perfect contrapuntal 
weaving). But what have we to do with these 
technicalities ? It is the exprttsion of this chorus, 
that we would draw attention to : — who can hear 
it and still say that Schumann never "appeals" to 
the heart! 

9. Finalo to Part I. This is the great num- 
ber of the work. A few bars of thoughtful pre- 
lude, and the Tenor in a tone encouraging and 
tender, almost melting into song, tells how the 
Peri saw the young hero offer up his life, and, 

Se.niy deefendlng on a my 

Of morning light, the ~ right the hut— 
Last glortene drop hU heerl hod shod, 
Befcm lu fr~~lx.ru fsh-lt Bod I 

A harp comes in with heavenly suggestion, and 
the Peri's heart leaps high, and her voice too, as 



(for these are ! At the same time her sympathies are with Man in 
this grand Liberty che— 
otic martyrdom : 



Bo this {thy! 
For blood Ilk. tele. 
For Liberty .bed. eo holy If, 
It would Ml ruin the puma! rill 
The 1 epsrklee among the Bo .we of Bit* ! 
Oh, h* their be, on late earthly .phrre, 
A boon, en ulTi-rlng Itmrrti holje dear. 
Tie the laet libation LTbeity drawl 
From the heart that bleed, and breaks tn her eanae ! 

Winged by the shining arpeggios, her clear so- 
prano cleaves the sky; and while they swoop 
down to earth, her voice goes straight to the 
highest mark, they rushing after to rejoin it there. 
But this is only momentary foreshine of the real 
climax, which comes a few bars later, when she 
strike the high A again, flashing down in trum- 
pet tones (silvery trumpets in thirds accompany- 
ing), on the words -for Libkbty shed," which 
wakes the chorus to repeat the phrase in a broadi 
er and still brighter blaze of harmony. The Per- 
leads off in an exulting strain in very lively 
ttmpo: the chorus takes it up, and works it up 
(as musicians say) with wondrous wealth of har- 
mony and counterpoint; faster and faster; an 
exciting, whirling, glorious onsweep of mutually 
pursuing, richly mingling sounds ; vritten in long 
notes, because each so full of weight and ener- 
getic accent, but swiftly execute 1 . now climbing 
to a height of ecstasy and holding out the tone 
through many measures in the upper part, while 
tlie other parts pursue their restless impulse ; 
now subsiding to more level, quiet harmony ; 
while from time to time the ardent Peri's voice 
k still heard "singing and soaring", lark-like, at 
Heaven's gate, leading and marshalling the vast 
eboiron and upward, and fanning the sacred flame 
of aspiration and of triumph. How she length- 
ens out the rapturous high tones just 
end ! Like the skylark, she seems to 
in that upper air, (that "privacy of glorious 
light") poised upon even wings, which vibrate 
ecstatic music. Our Peri is after the spirit both 
of Shelley's and of Wordsworth's Skylark ; for 
while she soars, she also thinks of earth ; she is 
heavenly and yet humsn. 

Higher etttl and higher 

from the earth than 
Like eeloed of Are; 



In the golden llgblnlog 

Of the netting eoa 
O'er wbkh elands an brightening, 
Then dost Boat aod ran, 

d joj whose race hi Juet begun. 



Of 

Type of the nine, nba eoer, hut neerr rneen 
True la the kindred rotate of Heeeen and 

We have ventured the opinion that this Finale 
of the First Part is the greatest piece in " Para- 
dise and the Peri " j and in that view it seems 
almost a pity that it could not have formed the 
close and climax of the 
closing piece, when we come to H, ' 
great in itself, will bo found worthy of its 
a fit song of triumph crowning tho 
search. This hymn of the holinc- of " blood for 
Liberty shed " is surrty in a right heroic, manly, 
wholesome vein ; if there is more than enough of 
mystical and tender sentiment, of drowsy, dreamy 
Oriental luxury for Schumann's critics in other 
portions of the music, this certainly relieves them 
in strong contrast; for this, together with tho 
whole series of pieces which we have just been 
endeavoring to describe, is altogether strong, 
dramatic and concise ; and, properly performed, 
must thrill accordingly. It needs, to be sure, a 
large chorus, thoroughly drilled and animated, 
together with an orchestra, to make its relative 
importance fairly appreciable without study. 
With an amateur cluh of only twenty or thirty 
voices, and a piano-furte accompaniment, this 
was hardly the piece to make the greatest impres- 
sion. Yet it did make a great one— and so time- 
ly too ! It is a good piece, however, for a a 
Finale to to-<lay's instalment of the too long task 
to which we find ourselves committed, and as we 
hare got to stop somewhere short of tho end, wo 
will e'en atop here. 



A New Libretto of Don Juan. 

During the la«l eight years, various prominent 
members of the histrionic art, sarh as Frani Kugler, 
Alfred von Woliogen, and Dr. Viol of Silesia, hare 
sought to reproduce Pa Fonte's version of Don Juan 
more in consonance with the oriejnsl itesiirn, as ren- 
dered on the first representation, Oct. 99th, 1787. 
Finally, a new translation of the text has been of- 
fered to the Munich Theatre by Dr. Wenrlling ; so 
this gem of musical art ran henceforth be produced 
in a manner worthy of Mozart's genius. The origi- 
nal recitative has been retained, and the three 
subteqeenlly added by Maiart : "In owii 
ISM*!"; "ZAitti rea pact" ; "M /Mjiyt," ar 
in appropriate position. The equestrian statue will, 
according to the Brsi edition of the text, be placed as 
a simple statue in a chspel-like mausoleum. The 
Finals to the opera will be purged of its loo tangible 
hell; the fireworks, and red devils with flaxen hair 
and fiery jaw. (which suited the taste of our fore- 
fathers), will be replaced by tongues of Are and 
clouds of gnoso. Don Juan simply disappenrs.- 
Thi. will be welcome news to tho musical public, and 
we mar reasonably expect to bear M mart's immor- 
tal work given here in accordance with his original 



Waobeb'b " Tbuta!"."— The Imperial Opera 
In Vienna, after a half-year of rehearsals (57 in 
number) of Richard Wagner's Tristan andltoldt, has 
finally concluded to giro op tho idea of its per- 
formance, the part of Isolde being beyond the powers 
of endurance of the principal artists. The next 
attempt is now being made at 1'rsgue. Very cliarac- 
terislic and^true is the assertion^ made by Robert 
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no good musician ; lie laekt lb* 
euphony. Bat rnq should not jui 
Piano aeorc. Manv scenes fro 



lien of form and 
liitn from ihe 
i hi* operas, at 




heard from th« ftage. will not fnil to impress you 
deeply. If not ilw clear tutilight, lhat genius emit*, 
there it vet tome mystcrioaa spell to enchain our 
Bstl. >• « m *ald, the music apart from the 
i it deficient, oftrn too much of tho iliUt- 
rdioer* and repulsive ; an J it it 
alas ! a proof of perverted mutic al taste, when, with 

many hat to «how, preference thould be to often 
given to " Hril of the Future." 

for pvtefct's Joqrnal ef Marie. 

The venerable, anil highly esteemed Dlt. Hoodie, 
for many tear* the distinguished orgnnist of Trinity 
Church, New York, ati'l director of the music of that 
parish, hat within a short time rcaigoesl Itii position, 
anil on Wednesday tlie 3<l in«t., ho embarked in the 
tteamthip • Pcrtiia" for England. 

For the part three years, Dr. Hodges hat been 
compelled from feeble health to lire in retirement, 
and relinquish all participation in the musical ter- 
Tieea of the ehnrrh. and the portion he onee to mnrh 
adomed. by hit rare musscnl learning, tkill and tal- 
ent, at well at by bit truly Christian cbararter, hat 
aow pawed into other handt ; worthy we hope to Gil 
thai petition in the church, wh 
virtue* of Or. Hodge* hare in pi 
prominent and distinguished. 

Inquiries having been made regarding the pobli- 
eation of certain portiont of Dr. Hodget't coraposi- 
tiant for the church, it may be well to ttate that the 
collection of psslin and hymn tnnea, char.tt. Com- 
munion and Barial Services, at formerly need in 
Trinity Church, New York, including valaoble addi- 
tion* by the Editor of the work, will bo waned by 
Mettra. O. Ditsoo at Co-, early in the ensuing 
aotumn. 

Thit rolleetion of Chnrrh Motie It earnestly rec- 
ommended to the attention of all person* Uncreated 
in the subject, and especially to tbo«* who deaire a 
purer, and Iretter ttyle of music, than b usually found 
in oar churchce. t- r- I- 

0«oa*« will prohaUy become the leading motieal 
subject herealioutt for Ihe year to corns, to much will 
the musical mind he turned in that direction by the 
opening of the Great Organ in tho Boston Music 
Hall next Antumn. And thit remindt ut lhat we 
had designed ere thit to call attention to a new 
Journal, of which we have teen aeveral number*, de- 
voted chiefly to the dlten«*ten of questions relating 
to the dutlea and the art of Organists and Organ- 
builder*. It if called Tie ifmiUf ( *oir and Ctooji 
Jwmal, published at «5I Broome St., New York, 
and it edited by Mr. Jonw Zl-xi>Ei.. (be distinguish 
ed organitt. who it highly qualified to diffuse whole- 
aome light upon such tuhjert*. We hope we are not 
heaping coaU of fire on anyliody't head 1 

By our reports nf "Music Abroad" it will be teen 
that one of oar flotton hoys, the ton of Mr. Peteb- 
•u.xA.the well known music teacher, who went to 
Europe hardly a year ago to complete hit rantical 
nudiea at tlie CoruerTaioriam, In Leiptig, liar, dis- 
tinguished himself at the annual examination of 
that famoui tchool. The standard there it high, 
and Toung IVtcrvilca'a pinno playing it pronounced 
(by one of the critical journal*) "tho be*t of the ev- 
ening," while all the real are praised. Tbit tpeakt 
well, not only for the pupil, bat alto fur hi* only 
teacher, hit father, from whose hands be to lately 
went to Leiptig. 

It it Mid that Manager Manaitai.L tatenda to give 
• tenet of grand Pkomejiade CoxcERre at the 
Botton Theatre (Academy of Mutic) thia 
under the cinduclorthip o:' Mr. Cam. 7.*.nt. siiv 



Ocit CssnnEsroxriEiscK from New York and 
Philadelphia matt reave to he regular for the re- 
mainder of the Summer, for the ronton tlmt there it 
no music to speak of. and that correspondenls are 
aenaible enough to with to rusticate a little. Would'nt 
tre do to. if we could ! We are sorry, howover, not 
lo have one more letter reviewing the Olurk't " Ot- 
pheut" experiment in New York. We are prirately 
at*ured. though, by good judges, that the perform- 
ance waa a great failure, that the noble work waa 
run of musical een- 



in it. anil therefore tlve leal taid the better,— Bat pray 
lend at leivore, O thou of the musirnl tignature, that 
m*mf raimmnf of the part musical teuton In New 
York, and then '-over the hillt and far away" to 
hrartt content, to you come back again when Mask 
comet I 

IloeTox Mcatc 'I >i.l Aaiociatio* — Tlie anno- 
nual meeting of thit Aatoctaiion waa held in Chick 
rring't Hall Wednesday at :H P.M., Dr. J. Baxter 
Upturn in tlie chair. A more than ordinarily full at- 
tendance of ttockbolden waa present. Tho report 
of the Treaaurer, John Roger*, E*q.. wai read, 
showing tho receipt! for the patt year to have been 
»«9B3 92, and the expentea tS»;3 60. being an ex- 
cess of expense* over receipts of $989 M. 

Thit deficit, it was ttnted, was owing, in part, to 
the Hosing of the hall consequent upon the arrival 
of the great organ, and also to the absence during 
the post year, of all rents from fairs, which have 
heretofore added largely to the receipts. It waa also 
stated, at an inditpnuble fact, that the number of 
concerts and musical entertainments of various kindt 
have decreased within the last fun years. 

The treasurer's report having been accepted and 
placed on file, tlve President being called upon gave 
a brief sketch of the Grand Organ enterprise from 
its first inception down to the present time — touching 
upon several interesting incidents and events in th - 
history of its progress — and mentioning In detail 
some of its many points of surpassing beauty and 
excellence-— allowing the care and toil and patient 
study that baa been bettowed during the hut seven 
years upon this great work, on the part of all con- 
cerned, no paint nor expense being spared to make 
jt what il it, the best, mott perfect and comprehensive 
work of the kind in the world. It is indeed a mar- 
vel of art and skill, and will lie prominent at a per 
mancnt ohject of attraction In our city. 

Il was stated that the setting up of the organ would 
be completed in October. Ill co*t will be fifty or 
sixty thousand dollars, and it is now some aeven 
years since the work was Art! projected. It will be 
the combined result of the experience of all the no- 
ted builders of the worR. aud will amply repay the 
lime and labor spent on It, 

The Board of Director* for the ensuing year was 
chosen as follows : 

J. B. Upham. H. E- Apthorp, E. D 
M. Featenden, U. W. Pickering, ~ 



Brinhflfn, J. 
Dale, J. P. 



Exit. PnirnxxT, the pianist, died recently in Paris. 
The decease of the well known composer and ar 
ranger, Fred. Beyer, in Mains, Germany, is an- 



Both are name* dear to mutic publiahere, both here 
and abroad, aud very familiar to piano-forte teachers 
and pupils. 

G«ir'« huiiv Omna company an still per. 
forming, with fair tuc.w, in Western eilioe. Brig- 
noli it with them — Mme. A**» Bishop it making 
a concert tour of the New England States. 

Wsosxa is Zraicn. The mnnr admirers of the 
eminent composer of -'Music of the Future," Kichard 
Wagner, are rejoicing at hit recent brilliant successes 
in Itustia. Many of li I* finest operas were written 
while a resident of Zurich, and lii« wonderful crca- 
lion of "Tamil un»er" »»i first bruught out at oar 
city theatre, utidur his own direction, be supervising 



ihe minutest detail* of srs?e arrantremenrs, and ovrr- 
lookini; each s^pararo article of dress, even lo the 
sioekinir* of the rhorn*. which he Imperaiivetv de- 
manded nhiHild in no instance lie other than tilk. — 
Hit dwelling-house wns aitnated upon a charming 
hill on the western bank of Lsske Zurich, on the eery 
snot formerly occupied hy a Utile summer honse, 
where Laeater n*ed to repair every Saturday after- 
noon to prepare his sermon for tlie sarrceding day. 
It command* one of the finest and broadest view* in 
the vicinity. Including a whole half circle of Alp* on 
th* touih. 

In a Nt'Tinn i The following paragraph, which 
we find In Ihe Ctioriitrr and Mmail AJvittr, a month- 
ly psper published in Nt-w York, contains ihe whole 
art and science of the psnlm lune manufacturer. — 
Ringing the changes upon given numbers wotlld seem 
to lie his idea of musical creation. Hit trade itinera- 
tlvo, and by a simple mathematical computation he 
assures him'self and at that his Hock in trade will 
not soon be exhausted. Hear : 




An English mathematician hat made * computa- 
tion of the number of lane* that ran possible be 
made from lb* note* of only on* octave. He hnda 
lhat from iho major si-ale alone, when used only in 
one key. 40 310 different tunes may be constructed, 
witliont any repetition. <>( ronrse the tarn* numlier 
can he made from the minor-scale ; so that in th* 
natural key alone there can be Ho. fit o different tunes. 
Sinking six of these each Stbharh in the year, it 
would lake nearly two hundred and tisty years to 
ting them. Now' when we con-lder that there are 
twehe msior and twelve minor keys, and lliat the 
rhvihmicul combsiriliona are ttill greater than those 
arising from ihe notes, we can see that wo cannot 
begin lo know the endless variety yet lo come. Go 
on. then, tunrmskcrs. There is room enough for 
yon all to spread yoarselvet. Bo original, don't 
imitate on* aitnther so moch. You can't posfibly 
nte up all the ground before the war It over. 

Could not some cute Yankee invent a machine to 
do it I 

CtMnBiDOErotiT. Wallace's Opera "I^rllne" 
wo* sung here hy a aociety of amateurs, onder th* 
direction of Mr. Jot. B. Sn**LA*D. on Monday 
evening, June 1st. Mist Addie S. Krasr tang th* 
part of Lurlin* in a manner which gave pleasure lo 



were apt in 

quite an impression. Th* ehorna numhered over 

forty voice*, prompt and efficient in everr respect. 

The proceedt were given foe the relief ofthe families 
of deceased volunteer* from Cambridge- Great 
praise is due Mr. Sharland and the society fur the 
sdmirable manner in which ihit work was given. We 
only remember of its heing given once hefoee in this 
country, although it may have been. Wo refer to its 
performance under direction of Mr. Geo. W. Morgan 
in New York. » . 

(If we mistake not. il »*■ given during the part 

tettri.-Ei>.] ' B ° tUm ' bj * WKh * r C ' ab ** 

Mosdat Porn.Ait Conceit*. The 128th Con- 
cert ( txHidon), on Monday night, paased off in a 
wonderfully cheerful manner. All tho instrumental 
pieces were by Mendelssohn. The departure of M. 
Vienxtempa, the ah«ence of Here Joachim, and the 
imprarucability (not his own fanlt) of M. Sainton, 
made the dneailun of a fir»t Add lo one of some diffi- 
culty. Mr. Arthur Chapell, however (iu is hit woni), 
speedily solved it ; and the hltheito unknown name 
of llerr Japha was announced. That 1 1 err Junha is 
a practised artist, wa* soon made apparent in the 
quartet, Op. 12 (E flat), with which the loncert op- 
ened brilliantly. The quaint canzonrUa (Is ininor|, 
which occupies! the place of scArrro, was ooasiimouxlv' 
encored, and the new violinist's position thus at once 
established. The other plavers in the quartet were 
MM. L. Hies, II. Webb and'l'iatti. Her J»pl,» t„V 
aequently joined M. Halls! and Signor Putti in tho 
second trio (C miuorl, with which the concert ended 
as brilliantly as it had began, and M. Halle' (in ex- 
cellent play) selected the well known ^arsuate and 
/tentso coprrroosr. (E minor) for aolo. and being en- 
cored, substituted two of tlse /.,«/«- oA«c llo.te.- he 
also joined Signor Pintri in the charming /'cvsu cm 
rstri'rjsiewr (D), which hat on several occvuioii* de- 
lighted Ihe patrons of those concert!, but nevermore 
completely so than now. 
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DWIOHT'S JOURNAL OF MUSIC. 



"Faahiosjabli" — yes, tltat'a the word. In mnsi- 
ml criticism it it sometimes exceedingly difficult to 
adapt one'* mils to one't subject : hut here is an in- 
»l*nce, taken 'from ihe New York .fvmhy Titan. 
where happilythe right vein in hit, and the prominent 
clwrnelcrisijc* of a phenomenon tn aeiied and held 
up in their true light. To ho tare, it waniiert a lit- 
tle from the main point in the second paragraph, 
talking about a charm that it '•art'istir." "i/irrifeWfa," 
an.) all that, but it retuma to the keynote and ends in 
it, »• » true competition should. 

The GotUetiatk concern are rer-r fashionable, 
there l> no doubt of that. They are put down in the 
li.t with opera, with shopping, with dropping in at 

Mr*. H '« reception, and other thinga that ».ut 

be done, and brine out more of the stilish girl*, who 
are the adoration of the elerka of the establishment 
they patronise, than any other public entertainment 
that Now York city can hoset. Not that the young 
ladiaa an "all tn lore with Gottsehalk." aa Vulgar 
newspaper writers sometimes tar ; on the contrary, 
they are not at all in love with him, or, at nnr rate, 
nor in the tort of way that need enuae the slightest 
uneaaineaa to father, mother, or even accepted Inrer. 

The charm which altartiea to the greet pianist i> 
artistic, (lie iniereet he inspire*, tender, hnt tpirituiJU, 
not at all of the heart r, material kind which healthy 
girls take in the gentlemen of whom they intend to 
make lover* and I n-i v.:>. i : . , . 1 1 - chalk, in puhlir, 
haa the air of being either indifferent or absorbed— 
indifferent to other*, nbaortwd, perhapa, in hU art or 
In himself, and thia does not anil our haughty Wile*, 
who require homage in return for tlieir devotion. 

Nevertheless, the Oottarhalk concert* are fashlona- 
hle ; they are patron iied by nearly all married In Ik* 
of distinction and recognized poaitinn, and, aa a mat- 
ter of courae, by the light brigade, in huff and laven- 
der kida, who arc always foend fluttering in the vicin- 
ity of pereona wlio give large cuurMinineau end 
liave handsome daughter*. 

The proper drear, oa three oeceeione, ia remarkably 
elegant and laateful. It it not ao gay. or to nearlv 
like evening fall-dress toilette, aa that allowed for the 
opera, it not being red in good taate to dreta 

in audi a way aa to distract attention from the ertiat 
and from the performance*. But the mott charming 
bonnet* of white rrcite, or puffed lul/t, are worn, light- 
ly trimmed and slightly depreaaed on the top. accom- 
panied by atnall velvet ha*n,iilne*. or ernrfa. lined 
with while taffetas, with drew of the pale drab. gruv. 
or lilac ailk , ornamented with full narrow ruchot of 

TUt.Oma, Hmma, awhaiu meant by as 



Pitt Patti. A New York weekly tella a atorr. 
which is going the round of the newspapers, in iu 
own pretty *lyle, aa followa I 

Yea, pity Petti— the charming Adeline, we mrn-i, 
—for if her own atory ia correct, <he it very much to 
be pilled. According to tho Pari* rorreapondent of 
the Cosjrn'er dn FMxtt Vmt, the haa been croaaed in 
lore and fearfully depleted in pocket The pecuniary 
Iom ahe doean't mind, but the heart affair ciu deeper. 
It teems ahe ha* addreaard a letter to the pre**, over 
the water, in whirh ahe intimate* that the Pater Pat- 
ti, her aire, and her brother-in-law, M . Strakosch, 
have u*ed her vilely — in fact, chonaed her out of one 
hundred thoaaand dollar* and a hnahand. All her 
earning*, it appear*, have naaaed Into their hands— 
and remained there. Not a fig doea pretty Patti rare 
for the money. She ran make more, l>v -discounting 
the note* of which her dainty throat ia full. But to 
be prevented from getting married is a more aeriou* 
affair. Shu wa* wooed and won, we are told, bv a 
rich and honorable SpanUh don. lie implored Pat- 
ti a pity an.) Patti pitied him. She naked her papa 
about it, and lie replied that if the don't paternal 
derivative aaid "ay." kt aaid ditto. The senior don 
did say "ay," and there teemed to he no "ju«t cause 
or impediment," «Vc., arr. But at this point the elder 
Patti turned ogreiah, forbad the banns, and refused 
to let tlie tweet tonghird hill ami coo with her intend- 
ed male. Then forbearance ceased to be a virtue, 
and the told her sad ttory to the public through the 
newspaper*. And won't the public trmpathixe with 
its favorite? Uather! Mist Palti lack* some six 
month* or so of twenty-one, and the wishes to he 
taken in charge by tho'EnglUh Court of Chancery 
■mil the obtain* her majority. If the aaid Court o'f 
Chancery haa a apark of gallantry about it, U will 
comply with her request. 

TauanSA Caubso was in leave Havana nn her re- 
tarn 10 New York, on the Siith June. 8he has won a 
»t splendid ai 



Haltering testimonials, coder her sweet pet name of 
•• I'eresita." membership In the Havana I.vceiim. 
which manv able artist* have striven after in vain for 



Sriirsi a*x nrnont s still rage* in England. The 
critic of the Aik*MT.tm, in a recent number, nrtera 
himself in this wise about the compoier of the "Peri" 
and the " Manfred " music, the noble tymphonie*, 
4c. 

We cannot, for the sake of a few aong* (which 
make a sort of oasis, overvalued hv reason of ibo 
barrenness of the desert which tbev diversify I.* and a 
few juvenile piece* for tho pianoforte, disdained by 
their writer as ohvloot and trivial, consent to " enter 
on the list " of great composers, a man to deficient 
in melody, ao licentious to impurity in harmony. so 
imperfect in technical skill, and an frequently false 
in expression, as Schumann It ia a treason to beau- 
ty, to truth, to knowledge, lo represent him fas Ger- 
mane is now disposed to do) in the 1'sght of Beet- 
hoven 't continner— as the man In the depth* of whose 
poetic genius the ehallow and correct works of 
Mendelssohn are heing rapidly swept out of tight to 
their right level, as so manv mediocrities. 

This ilrenry platitude— this ntter want of freahneas 
if nni feeling— have, nevertheless, a great advantage 
for the person who can induce his audience to consid- 
er him aa profound. The public cornea to priae the 
plaineet of chords, the most ohrions of contrivances, 
the most pnltry bar of stale melody, by contrast, at 



Piiii.inxt.riitA — The sixth and Ian classical 
soiree of Mr. Cail Wolf»oit» took place May i*. 
with the following programme, which certainly kt ont 
of the beaten track, thoogh all the name* are cUatl- 
cal: 

Part I. Ronata (C maior, op. J4). C. M. Ken 
H'rVr. Played by Mr. Wolfaohn. 

Part II. 1. Fantant Stto-te (for Clarinet and 
Piano). Sekmman*. Measrt Slol1 and Wolfsohn. 

s Bonata in F major ( Horn and Piano). Bmkoven 
Messrs. Birgfeld and Wolfsohn. 

Part III. Seatetto (Piano and wind Instruments). 
OaeW. Meters. Koch, Suit, Birgfeld, Mutter and 
Wolfsohn. 

The musical season proper h winding up with one 

or two remaining Public Itchcaraala of the Germa- 

nia Orchestra. Thia wa* the last programme : 

>»••••■•*>• ■ < . Aaher 
.tfh n lis 1 1 
faansr 



1 — ftwrrturs ; fra Dlevolo. . 

1 — S->r»titib- 

8— Walls: Ths Tretlbsdoi 
4— An4tnle*f Joplh-r *Vntpa 
H-iWrtars; rrsUrhartifcy rsstossl) , 

a— r>svarl»ia; Proobete , 

7-Fltsl Finals: Martha. 



W . 1 r 

. .MriMlssr 
. ... riM; 



During the tummer months the " city 
Jove," when it want* musical 
iwlf occasionally to Falrmount park, 
matter Birgfeld, having made up a la 
tlon for the parpoee, will give a nnmber of open air 



half a lifeline. 



The Luthrran ai 

We claim them tho preaent time, Philadelphia is 
not unmusical. But one thing- It very certain, that 
Its taste is heller developed in every other department 
of the art than In CSarcri music The popular funer- 
al march for a military hanif is Chopin's. Very good 
ao far. At the Saturday afternoon popular Rehear- 
tela, where the programme i* miscellaneous, aelectiont 
from Beethoven or Moxart are uniformly Insisted 
upon. Rl III very good. Beethoven'. FMio packed 
the Academy.— the fullest and most enthusiastic au- 
dience known for many year*. Also very good. But 
In church, at least in the Pmiestant churches, woe he 
to the man who hopes lo find much music appropri- 
ate tn the place. Snatches of operas, incoherent fan- 
tasia*, finger exerrlsea. »l*rtling combination* of the 
stops, are saw nn the twell pedal, these things are 
actually popnlar in many of the Orel churches. Tho 
idea rsf a stylo of music peculiar to the place, differ- 
ent from other music, it generally ignored. Such 
chnrchlv playing as that of Mr. Zundel of Brooklyn, 
or Mr. Paine of Boston, would be generally iotulTer- 
able. 

Mb. C. Jgnoiti Horn** lately gave a ■ piano 
forte and vocal concert in aid of a fund for support- 
ing a Brooklyn Free Chorister School.' 
itaucd a brief txcathe addressed to Ihe 

of Brooklyn entitled "Free Musical 
ir the Poor." At the concert Mra. 
Jenny Kcmplon, Mr. llcls, Mr. Brannlich, Mr. 
[ Kudiger mid Mr. F„ Mollenhaner assisted. The 
| programme wai "eminently UopUnaoniaa." 



Spe cial ffolicrs. 

PE»CKirTITE UiT OF HI 

LATEST MUSIC. 

I- ubll.hr. I b, Dllter Dl<.«» ft Cst. 



Vocal, with Piano Aooomoanlment. 
Logger'! Song. Song and Chorii*. 5. Otri*. Si 
A syaritast plan, tntaraatlag at aU srhe Iswa a (ursw 

Early Flower*. Chorus (S female voice*) and 
,„| 0 . /. Ceticnisr. 35 

The 



id solo (S 

J. 

Tee saeslWnl trios, by ths ealehrsbJ eompossr sad 
taaehsT- Bsaid tie intra IsmsdkuWy. all tesebsrs la 
Mi asmtaarlat, air tbsy aia Just what too twaa. 
Kia* me once more. Mother ; or. The Shadow- 
lea* Shore. Ballad. Word* and music by 
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" Armourer of Nantee." Balfe. 25 
Ths songs of this ostr ossva seem to has* a Btors 
ass; Ho* of stead; thaa I bos. ks to* Beoasustn til rl. 



Morn i* the time for me. S. L. ITime. 15 

Fttjgy Dean. From "Patchwork." H. Paul. » 




Victoire ! Gslop Mllitalre. J. . 
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from "Martha." Operatic tit-bit. C. ffrotV. 40 
To write the nsoss of Otssba, aaterlbaa hit placet; 
well asUptasI *w tassriiatlo* . easy to Ihs I 

Cavalry Quick Step. 

man. S. 1 

Rosy an J pretty. 
Children's Toys. Twelve easy, melodious and 
instructive piece* for piano. A< Daumiarh. 

Each, 15 

Twsiva UUIs ptersst tor bsetosaws. Osorf plors* tor 

i : ,«r h.r. ibsl so saosksl sou Uutrfol a eornpoasra* 
Mr B. should tare kit atteetloa to •ittuaf ibis VUtt 
of motto. Two piers* a 
No L Itsrtaoale*. 
Ko X J.w $ Uarp 
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Let us now examine a fragment of one of h» 
Overtures, which is profound, scientific and beau- 
tiful, in order to see if the opinions of ft- Warner 
were too severe upon htm. I select the Adagio 
of the prune* Jufjtt Overture ; it wan written to 
an opera, but also belongs to programme-music. 

The Overture contains the chief incident* of 
the opera, and is not without merit, as represent- 
ing the imagined feelings of the dramalU prruintr. 
One most regard them, as the composer Ins 
portrayed them : with the assistance of the title, 
the '-Franc* Juges," endeavoring to find out, by 
what the composer ha* so skilfully 



The defendant is led with bandaged eyes 
the judge*, who in a gloomy place, at mid- 
execute immediately the criminal, in case of hit 
proven guilt. In extreme anguish ho stands 
there scarcely daring to breathe. 



Tlii* first period oCmx barm, ronriijrrrcl sricntift- 
call v, contains two phrases of three ban each. 
The second repeats the first phrase, one degree 
higher, a manner of construction of lite urn pleat, 
clearest, roost comprehensible style. There arc 



Surf Period. 13 Istirs. 



— — fm*=*.i ;.» Jp*>^*. > i 

*,«., a*. 




The bandage is removed from the eyes of the 
prisoner, and horror seizes him at the dismal 
preparations before him : he trembles, and be* 
lievos himself lo be utterly lost. The end of this 
period from the (7th to the 1 3th bar) portray. 



at hi* unhappy situation ; a 
logical passage, the truth of which no 
judge, who has not observed a culprit 
tribunal, or placed himself in a like position. 

In a technical point of view, the first si* bars 
of this period, are elaborated from the first phrase 
of the first |>eriod. There, llie theme was car- 
ried by the upper parts, here it is in the baaa. 
It is throughout like it in rhythm, though the 
progression of the tonic is somewhat altered and 
it disappears in the sixth bar. 

The seventh bar brings in a new subject, 
which in the next (eighth bar) continues, and 
which furnishes another idea, that in the ninth, 
tenth, and eleventh bars, which keep on in imi- 
tation. In the eleventh bar another theme is 
added to the former, which continues to the end 
of the period. There appear, then, in this peri- 
od, thematic subjects obtained from the first 
period, and later new one*, employed precisely 
in the same manner as by other master*. And as 
such long periods are capable of being divided 
into several parts, so the foregoing may be sepa- 
rated into two smaller ones, via., a seven-barred 
period, (from the first to the seventh, where a 
resolution into F minor, takes place) and a six- 
barred one, going from the eighth to the thir- 
teenth bar. 

Both <he before-mentioned periods, together, 
from the first group of picture*. They resemble 
each other in their hidden meanings, and the 
imagination is engrossed with the situation of the 
criminal, and the nature of the emotions aroused 
by it. 

Another incident now takes place : amongst 
the isolated entreaties IBsf ■nMIl f:-r Bejel 
from the prisoner, continually interrupted by the 
thundering '• No 1 " of the chorus — the terrible 
accusation of the judge is heard, until, affrighted 
and exhausted by his fruitless attempts, he at 
last resigns himself to his fate, and succumbs. 
These are the chief points of the Adagio, as 
intimated by the title, and could not be treated 
effectively in any other way. Could any listener 
maintain that there is no resemblance between 
the music and the incidents therein depicted ? 
Does not the eflect answer the complete idea of 
the composer ? 

This can be demonstrated by tbe second group. 

The third period, of eight bars, hardly needs 
comment. 

tr =-rr ~ fci 3 iW*>«».. i i-Jr t 

/ <r «/ -lc. 

It is formed of three distinct subject*, which 
are seen in the first, third, and fourth bars. 
Tbe second phrase is a repetition of the first, 
in another key. A simpler, clearer melody 
cannot be constructed. The 



ition 



tive in tbe 



of the 



The fourth period is 
theme* are more difficult to recognise. Those 
dissimilar to each other, are found in the first, 
fourth, sixth, eighth, and ninth bars. The first 
is repeated in the second bar, but not easily 
recognised, from the Uyiln, and contrary motion. 
The theme in the third bar continue* the second 
subject originating in the former bars. 

The subject in the fifth is a repetition of the 
fourth bar, with the exception of the last crotchet. 
That in the seventh is rhythmically like the first, 
but in regard to tone, more fully treated. One 
most have an expert glance, and a still more 
experienced ear, in order to comprehend the 
relation of these several subject* to each other, 
and to estimate the freer, and therefore more 
intricate construction of these period* individual- 
ly considered. 

The subject is completely finished in tbe fol- 
lowing fifth period, where it may be seen that 
all tbe former one* are repeated. All masters 
introdoce into their works direct repetitions, fol- 
lowing each other through whole periods, espe- 
cially when the model has a somewhat complica- 
ted structure, because they maintain that these 
modes of construction form an excellent method, 
absolutely indispensable to tbe coining of melody, 
and musical ideas. But our fifth period contain* 
a new attraction, by the entrance of another 
accompaniment — the imitating octave figure in 
the different parts, which was obtained by analy- 
zing the subject of tbe sixth bar of the preceding 
period. 

Tbe sixth period is woven throughout from the 
ninth bar of the fourth period. Also the slight 
resemblance in the sixth and seventh bar* is not 
to be mistaken, when one glances at the foregoing 
fifth bar, whero the fortUsimo »uddenly divide* 
the second part of the theme. 

the^^e^i^/of ihe'revenTw, 'still' 
existing subject*, and portions of themes. The 
first part of the subject in the first bar is a repe- 
tition of the second idea, which was heard in tbe 
ninth bar of tbe fourth period, for the first time. 
The second part of the thane is similar in rhythm, 
but changing its position. Tbe second bar con- 
tinue* this. In the third, fourth and fifth bars, 
the first theme, of the first period, again emerges ; 
the seventh bar shows the second phrase of the 
first period, without tbe first minim, and in con- 
trary motion. 

The first observation which the reader now 
makes to himself, probably, is, that in this little. 
Adagio, which contains only seven periods, more 
subject matter is used, than lies at the elementary 
basis of the whole finale of Haydn** Symphony 
[which one ? ET> ] of aft fjt ifl periods. While 
this great model, strictly considered, is woven 
from only six different ideas; in this little Adagio 
there enteral least twelve newones.dif- 



Digitized by Google 



50 



DWIGHT'S JOURNAL OF MUSIC. 



fering from each other; anil while in th»t finale, 
throughout, all the periods are formed from the 
first two subjects, there appear in this Adagio 
sriods containing entirely new subject 
This observation is just. But although 
in Haydn's Symphony may be an 
i of tbo strictest melodic treatment, the 
ers, (and Haydn himself in many of 




I must here limit myself to tho assurance that 
there are introductions to overtures, and sympho- 
nies of good masters, which are still more freely 
treated than the one in question, without there- 
fore wishing to deny that they possess a 
good technical construction. I have here, un- 
fortunately, given only one selected example, 
and could not show tbo beautiful instrumentation 
ot the ideas ; but the foregoing facts, it is to be 
hoped, will not contradict the subsequent state- 
ments. 

This Adagio, for instance, docs not violate any 
scientifically constructed rule, whether in regard 
to melody, rhythm, modulation or instrumenta- 
tion j bat it is, on tbo contrary, throughout, cor- 



Within this legitimate barrier all are new ideas, 
and, in regard to their objective expression, are 
of a plastic skill, and fidelity, which can seldom 
be found clearer, or more cflcctivc in tho best 
compositions of the great masters. 

Berlioz proves himself also, in this his Jlrtl little 
music sketch, to be, not merely an artist endowed 
with a great invention, and creative skill, but 
also one who preserve* the essential laws of his 
art, has them completely under his control, and 
is a pleasing, rational, and truly great music- 
poet. 

Were it possible, in the present space, to ana- 
lyre the Allegro of the Overture, with all other 
compositions by bim, just to intimately, it would 
be shown that be 
in the bctore 

Now, whence come the numerous opponents of 

bi» works in German concert rooms? One rea- 
son is, few search for themselves, but echo tho 
sentiment* of others. Among a hundred who 
fearlessly give their verdict against Berlioz, nine- 
ty-nine have never heard one of his compositions; 
•till fewer have read one of his scores, but are 
familiar with newspaper opinions of bim, which 
they take without proof, as correct, and spread 
abroad. 

A second cause is the following. They con- 
cede that Berlioz continues Beethoven, but only 
in an exaggerated fashion. Beethoven may have 
alto continued Mozart, but how differently 1 
There is somewhat of truth in this observation, 
but alto tome injustice towards Berlioz. Bee tbo- 

Mozart, but imitated bim very faithfully. Hi. 




periods are all in Mozart's graceful ttyle, 
first in the Trios, then in his first and 
Symphonies, which were welcome* 
bly legitimate offspring of bis own 

Those first compositions were not uncommonly 
original or progressive. Berlioz, on the contrary, 
does not make his first appearance as a recogni- 
sable imitator of Beethoven, although his chosen 
subjects are earnest, gloomy, passionate, and like 
the ninth symphony in their purely, instrumen- 
tal parts. He, however, out-did his predecessor 
in instrumentation ; bo made use of entirely new, 



and hitherto unknown means of expression, (while 
Beethoven's manner of instrumentation closely 
resembles Mozart's) and appears to differ from 
Beethoven, as the latter does from Mozart. Had 
Beethoven first appeared before the public in his 
Eroica Symphony, his position, compared with 
Mozart, would have been tbe same as that of 
Berlioz to Beethoven, and the same would have 
happened to him, as now to Berlioz ; for as be 
stepped forth, self-reliant in his own character, 
wTiat opposition would have been raised against 
him! how the critics would have censured him. 



tho orchestra resisted, and the public 
him I 

Tbe directors, besides, who will not study his 
scores, are opposed to Berlioz ; and the orchestra, 
who wish to avoid the multiplied and constant 
rehearsals, srtiicb the proper performance of his 
works requires. 

Another apposing obstacle mar be found in 
tbe notion of many critics, that the analyzing of 
musical works is prejudicial to the enjoyment of 
them, and rspcsially can only be an accurate 
estimate of individual works, and not of tbe whole 
of them. But this kind of analysis is actually 
that, which, the proper understanding of higher 
musical works imposes on the public, and this 
means alone can win for them a better opinion. 
It is owing to this analyzation that progress in 
clearness of expression is aimed al, that is, that 
the young artist is incited to really say mmtliing, 
and, not as often happens, to write merely notes, 
without any definite object. 

Finally, it must be acknowledged by every 
creative talent, that if an entire work is to possess 
any signification, it must preserve it* individuali- 
ty. To defend this point, ami by similar treat- 
ment to make important works still more impres- 
sive, I should allow myself to be perplexed by no 
contradiction ; and I have the firm conviction, 
that this progress in criticism will by and by 
remove all those sHtheticiats, who deal in mere 
assertions, which can not be proved. It cannot 
be disputed that Berlioz is considered, at this 
time, a mighty phenomenon in the musical world. 
At the time in which the French composers all 
more or lets sacrificed to tbe new Italian f ) le, 
Berlioz stepped forward, unexpectedly, as the 
only exponent of the German spirit, and clings 
immovably t",L-t to bis principles, notwithstanding 
the hostile forces opposed to him. Shall the 
German concert rooms forever lie closed to an 
artist, who ardently venerates the German mas- 
ters, and ever points to them as the highest 
models of genuine music— and the little Weimar 
remain the only German city where his genial 
creations are known and valued ? 

In France. Berlioz's Opera. '• Benvenulo Cel. 
lini," was thrown aside with contempt. That 
was natural. The then prevailing taste, for a 
music which tickled the ears of the majority, was 
not adapted to a music which it considered 
severe in expression, in which grief appears clad 
in mourning garments, and not in ball costume- 
Liszt, who always acknowledges merit wherever 
be finds it, baa already produced this opera on 
tbe stage in Weimar, without any especial suc- 
cess the first time. But Liszt is not the one to 
allow himself to be defeated by a single failure. 
He a** nl for Berlioz to go to Weimar, and under- 
take a few abridgements in tbe open. It was 
repeated, and the eflo-t it produced may be 
learned from the published statements of tbe 



English, who were present at the representation. 
A still greater, and more enthusiastic reception, 
fell to the lot of * Borneo and Juliet." ami the 
fragments of- Faust's descent into Hell," when 
beard by the public. 

What Liszt, in that little city of Weimar, 
strovo after, and obtained, should not be an 
insoluble problem for many larger German cities 
which have ampler means at 
I, and boast of higher feeling, and taste 
for music ; and if Berlioz has excelled in nothing 
but was anticipated by the great masters before 
him, no one since has attained snch proficiency 
in instrumental combinations. Therefore, it be* 
comes the duly of all Germans, who ardently 
desire progress, not to neglect or slight the genius 
which strives, must zealously, to satisfy tbo Ger- 
man demands; and which, undoubtedly, has 
most of all sufficed thereto, in modern times.* 

V. A. II. 

• » ■ TS. follow!., letter >a» vrillti by r.poloi to 
Berlins. »fl»r • mmute of ■• Rosnso and JorW* " 
•• at» Osav fW.< - ho™ Rt.UK ... i. aata, It h «•>» 

Brfliut Wtl« f*0 Dl»k» tlllU IttSStpllD. Slid 1 WllO tlSTr rositrj 

lb* dlriiM roaipMtek.nl. so oorthjr of sour to* joss 

bitmft. wspmiM my "'"ill twvntr llioa<*i»i frsors, 
srbirb on arsoenUIUvo of the *nrto»t.l. will to bsn4»d l<> y*« 
bi Ui> siKooe ttsrou ds iletliscblld HHIes* no. es-r y Br 
sinner frWn.l. XU OUO [' Ai . A> i> 1 ' 

JVl>. Is flstfl-Ssr. 1«38 



Ju*lly w*s the world of mnsic dazzled when 
Mendelssohn appeared. After hi* mo le of treating 
art — a mode al first received with astonishment — had 
become a power, the nttrihntc, as a rule, of genius 
•lone, the folio* Ins question forced itself npon every 
thinking man : Could the gift of musical creation 
exist in any one after Mozart and Beethoven ? Had 
it really sprung np in Mendelssohn I What novelty 
was music csp«h|<a of producing aftor Mozart and 
Mctthoveii f By what paths could It attain to new 
artistic forms and musle* of expression, without doing 
violence to nature; without overstepping the rules 
ol art and tin limits of moderation ; without degen. 
crating into ariillelality and extravagance • These 
questions were presented still more emphatically to 
men's minds when Schumann, with seam-lv lower 
pretentions than Mendelssohn himself, appealed to 
public notice. As music hasl attained perfection 
before the two masters in question, it followed, front 
the nature of thine*, that they could nut so much 
surprise us by means of creative forms of art, like 
their great piwleceasoes, as to obtain • prominent 
position by the power of their individuality, and the 
peculiar intellectual stamp impressed upon their 
works Mendelssohn is ilse greater artist, exercising 
complete mastery over form, his ideas being accom- 
panied by shape during the process of their produc- 
tion, and organically developed within it a sharply 
marked indlvulunlity. lie moves with calm certain- 
ty in a sphere of I vim I sentiment, which enables 
him to expr-»* his inmost feelings, and whenever he 
gives scope to his own peculiar frame of mind, 
inward and truthful accents greet as in appropriaro 
form. This is true of songs, with or without words ; 
of tbe sonnet ; * and of instrumental compositions in 
many part", whether they are trios, quartets, octets, 
or symphonies. The fundamental lone of Mendels- 
sohn's being is a yearning after the moral Ideal, 
•fier the reconciliation of the human with the divine 
element bv means of the Ilcaaiiful. Ileing, as a 
perfect artist, joyfully eomciou* of possessing the art- 
ideal, in which ill e moral element is mirrored, he 
could give utterance to his yearning only in mild 



could give utterance to Ins yearning only in mild 
lament, and, consequently, th* passion of a hruken 
spirit, struggling through the obscurity of life for 



light, 



> er appi 



his works 



It is also the yeanling after the moral Ideal which 
imparts to Mendelssohn's works that stamp of nohiti- 
ly and elevation which moves us to tscncneiailv, not 
aUme in those of his creations, in which he directs 
his glance upwards, but likewise in those which move 
in the sphere of earthly joy. Whenever Mendlessohn 
rises with his tbuugbts and feelings into the regions 
of faith, in his grand oratorios and psalms, Handel, 
Hach, and those old Italian sacred composers who 
hud already granted admittance in their compositions 
to the more lively dramatic accent, were his models. 
In consequence 'of a weaker power of faith, and. 

• Trsn.Ut.il from llis rondos, Jthuitof IV...../ froaa lbs 

Vise 0» fi"tmnomi% bv J V. Hrid|roHUUI. 
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eoaseqnently, strengthened Teaming, the expression 
of his religious feeling* whs necessarily more elegiaral 
than that in simitar work* by the old composer* 
•hov* mentioned, anil th« more energetic character 
of which has it* root in a firmer conariousneaa. 

With him form, while offering nothing essentially 
new, ia distinguished hv a finer finish, by mort care- 
fully calculated execution, the imoothrresa of which, j 
compared with the g«nial primitiveneaa in the work* I 
of Bach and Handel, ttrikes us ai lomewliat fashion. | 
ably elefrant.t and weakeni the power of objective ! 
fepreaentation. 

The great rjerwrrtirm of form in MendeUanbn'a 
works will always compensate the connoisacur. hy 
the highly artheticnt satisfaction it produce*, for the 
alight tonch of monotone which hit fundamental 
mne of mind Imparl* to them, while hia arii>tormtie 
manner, whlrh la that of education and not «t 
thontht, can new repel or offend, hot, at moat, nnlv 
he sometime* rather unwelcome to any one attached 
to frnh natural sentiment. 

That McndcNsnhn't »harply mark's! snhjrrtivtty, 
directly it «et ahont portraying any cirrumttance of 
life erwneriei with, or pre«erihed by. language, could 
Meeessially apply iuetf only H "object* intimately 
allied to itself, U a fact which follow* at a malllff of 
course In the oratorio, and in the musical illustra- 
tions of the tragedies of Sophocle*. the general mode 
of expression, striking with vigor ami trnth, and 
faithfully conducted through ita wandcringa the fun- 
damental feeling of the anal, wna sufficient ; neither 
the portrayal of the aentimenta and |*taintu of the 
maaaea in the choruses, nor the solo songs in hia 
oraiorioa, demand a more marked individualization, 
while the personage* taken from the ancient world 
can never poasea* for us more than typical and not 
living individual life. But on all other orcnaiona 
that Mendelssohn ■tepped oat of the strictly anhjeetire 
•phere. it waa the world of fairy romanticism which I 
tempted hire. It wai the impulse of hi* genius 
which directed hia course to these path*, in which he 
was dsxwrrtcst to celebrate hia greatest triumph*. It 
it in the music to Shakespeare'* .ifii/YamtvrT* .\7u/ii'» 
Ih-nm ; lu the fragment of Lvr/Jri ; in hi* overtures 
to the SriUfliw .VrfWae. FinmlM'r, and /fny hint i 
and in parts of hrl llWrmrrjiiraiieair. that hia genin* 
is exhibited in the most original, boldest, and mort 
charming light. When he aunk into this life of ro- 
mantic nature he waa really at home ; for it waa only 
[ br tnch a poetising of nature that hia constant and 
derided tendency for the Ideal maid feci itaelf raised 
aim re the haraaaiag confticta of the every-day world. 

What rover of music baa not revelled in these 
lone* ; has not felt himself raised and lowered on 
lids phanlastic ladder in intoxicating sweet delight ; 
loosed from the burden of earth, pressed forward* 
with the joy of a bird ; home over fearfnl abvssea, 
along the d'eep night of the wood, upon the ailver 
threads of the moonlight to the roddv morn ; on the 
golden disk of the mn to the splendor of evening ; 
I intertwined with the thousandfold life of nature, till 
he i* one and the same with It, •iirrouuded by elves 
and gnomes, and striving to attain eternity in hia 
chequered dream* I On this ground Mendelssohn 
•lands alnne in his own manner j here hi* pinions 
expand freely and easily ; hit elegiaeally melancholy 
fundamental feeling t* not heard in thia varied em- 
pire of tone, where Fancy, as the solo sovereign, 
build* herself a motley house, is which apinta merri- 
ly ll utter up and down. 

Schumann waa already intimately acquainted 
with the poetical literature of Germany, especially 
with Jean Paul and Hoffmann, when his impulse 
Iriwarda musical creation first hurst forth. Tiint the 
high mental tendency of tha former, »nd the fantas. 
tie productions of the latter author, should, under 
theae circumstances, noi be without inllucnce upon 
the musical nature of Schumann, who had not then 
ripened into perfect independent, was to be expect- 
ed. This will explain why the first work* of the 
composer, too soon impelled to drcelnp himself by 
the rich store* cotlcrrcd in his miud and soul, on the 
one hand most sharply alamphis mental ptrutU'ruv, 
while, on the other, they Mti<fv aa leant in artistic 
•have. But a man of »o morally serious a nature, 
aiming at the highest ends, could not remain in the 
path* of hurried exaggeration, whither a too powerful 
impulse was lending him ; his acquaintance with tin) 
high model* of the deparled masters, aa well na hi* 
personal acquaintance with Mciidcl<«ohn, speedily 
caused him to teengnlie the mo™ ae«ero claim*, of 
•rt. »nd, in the works of hia aeeond period, wo 
already behold the hleswd influence of hia ac- 
quaintanceship fltid of eonacientioti* ttudy. That 
marked originality of form and of purely musical, 
that is to lay. melodic expretaion. must no* lie 
expected in Schumann, any more than in Mendels- 
sohn, i*. after what we have raid, evident. In those 
of Lit s'umpositjont which are alone able to afford u> 



artistic satisfaction, whether they are snnncta [sona- 
ta*!], quartets or symphonies, it i* impossibla not 
to perceive the influence exerted by bis great prede- 
cessors. 

The entire course pursued by the art-development 
or Schumann ami of Mendelssohn, springing, a* it 
did, Iramedialclv from the mental development of the 
masters, rcmimt* u« id" the Kpigonliin age. in which 
really new creative forma do not usually ariise. 

How very differently did Handel, Haydn and Mo- 
tart begin ; how their first works sprang from a crea- 
tive Impulse of which these master* were uncon- 
scious • Still quite dependent, they cling humbly to 
great model* ; they knew nothing of any tendency 
to intellectual significance, and, consequently, l**r 
the stamp of childlike ingennitv, and are only llw 
Aral messenger* of the genial impulse to play ami 
develop themselves. It would have been incompre- 
hensible had a man of so peculiar a mind a* that of 
Schumann not discovered in the inexhaustible store 
of forma of expraaasfsn belonging to bis pliant art, 
many new traits and turns in rhythm, harmony or 
modulation, in which the most hidden feelings of 
Mi soul could bo uttered dourly and fully ; but these 
touches of originality are by no means of pre-emi- 
nent importance, and, whife they ssimclinip* served 
him to achieve great effects, an?, not itnfrcqnently, 
to blame for a disagreeable strangeoes* and monoto- 
ny of expression. 

The inmost personal feature of Schumann's being. 
Isowever. is enthusiasm, and till* i* what lends him, 
when we have renslered ourselves thoroughly ac- 
quainted with his peculiar rannner, thnt power over 
the mind which in recent limes hat ninung the tier- 
mana cast even Mendelssohn into the background. 
A perfoct devotion to the life and the idea to be por- 
trayed, to nature and to mind, distinguish the works 
of Schumann's best period : the vigorously living 
pulsation in his pici-es dedicated to the joy of vxist- 
ance ; the warm and pmfonnd feeling manifested in 
hia laments and his yejirtiing after love ; and the 
glowing language of his spiritual struggle afford tes- 
timony of this. Even in those instance* where hi* 
art proved powerless, or waa not sufficiently strong 
to complete I:* flight to the high goat it had set 
itself, we are carried away by this touching trait of 
enthusiasm. There will, perhaps, never lie another 
artist whose corapiMttiutt* will vary *o murh in artis- 
tic value anil iulellrelnal purport, and who, tide hv 
side with ao tttinr works which display the hand of 
the thorough master, and which exhibit so much 
intellect, will write ao many that are incomplete, 
obscure and purposeless. This is explicable, cer- 
tainly, by the irritation of Schumann's tenipernmeot, ' 
which, inerenaed hy an over tension of his mental 
Impulse to creation, laid the foundations of that tor* j 
riblc fate under which thii magnificent compnacr 
succumbed at an early age. We must turn away 
from the work* of hit last period, wink* whkn 
alreadv laire evidences of the obscurity which was 
afterwards to fall upon ht* mind and spirit, if we 
would honor hia art— that art. namely, which can be 
considered a product, aa all urt roun bo, of bis owtl 
exertion. 

In the periosl of hi* full •rtUlic power and free 
productivity, we meet, therefore, al'o with works 
marked hy really viviMng and powerfully exciting 
beauty. To this period belong hi* delirious songs, 
mostly reflecting in a wonderful manner the sense 
and apirit of the poem, and always flowing from a 
profoundly moved heart ; the cantata. I'mtviirt mmt 
Prri ; the four symphonies In B flat major, D minor, 
C majsir, and E flat major, of which that in I) minor 
it distinguished for artistic beauty, and that in C 
mnjoi for intellectual rignilieanc* ; then an orches- 
tral composition, consisting of three movement*, 
charming by it* rhythm, and fresh, humorous spirit ; 
the overtures to bit Hraut ran Molina, and Mnn- 
fml; the eqiera of GrlNMssf, and a host of interesting, 
ami sometimes charming specimens id* chnmbcrniii' 
ale ; a pianoforte quintet, and quartet, two pinnoforte . 
trios, studies and sketches for the pedal grand, piece* [ 
for four hands, variations for two pianofortes, piano, 
forte pieces for two baud*, the AHmm fi« etc. 

Like Mendelssohn. Schumann win n man of 
strongly subjective nature, and, therefore, hi* crea- 
tive power, whenever applied to the portnival of 
thing* ht*vnnd the limit* of hi* own inwanj individu- 
ality, alwavt aongbt the aphere of romanticism, na 
affording more than aught else free play to the ftmry. 
The extraordinary creative ImpuUe within his brea*t, 
an impulse which urged him on lo find In musical 
utterance a vent for every feeling, lo fashion musical- 
ly every thought which struck him, either from the 
inward or the outward world — so that for him, a* for 
Hit kert. every emotion of life became n poi-m— was 
hy no means in keeping with his art capabilities, 
which did not command such siore* of independent 
originality aa had tu readiness for every utterance of 



the mind, and for every emotion of the soul, an 
arstbetical expression equal to the Importance and 
force of the intention ro be conveyed. Hi* genial 
ralm and freedom suffered also, not tinrrcqintnlr, 
from the pressu'* of hi* irritable temperament, and 
tnnnvof his most beautiful intellectual inspirationa 
are artistically unsatisfactory. This artistic incom. 
pletcnca*. throngh which, in many of bit composi- 
tiont, the first qualities requisite in every aork of 
art, tiamclj, clearness and equality, appear lo aeffcr, 
at well na'ilio diminution of musical charm, properly 
•o called, resulting from overpowering pretension* to 
intellectual profundity, and an entering Into broadly 
developed frames of tnltld, i« muat certainly the prin- 
cipal rauso whv Schumann hat, np to the present 
lltno. found but little favor any where aaso In C.cr. 
many ; nut even among the English, allied to as by 
descent, and partial as they are lo rrerman art. 

We must not jnd-e Schumann simply hy laola- 
ted specimens; we must make ourselves acquainted 
with the whole man ; we mail render ounelvea 
intimate with his artistic and mental poculiarillea, 
and bear hi* best work* performed in a manner 
which doc* justice to the many new, free and pro- 
found trail* in them, if we would appreciate and 
enjoy the rich beauty which this master, whenever he 
waa'ttot led attriiv in the unfettered exerci**) of hia 
talent, has displayed in bis produrtiona. and wo shall 
then be astonished at finding what fresh, foaming 
life, rich in joke and plenung wantonness, gleams 
fiwih from th--ra in combination with the tnoet anient 
language of the aoul, and the molt drilling intellec- 
tual brilliancy. 

f •' tVacaa* " 



The "Pity-Patti" Story. 

The rumored appeal or Misa Aukuvk I'xtti lo 
the English Court of Chancery, for protection against 
her own father »nd brother-in-law. turnt out to have 
been a pic** of unwarrantable interference In her 
• ffaira, which .be entirely disown.. Tho following 
k an extract from her AlRda.lt. sworn in the cause 
in chancery " between Adelina Maria Johanna Clo- 
rindal'iiitl, an Infant under tho age of Twenty-one 
years, by Jamea William Mardotiald. Iwr next friend, 
PliuKtijf, and Salvutari l'atti and Maurice, Strack- 
oach, /Jr/tltJrja*** : " 

I, AOEI.K Jit AX A MABI.V PATTI. in tlieBHl 
filed in ihi* Cause, wrongly called Adelina Maria 
Johanna Clorin.la l'atti. at present residing at Num- 
ber 2i High Street.Clapham, in the County of Surrey, 
the perwin ulsnve named a* t he I 'laintifl in this Suit 
make oath nod snvas follows, — 

I have had read to me earerullv the Bill of Com- 
plui.it and the AlBdavit or Henri de I-o«*y, llaron do 
Y.lle, Hester Dav and Sarah Klira Kllott filed in 
support of it. and I aav. that, although my nam* if 
u*ed a* the Plaintiff in this Suit it has been done en- 
tirely without my sanction. »nd even without my 
knowledge. 

Until 1 rend the name of Jame* William Mncdon. 
aid. or Number IS Howard Street Strand, who stylo, 
himself mv next friend. I never heard of suit, a per- 
son, nor did 1 ever, to my knowledge, see him, nor 
did I ever communicate with torn in any way. 

The «anl Defendant, Mauris* Strackoach. it the 
husband of my elder sister, to whom he ha* been 
married many yeara. and helm* been my profeasionnl 
in«irurlor from' tho earliest perisid. There is not una 
word of truth in any of the allegation* again*! him 
or against my said father. In any of the Aflt lai'lt* 
Med in this l"au*e. I wholly deny that I am. nrever 
wb*. treated with cruelty by litem, or either of 
thetti. or that mv liberty is or ever was controlled, or 
that I im or ever waa kept short of money, or that 
my jewellery nr any part of it ha* Wen or is appro, 
printed hv tliein or cither or them On the contrary 
I have Olid always hare had whatever money I re- 
quire, an d nil my jewellery has alwava ticen and it 
under my own "control, and I could convert the 
whole of it into money nt once if I wi re to disposed. 

It y. however trae," that the I), fi-ndnnt. my father, 
tnkea care of the bulk of my esrninga as an Operate 
Singer fur inc. and I sny llint I ha VI live most entire 
confidence ill and the greatest love and affection for 
my slcar father, and n «o for the Defendant the Mid 
Manrico StniekiHih. both or whom have alwava 
treated me with the most affectionate kindness. 

And I »»y thnt I nm quite sari-fled with any and 
every arrangement which mv rattier »eca tit to make 
on my behalf, and I do not desire lo have any other 
care or gunrdianthip but hia. 

I say that ever sine* the marriage of the Defendant 
Mmitiec Strnckoss-h with my si-lcr, I utnl my farbir 
hate lived together with the Vaid Maurice Siruckosch, 
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»nd my raid sister and we hare always lived most 
happily and affectionately together. 

A very 'arge number of tetters, sometimes to the 
•mount of thirty anil upwards, are daily »ent to me, 
and as mo't of turn, letter! relate to business matters 
I requeued my said brother-in law to open all my 
letten and to consult with my father and answer for 
me all my business letters, arid to hand orrr to roe 
aoy private letter, and tti:t course hit for several 
yean been punned with regard to my letters, and I 
am and always was perfectly satisfied therewith, and 
desire that the tame may continue. 

A. J. M. Patti. 
Sworn this Mtk da) of May. IBM. 
To thb affidavit the young Baron de Ville, to 
i the young ladv was reputed to be 
t the London papers in the 



" To the Editor o f tie ZXiiTy Teierjrapi i — 

''Sin— It baa lonff since become a matter of politic 
record that the object of the proceedings in (he Conrt 
of Chancery was never explained to Miss Adelina 
Patti by those who would hare acted In her interest ; 
but that, on the coutrary. they did it wbo at the tame 
time were living upon her earning*, ami whose fees 
are paid for ont or them — nndcr whose influence she 
was living. Every one who knows me will pity Mist 
Patti, when the could lie induced to swear that sho 
did not believe that I entertained honorablo inten- 
tions to her. Whether she was so prevailed upon, 
or whether the did this of her own free will, I was at 
once determined to give up all thoughts of a person 
who would break off an engagement in this libellous 
and perfidious manner. I beg, therefore, that vnu 
will give it the utmost publicity that there is not the 
remotest probability of my marrving Mitt Paui, and 
some day it may be an imjjOtaibility. 

"Tne affection at one time was sincere ; but 
Stnsekmch and S. Patti, wIh> had a momentary in- 
terest at ttakc, were determined it should not last. I 
hare demanded a return of my letters ami a mutual 
exchange, but it has not been complied with. 

"I am tir. yours, ate., Da Viuje." 

4, Old Cambridge terrace, May 30. 
We add the following comments on iMi curious 
history from the Morning Star of June 3d— greatly 
at variance with an article iu the 
two dsyt before : 

e. Adelina Patti and her family are the latest 
i through the propensity to swallow at a gulp 
any narrative which wears a romantic aspect. For 
a few days past their privste affairs have been made 
the topic of town talk, and damaging statements 
have passed from mouth to mouth, growing rapidly, 
aa a matter of course, in the process of transmission. 
We have been led lo believe that the captivating and 
is groaning under a heartless and 



pictured to us as 
in by bolts and 



spending her leisure 

bars, and proceeding to the scene of her profess ion si 
labors in the custody of a stern and lynx-eyed keep, 
sr. We have been told that she it not allowed either 
to see a friend or to write or receive a letter — that 
her very large income is pocketed entirely by tome- 
body elte— that engagements are made for her by her 
tyrants without her consent and against ber will, 
which she is forced to fulfil by threats of violence— 
and, wont of all, that she has been forcibly debarred 
from the gratification of an honorable attachment, 
simply because her marriage would prevent her gains 
from flowing into the pockets of her relations. All 
these allegations were put forwnrd In support of the 
petition to Viee-ChanceUor Stuart, in which Mr. 
James Mardonald, stvling himself the next friend of 
Mdlle. Adelina Patti I besought that potent function- 
ary to appoint a guardian to the young lady, and 
rescue her from a thraldom which made ber life a 
torment. 

Vow a great many people labor under the disad- 
vantage of not having as many friends at they fancr ; 
but very few indeed are the favored mortals who 
possess more friends than they are aware of. Mdlle. 
Adelina Patti is one of those thus exceptionally 
blessed by fortune. She declares that until the com- 
mencement of these proceedings in Chancery she 
never even heard of this chilvalrout "next friend" 
who takes to ardent an interest In her welfsre. The 
solicitors whom he has generously employed in her 
behalf without her knoa ledge, admit, however, that 
ha only acted as a substitute for a certain Baron de 
Ville, with whom she It certainly not unacquainted — 
though, according to the information which hat 
reached us from the most reliable source, Iter rem i- 
nisccnet of him are not altogether pleaaant, and the 
and her fneods have) long since arrived at the con- 
clusion that if she had married him in haste she 
would in all probability have had ample opportunity 



of working out the rest of the adage dnring the re- 
mainder of her existence. But of the treatment 
which Mdlle. Adelina Patti haa received from her 
family, and tho wishes which the cherishpa, no one it 
likely to know so much at the young ladv herself, 
and we must assuredly gira her statement the prefer- 
ence over that of a discarded suitor, her engagement 
with whom, contracted under false impressions sub- 
sequently dispelled, was broken off by her own art 
some time sgo. It ran not have been very agreeable 
In her lo find herself compelled to come forward and 
make a formal deposition with regard to the circum- 
stances of her domestic existence at the tola means 
of silencing the tattle of scandalmongers. But she 
was bound to do so in justice to tht»e near and dear 
to her, whose characters have been grossly aspersed 
by these hostile allegations, and she has not shrunk 
ftom the discharge of the unpleasant duly. We have 
been fully apprised of the circumstances under which 
her affidavit was made, and they leave no room to 
doulst its perfect candor and spontaneity. Mdlle. 
Adelina Patti rontradirts in the clearest and most 
emphatic terms tho aasertions that the hat been 
hnrahly treated br anv members of her family, or de- 
prived of perfect "freedom of anion, or forced into un. 
palatable engagements, or prevented from disposing 
as she sees fit of her properly and her salary. In 
short, Mdlle. Adelina Patti avers that she is a very 
happy girl, well cared for, and kindly treatod by a 
fond father and an affectionate hrother-in-htw. and we 
have unimpeachable authoritv for asserting that the 
picture which she has drawn "nf her position is in all 
particulars correct. The solicitors for her "Beat 
friend" state that thev would not have advised the 
filling of ihe Bill in Chancrrv unless thev had seen 
evidence in her own letters of the truth of the allega- 
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lions which it contained. We do nof doubt their 
good fnith, but we are satisfied that they acted under 
the influence of a delusion. Whether they misinter- 
preted passages in these letters, or whether any of 
Ihe letters themselves bore affinity to a certain com- 
munication signed with the name of Mdlle. Adelina 
Paui and addressed lo the editor or the Paris rVjro. 
which we have heard spoken of. we shall not pretend 
to say. It is enough tor us to know that our little 
drama has come in an end— or rather never had a 
beginning. The pearl of Rosinaa pnts off the char- 
acter with her Spanish costume, and emerges from 
the stage door happy, light-hearted, and free, llerr 
Maurice Stracknach is no Bartoln, but an upright 
kindly gentleman, very fond of his sister in-law — the 
pupil whom he baa trained, and ovtr whose welfare 
he watches with tenderness and fidelity. Signer Mai- 
valore Paui has not a single qualification for that 
part of Basilio which we cast lo him under the in- 
fluence of false repreacniallons j and Almaviva turns 
out to he an unauthorised intruder, who, if rumor be 
not altogether a liar, would not be at all likely, if be 
won the lady, to follow the example of his operatic 
prototype by giving up her fortune. The nine days' 
wonder has rotlapsed, and henceforward we hope tho 
ts.ttk.ra will leave Mdlle. Adelina Paui iu the undit- 
curbed enjoys 
every 

and "solaces 



I enjovment of that domealic happiness which, 
body will be pleased to learn, sweetens Iter life 
daces the cares and tolls of her professional 



Paris. 

Tim Or»«*s. From tho Catrtle Mutieale we 
glean the follotring summary of operatic doings in 
the month of May. 

Onus, Coxiqce. La Ctonf ruse rW/Vr, a graceful 
little one-act opera by V. Masse", with libretto bv 
Scribe, has been revived, with Mile. Marinon, M. 
Capoul and M. Gonrdin for interpreters. Next came 
Auher's tlagde'e, with M. Achard, a light lenor "now 
without a rival In France", M. Troy and Mile. Baret- 
tl — the latter pronounced inadequate in voice or style. 
These pieces continued to be given alternately with 
Lalla Rttuth. Zantpa. with Montaubry and Mile. 
Cico, was promised for the end of the month ; also 
Gntar'e Le Diablt amonrevje (first produced a dozen 
rears ago, with Mmc. Colson, at the Theatre I.yriquel 
was to he revived in fsvor of a new ptntuumairt of 
the Cotniquc, Mme. Galli-Maiie". Several interest- 
ing debuts were to take place in the interval. 

The programme of novelties in preparation for the 
winter is quite rich ; for instance : La FiancA era roi 
de Garbe, by Auber; Copilaine lienriot, in three acta, 



by Sardou and Qeraert ; Zoro, three arts, hy A. 
Maillart ; Ijt Pmriemnr. three acts, hy Victor Masse"; 
/famine, by Feliciea David ; and finally, Ln Xnit dee 
iJupn, words by Saint-Georges, music by Flotow. 

Tbuiu LtatQt.a. The month (May) opened 
with two new comic operas. One, Let Fiance* de 
Rata, composed by a lady. Mma. Clcmenre Valgrand, 
of whom M. l>on T>urocher says : "You see. from 
the first bars of the overture, that the it far ahove the 
cleat of ordinary amateurs ; sho haw worked in earn- 
est. A pupil of the Conservatoire, competing for the 
grand proe, could not he more reraerrV in his har- 
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Is verr correct,"— and so on, j 
in the opera, b 
the ideas common, (V 
of good voice and I 
took the part of Rosa ; the other parts were screen, 
blysung and acted by Mile. Faivre, and MM. Glrar- 
dor. Wartel and Lrgrand.-The other nove'ty, L* 
Jardimrr et ton Seigneur, in one act, founded on one 
of Fontaine's fables, was composed by M. I*o I>e. 
libra, a pupil of Adolph Adam, who has so perfectly 
appropriated the manner of his master (according to 
our critic) that it might paas for a poslhu 
of his. A gay, gro 
plsyed. it tcctnt. particularly by M. Gabriel and Mile. 
Faivre. 

Mam. Cahel made her last appearance for Ihe 
season In Let Peinee a~ amour perdaee fl-ove't labor 
lost). Sho was going to replace Mme. Carvalho at 
Marseilles. 

A young singer made her debut, almost incognito, 
at this theatre, at Agaiha In RMn det Bote, as the 
French call Oer FrryrhHs. Her name is Mite. 
Doria ; she is aaid to have a meazo soprano of rare 
brilliancy and sweetness, as well as sentiment, intelli- 
gence, and all sorts of personal charms ; but her vo- 
calization is imperfect ; one critic says : "She seems 
to have stepped down, like Pygmalion's statue, ex. 
pressly to demand singing lessons of M. l>nprea"1 

But the best event here has been the revival o' 
Weber's OfVrtsa. The part of Krtia was sung hy 
Mme. Ugahle, whose voice it not what it wat twenty 
years ago, hut who has "will, audacity and a singu- 
lar verve." M. Monjauze lacked pleasing voice and 
easy vocalisation for the tenor r&le of Huon, but 
showed seal. Mile. Girard was very piquant in the 
part of Faiima. 

Mme. Carvalho, after ber triumpha in Marseilles, 
gave several performances of Gounod's Faust, assist- 
ed by a ittw tenor, Morini, who made a fine im- 
press ion. 

Gnswr, Orana. Rossini and Auber — 77*2 and 
Mntanieito— shared the stage for a week or two. Then 
came for novelty a cfuiiaeuse from St. Petersburg, 
Mile. Monrawief, to tnm the heads of people in the 
ballet Aa Clitele. This had its run for several 
nights, whet music recovered its foothold in the 
shape of Rossini's delicious comic opera, the CWs 
Ory, in which Mme. VanJenhcuvel ( Duprex's daugh- 
ter), and MM. Warot and Ohm, had the prominent 
parts. 

The Knvr Orxe* Housa promises to he "Grand" 

I indeed. "Splrkllon", describing the Exhibition of 
Fine Arts, which opened last month, says : 

After the battle-pieces which delight French eyes, 
the object in the Exhibition that commands mo.-.' at- 
tention is the model in plaster of the new opera-house. 
It is scarcely possible to get near it, to dense is the 
throng of people constantly around it. What a placa 
does the theatre occupy in the lives of these people I 
li is by the orders of the Emperor that this model 
i appears at the Exhibition. The architect, Mona. 
Charles Gamier, was opposed to its appearance, on 
the ground that this exhibition of his plans was to 
I limit his studies, was lo pledge the public that he 
I would select certain forms and ornaments of the edi. 
I Are which are far from being ihcxe he may definitely 
i select , again, that the public could not judge the 
| menu of hit work in a rcdurtion which necessarily 
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exclude* all breadth and c'rgsnre of (trie »nd all 
parity of form. The new opera-house is building on 
what Trill h« Op«r« House Square, fronting on the 
Boulevard ,1m Capurines and at iha head of a broad 



— and as yet unbuilt— boulevard which run* from th* 
new npi-rx liou'e to tho French comedy. The new 
Rue L*f*rette towards the new opera-house on lh* 
left, the Rue da Koucn Ion which la the Eastern side 
of the Grand Hotel) hounds it on the left 

Seen from the Boulevard des Capncine*. which is 
in front of it, or from the Roe Neove das Mathuina, 
which i> behind it. the Ret objects which strike the 
ere in the new opera-house are two circular wing* or 
bows, which are reached by a circular terrace in the 
Italian style, so gently graded a« to allow carriage* 
and horse* to ascend them and land their passengers 
ander the_ porticos of the wings. The left wins; 
(Inokmg North) is the imperial carriage way to Iha 
Emperor's box ; from this portico are staircases 
winch lead to the Emperor's private saloon, to iha 
dressing-rooms, to the saloons of the akka de camp, 
and to the imperial box. There will he a wlesraph 
office in this wine; in communication with all toe 
capitals of Europe, ami a council chamber too, ao 
tint if an important telegram comes during the per- 
formance of any opera, a cabinet council mar be im- 
mediately aasrmbled in the opera-house Itself. Isn'i 
thai a French idea 1 The imperial box is on the left 
of the stage. The architect at first thought of plac- 
ing the imperial box in the centre of the •emi-circlo 
and first tier of boxes ; hut when he considered that 
this box would interrupt the semi circle of all the 
Hers of boxes and clog the circulation of the main 
Wiblcs by separating the right from the left side of 
the house, and when he remembered that he had seen 
■his stale box in the Hussisn and Italian theatres 
dwarf all the other boxes by its proportions and chill 
the actors and audience by forming a huge and el- 
moat always unoccupied place in the centre of the 
hosier, the architect determined to abandon all thought 
of placing it there and to keep it where it is common- 
ly lo be found in the French theatre*, that is to the 
left of the stage, in One, the first stage box. The 
wing lo the right t, for the subscribers lo the Grand 
it l« i sufficiently Urge to enable several car- 
uid horses to enter Its portico together. It 
t into a large vestibule which communicatee with 
the grand staircase. The decoration of the grand 
staircase consists of immense arcades built on coupled 
marble columns, which are crowned wiih the even- 
eion of the passages and landings, and with balco- 
nies. The whole hall ia prnfusrlv decorated with 
marble, bronacs, gliding and sculptures. The sub. 
ambers, whose seats are in the ' amphitheatre" (scats 
in front of the first tier of boxes and raised a good 
deal aliove tho level of the pit), reach their places by 
the staircase in the axis of the hall. The subscribers 
wliose seats are in the first tier 



places by the step on the right and left of the axis. 
1 be spectators who have taken the cheaper 



enter or leave the auditorium hy 
the grand staircase, for the extension of the 



and the landings land which end in balconies in the 
vestibule as I have described) enable the spectators 
of all the inferior places o» the theatre revest to the 
cheapest) lo enjoy the brilliant scene to he found in 
the vestibule and on ihe grand staircase. It ts 
thought here Ihsi Morss. Gamier has displayed more 
talents in ihe arrangement and darorauoo of the ves- 
tibule and grand staircase than in any other portion 
gf the building. The lobbies of the new opera house 
are twice as large as those of the present oners. The 
present opera bouse conrsins nineteen hundred per- 



The architect has by "some .kit. 
ful arrangement rontrlred that the new" hnsse may 
i as many as three thousand spectators without 
ensencing any person." I hsve been unable 16 I 
iin what the proposed "skilful arrangement" is. I 
Every box has a saloon, which is an elegant, comfort- 
able, srell lighted, welUired. and large parlor. The 
old chandelier m in he retained, hut ihe new fs-hioned 
ground glass roof lighted from above is lo he intro- 
duced in part. Mona. Gamier insists that the sight 
of If* gaa lamp la cheering, and thrre is the same 
moral difference between the new ground glass roof | 
and the chandelier as there ia between the steam-boa trd 
room and Ihe room heated by a gsv. sparkling fire in 
Iha chimney. What d.ncr-otit does not know the 
difference ! There ia an immense promenade sa- 
loon ia the usual place ; It has at each end a small 
saloon which looks on the boulevard, and between 
these small saloons there Is a sort of porch railed 
teaaia, which la bailt for a summer promenade for 
those spectators who may wish to stretch their leg* 
between the arts, 

Tlie canon of proportion in stage construction being 
that the depth of the stsge should he equal to twice 
Ita width at the curtain, the stage of iho now opera 
boose is sixty feet deep, and il may be made seventy- 



eight feel without much trouble, and even as d«cp at 
I So feet hy removing aoni* of the inside partition*. 
The perpendicular depth of the cellar beneath live 
stage Is so great as to allow any arena even a 
cathedral or a mounrnin — to be lowered ia owe p tree, 
without rolling or dislocating it, instantly down the 
Irap-dnor. All the scenes are suspended from the 
roof, and ihey are moved on rollers on moveable rails. 
As the scenes are balanced with the utmost exactnesa 
a child can move them In any direction ; they turn 
upon their axis and ran lie placed in any, even the 
most oblique position. Each side of lite stage are 
cases for scenes, in which the scene* are placed in the 
position they are to oecupv at the moment when they 
are to be used. The moment lis* whistle gives Ihe 
signal Ihey are moved forward in front of the specta- 
tor. As the** cases are half as deep a* the stage is 
broad, the scene* placed In them may have the** 
dimension* ; the moment the whittle gives the signal 
the scene* on the right snd left of the Blare are put 
together and the stag* is filled. The width of the 
stage from wall to wall (including the rases for th* 
scenes) is 168 fret, and consequently il is large ennuith 
to contain the scenery of twelve'operas or ballot* 
constantly ready for u«e. No less than 5*0 workmen 
are daily engaged in Paris in the new opera house, of 
whom 300 are stone-cutters. The stone-cutters' 
yard occupies 120 00" feet of ground. Il is provided 
with railway* and eight steam engines of twenty 
horse power. The stones used are brought from th* 
department of I.' Vonne. They are enormous ; many 
of them weigh 20,000 pounds. 

Coxcxrth. The same journal (over the signature 
of Adolph Botte) reports from week to week a long 
list of "auditions wasicoiW", chiefly of virtuosos pro- 
ducing themselves on their own account, in order to 
win or brighten up a Parisian reputation. M. Atnx- 
aspsk B I list, pianist of high standing, played in 
Erard's rooms a Beethoven Trio, and won new ap- 
plsuse in a variety of styles, at work* of Fkld, We- 
ber. Chopin and Mendelasohn. — M. Vailsti, a blind 
man, created enthusiasm, at the Salle Fieri, with a 
more mandolin, playing the "Carnival of Venice" 
on one siring, fantasias on .Vncwn, Teoivjfore, *e . 
and seconded by Braga, violoncellist, and the famous 
ophicleid of Colosami. A cricket eonrertixing with 
the assistance of the roaring bull of Bashnn '-Then 
came a lady violonccllisi— young, pretty, capital 
mu.iri.in, first prtr* at the Conservatoire of Brussels. 
Mile. IUtxxa nx KsTorp byname, pupil of Ser- 
rate. She waa well seconded by other artists, and 
the high expectations of her talent were not deceived. 
— Then one Givstrre f>A«inot.t>t. a flutist of talent 
brought out, in the circle of some learned Societle*, 
vocal ami instrumental composition* of his own. 
which *ra moderately pranced ; among others a .Sctfie 
far violin, piano and organ — So much 
for on* week. 

Second iceri (ia Mat). Concert at th* hotel du 
Louvre of Mme. da ViutTTB. with oilier singer* ; 
miscellaneous, dilettante affair. — M. Edocard Caz- 
axecti, pianist, got together various attractions of 
"youth and talent"— some "pleasant voices needing 
discipline" ; Beethoven's Sonata PaUttiane, and 
"graceful page*" of hi* own ; a Concerto of Vieux- 
tempe. an oho* solo, Ac— M. F Bmasow, who con- 
cert i ted in company with M. roRrettslir, played 
aome melodious little piecea of hit own upon th* 
organ, via., his ftandt rU Xnit and his Fete des Par- 
eheront ,- also the piano part in a Trio hv Auher 
(much admired by the reviewer) ; also his own Trio 
on / Puritami, for two piano* and 'cello. M- Porte- 
haut sang a grand sc-ewa from CKarln 17 and some- 
thing from a comic operetta by M Briaaon — Of 
more importance waa a concert of ihe "Academie 
Society of Sacred Music" conducted by M. Vux- 
voittx, having for its object to restore the last* for 
what Is classics! and noble In church music. The 
Stahat MaUr of Haydn, th* 7W..S erjo of Bortni- 
anskl. the Ca.rfe»«.«* of Carissimi, the /W«s of 

besides piece*' by Mareello, Palertrina and Jomesli. 6 ' 
Tlirdm*. Concerts of Mile. CAtiatgstit-tx, fine 
pianist, (C minor Trio of Mendelssohn, 



of rich quality, large and finished style (piecea from 
Handel, Motart and Rossini, a* well as Casta Dim 
difficult variations and national airs, Raaslan, Span- 
ish, Irish, Bohemian, Tyrolean and Hungarian) . and 
Mile. Mask Tiiai:tm a* s, once an infant prodigy 
and first prist at th* Conservatoire, pupil of Hers 
( Mendelasohn Trio in D ra inor, Thalberg'a Dnn J*in 
fantasia, a Concerto by Hon, 4c)— SiLvsarao Ni- 
cosia, a "very unequal viohni.il, fond of capricious 
fantasies", gar* a concert, at which the chief en- 
chantment was the appearance of his son Carlo, a 
little virtuoso of fire years and a half, who played a 
prelude of Hach and a duo of his father's with extra- 
ordinary accuracy, aplomb and expression. — Lxorot.D 
oe Mete* played with great acceptance at one of 
the Trine*** of Melteroic* '» soirees. 

The only concert we see noticed in Ihe last week 
of May was one hy Stvoat, Iho violinist, who, it 




Lelptig. 

Tbo following letter appear* originally in die 
London Athrnnum of May 30, and reappears, uskui 
originally under the head of "Our Musical Corres- 
pondence," in the Xew York Musical Rtvitm and 
IFoWrfof June X. 

My last report of the season will deal more with 
revivals than with new compositions. None of th* 
latter hav i been produced in the (Itwandhait* — but 
the former have been very interesting. A Symphony 
hy th* Abhtf Voglee showed more life and 'freshness 
than could have been expected ; the first movement, 
which is decidedly the best, contain* tome device*, 
not to say tricks, which speak more to the eye than 
to the ear ; the other movements fall off somewhat. 
Very solemn, and excellently fitted for its purpose, 
is Mosart's 'Mssonie Funeral Music,' written for th* 
funeral of th* Grand- Master, Prince Katerhaxy. I 
must return to the concert* devoted to French music, 
having sketched the programme :— Overture to "So- 
miramlde.' Calf I,— iwo Choral Song* (Brunettes) 
of the middle of the seventeenth century. — *La V'io- 
lette' and 'Griselidi*.' compositions of exqnis t* 
grace and beauty, — Arirtte and Cliorua from tho 
ballet 'La Maecarndc de Versailles.' Lully ; strangely 
llandelian in many touches. — Violin Variation*. 
Rode, superblr played hy Herr David,— Aria and 
Chorus from •Hlppolyt* et Aricle,' fUmeau | grace- 
ful and pleasant, hut with rather too mans liird-ef- 
feds for modern taste, — Overture 'Jean de Pari*,' 
Boieldieu.— Symphony in G minor, Mehul ; th* 
longest, but the least interesting, work of the evening ; 
some of the themes are good enough, and the sefterso 
and Jinalt hare piquancy and life, but the way in 
which tho whole is worked oul make* the effect mo- 
notonous : the second movement is a singular antici- 
pation nf Mendelssohn's four-part song, Kin Vogtein 
in den Zweigcn schwank,'— Chorus from 'Lea Deux 
Avar**,' Greftry, — 'Fee Man' Srtmo, Berlios. a 
wonderful piecc'of orchestral sonority, but in which 
the harp effect was lost, onlr one harpist being en- 
gaged.— Lc Sueur's Man-h and Magicians' Chorus 
from 'Alexandre a Babylon*'— a good winding-up 
piece. — In one of the f/enxnolnnirs Concerts, M. An- 
guxte Werner, of Geneva, a pupil of the Leipiig Con* 
aervatory. made his first appearance), and proved 
himself a thoroughly well trained pianist: his touch 
is strong and his terhnical acquirements brilliant. 
He chosw Here Hitler's (Wrto; th* second and 
third movements may he placed bv th* sid* of any 
piano concert© of later time*. Herr Wllhelm has 
again won deserved applause by hi* rendering of 
Bach's 'Chaconno' and Ernst'* "'Elegie.' Hanover 
ha* sent us a mo«t welcome contribution— two sing, 
crs who can really sing. Fiiulein Wci*» hat a high 
and sweet roafroAe. and uses it with tru* musical and 
poetical feeling. The other guest waa Dr Guns, 
likewise a member of the Hanover Opera, with a 



At the Eutrrpe Concert*, M. Ruhinsiein'i Over- 
ture to 'Dimitri DonskoT' was produced for the first 
time— -the beat of the work* of tins very unequal 
composer which I have heard thb teason. Dr. 
lint's music to Herder's 'Der cmfesselle Prometheus' 
poo us ; though it contains some 
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goo J passages, th* Reaperi' Chorus onj>crin]]v, the 
greater part ii an extravagant ass of means, with a 
result most disproportionately meagre and unpleasant. 

Two chamber composition* call for notice. The 
first, whirh wai given In a Grwtrndhavt Qusrtet 
Concert, in a String Quartet in E minor, by Herr 
Mu»ik Director Rienter, a Professor of Harmony 
in the Conservatory. Moit refreshing is it in (hen 
excruciating time* to And a writer who doe* not 
think it beneath him to be cheerful and grariou*. 
Herr Rirhtcr's name Is a fnBlclent guarantee thai 
his Quartet would be clear in construction and judl- 
cioni in bu treatrnent of instruments ; but, betide*, 
there in a pleasant and norel clcgnnce which will 
rwommend hit worlt. Very different i< Herr Vnlk- 
mann's Trio In B flat minor, for pinno. violin and 
violoncello, (riven in an Euierp* Clumber Mnsie 
Concert. Thin composer »ee™« to dc»pi«e hesotv of 
sound and clearness of form ; Ml themes, however 
(rood in themielvea. make no pleasant effect, and the 
nearer » sent away dissatisfied and weary, tVlon s . 
ing to tbe uunr cUts is another .Surfe fur the I'iano 
in E minor, Op. 72, by Herr KitfT, which wnl plsved 
bv llcrr von Bulow in the last of hi* I'innoforie 
ree*. Besides thia suite, the aforesaid pinniat gave u«, 
arnnng other things, Sebastian Bach'* 'Italian Con- 
ccrlo'aod a Sonnla in A flat, by Philip Emanuel Bach, 
a now edition of which ha* been somewhat strongly 
'edited' by tbe player. Herr von Bftl»>w sl*n intro- 
duced two new pieces by Dr, Littt — 'Venexia e Na- 
poli.' The first, a Gtmdo/irra, is very irmreful. 

In a Concert of the Dilettanti Society, for the 
conducting of which Herr von Bernuth deserves all 
praise, Mr. Dnnreuthcr played Mendelsohn'* 'Vari- 
ation* Scrlrusea.' a* well «* other mu>ic by Bn< h, 
Schnmann and Chopin, with remarkable power and 
promiae. 

Herr niedel - a Choral 



Society alway* girrs an 
In the losi concert we hud 



Oluck'a only known Mured composition, a *I)c Pro- 
fundi*/ a work very monotonon*. and quite unwor- 
thy of tbe master. If* dreary effect wn* not removed 
by the three next piece*. — a song 'On Heath' by 
Beethoven, a composition rarely heanl, and it. effect 
marred hy the suhrtitution of a very injudiciously 
'Mopped' organ accompaniment, — Ihe Requiem and 
Kyrie from Berlior's 'Requiem' and the 'Agnn* Dei' 
and 'Dona nob**' from Schumann'* Ma**. But the 
concluding two numbers made rich compensation ; 
two of Bach'* beat Cantatas, *Ach wie fllirhtig,' and 
•Ein' feste Burg.' A page might he written upon 



■Kin' lento Burg 
the beauties and . 



—the one *o tender,— the other aa strong a* some 
old world fortallce. 

Ilerr Louis I.uheck, whom I mentioned In my last 
letter, ha* Keen appointed to the several po*t* lately 
held by Herr Davldoff, in the Conservstory and in 
the Church, Gewandhsn*. ami theatre orehe»tra». 

A 'Concert Oram!,' of a new form, ha* jo«t been 
limit by Herr Juliu* Uliithner of this city ; enrh tide 
has a curve similar to the ono curved side of the or- 
dinary instrument, Thi* symmetry of shspe makes 
it much more easy to dispose of this utuallv so des- 
potic Instrument in any part or the room. Internally 
it is provide.! with two sound boards, and the lower 
haaa strings are made to cross the others obliquely. 
For * concert instrument the tone Is brilliant and 
penetrating, but l«.a little too bar I for a imall room. 
The touch U excellent. A. 
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"P»r»diie and the Pert" 

Tlftm AKTICLK- 



Pabt ii. — The Peri has found a gift worthy to 
bear to the gates of Heaven ; she has caught the 
last life drop from the heart of the young hero 
who fall* fighting for his country, and the praise 
of " blood for liberty shed " baa been song in the 
magnificent chorus which forms tbe finale of Part 
I. We wait the result with the opening of tbe 
second Part. 

The first piece (No. 10) is altogether lovely. 
A slow, thoughtful melody of the oboe, with a 
(altering •ccompaniment, prelude, 
the Tenor solo, which recites 
(what the music has already in itself suggested) 
the timid and wistful approach of the Peri to 



to the gate of Eden, scarcely daring to ask her- 
aelf if it stands open. The oboe still pursues it» 
theme, while the Angel (Alto) addresses ber : 

WT» ji, tbtm tor tbtlr n.lrr. Und- 
But slasl tb* rrriul kr moraa net— 
Honor tor tb* boon nwtl*. 
7 Ml opos th* GsU* of Uearca tor tb**' 

The muttieal phrase (taken with the instru- 
mental harmony ), to which the last two lines are 
set, is exquisite beyond description : it is indeed 
angelic music ; and instantly an angel chorus 
(female voices in four parts, four voices on each 
part) eclio tlie passage piani/timn, the ran* deli- 
cious harmony being caught up into the etherial 
octaves ; and the very brief, but not to be forgot- 
ten piece ends, aa it began, with the ahoe theme 
and syncopated harmony. There is such purity, 
refinement, tenderness in this passing breath of 
melody and harmony, that it may well seem to 
come from upper air and from a heavcnlirr 
sphere. Tbe tenderness and sweetness with 
which this heavrnly No ! is uttered, contains 
assurance of the final victory — is victory, if yna 
listen only to the music, which reveals tho deeper 
truth beneath the words. 

II. This nutuber opens with Tenor recitative 
again, the pauses filled with rustling of wings, as 
the disappointed Peri flies away upon another 
quest, to « Afrit's lunar mountains." 

r.T to th. IWh. lh. rVrl ll»bfc>1 ; 

And Ms*** tat all 

Of thtt Strang. t|.l»— wb~e t.lrrh 
1. hMiton froa. Ih a so— «t mHli 
Keep In tbone -.1H.it »«*ta 



Tlie last three lines suggest to Schumann a 
happy interpolation of his own : a chorus of 
Genii of the Nile: 

Conn forth flora tb* smtuc. aprnsr' 

feann, spirit* ! Wbal form illalno Tins*!* ber*? 

•TV s IVrl. — b-o woodnm. toll; 

Tsks earn, toha oar* ' 

J.M in ber meg! 

Hwar brr rosnplalot: 

Listen' ml. 

It is a chorus for three parts, soprano, alto and 
tenor, and is one of Ihe most delightfully original, 
romantic and poetic creations to be found in the 
whole repertoire of fairy music. Th* slumber 
song of the Elves in ■ Oberon," the Naiad cho- 
rus in the same, the fairy choruses of Mendelssohn 
arc no whit more remarkable nor steal upon the 
sense with a more exquisite surprise. The key 
is B minor. Tlie cool and watery shades, the 
steady flow and ripplo of the stream, whence 
these startled sprite* emerge and call to ono 
another, are indicated by a rapid and continuous 
violoncello figure, which runs through the whole, 
while flute and clarinet and oboe fling in chords 
above, like little calls and signals, helping to 
mark tbe nervous accent of the vocal phrws, 
which are treated fugue-wise, with bits of imita- 
tion in the violins. Tbe creature whom the 
Genii rush out to see is not more 11 wondrous fair" 
nor more alive, than i* this music ; it exciters in 
you the sweet and strange surprise it sings of. 
The picture is not in the least commonplace, nor 
i* it in the lent misty or indefinite ; it it not 
unsubstantial, dream-like, sentimental, but real 
and objective ; it is aa sound and wholesome as it 
is Uiorougbly imaginative music. You cannot 
listen to it unrrfreshed. Dut we bave not told 
all J — tlie Peri's voice is heard from time to time 
with the 



... I it is a snatch of that same yearning, earn- 
est melodv, which she sung when first we heard 
her (No. J), as she thought of the happiness of 
the spirits in Heaven ; now, to tlie same tune, 
she sings (and beautifully it is worked i D with tbe 
bright themes of tbe cborus) : 

O B-len, totr Bden, I'm lon**og tor thee' 
Ah abn skill lb; pnrtnl* be opae. la m*f 

11. The mnninz accompaniment to the cho- 
rus of the Nile genii dies away, gradually slack- 
ening its pace like a spinning wheel as it goes to 
sleep, and disappearing in the new chord (O 
minor) upon which the Tenor solo tells of her 
further flight: 

TbiMir-* near Efivpr* pshnr fmvm, 

H«r rro*» »nil •rpulrhr** of Klngv, 

Tbs «tlh«l spirit »lrhli » r»vi»: 

Awl so* hsnsrs Ikst'alng in Ui« ilnvas 

In trsnss Ila-wtln's is:*, now tnrns 

T* wslrh (h*> p»llr*n. thst homk 

Tlis SflM eslm of M.^rl-' L»tr. 

far mr'mt «Ild snort*! » hnhiHit 

A Nnr fnm : s Im**& mof* t-rl«bt- 

Wbo rnnll htn IbarssHI lti»t th*rn, ev'a then, 

Asslil It^Ms - m -nl BWl fair. 

Th. Demon or th« Pl»rn- h»IU osst 

rromblsbol-ln 



The stvlo of this recitative is serious, sweet, 
sympathetic, graphic, fully in keeping with the 
worrls and situation. A* it goes on the accom- 
paniment take* Ihe form of a steady alternation 
of a low chord of »trittgs answered by a higher 
rhonl of reed* ami flutes, giving the idea of a 
wide, rich, tranquil s- ene. Presently these har- 
monies grow dull and <dc« and sweltry, like the 
verv atmosphere of pestilence; diminished 
seventh* to satiety ; a creeping, lifeless, would-be 
modulation, rest less, finding no outlet; a turgid, 
over-crowded, helpless sort of harmony; in iiself 
not very beautiful or musical, certainly not 
refreshing, but wonderfully suggestive of tho 
scene it introduces, while you have tin comfort 
that is very short. It soon dirt away, anil a ho- 
lier calm begins to fill tlie air a* tire Peri* voice 
is heanl. in a few tender phrases, sighing over 
these sad fruits of the foil of man; her strain 
grows exquisitely touching as it takes the rhythm 
of tbe last two lines : 

Hnma Ocw rsu of BVm inbnrlt so Kill. 

but lb* Irsll of tbe Serpnot I* o»«T lb*sw all ! 

13. This triple (8 4) rhythm keeps on in tbe 
accompaniment, accelerating, brightening into 
the major, giving a buoyant lift to a charming 
page of svmphonr, in the course of which the 
Tenor solo fmclo'ilv and bass now in 41 asainrt 
0-4) tells how the Peri wept and instantly the air 
around grew pure and clear. The symphony 
suddenly ceases, and a quartet of mixed voicea 
sing, first in plain chorar form ; 

For UWs • snMto to snrh lew 
Bach km ! I; spirits wsep for n»a i 

And then the voices separate in imitative phreses, 
with accompaniment, and recomlrine again, and 
the piece ends with a return of tbe opening in- 
strumental motive. 

14. A short Alto solo, in E minor. » sort of 
Rmnanza. a sad and simp 



itself, dividing tho r 
the same tune it sung a third lime, in the Utnor, 
by the plague stricken youth : 



Close »j lb* U»». .t»bsoril 
Of oo.nho.sl thl« elh-nl hour, 
llsil Ihllbrr stol n to die stone 
On* rrbo In life, oSotVi he ml 
ISMS steer him the hnsrt* ot all. 
Tst oon. Ibnosh be nnVrn.r. h 
Una bm. wltJiollt one trar^lrop's bit ! 

J\' Y-ulk- 
NeSHl In valeb nsnr nr; nnnn to risk* 

Tb* flit that In my Ihotm lies, 
Ob torn sprinkle Irrnt tbnt Ink*. 

Which sblnsn au eool bsfbre eysn. 

15. This number U ]Mrrlmps more amenable 
tothn charge of that peculiar ••S. huinannism", 
which has been a stumbling block to many.— 
That is. it seems at first sight, nol quite so clear 
and natural as most that we have been through ; 
over-ingenious, crowded, more like an orchestral 
fantasia, some might think it. But it is certainly 
expressive and has traits of rare beauty. To 
the first portion of it, however, the (Alto or Mex- 
ro) Soprano Solo there can be no objection on 
the score of clearness or beauty— a well defined 
and tender melody, moving in six four measure, 
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•ccouipaiiiod bv full, evenly divided chorda : 
ea eWea *j .set*. 

twarrteo 1 Youth ' iiuv tlo<*t*h< alone 
*h--l if^Hrid ha. eottt tn >W«th— 

That eboat h* ft* tear- had fcn<*wn 
We* e»fe froea thl- fny I ir.Mnljrht'l hi 

Slate In her father'- pttlt'elv b-Ue, 

Where *rr- Front 

•Vrfooi'd h, meat a brand 

(tf »«k1 Irons India, laod. 



lot abo route, bt «t« 

Tble aselanrhely hint to seek. 
Like a »*na| totot, aeet be llHilth, 

WMh r™1 rift* ape* bar 'h*»« T 
Tit aba-far off. thro' tnomilieht dies, 

II* knew his own tetrnthed arid*. 
lWr anus are roarat ban t»oa, 

III* llvU rhreh to ban >he pre—*, 

A--I >" l»k- "« n .l trraass 
Die., to 1.1ml hw bnralae- brow 
H. y,.«rt _ The-a l>ar» ' Off.! 

Ofw bnaUb of aalne hnnf* death to (baa. 

As the Tenor solo enters, the lime is hurried, 
the rhvlhm syncopated ami lli m rtwtt the modu- 
lation strange, and the widening chorda appear 
to take great rapid slridrs. raising a pawn" doubt 
of perfect Ames* ; lmt a- the rnmic grow* 
excited, ll grows more beautiful Ion. tbe ore*, 
giving free reins In its fanc y at the thought of tbe 
devoted maidrn clasping the dying youth. 

16. Hut now listrn to the Maiden, as the 
key moduUtcs anharmnnii-ally into lli.it singular- 
ly pure, fine sphere uf V sharp inajur. 

TV* XurAa —Oh ' 1.1 ee* o»tt hrmthe the air, 

Tb. bland ui, lhai'. breetud t, ibaa, 
A ad •bather an it. Mn r it bear 

limine "r death. Us raul to tor' 
Ttiere drlttk toy War* wl 

Woo 1,1 llui ni, boa.au a 
and a»)l thou bona at, I d abed It .U, 

To rtee dbf brow oaa tntnnte'* rain. 
NaT , turn not front mo that deaf tare— . 

A to I not tblDe--bbw ova I,,.* I bride— 
Tbe oaa. tha rbtwea on*, who*, atac* 

la Ufa or daatb ta he thr etde 1 
Thbnket lhaal tbal aba, ahueeenlv Hfhk, 

In thu illot aorll, rroot tbaa hacti •iH.ttt, 
C^tM bf*r Cha lone. ««• fhrorlaai blaht. 

That ■■•« be hert aben thou on gatia ' 
Tttat 1 fa.il lira and att thea go. 
Wh', art oar Hat llarlf '--No, t..-' 
Ob. M ma oalr braatba tba air, 

Tbe bleaeed air. that'. bTe.th',1 br U M- 
an.l abetber on It* alnea It hear 

ileailof or death, 'tie eaott to me' 

Th« aong »urrr.p»|a not a large, but a fine, liijrh. 
bird-like, earncat Utile aoprano vntte ; and tbe 
whole »oul of tinatdneh, pnwiiHiate, devoted, pure 
fir»t lore ponta itaelf oat in tlm niort muaical and 
toacbiof etraiti. Sure nt-Tor was a Iruer, «wee|. 
er love -train. The Tenor solo brii-llv tleat rilwi 
the reat of the mournful, but morally beauiiful 



In ebarorl aire, or rararu-domp. 
rVt tvaar Ike raaaf Ikjbt uf bar a,aa. 
Ooa olruaaW—aakl but oaio la | ■ 

Ha U to lonfer llrloo;! 
Oaa kUe tha mal.tra (Irea. <a» I 



A few nftiy breathed low thwtN, from tlve 
trombone*, fill the -acred atlenee, and then, the 
kev t'hanrrinrr to B major, we have 

tai. 17. The wonderfully beautiful Finale to 
Ibia Second I'art. It n I heavenly Uet|uietn 
•ong over the lovers, by the 1'rri. joined by a 
ailvery eboir of angel voieei (in fix |iarU: two 
•oprani, two alti, two tenon.). Thea* „„ the 
mi 

fVri na.4 ranrwf, 

*lerp ooi. In vlrlona of o.|o*,r tr-t. 
la -Ua balaikT than tter jet rtlrr'd 
Tb' aaekaa^d fU* «T that lonal, bird. 
Who etna- at tha hu>t bit oaa death-lar— 
aiaep aa. In dra-tn- lltioa errli.t- t«a, 
eleep oa, thou true one, reotlt retxae ' 

aaaVaai 

Ttjaa Oa> lef . from her lip* -he (Bread 
Uaearthlt beaatblnr- tbntuirfa tha plare, 

And abnak her aparkitng areath, aatd abavt 
Marh laatreaeraarh pal* fare. 

That nk* tea l»relr aatitl* tbr- vi'l; 

WklU uVU baMiabtnt I'o 1 beaai d 

Like their etaod atveel. plared to k*ap 

eVotrb. ull their eon)* *a>eiiU rha, from alee». 

It U irapoanble. to conceive uf inelotly more 
crystal clear, serene and luminous with li^ht 
from heaven than this aweel. simple melody, in 
wbk'h the Peri's voice leads d|1, or of harmony 
more pure ami chastely rich than that which ae- 
rompaniea it. When this pure while beam of 
melody divides into the prismatic t-olnrs of har- 
mony, as [he anoel voices take np the lovely 
theme, the chords in the accompaniment are 
broken into light, hovering wing like figures, 



which seem lo lmnr the alninge, delicious music 
up anil hnld it pni*ed in iip|*r air still within 
reach of mortal ears. At intervals the Peri's 
voice adds itself to the heavenly chortle. Nor is 
ihl- all. The basae* all lite while are chaiitinjr. 
in deep tones, a athnllv different motive, which 
in reOOrta the rest, supplying (in the wordsabovej 
the narrative description of the scene nb e-ztra, 
while the aneels sinrj. 

And here endeth the Second Part. Will the 
last sigh of these true lovers open Heaven's gate 
to Ilea Peri » 



Paragraph* 

BT A. W. T. 

3<tty 4 — The Prttm litis ereninc snys that IlerT 
Dr. f.iitlatti; Nohl, fetor of mu-ic in the t'niver-ily at 
Munich, and ktvnwn as the anttior of ihu much-read 
es-ay* ujion "The Msyte Flttic." "Her Grist drr 
Tonknnst" (the spirit of Mn*ir| "Moiart" antl others, 
has ro too lo Vienna, and will occupy himacif here 
for some time in preparations for a biography of 
Beethoven. 

Vcrv well, the more the heller, provided that 
those hiocraphers (?1 will Itesrin to make sotrte orisi- 
nal reaea rchrs, and no longer content themselves 
wiih simply plundering Weireler, Rice and Schimllcr. 

Jfiry S.— The same paper this evening has this 
paragraph : " Wagner's TV.oftin «»t/ M4t, it is said 
is now finally laid a-itle (at the Kamthner Thor 
theatre ) At leaM, the AVtwWi says, Fran Pu-t- 
man has derlired, that she has not the power to com- 
mit to memory tho principal female part." 

This reminds me of what an intimate friend of 
Mad. VUrdot told me two rears ago, lo wit 

She related lo him that when Wajmer came to 
Paris on that Tiin»*«uaer expedition, he wished she 
would tlo htm the kindness lo let him hear some of his 
tnnsic, lo Tristan and Ianlde. She willingly consent- 
ed, and with crest paint learned portions of it, and a 
private concert was given in her residence. This 
was lo he repeated lite next week, hut she w»* so at- 
terry nnnMe to rememher the part, as to be oMiged 
lo go thrnuj;h the drudgery of slrtdyini; it all anew ' 
Ami this is mn-ie! Thi« begins where Beethoven 
left off! This is to make Mnaart forgotten ! 

Very well, so be it ; it will not be in my day, I 
know. 

This morning's Frtttt (May 5.) has an article by 
Hanstiek on a certain Mad. Fahhri-Molder, in which 
truth is spoken without fear or favor. People who 
are so sensitive at home, if a notice of them does not 
make them compounds of I.ind, Sontag, Alhoui* 
Malihran. Paul, anil all the other great singers, may 
think themselves lucky that they have no Edward 
Hanslick lo tell them plain truths. 

3/try 10. — I see by the papers that the Archbishop 
of Cologne has invited lite King of Prussia lo be 
present at the celebration of the roiap/e/r'na of tho 
Cathedral, to tako place October 15th next. Thla 
refers, of course, only to the body of the chereh, tho 
two great lowers remain slill lo be erected. On the 
»3d of Ibis month, it will be fourteen years since, 
coming from Antwerp. I first saw that famous sirne- 
lure. Then little more lhan ihe choir stood complete, 
and people shook their heads at the idea of its ever 
being finished. I never tloohied il. nor do I donbt 
Ihe completion of the two glorioas towers, which are 
embraced In Ihe plan. But what music will lie se- 
lected for that celebration I Well, I can only say, 
that if they do not play the Overture "Consecration 
of the House," and the Grand Mass in D, both writ- 
ten by the sometime organist of the last Elector of 
Cologne, both works in muric what the cathedral 
is in architecture, I shall have no grant opinion of 
taste of his 



New Mtuic 

Op HI, No *. 



10 DltamakCe.) 
Tliis is not one of iho "Studies and Sketches for 
Ihe Pedal dram!." referred to in the enumeration of 
Schumann's hesi works in an arlido which we copy 
to-day upon another page ; although the way in 
which it is engraved, on three slaves, with the wotd 
PeuVii affixed lo the lowest of them, might lead one 
lo suppose so. It is 10 be played by the nsual two 
hands, without aid of ihe "nether continuation*," so 
important to an organist. Nov is il very difficult. 
It is onlv written iu this way, to make tbe construc- 
tion of the piece clearer, and to call more strict at- 
tention in the melodic theme, which is placed on a 
middle staff, vsbilo ihe hmken chords of the accom- 
paniment, loth above il and below it, are placed on 
tbe first snd third stuff ; hot two hands easily grasp 
the whole. Il is a very |tseasing, pensive melody, 
full of feeling, enriched and made somewhat mysti- 
cal ami dreamy by ihe aforesaid accompaniment. It 
is one of Schumann's irutr poetic little piecca : and 
affords a good initiation into a new and intere-llng 
style. Il here figures as one of a little serica of 
pieces under Ihe title "Concert Gems from ficho- 
matin's piano-forte works." We hope the others, 
named on the title pace, will be forthcoming. They 
are: "Valsc Noble," from ihe tHirntmt ; /'tisefttuj, 
ditto ; iVallsrn, from the .Viw-Afsftlcir (night pieces), 
and A'-evao-M (tip. M). 

Hsvsaasn Tare, Moereasot if* SeJea. Iross ftsterf U filaelr, 
ariaesred for I'laaa, lis Orro Dossal. [Dtteou a Co l 

So this classical artist and skilful arranger doea 
not disdain lo larn his hand sometimes to the crea- 
tions of brilliant popular idols. Robert certainly 
ahounds in original and captivating ideas, and Ihese 
which lie has chosen make tery graceful, fanciful and 
unit|ue pieces foe ihe pallor. The first ia tbe ' Pro- 
cos-ion of Nuns and Scene of Introduction," which 
we do not happen lo have by us. No. St. Jiomanza, 
the Trio with the low lavas muttering in triplets, a 
verv striking moment of the opera, is very clearly 
ami fun u outlined in the not difficult transcription. 
No. 3, Tho Aria of Isnlatl, with lis appurtenances, 
chorus of ladies. Ate, from the brilliant scene of the 
second act, is a regular bravura piece, full of flow- 
ery ornaments and pa-aave work : good for light- 
fingered practice, and fascinating jtut in proportion 
as it is well played. 



We are happy to be able to inform nnr renders 
that Mr. Joan K. Paixe will give one of Lis very 
interesting Organ Concerts, on Saturday afternoon, 
July II ih. at the West Church, in Cambridge Street. 
On that orcn-ion he will play the fsmoos Pammgtia 
of Bach, and a Trio Sonata in C of I 



tire rorrtifri in F, which has made Men an im- 
In his former concerts. 
Cast. AxecHCKTZ is in town, we unilerBtand a 
making arrangements to hiing his Gorman Opera 
troupe here iu the fall. He haa engaged various new 
singers in Europe. Including, it is said, Forme* the 
basso, Formes the # tcnor, and Formes tbe baritone. 
Then we may hope lo hear Ftdtlw, and many a good 
thing that will be quite new to a Ronton public^ 

Mn. Moi.T.xxii acxV* Nxw Opkra was per- 
formed last week, for the firs: lime, at ihe Winter 
Garden in New York. The Stoutly TTsafs reports 
at follow* : 

The production of Mr. Mollonhaner'i tragic opera 
or "The Corsiean Bride" drew a large and fashiona- 
ble audience last Monday cvenine, all of whom, 
from Ilea displav of cordial antl kindly feeling, seemed 
desirous of testifying their good will and appreciation 
of the composer as artl-t and gentleman. Tho cir- 
cum- lances under which the opera was produced 
could not well have been more unfavorable. It wa* 
■he close of the season, and so closely followed noon 
Vestrali's disastrous term that superficial people 
would confound one with the other. 

Some of the artists were fair, but ihe cast altogeth- 
er was not one that could secure prettigt or soceess 
lo any work, however great its intrinsic merit. The 
redeeming features of the presentation were the ex- 
cellence of Ihe orchestra, and of the chorus in the 
mate department, and the heartiness with which near- 
ly every one who took part lent themselves lo the 
rendering of their ro/cs ami the final success of the 
the best of Ihcir ability. This wa* 
with Madam* Roller, who, .bough 



performance, to I 
especially tb* can 



Digitized by Googl 



56 



DWIGHT'S JOURNAL OF MUSIC. 



nppeartng in it part wholly ununited te> her style, snd 
qniie opposite to the lifrht. arch character* «he has 
been in the hahll of assuming, Infused into her im- 
pcrsonaiion a vitality so real and (»rriMI as to ani- 
mal* other*, end render murh plca.nraMe llfcnl other- 
wise would only j««l have been endured. 

Of the opera, i'aelf, we run speak in tnw of great- 
II IWhiill llmi The music is emotional and ex prvx- 
*ivc in • verr hijh dogree. It does not often rise to 
pmitive rreridrur, hot it no*or sinks Mow successful 
effort in portray humnn passion In It* different phases. 
It in i 9! ult to tell what rould Im done with Antonio's 
part in the hands of n capable artist, which Mr. Quint 
in not. Mr. Weinllch, m Rote's father, waa only 
tolerable, ditto Do Sennville (Hantnann). Rosa 
hi>r»»lf wa« thti only one who did full jatttcw to Mr. 
MttllenhniMr'a idea. In the second art there are «wn 
fine pasaage*. which were received with great enthu- 
niacin, and the opening rhoni* was also to good and 
ao spiritedly rendered a« to m"rit the niirhtly encore 
which it hs's receired. If the opera lock* anythinir, 
it in an evidence of genuine rreatire power There 
are few di.linet melodie* which can he carried away 
to ttie mrret or live Amide. Instrumental and con- 
certed mn*ic there is of a very biirh order. hut tliere 
It a lack or that individuality which appcali Hrongly 
to ttie deling* and tike imagination. 

Tnree other representation* were given during the 
week which, although gratifying in their results to 
Mr Mollenhancr ae showing "an appreciation of hia 
work, were not. from 



runiarily successful. 

The Trihmt .an: 
the mm ic i» a meuaure 
and musical figure* in 



"The main characteristic of 
I dramatic recitation to chord* 
the orcliestra : ttita, in contra* 



distinction to ibe cantabile ityle and »i(uare-cul raclo- 



Gaar'a Opera Compony have had a ■arrcatfal 
lima in Ci.tciututi, having given there twenty-four 
performance*, and eighteen different opcrai. 

Wo«cii»tii«, Maaa. Those who truly enjoy that 
which m pure and refining in music must hare heen 
highlr rrutlfled with the One performance of the 
Men I -l<" i'ti Quintette Clnh laat evening. The pro- 
gramme was an excellent one. and waa rendered «till 
more >o hy the presentation of the entire Beethoven 
Quintet, onl» two movement* being at drat an- 
nounced. Wo deaire to heartily thank the clnh for 
this favor, ami to assure them that a coian/Vfe »w«- of 
thin kind will alwny* lie acceptable. We will not 
attempt a cri*ici*m of the quintet, being satisfied that 
at this time we should fail to do justice to so mairnifi- 
ccnt a work Mr Schultte played a very difficult 
faiitanic for the violin, with ureal enemy of expres- 
sion, receiving the most generous applause. Mr. 
Friea delighted all by hit beautiful rendering of the 
aolo far tlte violinrcllo, on familiar Scotch aira. 
M«»n fioering and Ryan alao nave u» very inter- 
e»tinif solo* for flute anil saxophone. Altogether it 
wu one of the most iiiirrc«ting concent which ha* 
been given by the band - .S/iy, Jmu li. 

IltCHAttD Wacxxn cleared about $10,000 by bit 
concert* in Petersburg, not to mention a villa In 
R,ii«,l.nd, of which the Grani 
made him a pretent. 

Slusital Corresponbtntt. 



of like lenclh, it wa* attentively listened to and warm- 
ly npplaaded. Mr. Wmimtu rendered Mendela«ohn'« 
G minor Concerto with accuracy and precision, al- 
though at timea wantini; in feeling and lire. 

Of the vocal selection* apart from the rhonti. the 
Trsyer from /Vr FrwlUt wai Iwst rendered. The 
Trio and donhle Quartet from FMjak, bad been bet- 
ter left off entirely. 

Mr. Stoeckel'i overture and choral from his opera 
of "Mahomet" were well received. We must con- 
fe*a however that the overture did not Hrike us favor- 
»M». Tliere seemed to be too much ramhlint : • 
lack of form, and too frequent a<*e of the side drum 
and cymbal*. Perhaps another bearing would im- 
prove our impression of it. 

The ehoni.es were B iven with considerable prompt- 
ness. The chief objection to live whole I*, that there 
was too m-ch of if. and not sufficiently pni»»l* r I" •« 
character for a New Haven audience. We were clad 
the Society broutrht out a Symphouy, but think the 
audience would Uve been lietter pleased with a sin- 
e le movement than with the whole. However, wo 
are clad to report a favorable sip. of improvement 
in musical matters In Sew Haven. 



Mradelseehn 
. . . , V* »tw 
LfilL- Tr^ 



K«w IUtrk, Coax — The Mendelssohn 
conii.tinc of about 1 50 voices, aided by a 
ebestrn from New York, under it 
Not i., cavea miscellatveous concert June 10th, uniter 
the direction of G. J. Stoick.l. The following 
wa* the procramme : 

Part 1. 

1. f>v»rtui»: WVtttsni TeW. . . 

1 lino: ■•q.ele Vm% Hnmiv- • I SlatMf Mai") 
il CoiKvrUi U oitnori iPUuo sua Orchvstni 

| rm-r Arts: IVr Fr»ilt»u'*. 

I, S-mpliiioj No i.la D 

r- r II- 

1 OrvKure sad rtioeu* frees "Hahoeas* g taaSsje l 

5 AaHTtta: ■ 

J <'h»iM- "trouie eeatU »|iriof " l-^si-nn*! . Ilssdn 

* WoUioa Match Wmlilisssia 

t. ImnliU QiMrtrtl»oarl«l E«)ili Menili-l-olm 

M«n-li sud Chorun THaflAasat , , U'sirnar 

The orrlic-lrnl portion of the protfrn'r""'' w "* ,i " <;- 
ly rendered. Tor the /test lime, nn entire Symphony 
of Beethoven waa played in New Haven, and iu spite 



SaitATona. N. T — Ouring a *bort stay at that 
most faJiionahle of watering places, Saratoga 
Sprinc*. we were favored with an invitation to the 
closing exercl-e* of the "Temple Grore Female 
Seminary", which we aceep'ed. 

At this Institution, which la most delightfully situa- 
ted on one of the finest street! in the town, surround- 
ed with a beautiful grove, ttie young Indiea enjoy 
every advnntage far lltM and ornamental course of 
studv. totretlier with free access to ihote delicioti* and 
umains whose water* an so well known 
far all over the world. 
The following was the programme of the soiree, 



direction of I'rof. O. D. Wileou. recently of New 
York, to a large (anJ I may say, fa»hionable) aseem- 

My. 

ran I. 

Overture, to "Kovysatlis." (T»o Plesws)- W.W 

TrriMto Tvosa ••IWlMrio." "» II FraUt." Doutwttl 

I.Tntttslloa a U Vstas IT«e Plsuosl. W.lwt 

rsvstlaa "In Qiip"l«a«pllee " Donllettl 

Grinds lutuk "BSHBip a Vsral." (Tour Fl»>~) 

Tl-ivwe 

lutlad. "foftly 7* Miffht yc|«dj." Waltocs 
Part IT. 

nrrrtar*. to " Tsocn^i " I Foal Ptsata). Ttawtni 
Cant*U "Psl*« of ttis inito.** Kr.slcu 
1. Mo. " Itlsht Jov-M»» ISpritp* w*. n 
2 riwiH. "Aaa » atinlr U*t v* Wve »lw*y." 
t a»ml-Coo™s •• vr« hiitl.1 ifco •ooiltsa-1 siebas fclr." 
4 «.*. -Ao.l«1»dsl.«vl.ourd»laty lift" 
f.. M • Ttlot US Itr. " 
« s-«l CSjom- -vTe rrlm-on the Vspts. " 
T. rinsle " r«r»«»t! lo the ttoawrs." 
tT.llwo "Rnvwarr " (»««r Ptanos). 
ATtetta. ••ll^Wi«•• *dl"l 
,Op Bie. Cs^my 
M, Ubi-<y ■ - 
Rosalol 




if over, hare we listened with a* much in- 
to a school concert a« on this occasion. The 
which were given, liotb for the Piano and 
Voice, evinced careful study and a well directed 
taste. | If their tastes run in the same direction with 
their devotion*, whnt shnll we think of the tsste which 
nnited all thrwe young ladies in that early act of 
•• homage to Verdi " 1— En.) Some of the young 
ladies who sang acquitted themselves in a msnner 
deserving of great credit both to thetnielrca and their 
tearhev. 

On the whole, the evening passed ao pleasantly, 
that all «eemed to regret that it wu* not longer, and 
we coOld but eonsratuluc the hcvlea of fair young 
ladies a* they gathered in dattling group* in the large 
dr»"in-«--room« of the Seminary, on tlielr scperior 
advantages f>r the pursuit of their musical .tudica 
I at Tempi* Grove. J- K- D- 
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When first the belli. Ceorye /Vren. S& 

Gentle Bcasie. 81 
Tweaiwpla, pure aa4 
have very alsasli 

From the Aurch 

l cln . Fntn Sckutrrt. U 

r^lUd en. of IW very bss* of oebalwK s war*. It 
IsttueuMon. la sons parts ef esutasra Oermaay, 
to rlosi one of tha church l»IU wklle a p»r»n U ay- 
tar Prooebly, orlrta^ly, by lis bolloitsd to»M It 
was thonsihl to purify to. sir of .vll .plrtts. aaJ fc- 
elllttte Ik. fwv cf U" n*w-~rml »«l lo luho*** 
oa "lo. other «M.." s». la DrutwhUad. tk»y oftra 
Urra th. rtftea t»y n«4 gvsv* Th. *ob( I. il»pl», 
y»l mun-l", th. aerouipsnhn.nt fnll of rfah a»»- 
mony. r html of lo tb. »vtv rMrrlnr. peal of ssstlow 
bell Iciuo- ahkh poubo ttire<i(h lbs eallr. plseo. 
Tlie Miiertes of Soeeiing. Song and Chorus. 

Osaioa E. Mjf 30 
Ob. of Vnip'i supw-eosato odsa. Well caJealatod 
to m»»r oa. kofh hasrtily. 
Keep this BiMe near your heart. Song »nd Cliorna. 

II. S. Tloipton- 
Twy sweet sr>4 tosirtilnf . Motban who hav. wmot 
tholr boys to th. war wllh a 
the «*;, Ikoua* It Is to b. 
Bay not bo sppn 
Close hb. eye. ! Hk work is done. A dirge for « 



25 





Am B. fliricniasOT, S3 

rlnpl. snd rn.---.lirn. A ratwlar 
H . Ttmawhehsv. board It. ■ sung 
by lb. - Trlb. of Asa," wUl leitooai. It* 
la 



3 5 



Venire Qu adrllle. CW« VAIUrt. 

Quit* eaasl lo. or s IlttU sbove, lb. arara*. of D-Al- 
b*rt'* owpo.mon*, wktrb sr. "tarty all rood. 
The Portngtiew llym.. Adeate Fidelea. 




OntheRialto. Auf 



Motiey King Polka. Chu- A. SAaw. 

Of modmte dearer of eioValty, SBd eonatdersb-te 
Tarlaty. Comm.niWd to Mooey-Kiogs and tb.tr 
d*u|kt*rs, aa4 th. assay whs Hks la daaes with than . 



Clot'' % ."0 
raper, 7J 
On* of tboas books that eboursaud mttsb-ot osclotba 
•hauld tB*lad» in tbrtr tttn-mrwa. A choir wtih-b crsi- 



Stabai Matka- 



abte to .Ib« dnneull rnurfc, nor stag eary mu.faw.TI- 
wbll. s vkemsi* prs.IV. of a book of rhorwm. *r a 
■w. or rAtc— Ilka U» above. *bows wry *ooo lu re- 
sult la lbs superior Moglnf of eeasaiao ehurih laou- 



Mnsie av Mm — MoMo I. n-nl kv wall. 1W .leeaw belBi 
.bout ™»».lit on t«oh pWee Pcfwo" SI a dltlanr. will Bod 
th. r«nv.ts~. s .STtnc of tin., and .seen.. In ohulnlof 
.oonllrt. Itonkt *aa also b. ~ot »l Ik. vale of r.n. .Mil per 
ounre This spelt- to soy dliuac* and 
W.IU.; fc,yoo4 tbsl It Is do.kls. 
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The Conc«rt« of 
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There is a proverb which »v t , that 
nocking more to be dreaded than 
friend* or ■ concert of amatc 
the wisdom of nations, and nothing is more vera- 
ciout than the maxim which we have just cited. 
One aught to esteem himself very fortunate when 
he is not mitten with both these plagues at the 
same time; but it is very rare that, after having 
been otitis**! to swallow the diner <T ami. com. 
nosed, ord : narily. of the classic soup and boiled 
meat, followed by some one of those beneficial 
vegetables which recall to you the pleasant times 
and the succulent repasts of the college ; it is 
very rare, I say. if. after this disagreeable feast, 
you are not still farther reaaled with a little im- 
promptu concert after the dessert. It is the little 
daughter of eight years who is to have you judge 
of her progress. The piano is opened, to which 
are wanting about half a docen strings, seeing that 
it has not been tuned since the la* soiree when 
they danced to the piano, and the dear child is 
prayed to play something in order to give pleas- 
ure to the friend of the family. But the dear 
child, who usually takee her recreation after din- 
ner, doe. not find it at all amusing to give an 
exhibition of her talenta at such a time, and makes 
a wry face a yard long. "Come, come show to 
Mtmtievr that you are quite a young lady even 
now," says the papa, drawing his daughter to the 
piano. The child resists, the papa gets angry, 
and the building virtuoso begins to cry. The 
mamma then introduces herself into the affair : 
"Why treat her so brutally V says she to her 
husband. "You know bow timid she is, she will 
now no longer dsre to play. Come my child, if 
you will play your piece well 
embrace the gentleman, who is vers 
girls who are good." Pleasant persj 
think to be rid of it by hearing a lilt 



i shall go and 

■y fond of little 
ctive. You 
bad lumic; 



you will be obliged whether you will or not to go 
and embrace this charming little girl, who, with 
the aid of her father's handkerchief, it occupied 
in a corner drying her tears. You mutt be re- 
signed ; after many ceremonies you have the 
pleasure of hearing : "An com dirai-je, mamnn r 
•'/trail Ltndar" "Trill Rauon," and other lit- 
tle airt of that novelty executed out of tune, and 
with an oblig.to accompaniment of (also note* 
After tbit charming concert you are obliged to 
endure the promised embrace, and to mingle 
nplimenU with those of the enchanted 
"Is she not truly astonishing I" say. the 
"Oh, she is organized for music at few 
are. She retains aU the ain that the heart . . . 
She hat taken lessons only two years. Her 
mother teaches her. She it an excellent musi- 
cian. Have you never beard my wife sing ? She 
has a magnificent voice. Come now, my dear, 
you nut sing something to Monsieur. 



do not play the child now." You mutt join your 
entreaties to those of the husband, who has gone 
to take down an old guitar, which he tpendi a 
quarter of an hour in tuning. Then, mingling 
bis voice with that of hi. better half, he refreshes 
your eart with "Flenre o*u Ta</e r or "Dormex 
dnnc, met ekeret amour,," for two voicea. Ordi- 
narily one take. hi. hat after the last couplet 
and retiree, thanking the amiable couple for the 
delightful evening which they have given him, 
and never sett foot in the home again. I, who 
have very irritable nerves, and who, in my qual- 
ity of musician, hold the music of amateur, in 
abomination, always take care to inform myself 
if the people with whom I am about to make ac- 
quaintance cultivate music ; for, if they have the 
tor exercising that enchanting art- 
will no longer hear them spoken 
of, I withdraw into mytelf, and. firm as a rock, I 
remain deaf to all supplication* You will con- 
ceive that, with such principles. I move often. I 
have never been ablo to find a landlord who 
re of my follow lodger, a cer- 
of musical incapacity ; and a* 
notwithstanding the listing at all the 
my windows constantly closed even in 
the sound of a piano, a violin, a flageolet, or a 
voice reaches me, the next day I give leave. I 
will not speak of the organs of Barbery (hand- 
organs) and of the hunting horns, which play 
before the windows of the wine shops : I hare 
admitted long tince that it wat a plague which it 
at impossible to avoid in a city a little civilised, 
and that all quarter* of Parit are subject to it- — 
I have tried the most isolate J lodgings ; the street 
orgnns have pursued me there. I thought at one 
time to be rid of them ; I had rented a small 
house in the plain of Monceaux ; for three days 
I there enjoyed an absolute silence, when, one 
lino morning in Summer, I wat awakened sud- 
denly at four o'clock by "La generate", which wat 
which wat being beaten under my window.. I 
arose in all baste. Judge of my despair when, 
patting my now to the casement, I saw about 
twenty drummers of the National Guard grouped 
about my habitation, and making a general re- 
hearsal of all the fia and rrro which could be 
drawn from that harmonious instrument. I saw 
surely that repose is not for man en this earth. I 
moved, I returned to the bosom of the. great city. 
1 stop up the chinks of my dwelling, and I try to 
eork up my ear. aufficicolly to imagine mytelf 
deaf, when there paaset in the street any anger 
or carted intlrumentitt. I have become a mis- 
anthrope. I am out of temper with the human 
species from my rising till seven in the evening. 
Then I go out, and I proceed to f Optra or FOp- 
era Comiqut, and I saturate mytelf with true 
■nunc, which hat no analogy to the mum.' of ama- 
teurs. I take care to place mytelf in 
obscure corner, in order to be isolated aa much at 
possible ; for amateurs pursue you everywhere, 
and lite re are those who have the habit of beat- 
ing the time (nearly always out of time) or of 
humming with tbe acton; tbote people shrivel 
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my nerves, and turn a 

I am at variance with all my acquaintance, wh 
UaT*3 tnuricftl faroili***. *nd I hare pcr*«r»*»l rela- 
tiont only with an old retired bailiff, entirely a 
stranger to the fine arts, at least I believed so.— 
But tho traitor has just broken the last link 
which bound me to humanity, he haj become an 
amateur, and that without knowing a note of 
music, and wbat U worse, he has enticed me into 
a horrible den where they scrape and blow and 
scorch tbe eart and the com posers in the roost 
atrorioos fashion, all for a hundred tout per 
month. Listen to the story of my misfortune. 

It is not quite fifteen days since my old bailiff 
invited me to take dinner with him. It was the 
first time he had invited me, and though he bad 
apprised me that it was un diner fami, I tbould 
have been in tbe right to have told him in lcav- 
ing the tables "I did not beliere myself to strong- 
ly your friend ;" but, as that is but the least of 
the evils which awaited me on that fatal evening, 
I will not expatiate too much on that first calam- 
ity. The repast terminated, I mads ready to 
quit the chamber without fire and lighted by a 
gle candle (it is ftora modesty that I say can- 
die), where we had dined, in order to go to the 
era to hear Robert It DiaUe, when my old vil- 
lain of a friend, retaining me by the skirt of my 
coat : "Why tbe devil ! do you < 
ly ? Can you not < 
ning ? You imagined, perhaps, that I have not 
thought of preparing you an agreeable after-din- 
ner ? I bavo reserved a surprise for you th'ut 
evening ; give me time to take my hat, let me 
conduct you ; and If you are not satisfied, you are 
very difficult to please." I let him do at he 
pleased. We went out and arrived at tbe rue 
dVt Petiu-Ckampe. "Now we are going to wait 
for the conveyance, said my bailiff," — "Wbat 
conveyance? to go where ?" — "My young friend, 
let me do as 1 please. I repeat, when you are 
there, you will be enchanted." After having 
waited a quarter of an hour in the rain and cold, 
wc saw at last coming in tbe distance one of than 
monstrous carriages, which by night announce 
themselves by their great flaming eyes, red, blue, 
or yellow. W* mounted, I gave my six sous, as 
did my companion, abandoning myself to my fate, 
which some presentiment, I knew not what, 
caused me to dread. After a half hour of pro- 
gress the omnibus stopped ; we descended. — 
"Where are we T— "Rue de la llarpe." Singu- 
lar locality for a pleasure party I Wo were bo- 
fore a great homely bouse, very high, very black 
and very dirty, as were all in tbe ricinily. "Do 
you see that light in tbe fourth story ? It is there 
we are going," said my guide. "I 
Wo mounted, groping our way. a very 
staircase, which brought os finally to a door feebly 
lighted by a night lamp placed on a neighboring 
shelf, and I read written in great letters: CON- 
CERT. Here I avow my limbs failed mr, and 
without that i 



weakness perhaps I should have 
I horrible inspiration of the devil 
mo suddenly. *I bad an irresistible 
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desire to precipitate my unlucky frirnddown four I 
pairs of stairs, but virtue overcame it- I con- 
tained myself, and contented myself villi digging | 
my nail* into the palm of my hand, when I heard 
this new Mcphistopheles nay to me with a laugh 
of triumph: "Ha I you did not expect this V — 
TI>o door opened before us, and I entered. I 
felt then within mc one of those revolutions very 
natural to the heart of man. To that mortal 
solicitude, which post***** one at the approach or 

ous resignation which one experience* when the 
danger is upon you. There was no longer any 
means to avoid it. I made up my mind to laugh 
at my misfortune, and to play the part of an ob- 
server, in order at least to be able to put my fel- 
low citizens on their guard against a similar 
mishap. The first room which we entered had 
nothing in particular, but the second I 
remarkable ; in the centra was a piano 
with scores and orchestral parts ; desk* were dis- 
posed around, and against the walls were hung 
all sorts of instruments from the highest to the 
lowest A dozen individuals were already grouped 
in this saloon. On our entrance there were 
unanimous acclamations. "Ah ! here i* M. Vin- 
cent; good evening, Monsieur Vim-tut, what a 
pleasure to see you, etc." Hand-shaking* and 
felicitation* came from all aide* to my companion, 
who knew not which toattend to.— After all the*, 
polite actions, upon the assurance that the eon- 
cert would not commence before an hour, I 



my friend Vincent into a little 
are the details which be gave mo in regard to 
the assembly in which wo were.— "This re-union 
ha* had an existence of more than thirty J ear* 
It is a busineas which is carried on like any spe- 
cie* of commerce. Here, for five francs per 
month, every amateur, whatever instrument he 
plays, can come once a week and take part in 
the overtures and symphonies which arc executed. 
The players are furnished with music and instru- 
ments, which you seo upholstering this chamber. 
It is warmed, lighted, and one can bring a friend." 
"But," »aid I to him, "what do you come here to 
do V" — "1 ? I come to do my part." — "You then 
play some instrument 7" — "Not any, I do not even 
know how to read music ; and here is exactly 
the consideration which each one 
me here. I take care to place myself at a 
irhero there are at leas* two instrument*. 
The leader of the orchestra it a 
musician to distinguish perfectly 
what you call mistake*. A* I content myself 
with making a aembUnce of playing, He ha* nev- 
er remarked roe a* guilty of such a mishap, and 
I paw here a* being of great ability. You ask 
mo why I come here 1 It is because it ia warm, 
because it doe* not cost much and because the 
consideration which I enjoy give* me pleasure. — 
Tbc society is besides perfectly composed ; they 
are students, employe*, tradesmen, who prefer 
this re-union to the cafes and smoking rooms, 
and you will find among them many people with 
whom you would bo charmed to make acquaint- 
ance." 

While we were talking many people had come 
in ; each one was already at hi* deak, and for 
five minute* the leader of the orchestra had been 
striking in vain on bis book with his bow in order 
to obtain silence. "Come, Monsieur Vincent, we 
are going to commence. What instrument will 
you play to-day T Hold, we have some debutant* 



among the flute*, go and help me a little 
those young people." My companion cast a 
glunee at the desk where were seated three young 
grntlrmen armed with their instrument*. He 
seized a flute, hanging on the wall behind him, 
and blowing with all his lung* a* one doea in a 
key, he drew from it a horrible whiatling sound 
which might have been heard at the Pont Sainl- 
Mithel "Ah! what a fine rmAoNfAure." ex- 
one of the apprentice flutist*.— M. Vin- 
iled with a modest air; and t 
ny began. I did not lose sight of my 
encouraged hi* young companion* with an air of 
protection, in the horrible caar.rm. which they 
The flute* could not succeed in 
ves heard, but during a rest there 
was an unhappy alto one mrasure behind, who 
began to execute a solo which was unexpected. 
The leader of the orchestra hounded from his 
seat, all stopped : "For mercy's sake ! Monsieur 
Vincent, pas* to Ike part of alto, we cannot go 
on without that." M. Vincent did not wail lobe 
told twice. He put down his flute and took an 
alto. They recommenced and this time nothing 
hindered. M. Vincent took some tobacco, blew 
bis nose, or arranged his frill, during the piano 
paaaagea ; but when tho forte arrived he scraped 
his empty strings with fury, his companion* imi- 
tated him, the altos predominated over all the 
. and at the end of the piece M. Yin- 
received the felicitations of the leader of the 
chestra and of all the player*. 
Pity me. I was obliged to hear six 
You ask whie 
would be imprjsible for me to tell. I did not 
recognize even one, though I was assured that 
Ibey were all by the best master*. At live end 
of the concert my head buzzed. I was (breed to 
take the arm of my old bailiff in order to return 
home ; I should have been crushed : the noise of 
the carriages and the crie* of t/art 1 no longer 
reached my ear ; I was completely stunned. — 
Upon entering my lodging* I mounted to the 
room of my landlord. 1 paid him what I owed 
him, I moved that night, and 1 had my furniture 
carried out of Pari*. At break of day I found 
myself in a village, where I hope my old bailiff 
will come no more to trouble mc. I have rented 
half of a little house occupied by a schoolmaster. 
But I foresee that I ahall soon be obliged to trans- 
port my penates to other places; a* it «ay* in the 



1 other* have heen riven sinre the 
punhs«ei| l»v the Government, and 'he 
seems to be in a fair way to tmv Into an extensive 
tnnwnm. It is intereatinc as lllattraiire of tha hi»- 
toiy ol music, and from the hi«torieal essoriatlnns 
connected with many of the instrument*. I am not 
sure that one should not look with eicn more interest 
upon • niti.nal instrument, than upon a volume 
which belonged to aome rnilneni character. The 
moat enthn«ia«tie reader is excited hy live l«Kdt onlv 
aa the pilgrim at sight of the hallowed shrine ; both 
are passive and above them they move. The musi- 
cian throw* his very soul into ihe instrument, ani- 
mate* it to a portion of himself and nib it with his 
own joys, his own sorrows or his own hopes till in- 
strument and performer sppear to he one rapl per«oo 
giving utterance to lb* n'sr frau«lit heart. In this 
way the instrument becomes invented with a particu- 
lar chnrcn which exceed* most souvenir* in interest 
Can one look at Gsrst's Ivre and re ore t* a smile as 
imagination arems to eatrh aome echo of lhai Mi vine 
voire lo whirh Napoleon him«elf wa* not Insensible t 
or the harp which belonged to the Princess do Lam- 
halle and feel otherwise thsn sad at the contrast 
forced norm the mind between the soft notes of this 
genteelest of instruments and her moat hideous fate t 

The collection of pocket violins is exiretnelv curi- 
ous. There are no fewer than twenty. rive of them, 
and one of ihem claim* I .nidges agree as of runt) to 
have hail Strndivariu* fur its maker. Th*y are of 
the tixtrenih, seventeenth and eighteenth eenturiea. 
I I believe ih« manufacture of pocket violins ia decav- 
ing. if it ha* nm decayed. They are scarcely to he 
| seen now away from a danring-matior's chair. Yo* 
know they give the or lave above the violin, 'landing 
in ihe same relation to it as the viol and violoncello 
l*ar to the I*»m. There are a great many rlanoeites 
and their kindred the lime, ihe hrakrd flutes and 
their original baatoons. Beaked Hates are to he seen 
now only in museum*, which is inexplicable, for 
musicians regret it* disappearance from hand*; thsy 
think It* note* aofter, mellower, and lets intipid than 
thoae of the mortem flute which dethroned it. There 
are aome runout drums exhibited, from tlie old Pro- 



a part of elementary education. I am now 
alone iu the world ; the only friend I had has 
become an amateur of music without knowing a 
note ; bow am I to find society now? Several 
year* ago a particular individual demanded in 

how to sing the air of"/.V«» ties Bois" j I demand 
everywhere a friend who does not love music, 
wbo does not know it, and who dreads above all 
concerts of amateur*. If you ever encounter 
that rare man, send him to me ; believe that he 
will find in roe a devotion without limits ; and 
that lor such a treasure, there ia no aacrifice 

W 1*4 Ct* ft |eOOf UlUMLlaatl C (J lil iJ DOC ITJttVsBvC* 

A Museum of Musical Iratrnmanta. 

Pari* has a new museum, which "Spiridion," 
writing to the Evening (latetxe, describes as follows : 

This museum is a collection of old musical instru- 
menu formed hy Mons. Clspplseon, the well known 
comiKiscr, and wold hy him to the Government. He 
assembled something like three hundred ituuuuisnw. 



vencal tambourine with its long narrow rase, to 
Sax's new drum which ha* no rate at all, and con- 
sists solely of an a«*'s *kin stretched „n a metal cir- 
cle. The interval Is filled with baibnrte drum*, chief 
among which figure* a Tahiiaii drum made of a por- 
tion of the trunk of some tropical tree, vihich has 
been holloaed throughout it* length I aome six feel) 
and covered at one end with a goat's or a lamb's 
skin. Wlvcn Ihis drum i« played it is act in a hol- 
low and two or three brawny fellow* belabor the 
skin with club*. I forgot to mention that the Pro- 
vencal tamlvorin la played with only one dram- 
atics- ; it is thought a difnrult instrument. Mons. 
Clappiuon has in his mifenm the large*t gong to 
lie .rra out of China, There sr* likewise to he 
seen in this collection many varieties of a musical 
family, which we know he*l through the hvrdy- 
gurdv, which belongs to a mo*t ancient family. The 
museum contains hnrdy-gurdys of the rvigna of 
Henry IV,, Louis XIV, (and' whirh suberqoently 
belonged lo Mmtsme Adelaide, I»uis 1'hilippc s 
sister). Louis XV. (made by Louvel, the eminent 
mail' -I instrument maker, I and Louis XVI This 
Le»-t reign is represented by a beautiful hnnly gurdy 
made for a child. There are, too. bird-organ* (am* 
rwtrs) hound in hook*, and s wheel oriiheon Ian in- 
strument .omrihliig like the hsrpaicord) in the shape 
of a three octave volume. 

Since I am speaking of the curiosities of the muse- 
um, let me sdd sn organ, a church organ, which has 
even a trumpet atop, contained In a folio iwlums. 
You mav eaaily imagine that all the pipes are very 
short, being in truth little more than reeds ; and there 
ana eight instruments in canes, (iarat'a Ivre is a 
beautiful instrument, admirably painted by r*rudbon 
or Girodrt. The muariim contains four spinels, 
whirh are of great historical Interest and isw ailmi- 
rahly preserved. One ia of the reign of Henry II j 
It can eaaily be taken to pieces and packed In a trav- 
elling-box or trunk, which is lined with sheet Iron. 
The box is as old as ihe instrument. Two others 
were mule in the sixteenth centarv : one of them 
bears this inarription : " I"mwisc.i at PortaSupis IV 
rortr*. Opus. MDXIII. line name of the maker 
and the date of manufacture i. which is inrrasted in 
ivory on the Instrument A fourth spinet is of die 
species called "virginal f it was made in the seven- 
teenth century and bears the coat of arms of the de 
Penthievre family. The keys sr* of smher ; the 
front of the instrument is covered with ■raheaqoea of 
amber mi rn m tided hy amber medtillione and enam- 
elled Howes*, and the whole internment i* gibled. 
The eollcclion contains two hatjiti. hordt of thegreat- 
cst value- The moat valuable of them was made 
by Huckers towards lbs close of ih* sixteeuth ran- 
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by painting* nwutol hv no 
than Paul 



teira is tunning end giving IV 
The other harpsichord is mule < 
with ivory and mother-of-pearl, 
the n«me of the maker and of it 



■ml David 

Teniere. The former i« the author of the exterior paint- 
ing*. Tlx latter painted the front of the harpsi- 
chord, anil in hi* very beat manner ; be represents 
three musician* in a tavern ; two ate seated, the 
jMfd is standing and giving the others the key noi». 

of ehonr and adorned 
pesrt. On Its interior it 
d of the data of mannfae- 
tnre: P Fahy Bononiensia. Opus. MDOLXXVU. 
The collection contains, too, Ave beautiful harp*, 
one made in the Regencv. the four other* in 
the reign* of Louis XV. and 1 Tool* XVI. One of 
them was made bv Hehasttsn Erard and » covered 
with the famous Verni* Martin ; on it i* the name of 
the Prince** de Lamhalle. You may Me there, too. 
m«ndolint, mannore*, sUtra*, late*, thenrh* and their 
child. »hich ha* inherited the place* of thorn all— the 
lt"»l*r; Italian (of the seventeenth ccniurr), French 
and Scotch bagpipe* ; ollphanu. Roman trumpets of 
the sixteenth renrorr. French hunting horn* of the 
reign of Loni* XIII.. church serpent* of the four- 
teenth century, a llmhre in the shape of a *pinet 
adorned with Boule, Pan'* pipe* from many coun- 
tries, flute* made of all sort* of material*, trumpet* 
rtf enamelled earthen ware, a sonorous ttnne from 
China, a Venetian horn of gl*«*. key note flageolets 
(one of the ream of Henrr II.), circular violin* 
made of met pl.t*. ; Italian. Chinese and Kcench 
dnlriraert ; a counter has* b»**o.>n six feet long ; an 
Italian mnsir hnx of the sixteenth century, which 
■till play* it* round of dance* ; aoprano ha*«oon* of 
the reign of Loui* XVI., psalrcrions of the reim ol 
Loom XIII . etc., ele. Musical In-trument maker* 
may learn at lee*t one impnnam leason from thi* 
museum. It eahn.it* in a moat »triking light their 
disgraceful inferior its to their predecessor* in form. 
There i« not a «lngle instrument to be found in thi* 
collection which it not tmnienaorahly superior in 
form to the instrument* on sale in enntrmpnrarr musi- 
cal instrument maker*' shop*. Tske. foe instance, the 
key-note flaceolet of the reign of Henry II ; it is m*d* 
of irwy, it is covered with exquitlte carving*, and it 
is a* graceful an instrument a* a Raphaol could 
place In one of his Mo**'* hands. The Italian hug. 
pipe* are of the most delicate form*, — eou know how 
ungraceful the modern ace • The ofd artiit* were 
imhaed with a taste of «tyle which seems to have 
made it impoasihle foe them to violate the canon* of 
grace. They themselves were the first to sudor, and 
Ibey wostld have suffered antte pain were the objects 
on which tlx-v had expended alt their art. trade and 
mytevy. deficient In those essential qualities of grace 
and style ahir-h recommend to admira'ion the vilest 
material* and Ibe humblest instrument*. Mr* lent 
instrument makers have not the excuse ( which their 
advocates urge in their behalf) of want of patronage 
for these exquisite piece* of art. Broadwood at 
Lnndon and ita a less extent) Erard, here, con- 
stantly receive orders for instrument* which with ex- 
cellence of mu*icnl qualities combine henntv n* ob- 
ject* nf art, thai they may adorn the drawing. room 
to which they are destined. Unable to make them 
beautiful, these manufacturers make them rich. At- 
tempts are made to compensate frir the absent beau, 
tiful form by bribing the eye with lavidi expenditure 
of gildings, "and to make heaviness itaelf seem an ad- 
vantage by hinting the heavineaa it vslnahlr. We, 
eve n the least exacting modem*, mav waive the 
right to challenge contemporary musical instrument 
tuakera to rival 8tradir*riu« and the other unap- 
proachable masters ; hut in a mere question of exteri- 
or form it I* our duty to in*i*t upon •accessfol rival- 
ry with their prrdeeeators. If they cannot supply us 
with the nectar and ambrosia their ancestor* lav. 
isberl irenero«*lv, *t least let the trcaker avouch them 
for children of their father*. If their invention can 
neither be flogged or »bamed into artitity — let 
servilely copy ' 



Paragraph, from 

BT A. W. T. 

(Continued from page 55.) 

J/oj 10.— Here U a hell *tory. Ii come* from a 
newapaper pul.li.lied at Cimowiti, in the Antlri.a 
province Bukowioa. 

Not loon *mce the following wa* relnted to have 
occurred at Rarancxe, » village near Cimowiti. 

An old peasant, a widower with one son and one 
daughter, both married, recently died, leaving the 
son in a state of great rage, owing to the father's 
refusal to change hit will ao as to favor him — the 
son — to the injury of tire sister. The unnatural son 
cursed his dead father, and forbade his wife to enter 



the house to assist In preparing him for the grave. 
She went, however, while her husband waa in the 
field, and performed this duty. A* soon at he heard 
of It, be rushed to the body . otteri ng foal langunge, 
and was about to tear the shroud from It. Thi* 
aroused the father from a trance, in which he had to 
this moment tain. Fie sprang op, grasped the son 
by hia arm— fell hack In a lit and really died. I witt 
omit the details which follow — they are really •hock- 
ing ; the sahtlance of them la, that the linger* of the 
dead con Id not bo removed from the arm of the son, 
■Mil, after the lapse of thirty hour*, they were di«- 
secled of. 

The report of this strange occurrence, together with 
and surgeon* had been sent to Rarancxe to report 




to go over from Ciroowirx to 
the village, to look Into the matter, more e.peci*lly 
as the peasantry were beginning to believe thai the 
caa* w«« one of actual resurrection from the dead for 
the purpose nf punishing a non's wlckednesa. When 
the Csrnowliiers reached Rarancxe, they rewired 
the following explanation. 

The bells fur the new church of the village were to 
he cast. That the casting might he micceasful, and 
the belli ring out right lood and invitingly, it was 
neceisnry, according to an old Bukowina supersti- 
tion, to put some strange and striking story in circu- 
lation. 80 the people concerned got together and 
discussed the matter, finally, hitting upon thia 
stnry of father and ton, and sending eight messen- 
ger* — two In the direction of each of the cardinal 
points of the romp*" — to set the •lory going, and to 
see that it made a great sensation. "We must give 
Iheae messenger*, in truth, the credit of having done 
their duty In the premise* with great seal and skill." 

At the ume time the casting ha* 
nl from the tower of the new 
church resoonds alreadv in silver dear tones, loud 
of the 




Afte it. — The other d«y the FrrmdnUatt, on* of 
our daily paper*, has the followli 

"We learn fro 
tine Maria Johanna Clorinda Patti has entered a 
cTitnplaint, throngh her next friend, [as I believe the 
taw term Is] James William Macdonald, against 
her father, Ralvatore Patti, and her brother-in-law, 
Maurice Slrakosch. The complaint in all it* long 
printed particular* tie* before as. hot we hesitate, for 
the present. In publish the same, notwithstanding the 
genuineness of the document is *Brmed to n* here In 
Vienna hy competent authority. The defendants are 

IMh inst." 

Thi* is "nuts" for the Vienna theatre-goers, for 
Slrakosch seem* to have left no very favorable im 
pression here, and taking advantage of this feeling, 
a certain Zell, who \* a fertile writer nf hnrle-qne*'. 
ha* prepared a mu*iral farcical dramatie drollery 
called "Abellina (not Adeline], or, a Rmiber-ln law 
for Every thing."— for the Theatre an der Wiesv— 
that theatre, which owed ita construction to the sac- 
cess of Mosan't "Magic Flute", and for which Che- 

llo," ever so many vears ago. There ia a popular 

efit on the l«th inst., the piece w.i* produced before 
a full house. In the Prate it is thus noisosd. J 
have not seen it. 

"As a whole, Ibe piece, the object of which it to 
bnrleaque the Patti enthusiasm of the Viciuiosc, and 
the Humboldt of all theatre-fathers', vis., the broth- 
er-in-law Strakoech, has not over and above mocb 
wit, bat the thing amuses through its Aur* tfaarref. 
There are* several good hits, songs and the like, 
Frauleln Gallmeyer, with her hair colored black, <*■ 
resemble in this respect, at least, the original Spanish 



maiden, | Patti was horn in Madrid, belt lr# no means 
oi Spanish parents], again set the spring* of- her sa- 
tire and dsring drollery in motion, and the nohli<* 
applauded the popular local tongatress in a manner 
which might hsve satisfied all the heme* of an ■ntt" 
literature that we now-a-day* can reckon ssa; Ilerr 
Zimmerman imitated most capitally (larrstm's ten. 
der, die-away strain*, and Ilerr Swohoda trilled and 
roaladed excruciatingly an *ir from Tta inta. Vnsu- 
loin Gallmeyer gained excaaeivn a pp louse. The 
novelty wilt evidently fill the house many a night.'* 

To-day, the piece is sxlver«iacdV-Mi rig interpreted 
— thus 1 •• - i 1 - '.I-/.'. • I .- 

Theater an der Wein. For (he ninth time. 
Abellina, or A Brother -.n-law foe Beery tblag ; 
A burlesque for the time., ayah song, m three pie. 
ttrres; *>nl ci-i"> l-'.i-l itidlsss-n 

By Zell and Mery. M -.,„!■,-,-.,.„-.„ m^.cr*. 

■in ''.'* Mil t-jil tjnro-vi 
Adeline Patti again. That 1sat ntrnsW of tha 
BMtttrfir Tktattr, sVc., is rceponeibU for eh* follow- 
ing: cqqhl 0* v.* ',n«nnlT rrT- 

"On the 16th of M»y. an BngJith legal tferomeat 
was shown in the vs^aa editorial room of Ibe Paris 
journals, snd the rrqsiest mtde far its tmntedi.m 
translation and publication. Ia sliia daesnslsH Aile- 
line Petti, at present in London, i* mai's te apply 10 
the proper court, with the petition, that aha be re- 
ceived as a " Ward in Chanosry," until, ia February, 
18ti, she shall enoipsete bier gl at y ea r , and thnt she 
be released from the t*r*ntry rsf her father and broth" 
er-ln-law. Its* sffbrmefl, tbst her f.Hier 1-1 J im, 
before a nr-tary nabbe, m 1 anal, seleaMsi fswerer, all 
rights and powers, at father, 10 and over Adeline and 
Caroline [Carious f] of ever* nature whatsoever, to 
Since coming in passtsrion of this 
I! 



"P. 



al-.iiH I 



consultation with Iter, rake* rsrjwteteron of all the ro- 
ni.hn.jal.- at will 
ami then, the sweet- 
kemetf, inflict* 
corporeal punishment t II Epon r*f;«itok ;xi Is only 
due to proved enlprit*. M •» J'.tti now prart tlie 
auiboritini to ««.o bar from this andeecrtcd nnd tx- 
tortsonajte while slnvery : is ready to prove iter auc- 
gations, and demand* a medical exatnmrMinn, snd 
live tnsrks of personal 



the privilege of exhi 

chastlscmrnt. (I I) She declare* farther that in right 
month* »lie lias earned «Q.Oo6 francs f«io,0rK>) but 
kna lienwlf never recaived • sou of it , fiuiher tbst a 
gentfcm-iei : in Pari*, thi* ia ■***■*** *rd lo be M 
Agnado) ha* made her an esrrneft of?»T«f rnserirrre, 
that he Is a man of Independent property, and offer. 
exTWC-W to waive any rl»i«n to a marriage portion. 
But, net -lih*tandlna this, she has been taken from 

itiierrepeed ; and, in general. *he is wlrjerted 10 sarli 
treniment, th«t if the honorable court dors not soon 

zt saffi? ° w m ,Mwtr 

Such is the rld'<«lom story ef the /WBrer fBr 
rWrr.tr. I.n't it "wcrry .bockln C ." a. my old 
Fninrh coffi-e-woman used to »«y. 

Near come* tha /Vets* ef this morning. May 20, 
and give* the foftnwing edirymtr history ( 

"Bri<ed upon tliorongMy IrrtslwortllT tetter* re. 
ceiresl from Lenclon, w* are able to gin* the follow- 
ing explunarlofl of the complsint said to be entered 
by Fiaulem Tsui agulnRt Herr Rrrakosch. 

"Paring the past winter in Paris, a rvrvin Cnllinj 
birnet-lf Baron *Vs VtUc, hid pursued '■ s. Patti with 
offer* of marriage, but making ao oilier tmpreK<>inn 
oppn her than that trrdi*gu*tmg imrmivene**. 8st- 
itfied of his. irresistible attraction*, tho vain fellow 
really beliesed that hi* want of nieces* could hare 
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no other foundation than Cist of a tyrannical guar- 
dianship. He followed her to Vienna, where he pat 
op et the hotel Munich, under the name of M. 
Moucn f mnn, but where he never wu received by 
Mix Petti. lie thence followed her to London, 
when, after various rain attempt* to see her, he de- 
termined to try by mean* of a legal intervention to 
belp bitneelf, or at least gratify revenge. De Vlll* 
had the impudence to preeeat lo the court in Mix 
Paul'* name, tod, as pretended, by her authority, a 
petition containing a complaint against her father 
and brother-in law. and praying for the appointment 
of a guardian. The parti** Interested were sum. 
mooed, and Adelina declared in Court, that she. far 
from entering soeh a complaint, was perfectly satis- 
fied with and happy in her family relation*, and was 
particularly indebted to, and grateful for the kind- 
ness of her brother-in-law, Strakoech, who. from her 
earliest childhood bad born like a rather to her, and 
who wai her first and only 
Baron, aha declared him to be an 
whom aha wonld have nothing to do. 

"The •Baron,' her worshipper— who probably is 
hardly compos meatis— was heartily laughed at by the 
audience, received a reprimand from the coart, end 
w*« condemned to pay the costs. 

"The 'Baron' de Ville, or Mongrenon, it appear*, 
wrote to hie friend, Joles Briand, an employee of 
one of the drat — barbers (!) In Vienna, requesting 
him to obtain the publication of a copy of the peti- 
tion, which was enclosed. Briand did to. and thus 
lite story got into the paperi. An action for slander, 
which Strakoech threaten* to bring here in Vienna, 
may very probably confirm the facta a* here detailed 
before our tribunal*." 

I hope Strakotch wilt pnrene the matter, for if 
tbere be no red tea* for the abominable lice and mis- 
representation*, with which the Heribert Rani at in* 
aenu* omits of novel writer* here in Germany and 
Austria, defame the dead, regardless of the tear* and 
sorrow of the living, it i* to be hoped that the muzzle 
on the pre** may not be confined to political matter* 
alone, and that in such flagrant rases as this, the 
authors of the slander may be adequately punished. 



The Mozart Catalogue. 

(From lbs Loe-ton Alnsaarem.) 

7Vmrtflc o»rt* CbronaltMjical Cataloqw of Mtuart'i 
Work* — V Ckrma!ajiwli <htm"<i*cl>' Vtrtaeknu earn- 
mtlickrr TiM-Wtrkf, IF. A. Jfirarrf's, von Pr. Litd- 
wig Kltter von Kbchell, | Leipzig, Brcitkopf & 
HartrJ ; Loudon. Ewer k Co.) 

The mnslrlan of any aga or country, be hi* object 
what it will, may well regard thi* thick volume with 
admiration and reverence, as one of the holy hooka 
of hi* art. Five hundred and more page* are devot- 
ed to the titles of the crantione of one who did not 
attain middle aga, and whose life wu largely devoted 
to tctiva exhibition ; among which work* are a "Don 
Juan," a "Figaro," a Jupiter Symphony I We are 
not of the company of the idolater*, who can see no 
faolt, no inequality, who will admit no mannerism in 
the work* of Moaart. We hold, with a judgment 
stated a few years ago in print, that lie produced 
nothing which' baa not been of its class exceeded by 
noma other master of music : an assertion which, 
however etartllng it seem*, can be sustained by feet. 
Taking, however. Motarl's works as a whole, the 
anion of farm and beauty, of skill, of spontaneous 
geniality presented in them, ha* never been exceeded, 
if ever approached. Their evenness of quality i* 
wonderful. Tbere is prohably no one musician who 

* this, 
i enor- 
; sensation* 

of pleasure. Then, we are somehow never tired of 
hrarinc about the man. Book comes after book, Ufa 
after life,— each mora tedious than the last ( Dr. Jahn'e 
bsing, 1st us hope, final in point of heaviness).— yet 
they are not to be parted with when oore taken in 
hand. In brief, he poaaeased genias in all the full- 
nea* of most exquisite charm, and wa* even more 
lorcable than highly-gifted ; a* we remember anew 
while lir-cering over this list of treasures, just a* if a 
large portion of it was not known to u< by heart I 
1* it complete even now, *plendid as it i* in length I 
We fancy not ; and that sotue of the slighter pierce. 



wonderful. There la protiatity no one musician 
lias given sach vast and lasting delight; and 
not to the learned and refined only, hot to the « 
moo* public, that cares merely for passing senssi 



which were flung off hv him to please hi* Viennese 
comrade*, or to make the Marched man of science «t 
Lelptig stare, are not here included. On the other 
hand, it is possible that pieces hare crept in which 
are not from his pen .-doubt* having been thrown on 
the authenticity of many of the remains sold by his 
widow after hi* decease. Complete or Incomplete, 
however, the collection is unique a* an example of 
fecundity, of heaoty, of variety. Admirahle, too, i* 
the ahariice of an arrogant and pedantic spirit : and 
the willingness to be helpful, wltknat thought of self- 
aesertion. Mozart would throw off occasional songs 
for other men's operas, and additional accompani- 
ment* to other men'* oratorios He scored aorh 
music of Bach a* hit hit fancy. He played with the 
flute or the horn, when some merry and good for little 
boon compnnion wnnted s eortcrrto. He wrote dances 
(there are many waltzes, by the war, passing under 
his name that are not here)- In brief, like all men 
of real genius, be was abundant, grarloa* and versa- 
tile ; and thu* to be ranged with the Michel Aneeloa, 
the Cellini*, the Shakspcsre* of Art, who know 
themselves to ha too grest, sod feel themselve* to be 
too geoorou*. to be pinched hy any narrow fear* of 
com promising ibemselres, let them condescend at 
thev please. 

Probably, in all thi* wonderful accnmulntion of 
muaic, it* 'least peeeioa* portion consist* of the or- 
chestral masses and the organ pieces The former 
fill short in the devotional spirit, which breathe* with 
*n<*h a mighty and earnest patboa in hi* "Confute- 
tie," from the Rcqoicm, — in hi* "Ave Verum-"— 
His English worshipper* will learn with surprise, that 
the service so hackneyed in this country, and known 
at hia Twelfth Ma**— in Germany as No. 7— does 
not hgure in this L'aialosue ; or if no— for here i* a 
Mas* No. 7 in the same key, and in the same rhrthm 
— with different phrase* by wsy of opening. The or- 
gan maaic, though written for Germany is apparent- 
ly slighter than Handel's, which wa* written for Eng. 
land hi days when the German pedal* were next to 
unknown, without the orraslonal pompous grandeur 
of phra*e so distinctive of Handel. 

An unutusllr large portion of the sit hundred and 
twenty-six work* here indexed are in autograph man 
oacript. For one who notoriously took life ao light- 
ly, and wroaght so hastily. Mown'* manuscript it 
not bad ; clear, comparatively. If compared with 
Beethoven's. A well-known varied A*da*te in G 
mnjor, for four hands, is before u*. from whirl; that 
fresh and genial composition has been played. It 
tell*, as does Madame Viardot'* famous possession 
—the manuscript of "Don Jusn" — thst hasty a* he 
was, and careless. Mozart wa* not too hasty and care- 
less to reconsider himself j— whether he wat pontine 
out *aeh a burning utterance of passion a* "Or aai 
che P onore." or merely throwing off a trifle for the 
amstaur* and the »hnn*. To day, we have lived to 
see, as rule, the temerity 
the largest aralo aim 
ance, — worka, it may 
yet. even, by Mendelssohn*. This 
Its tale of tlie "midnight nil." or else of the midnight 
punch, which Mozart'* .Sfrtner/ used to brew for him, 
when ha whs busy, in the drops whioh spot th* lime- 



"loce" proved *uere*t f u! even to a furor*, among 
the frequenters of the Academy ; the cause* of this 
success have been already discussed ; the others 
pleased more or less (even Aroldo !"), excepting the 
greatest beyond comparison- — of coarse we mesn 
"Orphans," and that proved an nnequlvocal failure, 
as might have been almost surely predicted ; for this 
opera requires an undoubtedly great artist in the 
principal part, a perfect mine en scene, beyond the 
possibilities of the Winter Garden, and an essential- 
ly mniic and art loving audience. 

Mile. Vestvsli's performance of "Orpheus" was 
douhtleaa modelled after that of Viardot-Gorcia, which 
•he most have frequently stadied In Paris, but most 
certainly afltr it, if we may believe half th* rapture* 
of Berlioz, Scodo, Fiorenthto, 4c., on the wonderful 

past middle age, and with a failing voice, hail yet the 
power to enchain by the magic of her genius, the 

three hundred nights,— audiences in part composed 
of people who went to Parts from England, Italy, 
Russia, solely to hesr Garcia in "Orpheus." Mile. 



Vestvali haa great phytical beauty, yet little I 
charm ; she astonish**, hat *he does not touch or at- 
tract. She did not All our Ideal of the poet Orphen*. 
who, we imagine from hi* history (he that fact in 
part or not), mutt have been somewhat effeminate. — 
cither in person or action ; her gesture* and attitude* 
were too ostensibly intended rather to exhibit herself, 
than the character or composer. Neither wa* ber 
voice, and especially her school, sufficient for the 
great music the undertook to render. 

Little Madam Rotter was more satisfactory in the 
single scene allotted to Euridice ; *be waa, st least, 
honest, earnest, and touching. The scenic effect 
waa mediocre and often incorrect ; the modem hal- 
let skirts, parading round the tomb of Earidice, in 
the Ant act, were enough to throw ridicule on the 
whole opera. It is much to be regretted that the 
right spirit did not preside over tills revival ; how 
many people, unacquainted with the score, and 
knowing no better, will jndga of the tublimrl y •im- 
ps* melodies, the deeply truthful expression, th* 
drsmstic effect of Glock, merely from the manner in 
which they heard all thi* rendered at the Winter 
erity of pnbliihing new work* on Garden, and will, perhap*. deem th* weak point* of 

^7"« Msy 
Garri*'* *elf come here one day, and undeceive New 
York, we pray 1 Even the critic* ( Heaven save the 
mark I) di»eourscd unknowingly about the "trotting" 
of this "old fogy" composer across the Atlantic ! I 

Somewhere about thirty operas, in all, were par 
formed danng the aeason, by th* German and Ital- 
ian companies, including some by Mozart, Beetho- 
veo's "Fidelio," Rossini* " Semiramide," which 
failed from the tame causa a* "Orpheus," namely, 
the want of the right women in the right place. 
Sdmbcm' operetta "The Family Quarrel," by an 
OrTenbach'a droll trifl* "La rose 
by the French company ; Mr. Edward 
tragic opera "Th* Coreican Bride," 



discolored paper. It is here and there smeared, too, 
a* if the diligent author who left his works behind 
him in Somahodv's Lnegage had been over the paga, 
to correct it — But enough of thc«* note* on a Cata- 
logue, wanting whi.-h no musician'* lihrary of refer- 
ence can be henceforth rated ae complete. We 
Id, in conclusion, that Dr. Von Rochet's 
annotations are sensible, to tiie purpose, 
and not over-prolix. 



ghsical Corrtsponbeitct. 

Niw YoiK, Jew* 6.— The post musical season 
ha* been, on the whole, a rich one for lovers of music 
In New Tork. Th* 
panics, t! 




given by 
Thomas, 

entertainments of Carlou* Paul, Gottachalk, 4c., 
haw presented us with every variety of muiic (ax. 
cepting the great oratorio form), old and new. Some 
of the work* performed were beard *tr* for th* first 
time ; a few for the first time oaytoaers. 

Of operas, we hate heard tome entirely new to 
New York. Such were Meyerbeer's "Dlnorah," 
Nicolai* "Merry Wives of Windsor," Ffctrella'e 
"lone," Verdi 'i "Aroldo," and Gluck'e "Orphent." 



itch 

light, and wanting in originality, bat the whole thing 
despite it* poor libretto, put together with a certain 
saWr fain, owing, no doubt, to Mr. Molleahauer's 
as a theatrical orchestra leader, "La Fa- 
," "Norma," 4c., &c. 
Tito list of Symphonies performed last winter i , 
■ot a short one. Beethoven'* No. 1 , No. 4. No. 5, 
and No. 7 | Mozart'* No. 4 ; Emanuel Bach'* in D ; 
Schumann's two In B. and Bb; tiade's No. I, 
Liszt's "Ta*«o" and "Fan*t ;" Berlioz'* "Harold in 
Italy," and M. Goldbeck'a promising original sym- 
phony, "Victoria." 

Of Overtures, we had nntu tally a greater number 
than of Symphonies, old and new composers having 
figured equally extensively in the list. Almost all 



/ 

I 

Digitized by Goqgle 



BOSTON, SATURDAY, JULY 1 1, 1863. 



61 



noticeable 

Glurk . to "Irmiasmi. in Aoli«." Beethoven'. tiK 
norm" No s ; Mojart'i to the "Magic Flat, f Wo- 
hrr-t "Jubel - .no th.t 10 "Onerou r 
"Mede.;" M*r^Ia*ohn'. to Victor 
151*-* ; Srhtimann'i twfltiful ''OvfTtMW, 
Md Finale," hit "Manfred." did Julie. Ciesar;" 
W.gner'. introduction to "Lohengrin," hi. "Fault" 
overture rhsreeierlmlque. and th.t to"T.nnMow f 
BeHlni'. "Franc* juees," «nd "Carneval Romain ;" 
C*lc'. "Michael Angelo." .nd "Reminiscence* o r 
Os.i.n;" RommP. to "Willi**. Toll." aodLitolfr. 
"Rohespiesr*," 

Of sorrd mute, and of that .peeve*, the cant.ra, 
which belonga par orrW/eisre to the concert mom, 
rather than to the rhnrrh or the stace, we had Sehss- 
lian Bach*, introduction to "St Matthew*. Pulsion ;" 
Mossn'l "Requiem :" Mendelssohn*. "Hymn of 
Pnsi«r." ui right part rhorus by Pale«trina; Rom- 
berg*. "Lay of the 1*11 ;" the Crerfo from Li«it*. 
"Graner" Mm. ; Gede*. "Pom.!. ;" Mendelssohn*, 
final* to "Loreley:" Weher's "Preriota'* mnsic ; 
Meyerbeer*, cborns »nd melo-dr.rn.tir ib«w, writ- 
ten for "Strom •re," and other thins. Ie«. notieeahle. 

It mold ho on endless iMk to enomerare the mis- 
eell.neon. instrumental works,— eoloa, 
qo.net., sonatas, concertos. Ac, 

i of the winter ; it will he tolH- 
«nd T.rtini. down to 




For 'he fgtnre Mm, we have promise, of much 
end good mnslc. Mr. Marettek will open the Acade- 
my b> the •Mama, with a company of Italian artiata, 
including Madame Mcdori, Slirnor MaMoleni, and 
other, among the lingers who rained tarh popularity 
here lam season. Petrel**, the cnmpwr of "lone," 
ia to par o« a rl.it, for the pnrpoM of bring Ing nnl 
and conducting a new opera i»f hie own in New 
York ; and writing: of th'i vi.it, remind, at of a re- 
port concerning a more distinguished prnhahle visi- 
tor, namelr, Joachim, the greatest of living violinist., 
who, in company with hi. wife, formerly Mile. Wei*., 
the singer, if uM to he shaping hi. plant America- 
ward*. Bat thi. aoond. elmo.t too pood to he true. 
But If trae I and If Clara Srhomann wonld only 
come with them I Then, Mr. Anschatx*. fatare .ea- 
rn of German opera prom i in to he on a more liher- 
al .rale than the pan ; the three Forme.. h»a«, Sari, 
tone, and tenor, will he induced, it it hoped, to join 
The Philharmonie. Arion. Lieder- 




much 

■ I ao that we may hope, 
n, to enjoy some of the heat that is 
to ha heard, at the perform. ore. of resident eetab- 
I musician* alone, earring wide the ehanrea of 
■boatJ clrcamitancei prora 



m 



Ilttisu 3ibroaK 

Feativall ia Germany. 

The London Xfmcal World gives the following 
list of the variou* Musical Feativall which will take 
place, or have already takrn place, in Germany, thit 
rommrr. In Aix la-rbapelle, on the 6th and 7ih of 
Septrmher, the First Vocal Festival of the Singer, of 
the Rhenish Association, and Grand International 
Vocal Competition, under the direction of the Aix- 
la ehapelio Vocal Aatoctation (or Male Voice*— 
"Concordia." In Augsburg, on the 1st — 3d August, 
the "Liederfot" of the Swabian and Bavarian Vocal 
Cnion, comprising 38 (matter Aaaociationi with 
1081 member.. In Bam berg, on the ttth-2!Mh of 
Jaly, "Dai Friakitche Maaikfcat" in which J75J 



Of taking 
. on the Uih-IJtb of July. 

of llerr 

i the Vocal Association, of 60 
town, will ting on the occasion. In 
the 16th of Angntt, the Musical Festival of the Mid- 
dle Kbine. Ia Domeldorf. on the S4th— ISth of M.y. 
the Fortieth Music. 1 Festival ot the Lower Rhine— 
condnctors, Hen-en Tansefa and Otto Gotdschmidt. 
In Koniirsherr;. on the 27th— 29th of May, the Third 
Mtuieal Festival— conductor. Iterr Anton Rnhin- 
atein. At Oehringen. on the 2Sth and 29th of Jane, 
the "Liederfest" of the Swahi.n Vocal Aasocistion. 
At Oblan. the Vocal Aaeociailon for Male Voieea 
will celehrate the f frlh Anniveraary— dare not 6xed. 
At Reiehenherg, in Bohemia, a grand Vocal Festival 
will take place some lime daring August. 

From the Name joum.t we take portion* of a letter 
describing the DMsaeldorf Featival, dated May 27. 

On this occasion, for tb» first dav of the Festival, 
the wiirk selected was rV/</n*, which had been per- 
formed only once previously at any Rhenish Fes- 
tival. The principal solos were nndertaken hy Mad. 
Jennv Llnd-Gold.ehmldt : Mdlle, von EiMs'ktj |nf 
Manirhl ; Dr. Gani (of Hanover) ; and Herr Julias 
Sine khaitsen, the amsller parts hetne entrusted to 
Md le. B6«-hgen. ffrom Crrfeldl. ami Mdlle. Ma- 
le n«den (from Coloane|. The ronductor of the or., 
torio wa. Herr Otto Gold<chmidi, from Ixvndon. 
while Mr- Blairrove, also from I»ndon, wa. the teed- 
ex. The nrcheatra comprised one hundred and forty- 
aig musicians, and produ-ed a great elTect, more ea- 
pecl.llv hy the fullneaa of the stringed qn.rtet. The 
performance waa rendered particularly brilliant hy 
the new organ, played hy Herr Weber, of Cologne. 
The cliDras corwiited of "»l peraona.thue distributed: 
219 soprano.. I V4 contralto., 17} tenon, and 229 
bnsae*. Thus mnrh for statistical returns, as far aa 
they are to he gathered from every guide-book- I 
give them as a matter of form. In stating my indi- 
vidual opinion of tbe performance, I can he short.— 
To think of telling vour readers anything they have 
not already Seen totl concerning MendeleeohVt work 
would argue In rae an amount of arrogance of which 
I should not like to he suppoeed cnpaMe, Admira- 
tion for Meodrlteohn is at borne in Berlin, anil 1 have 
rarely heen present at a grander performance than 
that of Eliink, under Professor Stern's direction, last 
winter. But wb.t endowed tbe performance here 
with more than usual interest an the combination 
of vocalists who ro aid not be .arp.ssrd anywhere — 
The voathful charm of Madame Jenny Lin I Gold- 
ecbmtdt's voice ha. diatrppeared, as no one can be 
enthusiastic enoagb to deny. Its character of sweet- 
neaa has been obliged to pay a trihute to Time : but 
the lady .till retain, the most elevated feminioe 
grace j her profound and gentle feeling ia still the 
same aa when I heard her, when Jenny Lin. I. for tbe 
first time as Alire in rVisVrf It /ViWe, in London. — 
The impression she produced upon me, at that epoch, 
was one which can never lie forgotten, but qmte as 
deep and moving an effect was excited ia my breast 
the other day, by her Ringing of the .ir, " Hire, l.ra- 
two decenniums had nearly elapsed. It 
feeling wliirh steals into my 
slog the air ia question ; I 
exi«enenco a desire for inward prayer. Mdlle. von 
Kdclsherg possesses a virorout contralto of the no- 
blast character, to which I. nailed a very good style. 
Dr. Guru waa not quiia himself, hot diwt.ycd good 
musical training .nd Intel licence. Herr Julius 
Stockhaaeea eang the lias. solo, in an exemplary 
at; le. Although I am inclined to think the high posi- 
tion of the organ and the aofmeM of its tone not 
quite adnptrd to RtijaK, I cannot help expressing ray 
deep respect for the gentleman who preaided at it.— 
Tbe Is dies entrusted with the smaller solos were re. 
tnerkalile for the pleasing quality of their voice*.— 
The chorus and orchestra were on a level with the 
work. Tho tnt day waa a worthy commencement 
of the Featival. It was lmpo"siliWj' not to perceive 
the reverential earnestness which animated the exec- 
utants, who, the audience felt, were conscious what 
kind of a composition they were executing. If 1 aay 
that the second day ..tisfted me leas than the first, I 
beg that I may not be misunderstood. If not equal 
so the flrat as regards quality, it surpassed it at re- 
gard, quantity ; there waa too much music. I am aa 
great a lover of roeslc at ever existed in the wide 
world ; but to sit and listen to heavy music, for four 
mortal hour., in a crowded, nay, nearly over crowded 
hall, was too much even for me. Here, however, ia 
the programme, so that every one m.y form his own 
opinion :— 1. "Suite" by Bach ; 2. Three Paalm* hy 
Marcello (.cored by Liodpeinmer) ; 3. "Ode to St. 



ine oiner aay, ny ner sinu 
el." though two decenniu 
is a profoundly pinna fa 
heart, when I hear her 



Cecilia" by Handel f with Monrt't instrumentation ). 
4. C minor Symphony by Baelhovoo ; i. Third Pari 
of the CVwifioa, by Haydn. 

Yon will at one* perceive that I was not quit* 
wrong la my assertion aa to then being too much 
mailc. Tbe conductor, on thi. evening were, for 
purely instrumental composition., Herr Jalista Tansch 
aad, for the others, Herr Otto Goldechraidt. With 
regard to the execution of the orchestral pieces, 1 
cannot quit* agree with the nearly anivertuil enthusi- 



I have heard tho tame piece*, especially Beet- 
Svmpbonv, played far more eflocilvely else- 
where : but, rwitwlluaunding thia, 1 1 



boven's 



the care exhibited by Herr Tansch. tn the i 
movement of the "Suite/ 1 Herr Lndwig 
of Frankfort -on -the- M.irsa, executed the viqlin solo 
with praiseworthy correctness.. The gem of ilse even- 
ing was Jenny Lind. How inspiring in its effect was 
the delicacv of her expression •■• the "Ode to St ra- 
dii. I" Tbe voice waa no longer that of the day pre- 
vious, which produced in me an pious a frame of mind 
hy its rendering of the air. "Ho re. Iarael I" It wa* 
a voice calling to me from tlse heaven, above. Yoa 
are laughing again, 1 know you are, and thinking to 
yourself: "Still the same Incorrigible enthasiaatic 
dreamer a. ever I" But yon are mistaken. I give 
yoa my word that an air from the "Ode," so sun*; 
Hy Jenny Llnd, would convert heathen., render free- 
thinker, devout, and restore misanthrope, to th* world 
end human society. I have not much to t*v con- 
cerning the third day of the Festival, when the so- 
called "Artista* Concert" took place, that ia— a con- 
cert at which oaefa |ier«on ride. hi. or her own | 
ul.r hnbhy. Of what ess good, I will mcntk 
the heat. Madame Jenny Liivd-Goldschmidt s 
air from Mntart't A) Puatore. wiih oHJigvto 
accompaniment, played by Mr. Blagrove ; Herr 
Taoarh executed Snohr". Concerto in G minor; and 
Herr Tansch. Beethoven's Fantasia with chorus and 
band ; while 11 CM Sinrkhaaseo gar* a* a fete aire, 
aongs, Ac. 
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ten for the Commemoration of the &0th year of the 
Society last summer, which, it ia anid, "gain, enor- 
mously" on a second hearing Thia took the place 
of the usual Concerto. Air. from Haydn and Max- 
art, and a l obe by Gounod were sung by Mdlle. 
Tietjen*. with "all her .pleadid energy." 

Sixth Concert (June 1 1. Symphonic* , Spohr In 
D minor. No. 2, (composed for th* Philharmonic 40 
year, .go;, and Beethoven ia F (No. 8). Oser- 
turea: iEarynislAe, and 03* in C by 
composed for the Philharmonic mor 
years ago, sometimes called "the Trumpet Over- 
tare," which London critic, pronounce "a master- 
work in every sans." and blame the Leipiig profes- 
sors for not publishing among his "posthumous" 
work.. Beethoven'e G msjor concerto (for piano) 
waa played by Arabella Goddard. The singers were 
8>gnor Frlcca (properly Herr FrickeJ, Frl. Lieb- 
hsr.lt, who aang a bravura air from Moxart*. Cs*t 
Jan taut, and Mme, Lehmann, from Copenhagen, 
(well remembered here in Boston,) who sang the 
arena from Ibr FrtyrMUt ; the 77raes any., ' .lie haa a 
powerful voice, aad is earnest aad itreauou. ia her 
delivery." 

Seventh Cuncert, Jane 1 1. 8ymphonioj : Beet- 
hoven, No. I ; MendeUeohn, in A minor. Over- 
ture.. Ohtnm (Weber), and ^wrcrttm (Cheruhini-) 
Mendelssohn'. Violin Concerto, played by M. Buxi. 
au. "a rsVfuoao of merit, hat not equal to (hti work," 
Singer. : Mile. Art.': and 8ig. Delle Sedie. 

N«W PHtuiaaatoaic— Dr. Wylde, conductor. 
The fourth concert, ' Wednesday, June 3), offered 
two Symphonic. : vil., Spi.hr '« Doable Symphony 
in C, and Beethoven'. Pastoral; three Overture*: 
Schumann's to Gfmxma, Weber '• to Otrrtss, and 
Mo»«rt . to "Magic Flato;" a Piano forte Serenade 
by MendelMohn, played by Cliarle* 
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Halle' ; and tinging [air* from Doniietti and Rotaini, 
Rode's Variation*, Ac.;, by Mm*. Alboul. The 
Memos. World un : 

Th* fifth and U« concert of the seajinn, attracted 
the largest attendance of the eerie*. The programme, 
with one exception, consisted of old acquaintances, 
but of those whom we reckon among our dearest 
and beat. Let tha aalection ahow : — Part I.— Over- 
tare ((Vowora), Beethoven; Song, "D«h rieni son 
tardar" (Aware), Moiart ; Concerto, for violin and 
orchestra, 8pohr ; Aria, ''II dolre mono" |£erNi) 
Donotrrtt ; Bymphoni in A major, Mendelseohn. 
Pan II — Concerto, for pianoforte and orchestra, in 
F minor, WyMe; Air (f*rr rreiacnflfr), Weher 
Chorus \Jmnnda[ 
eexioaa" (IP*r«w>), 
eUsl. Auher. 

the exception to our oM acquaintances will h« 
recognised in the concerto of Dr. Wylde. which waa 
introdacad hy Madame Arabella Goddard, not at the 
request of the eompoeer, hat aa a graceful compli- 
ment to the director. The concerto in F minor i« 
the work of ■ ihoaghtful musician, clearly dealttned 
and well developed, often graceful, aa often brilliant, 
and invariably cflectite. The orcheam U every 
where well bandied, and the solo paaaage* for the 
piano display both an elegant fancy, and a tbnmngh 
knowledge at the Itmrament. Dr. Wvlde ia not a 
Unre producer, hat if he had time and turned hl« at- 
tention to inatntmenul composition we miiihi expect 
vcrv many good thinga from hit pen. Madame Ara- 
bella Goddard'* execution of the concerto we* splen- 
did from heginning to end. Mane of the paeaagea 
are extremely difficult; bat (bit yoang lady knowa 
do difficulty. 

M gate* t 8oci*tt or Losnsow. — The yonngeat 
of the Orrrsewtral or Symphony Societies, with Al- 
frrd Mellon for conductor The fourth and lan con- 
cert of the ee*«nn gave Beeihnven'a C minor Sym. 
phony, (tha WorU aaya : "We hare heard it played, 
if not with more vltror, at lea«t with more refine- 
ment;" and thle of "the finest oecheatrm prohahly 
ever aaeemhled in a Loudon concert room. ") The 
overture* were those to Jrttomda and 7V/. and one hy 
Mr. Macfarren to HamUt, which tha eame authority 
call* "an intellectual and thoroughly poetical compo- 
sition," having a "amark of the ao called cA*irr*£i*r 
oeerfare* of Beethoven and Mcndelasncin,"— yet cohl- 
ly leeelvsd, perhnpe far want of more rehearsal. 
Mendrl««ohn'a D minor Concerto waa played by 
alia* Madeline Schiller, (a young lady of German 
parentage, but bom ia England, who dUtinguished 
herself at the Lelpalg Connrrratorium ) ; her recep- 
tion waa encouraging Sig. Delle Sedle aang alrt 
from Stradolla and Verdi. 

Mosvdat Fofcl** Coxccxti — The I nth (June 
I) waa exrloaively devoted to Beethoven. The 
Vi'cal World say* : 

F.ven the vocal piecea were his; ihoae quaint and 
prsliv limttr, "The Savovard" and "The Stolen 
Kiee.'" being included in the firtl part, and the in- 
comparable "Adelaide" in the second. The ainger 
was Mr. Sim* Reeve*, who treat* Beethoven aa he 
treat* Handel and Mendelssohn. Madame Goddard 
played the SwM rl/spssxiswsitn; a* it bat rarelv heen 
played before by piani*t or pianiate. She also Joined 
SlifW Piatli In the sonata foe pianoforte ami violon- 
cello In A, the mwt heaulilul of the live which the 
"imirosaaurshly rich" Beethoven hat left. Theqiiar- 
teu were those in F and A, Koa. 1 and 5 of the first 
eet (what a first tet !), Op. I*.. They were admira- 
bly given hy the new violinist, Ilerr japha, Hcrr L. 
Rics, Mr. H. Webb, and Siinor Piatti. Mr. Bene- 
die— restored, we are glad to tay. to perfect health 
—occupied hr* usual post aa accompanist. 

Ma. H*t.t.*'e PiAtto-FoaT* Rxcitau. op-ned 
n, May U, at St. Jamet'e Hall. The 



Mr. HalW hat a rare place in England— such at 
can be won bare only by an Inatrumentaliat under 
rondiiiona of remarkable accomplishment and pro- 
gram. Londoner* may well he (lad that, after two 
year* of exclusive devotion to Beethoven 'a Smaiti, 
for hut own eertee of concert* thai seaeon, he ha* 
recourse to die general library of elaaalcal mosic, 
and not to one particular shelf of it- Yetterday 
week, we had Bcethoven't Smala in A, No. 1, Op. 1 
(a work which breakl down every Htaslfyirtg theory 
of manner* and ttylea, being, in aome feature*, aa 
boldly new aa it* writer'* last Piano forte f 
a Partita in B minor, by Bach.-Moiani 



Sonatf, Op. tl , — Weber'* Solo Sonata in C, Op. 14, 
the performance of which could not be anrpaiecd for 
sentiment, lustre of execution, charm of lone and un- 
faltering power, — two "Momenta Muiicalea" by 
Schubert, the eeennd a quaint //aegrotat in F minor, 
— Mendeltaohn't "Caprice" in E, Op. 33, thit also 
played to perfection, — lastlr, two tpeciment by 
Chopin. Better relished the beat of music and the 
but of playing could not be than they were by tha 
large audience assembled. 

Ilia second programme waa "commanded" by the 
Prince** of Wale*, aa followa : 

Part I —Sonata In E Dal. Op. 19. No 3, /JewJko. 
eea f Harpsichord Lct«on*. G and D. U. Scnrlatti ; 
Gavotte* and Musettes, in D minor and G 
(from ' Suite* Anglalsee"). .S. Back; 
Bonk I. No*. 1. 1. 3. end 7, OarfWri. 

Part II -Sonata, in C sharp minor. Op. 17. No. 1 
(The Moonlight), WxrAotvn ; Impromptu, in B flat, 
Op 142. SrAwftrrf ,- Two Val*e*. in C sharp minor 
and D Hal. Op. 64 



"Liede 

No. 5: 



' oh r*e Worte,' 
and Book VI. 



Ckopin; 

Book U . No. 1 ; Book IV., 
No «, Jf/wtWasoaa. 

Tot Vocal SncteTixe have not been wile. Mr- 
Henry 1 lie's Choir haa given Madrigals, Part- 
songs, Mendeletohn's Arm Maria and "Henr my 
Prayer," with songs by Reeve*. Mile. Parepa ami 
other*, and piano piece* from Bach and Handel hy 
A rr* hell* Goddard. The Harmonic Society tang 
Mendelssohn's AOutlia. and Handel'* "Dettingen Te 
Deem." May 15. J*d*t» 3(atrnha?ut waa given at 
Exeter Hall, hy the National Choral Sodeiy. under 
Mr. O. W. Martin, May irlth, with hand and r ho rut 
of seven hundred. The Oenrtoa hy the Sacred Har- 
monic Society, May M. The anniversary meeting 
of the Charily Children under the great dome of St. 
Paul's, look place Jane 1 1 . 

Of course there haa been the ntnal ahandant early 
summer crop of concert* hy individuals, rirtuoso-tsh 
and classical, annual ami occasional, for a summary 
of which we have not room. 

At for the two opera house*, we most be content 
to reaume aome tlx or eight week* history of them 
la our next number. 

Viewy*. Among the piecee played at the Court 
Opera house during the month of May were Ikn 
Juan, I.' Etoile (fa Awes', Mia Rout*, lb* //tvawne/a, 
Ac. The comer atone of the new opera house m 
laid May 10 ; the minister of commerce opened the 
ceremnnte* with a discourse, and a Canute, written 
for the occasion, word* by Steinbaiucr, music by 
Fran* Doppler, was performed. 
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TOW. I H AM LAST ARTlCLg. 

The Third Part open* with a chorua of Wiaa- 
ful Hourit iinging in Paradtae, while ibe Peri ia 
winging Iter way up to the gate to oSer her 
second gift. 

Thia chorua (No. 18) ia one of the happiest 
and freeheat fancies in the whole Cantata. The 
idea of introducing tach a chorus is Schumann"* 
own, and lie haa probably composed the 
well at the uonV, of which the English 
before us it rather a free one : 

Mrs* with rstr garlands rrwst Alls* tfarons, 

IUmss sntsftntn*. brine ****** A 

Till tli* Rtsrusr* rmptlwps »m' 

Onsrteuslr tsll oo Iteav'a* mlm 

Ills throsw surrauisSLaa. 

With Joy stonn'tlns;. 

Hum lil; bow bsaire tbs Lard I 

It it of court* for female voices, and ia in four 
p&rta, aoprani and alti. There i» a wholeaome . 
aerene bappine**, a clear, perennial purity and 
frcthneaa in the mask. The joyful melody of 
the leading theme it divided between the two 



while the alti fill oat tha harmony. Tha beauty 
ia bewildering, while you fool the perfect unity ; 
it require* no araence to enjoy it, if it did to 
write it. The instruments go with the voice*:— 
what could they do better ? Then come* in • 



a* e'er th* earth In mil***! 
• bstoa • 



Ms*, but l^rs toss usTf Isjnaa 
Itrvsr with sale, kr 

Theae linea are rung by a eingle voice on each 

part, in a more thoughtful minor key, while the 

canon form ia dropped. The charm of thi* middle 

•entrnce in the music is worthy to contrast with 

that of the principal motive (in canon), « Strew 

with fair garlands," *c, which return* to round 

off the chorua proper, although the piece ia not 

yet finished. The time ia quickened, aa the 

accompaniments break into triplet*, and a aolo 

voice call* out in excited tonea : 

It* wnvrs eoaaes tlilej u» Perl fall 
TttsnuM Hsarsw'sgsU! 

and the n at uke up the strain in i 

Perl. Mr Perl . (So ~>l He^-tr. 
rsMti and Trust will bstra; tbs 

aeek air ths aaatt, 

Tbowlt reach It sown. 
What as daar U unu> cbs Lore ' 



There it a chaste and serious expression in all 
thia; but the next line*, sung by two voice* in 
third*, in gay. light-hearted triplet*, are more 
tuggeative of the common notion of the delights 
of a SJahotnedan paradise : 

\M w» awsv In ths rows bowers . 
Pleasure hetmrt"! plswsnr* reeeWef, 

^ii^lh^^^rt^Tj!^Sl"iowm. 
There is a touch here of live naive Moiart 
etyle of gaiety, and you are reminded of Zerli- 
na'a wedding day— just for a moment, for imme- 
diately , with the next three line*: 

8s*> th* sun ascending— 
ailto rtwtsr wwding 

(|>vt for ths Mast woe wall aa las tan I 
the chorus comet in wiih a few bars of most 
solemn and impressive character, with trorohonri, 
all pianwimo. arcompanring. As the laet chord 
dice away, a single siolln shoot* up the scale, at 
once suggesting th* Peri* eager upward flight, 
and leading into the next noniber of the muaic : 
IS. Tenor aolo, followed by 



lintent, telling how 
the listens to the preceding chorua, a* the soars 
op to the heavenly gate, bearing the last aigh of 
the lover* ; how her heart beats high with hnrw 
aa the hear* the an un I of the crystal brlla from 
the tree* of Eden (bells imitated in the music ) ; 
hut how, after all, her hope is again deceived ; 
the gate stands not open ; and then the Alto (An- 
gel) give* her word* of comfort, but : '* Far holi- 
er must be the gift," &c. 

JO, Recitative of the Peri : " Rejected I Ah I 
banished," Ax., alow and mournful ; but breaking 
forth directly into an earnest, ardent, beautiful 
Allegro | her whole aoul goes forth in it ; it is a 
song of aspiration, so pure and intense that it can 
know no failure: 




Whsl thowgh It si*** 
In caverns deep. 
Wbers dseXnwu rsigwf — \~U not despair, 
Bat flwd th* ■swciwil* jewel Users * 

21. Air for a Baritone voice, very slow, with 
a rich, half slumbrous, humble-bee aort of mur- 
mur in it, rery mebdioua and sweet. And very 
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original : a aong that reward* study ; diflvult to 
•injr well, yet capable of fine effect when no 
nni ; the acvompaniinent moving in rich ■ml 
often strangely groping chord* : bat the scrming 
monotony relieved in the middle portion by • 
running fijjurr in the violas, and afterward* ar» 
jieggios. This baritone air may be found dull 
■nd heavy ; but it U designed to illustrate the 
poetic description of luxurious Kastern scenery, 
with iu heavy, scented air, as well as the feeling 
ray* of sunset " on Syria's land where blooms 
tberoee.* 

Mr cardan*. aMariec rfmmi, vita ra*ks 
Of BJBllM stair*** on their hfkt 
Him afililm ah re* tea *Bnncht t*lV>; — 
AM lhan the mi-tU-S Kiunil* that fm«. 
Of *h*pherd '* inHpAl m4. vtth hum 
Of »e » lid s— «f Pal— ri-». 

hi i-m„« 1 1, moth lk» n-arert tales ; 
AM Jnrd.n UW *-*.« >— k. 
AM mads, to tut] ot olehUnf^laa. 

It waa no e»»y 1»*k, and a hold one, to set this 
lnnj stretch of verbal scene-painting, all of such 
richly mingled hoes and images, to music ; but it 
is achieved here by the magical touch of genius. 
Not the leas genius, and not the less interesting, 
if we do have here, as in a few other places, some- 
thing of that "magical narcotic perfume" which 
a German critic hss ascribed to Schumann. 

IS. Here we have another of those happy po- 
etic as well as musical ideas, which Schumann 
has interpolated into Moore's poem. He suppos- 
es the Peri, starting earthward on her next search, 
to he met by four sister Peris, who sing a most 
delightful, thoroughly original, refreshing little 
Quartet ; a delicious surprise. "Peri. U't true ?" 
they sing ; "dost thou lo Heaven's gate aspire r 
Shall sun so bright and starry night no more delight 
thee? Then take us with iheeT 
piquancy of the little 
prani to alti (each in two parts) ; the 
brightness, qaaintnes* of the harmony ; the lively 



figure in th 
off in 



npt 



„t. which goes fluttering 
rase, has a 
It falls like a 



novel and 
ray of the newest 
of the golden gloom of the baritone descriptive solo 
which precedes and follows it, relating how aad 
th* soul of iba Peri, how weary her wings as she 
beholtla the ruined temple of the Sun. 

JJ. This number, wholly narrative and de- 
scriptive, contains the third anil last adventure of 
the Peri and the finding of the heavenly gift. It 
is neither melody, nor recitative precisely, al- 
though a continuous cluiin of solo pieces. Per- 
haps the term metodiov* recitation, which we have 
before used, will best apply to it. First, the Peri 
muses over the thought that there, may bo an 
amulet bidden in that Tempi* of ibe Sun, whose 
inscription haply she rosy read, and it will tell her 
where the charm she seeks may really be found. 
Then the Tenor takes up "the wondrous tale" in 
equally wondrous music, changing: with all the 
changes of poetic image, yet with a pervading 
theme of melody, which passes into a purer, heav- 
enlier key. as it were, and an Alto or Mrxxo So- 
prano voice, where the vesper bell calls to prayer 
(how tenderly the image of tbo praying child is 
given by the lovely music !) ; then back to the 
Tenor, who tells the effect on the sinful man ; 
the number ending with Ibe solemn, simple tuno 
it • religious choral, which the man sings, think- 
inj of bis own days of 
We can do scarcely more than cite the 

T'mar HmUi 

Oaasrw bv ih. a.,* .h. band, h.r thither 
sun lsas>s Bw iwa»w l T>« *t Bsnsa, 



la tat rVh Wert h*e»n l« edlfcte;— 
When ser Ore r.lr '>t "*»lbsr winging. 

tat mm a ehfl'l tt ptav. 
Aninf th* ra*? wtlil ll**»*re -I i 1 1 1 c 

A* iw, and at vil'l st Ihe* :— 

am it-f m. i»i. *Ho lit a vita [iter 
Itnta neei!!** 'mil it, rrw** l*v. 



Of » (mull \mmrmt 0 rn-tlr |hi»nt 

1«r.p*tis>vi| rt He Kim dr>»« |f» 4rMt 

Tslen • * ID ht« h««»nl Srrtw h* -ont'd 
To t 'ir fftlr tM*d vtlfi rVtajrUe* Mf. 

Tbsfrflfaa eavwes* ymt hrtffc 4*? Kewtm ktjrtt'd 
Upnn » rimw h*>t* frt«<r*} tr,«n th**-— 

H.I..!- t!-T"-- e. n,j i I il |v ' r,- 



I. «*k*b th* Prl • *jm rt,n5i r~A 

I**fk le»fce*> Ot MM *» rWthWwt* 1 oWtJal , 

Oa,h. ber*«. >M Ik. th~lw.)4 *Jn'a 
With KM M swtMt- Oit •arl.t srttta'4— 



las 

A, >ttv lli» mil (.f llrtit trl 
la rVtnr t^vilt •>» tht tlr. 

rr"ta Srriat iKtnvinil mtstr^ 
Th» hnv btt .i«rf i-l fhrni lh* 1*4 
Of flnvtra vhtrv ht hM tiM SI* 
AM knt"l« «boa tht frvsrtnl - -l. 

Ira rattn'tovv statwA m~th 

L i- k r lh» iwnt ot OM. 

And \H+\nm. «*B. lilt k*Mt tod tjttt 
Art ItOtd t» Hit sttvtaf ttlts. 
LIS* tn tnttt talld. 
J ii. * HvaiM -.'i tntt latie awls, 

And tMSing few 1U hi>ait ts*ltj- 

AM Haw IWIl At. tat vreb-hM ttta 
H#tllnin( Ihttt— wSlfct m%»mrm ran 
O'er mtvt t inirtf twIH sM tfrlfc, 
r . - t>r I a* dark SaM of hit llw, 
Blea Sv*M ena annua taatlns S'tt- 
Hoa brovabt him b"-k lt» lirtath ot crsrs. 

tv asm 

Thttt lea, t Km*. «inw hi— ad rhild. 

Whan, tamtc and pnrt na i 

I tank 'A sM Bray 'd Oks Ikw set Bern I 

All this Is toH quits as much, or more, hy the in- 
strument* than ht the voSce. It form* a beautiful 
connected whole, every detail of which, even to the 
smallest shade or imstre, reward* examlaation. Yet 
it i« not so piqnsnt or so strikingly effective as some 
pnnafflt of the Cantata ; It has. ptrhap*, too much 
of the "magiral narcotic nerfame" a* of sn overlailen 
aimoaphrre. and, hot for the bright Qoartrl ot Peris, 
it mitht. coming so *oon sftet the long BariUvne solo, 
he somewhat wearisome to some ears. Bat there if 
in it the charm of a something mysttcal and sacred. 
It hrings as to tba sanctuary, where the Holy Grail 
Is kept. 

S«. The penitential psalm j««t sang hy the man 
becomes the theme of a Barred chorut in four parts, 
with four soli: •Blest tears of soul felt penltenco V 
Rich, noble and impressive harmony ; church like 
and grand, with passages or imitative counterpoint. 
A refreshiag. soul strengthening piece. 

». The iletcriptlte, mystical, rirhly accompanied, 
melodious recitation is resumed again. The I'eri 
mutes on th<- m«L.*ii-nl jww*r of tluu "one h«aTtnl> 



drop," ih« tear of repenwncfl ; unn ih 
lender ami ad miring »fin : 

7 with rVtrltJ. 

And ir*«. ba>h<>V4 him knwltna ihtwti 
B* tW ehM> In hnnttiU rr>i*r, 
Whtt« that mat ann>Ntt«n «h.T>*» upntt 

TlW CUkKV tseV* th« fflllltta-e* «WVt>, 

And hmittsi of)** prorUlm thro' llMTra 
T»»f trtaimph of d Ib.ul rofft»wn * 
*T -M th. ,-i .U- or> h*d tH. 

nn IMr-rw thmi llnft«*'>l J«t, 



iu a 



rrpnn I ha I taar 

To mnrtal era Ihl* t'shl with! .-an. 
A aaalharn iaali ot macro, hnuai — 
*m Ball lhaaBtaplar'4 l*trl ka.w 
Tvaaa hrhrhl .milt tht A oral threw 
Feraji HaaaaB'i sate. 10 hall tbat last 
liar barhtafwr "** S^'l war : 
At the words : "And liymns of n>r proclaim thro' 
Heavsn," we catch as it were the far off sngelic har- 
mony, snatches of chorus pianistisie, with tromhone 
accompaniment. The tenor completes the strain 
alone, leading directly into the jubilant and glorious 

M. The Peri's song of joy and triumph, accompa- 
nied by the welcoming Chnrot of the Blest : 

Jna . jnt IhTtaiT ' BIT laa* t* drerar — 
Th* oatta art p*a*'d attd Heat** la b-ttb ' 

It is a swift, exciting." heavtn-climliing song, full 
of rapiare onrontainahle, spriiiaTing and falling Scau- 
as a fountain in the sunshine. The 



mentt partake of the enthu*issm, and supply hrighl 
and stimulating phra*ea, full of auifgrstion and some- 
times of reminlaci-nee ; as for instance, when the Perl 
eompares the worthleatnea* of all other joys to those 
of Eden, the orchestra recall* repeatedly, in various 
kevs. and with a rare rhsrm of harmony, a striking 
passage from her very first song (No. J) where wist- 
lullr she made the same comparison site now makes 
In triumph, tier ardent, soaring voice keeps on, 
now alternating with the chorus, now ringing rltsr 
upon the lop of it. Hitther and higher it soars, never 
weary of repeating the strain, now holding out a long 
high lionid tone, now disporting Itself in shining cir- 
cles, and climbing at last to the C ia alt, Wore it is 
swallowed ap from mortal ears, with tba angelle 
chore*, in heights of heavenly bliss, beyond 
ear or eye may follow. 



(frost Olrrer Dittos fc Ot.) 
JTfrfeea eWVtt 



bilker) ttrtloe V Miss 



Canrtw 

oHCn.l Pe,ti.h) ht P 

FtPST ttabtss Ran* 

It cannot he pretended that these little songs are 
hy any means of eouel importsnre with Chopin's 
marvellous tone poem* for the piano. Piano music 
was pecnliarly his sphere. Tel the songs are inter- 
esting, full of romantic feeling, individual, and have 
s decided flavor of nationality. They are for the 
mo*t pan very simple too. and must win ihelr wsy 
to many hearts. Of those already before us in print 
we may mention : 

No. |. "TJa, ifoiAw's iTua." A simple, naive 
melody, in waltt form, somewhat Tyrolean withal. 

No. 1 1. "Tax. Ij^tm " A dirge, simple, solemn, 
heartfelt: a song of the soldier 'dead npwt the field 
and the maiden broken hearted. 

No. 14. "Tht litlU ting." Here Chopm himself 
peeps out. A faint smile, half «weet, hair sad, per- 
vsdes the music. One of the most beautiful and 
delicate of the set. 

No \6. "Litiuamiaa Soma " TTiis is another very 
characteristic one ; the maiden's confession to the 
angry mother. 

The translator has appreciated the musk and her 




TftSBSU -Se"f r '' O rwUitr Itaa lAt **>***-" pp. 7. 

Thi* is the famous song of the one-eyed monster 
Pol i pnemus in Aci» ami Gutatm ; a lists song, though 
here wriiten in the O elell. A robust, rampant, rol- 
licking air in.leed^full ofrnuUdcs, and a good task 



CatSXSS Vs-B trtM .VVrAl, Farraaan TrtuaaerlptlOB tor Iks 
l-laao pp 7. 

The sentimental serenade-like theme is very grace- 
fully illustratod in a series of delicate variations, 
forming as a whole a pleating and refined, if not 
a particularly original, sort of *V«Mum». 



at the City 

lion, in the Academy of Music, wo* moat creditsble 
to Mr. 11 rjTLr.it, the coedocior. and to the hundreds 
of young ladies, who looked rfaaruiiugly all 
in t 



Ma. J. K I'Atxa'a Organ Concert takes place at 
the West Church this afternoon. Ilia extremely In- I 
tcretting prognimme will he fonnd io our advertising 
columns. It embrace* some of the nohlest works of 
Bach, Mendelssohn, and that lamented genius, 
Thiele, who died at the age of 24. Also original 
compositions, and an improvisation. Mr. Kimball, 
of the choir of the West Church, will sing a couple 
of baas solos. Such opportaoiuet to hear true oi-.au 
music sre indeed rare. 
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We rapT ibe following (from the .VmsfVy Onoir). 
merely for the purpose of laying that there it no 
foomi:ition for either of the gaesMi contained In it. 
The whole question of who t* to open the Oreat 
Orv»n. or who in to he the organist, remain* undeci- 
ded, per hap* ii not even yet in order with thaw 
who«e basineti it trill be to deride, it. 

We read, wiih great pleasant, the announcement 
In the Astra. Mnticat 77*t«, that Mr. W. Morgan, of 
New Vork, it to hare the honor of Snt performi.* 
oa the new Organ imported for the Musical Hall in 
Boiton. We hear now. however, that Mr. Walcker 
contemplate* importing an Organ plaver to own 
liking, to do justice to hit rlr.t American Organ. 
We should hail the adrent of an additional " good" 
Organist, hut should feel sorry to hare the gentleman 
in riew pome arras* the Atlantic to II nil oat tliai 
America possesses at Iran Oiya»itlt equal to any 
emergency, eren if the Organ buildera of Amerira 
should prora to be infrrior to European* — a point 
which u at jet not aettted. 



Poco*SBBniB. N. Y, — We hare the following 
letter from a source entitling it lo credit ! 

"On Tharaday erening, June 25th. a 
bar of the patron, and friend, of the 
Seminary, were assembled together hj iaritaiion of 
the Principal, the Ree. George I. Rider, M. A., to 
attend a Soiree Musical* given hj the fair pupil., at 
the closing of the term. The programme would 
bare done credit to a more .trlctlj professional com. 
pan j of perfoimer., and waa not only highly credita- 
ble in regard to the *e lection of utorrruu but alao 
In reward to the manner of performance. Am.™- 
the piano piecea were the Sennit Pat ttupit of Beet- 
horen, which waa rerj earefollj and ron.cieniiou.lr 
played, thoagh. perhap*, lacking aomewhat in breadth 
of atrle,— the Air l'.i.-ir> from Loan by Prudent, a 
capital performance ; and the well-known Duo, for 
two pianos, from Bdimrio, by Goria, which waa 
giren with a degree of abandon indicating a thorough 
maatery of the brilliant difficult!*, of that compoai- 
tion. 

"In the racal lut war* included the celebrated 
Setmi td Aria "Ernani, inrolami," from Verdi, ex- 
hibiting on the part of the young and gifted rocali.t 
a marrellou. degree of vocal proficiency ; the grand 
Duo Quit eat homo, well rendered, both hy roicee and 
piano, and alao the hamoroua Scotch ballad, Twa. 
within a mile of Edinburgh, giren in true ballad 
atrle, aad with an expression of archneaa and >im- 
pitchy truly mirth-provoking Bat thi> wai not all. 
After thi* rarfelt of good thing* well done, 8terndale 
Bennett'. Cantata of The May Qoecn made np the 
aerond part of the programme, in which the princi- 
pal female part, were w,-ll .ufteincd by two of the 
young lattice of the achool, entitled by one or two 
male rolrea In the concerted piecea. The whole per- 
formance went olT wi k graal etvai, and gave good 
eridence of the rare and assiduous attention paid to 
the ttudy aad practice of ma.ic at Cottage Hill 
Seminary. 

" And in thi. connection let ma add a few 
Thi* school i* Dot one of that *ort which live 
a noi*y and popular reputation. It I* conducted In 

• to form and 
by studies 



nd power ; nor while the mind i» expand- 
lag ia the phyairal derelnpment neglected. Frequent 
ramble* in tlie field* and wool* afford not only an 
opportunity for the atudy of nature, hat alao giro a 
cheerful rigor and elasticity to the .yatem well cal- 
culated to enable it to endure the acre rer Mb die* with- 
in the schoolroom. Nor do aalutary influence* rcaao 
to exercise tbemaetrea at the expiration of achool 
boon. Cottage Hill I* to each Inmate a Christian 
home, when the gentle spirit of parental car- i. con 
•tanily exerriard toward, (bote who may aojourn an- 
der ita roof." O. T. C. 

Arte York, Jut 22, 1S6J. 



Tbihitt CntHBB. in New Tnrk, gare a grand 
concert on the Foarth. The Sunday Timtt report. 

it : 

Mr. Jatnee B. AyliSe, of Trinity, pare o«, at 
•even in the morning , ami at noon, the following 
named piece*, which, it b naoeceaaary to aute, were 
well executed : 



Klnrlnr tl>. el 
It . il CVjtanMa 
Yanko. iXvmUs. 

01.1 Dee Tver. 
Grand Medlar. 



rsr/raett. far Trial!. I 

■tilam. I.J Omii r. Brwtow. 
6. Ktrnin* rWltt 
T. Air hv Da Rertrt 
1. CnloroM.. In* Orta ot lb* Oemm. 
a Utat Mora of Ranaenin-- 

10. Bnarftn, with Variation* ia atajar aad Initio 

rr>mv*m4 air Triolet Cttlmaa. hr 0*or|* 9. Ui 

11. Air. fna* llilld at tha r ' 
13 fur a^xM l 
U BiusB.il. »fv 



Aaornxa A,x«ic*x PUHaTI abboad.— A Bof- 
fain journal aay. I 

Our Buffalo artiri. Mr. A. TT Plisx, at, It an- 
pears, winning golden opinion, abroad. A Berlin 
paper, .peaking of a concert given in that city by 
Mr P«.e, in Mar laai. ha. the following: 

On Thurwlay, the Uth, we had the pleasure of at- 
tending a matinee iri.cn by a young American, Mr. 
Praee The programme cnmprianl tome of the moat 
dtlfiVult and celebrated piece* of the great masters, 
and at the tame lime afforded u* an opportunity of 
becoming acquainted with the gentleman'* own com- 
positions. Among other piece, played hy Mr. Peaae 



wa* lieethoreit '. Concerto in E flat, wi 



acrompanimcnt, alao the famous Wain from the ope- 
ra of "Fau.t." arranged fur the piano hy Litxt. 

The performance proved that the performer ha* 
attained a wonderful degree of execution and "IrcA- 
ate." and we are happy in a»r that Mr, Praae. not- 
wirh'tanding the great difllruliie. he confronted, ac- 
mmpliihed hi. ta.k tlirotighnut with great ta«1e and 
"freahnest" of manner. Hi* Much is powerful, and 
in the piano paaeagra exceedingly delicate. The 
difficult endrnoM In the Wain were played with the 
ntmo*t nicety. We are convinced dial Mr. Peaaa 
lias made excellent u«e of the time in which he ha* 
studied and of hi* line talent*. Of the composition 
of Mr. Peaae, we can nnlr aay thar in our opinion 
the method and effect of hi* instrumentation, at well 
a* the originality of the rompoaitlon itaelf, aa illus- 
trated, for instance, in hi* "Bolero," do him all 
honor. 

Oxroan (Onm) Femsi.k Colibob. We hare 
b •fore u. the programme of the Ninth Annual exam- 
inations and Commencement exercise, of this imti. 
ration (lasting a week from June 17 to June 14 in 
elusive), from which it appear* that a much higher 
idea reigns there in the musical instruction, than we 
commonly find in the large femnle eeminariea. It 
show* the'ir teacher, Mr. Kaxl Mm, to be enlight- 
ened and in earnest. Instead of the rulgar, showy 
trash, which is tang or thrummed hy thousands of 
young ladiet, he haa fixed the attention of hi. pupils 
upon sterling compositions, and is rewarded hy find- 
ing that they study them with real intcreat, and ac 
quire a taste and lore for them, thus shoalng what 
ran be done for music in a Western College, despite 
so many sickening example*. 

In the examinations referred to the musical selec- 
tions wore partly classical and partly li^ht and pop- 
alar : hut the cliuwical hv far preponderated. Thu. 
wo final scattered along iho ordor of exercises the fol- 
lowing piece*. 

Jm 17. Beethoven : Sonata, op. 1. No. S. Cho- 
pin - I'oltmaitt, op. -to. Mendelssohn : Song without 
Words. Boethoren : Polonnitt, op. 42. 

Jnne 10. Mendelssohn : Rondo Laprittioto. M in- 
ert : Grand Sonata in C |4 hands). Brethnrrn : 
Sonata, op. 4*. No. 9. Do : Sonata, op. 17. No. 2. 
Weber : Hondo (4 hand«|. Chopin : Funeral March. 
Moachelea ; Rondo : *'/>ti Ml* f.isioa." 

June 19, Beethoven : Sonata, op- 2, No. 2. Schu- 
bert : Sang : "The Wanderer." Hauaiger : Orertur* 
op . 7 1 . 

Jn-nt 22. Mendelssohn : Song without Wordt. — 
Rossini : "Tell" overture (4 hand*). Mchul : Over, 
ture "Joseph" (4 hand. I . 

Jinse 23. Overtures by Weber, Ilcrold and Aober 
(4 hands | . 

Jnnt 24. (Commencement). Beethoren : Orer- 
ture to Fitldio 1 1 h*nd»). Hsndcl : Chorus. We- 
ber : Jubilee Overture (A hands). 

during the same week last 
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Imitating, 
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Special Uotitts. 

DESCR1FTIVB LIST nr 1 tits 

LATEST MT7 BIO, 
Paiwllalted krOHrar at Cat. 



Vooal. with Piano A 
The following six .ones are 
" The Armorer of 



ar hirst, ant) drooping. 25 

HnnST °f IW>uI tits Aranorsr. A hair asttaarbolv 
•eng. bringtsui ia eootrsas the Larlnf wrlrasB*.'* 
•blrli slant;. ,-r,..t. bltn at boms, sntb lbs coatwt, 
treabl. sui tail o* [if- .llbaut. 

Oh, would that my heart. 25 
la otua sl|htb tlau. : i- raiRlv, Ilks last 



1 lor. at 



Passion's black and mnrky night. 25 
A Barra aang, fall aa* isa asid v**svtana*. br tha 
Darhasa. who bat >sut daeerarstl tha laliUUy *f 




r ot k fit l 



M 

25 



A Flower it Beanty. 

A SWT beautiful song. 

What joy to listen. 

Vsrtod. sa4 flae mslodr. 

The Two Ptcketa. Comic song or duet. 

Oaaraa E. thdgr. SO 
OI?*t a rearsraatlan batvasa a Taabaa ac J a&tesah 




The Drum. 
Tha ! 
The 1 
Tha Top. 

The Rocking Hone. 
The Fit*. 

Sit aussbtr* at Baaatbaeh's "OblMrsa't Tors." 
plseat srblcb eaa ba eonscWatlosuly rseomatsstaot ta 
utwbsrs. sa atjaa] tha uslsw" aw bswtaaaf* Prattf 
malndbaa. tory mmj, aad ta* sort tit as haa a asollod 

The Postman, or Night Mail Galop. 

J. P. Otrrte. 25 
A rattling, bright aad enlsy thins;, inlrojarin*. at 
latarrals, Uta Paabstaa'a kttotk, ths flnurub of tha 
l of aoleoou at lb. sJ.ru l -i hsV 
tas; to tboss who j.la. 



Cibclb. Vol. II. A Collection 



Thb 

of 

Cloth, embossed, 2,25 
Fall gilt, 3,00 
ThU Baa rotaaie eaaktlaa about eos haadrnt snt 
ftftv oarsrallj aahtrhtd plaros, aod Is aa atrwIWat oot. 
SKUtoo. Tojudgsof Ira ehaapaaaa. sstsclao tha saava 
easrsa bought aaewaaalr. aast afWa.nl boaad. The 
ptente aostrl prohaM; arangs 2&esut* saeh. as abkh 
priaa ib. aggrvaata oost would bo about att, aastugk 
to baj saesalesa Hoaw Clrcla. Lo plain .ovate.— Ta* 
naao-farto pbrs* lo the book aiaaekoowwdged Bt.ar- 
llta. aa4 th. festhud psatsw >IU br nry taatful aa 
walla, ataaatag ta Ik* rouaf platafS of tha aaall/. 



Mesre ar Mart. —Made Is seat hr man. tha .a p s e s, hatec 

about ow* colli on aach alaeo. Poraoaa at a diasaaire will kn3 
Hi. ronsoiaaro a aa.ln. of tlato snj ssprn'r In ebtrlolrg 
sappltrs. Hooka roa also bo awat at tko ratooT etw rri.t prt 
ounce Thta sppltrs to aar dtttauos aadat three 
atllaa, bsyowt that It Is aeatls. 
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HaL' * Dozen of Beethoren't Contem- 
poraries. 

VUftaa, Slay Id, ISS3. 

Mt Dxa* DwtowT :— I havo » mind to writ* 
you an srtirla with the (Sore heading, In answer to 
■ promise made to a gentleman in Boston, who haft 
oil portreila of jut theeo half doaen hmMM . They 
are Salieri, Weijrl, Hummel, KiMer, Gyroareta, and 
Gelinek. And thereby hangs a tale, and one of which 
a part always causes me lively grief. Did I Dot lose 
my sleep in consequence, oope on a time ? 

Where Wi my old note book of 18*0 ' Dates 1 
Dates 1 Hen follow the entries, bat amplified of 



Friday, Hay IS.— In the afternoon tn Ilerr Sal-., 
d>o took me to tee a certain Herr Mahler, an old 
of tome eighty-two yean. 1 found a 
'nan. exceedingly yellow 
with incurable jaundice, which I doabted not would 
aoon induce other disease and carry him off. Ill aft 

Uerr Mahler came from Coblentx, on the 
, to Vienna, in the aatamn of IMS. Thoegh 
a Jerist by profession, (Tie tpent hie life ftft an official 
of Mi me tort), he was a man of lingular genius and 
great artitrie culture. He painted, wrote poetry and 
•et it to maftie, sang and played. Boon alter reach - 
tag thii city, Stephen too Brenning introduced him 
to Beethoven, and within a year or two of that time 
the great compoaer ftat to him for a targe, portrait, 
which i* now in poaaesainn nf Mr* Van Beethoven, 
the wiitow of Beethoven's nephew, and of which I 
am Happy to possess an excellent copy. Ten or a 
dozen yean later, Mahler determined to paint a col- 
lection of portrait! nf the then principal celebrities in 
ibe Wnna musical world, and Beethoven and the 
gentlemen named fthore tftl to him. All thete ple- 
urea I »aw, on thia, my first Trait, hot the BeethoTeo 
especially interested me. Then I aaw the real man's 
any thing hat handsome feature*. I felt at once : 
That ia the true thing.free from any attempt to unreal 
the face with the pftlnter a fanclea of what the face 
oaght to be, bat ii not. 

U«y. a*. Called again on Herr Mlhler-bo wai 
eery aick and sleeping. 

»St». Again to Herr Mahler, and bad a pleaiant 
and valuable half hoar with him. 

I waa then away on an expedition to Gretx, of 
which the Dvijkl'i Journal of thoao daya haa an ac- 
ooant. On my rein rn Herr Mihler waft too ill to tee 
any one, and I never aaw him again. Afterwards 1 
waa making researches in Linr, Salibnrg, Ac., and 
waa away some six weeks. When I returned the old 
gentleman had paaaed away. Feeling delicate ahoat 
intruding myself apon the residuary legatee of Mah- 
ler'* property, a woman of refinement, I employed 
the wife of an artist acquaintance to see her, and 
(July 10) learned that the price of the Beethoven 
waa 100 gulden, about $X0, as the currency then 

i it formach lets, rare, ia I after' 
rto ur.der.tand, that I could 

0 ranch ; while, in fart, that price 

1 I raise the money, U being just 
htn (if new before or since) rether a start* article. 

Ada 13t*. Wrote to Mr. , in Berlin about it. 

IK*. Letter came in nply, authoring me to 
uke the purchase f.ir a gentleman In Boston, 
lata. To the city to close the bargain. Before I 




reached the bouse, I met an 
among other news told me that lire *iy» before Prof. 
Kerejan had bought a fine portrait of Beethoven I 
Oh. Lord ! my heart went down into my boot. I 

I went to die boaae and inquired about it. "Why." 
said Mies Blank, "Freu F. said yon would not give 
inn gulden tor it, and day before yesterday Prof. 
Kanjan came, looked at it, and asked the price. I 
told him 100 gulden, upon which he looked at it a 
few minutes, took the I no gulden oat of his pocket, 
gave it me, and walked off with the picture nnder 
his arm i" What could be done about HI (Afeat. 
Never hftTO a feeling of delicacy again.) 

The other six pictures I afterwards second, bad 
them cleaned and put in order, and two or throe of 
them are very fine portraits indeed, especially Hum- 
mel'i. Bnt, alas ! the Beethoven ! Jacobs used to 
say. "Fortune favore (ho lucky ;" it did not favor 
your humble servant that time 1 Mahler copied all 
these pictures for the Society of Music-Friends here, 
bat the copies do not compare with the original*. 

As to the two Beethoven portraits, tbey have re- 
mained unknown thtu far, to all who have pretended 
to give complete liats of likeneases of 
The one in question is the only on* 

1817, and this does a« well at It could be expected 
that a painting should rorreapond to the plaster acte- 
ally put upon the far*. Crawford's Beethoven In 
the Music Hall might just as well In called Governor 
Winthrop, so far aft any likeaeas of feature or figure 
is concerned, or John Milton,— (the poet, not the 
tailor.) a w. t. 

P. S. Do not pronounce the r7y in Gyrowets soft 
as in 'gymoaslnm f give them like the oi in 'give,' 
Gy ro and the 'w' like v— Qy rovcU. 



Half a 



Firet, a 
All the 



sen of 
temporaries. 

or two preliminary. 

leaning the readers of this 
beta, has hoard of Haydn's 
last appearance in public, March, J7, 1808, when 
the aerie* of Liebhaber (amateur) concerts for 
that winter, twenty in number, ended with the 
"Creation," sung to Carpani'a Italian text. On 
thai occasion, doubtless, Beethoven and the half 
dozen of his contemporaries now in mind, might 
have been seen together. Beethoven wo know 
waft there, and so was Salieri— now fifty-eight 
yean of age, and recently relieved of bis office 
as Imperial Kapellmeister and pensioned— for he 
conducted the concert. Weigl, Imp- Kapellmeis- 
ter at the opera, must have been there, for waa 
not Haydn bis sponsor, whoao name, Joseph, ho 
bore 7 and waa this not the evening before his 
4 21 birthday? Kybler, loo; lor be waa now 
Safari's successor as Imp. Kapellmeister, a favor- 
ite with Haydn, and also bore his name. He had 
completed hit 4Sd year a few weeks before. 
GyroweU, now just 43, second operatic Kapell- 
meister, may possibly hare been engaged that 
evening in the theatre ; but Hummel, now in hi* 
SOth year, must hare been present, for was he 
not a successor of Haydn as Kapellmeister to the 
Katerbaxys, and was not the then reigning prince 
of that name one of the principal promoter, oi 



,rl? Moreover, he. 
his own carriage to the suburb Gumpendorf to 
bring the old compear, slowly and with the 
greatest care, to the University hall in the Ober- 
biseker Stra»ee. where the performance look 
place. As for Abbe" Gelinek, now in his 50th 
year, he waa, of counet, there. You cannot con- 
ceive of a man, who has nothing hardly to do, 
bat writ* variations on musical theme*, who 
knows all tho musical people, and lives more in 
the musical than in hit professional, in his case 
the ecclesiastical world, — you cannot conceive 
such a man not being present, unless confined to 
bis he use by sickness. 

It is melancholy to see how men become* for- 
gotten. Here are six men, not of the highest 
order, as Beethoven waa, not epoch-makers, it ii 
true ; all, save Gelinek, worthy the epithet great 
in their art, and the excepted one very prolific, 
and at that time to be found in bis works on 
every piano-forte. Of Salieri, when and where, 
for the last thirty years, has any thing been per- 
formed except the opera "Axur," revived some 
fifteen yean ago an a German stage or two for a 
very short time, ami posaibly in some church or 
other a sacred composition or two ? And yet he 
was perhaps the greatest Italian composer living 
sixty yean ago ; for TraerU — a forgotten name ' 
—wa« dead; Cherubini wasjust beginning ; Rossi- 
ni bad not appeared. Of Eybler, how many 
have ever hoard tho name, save students of the 
Roman Catholic Church music ? Of Weigl, who 
;, bat that ba i 

Family?" 

Who know* now any thing of GyroweU? And 
yet symphonies by him wero printed in Paris, 
nnder Haydn's name ! So too Gelinek is forgot- 
ten. Possibly some piano-fort* "school" may have 
an example or two from bis pen,— but hardly. 
Hummel ha* not yet quite sunk into oblivion. 
Some of his beautiful instrumental music, of the 
Mozart-Haydn school, and a few of his church 
compositions still delight, and worthily. Hills 
are brought low, bat tbe mountain peaks stand 
unchanged. Handel, Bach, Mozart, Haydn, 
Cluck, Beethoven, tower as grandly as ever. 

One wouhl like to know the feelings with 
which the Kapellmeistere and coroposcn, then 
and there present, beheld and shared in paying 
the honon of tbat occasion to the old man — tbe 
musical father of them all. Haydn had made 
himeclf beloved by all, so that no feeling of envy 
could find place in any heart. But this specta- 
cle ! In a city, where rank ii to this day a mat- 
ter of birth alone, tbo prime minister admitted, 
just while in office, to society from which his wife 
and daughters are rigidly excluded ' — to see 
princesses covering tho old musician's feet and 
back with their ahawl* to protect him from a 
draught of air ; his entrance greeted by shouts of 
"Long live Haydn !" and the flourish of trumpets 
usually accorded but to royalty. Some fifteen 
hundred \ jons of the highest ranks of society, 
or distinguished in art, science, and literature 
the hall, to bear his work, and look 
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ouragi-mrnt to, or did it 





t all this an cn- 
, the 
of 

rhieh bo «» 
t »o many 

n the *t.vge, played alike in Vienna, Paris, and 
II the principal cities of the continent, may havo 
hfajgM that, twentv year* later, soma such fili- 
al might I*: arranged in his honor. It required 

0 great stretch of vanity to have thought thia; 
ut no such event cheered hia taat days. The 
nung Hummel, conscious of great talents, may 
ave It'll it pmriblc, that he might at some future 
im* attain wrae similar position in the eatima- 
~>n nf the public; if so, he was mistaken. There 
•a* one there, and one only, who could have felt 
lat the time would raw when he might claim 
s a ri^ht the place in the muaical worlil then 
eld by hia old teacher. And the time did come 
.■hen Beethoven stood before a somewhat similar 
udienee, but aa composer and director of his own 
nmnrul works, and not aa a guest at a festival 

1 his honor, as was old Haydn to-night 

Had he lived to Haydn's age— he died at 56, 
rUM Haydn had completed hia 78th year a 
lonthbvforethis performance of the "Creation"— 
rho will venture to aay that in 1849. Beethoven's 
)ratorio, "Saul.- merely sketched |at his death, 
light not have been the occasion of a festival to 
Im (id man's honor, unparalleled in the history of 
mm ! He, aa be met Haydn at the door, and, 
ith S.V.ieri ami others, accompanied htm to his 
sat, as he heard agaio the familiar music of the 



Creation," lisle 



i and jo 



ted in the am 



-he had the right to louk forward to the cemple- 
ion nf some era-making work which should stand, 
t hast, aa worthily hesido Handel's immortal 
reductions, as this. To him there could have 
een nothing disheartening. But Weigl, Evbler, 
nil the others ? 

The "Creation" live*; all that Beethoven wroto 
Iso lives— the weak kept afloat by the stronger 
forks— and what strength ! 

Our '-half dozen contemporaries'' were not 
layrlns and Beothovens — but their lives are 
arts of musical history, and their works, for the 
nost part, arc worthy of remembrance. 

"Unto every one which hath shall bo given ; 
.nd from him that hath not, even that ho bath 
hall be taken away from him,"— ye*, and the poa- 
essor of the ten talents geta the poor devil'* one. 
)f nothing is this truer than fame. As time 
lasses away, the man of the ten talents gradually 
il>K>rl»i all the reputation of hia contemporaries; 
te stands out alone, the one representative of his 
ige in popular estimation ; hia name alone known 
o any bat the scholar and antiquarian ; all that 
■is age produced in hia department of science, 
iterature, art, carried to hia credit. Had no 
Iramatist hut Shakespeare thoughts, 250 yean 
igo ? Was there no English mathematician but 
Vewton, when be was on the stage of action '/ 
Did nobody but Handel write good music in 
England, from 171S to 1750? Had JohnMilton 
10 couteinporariea? In on* sense he did stand 
ilonc; for like Mt. Blanc, he towered into a 
•egiou above all other* j but other mountains are 

It is pcctiliarly the case in music, that the few 
sf airy particular period carry ofi all the honor* 
if their time in the estimation of posterity. 
Hooks, statue*, painting*, are tangible things, and 



require but to lie read or seen, and we all learn 

inllnenccs of their age in giving them their pecu- 
liarities of form and character. We can corn- 
man's works more easily with those of 
and torm some just conception of the 
real originality of any one. But few can read 
music so a* to catch it* full effect, or even so 
much of it a* to gain any clear conception of the 
true position of a composer's claims to originality 
ami power; and seldom indeed are works of old 
masters, save the few epoch-makers, produced, 
that we may have the advantage of bearing them. 
Moreover, when the opportunity r* given, how 
many are there, who can feel that some appar- 
ently simple movement, performed by some, half 
dozen instruments, often really contains more 
musical thought, than many a modern piece, 
which demands all the pomp and resources of the 
modern orchestra ? 

In music, as in literature, or in the other arts, 
there are a thousand thought*, which are common 
property ; and the composer ha* not yet appeared, 
whose every melodic phrase or harmonic combi- 
nation waa original with him. Handel's and 
Bach's are not the only good choruses of their 
age. Mozart's, naydn s and Beethoven's sym- 
phonic* are not the only good ones of their time. 
But who now knows of any others ? Who now 
can understand the fact that these master* had 
contemporaries, aa highly thought of, aa much 
admired and honored a* they ? But, he that hath, 
to him shall be given ! 

The operatic composer is the one who ha* the 
least chance of enduring lame, and for a thou- 
sand obvious reasons, such as chancing taste, and 
because he "ha* his good things" in hi* life, white 
the conscientious, laborious man of genius, who 
is above sacrificing his principles to immediate 
success, often, like Lazarus, "ha* cvd things." 
But, of thia class of composers, the mart unfortu- 
nate for future fame are those who occupy the 
places which all composers have before them a* 
the object* of their amWlion— Cliapel-maaterabip* 
in great opera houses ; not so much so in our 
days, perhaps, aa in the past generation, when 
they were often under obligationa to produce a 
certain amount of music annually. Where are 



Handel's operas ? What would Gluck or Mozart 
have done, to compare with what they did do, 
had they been confined, night after night, to the 
opera house, always rehearsing and conducting 
piece* new and old, good and bad, and forced to 
write to any teat accepted by the managers, and, 
"in the spirit (of composition) or out of the 
spirit," no matter— the music is demanded for an 
appointed time, and must be ready. 

How can yon expect a great literary work 
from the man, whose intellectual faculties are 
always on the stretch to produce editorial articles 
for a morning newspaper ? How expect grand, 
enduring works of dramatic music, from men who, 
like Weigl and Gyrowetz, were at the beck and 
call of operatic managers, and whose contract! 

to make music, aa the decorators 
for any new piece in hand 7 
But I do not regard Weigl or Gyrowcti, as 
men whose native genius was such, aa to have 
given us imperishable work*, had they been oth- 
in life; nor have they probably 
i that fame and reputation, 
which in after years will be absorbed by "him 
who had ;" still their music -waa lovely and 



pleasant in their lives, and in their death they 
h.venot been divided," for moat of it ha* sunk 
into like oblivion. 

I do not then write upon these half dozen men 
as of giants, hut hope, nevertheless, that my ac- 
count of them mav not prove unpleasant for hot 



may not prove 

(To U 



A. W. T. 



soul, and, therefor*, as oor 
ourselves and renders at 



IM). 

Whsn the nam* of Brhnbert is mentioned, th* 
" Lied " of Germany is presented, in all it* irresisti- 
ble power, before our mind. Whatever else Schu- 
bert produced — inrindmg the whotc of his instru* 
mental music, however it may have been landed in 
recent times, and whatever la-illiatit qualities it 
possesses— disappears before his Songs. 

If we would characterize his peculiarity, 
perhaps, lu call him the eieator of the sons; of civili. 
satiim crafted upon the old trunk nf nationality. In 
his strains, the tenderrsl feeling; and the most delicate 
finish sre unite.! to n truly national principle, and it 
Is this which impats in them that indescribable effect 
which is never worn out, bcrnu>e, while fully satisfy, 
ing our intellectual requirements and polished taste, 
it has a touch of that primary feeling, which from tha 
cradlo to the grave, hinds us to a gnat whole, to a 
living community of allied element*. 

We know wlih what power simple folk-melodies 
work upon men's minds ; how, when falling: upon 
our ear in foreign countries, tbey awaken a deep and 
sorrowful reaming for home; how they turn our 
henna to devotion, ami strengthen us in our belief. A 
slmilarelTcct is produced upon an educated man hy 
Schubert's songs. When they are heard, a yearning 
is awakened for * more beautiful home, the Ideal 
within our own breast ; sorrow foe oitrreslnrtedness, 
oar weakness, and our corruption is merged into 
tlial indescribably sweet melancholy which springs 
fiom our glances 'towards heaven, awl the feeling of 
our capability to raise ourselves toils bright sphere*. 
Our astonishment at being still able to recognise so 
mu<-h that is beautiful and noble as th* common 
propria r of the 
own, elevate* as 
blesnerl. 

Schubert's songs have exercised a magical rharm 
which is the property of genial creation* alone ; 
Schubert has f<aind in his imagination tune* which 
display to the human soul iia deepest secret*, and — 
as new anal surprising in their appearance, aa confi. 
ilenlial and homely in their inmost nature— victori- 
ously represent the revelation of Ton* in the Beau- 
tiful] the higrrst aim of art. Like Mozart in Opera, 
Sell u lien has, in Song, raised tbe relief of the ac- 
rompati intent to effective importance. By means of 
it, Im has not only musically enriched song, but, 
also, bv derided characteristic traits, given it an oh. 
jective' power and a varied expression. Without 
sacrificing the inwardness of the Personal, the melo- 
dy In this way gained a vigorous epic bearing, and 
burst through tbe narrow limits of individual 
lyrical expression, which, when the feelings are Mow- 
ing and impetuous , easily stieciimbe to the danger 
of monotony or of redundance. This endeavor, 
however, by means of the form of the accompani- 
ment to attain more sharply defined character, and 
variety of expression, has sometimes led die great 
song. writer aatrsy, and scdaeed him into harshly 
outward rhythmical tone-paintings. It is not alone 
his leas important songs which have been injured in 
their irathetic effect by this fault. That, moreover, 
whan a man was so productive, as Schubert was in 
songs, he should publish to the world tnueh which 
owed its existence more to a strong impulse to give 
vent to his frclincs than to a genial outburst of real 
inspiration is a fact which cannot astonish any one. 

UcTorc Schubert's lime, the " IjciI " had already 
been represented by two of th* greatest composer* 
of *nv period, namely by Mozart nnd Beethoven ; 
but it was Schubert who first applied to it hia 
whole soul and his whole genius ; who rendered it a 
creation apart, and endowed it with tho highest 
signifieaney. Although, consequently, Mozart's 
" Veilehen," his " Vergissroeinnicht," his " Abend- 
S»np6ndung " stand out unsurpassed, as wonderful 
ami isolated I ' 



rnisuf musical lyrics, and although 
Beethoven's "Adelaide" has 'already entranced 
thousands, and will entrance thousnnds more, tbey 
are merely defaelted aud independent musiral com- 
positions, and not, liko Schubert's Songs, taken as a 
whole, a new and all-comprehensive creation, an 
entire world of all that the human breast contains 
rllhin itself of sorrow and delli:lit, if jsWH**^ 



hope, tli 
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•gain, Mendelssohn and Schumann have written 
grand tonga ; with all their originality, however, 
that cannot conceal the fact that they wer* taggeat- 
ad by Schuhen't style, bat they art only isolated 
production* of lahjective feeling, and Dot lha re- 
flection or a great interior world. 

What die human voice, employed In aong. wat 
to oar Schubert, the pianoforte m to the intellectu- 
allygilted 1'ole, Chopin. In Chopin's tone poems 
for Ute piano, thin instrument, always instly rained 
ai one of the most splendid organs for the rendering 
of polyphonic ransieml productions, ia presented to 
us aa an individuality of altogether peculiar beauty 
and power of expression. Chopin is a magician to 
whom the anal of the piano reveals its moat secret 
and most special charms ; affectionately has It given 
itself up to hitn : whether he toys on the turfss*, 
or plunges into the depths below, ha always meets 
Willi willing reciprocity. If the great instrumental- 
ists of modern times have made it one of their prin- 
1 10 atndy the individuality of each Instru- 
. and the nature of its peculiar character of 
to profit by them for the production of 
effects on a grand scale, we mar designate Chopin 
as the man who recognised and developed the inde- 
pendent organ of speech belonging to the piano ; by 
An creations It became an individuality. Chopin a 
soul was too rich in materials, fir an instrument on 
t we can tmlf sing to satisfy it. It required the 
r of polyphony in order to express itself fully 
and freely. But Chopin was, on the other hand, too I 
morbidly irritable to engage in profound studiea' of. 
and latKirious efforts for, polyphonic instrumental 
' ino alone was adapted to aftord 
i a pro|«ir sphere of action, and 
to receive, in keleidiscnpallr changing forms, the 
stamp of bis drearoilv entnasUnic imagination. 
The dreamily melancholy feeling, which was the 
fundamental principle of Chopin's mind. U promi- 
nently express e d in all his compositions, and even 
restrains bis more joyous rhythms. As he is a man 
of thoroughly noble nature/sighing after the Ideal, 
but weak, entangled in the sensual charms, and 
deeply moved by the denials and dissensions, of 
life, his compositions generally produce on as a po- 
etical but rarely, in an artistic sense, quite satisfac- 
tory effort. The uneasiness in them is communi- 
rated to ourselves, and wa sink, aa a rule, into an 
entrancing dream, the speedr Might of which wo an- 
ticipate and feel irith pain His melody is, certainly, 
somewhat monotonous, hut endowed with a pecoliar, 
and frequently overpowering, spiritual ebarm ; hia 



arabesque* and rhythms are invariably of an 
log natnre and form rich and attractive .'iu.tr 
of his strain. 

According In what we have said, it U not the 
similarity of the intellectual tendencies or the artis- 
tic style of these two composers which can or 



ought to Justify their jnxt»p<w|sion ; it i< only the fact 
that Schubert, the aong writer, listened till he suc- 
ceeded in learning the subjective charm, the personal 
secret or the soul, so to speak, of the human voice, 
which, objectively, as an instrument of music dis- 
plays, more than "any other, a cnemopolitan variety 
and richness of expression and beauty : while 
Chopin has succeeded in loosening the girdle of the 
subjective charms most special to the piano, which 
has willingly served, in its objective significance and 

taUrir'ao.1 mi^fl , «nt^^^Tr»\ion| , . h, """^ *" 



M. Fetii on Jenny Lind. 

We have already given an account of the Lower 
Rhine Musical Festival, which took place this year 
at DBaeeldorf. Mm*. Goldschmidt sang, and old 
M. Fetia. author of the ttrajsstfsJsfi nW Ihmmm, 
heard her and thus writes of it. " Spindioo" irane- 
lating. 

The chief piece of the second day. or rather the 
attraction of the festival, was llaiidi I's • O.le to St. 
Cecilia,' one of the most celebrated compositions of 
the old matter ami one of tlio-v heard most seldom 
We know the cause of this now. .Tonne I.ind aUtec 
could bring ns here this masterpiece, whb-h she has 
mule popular in England. The subject of this ode 
of the poet Dryden reminds one somewhat of that 
old composition of the same author called ' Alexan- 
der's Festal.' The ' Ode to St. Cecilia's Day ' was 
originally set to music by an Italian composer, now 
as completely forgotten as his score. Handel look 
up the text and made a masterpiece of it. Handel'i 
wnol* score consists of three airs lor the tenor, four 
for the aoprano, three rhoru»ce and an overture. 
Really when I think of thoc little marvels. It seems 
to ma I have Been one of those sanctuaries where 
some amateur amoronslr hides one or two pictures 
which ting triumphantly the glory of the great 



masters for the beatitude of the owner and for the 
passionate admiration of those he introduces into the 
temple. Of three air* for the tenor, the first is the 
least remarkable ; it is a son of measured recitative, 
interlinked with a grand chorm. on* of those for- 
midable explosions where Ute majestic serenity of 
old Handel appears in full splendor. I confess that 
the remembrance of another air has faded before the 
originality ami freedom of the third air, which is a 
war song in which the nourishes of the trumpets and 
the rolling of the drums ' concert ' with the vole* in 
the most ingestion* manner, others would say. In th* 
moat infantine manner, hut I hold sincere and grand. 
The first air of the aoprano celebrates opon the lyre 
the gentle sentiments of the hurt and the 
thoughts of love. Here Jenny Lind revealed her- 
self. The melody, which is full of suace and fresh 
graces, goes alternately from the voice of th* song- 
stress to the sympathetic strings of th* violoncello. 
The charm seises you ; it masters yon in that air 
with the flute which breathes the complaint of aa 
afflicted heart. 

Here also, I abandon all attempt to describe th* 
wonders of the struggle which takes place between 
the voice and the instrument ; 1 would speak, too, 
of the marvels of mechanism, of this horribl* 
word, mechanism did not remind me of tho«e 
doll babies with well-wound spring! which have 
attempted to impose on na their exaggerated 
fame. This air. on* of Jenny Lind's triumphs, 
particulars' exhibits in full light one of the faeettet 
of her wonderfully complete talents, I mean eccen- 
tric fact) (I used another wretched word to half- 
express mv idea.) the tore execution, the faculty, 
the particular Instinct which enable* Jenny I.ind 
to modify the emission and the management of her 
voire to' suit with the nature of the Instrument 
which accompanies it. To aay that she imitates the 
flute or the violin would he to insult her ; but the 
bus for each intention of the composer a variety of 
accents, of emission and of management of the 
voice which you may conceive, hut which I cannot 
describe j let - m* simply hasten to add that these 
coquetries of the demi-volee. these andacioas flights, 
these caprices remain grand and hroad, there is, al- 
ways grace, always charm — never childishness — 
Imagine what all these things Iseromo when otlier 
ti>ng>lret<** — I tpeak of if* V<t »mn«g them— 
attempt to indulge in these excursions I I tremble 
when I think of It I How many hissing black- 
birds, how many American mocking-birds have w* 
for one Swedish nightingale ■ How many Pauls 
for a single Jenny Lind 1 I now understand the trio 
of flutes in the Camp dt Si/rsie, and L'EtoiU afw 
Aim/, I understand Jenny Lind'a sueceas In this 
Tonrnov which irritated me to exasperation, I un- 
derstand how Meyerbeer (u first rate huntsman | 
found in Handel's Saint CVetHa the bleu and even 
the embellishment of hit piquant and uriaiW inven- 
tion. After these enchanting grace* come* a peer- 
less page — the intervention of the organ in the har- 
monious chorus. Jenny Lind gives it a gentle, and 
at til* same time a severe character which gradually 
rise* till it reaches ecstacy 's highest flight. The 
next air ia another one of those delicate bita of 
tracery in which the composer seiems sometime* to 
delight as if to rest from his grand conceptions. A 
choru*, which is, perhaps, a little too nvie-h ilevcbip- 
ed, emis this ode. In it Jenny Lind throws off a tri- 
amphel fa kept up with giddvlng tenacity while th* 
trumpet Bounds a long flourish. Two thousand of 
■t rose in a transport of i ' "' 



Tho CryiUl Palace at Sydenham. 

A letter from Hum Ward Beeches, to The 



Lotson*. July », ISM. 
Mt Data Fntxtso* is the OrrtCE : 

In * series of dart of sorh rare and exquisite en- 
joyment as I have had since landing, there are some 
that stand out with pre-cminen-e, as, among the 
spires of a cathedral, high as all are, there yet are 
towers and spires that shoot tip far shove the others, 
and lie pictured opon the sky as yon recede from 
them, long after tho hnlldlng and ill leaser members 
have snnk down and dl«nnp».ir*d. I have jnst had 
sucJi a day. I did not believe it possible to ptit so 
much experience into one day, or that, after so con- 
tinuous an excitement of rare novelties and delights, 
I could feel any more pleasure than I had. Bat im- 
possibilities are quite possible. I find it oat every 
day I I go as far ns I can, — and then go further, t 
am filled entirely full, and then receive a great deal 
more 1 Whtn will it end t Shall I go on. mount- 
ing higher, enjoying more, tnsecptihle of more vari- 
ous excitement and capable of hearing it t Drastic 
excitements, and all which compel volition and labor, 
lend to exhaustion ; bat excitements which or* sweet- 



it. xoa waxe into gisnnes*. arm ibis 
■to sleep. On* may have, even in this 
•ception of that libertv and ramie of jny 
I we are travelling, when the earthly he- 



breathed and that raise the mind to that region in 
which i's acta are automatic, involnntn'v, effluent, 
seem to nourish rather than exhaust. Tour hnnrs 
are all radiant. Vna wake into gladness, and fill 
nut of jots into s 
life, aom* cone 
toward which i 

Ing dropt, all thai Is susceptible of weariness is gone, 
nod the spirit springs op. no longer In liondnge to 
•leep, fatigue, toil, or limitation of material coodi- 
tiont 1 

I have jnst returned from spending a day at Syd- 
enham Crystal Palace, and that accounts for th* 
foregoing strain. Th* day wss glorious. Every- 
body had said, "Yon moat go to Sydenham !" I 
had read descriptions of it- Yet, the meaning of it 
never dawned upon me till to-day — this most won- 
derfnl of all modem English achievements. Even 
after having been at ChatsworUi, one of the Duke of 
Devonshire's seats, repated. hitherto, to be the finest 
ia the world for landscape-gardening— Svdenham is 
(till mot* wonderful. Thi* great Crystal I'alnce, 
vast but not massive, springs into inch liu^vs propor- 
tions with such a fin* and almost etherial structure, 
that ro*. can scarcely believe it to he more than a 
picture; or if a veritable building, one which tho 
winds will blow away. It la the very antithesis of 
castles and cathedrals. The** improas yoo by their 
solidity. They are mountains of atone, and seem to 
he durable aa the mountains from which the stnne 
was hewn. Against their hug* walla has dashed 
battle and siege, aJrnost in vain. Time itself, that 
never raises its siege, seems in vain, with wind, and 
art, and frost, to have assailed many mighty media* 
val structures. And when you look upon tFsem, you 
feel lb* solidity, the ma*»ive'nesa. But this film upon 
the skv— this gossamer spun last night by fames, this 
glittering, luminous, transparent spectre of a jmUco I 
Can it be real, durable, tangible I 

The grounds on which litis etherial pile i* erected 
are worthy of the vast jewel which tliey hold upon 
their bosom. There i* every variation of hue and 
slope. The great Is shaven close, and is as green 
ano velvets- aa only English grass can lie. Cut into 
its green are innumerable beds of gorgeons flowers 
of every hue. You are dated and darxled at the 
wraith of flowers, tho dumps of rhododendrons, the 
belts, beds, and ribbons of color, the circles of roses. 
I h*ve travelled in the prairies of the Great West, 
and seen the sheets and billows of flowers that 
stretch with endless profusion there. There arc no 
toch wild and extravagant abundance here- It was 
at if the flower angel bad sounded the trumpet, and 
a prairie of flowers had rushed to camp to be brigaded 
nail marshaled ; and now, in ranks and squadrons, 
in flies or companies, they carry their floral lances to 
this Innocuous war of beauty I ' Lakes, fountains and 
pools abound. The mast gorgeous dream of the 
Arabian Nights would turn pale and fade out in the 
presence of this substantial glonr of horticutttirnl 
skill. If I had had lime, I should' have been amazed 
at the literature of color spread out here. 

These flowers I had teen, all of them, growing 
loose and disconnectedly. Here they were gathered 
into artistic groups by slrailarilie* or cottiniytx. I 
had seen them a scattered alphabet of beauty, every 
letter by Itself. Here they were composed into 
words and sentences. My eye drank anil was drunk 
with color. I tamed from the grounds to the build- 
ing, and from it again to live grounds. O happy 
people, whe can come hither to easily 1 Fur, the 
immortal glory of this enterprise it this, that this 
palace and grounds, that have no parallel nr equal in 
the world, are presented by the wealth of London to 
tli* common people 1 I do not believe that so extra- 
ordinary a combination of rational pleasures fur orct y 
sense and sentiment of man was ever before com- 
bined. Not for th* government, nor for kingi or 
nobles, not for a rich and refined cleat, but for the 
great common people has this m track of beautv and 



Wilhin is every variety of fond for bodily hanger, 
capitally served, simple for those who need or can 
aflWd little, and sumptuous for those who rhnrsso it. 
Every provision is made for the incidental wants of 
the throngt of men, women and children. But now 
come tlx- marvels. Ton live in Egypt and wslk in 
the temples. You stnnd in Greek halls. You see 
the altars and statues, the Parthenon, the frieics, the 
gods. Yoa enter n Roman dwelling All is n-pcri. 
dared at in the dart of Augustus. You stand in the 
gorgeous Alhntabra, in a Pompeiian imu.e, in the 
Bytnntino coart, in the Norman, the early English, 
the full Gothic building* or marts. The 3 ln s i en is 
complete. Tim* it dead. The old has come hack, 
and kt new. Nay, d inane* is ended. Tog seem to 
be In different agea and widely different countries all 
| at 'the very tame tim*. Yon lose sour identity, 
I whether yon are ancient or modern — whether fat] are 
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■I Athens, or 
Or U it > gorgeous 
kaleidoscope, wb< 
of various sges ai 
tions 1 

The illusion 1. 
in tf.» 



job cannot tell. 



the elements 

to- 



gether in peace, 
yon stand at one 



•A by the unity of all cli- 
kingdom. Under this glsss 
and torrid tones dwell to- 
la room for every thing. As 
yon stand at one end, yoa look down through a 
crystal aisle more than sixteen hundred feet, and 
orcr this long, luminous path then is no roof until 
yon ri»e a hundred and seventy four feet In the cen- 
ter, and a hundred and ten on either mle of it. 
Along thii rait track are gathered the rarest regula- 
ble productions of the globe, growing in soil, or air, 
or water. Vines cover the iron columns, and spread 
nnt tbeir flinty bra ncfaea along the connecting rods. 
Hugo pendant baskets, filled with trailing plants. 



swing in the air at heights that hide their support, 
and cause there to seem sesT-enpported, Marble, 
lined reservoirs of water, artificially heated, are cov- 
ered with aqnatlc lilies. From step to step, all the 
way down, too come norm, the most magnificently 
grown shrubs and plants and trees. They line the 
whnle long interior, to that you imagine yourself 
looking down an avenue of some extraordinary for- 
est filled with undergrowth, shrubs, vines, and mosses. 
Out of these green mosses, at every step, peep the 
most exquisite creations of art. There are casts of 
almost every renowned or beautiful statue in Europe, 
arranged tn long sequence. All the sculpture that 
too have ever seen in engravings, road of in books, 
heard of in conversation, meets you in this palace of 
miracles. The treasures are endless. You rannot 
In a day even glance at them. You leave more 
things unseen than yoo look upon. Kvery step opens 
recesses full of wonders. Picture-gal lories flow along 
the sides as if they would never end. The portrait 
gallery presents you with almost every historic face. 
Do you need to read or these things I Turn aside 
into the library with thousands of volumes. Sit 
down in the Heading Room, which, though several 
thousand people are threading the building, is as 
qnietas though it were a lonesome bower in the 



woods I Or in you tired in eye and fool 1 Sit 
down and listen to a very noble band that yonder is 
rendering classic music skillfully. This marvellous 
variety gives you rest by change! If sculpture fails, 
there is architecture; and of that variety running 
through all the schools of time. Are you weary of 
this I Try color on the canvas. Do yoa weary of 
this ' AVill yon take a walk around "marble-bound 
lakes, or among palms and gigantic ferns, or among 
clove and cinnamon, pepper and ginger, tea and cof- 
fee plants 1 Or would yoo rid yourself of company I 
Go out into the grounds. By soma ono of the walks 
you can in a moment be hidden in secluded, leafy 
covers, or yoa may seek the lake and artificial 
island, and see tho geologic periods represented in 
strata, and the anle-dilavian animals reproduced in 
form, If not in life. From some such stroll I re- 
turned and dined, t could not make up my mind 
whether I was an Egyptian dining at Cairo with the 
old Copts, or a Greek, or a Roman, or Goth. I 
novcr once suspected that I 
stout English beef and pastry, 



go now to the Renaissance 
> by Michael Angela! Mere 



This dnty done, we 
Court to see the statue 

arc Pay and Night, with' Julius de Medici sitting 
nobly above and between them. Opposite la Dawn 
and Twilight, with Lorcuo de Medici sublimely 
thoughtful between them. There is die slave, oppo- 
site to it the Madonna and child, a /Vrta, a Christ, 
hot moit grand of all, tho Motes I These are of the 
full size of the originals, and fill you with more pleas- 
ure and wonder since they are gathered into one 
grand company and fill the whole air with the spirit 
of their art 1st- creator. While thus walking and 
musing, the grand organ in the navo is filling all the 
air with its solemn harmonies ! Where else did any 
one ever gnie upon Michael Angelo's collected sculp- 
tures to the sound of grand organ music ? We never 
know to what proportion our jovs may rise until we 
huve experienced them in tho midst of solemn music. 
At snch a distance that all senso of tho material in- 
strument is lost, solemn muiie seems to be a voice 
out of tho spirit-world. It brings to ns a call from 
the Infinite, and connects ns with it. Our joys seem 
no more mortal. They are related to tho'otcrnal 
anil spiritual, and partake of their nature. They 
ate preludes and presciences of immortality. The 
soul takes assurance that its most precious experi- 
ences are not transient and perishing. However 
silenced for a time, joy shall come again, and in tho 
harmony of a hewer sphere, and roll for ever in un- 
disturbed and inseparable harmonics I 

Itis true that all these treasnres of art arehnt cat., 



if one tries, he can quite destroy the illusion and pre- 
vent his own enjoyment. Rut since they were exact 
patterns of the renowned works of the world — better 
than engravings or copies in painting — so like that 
only by a resolute effort could one break the illusion, 
why should one decline them or abate his satisfac- 
tion ! 

The best of all, to me, was the sight of such 
throngs of people — plain, kind. looking, common 
people— in thousands roaming through the grounds, 
gazing upon the marvels, watching the fl«h, peering 
into the green recesses, and as happv as any body 
could he. except the children. Of these there were 
hundreds — schools, classes, families, in groups of 
four or five, of ten or twenty, and of hundreds stream- 
ing through the aisles wild with delight, yet orderly 
and unmischievous. This whole enterprise, in all its 
treasures and beam v, la an offering to the common 
people I More is <(one for the common people by 
the piety and wealth of England than in any land on 
the globe. Ill America the common people take 
care of themselves. In Englsnd tbey are, by the po- 
litical institutions of the country, shut out from a 
thousand privileges. There is need to give them, 
from benevolence, thai which our people have as of 
their own right. It must be confessed that the phil- 
anthropic nature* of Great liritain strove nobly tn 
moke up by benefactions the hopeless inequalities of 
fortune that spring from English institutions. 



Were the marvellous rapidity with which Monsieur 
Gounod lias risen to celebrity considered as an tmnnf 
pirxlf offutureerents.it might indeed besuppsased that 
a new musical era had burst upon the country of his 
birth ; hut if calm reflection be used In tho examina- 
tion of litis wondrons reputation . a more rational In- 
ference will be drawn, and for once the iis*iuc/an( 
Parisians are themselves the one* to place their com- 
poser before the tribunal of strict inspection, deter- 
mined to "nothing extenuate or aught set down in 
malice," to tranquilly analvte the real merit of the 
lately extolled author of /oust. When, four years 
ago, the French arrangement of Goethe's poem was 
brought out nt the Thtllrt Ayri^tie.th* Parisians bailed 
the advent of new music with the freshened pleasure of 
those satiated with the continual repetition of a well 
nigh worn -out stock. The romantic interest of the plot, 
the manner in which it was placed upon the stage, the 
gorgeous scenery and decorations, the costumes, tho 
fair hair and German burliness given to the actors, all 
combining not only to enhance that interest, but 10 
impart a hta-like reality to the scones represented, 
wherein Parisian skill in spectacular splendor reach- 
ed its climax. The singers were of an inferior order, 
with the exception of Madame Carralbo, who in tho 
performance of ManjHrriU realised the cxqoiriie con- 
ception of her whom the great poet has h ft as the 
very type of woinnnly chorm and purity. The opera 
was very successful, and M. Gounod's name became 
enrolled among the fortunate mnsical caterers lor 
the public- Satisfied with the * f ierfirrf>, charmed 
with two fine choruses, fasclnsted with tho story and 
delighted with Madame Carralho's delineation of its 
poetic heroine, the Parisians accepted tho music 
without bestowing upon it too severely strict a criti- 
cism, such leniency twins also In accordance with 
the theatre, which as of fourth-rale order held forth 
no pretensions to the fastidious and the rjiijmxti. 
Foor years have passed, during which r ■•*•<< contin- 
Bed to be played at intervals, ike happy not being 
aided by the prima donna being the wife of the theat- 
rical manager, and her finding in the character of 
tho gentle .t/iirytserVre a source for tba display of her 
talent. The unexpected elevation of M. Gounod to 
European notoriety has, by placing him on a higher 
standard, also raised the medium through which he 
is now regarded, canning the qualifications for snch 
a position to pass under the closest review. Accord- 
ing to Parisian jodgmont. M. Gounod is not quite 
worthy of the rank so suddenly attained; nor is this 
opinion based upon the natural" law of prophets never 
being duly estimated in their own country, hut on a 
clear and calm examination of his music' Dr. John- 
son has defined genius "to be that without which, 
knowledge is inert and learning useless." The great 
lexicographer was too large in such a view; bnt 
there might, indeed, he a strict application of it with 
regard to music, which, of all the arts, being the 
most dependent on inspiration, becomes bald and 
hollow when only treated through tho laws of learn- 
ing, In Paris M. Gounod is considered a fabricator 
of music, but not an inspired composer. In the 
choruses he has displayed two happy ideas— one be- 
ing the noveltr of old "men singing together with tho 
shrill treble of 1 old age, the efiect produced by the 
onion of tenor voices; the olher being the soldiers' 
based ou a large brood phrase, well carried 



out, and sustained- That last sentence embodies a 
full criticism on Fnttst, for it is precisely hecanse M. 
Gounod does not carry out and sustain his phrase* 
that his music loses Inspired strength, and becomes 
either insipidly commonplace or utterly incompre- 
hensible. At "the commencement of every uionrwiu 
an idea is implied, exciting hopes that progression 
will gradually render it distinct and clear ; but. alas ! 
( disappointment is the only result. A passage full of 
promising beauty, over which the coftnatctjiti hang in 
anticipation of rirti enjoyments, is all at once merged 
into what is flu and unmeaning, through which the 
composer seeks to display hts profound science at 
the expense of the simply beautiful. This is a grand 
mistake, and one into which imitator* of a school 
often fall. M. Gonnnd has endeavored to vie with 
German mnsical profundilv ; hut ho forgot that in 
Beethoven and Mendeksunn the depth* of counter- 
point and the skillful intricacy of harmony were 
used as means to an end, that end being the richest 
gratification to the ear, instead of making them serve 
as learned lessons, Amrsr would bo of use to the per- 
severing student who sought to acquire a fall knowl- 
edge of the algebra of music ; but a* the rendering 
of melo.lv and the true purpose of song, the scholar 
most look elsewhere. To use one of their own Par- 
isian phrases, the music of A'oasf is too oVrousu, too 
much cut up into little details, without any defines] 
siwW. Nowhere is this so provokingly displayed as 
in the garden duet, whirh for dramatically romantic 
situation is of itself a treasure to a composer, and it 
would seem at the outset as if M. Gounod were 
worthy of possessing It. The opening phrase Is of 
such exquisite beauty as to gain for its creator undy- 
ing fame . tint just when the enchantment of its lis- 
teners is excited, comes the cold bleakness of scien- 
tific modulations, which causes the car lo lose Itself 
in unmeaning confusion, oat of which again rises, 
like an oasis in the desert, another pasaage of intrin- 
sic value, hut so brief as to leave no impression hi 
accordance with its real worth, 8nch floating gems 
as these would seem to Indicate the possession of 
natural powers, and that were M. Gounod to lay 
aside his earnest desire to aroose the esteem and re- 
spect of the learned only, ho might ho able to claim 
the lasting admiration of the general public. That 
this present /'irrere created by fnmn will be of long 
duration remains a problem to be solved by time. 
Its creation is of easy explanation, for in the dearth 
of new music that of M. Gnonod has been a thing of 
welcome to the wearied Londoners, who rash into 
the etiyiuenietrf for the French composer on the prin- 
ciple, as the Paris critics declare bv their own saving, 
that "in the kingdom of the blind the one-eyed are 
kings." 




Paxil. 

Our reader* mast have remarked the sameness of 
the monthly summaries of doings at the Parisian 
opera houses. For years, indeed we read of the asms 
round of a dosen ortwo of the more important pieces, 
with only occasional novelties, mostly of tho lighter 
order. "Spiridion," of the <7>>*»xf« , ? tells us that the 
government seriously thinks of trying to break this 
spell of monotony, by msking theatrical enterprises 
free to all. He thus describes the evil and the reme- 
dy proposed. 

At the Grand Opera they play Robert It DinUt, 
Let //nv/nertafs, Le Prophilt, Gmttanmt Tdt, from one 
year's end to another ; or, if they revive Ijm .t/sistte 
dt I'ortici, or l/i (Jlttilt, they plav nothing e|.e. 
Mark you. al I of these pieces are old 1 — the youngest 
is fifteen years old. At the Opera Continue it is the 
same thing ; Ziimpa. 1st /same Rlnnchc, /> Poitilto* 
de Ijonjttmmu, Ae /Almoin AW, 1*1 Fill* ifu /t«r/i- 
ni»n/. At the Theatre Lyriqne, founded for "the en. 
couragenient of young ariists." you find: Orr free- 
srlsVs. /> Xatse di r'liftra, Orphfe clisr Enfm, Ix* 
IfoWenryrisu. The French Comedy has ptnved four 
night* in the we-k A* fill dr llibafir, and trie other 
three nights, Molicre. Comcille ami Racine furnish 
the entertainment. It is still worse at the minor 
theatre* ; al the Porte St. Martin and Theater da 
Chatetet they have been playing 1st I'iLilet at.i lha- 
bU and JMsOSBSSfO, "time 'whereof the memory of 
man runneth not "to tho contrary." And yet with 
three pieces, which are threadbare, our theatres took 
in at their doors lost year (% "bed rear,*' for pecuni- 
ary distress has been universal from the loss of Use 
once great American trade), no kits than tl.iW.ooo, 
and this enormous revenue is monthly increasing 
with every new rail laid and every additional station 
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The Piririuu are no* the only sufferer* by thw 
»t*te of thrrg*. The dramatic •■thorn, the mnsi.-al 
composer*, the play artora themselves are rained by 
it. Managera, of course, do not car* for new piece* 
a* long aa the old one* fill their house* fall. Their 
■ are all enlisted to persuade tli«m to dltcerd 
which require n«w u-enery, new co*- 
i (expensive thing* both), and which can gin) 
them no assurance against failure. Aa lone; aa the 
old adore wo not hieaed off the stage, they do not 
want new one* whom they mutt drill, ami whom they 
inert accustom the puhlic to. ThU atnte of thing* ia 
fairly ruining provincial theatrea. Thee hare no 

been played four or five timea it i« exhausted nobody 
cere* to see It again. If there are no new pi tree 
brought out Paria, what can the provincial mana- 
ger do ? Nothing ander Heaven except to aue out a 
declaration of bankruptcy. 

The remedy propored to ameliorate thla condition 
of the drama ia that aovercigu remedy for all public 
itta : liberty I There is no situation to ilesperal*— 
a country may be bronchi to the vtrge of roin by 
profligate demagogic* or by an extravagant tsrant 
—Liberty will reacae it from the ahyea ] The pres- 
ent monopoly of the theatrea will lie destroyed, and 
any one who please* 10 open a theatre may do ad. 
The treat Government theatrea — the Grand Opera, 
the Opera Continue, the French Corned v and the 
CW eon— will continue to receive their annnal subti- 
diea ; but their theatre may lie invaded by any mana- 
ger : Mollere may be played at Hobinn aa well aa at 
the comedy : there may be opera* and ballcta at the 
lk-la<s*cmetite Comi<iues aa well aa at the Acndcmie 
de Musique. Experience has abown thai whenever a 
new theatre ha* been opened we have had new au- 
thor* and new actora. Drjaret't handVix intro<liice<l 
u« to Mona. Victorien Snnlnn. Caull Blaze's opera- 
aeaaon at tha Odeon introdnceil u* to Weber. An- 
tenor Joty'a leaae of the Italian Opera during the 
Ma* aver months gave us Donizetti's fjtcin di /simmer- 
moor, introduced at tn Grisar fhis Kan Slerveilleu— 
played there after having heea refused cverv 
), to CarUrna Griai and to Anna Thillon. Old 
: goers have a horror of new and untried piece* 
and acton, and consequently do renllv militate 
against the production ol new piece* and toe appoar- 

Of conne "the aeauwo," both for opera, and con- 
cern is paaaed, and the account of what i* pasting 
occupies leas spnee than the antlcipntion of what ia 
to corao. The same clever correspondent write* : 

At the Opera Cotnlque Mona. Montaubt 
In Zampa is very great. The Theatre 
doors are closed for the summer ; Mme. Ugalde sang 
the swan's song of the reason, appearing in OVroa. 
It opens in September and will give os in the 
of the season Mons. Berlin** /> Tnnftnn Mons. 
Gounod's (the well known composer of /usirt) 
hlirrillt: a one act opera by Mons. Guiraud, (these 
mree are "Borne prize**') and three act* by Mona. 
Boulanger (for Mme. Faure'a first appearance at 
this theatre); farther the revival of these old 
opera* ; Mons. Grisar's Ixt Amami da [hiHe, Clap, 
piston's Ia FanenimneUe, Mons. Felieien David's Ia 
Peele rfa lir.1,1. Mons Victor Masses U Heine To- 

pore. Halevy's /> Vnt ffAneforre, Mons. Beyer's Ia 

Statue, Mozart's fjm .Yores de Fiqnm and Mons. Gou- 
nod'a l.f Atedecim Mala*? Ijni and Arias/. 

The company will chiefly consist of Mme. Car- 
Telho, Mnve. Faure, Mme. Charton Demrur and 
Mile. Mnrel (a favorite pupil of Dtipreil ; MM. Pe- 
ront i tm first price of the Conserve lorv. a liasa sing- 
er. Ismael and Leu. (baritones both), and Pilo. 
This letMvr singer was in the army during the whole 
Crimean war ; he rose to the rank of sergeant-major, 
but he became melomaniar and appealed to Gen. 
Mellinet to obtain his liberation from military ser- 
vice. I dare say you know that Gen Mellinet is a 
great melomaniac himself. The General refused. 
Mons. I'ilo went to the Conservatory and asked for 
a hearing; he so surprised Mons. 'Auher that the 
latter at once wrote to Gen. Mellinet: "France ha* 
galUnt soldiers enough, but la not so rich in tenor* 
aa to warrant you in refusing us this young man." 
General Mellinet could not refuse this' anneal, ami 
tlx young nun it now at the Theatre Lyrlque. 

London. 

The Operas. At the Royal Italian. Adelina 
Patti reigns tha favorite of the aeaaon. and at Her 
Majesty'*. Mile. Artot. The ssfacninrs*. whose opln- 
: . n- ' 1M - » the charm ai norelty, nol chim- 
ing with the general chorus, thus utter* itself about 
them both in it* review of tha two opera*. May 23. 

Rot * t. Itamax OntaA. The crowd was bril- 
liant at Don Giovanni' on Thursday week. Them 



s sncees* 
sVriqiie '* 



were the n*ual encores. The perform anew was a* fine 
a one a* could be expected under the circumstance*, 
where so much rapid preparation of novelty must 
preclude close rehearsal of known works, ann where 
all the principal artiste are not first-rate. A Ouaari 
is not found in Mdlle. Fricci ;— we do not in- 
dorse the popular admiration of £epnrWA> by Herr 
Forme*, reeling its want of real dramatic vitality 
and humor doubled by contrast with the redundance, 
withont exaggeration of both in the Manetto of Sigont 
Hmwnui. The Ikmna VJviea of Madame Rttders- 
doi+T is too boisterously shrewish ; clcveelv and com- 
pletely expressed as Is the mu.ic hr her. Then, at the 
risk of onr being burnt for heresy in the cause of 
Moaart's Intentions and of good vocal execution gen- 
erally, it must he represented that Mdlle. I'alti's Zrr- 
linn is loo rnnTYifo, its melodies too much broken and 
tormented with over-accent — musically, too, unfin- 
l-hed entirely to content those who cannot forget 
Hotttag, or Madame IVrsiani, or Rosio.tn whose popu- 
laritr the lady seem, for the hour tn hare sncrceiled. 
M. Faure 'a /Aaa (linumai lias improves] ; he ia a 
modest, earnest, real artist, awl aa men cannot fail 
to improve. 

Heb Majkrtt's Ttt«AT«e. When Mdtle Artot 
began her career only a few years ago in tendon 
concerts, it was to be felt by every one who heard her 
that experience only was wanting to her entire sue- 
cess. A singer so accomplished, both vocally and 
m'uaicattv, had not made a first appearance since the 
coming out of Mdlle. Artot'* 



be her admirnMe t»erformancc in 'La Kiglia del Beg 
girnento' on Tuesday, is now something like the best 
operatic artist before the public: — with a voice ex- 
cellently in tune, of sufficiently pleasing quality, and 
thoroughly trained, Mdlle 'Arlol'i uitlhg, too. is 
good ; lively, without the slightest grimace or imper- 
tinence.— th'ere is south in it. but no crudenete nor 
incompleteness). In brief, nothing could be more 
enthusiastic than her reception, and never waa praiae 
better merited. She ia one of the few to he watched 
and listened for. and tn he spoken of not after, bnt 
sriM Madame find and Sontag. whose performance* 
in Donizetti's preltieet comic opera must have been 
felt to render the essay of a younger artis* in the 
character of Muria hazardous, to say the least of It. 

The month of May closed with three benefit per- 
forrnanee* for Mr. I.nmley, the former manager of 
Her Majesty'* Theatre, which caused much new*- 
paper comment on the conduct of hia old friend, the 
Karl of Dudley, proprietor of the theatre, in refusing 
him the use of it ; so the benefit performance* srara 
given, and with great success, at Drury Lane . Great 
interest was taken in this tribute by the artist* ; 
Mme. riceolonaini camo all the way from Florence 
to lend her services, singing in /'njeni/.j and Ia Fin- 
tta del Rmimmtv and the last act of the Fannla. 
Tietjens, too, avu to have sung in />>* f.Vnewnat, but 
aome influence withdrew her aid. and Mr. Gye, of 
the other theatre, allowed Mile. Fricci to take her 
plat*. The tapers made much of this matter, uni- 
versal sympathy being felt for the 
had helped to many 




ng in .VortAa. "making another atep in the 
good grace* of her public by her admirable singing 
and natural behavior." Then followed /.« /Vonirt*. 
with Nantinr-Didiee a* Fide*, and Mile. Dettlnl at 
Bertha ; Tambcrlik, splendid at usual, a* Jean of 
Leyden ; and for the three gentlemen in black, the 
Anabaptists, 8ignor* Nerl-Baraldl, Folonini and 
Zrlcer. Fattl, Mario and Ronconi tang together in 
// Barhiere : and l'atti (for the first time) in Trorviiore 
with Didiee, Mario and Graxhtni. 

We will now briefly sum up the lyrical delight* of 
tho two hontf* ("a plague on both their houses," 
one might say, while they keep harping upon the 
Tr i - v.ifvi and the 7Vnru7oreji for the month of June. 

RoTAt, Itauaw Opera. Tmriata again, and 
tkm Giovanni and // Barbiere and ilarina in the first 
weei , ending on Saturday with Ia Gatxn lAdra, 
In which Mite. Patti took for the first time the part 
of Ninetta ; of which let our friend the Musical fWi 
report : 



Of all the artltt* who esaaved the character of 
Kinetta in rhia country — including, among other*, 
Fodor, Malihraa, Blaais, Meads me* Grisl. Prneo, 
and Lorti— Malibran and Grisl alone woo more than 
ephemeral fame in the part. Griai made her first 
reputation in Ninetta, and many to this day think 
•he never snrpasaed that performance. When wa 
assert that Mdlle. Adelina Patti haa proved a worthy 
•ncceasor of Mslibran and Griai, ere think we are 
paying the new Ninetta the greatest poetibte compli- 
ment. The first performance of a character that de- 
mands fur itt realisation the moat finished tinging 
and the nvnat natural and intense acting can hardly 
fulfil the higbeat expectation, more especially when 
the performer, impulsive and •nthnmastir, is liable 
to lie carried away by her feeling*. We saw and 
heard enough, however, in Mdlle. Patti'a Ninetta to 
aatisfv us that it would become one of the moat de- 
lichifully attractive impersonation* in her varied re- 
pertory. She sing* Hoaaiui'a music almost isn lettrv, 
and has evidently made the character her mott »cri- 
ous studr. Her succeas wa* immense. Sb* wat re- 
called after each act, and at the fall of the rartain 
was received with deafening applause. The part of 
Pipo was sustained by Madame Didiee, that of the 
father hv M. Fanre. that of the Podeata by Signer 
Ronconi, Fabriilo br 8ignor Tagiiafico, and Gian- 
netto br Sigoor Neri-Baralrli. On Monday the Pro- 
f Mte was given fur the second time. On Tueadny 
the Garza AaaVrj era* repeated, Mdlle. Patti creating 
even a greater impression than at her first perform- 
Dm Gimwmi wat given on Thur»d»y and the 
lost night. 

The only novelty of the following week was the 
aprwararans of M. Ohin in Booert It DialJe, of which 
we learn from the same trustworthy toarre : 

The cast differed in three important respects from 
that of last season, Mdlle. Antoniettn Fricci, Mdlle. 
Mane Battu and M. Ohin replacing Madame Prnoo, 
Madame Miolan Carvalbo and Herr Forme* in the 
part* of Alice, laabella and Bertram. Mdlle. Fio- 
rrtri had been east for the Princess, and rehearsed it. 
but at the last moment took it into her head that the 
music was not suited tn her, and (after taking a 
month's salary) left the theatre and the cnuntrv the 
evening before the performance. The part of laa- 
bella. nevertheless, had more than once been played 
bv Mdlle. Fioretti at Rome, with Mdlle. Corteai as 
Alice. Mdlle. Marie Batta, however, was by no 
means an inelBeicnt substitute, short aa wa* the no- 
tice she received, Mdlle. Fricci'a Alice haa both 
strong and weak point*, the latter predominating. 
M. Ohin, from the Grand Opera of Paris, where he 
has Isold the post of first basa for some years, though 
nervous at the beginning achieved a decided success. 
His voice Is remarkable both for noality and rango ; 
he sings well, and is verted in all the traditions of 
the character. Having to struggle against a foreign 
language, M. Obin had "up hill" work ; but as tho 
opera progressed he gradually threw of! all restraint, 
and in the incantation scene created a higlilv favora- 
ble impreasinn. On the whole, M.Ohin will prove 
a great acquisition to the Royal Italian Opera. Sig- 
nor Tambrrlik's Roliert wa* by far the most finished 
performance ; his tinging was pnre. noble and unaf- 
fected, his ncting natural, forcible and chivalrie. 

On Monday the Garza fjodm waa repeated ; on 
Tnesday /Merto // /boW<i waa given for the aeconj 
time ; on Thnrsday Don Giomnni, and last night £ 
TVono/nee— Mdlle. Patti appeared in all excepting 
Itcfjerio. 

Then for another week the PropAet* and tt Air 
oiere, and 3/naauaiW/e, and Asm Juan, and .Viivf.la, 
took their turn* again, and on Thursday, July 3d 
Gounod's r'liauf wa* brought out for the first time at 
this theatre, in rivalry with Her Majesty's, where b 
had been occupying the atage nearly the whole 
month. The Wmld merely say* of it. 

On Thursday M. Gounod's FanM, under the narm 
of FavMt e Marttkeriia, waa produced, with a complete 
ncas and splendor not surpassed in ariv of those msg 
nificent operatic spectacle* for which theatre is re 
nowned. Each of tho "f/rWeuttr" into which tht 
opera is divided was a masterpiece of picturesque ef 
feet, only equalled by the admirable arrangement 
of the stage bu>lneas. The chief characters wen 
sustained by Madame Miolan Carvalbo, Madams 
Nantier Didiee. Mademoiselle Lustani, MM. Fatin 
and Tagiiafico, Signers Gruxiani and Tambcrlik 
Three pieeea were encored— the quaint strophe allot 
ted to the old men ("Nei didi riFO*o"), in the open 
ing chorus of the second act ; the first song of Mcph 
tstophelrs ( "Dio dell 'or" ) ; and the mania! rbora 
with whii'h Valentine and hi* companions celebra* 
their return from the war*. The principal singen 
were called on several timet in the conrte of the eve 
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it the rod of the third act M Gounod 
toned before the rartaln. The 
not terminate until half an hoor 
The home fu crowded with • bril- 
very enthusiastic audience. 

Theatre. Hen too the month 
i with the anooanoement of />o Tnriata ; only 
Artot <m ill, and parte of the "Berber", 7W 
arere. *c, were given instead, 
j—oie (escoad time;, and the 
and, still continuing in the 'Ercles Verdi rein, the 
Both ta ifatdm, with an 
caei: Mllea. Tietjens, Trehelli, Volplni; 
Giuglinl, Delle Sedie and Gassier. Mile. Volpini. 
who took the part of Oscar tbo page, wae a debutants 
and created a marked aeneetion. 

Gounod's fs at s f t a t time in England— wai the 
next nine daye' wonder. The Ant night wee a 
•acreat, M. Goanod hiraeelf 
twice called oat. Oar friend D., 
lugs, thus retnarke ipon it : 

Fault ia M. Gounod '• Vaihtk. He it, j n fact, ae 
much tbo man of one opera ai in another mm that 
other man wae the man of one book. Well, then- 
what M this Fernet r Magicians will tell yon that as 
a work of art it ie not very remarkable ; amateur* 
Insist that it does not to any great extent rrrnl tlie 
faculty of in renting rase; purists will edd that its 
style of harmony and modulations is bawd noon that 
of Richard Wagner, that it contains not a single in- 
geuioutly constructed xormis tfWnty (grave ob- 
jection loaoiW opera), that the dramatic, or melo- 
dramatic coloring of the whole is borrowed now from 
Weber, now from Meyerbeer, now from Wagner, 
Dow from Verdi, and now from Halevv. Bat what 
of all that 1 True or false, of one or all or the fore- 
Auair is the moat pnpolar opera of 

rhatevcr but, n'tsinorf*,- we hare 

now to record another of its successes, 

— Fatul—FauM — nothing but ftrasf. faasf 
on Saturday, Wcdnesdar and Th artdar ; to he re- 
peated to n.fht, on Tneaday, and "every night until 
further notice"— aa they say at the theatrce. We 
have heard Fatal four times, and, without being im- 
pressed by it as with the work of a man of genius or 
of a great maalcr, can easily understand its almnet 
nniveraal popularity. Music eren leas characteristic 
and leas plestsing than M Gounod's would hardlr 
have failed to attract with such a cast aa that of 
/a«jf at Her Majesty's Theatre. Mdlle. Tltlens' 
Margaret is incomparable ; Sig. Giaglinl singe the 



going charges, 
the Jay ; and i 



Bi 



of Faust to perfection ; M. flawicr (it he 
ook hot a little more diabolical) would be all 



that U dreamt of in the French Mephiafnpheles ; 
Mdlle. Trehelli and Mr. Santley, as Siebcl and Val- 
entine ('Margaret's lorcr and brother), gire the high- 
est importance to character* of which little or nothing 
had previously been made. Mdlle. Taccani is a more 
than respectable Martha; the chorus |a admirable : 
the band beyond praise ; the arise en areas in all re- 
spects efficient, in somo remarkable. Sig Ardlti, hy 
the talent and teal he has shown in preparing this by 
no means easy work for representation, haa placed 
himaelf in the first rank 'of operatic rondactors ; 
white Mr. Mapleson haa won and deaerred the esteem 
of his snberrihers and the public bT the spirit and ex- 
pedition be has displayed in the whole affair. Then, 
the book— although poor Goethe cuts but a sorry fig- 
ure in it — ia wonderfully adapted to musical ireat- 
ment. Erery art (there are Are acta in all) is based 
upon a striking and readily explained incident ; ererr 
scene ia interesting in itself, heaide* being an intelli- 
gible step In the progress of the story ; everr charac- 
ter ia aa familiar as the men and women of Sbsks- 
peare's immortal dramas ; what mora could a com- 
poser desire ? 

Fautt is to be played on Tuesday, Wednesday, 
Thursday, and Saturdar, next week." We sbnll re- 
turn to it ia our next 



Germany. 

CoiooxK. A new composition hy Ferdinand 
Hlller, entitled "An Operetta without Words," for 
piano with four hands, wa* plated br the author and 
Herr Breuniug, it a concert of the Musical Socrety 
in May. 

AMSrr.ansM. In a concert of the Liedertafel, 
(May 6) was performed a large composition for solo, 
male chorus and orchestra, called "the Deliverance 
of Leydeo," by Kichard Hoi. The royal family 



composer. Mendelssohn's Paafcu was recently per- 
formed here. 



FassrsiroaT. The 
performed "The Sylphs." I eh 



ni. 



hare recently 



It Is laid, by Himmel. In the last representation of 
the Wiiowaofs three foreign artists took part : Wach- 
tel (Raonl), Frl. Zlrndcrfer (Valentine.), and Frl. 



Urn it. The Rnyal Opera eras to remain closed 
>ra Jone 90 to the end of July. The approaching 
of Frialein Spnhr, in the role of Alice, is an- 
Fraa Harriers Wippem Utile performed 
the part of the princes, ia the same opera (/keen) 



The French, or Frenehy, opera at Kroll'e has beam 
giving .»*•<*,.. /> IMm* BAincA,, U J/*c»», I.' 
Elmrd- Am^.kr. Ml 
well in the part of Adina 

Hawovu. Frlalein Webs has made a great 
sensation as FioWw. Her marriage with Herr Jo- 

[ of June. 



an much in 
been revised here. Herr 
Tichataehek sang the principal part wonderfully 

Rostock. Bach's "Passion" mnsic (according 
to St. Matthew) was executed at Whitsuntide in the 
church of St. Nicholas. The very long work was 
given onahridged, hot the audience listened with at- 
tention to tit* end. The soli were sung by 
from Berlin. 
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The French have lost their great composer pi- 
anist. Yet not groat by the highest standard. 
His compositions, mostly of the modem fantasia, 
virtuoso order, have had considerable currency 
along with tbo lik« things of Thalberg, Liait, 
Doehler, and others. Bnl Prudent comes a long 
way ntli-r Lisxt anil Thalberg, bring in no sense 
decidedly original, nor the founder of a school. 
If he has had imitators, it has been at second 
hand. But tbo Parisian critics place him very 
high. It ia with allowance for some manifest 
extravagance that one most read the sketch of 
his life and merits, which we hero al 
the GaztlU Sfiuicnlt. 

He was born at Angonleme on the Sd of Feb. 
ruary, 1817. According tooneof his best friends, 
M. " Alberto Second," a veil of mystery and 
romance covers his birth. " One morning the 
inhabitants of the Ruo de Geneve observed in 
the modest shop of a toner of pianos, who car- 
ried on a small trade in music, an infant but a 
few week* old and beautiful as Cnpid. Whence 
it ? No one ever knew ; the abortive 
ami mother of the child preserved an 
absolute silence on this subject. His extreme 
oenfuVesse, Uie exquisite distinction of bis delicate 
form, sufficed to prove that he was not the son of 
the old piano tuner, even had the latter tried to 
change the public opinion, which he never did." 

Another writer says that Emile Prudent'a real 
name was Racine Gaultier ; that his father, a 
piano-toner at Angonleme. knew something of 
the mechanism of this instrument, and was his 
first teacher ; and that, having a presentiment of 
the happy talents of his son, he removed, about 
1827, to Paris, in order that he might command 



for him a good musical education. Emile waa 
admitted into the Conservatoire, where he was 
an aaaidaons member of Zitnmerraann'selaae. His 
father and mother, meanwhile, had separated, 
and Emile went in 1830 to live with bia father in 
the Rue Beauregard, in a house once famous 
nnder the name of the Three Pigeons. 

At the Conservatoire he carried off the second 
piano priie in 1831, and the first in 1833. The 
following year he obtained the second prise in 
harmony and practical accompaniment "When 
I again saw him in the latter part of 1834," «ys 
M. Alherie Second, "the old tuner had died two 
jrfuru line** of the cholera, w\d the laurf ate of the 
treed hie living by giving a few 
He made a trade of music until he 
should be permitted to practice it as an art, and 
frequently, in the winter, he even played for 
contra-danrea. Tormented by the desire to 
"produce himself" in another fashion, and to sub- 
rait bia talent to a serious audience, he gave a 
concert, which, in spite of the aid and encourage- 
ment of some good friends, resulted in a hill of 
expenses. "Then it was." continues this roman- 
tic chronicler, "that Emile Prudent conceived 
and executed a singularly courageous resolution. 
The very next night he broke the gay Parisian 
life short off, with ita adventures (Tot ho was a 
handsome youth and perhaps not entirely to 
blame), and returned to Angonleme, where be 
devoted himself with such ardor to laborious 
practice, that he was threatened with paralysis 
of both fore-arms. A skilful physician of the 
country, who was very fond of him, sent him, 
every day for a month, to th 
bouse, where he plunged his i 
into the smoking blood of beeves ('■) This 
ment" fUbors. dangers and sacrifices worthy of a 
greater cause) "soon restored all the suppleness 
and energy of his enfeebled wrists. During this 
residence at Angouleme he married her, who is 
now his desolate widow, after having been the 
cherished companion, the intelligent friend, and 
the valiant comrade of his whole existence as 
man and as artist." 

Having laid this groom] work of hard, continu- 
ous practice, and deep study of the masters, Pro- 
dent bade adieu to his townsmen and settled down 
at Nantes, where his lessons were immediately in 
great request. There, slowly and surely, if not 
as suddenly as Thalberg, he acquired an imposing, 
but at tbe same time a modest authority. 

Prudent'a crmrposi lions, as we have said, do no' 
belong to the higher order of really imaginative 
creations, and cannot claim to be mentioned 
along with the piano-forte works of men like 
ondelssohn, or Chopin. They 
to the modern virtuoso school ; that if, 
rritten more to illustrate the art of piano 
riKrvino, man trmn an\ inwnnu necessity ot ex- 
pression ; they are not so much 
they are clever and brilliant 
They are perhaps among the cleverest of the 
attempts to do like Thalberg. This kind of com- 
position — art we can call it only in a qualified 
sense and as it were by courtesy — enjoys more 
esteem just now in Paris than in most other great 
musical centres. Of Prudent'a compositions the 
writer in the Gcatttt says : " In his Fantasias on 
I.wia. on the Huguenot*, on Xormi, in his Sou- 
rcm'rs 4f Jifrthovtn, be employed tbo method of 
which Thalberg was tbe inventor. He availed 
himself of the anxggh with a vigor and a i 
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beyond which there w» nothing left ; 
pillars of n>rral« for this means of r«ffl, *«<! 
it wu an honor worth as mtx'h a* another, 
the lame tnne he tried his hand at origin*! mor- 
etoui, such » » g lBd l ^lh,' «iV» * 
4 V«ir,' the El*/* in A flat, »ncl he toon showed 
that he bad resources enough in him not to build 
eternally on other'* ground. The credit wc 
claim for the first period of Prudent is, that he 
began by doing what others did, as well aaothera 
did it, often better, and that ho tha« in a manner 
conquered the right to do something different. 
If he changed, if he modified, it waa through 
conviction, and not through impotence. Far j 
from inciting the succe** ol hia preilecewwra, he 
began with rendering them a full and aineere 
homage. After which, he saw that one ahould 
pan to other combination*, other effect*, and he 
wrote the Concerto Symphonic*, the moat eleva- 
ted, the Urgeat work that baa issoed from hia 
pen." (This waa written ten year* before hi* 
death). " The Concerto Symphony, in which 
the part of the piano rivala m importance that of 
the orcheatra, mark* the second epoch in the 
work* of Emile Prudent | and around this Cos.- 
certo, at the aame level, though qniU d,ner ^ 

iShdT^aTtwS^ to Champ*.' and the 'A Be- 
jre/to Palon!,' which aerve as a transition to the 
third epoch. The author of the Concerto S„m- 
phonvjue, deacending from the height* [ very grand 
thia !] of thi* capital work, yielded himself to the 
inspiration of the musical landscape; and thia 
inspiration shows itself again still bolder, still 
more brilliant, more ravishing than ever in hia 
last two compositions, the ' Ainss rfe* Fete ' and 
• Lu rVflmislV* " Within the last ten year* this 
list has been enriched by numerous works, among 
which we will only cite the ' Cham du IMswJaW' 
' FoJis,' the ' Ckanxm u hoire.' • to AarauV*,' 
U Chant d- Arid,' ' La Prairie,' his ' EruoVs- 
Utder,' his Romance* without words, and finally 
bis 1 Troit RiMS-'" A plenty of poetic titles, to 
aay the least. But what hosts of would-be 
geniuses rover the counters ot the music-sellers, 
and fill the advertising sheets with just such 
dainty seeming subjects '. Prudent's perhaps are 
among the best of them j but will one of them i 
be remembered as long as the least thing of Cho- 
pin, Mendelssohn, Schumann, Schubert, and the 
few of real inapiration ? 

Prudent, the Gazette continues, never was, or 
wished to be any thing but an artist, and it was a 
fixed idea with him to elevate French art to a* 
high a pitch as possible, and make himself the 
chief thereof. "This idea he had almost entirely 
realized, and be was, without contradiction, the 
French pianist the most capable of sustaining the 
parallel with the great foreign pianists. No one 
represented batter than he tbe school, which, if 
he had not created, he had at least raised and 



Emile Prudent is described a. "one of the best 
men to be met with ; he had a lively wit, quick 
in reply, words l>rief and pointed ; his mouth 
wore a smile of raillery ; his eyu was clear and 
piercing ; and when, by a familiar ^movement, he 
threw hack his handsome and abundant black 
hair, he discovered a large and pore forehead, 
In which his rare intelligence w 



Mr. Paine'a Organ Concert 

The lovers of real organ music among us are not 
many. There douUI*** would be more of them, had 
lh« ear and mind and heart been educated, If only hy 
I fsmiltaritv, hv frequent bearing, to some clesr ap- 
prehension and appreciation of the Fucues and other 
I noble works of Bach and Handel. With the over- 
whelming strength of a great maas of human voices, 
in an Oratorio, the same essentia] musical structure, 
■he polvphonic and Fugoe form, makes a grand and 
quickening impression on the Urges! crowd of listen- 
ers. But die same essential n.n.ir, the mere musical 
idea, as a pure Art creation, dive-ted of imposing 



and 



As a teacher be had formed a multitude of em- 
inent pupils, and last year, when a place became 
vacant in the Conservatoire, be was designated 
by M. Auber to be its occupant. Still be was 
not appointed. He had given concerts with suc- 
cess in France, Italy, Spain, Portugal, Germany, 
and England ; and he bad the intention of going 
to R,i«ia, and even of visiting America as soon 
as peace should be restored ; but the fatal disease 
him at nine o'clock one 
night he was 



medium of 
a* grand and church like as the 
to the finer sens* and informed 
of the more musically educated, or to 
as are predisposed to sympsthy with (hs 
and tha deepest things, whether In Art, or 
or human life. Yet a mere organ eosircvt 
may attract and may amuse a crowd, provided thai 
ll ahdirates the nobler essentials of the truo organ 
character, and rondearenda to clever competition 
with other daxiling shows and nine day*' wonders ; 
provided the organist will show off all the fanciful 
and pretty "stops." imitate all sorts of instruments, 
even the orcheatra Itself, parody (it may be uncon- 
scious of the parody) TJaxtian and Thalhwrgian feats 
of prntuli^italM, doing the same thing* with the 
feet as well aa fingers, and limit himself to those 
flashy compositions which are to Bach, what spmter- 
ing|flrrworks are to the light of son and planers ever- 
lasting In the heavens, or such sentimental trifle* as 
might find their full expression on a hand-organ. 
Truly it is a waste and sacrilege to erect these grand 
Temples of Harmony, if the use* thereof are to lie so 
trivial. Th* grandest organ ever hoilt is but a poor 
ambition, unless it shall be mad* tbe organ for tho 
utterance of the grandest music. But in rnmmuni- 
ties where neither musical nor spiritual experience ia 
verv deep or real, it cannot be wondered that the 
"showing off" of the organ anil th' organ player 
should interest more people than the best music ever 
written by the greatest genius in accordance with the 
genius of tha instrument. The raasa are carried 
BWBT II V the ainger mora than by the aong, by the in. 
strament rsther than by the musical idea whkh has the 
proper divine right to use it. 

No wonder, then, that an earnest musician like 
Mr. Pama, does not have the West Church crowded, 
or even half filled, when he announce* one of his 
solid programmes of the most admirable organ mu- 
sic. Tct audience he does not laek, such as a young 
artist may be proud of. Oa Saturday afternoon, 
Julv 1 1th, in the softening and sober light of die 
nearlv finished summer day, a couple of hundreds of 
attentive listeners sat in the galleries and remoter 
pews snd corners of the old church, yielding up their 
thoughts to the solemnizing and refreshing influence* 
of riai-h, for a long and tranquil hour or two^ It 
onlv needed to he one hour later into twilight to 
make it perfect. This was the programme : 

1. fssuslt and Fogus, ka B minor. Psio*. 

8. Iwprovtssrkm V " * ' ' 

t BmhSo'o -Sera. srm 5« br»«* 

4. TrlaSonsr*. In 0 

* PsJMCaH*. to 0 minor, 

8, Ki» Solo —fait of Bo*. 

T. Ttwrsls. In B tlx .to • • ■ 

8. Chnrsl "selsaos. "Itirtet. °«r tori. t» 



be had plsved to us before, and the impression whieb 
it then made hv it. clear, large *»d imposing charac- 
ter wss fullv 'confirmed. His improvisation was 
upon the softer and sweeter stops ; a well conceived, 
mu.ini: rtintoni/e strain, tender and chaste in feeling. 
The Trio Sonsia hv Bach is one of the six which be 
had not played before in public ; the first movement of 
a bold, open-faced and honest charaner ; the Andante 
exquit'itelv delicate and subtle both in form and fowl- 
ing ; the Finale (Hondo | brilliant hut full of mslter. 
Thefuasiifliolm i* certainly a most unique and inter- 
esting composition. It is "a form of ancient danca 
musk, In which a slow and solemn theme, eight bars 
long, is repeated continuously In the baas, while free 
varistions are carried on by th* other parts. Th* 
first and simplest of these variations have a singular 
poetic charm, enllrelv original, which is kept up in 
tho»c that follow, although they grow more and more 
complicated and ilifHeult. Some of Bsch', eadctuns 
and omhcllifliroevits are Imaginative and fulrv fin* 
enough for Chopin, only never suggesting aught of 
sickliness. He was one of the* who had ptei.lv of 
nerves, and of tho most ssnsmve, but was always 
ma'ter of them. 

The Toccata hv Thiele— a young man of a rare 
gift for the Organ, who was cut off at the early age 
of twentv-lbur. and is alwavs mentioned with respect 
among the musicians in Berlin— was a free, bold, 
fanciful production, full of fire, and of a certain 
depth and energv of feeling that mad* one think at 
times of Beethoven. It was his laat composition 
and k« esteemed his best. Ii did not suffer in Mr. 
palne's able rendering. — The (floral Variation, of 
which Bach has left so many examples, is on* of lbs 
moat besutifol and touching forms of organ compo- 
silion. A flowing accompaniment is carried on all 
the time both above and below, limpid and cooling 
to the sense as running water, while single lines of 
the Choral tun* are given out at intervals upon a 
mvstcrious sounding heavy reed stop, with most Im- 
posing effect. The Andante hv MendcUeotm was 
lovelv, in pleasing contrast with the other good 
things, thoroughly individual, and probably appreci- 
ated by a lanrernumher than most pieces m the pro- 
irrammrt, The Bach Toccata in F is that bright, 
free, glorious one. which ha* proved * favorite In Mr. 
Palne's former concerts .— • sort of thing to snaks 
sou happv, like th* presence of a bright, unceremo- 
nious, greathearted friend.— while it displayed to 
great advantage tho organist's rare mastery of his in- 
strument, especially hia pedal playing. 

The two he,"* songs were effectively and tastefully 



delivered hv Mr. Kmnsi r . a member of the cboir of 
In which th* concert was held, who has a 



the church 
solid, manlv. true 

We hone Mr. I'aine will 
work of offering to our public lienor 
than It vet knows bow to spprociat*. 
repetition and familiaritv, and with so important sn 
suxiliarv ss th* magnificent Ortwn now in process of 
erection'ln our city, Sehastian Bach, will yet become 



Thisl*. 



9 An.lsws fwwi sn Or»»n Soosla. 
10 Toeosula r, 



is on* 



in tbe good 
organ music 
Bv dint of 



La franc* Jlfus/ciJe (Paris) says: "They writ* 
us from New York that, at the close of the winter, 
the Harnld Symphony of Bcrlios we* executed, 
with great •ucces«. at tho concert of M. Carl Ber- 
gami (meaning Bergmann). There is no caVf af 
autre that haa been received with mora enthusiasm 
by the true dilettanti of New York, than this cele- 
brated Symphony." Tho " true dilettanti" were of 
course the Frenchmen and others of French musical 
affinities. Their opinion or feeling is not to he taken 
for that of all the well-informed, appreciative muaic- 
lovers in Now York. No one for a moment will 
suppose that th* constant nucleus of tbe Philhar- 
monic suhacribers, any more than such starling clas- 
sical musicians as Mr. Scharfenberg, Mr. Timm, 
Mr. Hoffman. Mr. Burko, Mr. William Mason, Mr. 
Bergmsnn himself, could find as much in a work 
of Berlins a* in a Symphony of Beethoven or or 
Mendelssohn. Even some, who plead for th* per- 
formane* of new works as well a* old, and who 
hail Bcrlios as a genius In his way, couple their 
praise with most important qualifications ; thus tha 
musical critic of the 7Yi*r* after the concert referred 
to, wrote : 

It is not easy to express a liking for Berlioi'* 
muse — so strangely does it oscilltne between the 
extreme of raving trtmtrrcitif and of co)o**al, hot 
rnrriWy incowpttntml magnificence. His genius 
belongs to a son of muMral delofre, and what yoit 
find in it is interesting as a phenomenon of nature, 
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Il I* impossible to my why lie has to much tail or 
to little fin, anil one can readily Mine that in a 
moment of excitement he could ctimh a tree or dire ! 
to the bottom of old ocean with canal facility. Bat 
that he Ants genius, it demonstrate!! hy the fact that a j 
number of respectable notorieties have boon engaged I 
for several yean ia stealing It. Berliox has supplied | 
the ichool of the " future " with the few ideal of 
which it can bout, and thia work of "Harold" eon- 
taini the materiala for a dozen Lint* and Wagners. 
It ii somewhat more coherent than other* of the 
compote" Urge work'. The plan in thoroughly 
dramatic, and the one idea of keeping the personali- 
ty of Harold constantly before the audience, whilst 
the orchestra preaenta a dazzling succession of scene* 
in which that unhappy individual ia a spectator, if 
not a participator, ia* excellently maintained by 
mean* of the Viola, representing the hero. Nor fit 
the work de*titate of the tangible merit of melody, 
although it i* for broad and startling combination* 
of Instrument*, happy conceit* of coloring, and 
massive and overwhelming effect* of sonority, that 
It is most remarkable. It is in these latter respects 
that we perceive the hand of the master, and the 
daring invention of a man of genius. To say thai 
the work U one of the most interesting of its tort. Is 
feebly to exprea* the pleasure that it* doe perform- 
ance on Satnrday night afforded to the audience. 

Doubtless not a few, loo, in that audience would 
dissent from even this praise; where thi* writer 
find* "ideas." they cut see 
startling, or 
originality in 
have a 

any of tho great 
and Moxaits, all of the three 
to count as "scattering." 

RlCHABD WiO'XIt ! 

at reusing, near ' 
new operas. 

Aoxtim Patti ia < 



of August. 

An unpublished Magnificat, written by HaXnr.1^ 
when a young man, by desire of Cardinal Ouoboni, 
has recently been performed in London. Only two 
copies exist— one the property of Queen Victoria, 
and the other of tho Sacred Harmonic Society of 
London. 

A letter from Konlgtbcrg say* : "A very comical 
scene ha* ju*t occurred at our theatre. Mdlle. 
Jnnansrhek. one of the most celebrated actresses in 
Germany, has been giving representations at Koo- 
Igshcrg. The other day «he wn* taking the part of 
the Maid of Orleans in Schiller'* tragedy, and in one 
scene in the last act, while she escapes from prison, 
she hss to wise ss she flies the sword of one of the 
English rnralicr* who guard her. At Konigsberg 
all military part* are played by Prussian soldiers. 
The man whose sword the Maid of Orleans was to 
take happened to lie acting for the first lime, and was 
completely Ignorant both of Schiller and the Orleans 
heroine. When the actress, in running past, snatched 
at his weapon, ha resisted and said loudly, ' No, I 
don't give ss mr sword.' Yon may imagine^ the 
laughter with which thh) was heard, given, too, in a 
Pruesisn patois which contrasted singularly with the 
elevated language of the tragedy. The actress, to 
whom the sword was necessary to finish her part, be- 
enme Irritated and took It from him by force. In 
doing so she wounded her hsnd, without, however, 
much mischief; hut at the end of the spectacle *he 
declared to the director that she would not play again 
in K6nig.berg." 

Cam. AstacHCTg, instead of going abroad him- 
self, has sent an agent by the name of Meyer, to 
engage singers for his German Opera troupe; 
whereat one of Ibe New York Itemiiera conjectures 
that there will bo fsco German opera, here next 



Ii is snid that the score of a lost opera, 
gttierdn," bv Donizetti, written at Naples ill 1W4, 
and there suppressed bv the censorship, ha* been re- 
covered ami will be produce*! so soon a* an artist can 
be found able to support the heroine's part. 

flans of Brussels hitve sent in a 
I on tit* question of pitch. 



annonncing it to he their unanimous jndgvnent that 
the diapason ought not to be lowered. This it dl 
rectlv in the " 
out Eurojie. 

MatsaaTS Asrsri Bfsnor gave n concert in Port- 
land, on the 4th. for Ibe benefit of the Sanitary Com- 
mission. 



Vaunt's " Fonta del Destinn" was very 
fnl in Rome. In Madrid, the composer 
.5,000 francs for conducting the rehearsal of his 
opera. — The Imperial theatres at St. Petersbnrg 
cost tho czar, last season, a million francs, and ho 
meant hereafter to be more economical. Singers 
therefore turn their backs on St. Petersburg. 

The Ibrthenm Monument in BcitNtrnttatt it ibe title 
of an elegantlv printed pamphlet I pnMishei.l hy the 
Typographical, Literary, and Artistic Institution of 
ZamnrOti and Co.. Vienna), which give* ns a repre- 
sentation of the Monnment, and the rarrounding 
country, details of lite errectlon and imcovering of the 
Monument, and a musical appendix containing a 
"Cantata for the uncovering of the Beethoven Mon- 



nment, set to mnsic for four male voices and aceom 
paniment, hr B. Randhaninger." The profits of the 
pamphlet will ho devoted to the fund for keeping in 
order the space around the Monument. 

Hclllgentlait (".Su»r/u* ism" in old deed*, and 
therefore not to lie written "Helligonstadt") is a neat 
village, resembling a small country town, of S15 
hearths, and 4,500 inhabitants, who, for centuries, 
have produced excellent wine, and who fake their 
agricultoml and horticultnral produce to Vienna, 
which It close to thorn. Beethoven resided here on 
several occasions in the summer, and on a favorite 
spot on the banks of a brook, under a croup of 
hitxet*. in the avenue which leads from Heiligenstatt 
to ISoasdorff, and which is now called the Br-etho- 
vengnng," or " Beethoven's Walk," stands the sim- 
ple monnment : a colossal bronze butt, upon a mar- 
ble pedestal, tapering off towards tho top. It i« «ur- 
ronndvd by an iron railing, erected by the Verv-bijne-. 

igenstntt. The host is modelled and e»*t In b 
by the Baron von Fernkorn. The monnment was to 
he uncovered on the SSnd June, weather permitting, 
and delivered over, by Dr. Anton Hesdmann. the 
President of the Ataoe'iatton, 10 the parish of Hril- 
i . •cn<tntt, on the condition that the inhabitants would 
take care thai it should be protected, and the hotel 
trees onder which the great master so often used to 
sit be preserved a* long as possible. 

At the ceremony of uncovering the Monnment 
the Cantata we have mentioned above waa to be 
rang, and a speech, written hv Dr. L. A. Frank!, 
spoken by nerr Fortler of the Imperial Theatre. 
The speech it printed, with a number of piece* of 
poetry, etc., in the pamphlet, and contains, among 
other thing*, the following passages : — 

si I el eewyna. who was s eootemporarT of Immortal men 
b. prond "t the fses! W* ourselves vers, soil that, too at a 
tin* .hen she tongue was eeaspalled is be dumb, and when 
sru was nenl upon (he free espraealim of the aslad la oar 
i.» ii native laid Th»n It was that lbs miuor of th. noami 
Tiua umtartdi* to «in* man's Indignation, 
to the hymn of resadesu. M that mans 
should m* anlaarn aj»t f:,re>l Hiatal " 

In the evening there was to be a grand concert to 
celebrate tho occasion in the Park Saloon. After an 
excellent prologue (also printed) bv Joseph Weilen. 
there is to he a performance of compositions by 
Beethoven, carried out by Helmesberger'a Quartet, 
Herbeck's Gcssngvcrein, 'the Mannergesangvcrein, 
4c. 

Among the poems, one called fJMtstJSJss Kirmm 
relates' a trick plaved by the mister and three joyous 
compnn Ions, while L. A. Frankl recounta another 



to the follow! 
tatl tradition 
hitherto unpublished. 



anecdote to Ibe following effect, founded t 
Heiligenstatt tradition, and, as far as we ure 



It appears thai, on a winter's day, Beethoven, to- 
tallr uncuntcloua of the frost and snow, wi nd -red 
up hill and down dale till be arrived at a small hol- 
low in the road. Here he staved completely *l*or'*d 
in his thought*, v cart, laden with wood', came up 
a little time afterwards, bnt the driver stopped his 
horses. Two more carta followed, and, not being 
able to pass tho first, were, of course, brought to a 
stand Mill. Meanwhile. Beethoven remained totally 
unconscious of the obstruction he wis rnaaing, for 
the idea of the Eroica host jnsi struck him. The 
second and third carters halloed out and naked the 
first why he did not proceed, hut he only made them 
a sign to he silent. At last Beethoven resumed bis 
walk, and the first carter, turning to the others, said 
— " That was the first mn«irii«n in Vienna— I did not 
want to disturb him. At present ynu can drive on. 
Come up 1 " tho last apo'trnpbe being directed to his 
.—Londim Mntknl World. 



Serial Ito.itts. 

DE5CRIPTITE LIST Or THS 

Ij jA. TEST MUSIC 
Pas.llal.esl k. mi.er Dltawm as Co. 



Voeal. with Piano A 
Katie Lee and Willie Gray. 



nent. 



J. R. Pirfey. JS 
two area basek sad two 




Voices of Spring are resounding. Song. 

.lWnWu. 25 
an excellent sen* by lb* frtet master. 
There is light beyond the river. Song and Cho- 
rus, B. Covert. IS 
An txasiaaat sacred ma*. 

Well fight (or Uncle Abe. Plantation Song and 
Chorus. As sung hy the Buckley Troup*. 

F. BmcUrg. IS 
lotbssryUof'Abrsbsms 




Jolis S. Porter. M 



I know a bank. Transcription. B. Richard,. SS 
That rear rnarrant bank ef wild thyme, near (t»a 
wf Bftta* rrsaraa 0/ Uaa Area, has ) leaded Basnj floawt*, 

and ibis k > hnaisM of the trsabesl and sweatee! . 
Hielerate dtSewlly. 

rittsburg Galop. Eugene Dnml. S5 

Hvalr, reHlla* thing, fall of dolled etehths eod 
sixteenth*, and I* a capital ezerrtee hv pusdlt detlelaaS 
la the • bop sad slip " nwvassaal ef Urn*. 

Those Evening Bells. Brinley Richards. 35 

Th. melon, by Beetbaeea, and tbepaw.lt la "traa- 
arnptloB- style, with ea^etssa* latrodoetDC sirs 
plajad on th* eh anas, fully ap to lb* looo of 
Rlc-har.u a etsnroallloM. wh-lcli Is saying a vary good 



Hattsk'i Chcxcii Mttaic— A collection of 
Ftalro and Hymn Tunes, Chants, Services, 



By A. U. naTi 



at Trinity 



S.S5 

* has Iliad mess aeewptably fee taaat 7 -«ea 
, tbe ofVa of oraasilas as Trlalty Cbureb. *od 
has prepared for sb* eh air, during that period, a Varga 
quantity of exeelWat eharrb asaate. Its aoa aslarla 
tb. etassn of kU sasauscrlpts tor publication. Th. 

that has appeared for saauj- years j not that It Is better 
edaplan t. r th. use at eholr* si] orer IhaeovatrT than 
a, but tbe mtuse ta of a high slaas, barmoniotta, 



Thar. sr. la th. oolleelloa a lari* number of tunas 
eqsa! to the best of th. oil Englieh tunas, ahkk U>ey 
reaauiblr la stale: also a October at erateore* of tb* 
faferral rharsetev of Metsdelaaohn a " H lea part, 
sraaa," ; also aaaaa On* antbrsns and ehsats. 
Th. aaaslo buafteatly a simple rbTlbm.aaal ts la 
style i 



z _Mn*V ta eent hv mall, tbe espease helos 
1-er.oaa at a dlataeee alll «»d 



Mrsie sv M 
aboot on. eent on aaeh piers 
il.e rnnreraae. a aatlns nf time and eiproae In 
aupflles llnolia r.a alio be ai-ut at tb. rate of roe resit 
cumra. ThM appllea I n any dbtaoc 
miles; hejood tbal It U doabl*. 
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Half a 



of Beethoven's Contem- 
porariea. 



Is-rutrmo* Inttml of th« .ulrrl -0.nii«n Mn«lr 
•tsSi'T TS**« **•—!(• "Marinl Fa Ml* "—The r»«?ta a 



17«i«a, 3hf 10. 18M. 
Mt Deaii Dwioiit :— I send you, herewith, 
the beginning of the proposed articles upon "half 
• dozen of Beethoven's contemporaries," .mil hare 
selected AnAMiKKT GmriWETZ to lead the way. 
The foundation of the iketcb is a Biography, 
written about fifteen yean since, at the initanee 
of Ludwig August Frankl, one of tbe leading 
belles-lettres writer) of Vienna, and published in 
1848. 

I hip long had the idea of giving the reader* 
of your journal a abort biography of this now for- 
gotten composer, who died in 18 JO, because it if 
interesting in itself, but more especially, aa it is 
one of those personal histories, which exhibit to 
to as living pictures of tbe musical world at the 
close of the last century, when that world hardly 
extended beyond tbe limits of the nobility of 
birth, and the few wealthy persons of taste and 
culture. Eighty years ago, music was a luxury 
■Ml the great public was not 
to know, that any thing higher than 



ed. Rarely was any thing written for tbe peo- 
ple, certainly not in the, higher forms of instru- 
mental music. Tbe people's music was in gen- 
eral supplied by composers whose names musical 
history ignores, and consisted of tbe lightest of 
tbe'light in melody and harmony, or of arrange- 
ments from the works of the greater composers, 
no copyright protecting Haydn or Mozart from 
having their greatest compositions plundered to 
any extent. ■ 

It was ooe of the remarkable facts in Mozart's 
history, that he should hare consented to com- 
pos* an opera for a cheap, low people's theatre ; 
but be did so, and the wonderful music to the 
"Magic Flute" is tbe result. 

I hare, within a few days past, met with a re- 
port upon the productions of one of this rlaai of 
theatres, during the month of March, 1 795, the 
FaberbrsJn theatre in Munich. Passing over the 
and tragedies, probably lamentably and 
presented, here aro those in which 
miiiic had a greater or less share in tbe attrac- 



On the tid, "The Lost Son, a 

I after the Parable, in 4 acts, by tbe cel.- 
, with a funeral cantata." 
,are Ananias and bis two sons, 
and Phincas; his grandsons Sophorn 
I ; Nsbason anil Javot, swindlers 
from Babylon. The afterpiece was "The impro- 
vised Comedy." The director says upon the 
playbill : "We wish to-day to edify you, and at the 
same time move you U> laughter." What the 
funeral cantata was, we are not informed. 



On tbi 
of th 



nh. 



dii 



h the Bible again furnished tbe 
jectof the play, viz., "John, the much loved 
ciple of the Lord, or, the Might and Dignity of 
Christianity, a drama in 4 acts with a choral fon/j 
by the celebrated Herr Zitnmermann, dedicated 
to tbe memory of the first Christians ami early 
Christianity." Tbe play bill had this Xota bene : 
"We shall endeavor, so far as pmsible, to imitate 
the costume and spirit of that time." 

But the great event of the season was the pro- 
duction on the the 20th of March and April 1st, 
of, 1st, the Prologue, "The Revelation to Nature 
a spiritual drama with musk and song," a duo- 
drama, characters. Nature ami Revelation, in 
form of a pilgrim ; and, Jnd., the grand drama : 
"The Death of Jesus, prepared from tbo well- 
known and admired 'Messiah' of 
This drama is divided into "two 
tbe second being given on 
Here are tbe dramatis person 



A i 



John. 
Judas i 



IMselplss. 
N ieodeiii us. 



■lead. 



CaJaphas, 
llsnnas, 

Pli.lo, 
First ) 

Second > Pharisee. Pilate, 
Third ) Roman Captain, 

First ) A SoMier. 

Second J Sadducce, Fslse Witnesses, 
Third ) The Youth of Naln 

Jesus, Maris, 

Msrr Magdalen, 

RarM, 
Jamina, 
Salome, 
Portia, 

Joseph, Female 
From the play bill : 

"Tbo choruses, which will be sung to-day. are 
mostly by the well-known great man, Herr Ro- 
setti ; the other vocal piece* and the musical ac- 
companiments are also all and several by great 
master*. Between the act* the orchestra will 
play, * The Seven Words of tbe Saviour,' by 
Haydn. As to the rest, the directors, having 
received the all-highest special permission of bis 
Electoral Transparency, have spared no expense 
to be able to give, not only the performance of 
to-day, but those which will lollow, all having for 
their object our edification and the inflaming of 
oar Christian zeal, with that dignity which is due 
and peculiar to the celebration of tbe establish- 
men! of our religion ; they hope also a remunera- 
tive audience." 

A pril Irf. "Tbe Expiatory Offering, a spiritual 
prologue, with music anil song." After w h ich ," The 
Death of Jesus, Second Contemplation." 

prepared for this theatre, with a quite new music 
by Herr Gleisner." Tbe play bill contain* 
remarks, says the eswrespondent, -very edifying 
and Christian." 

The introduction of tbe ■ Seven Word*,"— the 
original symphonies, not tbe vocal arrangements 
now known, — may seem to indicate abetter con- 
dition of the peoples' music, than I have above 
described ; bat I was speaking there of a period, 
before Mozart, Dittersdorf and other* had written 



masterpieces, of a character such a* to render 
them equally acceptable in tbe thentre of the 
noble, and in that of the lower classes. The his- 
tory of the growth of the musical public remains 
to be written ; in England it grew tip earlier 
than in Oermany, thanks to Handel ; in Ibe lat- 
ter country, it hardly goes back beyond three 
generations. 

To return. When Gyrowctz was yoang, the 
accomplished musician depended mainly upon tbe 
patronage of the so-called great ; as in England, a 
few generations since, an author depended as 
much upon his dedication to some vain nobleman 
for his pecuniary reward, a* upon the sale of his 
book ; and his ffryrowetz's) reminiscences are a 
valuable contribution to oar knowledge of this 
relation between noble and composer. Tbi* was 
hardly more true in Austria, than in other coun- 
tries. Look at Handel tbe guest of th* Duke of 
Cbandos; B»cb. Kapellmeister at tbe insignifi- 
cant court of the Duke of Weiasenfels; Mozart, 
struggling with poverty because be would not 
condescend to accept such a place ; John Peter 
Salomon in tbe service of Prince Henry of Prus- 
sia; Haydn, musical factotum of Esterhazy, ami 
so on. The grjat nobles of the last age, and es- 
pecially when the temple of Janua happened to 
be shot, on retiring to their castle* and chateau*, 
"when tbe season was over," easily became the 
victim* of tedium, and their private theatre*, 
their concert*, and their chapels (on Sundays and 
Saints' days) were their principal eoarces of 
home amusement- Hence, a brilliant young com- 
poser, particularly when a man of culture and 
education, was a godsend, and was as gladly wel- 
comed, and as hospitably entertained, a* a culti- 
vated northerner or foreigner on soma vast 
Southern plantation,— in day gone e»,thank God I 

Gyrowelz was an old man, over eighty years, 
when he wrote his reminiscences. There are 
very few dates given, and these I find singularly 
confused. • This is one reason why I have not 
contented myself with a mere translation. Even 
the date of hi. birth doe* not correspond with the 
lime of certain eventa which be relates. For in- 
stance, he gives Feb. 19, 176 J as bis 
and say* afterwards, that he, when 

hi* (Gyrow*tz» symphony in a < 
ghteen. Now in 1781 
not yet settled in Vienna Tbe "176S" may be 
a misprint for 1 765. Gcrber says Gyro wet* was 
born "about 1765." Dlabacx say, 1767. The 
Mm Berliner Mwit-Zeitung in tbe notice of his 
1B50, says be was *t yean old, which 
give 1766 ; and Frankl gives i dale which 
would make 1 762 the right one. My observation 
in all my researches leads roe to put no trust in 
dates given by old men, when tbev cannot or do 
not refer to some other authority than their 
memory ; and I shall, therefore, correct, so far as 
possible, such errors as I may detect, in silence. 
To me Gyrowet* is a very interesting character ; 
will he prove so to others, is the question. 

A. W. T. 
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Adalbert GyrowoU. 

L 



Bla Malu Birth u4 P»mt«(*.— Ibrl; »r-..lrsi JUntfki 
tatlne* ami SLuJiiau — First tors tad Affllctlos — rtotan 
tltil.enli; »l rr«f«. — f-uu of Huaie than — Hee ir :: . 

I ■■>,•.„•* I U .■ :r.'.r, lO 4 




bis "I 

third part, anno 1TM, just » hundred years ago, 
declares Bohemian Budweia to be "i cleanly, 
largo and strong royal city, with good walls and 
bulwarks, and which could bo made into a real 
fortress. Gold and silver are found there, and 
in thn river Moldau are also pearl muscles." 

One of the elders of the Commune of Budwcis' 
wan Gyrowetz, who took to wife the daugh- 
ter of Apothecary Gotz, "a pious, domestically 
educated woman," and begat three sons and a 
daughter. The youngest child was Adalbert, the 
mother's favorite, born Feb. 19, WSJ. (?) The 
father was also director of the choir (rejens chart) 
in the principal church, and used to take the 
child, when he was four years of age, into the 
organ loft on Sundays and festivals, where, seated 
on a footstool, the little hoy beat time to the mu- 
sjg of the mass, perfectly happy in the enjoyment 
of what even then was his supreme delight, mu- 
sic. The first step in the child's regular musical 
education was being taught to sing, and his sweet 
alio voice soon became prominent at all the festi- 
vals of the church and other musical occasions. 
Then came the study of the violin, lie was in a 
▼cry short timo able to play all ordinary music 
at sight, and by-and-by began to play in the 
concerts at Budwcis. "If any where in the 
neighborhood a church festival was to take place, 
the boy was invited to play a concerto. Those 
of Stamitx [ forgotten name !] were his favorites, 
which at that time wero the most ropular, and 
quite the mode — just as ia usually the case in 
ramie — that which is new is thrust forward, and 
no one cares for the old." 

[Poor old Gyroweti ! when he wrote this sen- 
tence, he had lived to see himself and his music 
old and cared for by none of the generation then 
on the stage] 

Then he studied the organ and thorongh-basa 
with Heparnorsky, organist and composer in the 
church ("where the elder Gyrowetz drilled the 
chorus), and .while yet a boy, accompanied all 
kinds of church music, and attracted the attention 
of the public by the rich and changing fancies of 
bis voluntaries. His first visit, when stiil a child, 
to the city theatre, was to the performance of an 
operetta. The effect of the small orchestra, in 
the overture, was so great upon him, that he fair- 
ly screamed with delight — not much to the edifi- 
cation of the rest of the audience — and, after the 
performance, came home intoxicated with the 
nn. -ii- , The old man dwells with evident satis- 
faction upon the reminiscences of bis boyhood : — 
upon the six years of his gymnasium course, after 
die proper elementary si udies at home, at the end 
of which he stood at the head of the school, and 
gained the highest premium; upon his contests 
with lite other pupils for rank, both in recitations 
and in "writing compositions" (if I understand 
him rightly); upon his birds'-nesting with other 
boys, his object being to get joung birds to tame, 
in which bis success was such that they would 
obey his call, when flying about in freedom ; up- 
on his being invariably chosen one of the generals 
when the school-boys played war, and the like. 



But during all this time, music was the leading 
Occupation of his leisure hours; he enjoyed copy- 
ing it, and began, too, to compose serenades, 
which bis fellow pupils used to sing evenings with 
applause ; ami litanies, Salrt rcgina'*, hymns, anti- 
phonies and so on, which his father found useful 
for his choir at vespers. A favorite sly le of com- 
position with him was that of hymns in four vocal 
parls, with an accompaniment of wind instru- 
ments, which gained great applause. 

The boy fell in lovo too, and this love made 
him wondrous pious, so that he would kneel for 
an hour at a time, praying God to give him soon 
some such position as would enable him to marry 
the magistrate's daughter. The girl died, and 
the |wur boy '-became so melancholy, that he did 
nothing but visit graves, and seek solitude. As 
the maiden lay upon the bier, a sort of sweat ap- 
peared about her lit** ; this he wiped away with 
a white handkerchief, which he preserved lor 
many and many a dny." 

The vacations were usually passed at Gmun- 
den, that lovely spot at the outlet of the Traun 
lake, where the steamboat is taken as one goes 
frnm I.inz on the Danube to Isrhl. and where an 
older brother was established as burgomaster. 
"There, partly by the beauty of scenery, partly 
by the kin.lnese and amiability of the inhabitants, 



he was so inspired, that very beautiful musical 
Ihougbls sprang np in bis mind, which led him to 
write his first quartets and several songs, that 
really seemed to flow from a pure and youthful 
heart ; and they seemed also to have made a very 
agreeable impression upon those who beard 
them." ■- 

In thequartets.Gyrowetz ptayed the first violin, 
and had the good fortune to hare good players 
for the other instruments. These first quartets 
were accidentally carried away by a travelling 
merchant into Spain, whence it was reported that 
they became popular, but Gyrowetz never saw 
them again. In Gmunden music was on a good 
footing, se tbat the masses of Haydn and Mozart 
were performed in the church ; hence the youth 
breathed there also tbat musical atmosphere 
which surrounded him at 

At length the gyi 
and with hi. six years Utin in his bead, the 
small sum of money which his parents could af- 
ford, in his pocket, the youth, now at most not 
over seventeen years of age, started of! lor 
Prague, with four of his fellow pupils of the 
gymnasium, there to enter the University, and 
study the civil law. The fi ve young students 
lived together, very economically, appearing at 
first to have incurved no unavoidable expense, 
aave that of lessons in French. But no economy 
will prevent a limited sum of money reaching its 
limits, and young Gyrowetz moved into the fam- 
ily of a gardener, named Lax a, receiving lodgings 
and board, in return for lessons on the violin giv- 
en to two young I-axai, and for assisting them 
in their school studies. 

"In his leisure hours, Gyrowetz employed him- 
self as ever, with music; that is with copying or 
composing, and thus passed some years. He con- 




tbe 



of the imperial artillery, which had such 
success as to be played for several years in the 
balls of Prague, lie was also passionately fond 



of the theatre, so much so indeed as often to part 
with articles of clothing, to raise the amount of 
the entrance fee." 

Music in Prague at that time was very flour- 
ishing* The orchestra in the theatre excellent, 
the church music very good, especially in the 
Cathedral of St. Veit, where the elder Kozeluch 
was regent chori, in the St. Nicholas Church, 
where Masebek directed, and in the St. Jakob in 
the old town, where a distinguished organist, 
Strobacb— who afterwards con- 
operas there-was the first 
church and theatre Kapellmeister. There were 
other fino composers and performers, ami the no- 
bility were great patrons of the best music, many 
of them having cultivated the art practically. 

And so the young man lived, dividing his time 
between his pupils, his music and his jurispru- 
dence, until at last he fell ill of an intermittent 
fever, spent three months in the hospital of the 
Charitable Brethren, and left it, too weak to go 
on with his studies, had be had the pecuniary 
means of doing so, which he bad not. 

One would like to find some means ol getting 
at Gyrowetz's age at this time ; but there is no 
allusion in his reminiscences to any fact which 
can aid us— the non-alluvion to Bondini as head 
of the theatre shows only that tho date is before 
1784. How great a space of time his "some 
years" in Prague covered, we are all in the dark 
upon ; but that they roust have been both pleasant 
and intellectually profitable there can be no 
doubt. 

Prague is still striking to the traveller as a 
queer, quaint old town. How much more so 
must it have been eighty years ago, before the 
days of railroads and the ** march of improve- 
ment !" It was then a j< nrney from Prague to 
any other place, or from anywhere to Prague. 
It was something, in those days, to be the capital 
of a kingdom, even of a small one, and Prague 
was capital of Bohemia, a land of some importance 
and weight in the world. The old city, though 
much smaller in population than now, was of Car 
more comparative importance. One travels now 
Irom Berlin to Vienna, rio Dresden and Prague; 
but not so then, for men at that time journeyed 



important points. The nobility and the 
rich had post horses, and their own bought or 
hired carriages; the poorer classes rarely jour- 
neyed beyond the neighboring villages, or to the 
next provincial capital, and, when Ibey did, they 
made their way on foot, or with the aid of thu 
common carriers by whom the commerce of the 
country was carried On. Theatrical companies 
pasted frum place to place with their own wagons 
and animals, like travelling circuses now, and 
many an allusion in the novels and tales of the 
last century finds herein its explanation. Artists 
very commonly travelled in the train of some 
prince or noble; the number was not great of 
those who could travel in their own equipage. 
Gluck, called to Italy or Parts to bring out an 
opera, would have the means given him to travel 
respectably. So too Mozart, going* to Munich to 
write Idomenea, or to Prague to compose Tilut. 

At certain seasons of the year, young Gyro- 
wetz would see a great concourse of strangers. 
At one lime, when merchants and traders con- 
gregated from all quarters; at another, when 
the Bohemian nobility as«.-mrilcd at their capital, 
and the political and fashionable "Mason" began. 
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But, » ■ rule, there would be litlla to call hi* 
thought! out into a world King beyond tbe Waft 
of lb* city and its theatre*, 
up the houra not devoted to hia 
and student. That the young man 
bad an excellent practical muaical education, it 
clear,— tike Joaeph Haydn when at the same 

But out of money, and in feeble health. Gyro- 
wet» miiN give up hu jurisprudence and arek a 
situation, which will give him a aobaiatence. 
His musical attainment! introduced him to the 
Count of Funfkirchen, who engaged him M sec- 
retary. The Count waa a paaaionate lover of 1 
music, and engaged no official or servant who 
eouM not play an instrument, thus keeping upao 
on hestxa of hu own. The opportunity waa a 
rare one for a young composer, and the new sec- 
retary knew how to improve it. llis first com- 
positions were what in those day! were named in 
musical catalogues " Partbieen," corresponding 
to the '■Suite*" of Handel and Bach'atime. These 
works were for brass instruments, and were 
played in summer in the open air : they pleased 
so much, thai be increased the number to twelve. 

to try his power* in atill higher 
:-halfa 




and finally an opera, both text and 
The latter work he arnt to Brunn, where 
Miiller then waa Kapellmeister. It was 
returned, with the remark, that the work waa not 
suited to the Brunn stage. [This reference to 
Miiller give* a hint at a date, fur hi! service in 
Brunn began in 17SS and ended in 17R8.] 

Count Funfkirchen spent hia wintera usually in 
Brunn, cap ital of Moravia, whither his secretary 
accompanied him. The Count'* praises indoerd 
the Moravian nol»!ity to produce. Gyroweti's 
symphonic* in their weekly concerts, with full 
orchestra. They were immediately ranked with 
• the beat of that period, gained the author high 
credit, and the advice lo try hi* fortune in Vienna. 
Be»id»s that sort of acquaintance which a private 
secretary could make among the nobles, Gyro- 
weti found two musicians in Brunn. toknow whom 
was of great advantage :— a locally very distin- 
guished violinist, Sauexek, of whom be took let- 
sons for several months, and Gravani. Kapell- 
at the Cathedral, an earnest, solid and 
alous for the truly claasKal 
the masse* of Haydn and Mozart, 
then new and not yet in great number, were giv- 
en there "with great precision.' As to the Usfe 
in "elegant music"— asG. expresses it-the works 
most in vogue just th-n, were the quartets of 
young Plryel; the symphonies .if Dittrrsdnrf. 
Hofmeiatrr. Ac. ; the sonatm of lv.i.lueh. Mas- 
chek. and other*.— names now forgotten alm.ist. 
but at that lime as well known in I-oodnn an.l 
Paria. and a* much tho mode, as in Uiunn and 
Vienna. 

In tha theatre. Miiller gave alternately opera 
and the spoken drama. The finest concerts were 
in the house of Count Troyer, a fine player of 
the horn, an.l the grand protoctor of music there ; 
<me who apared no expense to keep it in a flour- 
ishing condition. His two sons followed his ex- 
ample. Fran* being a virtuoao on the English 
born, and Ferdinand a remarkable player on the 
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At length, Gyrowcti, hi* finance* being in a 



the kindness of Count 
Funfkirchen. and well provided with letter* of 

Two allusions in the interesting reminiscence* 
to fix tbe dale of the visit 
, viz., the performance 
of one of his symphonic! in one of gin-art'* six 
concert* in the Mchlgrube— for the only series of 
six in that place, which I find in the authorities, 
were given in January, Febuary, and March, 
1783 ; and his meeting Diltcrsdorf at von Kefs'* 
concert*— for Dittersdorfs Oratorio of Esther 
was performed for the "Widows' and Orphans' 
Society* in 1 784 ; his "Job" the next year. The 
probability — almost certainty— is, that Gyrowetx 
came to Vienna in 1784; his meeting Golhe 
proves him to have been in Rome in 1 788 ; and 
hia saying in connection with the production of 
his symphony, "at that time he was about 18 
year* old," if the date of his birth be correctly 
given by him — is a mistake of several year*. 
But when he wrote he was trying to recall events 
of "sixty years since." But to the reminiscences: 
In Vienna. Gyrowetx was introduced into the 
bouse of ITerr von Kees, who waa known as the 
first music*.' amateur and dilettante in Vienna, 
twice a week at hi* 



and virtuoao* then in the city were in the habit 
ofattending.-Josepb Hiydn.Mozart, Dittersdocf, 



ing in I 



Albrechlsberger, GiamovU'hi. Asp., Ac 
Haydn's symphonies were performed there. Mo- 
xart for the most part played upon the pianoforte ; 
Giarnovii hi, then the most famous violin virtuoso, 
generally performed a concerto, and Madame v. 
Kee* sang. 

It happened one evening, that Moxart was 
late at the concert, and be was long waited for, 
because he had promised to bring Madam a new 
song. Several servants were arnt out to hunt 
bim up. At last one of them found him in an 
eating housr, ami prayed him to come immediate- 
ly, for every body was waiting and enjoying the 
new song in anticipation. Mozart then remem- 
bered that he had not composed the piece, told 
the servant to bring him a piece of note paper; 
hvving received it, he began then and there lo 
write, and, as soon a* finished, look it to the con- 
cert, where all were in lirelieit expectation. 
After some good-natured chiding for hi* long ab- 
ser.ee, ha was most joyfully received. At length 
he took his place at the piano forte, and Madam 
*ang the new song with a tremulous voice indeed, 
hut it was enthusiastically received and applaud- 
ed. 

At theae meeting*, Gyrowetx had the good for- 
tune to make tbe acquaintance of Vienna's most 
favored masters, by whom he wa* received and 
treated in the friendliest and kindest manner. 
"The best natured of them all seemed to be Mo- 
tart | he fixed bis eye* upon the rtill very young 
Gyrowetx, with mch a sympathising expression 
of countenance, as if he would say : 'Poor young 
man, you enter now for the first time the path of 
the great work!, and anxiously await the event! 
of tbe future, which falc may have in store for 
you f Thi* look made a great Unpreasion upon 
the feeling* of the young man, and hi* heart 
clung to Moxart from that moment. Haydn 
smiled somewhat sarcastically; 



ent; Giamovichi, a Ragm 
gloomy, but still quite good 



in tbe waters of Ragusa, hnv- 
aa he was burn in 
be was generally called the Rig-.i- 
san.' True, he was the most splendid violinist 
of hi! lime, but not much master of composition, 
and tbereforo beiought Gyrowetx to act his 
ritornel* and accompaniment! for him, which he 
did, and for which tbe virtuoao was duly thank- 
ful. And thui lived the young man in Vienna, 
employing his youlh with penevering industry, in 
the higher culture of his talents, in visiting the 
splendid curiosities of the city, ami the most dis- 
tinguished composers and musicians, in order to 
hasten his progress through their hint* and ad- 
vice," 

To this end he visited Mozvt, by whom he 
wa* received with the utmost kindness ; encour- 
aged by his affability and good nature, Gyrowetx 
besought him to glance at hii youthful works, 
the six symphonic*, and give hi* opinion of them. 
Moxart with real humanity granted bis prayer, 
looked the music through, and promised the young 
author to produce one of them in a concert in the 
Mehlgrube— of which he wa* giving a serie* of 
six by subscription — which promise wa* fulfilled 
on a Thursday. The symphony was performed 
in the concert ball of tbe Mehlgrube by the en- 
tire theatre orcheatra, and received universal ap- 
plauas. Moxart. in the goodness of heart born 
with him, took the young artist by the hand, and 
him to the audience as author of the 
This wa* Gyrowetx'* first public 
in the artist', path in Vienna, at 
which time he was about 18 yean old. (?; He 
sold these first six symphonies to his Transparen- 
cy, the Prince Kraculkovicx, who was a great 
lover of music, and had hia own complete orches- 
tra, with Herr Zisxlcr a* director. 

The prince had the lix symphonies immediate- 
ly rehearsed, and performed in a concert, to 
which his Transparency, Prince Estcrhazy, and 
other grand cavaliers and music-lovers were in- 
vited, who found them good, an.l praised them 
highly. Esterhazy expressed a desire to possess 
them, and besought Kracialkovicx to give him a 
copy. The latter had them immediately copied 
by experts, and pave them, elegantly hound, to 
Esterfaazy, who had them rehearsed and often 
performed by hi* own orchestra, led by a certain 
Tost, "and had much joy therein." 

On his way to Pressburg, where be made a 
visit of a few day* — it would seem in the summer 
of 1785 — Gyro wet i stopped at Haimburg, and 
wa* presented to Count Batthyani, who also had 
his own private orchestra, and who purchased the 
young composer*! lix symphonies for a handsome 
price. 

Returning to Vienna, he there awaited what- 
ever good chance fate might have in store for 
bim, depending for subsistence partly upon his 
compositions, and partly upon the kindness uf his 
three brother*. There wa* at thi* limn a pros- 
pect of his being taken into the service of Prince 
Sihwarxenberg, who had an excellent musical 
establishment, but this waa prevented by the in- 
trigue* of the first orchestral director. It proved 
to be no loss to him, for just as this hope, failed, 
tbe Couotes* Breuner— her husband was Austri- 
an Embassador (7) in Venice— then in ' 
received a letter in behalf of a Prinr 
requeuing her to engage a young man for his 
lervice, who waa both a fine violinist, ami fitted 
by education to act aa bi* secretary. Knowing 
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that Gyrowatz had studied jurisprudence— his 
Tiolln playing needed no recommendation— the 
Coonteas applied (o him to know it such a situa- 
tion would be agreeable ! A> in thoae dap Italy 
was tiie promised land to the young musician, a? 
it now ia to the painter and sculptor, and it had 
long been Gyrowetz's ardent wish to travel 
thither, be accepted the offer with joy, made hi* 
preparations immediately, and paid his parting 
visits to the many friends he had made in 
Vienna. 

"The day before his departure," says he, "be 
met by chance the good and noble-hearted Mo- 
zart, to whom be again paid his compliments. 
When he beard that Oyrowetx was really going 
to Italy he Baid to him : 'You happy man ! Ah, 
if I could only go with you, bow happy I should 
be ! Look you, I must go now and give a lesson, 
to earn something ! ' These were the last words 
be ever aaid to Gyrowetz. With tears and a 
hearty pressure of the hands they 
(To b. Onlto^l > 



or Unite. 

La Marseillaise in the French Rerolutlona, 

The following passsges, from the curious work t>y 
fastil-Blase,"/.' ^ccwMais /as/ieVw/r oV Mtuione'' sre 
not without interest. In the fsce of many conflicting 
opinions, It is difficult to give full credence to the 
pretty anecdote that tells as how Rouge t de I' Isle, in 
a single evening, wrote the words and music of this 
famous hymn. Such happy inspirations are possi- 
ble, but thoy are rare ; and musical as well as literary 
biographies incline us more and more n> believe in 
the justice of the well known axiom, that genius is 
only another name for industry and perseverance. — 
Yea it is a pity to spoil a romantic story ; so sro will 
leave Roagct do I' Isle the benefit of the doubt, and 
believe, if we can, that the likoneas between his hymn 
and the German air was an improbable, but still 



to the 
Here tl 



! to be 



the death of the duke in 17M. 
Here was beard, for tbe first time in France, a little 
Grnnnn air and chorus ; an air that ten years later, In 
1 792, made an immense aensatioa with the help of 
the new words that were given to it by Itongct de 1' 
Isle, an officer of genius and education. Cluck's re. 
cent triumphs had raised German music to the high- 
est degree of public esteem and admiration, when 
Julien, Senior, a violoncellist belonging to the Italian 
theatre, brought out this fine German air at the con- 
certs of Mmc. de Monies son. The noble assembly 
applauded and graciously received a lied that thou 
simply gave its aid to tender and affectionate senti- 
ments, and that did not appear to possess the ener- 
getic, almost brutal ficrcenes>, wbich the thousand- 
voiced people lent to it, when it was subsequently 
sung as the Marseillaise." 
He afterwards speaks of "La l'ariiicnno" : 
"Casimir Uelarigne wnxe words to a miserable 
air, unworthy of the country which gave it 
; Nourrit executed this none, and endeavored 
to lire it with tbe energy and animation »hlch it did 
not possess in itself. This air, /» ftuUtHU, in G, 
with a melody eternaHy returning to the third of the 

as bad as an air composed on a single note ! 

(this was 

In 183«). Its melody had been corrupted and do- 
by musicians who had noted it down without 
it as originally sung; but they were 



crawl whom the republican hymn presents to us 
inarching with haughty pride,— with bsving taught 
an entire people to sing Incorrectly the German can- 
ticle which they had adopted as their finest patriotic 
song ;— a medal was struck in honor of Rouges de 1* 
Isle, author of the words, and this lying bronse re- 
prodaeed 'I* Marseillaise', blotted and spoiled by the 
errors of these ignoramuses I It is singular that 
Germany has furnished us with airs for two revolu- 
tions. The bat, in 1 619, was content to sing the old 
repertory over sgsin." 

Theatrical managers, on tbe lookout for novelties, 
might take a hint from the following account of the 
production of 'La Marseillaise' at the opera in Sept. 
179*. 

"Gardel and Goesec produced 'La Marseillaise' In 
action on the grand stage of tbe opera, in an inter- 
mezzo, entitled "An offering to Liberty." This fa- 
■nous German hymn, with Rouget de 1' Isle's words, 
which had rung throughout France, now triumphed 
in a more brilliant manner on tbe stage. A crowd of 
soldiers, women and children, and twenty well 
mounted cavaliers, hurried on the stage at tbe first 
trumpet call. Varied and picturesque groups were 
formed at the conclusion of each verse. The last, 
"Amour saerd de la patrie", was sung slowly. In a 
low vo.ee, ns a hymn, by women alone, while the 
spectators, actors, and even the horses, knelt down 
with one accord before Liberty, represented by Mile. 
Majflard, placed on a little mountain, a necessary 
accessory in such ceremonies. It was really a fl.no 
sight to see the noble chargers, right and left, obedi- 
ently bending the knee*, while their riders saluted 
with arms and colors, At the pause before the last 
"anx armcs I" the voices and instruments ceased, and 
a long silence ensued. Then the loud cries of the 
clarions called on the defenders of the country ; the 
toeain sounded ; twenty drums heat the alarm ; can- 
non reports were heard in the distance ; the actors 



the sides and summit of the 
whelming crowd, rushing on th 
and torelies, trumpet ted forth in 
refrain, "aux ermes, dtoyens !" This dramatic ef. 
feet waa inconceivably grand and inspiring, ami ob- 

This dramatic effect was produced two years later, 
on a colossal scale in the open air. by order of the 
National Convention, in celebration of Jourdan'a vic- 
tory. An army of musicians was employed, as every 
male anil female singer and instrnmentist in Paris 
had been commanded to assist. Rut at the moment 
when prolonged peals of cannon mingled their thun. 
der with the final chorus, the Ave bandied thousand 
auditors, electrified by so prodigious an effect, imag- 
ining that the always secretly dreaded eounter-revola- 
tldn was let loose, were seised with a panie, and pre- 
cipitated themselves in disorderly masses over and 
through every boundary; an immense lues of life 

F. M. Ratmoxd. 




Music in St Petersburg. 

From the .ViorVtstoaucAs Mu< H /*>tmng. {Translate! far 

tbe LnK.lt* Jkhuiral WWM}. 

It may, perhaps, be interesting, from the fol- 
lowing programmes of tho ten concerts given in 
St. Petersburg bv the Musical Society of Russia, 
and which took place last season, under the direc- 
tion of Anton Rubinstein, to learn something of 
tbe direction pursued by concert-music in the 
native land of Glinka, OulibischefJ and Rubin- 
stein himself. Any notice of the Italian Opera, 
which is the same here as everywhere else, would 
probably be superfluous and wearisome. 
Here are tbe prt 

i's overture to tbe Hebriden ; 



jogs, for orchestra and 
rhorus, by K. N. Liadof ; pianoforte Concerto in 
I) minor, by J. S. Bach ; Schumann's music to 
Manfred; Beethoven's Symphony No. 4.— 
Second Concert : Beethoven's overture to Cario- 
lanut ; Hymn for contralto with chorus, Op. 96, 
by Mendelssohn j 1) major Symphony by Mozart ; 
F minor pianoforte Concerto by Chopin ; aongs 
with the piano ; Overture to Itus*tan und Lmi- 
milla, by Glinka. — Third Concert: "Rhatwodie 
HonpTosse" (scored by Ch. Schuberth). Franz 
Schubert; Chorus from the oratorio of Jepktha, 
by Handel ; Concerto for violin by Viotti ; Sym- 
phony movement by Gusakowsky; Chorus (a 
eapella) by Carissimi ; Symphony 'in E flat major 
by Schumann. — Fourth Concert ; Overturn to 
Anacreon. by Cherubim ; Cantata, " Bleibe bet 
una," by J. S. Barb ; pianoforte Concerto in G 
minor, by Mendelssohn ; Ballet from the opera of 
The Mny-Siqht, by Sokal'ky ; Fantasia for piano, 
with chorus, Beethoven ; Overture to 7annA<tMaeo 
by Wagner.— Fifth Concert; "Jubilee Over- 
ture." bv C. M. von Weber; Aria, " Ah, perfi- 
do," by Beethoven ; Violin-coocerto, by Wieniaw- 
ski ; Aria from th© Stabal Mater (base), by 
Rossini ; Overture, Dame Knhold, by Reinecke ; 
songs with the piano; Beethoven's Symphony 
No. J, — Sixth Concert; Overture, "Osaians- 
klange," by N. W. Gade: Choruses from tbe 
opera of ZMawm. by Vielinghofl; Concerto for 
violoncello, by Davuioff; Overture, Op. lift, by 
Beethoven ; music to the Rumen ran A then, by 
Beethoven ; Symphony in C maj.w. by Franc 
Schubert. — Seventh Concert; Overture, La 
Cham rfu jemt Henri, by Mchul ; Romance from 
Der FrettKhiUi, by C. M. von Weber; Concerto, 
in G major, for piano, bv Rubinstein ; he Desert, 
'• ode-aympbonie," by Ki'l. David ; Beethoven's 
music to Kgmnnt — Eighth Concert: Overture to 
Hermann und Dorothea, by Schumann ; Scenes 
from the opera of Ratclijf, by C. Kui ; Concerto 
for the violin, by Lipinaki ; " Scene d'Amour," 
and " I.a Reine Mali," from tbe Symphony of 
Romeo et Juliette, by Hector Berlioz; Scenes 
from the opera of Air/ -K by Gtuck ; Symphony 
in A major by Mendelssohn. — Ninth Concert; 
Ovetture No. 1, Op. US, "Leonore," Beethoven ; 
Morning Hymn, from the opera of Die Ventolin, 
by Sponlini ; '• Scherzo ' ( F sharp minor ) by 
Mendelssohn, scored by Th. Leschalltzky ; Air 
from tbe Creation, by Havdn ; " Overture Es- 

Jagnole." by Glinka ; " Jiachthelle," chorus by* 
'ranz Schubert ; songs with the piano; Sym- 
phony in C major, by Schumann.— Tenth Con. 
cert: Overture. The Xuiadt, bv W. S. Bennett; 
Aria (soprano) from tbe Siahat Slater, by Rnsaini ; 
Concerto in E flat major for piano, by C. M. von 
Weber ; Ballet from the opera of GnmM, by 
Werstowaky ; Symphony, with cborua, No. 9, by 
Beetboven. 

The programmes for tbe eight Quar tet Eve 
ings were — First Evening : Quartet (in F major) 
by Haydn ; Sonata (D major) for pianoforte and 
violoncello, by Mendelssohn ; Quartet in E minor, 
by Beethoven. — Second Evening: Quartet (for 
which was awarded tbe second prize given by tho 
Society of Music) by Kastnot Scanderberg; 
Sonata for pianoforte and violin (dedicated to 
Kreutzer), by Beethoven ; Quartet (D major) 
by Meudelssnhn.— Third Evening : Quartet (U 
minor) bvMosart; Trio (C minor ) for piano- 
forte, j>y Beethoven , Quartet f B flat major. Op. 
130(, bv Beethoven. — Fourth Evening : Quartet 
(D major), by Haydn ; Sonata (C minor) for 
pianoforte and violin, by iWrtboven ; Quartet 
(E flat major, Op- 127) by lleelhoscn.— Fifth 
Evening: Qiinrtct (A major) by Mendelssohn ; 
Trio ( F major), for piano, by Schumann ; Quar- 
tet (F minor. Op. 95) by Beethoven.— Sixth 
Evening: Quintet (A major) by Mendelssohn; 
Sonata in E flat major, for piano and clarinet, by 
C. M. von Weber; Quintet (C major, Op. t9; 
by Beethoven.— Seventh Evening: Quartet (to 
wbk'h waa awarded the first prize given by the 
Society of Music) hy Afanajaieff ; Quartet (E 
flat major) for pianoforte, by Schumann ; Quar- 
tet (Cmajor)by Mozart. — Eighth Evening: Quin- 
tet ( A minor) by Onslow ; Trio (B flat major, 
Op. 97) for pianoforte by Beetboven ; ' 
(C major) by Franz " 
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Tim Conservatory was opened under the direc- 
tion of Anion Rubinstein, on the Hth September. 
18*1. The namber eS pupUt of both MM thia 
year ia 1 "5, including peraona of Tariou* ages and 
of all daises of society without exception. The 
papils are.taaght everything relating to the mini- 
r»l art, in addition to whirh those who <le«ire it 
receive instruction in Ruaaian. tirrman and Ital- 
ian language and literature, history, geography, 
mathematics, religion, caligraphv, an I music- 
ec.pvinjr. The inclusive terms for each pupil are 
104 routdrs annually, parable in two half-yearly 
sums of SO rwihlee eaeh in advanee. The pupil 
ia a* liberty to leave live Conservatory at the end 
of six months, if he chooses. There coulil not 
be a public examination this year, hut there was 
a private one, which augured excellently for the 
future, — The Maakow Filial Society, also, has 
•eery reason to be satisfied this yew; there, t o. 
certain classes hare been eitVoliOieil, sm-b lor 
instance as a vocal clasa, ami in eleraentarr class. 
The first thing the director* nf tlie St Piters 
burg Conservatory wish to do i« tn f > ir 1 1 "im Jar 
branch establishments in the most imi.jrt.mt 
cities of the Empire ; but tln-ir prn.-i t must 
in alieyanre until the ('nnwrvatorj can 
of conducting tl 

wishes to 




Mowbat PoprLaa Co.ieaara.— The fifth season 
terminated on Mondsv night with a ronrrrt tor the 
henoflt of Mr, Arthur Channel!, who, >i found- r and 
director of the Monday Popular Concerts, Has de- 
served as well of the musical puhlir as any spectator 
ever rootrihuting to its entertainment. 'The audi- 
ence was jaet aa crowded and hrilliant as that which 
filled every part of St. Jamei'a hall at the concert on 
the Monday previous, for the benefit of Mr. Sims 
Krevcis, who, as a public favorite, yields to no eon- 
temporary- la the books of words was inserted sn 
address to the patrons r-r the Monday Popular Con- 
certs, so much to the pnrpnie, and so free from every 
taint of pofiVrv and self laudstioo, that we have no 
hesitation in giving it increased publicity — 

" On terminating the fifth season, the director 
aierely deems it expedient to tender his thsnks to the ! 
musical public for the con Hn tied and liberal support 
with which his undertaking has been honored. The 
Mondsy Popular Concerts were instituted in 1M9, 
and the first performance look plsre in St. Jsmrt'a 
hall on the lath of February in that year. Daring 
the first season U concerts were given; during the 
second, S7 ; during the third, 13 ; daring the fourth, 
17 ; and daring the fifth (including this evening's 
entertainment), 19— the largest number ever com. 
I in one teries. These, with the addition of 11, 
I in Manchester, Liverpool, tr , nnder the same 
, made 111 concerts since the commence. 
The director believes his kind patrons will he 
gratified to know that the season just expired— in 
spite of disadvantages more or leas prejudicial to 
every public speculation — has been as aoiformlv 
successful as the Isat. Ho is thas enabled tn proceed 
with a conriction thai the permanency of the Monday 
Popular Concerts is guaranteed upon the firmest and 
most substantial basis, and to announce thai they will 
continue lo be carried on in the same spirit in which 
they wese begun, The lMnd concert will take place 
earl v ia November. — -Sr. /assess Hall, -fury «, I M.1." 

The fact of 131 performances of any kind of mu»ic, 
on a regularly defined plan, having taken place with 
In so short a period, and having attroi 
averaging from I.A00 to 1,000. is in 
dented. Still more remarkable, ho 



wi, when it is remembered that the instrumental 
part of the programmes has been always exclusively 
devoted to the chamber music— quintets, quartets, 
trios, sonatas, fugues. "sin'trs ," Ac. — of the great mas- 
ter. For these there had never been supposed lo 
exist a really "popular" audience j hat Mr. Arlhar 
Chsppell has eonfirtctngty proved thai such an au- 
dience was to be found, not merely from time to time 
—at a spurt as it were — but for nine monthi in the 
year. True the fame of the Monday Popular Con 
certs has spread far and wide, and people come from 
all parts of the country to hear them ; yet their staple 
support is indisputably centered in the capital and lis 
environs j and it u to tbo popolaiion of London that 
the director mast mainly look for the permanent 
prosperity of his institution, Foar year* ago. even 
the quartets of iisyda and Moaart — to ssv nothing of 
those of Beethoven, Mendelssohn, aad other masters 
— were known only to a select few. Amateurs play- 
ed them ia private (how, for the most part, we oeed 



hardly say) ; and a distinguished circle was porsuitd- 
ed into a love for them, more or leas real, hr the in- 
defatigable Mr. Ells, whose Musical t f nioa has been 
in an equal degree an advantage lo his subscribers 
and himself. Now, however, these noble works of 
art are being gradually revealed to thai large 
"mixed" multitude which forms the real. If anac- 
knowledged moral strength of the commercial me- 
tropolis of the world. Mr. (.Dieppe!) should (and 
doubtless will) bear in mind that the object of his 
concerts is not tn divert a jaded minority, tn whom 
every thing is to a certain extent familiar, and to a 
certain extent a bore, but to inttrnct and entertain 
the great middle clasa of the community, Experi- 
mentalising with new works, from unscknowled^ed 
pens, would, on his part, be the worst policy. He 
most carefully tram his patrons to he connoisseurs — 
which they can only arrive st through gradosl stages ; 
and the way to do this is to introduce to tbem, year 
hv year, those works which the best judges have" ad 
•' i '. |c 1 cat " The programme nf Mnn- 
day night, for instance, contained a superb quartet 
by Haydn (In B minor — No, 1, Op. S4I, with p-hirh 
it' is probable r»i 10 persons out of the 1,000 present 
were acquainted. Ought such a work to be con- 
-i.-ii i l i i.l.l , iccsute it wiii wriltvtt Bm JMf 
less of a century ago ? Assuredly riot. When the 
andiencea of the Monday Popolsr Concerts are well 
versed ia Haydn, Moaart and Beethoven. Mendels- 
sohn. Spoar, 'and Weher (Handel and Bach under- 
stood), they may be fairly asked so decide upon the 
merits of some contemporary work, even by a hither- 
to untried hand— but not till then. Musical compo- 
ertions do not enjoy the same advantage as paintings, 
which may be sees', and poems, which may be recited 
or read, with, on the whole, a fair average chance of 
being understood. Scarcely one person ia a thou- 
sand it capable of reading, or deciphering al first 
sight, a musical score ; and the side meant of appre- 
ciating the menu of a composer is lo hear his works 
performed hy competent artists. Thus the true 
•'classics" of music labor under a serious disadvan- 
tage, and as they are calculated to ex ere we aa healthy 
an influence as those belonging to other departments 
of human ingenuity and Industry, any Institution 
which, like tho Monday Popalar Concerts, it instru- 
mental in spreading a knowledge of and a taste for 
them, merits the good opinion of all who believe that 
the manifestations of genuine art are intended for the 
good of mankind at large. 

The programme on Monday night consisted, for 
the most part, nf pieces with which these admirable 
entertainments have made the pohlir familiar, and 
was. therefore, judiciously prepared for such a special 
event as the director's benefit and last concert of the 
season. The quartets were Mendelssohn in D (Op. 
44), and Havdn ia B minor— alresdv alluded to. 
The players were MM. Leopold Auer. L. Kies, 
Srhreurs, ami Piatti. M. Auer, a violinist, though 
young, of the very highest rank, made his first ap- 
pearance at the Monday Popular Concerts on 111 is 
occasion, hut — considering the applause bestowed 
upon his performances — assuredly not the Isst. For 
solo he selected Beethoven's Romance in F (Op. JO), 
which he played admirably — to the irreproachable 
pianoforte accompaniment of Mr. Benedict. There 
were (as usual at the dirednr's benefit) twn pianists 
— Madame Arabella Goddard and Mr. Charles 
Halle'— both of whom have played prominent psrta 
at these concerts from the beginning. Each per- 
formed a solo— Madame Goddard the popular suite 
aV mares by Handel, containing variations on the 
"HarmonKiua Blacksmith" (encored) ; Mr. Ha]R> a 
selecrion from Beethoven's charming Ba-jatiittt (re- 
called) ; and the tw o joining in the brilliant duet for 
two pianofortes, composed hy Mendelsiobn and 
Moicheles, on the C'/uw .1/urrA from Weber's /Veri- 
est!. Which, though written more than 30 years ago, 
is as fresh and vigorous aa though it had been writ- 
ten yesterday. The other instrumental dttplny com- 
prised the well known Prtiwtf, .SnrrtorrnoV and f/rs- 
norfe, foe violoncello, of John Sebastian Bach, which 
Signnr Piatti (who waa of course the (violoncellist) 
lias rendered as popular as the "Hsrmanioat Black- 
smith" or the "Moonlight Sonata-" The singers 

and Mr. 



were Madame Sainton-Dolby, Mis. Bank., and Mr. 
Sims Kceret. Msdame Sainton cave Cherubini't 
"0 salotaris hostla" — the piece, hy the way, in which 
she mauVhcr uVous at the Philharmonic Concerts — 
and Haydn's "Spirit 8ong" (encored) ; tn Miss 
Banks were allotted Schubert's and Shakspeare's 
"Hark! hark! the Lark at Heaven's gate sings" 
(erotored), with another "Lark" by the Russisn 
Glinka; to Mr. Si ma Reeves, Mocart't "Dai's sua 
pace" (encored), and a charming new song — "Sing, 
msiden, sing," by Professor Stemdale Bonnet! (en- i 
cored ). Mr, Benedict was accompanist at the piano 
forte. Altogether this concert waa one of the moat 
delightful and well conducted musical entertainments 



ever given In St. James's hall— or, Indeed, else- 
where — ,4/as- World. 

Grass — The next promised novelty at her Ma* 

jesry't waa Weber's Obrrxm. with really a famous, 
east vis : Tietjcns, Alhonl. Trebelll, Volpini, Louise 
Miehal, Bettini, Santley, Gassier and Musts Reaves, 
who had been especially engaged for the part of Sir 
Huon, hot who first made his appearance i 
do in tarea (July *), of which the Times oayt : 

A better choice could hardly have been made. It 
waaaa Kdgardo— In 1M7. when the lata M. Jailien 
opened Drnry Lane Theatre as aa English Opera— 
that Mr Sim's Reeves first gained a reputation with 
the English public as a dramatic vocalist. Swire 
then, he has, through assiduous perseverance, backed 
by singular natural gifts, risen to the highest raak in 
his profession, and acquired a mastery of so many 
styles that be may at this moment be fairly cited as a 
singer, in varied accomplishments, without a rival. 
The artist who shines as Mr. Reeves has shone in the 
great oratorios of Handel, Haydn, Mendelssohn, and 
Spohr, who sings the "Death of Nelson," or "The 
Bay ol Biscay," as well at the elder Braham, who 
h thoroughly at borne In ihe chamber music of Mo- 
xart. Beethoven, and the other great rompoecra, who 
Imparts an irresiniMe charm to the humblest English 
hallad, and who at list same lime makes soch a fig- 
are in the loftier walks of Italian opera as to place 
him tide hy side with the* most eminent represcnta- 
tires of that particularly attractive school, exhibits a 
versatility of power, a variety of resource*, and a 
pliability of talent of wMeh bat few instances can he 
riled. It is not, however, oar present tsak to dilate 
upon the qnalificatione to which the great English 
tenor is Indebted for his extraordinary popularity, 
and the esteem in which he at held by musicians. 
We have merely to record, In a word, the entire sac- 
cess of his performance of Edgardo at Her Majesty's 
Theatre. His conception of the part eras admirable, 
and his rxecation of the music faultless. Seldom 
has an Edgardo appeared entering with more ear- 
nestness into nvery situation, making more of every 
point, embodying, in short, with mora poetical com- 
pletenoas the character of Locla's chivalroos and ro- 
mantic lover. To say nothing of the duct with the 
heroine. In the first act, and the renowned "Fra 
poco"— delivered with exquisite feeling-in the last, 
Ihe Contract scene (>so/« to Act II.) was a master- 
piece of dramatic singing, the famous "Maledixiono" 
retng declaimed with a pasaionste intensity that 
brought nut all its meaning. The audience were 
enthusiastic, and recalled Mr. Reeves at the end of 
every set,— 1« ice. indeed, after the third and last. 

Mademoiselle Titient has. perhaps, never sang the 
music of I.uria more brilliantly, or acted the pan 
with more genuine truth and sensibility. 

Pxit-nsawoxtc Societt.— The eighth and Inst 
concert of the present (the 51st I season took place, 
June M.J Hanover Square Roomt]. The pro- 

P»ev I -martinis la C. 1» 0 1 ; y-*»rl. Arts, "Plsta, 
->■--- atrwWIls- FtwhunA * ,y nl i iw tm. TVileneetlo ; J, 
Mets Arts. "Dsli. He.1." ifttase ih fleers) . Mnssrt Ovse. 

tOTVta' MHf W S HK e JVVcSi I /Warn' ; M»&t«!»>C,0 . 

Psav 11 — Slatbata Kestea : IVsttHrrt*. Dnstla I La fWree- 
ifat. DotlsHU. Pensta Psetsesit. seenaipsnksl Stt lbs 
Pknn Tarilnl. Oi.rtsi* ( (hmHtrnm- TMIi, Rnaaul. Cou- 
f ucasr-PfetsmsrSUraoais Beaasta. Mas. D. 

"The Philharmonic Society, (says the Dailj .Veaa) 
hat existed more than half a centnry. During that 
long period it has pursued lit primary object with 
nndevisting consistency and uniform success. Thia 
object has been the cultivation of orchestral masse hy 
the study and performance of ihe symphonic workl 
of the great masters. With ibis view an mstrumen- 
tal orclsestrn was formed and organised— a band at 
that time unequalled in Europe ; and it b an unques- 
tioned fact, thnt within a year or two of the com- 
mencement nf its labors the symphonies of Beetho- 
ven, the great colossus of the orchestra, were general- 
lr known tied better understood in London than 
even in anv part of Germany, the land of the compo- 
ser's birth.' nut the attention of the Philharmonic 
Society has not been confined to the workt In exist- 
ence at the time of Its foundation It has kept pace 
wiilt lite progress of orchestral music ; and it fa lo 
the direct encouragement and stimulus given not 
only to the genius of Beethoven, hut alsi to his great- 
est successors, Spohr and Mendelssohn, thai the 
world owes some of the greatest of their works. Bnt 
the Philharmonic Society, in thus bringing forward 
new compoeitinns, has been careful lo ascertain that 
ihev were worthy of being brought forward. This, 
which hat been a cause of the society's surceti. bss 
often been made a chnrge against It. The society 
has been accused of neglecting lit duty of encourag- 
ing young (and especially native) composers by per- 



Digitized by Googl 



78 



DWIGHT'S JOURNAL OF MUSIC. 



forming their worki. The iwir plainly, I*, that 
the society ha* never acknowledged mch a duty. In 
purpose haa »lw»yi been to make the public *enn*int. 
ed with the greatest worki of art through the medium 
of t)|« best posaible execution. The programmer of 
the Philharmonic Concerts liarine the l**t <"ty J**" 
ehow the production of men y orrtiestrsl work*— syov 
phonic, overtures, end concerto*— by English com- 
poser* ; bat none of these were admitted till it w*a 
ascertained by careful trial that they were worthy of 
the honor. Many have refused, and hence morh 
irritation, reaentment and blame on the part of the 
aggrieved component and their friend* ; bat the soci- 
ety, in spite ef ohloqoy, hu adhered to its principle 
of action, and It hat been well for the aocieiy irself. 
and the progres* of music in thi* country, that It ha* 
purtoed a Arm and consistent raaree. Of late vear* 
circumstance* are greatly changed, and the Philhar- 
monic 8ociely hai to contend with difficulties un- 
known before. The progves* In orchestral perfnrm. 
anoe has been greater than In anv other branch of the 
art. Formerly, the Philharmonic Society 
alone ; now it hai more than one rival, and 
are other orcheetru not inferior to the Philhar- 
monic. It haa also to contend with that formidable 
difficulty— eheapneei. The public can hear the mo- 
de performed at it* concert*, given elaewhere, for a 
quarter of the money. For these reason, the fall of 
the Philharmonic Society ha* often been predicted— 
by ita enemie* with exultation, hr it* friend* with 
apprehension. Bot enemie* and friend" have been 
disappointed alike. The PlRlharmonie Sookty stand, 
it* ground agaln.t the utmo*t effort* of competition 
and rivalry. Far from linking into decay, it i* now 
Wronger, richer, more active, more vigorou* in ita 
management than when il w 
younger." 



When (ball we have a new concert air" 1 I wish a 
priie were offered for one 1 Herv 8ehild made an 
excellent selection in the air, "Nnr cin Wunsch," 
from Glnck'* ifttgnie auf Tam-it. To wind np. 
Rrhirmann'a duet for two pUnofortca, "Thema nnd 
Variationen," war performed bv Hcrr Adolph Jen- 
sen (l«t part), and Herr Anton Ruben«toin. 

On the third day, Herr Rubinstein conducted hi* 
own oratorio, Pat rWorvne Pamdir* {Pandit ls*t). 
founded upon Milton. The work produced an elec- 
trical effect — ai might have been ex pected , a univers.l 
feeling of enthusiasm having been previously spread 
tbroogh all the musical circle* of the town bv the 
member* of the chorus dnring the rehearsal', which, 
bv the w*v. were admirable conducted hv Herr tjin- 
d'leu. The Aral part contain* the division of good 
and bad into the ho«t* of Heaven and Hell, led on 
by the Archangel* and Satan ; the second part por- 
tray* the Crcstion, and the celebration of its beanty ; 
while the third depict* the fall, the banishment from 
Paradise, and the repentance of the sinful pair. The 
chorus ha* a great deal to do; Stum, "a voire" 
(that of God), as well a* Abdiel. have, however, im- 
porra'nt part*. The composer conductor— who w»* 
wnrmlv greeted at the com-lutlon — expressed himself 
in term, of oouualined pr.Ue, e.p*ci*Ily to the cboru.. 



t from a musical point of 
II, perhaps, be the most 



B»t>«n-D*PK!t.— View 
view, the present season * 

brilliant ever known. In all probability there will be 
prodneed three new opera* : jVnAW (or AfcrrW), a 
fantauic opera in three act* hv Kd. Plonvier, music 
H. Litolff; La KiUt dt rOfsrvs, grand opera by 
MM Lemv and Foosirr, mn*ic by Edmund Mem- 
hree; and Volaa* W Mo**, comic opera hv M. F. 
• J. P. Roeeohain. In 
hvM. 



loovage, music bv . 



Festival. The rau«ical 
which took place in tliia far northern outpost of Ger- 
man civiliiation, last June, mast have been on« of the 
of (he many German festival* of 
'■ »* t«a.t judging from the programme. 
It v.. arranged under the auspices of the Musical 
Academy of the place, being the third which it he. 
given at interval, of two year.. A Berlin paper ha. 

The executants consisted of the numetoai chorn*, 
and the instrumentalist* of th. Academy, besides tho 
additional force* ot the Singervcreln. local orchestra, 
and amateurs, as likewise a contingent from four pro- 
vincial town*. The solo, were song by Mile. Ann* 
Becky, from Berlin (a pupil of Stern'*), .oprano ; 
Mil*-' Pochmann. from the theatre here, contralto ; 
Herr J. Rchild.from Lelpaiefa pupil of Herr Gotie's), 
tenor ; and Herr Simons, from the opera here, haa*. 
All the ladle* and gentlemen named executed their 
talk very satisfactorily. The place in which the per- 
fortunes* came off waa the Muscovite Hall (which 
bold* more than 1000 person.) in the Royal Palace. 
Tho acoustic qualities of the hail were good only a* 
far as the middle of it, but then U was at moat only 
two-third, fall. 

The proceeding, of the first day, nnder the direc- 
tion of Herr Laudien. began with the setting of the 
100 Psalm by Handel, a somewhat .tiff. but. for aU 
that, very sterling contrapuntal work. It produced 
a rather cold though elevating effect, and acted a* a 
vigorous musiral introductory speech. Beethoven'. 
Ninth (Choral) Symphony followed. The first two 
movements, allrvro and srarrro, were, unfortunately, 
taken at somewhat too rapid a pace. . . . 

The last movement with chorus passed over, won- 
derful to relate, without the usual ill-luck, nay, more, 
with a certainly for which the member* of the varion. 
Konigsberg choruses, who executed this part of the 
programme without the aid of singer, from other 
place., and the condnetor, deserved praise. After 
this, Mendelssohn'* "Walpurglsnecht" appeared al- 
most like child's play ; there seemed to be no diffi- 
culties in it, and all tlte vocal part went splendidly. 
The orchestra, however, waa not always in tune. — 
The effect of the work was exceedingly favorable. 

On the second day we had detached orchestral 
piece*, solos, and choruses for male voice.. The 
"Suite in D" by Sebastian Bach, and Cherubim's 
overture to AtuirrHm t opened respectively the first 
and second part of the concert. The piece* executed 
bv the Minnergeeangverein, under tlte direction of 
llerr Hamma, were Schubert'. "Nsehtgesang Im 
W'alde," and Schumann'* "Glilck von Edenhall" 
(UhUod). Beethoven'* G major Concerto, for piano 
and full band, played by Herr Anton Rubenstein, 
afforded the public a great treat. Mdlle. Anna Becky 
sang Beethoven? oft-hoard air, "At 



Ea. — The *ea*on ha« commenced under brilliant 
auspices. The Knrsaal U alreadv rilled with the Ml* 
of European fashion. At the concert on the 9th 
Jnne. there were upward* of l.jnd visitors present. 
The following artist* are engaged fee the concert* in 
Ancnst:— Mesd.me* Cahel, Artiit. Ro«* Ka'tncr, 
MM. Scrvai*, Vlvkr, Batta, Alard, llautnann, Blae., 



ofMehul'* 
of 



D*KSi»ir. — The hundredth annl 
birth will be celebrated bv a •peclal 
bis opera, Jacob md trine -SAW 



ST»og-SvATi*Tic» is Gk«»a«t.— According to 
the Sirtnlr, the number of person* employed in the 
various theatre* of Gcrmanv, amonnt, in round nnm 
her to the sum total of 6000. There are more than 
sod town* which boast, at least for some month* in 
the rear, of powewing a theatre. There are » Court 
Theatres, to which may he added two enjoying «h- 
vention*. from government, namely the Neesireliu 
Theatre and the Oldenburg Theatre. All the other 
theatres are private .peculations. Berlin possesse. 
eight theatre* ; Vienna, »lx (or now, «inee the bum. 
ing down'of theTreumann theatre, only five) | Ham- 
hnrgh. four; Munich, four; Dresden, Hanover and 
Cologne, one each. There are German Th™"'" in 
foreign countries ; Amsterdam and Rotterdam have 
two each ; while Gothenhueg, Pari*, St. Pciecbncch. 
Riga, Reva. and HeUingfors have one eseh. The 
extreme points In the Austrian dominion, where f.cr 
man Theatre* exist, are probaMy. HenMHM i« 
Transvlvania ; E.aeg. In Sdavonla ; Cilli. in Plyria ; 
and lingo*, in Hungary. Switzerland hs. (.crmsii 
Theatre* in Bn*le, Berne, St. Gallen, and Zurich; 
and America, In New York. Cincinnati. New Or- 
Ssn Francisco, etc.— There were far more than 
Starring" engagement* of a short dnra- 
tion at the above mentioned theatres in the course of 
a year, and the number of novelties produced exeeed- 



gluigjjt's lournal of |(lnsit. 

BOSTON. AUGUST 8, 1863. 



The Xuiic HaU Organ. 
Th is jrrcat work, really one of the world', won- 
ders in iu w«y, i. now rapidly day by day grow- 
ing up into magnificent completenen. in the pl««, 
where it it 
lyjhtbolheye 



npleu 
ere Ion- lo 
letr. ItmeyweUbe 



and do- 



that it il a oreat work, when it i« coniidered that 
it n coding neirly 6»e month.' labor of one of it. 
builder., with four of hb own workmen, bcride. 
an assistant of the maker, of the case (or organ- 
bouae, a. the Germane cell it), with » itrong 
group of carpenter*, merely to set up what has 
already cost the greater part of seven yean in 
the construction. 

Few person* have a conception of how much 
goes to the making of a Great Organ, or of what 
s complicated wealth of ingenuity and patience, 
results of experience handed down lor ages and 
■till accumulating, happy itrokei of genius to get 
over difficoltie*. ere contained in it. Fewer Mill 
ere ready to accept the fact that thi. organ of the 
Boaton Music Hall ii on so large and so complete 
a scale, that it cannot with certainty be said that 
»nv organ in the world, with the one exception 
of 'that in the Mltniter at Clm (bv the same 
maker*) extfeed. it in *i<e | end that it fa. actually 
much larger than the famou* onei at Ilaarlem 
■rg ; in fact larger than the great one 
in St. Georges Hall, Liverpool, which nominally 
shows a greater Its* of atop*. Wo do not, how- 
ever, make the a»*erlion abaolotely that onr organ 
has but one .uperior in rire ; since it i* not a very 
easy matter to agree opon a common measure of 
the aiie of organs ; one of .ixty stop* may, by the 
•uperior power and grandeur of three atop*, be 
really greater than another that ha* ninety. We 
have hitherto been under the impression that the 
new Organ had at leart three or four rival, or 
luperior* in size in the Old World ; but, on more 
careful inquiry, we are truly at aloaa to find one, 
beside, ill own elder brother there in Ulm. which 
can with certainty, and before .uch critical com- 
parison as we have not the mean, for, be pro- 
nounced greater, or aa great, in point of magni- 
tude; while, in respect lo excellence of work- 
mamhip, perfection ofdeiicm, the number of the 
late»t and beat mechanical invention! which it 
embodie*, the admirable distribution and barmc 
niou. apportionment of it. content*, — in a word, 
in power to answer (under fit hand.) all the true 
demandi which music ever made or can make on 
an organ, there are abundant guaranties that it 
ia the best work which has been produced or can 
be produced by the organ building art down to 
this day. 

We are not at liberty, nor a it yet the time, to 
enter into any full description of tbil work, the 
crowning work of E. F. Walcker * Co., of Lud- 
wigsburg. But we will give tome general outline 
of it* contents. 

1. It haa a grand and rich foundation of Pedal 
dope or register*, all running ikrowfh, from the 
great C. to F. two octave, and a half, or SO note*- 
The pedal winds he.u .upport 20 diatinet regit- 
ters, three of which are of S2 feet tone (one open, 
full length, with six of its greateat pipe* in pure 
tin displayed in two great central tower, in 
front; one with reed.; and one a mixture of five 
ranks reproducing the ground-tone (3J It) from 
it. harmonics) ; beside, six 16 ft Hop*, six 8 ft, 
and ao on. Six of tbeee atop*, however, ere sep- 
arately classed as Piano or Soft Pedal, and are 
placed in the Swell box, among them two of 
18 ft. 

J. The First (or Great) Manual (all the man- 
ual, run from 8 ft C to a in alt, J8 notei), con- 
tain* to stops, of which four are of 16 ft., seven 
of 8 ft. with due proportion of fifths, thirds, mix- 
fkc. 
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S. Tbe Swell, which in the trrnnd Manual in 
importance, has 18 stop*, (heaide. tha « already 
mentioned in the Pedal). One of 16ft., aeven of 
8 ft. ftc. 

4. The Third (Choir) Manual ha. 15 .top.; 
one of It ft., seven of 8 ft., and »t> on. 

5. The Fourth (nr Soln) Manual has 1 1 .tor*, 
including a 16 ft. Bourslon ; an 8 ft. Giunba of 
pure tin ; an .inline of singular delicacy and 
beauty; a Vox Himmtt; Vox A ngtlica ; Corno 
Baaaetto: Gemshorn, ttr. 

Here we have a total of 89 speaking registers. 
(The Organ at Ulm ha» 100 ; that at H.wlero 
from 70 to TS ; that at Freiburg about 60 ) Then" 
are of every variety of flue and reed stop, wood s 
and metal — in nut inMancea (he pureat English 
tin. Rut it ia comparatively easy to run np a [ 
great liat of atop* ; the richness, truth and grnnrt- 
eurof this organ lie in the fart that it has an 
ample and superb a subatratumof great ba«ees.«uch 
a plentiful abandanee of unison, nib-octave, oc- 
tave, super-oetavo .top*, to balance and absorb 
fifth*, mixture., aeaqnialtera*. Iu\. *o that they 
•hall not arream out with half discordant pmmi. 
nence, hut da»h with piquancy and richness the 
well-proportioned mighty pyramid of sounds, 
built up upon the mode! of Nature • own aormon- 
ir«, which we know are generated with the vibra- 
tions of a ainglo deep ground lone. 

We might (peak of the proportion of the reed 
tone* to the other*, of the full band of reed slops, 
symmetrically complete in itaelf, while the rest of 
the organ, apart from the reed., make, up a com- 
plete whole; of the marked individuality, aa well 
at the ahaenee of mere sentimental fancy, in all 
these several registers ; of the exhaust!™ means 
of coupling and combining one elan with another, 
or with several, or with all; of the great crescendo 
and diminuendo pedal, whereby from a single 
soft .top mav be brought in, one by one, all the 
voire* of all five departments of the organ, and 
rice rered, at the will of the perfunner; of the 
separate <weU and tremulant for the Vox auimina 
and the Pkgtkarmmiea ; and of other admirable 
resources, too numerous to mention, and which 
the exoertest organist will only by much search- 
ing and much practice fully find out. And still 
there will remain the organ souse, the case, with 
ita superb architectural symmetry, its costly 
carvings in Mark walnut of colossal caryatides, 
columns, arches, it. St. Cecilia, and bust of Bach, 
and boy angels playing instrument*, and all the 
wealth of more minute and delicate design, and 
groupings,— in itself as 
of the aH 
riat 



Tiia Bells or Atrrwaap might be railed th* 
tw!!n, so •••lo.ely i!o they keep up with the latest fash- 
ion*. Witness the following from a rorrespoiiilent 
of to* ATomo*? Pmt (oar own Verdi-loving "Trova- 
tor," if we mistake not ) : 

Tbe noblest mosir in Antwerp is rained down from 
the famous spire of (he cathedral, where over eighty 
hells bave for two haMlead years or more chimed 
from their home amid tlie stone laee-wnrk of the 
tower, over the roofs of the qu.lnr. clean old rjty, 
and Ear over the flat rreen fields "marked by long 
row. of poplars" whiHi border tbe Scheldt. Once a 
year — in the month of February — the city autlioriliei 
select tbe music, nn-1 during l*M the chimes play at 
everv hour a •election from Verdi's "I.oiobanli," at 
the half hoar .train* from Gounod". "Faust," while 
shorter passages mark the quarter hours, and even 
esch lire minutes is retneisiliered In a few silvery 
tones. Last venr th* " Fill" do Regiment" and 
"Si j'rtnis mi" provided tbe music, which falls from 
tbe spire of the Antwerp cathedral as delicately and 
aweetlv as die "angel footstep, thai tinkled o'er the 
tuftri'fioor." 

Here is another "Belgian giant" of a .tory : 
The skeleton of a musician (there wa. a copper 
tube by his side) has been dug up at Blankeoberche, 
near Brussels. The skeleton wa. eight feet long 
and had been buried fur 6,000 years — ao It is np- 



np- 



While tbe music-makers are not doing much In 
.peak of in this dog day weather, the musicdealera 
are taking counsel together, conspiring a* well ns 
perspiring, so that music will most surely increase 
aad be multiplied. The annual meeting of th* 
American Board of Malic Trade (an assemblage of 
publishers from all parts of li e couolryj, wa. held at 
louse, la thi. city, on ths (th 
a day earlier than u*a*l, on 
of the National Thanksgiving, we can only say at 
present that the business meeting was, very naturally 
and wisely, considering the lowering rag* of the 
thermometer. Just now s l worn foe to all business 
and music, sdjosraed for a d.y to 
to seek rest, cool bi 
etll, .1 I'oiut Shirley 



Ontaa xxxt Rasscw. The Philadelphia £re»i»y 
Blsfstl. has the following : 

Alreadv arrangements have been mads bv ih* Di- 
rectors of tbe Academy of Mu-ie of this city, which 
promises that the next musical season will he a very 
brilUsni on*. Th* house has heen enraged for the 
month of November by Carl Anaehuts, who will 
hring with him a German company much better than 
that whirh gave so m«i-b satisfaction last season — 
He has an agent now in Enron* in search of several 
flrst class artists. lmmrdiHtelv after the German 
season, Max Maretxek will begin an engagement of 
a fortnicht or more, with his very fine opera compa- 
ny, whieh has made such a sensation at Havana and 
New York. Tbe gvwat dramatic vocalist, Mme. Me- 
dori, and the young and splendid tenor, M.xsoleoi, 
will be of the companv. The opera of Aase. or "The 
Last Pars of Pompeii," by I'errella. will he in the 
rcpertoiiV of the companv.' beside, several other i 
eras nerer heard hcree I'errella. it Is said, has w 
ten a new opera, whieh will be first played ia thi. 
country. As to the subsequent engagements ef the 
Academy, we are not informed that any have been 
made, lint November and December will certainly 
give ns rich musical treats. Mr. Gran i. in Europe, 
seek ins artists 10 add to his companv, and w* pre- 
sume they will visit Philadelphia In th* course of lb* 



A New York pap" *ays : 

Mr. Julias Rich berg, of Boston, tbe 
the "Doctor of Alcantara" and "Rose of Tyrol." has 
(wen in New York dnnntr the week, winning friends 
hr bis gcnUrfiee and gentlemanly manner, as he had 
before done with baton and score. We commend him 
to the kindness and rtiartrsv of such memliers of the 
press and of the mu<ieal profession as he may meet, 
confident thai the advantage in th* acquaintance will 
not be all on his fide. We learn with pleasure, by 
lb* w*y, that Mr. *nd Mis* Rlcbings will pmbahly 
hring out both the operas named, at an early day, in 
an engagement in N. York : sod with no less pleasure 
we understand that Mr. EiehSrrg has In hand not 
less than two other lig-ht operas, one at least of which 
may he expected to I* presented to the musical pub- 
lie within the coming year. 



of Ih* Snturday Concerts, and subsequently engaged 
him to play every day for an entire week ; thereby 
not only proving iheir sense of his merit, but showing 
that be was an unusual attraction, l'rohably not 
one of lb* company who attended the concert at the 
Crystal Palace, in which the young violini* made 
hi. first appearance, had ever heard the name of 
Lotto, or had ever seen it before ihey read it In ti e 
announcements. It was natural, therefore, that in- 
quiries should be made as to who and what M. Lotto 
was, and that cariosity should be largely excited. We 
are enabled to lay hefore our reader, a brief sketch 
of M. Lotto* career from his earliest youth. 

Ixydor Intto was burn at Warsaw on ih* 32nd of 
December , 1*40, and is consequently iweoiy-three 
vears of ag*. Ills father was a musician, and lie. 
longed to the humbler ranks of life. Before the little 
I.ydor was four vears old be displayed an extraordi- 
nary precocity tod aplitude for music, and his father 
gave him ill the instruction that lay in tiia power, 
principally directing his studies to playing the violin, 
of which he himself was a professor. Ixydor learned 
rapidly, and at eleven years of age had excited a., 
tonlshment and delight in all who beard him, not 
only by the brilliancy and perfection of hi. mechan- 
ism, but by the purity of Hi tone, the freedom of hi. 
bowing, and hit greet command of expression, most 
uncommon in one of Ills years. By the sdvice of 
his friends— who. It may he' added, subscribed mors 
thsn words toward, the advancement of the young 
v kill nisi — Ixydor'. fsther sen! him to the Paris Con- 
servsloire, where he studied under M. Maasart, Ih* 
celebrated professor of tbe violin, for several years. 
At the sge of twelve, when hit first year had just 
been completed. Itydor carried off ihe first prise foe 
violin-playing, sn honor which can be only estimated 
at iu foil value by a knowledge of the number of 
competitors who enter for the Conservatoire prixea 
and the amount of talent displayed al Ih* Irish. 

At the age of eighteen Iiydor Lotto had finished 
hi. eduction at the Conacrviioire. which, in addi- 
tion to his violin-practice, comprised studies iu har- 
mony, counterpoint, fugue, and eomposition. Hi. 
vsoliii-playing bad already won the admiration of all 
the connoisseurs connected with tha great musical 
establishment in the Frcnrh capital. His future was 
now in his own hands, and, determined to try hi. for- 
tune in the world, he set out on a mar through Eu- 
rope. He first mads the circuit of France. Thence 
he went to Germany, Holland, and Belgium, and 
subsequently proceeded to Spain and Portugal. His 
progress was atrendesl everywhere with honor and 
emolument. He w*s decorated with the Order of 
Merit by tbe Puke of Saxe-Melningen and the King 
of rortngal, and was appointed solo violinist lo tha 
King of Portugal and the Grand Hake of Sax* 



Iztdob Lotto. We had the pleasure, when we 
wen in Leipzig (Mart*. r86l), of listening lo this 
renarkahl* voang violtnbt. who i. now astonishing 
lb. Londoner*. Old 
hj o*nr il I** at th* time, 
that he had ever heart approached so nearly to Pag- 
anlni. Th. IU*x~v.< I .W, „■ .■'„• HVrW, July 
11th, **y»: 

Th* remarkable «aee**« recently achieved by the 
young PoHdi violinist, M. Lotto, at the Crystal Pal- 
ace concerts, constitutes r.no of lb. Irsding topic* of 
conversation iu musical circles. M. Lotto made his 
first appearance on Suturdsy, the 13th of June, snd 
crested such an extraordinary sensation that ih* di- 
rectors secured ha services on the (pot for two more 



Mu.Ltm.s W. 



who 
hi* 



in Italy, ha.. last relumed to Ihb city, 
at La Scale Theatre in Milan, with 
So fine a tenor trill be an arqusitioa to our next mu- 
aacal aeasoa. 

Gocxod's "Fat-.T." Wc have already copied 
various opinions of this now famou. opera, — among 
other, that of Davison in Ihe ihtiral World (Lon- 
don ). What th* .nine Davison saith in tho 7ia>« 
thereof, i. also worth reading ; 

Thanks to Mons. Gounod, ihe French, or rather 
Parisian, iile* of Fan«t — Goeibe's Faust, not the leg- 
end which a greater composer (Spohr) than Mom. 
Gounod set to maair half a century since— ia making 
Its way throughout tbe length aad breadth of Kurope. 
The Germans themselves are la-coming more snd 
more familiarised with ihe chief personages, tli« 
startling incidents, *nd even a portion of the philo- 
sophic thought of that grand poem, that wonderful 
effort of Imagination and of ait, which alone Ins 
placed them, as an intellectually productive people, 
on a level with ibe nation thai owns Shakespeare 
»nd Milton among its nous ; and this, through ih* 
instrumentality of a French lyrte melodrama, no 
more like tbe Faust of Goethe than tbe Ottllo "put 
in music" by another composer (Rossini; greater 
than Mons Gounod Is like the Othello of oar own 
immortal bard. A more striking example of Ihe in- 
fluence of music over the mind and intellit-'cne* of 
modern Gorope could hardly ho cited. Had the 
original pice* concoctesl by Messrs. Michel Carre' 
and Jules IWWr been translated a-»d housM oat in 
Germany as a mar* drama, it would not have been 
telerste-l. The spirit of intrllertnn] nationality would 
\ have cried oul against it a. a deeecratioa. But the 
| muse now most courted iu the land of beer and pipe* 
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and metaphysics— the gentle Euterpe— wa« enlisted 
to excuse and eanetify this sacrilege by the aid of licr 
metodioutly persuasive tongue. A lyre was tut- 

r ended lo (ha neck of ihe maimed (toetli* ; and >o I 
e wu raesunwrphosed into * watulering minstrel, 
hobbling while he sang, bat tinging with *uch elo- 
quence that hi* compatriot* were induced lo overlook 
Ihe defect Lit bii gait for the flow anil smoothnes* of 
hie numbers. After making llva Greek Sappho mora 
nr lea* of an infliction, the JWm'i matart AH of Mo- 
lien • sombre lyric comedy (ua opera nWurr' <e air'Js 
eia), Phile'mon et Bsucis prolix shepherds, aid Mon- 



Lcwis's too famous romance a dull paxti<via 



Mont. 



Gounod conceived the happy idea of taking the 
French Faint H ihe tiibjcct of an opera, and than a 
a bound from the most respectably unpnpalar, to be- 
come the moat respectably popular of actual French 
CHnpofter*. Never wan a aerie* of quasi — failure! 
(the free translation of tracc/a d' ettinie) mora tri- 
umphantly redeemed by an eciuMaf success— a auc- 
ce*a which even the ■uhaeqiiem lugubrious Hebraism* 



of the lUimtdc Sola, in setting which Mont. Ununod 
.wed lo hare exhibited the wiadom 



can acarcely be allowed lo 
of Solomon, were uuahlo in any way lo disturb. — 
However masici&nt and moticu.) connoiaeour* may 
difK-r— and differ they do— with regard to the merits 
of Fauat, it is unquestionably the opera of ill* but 
ten years which has found the greatest number of 
admirers, not excepting oven Signor Verdi's // Trwr 
tort, with which, we leel no inclination to compare it. 

Shsital Corrtsponbtntt. 

New v om, Jtti.r tt.-We had on Wednesday 
evening, here in New York, a performance which, for 
the extraordinary bsd taste showed in the selection 
of piece*, deserve* notice. It was a fir-end Organ 
Exhibition and Concert, gotten up for the express 
purpose nf thowing off an extremely fine organ, juat 
built by the Measrs. OJcll Bros, of this city for the 
45ih St. South Baptist Church. 1 give yon first the 
programme as printed— there were some alterations 
made in tU evening— tod shall then make a few re- 
marks l 

Part t 

^JLtSTmE 0 Ool'm-V Mr.-' f »• Joe-," iii^H 

Tueasr and Mr. C Tartar 
Ul»>4 *a/.ml Onr» Fu«.. Kin. « 'lib an tatmlnrrlnit I 
B eu»r# major composed for lb. oeeatloo aial per- 
ky ItoVrt HI sar. Orrsnlal of lbs lflth St. 



Baptist Churtb.N. T. 
bltow by. 



Orusa V 



fx kf ! 



..A. t Cnnklh. 
t"*m. A. Rot-John 
tra>. A K)u( 
by Mr. Klag. 



Orstn ftntoala Wat. A. King 

MlmColatoO. Mm Jonas, Mr 11 Tiiekxrand 
Mr. C. Teeast 
T.rtotlense^ „ g_ 

aMtaa ■ Caiman 

.J. Woalay rVkartne, 

A. f. Ooullba 

I* whlrb aH ar> larlted to .1,., 

The programme speaka almost sufficiently for it- 
self. I 



...s ...**••• 




taluabla time in re- 



To notice first the "Organ Overture by Rossini." 
This was placed by Mr. Wit, A. King, a gentleman 
well known in New York and much favored by ihe 
people generally, for hit emphatically twee* style of 
organ playing. 

We would In charity suppose that It wns merely 
for the purpose of showing off ihe fine qualities of 
the inurnment (it* qetckae** of speech, sincoth and 
equable voicing, lightnea* and evenness of touch, 
aVc.,) that this Overture was played, did not the real 
of the programme forbid tuch a supposition. In ihe 
statement that tbo piece was an Overture, and more- 
over one by Rossini, everything that need be said 
with regard to its unAlneat for the organ is contained. 
We past on to the next : A Quartet. Whether the 
Messrs. Tucker here mentioned were any connections 
of the celebrated Dan Tucker who "tang for his 
■upper," does not appear. Certainly, if Dsn snug 
no better than these gentlemen, he deserved to be mm 
■tapperless to bed. So much for the singers ; (Miss 
t'otmaa we notice below, and at we could not hear 
Mrs. J ijnot, we can say nothing of Iter ;) now for the 



Quartet itself I will only say of liar, that its first 
three ban were Ihe first three bare of "No one to 
love," note for note, both melody and harmony, and 
that Ihb strain was repeated again and again to the 
moil sacred wordt. 

Next came a "Grand Sacred Organ F.ge" (we 
are not responsible for the spelling.), with an intro- 
duction in C sharp major. At far as we could dis- 
cover, it waa all introduction. We 
for the Fugue, but had a very 
Once we ihonghrwe had it. Something wat played 
that founded like a thetit, bet the antithesis wat not 
forthcoming. Like chaos, the whole 
without furm and void 
encored. The organist responded by playing some- 
thing, the commencement of which put lit violently 
in mind of the air with which Agoutte and Caron did 
■II aortt of wonderful and impos.ible tri-ks with their 
violins at Jane English's theatre lately. The air re- 
ferred to runt thus : 





This enchanting introduction led into "Home, sweet 
Home," with a tramrlo accompaniment and Thalberg- 
ian variations ; not that Thalbcrg unrfe them j they 
were miserable Imitalioni of Ills style. 

The Ballad which followed wat a very neat com- 
position, in into ballad ttyle, with a very pretty 
though rather hacknied sequence founded on tbe 
seventh, in the middle of it. It was very nearly spoilt 
by the accompaniment being played on the organ. 

In place of an intended "Improvised Prelude and 
Kuirue in the itylfl of Bach," wilfully miscalled on 
both sets of programmes "Organ Variations" (which 
miscalling, we are credibly informed wat the reason 
why Mr. Robjobn withdrew hit name), we bad a 
Voluntary, occupying about 7 minutes, from a Mr. 
J. Wesley Pickering, which, if improriied, contained 
tome rather ingenioot iraitaiiena reflecting great 
honor on him. Thit, being really good, waa suffered 
to full to tbe ground with scarcely a simple mark of 
applauie. During the performance of thit volunLrury, 
Mr. Pickering produced a novel though by no mean* 
agreeable effect by pulling oat the Twelfth without 
Ihe Fifteenth, thereby giving ot a eerie* of consecu- 
tive fifths anything but pleasant to an educated ear. 
Thit was probably a mistake, •• tbe offending slop 
wat stopped off after a very short period of torture. 

The next thing on the Programme wat a Soprano 
Solo composed by Mr. King. A fearfully secular 
romposiiion ; containing one passage that was much 
like the ofien 



pruned from variont opera*, and carefully grafted on 
to thit nnfortunate solo. This Solo finishes! the Aral 
part and ourselves both at tbe same time J for we 
could hear no more and contrquently left tbe build- 
ing in diigutt. 

We had wanted to hear what ton of work Mint 
Colmnn would make of the "Rejoice greatly" from 
Ihe "Mcwiah," which, at all your tnhseribera must 
know, U an imnentely Bond and trying solo. On 
looking back— mentally— we are not tare thai it was 
not jast a* well that we came away ; at from her ren- 
dering of the Quartet— or rather her part in it— and 
solo above-mentioned, we think thai our absence 
saved us a considerable amount of internal swearing. 

The aliove it a fair repreaealatioa of ihe first part 
of thit precious concert. The second part wu* 
doubtless a worthy mate to tbe brat, — could we have 
ttayed lo hear it Don't yoa think onr musical con- 
•titulinn here in New York needs attending to; when 
out of a concert of IS pieces only one among them 
It, good 1 Yuan tery truly. 
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Vocal, with Flano . 
At dram heat intpiring. Al anoa del tambur ro. 
La Forea del Deatino. 
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Now thou art mine. Ballad. 
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On the field of battle, Mother. 
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This little ■one, mil tobavs twa sunt ""lib r»p- 
turr. .. . - by Msiiar CkarUt." Is eo* <a" the 
brisllMt of Its kind. 

Mother, merciful Mother. Madre, Pietosa Ver- 
gine. " Tm Farm dtf Dntim." 50 

Laooora. tbehettsne of tb* opetm, bss <•>). todls- 
fUt**. to s mnn«*t»rv IMt| I 

thenbsp.lsntfaaes.aae act 
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thaslly with thvbsrsMvny of aa anthem «i»( vlthla 
by ta* ssoaia- A baaatlf ul plar* *>r auprsao aoto asa 

Inatrnmental Mualc. 

Don't Stop. (No-le pares). A". B. /'. *5 

Quite a brilliant aatlr. whleh " eont ttnp " Its 

britrbtaaaa ftam bsaHatalat; to ana. Oooa praetsM ta 
actors ptayuut- 

Let Trompettes du Regiment. Polka Milltaire. 

J. AtcitT AO 
A very apiritod Slavs, a* Its asms " Traaapats of 
lbs raaltaMait," wmIA las testa . Not at all alabtelt. 

The Mother'* Prayer. Oobet der Maltar.D. Krwg. 40 
Pall nf awaat tboufbts. ana rleb, aalvean baraiooy. 
Will plaata ru* lovers of aarred aaaile. Althooxh 
eotoioasJ tor an imlmoaaot. It " yat apfakath." 

Faith. La Foi. TUrla IMttnnnka. 35 

Oa* of Ilia a«e«a wltboot weeds. Wa the a bora 
It B*J s lansuaer „r Its owa.su<l ran barfly be ajbrta. 



Twilight Zephyrt. Wnhi. W. K. /Joy. 85 
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" Harlequin. *' " •' 15 
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on to Venice, where 
of tbe 

cone and take 
bit Mi-vice ai Secretary and 
Tli« Countess had a mall or- 
led by a very (food virtuoso on the violin, 
Kletchinsky. and *he m alio a fine play- 
er on that instrument ; there was therefore a 
treat deal of good reuitc in the bouse. Some of 
Gyrowetx's composition* were performed and 
many compliment! paid him. 

Here is hi* picture of music in Venice at that 
time, I 785-(. • 

hi condition, he says, was very mediocre. In 
the churches, i net red of grand and anlemn volun- 
taries, nothing was to be heard on the orpin bat 
song* from opera* or rondo* from quartet* and 
sonatas. Evenings, when the people were col- 
lected on St. Mark"* place or about the coffee- 
house*, all aorta of cbariatana exhibited them- 
selves, aome playing various instrumenta. othera 
exciting laughter by their drolleries, and other* 
even producing comic operetta*, and adding to 
the fun by their bap wigs, .word* and old fash- 
ioned garb. In rammer it waa the cnatom toco 
in gondolas to Mestro, where at 10 P.M., a comic 
opera would be performed, and where erery sort 
of fun and amusrmcnt went on until morning 
broke, when the viaitora came bark by daylight to 
aleep a few hour*. There wa* rarely a perform- 
in tbe theatre* in rammer, and then only 
ie roaming company appeared and gave 
a few pantomime* and had operas. The beat that 
one could hear wa* an occasional quartet in aome 
private circle, or a sonata for tbe pianoforte ; be- 
yond this there wa* very little music. The Con- 
servatorium lor girl* sometime* pave a concert, 
but almost exclusively vocal. Some talented 
composer* resided in Venice, but they were 
mostly away when Gyrowetx waa there, fulfilling 
engagement* in various Italian cities. 

At length Raspoli appeared, and employer and 
employed seem to have been equally pleased 
with each other. Gyrowetx took all pain* to 
please the prince, and was in return treated more 
Hk* a friend and teacher, than servant. On 
leaving Venice) they journeyed to Ferrara, Padua. 
Vicenxa, Bologna, Pisa, Leghorn, Lucca and 
Florence, where, they made a longer atay. The 
prince introduced Gyrowetx into the first circle* 
everywhere, as an artist, and thus, young a* ha 
wa*, be gained • wide reputation. In Bologna 




of the 

"Here he learned,- he 
his first instruction 

1 * - ' ' V »**> M«»S 

in composition from the Abbd Martini.*— a curi- 
ous instance of laprut 
not then born ! 

Soon after his arrival in Florence he waa in- 
troduced to the then celebrated Improvisitrice, 
Signora CVres, whore he met Nardin : , the 
greatest violinist of hia day, pupil of Tartini, 
who had the kindness, old as be waa (horn 
in 1 711 ) to play a violin sonata to the 
young man. ••The purity and firmnea* of tone 
and the scientific command of hia bow, were the 
principal excellencies of Nardini'* playing, al- 
though he could also perform very difficult pas- 
sage* with extraordinary bravour." 

"Moreover, Gyrowetx visited tbe great gallery 
of art, in which the most beautiful masterpiece* 
both of sculpture and painting were to be found, 
among them the Venus de Medici. A park, cel. 
ebrated for Ha beauty, and a beantifal theatre, 
called the Pergola, belong to the attraction* of 
thi* city, which has a situation of wonderful beau- 
ty, and is 
the 

"Muaicwa.pt 
oughness in Fit 



and sights, 

it is forbidden the servants to take any thing 
from visitors, on pain of losing their places." 

From Florence the prince and hia retinue jour- 
neyed rid Siena to Rome, where was the family 
seat. Here, i n tbe Palace Raspoli, Gyrowetx had 
his apartments, wherein he found a piano-forte 
provided for him. And now began in fact hi* 
duties, which were confined to the prince'* daily 
practice of the violin for some hoar*, and the oc- 
casional writing nf a few letter*. As both the 
French snd Italian Isngusge* were now pretty 
well in hi* power, the secretary's efforts were 
quite satisfactory. The rest of bis time he had to 
himself, and employed it in part in amusement, 
partly in viewing the curiosities of the city. He 
made many acquaintance* among the artists then 
there ; among them the German painter*. Rosa. 
Dies [Biographer of Haydn], Mtillrr, and the 
French, David, St. George, Le Grand, in whose 
company he often dined, at a Cerroan eating- 
house then kept in the Str»d» Trinita, near the 
piaxxa di Spagna. Hen there was much talk 
of art, matters at home, and personal adventure*. 
n.T* also hi* friends thought rroper to teach the 
still young Gyrowetx to smoke tobacco, to which 
he at first had no objection ; but the very first 
whiffs from the pipe made bin so «rk as almost to 
cause fainting, whereupon be smashed the pipe 
and threw it away, and never touched one after- 





Sicily to examine and describe the wonders of 
nature there. (?j which, besides other things in 
the highest degree remarkable, consist in part of 
battle piece* and other picture* in relief, formed 
by nature herself upon the face* of the rocks, a* 
perfect aa if drawn and chiselled by the first 
masters I" (7) [Gyrowetx does not pretend to have 
seen these wondrous works himself.] 

Goethe remained, however, for son* time in 
Rome, and Gyrowetx found opportunity to be- 
come well acquainted with him. [Goethe was 
then in his »8th year. He entered Rome Nov. 
1, 1 784.] "Ami so it happened that he saw tho 
cariosities and antiquities of Rome in company 
with Goethe, clambered up many an old ruin, 
almost with danger to life and limb, and so spent 
most of his leisure time with him, in looking and 
creeping through tho fallen, monuments of the 
past, and in admiring many an artistic treasure. 
They examined the baths of Caracalla together 
where they passed from spot to spot, walking on 
the broken mosaics, and where the hall* were 
still to be seen, in which tho gladiator* perform- 
ed, and where other amusement* were provided 
for the people. Piece* of ancient musical instru- 
ments were sometimes found in these ruins, 
which gar* occasion for many a conversation up- 
on old and new music, their condition and prac- 
tice, in which Goethe proved that he possessed 
views in relation to works constructed on 
1 principle* and regularly wrought oat ; and 
the opinion* of those, who 
or not in 

. claasie, if only 





to tbe car, and 
, to be new. simply b 



who hold 




the Grand-Duke of WeimJ bail at 



"Having finished viewing and t 
portions of the multitude* of antiquities, and eve- 
ning drawing nipb, Goethe and Gyrowetx would 
join a sort of club, where they met quit* a num- 
ber of artist* an J a u thorn. Thoy seated themselves 
in a circle in the midst of a large chamber, a 
kettle of live coal* in the centre, which, for It 
was already winter, protected them from tho 
cold (after tho manner of the Romans), and 
brought them, in a figurative sense, nearer to- 
gether. Goethe took the lead. The conversa- 
tion was upon all sort* of topic*. Each related 
tbe remarkable event* of hi* life. Adventures 
and tbe accidents of life formed tbe topic* of their 
narratives, until the evenings were well advanc- 
ed, when refreshments were served — bread, 
cheese, dried sausage and such like cold meats, 
to which beer, brewed by a German brewer in 
Rome, was added. In this manner, the evenings 
passed away very pleasantly, [no doubt !] and at 
two or three in the morning the company sepa- 
rated, each going to bis own lodgings, to rest 
and prepare for the coming day. This mode of 
life wa* kept up [by Gyrowetx, it is to be under- 
stood] until Goethe left Rome, and went on to 
Naples, early in February, 1787." 
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Gyrowetz had also at that time a longing do- 
aire to ri«t Naples, and privately labored to pain 
the means of indulging hi. with moon M possi- 
ble Meantime he, made the acquaintance of the 

the Pope's Chap. lmM«i r Boroni, Chapelmasters 
Anfo-wi, Binn.hi, and several violin virtuosos, 
Folrm. Capanna, &<-. Siring quartet* were now 
often played, which had heen randy to be heard 
in Rome, because of the littlu taste there for thit 
kind of mode, the tocal bcin" almost exclusively 

"That of the papal choir was always ranked 
first. notwithstanding an old voice was sometimes 
to be heard croaking with the rest, not producing 
the pleasantrst of effect*, and often injuring the 
entire effect : atill it was always very imposing to 
hear such a body of selected vocalist*, thoroughly 
used to the performance of canons, anliphonics, 
and other forms of ecclesiastical music— all in the 
so-called cimta ftrmo." 

During his prolonged stay in Rome, Gyroweta 
employed himself very industriously in composi- 
tion and embraced every opportunity to attain 
higher and higher perfection. It was then that 
he composed his first six quartets, which in pro- 
cess of time gained great reputation, were pub- 
lished by Imbeault in Paris,' and ran through 
•even editions in a very short time. The re- 
markable, fact in relation to this work was, that 
Gyrowetz down to the close, of his life never 
could leam how or by whom his quartets came, to 
Paris*, for they were engraved without his knowl- 
edge, and it was long afterward that be first 
learned that they and some of his symphonic* 
also had been published there.. He had allowed 
but a single copy of the quartets to be made, and 
that was for Countess Rreuner. while on a visit 
in Rome, where she heard them in a private eon- 
cert to which Prince Raspoli invited Her. It is 
possible that, after her return to Venice, the 
Countess or her violinist Kleciinsky, nay have, 
sent them to Paris. 

The acquaintance with Boroni had been made 
through Prince Raspnl'. — Gyroweta desired to 
study vocal composition with that master. The 
first task which Boroni gave his pupil, was to 
write an air upon MeUstasia's words: "Stt-7-Hl U 
ifuerrirr le armi, il Petealnre It rtli." In compos- 
ing it G. songht both in the rtlorntX and in the 
air itself to depict the character and feeling of 
the whole. As Boroni examined it, his features 
seemed to express a feeling of astonishment, and 
after a while he broke out with these words: 
"Ooatt Voi mltl* imparfire nnrfim ?" — (What more 
do yon wish to learn ?) Probably, adds Gyro- 
weta, the German style and instrumentation were 
to him something new, and hem e hia astonish- 
ment. He then praised the work, and especially 
the picturesque and characteristic expression of 
the air — which was not always to be found in 
Italian opera. The young man was afterwards 
often with Boroni, and was always treated with 
distinguished politeness. 

So all things conspired to add to Cyrowetz's 
desire of going on to Naples, there to complete 
his musical education, and make himself thor- 
ough mi 
school of 

as up to this time he was forced to consider him- 
self rather as a dilettante and natural composer, 
never really hairing had a master in this branch 
of the art, but having produced all the work* 
then published throui-b bis natural 



At length, unable to restrain his impatience, 
he talked on the subject wilh Raspoli. The 
prince seemed greatly surprised, ex- wed dis- 
satisfaction, from thai moment changed his treat- 
ment of Gyrowetz. and finally began to demand 
menial services of him. Of course this was not 
long to lie borne, and the secretary demanded his 
dismissal, which was unwillingly •granted. Pro. 
vided with letters of introduction, he left Rome 
and went to Naples. bIooc and, now for the first 
time, self-dependent. Before entering upon his 
new career, however, as he tells us, he wrote to 
his father and sent him 12 ducats, as a proof of 
his filial 



CnaPTtui IV. 

O in v»- - -PataWVVs mint *»Ms> -•«*« Carls sat) tt» 
ettaf-r np*Tw -lt«u Goths sol". «on Anas ha- fcaoab 
of Bi.lr -Ma-tral <H>-i>ul«i< wtlk PaliWIki mat 
n-it'WIol — nfVvrtr la IS. CHan-h-a — 0 »ta.lVt 



Arrived in Naples he had 
tune to make, by accident, the acquaintance of 
an honorable and kindly Swiss merchant or 
trader, who gave him counsel in his inexperience, 
and aid in establishing himself and becoming ac- 
quainted with Naples, it* life and customs. As 
a rule his letters of introduction secured him a 
kind and friendly reception. 

Now let the hero of the story again go on with 



"He was received with particular kindness by 
the celebrate! composer and Chapelmaster Pai- 
sjrllo, who ever afterwards treated him with the 
greatest attention and distinction. He looked 
through some of the young man's compositions, 
expressed his entire satisfaction, and met the wish 
for farther instruction in vocal composition, by 
imparting much useful information upon that sub- 
ject and upon theatrical music, which in later 
Tears was of great advantage to Gyroweta. 
Paisiello took such a liking to his pupil, as to 
have him present at all his 
teach him how • 
himself in rehearsal and in general in practising 
new work. 

"Upon his first entrance into the theatre San 
Carlo, Gyrowetz stood as if thunderstruck, aston* 
ished and struck dumb at its rastness and daz- 
zling splendor, and the magnificence ot the deco- 
rations. And now he heard the orchestra, con- 
sisting of nearly a hundred performers, and pro- 
ducing a wonderful reverberating effect. He 
seemed to be transported into a new world, and 
knew not what first to admire— everywhere such 
splendor, magnificence, glory ! 

"At that time, Madame Labraune was prima 
donna in this theatre, and her husband, one of 
the most famous oboe virtuosos, was engaged in 



the orchestra, in which were 
divers instruments, so that this 
of the most celebrated in Europe. The same 
opera was often given for months together, until 
some new one took its turn ; and if this did not 
please, the old one was again brought out and 
kept on the stage until a successful one was 
{bund. Gyrowetz remembered that a single 
opera by Gugliclmi, "Siaera and Deborah," ran 
through two years with genera] applause. And 
so it was also with the ballet, for which the most 
celebrated dancers of boih aexea in all Europe 
were engaged. For the ballets, there were spec- 
ial composers engaged, who had to consult with 
the ballet masters, and deliver new music ex- 
forthe 



"The second theatre in Naples at that time, 
was the Teatro Nuovo. in which no serious opcrns 
were given, only OpTC Hi mezzo eon'/rre.nrscmi- 
serioiw. The orchestra here, as in all but San 
Carlo, w*« of the second rank, and just then the 
wind instrument* were particularly bad— so much 
so.that on one occasion, when an air from Mozart's 
"Figaro" was introduced into an opera by a cer- 
tain Mandini. these instruments caused it to be 
hissed from the stage. This theatre was open on 
alternate days with the San Carlo, and was 
ed upon as theatre 'of ease' for the first singi 

"A third, called the Teatro dei Fiorentini, waa 
opened daily, in which comic opera* were exclu- 
sively given; the M'Uinnro, 1m bella pitfatrict, 
Lacantfa, Paisiello's linrltiert r/i Seviglia, etc., tta. 
One of the company here was a very famous 
buffo — Csssacelli — such a favorite that the au- 
dience burst out laughing if his voice waa but 
heard behind the scenes, and his appearance 
upon the stage was always greeted by the stormi- 
est applause, while his every motion was dapped 
wilh enthusiasm. One of his favorite parts was 
in the Filmoto im^innrm of Paisiello. This 
opera was long forbidden, on aotw.nt of certain 
too great freedoms, but, being somewhat altered, 
it was again permitted and drew large audiences. 

"There was also a fourth theatre, called the 
Carlino, in which nothing but comic performances 
in the true Neapolitan folks'-speech were given. 
This waa the theatre of the populace, whither the 
so-called Tjiziirnni came in crowds, and joyfully 
sacrificed their few grani f small copper coins). 
People of a higher class have also found amuse, 
ment there, and paid frequent visits — so it go** 
in the world, we all love variety. 

"It was at this time, that Goethe returned to 
Naples from Sicily, [May. 1781] and cam 
Gyrowetz on the promenade, al giardino 
where they often met and walked up and down 
together, talking, besides other topic*, much up- 
on music and tlie condition of the art in general 
in Italy. Goethe showed that he possessed a 
great knowledge of music, and gave it as hi* 
opinion, that the old Italian masters paid more 
attention to introducing contrapuntal figures, 
and in tbeir music thought more of the singer* 
than of the orchestra. The old masters, too, 
avoided covering up the voice by loud accompani- 
ment, and especially by a too free use of wind 
instruments. 

Paisielto said once, in a musical conversation 
that the composer should employ his wind instru- 
ments only here and there as an ornament— like 
bouquets on a festival table. 

"A story was also told, that in course of a talk 
upon music, in a company of ( 
operatic composers, one of thei 
the same stylo and manner was alwayskept up.and 
no progress was made ; upon which old Goglirlmi. 
sprang up, and screamed in his falsetto voice : 
•No, no, God forbid 1 It will not do for us to 
press too far onwards, we must seek to keep the 
public to a temperate onjoymcnt of music ; for if 
•re go on too fast and too far, tbe public will also, 
add to its demand*, and as its exaction* rise by 
degrees even higher, what will be the final re- 
sult ? The theatres will have to be closed, be. 
cause the public at length cloyed, will no longer 
possess any taste, ami leave tbe theatre* unvisit- 
euV 

"So they used to talk until late in tbe night 
I his own w 
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At thai time, ft H>rr Hadrava, member «f the 
Austrian Legation, arranged a aerie* of concert* 
at the houw> of hi* minister, Baron Thugut, lo 
which both Goethe ami Gyrowetc were invitesl. 
A« the latter entered, he found Goethe standing 
quite alone and unnoticed by a door, which led 
into the large aaloon. lie went immediately to 
Goethe, and told him be ought to so forward inio 
the room, and not stand there ao out of the way. 
The poet thanked him politclv, and praved to be 
left there in peace : he could bear every thing, 
and did not enjoy going into the great world. 
In general, GoetheV manner wa* at that time 
Terr friendly — indited rather shy and humble. 
[Had his recent experience with Frau Ton Stein 
anything to do with it ?] tie did not remain 
much longer in Naple«, and snon departed for 
home. (Bnt instead of going directly home, he 
returned to Rome, and remained nearly a vear 
there]. 

At thi* period. GvToweL usuallv emploved the 
day in viewing the right* of Naples, of whi. h the 



lo hear very much of 
and there in Togtie. 
imea he found it very good, bnt for the 
most part it was very mediocre — ft* the music 
director of the church happened to hare distin- 
guishes! hinwelf by hit compnritinn» or not Each 
church kept the annual festival of its patron 
aaint with great formality and splendor, the prin- 
cipal feature being the production of a new mass 
by some composer, for which he was paid a cer- 
tain sum, he having the privilege of selecting the 
performers. In the evening a small display of 
firework* concluded the ccreroonie*. The num- 
ber of these festivals was so great, that many a 
Chapelmafter in Naples wns ahle to obtain the 
necessaries of life by the proceeds of these masses 
alone. The first ecclesiastical composers at that 
time were Sala and Anfoasi ; other Chspelina*- 
tcra, who composed operas, Paisicllo, Cimarnsa, 
Guglielmi, Rianrhi. Gererali, Giordaniello, tu:, 
seldom troubled themselves with mass music. 
TV hearing of so many of this class of composi- 
tions awoke a desire in Gj rowcti to employ his 
talent* in that direction, and he determined, as 
eoon as bis means would allow, to ohlain a teach- 
er in counterpoint and Uhor with real and per- 
severance : but jus*, then it was impossible, as his 
finance* were decreasing, and be found himself 
mailer* rather than 
A* he waa now beginning to be 
known, he tried a subscription for his quarters, 
and bis suceea* placed him above want fur some 
time. There came to Naples just then, one of 
hi* former Vienna acquaint inccs. a young Ger- 
man merchant, named Bray, a great lover of 
music, who took a daily b~enn of him on the vio- 
lin, and had a quartet party at his rooms almost 
a* often, playing the second violin himself, lie 
was verv generous, and bis kindness enabled Gy- 
rowrtx to lake hi* roaster in counterpoint. Sala 
was then the most celebrated contrapuntist in 
the city, and teacher ol that branch in the Con- 
arrvatorium dell* pieta— at that time the best of 
all the music school* in Naples. Sala was then 
far ftdvanced in years, but rejoiced to have ft 
young German as hi* pupil, who had already 
made considerable reputation as an instrumental 
composer. 

Sala beg»n with hi* pupil at the very begin- 
ni— with thebaic— but a* the latter bad of 




course a thorough knowledge of chorda, progres- 
sions, k'\, they passed very rapidly on to 
contrapuntal exercises in two, three, and four 
part*, nod then to canon and fugue, in which 
branch of the art Master 8al« was a distinguish- 
ed and most excellent teacher. The old gentle- 
man had the kindness, *firr each lenson, to take 
Gyrowrlx with hi-n in hi* walk on the Molo, or 
out toward* Vesuvius, and while walking, the 
pupil must repeal from memory what he had just 
learned at the lesson. When studying fugue, be 
had to learn by role all the elements of a fugue, 
— theme, inversion, modulation, imitation, aug- 
mentation, diminution, Ac, A,-., lo the cWu, — 
•o as to he able to m ite them in order. ••That," 
says he, "was an excellent method, wbii-h is to be 
recommended to every student of composition." 

Gyrowet* s mastery of lite violin w.u of great 
advantage to him. in obtaining him paid 
ment at quartet parties and private 
Thus he came to know a certain Ferri, owoer of 
a land estate, who had quartets at bis house three 
lime* a week, ami who soon had the young Ger- 
man a* a daily guest and regular performer at 
bis music parlies; and by placing his quartets 
upon his li«t, gave a new impulse to the reputa- 
tion of Gyrowelx and his works. 

Another patron of chamber music, then in 
Naples, was a Russian grandee, who had frrquent 
quartets at his bouse, performed by paid musi- 
cians, of whom Gyrowetz wa* usually one. This 
man seemed lo think the musicians bis servants, 
and wa* continually finding fault, and indulging 
his whims, regardless of all rules of common po- 
lyenes*. On one occasion he attacked Gyro- 
wetz in this manner, quite without cause. The 
artist rose from h's seat, laid down the viola, 
which he was playing, and walked out of the 
house without a word. The Russian was thun- 
derstruck. "Prohably be was acenstomed in Rus- 
sia lo see everybody low to him, and bear his 
tomfooleries in all humility : but the young Ger- 
man thought otherwise, and showed him that ar- 
tists in flcrmany are not usrd to bear the follies 
and whims of the great with indifference and 
meekness; and that they know how to stand up 
for their tight*, and the respect due them, in the 
presenre of any one who undertakes to invilt or 
humble them without due cause given I" Of 
course the other arti»l» were delighted thai Gy- 
rowelx hail the courage to give the Russian serf- 
owner a lesson. 

Spite ol all bis exertions, Gyrowelx's pocket 
would grow empty, and upon the grand Neapoli- 
tan festival, the birth of the Virgin, Sept. », 
[1***] lie 6|ient his last money, a few grani, for 
a bit of chei-jy and a bunch of grape*, hit only 
dinner. Next dny his 
A Mr. Waging, an English wl 
milting in Naples, w'lom Gyrowol* had known 
for some time, lent biia money and relieved him 
from his necessity; nor was this the only lime, as 
the recipient of b» bounty 
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Gretry. 

From the BrwseU OmuU Mtairml. 

said Voltaire to Grr?iry, 
isn 1 Thi* is too unusual 
in you." It 



"You arc a musician," 
"and yet you are a clever 
for me not to take the lie 



ject. Bat could any on* say 10 GrCtrv : "To« nrc a 
clever man, and yet you appear to I* de«imu« of 
proving the philosopher of Ferney In the wronj. 
You are on* of the beet French ramp »*r*, anil yet 
is vs ahout your art thai you talk siranrr nor.*, n-c." 
We will now proceed to* give an rxpl* -mtioii of llii« 
contradiction, and then enter into an examination of 
some principles developed by Gretry, and adopted by 
him as his guides in opera. 

The firsl volume of his .I/rawo-n, m fUtait mr la 
JuWyWC, was originally published in IMS, He aftjm 
he wrote it only as a relaxation from bin usual kind 
of work. He has *rt down in it whatever a senti- 
ment of art revealed lo hira while he was compn*ini", 
sod he considered nil the more srnonulv that it was 
his duly to do w. hecwusr a lyindred times he had 
felt in. lined to take up the pen "when a thon«an.l 
pamphlets upon mode fomented disunions among 
artists much more than they advanced the progress 
Of art." He vriJied to leave bis manuscript lo bis 
children, hat his friemls urged him to publish it at 
once, on account nf the new principle* eontnined in 
it, and b«iraui*c, speaking inee»»antly of his art, and 
ro-nrnonicatin* unrrserrrdlv his ideas in conversa- 
tion, he ran the ri.V of appearing after the l*p«o of 
twenty rears nolhioc but a plagiarist. 

It is the first volume which it the most valuable. 
We find in it a historical sketch of (itc'irv when a 
youth, details eoncerninj; hi* operas, and explanations 
of the principles he followed in musical composition. 
In the two other volumes, published in |7f${s*m> 
vio-e, Year V ), ho propose.! to develop, at greater 
length, his ideas on the mti«n of the Mage. Being 
convinced ihat an exact acquaintance wuh the hu- 
man heart is indi-pcusiihle to a dramatic composer, 
he de-lrcd to Sparc young artists the trouble of iroing 
through and reflecting on a large number of books, 
•nd. at lh« same time, to furni«h them wuh a theory 
on the oiuiiol expression of character and p»>-iori. 
lie felt ennvineed that, t» proilue* at tho ouisri a lin- 
es I nmstrrpiere, a composer of talent need only have 
sradicd harmony nnd the fugue, and hair lend his 
(Geetry's) treatise * That Urc'.ry was endowed with 
great deliciry of feeling and judgment is a fuel which 
til* ri r«t page we open of his scores will prove ; hut it 
is no lesi true that, if we cut out all the re|*titii.nt, 
us 'less assertions, and common places fioiu h»» M(- 
mores, especially the last two volumes, we should 
haveonlra verv 'lender stock of just and sensihla 
remarks left. The first cause of his error* was his 
exceedingly weak enrwtitution. Ever sine* the age 
of Sheen, he was subject to spit blood, and this in- 
lirmlty wss only provoked or increased by tho Uhor 
of mnsieal coropodlion. Not wishing ui give up his 
f.vorite occupstioo. be was obliged to oUervc, all 
his lire, a severe regimen, whirh enabled him lo at. 
Mill an advanced age f?2|. but did not free him from 
hi *ttneks of hemorrhage snd his morbid suscrptil.il- 
it w. This was so much the ca»e that he could not 
hear creat heat one more than north winds, or read 
aloud for fire minutes. 

lie gives us hts latt two volumes as the n'«ult of 
■ix rears' work. He a»seris that he hat reflected fur 



has never been possible lo repeoich grc*t composers 
with being deficient in wli— It Is sufficient lo cite 



■live— and Voltaire's epigram proves only 
one fact : In bis lime, *s at present, there were plenty 
of person* who would talk at random on *ny «ub- 



*ix veors worx. lie asserts msi nr* o»i renervra iut 
a long time upon the musical svstcm. but adds Ihat 
he has pursued no study save jhat of the human 
hewn . that he has folloae.l los inslinet alone in rea- 
soning upon tlie nassiotis. and that it is mini I're 
quentlv bv natural innpimtioo, rather than by erudi- 
tion, that he has spnken of physlcarand moral rau-ea 
and their rflcets. Now. when a man has done no- 
thing all his life except turn his attention In lb* 
practice of musical composition, it is not sufllcieni 
for him. if w* would solve the roost difficult problem* 
of art. to p*«s a few years of his old age in reii-mi- 
ing "by inMinrt," in a vrry delicate state of health, 
espec.allr when heavv ibimesilc woes, surh tu the 
successive death* of his three dsuguters, help other 
things In rnbhine him of his calm sereniry of mind. 
Hit nwrl.ld irriul ilitv wss the principle esu* of a 
fact which will he rem'.itkeil through his entire work ; 
it i. ximost impo,»ihle f..r him to entertain a correct 
idea without «tH>illug it hy exaggerations, of wbleh 
we thou'. I tunpoo* only the most ignorant or the 
m i>t failish perwin eatiahle. To Sail proof-. i>f lbi«, 
il w. ul I be stlfBViclit for li< lo open his ln»ik at tan- 
d .m ; we will select on* instance, not because it i« 
the (tronircst, but because it is one of the m<a>t curi- 
nns, IIis fundamental principle when QQWpO*iftJ( ti« 
the voi.e was to follow ibe inflexions irf spoken ile- 
cktftUtion. But. h i vin» di.covered that an exprauii o 
air m iy be wriiun whboiit words, and that very 
appropriate ones m*) afterwards lie supplied, ho 
predicted a complete revolution in opera, a re volu- 
tion of which he obtained the first idea fmru II <> .lu's 
symphonies. "A hundred times," he oft**, "1 luiv* 
suirgested (at thee* sjmphonie* the woi.U they ap- 
pear to require." 
The following is what be proposed. The i 
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thou] d «t (inn versifr ooly the words of the redutive, 
and wrile in prose those of til pieces of measured 
sinking. The musician should write hit work for the 
orchestra alone, drawing his inspiration from the 
general meaning of the words. When the symphon- 
ic koto is completed, It should be performed, an J 
those portiona which do not obtain the approbation of 
the audience bo re- written . A second trial should 
then be made. After each piece, the author should 
rra*l the words to enahle those present to judge 
whether the music it in keeping with them. Then 



only the vocal portions and the verse* should be con 
aidered. All the instrumental nans should serve in 
turn, when required, to furnish the rw.nl parte. I 
lease Grt"try the task of explaining the advantages 
possessed bv this new system . If he did not put it 
in practice himself, the reason wet, he informs us, 
• because in the case of every composer who has de- 
voted his attention etpeciallv to vocal music, a sym- 
phony often costs more trouble than the moat diffl- 
roll scene." It is to the composers of Instrumental 
music that he recommends hit plan. "I am pointing 
out to them," be says, "the means of equalling, and, 
perhaps, surpassing' us in dramatic art. ' 

G retry owns that he has not read many hooks, but 
we are not Ions; In discovering, that ha is imhaed 
with the doctrine* of Emilr and of the Omtrai Social. 
Ho professes, indeed, deep admiration for their au- 
thor. "Of what good," he inquires, "are our cold 
moralists, when we can meditate on J. J. Rousseau ' 
Hie works comprehend the whole system of morals ; 
and although we do sot, perhaps, find in them a (in- 
gle idea not known before his time, every thing ap- 
pear* new, on account of the correct application of 
principlea." Unfortunately, that which the matter 
could not teach the pupil is that deep moral and re- 
ligion* sentiment which resists all doubt* ; that ener- 
getic and independent individuality which i* only 
more finely tempered by the conflicts in which It en- 
gage*. Gritty was unable to preserve himself from 
the contagion of the materialist scepticism of hi* 
lime, and bis ideas offer a strange and often contra- 
dictory admixture of the theories of J. J. Koaseau 
and of those fwlonging to the tchool of sensualism. 
He continually opposes nature to aociety. "I have 
never eeen," he says, "more than two men ; the man 
who acts according to hi* own actuations, and the 
man who act* according to other*. The former is 
alway* true, oven in hi* error* ; Iho latter it simply 



the mirror in which are reflected the object* on the 
of the world. Here we have the man of 



•tage 



man, and the man oftoclety 



only 



requirement* an to provide himself with nourish 
tnent, make love, and steep." "Government," he 
save again, "forma men's morals.— -It is self-lore 
which originated all systems of morality. Our dis- 
position and our inclinations are the result of our or- 
ganisation and of the nourishing aliments which keep 
It up." "Death is the dissolution of our being to 
form fresh beings. Auimals are only machine* ; 
they lire as though In a continual dream." "The 
ministers of religion have cast discredit upon its tem- 
ple ; the temple of the Divinity i* the entire world, 
•nd the most sacred form of worship Is that which 
give* to social order the degree of perfection which 
God exhibits in bit work* to m " 

After reading hundreds of wearisome pages, pns> 
setting no sort of value, wt cannot help feeling a 
sentiment of deep grief on perusing , at the end of the 
second volume, tbe socount of lbs death of Gretrv'a 
three daughters. When, with a bleeding heart, the 
unfortunate father has given ns a detailed account of 
bis loaa, he does not know how to reproach himself 
for not having taken greater precautions to secure 
bis children's health ; he tc'U us that he experienced 
a sentiment of mute despair, of concentrated rage, 
and that he paid "a long tribute to nature" by shed- 
ding flood* of Mars : he Informs as that "nothing 
equal* the courage of a woman who loves her hus- 
band in her children ; that it is like a tontine of love 
always profiting those who survive." It it, bowev. 
er, impossible for the disciple of J. J. Rousseau to be 
or to remain a complete materialist and atheist. 
"Our instinct," be says in hit third volnme, "is re- 
vealed in a sentimental philosophy, < 
all that truth which we seek with so 
He appears disposed to admit in man an immaterial 
• principle : be recognizes the necessity of adoring a 
supreme Intelligence; different from the instinct of 
matter, and directing the universe hv general laws." 
"But," he adds, "am I eternal as Thou art 1 Alas I 
I dare to desire it. In order to preserve the hope of re- 
turning Thee eternal thanksgiving. Flattering hope I 
crwsiaf dcWVs r 

In his continual anxiety to follow nature. G retry 
could not turn bis attention to search for any other 



theory of art than that which, despite its want of sol- 
idity, was then generally adopted. According to 
him, tbe fine arU are only an Imitation of nature ; 



even architecture finds the models of its angles, its 
columns, its architraves, and its buttresses in the 
hollows of mountains. It ia not an exact Imitation, 
in order thst art may not he confounded with na- 
ture ; but "it is a charming falsehood, which present* 
nature egrcrablv to us. Troth In the arts consists 
principally in fluttering our sense*. The object of 
tbe arts is to please man ; to charm him, and console 
him in his miseries." The mode in which Grdtry 
hsd pursued his musical studies was calculated to 
increase hit errors. He changed his master several 
times, and, on each occasion he did so, had to begin 
again. He felt persuaded that this was the heat sys- 
tem of instruction, and followed it with bis daughter 
Lurite, the anthoreea of Le Marina* a" Anlmie. Be. 
sides this, treatises on harmonv were then lost in 
mathematical calculations, and offered the composer 
nothing hut arbitrary theories, refuted every moment 
by practice. Hence the singular notion of obtaining 
mu«ical beauties bv a license, that is to sav, by the 
violation of a rule,* a notion still to he found in many 
treatises, when simple good sense tells tts thst it is 
the rule which is, of necessity, badly constructed. 

Grttrv firmly believed it to be "demonstrated" 
that mathematical science is the first source of har- 
monic combinations. He determined to give a proof 
of this himself, and the aolcrtr* with which he sets 
about his task is very curious. If you object that a 
sonorous body emits onlv a perfect major chord, he 
will reply: "The perfert minor chord is deduced 
from it by analogv."— "But the scales 1" yon will 
observe.— "All notes besides those of the perfect 
chord here been added to fill up the void, like so 
many which would re-enter the sonorous body." — 
"Bur the sonorous body gives out msny more notes 
than those of the perfect chord." — ""knur sonorous 
body ean onlv be cracked ( fHS) or hedly proportion- 
ed. — "But the divisions of a chord give us the sev- 
enth and other notes as well." — "Such harmony Is 
too enigmatical to be the base of a system." — "But 
the scale of tbe sounds of a horn is the ssme. All 
the notes of a horn, except those of the perfect chord, 
are onlv a kind of falsetto."— "But the chorda I"— 
"Are all derived from the perfect chord by the add,. 

The perfect chord is in na- 



ture alone." In a word, Gnftry stands no 
ceremony in simplifying musical theory, than children 
do in drawing, when they represent a man 'a head by 
one circle, his body by another, and bis limbs by so 
many straight lines. In spite of this, however, he 
published, in accordance with the ideas developed in 
the third volume or bis Uemmrm. a SJfiMt ample 
pour apprmtlre a prelwler em pen He tempt avectomtea lea 
Jieaaounea tU V Harmomit. tirvtry appears to have 
been ineapahle, from his physical and moral roostifU- 
tion, of justly appreciating any thing whirh did not 
agree with hi* own ideas on musical expression. In 
spite of the way in which he recommends the study 
of the fugue, and in spile of the suggestions be gives 
for its employment on tbe stage, he owns that while 
admiring the fugues of Handel be seeks to find song 
fcAisn) in them, with tbe same impatience that a 
lover seeks his mistress Hi a thick wood. He ssys 
thst he cannot long endure the finest organ played 
by the moat skilful organist, aad compares this "in- 
urnment to a monotonous speaker possessing a beau- 
tiful voice. He lays It down*** A rule that religious 

music outfit in tie ii:»fErjjui-iu'.l fnr it vrtjjttt- rhsrar 

ter. in opposition to the precise expression of music 
which is declaimed, because he ssvs, "every thing, 
either mystery or revels ti on, not within the reach of 
our human comprehension, forces as to feel respect, 
and, for this reason, excludes all direct expression," 
as though, because it i* religious, music ought to he 
as incomprehensible as are the dogma of the Trinity 
and that of the Immaculate Conception. The man* 
ner in which he speaks of the various instruments 
would be sufficient, without his scores, to prove that 
he did not possess rnoeh genius for instrumentation. 
The method discovered by Erard for swelling and 
diminishing the sounds of the orgsn strikes Gretry ss 
being "the philosopher's stone of music," and he be- 
Sieves thst the organ will end by replacing in theatres 
an orchestra of a hundred musicians. One last 
cause of error consists in the fsct that Gretry carried 
his idea of his own talent to an excessive degree of 



would be ungracious in him to deny it. Bat the 
reader may easily conceive that Gretry, who ascrr- 
tamed that be founded musical expression upon de- 
clamation above aught el«e, was sensibly displeased 
by the arrival of Gluck. who based his system on the 
ssme principle. Gritrv accord* Italy melodic origi- 
nalitv and "a system of sentimental counterpoint fa- 
vorable to expression." To Germany be. gives har- 
monic combinations, Instrumental music, and elocu- 
tionary truth ; he adds ihat the whole force of Her- 
man genius does not offer us s pathetic ah* as delec- 
table at those of Sarcbini, though this does not pre- 
vent him from saying, on another occasion, that JUc- 
chlnl has no new" Ideas, snd thst his songs are vague. 
As for the French, he treats them as beings essential- 
Iv frivolous, who have received from nature less ap- 
titude for music than any other nation. For all this, 
however, he declares that France gave birth to dra- 
matically masieal art, and lhat she will one day pro- 
duce the* best musicians, that Is to ssy : snch ss will 
be able to employ more judiciously than anv others 
melodv as well as hsrmnnv in the production of a 
perfect whole. Contradictions oT this kind are usual 
with Gretry, and loo much importance roust not be 
attached to them. 

It would be useleas to discuss opinions to which 
Italy, France and Germany are eqnaily justified in 
I objecting. No works are richer in melodv than Asa 
I Jm. Iht ZmhrrjUite. Iter hreitrhita and ffesnm.whil* 
nothing is poorer in uTau respect than nineteen twen- 
tieths of Italian music, on account of the monotony 
inseparable from the abnse of conventional forms. 
To put the question as Gretry pots it is only 1o give 
full scope to the most arbitrary and tbe most fals* as- 
sertions. "When I heard the first work by Gluck." 
says Gritrv, "I thought I was interested only by the 
action of the drama, and said : there is no song. But 
I was happily undeceived on perceiving that it was 
the music itself, having become the action, which had 
moved me." Despite this praise, Greiry asserts that 
Glock has not extended the limits of art. but onlv 
created a new onsre, OS kind- He thinks Gluck s 
music bailly written for the voice, loo much declaim- 
ed, and loo" dramatic : he perceives In h long instan- 
ces of negligence set off by louche* of sublimity ; 
great orchestral labor, and snrh masculine harmony 
as does not sllow sny part of the vocal music to dom- 
inate it. He places Philldor side by side with 
Gluck flu - power of harmonic expression, 'and Mtfhuls 
duet of F.uphrantinc. et Conraitin above the finest 
This is not all. He 



says that Olurk nearly "crushed him (">^if i/Vte./. 
/er"), and lhat the career of the composer of Meat, 
ight be 



might he followed more ea'ily than his own, for : 
"the orchestra ought to be subordinated 10 the sing- 
ing, and not Ihe singing to ibe orchestra, the proof 
being that Gluck has already been caught and imita. 
led with success hv several composers, such ss Cher- 
ubim, Mehul and I^eeueur ; bat no one will imitsle 
in this way pure and true vocal music." Lastly, he 
I says ihst : "The Germans have taught the rest of 
Europe that the support of inssrulinc. rich and ahun- 
dant hsrmnnv bestows a celebrity which come* di- 
rectly after that given by the creative geniua which 
paints nature, that is to say, declamation noted and 
transformed into delicious song." 



vanity, which he disguised very little. All 
appears to have hern insupportable to him. "When." 
be exclaims, "shall we see censors worthyof censur- 
ing us t When will Government confide to celebra- 
ted men this honorable task ss a reward for iheir la- 
bors ' Let tbe first man in each department of art, 
Ihe one long designated by tbe voice of tbe puhlic, he 
charged with this." Coming from Gretry, such a 
proposition must cause the most morose reader to 
■It 

His opinions of Glock and the music of various 
countries are more particularly impressed with his 
tetchy amrasr^vsrom^ ^Jrc^acknowledgcs Ihst^the 



The conclusion to ha drawn from all this is that 
Grviry thought himself greater than Gluck, and the 
greatest composer of hit day. The accnssiion brought 
sgainst him of being inferior to others ss regards har- 
mony snd Instrumentation, affected Grerrv so much 
that he himself sava thst in hit ftomif HarbtlUrue. 
Pierre le-Gramd, and GuiUaume Trll. he has endear- 
ored to prove he did not deserve it, while at the tarn* 
time hs preserved hie melodious style. He felt per- 
suaded that he succeeded. At the present day, all 
person* are unanimously of opinion that he was wrong 
lo make the attempt. Gvsftry speaks of Haydn in 
lerms of high praise, bet lbs name of Muter t is nev- 
er traced bv his pen. Is this tbe effect of pure igno- 
rance f We wonld fsin believe to. though the task la 
by no means an easy one. We know that lo ihe 
question pat bv Napoleon I, as to what he thought of 
Moxart and Cimaroas, Griirv replied that Mozart 
placed the statue in the orrlsetrra and the pedestal 
upon the stage, while Clmarota pursued the contrary 



He had evidently made up his mind to re- 
proach the Germans with snliordtnatiog 
to the orchestra, snd not being ahle t 
declamation into "delicious song." 

But we have spoken evil enough of GrCtrv, al- 
though the subject is far from exhausted We' only, 
desired, however, to judge him as a philosopher and 
theorist. It is by no means our intention to dispute 
Ihe excellent qualities of hi* mind and heart, quali- 
ties of which lie always furnished proof whenever hi* 
vanity ss a composer was not too much involved. 
Hit physical constitution, hit want of •location, his 
occupations, the very nature of Ma lalmt, the infla. 

on him byjhe. 
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i of the philosophic and moral science of his time 
thin uneuiied for the task he hail on- 
Ic endeavored to probe the roost erdu 
■ of an, and theae qaeatiofli are even at 
the present day far fmm being completely derided. 
Notwithstanding certain isolated views to be foond in 
the writing* of the beat authors, the philosophy of 
m aural an does not yet exist aj a science. None 
of the French works which bare assumed this title, 
or one of the mi» kind, |>wra more than a limited 
value. German t boatta of Mine few hooka entitled : 
Mm.nl jEtU^tic, hat it is impostibls for at to 
•peak of ibem in trrmt of praiee ; »e And in them 
abenrditie* quite •« glaring, if, indeed, not a> numer- 
ous, aa those in Grctry'i Memoir*. 



Smile Prudent , 

(From " Spiridicn'$ " fatten in tke Enuimg Gaietlf.) 

Franc* haa lost her beat pianiet — an anlat she 
waa fend of pretending rivalled Thai berg and Liatl 
and Chopin. He waa an excellent piaaiat. bat he 
larked that exquisite sensibility which threw ao moch 
poetrr orer the execution of Liut and of Chopin, 
and that — what name •hall he B ivrn it 1 — boneat, 
frank, hearty quality which eeema to ma In constitute 
Thslberg's chief charm. Emile Prudent lacked thoae 
ribatea of an artist's natare ; the French 
generally la deficient in them, and tha 
•apply and, aa well aa the; may, conceal this 
defect by amazing adroitness. Skill contenta only 
the superficial and theae bat partially, for they mite 
something, 'bey know not what ; though it it that 
poetry which it the eeecntiaf ingredient of art. The 
man mast appear in every work of art — be it a duck 
paddle on canvas* or a polka on the piano. 

Emile Prudent '• birth U shrouded in mvatery. It 
b a little ain K ular that a romantic veil hid* the 
original of all the great modern matter* of the piano 
Chopin, Uaat ami Thalberg are all aaid to he of 
noble, but diaowned origin ; and it eeema that Thal- 
b-rg U unqueetionably the ton of tame Gorman 
prince. One morning in April, 1817, the sordid, 
childleaa home of a poor piano tuner in the Rue de 
Geneve, Angouleme, wai aaddenly enlivened by ibe 
praaenee of a bright child a few werka old. The 
e'd piano-tuner never pretended that the child wat 
Ilia, and area had he laid claim of paternity, the 
elegant appearance of the infant would have aucceaa- 
fully challenged the truth of hit claim. The old 
piano-tuner and hit wife never gave any clue to the 
origin of the child, not even to the lad himself when 
time haul ripened him into manhood. Hit nearett 
neighbor waa a lad who hat aince acquired a good 
deal of reputation as a writer ander the pecndonym 
of Alberte Second. Their boyish friendship lasted 
throughout life, with but one single cloud. Their 
favorite amusement wat "plaving theatre." Emile 
Pradent would plav tyrant, Alberit Second would 
play the 'Squire, boring one performance the ty- 
rant became ao earn rat in Kit pan aa to break his 
wooden sword over hia faithful squire's bead. The 
'squire waa knocked down with ao much violence 
that ha was obliged to take to bed, which be kept foe 
two dare. 

Kmiie waa deeply dittreeted and watched by hla 
friend'a bed until the latter') recovery, which be' haa 
lened by saying : " Oh ! do make haste and get well, 
Alberic"; and we'll be tyrant alternately." The 
Ant elements of music and of piano playing were 
taught tha lad by tha old piano tuner holding a whip 
in one hand and' a score in the other. Of courae this 
boy mad* rapid pragmas ; for with all our hoatted 
ptogreaa and civilitaiion we have not yet found any 



an engagement aa pianiet at small evening panics, 
where he wonld earn twenty franca by playing 10 
tha dances from eight o'rlork. P. ■ . rill seven o'clock, 
A. M. The Sumtavt which followed theae " larky " 
nights, he would invite Alberic Second 10 dine with 
him at the iMny-two aoua' restaurant* of the Patau 
Royal, where they would eat with aach excellent ap. 
petites that Allieric Second »aya, they alarmed the 
restaurant keeper* into effacing from their bills of 
fare "bread at discretion." After iwo or three 
rears hail been "pent in this war, he become very 
•nxloa* to give a concert. Hit friends encouraged 
him and the concert waa given. Nobody bat lilt 
ftlendt were preaent and only one ticket waa told, 
which was bought by Mont. Eugene Labriehe (now 
Ihe well known dramatist) ; the other* lutiily ap- 
plauded, but neither fame or fortanc was won. 
About tint tame time, Emilia Prudent beard Lint 
play, and tben he, for the flrtt time, taw to what a 
height piano playing eonld he carried. He discovered 
the immeoae distance which exieted between him and 
a great artiet. He determined to lessen this dietanre. 
A " long " piano was aheolutelv necessary to enable 
him to proserate thla design. He went to Pleyel to 
tee on what terra* such aa instrument conld be par 



in me provinces wnere one phumi <» 
there study the great mailer* aa toon at he 
for hi. grand "long " piano. In a year i 
for. Then bo quitted Pari* and took n| 



Pleyvl aaid to bint : As yoa or* Ihe tirst 
price in the Conaervatory. I will let yon hare it for 
J OOOf." " Will yoo have confidence in me and let 
me have It on time ; for 1 have no money." Pleyel 
thought a moment and then said : " Yea, if yon will 
agree to give me your note for it." Prudent gave 
" hi* plans, which were, to retire 
could live eheatplv. and 
could pay 
it wss paid 
up his reti. 

device at Angouleme, giving only leaaon* enough to 
support him. The remainder of the time he ttndied 
ataiduoudy the great matters of piano music and 
with to much ardor that he waa menaced with paraly- 
-i - of tha fore-arme, which waa averted by steeping 
hi* arms every morning in the blood of bee vet aa it 
Ittued steaming from them, in ibe public slaughter- 
house. Having mad* satisfactory progress in hit 
art. Prudent determined to remove lo Nantes, where 
hi* lessons would be better paid, and consequently 
where he would command more time for hi* private 
•tadie*. While at Nsntet he composed hia magnifi- 
cent fiirtfrtun on Ijiria ah" TMmmrrmaor. came up to 
Paris, toon became celebrated and wealthy. No leaa 
than 40.000 copses of hia jSntMwit on /.m-wi di fjtm- 
mrrmaw have been told, and hi. ' '. ■ ,' ■''•> ". 

lee UirtmdAUt, La /Asa*. Jn It**, l-a Rami* dr Nmk, 
/> />ie. hi frkirit, Ts* Zfcx> . / '* (,%tmpt. and / «ss 
7Vois lUet ware equally tnecetaful. He waa decor- 
aled with the Legion of Honor in IS47. He had 
given concerta aucceasfully In France, Italy, Spain. 
| Portugal. Germany, Belgium, Prntaia, Austria and 
England. lie waa about to go lo Russia, and ha in- 
tended to visit America aa aoon aa peace waa restored 
— vain project I Ha waa taken *irk at nine oe'lock 
in the mrtminc wi*h 
night he was dead. 



guano so effectual as the rapid, but intermittent, ap- 
plication of birch on the salient equatorial how of 
childhood 'a back. I.et me add. too. that yonng Pro 
dent had a wonderful " time " for raasic. When he 
was ten year* old, the whole family set off to come 
plete the tad's musical education. He wat at one- 
admitted inn the conaerrttory ; became one of Zim- 



merman's pupil* and in Ave ream quitted the con 
•ervatory with the tlrtt prlre for piano playing. He 
during this period of hi* life, for 



the whole family had no weapon wherewith to con- 
quer a livelihood except the tuning-fork hammer. 
Ton know how blam that is with you ; it is a great 
deal Winner here. Young Prudent studied the piano 
Alteen hour* a day and slept ihe rest of the lima. 
The boy — Prudent waa ontv Afteen year* old now — 
had not barn many month*' out of the conservatory 
when the terrible cholera of 1 832 swept away lh* 
old piano-tuner and hi* wife. The boy waa atone 
and without nutans of support, except tach aa his 
musical education afforded, and hit extreme youth 
wa« againtt him in this career. He did, neverilielea*. 
contrive to tecare a lew pupils at twenty teas tha 
boor; and daring the winter be would often obtain 
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BOSTON, AUGUST 9». 1S08. 

Tha Truth about tha Marseillaise. 

TJnder this title, M. Fi?tis ha* rtarted an inter- 
eating diaeuasion in the Rtrue et Gazette Muticale 
of Pari*. M. Fetis think* he haa found proof 
that the ramie of the MarteillaUe waa not corn- 
tamed by li ni;(l do Lisle, and adhere* to thia 
opinion in *pite of an earnest protestation from a 
dearendent of the tatter, bearing Ihe tame name. 
M. Felis's fir*t article appeared in the Herat of 
July 19, and we here give it aa translated in ibo 
Musical Jieeittc and World of Sew York : 

Roogrt de Lisle is not the author of the music 
of the .WartriltaiAe. I shall prove it immediately. 
Captain of an Engineer Corpe, be was employed 
in Strasbarg in 1 791, at the time of tbe declara- 
tion of war, and he shared the patriotic enthusi- 
asm, which surprised the whole garriaon in hear- 
ing this important news. In his exultation be 
wrote under the title of "War Song* "*- 
getic Terse*, of which tbe first lines, 

Allan*, enfant* de la patrie. 
Le jour d< gloir* eat arrive I 



were prophetic. Copie* of tbeee verses 
rapidly spreading. They were sung upon an air 
of an opera Ihen very popular, and I believe were 
based upon this air. One of tbe copies of tins 
"War Song" reached Paris and fell into Ibe 
hands of a good musician, known under tbe name 
of XavoigiUe, although his real name was Julitn. 
Being an ardent Republican, NavoigiUe felt deep- 
ly moved while reading these verses, and imme- 
diately composed tbe sublime "song, which made 
them immortal. Like all my contemporaries, I 
for a long time thought that the author of the 
word* was alto that of the music I thought so 
even when I published tbe notice upon Kouget 
de Lisle in the seventh volume of the first edition 
of the Bioaraphu univtnelle da mufurvnt (1 84 1 ). 
I bad met'witb Rnoget de Lisle in 1809, at Ihe 
bouse of my pupil. Mad. Gail, who com posed the 
operas Tyu'lieux Jalouz and La Strmodt. He 
often came lo this remarkable woman, who was 
befriended to bin) and who wrote the romances 
which be composed by dint of instinct (for he was 
a verv poor musician). She also wrote the Piano 
accompaniment for his melodies. I ronfeaa, I felt 
somewhat astonished that with such a poor musi- 
cal education be could hare found that beautiful, 
regular and rery rhythmical melody, which 
him his reputation ; but I never bad any 
that he was really the author. 

A fortunate circumstance made me acquire, in 
1847, two col led sons, which perhaps it would bo 
impossible to find together to-day. Tbo first con- 
tains all the revolutionary and Republican songs 
on little flying sheets; tbe other include* all the 
pieces composed for the Republican festivals, for 
the Champ de Mart aod the Templet de la Rat- 
ten. Tbe readers of the Gazelle Mutkale can 
form an idea of my surprise to find in the first of 
these collections, among the little sheets, which 
were sold at tbe time of tbe Convention, later of 
Ihe Direrioirr, for six sou*, at tbe doors of the 
theatres, awl which contained tbe patriotic wmgs 
and those of the new operas— the song of the 
ifarteillaiM under ibis title : AforcAe nV Marteit- 
fait, parotV* <lu ci/oecn Rouqjet de Litle, minion* 
ufu JfjJMI Samiu)2le, a Pant, c*ej Fr'trt, pauaae 
da Saumtm, rm fon (roups taut let airt patriatiguet 
tUt trait .tont-c m'..«ea .' (March of the Marrcil- 
aim., words by Citizen Rougrt de Lisle, music by 
Citixen Navoigille, Paris, Fre"r«, poasoo* du Saw 
mon, where one can find all tha patriotic melo- 
dies of the true tan+culoltet !) Another copy of 
the same song, with arroui pauiroen t of the Guitar, 
has hot this title : Marehe det Marttillait, mut- 
ioue du ciloytn Snvaiqtile, aecompagnemenl de 
gvitare par U cilnyen Mathieu. Au mor/rrrr'n de 
mutique a fsisnje det /rle* nationalet, rut Jorrpk, 
aecfion o*« Rruiut. (March of the Marttillait, 
music by Citixen Navoigille, Guitar accompani- 
ment by Citixen Mathieu). 

We know that the fnse sans-cu/oKf* or terror- 
ists had but a short political existence of about 
eighteen months, during 1793 and 1784, until lh.' 
month of Julv. It ie consequently in 1 793, that 
the Marteillaite was known hy evcrybndy to be 
composed by Navoigille. and that it was sold in 
public under his authorship without any rei lania- 
tion on the part of Rooget de Lisle. Ilsen or later. 
When the latter wrote the word*, be tin tight of 
writing hut wxtie couplet* for the day and did not 
at all fowe the influence and importance they 
gained by the music. Michaud junior, who had 
some personal transactions with ltouget de Lisle, 
savs in the supplement to the Diitgntp\ie trniver- 
trlle. that it was while singing this hymn the 
yfanrUlau attacked the castle of the TuVteriet 
on the tenth of August, and that from thia time 
the song took the name of the Marteitlahe, wh« h 
name the author never dreamt of. He adds : 
-He (the author) has later quite openly deplored 
these result*, and we know that then, open mani- 
festations of bis dissatisfaction caused his arrest 
under the reign of terror. He was not liberated 
until after the fall of Robespierre, and came tben 
to reside in Parta." 

Living in Paris, where the Afaneillaite was 
tang as being tbe music of Navoigille, be ought 
to have publicly claimed this music aa his own, if 
hi was the author, bat he did nothing of the 
kind. Moreover be published, in tbe year S, 
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(1 7*7), s volume in octavo, under the title of "Fa- 
stis in poetry and pro**,* in which we find the 
word* of the Mamiliaue under the heading of 
Chant de guerre (War Song), bat not a word in 
reference to the music. It is nearly thirty yean 
later, when Rouget de Lisle published under hit 
name, the mueie of thia hymn in a collection with 
the following title: Cinquanl chants franeaii, pa- 
mlet de different* auteurt, mis en mutvnic par 
Rouget de title, I'auteur, IS 25. ( Fifty French 
tongs, words by different ant horn, music by Ron- 
get de Li»l*. Published by the author, 1823). 
Navoigille had been dead 14 year*. 

Let me finish thii article with a few biographi- 
cal notice* about thi* rompiwr. WUmm Julien, 
known under the name of Navoigille, composer 
and violinist of tome talent, was bom in Giveh. 
in 1 i •'. He left thb town for Para, where he 
studied mini;', and where he made the acquaint- 
an ■<• of a noble Venetian, who became attached 
to him, took him into his house and gave him the 
nam* under which he is known. Later, Mnnrig. 
ny made him enter the service of the house of the 
Duke of Orleans. After the death of this prince, 
Navoigilte practised his art professionally. He 
had earned an honorable reputation as chief con- 
ductor, having proved his talent by conducting 
the then celebrated Concerto de la loge Otympiaie, 
for which Haydn had written six fine sympho- 
nies. Being a good violinist, Navoigille had es- 
tablished a school for teaching to play this instru- 
ment, without pecuniary compensation. His 
most remarkable pnpit was the well-known vio- 
linist Alexandre Boucher. In 1789, Navoigille 
became the leader of the second violinists at the 
excellent Italian Opera, established at the thea- 
tre Feydeau, at that time called Theatre de Mon- 
sieur. Five years afterwards he resigned this sit- 
uation, and accepted that of chief conductor of 
the orchestra of the Pantomime nationals, later 
known under the name of the Theatre de la Cite'. 
He conducted this orchestra even in 1797: but 
the bankruptcy of the manager left him without 
employment and in embarrassed circumstances. 
When in 1805 Ptantade was elected to rnndnct 
the orchestra of Louis Bonaparte, Ring of Hol- 
land, his friend Navoigille became a member ot 
this orchestra. The anion between France and 



Holland brought him back to Paris, where be 
died in November, 1811. 

Navoigille had written for the theatre of the 
Pantomime natinnale some works, amongst which 
La Heroine Suisse was noticed as containing ma- 
rie with some original melodise. .Some sonatas, 
du^and trios for the violin of bis MlMM pub- 

work, that wiW'b rommrnil* hi* nanus to posteri- 
ty.Uhi, song of the AfWW 

Hi. article called forth the following letter} 
Pari., My 17, 1868. 
"To It. ft* Mrs. Director of the Royal Conservatoire 
of masse at Brussrli. 

"MomnOaV- 1 have read with extreme sur- 
prise and very great pain an article signed by 
you. Ate. kc. 

"You wrongly attribute to Julien the elder, 
called Xaroiaille, the melody of tho Marseillaise, 
to which you give an original date posterior to 
the 10th of August 1 792. 

"The veritable author of this immortal ton?, as 
you call it, (words, music and accompaniment), is 
Claude-Joseph Rouge! de Lisle, my ancestor, who 
composed it at Strasburg in the night of the 20th 
to »7th of April 1792. 

"This song was printed typographically at 

of the same year, with thia title : Chant de guerre 
pour ramie du Rhin (War song for the array of 
the Rhine.), dedicated to Marshall Luctner. It 

by Fucht, 



M It is found in La Trompette du pere Duchene 
(number for July 23, 1792). and the author of 
that publication explains in a note the impossibil- 
ity of reproducing the music. 

"The procit-eerbaux of the administration of 
the Opera of Paris, principally those of the Na- 
tional Convention, which decreed a reward to 
Rouget de Lisle for his patriotic song f July 1795), 
establish in hi* favor the paternity of the UwttU 
hate., which all French authors (with the excep- 
tion of CosnV BUue, 1852). have always accorded 
to him. 

"The Marseillaise was orchestrated by Goaaer, 
and represented on the stage of the Grand Opera, 
on the 2Sth of October 1792, undeT tbe title of: 
Offrande a la Liberie' (Offering to Liberty), com- 
prising an introduction and the well known 
Strophe : Veillont au talut de FF.mpirr. 

"The records of tbe administration of the Ope- 
ra still establish the paternity of this manifold I 
work in favor of Rouget de Lisle, although it was 
published under the name of flottec, as author of 
the mnsic, toward the end of 1 793. At that pe- 
riod Rouget de Lisle was imprisoned at St. Ger- 
main, for ineidtme (disaffection). 

"The volume of Essays in rerse and prose by 
Rouget de Lisle, to which you give the date of 
1 797, instead of 1 79«, contains, to the contrary of 
your assertion, a positive note which indicates 
that the MarMillaist and the other songs of the 
anthor, with accompaniment for the piano, or the 
guitar, or the violin, are for sale at the house of 
Pleyet-Gaoeaux, tus. Various specimens of these 
songs, with accompaniments by the author, exist 
in the Imperial Library of Paris, at London, at 
Berlin, &c, and I can assure you that Mme. Gail, 
your pupil, never made nor could make the ac- 
companiment* to the melodies composed by Rou- 
get de Lisle. 

"I affirm to you that the music of the fifty 
Chants Francois (Paris, 1825), with the excep- 
tion of that of tbe hymn to Liberty, music by Ig- 
nore Pleyel, was composed by my illustrious an- 
cestor. I hope that you will not refuse him this 
very feeble glory, even in according to him a poor 
musical education, which I by no means dispute. 

"Permit me, at least, to solicit your indulgence 
in favor of the poet, who joined to poetry the fee- 
ble qualities of a musician both a* melodist and 
instrumental!* 
"I do not speak to yoff of Rouget d« Lisle 1 * 
officer, of hi* labors 



reply, and to indicate to me tbe number of the 
piece* to which you allude in your article. 

"The truth about Rouget de Lis'e is necessary, 
and you will permit me to solicit it of your frank- 



then tuog at Marseille* by Mireur, at a patriotic 
banquet, on the 27th of June, and printed in a 
local journal on the 29th. 



and hia military deeds, of his political writings, 
tec. Tbe mention of the excellent things which 
he has done, would lead us too far from the object 
of my reclamation. 

"For the present, I limit myself to addressing 
to you a reclamation, begging that you will oblige 
me with a prompt reply in correction of what yon 
have said about the Marseillaise. 

"I am at this moment, and have been for sev- 
eral months, engaged in collecting the scattered 
works, published or unpublished, of my illustri- 
ous ancestor, to make a book of them, which I 
propose to have printed. 

"To-day I address you to clear up a fact, to 



notoriety, relying on a publication more than 
eight month* posterior to tbe creation of the 
Chant de guerre, otherwise called tbe Marseillaise, 
by Rouget de Lisle, captain du jcW at Stras- 
burg." .... 
"Be good enough then to address me a prompt 



A. Rocorroc Lislb. 
Ciril enoineer, one of the principal editors of the Dic- 
tionary of arts and manufactures, &'c." 

In communicating the above letter to the Re- 
vue, M. Ftfffct addresses some remarks to the local 
editor. He says : "I have just replied to M. Rou- 
get de Lisle, and shown him that it is not rxart 
to say, as he does, that / attribute the Marseillaise 
to SaroitjiEe ; I do not attribute it, but simply 
say that this song was publishes), sold, distributed, 
under the name of Navoigille, and that Rouget 
de Lisle made no reclamation. M. Rouget de 
Lisle inform* me that Gossec. having inserted the 
Marseillaise with instrumentation in his Offrande 
a la Liberie', attributed it to himself and published 
it under his own name. Hi* ancestor, be s*ys« 
was at that time detained at St. Germaine for 
inriritme, and could not reclaim; but he came 
out of prison, and he ha* said nothing; this is 
what teem* to me inexplicable. Moreover, when 
he joined thi* piece with other melodies of hi* 
composition, which were published in 1827, be 
did not accompany it with any observation." 

Here the editor in a note convicts M. Fe"lis of 
a sKgbt error. The collection referred to teem* 
to he the one which he bas mentioned in the first 
edition of hi-* Biogmphi* unirerse/le des Muricirns, 
in tbe article, RmufH de Lisle, and which was pub- 
lished by Maurice Schleringer in 1830, under the 
title of: "Forty-eight French Songs, usords by dif- 
gerent authors, set to music with piano accompani- 
ment Ay Rouget dt Lisle " In this collection, No. 
23, Uymne des Marteillau, is preceded by tha 
following observation: "1 made the 
the air of thi* *mg at Strasburg, in 
which followed the ptorlamation of war, at the 
end of April 1 793. At first entitled Chant dt * 
armee du Rhin, it arrived at Marseillaise through 
the medium of a constitutional journal, edited un- 
der the auspices of the illustriou* and unfortunate 
Di^triek. When it made its explosion some 
month* afterward, I was wandering in Alsace 
under the weight of a destitution incurred at 
Iluningue for hating refused to adhere to the 
catastrophe of tbe 10th of August, and persecuted 
by the immediate proscription which, the next 
year, after the commencement of tbe terror, threw 
me into the prisons of Robespierre, from which I 
did not come out until after the 9th 
R. D. L." 

M. F<tit goes on to say that he had 
doubted the authorship of the 
the discovery of the copies in his 
suggests that M. Rouget de Lisle might very ea- 
sily terminate all debate upon tbe subject by sim- 
ply producing the edition of the song, word* and 
music, which he says was printed at Strasburg in 
1792; after that | 
be possible. 

"Meanwhile," he adds, "I find myself compelled 
to detach one of my copies from the volume which 
contains a collection of Twenty-four patriotic 
tongs frith guitar accompaniment, published at tbe 
Magaxin de musiqve des files Salionales, and tend 
it to you, begging you to show it to person* who 
may desire to see this Marieillaiie engraved un- 
der the name of Navoigille, I also beg you to pre- 
serve it with car* ; for if thi* copy should get lost, 
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it ia nearly certain tint 1 aVtuM find no other 
means of msnoleting tnv collection, which r<m. 
Uins Lt Chant du depart, hv Msfho.1 : V 
n*» owrvr. bv ths' same ; /.' ilymiie dt la eirloirr, 
by C»t*l ; the "Song for the inauguration of the 
butt of Marat." hy Gnaarc ; th« -*Funer»l tong 
on the death of represcntatis-e Ferrattd." by th*r 
now ; Lt cianl drt triumpket dt la France, by 
Lwimif ; V ffymn* du Combat, by Cberubioi ; 
the Carmagnole, Itr." 

Another theory of (he origin of the melody of 
the .V./r«..7.W, that of M. Caalil-Rlaxe. it re- 
ferrerl to in the interesting article of Mite Ray- 
mond in our last 



Nsw Oansa t< Woucestiic. The dmportntion 
of a first class Organ from Knrape for Use Boston 
Music Hall is not without it* Influence, already, in 
stimulttiiig among oar own rankers the desire to 
build, and among our musical societies and churches) 
the deaire to poaaeaa, works worthy lo be calked great 
organs. Worcester, at the "heart of the Common- 
wealth", takea the lead In tint enterprise, at she haa 
done in the causa of classical music generally nut- 
side of Boston . We are glad to tee the following In 
the PaUiidiuM of Wednesday : 

Our. »v r:.n Macnsarica Hall. It is now set" 
lied that the organ to he hudt for the Mrehanics Msll 
In this city, shall he worthy the place, and worthy the 
enterprise of otir citizens, who hare taken hold of the 
natter in earnest, determined to procure an instru- 
ment that should he among the best in the country. 
The committee to whom wa» entrusted the work of 
selection, hare eternised the Jio*at instruments of the 
best American manufrtcturrra, rttwl decided upon giv> 
ingthe contract to Messrs. E. 4 0. O. Honk, of 
Boston ; a derision which cannot fail to he safisf ir- 
lory. According to the specifications of the plan 
presented m the committee's report, the organ will 
nave eeveniy-fnur stops and four kry-nnfipls, muling 
it. In the opinion of the committee, tint largest and 
best ever made in thn country. In site it will svind 
neat to the one recently imported from Germans-, 
and now erectinr io the' IWnn Mu'ir Hall. The 
auhecriptiona to the organ fund have lieen made with 
rrmarkahle promptitade and liberality, seven thous- 
and dollars ha ring already heen procured. In the 
opinion of the committee, shout two thousand dollars 
mora will rover the expense, and there will prol-ahly 
be no difficulty in obtaining th.it sum. now it Is un- 
derwood that 'the organ it to he a really magnificent 
instrument. It will become one of the attractions of 
oar city, and hart an enduring influence on a people 
who own so nohle an instrument, consecrated at it is 
by some of the highest Inspirations of genius. 

lt it expected that the organ will he completed 
•bout the first of September, I Ms). 

Bono* Mcsic School. We call the attention 
of those wishing lo acquire a thorough musical edu- 
cation to the adrertisement of this institution in an* 
other column. The Board of Instruction com prises 
persons of akill and long experience, who hy their 
systematic method of teaching have secured to the 
Boston Music School a substantial reputation as a 
Musical Conservatory, of which one satisfactory cvi 
deuce is the Increasing number of students and Use 
proof they give of progress In their studies. 

Mil. Gkobox R. Bibcock, one of the sterling 
pianUta and teatchert of our city, wboae patriotic ar. 
dor ao far got the better of hit fine artitllc tempera- 
ment, that he enlisted in the *4th regiment, and per- 
formed the duties of drnm major and hand master, 
with great seal and ability, during their sine months' 
service, haa come hack tafe and sound, and heartily 
welcomed by troops of friends and grateful fellow 
citizens, and now renames his peaceful and harmoni. 
ous profession with the new energy and peace of 
mind, which one mutt feel with sueh consciousness 
of baring dona bit duly. Students of the piano, 
especially those who would cultivate a elastics', taste, 
and get mora than a superficial knowledge of music, 
will scarcely do better than by going to him. 

Mr. J cities Hill, of tltia city, has lag completed 
his three years course at the ConterTatoriom in Leip- 
zig, seuloutly availing hlmtelf of lis rich opportuni- 
ties, arc red here a few weeks lince, proposing to 



deeote him«rlf here to music as a pmf.-s.ion. VerllT ! 
the "Lriptlgert " (of A merican birth ) begin to mul- 1 
tipty among m. We think we might count up eight 
or ten among our native followers of iho musical 
profession, who have had the teal lo tech a thorough 
preparation in the school at Lelptig. We know no 
belter sign of the. respect in which Musical Art is 
beginning to be held among us. 



M». 1 r tv TonnjtB. Tliit gentleman, well 
known at an earnest music teacher for many yean 
in Newport, and more recently in F.aat Greenwich, 
R. I., tailed last Saturday for Europe, where he in- 
trude making a musical tour of observation, suit- 
ing the principal conservatories, te. A correspond- 
ent, writing from Providence, speaks ibua of Mr. 
T.'t good works : 

"Any person interested m the progress of musical 
education in this country, would have been pleased 
to he peeseni at the annual examination of Ihe Provi- 
dence Conference Seminary and Musical Institute 
last month. This institution, which is situated at 
East Greenwich, R. I., has been in existent* for a 
number of years ; but mnsic has not been made a 
speciality, until the pre«ent professor, Mr. F.ben 
Tourjee, took charge of that department some five 
yeurs since. 

"He, with bi. usual .?? oJUni .tfitv sess, set himself 
about procuring for the students ample opportunities 
to study and practise ; and lo make the thing more 
complete, he procured he suhscriptiou. a first-class 
Iwo^ro.ed orgen, and placed It in the hall, that the 
lieu. natrumeut or prae 

•■The result of these efforts was seen ai ihe last ex- 
amination ; the proficiency of ihe music class (tome 
fi ty in number), rendered their part interesting and 
satisfactory. One could see that they had something 
more than a superficial knowledge of the art, for 
during the examination they thowed proficiency in 
theorv at well at prsctiro. 

"Willi the regular ttudiet ol the Organ, Piano, 
Voire, and llarmonv, there hat been imparted to 
them a general knowledge of the theory, under a de- 
partment of general mutiral instruction, and In a 
manner, which has decplr interested them. At an 
aid in this department, Mr. T. has collected a large 
variety of musical instruments, which enables him lo 
practically demonttrate their form, tone and use; 
also models and pans of many others, to show their 



of Weber't most exquislie music, but because the 
story- it so poor. Nevertheless it ran through several 
niyhts. — Other pieces have heen : the iVsrte di Ftqam, 
with Tietjrn* as the Counteat, Trebetli at Cheruhino, 
and Mine. Liebhardt (for the first lima, and moat 
tuccessfollv) aa Susanna; /ys II sentences ; Gounod's 
/-'nut?, which is ttlll popular ; Fitjaro again; Famtf, 
three limes more ; H Bollo in J/riecnem ; besides al- 
ternate dramatic performances by Ristori. 

Rotal Itama» Orv.UA. Adeline Paul has add- 
ed to the 11*1 of her triumphs by appearing In two 
new parts for her : that of Adiaa in V Flitit d* 
A man, and lhal of Maria in An Fialia del Rryp- 
iwmm ;— hoth well-worn operas, which the critics sny 
she made as good as new — Gnu nod's Faust is having 
its ran here too. — The //toraeaofs introduced Mmc. 
Pauline Lurcn, from the Royal Opera, Berlin, in the 
pari of Valentine. The Mnntal H'ssi/ finds in her 
a posverfnl voice and 
bnt thinks the part ol 
The A tAensrum tays ; 

She it very near I r at small of stature aa Madame 
flaetani Piccolomlnl — pleasing looking, l>ul not 
more ; nor, to iodtre from her acting a« IVeis/iise, in 
"I,cs IIojrjenoN," has she the reality of dramatic 
power. In the conspiracy scene, where to much may 
he indicated, the was null ; in the passion duet, 
ihoOL'h she ran and struggled duly, the weight of the 
emotion lay eniirely on Signor Mario, who morn 
than once appeared to he hampered rather than helped 
by her. Her voice is a mfiruno, rettchieg C in alt 
; in its upper notes partiruhulr of a hard and 




"The mu«lc rendered by the claet, hoih voesl an 
instrumental, was of the highest or.ler, for wit 
tuch only hat he endeavored to acquaint his pupils. 



Miss • . Kklloco did not. after all, go to 

England ; neither did II a io soli. Both of them figure 
in ihe " Newport tpray " of the Trartllir ; to wit : 

The musical world is well represented. Signor 
Brignoli, the tweet-toned tenor, it here with a mag- 
nificent turn suit. He appears in robutt health, hut 
thus fur refuses to sing either in private or puhlic. 
This is deemed very unkind hy ihe ladies, who are 
dying to hear some of his charramg romaniaa. A mo. 
dio, the baritone, is also here. The concerts given 
at Newpn,, UjU teuton have not been pecuniarily 
eorccssfnl. 

It gives me great pleasure, and I am sore it will 
give pleasure to every opera altendsnt.to know that 
Mist Clara Louisa Kellogc the delightful priraa- 
dotins of the Italian Opera, has not. only fully re- 
eo<»red her voice, hut from the real and medical 
treatment received, greatly improved both in point 
of rompata and endurance. Site has heen here somo 
weeks and ia quite a pet. The report published in 
the Boston papers thai she had lost her voice and 
was adapting her talents to the drama, was an error. 
Site appears next irnton in opera In New Yotk and 
Bolton. 



Push ^broab. 



London. 

Hun Majistt's Thi.aiiir Weber't Ohrrm, with 
a apleodid cast (Tietjeita, Alboni, Trebclli, Simt 
Reeves, Gassier, ttc.). was the principal event of ihe 
lather half of July. It was brought out with unu- 
sual care, under the Immediate auspices of Mr. Ben- 
edict, who was a pupil of Weber. Yet the public, 
•ad Ihe critics, especially the .dteetututi. Mom to 
have found it dull ; not that it doea not contain some 



h flttmd uftvr. Much execu- 
L lion ia not called for ; the scale descending from c 
i in the first-named duet, and the chromatic scale, 
likewise descending, In the second one,— were darhed 
at. not done. The trials recalled our Berlin impres- 
sions, where we heard her in florid music ; and see 
must wait till we see her more fairly tested ere we 
can pronounce her lo be satisfactory. Her voice does 
not appear to blend well with others In concerted 
pieces, hut thst it a quality belonging to oor time, 
with lit Imperfect culture of the art of tinging, whk-b 
Implies ihe art of listening too. 

Madame Lornu Michal. the Swedish singer, 
gave a morning concert at trie Hanover Square Rooms 
on Wedneaday, ihe tini inti. , In the presence of a 
fathionshle and crowded audience. She was tup. 
ported by ftrsi-rate artiste — among others, by Mad- 
ame Llnd-Gnldsehmidl — and the programme was 
of the best quality. The solo aelected by Madame 
Goldsehmldl wnt Handel's air, " What passion can- 
not music ral*e and quell t " from .St Ctrilta't (Me 
fviolonretlo oWeVjiiM. Here I>auhen). Her other 
eontrihntiont were three two-part songs br Mendels. 
sohn, which she sang with Madame Louise Michnl, 
and a duet on Swedish national melodies, arranged 
by Herr Gohlselimidt, in which she was assisted hy 
lbs earns lady. The Swedish songs were in the high- 
est degree sueceesful. Miukme Mich.l's solo, were 
the recitative and air « Crudele "add " Sou mi dir " 
( I km Gromnni), anil an aria from Adam's *' i r> ouor> 
sit \'uremhrra (violin ouWoufti. nerr A»er). both re- 
ceived with hearty applau«e. The other singurs were 
Mdllc. ArtAt. Madame TrxMli. Millie. Volpinl, and 
Signor Rettini. Mdlle. Artot won an encore in M. 
Gounod's serenade, " Quand tu rhantet." The solo 
Itssirumentalists were Messrs. Charles Halle'. Otto 
Ooldaerimldi, and Leopold Auer; 
MM. Arditl, Pintuti, aud Otto f 

Germany. 

MroiCK.— Tho MnsnVal Academy, under the 
direction of Franz Lachner. it to give a grand Musi, 
cal Festivsl in the Glass Palace, ou the S7th. Mh, 
and 2?th of September, 

The repertory for the days of the Festival has been 
settled st follosts : First rlar (in tho Glass-Pulnc*. 
between 1 1 a.m. and 1 p.m.) — Symphony In E flat 
(" Eroica"), by Beethoven ; Itratt ia j^yjnrf, oratorio 
by Handel. 'Second day (in the Ola« Palace, be- 
tween II a.m. and 2 p.m.) : l«t Part— First Suite 
IO minor; for orchestra, hy Frant Lachner. »nd 
Part — Motel for eighl roicea bv Palettrina ; Scene 
from ihe oratorio of 7oAiot, hy Haydn ; Prelude and 
Fugue for orchestra, by J. Seb. Bncli ; finale from 
the second act of /t/omsnvo, by Motart ; Starch and 
chorea from fMe /tinmen rem Aiken, hy Beethoven. 3rd 
Part—" Ode on St. Cecilia's l)ay,"'hy Handel. On 
the third day, the performances (in the Royal Odeoti ) 
will contitt more especially of piano, violin, aud 
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litiona exocnted br several of ihe moil 
eminent artistrin Germany. Med. Schumann and 
Herr Joachim, of Hanover, have already prom bed 
ihcir services. 

Considerable additions lo Iho forces or the Royal 
Orcheatra liar* already been secured from all parta 
of Germany. Tim* strengthened, the orcheatra wilt 
be augmented to about lOU violins, 40 tenon, 30 vio- 
loncello*, and 30 donhle baaan, with a corre» ponding 
increase of the wind instruments. The chorus, too, 
will form an imposing man | and it L* to be hoped 
that, ahore all, the Munich Vocal Associations, 
already invited to take part in the proceedings, as 
tber did at the presious festival, will furnish a satis- 
factory contingent. A fact Oust ought to be men- 
tioned is that an organ will be erected in the Glasa 
Palace, in order more especially to strengthen the 
effect of Handel's works ; this U an orchestral addi- 
tion that ought to be welcomed all the mure, as it 
may ultimately prove the cause of the erection of an 
instrument of this description in the Knya! Odeon, 
the Academy of Music having resolved iluit, after lha 
expenses of the Festival have bee 
surplus shall be applied to the purchase of 



was held in this city in July. There was a 
; the Vocal Associations of the city 



pal iolo-singcra were Frau Harriers Wipporn and 
Frl. De Ahoa, of tlx Berlin Royal .Opera House, 
Dr. Schmidt, bast, from the Imperial Opera House, 
Herr Otto, of the famous at 

The Court capellmeister, Schmidt, coodnct- 



On the first day, we had Handel's Jrvin ilactata- 
its, in which all concerned had an oppununity for a 
brilliant display of their combined powers. The 
choruses were rcmarkahle Tor their ready precision | 
the orchestra appeared inspired by the spirit of Hie 
music, while the solos of the four artist* mentioned 
above rivalled each other in the liveliness of their 
conception, and the purity and noMo character of 
their style. The second day was glorified by the 
performance of Beethoven's Ninth Symphony, in 
which the solo performers deserved all the greater 
praise, since the very highest art has here to contend 
with almost invincible difficulties. The svmphonv 
was preceded by a " Son. in* " from J. S. Bach s 
High Mass; the "Hallelujah" from Handel s M't 
tiak; and scenes from Cluck.'* Or/faa, in which 
Mdlle. De Anna gave proof of her line natural vocal 
powers and the admirable care with which they have 
been developed. 

On the third day we had exclusively smaller pieces, 
calculated more fur individual display. In these, 
also, the art of the executants was shown in ihe most 
favorable light. To Madame Hameie- Wippern be- 
longs the merit of having deserved the greatest 
amount of praise. In addition to some songs liy 
Taubert, she gars the grand air from Weber's (Huron 
in a manner that enchanted the whole audience. 
Mdlle. 1)« Anna sang the " Sexius " air from 7V«* ; 
He/r C. Heliicckc, from Leipiic, performed licet- 
boven's C minor Concerto ; and severs! other artists 
executed various pieces with that perfect correctness 
which merits unqualified praise. Loud applause fol- 
lowed earn performance, and it may truly he asserted 
that this festival was far more brillurit than the two 
preceding oars. The warmest marks of approbation 
were those lavished on the two ladies, Madame Hur- 
riera-Wippern and Mdlle. Do Ahna, who had, in 
addition to this, to congratulate themselves on being 
presented with costly bracelet* from the Grand 
Dake. 

Lmpzi'i The Gesnngvercin der Fanliner cele- 
brated the 4 1 st anniversary of us foundation, on the 
7th July, under the direction of Dr. Lartger. Among 
the pieces performed, Mendelssohu's Sti/laMijtl'fter ; 
Rieus ilaiaisril, and l'etsrhke'a Xttur Fnlkliny, 
were received with more than ususl applause.— 
On the Slst July, Riedel's Verein gave a grand 
concert at lour o'clock, r.M., in the Thomaskircbc. 
The Hist piece was the "Bcncdirtus a 12" for three 
choruse*. by the Venetian composer, Giovanni Ga- 
brielli, who lived alxiat the year 1600. For its exe- 
cution, the members of Riedel's Verein had been 
joined by the Arion and Paulas Vocal Associations, 
aa well aa by Richard Mailer's, and numbers of oth- 
ers. The same singers, amounting to about 400, af- 
terwa-d* took part, also, in the "Jerusalem" of Gio- 
vanni Uiordi, which precedes the celebrated /Vuarji/u- 
lion by Allege! (IG30), to he beard every Good Fri 
day in the Sixtias Chapel. The "Li 



Itself was confided to a select few from Riedel's 
Verein. A long contralto aolo, in the shape of a 
psalm by Benedetto Murcello (1720). which lusted 
nearly half an hour, was sung by Mad. Krelis-Mi* 
cliaUAi, from Dresden, the otMi<jnli> violoncello ac- 
companiment being played by Herr Luhork, a mem- 
ber of the Ocwandliaus orchestra. A "Suite," by 
Muffs! (who lived about the year 172"), consisting 
of overture, andantinn, fugue, and finale, was the 
fourth piece, and waa played by the celebrated organ 
rirtKoso, now so frequently mentioned. Herr Thomas. 
In obedience to a generally expressed wish, some 
pieces which had formed part of the programme of 
the previous concert were repeated. They are the 
sacred song* of the Hussites : "Feldgcsang der Tab- 
oriien," and "Gesang der Kelchner." as well as an 
old Bohemian " Morgentied," with ^harmonies bv 
Leopuld Zwnmarx of Prague. Mad. Krohs-Michai- 
eai then gave the 1Mb Psalm by Heinrich Srhnti 
(1647) ; this was followed by the grand composition 
for three choruses, "Saul, was verfolgtt du ralch." in 
which the four hundred singers alreadv mentioned 
aero strengthened by a great number of additional 
onea. The concert was brought to a rinse bv Wolf, 
gang Frank's sacred song. " Alttt wot OJtn Mat, Wa- 
ste*, limn" (1697). harmonised in four and seven 
paria by Arrey vou Domtner (1S5S). 

BftKHKL — The series of Historical Musical Even- 
ings, got up by the Artists' Association, has been 
brought lo a close for this year. In the course of 
the fifteen concerts, of which the series consisted, a 
sketch was given of the development of music from 
the commencement of the last century to the present 
day. The concert* began with Bach and Handel, 
the principal matter brought under notice being the 
development of •acred music. They then srent on lo 
deal with ihe first attempU at exclusively Instrumen- 
tal music, including the works of Scarlatti, Clementi, 
and Haydn, thus coming down to the forms of art 
rharartrrixing the classical period. Opera and its 
reform by Gliick and Mozart, and the development of 
the sonaia, the quartet, and the symphony, orenpied 
a considerable time in connection with the above 
epoch, hut moat of Ihe evenings were devoted to the 
art of the nineteenth century. After Instrumental 
music, as represented by Beethoven, had been fully 
discussed, attention was directed to romantic opera, 
with Weber, Spohr, and Marsrhner, and then to the 

M^'d'haoh' 1°**' bro* ^f"*"" * nA Schumann, 
slon aa a reformer and restorer of the classical form*. 
To this composer waa devoted the fifteenth and last 
evening, the programme for which consisted of songs 
by him. airs from St. Paul, the I'iano-qnartet in R 
minor (Op. 3 J, and the Stringed Quartet in B flat 
major (Op. 87 ). It is inteoited lo give, next winter, 
a series of concern of which compositions of the 
present day shall constitute the principal feature. 
The course will include worts hy Fram I.isit, Ferdi- 
nand Hitler. Niels Gad*. Julias Rietx, Wllhelm Tau- 
bert, Carl Kheanihaler. Robert Pram. Curl Reinerke, 
Anton Ruh|n«iein, Albert Dietncb, Frana Lachoer, 



Vinssxt. — After having come to a arrangement 
ilh the committee, Herr Johannes Brahms has defi- 
itively accepted tho poll of chortut master of the 
ng.akadcmie. * 



f Bade*. — On the 7th inst., a grand classical con- 
cert waa given here. The hand from Mannheim, 
under the direction of Herr Lachner, performed 
Beethm tn's Symphony In D mayor. Among the 
soliasu were Madnmc Viardot, Madame Clara Schu- 
mann. Herr Jean Becker, and Herr Miiller (double 
bass) from Darmstadt. Tho chorus sang Moxart '* 
" Ave vernm " and a Psalm by Marcello. 

Oram in Itai.t. — During the first six month* 
of the present yenr, fifteen now operas wens produced 
at Italian Theatres. They were : Aran, by Peri, at 
the Scaln, Milan ; L'Kne tUUe Anttrie, by Locilla, 
at the Tratro Regio. Modems; Fmurin by Maghotii. 
at the Teatro Psgltano, Florence ; (.Ynrien Sitmomlt, 
by Brindangoli, in Aasisi ; ySiira, hy Corona, at 
Iiegliom ; i'irrorda tAmnli, by Moecutia, at the Per- 
gola Theatre, Floienc* ; Bentnce tVnri, hv Rota, at the 
Teatro Reglo, Parma ; Vttloria.ta iiadrt'dtyti A'serctXi. 
bv Bona, at the Carlo Fenicc, Genoa \Orio Somnoo, by 
VCescevieh. at Trieste ; II l>i di St. Mnhdt, by Qita- 
rcnghi, at the Comic Opera House, Milan ; A'nui, 
bv KaschperorT, at the Pergola Theatre, Florence ; 
'iiontnar efs CaHylta, hy Hattiata. at the San Carlo, 
Naples; La ttoWrf.. di il*rc« Auwt, bv Frontini, 
in Catania ; an I EiuUno da Aimniss. hy Noberasco, 
at the Ceilo Feni'-e, Genoa. Furthermore, a now 
opera, // Cattettn .l/a/rdW(s, by Lamlet, waa 
in Corfu ; and fronAos, hy Suri, ia ~ 



Special "Boiitts. 



ITE LIST OF T1I» 

3L, A. TEST MUSIC 
Pstkllaliesl kl Oliver Is Cs>. 



Vocal, with Piano Aocompanini* 



Up 



Bt. 

W, If. W«m. 
Wrtttsn by Dr. Hseksy, testebly wMIs bsarnit 
aouad. no ths iicmn. Tata II lo ssa with van, n* veu 
ar« r anil ilng It wliilo "roUlag boens seross Uss 



Garibaldi's Hymn. (Arouse thee, Italia.) IS 
Tba musle. Is already anoen sa aa Intrran. '\\ 
pW*. bat (Ills, to oif»t orrsoos, 
of iho eords. Thsy sr 
ostr* This Irrle lai 




Don't whistle near (he door. Ballad F. Ikryrr. iS 
A ssoot UUI* trtls aw tcsib4T lovers lo stoar. Ib« 
"moral'' bslog, not to "whlstlo" too tctnl "pw tho 
door" for sowr fair osss, wbUs ths "old folks" sro 
about. 

Minnie Grey. Ballad. G. C. Whittrtdjt. » 

Minns* 0r*7 4M. aad waa bartsd ta a rassaUr 
(Tsvsvue ooorastrsaas. It Is a uttj that thssv prrf- 
tf (Iris Mass ns so Thers asm Rosalie, I.tljr Dalo, 
aod a boss of others, who rowM oel U left sUrs. 
But had Ibov oo« i] 
tbom . saJ Mloute Onj-s soo( la sea 
of tba otbors. 

Tarry not long. Baluid. 

F. MndtUidm Bartluldf. S3 
Sobo poets bsvo rh* ran art of roaiprsaslag lahs 
two or tb.ro> short «r»— oil u>o baauly l 




Cnffeo's War Song. 
Courtship. Comic Duel. 



Charity. (La Charlie.) TaeWo 

Anotbor of tho serbs of "La Vol. 
ssCbostu," alt of arasMUnl toodaoss, 




9,ulto assy. 
Field Flowers. (Horn H I it men ) 
Light and pr*t<; ptssoa tar assail 

r. Oaatfls. 

A sueaswilou or Uaht swd very neat vsrloUnws oa 
German popolar songs. Tbs one st (nooot to bo aa> 
IVod Is, 

Come home with me, sisier. S3 
It Is sqosl to tho bast. Olv* H Is 
be* list -'vartaUoaa.' 1 



Tiib Mcsic or Natchi. Or an attempt lo 
prove that what ia passionate and pleasing in 
the art of singing, 
upon musical 
sounds of the 

B, WiUhm Gmdw. $M0 
'• Gardiner's Um*> at Naturo " nas a gnat sssanv 
Ooo nn Itsarst appoarasveo, sail ts. sad SID bo, a bosk 
•«tx«oU>» of asueh thoaabt to ssaslelaas, sad a plao*. 



Mesio at Msn..-aIo>»s Is soul by stall, tba 
about on* rent oa wuih pleoo. Forsoas ot a " 
lb* eoavoyane* a saving of Itnso aad s 
suppfM*. Bouts eoa als* bo Ml at lbs 
oaoo*. Tbts applies to any dlouus 
asllss; beyond that It Is double. 
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tries. 

ADALBERT GTBOWETJU 
(Condon*-! from p«r» A3 i . 

Chapter V. 
a. I. ftalM | U \u «n.. Minn Win u 

•m - <t. at Court — MM s>wi« and ri in-nr.-Vll.il: 
liooaln olooer tbrro - Xlofarolct. — Tho QMH u lnriaa - 

U A»l* IU ar.hr.ir. ; wtuU 111. flll.lk U,t«=..l ID — 

■mm. 

Among the distinguished persons wUnro Gyro- 
wets knew, was the English Embassador, Lord 
Hamilton, to whom he win introduced by Hadrs- 
va. Hamilton received him very graciously, and 
invited him often to dinner and to hii music par- 
ties. Ff is house stood upon a slightly rising 
ground in the Strada Kiaja, and by it was a prrt- 
ty large open space belonging to it. As the po- 
lice could not interfVrc with any person in the 
house or grounds of the English minister, there 
was always a company of rogues on this plant, 
awaiting the termination of the criminal processes 
issued aisainst them, or until by some other 
means their liberty was secured. Their friends 
and relatives brought them thither their "daily 



One evening as Gyrowetx was returning from 
the royal garden, he was stopped near Hamilton's 
house by a company of thieve, and robbed of 
every thing he had about him ; the approach of 
a carriage saved bim from further mishandling. 

Another time, as he was n-sting on a scat on 
the Moto, of a beautiful Brimmer evening, he sud- 
denly felt a strong pull' at his foot, and looked 
round just in season to see a thief making off at 
full speed with the large silver buckle which he 
bad torn from G) rowetz's shoe. There was no 
use in shouting or calling for help ; the thief was 
off. 

Thieving was then a highly flourishing busi- 
ness in Naples. One evening a lady, on stepping 
out of her coach at the theatre, had her rings 
torn from her ears; the thieves instantly hid 
themselves in the cr/iarvf ; there they were safe, 
because it was the business of the tfiirri— not of 
the people— to discover and catch malefactors. 
The thieve* there were celebrated for their skill 
in stealing pocket handkerchiefs; but the owners 
could easily recover them, as they were all very 
anon exposed lor sale, hung upon long airings in 
the square Largo di Castello, and parted with 
for a trifle. "In this square is always a great col- 
lection of the so-called laaxaroni, sitting on the 
ground, some playing cards, others amusing them- 
selves witli a screaming play (id aaont) — all eat- 
ing maccaroni, enoked in large kettles and sold 
on the spot. For the most part these husaroni 
live in the streets, without a roof to their brails, 
and support life mainly by hanging about the inns, 
cleaning the clothes of guests, and ready for any 
small service ; they arc contented with little, eat 
their maccaroni singing and joking thereby, as if 
they were the happiest creatures on earth t" 



This, 



edthel 



the time, when, says Gyrowctr, I-nrd 
from England a rnunglady 
by her mother, to whom he 
Naples could 




She very soon became one of the n 
plishrd. as she was already one of the 
bte of young women, and Hamiltnn finally mar- 
ried her ami lived most happily with her. 8ome 
years later he died, and she became the wife of 
the celebrated English Admiral Nelson, with 
whom she sailed to Egypt and remained through- 
out the the war on board the fleet- After the 
death of Nelson she returned to England, where 
■he closed her life. — In which history good old 
Gyrowelx was sadly out 1 * 

One bright spot in Oyrowetx's experience at 
Naples was hi* appearance at Court, which was 
upon this wise : — His friend Hsdrava was a fa- 
vorite with the King, to whom he gave lessons 
upon a then popular Neapolitan instrument call- 
ed the Lyra organ ua/», and through bim Gyro- 
wets obtained an order to compose six serenades 
for that instrument. They were soon finished 
and pleased the king to such a degree, that he 
desired to sec the composer, and to hear the sym- 
phonies, which it was well known he had written. 
So upon a day appointed a concert was arrang. 
ed in the palace, called the Carta, in which the 
symphonies were performed with a grand orches- 
tra. Gyrowctx directed as first violin, and Pai- 
siello, first Kapellmeister, sat at the piano forte. 
Universal applause. 

During a pause, in the performance, the queen 
ordered the composer to be presented, there in 
the presence of all the company. (This queen 
mn«t, I take it, have been the. daughter rnf the 
Empress Maria Theresa, and naturally took an 
interest in a rising young Austrian composer; just 
as her sister, Maria Antoinette, took part with 
and fur Gluck, a few years earlier in Paris. ) 
She asked a great variety of questions about his 
family, studies, and "on all sorts of topics,* and so 
dismissed him to go on with the concert. *'Tbw 
extraordinary favor — the queen herself speaking 
with a young composer, and railing him to ber in 
presence of all the company — threw all beholders 
into a state of astonishment and wonder ; for no 
such grace had ever before been vouchsafed to an 
artist — thai ber majesty herself hail spoken with 
him in nu-h a concert, at which all the nobility of 
Naples was assembled, and not only this, but had 
carried on a conversation "—This wondrous good 
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nf his wife, and two daughters. The 
ice ripened into friendship. The young 
man's talents made him a valuable addition to 
the musical parties at the house — and an affec- 
tion, encouraged by tlie parents, which sprang 
up between him and Fram-isca. or Fanny, thn 
younger daughter — an affection pure and noble 
— made the house to him a home, and gave him 
a period of singular ltappinsss. 

Fanny was taken ill with scarlet fever, and lay 
long between life and death. A very singular 
circumstance of ber condition was, that as her 
mind became affected, she would take no medi- 
cine from the hand of any person but that of Gy- 
rowelx or a young officer, who was also intimate 
in the family. Neither her parents nor her sta- 
ter Isabella, would .lie have about — and the two 
young men actually performed the weary and 
wearing services of nurse, day and night, regard- 
less of the clanger of infection, hoping against 
hope that she might lie saved. 

But she died, and Gyrowetx had now but one 
wish— to get away from Naples. This could not 
be done immediately, for he had an 1 
pose a MsttmM f.ir the king's Lyra 

to direct his symphonies in the royal 
These order* fulfilled, and with a pres- 
thekingnfSOOoncia. in gold (rather 
more thanSJOO. I take it 10 be), he finished up 
his affairs, and with plenty of loiters of introduc- 
tion, left Naptes and went on to Home, whence 
he had now been absent some two years. Visits, 
sight-seeing and the like, took up the short time 
he remained there. Rnanni and Anfoasi he found 
still alive, and full of interest in him and in his 
adventures in Naples. Then on to Florence, 
where he found the state of music greatly im- 
proved sjnre htsYnrmer visit, owing to the good 
tnfluenrjfl of Nardini and several German piano- 
forte instructors who had made that city their 
home. From Florence be travelled to Milan, 
p\..lt :' ll i' -t , 1 in rli" mi'i-t of the Carnival 
(1 7H9 j, and remaining a day or two to witness 
the sports ; through Parma and Lodi, where car- 
nival processions of masques met him on the road 
and astonished bim by their extravagances — the 
carnival lasting longer here, owing to the adop- 
tion of the Ambrosian ritual ; and so on to Mi- 
lan, where he remained several months. 

Gyrowctx's reminiscences of Milan were very 
pleasant, as they well might be, considering the 
great kindness and attention which he met in all 
quarters. 

Hi* first visit was naturally to the Austrian 
Minister, Count Willscbek, who received him 
most kindly, and introduced him to his wife— a 
member of tbo noblo family, Clary. He was in- 
viled lo dine there tbo next day, and very often 
afterwards so long as bo remained in the city. 
At that time. Use nobility and rich people of Mi- 
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Inn seemed 10 vie with each other in hospitality. 
Every letter of introduction brought him invita- 
tion* to dine, and so he appeared at all the first 
table* in the city. He mentions in particular the 
Counteaa Anguiaola, whose table vm always set 
for tliirty persons, an<l to which every tfraneer, 
who brought her proper letter* of introduction, 
had a general invitation — he rnuhl come daily il 
hr, lilted ; and tho oftencr. the better was the 
a»ed. So in many house, nflcncc 
t taken if the stranger did not MM 
often, and be would be asked "if he was put out 
at any thing, or had not been treated with due 
attention ?" and the like. 1 1 era poor Gyrowetz. 
instead of spending his last coppers tor a bit of 
cheeso and a bunch of grapes for dinner, as in 
Naples, was forced sometimes to cat two dinners, 
to keep on good terms with his entertainers. 

The onee so celebrated Zingarelli — whose nir, 
"Ombra arfora/a," from "Romeo and Juliet," was 
such a favorite of K. T. W. Hoffmann, at well asof 
all the musical world — at this time some thirty 
year* of age — was visited by Gyrowetz at the 
house of the Marchesa Litta, where he lived as a 
family friend. He was sitting at a small square 
piano-forte, composing, and clad in a large dress- 
ing-sown. He looked very feeble, and complain- 
ed sadly of his ill health. He very seldom went 
out, and devoted his time exclusively to composi- 
tion. [His "sickness was not unto death," for he 
lived until Mav 6, 1837, dying then at the ago of 
85]. 



Mi nop, then director of the 
exceedingly polite, kind man, who showed his 
visitor the entire arrangement of the institution. 
Gyrowetz was taken into all the rooms, and many 
of the, pupil* were called upon to give proofs of 
their talents and acquirement*. The one who 
made the deepest impression was a beautiful 
young girl, whose magnificent voice and already 
superb use of it gave the brightest hope* of her 
future on the stage, for which she was intended. 
The building is large and beautiful, and the boys* 
side is completely separated from thai of the girt*. 
The director and professors are paid by the State, 
and the latter have to pns* a severe examination 
made by the director, who is to judge of their fit- 
ness for the position. 

Six virtuosos on wind instrument* from the 
Duke of Parma's orchestra were then iu Milan 
giving concert*. The leader wa» AlwXjmdrr 
Rolla.whowas also the great viola player of his 
lime, ami became at a later period director of 
the Ea Seala orchestra. [Schilling's lexicon is 
clearly in error in giving the date of his birth 
1 780. The notice of hi* death in the Ltip. All,}. 
Zeitung, for Nov. 10, 1841, gives his ace as 84 
year* and six month*-] 

In the Seala— a theatre of such extraordinary 
beauty and *i«c, that "a stranger upon entering 
it ha* a *ort of awe cunie over him," vwtlulalint] 
into astonishment and wonder — the orchestra 
consisted of 80 members, each a virtuoso on his 
instrument. There were 9 contrabass ists and six 
or eight ( ?) violoncellist*. The middle part* in 
the orchestra had to be strengthened by the vio- 
luncclli, in order to bring oat the proper harmon-' 
ic effect, *s otherwise these parts were over- 
whelmed by the other instruments. Here grand 



operas andlwll ets alone were given, and the vcrv 
best talent engaged ; but unluckily there wa* n(- 
uchjMiise and^ronfusion d"J™g 



could 



be heard, and a real lover of the art could only 
be dissatisfied ; except when an air or Mate other 
single piece happened to be a favorite, when there 
was peace and people listened ; but this was no 
sooner endeil than the racket began again. [Even 
to Ibis day there is no inducement for a composer 
in writing for a theatre in Italy, to have an eye 
to the effect of his work a* a whole — a few strik- 
ing melodic* and concerted piece* are all 
the public demanda-they are all it will listen 
to.] Il was different with the ballet; there the 
cy* was engaged, and both the acting and the 
dancing commanded attention. 

There were then three other theatres in the 
city for opera and drama : — the Teatro Ro ; la 
Canohhlana and the Can-ano ; and a fourth in 
which the pieces were played by puppet*.* 

Music was verv flourishing, especially that in 
the churches, which ordinarily was produced 
ulln rnprlln, but on festivals with full orchestra. 

While in Milan, Gyrowetz composed very in- 
dustriously, and produced several new quartets, 
which were published by suWription and.through 
the good offices of the Countess Wiltschck, with 
success sufficient to restore tbo ynnng man's 
finances, and enable him to leave for Pari*. 

In Genoa Count Pallavicini received him roost 
kindly, had his new quartets performed, and wa* 
so pleased with them a* to arrange a private con- 
cert, by which their author gained 50 ducat*. 

Cii.siTr.n VI. 

Stormy pest*** «*» Frsnea — Ftmla tha tUviitottan [ whrra's 
T*M|rr.vkA.i» »— sJarsrtlla* ; It* thaatra* sad iini«V — l,»mi» 
-Haw quartets "hr nn. (J,r«-Mi."-rW. a.d r~4rj 
la !(v arrhaatra -To Pari, with rlrh hnpr. *aa) >•»■> 
|iuw — Cmas.,ju«»t»M»»il stout polities — linw the fr»*l 
jittlill.tler racrlras htm ; nv>ner inl orJrrs — ITU srwiphr.. 
***■ ukan Sir Haydn's — Krvnlatlon arartwhara; rhlvaj. 
rotla adranlare. 

From Genoa he sailed in a merchant vessel 
for Marseille*, and had a terrible time of it. Of 
the four vessels which sailed in company, one wa* 
taken by Tunis pirate*, the others were nearly 
lost in storms. Gyrowetz was nearly killed by 
bcinz thrown from side to side in his small cabin. 
The passengers finally all had to join at the ship's 
pumps — the provision* gave out — the captain 
cursed ami swore — "the sailors and passengers 
•creamed, how led. prayed to the holy Virgin. 
Saint Antony and all the saints for aid," and 
finally, toward the close of the second storm, a 
harbor was made behind the Ilyeres Islands, 
somewhere near Toulon, ami the passcnirrrs, leav- 
ing the ship and their luggage, were glad to hire 
awe* and make their way thither a* best they 
could. Gyrowetz had taken compassion upon a 
steeraje passenger, whom tin* captain had treat- 
ed with special spite. He had kept him from 
starving by dividing his own scanty fhod with 
him. and now wa* aiding him to reach Pari*. 
The young man was a runaway son of a Ham- 
burg merchant. 

On crossing the Imsindary into France, Gyro- 
a wetz was surprises] at being asked after his cock- 
ade. and still more, upon expressing his surprise, 
at lvcirig told that every one now coining into 
Prance must wear one. because on the ltth of 
July a Revolution had taken place. To which 
the German, who had never troubled himself 
with polities, asked : "What i« that— this Revolu- 
tion T So the event* of July 1789 were related 
to him, ami he bought a cockade and fastened it 
to a button-hole. 

o*. Fur rruaca Xatvf-liai? S tt») da 



From Toulon he hired a rarriaie and went on 
to Marseilles, taking the young Hamburger with 
him. He had hoped to sell some of hi* composi" 
tions there, but everything wa* in confusion and 
nothing could be done. He wa* told, however, 
that in the Musical Society of that city sympho- 
nies by him had been played with apptause, and 
that several of his composition* had been printed 
in Paris — a piece of new* to Gyrowetz— having 
never heard of it in Italv, ami not knowing how 
anything of his hail reached Pari*— he certainly 
had never sent music thither. This circumstance 
naturallv made him ca 2 er to reach the capital ; 
but be must await the arrival of his effects, still 
on shipboard. Meantime he tried in vain to find 
a situation for his yoonz companion, and wa* 
forced to keep him with him. and employed him- 
self in seeing the sights, and in observations upon 
the theatre aud opera. He found a fine orches- 
tra and a prcttv cood company. A* a proof of 
the good sense of the audience, he mentions that 
onesweningan actor, appearing improperly (treat- 
ed, was fairly hissed off the stage, and forced to 
make himself respectable before coming on azain 
to goon with hi* part ; — speaks also of his dolijht 
and surprise at the universal silence and attention 
of the people during the performance, so much the 
reverse of his Italian experience, where the uproar 
always prevented anything like enjoyment. 
Music at that lime stood high in Marseilles; there 
were many fine professors and dilettanti fond of 
performing good music, and keepinz it up lo a 
high standard in the chnrcbe*. Singing boy* 
added to the excellence of the performance, will, 
their hizh voice*. There 
and violinist*. ; the wind 
were rather inferior. The military music wa* 
poor, but at a later prriesl ihis was improved by 
the example of German hands- At last the ship 
arrived, and Gyrowetz wilh "ssck and pack." as 
the Germans say. and incumbered with his young 
Hamburffer, was off for Lyon*. 

Through all this journey , be heard French only 
from the cultivated ctaaaes, a provincial patois 
being the common sps'ceh. 

Every villaze and town had it* gallows, wheron 
many an aristocrat hail been executed, who had 
been unable to escape the fanatical fury of the 
people. At every municipality the passport had 
to he examined before the traveller was allowed 
to proceed. Every evening he «w in tbo villa- 
ge* that he passed, the boys collrsled, sinning 
revolutionary songs, dancing to a drum and fife, 
or jesting and mocking at the aristocracy. Pass- 



fresh, and cool from a rock into a huge basin, he 
heard a story of an Englishman, who wa* so de- 
lighted with the beauty and singularity of the 
sprinz. as to exclaim : "It must be the greatest 
pleasure in the world to die in thi* basin !" 
Seized with this idt-a. he went home to London, 
put his affairs in order, hurriest back to Vaucluse, 
jumped irto the baain and wa* drowne'I. 

In Lyons, Gyrowetz found a placs- with a mer- 
chant for his companion — who ex pressed the deep- 
est gratitude for the kindness showed him, prom- 
ised to write to his benefactor — and that benefac- 
tor never heard of him afterward*. 

Our traveller wa* pleased also in Lyons with 
the hoy* in the church choir*, and adds that 
(then) the wliools for singing hoys were kept up 
with great care, and the funds for this purpose 
wi*dy employed. Happening to pass a music 
shop, he entered, and made tome general inqui- 
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rirs as to the state of music, which tlx- shopkcep- 
or answered politely. Hp (ben asked if hceonld 
obtain any new mini,: at hi* shop 1 After a few 
moments thought the other replird with vivacity : 
"Oh yes, »m< new quartets have just appeared 
in Paris, composed by a person named Gyrowctz, 
and hare bo-en so .til nwrnl. that within a 
have had to be 



Who can describe the feelings which such news 
aroused in the mind of the young composer! Ha 
however tin] not make himself known, but simply 
requested permission to look at a copy, which the 
other handed him. Gyrowctz took it and, trem- 
bling with joy. looked for the first time upon his 
work in print ! But he nrrer could discover 
who sold these quartets to tmbeault, who had 
honored them with a beautiful dress, both as to 
engraving and paper. Still without making him- 
self known, lie took the copy and going away by 
himself indulged his joy. and feasted upon tbe 
hope that now his success in Paris was secured. 
In the. evening he went to the theatre, look a 
place in a box and listened to an operetta which 
was very well given. Between the acts a mem- 
ber of the orchestra, who had seen him in Vienna 
or I taly, recognized him and passed the word along, 
there is Gyrowetz ! The entire orchestra rose and 
greeted him with apparent joy, and as soon as the 



vllation to go with them to the house of a 
lover of music, where he would pass a delightful 
evening, and where the master of the house would 
rejoice to make his acquaintance. Gy rowel z ar- 
ceptrd, anil was as murh pleased as the gentle- 
man himself, when they reeogniied in each other 
the music 'dealer and the customer of a few hours 
before. After some gentle reproofs for his modes- 
ty in not making himself known, he was treated 
to a floe supper: then music of his composition 
was played, and so passed the night in friendship 
and joy. This gentleman assured Gyrowctz that 
he would find Imbeanlt to be an honorable anil 
generous publisher, who would take all his new 
ctvmpositions and pay him hand-wwurly for them. 
This was pleasant prophecy to the composer, for 
his funds were so nearly exhausted, as hardly to 
be able to reach Paris. As to the prophecy in 
tbe end — we shall see. 

And so siith high hopes h" journeyed on to- 
wards Paris. By and by be had to pawn his 
watch, but obtained enough to pay the diligence 
driver, and to go to Paris from Aoxrrre by boat 
on the Seine— but this was long before the days 
of steamboats The boat was large and comfort- 
able, had a billiard table and other means of 
amusement, and as it drew near Paris. becarae 
filled with p*«engcis, ma"?' of list*" people of 
elegance and culture. But the few francs iu 
OyTOWrli's purse rapidly disappeared, ami he 
landed in Paris with six sous only in his pocket. 
Depending, however, upon Imhrautt, be went 
into the first good inn. took a room, ordered * 
good supper, and waited for the arrival of his 
baggage, which he bad not removed from the 
diligence when he took to the boat. In the pub- 
lic room be found aeveral mrmlx-rs of the Na- 
tional guard, who talked nothing but revolution 
and politics, and cross-examined the newly ar- 
rived stranger with great severity. He parried 
their attacks, socci-edcd in convincing them that 
he knew nothing about politics, and finally they 
parted very good friend*. But with what thoughts 



of the morrow did he retire fir the night. Every 
thing depended upon bis reception at I,a pnmme 
d'nr. Hue St. Honorc, the music-shop of Mon- 
sieur Imbeanlt ! At ln-t tbe morning came, anil 
the young man entered the shop in the Hue Si. 
Honore. There he found a finely dressed wo- 
man, bnrjr at a tabic with day-books and ledgers, 
who coldly inquired what lie wanted ? To speak 
with M. Imbcault, was the answer. She cast a 
piercing look upon him, and noting his common 
travelling cloUies — his trunks had not yet arrived 
— and that he looked "rather Em}lirir<"— (which 
I will not try to translate), answered, that M. 
Imbeanlt was not at home. The other expressed 
his sorrow and disappointment, not to have met 
that gentlrman, as it was very necessary for him 
to have some talk with him "And who are you 
then," askeil she, "that have so strong a desire 
to speak with XI. Iinbeaull f . He replied, that 
he was a German musical composer, and his 
name Gvrowotz. 

At this name she sprang up in evident jnv, and 
quickly asked, if he was the same Gyrowct* who 
wrote the beautiful quartets, which were making 
such a sensation, and were so much liked ? 

Upon his saving that he was indeed the 



that M. Imbeanlt would immediately appear and 
receive him with the highest consideration. She 
rang, and in a few moments Gyrowctz saw it tall, 
fine looking man, dressed in a white morning 
gown, coming down the stairs which led into the 
shop. The wife introduced the young man, and 
Imbcault received him with all the kindness be 
could wish, and invited him at once into his pri- 
vate room, where the first question was. whether 
he bad brought any new compositions ? Upon 
Gyrowelz answering that he had, Imbeanlt re- 
plied, that he would purchase them all. and pay 
higher than any other publisher in Paris, Of 
course the rrwnpnsrr promised him every thing he 
had, but ho must await tho arrival ol the mail 
roach with his baggage. 

The publisher invited his guest to dinner, and. 
noting the condition of his clothes, remarked that 
a good and elegant dres« was neees«ary in Paris, 
and that a good deal of money was* also needed 
there, concluding by asking if he might nor then, 
perhaps, be in want of funds? Gyrowetz an- 
swered frankly that he was. Imbeanlt went ton 
secretary, took out 100 francs and handed them 
to him, with the remark, thai lie paid him this 
sum on account, and that they would afterwards 
as to the real. 
The feelings may he left to the fancy of the 
swelled the breast of n younfi man, 
in a large 

strange capital with six small copper coins only 
in his pocket, in • 
friend or acquaintance, no 
hope in any other resource than hit 
ents and an overruling providence. 

His promise to bring his new music— sympho- 
nies and quartrts— upon the arrival of his effects, 
was soon fulfilled. A day was appointed to try 
them. The first |ierfonuers from the orchestra 
of the G rand Opera were invited to take part in 
the trial, and Gyrowctz saw delightedly with 
what zeal und pleasure these French artists la- 
bored to fully comprehend and adequately per- 
form all that was put before them. 

Two symphonies were played with the best 




results and with great applause, and their com- 
poser placed the parts of a third (in G) upon the 
music -lands. To his siirprif the musicians be- 
gan to ca»t glan. es of astonishment and ilimt 
of suspicion at him, and at length the question 
wns put, if that symphony was really his compo- 
sition ? I'pon his affirmative reply they asked 
him for the HOT*, examined it throughout meas- 
ure hy measure, and finding all note for note as 
they expected, they began with one voice to con- 
gratulate him, and to inform him that this work 
was already in print, and a pitet Arori/e in all 
theatres and concerts, but was engraved under 



wph Haydn 



G 



17 was natural- 
ly surprises], and asked how that could be ? and 
who could venture to publish his works in Paris 
under a strange name ? The reply was that it 
was a great compliment to bim, to hare his sym- 
phonies taken for Haydn's, and that Schlwinger 
was the publisher. 

I'pon application to Schlesinger, he learned 
that a violin virtuoso, names) Tost, had brought 
these symphonies to Paris, and had sold them as 
being compositions of Haydn, under whose name 
they had therefore been engraved. Tost was 
that music director in Esterhazv's service, who 
had led in the performance of the 
while in manuscript, and had secretly 
copied. Schlesinger promised to put Grrowelz's 
name upon them, and did so, but down to Gyro- 
wetz's death copies were slill to be found bearing 
Haydn's name. Tlie matter was settled as well 
aa it could be, and another day appointed to try 
six new quartets. The composer was again de- 
lighted with the evident interest and zeal of the 
perforvnera. They had their fun, too, on the oc- 
casion. A large snuffbox was placed on n table, 
and every one who msdo a mistake had to take 
a pinch of snufT. bear the jokes of his fellows, and 
pay a small fine. The result was good, the ap- 
plause fervent, and the quartets were immediate- 
ly engraved. 

Imbcault followed this purchase with an onlcr 
for three new symphonies, which g<ve Gyrowctz 
work enough for his morning*. H' took dailv 
lesnons in English also, from a man named Davis, 
who told one day, as he came to his lessnn, that a 
nastrr baker had just been hanged by the mob 
on a lantern, for baking bad bread and letting it 
grow mouldy in his cellar. Spite of the 
and confusion of the streets. Gvrowclz 



hard in his own room. But he could not escape 
the uproar; mobs ranged the streets shouting and 
yelling ; at every corner a preacher of revolution 
harangued the folk, and talked liberty and equal- 
ity: drums were always rolling, as every deris- 
ion in the Narir.ii.il Ooavemion was thus pro- 
claimed : and so ii went on all the dav long. His 
studies finished for the day, he dined in hi. room, 
dm look a walk on the boulevards or Champs 
Elysees. nnd pawed the evening in some theatre, 
dly tittle but uproar could be 1 
the performances ended wi 
songs, sung with unexampled enthusiasm, under 
tho intoxication of which many a young man 
was enlisted and hurried oTto the army. 

Gymwetz had finished the symphonies, and 
was making preparations to leave Paris fir Lon- 
don, when the Ftth Wt. men's Revolution trsik 
place. (Oct. 6. t?o9). He had the boldness to 
penetrate one of the female mobs in the endeavor 
to rescue two young girls, whom the women were 
compelling to join in the expedition to Versailles 
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to bring back the Kin? ami hi* family. Willi all 
the politeness in the world, he requested the wo- 
men to excuse the poor girls, who were of tho 
better class of society, and reeciverl for answer | 
"What was that to him ?— he ha<l better go on hi* 
way." Hn then argncd the question, putting it 
upon the ground "that they were but children, 
could be of no use, and in fart would bo a con. 
tinual hindrance.'* Tfpnn which, one of the wo- 
men tore the cockade from his coat, ami said she 
would divide it with him. lie look it coolly as a 
joke, promised to purchase her a new cockade, 
and added all tho flatteries he could think nf. 
At lenfrth one took his part— another and anoth- 
er — and finally the two girls were (rivet) op lo 
him, with the words : "Eh bitn ! Prmff-Jt* ! ElUt 
ton( a voui!" He waited upon them borne, 
where they were received at the door by the por- 
ter with |rrcat respect. Ilo only told them in 
answer to their question, who their preserver 
was, thai he was a stranger, on the point of leav- 
ing Paris— and they parted forever. 

(T» t» Continued ) 



sno punnsocu in incir rnvtenn^. ins on. 
rvatioos were founded upon the examination of bis 
'n larynx during the set of singing. Subsequent 
In 1857, Dr. Tarrh of Virnnii employed the in- 



Phenomena of the Voice. 

A highly interestinz Icrtiiro. "On the influence of 
Musical and oilier sounds npon Ihe rocnl apparatus, 
as seen by the aid cif the larvngosrnpr," was drliv. 
ered before the Musical Sos-ietr of l.oiidmi hy l>r. 
George 1). <iil>h, onthcllth in»t. Tim but pub. 
lished notice of the hMlMMM WM by Mr. I.istnn. 
the cerebraied aucgeirn, in his work on surgery ; hut 
the first person who employed il lo study the mechan- 
ism of the voice was Professor fiarcia, who«e re- 
searches were hroUL'hl heforc the Royal Society, in 
l»5S. and published In ihcir I'rnrwl Ings. Ills oh 
•ervations were founded upon the examination of bit 
own 

■r 

airument medically; ho wss followesl by* Cwrvnnk, 
Batlaille, Mrrkrl. and many others. The lecturer 
observed that sufficient credit had not heen given lo 
Garcia for what be hi* I dm*, •* his researches, al- 
though morh extended, hail not been surpassed and 
had heen palmed off as their own by some subse- 
quent observers, Hi* great knu*ledgo of music has 
given to his experiments a value of lite highest char- 
acter, which cannot be too much appreciated. In 
I860, Dr. tJibh commenced hi« researches with the 
instrument, both a» an agent to itndy and to undcr- 
siarnl the hidden diseases of tho larynx anil wind- 
pipe, and the mcrlianistn of sound, whether musical 
or otherwise. The result* of hi< labors, sO j ntl h eT 
with those of Garcia and Hattaillc. were embodied 
iu his lecture The mcehiinUni of the laryngoscope 
was illuslrateil hy a number of reflecting and laryngeal 
mirrors, tnanufacturcil by Weiss and Son ; their mode 
of application was shown whether in looking at ihe 
interior of the larynx downwards from ilia bark of 
the throat, or in seeing the hock of the tune from 
below upwards. The lecturer then proceeded to de- 
> briefly the parts of the larynx wen on looking 

cidly 
mm*. 



inlo it with tholiltlo mirror, niid this was lu 
done by the aid of a series of huge colored dmjjf 
representing Ihe various cartilages, ligaments. 



i membranes entering into its fnrtnntion. At 
the bottom of the larvnx (which i« the prominent 
cartilaginous box felt in the up|<cr part of die neck 
externallyl it seen an antero poslerkir fissure, ex 
tremcly moveable. assuming at limes a lott'ngc, id- 
lipiic, or triangular shape, of whirl At brilliant 
pearly borders palpitate wilh surprising rapidilv — 
This is the glottis formed by the true rocul ligaments, 
or, as they are now generally called, nsvi/ rAoraV 
The action of these chord* alone gives rise to sound, 
whether in speaking or singing The three set* of 
ligaments attached to the pair of little pllclier shaped 
cartilages, called the arytomid', the lecturer compared 
to three pairs of reins, in tandt-m driving, which act- 
ed almost simultaneously during certain acts, such 
a* coughing mid swallowing, Tho tuhjort of bis 
discourse was divided hy Dr. Gihb into the silent 
movements of Ihe larynx, or nosi-pAwc/ie. and the 
pAonrf/sc, wherein sounds were produced whether in 



„■ inspiration or ex 
plriition. There are two manifestations possessed by 
the ordinary expiratory voice, which have been long 
known under the names of chttt and fnitrlto rr$t*t<r, 
The Ami/ cure, so well known lo vocalists. Dr. Gibb 
was dispose.) lo reject in his experiments, equally 
" ', as opposed to anatomy and physiology. 



lit range, larvneofvipirally, so to speak, is shown 
bv Garcia ill hi- writing*. A series of cxpetiments 
were detailed illustrating the uctcrmitistinii of tho 
chest register. They consistcsl of the prodnctiun of 
certain (■oiind* of the diatonic scale, and the behavior 
of the glottis was carefully noticed and pointed out 
in the diagrams. The mechanism of the elevation 
and lowering of sound was next considered, and 
cipislly illustcatid by extremely interesting experi- 
ments and diagrams. In die clsest tegislcr, the vocal 
chard* vihnite throughout their whole extent, name- 
ly, in their subglottic region, their ventricular region, 
arid on their fn-c border ; loncitndinnl tension is gen- 
erally stronger than in the falsetto register ; and the 
vibrations become more rapid and ample in propor- 
tion as the sound lirswmes more acute ; the reverse 
takes place when the sound becomes more crave — the 
OBMllsg of the gloti'n is rectilinear. Experiments 
were related, wherein the proceeding wa« taken ad- 
vanlnge of lo alternate the prisdliction of the same 
sound ill ihe chest voice and falsetto voi^e, by means 
'if an uninterrupted current of air, and to study the 
inherent glottic modification* of the falsetto register 
in general. The phenomena resulting from these 
experiments, a* seen in the laryngeal mirror, were, 
described, and are full of interest to the vocalist, — 
The results went to show that in the falsetto register, 
the vocal chords vibrate onlv on thrir free border and 
their ventricular region. The subglottic region, which 
plays snrh an important part In the chest retrlncr. 
here erases to take any direct pnrt in the generation 
of pound. I^ingiludinnl tension is feebler than in the 
che*t register, and the vibrations become less ample 
and more rapid according as the sound become* more 
amte ; but wlven mure gnive, the reverse takes place. 
The opening of the glotri* is more or less elliptic, in 
aceordam-o with the nature of voice and the sine and 
dcnsily of ihe vcrnl rbi'pls thcso-elvcs. 

The ledurrr notice! some other phenomena of the 
voice, including inspiration ; which wa» very difficult 
to investigate, on aconm of the pain produced in 
irs manifestation. It is only hy the aid of ilia falsetto 
register that the inspiratory notes can be obtained, 
and the glottis is more open than in the expiratory 
sounds of this register. In the general summary of 
liiryngoscopic oteservstion, t^-siile* lb* phenomena 
peculiar to each register, it srss shown that there were 
some common to both ; thus, the generation of vocal 
sound never occurs without the vocal chords being 
sto-sclied and vihrating whollv or in part. Tho 
closure of the glottis behind occur* up to certain 
totiul limits, sod is Indispensable to the hrillisnry 
and elevation of ssiund. The /it/** vocal chords 
lake no part whatever in the generation of sound 

1'rvifeMor Gairla had previously pointer) out that 
the formation of sound* in either register wa* pro- 
duces! not from the ncinsl vibration* of the whole or 
part of the vocal ehonlu, hut from the successive ex- 
plosions which thev allowed. Dr. Gibb said bis 
lerMire would have been incomplete without a few 
word* upon the flu'mutim of iht msec. The vocal 
chords at the bottom of the larmx exclusively give 
ri«c to the voice, wliatevur may lie its register or in- 
tensity, because the laryngoscope has shown that 
tlicv alone whratc in that situation. To one of the 
Kcilows nf the Musical Society, Professor Garcia, 
we were iiwlrlrtcd for what the lecturer considered as 
the true and cotrect explanation of the formation of 
the voice. It originated from tie romptc-.sinn and 
expansion of the air, which gave rise to saecvisivo 
aod regular explosions in passing through the glottis. 
The ligament* of ihe glonis or vocal chords close the 
panage, ami offer a resistance to the pa*-ngc of air. 
As soon a* the air has accumulated sufficiently, il 
parts these folds and produce* HI explosion. But at 
the sanfc instant, hy virtue of thrirclastirity, and the 
pressure from below lieing relieved they meet again 
to give rise to a fresh explosion. A *cvic**of the** 
co-npres.ions and expnnsioos, or of explosion", oc- 
casionol liv the expansive force of the air and the 
reliction of the irloiti*. produces the voice. Hie 
sounds ha ! ha ' ha ! in laughing, offer a familiar 
illustration of tspid explosions occurring in succes- 
sion, by the opening and closing of the glonis, and 
form a striking picture in the laryngeal minor. The 
quality of the voice It now proved to depend upou 
simple changes in the mechoniitn of the larvnx. The 
waves of sound generated J>y the larynx in the col- 

word vibration of the chords. If they cannot I* ex- 
cited, then sounds are extinguished, and the result is 
what the lecturer saw instnnre* of nlmrsit every other 
day, namely. ti;.aowio, or lots of voice. 

Such wen- the results obtained by the aid of the 
laryngoscope. They were but an instalment of whnt 
is promised hv future observation and experiment in 
the hands of those members of the lyric art who 
would devote their energies lo the task. From what 
■ Uflj. Gihb remarked, it would I. 



from the healthy stand srd would material li affect in- 
tonation, more especially anything that influenced the 
Inuim of the vocal chords- Vocal tetnion, so to 



speak, must be uniform and equal on bolh sides, that 
is. both ehonls must bo equally and simultaneously 
influenced by the little cartilages called the ari/tmoid, 
whirh govern and direct the three pair* of reins no- 
ticed in the early part of this lecture. Selling aside 
■hog fdar the notice of any morbid phenomena affect- 
ing the voice, the lecturer requested permission mere- 
ly to refer to the cons? of tho failure, partial or com- 
plete, of a portion of the notes of the diatonic scale 
— whether the middle, the higher or the lower, or tho 
junction of either — as revenled bv tho laryngoscope. 
This, he said, would ho found to 'ilepend chiefly upon 
inequality in tho power of tension of tho two vocal 
chord* ; "that i* to any. whilst one chord would be- 
come stretched to it* required length during tho nt- 
teranre of the middle or higher note*, tho other did 
not hrrome so in an espial ratio— hence the parallel- 
ism and symmetry so essential to perfect harmony in 
singing became imperfect. Dr. Glbh claimed to him- 
self tli.- credit of being the first to point out this im- 
portant fact. He then relerred to the condition of 
the epiglottis, and denied that the Joaamr'ni; of this 
cartitaga could he accomplished at the will of tho 
singer, a* w«* snpposed by some. The reason of this 
was given, and mew*nres to remedy it referred to. — 
In conclusion. Dr. Gihb *tated. that without any pre- 
tension* at all as a vocalist, he had performed varloa* 
experiment* with the view of understanding the cau»o 
of defective voice ; but the interest of the subject 
grew upon him, and induced him to go more fully 
into it. Some of the results of hi* labors he had 
ventured to bring before them. On concluding, tho 
lecturer wjj luodlv applauded A discussion followed 
—in which l>r. Oarria, Mr Snlsman. Mr. Tracy Oa- 
horn, tho chairman, Mr. Godfrol. and Dr. Ilirhardson 
took port— the Influence of the mental faculties in 
relation lo the physical forming the msln topic of 
the dchafe.-.Sbrrsr/ .Srrcac Krririe. Apnl, 1H53. 



Mr, 

his orisriox or Titr. naot i onc,«x ht ratitit no. 

Rev, Henry Ward Beecher write* from Freiburg 
to tho /rWer»n»d«B/ .- 

I have just returned from the church of St Nich- 
olas. The fume of its organ led me to make this a 
point of rest for the night A little before eight 
o'clock we entered the church — Gothic, lanre and full 
of twilight. Several score come in, and silently 
waited as we did. One more and niiotlirr still en- 
tered and seemed like shadows flitting pim the huge 
columns. A bevy of girls came ligl llv forward, 
clinging together." and, like a flock of dove* that 
swing niond and round before alighting, they moved 
to tho righr. only lo swing back to ihe left, where 
soon, gently and "prettily, lli'V all settled upon lite 
luxnrisins oaken lioard' railed a seat. The great 
front doors were closed. The inner iron opeo woiked 
gate shut with a dull dink. Then a signal bell for 
the organ rang, and was echoed hy another below, 
plentifully rung. All were silent— waiting for the 
opening note. 

I hoped lo hear some •Miserere' breathed out. or 
some soft supplication that would carry me up above 
lifo and day. Instead, a roll and a crash came from 
the full organ BttfTthing rushed forth with scream- 
ing exultation If there flew into the roar a hltlo 
snatch of melody, all the parts, like so many hawks, 
swooped down utson it, snatching it from each other, 
and mounting wilh it, or darling downward, so that 
the poor, sweet lirtln melody wished II had never 
apread its wing, It was ton late for regrets. They 
tore it to pirst'S, and nothing was heard of it more. 
Kverything hud gone wrong wilh me to-Har. I wn* 
in a reaction. Yesterday 1 had gone over the Wrng- 
ern Alp, stood face to face with .limgfrau, Monch, 
and Kiger ; *ce.c the glaciers, and heard the ava- 
lanches : and come home to see ihe sun go don u upon 
that doodles* Jungfrnu in exquisite glory, to see the 
moon arise and change its gold lo silver, and till the 
air with an ineffable beauty. It was a dny full of 
God and glory. I slept uneasily. This morning I 

" mo. 
and 

shriek and roar and storm against tne. 

Tet after a while it seemed to have found a master 
that restrained It. Lew and less harsh was it ; sweet- 
er stops began to predominate ; the harmony wa* 
rounded and fnll ; and at length a plaintive ntr was 
given and related— again given and echoed by this 
and that stop, until I could think of nothing else but 
a singing-school in heaven, whore an angel was prac- 
tising tho little angels, and each of them was imi- 
tating, as well at he could, the sonorous sweetness of 
Then tho angels, old and young, 



tioU nno glory. J slept uneasily, i nis mormr 
rose exhausted, and nothing all day long pleased 
And now the organ must tum ataiini me, loo, 
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•II tan* together. My heart tang too. and I was 
purely happy. So, then, I had a musical repetition 
of (ohm of my Alpine experience*. It waa just so 
that I had climbed thoae ragged panes, and been 
i«> Btcelr treated by a norm that roared about us, and 
that followed us down the other fide, until at length, 
the descent *eeompli*bed, an exquisite Taller, mnllt. 
full of happy people, rejoiced my eye*— a thousand 
time, more lovely from it* contrast with the fierce 
tenpeat among the mountain top*. 

Then came a aort of exhibition piece, in which the 
organ waa made hi allow what it coold do. I neeer 
like such thing*. An organ is the gravest and grand- 
est thing in the world. It n a mnairal cathedral. 
It* service ia religion*. To art it to perform waltse* 
* a* abanrd aa it woald be to clear a cathedral for 
the during of wsltics. 

It ia putting an organ to mockery to lead it np and 
down in frivolous rope-dsncin*; and musical legerde- 
main. What ii tnr.re ah«nrd than a herd of elephanta 
dancing a minuet 1 What woald be thought of a 
aenate of venerable men who should down on their 
knee* and play at children 'a game*, leapfrog, mum- 
lli-ihe-peg, and fitch like aportj. 

The brat thing to be eaid of the pnnderoo* levity 
included in to-night'i exhibition it, that it waa leu 
had llian usual on inch occasion*. 

The fatuous Vox //Vmona itop disappointed me. 
Although very ikilfnlly managed, a* it needi to he, 
•nd in aome few note* closely reaembl ing tbe human 
voice, on the whole it was not close enough to satiafr, 
scarcely to please. It waa alwavs used after a dark 
ami tempestuous pasaage. It sounded as if one were 
riding past a ehttrch in a storm, and heard rather 
nna.1 voices chsnling therein. Once or twk) It was 
brought out with an illusory sweetness, 

Handel's Hallelujah ( herns satisfied me. It was 
magninreetly rendered. The whole power of the 
instrument was developed. As the sublime concep- 
tion was evolved, I lost all thought of time and place 
The solid roof passed away : the organ itself was for 
n moment forgotten ; the whole air was filled with 
glorying angels : they cried to each other with ecstatic 
joy, and answered bark aa joyfully. New hands 
hruke in. Sweeping upward aa into thicker hosts, 
and carrying the fiery rontagion of rapture, the whole 
universe seemed in motion of boundless |uy. Then 
thou, too, O rav soul ! didst join the celestial host! 
Not with sound 1 or articulation, hut with wnrihipful 
thoughts and sacred joys, unspeakable and fall o* 
glory ! Then there was lifted up he fore my inward 
sight a majesty of love, aa far surpassing "men and 
angels, as yesterday the snow mooninlns. in radiant 
sunlight, had seemed more grand and glorious than 
the daisies and harebell* that grew at their feet! I 
am sure that music is the key that opens heaven. — 
Nbt Peter, hot Handel tonltrht, The surging sounds 



London. 

Rotal Irst.is* Oram. The 17th seniou st 
Covent Garden waa ended on Saturday evening, Ang. 
1, by a performance of Iji ATefw d,l R^mmm. fol- 
lowed by • ballet. Adelinn Patti achieved a new 



a* fa Eiglia ; thus "completing the mad of I Welti's 
comic masterpiece." : in the three roles of Xorina, 
Adina and Maria. For an interesting, and no dool.t a 
faithful, summary of the season, we copy from the 
Tiase*, "which, like the load, ugly and 
wears yet a precious jewel in Its 
the mutical criticism ot our ftiend Davison. 

The season of l**VS— which will lie remembered 
on account of the flrat "State visit" of the Prince 
and Princes* of Wide* (April USth-tlie opera. ,V<i- 
tanidlo)— has not been marked by an extraordinary 
number of startling incidents. The prospectus spoke 
of no leas than nine new singer*. Three of these — 
MdUe. Maurcnsi, Madam* d* MafTei. and Signor 
Frrtncsi— made no appearance. In revenge we had 
a barytone whoa* name was not included in the list. 
Signor Colonncao— who came forward as tbe elder 
Gertnont, in Li 7'rurioto— was accredited with a fine 
voice, but not with the faculty of singing in tnne, 
nor, indeed, with even the most moderate skill m 
using it. No other pan waa allotted to him and his 
very name waa speedily forgotten. < Mdll*. Elvira 
Demi only played once. The opera selected for her 
dVW was Martha, her performance In which, aa the 
Lady KnricbetU (Martha, No. I) waa voted beneath 




mediocrity ; and it was only through a great stretch 
of courtesy on the part of the audieaee — wrought up, 
moreover, into an nnnsnlly indulgent mood by the 
fine singing of Signor Mario — thai Mdllo. Demi waa 
allowed to proceed beyond the second act. Scarcely 
more fortonatc was Signor Catucri, who, neeerthelesa, 
came from Wiesbaden with the reputation of the beat 
representative of Gounod's Faust on the hunks of the 
Rhine, A German by birth. Signor Caffieri had 
pa**cd tbe ordeal of some of the most musical of tbe 
Italian cities ; bat he failed to win the good grace* of 
the Koyal Itahnn Opera audience so entirely that 
the manager intrusted him with no second part, and 
even restored th*t with which he had made his eWusf 
—Arnold, in (JmJIaitmt Trll — to it* old and rightful 
owner, Signor Tamlierltk. Thus Signor Caffieri 
went the. way of Signor Colonngse and Mdlle. Oemi, 
and his name was no more mentioned. Signor Neu- 
din felreadv aomewhat favorably known at Her 
Majesty's Theatre) waa far more succeasful, and 
proved a hopeful auxiliary In the business of the sea- 
son. He came out the first night (April 7 J as Ma- 
taniello, and, in spite of a certain French tendency 
lo overdrawn sentiment, which, comhined with hf* 
French patronymic, caused many to don hi the fact 
of his being an Italian, produced a decidedly favora- 
ble impression — an impression by no mean* dssturticd 
or weakened hv his suh*er|uc*it performances. In Pol- 
lio (A'orsvi), tne Duke of Mantua iRigcbtto), Al- 
fredo (Lit /mritr/itl, F.rnesto (Chn Pavjuidr), and 
Ncmorino [It Elitir a" -dssore). In the last two 
named character* Signor Nandin had the unthankful 
task of acting aa a substitute for that universal favor- 
ite. Signor Mario, who, though advertised for both, 
with tbe caprice which is too often the attribute of 
"universal fnvoritea," found himself at the eleventh 
hour "indisposed"— indispuaed lo aid Mr. Gye in 
keeping faith with the public. Signor Mario may be 
here edvi«cd that his refusal this seasnn to play no 
loss than three part* art down for him by the director 
it by no means viewed with indifference by the patrons 
of an establishment to whirh, whatever it mav owe 
to his service*, he himself is still more deeply indebt- 
ed, The operas of An 7V.im.iLi, fain Pnt/mdr, L' 
Elitir a" Anerr suffered materially by the withdrawal, 
at the last moment, of Signer Mario''« name from the 
bills. Nor has it been satisfactorily explained whv 
he resigned tho part or the Hake, in Rh/hIiHo, ia which 
he is incomparable ; or why the attraction* of La 
f»ar?a /asifoi should not have been strengthened by 
hi* co-operation, in a pan so eminently suited lo bim 
as that of the yonng soldier. Ginnetto— a part whirh 
Ruhini frequently played, and whirh, at one period, 
was not disdained hy Signor Mario, Tliongh we 
should lie loth |;> see any one else in ihe character of 
Haonl de Nangis, it i* not the leu n fact, very gen- 
erally recognired. that tbe mti»le of the lltutumttto I* 
now, in many places, too great a strain upon Id* 
voice, and tbe only way Signor Mario can alone for 
this U by lending' hi* "powerful aid in some of the 
more popular Italian opera*, whirh, as eminently the 
chief of Italian singers, he could do with no' less 
dignity to litttvelf than advantage to tbe manager. 
It is hard, indeed, that Mr. Gve should be repeatedly 
nnd severely hlnmed for what is not in any nay hi* 
fault, but the fault of Signor Mario— "ca/jisif o*V," 
in the wide*! acceptation of the phrase. No longer 
to digress, however, ibe other two pew „ingers who 
answered to their nsnici were preemitvetlv happv. 

Mdlle, Ftoretli— who came oat as F.lvira (/ r'uri 
fVio-i), arid afterward* appeared as (iililn [Riipl>ttn\, 
Vloletta (hi Trnrial.i], and Mnrths IMnrtha Nn. J|, 
till, la-tag niinouneeil for Isabella in /oeVrt U /AfiraV, 
she mysteriously di.appcarcd. lo the chagrin of a 
targe number of amateur*, who had bailed her a* 
tittle else than a sernnd Pcr»inni— was apprei-inied 
from the first, and obtained, perhaps, si legitimate 
acceptance as any singer since Angiolina Bnsio — 
Without any personal attraction*, and «e*rce!v pas*- 
ing mediocrity as an actic«s, Mdlle. Fioretti made 
way exclusively perforce of distinguished vocal at- 
tuinment*. Her sudden depanore, the cause of which 
ha* never been publicly explained, was a sensible 
loss to ihe enmjiany. Good singers in the genuine 
Italian school are now, unhappily , rare ; and Mdlle. 
Floretti conl I, therefore, ill las spared. Mdlle Paul- 
ine Lucca — whose brilliant success at Valentine, in 
the iVie/nrenors, is of so recent occurrence that little 
more need be said of her in this place — I* an artist 
ofa wholly different stamp, possesses qualities in 
Mdlle. Kioretti was deficient, and lacking oth- 
ers with which Mdlle. Fioretti wat eminently en- 
dowed. In this young lady Mr. Gye has, there is 
every reason lo believe, drawn a new priite ; and her 
progress next season will be followed by all who take 
an interest In Ihe opera with earnest and watchful 
interest. Mdlle. Fioreili bo* fled, and Mdlle. Ade- 
line Paltl. with all her versatility, cannot possibly 
undertake every part in the repertory ; Mdlle. I-ucri 
— if she equals anticipation, as there is little reason 



to doubt »bo will — has, therefore, a career before her 
which may be advantageous in an equal measure to 
herself and lo tbe theatre. Tltna much to the new 
WW 

The exertion* of Mdlle. Adeline Paul have been 
unremitting ; and it is no more than truth to say that 
■he waa the "star" of the season. Mdlle. Patti hai 
added four new parts to her already brilliant cata- 
logue^ — vli , Leonora in the Trwntor*, Ninetta in La 
G«i»i Lfitfrn, Adiu* lo /,' Elitir, and Maria in Lo 
Fiatia dtl Rr-igimalu — every one a teal success. In 
addition lo these, she lias appeared, oftencr than we 
have leisure to enumerate, as Amlna, Roslna, Martha 
( Martha No. 3', Adinn \L*on PatqwtU) nnd Zeriina. 
A second and very different, though in its way not 
less charming Zerlina— the Zerlina of Auher* Era 
Diiirala — was act down for Mdlle. Patti in the pro- 
spectus ; but. unhappily. Signor Mario, who was to 
have played the irresistible brigand chief, was — not 
"indisposed, " this time, but, which amount* to much 
the same thing, "unprepared." 

Mdlle. Antonietta Fricei — a clever young lady, 
hnt hardly fitted to shine as "prima diama trria otto- 
/Wo" In such an establishment a* the Royal Italian 
Opera— can neither he said to have advanced or re- 
trograded in nubile favor. Her Norma wa* tolerable, 
if no more ; her Alice, if not all that enn he desired, 
better Hi every reepeet . Norma M a terrible ordeal 
for any artist of loss than the highest attainments, 
while the "Diva" is not only In the land of lb* living, 
bnt hovering about the" theatre — lo which, and to in 
patrons, she ha. twice hfal a formal "adieu " with an 
IrresiMlhle desire (as it is bruited abroad) to nay 
"good-bvc" once more, in a third "limited" series of 
representations ; and assuredly Mdlle. Fricei is not 
the one to make ns quickie forget Ginlia Gri*i, who, 
hut the other day, in St. James's Hall, sang so well 
and awakened such enthusiasm, at the concert of Sig- 
nor Cialiett*. Madame Miolan Carvalho ha* only 
appeared in on* character — the heroine of M. Gou- 
nod's Fmid. here newly-baptised /-'nisr e .l/arenen/o .- 
M llle. Marin Batlu has given more or leas satisfac- 
tion in such part* a* Elvira (.lfiriiiniW/n). Matilde 
(Cuillaumr Till) and Margaret de Valoi* (the llw/ur- 
nntt) : while Madame Naniier DidiCe (In whoaeplaeo 
a Madame t.ustani has more than once offlri.-itcd ) as 
Maddalena ( Ri#Jiii» ), Pippo ( Iai (Jnsm IMra ) ,- 
Nanev ( .IfirriAn). l.'rlmin (the //uyw*t«>|, Sc., fully 
sustained her popularity a* the liveliest of tinging 
MsaVllafl and the sauciest of singing pages— added to 
which she has repeated her srell-known assumption of 
Axucena, and I in comeqnenrc, we presume, of th* 
protracted ahecneo of Madame Csillag). with lauda- 
ble ambition, appropriated to herself the distressed 
mother in the />m/i4efe — one of the grandest cteations 
of Meyerbeer. Madame Tagliafim has been diligent 
and useful, a* of voce. In the vsrion" little parts as- 
signed to her; Mdlle Dottinl, beside* plating the 
Queen in / Pur-fani, Adxlgisa in ,Vrsnt, and Itertha 
In ihe Pmfitirtt, ha* usurped the part of (Jemmy m 
GuSttnmr Tdl, (•uecenivcly assumed by Mdlle. 
Amelia Corlstri aretl Madtimc lludcrsdorff) ; and 
Madame lluder^hirlf ha* almost, if not quite exclti- 
sivelv. lieen condemned m recount the grief* and en- 
dnre ihe rebuff' of the unfortunate Elvira, Don Gio- 
vanni'* rn*t off mi<trese. 

Signor Ronconi. of whom severe illness deprived 
us last year, hrooght to light again some of the most 
inimitable improormtion. of the Dpenlic singe— 
attiot-g the test his Figaro (7t«irfii.r») ; his Dulcama- 
ra ; bit Kigoleito ; bis Podestk (t.*i liazzii AoriV.ii; 
and. Inst and least (In imponsui-e if not in exeel- 
lence) hi* Mn*"tlo, To ihatsj be ha* added Dr. Ma- 
latceta (As* Panjwilr), uhlch may la- <le-crlhed In a 
rciitencir a* ll.e best we have ever seen, Signor Hon- 
coni. it i< true, sini-s often out of tune— a habit that 
would seem ineradicable; but, notwithstanding this 
defect — which, to any other singer, woald be fatal — 
he i*. we repent, inimitable, and invariably wins the 
sympathies irf his audernce — except, of course, in 
such parts ns Giorgio (/ P»ritiint\, which nre wholly 
nnsuited In him, and for which he should nevec, un- 
der any circnmstniices. W cust. When Signor Ron- 
coni u'gnne, who shall replm-e him f Certainly not 
Signor Ciampi— his hnrd wnrking hut by no mean* 
sall»fnetorT suhstimte in more than one character last 
seawn — who** diligence can scarcely make up for a 
prcvnilhig dryness, which, thit year, for instance, 
was but poor atonement for the entire want of humor 
in hit Dr. Kartell), Don Pasquale, Sulpitin, and oth- 
er rherartcrs ; not Signor Graxiani, who, de-spit* hi* 
beautiful voice, has no dramatic talent, either seriona 
or comic ; and not M. Faure, who, though a bary- 
tone. I* nnsuited to any of tho pan* traditionally al- 
lotted to Signor Ronconi. Signor Graiianl has'done 
very little litis season ; for, though he was the Valen- 
tine' In Fantl, hat principal exploits (a* for reara 
past indeed) hare been tbe Count di Luna in l( Tn- 
ratarr, whose rarab'na, "II balen del too aorrino," no 
one else haa ever tong, or is likely to sing, so well, 
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»nd TMomkett (.VurtAnI), with the redoubtable aong 
in praise of "Beer." M. Faure, on the contrary, ha* 
h«n unremittingly active, a nd rendered n(nl impor- 
tant services to the management. It is enoagh to 
point to thia very clever artist's repeated impersona- 
tion* of Guillaume. Tell, Don Giovanni, Ferdinand 
(La Cisai Ltulm). Pleiro (Mammrlh), St. Bri* 
(the //ur/semrfi}, and last— pcrhapt best— Mrph- 
Istopbcles, to remind oar mo«iral readers of the valoo 
of hi* co-operation. M. Funn-'* enmpatrint, M. 
Ohin, from ih« (Jmnd 0|»r« in Paris (who by the 
war, should base been noticed among; the new com- 
ers), only appeared twice — an Bertram, in lvJ*r< It 
Dinblt; and then, tike Mdlle. Finrctli, vanished with- 
on I a warning. M. Ohio's departure, however, wn«, 
we believe, inevitable, his assistance in the revival of 
Siirnor Verdi's \'fftrr% SirHirnnn being required hr 
the manager of the Paris Opera, and his cns»e«men"t 
with M f!ye merely, as we are informed, provisional. 
Siirnor Tairliiinco has l>r*-n, as ever, invalunlile in the 
varied repertory of fimst'.suhordinale parts that fall 
wilhin his sphere — snrh, for example, as Rodolfo 
f/jf S.mn„mMr,). Bnailto ( //WnriWr), Oes-lee ( OvS- 

Immt 7W/) Spamfurile t WrJ-ii") . Lonl Tri«tiin 
fJfaflM. Count Oberthal Ithe Pm/Mf'), and 
core (L'Flirir) — not forcertine his unequalled Com. 
mendntore, In ill* dramstir rlitf d>«.T» of Moiart, 
Herr Knrme* has apprnfd from linve to time, and 
though hi* cre-st part of Hrrtmrn, in lbJ**rt, was civ- 
en tn M. Obin. tnott a fair revenue snWqoentlv when 
it wn» restored 10 him, and a still fairer as the Untrue- 
not. Marcel, of which personate he i> (till the moat 
characteristic representative. Moreover, !lrrr Formes 
was of no little imponanre in tbe frequent perform- 
ance* of fhn Giorvtnni in which opera he presented 
us, aa formerlv, with the veritable 1,'porello of Gee- 
man tendencies and traditions, The careful mid 
painstaking M Zrhrer wa« annoann-d for Ororeao 
and other part*, in the enrlv season ; lent imlisposi- 
lion deprived the pnbVr of his subsequent services. 
Siirnor Tamberlik. whose splendid sinking as Ar- 
nold, in GUMnaM 7*'//. who-e "II mio lesnm," the 
Brand feature of his Ottavio, and whose snperh decla- 
mation aa .lean of Lcvden. in tbe Pr«plHr, and as 
Robert, in PJrrl It DmlJt. were never more admired, 
only ohmioed one new part — that of Fau«t in M. 
Gounod's sintrularlv snrcessfnl opera, a psrt not fa- 
vorahle to the exhibition of those fine qnaliries which, 
in the characters we have mentioned, in Otello. and 
several others unnecessary to specify, be displays 
with snch remarkable effect. To SieiKir Mario allu- 
sion has been made : hut it is nnlr |u»t to add that 
his incomparable rjerfonnntice of Count Almnviva. 
which warranted frequent representations of the nev- 
er-tiring lituhitrt: tbe impassioned fcelintr he threw 
Into the music of Manrico, on the nieht when Mdlle 
Paid made her memorable apiwaeanro as the Leono- 
ra of Niiuor Verdi's most popular opera ; his exquis- 
ite sincinit in the trio, "Raona nolle," the air "M'ap- 
pari tntt' amor," ami other passages allotted tn T.lon- 
elln, the sentimental farmer, in "/ortAri ; and, lastlr, 
hia fMi turrtque and noble ariinc as Raoul de Nangi* 
wnald have covered a multitude of sins. Another 
verr zealous and painstaking artist, Siirnor Neri 
Barabli, who— iIm>iicIi over-weighted in snrh parts as 
Artum, in live Puriiani. and F.lrino. in the Sotimtm- 
hula, for whirl, a Rubini is wanted, or, in the absence 
of a Rubini. one. like Sicnor Mario, who could act 
as well M Rubini could tin;, and though, once or 
twice, aa the caao wns with Siirnor Xnudin. put for- 
wanl unexpectedly where Signor Mario was expect- 
ed — has been exlrrmely useful, on more than one 
occasion, in characters to which he may reasonably 
•spin. The unimportant tnska aisljned fn>m lime 
10 lime to Madame Anese, Signor* I-urchesi, Rossi, 
l'olonini. Capponl, Ac, were, in almost every in- 
stance, competently fulfilled. 

Residea the operas inciden tally alluded to In the 
coarse of the forejroiner remarks — 19 in all — via., 
M*t*anitilo, I Puritani, Asirsart, OttilinMmt 7Wi. AVjrt- 
letto, La 'J'raviala, ftt .SonwimrWd, // ftrrfscre, /)>in 
(Tioraaai. .Wurtan, Tie /'ror^ele. // rromlorc. La 
(7.«M fadra. Po>*rt h W.iMe, Fan* t itaryktrila. 
/ton PoMjonir, Tkt //oy/ueinVJ. f.'RIiur <f Amort and 
La Figliii d/4 Pt^ainmlo ( produced in the order here 
aasipned to them), no other* were brought out. The 
noveltice were confined to three— via., L'FlUir d* 
Amort, which had noi been heard for seven years, 
Fatal t Mnryktrita and La Fiatia, neither of which 
had been previously given at Corent Garden. 
Fauttt MaraixTita not having been announced in the 
proepertns, may be accepted aa ■ fair substitute for 
L'EtoiU dti AW .- but for Gluck't Or/io, Aubcr'« 
Fra IHavJo, Klotow'i StraJrlla, and, most impor- 
tant, Verdi's Uat opera, Aa Fma oW Oraiiao— all of 
which fa* well aa Rouinl'i <Mh) xrtrt is tbe pro- 
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Hayter's Church Koiio. 

A C*H*tti*n *f P**tm «aj Htm* TVsact. r\ ««(•. Arvsrss. 
J«*isi. k' A C llima n-tsnut st Trlelt; Ctlurrh. 

(OBere Ditaan ft Oa.. BosK.nl 

The manufacture- and diffusion of now colloc- 
Uom of church ipiuuc still pofta on as baaily 
among its, as in the halcyon days of peace. Only 
we notice ■ changv in the form anil fashion, if 
not in the notaro of the prodacta. Instead of 
endleaa repetition of the old type of Ixviks full of 
men} "psalm tunes," degenerating as they multi- 
ply, at each remove from the plain, earnest, heart- 
felt, grand old Choral, and loving character to 
gain seeming novelty, wo now see more ambitious 
efforts to supply larger and lesa simple pie*-e« ; 
tinnka containing a greater proportion of Anthems, 
(tloriaa, Te Dcnuvt, and all oorrta of practicable 
extracts from famous Maaaca. Oratorina, Motets, 
tcr., to the still indispensible but homely aaaort- 
ment of Long, Short, Common and Particular ; — 
dm plainly reeogniiing a atHtnewhat arlranci'il 
atagc of musical taste and culture in the people, 
or at any rate a craving, whether wise or igno- 
rant, for something juicier than the old liiuka. 

Of the new "Collection*," which have made 
their appearance .luring tlie last year or two, a 
majority seem to have been made in the interest of 
the Roman Catholic or of the Engliah Epiaropal 
service. I*uritan I'salm singing yields up a large 
aharcnf the market ; Mas* and Te Ileum, Ofler1ory 
and Anthem, route more into vogue, and more 
and more find purchaser* anil even performers in 
congregation*, that know no established Liturgy. 
Siroe of these, we propose from time lo time to 
examine, and report thereon as well as we are 
able ; but it is by no means an easy or a thank- 
ful task ; for we are bound at the outset to con- 
fess.as we have many times already intimated, that 
we hare never yet seen the musical "collection," 
or known the musical service (at least in this 
country — fur perhaps we might except the Onm- 
chor in Berlin),which seemed to us, in all respects, 

We begiu with the last work out, aa being the 
one which seems likely, from the name it bears, 
the place it hails from, and the way in which it 
has grown together, to excite a wide-spread in- 
terest, at least in thia vicinity. Trinity Church, 
in this city, has lung enjoyed a reputation fur the 
superiority of its music, due, it is understood, to 
the taste, musicianship, ami real of Mr. Havlcr, 
who, for some twenty-five years, has been its or- 
ganist and conductor; a man of thorough Eng- 
lish cathedral training, and justly accounted 
among the ablest anil best furnished who have 
settled in this country. He gives us here, in a 
large oblong quarto volume of 10') pages, the 
morn valuable aubatance, wo may supjaaa', of Use 
music which has grown into use during that time 
at Trinity, selected, arranged, composed by him- 
self, and executed by a quartet or double quartet 
choir under his own immediate direction ; — the 
music, in a word, which has been favorite at 



yuan. Let us me what it 



The 
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through the volume, is, that the author has been 
sensitively di-simus to avoid the commonplace 
sameness of the usual church music — usual herr, 
we mean, in nnr American Protestant churches 
and congregations. We see it in the large room 
he allots to anthems and longer pieces ; wc arc it 
also, in the frequency with which he borrows the 
subjects. even for his psalm and hymn tunes, from 
beautiful passages in classical works of quite an- 
other kind, as operas, oratorios, sonatas, quartets 
ami trios for stringcsl instruments, See. To speak 
first of the latter : 

1. We have here nearly a hundred tunes, in all 
the usual metre* ofthehrn 
to begin with, is the modest i 
tar Yankee --psalm --miter" has been wont to offer 
you three, four, 6ve hnmlrcd tunes (mostly brand 
new) in one book, embodying the sweating inspi- 
rations of a single year. We, for our part, would 
rather have twenty plain old Lutheran chorals, 
even if sung in unison, with aid of a true organ- 
ist — and infinitely rather if harmonixed by Bach), 
than tbe whole of them : but it is cause for thank- 
fulness tn ace them reducs*d to a hundrrsl — and a 
short hundred at that. Now as to the selection, 
origin, and treatment. 

About a third part of them are in plain old 
Choral form, in long notes, harmonized. Care 
sri-m* to have been taken even here, not tn in- 
clude those which are found in every other New 
England book, such as Old Hundred and the 
like. But the most of them, are old tunes ; com- 
monly old English tunes, with a small sprinkling 
of German choral*. The name of Ba/ h occur* 
but once, and that in an instance which does not 
sound to us so peculiarly Bach-ian as sriine others 
might- One is attributed to Graun, which is in 
fart that sweetest and tendcrcst of tbe nld Ger- 
man chorals: "//erj/i'cA tltut Basel rtHanffen" ; 
whether Graun might not haye harmonir.ii! it as 
it here stanrt*, we cannot say : certainly the har- 
mony has not half the charm of cither of Bach's 
half dozen arrangements of the same melody. 
One Wars the noWe name - of Palestrina. and 
bears the stamp of genuine authenticity in its 
broad churchlike harmony r — we wish the book 
had a few more of these. The tunes attributed 
to old English writers have the usual grave and 
solid style of such, which to our I 
all, is rather style than ch 
and respectful deportment than genius. But at 
all events then- is no nnnwnw- in I 
mental affectation. < )thers of this . 
no author's name, are good, some dry and frigid. 
The harmony (whoever may be responsible for 
it), is p-nerally faultless, but now and then ex- 
tremely hard ami forced, as if thus again striving 
tiol to identify it-self with the impoverished same- 
ness of mislulalion, progression and cadence in 
tli«* comuion psalm book*. So mut-h of the bymn 
tunes proper. 

It i* in the adaptations, above referred to, from 
classical masters, that we find tie- chief, at least 
the characteristic wealth of this collection. This 
is a tempting, and at the some time a dangerous 
resource, it must be admitted ; because, to say 
nothing uf the propriety of taking a piece of mu- 
sic away from ita connection and original inten- 
tion, to try to (it it toa wholly different purjaan-, it 
is evident that only in very rare and . 

>n a passage, from a symphony 
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terrible amputation, involving toosnmc finishing 
off of the nuuigletl part* with very bungling and 
very wooden false limbs. The original idea, sn 
whole, so captivating, has to be rounded and 
shortened off to a sudden common-place psalm 
tune cadence, whereby its Terr hfe is lout, and all 
its charm has fled. We believe it was Gardi- 
ner, the "Music of Nature" man, who first set the 
example of this sort of borrowing and adapting ; 
and out of bis collection came the best of those 
reminiscences of Handel, Mozart, which, 
tranfferred to the earlier editions of our "Handel 
and ILiydit Collection," really did some service 
in quickening a finer sense in many who liefore 
had known nnthing but the most 
side of music; indeed those tun™ (■ 
"Viotti." "Germany," fcc.. thev were called) gave 
to many Americans their first conception of the 
great eom|H»crs, an.l their first desire to know 
them better. So much must be admitted, and 
yet how soon, bow naturally, thus thing was over- 
done, run into the gronnd, tickling tie foolish, 
untanght ear with all manner of absurdities. 
Not content with chopping up Handel. Iteetbo- 
ven and Mendelssohn into their Long and Short 
Metre mincc-«ne»t. the enterprising "psalm-sniit- 
ers," with a shrewd eye to a wider market, sieved 
upon less noble hut more appetizing game, and 
made the fashionable operas and ballads of the 
day supply grist to their mill, as well as to the 
street organ grinder*. We give Mr. Hay ter cred- 
it fur licing much more tasteful and select in his 
borrowings from genius. ]n not a few instances 
he has been exceedingly happy in his choice (if 
sometimes less so in his. adaptation) of a theme. 
Three tunes he has carved from Gluek:— one the 
well-known air : (He faro tensa Evridict t the 
others, from choruses of priests in his operas, be- 
ing already truly religious and noble in their 
character. From Beethoven he has taken the 
solemn air. "In r/ue«/n tnmbo"; the great tenor 
air in Futrlin ; both imprewive subjects, but re- 
quiring to be harmonized, abridged, he. Also 
two very noble ones, which lend themselves more 
readily to the purpose, namelv : the opening of 
that rich, broad, profoundlv religious adagio of the 
great B flat Trio ; and the opening of the lovely 
slow movement in one of his concertos. Mendels- 
eohn supplies an impressive passage from "Eli- 
jah," and another from a part-song. Mozart, the 
mere theme of a lh>nn ,Voois ; a movement in 
three-four, which may be the trio of some tninii- 
etto in a chamlicr composition ; and another pin*, 
into which Mr. Hayter interpolates a second 
part la-fore, the return of the theme. Handel is 
brought under contribution onlv once, that we 
have seen, and then in not one <if his more hack- 
nicd forms. Haydn aUo only once in his own 
right, and once as the cumpleiiun, suddenly sur- 
prising you, of a tune begun by Hnyter, and 
marked "Haydn and Hayter;* this seems really 
too much like a joke for a cburrh hvmn. Weber 
occurs two or three times, once in the lullaby 
chorus of his Oberon elves, — a sweet and tran- 
quillizing piece ; but how can you hear it without 
thinking of the twittering orchestral accsnntuuu- 
ments ! From llossini, we have not a bail tune 
made from that beautiful, and truly religious wed- 
ding chorus, in the first act of "William Tell." 
Enough to mention these, though not the onlv 
name*. We find also the Russian Hvmn, and 
the so-called Portuguese Hymn, or Adttlejidele; 
both good in their way. 

The tunes by Mr.' Hayter himself, not more 
than six or eight in number, are smooth, melodi- 
ous, well harmonized comtioaiiiotis. inclining rath- 
er to sweetness (somewhat Spohr-like) and some- 
times to a sentimental fiathos. than to the mure 
grand and elevated church stvlc. They are fair 
specimens of the modem English tendency in sa- 
cred composition, of which Vincent Novello has 
been one of the most influential models. 

( H" the longer pieces in this volume we must 
take a fresh opportunity to speak ; the present 
one is spent. 



Artists at Hoax. 8uch a rich fea«t— surfeit we 
cannot say— of music, as we had the other evening 
at the boose of one of oar best resident musician* ; 
such a tnUMevl orgy almost, considering not only the 
quantity, but the exciting quality, and appetite still 
growing with what it fed upon, comes not many 
times, and should not come too often, in a life-time, 
even of enthusiastic devotees to Beethoven and all the 
crest ones. Think of this programme for a single 
evening I Too rich it might have been, and heavy, 
had it not been extemporized, each piece coming 
when the party were in the humor of it. 1 . An early 
Trio (C minor) of Beethoven, fur piano, violin and 
•cello. J. The D minor Trio of Mendelssohn. 3. 
A brillisnt. diftVtilt Fsntssla tiy Chopin. 4. The 
cyelqs of songs, called MeW/ieir, by Schumann, 
sang as only one tenor in this country sings litem. 
5. A violin Sonata by the old Italian master. Arran- 
ged Corelli, in which yon find the very eat of Han- 
del. S. A charming violin movement by Tartini. 
7. A violin and pisno Sonata by Bitch, and a part 
of another. *. The "Kreulzer" Sonata of Beet- 
hoven, f. A triad of Franz songs, sang by you 
know whom. 10. The great B flat Trio of Beet- 
hoven. 1 1 . Sonata in D by Mozart, piano and vio- 
lin ; — and we are not sore hut that our memory fails 
us of •ome mora. The pianist of the evening, and 
an admirable one, was Mr. Ca»i. Wotvsons, of 
Philadelphia, whose first visit (private) to this city 
was the occasion of the little gathering. 

MxvnEissonx IfOHOAl Ikstiteth. By a no- 
lice ill oar advertising columns it will be seen that 
this school, long favorably known under the man- 
agement of Mr. E.B. Olivxr, has been removed from 
Pittsftetd, Mass. to Boston. We have often had oc- 
casion to allude to the high-toned ami earnest charac- 
ter of Mr. Oliver's learning, to Ihc pains ho has taken 
to inspire his pupil* with sn Intelligent love of what 
is really goon 1 In music, and to the classical com- 
plexion of the programmes of hh school exhibitions. 
The institute has educated, since its commencement, 
nearly Sou papil«. about 40 of whom arc now .or- 
eessfally engaged in teaching, and leading yoong 
tastes in a classical direction. 

Gxawav (leans. There is good news from tTsrr 
Awschctz If all we hear be true, the interest in 
tierman Opera will not he wasted upon several 
efforts, but all concentrated in one, and that a strong 
one. Thirteen or fonrteen new members are to join 
the Anechirs company from Europe ; among them 
Mr&r. Isnrn Lasxtn, a Itnngnrian singer of repute ; 
Theodor Formes, tho Berlin tenor ; Dall' Aste, one 
of the best German bassos in E Drone, and nrhnnt of 
good report. Mme. .lohsnnsen, Ilerren Wcinlich, 
Lotti, tc, will still make part of it. The perform- 
ances will rommenrn at the New York Academy in 
Pvcemher; and the company will visit Philadel- 
phia and Boston once, and perhaps twice, during the 
coming year. 

A Lsaoa Or,-, (x ist Utah. — A large organ, one j 
of the largest in this country, has recently been hailt 
by Simmons at Co , la he placed io the Mormon Tab- 
ernacle at Salt Lake City, which is a building large 
enough to seal 1 Ti.ooo people. The case of ihe organ 
and the large diapasons, arc to lie made in the tern- 
plo. and a skilful workman has started for ibis pur- 
pose to Salt Lake City. 
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NawronT. K. I.. Ato. S8— We had a few days 
since a rare mtxlral treat at Ihc Matinee of Mr. 
HWIW, at the Ocean Hall of this place. Al- 
though our expectation, had been excited to a high 
point, by the notice, of hi. performance, in Pbiladel- 
phi** aiDtl Nfiw York, during th»s piut winter, wc wore 
nevertheless quite surprised at h 
tion. Mr. narttnann U a pupU of the 
pianist Theodore KuUak, of Berlin. On ibis 




sion he gave n« the "March from Titnntitillur ," ami 
Uie "Campanelta" by Paganini, both arranged by 
Liszt; a .YwMninu' and a Pvtnmitt by Chopin, and 
"Auf FlAfrln tin Getanyn," arranged by neller. 
They were all ployed wiih the feeling and Individual- 
ity that belong to tbem in tlieir various styles of com- 

of 

is, the eombinaiion of qualities that seem almost 
Irreconcilable in the same person. Tims hi* playing 
is grand, forcible and hrnod, while at the same time 
every note has the freshness and distinctness of lite 
dew drop. It is superbly colored with feeling, and 
at the same time it is entirely devoid of sentimentali- 
ty. There is the freshness and sweetness of the ripe 
and Intcinns fruit, and not the olrklxh and cloying 
taste of unhealthy confectionery. Of Chopin he is 
one of the best interpreters, and at the same timo he 
is equally at 'homo in the graceful and musical 
witchery of the "Campanclla." 

To all true lovers of music present" tho entertain- 
ment gave iho greatest delight ; and, although it was 
not a large success in a pecuniary way, the good 
seed was well sown, and will wo doubt not, bring 
forth good Trait to this manly ami health giving ar- 
tist, a. well as to those who Intoned to him. Mr. 
Hartmann was assisted in an able manner by Mr. 
Oharlca Hohn, a violinist of much promise, and Mr. 
Wilson, a young pianist of this citv. We hope that 
of hearing him in 

H. 



"Those Evening Bella." 

Locvaih. Bbloicm, Jult 11 — In a little town 
of interior Belgium, among hrnad-huilt Flemings and 
yolly Walloons, (don't print ll Balloons), hardly 
knowing whether Boston and Portland are in the 
hands rf the Confederates yet, or whether Dwight*. 
Jonmal has not by thit time nominated Howell Cobb 
for tho next President, I sit sipping Bairische Beer, 
from a quaint mag, on a quaint chair, in a quaint 
street, opposite that hit or fairy architecture, the Ho- 
tel de Ville of Lonvain. Every body is in the streets 
drinking beer or waiting till attendant damsels bring 
fresh bottles /hereof, said tannics being in fact stone 
jngs, containing each there or four glasses foil, and 
costing ton centimes or two cents per jag, which in- 
cludes the privilege or a chair and lahlo on tho side- 
walk for an indefinite period of time. 

The little eafif where I sit and sip myself away, 
and whore my willing soul would stay, is built against 
the side of the Louvain Cathedral, an edifice as ugly 
a. sin outside, hut within ns beautiful as the Angel 
of Goodness. The floor of polished marble rellccrs 
the forms of sculptured saints, upon whose heads the 
psinted windows fling rich hslos of gorgeous light, 
while from the roof of the choir it suspended a colos- 
sal crucifix, at the font of which are kneeling angel.. 
A triple arch of Ince-work marble crosses the church 
by the transept., separating the choir or va«t end 
from the M»e. Old picture, by Van Pvck and 
Hcmling adorn the wall., and from the ceiling de. 
pond, a chandelier made by Quentin. Malays who, as 
everybody knows, changed loan indifferent painter 
from an artistic and excellent blacksmith, or designer 
of works In Iron, morely to suit the whim of a purse- 
proud mamma in-law. It is twilight, and the Cathe- 
dral is a very shtine of quiot art and religious 
Scanty. 

Outside, whither we go and begin to imbibe beer 
instead of beauty, there is a new phase of wondrous 
architecture in tho Hotel de Ville, a structure hailt a 
few yeors— it don't make any difference whether it is 
fifty more or lees — built, I say, a few years before 
the discovery of America, and small as it Is, possess- 
tng more real architectural beauty, than all the 
American buildings existing, even were their united 
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Then in it grows darker, then la * rich el an g from 
the belfry, ami (he clilmee. tell the quarter hour in 
mnslc, like tlio awecp of ft skilful hand orer the 
chord* of ■ respomire h«rp. 

We know precious little about chime* in America. 
To be anre. they hare • get of belU in Trinity spire. 
New York, but no one ever hiuira them at the proper 
time for hearing eh imea— that ia, after dark. Then 
they dn not sound everv da*, hnt are reserved for 
Iwliday. and festivals, when Mr. AvIitTe pl.r, a few 
patriotic aim. to which nobody listen*, and which 
are quite drowned hy the omnibuses of Broadway 
and Wall alrwrt. Far different i* It In thee quiet 
nrnxtan mwn«. nere evrr> quarter ot an hour, ana 
In some rtues every lire minute., the chime* Mti 
Krery year they ftre aet to fresh tunes selected by the 
mnniripnlity, and programme* of the 
played, for a century hack, are kept in the 
chives. The taste, it must he ronfciaed. It dnblons. 
For in*tanee,ihe hell 
Tain Cathedral at the 
when the hour strikes, the laat page of that ugly yet 
popular dance "The Lancers," the "hands all round" 
movement, and yet the ailly mnsin ia ao tTansflerered 
hy the hella, that it actually anpnda pretty. 

Let me babble about a few of the chi me* I bare 
lately heard. There it Lichfield Cathedral in Eng- 
land, • noble, prond building with ita three spire* 
ftnd rich ornamental front. They are completely re- 
storing it, and one gentleman h«* preeented an organ 
that ia worth ahoqt one quarter a< mnch aa the 
altar screen, and hy no mean* equal to many in the 
Boston and Near York churches ; for in respect of 
chnrch organs, we lire certainly ahead of England. 
By the way. speaking of organs, reminds me of the 
only tribute I hare yet seen paid to the memory of an 
organist. In Newcastle upon Tyne there is an old 
church — the principal one in the place— built any 
number of centuries ago, and dedicated to St. Nicho- 
las. Orer the altar is a magnificent window erected 
only throe or four years since, by public subscription, 
to one, M- Ions, who had been some twenty years 
organiitof the church, tod was not over 40 years of 
Age when he died. The window, however, is by no 
means symbolical of the special tastes or pursuits of 
him wboae memory it preserve*. Thw chance was 
certainly a good one of departing from tho conven- 
tkfflftl symbolisms of East windows, and of producing 
a window not only peculiar in its object, hut in ita 
appearance. Vet the oft-repeated aubject of the 
Lord's supper ht 




y, for aa » general tiling an organist's 
s is a thankless one. In England, howerer, it u 
Dot nearly so bad *s in Amcrira; for in the former 
country, the organist is mast it of his choir, and has 
only men and boys to deal with. No petted, spoiled 
lady singer to humor ftnd coax, no bending to silly 
female caprice ami whim, no requests to "make the 
soprano prominent," and to "play the alto loud " 
Hut on the other hand. American organists get better 
paid, many of the Cathedral organists of England, 
not receiving more, for daily duty, than I no pmiml* 
sterling |ter annum, a sum which in America is often 
paid the mere Sunday players. 

Hut I am wandering from the Chimes. At Lich. 
field they are very beautiful in still twilight, nor is 
there ever any undue excitement or iu»i*e in the town 
to interfere with them. Many of the English parish 
churches bare alto beautiful chimes, but they are 
heard to far greater perfection in Belgium, where 
chiming is an ftbtolnte mania. 

Travel, in these days of quick transit, is very much 



like the changes of scenery in ft spectacular pluy, and 
' e only remindi one oT 
the whistle of the scene shifter ; to let us suppose the 



the whistle of the bscomome 
rhistle u 

i changed to Belgium. 



It is night, and we ftre in the upper room of a 
qnaint, peaked, gable house, the front window look- 
ing on an old Hotel de Vllle of the 1 4th century, and 
a row of peaked bouse*, one of which, once occupied 
by ■ king, is described in his hiatory by Motley. The 
hack window shows • jagged confusion of curious 
rod tiled roofs, just beyond which shoots up in pale, 
creamy whitenc** a rich tower, gradually losing it- 
self in a still more elaborate spire, adorned with a 
profuaenes* of decoration, unknown in modern archi- 
tecture You might almost think that the structure 
was transparent, for us yon look, you can plainly, 
through the delicate atone open work, see the stars In 
the sky beyond. In the dim light the ec.fl whi tenons 
of this apire-whieh seems to he built hy giants, and 
then embroidered ami adorned hy 



may fade away the ne 
As yon gate at It. stiddenly, a< 
d yet as sol- 



as n 



ing ear of night" the music of the Chime*. At first 
you are content merely to enjoy sound ; but soon the 
ear distinguishes a tune, and if you are an ultra-class, 
icallst, great is vonr dismay and indignation, to dis- 
cover that Verdi's Influence is felt np In the old 
epire ; for the chime* are playing the chores, from 
"Lomhftrdi," 

"Dio del letto ratio." 
And • Utile Iftler yen can define the ftlr of Pagmo: 

Oh ! sprrama di Vendetta 

Gil afavilli, nel mm core 

Da tan i' anni a me diletta 

Altro voce non aaeolto — no 1 
Five minute* elapse when an arpeggio chord ia 
struck, and in another five minute* is repeated. Then 
the quarter of an hour give* a longer phrase, and at 
the half bour cornea a passage from (eounnd'a 
"Faust," the "Lorabardi" selection recurring at the 
next regular hour. In your sleep the chime music 
mingles srranirelv with your dreams, and this sweet- 
eat of all the voices of the night remain* aa your 
dearest memory of rich old Antwerp. 

A locomotive whistle, a brief whirl, and the *cene 
is changed 

It is another quaint old town, hut the view is gay 
and lively, and the hour ia not far from high noon. 
Yon are In a wide market place, with a rambling old 
City Hall, much addicted to pinnacle*, and sadly 
given to gush out at the sides is 
On the left 

on the right. On the other side 
a cathedral, the lower part thereof encrusted with lit- 
tle shops, (don't print it chops), like a ship's hull 
with barnacle* : while at the end of the Cathedral is 
a grand square tower, as far as it gees, hardly inferi- 
or to that of Antwerp, hat now without the spire 
whirh it once po*se*sed. The sun is shining hrlglit- 
Iv. and the booths in the market place are guarded 
hv a marble statue of Maria Tlicrena. who, Issre- 
headed. looks as If she would give her kingdom for 
a loan of a parasol. 

Just at the hour of noon the chimes In the lower 
strike np a merry p-al > It would never do to 
hear it by starlight, when onlr sentimental melodies 
are desired ; but here in the broad day, and in Jhe 
gay public street, the sparkling music of Ah I now 
man seems delightfnlly appropriate So ynn think 
ef Bosio, and Patii, and the oshrr delightful singer* 
vou have heani In .SwonavW*. and von wonder 
whether, after all, anv r>r>*r* could be advantageous- 
lv substituted for Bellini's favorite. Then tho 
Chimes, having hy this lime finished the air, start at 
it again with quite brilliant variation*, and you listen 
with vour head perched on one tide, and your tongue 
rea.lv to crv rVmvi I nrrcivi / 

To he sure a market woman, insensible to Bellini, 
deems this an opportune moment to offer you ft cab- 
bage and a half peck of carrels at redtirrd rates, and 
in replying in pantomimic negative, yon lose quite a 
pretty roulade ; yet notwithstanding this legnminona 
diversion from the main theme, you bear enough to 
ever retain this siu-ht _nnd_ sound_ji« your happiest, 

Thotatob. 




Spfrial Hofitts. 

DE4CKIFTIYX LliT OF THE 

-A. TEST MUSIC 
Pa bit. heel arOllssr Dlseass <V Co. 



Vooal, with Piano Accompaniment 

Sing, Birdie, Sing I Ballad. WitMm Con*. SS 
A ebrerful, shipper lltu* 1st, which carets wftn 
birdfe'eowu uartralled skill. 

The Sea is before us. Song. /Amy Ittatrll, 25 
A rltstr, few*. ti«*jiT sens, sj gasse-ll » gvoerallv as*. 
A r~' son*- for m.u to sic,. 

The old dar*. Mrt. SarUrriaui. S5 

. pat th. word "old- I* *B his 
Usatssav as. It Is s coo J eld ward 
to stag, suit 9ts anil to IMi rsleasaat rswg, whk h I* a 
new eulogy of old time* . 

The Fairies. (Up the air? mountain.) 

T. T. florier. SS 
Mr. 7L-. . r . rln. tut. Is dl.p!ev»l ta th. ssAwitloa 
slwkstdm UU.psg.ot'U.la sossf ; Iks BMlo- 
dr IsascwtFhsraslag.aod *riil no daabt bs very •*- 



Shall freedom droop and die. From war i 
for Freemen. 

Bursa* tor th. Us»». Rarer sad slat them b**>» 
th* sis s«s are all ftad 

I mi** my mother de«r. 

An* 
leg. 



t7. C. fTAe/tWoe. IS 



Soldai* Rchottisdre. Jam mile. M 

Use a piquant, rhverful melndr- T*»r 
Lft Dana* de* Sylphe*. Frlii Gudrfrmd. SO 

A soea««h*t dlfflrult pise*, hy a furaposs* who has 
tre^chlnalroaiUOftatsI* (oed musle. Tb. melody I* 
rich, sisi th. music r-«r»t!j ba. aa air of freshos** 



Pinaon el Faurctte. (The two binls) . 

/W ftsriW. SO 
Tbs treo birds wish *esMr ?r*a*ai auns*, tvttbn 
am aarosabljr luror«li Ibis aearrful o«»i>*.irJuo 
It U«iat**>howr vUsse, uKlerrasdlam dtfatuirj. 

Reganl wait*. L. W. UaUard. 23 

A pesttr wslu and ssjtr nf perrovaBsae*. 

Robert, toi qsej' alrae. Transcription. 

It. RickarJt. 40 
Ttss«* relcbrated opera *ss:o>fls* wilt eenttau* to 
flmm tor . loog time. sod. usit to lb* plsassir* ot 
bsarlnc Uissa sua* hf a oslobnusi nststrvs, Is pa*, 
baps Ibe pleasure of beariag them In goe.| traesertp* 
tlosas. which unite the rv-h and npswsslve seriate with 
Dm h«rmoal*s, an-J hritliaal runs, trltts sod arpcenrto*. 
lUehsnt ■ uarsserlplsaas are ataoaf the vary heat. 

Litla's Highland March. C. Lmm. 15 

A mil. •aweser.llssc thlag. tor Ulla or any of bs* 



Books. 

Tttr. Snowan or rc *«l* Book of Duet*. 

Full gilt, 83,00. Cloth, 3.3 J. Plain, a.00 

As th* •vwatng* grow loejpwr. m si thaslltas will 
be fathered once rnnre around the pssnn. ca psrtsk. 
a| laww arersstoawd Ssast ofmrtode Nee what aan ha 



or mors cotleetma* ed s 
lars *lle»c Ctwrd or ta* Shower ad Pwsrls There Is 
nos such a raat aacaher of fond duet* Id law weesd, 
aad tbl* book rwnlalaa a bug* p retortion of then 
Th. -'fall gilt" are j.et U» Ihlag for pre-arU, tb. 

a" a* 
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ibout r 



sr Mi 



L —Music Is s*at he tnatl. Ik* «sfwn*e bsiatj 
■n each plrew Pwreens st a dletance will flnd 
lb* cenVBesnc. a saeiwf of lhn« and .sprues la a-l-Minlng 
supplUs. Hooks run sten b* s*ot st tho rat* of one real pwr 
osreee. Tbl* spells* to aev t' ' 
allsi; bseuud thst II U doubl*. 
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BIAS — "r*U»rr n»Ttln'' n<WM — TV* Pklfime* Bad othrT 
— TW f/»*4on Mw4f*l "Smpoo TIm "*)urpri« 
phaay' «tva il Irak 9arf*im — fl , twj, caljtd U|*m for 
SjwphenliM. 

From Paris, via Calais to Dover — with a touch 
of sea-sickness — and. upon landing. Gyrowetz 
found himself in a new world. Everything vll 
different from France or Italy ; different air, dif- 
ferent style of building, both public and private ; 
different arrangements for everything ; totally 
diflerent manners ; the greatest cleanliness, and 
quite another people. At the aame time among 
the lower classes he noted rude incivility and en- 
tire want of consideration towards stranger*, all 
whom they included under the name '■ French 
dogs.- 

At six o'oloek one morning Gyroweti reached 

tice of another gilett at tbi.'hoo*-. who immcdi- 

richi, th/violin Tirtnoan-theaamewhom Gtow- 
eu had known in Vienna— and who at one time 

(often written Jarnovitch) at once 
I hi. friendahip and all the aid i. hi. power 
-a kindly act anywhere, bnt especially in Lon- 
don, then if not now— and moreover invited him 
that very afternoon to a private concert at the 
Frioceof Walea'f (afterward George IV) towbom 
he would introduce the new comer and perform 
some specimen of hit compositions. Gyrowetz 
wished to excuse himself on the score of the ne- 
ceasity of rest and the like, but Giarnovichi would 
take no refusal, and thus it happened that on the 
day of bis arrival in London his position was fa- 
vorably fixed, for he was kindly received by the 
Prince, and his qnartet, which was played, wis a 
•access, At this little concert were several Lords 
and French emigre*, among them the Duke of Or- 
leans—father of I^Kiis Philippe. One of his first 
six quartets and bis symphonies bad already 
reached London and bad found tome sale ; but 
his reception at the Pri ace's set the fashion, and 
he became for a time quite the musical lion. In- 
vitations to dine and to musical parties became of 
daily occurrence ; and in his old age what be re- 
membered with pleasure was, that in the first cir- 
cles he was treated like a friend, and m 



But the 




virtu 



them be 

part of them fall in the 
in tie list of com- 
i given in Haydn's note-book, 
of Gyroweu and Giarnovi- 



that Gy- 



rowetz often had ranis five or six weeks before- 
hand, thatfhe might be sure of appearing. Those 
cards were arranged in a sort of machine above 
the cbimney-pieee, that he might have them be- 
fore his eyes and not forget. To all grand din- 
ners and parties he received a card of invitation ; 
to all private festivals and pleasures, to evening 
reception*, ronts, card parties, and balls ha was 
invited : he was treated as a friend and gnest, 
and found everywhere the most friendly recep- 
tion. He had also the honor to be invited two 
years in succession to the grand dinner in the 
city which was given in the Mansion House, nn 
the occasion of the election of the Burgomaster, 
or Lord Mayor, and at which the king and all the 
notables of London appeared. There he hap- 
pened to sit near the famous Mr. Fox and Lord 

and with whom he often afterwards came in con- 
tact, and had the honor to converse upon many a 
topic. He had the happiness so to conduct him- 
•elf as to win the general favor of the English. 

" The Duke of Cumberland was one of the 
greatest patrons of music in London. Gyrowetx's 
music hail made a deep impression upon him, and 
the composer had the happiness to be treated with 
marks of special consideration by his highness. 
It oftened happened that be had the high honor 
in the theatre of being invited into his Grace's 
box. Similar marks of honor were paid him also 
in the streets, for when the Puke happened to 
meet him. he called him into his carriage ; at 
which the people passing were astonished, but 
also pleased that bis highness was disposed thus 
to prize and distinguish an artist. And so Gy- 
rowetz lived in London, valued and universally 
respected. 

" He was once invited to a great house to join 
a number of French emigres at a green turtle 
dinner. More than ten various dishes, all from 
turtle, were placed upon the table. After the 
company had thus seen, that a complete dinner 
might be prepared from this animal aloce, anoth- 
er large room was thrown open, where a superb 
feast of various meats was set out, which was 



Salomon for symphonies for the great concerts in 
Hanover Square— which latter was Gyrowetx's 
principal business in London. 

" For these works he waz very well paid and 
put in a condition not only to live respectably, 
but to lay up something. In this manner passed 
awar a vearin London ; for him very pleasantly, 
and employed in the best possible manner. 

" Joseph Haydn was called thitherat this time, 
and had six symphonies to compose for the nan- 
over Square concert*. Gyrowetz awaited his 
revered friend with feelings of intense longing 
and joy, and upon his arrival (Jan. 1, 1 791) he 
hastened to him, not a little to the relief of Haydn, 
at thus finding in the strange city an acquaint- 
ance, upon whose honesty and friendship he could 
The first musicians then in Loo- 
>ossek. Cramer. Omsdell 
(Croadill) Janovich (also, in English books, Yan- 
iewiczj, Clemcnti. «tc.,came also to pay their re- 
spects to the greatly respected Haydn, to show 
him the reverence they felt and to testify their 
delight at his arrival ; to all which the , 
uttered his thanks with heartfelt joy and i 

« The English public, however, at first received 
him with no such feelings; they found him too 
old, and said they would indeed listen gladly to 
his symphonies, hut that they had no desire to 
make the personal acquaintance of such an old 




having been prepared merely as a rarity and a 
show. The guMts were the former Finance Min- 
ister Vildeul and family, the family Dillon, 
fee.— among them the celebrated • handsome Oil- 
Ion.' the favorite of the Parisian wo-oen. The 
evening was spent in play, and as the company 
was numerous, with a Urge proportion of women, 
the play of • t^uez ' was chosen, with which the 
evening was closed. It happened that Prince 
Philip von Liehtenstein (of Austria J was one of 
the guests, and uttered various expressions, which 
might easily have been made the occasion of 
trouble ; Gyrowetz luckily succeeded in smooth- 
ing over matters and prevailing upon the prince 
to leave the house; and so the amusements of the 
evening were not interrupted. 

" As to Art. he now received orders from the 
music dealers ft 
•us for the 



"Such remarks, had wounded Gyrowetz. »• well 
as all the other artists ; and now the question was, 
by what means could titer make Haydn the pop- 
ular favorite ; as Gyrowetz now personally knew 
all who in London gave the tone, both to the pub- 
lic and in private society, and who ranked as au- 
thorities in all matters pertaining to music and 
the arts generally, he went to these people and 
explained how great a man Haydn was, what a 
renown be enjoyed in all Europe, and that it 
would redound little to their honor if his recep- 
tion wa« less brilliant than his merits warranted. 

M In answer to these representations the gen- 
tlemen promised to do all in their power to secure 
the popularity of Ha; dn. A grand supper was 
e pa red in one of their houses in his 
r, to which the men of leading influence and 



On this 





him to those 

mini 

to the | 
jollly 

asm, so much so that a repetition of them was 
demanded. Another gentleman followed op the 
plan by a similar meeting at his house, at which 
again were assembled the notables, of London, 
and where Haydn was again treated with the 
greatest attention and honor — and so in a short 
time he became a favorite, and was urgently in- 
vited into the highest society. [Com-vare Haydn's 
letter of January 8. 1791. to Mad. I II 
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unaware Haydn w*» that any cflort wa* 
lily made to secure him that 
which » much pleated him.] 

" Now draw near the time when Uvo concerts 
should begin— tbe principal onrs were the Haoo- 
rer Square Concert, (for which Haydn and Gyrow- 
eU were . n^agr.!). the Ancient, and (he Free- 
masons' Concerts — to all nf which the moat cele- 
brated artists from abroad were usually invited. 
In the Ancient Concert, works ot diseased mas- 
ters only were given ; in the other* music of no 
exclusive style*. Cramer and Salomon were the 
first orchestral leaders; Cramer always directed 
with the violin in the oratorios — Salomon in the 
Hanover Square concert*. [In those day* the 
> concert* were not directed, as now by a 
■ with a baton, but by the first violinist, 
and. a* in the caae of Haydn's Symphonies, by the 
r or some distinguished musician at a piano. 
•!] Both Cramer and Salomon were re- 
L The concerts were 
given weekly.upon regular days, and lastcdthrough 
the • season.- which began in March and continued 
through April. May and June in London, after 
which the provincial concerts took their course. 
These latter were also made very brilliant— the 
roost diuingnished singers and instrumental per- 
formers were engaged, ami nobly were they paid. 
In Kngland the autumn is mostly spent in the 
country, where people make the time pass pleas- 
antly by family recreations, light amusement*, 
music, and especially in hunting and shooting. — 
The young ladies were in general musically edu- 
cated, and much practised in play ing the pianoforte, 
or in singing, — a pleasant resource for the autumn 
evenings. The men. on the other hand, had lit- 
tle or no musical culture — though they liked to 
hear music, and sometiuiea allowed themselves at 
a dinner or supper to bo prevailed upon to roar 
or troll out an English song with their untutored 
voices. This sort of life lasts usually until Chris; - 
I the city amusements begin again, and 
, both public and private. 

Square rooms under the direction of Mr. Salo- 
mon, to which Joseph Haydn 
symphonies were the leading 
received with great applause. In these concert* 
vocal pieces, concerto* for various instrument*, 
anil sometime* choruses were also produced, so 
that they often laated until midnight, and not sel- 
dom the women dropped asleep. This gave 
Haydn the idea of writing something which should 
wake them up ; and this was the occasion of the 
favorite Andante with the drums [in that known 
in English as the ' Surprise Symphony "], at which 
in fact the women did wake up, and several of 
them screamed. Gyrowetz happened to visit 
Haydn just as he was upon this Andante. The 
composer was so delighted and pleased with his 
idea, that bo sat down to the square pianoforte 
and played the movement, heartily laughing, and 
at tbe/orfissrrao prophetically exclaiming. -There 
will jump!' In the course of the 
had to be played several 
In the series of concerts, several new 
symphonies by Gyrowct* were performed, alter- 
nately with Haydn'*, which were also composed 
expressly for Salomon — of which, three Sinfonie* 
Cnnmrlanlet were particularly successful— and 
all of which were received so well a* to secure 
their publication. 
" And so the winter month* passed most pleas- 



antly away, with concerts, and ii 
all sort* of recreation. 
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Chapteb VIII. 

lew. — Rstdo ftws sad PWrsl come* — O-'s 
-Tlatla " U>s an* ccatkaMB la *wn*s" 
lk*s sad CaUti- 
•ad sbadss of IscHsk 
9t»**»4a ; WashnlDsttT Abbe; ; Onbnrtni sad not 
shells. — Knows SacrUsn — Fills toevng Ib-Wrss solo — 
Dtvft Iadt ; Stone* sod MkhMt Itsllj — Trial of Witts* 
aa**aw**i 

" At length came the lime [summer of 1 792] 
when Haydn mu*t return to Vienna, but with the 
promise to come again in the future. Not long 
before, the distinguished composer, Pteyel, bad 
reached London, with the intention of giving six 
concert* for hi* own benefit in opposition to those 
of Salomon, for which Haydn was engaged ; but 
as saw that he should meet with no success, he 
returned to Paris, without eflecting anything — 
[It is hardly necessary to say, that Gyrowelx has 
trusted hi* memory too much in this matter of 
Pleyel-for the reader, of Dwighf. Journal will 
recall a very different state of facta as exhibited 
in the Haydn-Gemingcr correspondence and in 
the Haydn diaries, a* published there. The old 
gentleman, too, writing nearly fifty years afterward 
seem* to have thought that Haydn was in I^ondon 
only during one season (1791), while in ikct be 
was there dining two ] 

" After the season closed GyroweU was invited 
by his highness the Prince of Wales to his villa 
at Brighton, as accompanist, be being fond of 
| singing ; the celebrated songstress Storace was 
! -also there, with whom Uie. Prince often sang. — 
Here GyroweU had the distinction of being re- 
tained several weeks, of dining with the Prince, 
of freely sharing in all the country amusements 
and of being treated far more as a friend than as 
an artist. Returning to London he lived on as 
before. 

" Hi* time wa» partly devoted to composition 
and partly to becoming acquainted with English 
he wishing to learn their opinions upon 
topic*. From their observations 
be saw clearly, that at that time, tittle was known 
in England of Moxart am) Beethoven. [How 
should they know anything of the Utter? Did 
GyroweU himself at that time 1 79I-S, know any- 
thing of the young organist and pianoforte play- 
er, who had not yet left Bonn, and wa* but 21 
year* old 7] 

M Uardlv anything was known in London be- 
yond their ' Glees' and ' Catches ' — a sort of canon 
— which were mostly sung on fe*tive occasions, at 
dinners and suppers, and gave rise to the proverb: 
' No song, no supper.' Among the musician* he 
became acquainted with a certain Baumgarten 
— a German by birth and director of the orches- 
tra in the Haymarket theatre. This man was 
one of the most thorough contrapuntists whom he 
met in all his travels ; he alone it was, who could 
give a satisfactory explanation of all chords and 
key., of all 

the 
[The 



time. Philidor had esttblithed a carina in Lon- 




in a note to the Haydo Diary, 
from the //<rrmonicon.] 

" Another celebrated man whom he had the 
opportunity of knowing, was Philidor, distin- 
guished not only as a composer of several French 
operettas, which were given with success in Paris, 
but also as the first and best chess-player of his 



SO or 40 UWes with 

th all the- players at 
once, walking from table to table ; when an op- 
ponent had made a move be wa* called, looked 
at the position, made hi* own move, and went to 
another; and so on until the games were ended, 
he generally taking the stakes a* victor." 

[Daniel Wiltard Fiske. one of the best author- 
ities living in the history of chesa, doubts the 
correctness of Gyrnwetz's statement that Phili- 
dor was the proprietor of this elulK-room — but the 
old gentleman*, reminiscence seem* to be founded 
upon personal knowledge.] 

Of his further recollections of London much 
ha* lost alt interest and is omitted. He went 
everywhere, saw everything and made England 
and the English a study. He saw thirteen per- 
sona hung from one scaffold at Newgate :— was 
followed and laughed at in Wogsaal (Vauxhall) 
bv a party of young men, because he wore black 
silk breeches and boots-which was not the mode 
then in England ;— knew a gentleman who thor- 
oughly understood all the rules of the science 
and art of music— harmony, counterpoint, four- 
part writing— but was utterly incapable of pro- 
ducing anything original, owing to the absolute 
want of any musical idea ; — was present at tbe 
great annual performances of Handel's Oratorios 
in Westminster Abbey, which be describes, but 
adds nothing new to the well known descriptions 
of them — except the following : — " During the 
pause* the audience employed itself generally in 
eating hard eggs, ham and cold roast meats, so 
that ufion leaving the Abbey, people had to wade 
through a mass of egg-shells and other offal." 
The chorus singing was excellent— of course the 
solo* were. 

Gyrowetz spent moat of one summer at Hamp- 
stead and Highgate, and became acquainted there 
with "the celebrated author. Sheridan," who 



found the 
of great 



by. 

Ue was often invited to 
much talk with him upo 
orator-poet-player-spendthrift 
musical knowledge. A very 
GyroweU had of it, and a profitable, as he found 
many pupils both in singing and composition, and 
could compose sonatas undislurbed, for which he 
was well paid. He had great trouble with thieves 
— and, indeed, England in those days was a. pre- 
eminent for land thieves, as she now is for "water 
thieves, I mean pirates" — quoth Shyloek. About 
Hampstead mounted " street robbers (heighway- 
maims high!)" abounded, who lay in wait for 
the higher classes, when driving into London, so 
that they were ohligrd to have their carriages 
accompanied by two or three mounted servants 
for protection— just what the English novelist, 
of tbe last century arc to fond of describing— 

"hcighwaymanns" pursued by several of these 
guards— but he escaped by leaping from hi* I 
and flying into a wood, where bis | 



One evening, coming out of Drury Lane thea- 
tre he was surrounded by a band of pickpocket*, 
who searched him thoroughly and took every- 
thing he bad about him. His shouts and cries 
for lielp were useless, they were drowned in the 
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and this took place, while tfa« king with his cimrd 
and torthbesrers was passing by anil hundreds of 
foot passengers were in lb* street. On the whole 
he thought himself lucky to escape without farther 
injury than the loss of the content! ofjiia pocket*. 

Drury Lane Theatre waa at that time one of 
the beat ; and ita performances were English opera 
and the spoken drama alternately. The orches- 
tra was pood ; Mrs. Crouch, prima donna, and 
O'Ketly, first tenor, were excellent. Slorace waa 
r, and was in the habit of arranging, mel- 
tertets, symphonies, sonatas, *c., to 
English words, for which he was roach better paid 
than for original compositions ; I 
had the honesty to name all the 
cd upon the bills— after this manner, "The music 
m Haydn, Gyroweti, Pleyel, Koi- 
&c" Really English composers were then 
unknown. 

Gyroweti received three cards, for himself and 
two friends, to the trial of Warren Hastings in 
Westminster hall CMay, 1792_). As he was cross- 
ing Westminster place to the hall one morning 
about II o'clock, n thief sprang between him and 
nia friends, caught the gold chain of one of them 
in hopes of stealing the watch, — the chain broke 
and the thief escaped with bat a part of it as his 
booty. It was a dangerous matter to arrest one 
of these thieves, aa they usually had plenty of 
companions near. Gyroweti heard Pitt, who 
spoke in a calm voice — and who waa pale and 
thin. Hastings was a little man. who spoke in a 
clear, laud voice in his own defence, which was fi- 
nally successful. 

(To bs CoamtuaS 1 



10. Horseman before Battle. 

11. Two Lovers. 

12. My Joys. 
IS. Melancholy. 

14. The Little Ring. 

15. The Return home. 

16. Lithuanian Song. 

No. 1 Is somewhat Tyrolian anil possesses a 
clear, simple rorlodv like the voice of a young girl; 
—it is rather thoughtful, and there is a feeling of 
longing through it which expresses the words 
thoroughly. 

No. 11." Is a funeral dirge, which reminds me 
slightly of the "March* Funebre. It is the finest 
number I have yet seen. The minor key is pierc- 
ing sad. and the rise and fajl of the benumbed 
passion fills it with a strange deep sorrow which 
. The feeling iabroad and my* 



Seemed the rafters cf gold In God's temple begun ! 
Ton may smile at the nasals of old Deacon Brawn, 
Who followed by scent till he ran lh« tune down- 
And dear sister Oreen. vrhh more goodness than 



and the taking of the low D 
produces a fine effect. 

No. ». Is a srarrfnl little bit. verr characteris- 
tic and melodious, without being trifling. 

No 14. Is a lover upbraiding his mistress for 
having broken her troth. It is admirably suited 
for a tenor voice and is full of passion, and while 



it reproaches her. is characterised by a feeling of 
tenderness, which showa that in the midst of his 
anger he loves her still. 

No. IS. Is a quaint song somewhat in the s«yle 
of the old Huguenot chansons, am! comes to a fine 
climax. I like it next to No. 1 1 . 

All the above possess flowing melodies — marked 
Iv original, and the feeling of each song is distinct 
and complete. They possess every element to 
make them become widely sung, and I am sur- 
prised — no, not surprised, but annnved. to think 
that they are not belter known. They may be 
considered trifles— but they are trifles that no 
other composer could have written «n simply — so 
purely— so beautifully. Their simplicity is their 
strength, and the same charm which Chopin has 
given to his best compositions is not weakened in 
these moreeaux. Blessings on the man who could 
not help writing down such happy thoughta. 



Chopin's Polish Songs.* 

(tram ntsjnU'i nir Pass, rbH»*si|*ia I 
Not long ago 1 was attracted by the title of 
these songs, and. through the kindness of a friend. 
I soon had the pleasure of seeing them. I was 
instantly struck by their beauty. The biograph- 
ers of Chopin have strangely alighted them, and I 
can find no mention of them anywhere. But I 
remember that Beetlioven'a songs were never 
spoken of, ami Mozart's songs (a great quantity 
of which no American has ever seen) are slighted 
even by those who receive the credit of writing 
complete biographies. There -s mu'h great ma- 
sk which I know I shall never behold, and I fori 
much sorrier because we know there are quanti* 
lies which are never spoken of. What a series 
of fine articles might be written on old songs 
which have been neglected by a foolish world ! 

Everv one knows Chopin as the author of a 
number" of peculiarly beautiful Maiourkas. many 
charming waltres, and some great nocturnes. He 
has written a few sonatas, mnrches and ballads. 
The wonderful delicacy and originality which 
characterised him, will make him beloved by ev- 
ery musician. The world does not appreciate 
him. The world is stupid— because it is igno- 
rant- It will always be thus, and artists will de- 
pend upon the praise of the few rather than the 
spasmodic approval of the mass. 

But it is about Chopin's Polish songs that I in- 
tend to speak. I consider there delicious compo- 
sitions. They are sixteen in number. I give the 
names or them below. Those that I have seen 
(they have not all been imued yet in America) I 



, The Old-Fashioned Choir. 

nr tiaav. T. Tavtoa. 
I have fancied sometimes, the old Bethel-hent beam. 
Thai trembled to earth in the Patriarch's dream. 
Wss a ladder of Song In that wilderness rest 
From the pillow of stone to the Bluo of the Blest, 
And the angels descending to dwell who iis here, 
•• Old Hundred " and "Corinth " and "China " and 



Rose and fell on the tones a* she stood in her place. 
And where "Coroneiion" exultantly flews. 
Tried to reach the high notes on the tips of her toes ! 
To the land of the leal they went with their 
Where (he rhoir sml the chorus toucher kesDWg. 
Oh, be lifted re Gams ! I -el me bear ihs-m ognin — 
Blessed Song, Blessed Sahhnih, forever amen I 

— ChintgoJourmll. 



1. The Maiden s Wish, 

». Spring. 

». Troubled Waters. 

4. Bacchanalian Song. 

5. What a Young Girl Loves. 

6. Out of my Sight. 

7. The Messenger. 



8. My Belov. 

9. A Melody. 



All the hearts are not dead, not nnder the sod. 
Thst tho«e breaths can blow open to Heaven and 

(iodl 

Ah. "8ilver Street" leads hy a bright golden road, 
—Oh. not to tho nviixs that in harmony flowed— 
But those sweet human psalms in the old fashioned 

choir, 

To the girl that sang alto— the girl that sang air I 

" Let as sing in his praise," tho Minister ssid. 
All the psalm -hooks at once fluttered open at "York," 
Sunned their long dotted wings in the words that he 
read. 

While the leader leaped Into the tune just ahead, 
And politely picked up ths> ksy now wlih a fork, 
And vicious old viol went growling along 
At the heels of the girls, in the rear of the song. 

I need not a wing — bid no genii come. 
With a wonderful web from Arabian loom, 
To bear roe again up tlie river of Time, 
When tho world wss in rhythm and life was its 
rhyme ; 

Where the stream of the years flowed so noiseless 
and narrow. 

That across It there floated the song of a sparrow , 
For a sprig of green carraway carries me there. 
To the old village churrh and the old village choir, 
When clear of the floor my feel slowly swung 
And timed the sweel pulse of the praise as they sung, 
Till the glory aslant from 



More Letters by Mendelssohn 

The following notice of the new volume is from 
the pen of KxeoiXAKD IIiLt-xa, of Cologne, who, 
besides being one of the Ann composers living, has 
not his superior in the field of musical aesthetic cri- 
llcwm and belles leltres . We are indebted to Mr. 
Bridgeman. or tho London 3f«v'rnt U'otH, for tho 
trsnslsiion. 

After publishing Felix Mendelssohn's I t n VaV lsft 
the brother and the son of thai crest sml never to be 
forgotten artist have now issued a collection of his 
other letters, comprising the entire period from IS.11 
to 1S47. when his too short career was hrougbt to a 
close. If. on reading the earlier volume, our heart 
warms st the youth, the freshness ami activity of the 
happy young man, so early self-relisnt. this Iresh 
selection exhibits to u< the One picture of the mature 
men, roeeasanllv pressing forward', and never false 
to himself. The throe lustres, with the history of 
which we have to do, nun be divided into three 
parts, though these parts in reference to the length 
of time to which they refer, are. it is true, very H- 
sqaal. The first comprehends the two years (in 
roalitvsinrrclvnvesrand a half/ which Mendelssohn 
passed in Du«*eldnrf ; the second, the seven or eight 
years during whieh he directed the Gewandhsus Con- 
certs In Leipsic ; and the third snd last, the years 
daring whieh hs lived sltemately in Berlin and 
Leipsic, not belonging actually to either town, and 
busying himself with wans for creating some new 
ami perfectlv Independent position. Under all these 
circumstances, ho bar) his toll shnre or what was 
rood and beautiful : hut, like every true genius, he 
gave away much more than he received. On the 
other hand, there was no want or cause, to irritate, 
mortify and deeply grieve him. and his disposition, 
not only easily excited, hnt highly sensitive as well, 
always ' required a considerable period in order lo 
recover that pnre jovousnes* which formed so pleas- 
ing and leading a feature in his charartcr. It was 
a lucky thing for Mcn.lele.ohn. however great his 
bitleroe** on account of it, that the Berlin Sing. 
Aradcmie did not elect him as their conductor , The 
cue .-ileit nsture of his occupation in that rapacity 
wnuld have exercised a disturbing influence upon the 
varied development of hst powers, and it was after- 
wards proved, often enough, that the air or Berlin 
did not suit him. At Dii.seldorf he found, in a fresh 
and active artistic life, in which he disport, with the 
same sstisfseiinn as in the Khine. a benrflrse! anti- 
dote against the ftding of " loneliness " he had 
brought with htm from the capital. It Is true that 
his duties at the theatre were not brought to any par- 
tieularlv agreeable conclusion ; he hail allowed him- 
self to "he hardened with all kinds of employment of 
the most material kind, and contrasting rather too 
glaringlr with his tlelicate and somewhat spoilt na- 
ture, But he easily shakes oil hla annoyance, com- 
po*es, as ha did always and everywhere, a mass of 
admirable music, snd — goes to I>rips.|e, before feeling 
quite at home in I)tt«*clit<irf. There, while in the 
midst of his work on .St. /W, he wss struck by cine 
ol the heaviest blows by whieh bo coold be struck : 
the death of his fsthor.' Wo rosy measure the great- 
ness of this loss, to a certain extent at least, if wo 
read his father's two letters included In this present 
collection. There reigns in them a most noble, and 
truly paternal, because genuinely friendly tone 
They display, moreover, such acquirements and 
wisdom j the writer em 
important questions in t 

being tilled with the most sincere respect for so ex 
ccUent a man. even if we had known nothing eU 
about him and bad not been more nearly acquaint 
ed with him. Of a truth he was worthv of beinj 
ti c son of Moses, and the father of Felix. Men 
detssohn. 

In the summer of IMS. Mendelssohn wss I 
Frankfort, where, lor some weeks, he conducted lb 
Cacilien-Verein. after the great Impression produce 



s genuinely meic.nT wnc 
ir. such acquirements and 
■re so deeply into the most 
male, that sre coold not help 



3S23.32A 

Digitized by Google 



100 



DWIGITT'S JOURNAL OF MUSIC. 



at the Dib-srWoif Mu'irnl Fr-tival hy hi* .Sr. /W 
had powcjfuHv ni>*rd in enabling; loin to rrenver 
somcahnt fiom the heavy blow he h»il rerrived 
From thi* rtiT he write* *» foil..** lo *l*ter Re- 
becca : " Tin* is my •lute i>f mind al present, all 
dny lone : I cannot compose, write letter*, or plnv 
the )ii»no ; the most I ran do i» to draw a little. 1 ' 
We cannot hrtp regretting ihnt the editor*, in n spirit 
or il.licarv eai-ilv intelligible, have not published niir 
of those uiicrmtrea of feeling which spring from the 
affniion which caused Mnd.l.inJin to 1.10m, for 
tl.* |i..r|M.ae of so.,11 hemming a happy hiidrgrootn, 
to Leip-ic in the nntnmn, anil during the roe anil 
growth of which he associaied. in the most atnicahl* 
munm r, with h» friends, " aa in a waking dream." 
aftnkiot' of hi* joy* and hi* woe* in a «iaie of the 
greatest rxritcinrn't and with trulv ingerunu* frank- 
tie-*, tie »i> married in tie spring of IM7, and. 
on returning from the trip which followed the wed- 
ding, brought hn. k wirh him, among other ihiug-s. 
the IValtn, " Wir der llir.ch srhreit," one of the 
in 1111 v proofs of the power he possessed of always de- 
voting himself nn.ler the mo«t varying circumstan- 
ce*, 10 the hiiihcai tasks of art In llie i.u<timn. he 
produced, for the first nme, at the Birmingham Fes- 
tival, /'«*•/. whh extraordinary success. Indeed, 
thi* description. In then, letter*, of hi* visit* to F.ng- 
liind arlord testimony of the great enthusiasm which 
the English evinced toward* the German artist all 
through hi* life, an enthusiasm so lasting, that in 
consideration of it we fed inclined lo forgive ihem 
many tint in maliera connected with music. Rat 
what Mendelssohn himself savs, in m*nv plane*, 
cnnceining the impnuiun he earned home with 
him of such rWiiaiu* 



t spread 
playful 



and worked in I>ri|»*>lc, with the intervening journey* 
to the lthinr, lo Swiiterland, and 10 England when 
lie »n« surrounded hy peifcrt domestic felicilv, was 
probably the n>o«t unclouded period of hi* life! The 
hcaaliful intercourse which l>e never neglected to 
maintain with hi. family in Berlin. wa» one* more 
heavily *hnk«n in the year I Mi hy the dealh of ihe 
driplylored mother, -The centre of union in 
whieli we might Mill feel ourselves children, i* now 
wanting 10 int." wnli-« Felix, and he make* 
hi* *i*ti-rs the mo»t affe.tiot.at* propoula a* 
10 how ittry should arrange n> a* to continue 
'or ihe fulure a* closely united at previous- 
ly. We know how united they were, and 
what a terrible imptw-slon wa» produced upon him 
by Ilia sister Fanny'* dealh iu the lait year of his 
own exigence. 

After the accession lo the throne of Friedrirh 
Wilhrlm IV',, who, evrrr one i« aware, exhibited Ihe 
g,eate»l Inlereat for Mendelssohn'* talent, and over- 
w helmed him with wcll-tmtiicl mark* of favor, ne- 



career. taken a* a whole, all the qualities which dis 
tingnlrh hi* rrention*. A kind of harmony it 
over all, and in it we are light and almost 
charm, moral seriousness, h.*artfelt, warm aentiment, 
nnuttrrahle rruihfiiliien* of conviction, ahnrp concep- 
tion, and strong, energetic power of realization ; a 
marked prominence of that individuality, which, 
though great and original, know* it* limit*, and 
strivr* r.01 to overstep, lint to render them a* perfect 
and iodiiiImI a* pnmihle witlnn itself : no ■acrKlcH 
to the golden ralf, lint no inataneo of pielUlic avoid- 
an.-e of hrilliitnt lieanry. when genuine, and not 
al u*rd for a Imd end ; frequently an amtnhle ron- 
ee**ion to the wanl* faocial or artUlic) of larger cir- 
cle". I>ut alway* employe.1 for the piirjm** of exerci*. 
ing an ennohline inflornee. and never, allowinir inelf 
10 he dragged down hv ihem. Honorable and eon- 
wientinu* i* he in hi* life and in hi* prodnrtioaa, in 
hi* ilevd* ai'd in hi* word*. 

The llmurand* who know and love thi* extraordi- 
nnry arti»t frnn hi* work*, will learn from the** 
leltir*, where he *how« him»elf in ihe troalleat a* 
well n« the mo*t im|*iri*nt relation, tf life, to enrem 
him more highly, and to rt spin him more warmly 
linn ever. We *hould like to qnote half the hck, 
weie it not far preferable to refer ever? one. who 
take* any interest in art, to ihe whole wotk. In the 
fin«t place, the nneoriaclon* auitdtiography, written in 
a rr.irit of the frreateit candor, i» indeaerihahly atrrao- 
tive ; and Ihi-n we have the labor which preceded 
and that whirh followed hU) grrate*l worka ; hi* 
behavior toward* the manager* of concert*, mnxiral- 
fcMival coinmiti.^**, ofli. ial* minuter*, prince*, and 
king* ; the profound aita. Indent, always the same, 



triumph*, .« highly character- toward* hi* famdv ; the. kindly «temne»* displaveil 

t , , ... toward* hi(*mor* iniimaic mu»lcal friend., and 'the 

The period during which 



go. iiiti.io* were commenced with ihe higheat autho 
rttle* in ricrlio. but, ile-pile all the good will di*. 
plnved on both »i.le., they did not end in the <le*ired 
re»ull. MendeUaohn »*» 10 play an trtive anotie 
pint in the Cnpiral ; 1* wn» to have the guidance of 
ihe muMi-al •eeiiott at the Academy ; he wa* to 
!■« at ihe bead of a ( 'onarrvatnry to lie *uli*cqi»rntl v 
eviabliohed, ami Heaven know* what elae. But it 
mme 10 nothing. 

It i« to the Impube given him bv Ihe art-loving 
K.otr ibat we are indebted, however, lor the mu«*r of 
A XS,Jmmmrr .V n/ if, Ifrmm, Ann^cm, tt,V/ (/ ,a*. and 
K»eine'« Alkaiit. Snrh mo.ie i*. nn.loubte.il y, 
worth more than anything an official position, how- 
ever influential, in which Mendelssohn might have 
been placed, would have created for the world, But 
all thoac. who were Imlmaiely acquainted with Men- 
delsm.hn can catily imagine how little satisfaction he 
mil«l have full at all llieao experiment*, all thrw 
otlel*. which dis-olvcd lihe Aha.biw* under hi* gra*p. 
and this continual racillalion with regard to the im 
medtalo ruin.e. The Irtier* published in relation to 
thi* are of the greatest iiilerr*-t, and affi.rd anolher 
proof how diftV lilt it is to ntit new w.ne into old 
tail tie* — for *uch it reallt the ..1.1 new moral to Ihi 
MthaVMl fomi ihe iiuineroiM letter* on the a Huj o tl . 
tin-iil »ali.fiirtion, on Ihe ofher hnnd wa* afforded 
|faaaitrl*s*diti by the fonndiitiolt of the Conservatory 
in [snpair. In thi* he wn» aecoiid.d. in ihe most 
friendly manner, by c«ery one, cs|>ecially the laic 
King of Nixouy. 

A gloomy weight bear* down the la»t letter* w» 
haie or hi*, and we ahuddor on readinsr. In a letter 
a.ldrc*»id by him. on the 29th .Inly, I8t7. fiom In 
lerUukelt to bis *i*tir Hebci-cn, the word*, " And 
with all oar phrase*, and inquiries , and word*. I hare 
constantly hut on* thought ; how short b) life I " 
Four montli* Inter he had ceased lo exist. 

Of «:l the work* of art that he presented to the 
world, and whiih may be entitled perfect, hi* life wa* 
>aliy live most beautiful. Aud a* ibe man and the 
iriiac force thair way to the surface, we find in hi* 



conscicntkiosries* with which he entered upon the 
most varied musical undertaking*. How nnreaerv. 
sally he appreciate* talent, when not opposed to hi* 
own conviction* of the dignity of art, lint how ad- 
mirably and charplv be rombats all that i« vain ami 
empty, especially whin puffed Dp with presumption ! 
Nothing run he more npt than what be *av*. for in- 
•t.irtre, about the wh.lom celcbiaied "Hbine Song,' F 
of lf-IS, in ihe mn|-t of nil the runipn* and fuss 
which surrounded it. We must regret, though we 
may not !*■ iiblc 10 object to. the feet of rhe excellent 
txlilor*' hnving been so very ie** r*ed with iIh. opinion* 
concerning tvlrbnited m. ti and work* of the pirscnt 
iM, which are ttooMtM i« llM h-tn rs. Hut ibeir 
prim ipal aim wn», v. rv plri(*-.lv, to |.lnrc in a par 
ticulnrlv clear light befcrr u* the mo*t inwntd i>nnne 
of ibe brioired ol j»ci .if ihrlr wotk. and in ihi* they 
have peifccily stlctvewtaa 

We must not mr»suieihe*e letter* hvanv an-calleil 
literary standaid— ibey •re.rhniird ra'ilier tbuu writ- 
ten, and. in throwing 'them off. for they are mivsily 
contidciiiiiil. Mendclssolin did not. as' a matter rif 
cuursr, care al oui that perfection of stvle which he 
exhibit* in hi* smalkst song. When, however, he 
has 10 give reasons for an opinion, or to establish a 
decision, his words, in their onmrn.shed simplicitv, 
are marked by a mssieily conciseness and signiil- 
enm-c, a dcgiee of exhaustivenesa, but arhlom to lie . 
found in the most famoua critics, tcslhetk-lan*. or his- 
torian*. This i* the caae in hi* letter lo a 11 err X. 
011 the .'iffii uliy of liring at the umt time airy and 
yet decided a* regard* (he outline*, when treating 
fanciful subject*; in hi* Inter to Here Souchny on 
the iiajwrt, conveved ill woril*, of instrumental too- 
tle ; und in a hundred observation*, of various 
lengths, oat of which we might cull a aplendid iWc- 
euriiin for com posers, There is one striking fact, in 
connection with thi*. which, perhaps, casta an instruc- 
tive light upon him ; namely, the ai.*/cr.tr«ai of his 
expressions, a moderation which Invariably cause* 
him, when speaking of anything, however powrrfully 
it may move him, to einplov words rather hrlow than 
above the level of what he feels. He doe* not speak 1 
of creation, of rnthn.«in*m, of inspiration, but of ( 
wotk, of plnuging III* glance inward*, and of hi* 
pleasure In hi* task. Thu» the want of pathos and 
piisMun, for which many person* blame his produc- 
tion*, may. perhaps, ariae principally from the dread 
he entertained of that emptiness which is liable lo 
eusue *o easily fmm the slightest exaggeration. — 
F.uough — this line hook shall not serve a* the lille for 
an Ma*. It wa* a necessity for mo to speak my 
mind abont ii to my friends, far and near. May its 
Tamable pages And as many readers as thev deserve 
l» And. and, at the same lime, illustrate anil glorify 
the ihoroughly harmonious and tefulgent form o'f 
him, who, though, passed away, remain* for ever 
with us. 

GV«;.ir, .I1.7. IftA, ISM. 

The 
Opera 
in Ihe 
other*. 



pitch, now Introduced in the Berlin 
U Ihe same as nsed in the last ccnturv 
I the opera, by Moxari and 



The TTtaet has the following summary of the Op- 
eratic season at Her Majesty's Theatre, which closed 
about Ihe middle of August. (A like review of ihe 
season at tho other host so, — the Royal Italian Opera, 
— will be found in oar last numlierj. 

A stronger or more serviceable company of prin- 
cipal singer* than Mr. Maphvoo thi* rear* provided 
for hi* subscriber* could scarcely be de»lred — if, aa 
time* go. It could possibly be obtained, which is very 
doubtful. Hia chief pritaa uVr.na has now no rival 
til her own apecial walk. If there were any fault 
with which to charge Mdlle, Tilien* it would baa 
fault on th* right aide — that of having done too 
much. The val of thi* accomplished artltt la al- 
most without precedent. Like fiiulia Gri*— 10 whose 
throne and sceptre she has succeeded, as 



Queen of 

Lyric Tragedy — she seem* both willing and able to 
play almost any given part in the operatic rcpertorr. 
Out of the IS opera* represented at rarlon* Interval* 
Ihi* seat-on, only three can be named in which Mdlle. 
Tilien* took no part. She appeared seven time* aa 
I^eonora in the Aom/nre ; twice at Elvira, in the 
Puritnni ; four time* a* Lucia di Laoimermoor ; four 
time* a* Larrrrl* Borgln ; three limes as Selvaggio, 
In Signor fichira's Sko/6 di Lappi : three time* as 
Valentine, in Ihe llwtWM4s ; six time* as Alitalia* in 
// fialln in M«M-krni ; once a* Norma ; four time* a* 
Frit*, in 0J*7im ; twice a« the Cooniee*. In /> A'erre 
oV Figarv ; once aa Donna Anna, in iMm Gtonmm ; 
and ft) lime* as Margaret, in /oast — in all no leas 
than .17 nrrformancca out of ahout 70. Her most 
remarkable success** this year have been in Norma 
and Margaret — not because of their superior excel- 
lence when viewed hy the side of ber other effort*, 
hut hrc*u*« they fir»t showed how earnestly she is 
striving to become mitt res* of Ihe Um4 Jirk Italian 
school, and liecauie the last wa* a character which 
even her greatest admirers thought wholly out of ber 
line. The result triumphantly proved them wrong, 
Inasmuch •« a Margaret more poetically conceived 
and beautifully represented, a Marcaret more nearly 
approaching 'the ideal of Goethe't Incomparable 
Gietchen, it would be hardly possible to see. The 
part in which Mdlle. Tiriens challenged moat discus- 
*i<>nsiL* that of Bellini'* Klvira— the music of / 
Puritaai, in the opinion of many good judge*, being; 
in ccitain respects unfavorable to ihe exhibition of 
her peculiar and in their way inlmitahle power*. The 



f raVia tttt /froer'asnWo, 



three op. ra* in which Mdlle. Tilien* did not ring; 
acre // /'. .rfi.Vrr tti .SnV r 'm, 1m /soVii 
and 1 >i Trariala. 

In Rossini's comic maaterpiece Mdlle. Trehelll. m 
Rotlna, ronflimed the favorable opinion the elicited 
last year. A* the mgagemcut of Mudamc Alboni 
wa* only for a limited number or rcpreseotaiion*, 
the performance* of that incomparable singer were 
confined to two part* — At orena ( // 7ruivitr<r* },*nd Fa- 
lima |faVrni*] ; and on certain occasions, when Mad- 
ame Alboni's *ervice* were elsewhere in request, M. Ills, 
Trehclli supplied her place, to th* general satisfaction, 
in both the*o character* ; besides which aha appeared, 
from time to time, aa Maffro Orslni ,/jier.rio|. L'r- 
hain (the //uenirtiofi). the Sorrerraa {Hallo im 
J/aacAeru J, Sicbel ( fatal), Cberuhino ( /iiairo J, and 
I^iodamia (Xmt4 >U Layi) — in which last the grace 
and meaning she threw into the charming romance, 
" La pella Mea," rompoitd by Signur Sctiira and 
inicrpolnied in the opera expressly on her account, 
obtained for it a popularity which travelled ftotn the 
stage to the concert room . The sparkling French 
opera of Poniietti and the lync melodrama of 
\ erdi broaghf forward one of the new singer* an- 
nounced In ihe proepertn*— via., Mdlle Artot, who, 
whether a* lb* dashing Vlvaudiere or th* consump- 
tive courtesan, showed latent, both as singer and ac- 
tre**, of a very high order. That Mdlle. Arloi — 
who besiiies these character* onlr assumed one 
other, via., ihnt of Adalgisa (AVian)— will be beard 
of again next vcur there can he little cans* to doubt. 
Like Mdlle. Fi'oretii, at the rival house, Mdlle. Artot 
ennvinred the London musical public thai genuine 
art had 'till some representative* on the continent. 
Mdlle. Vc.lphil — a young singer from tho Italian 
Opera in Paris, whose name wa* not announced in 
the prospectus — produced an extremely favorable 
impression a* Oscar the page, in /( liuliom Matrhrra, 
and made a more than creditable attempt, near the 
«nd of the season, in th* far more reaponsilJo pan of 
Zerlina(/%n Umoum). Mdlle. There** Ellmger, 
from Vienna, early in th* season, •Bcceetively as- 
sumed the part* of Amretia (rice Alboni) and Maffeo 
Orsino (pending tbe arrival of Trebelli). Thus lady 
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, feted acqaisition, her name oot 
h«Tinp appeared in the prospectus- 

Of the other lady aingert in Mr. Maple-ton's com- 
pany it it enough to tar that Mademoiselle Louise 
Jl ii i »!. the Swedish protetfrv of Madame Goldtchmidt 
Lind. haa been rtninently tervlccnble. although only 
two parts— those of Margaret de Valols {I/imvawO) 
and Elvira [Ikm CiK-axni)— fell to her share; that 
Madame I-rtnsire, always readv and always correct, 
tool the character of Puck, hi Ohmm. when that of 
Fatima devolved upon Mdlte. Trehelli; that Mad- 
ame Tarannt ia remembered hy her very nataral im- 
prrvonatkin of the old woman (Martha) in Fantt ; 
that Mdlle. Roaa Priina (onarW Row Hence) gar* 
the " Mermaid 'a Song " Hi OrVron very prettily ; and 
that Mdlle. Louise Liebhirdt (a Hungarian, from 
Vienna! — another about whom the prospectus said 
nothing— hy her aaanmption, late in the mwa, of 
■he character of Susanna, in Ia .Yum ,/, *7oriro, folly 
warranted the general eatitfeclion ranted br a re- 
port that she ia re-engaged for next year. Mittles. 
Volpini, Ellenger and Liebherdt may'thua fairlr he 
accepted as atflnement for the •hscm-e of Millie. 
Kaiaer, Mdlle. Roaa da Roiia and Mdlle. Kellogg, 
all of whom had hren announced. The greatest die- 
appointment was frit at the non-arrival of Mdlte. 
Kellogg, a young singer who, in Gilda ' Ri - JriuY; 
and other part*, hat earned considerable cetebritr at 
New York and various North American cities, and 
who had already once failed to aiuwer to her name 
in 196S — the excuse being then, aa bow " aadden and 
severe Indisposition." Mdlle. Kellogg ia uid to ba 
under 28, very good-looking, and possessed of dra- 
matic powera that hare awakened the admiration of 
no leaa rrapectahle no authority than Mil* Char- 
lotte Cushmao. 

On referring to the lilt of tenon, barrtonea and 
haaaea pot forth In the maiiagerinl preliminary dom- 
roent, we find the names of three gentlemen who 



in t f. irt hi-niTi -n-tr. These ire Bignor Rovcre, a 
barvtnne " bono * in the " dry " style, one of the 
rsrlieat apparitions on the first institution of the for- 
midable rivalry at Bow-etrret, and subsequently en- 
raged by Mr 1-u mley, aomc 1 0 or 1 2 yeara ago; Signor 
Fsgoiti. a barytone ■ scriosn," who played in Verdi's 
/V.^rfiaand Merrndantr'. // Gom/aieuto. when Mr. R. 
1. Smith gave Italian opera at Drury Isne Theatre ; 
and Signor Bagagiolo, a ha«. who was to have come 
ont at Orovean. The plaice of Signor Bagagiolo. at the 
eleTrnth hoar, was nnrrremonionaly filled br Signor 
a gentleman who, with lively readiness, haa 
himself apt, at a given moment, to evmme 
any part that might he offered him. large or small 



wr .thiiic |»nn , nnu to do one erica oai lor 

ti." Signer Vialeiti (an old favorite), after 
Giorgio. In the /Win., and Reailio, in the i 
vanished without a wnrning and waa no mo 



chini at hand, there waa no need of a dry Bartolo, 
or a dry Sulpislo , and ao Signor Rnvera wa* not 
miaaed ; while, with Signor Vialetti, M. Gnaaier, and 
Mr. Santlev In the company, there were " tinging 
barytonea ' enough and to spare, whether for aeriotu 
or comic part* ; and to no one cried oat for " Fagnt- 

, after playing 
I liari*ere, 

nrning and waa no more heard 
of. M. Gassier liaa been indefatigable, representing 
many parta in varkMia atylea — Rirrardo (/ funwmi), 
Enrico (Ijuein), Alphunao [Lnrmin), Triolo (Nicola 
de £»/*'), '• First ron«plr«ior " (ftitfo in -lfoscWrj), 
Mephi.topbeles |r'ri«.r), Bsbekah (Ohm*), Figaro 
(both in Die «urf»Vre and U N<m\ Don Giovanni, 
for example— displaying more or leaa excellence in 
all. A more u*efal artist, and one with a larger re 
pertory at command than thif gentleman it woold ba 
difficult to Ittxl What ia alao a point of infinite 
consequence, M. Gaasier never disappointa tha pnb. 
lie, anil thn* In of the greater value to hii manager. 
Aa much in this reapect may he aald of our roontry- 
man Mr. Santley, now without a aoptrior aa " ion- 
tono ooxfoate " on the Italian taarde. The improve- 
ment of Mr. Santley, whrwe flmt appearance in 
I'nI'Mn otera i* of «uch recent date.lt aatontthing. 
An accontpliaheil tinger he wni from the firrt ; but ha 
ha* mi completely mattered the language and habitn* 
atcd hint'clf to'the ttyle and tradition* of hi« new 
employ, beaidea making extraordinary progreaa in 
the tmfrionic department of hia profrtaion, where he 
wmt at one time aadly deficient ( w-iineat — to cite hat 
two inatancee— hia death tcena ai Valentine, in Fmut, 
and hia entire aatiimption of the venerable patriot. 
.V/ivaV 7/ Aont'L that the higlicnt liopet mar reaaon- 
•lily be anticipated of hit future career. The parta 
(utiaiiird by Mr. Santley thit rear have been Count 
di I^ina [II Tn-yitm). Nicolo de Lapi, St. Brtt 
f live //uuwenofi), Gertnont the elder f Aa 7*mr/irtii), 
Valentine (/imar), Scheraarain ( Ohnrm), and — by no 
meana leaat — Count Almaviva (I a ,V«trr). in which 
hi* la-it execution of the grand air, '* Vedrai mentr 
'io to«piro," wat beyond prai«e. 
In the tenor department Mr 

ly^n rt'.i: 



prni»e. 

t Mr. Maplewn had literal- 
; ^eo^murh ao ,h « i B<> JjJJ 



of Edgardo, in A«r»q di Lamvmanrr, were brought 
forwanl at different ptriodn — Signor Ginglini, Signor 
Ilaragli, and Mr. Simi Reerea. The aerond of theae 
— a new. comer — may be dismitaed in a line. Hia 
style of ringing waa ao over.wronght that even a 
good voice and agreeable pretence failed to enliat 
the « yen path iet of bit audience. In plain language, 
I hough met with a fair amount of en court cement. 
Signor Baragli did not pirate ; and hit fuheeqomt 
appearance in the It «t act of £a>r»i ( after the eocond 
performance of Ae iY«k di Frgtitv) parsed unnoticed. 
He wat ri i ratted with no other part. Mr. Sims 
Reeves wat engaged towards the end of the teamn, 
expreatly to play Sir Huon, in CvWroa, for which hia 
motical acquirementi, no Iras than his splendid voice, 
fitted him. That lie shnnld make his first appear- 
ance Irt a part which, during his early career, had 
won him celebrity in Italy and France, no leas than 
in England, waa only natural, and the enthusiastic 
welcome he obtained aa Edgardo was recorded. His 
value in Olmm can hnrdlv tw overrated ; and re- 
memrierir* his fine performance of the character of 
Ftorestanin FiHrtm. with Sophie Cruvelli it 
was unanimously regretted that Beethoven's great 
work should not have hern revived for him, more 
especially at it waa announced in the prospectus, and 
atill more especially •• all the frequenters of Her 
Majesty's Thra-re sirere longing to see Mdlle. Tiirma 
in I.i nn.ira. Signor Gioglini, the other Edgardo, 
has again been one of the mainstays of the house. 
This polished Italian vocalist was never in higher fa- 
vor, and baa never served hia director with more in- 
doinitahle perseverance and good will. Signor 
Ginglini appeared ( with Mdlle, Titiens, Madame Al- 
honi, and Mr Santlev) on the first night of the sea- 
son, (April 1 1 1 at* Manrlro. in the 7Vot»<ore, ami haa 
since then successively assamed the following parts : 
— Arturo (/ Ao-ironi), Edgardo (already alluded to), 
Geanaro (Atuvrjin), Lambcno, I.Y., ,>',-- lit /..i;'ii. 
Raool ile Nangis Cthe //uo«enofs|, Alfredo ( Im Tme- 
iaroi, Riccardo {H [ialtn in .lAtscicro), Don Ottario 
(/*>a fi'i«nmi| and Faust — his performance of 
which last named character has raised him higher 
even than he stood before in the rrganl of commit, 
aeors. Besldea the rarely inaudible Signor SoUII, 
wiio haa displayed hia never wanting energy in the 
amall tatks allotted to him, two other tenors have 
appeared — Signor Alertandro Bettini (husband of 
Madame Trehelli), a light tenor, unpretending, 
though by bo means without ability, as his more than 
respectable artevnr-ta In such characters (among oth- 
er»| as Count Almaviva ("Hoaunl's Cotinti. Tntiio 
\ht Fintia del Itemfiatmto). Oheron and It.t. ' io (Mo. 
•art's Baailio), aufficed to prove ; and Signor Gervmia 
Bettini, a m tmorr nAulu," who rrettc^i m msrkiM* 
• tensatiqp in 1'nlbo, on the one occsi-ion when 
Mdlle. Titiena played Norma, at to raise a strong 
and very accountable desire tn sec him in other op- 
eras. A seventh tenor would have been Signor 
Oamherti. hat he. though, named In the prospectus, 
did not appear. Mr. Suns Reevee, however, (who 
had not been announced), was • substitute unlikely 
to be viewed with disapproval. There remain to be 
mentioned Signer Delle Srdie, whi only appeared in 
one part— that of Henato (// Hallo in Matdura), 
which to htm stands In much the same intimate re- 
lation aa Count di Luna to Signor Graxiani, each 
opera containing an air bv the delivery of vrhirh each 
singer haa gained a multitude of admirers ; Signor 
Mtrehcsl, who plsved Lcpnrero. at the first and only 
performance of ftnn Giomant, on the last night hut 
two of the season, and whom it would he unfair to 
criticise on the strength of a single appearance ; 
Sienor Frlrca (Herr August Kricke),* tall and pow- 
erful-voiced German hast (from Berlin), who 
represented Marcel in tha //uinenarr ; and Signor 
Caiahoni, also a beta, who has made himself useful 
in several subordinate parts, winning gnod opinions 
at the Commandant in fxm Gionnmi. 

Ma. At-raan MxlxoVa popular orchestral con- 
certs look their torn, as toon as Opera, Parliament 
and YVeet-end had adjourned. Mr. M. ia a very able 
•nd energetic conductor and caterer for the musical 
appetite, and wields a large and well-appointed or- 
chestra, made op mainly of the same excellent mn- 
ticiant who serve under Costa at the Opera, the 
Birmingham fcetivals, sVc. He mingles classical with 
popular and trivial ; synipltony, overture and concer- 
to with pot-pourris and ballads ; indeed one* this 
summer lie presented Beethoven's Ninth Symphony 
•nd ■ " comic fantasia " entitled " Three Blind 
Mice " (first mouse Mr. Prfttten, llute ; second mouse 
Mr. Laxarnt, clarinet ; third mooae Mr. Nicholson, 
oboe) in the lame programme • He haa had, too. 
hi. • Motut evening." his 




Gimxd Opera. Mile. Theresa Tlerjeni, queen of 
the lyric stage io England since the retirement of 
Grisi, made her debut here in the lass, week in August 
aa Valentine In the //iseuenoo). M. Paul Smith, the 
critic in the Gaxette Mutmilr, after summing sp her 
career, end contrasting her willingness to sing to the 
Paritiana with the conduct of the Lind (who, he 
tars, parodied Hamlet, haughtily declaring : "France 
not rfe/ijrars me, nor the Frencn too") lha* describes 
the result of the first bearings : 

" Tes, Mile. Tletjens is one of the elite of artists ; 
she has usurped nothing of her brilliant and nu- 
merous successes. She is one of the most frank and 
vigorous orgnnixntitim for a singer and an actress 
that we have erer met. Her voice, a little fatigued in 
the medium, has in the high chords an amplitude and 
a force which fully satisfy the car. She tings easily, 
largely ; hat perhapa she hat the defect of counting 
more on Inspiration than on art, on power than on 
method, and of larking that Snish which we demand 
of our artist*. As an actress, the hat no rival to 



and the sopplenete or her 
the most varied nuniscet." 

The other characters were : Gnrymard p% Raoul ; 
Faare as Severs ; Obin, Mnrul ; Caxaux, St. Brit ; 
Mllea, Hamaker and De Talay, aa tha Queen and 
the Page Urliain. 

The new conductor of the Imperial Opera, M. 
Georges Htinl, makes all go like magic in hit or- 
chestra, according to the same critic ; — It went at 
least like clock work tinder M. Dtrisrh. The sud- 
den dismissal of the latter caused • Buttering ; ona 
of the letter writers gives this explanation : 

"It appears that the first performance of Im IVnres 
Sk-ilunnn was fixed for the »Oth Julv. At one 
rehearsal held before the second, Verdi, who waa 
present, fancied he perceived signs of had feeling 
towards him-clf among certain members of the hand. 
He demanded an explanation. In very warm terms, 
of M. Dietsrh. The latter answered, probably, quite 
at warmly, the upshot being that Verdi seised hia 
hat and left the theatre. The same evening, before 
the performance, Dietach received • letter from the 
Minister of the Interior, to the effect, * miW fhiti ad- 
min a foire rnloir set moirs k la retrnitt.' M. Georges 
Hainl, ofl.vons. waa then called on to aaaame M. 
Dietach's dal.es. and conducted the third representa- 
tion of Let \tfm." 
Rout at has been composing a Grand Maaa, for 
he calls Jfeaaa sfi Gloria 



Adelixa Path, with the praise of all Europe, 
(always excepting the London .IMsmruai) is " play- 
ing and singing her way through Germany along 
paths atrewn with gold." These are Chorky't words, 
who adds : 

Some of run contemporaries profess themselves to 
he outraged at the turns this yoang lady receives. 
She Is engaged to M. Bugler for Paris and Madrid, 
they tell as, at £190 fur each pertormaooe. Let us 
remind litem that they have chosen to proem! Iter aa 
a firtt-claea singer— the equal of Malihran, Mosdamee 
Grisi and Persiani, having an added charm of her 
own — that of youth. If tliay be rlejhi In their esti- 
mate |to which we have never subscribed) they are 
wrong ia their logic, by which she ia proved to ba 
exorbitant. Selling aside the known fact, that first- 
class singers are becoming rarer and rarer every day, 
Mdlle. Patil H not paid more than Malibran — not so 
much aa Mdlle. Lind— but a little in excess of La 
Batardella, who, in Burney's time, when ha was 
managing the concerts at the Pantheon (this waa 
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s ago or thereabouts), received 100 guineas 
j, for two songs! " raise Cod« »« b » 
,...re," Mil the poet, hut the fanatic, do til to cry 
out against the worship of the idols which " them- 
selves hate mode." 

Of other arrangements for the Itsliian Opera, » 
correspondent of the London Uutiral Wmtd write* ! 

M. Bagier haa doclined the service* of Bignor Bo- 
nefli, and racaptd in hi* place, at thrf-tt orrAystrr, 
Bignor Csaiagneri from Barcelona. Among his 
other engagements are Mdlle. Calderon. who failed 
some rear) since at Covent Garden ; a Madame Ag. 
neaij'n baritone, Rieeiardi ; the haritone. Delle 
Sedle ; a tenor, Xleola* ; the tenor Fraschini. In 
the current of the winter, morrorer, M. Bsgser ron- 
templatea presenting hia subscribers with the tenors, 
Mario and Bettini Geremia. The first new work 
with which we are threatened ia Iji Porta del iJn- 
rise. 

At the Theatre Lrrvpie the rehearsals o( the Trvr- 
mt of M. Hector 'Berlios are actively properdin it, 
both at the theatre and the residence of the composer. 
It la expected that the first potdle apparition of Ihis 
long-awaited, novelty will occur in November. By 
the war. M, Berlioi hei gone to Baden-Baden, 10 
erintend the revival of hia ft 



tricks of the 
even the 



I tltatrirr and ftWix. 



mechanically valuable aa showing off trick 
hand, and fret, in idea not up to the level of 
writings of Kinck. 

The opera " Axur, King of Ormut," by Salieri, 
will be revived in Stuttgart. It will he given at the 
end of thia month, on the occasion of the King f 
birthday. 

Bntttun.— Thla city, a* well, indeed, aa all Ger- 
many, haa jn»t experienced a great loss in iho death 
of Herr Adolph Friedrlch Hene. who expired on the 
Jth in*!., after a long illneaa. Herr Ileaae waa indi*- 
polahlv one of the beat performer* on the organ, and 
one of the most eminent composed for that instru- 
ment of the present time. He waa born on the SOth 
August, 1809. and we* therefore nearly M yean of 
age. 

WtxanAnxsf. — A grand musical festival waa given 
in cclehration of the Duke's birthday. Among the 
artist* engaged were M. Vieuxtemps, Herren Jaell, 
Th. Wachtell, OherthBr (the laat gentleman from 
London) and Mad. Dustmano-Mayer, fn>m Vienna. 
All the places were taken in advance, and more than 
three hundred persons unable to obtain admission. 
From sixty to seventy ftancs were offered for a sin- 
gle ticket. ' The programme consisted of a Concerto 
or M. Vieuxtemps; a duel concertante by M 
Vieuxtemps and Herr Jaell ; and Schumann s con- 
certo in A minor. Isteide* other piece*. A few days 
llrxr Wiemswski gave a 
now stopping here is Ma 



and opiniona : 

Herr Litolffs opera, produced at Baden Baden,— 
at the time being a bosy centre of operatic creation 
— will disappoint those who have expected much 
from it, being feehle in idea and bombastic in style. 
This does) not surprise us, from our knowledge of hi. 
Pianoforte Concertos, and bi* long drawn and cx- 
Irarsgani ••Robespierre" overture.— M. Bcnazet lends 
an ear to the "musk of the fntnre." having just jriven 
to please its votaries Herr Wagner's "Tannhauser. 
The "Beatrice and Benedict" of M. Berlin* has also 
been revived. Whv not have kept the original title, 
"Much Ado about Nothing," so edmirshly does thai 
define the style of the music to which the deformed, 
transformed' version of Shakespeare's comedy drama 
ia set 1 The name* belong to the English dramatist; 
but the shrewd French critic has contrived to dis- 
charge all the wit, and to destroy parts of the mean- 
ing of the original play. The inanity of the dialogue 
between "I^dv Diaain" and Kignor Montamo — the 
abolition of llem'i story, making her prcwncc in the 
drama superfluous — the" thrusting among the cherac. 
ten an Italian singing-master, merely that two cho- 
ruses and some silly talk about music may be Jragsed 
in, and the total absence of situation, are etrange 
taulta sa occurring in the work of one to sarcastic on 
the platitudes and licensee of brother-lihrettist* as M. 
Ilerliox. In his mntical distribution of the work (to 
speak this lime from experience, not hearsay) there 
are simtlar awkwardneases-sucb us two long-drawn 
ehornsca behind the scenes— in the instrumentation, a 
too frequent recurrence to such devious as the) mute 
on the violin strings, which, when tated too frequent- 
ly, must wears the most delicate ear. Yet. there are 
point* in the opera such aa the s/rrtto in the duet be- 
tween ftofur- and BeiwrfiW.-th* two-part motftruo. 
which ia so deliriously scored that on ihe stage it doe* 
not (as in lb* concert-room) sound too long— and 
Ihe opening and close of flen<rice* grand seen* in 
the second act, which tell what their writer could 
have done had he not Marled perversely, mistaking 
confusion for depth and ingenuity— bad he not l«- 
come too fixed in the habit of so doing, It may be 
feared to be now capable of cor*. The opera is » 
work to be heard once wilh attention by every liberal 
musician, but which few will be tempted to hear 
twice. The execution ibis y««r is .«m[nJ"ri« 
a fair idea of the music, but nothing more, — Madame 
Charton-Demeur's share in it excepted, which is 
graceful, expressive and vocally sympathetic (to em- 
ploy the Italian phrase.) She hs* gained greatly since 
she' last sang in Loudon. Thus much concerning a 
work which haa naturally excited curiosity But M_ 
Benaict's management haa arrows of every form s-n<1 
date in its quiver — Madame Viardot. now a resident 
at Baden-Baden, ha. gieeo one performance of htf 

<,r \Vhi!e talking of thla district, which In late sum- 
mer teems with music, we may say that the Msjin- 
r.bill* show a serious constancy to such 



Italy. 

Itoatit.— A grand wn-wtion haa heat, txcited by ft 
comptatly unexpected lM which ihe Pope h*a pair! 
Dr. r ranx Lis**. The latter, after having been ill 



for some time, left the city about the middle of last 
month. He took up his abode in tome rooms of th* 
Dominican Monastery, now deserted, attached to the 
church of the Madonna del Roaario, on the Monte 
Mario, whence there ia a magnificent view of Rome 
Ho lived like a hermit, busying himself solely with 
his art. Some prelates informed the Tope of the 
fact, and, on the 18th oil., his Holiness, accompanied 
only br Monsignor l)e Merode, a eamericr* segreto, 
and a 'few guardie nohili, proceeded to the Madonna 
del Rosario. He first went throogh hit prayers, and 
then presented himself to the famous anchorite. Dr. 
Lisil played two sacred composition*, one on the Imr- 
moniom and the other on the piano. Wheo he had 
concluded, the fop* thanked him in Ihe most gra- 
cious manner, and added I " It is a great thing to 
possesa. aa you do, the gift of being able to give utter- 
anec to the strains of higher sphere* tkw.ii our own ; 
but th* most beautiful harmoniet are only to be heard 
above." The Pope examined, with great interest, 
various objects in the room : conversed for some 
time with die artist, whom he then left, after bestow- 
Ing on him hi. apostolic benediction.— /.ondon M<a 
Wortd. 



itoigbj's lonrnal of SInsir. 

BOSTON. SEPT. 10. 1863. 



Prof. Hea»«, of Breslao, is dead, aged fifty nine, 
the tecnod-greatett organ-player in Germany— Herr 
Schneider, of Dresden, being still alive. Hesse 
wrote for, a* well as played on, Ihe organ ,- but his 
writings, so far as we knew them, are poor, dry I if 



The Hew Organ and ita Use*. 

We gave, a abort time since, a few hints of the 
magnitude and excellence of th* Great Organ 
which is being set up in the Boston Music. Hall, 
with a brief sketch of its contents, i.e. the number 
and distribution of its stops or register*. Our 
neighbor, the Musical TimM, givet the following 
description of the majestic how, in whkh all 
these thousands of tuneful voices — from the co- 
lotsal thirty-two feet basses to th* tiniest pipe 
(prep it might be called) in the top of a choir of 
"Mixture,", only three-eighth, of an inch long- 
reside : 

At present the chief interest to the visitor is in the 
rate. But let as observe at the outset that the word 
"case" toems singularly inappropriate and belittling ; 
(As ward 1 suggest* a piece of furniture, a side-board or 
the like, more or le*a ornamented ; while ikr tsi'w) U 
an edifice in itself, an edifice of grand proiwrllons, 
massive In its solidity, yet as graceful in its outlines 
and aa rich In all its details as a poet's dream. Huge 
caryatides support the structure,— figures full of 



rows, or grouped into monstrous column* ; stntnee 
crown the pinnacles,— singing, or playing upon In- 
struments, or listening ; angels exquisitely earve.1 m 
n//o re/lew surround ihe central towers ; sml below 
over the arch above the key boards. Is the head of 
Sebastian Bach, the great master ol the Instrument. 
Everything i» sumptuous : no hare spots, no plain 
surfaces ; symbolical lyres, lutes, harps, wreaths, and 
flowers cover every panel ; sweet faces of angels, and 
stony-eved fates, look down from arches and pilas- 
ters. Vet there is no confusion, nothing is orerlsid. 
The whole vast front has such a symmetry, a unity, 
and splendor of design, that it would seem to have 
been created by magic, to have risen in its beauty at 
the sound of the wonderful harmonies wilhin. 

The writer well says: "It ia difficult, while sit- 
ting before this magnificent work,, to imagine 
ourselves in puritan Boston " ; and then mentions 
a current report, which w* believe to be in the 
main correct, that » each of the chief organist, of 
the city will have an opportunity to exhibit his 
powers." u Bach wilt have hi* interpreters, and 
to will Handel ; while the modern school will also 
be represented." But let no one imagine that all 
these masters and all their interpreters hereabouts 
can be represented on a single occasion such a* 
the inangiiral festival, or " opening " of the Organ. 
That would require weeks, instead of a single 
evening ; and to the listener it would be as bad as 
sitting throogh all the examination exercise, of the 
pupils in the French Conservatoire. Of course 
the writer doe. not mean this ; we only speak of 
it because it is so natural that the friends of va- 
rious organists, here and all over the counti r, 
should plead for and expect a hearing of their own 
favorite on that occasion ; and the wish does not pro. 
eeed from any vanity, perhaps, but from a real in- 
terest and pride in the occsaSon. The "openfc-" 
must be in some sense a consecration of the noble 
le most have unity and 
Perhaps some spoken word, 
some Ode rccitcxi. will consume a portion ot the 
time- The music — which we understand is to be 
drawn wholly from the Organ itself— roust, for 
that short time, be representative, significant, re- 
moved from triviality and not jumbled together 
in unmeaning miscellany. Sebastian Bach, the 
genius of the organ par rzeetlenet, the master of 
masters, to whom the Becthovcns, the Mozarts, 
the Mcndelsaohns looked up.already gives thekey- 
noba in th« very aspect of th« organ, his grand, 
cheerful, earnest, honest fare looking out there 
from the centre of « bis huge house of sound* " 
If any composer have th* lion's psrt in such • 
programme, it should be he; and we are fortunate, 
even should no distinguished organist from Europe 
grace our ceremony-in having among us one 
whose life-trtudy and inspiration thus far (for he 
is very young) ha* been Bach. Handel's great 
hearty voice, loo, roust be heard, for he already 
has the hearts of all the people. Here are two:— 
and where elm to look lor any match for this 
great company ? Probably Mendelssohn's 
works are next in importance, being at the 
time much more modern, and contrasting by their 
individuality of style, their Mendelsaotmian flav- 
or. One of our organists, at least, is steeped in 
Mendelviobn, and can discourse him con amort. 
Many, too, will want, and fortunately they can 




have, some of the plain, solid church of England 
style ; weary of fugues they may propose, like 
Robert Browning : 

BM One. Two. This*, roar, rive, elssr Ihe arm* ! 
Bar Uas eord, itraliml I unstoa tbs Fall Or*»n, 

Blsrt out Uu n»aV PafeHnita. 

And then, as feasting fitly .follows solemn cerc- 
r, the Organ, ( 
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duly CsWiaecrabrd, may be railed upon for a post- 
prandial srseech as it were ; a rambling, enter, 
taining time of thoughts prompted at the mo- 
rn.' nt out of its own boundless, curions mounts; 
things pathetic, brilliant, strange,— just enough to 
give a touch of its qualities aa an organ, a few 

Nor need we go far for the talent that 
can serve lhi« maiden ipeech, aa an interpreter, 
and that without dangerously compromising the 
dignity of Art 

Thl«, or something like this— of course not un- 
conditionally — is the. kind of "opening" which 
seems to bo gradually and necessarily shaping 
itaelf. It would seem to reconcile, aa far aa one 
evening can do it, the various demands of the 
occasion, of the traditional character of the Or- 
gan, of high Art, of artists ami of the audience, 
A fitr the opening, there will he plenty of occa- 
sions for all aorta of prxijter uses — no unworthy 
ones, let us hope — of an Organ, whose resources 
even the moat skilful organista can not in years 
eshaust. and which it will cost even the best of 
them months of trial fully to discover and learn 
to bring them out. 

The question, asked by everybody : Who is to 
open the gr»at organ ? is thus disposed of; anil 
the other question : Who will be the organist ? 
does not require immediate or speedy solution. 
TVre is time enough for it ; the 
not wait the coming man in ruVn 
certs, vocal concerts, oratorios, &c., in which the 
organ plays an important part, are almost sure to 

tunity for hearing the organ, for hearing organ 
music of alt worthy srhools, for giving each true 
organist his chance, for gratifying, edifying, edu- 
cating the public ear and feeling, wilt naturally 
be afforded, while by the same means this large 
investment of artistic enthusiasm and faith will 
lie reaping if returns and justifying itself econ- 
omically against all penny-wise predictions. 

Not to speak of the greater and special occa- 
sions, the oratorios and festivals, which will be 
sure to organise themselves around this grandly 
inviting nucleus, there will doubtless be a con- 
tinual year-round series of ordinary organ per* 
formancea, which will often be the richest oppor- 
tunities of all. At a fixed day or hour, onre, or 
even twice, in every week, throughout the year, 
let it be known to all concerned that the Great 
Organ will be played by some one of the most 
accomplished organists, for a small entrance fe«, 
and strangers who visit Boston will count it into 
their programme even more than travellers do 
the famous Frejburg organ, which is by no 
means so great as ours ;— n»y, musical people 
will make pilgrimages to the great Boston organ, 
only let it be known that at certain times, so 
frequent as to chime with every one's con- 
venience, tliey may be sure to hear it— and, we 
mar add, to see it. for to the eye, too, it is a 
great" work of art. Here will be room for al) 
the organists, the decent ones, and all the schools 
—for sheer nonsense is of no school. Thus the 
Bach-ist may give whole afternoons of Bach, as 



often as he may find " fit 
and it will surely be a constant and a growing 
audience, the real inner church of faithful, true 
believers. ll.thdel wilt have his hours anil his 
interpreters ; and Mendelssohn ami nil the mas- 
ters will have theirs. Nor will the modern or 
" free " school, as contrasted with the " classical," 
lark chances to disport its fancies, ami dispute 



Bach's laurel, if it dare, 
too, may try their own inventive talent, as the 
ipifit moves them, feeling their way to master- 
ship by (temperately) airing their attempts at 
composition ; perhaps the great organ is the 
masnet that, drawing to itself, shall draw out lor 
aa a latent jen/us. who shall himself be '■ classi- 
caL" 

Our neighbor, from whom we have* quoted, 
opens another topic of great importance in con- 
nection with the organ and the Music Hall, and 
their use for choral performances, which we pro- 
pose to take up hereafter. 



Hiss Adri-ai>r I'm Li.) rrs. This excellent ar- 
list and estimable lady, after a series of operatic sue- 
ce-wes In various psrts of Europe, In Belgium, in Hoi- 
st Prague, at Paris, has heen in 
for a few weeks on a short visit to her friends, 
before returning to resume her engagements . She is 
in admirable health and spirits, and Judging from a 




voice of hers, and is 
expressive use of It. 
finest contraltos of the 
■he winter in 
mined. 



t rich 
in the 

is undoubtedly one of the 
. Whether she is to spend 
Is not yot deter- 



Dempster, the popular hsllad singer, has turned 
ap again, fresh and ruddy from the mountain desrs 
of Scotland, whence no doubt he brings new songs. 



Mr. JoLttrs Etcnnsno, who. 
ship, artistic talent. Industry, affable address and 
snroir fairt there is no need of vouching for, contin- 
ues to receive pupils in Ringing, Piano. Composition, 
and Vlolia. Rarely will one find a better master 
See Card. 

Mi.i.e. Da f.t Morre resumes her Classes for 
instruction In Piano playing. Her system of leach- 
ing in classes hss stood the test of quite a long 
experience In Boston ; and her numerous pupils, as 
well ss their interesting concerts which have crowned 

to her Ugh aim, 
in training pupils, 
singly or in rl asses. 

A Good Siotf. — \ fuw dity s since we were waited 
on by s Committee from a Musical Society in Cli'* 
Cairo, who wished to know where they might procure 
the vocal " parts " of Schumann's " 1'sradiae and 
the Peri," We are glad to sea societies waking up 
to such things. They will Bud it difficult ; but it will 
reward study, and the charm will outlive the pains 
of msHtering it. 

Anotiikr. A cluh of amateur singers are alw.ut 
organising themselves, at the South Knd of our city, 
for the practice ot such Cantatas and choral works ss 
Mendelssohn's '• Hesr my Prayer, " As the heart 
pants," 4c. Mr. Hkrmaxr Dak*, the pianist, is to 
he their leader. 

Stiix We believe there is to he a "Bach 

Club" in Iki-lon this winter, for the study of some 
of those difficult hut inexhaustibly interesting Can- 
tatas of Bach's, which Robert Fraiu has recently 



The conclusion of our examination of "Mr. 
Hayter's Church Music" must lie over till 



TllHBR Operas lit THE Ft ELD. The last de- 
spatches from the three cotnmsnders, Ansrhiiis, Ma- 
retsck and Giau, will be found on the next page. — 
How soon each of them wilt undertake the siege of 
Boston, it does not clearly up; war Hut there are 
intimations thai Max will plant his batteries before 



of them "Parrots" such a* we have not ye 1 
heard speak somewhere about Christmas time, while 
the Germans will he intrenched la the Now York 
Arndemy. They, the Germans, are to move on Phil- 
adelphia first, early In November, where they are 
sure to tie received with open arms, although Italian 
sympathies are strong among the Quakers ; then, 
If they hold New York throughout December, Jan- 
unrv and February, it will he in the limbo between 
winter and summer before they favor as. Until which 
lino vre seem to be t 



Ithihe. 



volar 
ny. ■ 

notice will he round on a | 
learn that It has yet been received in this I 
We trust Mr. Levpnldt of Philadelphia will see to it 
and civs it to us in English in the same attractive 
shape that be did the "Rciaebricfc." .Tabus Biers, 
the Dresden conductor (formerly of Leiptig), has 
added to the hook a complete chronological list of all 
the compositions by Mendelssohn, mannsrript as well 
as published. 

One of our Boston primn-tlnnnas, who has studied 
for some years in Florence, sceois to have gone over 
to Italy in the fullest sense of tbs word ; we read in 
the papers : 

At Pani!iin. Italv, Mav M. Prof. Maeistao T.«igi 
Vannttcrinl, Director of the Orchestra of the Grand 
Opera. Florence, to I-isiie D. Chapman, of Boston. 

The Maesiro was her teacher ; the Yankee gltl hss 
learned her lesson well. 



StaotNO axroRK Ktsc.s. B appears that our "lc- 
•*e Patti" had a voice in barn onising lite ensnarled 
elements of the German Confederation at the Late 
Frankfort Conirresa. A London paper says ; 

Mademoiscllo Adeline Patti was summoned from 
Ostein! to Frankfort to sing at the gala performance 
which look place at the Stnill-Tbealre in honor of 
the Kmperor of Anifeja and the assembled Princes 
at Germany. The Senate, at whose expense the 
performance was given, admitted no person twit in. 
vited bv themselves into the house, which | 
a fairy. like appearance. // /jWs'rra di &r>*/tta 
ihia solemnity Aitclina 1 



the opera selected for 
v/as admirable, and I 



i Patti 



all marks of approbation w,-re forbidden, the whole 
audience did nothing hut applaud her most enthusi- 
astically, It was the Emperor of Ausirin himself 
who rirst gave the signal for tlie " hraros," ami it 
was at the request of his Imperial Majestv that Sira- 
koach's waltz, " La Gioja insolila," introduced bv 
Madlle. Patti into the singing lesson, was repeated. 
Ilonerer exnrbitant the prices offered for tickets, the 
general pnMir was rigomu«lv excluded. It is re- 
lated that an Englishman, rinding his oner of one 
hundred pounds sterling for a stall refused. hrihed a 
member at the claims into allowing bun to take bis 
(the ehoruvsingrr's) place on the stage, It was only 
through Madlle Patti's kind interference that the 
faithless chorus-singer was not dismissed. The fair 
and relehfatesl young artist received lu.ooo Francs for 
ber performance, At ibe general req-icst, she was to 
sine nsxt aroalne: before the ordinary public. 

Dearth or Mrsic ■« Bostor — Another month 
has pssscd without any musical entertainment. The 
s-aie of ihmgs Is almost unparalleled. We dnjnot re- 
member two consecutive months fsw many vears, if 
ever, during which no nwslc was offered in Boston. 
Why does not the indefatigable Gilmore see that two 
or three concerts by his active hand, with perhaps 
I Lorinl and Morcnsi for auxiliary attractions, would 
I put money in bis purse 1 The project is worth a 
1 trial. At any rate, lei us hare some pioiiK'nado con- 
I certs, if nothing more. — .1/**. 7Viaes. 

Madame Lorixi, Mile. Morcnsi. and others of 
Gran's troupe, have been concerting in Portsmouth. 
Bangor, Augusta ai 
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Max Marbtibk again takes the Held in in oper- 
atic campaign. The following, according to the JVio. 
mt, n tho programme : 

M Merettek having recovered from a protracted 
and dt*tre*sing illniisa, ia happily again at work mak- 
ing preparations for the aeaaon at the Academy of 
Music, which will commence on tho Mh of October. 
The Manager haa issued a circular which announce* 
that the following artist* are engaged, whoae repute 
tions are familiar to the musical puhlic : 

Prime Donne Soprani : Madame Giuaeppina Me- 
dori. Mdlle. Clara Loo ire Kellogg fwho, having en- 
tirely recovered from the illness which prevented her 
from fulfilling her contract with th- Director of Her 
Majesty's Theatre. London. la»t Summer, hu en- 
tered n'pon a farewell engagement with the Manage- 
ment of the Academy or Mnsic. prior to her departure 
for Rumpel, Madame Antnnietla Brlgnoli-'»rtol*nl. 
and Mdlle. Lisa (her first appearand Prima Don- 
na Contralto : Millie. Henrietta SuUor, Comprlm- 
aria : Mdlle Stockton. Primi Tenorl : Signor Fran- 
cieco Massnleni, Klgitor Giovanni Sbriglia. and Rig. 
nor W» Lotti. Comprimnrio : Signor T. Kuhio. — 
Primi Baritone : Signor Kenlinandn llellini, Signor 
O. Vppolito. Primi Busai : Sig nor Annihalo B*»*e- 
chl, Signor Domenicn Colcttl. Cnmpelmario : Sig- 
nor W Mttller. Conductor* : Max MareUrk and 
Jaime Nnno. Leader .- Mr. Kroest (trill, ('horns 
Master : Mr. Hartman. Suge Manager : Mr. Amatl 
Dohreuil. Promptev. Signor L. Bioodl ; Maitre dc 
Ballet, Signor D. Konnani. 

Thf. Repertoire or tub Sbaso* ill na : 
lone, Petrelln ; I Don Foscari. Verdi ; Lurrexin Bor- 
gia, Donizetti ; Kiguleim, Verdi ; Kohert le Diahle, 
Meyerbeer ; Huguenots, Meyerbeer : La Figiia del 
Reglincntn, Dnnixetti ; II Pollino. Ikotiisctti t Maria 
di Rohan, Dnniirtli ; La Sonnamhula. Bellini j Don 
Giovanni. Mosart ; Norma, Bellini j I Puritan), Bel- 
lini : II Trovatore, Verdi ; Martha, Flotow ; La Fa- 
vorita. Donizetti ; La Zingara, Balfe ; Rrnani, Verdi; 
Un Ballo in Maacbern, Venli ; Lucia di Lammcr- 
moor, Donlietfi : Roberto Derereux ; Macbeth ; Pe- 
ri's Judith and Gounod's Fau*t. 

In addition to this, an entirelv new (4-aet romantic 
and tragic) opera, written for (tie Academy, the par 
tirnlara of which will be given in future. 

Regular opera nights, Mondays. Wednredaya, and 
Fridaya. Extra performanee every Saturday! 

Price* of admission : General admission,' $1 ; se- 
cured neat*, extra, SO cents ; family rircl*. SO centa ; 

S cent* ; private boxes, from w* to 



The promise is that the season will be brilliant and 
rcmuneiative. 

Mr. Gottschaik, they pianist, haa been engaged for 4 
100 nights previous to hi* drpartnre for Europe, by 
Mr. Mareltek, for the sum of f 12,000. 

Mr. Gottschaik haa had very brilliant offer* fmm 
California, hut haa concluded to remain here. His 
concerts in New York will commence on the SSth of 
*, at Irving Hall. He t* preparing at pre*- 
llyns 



drums Orita*.— Doubt is expressed whether, 
after all, Theodor Formes, tho Berlin tenor, will 
come over lo join ih* Anschfitz Company. No woo- 
d«r if, as we have seen it hinted, German artists dread 
New York, after the late riot*, even more than they 
dread the ocean. The Mutirnl fWeio give* n* some 
further hint* of Anarhiitz'a plan* : 



Several artists of great note have be* 
by him, and will arrive from Europe some time dor* 
Ing (be preaent month. Among these m*y be men- 
tioned Dall' A*te. on* of the greatest bassos of Eu- 
rope ; Tilasrherk, a celebrated tenor, and a ureal 
baritone, one of the brothers of Carl Fcrme*. Who 
will compose the real of the company ia yet a aecrel. 
which will not be di.olged for a week or two. But 
we have the aasurance that they will compare favor- 
ably in (hesr artistic menu with those whom we have 
already mentioned. 

The following are tin name* of a few of the great 
operatic compositions which will be produced by Mr. 
AnschUti'a company : Gounod's "Faust;" "Eury- 
anthe," bv Weher: "liana Heilinc." and "Templar 
and Jewess." by Marschncr ; Spuhr's opera of "Jes- 
sonda;" "Der Wasscrtracgcr," by Cherubim ; and 
FV.tow's "Indra." 

Oreat efforts will also I* made for tit* reproduc- 
tion, on a grand scale, of several of the works of 
Mozart, Beethoven. Meyerbeer, and other great uiu- 
siral composers. 

Mr Ansrhtitz has engaged the Academy of Music 
for the months of December. Janunrv and' February, 
so that the people of New York will not be able to 
enjoy any German opera until quit* late in the season. 



In the meantime, commencing in the middle of Oc- 
tober, Uie companr will perform in the principal cities 
of the Union. The first performance will take place 
in Baltimore. 

M« Guar, (says the Trttntrrinl) is still abroad, en- 
gaging artists for his company. With such favoritea a* 
Mine. Lorini. Mile- Moren.i. Signori Brignoli, Amo- 
din and Susinl. and the addition of aome foreign artists 
(o heighten the attraction of his troupe. — Carl Formes 
for instance, whom he is said to hare already scented, 
— we presuSne he will not let the operatic field go 
uncontested. The occupation, however, of the New 
York Aeademv by Maretzck anil Ansehuts success- 
ively till Spring, will preclude any presentation of 
opera by him in that city except at some one of the 
theatres, if any can bepeoenred, — an experiment that 
has rarelv been successful, from the difficulty in di- 
verting the world of music and fashion from its es- 
tablished resort. Ho it it not unlikely, we under- 
stand, that Mr. Grnu may commence operations In 
(his citv ; at any rate an occasional raid from his 
troupe 'may he anticipated. 



Wobcestee. Mass. — The Palladium still tells 
as of good music stirring the " heart of the Com- 
monwealth " ; said heart being more blessed just now 
with such stirrings, than thie " brain," or " hah," 
which has been doing nothing the whole summer 
song, except getting ready its big organ. 

Two dlflerent Impromptu musical entertainments 
during the opening day* of September, have struck a 
chord that announces the departure of dog-days and 
the coming of the exhilarating autumn months with 
their new life: (heir new work after summer play; 
their revival of music, which slumbers through Au- 
gust, unless awakened bv the sound of clanging brass 
and tinkling cymbal. The Ant, in a pleasant home 
where music is cultivated for Its refining and enno- 
hling influence; where Moxart suit Haydn and Beet- 
hoven aro familiar household deitiea. and where the 
mother's love it not leas devoted, nor her care leaa 
watchful, becauae she " keeps up her music — " 
learned in the longer days of girlhood. Several pro- 
fessional musicians were present, and titer played 
and sang choice bits from the " masters," old and 
new. Among them were Beethoven's Asuofef/es — 
anything but tiiJUt musirallv, and Interesting a* 
beautiful It is well lo give and to receive the 
pleasure that such occasions afford. 

The oilier was an organ concert at Dr. Hill's 
Church, late in one of the short afternoons of these 
lessening days, at just the hour when the church is 
tilled with that " dim. religious light " which come* 
between the bright afternoon sunshine and the rlare 
of evening gaslight. A hundred or less had received 
hint of what waa coming, and went with new enthu- 
siasm, kindled hy all the talk there is now aflnatahout 
organs and organ music, and whether we have per- 
formers equal to the great organ that next September 
will doubtless see in our Mechanics' Hall— a mooted 
question that more than one ot our organists will 
answer to tfce sati<f*cllnn of the public. On Friday 
afternoon Mr. W. E. Thayer certainly proved him 
aelf equal to the work ; and more than once the 
q near too arose whether Worcester might not be rep 
ofth. - 



at 

organ in October 
this : 

r-aninnette and Turkish Msreb 
Mstodtnaw Fugue In O minor. 




Orrrtaro to t> aW aw aS, 
Mrs* CSjoras In Tb Dmm 



The selections from Bach showed very 
study of these master pieces, and were ten 1 
only with technical correctness, hut. in an anisKc 
spirit, withoat which thev must lose much of their 
rosjesty and grandeur. The A tern* and the Tomtbt, 
so ruriondy qnsint, and yet so fteah and inspiring, 
were well relieved by the two slow movements from 
Mendelssohn's sonatas, the one from the 3d being 
especially line. The overture was brilliantly played, 
particularly the closing portion, and gave Mr. 
Tliayer'* hearers an idea of what they may hear in 
the way of eonrert-mttsie when our grand organ is 
completed. Of his own compositions, of which he 
played four, we would be glad to speak more at 
length. Thev were highly creditable to him, and the 
public would 1* glad to near aiill further from his 
pen. With the interest there is now in organs a lA 
organ-music, we ought tojhear more frequently works 
inch as thcac which a favored few enjojed on Friday 



Atrial Stoticts. 

DESCRIPTIVE LIST Or TBB 

Is-aVTHST MUSIC 
Pabllekaa Oliver D Haw at * Cas. 



Voeal. wit;, 

I'm lonely sir, 



If. S. 



Mr. Ts i 



High times, Good times, or I'se g'witw to be a 
gln'ral. B. S. Thomptm. IS 

A asfTo eouile soaf o< th* aaaas as Klag- 

dim Onalaf « One of tba i 
naturally oart 1 whas "de Taaks bane 
tons. aa4 want, and aaaa It, 4en la Mala 



Kir km. 25 
titled to X»rlUi 



Golden Days. 

A bsautlfal 
words by Oae 
tba wbols U hkjh aftaa, saw ss 

Kiss me with a loving kiss. 



j. e. 



A Ittt V rem ef a poses, about '* Ross and Lily ra 
thy fsea, fttteil to ».pprn?riit4 mn«SV THnss whollks 
asawiklag very para and swws^wlll Uta It. 

The Logger's Song. S. Clark, ti 

Minnie Bell. Song and Chorus. F. Atina. 13 

Th. nanus of thoas pretty (Wis, who bars, always, 
Iwa sytlablas la Iks Un* MB*, and sow .r I IshU tn Iho 
aavend nam*, srs slaMo* sahsusSol. Thoro bv. II 
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lone Galop. Arranged from the opera of lone. 

J- 8. A-asjaW. iri 

■rflltoal aad atteaettv*. 
Danish National Hymn 



La Mia 
a 




111 doss not Imprsosows 
beauty al list bsartng ll dwell* la the 
grows In b* a standard r«» .rito Taw trai 
■aodmlsly easy, sad capital pje paptla. 

Booka. 

Weber's Mcsical Coatroamoir.— 1 vols. $4.00 

Tho eery boat w»y lo Worn, a sood iMruioaM. Is I* 
study under a S 
sows, howessr, U.SVS ItfOS to 
IHI*h BMotors of eocnpnsrttoa 

Walls tats Is law easo. vary assay wish lo arqulr* a 
food tanoral knoaWd** of haraioay ; saaVloal. tW 
lasSsnes. to aaabls oaw bo on bestead and 
sis is lb* harwwile eswahtnatloos „( th. , 
■ueh a aaoahad 

Joyassat or good asiuac. Sow WVhor'a tawory U sa 
•aiowMiag book. You ran road with rslbdi a chaptsr 
of ll story dsy. and by a fit le tbooslal Is tho Moss 
of the ohaptar potty plainly la lbs memory Aad so 
In Iho rnurwof a as wools, ono moy rood. aooVr- 



Mestc *v Mill — Mnotr Isaont hy nail, lb* eipenpo being 
about on* cent on saeli plero Poraons at a dieuiw-e will And 
lbs eonvovonee ■ sntinr of thnr and exponoe In obtaining 
— t the role of now real J r 



aopplloa Monk, nan sl.n lw 
onxeo This spptleo loans 
MlUs; bayowl that II la doal 
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Chapter IX. 



3M8a of Bsfthoven's 
porariea. 

ADALnrwr uvrowktz. 



a-.lra...»I>^n».Y hum. - 
Katrine* nf p.i 



-M.r.1 

For a new Italian opera I. called the 

O leon, Ojrnweti recrived an order Co rnmpoM> 
" SxniiMmi*." Barglii wa« vice-director. Mad. 
Mara— the pnewtaor no doubt of the most won- 
derful tou-»- wl.i di has been heard in n theatre 
for more ih.an a csMifury — wm the prima donna, 
and I'aci-hicmtti was first tenor. It wan nn small 
hnuor to liiiti to l*t rmplovcd to write fur such 
singers. In concert with the performer., villi 
whom he communicated freely. »n>l whom lie la- 
bored to please, the opera wu wrillrn, studied, 
and finally ihe last grand rehearsal took plarr. 
Neat day th.- new opera wan lu »«c performed, 
and score, part*, hurts, in to mrj r tl.ii.ff ISM 
l«fl in tlir house. The rehearsal had hardly been 
an hour, whm an alarm nf fire van ioiind. il 
Thr nrw ih-atr,; «< in a few minutes in flames, 
and with all it. MMH «M reduced to aahea. 
The fire was supposed to he thr work of an in- 
cendiary acting in thr intcn-st nf thr- other Ital- 
ian opera. [Was thi« th.- fir*, to whirh Haidn 
refers in hi. diary ? Hr however rail, thr thra- 
trr thr "Pinibcon," anil gives the ilalr January 
lltS. 1792. I funk not. but have no means of 
lMeM(l*jr.] Thi. wan a severe hlow to the com- 
poser, ina«mu. h as. he ha! all the advantage* 
which would hare accrued, in raw the opera had 
proved a suece**. a. he hvl region toliclicvc from 
its rcvqiaioii by thr performers an«l hr those pres- 
ent at the rehear.*!.. Pecuniarily, save thr loss 
of hi* manti*-ripf, lie was not a sufferer, for I/ml 
Bedford, the real ownrr of thi theatri', paid him 
his 1300. Bedford, to his credit, pai l thr inslru- 
mental prrforraers the rntl of thrir instrument*, 
and suffered none connected with live theatre to 
lie losers. 

Among the notes of his third year in London, 
one relates to his failing health aggravated by 
the loas of his opera ; another, to a second invi- 
lation to the leard Mayor's dinner, where he 
Iked with Pox upon muiie and other 
> ; a third i« upon hi. roneert in the Hanover 
Square rooms, given by the advice of friends, lor 
« bh-h he composed several new pieres, and by 
whirh lie made a handsome «ini ; and finally up- 
on the state of his health again, which forced 
him. by advice of the physician*, to »cvk his na- 
tive climate, from which he had now been abaent 
•oven year*. 

The story of his journey is interesting enough 
to he worthy of a full translation— which is as 
follows: — 

The journey was rifi Dover, where he spent a j 
few days to rest, and conquer the pain which I 



parting from l.nnlon ran«cd him. — arity in which 
he had received such honors, and where he had 
l*-fl so many good and noble friend.. There 
were at this time in Dover several French emi- 
grants, who also had the intention of crown? 
over to tie- Continent, and who. learning Oyvvs- 
weti'j plan, proposed to make the passage with 
him at common cost. He accepted and a skipper 
was found, with whom the pri-e for the passage 
was agreed upon. The captain said his vessel 
was outside the harbor, and came with a host to 
take them and their effects out to her. On leav- 
ing the harbor, the captain hsllonrd to a ves.cl 
lying ooiside. to run down and take h'.s pa.scn- 
gers. No notice wa. taken of hi. rail ; afier a 
time he hailed Iter again with the like result. 
TV passengers however, note-el that he himself 
kept on his course direclly for the French roast, 
and th» very natural suspicion arose, (hat his 
hailing was but a ruse, that he was a traitor, and 
intended to deliver them into the hands nf the 
French revolutionary authorities. The passen- 
gers drew their pistol, and ordered the catitain 
to return immediately to Diver, which, with all 
due enrsing and swearing. be fmall.' did. It wa. 
nii'lniitht wlven thee landed : all the inn. wf-n* 
clnsesl, and they w.-re rorretl to .per 
in the open air. Next day annrhe 
hired, a.id at nine o'clock A. M. 
again. "Hie weatWr wa. fine : the 
sea was covered with herring. %m 
plaving aliout, shining and rparklin 



hand*>rne 



! t! 



iht 

vessel was 
her saileil 
rfaee of the 
aming and 
it the sun. 



At midnight they reached O.tend-. where a 
roaeh and four prist horws were hired to take 
them on to Bn u wla The ofTcr was again made 
to (lyrowette tn join the party, which he accept, 
rd, and. rid Bruges and Ghent, thev reached the 
city gale, nf Rrussrl. the neat midnight. The 
pate was rloecd and entrance into tlx- city was 
denied them One of the passengers then wrote 
a few words with a peu -il upon a bit of paper, and 
handed it to the sentinel with a request to lake it 
to the commander of the garrison and await an 
answer. In a few minutes the man returned— 
the gate was at once opened— and Gyrowcti 
overwhelmed with curiosity to know who his fel- 
low travellers were, ■art he could learn nothing. 
So they drove into the city and sought an inn in 
which they might tarry ; they drove from street 
to street : nobody would open liia doors. They 
oflerwl a ducat per person, for the men- privilejie 
of coming under a roof, for it was now Xcm-mbrr, 
the night waa cold and windy, and snow was be- 
pinning to fall. Hut all was in vain. Under 
thrae circumstances, the policeman who hail ac- 
companied them, tail] he would enquire at the 
office, if they might not possibly get a room for 
the night there V 'Die application was made, and 
a smsli room, probably a luck-up, full of dirt and 
dust, was opened, where they turn? I in. it saving 
them at all events from spending the night in the 
open air. For these miserable quarters they had 
to pay a thaler apiece, as drink ttoney. When 
morning came they all h-ft their wretched hole, 
and sought decent lodging*. Oyrowrtx found a 



a in the hotel d'Ktoile, and engag- 
ed it. After getting his baggage, thither, he 
dressed himsell properly and went out ahnnt noon 
into the park, when* the fashionable world of 
Rrussel. usually a«seml>!eil , While rambling 
about, he came aenrs a crowd, mlidi wass-'ar'ng 
at a group ni*fii*.'-l«nkif g officers with epaulettes, 
ncromp.Hiicil hy people of rank, all on hor^-hai-k. 
who treated the officers with the most marked 
dwtinctiofl, Gymwrtz drew near, looked at 
the strangers, and hnw great was his astonishment 
to see in them his travelling companion. ! 
'•Anil who are ilw>.c oflli ers V he inquired. 
"The D.tkc of Berrv and two members nf hi. 
family !"was the reply, "who have emigrated in 
conwqnence nf llw revolution." He understood 
now whv at midnight the gale, nf Ilru'^ ls went 
so in.tantly opened to them. It was. however, 
Ihe la.t lime he ever saw his fellow travellers. 

Gvrowelr - . d.-Vre wa.. tn set cmt immediately 
f.r home, but all the post horses were taken by 
Fren. h emigre^, at ennrmnns prices, and be was 
compelled to remain in Brussels and await 
events. 

. The grand French army under Duninoriea, 
was alresdv on the confine, of the I,ow Countries, 
not fir from Mon*. where the Austrian army of 
25.000 men stood, where they had thrown up 
strong defences and bulwarks, and where a few 
da\s later a severe battle wa. fought. In this 
cnnHict the French, through their immense supe- 
riority in numbers. 300,000 men (*'), and after 
monstrous loss of lite — ihea- n"tuallv piled up 
their dead, and used their dead bodies to enable 
them to scale the Austrian defences — forced ibis 
Anslrians to retire. Thr ihiindcrnf the cannon 
could (hstim tlv be heard in Brussels, and thr peo- 
ple there could perceive it drawing nearer and 
nearer the city, until next day the enemy was 
hard by ; the Austrian, continually retiring, bjl 
obstinately fighting— a sight plainly lo 1* seen 
from the city walls, where thousand, of spectators 
were posted. G> roweu had llie temerity logo 
out of the city with Ihe -Jaeger" (Austrian rifle- 
men), who has] been commanded to impede the 
French tiling artillery by their fire. He was 
advi.od. the moment he 

applying his match, lo throw himself prostrate, 
that the ball might pnsa harmle^ly over him; 
this he did. but soon was ordered to go bark to 
Asa city with all ha.te-whieh he aUo did, and 
there from the walls watched the progress of the 
battle. 

The rear guard of the Austrian! waa enm- 
pose.1 of a regiment of Hussars in green unifirnu, 
who were drawn up in a triangle near live pate 
of the city, and the spectators saw many a one, 
hit hy a lull, fall from his horse : and how many 
a red hot shot was thrown upon the roofs in the. 
town, until at length an armistice was proclaim- 
ed and in the evening the rily capitulated — ths> 
articles being agreed upon in the very gates. By 
this capitulation the Au«rrians were to l»» allow- 
cd to leave the ritv unhindered on the following 
morning, and the French msrch in an l take pos- 
session. 
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Xexi narnlas, as thp Austrian inn; auvrched 

out, notwithstanding slri -■( orders to the contrary, 
the soldier* plundered the migarin-s an.l sold 
the »tnn-« for n win? tn ihr •■!» I jt.-n«. This OvTO- 
w« la hail tn look upon and hold his peace. Anil 
so hp h* the armv of his Emperor retreating to 
Clairf lit, anil thp entire artnv of Pumnnricz ad- 
vancing. Xuw camp thp quartering of tin- forces, 
and hp had to receive srvpral French officers into 
his own n>om : hut they were nil mm of culture 
ami good manner*, and behaved towards him 
with kindness ami consideration. In this hotpl 
was a table d'hoStp, to which mmr offtYcrs r«mf. 
one of whom. learning tint Gyrowetz <u«t Ger- 
man, took a place near, nn.l .hiring the dinner 
hail murk ronveraalioo with him. After dinner, 
thp officers gathered into .1 group, ami conversed 
apparently upon military Irpir-o. Girowrtj'. 
nrw acquaintance "too I id thp midst ami the other* 
heard him with marked attention, though severs! 
were evidently of bii'ier rank than he. Tito 
composer learned afterward* tint of tho«o officers 
some were colonels an'l others of still higher 
grade*, among lliPm Kleber. St. Cyr, Sieve*. &c, 
and that hi* friend wis a raptaio. nimi»l- Bona- 
parte. Xext ilav thp vamp partv wa< again at 
Allen Bonaparte ronc i ' U Kl mil' h with Gym- 
wptr.. and seemed to him to hint at hi* entering 
thp Frrm-h military service, .a suggestion which 
he Inok.-d upon aa a mere joke, ami thought no 
mnrp of ir. Tin' nest .lay. I We same thing again 
ami with the likp mailt. In the pour*- of this 
day, a well-dr. sard young woman rat trail Gyro, 
welz's room, where h- wai sl.me. ami tnM him 
*he w»« in Ihr greatest diffi. uliy» that she waa 
expecting daily the arrival of her unci-, a Gen 
eral, who would furnish hrr with monry : hul at 
thia momrnt »!ip waa in Ihr utmost need <f three 
Louts .font which «he would ippiy — If ho would 
lend ihcm— immediately nj-on ihr arrivnl of ill.' 
General. A« hp was in fund-, he pave her the 
sum requested, never expecting In hear from il 
again, althnngh the vnnng wnman seemed tn Iw 
no common |»cr*on. Enough — she received the 
money, departed with grateful look', nn.l Gyro- 
wetz thought no more of it. 

Again, rim next day at table, the same topic 
waa bmxrh.'sl, and thia time Gyrowetz am pla< n- 
ly aakc.l if he would not enter the Kren. h n rvice 
aian nfli.-er. He exeuwl himndf on the gm.mil 
that he wai hot an artiat, and had never paid 
any attention to anm. Bonaparte aimwereil 
rpiickly. "O yoy will aoon Irani that; think 
o»er the matter, and alter dinner .-ome with mp. 
and we will »ec l»a the wddier, are ainitaine 
theinaelvei in the public Itwiwa [ ■•Si'en"— ilanee 
houai-ay] and tomorrow talk about ii." 

They vfaoted various halls— hut wliat audits! 
what dtaftMs, as they »,iw the soldiera |Dibli. ly 
guilty of the moat scandalous and unheard of 
condui t, at which Bunaparle was emapetl to the 
highest pilch, and said lo Gyrowetz : "S\*e tl.ea.- 
wretched, abominable men, these monster* ! Ah. 
this must aoon be different — this state of things 
cannot and shall not last." From whirh Gyro- 
wcti might infer that Bonaparte was by no means 
a bad, but a pood, moral man, whose aim waa the 
improvement of mankind ! And so they aepara- 
tcd for the time. 

The evening Gyrowrti spent in the theatre, 
where French operettas were pretty well given. 
The on hestra was also good. In the churches, 
too, the music was good— not better c\cn in 



Parts— and h.-re al«o the hava* clear, true voices 
were especially noteworthy. 

Once- innre at dinner, and this time seriously 
and nrgcnllv, the €>ffnrt was made to induce Gy- 
rowetz to enter the French armr. After giving 
the usual excuses in vain, he finally told them, 
that all their persuasions would be without result, 
for he would nerer serve, against his native 
land, hnr take up arms against it. This closed 
the topic, and Bonaparte never mentioned it 
again. 

In the afternnon. the young woman, nolle tin- 
expeetedlv lo Gyrowetz. came and returned the 
three Louia dors, with hearty thanks. Taking 
all il>e rircnmslanrcs into account, he came to the 
conehmnn. that this was nicreli a means adopted 
lo ire his chararlrr. and perhaps, we may add, 
to learn his pecuniary cotidi'ion. 

It was natural that the .^>niprwer should now 
have a strong desire to know nan about this 
Captain Bnoapart.-. and nliat he really was— 
more espcciallr, heeatlae daily after dinner he was 
surround-.! Lv a group of officers higher in rank 
than liimae W, lo whom hi* demeanor sn< that of a 
sup..rinr, and who li«lene.l to him alwavs will, 
marked attention, lie 1 1. or, -fore applied to C..I. 
Ktcber (who waa afterwards cwntnander-itudiief 
iu Kgvpt, and there aasassinnted) and h*v|Df#fes| 
an explanation. Klcber's answer was: "Von will 
serv swin hear very gn-at things of this young 
man f" 

Soon after this, Bonaparte was recall.-<I lo 
Pans, thence aenl lo command al Toulon, where 
lie began ihe career which ended in the Kmpiro. 

At length D.intouriex'* army moved on in pur- 
suit of Ihe Austriana, and >mwrl* was forced 
still lo remain in Brunei*, where he saw the en- 
tire French armv on its march- Ii« liauds were 
ihen very ba^, b.it impioved afierwarls, under 
the influence of the German music cnr|>«. All 
tl c roads leading to Germany being now c!o«ei! 
hv liaalllw amiie*. (iyrowelz concluded to return 
lo Pari* rather than remain iu Brussels. 

In I'iris he was received by Imlicault with all 
kinilnc**, and rei eived at onia' alt onler for sever- 
al new si mpltonii-s. II - hslgcd in the hotel 
Baiivni«, in ihe Rue St. Antoine. near the place 
Vii loin-, where several members of the National 
Convention had quarters, and as they dined nt a 
table il'ltAte, be Iseenme well a>apiainled with 
them. From IhiSM In- often re.-cived tickets lo 
the Hall or the |). piili.-«, and was impressed par- 
licnlarlv with the liiniult and coufu-i'm which 
reigned there ; one deputy would pull another 
down into his *ont hv his coat tail that he might 
get the floor, ami yel, when he •Uervi^lesl. it was 
rare that lie could find a listener, the voice being 
■lciw«i»l Uy the uproar. Only when Marat, 
then considered the line*! speaker, arose, was 
ihi're universal slillness. lie was a small, insig- 
niHcitni haiking man, spoke very slowly and dis- 
till'-llv, but with a aery loud voii'e. BtHinesa 
was oft.-n interrupted by rc|»orts from ihe army, 
or by the presentation of trophies — colors, guns 
nnd other things— which were received with tu- 
multuous shout*. Goad news from the army was 
immediately proclaimed by beat of drum, and the 
nthatfiaaa of the young men so aroused as to 
bring them in troop* to the enlisling stations, to 
such a degree, that sometime* the dire, tor* of the 
theatre* were without aelom, and their houses 
had to be closed— all were gone off into the 
army. 
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ClIArTFR X. 

In r*ri» In th« ftf»l « "-it* of I'm- 



:,.!.! Tyrsnt a 
GyroweU'i reminis. enees of his two visits tn 
Paris became much confused in the, old gentle- 
man's mind. Why not, after so many year*! — 
hence those in relation to the theatres and music, 
•o far as they can be nf interest now, are here 
brought together. They are of interest as aiding 
us lo fnrm a picture of those strange time* in 
Paris, i;89-92. when the Itevolut'ionary day of 
storms was just gloomily breaking 

The Grand Opera he found with a goes! com- 
pany but small audiences, owing lo the fact, no 
doubt, thai those of higher classes, still in Paris, 
who had supported it. were not in a stale of mind 
tc. attend to opera*. Gln.-k's •Iphigcnie in An- 
lis" was given one evening In an empty bouse. 
In llms,. day's Glu. k'so|» ras were given once an- 
nually, in honor of ihe great mister's in.-mory. 

There were al thai lime thirty time theatre*, 
great and «msll. open daily in Paris; and in all 
nf them, after th ■ performance, il,e Marteiilaut 
and other national songs in the spirit of the lime 
were struck up by the orchestras, and sung with 
sin h enthusiasm nnd exaltation by the audiences, 
or rath.-r naresl out with such rage and animosi- 
ty, tl.at no description can convey an idea of it. 

Singers and members of llic orclis'stra enlisted, 
so that performances were often prevented, and 
nlhcr performers had lo l>c sought al anv price. 
One evening the o|>era "/.e mttr*rh>tl frrmuC 
waa given at the Palais Boyal. in whi- h one of 
these sulMtitutiHl ten.ws hacl ths* lending part. 
He displeased the audience, which began lo be 
nni.y. hul consented, at the appeal fat the director, 
to iH-ar the second air. which pleased still less. 
The audience ls~gsn now lo rage and roar— ihe 
curtain was dropped, the director was called out 
and aski-sl. where the other lenor wa» '/ lie 
a t iologizcd. stating that lie was at that moment 
ih.ing sentinel's duty as a soldier of ihe Xational 
Guard. The audience shouted in reply: "Stud 
for him at once, and go on with ihe opera." Thia 
was done, the singer waa sent for, and the opera 
liegao again from that beginning. 

Gyrowetz was also pta-writ in one of the thea- 
tres, when the celebrated d in. er, Vestris, excusesl 
himself fmrn perfurn.ing in the ballet "Psyche" 
on plea of illness. He waa so sf.iruiily demanded 
by the audience as to lie lorc.d to come forward, 
ask pardon, and |>erf.iriu hi* part. Bwh occur- 
renc.-* were not uncommon, The artists had lo 
treat their audiences with the greatest respect 
and delicacy ; but on the other hand, the public 
delighted to be kind and at te ill ire to the real ar- 
tist, who was sure to be treated wlib due reipect 
and distinction. 

Imbcault took Gyrowetz .me evening lo the 
Theatre Feydean, to hear the second pcrfonnanif 
of a new opera, "Lm lO as V a* by Cherubiui, [given 
Ihe lirsl lime July I*. 1791], Ho was astonished 
lo find Ihe house empty on occasion of a work by 
so distinguished a master, — beautiful as it was. 
Ihe opera did not please. But Pari* wa* at that 
lime nnt in the maid far the higV'r music ; the 
|w'o;tie of wealth and rank bail H.^l. and the low- 
er classes carvd for little else than revolutionary 
•ong*. Gyrowetz, by advice of his friends, upon 
reaching Paris the first time, burned the letter* 
nf introduction which hid been given him in 
hVsair, X ipl. s, Milan and Genoa, lo the first 
1'aitr.ian families, lor fear of being compromised. 
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lie f.iuiwl thieves also in Paris ; forone evening, 
in the Theatre Italiru. he was robbed of hid DOi k- 
et lawk containing COO franc* in atfcignals, which 
was no« »M at tiii- lose of various souvenirs nf 
his London friends, which were in it. His letter* 
of credit lie had luckily left in the care of lin- 

i To b* CnarlaveJ I 



A<tolph Friedricli 

On the Sthof August ijie-! one nf lb* lending 
maea-ian* ot" the age. nane-ly Adolph Fric.lii. h 
He***. Il~wa* burn on tlic 30th of Au'ust. 
1 »<»!». The lo« suffered bv tin- noble art nf mtt- 
•w' — s loss ■*> severe at til,! present MnnH — 
will Is- more felt than it is now in Kr.--.Un. when 
people find what ,> raenmej has boon left hv l.ii 
dr. ess... During thr last twenty or thinr years, 
Brrslaii has achieved a eerlain reputation as a 
HUMW la i ing i it v. It ma always find nf art | for 
a lime, the drama flourished here ; painting ton. 
was fairly n-nrrseiilcd. hut no muse i-an Uiast of 
ever bavins been honored in the i.w desre* at 
that nf muii ■. laalli umpired ami uninspired. i« 
honored at present by the setieral public a« wi-ll 
at hv more exclusive circles. There is nn doubt 
that Iha special attention devoted to it bv the 
miiiatr.1 ttnwin- to thp exertions of certain j'ili- 
rsl individuals, who imparted a great and varied 
MapuUr tn it. Hesse represented artistic merit 
of the first rank, .-samel hing of hi. f«ne was re- 
fl.ctcd upon ilrrslau. and every inhabitant had 
MM to Iw proud of calling him n fellow towns- 
man. (ireat as was tin. effort whirh it coal him 
tn «|o an, he came f.irwanl at a pnhl M man. cswn- 
mandintr. at various imixirtant performances, an. I 
at the adiuirahh- concerts of the on-bestra nf the 
t heat re, the musicians by his iittftilins and par- 
li. iilarli quick .-ar, and ruling, bv his ttmns *n- 
rrjiy. Ihi audience. In tins respect hi. lost will 
long In- irreparable, for us : f..r it will Iw mnc 
linn- bclure any on* _e It* will direct, with such de- 
cision, the laslr of his auditory, and rnsnr.. thi>ir 
r« >p« t in virtu.- of the pnw'rr pro.wdins fr-Mii 
an artiuic n-piitaiion. Wh.-n II.—" apnrarrd 
at the .ondurtor's de«k, hr •mMKt) as a 
iM*t who was not <mlv sunnw Hi thi* ri'ahnt 
of tune. hut. by a ^'l-iri. i-. reibirt'd the beaviiis 
mass beneath him to dumb attention. It was 
evident that his whole heart and tool were ah. 
•orbed in tlie task uf rondm tinji. and that everv 
fibre : n his b.«ly MM part in it. Perhaps the 
superhuman exertions in wlnVh all his (a, ulti.-,. 
nM-ntat and physi.-.il, were, mnrentrated. ptndue- 
rd, iinnb*erv>-d, the disease whieh the ipii- k eve 
of the ph.H. ian recrejnijeil as an aflei t'n.n of the 
Talvet of the heart, but whi' h, i rintid. rii.i; Ile«*e'« 
mil.l and kind ili^m-itinn. at well as hit ealu.lv 
contented, nay, happy life, no one e|,e would 
ever have siippnutl attended with danyer. 

Fortune, imleed, had U'en kind to Hess*, not 
been use he eciuld l«ast «( nitnieroui works al dis 
liMlioil : nut beraiiM! he was esl.N'mml and re- 
•)n.'.-t«l, far hevnn.l the hiviindvries ol hit native 
land ; not beeause he had, on the whole, at hieved 
with raae an a^ret-abb- pn.ition. free fr.Mii eare, 
but rather OcrCtUt!. all thmuah hi. life, be enjoy- 
ed a certain desrei? of independence, whieh it 
alwajt the Imt ftMraWIW of a ionteni.il exig- 
ence. His eare-r so tn tar, marked out for 
Inm frntn his < hil.llio.sl ; In- had not to make a 
choice, and thus be was subject to no panjs with 
reganl Ui his vocation. He founil what bpotaful 
to do pn-K rihcd for him. and. a»a person |trtWaT- 
Iv brought up, and who has sought the cnmpinv 
uf (joo.1 and strict matters, h alwa\* did hit 
duty as laid down for him. Hi, jealous lov* of 
music never allowed his activity to BOM, and the 
very fsct that he first devoted his attention to sa- 
cred music preserved him. at an early aje. from 
all va|r»boodi«in|i virtuosity, and rendered him a 
serious man, true tn his duty, who rnnsistcntly 
pursue.) his mors.-, never allowing himtelf to 
stray froni it, and fesrinj only otie thins: that 
be would not come up to the expectations which 
people were justified in fnrmins of him. His 
physical qualities often helped In facilitate the 
■even: exertions to which be auhjit-ted hians-lf. 



allltoush he may not nlwavt hare been sneewfnl. 
when, intlesd nf a wnrthv suee. ttnr <if H •<• I ' 
and liaeh. people would have |.r. fern-d a Kren.-h 
operatic enmnnter or a ••om-.'rt virtuoso. Msjlljr 
nn anee.l«,teof lle«s.-'t bf. pro. e« this, and aiiio..-r 

nthers. the atie.v|nte iwineeled with his st iv in 

Uarmttadt. when he couM not prevail H|»'»> list 
disiiniruisheil musical amateur. I.udtvis of lies— . 
Darmstadt, who conducted hit Grand IJu'-al Or- 
chestra himtelf in "lisien In the rumblins nn the 
orsan." <»n the other hand, he did iw>! lack t.i- 
un.phs br whi. h he caus.«l f.erman Msk, in all 
its simplicity, severity and loftiness, to be highly 
appn-ciateil. 

For the larj* laidd of the orjan. and its man- 
«f'"'i'i>'. Hes^'s person anpeariil to have hesn 
expn-taly made; be,... in his „wn clement, he ibs 
pl.t yeda higher tlijhl of the imasiualiota. ami 
thai immediate intfiiralion. the pnrpertt «f ffcnint 
ahane, in a higher tjrgc«l>, thnn most of his col. 
leasjui-s. He did a src.at deal, also, it it in,*, tip. 
on the piano, but he was most altXtsafjdv de-siroiu 
of rrprodnrbg Inslbfallr and intelHsiblv master- 
piif.-*. and, with i™. mn. h IHdeStr. mistrusted 
bis own powers. He was an admirable tawhsr 
Ot lilts inviruin.-ril, nod. what Fa more, a crmcert- 
plavvr whs, could perform before the mmt sele. t 
audi.n. e; the cerlaintv of his much and the pu- 
rity of hi, intonation : the rle truest ot hi. slvle 
and the ease with which hr sarmnaatwd thosn-at-' 
est dilbeuliies. were at wait a.lmi'.-l lmtb Is-for,. 
and afi. r l.i<»l had lieen here. Rut he was far 
from fallinw into all the svticm nf enmaeins pat- 
runi/ed by inotl.-rn pianoforte romanticists, and 
however mil. h penj.le mi^ht have been in- lined 

to suppose, ftvini his bodily Rafaatimi, that b* 

would have stormed awav ipoai the toano. w^rk 
inj siuudlan.snidv with hands and feet, be was 
no friend of mere brute Inree ufnn the instru- 
ment, which was entir.lv t,d.j>vieil to hi in V>tt 
pie listen«l will, .lehshteda sl'>nis l nn.-nt, when Ii • 
executed, as no other |wr-»n itwild eaeeute, with 
in.-onipar.ibb-d.-lic.a<'v, the ni-wi jfraia ful pa- e.-es. 
•■SI <•<- ntlcst <„I,h,u,<. tlw softest emotions, full nf 
sweet and iiH.| i ,a wmiuienl. Kven In his . ivna- 
paalllaas, l„. i„^.,.» leatroe to this srseelulnest. 
Srntlcness and w.l'lhe.t; these .^en|««ti..l|t ]w». 
s. « Ihe elesiar character of S|«hr's works, tub- 
sidins c oinpl. tely into ami playin-j with the mel- 
ody ; they are, in the lushest d.-.-rc* artislicallt 
work.il nut, and the most learned master, the 
slrii'test contrapuntist will not find the slijhte.t 
thins to which he can object in lln rn. They are 
deficient, however, in eSevatisan of ideas tnarins 
towanls Heaven and cai-rvio.. the bearer with 
litem : but then such flittbis an- to In- found onlr 
in a ltectboveii and a M.ixart. In whom our mo»|. 
est conleiniiorarv could not lass-. II- was onlr 
t.an hapf.y when lie could listen to their heaven- 
ly strains. How often h is he said to lis, after 
hearins some modern ni-j-ra: -What a diflereiiee 
between this and Fiihiin ; in the Utter w.- have 
elevation in. atid with, simplicity-, while in this 
what uselest and repnlsiveottentation " He was 
an emhiitiastie aslmirrr*, alsiv, *,f Web.i- and 
llaidn, at hcroi-t of scnuiue German made, al. 
InsMWt he wat by nn means intolerant with ns. 
S an I to catiniKiscrs with modern ami brebra len- 
dencics. 

It was. perhaps, in conscfpienee of the etretitn- 
stances and K'in|«erams'ut ot I lease, that believer 
rOSr. when erealioj, to U-roHi emtiuMaMli. At 
we have nlreadv n-marked almve. he was a man 
nf a jovial and kind nature, a Silesim. a hre- 
slauer In the fullest aei cptatinn of the word, who 
i lias* to the place wliere he was born, dives not 
wiltinsty leave hoine, and makes him-clf lamitort' 
able wherever he is- This is not a reproach for 
Hesse. No one t an slrus-.de ajainst his nature, 
and llefatt was one of those who .b> not leave the 
place of tltvir birth. With a little exertion awl 
a sreater amount of Mkbt'Kwi. it would have l»t-n 
an easy tliins fir him to lake a b-adius pn-ition 
in tile first cities ot' Europe; he .aintented him- 
self with jjivins music-h-ss.uit in Rrvsl.tu. atid his 
greatest delight was. if be did get out of the 
"prei iout hole," to rOrWs.1 laarel wrvatlw in oth- 
er parts, and depot.- them on the altar of his 
darlins Sih-sitn liniue. \\V can nidi f-cl prate. 
ful to hi in for this. WIm> would Hot have liked 



to rca I the an nuiilt nf hit 'ravels In Parrs. Ixm- 
d.n. IV iyi|e. ele . in w" ieh he wouhl ti<e hate 
related his iiiuuiphs. but rather ns-nedrd what tu- 
bal nnasrvid. *« llmltsh no hooisje bad lieen 
piid to him* If. but at it I,.. had gsmi- forth in the 
service ot his mislrt-ss. the ni ls., of miltie. lo makn 
the world nsain anpiainn d with the inagic of old 
c"nipi>.siiiont, and sti-s-w fiowi-rt utton the graves 
of the liertM-s from whom he had learned hilhliau 
•Mill art, and to whom he was am ched withchild- 
like reverence, another mark nf hit genuine Si- 
l.-sian eharaclet-. TlMiugh his external appear- 
ani-e promisi'.l taithin^ of the kind, be was a 
pleasant and jot. his companion. 

Rut ther. 1 is slill one I, o t w.tntins to complete 
this description of hi* character, ami thai is his 
literary production*, in which ||rt«s. far *up>-rior 
in this respect tu many other*. exhiUted a mind 
embracing the s'titire rang.i of music. Kditors 
know how earefuily and bow * riipiilou-K he 
wrote his criticisms. The latter were, mild in 
tone, but full of sterlinj iliougli-s. if not alwavs 
f»ilished in f.rtti. Whenever an aitist ati|»-ared, 
llessi- was alwni< willing and ready to act ns a 
living ne-linlor. by meant irf criticttin. U-tween 
him and the public. Wlien lb as.- had spnltBS), 
that wat Hilli. i. iit to endde the public to f.rm 

its opiui ■Hu—Ltm'l. Mu*. WtrU (fnm tU lira- 

limrr Ztitunj). 

Letter, of Felix Menielwohn Bartholdy. 

( *'.*» tt, wco«/ i»W of ka rorm / » M l„„ tj.M 

To ma Pamir. 

M| lr. IS' IV* OrlnW. M» 

I linvr l>-en .iiempting for i!h> last wta k U find 
an hsKir's Irisara to answer and thank vim for the .h-nr 
k-llers I hair ircvivcl from you, Uc the .I, v. | 
in Uindoll were not worse, wj-h all ll.ci- .li-trai Ooi.t, 
than h:,. I.sn tl„, ,a.,i,al ^„„. Oaniit'. d.aiennre, 
t ...ugh, nt length, linn thai Hie first enni-efl lias tone 
ort »«.-,«. (u ly. I ha.e i-.K ii little .. |.i e .gw -i.-l)n 
gkt asme d.y Hi.t I omaui. d Ib-u-el in IMn-cli, 

Clrt>|>iri wnt Inair ; he would sin. onlv one ilav. «o SI 

»«s ed W! I of ii mjbmIi r. aasl A 

lie. thai I again found 
flat ysw did awikt kiwi •uffl. ivi.t jnoi. » in voor 
si|ioooi> ; pcrhsfis, ihoneh. lie was not In the ansa! 
mood for playing whi n you Ii a-d him. as msr poil.- 
ahl.v often In the rasa who him ; Uit he. pUvi.iK 

again e.irhaiilsd nir. I I feel iswiviniaal lliat if run, 

as well « K ilher. had lleaial ss.me of his latter things, 
«s Ii* i .1.. veil [I. . ii, |„, y,,,, w ,ml,l am tlw tame. 
There it soinrlhlng fund iincmally original in bis n|. 
at.ofnrte pUvhie. ntid. at the aants tune, so aiasilrtj 
l! al h • may he raited a reallv |h> f, el vinanso. ami as"I 
urn foielornnd li-hjli i-d aiil.. tarler ion .dull kind-, 1 
bail n highly agr c.l.le dm. lln,n -h ... .Iilleonl I out 
the |.te. eding ..,„- will, von. Ilellsel. I w.,. ph nse-l at 
being once in. in- w ill a regular niii-ii-tnn, not with half 
fflnastsos and ha f cl.t-i- isu, who would ftiu rom- 

hiue in nill-N- Jes t«»'»l tin l-t i-r.tu rt In /aVjiV'S rf« 
r<cA hut wldi a man who has a well-marked v-uddies 
of his oan. And though the latter nur l«o at far 
distam Irom mini- a. in. pole, from nu ll other, I ran 
gut on sidcndidlv with it, '«it i,< H with the | M lf.aiid- 

half pBOpie ill BjlS mU ll.— The e.eniog of Sunitav win 
truly a rnrlons otie; 1 was ohlige.1 to |itav turn my 
omtorio. while liupiisitiie le-i|i»igers liiilirelv liirrrd 
their way i.. to see Kim, and In-. Is-lweeti |lie fir- 1 and 
•eeond |niff, d itlura ,,rT In. lke« -Knides,'* and a n. w 
p.nivtiu. Is l . e the a n ii»'ied l,u infers, ml I l ien 
wei.i on with mv .V /W. jll.t at if «n Inspioi. ulul 
a C^Uir h nl met to talk together. — He hat also an 

samaavilj I'o ii. Ttt iiiiti tMt," a aosai deal taf adrkea 

I have got In In-nrf. lo |d iv it for I'.nil'. a ioi emenl. 
tins we Nad a merry lone l.iLiahcr. nod he (BrWnis* 
ad. mn»t seriiui.Jy, to raiuie hw-k ill the eourte of itie 
winter, when I am to roai|wa» a „en sTaiaboaty ami 
hair it lierforiaeil in In. honor! We .'won. llo. I«- 
fore lime wion--.es. and we dull tee il wein.ili k.ap 
our word.. — Mv llaoih tian works, sjstj, were intro- 

dured tvfore hit i|epai ItSHr, nil. I Clknidn i'Xhllill*.| 

r.-a I c'nhllike dvlighl at them ; hu> t ,*r at- in trnth 
so lis-aiiliful that J cannot la- lot inin-ti p!eas*sl with 
Ihein ; laige hilwi., In.lind in the Well-known ele- 
gant badU aWdna, in Mrk ajrtsat leaiher wi h, 
.i|«n the hack ..r each in larte guhl b-m-rs, the litis 
of the eorin- work ami the contents U the psnn utsr 
rolume. Ik-ide. this, .m the li.st vnliiine are. the 
lolh.wing wor.1-: • -I'., Coi dunor K. M. R lbs 
naaamltias afiha Oalagisp Mittiral rVtlral of I Ki." 

Tiivre i. also a very kind letter from iIm? wlio'e fswn. 
nntiee with all iln-irtignniiires. I takeout hv ciaue* 
Simxxf, mi at tlu- m; u-gi,oii., K light afoa a xi 
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■ if nf S.im*nn, aliirli no niw know., hrnllHI Ilrrr 

hnn Mo-.| »-u- it oat, iiimI ahiHi i« tnf .inr In no nih- 

Cr ilir hv Jlai.drl mid j.. I hair B1 Itillt l| plea-lire itl 
reMTie fmin nil llti 3a WllMlfi Jaa mnv i—aaai 
nil iMii'lil. IMnie he l.fl. M.i- Iu|.« came, and, 

ill llw (m Kn-i I n'fhnnr. plnu-d the ...vm.l ml nine 
of my Sump tr.nWr Kmh tijUt through, i . my very 
twi «an*f*etlnn ; lie it (jliile ore hunted, only n 
hlile nl-lcr In appeaianer, I -tit fre--li and mi-rrv aa 
ever, Ami hi? plnva mngnifiif tiiIv : he U a perhN-t vir- 
lou-o of another kii .<l, ami n nm«er brainVi. 1 hare 
had one after ihe oihrr llie reheamila of Ihe firnt Sub- 
K rif.lion ronnTI«. anil llm«, ct the *rrnln(t of the 
day la-fore ye-lerd iv. mv la-ip-i.- nni-.eiil ,l,m MrJnp 
he.'uii 1 r»ni'oi dr-riila* in eon ho* i.U-.i»i| | nin 
Willi thi« cnuim.n.vn.enl, ami wiih my paalliin hen- 
ntto-_*el!ier. I' t- a i|iii,*l mill regular "ini-ine** pn«t. 
Yi.p |-ereei>e ilmt i!ie lii.iiinn,.ii • xt-li il fur !i0 
JTMia, i.iul, In addition to thlt, p,. 0 ,,|e ,.,„, , rrr 
mm li ana. heil mi<l w.ll dhnnara] in me m il mj bin- 
•lr. Tin- <»n heatra »• r*eredi*iKlv i-iaa!. iti.m«i:*hlv 
mmn-al. ami I think that tn another half v«-nr»l will 
hviome mill la-inr, fi»r ihe i-nnd.will nti«l a W I-t wa i 
with nliii li I he purple here n-ri ire nnd m.lanily fid- 
loir my uh,e> nations quite imi. ln.l m.- *l the t«o n 
hear-al* wc lia< e had up to ihe ureaml I Una : there 
»»< iilwnv-. n diiren-wv, n> ilemtli ii ml another nr. 
rhe»lr« |ilnyin L -. There are unnr ohiertiona to eer. 
Inin of il.e performer-., hm ila-y mil Ik- CTarlu illy 
mn.--li.il. ami I ihiiiL I m iv |n*k fnrwnnl lo n M-rle'» 
nf Vri v a-.-n enhle eve.iin L .a "and aajajl |aTinrm<»cv*. 
J wi-.li ..,« |,„| Ih- ,,,1 ,|„. inini.lii, mm m mi ,l/.,re»- 

MtilU (for ii i. wild ihatiltr n-n hrein-l ; dM 'I 

leme in llw HM.ni and in ihe or.-he-lni am -n prr-til 
thai you ei.nUI hear ihe inn«l d- li. are trradillinn of 
lone, ami lliev |>la|. d llw whole ad-iam in » re-ifi-i t- 
ly alllial rl l maHatr; H ey did n»i \Am> oWajwifW M 
wrll i ar.ii^iuini'd to a »a.wer KNaaaj, idrV alwai« 
nniiiif. .i<.l a leii-h iier lo drni; ; i'ic end, on lla- oilwr 
hand, where lh* i.|iia 4 | 4 nroe rtimineiwv*, »a« n 
great *ue.i-*« ; |he ft>ldh-« a-eni |o leink wilh ait im- 
pclauairv whiHi <|iiiie trnnlnl rite, and PuMirut u-n* 
drliulned. — The Inlloa In.' |.ie<ra : Aria in K major, 
hy WVIier ; violin rnmerlo. I.r Spohr ; and the i.nro- 
dn. lion lo M, IM„, rlnl Ml L . n M well : llie MM re- 
hnirwll «a. nol >iifli.'ieni and ll.eie *«. id'ieii nn- 
Hen.liiii ; KiTlhovenV II lljn mnjor Svniphoer. on 
lite eonliiiry, uhw-li entn|irtv-.l (he .. tnu.) pint. »OMnd- 
ed maictlirie. nil v. and Ihe l<eipxii!«l* were ill reM.veiea 
afier ea. I. iH.xpinml. S41H1 ni|>iT allention IW then- 
ww» in Ihe .i.nn- nn he.rra I wmr Kara an ad j 
Ihev ka-d a hwt mil Ilka .0 m,,,,- N.d.^iV!,^, a. 
Z«lt.-r»..,ihlliai«.aid. ^ 

Aftrf die noire rt I ie.-.ived from llw m'mla-ra of 
lh« uii*lw«trn, and offered ihein. a ma« of eoneramla- 
lioita Aral ranw ihe orehc«1ra, then ih* TlmtniilMrr 
(liiw vmiitj: Ulloa'.wlioronH' in ui |>ilm lunllT and lav 
tla.UI llwin. Il.al I hare |.r.„„i^-.l them an order of 
nwril), then Sl.i-eh, lea, « nh u retinue af ar a a lra r l, 
then the tan mil'. nil |..|.rM, and «o on, fin Kiiday 
we have Mi..rlieie-'i. . i n.-rl. I am 10 |drtv witllhiin 
Ilia Pltff for two I'irinoa ; he will ihen |lhlT me new 
riano-forlt! i'lhioerto; mv ' llelirid-'ti,*' al*n, will la* 
In llw num. 'I'M- afternoon, Mo.rlieh*a. Clara. 
IViet k and MJMaVjllaJ Seh. tm/k't Triple CwirW 

In in U nill.iir. Una 1111 1 . !■ Un.| I ■ . i- -Hi 
lOWa nil me ; what n de»p inlrri'-l lie takea in my 
■MiaMUMCIH lu-re ; lime delighted 1 am thtlt ha ia an 
roniemed with 11 ; how, to my Hrr|aTras ( he ft»f» oie 

K Hill ni'j'l rondo heirrr 1 1, oil 1 1011 .1 e«er have ex 
f.eei«.| : how we dine in hr. Iinlel, and take tea. w ih 

aaaalr, of an maim in mine- .11 tr.t« rou ran fanev 
for y riri rial roi, f„ r T o«kni.w him. aajntlaljy vmi. im 

dear Father. 1 Inie are lianjiy data, and' ihoii-rh 1 
catmnl do innrli work. I vran make an lor lo-t lime, 
when I thrive ao nilleh enjoyment n% 1 do now, 

'I lie lir*t rnneert dnl tint relnlcr me nrriofl*. hill to 
my «ham» I i oniv-a that I neier hrfvfl'feii M>ein»nir. 
raawil on kaiiiia; I ihink ll.i- an— IVurn ir. Iinviinj 

pr«rKiu>lr tivvn il i a., ni m il writitHC awl Mania- 

r-Inn, and I hud never hi ion* Men a co ne-rr of llo- 
kind ; the loeilny law -helr.-ln. maflwwl me. And 
now, hn|.tPK inn me all Well and happr. and Iwniinil 
jou lo wrile veiy olien, 1 remuni youra. 

Faux. 



Muiical PiUih. 

"The OaoaN, tra Hiitort asd 

Coxiraccnoa." My K. J. lloPBin and 

E. F. ItlaBALLT. Ua.ll, 

Mnrh hm heoti wriiien, at vatioiK liinea. lo tlmw 
that the ina-ihal phvli haa la-en unnlnnlly ri-in>r for 
Ihe lint two Mamtai ; and llie opinion hn< even 
Iwrtl eapn-aae,!. thai o. Tallia a time il »a. WM l«„ 
tonea lower thin il n now. The diffi. oliv, or rather 
impoa«ibilii». lou l«n to reconnle thai irn-orT v.,,1, 
tin tKXa/,« of .hi ramarablt pieee, of Church |„r- 



lemi h «*-ntni ii-*. A 'I *'»n Imti fttffWafWMri ,rt 
ii**,. I in ill*- tin ml tat rf'innHiuv nf t-.r wrviri^ nfi*| 
At rlicit.. of i|>l< i'..rH- Knnli»li Clmr.li imitpo^vm. 
tnw-i tMVtt^'Vi-l iliJtr tltf jmiTei. L-cirrrsllv 
invf. It*- *a low for iIik fffllCM ihiil At* o»n nmjf 
onlv uul. H.in>' ullr. cn-ti ni llie (nvMnl «mp- 
poM i| vii- » lit itirt i»t' n iniijnr iliin-1 ii1*otc \he ctrij*inut 
pitvU ; niul iltia rir< unininnin h*% iifirni-«lly ro 
nitii'h itp«>rti1ritinri 10 whe.hcr ttn'V ?vrr pouM hfi*c 

ham num ni * piMh mrnA, if at m, Wlow tlmt to 

S'n-r.»t -liiTt'rrnt tKrori**« harp Srrn proT>oiif.ii'-*t, 
wirh ill*- t op*- «f «.rti.ni2 ihi« hv t*f» WWHW .uiiiri|>or- 
[tini rjn> •tMhft, NntiM- Imvi- -iippi»-i"! llmi |ln- r«t.tri_> 
ttf ilw (iintmn vni-* miiM Imvc \-evii lowrr «r (hit 
pi i i4x| il-ini ii is new ; nrhrrw. ihnl llie <x»n» po-M-r* 
ranlil mm Into mwHH 'hp roHifMfi t/ui runvmib w * 
4tf iIm- fo'u tn (t*r ■Wrll ilitr »r m f ; whMi Mhvtv 

mnintiijri |h*| iU- rf»npo«ilM»ii>« in tpir«.linn wen' *mc 
iiititrnipUiril Itr ilinr MUthMW l«» W in nnr AvH 
niic pilfli, Imi wppp inteii'tfl to In* tntiiii-n'nl, m«nit 
tlir ViiMv*. Ha omimoii nii^lil n'tf|iiirr. Alt lbp»r rx- 
pUtiMlMin., hnwrvrr. mrr B>PI H WfWll < l«r *nmo rir- 
riiniw|..m-f lli*t pimp* ...ui h> n- iiu|iinl>ti^| ruo-|^ 
liom, Ltt V# MMBIm riNM in the onlcr llu-r im- 

It hu«i Tir Tiwitp**; to in«i-t on thp pxtrpmc im- 
profiiiliiliiv lint n«rurp h** f*»iifi>, Il n-vr-MiTT rn r*- 
rt** ihiil ultirli Ii»>n «lvTTn« Im en riiiki'il animttr tWff 
rno»| p« r|.«-i w-nk* ; iiitnirlv, ll»** tov«1 ort-iin of tli- 
hnntHii njifric* ; pMniriiUrlr *« ihrr* rxi^ no rc«l 
(iiHii titi v to rrmh-r lla 1 r» truim-i nf *n tMupt'mlv »n 
lii pui hr-i- iic«^-Mr*. Hut wire it titlnprwi**, Oip 
t|iH'-!nnta|liUMi< •>■< of *\\v\\ n iImxkt t« innn rt-ii'l^rvl 
■ ■ I - t I -. n f _ h'i ,nnli -i- if i l tf i-i ii . ill ■ rnAv 

allihi. -Ito In the fWv.pVi »f Tve, T»HK Bihl, 
litMMMi-. tt-viii. Karmiil, IMum, MM <*t»irr-, tlir m 
MiiM "f llw lr*-lilf pmt ifl no rn«« n^nnlw liijlirr 
tlun l>3, ihr fi>urth JiiMj in lit* tr»-hlp ; nrl,i!i> in n f. w 
itifciiiiu-*-* it iV*i i ('i.i!<. m« tow ni irnrtr A. I'm* np*"t.ni! 
lirip liflow, Tli* l»M« piaft^rn ii ll v rranir''* il"*n 11 
FK, nml wtmpttmi's to KK ; nnH thp mnpr pnrtt lie 



leroportioniillv low. Thp »nih"'m» of ihp 
poi^-p- ftliylilfv rx<pc»l tit*- «hu.e up -run I nuiin' in rhfl 
tn hlc pun ; hot |li.it unlv mrtlr. Now, if tin* fy'trk. 
at ihp Itmfl iil'ii'li il lo, wrtT »omr two loni*» Iohit 
|fc— <t yflKiil. the nlw.af* wiiipr* mu»t hnvp cnt»»i'l- 
Pfi-i. tlipArVfnf/ r.trn-«|M>ll'lilkC Wllh Ihr* nioilitli hi fl i|. 

or hi oNliiral, the llnnl line in Ihe •rt hle, a* mHfkini.- 
Ih<; full MT M Uf j l upwnnl niftrp •! •■^ Jl *e »olo^, nn.t 
an tmmtmtml trttnr V, th»- foorili line in ihp »« 
n< I tuo low for llieni ; ami further I hey IM*] have 
«irwe«l 1 1 1 > Ihn. H«|«1 *-reii CC, lh" weimil trie Im-I-iw 
tin* Im--". «• m»iiihI« qniie nit Tun ihe ren»-li of the on|i. 
nnry lanl ihmt* ici*** ccnaiiilr nio^t npmwoil to 
our iiinwlnlur hihI rjqivrtriMT of ihe pi'inpa** ami 
enpahllin^ ul the aeveml tnii e* hi pm-p n.-e in <t»o 
prr--rMt Any. Hut, inuimiii h a* ihe thi*orr of Ihe for- 
im r i*\i»tPii«^e ofn roinpl**tP *prit*« nf r1r*.*n'ot that 
j-, •h^i-T-r viih-ea, tp*i* nolelv nn the |»rp»iirrn-il lower 
|iin-h of Ihe »eve-i|ernih i-ptiIiitt — nm| [Mn luper 
j oint »* mil ret proviil— ar*piic*i*i;ii«e in it m iy for 
tn* preaelit Im- futriy wilhhnh|. 

Willi ii'jrnr*! i" i"" *v«*i.iih| »«irtfp«iion. '"iliiit the 
c*riipii»eT» *v»iti| not have ■twlietl i'ip iiont**** 4 
rurivi. , nH'i.i*e nf ihe roiie« for wlii-*h iIict wmie.*' the 
an*wi-r to rl.|« nm»r ili'ppml rniin ly on tin* «l.*ci-ion 
n r rn.il ut in rvii'iriipe to the fi>rrrn*r lym tl O B, ami, 
lh* t-rfore, may al«i MMM over for n lime. 

The ihinl Mippn*i .ion i*. ** that the eompo«irlnna 
in hii«im»i» w»-iv ii. it eof.i«'inpla f pil hr thi-ir aitll>op» 

10 l»e r>uni* M nnv iletmhe jjiirti." TM*. however, 

11 .e^ not meet the o'lfli.-nliy. l.*n,es« ihe oM Kn-jli*li 
irvhlc .oil-i** wen* a* iltip a< tl»p mivlerti rotimefa 
h-nor-, an.1 *!l ihe o-h.*r voirra pn>port»o'iiiMy lower. 
TallM, Ulh-M>u*, an I the rlnireh n»in^»ru of the 
perio-l, inii-t invnnai.lT tiitd hlfJMtolMlqt, hun> writ- 
ten their niii»ip in n pitrh in whh h il* «umI«I iw>r 
have Wen MMf, arnl ha«e thqa remh-rpi. re.i»iit«e to 
Ir.in.pi.aiiion mil •imply u maun ol <a^--iwional expe- 
ilieiny, hal orip of BMMMH Mrmfe*. N»v, more, a* 
their wrviii ^. &e., were from the tir*t iiu. imUiI to lie 
aomnpaniH hv Uieorirun (the i i>mj.o*i r» t)iem«eUe*. 
i*i many pe^c*. i»kinir iheir Mill at ihe iti.trnmeni). 
ami a* Ihe oryniM of (hat ihir wen* (rtnei) nit-tirflni^ 
to ihe uf.*ij***t{ irni|<erainrnt ; — n«. mo^ovirr, ll»e nm 
tic wna alwav* written in ihp arale* ihat w.*rr r»pe 
eUHv fotwrti hv that tenii- tnim ni, Urn on* of whi n, 
ai vopiinu' I" Ihe aU»ve theory, they rnu-l imif.inoly 
hure hern tniii«pn>*ii ;— it In.lows, if ihe aUivc hy- 
|Mithp*i4 he iioie» l ( ihnt the h"«rTn*t| composer* re- 
lernd lo mit"l have avoided Oiinir ihe kcy« in 
rM'rfurrnaiMi*, if not in wriniitf. ami prrlerrvil the /«r/. 
Now, it j« not pn**ih|e that proete*liiii,"< m> nee<llr^tr 
eomplet ami oi.jeciioiuhUj »a tho-e j«*t oVtaih-d 
eoultl hare Ux*n tr(xi-iiue«l. mil le*** lia*e n'pe«v«l 
/,/r/p/rwv, at ihe hamln nf t1t*i»e who were, in all oih- 

relaiiniE to iheir art, turn methoaiaU atwl 



In the at'empierl wtlntion* hithPtro aHvaiieerl, tl*« 

jiKljmeiit of the crrjt Kni;H<h rornpo-er* of the lime 
n'lerreil in, anil pven ll*e ori^iiiMl |MTh*eine<» «af aoaae 
of HMHM *• own work, (lie nnnp*M of llie hunniii 
vni**, hure t-rrn 'fue-tkiMeil. white nna* ihinaf. ihp mil- 
tahilily nf whitvi i* »o wi ll known, mimely. the pM, 
hn% heen irenip'l a* though it w-rn imli«putahly a very 
low one in ihe ■ ■ \ i ■-■■nrd i-enrtiry, 

Now. nllhnu^h the opinion in ilireeilr •( varianre 
with all the hitherto receive-, norinni on the nn^j*vt, 
there are the utrnnirp*.! reawm* f.ir helirrinc thai rUo 
prele^ka-Henl |uieh ol ihe wxieemh ami early part of 
the •evmteenlh cenlnner*, -o fur from lipini: wme 
iwo tniipft lower tfinn that i ow in ll-e. Win it U'-AiV*! 
Ion* hi*)hrf 'jCwiu th* pi+jwut POiire?f pi/rA. 

Dnrioja rrifni viwiin. to nevcral of |Im* onran* of 
fiermnnv, the wrirer w.»* fmpiemly *ir-n k with the 
extn-mp a^irrrtirtw of live pitch of DM »Uf ori*nn«. t>f 
the three ureal ii^irnrneni* at H«ii»huru-h. iwo— 
namely, tho-m m .Si r-irh«riii^'. Church, whieh i* ihe 
ohle*i' a oil ihtl In the Oimeh of St Jamhi, l-mli in 
llti* M'*en|r* ti|li reitiMrv — iir*<vn| ro hit a «r.W» /on* 
nlmte li e wnn i r% nirim^ fork, m^tikvl "*l*hilh irmon- 
W pirrh. Thp Inm-epc .-j ui in St. Mary'* Omri h. 
at tftteefc. anorht r <M in-tniinerit, on \«v\n\» le-inl. 
wim n|ato foiiml to In* a whole rone ahove. the inine 
pitch ; while lhal in one of itv other • tt»iri-he« in the 
•rtnie ohl town, w.i« ^ full •emitone al»i*e the unw 
piteh. On the intpiirv iM-inii nude of tlw* orv**»"H 
of ilie ihr^e f»io*-oieiiiioniil l^l(|rl'lrl•*, how ihey bp- 
pnuni. tl for thi< rirviiii^tHilrw-, Ihey i xpl,»l»eil tlhat 
ttWrrnqpHawere tniieil to Ihe Churrh pilHi ; ami it 
anh^pijupiitly tMimpire.l ihat in hVninnv ihree ilr>- 
linpf ».fnmltii1« of pit- h lu'l at HiriVn-nt perioU h-cn 
Uh*H In whti h lo nine orj-an*, — namely. orrhe«ira 
joti-h. which wti ihe low»*l ; ehamner piieh, a m*mi- 
mne .ihnTe the f.»rmer ; ami rlmr. li pin-ti, whh h wa* 
ihp httr' e-f. l>-i eirei-ilou lli***B impiirie* lo nn op- 
enti-huiMer of thai Pinmlrv. that per»on rtaievl that 
he haul *ilm<wt inrariaMy hmn<l ihe oMoryan*. which 
he ha l lk*en pjII^I Upon to tune, repiiir, or repUce 
hy new onea. a semmma or a whole tone vhar|H/r 
than the pri'Mrtil roiHvti piii*h. N"t the U-^*t intrr- 
eittinif proof of the former exf.emv of * hitfh phmeh 
piirti i* co fie foiiml in tlw fiati Hul Semi-tuni RMh, 
in hi* Church CaWlM. in Ihe mo-l nVM wrote the 
(icrtriM ptirl f nrV» /twrSf t'»l.'t lh* v/K*r /-n?» ; which 
; nrcnm«trtm*e i< nllnileil M hj \|r M uf.iTTeo. in Ilia 
J nnalr«U of Ihe ronteiit» of fin* llr-i volume of cania- 
I taa. p«hli*lwil hv the l^ipxitr B .rli Soi.-wiv, printed 

| in th* Muwi ir..c' ( f for iaa& 

The itUivi- f.n-t-a, t'l o.niniti i-o^i with ntl>er», tended 
] lo enntirm an opinion rln: wrirer h ul louu prvrion Ay 
| ent'-t Mined -a-i.toiM-lr. thir in Kiylaod. it. in tier- 
RMWJ. there mo«t have e\i*4»'i. al thu iieiiod of ihe 
K. fo motion, end from ihnj time in ihn of the 
la lhon a pt.an-h pheh qnite ««'ptmle fmin the o*rhe»- 
tnil op inwrrumenul pit-h ; ami not only m», hm even 
hither than ll* modem i-onn-rt irtirh, Kvpry eir- 
i r-inn«|:inre directly •.ii|.TN-Tt* I hi* livpntlw-in, whit-h 
i at the M'Oc lime renvove^ and recniirih-ti 11H ihe -lif- 
1 ricii-ti*-* and iini>ro'i il-itiiie*, Worfi uaxc efiriimttemil 
I evert olher view of the niun'- ufytct* 

I'o he.'in with a rvferemv to tne Koc'iih Church 
Mu*ie. |f wc re«d ti e notation of the old «emcea 
u lla.* hofftrr. the nvefa*2 M eotnjM«>* of the ire'de purra 
will then l*e made to i'iu extern Irty.n mnldl« 6 o** |*|« 
np lo 'J or t"2 ; anil ihe h>+« parfa. a*) A rule, nol low- 
er trm ifiimni (i or FK— precisely the nu-ve* which 
are known 10 he the hart M Ihv fM|Wjap»ltHiWH voiiva 
in i linMi mn-t-. Hv I'm verv nmple mean- the 
nee. --iiv it o! viiiu-l for «mijM*«tnu ihm the r.ov^e of 
the hnmin voire has undergone any modiflnftiinii ; it 
n'inove. all ncciwion lor wou^e^tin-j that Ihe whote 
mn of t huirfi ro'ii|M>«ct*w t»f Hie *i*i*-cnih an I curie 
MM •* Ihe •••-•cnU'viith ceninncH m&tmlmti <w mmi* 
iei| the «vmveiiienee of il*e -ni-e* »o Imle i<ivnna< 
\*'y lo hive written Rm for them ; MMl il render* 
it quite i-WMrlllHMia to *>nme>-« rliat that indu-rri<Mi> 
rt.i»a of writem made a pra*'iir« of -eHim* their ***r- 
v i*e« »nd anthiTn< in irya.it/ i'v*- Icaviuj •iii^eu and 
nrt'niHM* to irar,*-po»e tln'in in'o the correct one**. 
-Vtllum Turner, wriiinie In 17S4, *n\*: 'When 
Q«Uo ArVltflM rcdnred the (irer k it-ifa inro tho 
form now it««*»1, there uiu no amind jwai ti«e<l ahuvo 
/•.' /if, whi'*h care hirih 10 the ctommoi pniverh f vi»., 
he -iraini * miieal-i.ve K la." WhImmM boiiiii h«rk 
"i f«r as tht« ipjotation would inVe n«, if the pitrh in 
Tallin'* rime hail l-ren *nme two tni.e* lower than «l 
Pr-JW tJBt , il (• ilimi ult lo rompn-hend a enn»e fur 

in '.!<• , I-, i -i i. i ■: , ■ mi i in ■ ■ ii 1 1 1 j im li i* mm 

a l«ae lii|*her, it i« en*y to umlecBiand lhal then, 
now, llie j.oiii.r/ of ftharp ronld only Iw pmiluectl br 
the esercip-e of »<Hi.e exenion. 

In nMlrtfli 10 Ihe iheoreiical evidence* already 
mlvniHTvl. there arc many practical reit*i»n« for laj- 
lierini* in tl-e fonm-r exi'Mox! of a choreh piteh in 
EiiL'Innd hi^l-rr th»n ihe prr»ent on* Fnr .onw 
lime pa»t it ha* berit the mi-otti with Mr. 1 nrle, Oie 
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•nthrm. -H<i»nim» to ihr Son of P»t'h1." wh'wh i» 
printed in T, in 1> n,,.j„r ; t., "Wli ti-an»|m.iiinn 
the mo Ir i. twdbM man rnVlln. in ptrfornwiire, 
•n.| tar Vniww in lit* rhoir lr> .ih v v Th» «rl- 
i.t '!<nb»f(ir tiiim made n practice of plating 
(Sit>h»itx* «or»if»'in G in.tond of F. nnl OMM other 
pit o** it I- .oft hij;ht r t'tan ibrT are prime*!, whit h M> 
penrmntt haie o-nfarmlr been •ilunt'ril with «> gAml 
M rffffl on the t'enentl chararter of lh*i mu*ie, tie. 
litiot «fj.tt<|i»g io murh retitf in the troitf., »« to 
•H-heHicb the »nnpn»itioa that aqrh trf n«rm»ilinna 
mi* not ilrpiirtum from, tun x>-t.>immii* of, the 
oiiginnl pitch. Ai-ain, the writer otwertel. At the 
Bcenret>a-v Frvtitrnl nf tNe S..n< r>f i ho Orc« tht. 
rear I ISM), that Mr floa- pliyed Gibbon*' anthem, 
"God is saw up," in G. in-ieWd of F, ns written, in 
consequence of the part- otherwise lying mi luw for 
the voice*. 



Tin* tenor* dc*c»nd to B. and in one 
> io gamut A. Mr the transposition they hsd nut 
to co Mow lienor Cor B; but iT taken ' M»me two 
tonra lower." ihey ought to have rlrwii'l.il to FF— 
, MN>4 low note even fir Ansa voice* mm a. 



Another pHWrka l illuMration that & hich vnrn 1 
pitch •* it* mo«t probably recoenbvd bv the enHr Eng. 
It** church and choral writers, may be gathered from 
the custom ti'i-rin! m hoih the metropolitan Madri- 
gal Sn«-setie*, of filtnmt itnifoemlff taking the pitch of 
lh« old F.nglhdi madrigaU a aemi ton* or more high- 
er tltiin the noruiton repn-ae-nt*. that i*. hi aboot Hi* 
(Jermsn chamber pilch nf former timea, to the h'feat 
imp*mnrirni of the grnenil effect. 

Since the above observations were firwt written, 
Iwo interesting fact, lure romr to the writer's knowl- 
edge. *litrh strongly ■upport the opinion n« to a fir- 
mer hiirh church piti*-h. In the librarr, at the Exe- 
ter Cathedral, i« pre«erved * MS, cnpv, written about 
the hrgimiing of the lu-t century, of l'sllii's Service 
in 1>. transposed inn* R : tn>t m 1 >r. Him*'«iiU'i li- 
hr»rv h a rojiv ofOiW-wi'. .er»in? in K. tmn*r.o»H 
intoO ; tn both (he motatio*. no AmI*, hrinn 

for the .Wn..^ of the pitrh, in 
onler thm tlie oritfioatle intemled *wnr?< mi^ht ' 




i uliermion in th#* rOfl 
they rootd nfTonl liltJe Bf no 
(]Dr«tM,n which ho ju«t r»een 

Thsflnxna bnfli hy BnAli »n-l ll irri* >Ah Hie 
H.-»i..riimn n-ere not rimM io mi hif»h n nltrh the 
pre.utne.1 ehotr pitrli <if tti* time of TmWt* nml tiil»- 
hrms, IHntiin'" piteh, howe\er, «m 



tluin i* <tiMimnnlv *«f.p*wtl, a* mat rn> c«thrje*l frnm 
tW following pe»-*jre, extraneH fnmt the "Eu^lwh 

Ma lfri fiiiriTr.'* fnr U .1 . 1*19:— "Ii l* • ne- 

ii.uiV.HS-e . m arn.tnnce ilmt nil S- hmnlt** .•r L 'iin»i 
wen* it '|ii»ner. *n<l «ome even hnlf a tone « fc «f»ve 
"i ; thi« wn« «o »e*enr1» f-lt hy the winH itntr.1- 
, at I lie ptTfVrnianre* nfthe Son« of the ("leray, 
t'lat ll«-T ioiiM not uer ne*r the pitch of ttve orctm. 
In rotw qii#-n«ne of ihi«. it wa« a^nrr). noon, thut »ne 
oruan rKthiM lie nltrre*! to e*^ni*ert piieh, hy rmn»po*' 
injf tlie pipe*, *o truu the pre»etil |)IM* w** fonn»:rly 
OOC.WMM mi throo^h the oriran." To thi« it 
may he ivl-lr-1, thai the pipe* to the CCC Uev are 
iw-w nr*s ■ il^two t»|»ni Dmpaaoil pipev of w«..d, 
■ U nw Iil Ht m the atttflet nf the c«*< ro the UrU of ilie 

Oi iuti%U The pitrh nf t',c T- mple orcnTt »«» «1«-o 
ongiunlly Terr tliii'p ; h«t wn* |rt«en*i1 »n ItMI. 
Yet neither rl»e St TaulV nor tlm TlfpaB nrtrmi U 
even rM»w mnrr tlmn a qimrirr of a tone tielow pitrh ; 
oiri^itteiiilv they mn«t rw»th nrrnin«Hy Imve hee»i 
qqite up to rhe t ^rut ronreft pirrh, anil thfrrf..re 
alinoat mnthcniNiM-allr mrn-ri, if not «|iitte *o Hnr 
rh'» on£ii*i« were ^-enemllv Inwer hi piteh ttmn 
Sinitli'*. That fit W«r!»<-rhiunpN.n — p^n *>f ili«< «ith« 
■ hrit wo ori^'irallv rrwinl at the Temt»U- — w»« m> 
vwiil a tew imn« fftie*, vrhen it« ptt« h wat rtn« .1. It 
.• not certain whiii wa* the citu«e of ilii* ilitfi-mu'e. 
l^n^athU it am~ fnjm the f.iet of the Frrnrh foot 
WUmmn htkkg treater than the G<'rman | mhkk nwna. 
nreappltnl to the oru*n pi|«a. VMM fifr 
teml t" "iich an>«iilt h- thiit in«t menii<inet|, lltti to 
rrhim frnm nnch *\* mlation* to the mritten m«*ic 
of the Utter part *>( the «eventrenth « ninry On re- 
ferrinif in the «Hrre<l mmpi«*4MonK bf the MMMpO 
ranei-of Smiih and llnrrt*. «e pen-rive tin* coim i- 
oVtwe in ivappoTt .»f the opinion that the pitch <if that 
pertfel wa» tlattrr than th* earlier elmir pitch ; innif- 
that rirttlw einte-. Mrfl an P iin*l Fa, whrh RWPFr* 
eve* anpeareil In the trehle pfit-t of the earii«-r t huri-h 
Oinaif. were m»w nf quite mmnMto o«*<^irrv*ni-e- 

Swui after the ■ ommemvmrnt of tlm •i^htpenth 
eemtirr. the pitch hr«| a train Mien. Fo-«*«ti|y Mar- 
ria'a flatter pitrli wat preferred and aecepteil a* the 
It ia known that the orgmn in the Chapel 



of Trinite Oill- ire. CnmlTi'l.;e, r^mmeitreal t't Fu- 
thrr Smith, and "rat down" anil finished hr hi"«« *(.«- 
in law, Schri.lrr, in ITo^.nit* nri L -in^iy adjntfted io 
the piMi which haa h»en fliown iiiitthcinntir,illv to 
have !>een a minor tone !»fLo*v the pre*rni pitch. The 
writer <if the "Ileform ition nf C iliie'leal Mn»ic," piitfu 
aaya t>r. Smith (MutTtimi«e<, I7'9| u'» v e« '1^1 n« 
the niim1»er of »it.nn«MH nf A in ft second. F»*her, 
in IW-I, titvea Arm. W.mlhimie «xiyrtaine.| the 
rhilhnimnnic |dleh, in l«35, to Imve 42i The 
•nine note trfcrred Io live arate of vi1.rattun» C«Mvf, 
a>*d tlertve.! as> a prime harmnric from the tohdoini- 
n-Tit F, will have 6 Now the ratui nf any ti 
ihe^wi to 391 i* nlmoaf exactly h< lo 9. whii h i« the 
ratio of a minor tone, *h*\K'm£ the ri*-e nf pitch with- 
in a finjrle centiiry," 

Whtit Li very remntL.nt V i», r^.p pitch had. aoon 
afrer the comtiieri'VOKiii -rf the Ust c ntnry, f illcn n* 
murh in Fr.»nce and (Jcrmanv ai in Knidatwl, <H 
the three fine or^an* at Sira,hti--» t Kftilt hy Silber- 
mnnn, thiMe in the cathedral, flni»hcd tn 1716. mid 
that in the |*n>te*ttiTii church ptmol. on trial in 1HM, 
tn he a irAu 1 * f'lnf tvfutr the pitch of the «ame fork hy 
wt.;ch the Ifntuhiiti: nrjan* were lc*leilthe ptvcedinif 
year, and found to tw ti urAnt'e twr tharp, The third 
or>:an in St. Thoma-'-a I'hnrrh m nearly a* llat. The 
orjan in the chan-h o4 S Marin di Capttol, at Co- 
If'U'ne. hatll tn KH7 hy KStujs, rnia on^ina!ly lint ; 
and. like the Trinity ur^n, t.n.i tlnCC heen •harjt- 
ene»L 

In lfii» rn*e, acain, t(;e crenter r/^-reWon nf the 
pltal m manifested hy the ii>. rea«nl w;.ir»trr/ range of 

the *eJiT'/M. a* i* clraHv dertiOn*.IMIed hy the mniiiL' 

of Handel and other cotnpuier* of the ]n*t i-enturs , 
even without the iiutlinrity t>t II tndel'n tiiniittf-fof k, 
the exUtcrtre of which fuiihcr ro:*teniii-Htew the *np- 
p«v*itHivi. WiJintn Turner Iik<v*i««.- •■jieaki of the 
treble voice* in his time toiu^ Mune tbn-e or four *le 
(rr--e» biirheT than (iuido** |>antitr. which, boarrver, 
would then have inn* Hied *»f the »-nme ran^e of 
nxvnt/f ai in Tatli*'* time, i.r within n *cniitoifce nf it- 
It U evident then, ||) tbnt (he MgM p>(rb 
within three cenrurka vmicd t>- |be cxtenl of two 
whole tonea ; (2) thai there have nt different timea 
exi-teil ilirea* d»«;tM-i piti-hc*. the higbeat Wmc the 
nble«t ; lhat in we *udi» a fur the rtnnni* twe-nnnt nf 
the ^*t cvnttiry Im-hij tf lP lo«c-*t ; ai d |^| thnt the 
prrwnt pitrh i« about midway bciwcen the extreme 
htjrh and low pitrl>c« of fotmrr nro«, and if aa near 
ly-nn poa^ible identical wi 



pi,«hnc-*»i nf the performance, cannot be nlb>wrd to 
p»4* eniiielv iinnofU' .1 Tlie utlendaDiu «a* about 
1700; lite i-olknton X03- 

In the eveninj wtu a miu-ellaneou* concert : — 
Moxan'* Symphony in I); Dennett'* iVarm/e* over- 
I tore; «clerti.:in from Cmi* fan IhV/ ; aiia, dneta. Ar., 
! hy Smu RMWt) Snnilcy, the bnribine, Tiei jen», 
| Mme. Sainton-Dolby, iIk.. Mitftea rhiliip*. and olhcra. 

Stfi. 9 Tbr« mnrninir Moiart'a Ii,^n>>m, Beet- 
j hoven'a AWfaiif f .Uonut **f{HiM\, and Mcndeleiohn'* 
* //y<»m /'tr/Mf hair l**en |>irea, hut much aa 1 love 
\ euclt nf thesis trreat ttia>tcr piexe> I cannot bat think 
: thnt there w*t one too many fur a *ini»ln perform* 
J anee. The conductor aeemed more at home with 
Mor.art than he wtu veMerdav with McndeUft-obn, the 
titqm** on the whnfe ir'^K »«v fairly, aui, ter at- 
I tent ion to the vnrtou« temf*i, and le*4 ab.ence of li-»bt 
and •bade bein-e onaervahtf ; the cbitrtt* loo, throuffb- 
o*at, botiorably difcitn^nubcd tbenmelve*, For th* 
»nUn«M. MdHe. Tietjen* and Mxd. Sainton Ibilby, 
Mcaanti Wilbye C'otcper mid Wei**, we hare nothing 
but j>raiae tn nfler. Nor wna the .l/uuaf <tf OKhmIcM 
itarUfaeiory, the grand ' Halle!i]ia>i ("hom*" brin/ine 
the fir*t part to an end mo«l ndmirably. TM 
*t**j r»icd f:ir letter than AV*/uA, tl^e time f wUh one 
or two triflin-j exrepti>'*n*) b-'injj cenentlly corrert, 
while both band ami rhorn* aeemed thnmntrhlv to 
have wnrni-rd to tt clr work and played and mul! their 
beat. Of courae Mr. Snn*» Heevc* pro-lwcvd the ef- 
fect be always doe* in tbc recitative, which be b*f 
made an peculiarly hi* own, "We railed thmimh the 
darlinew. Thw* the attctwlinr choru«, "The niffht 
In d'-pnriibi:." and the auldime chorale which followa, 
were worthy '»f prai<e. No |e*« noticcnWe were the 
two duet* "I waited for the I-orl." WtlA "My aonj* 
fball he it I way r. Thy mcfrv," in which Madarne Lem- 
tnen« SrwrrinVlon liivid d the honors wkh ihe fitwi 
tenor, that Udy's wifo, "I'rui^c tlnm the fjOrtl,* bf> 
inc n'*o irre|imtieh'jble Since it^fir-.! pnvlurtiun at 
Birrnmi:l"in», in In^o, earn beariri: of thia work 
makes one mote biltetly deplore tbc death nf it« com- 
n.'.cr. wlKt-e iniention it vr*s to have ma le this the 
of AfM rnmpo»ilions of simitar character — 
What ■ flnriOiit addition io our Mock of c|av*i C al 



nsit ^broab. 



England. 

Tlie principnl mn'icat evriit of the past montli h.*.» 
been tl>c Festival of the three choirs of Worcester, 
(fhiiirestrr and Hereford, which t n-k place thi* time, 
by rotatWiu, in the i'atheilnil ut Worcester, on tlie 8tb. 
9ih and Unb of Septcmlwr. The toral of hand and 
cborns mti% 301). Mr. Done, the catbe<lnil orpini*t ( 
tbr conductor. We clip a few parnsrapli* fron 
the dai!y reporlH in the LdwIm \tmitni M'ortJ, to 
show what wa» done, 

fltflflrftjb SrjM Ft, Tbii rrornins, at half pa<t eif»ht, 
foil »erri.Tp wu-. held m tbr (' •tbi dntl. the *drni«*H»n 
hem ir nfmuoe fne to all nm-rv The /V /Vvai 
or-it JlaVJbUt were ■« Sir F. OumIcv, tl*e nnthrm Fi- 
ery'* "IVii*e the I-nrd O my MiolV* For the Rtfa 
of the collective repmaimn of the rbori^tera of Wor- 
cester, Olonccster and II nford. I *»Ub ibat I could 
e^prras my aatffMciiiiii hi iImj tnanniT in wbnb the 
service whs r;oi thioii^h. 

Then followed a aertnon hv ibe >>blH>p, and at 12 
o'clock the cathedral n as n-^atn den*eiy crtiwdcd, to 
hear MeiHleU*obn's A7i,irA. 

In the first part Madame I^emmens Shert injrton, 
Mi*. Bank, and M.-* I'almer. toffether with Mr. Wit 
bye foopcr, Moif tlie with mnrkt-l effect ; in 

the *rcond Mdlle. TiriCAa, Madame Siiiitton Dolby 
and Mr. Sim» Itcevea d i^iin^uiahe"! t "-m«rbaa, at. 
they netver fail to do. while Mr. Win**, who nnMaiued 
the pan of tne peoptiet throii^tionr, never sun^ with 
more enrncM^e*'- und dunMv. The trio of ant't'l* 
was repeated, al the request, i IwIktc, of the Hi-hop ; 
at any rale H seemed to I* quite an mider-tood thi up. 
as the conductor made a d--ad nop looking ouud 
for an evidentlv expected signal. Why U the t not 
a school fiir eondn. tor* * Wr •hmild then he tqnred 
such muddling woik us occurred but too frvqornlly 
ibii Minihs j, One doc* not like to 1* bypen ritual 
tifioti ^entletnen who SM«rni' the baton onlv once in 
three year*, bat the want of energy, and general slug 



the Sii.totiin cantnta. Airnin « the rjU.clt.it 
plrtely filled), nearly l&oti heiue pre*ent, a reauiU est- 
eeedingly crntifvinL* a* «nme 7'Hi mom than were pre*- 
ent on IM I Wi ^sjsjt w ii t ittyj day three ye.»rs »ince. wlien 
the 1,** J,wt'f'*t and a sekc4ic-n from Jmta* JA«yrj- 
fnr»t acre done. 

."vr*. 10 I am jrtad to find the taste for Menials- 
aidin r* -o mueb \n ill- a-xndant here. We have 
bin! FMjah and the fj*'*j*wntt, mid la*t nie;bt we bad 
a no tet- ifrvit m '.-terpiere. /"Ae Fv*t M'^ffinryit 
A"'tA/. whirh, taken alioyctber, went very wed, <le< 
spit'.* tbc u*ii*l tendency to drag the time, which 
seems the special weakness rif the condnctors of tbe*# 
fc-tivwU. Mi«« Palmer. Mr. Wdhye Cooper and Mr. 
W. U* suktaitM-d the priticijml PoW |-*f1«, KlviM th« 
fnllot etfe.-t to ih« tnu-ic. Tho re-t of the MMM 
of the aeetifid concert am like that of the hrst, 

The entire fir«t part todiy waa devoie*l to Here 
Hchaehtier's oratorio, l»r%t*i~* rH»rn fnym /ii'^'oa, tie 
novelty /-ir rirttintfe of tbc festivnl. Th« Uve hour 
at which this mornini: , » performance tenninatcd pre- 
vent* mi |ri%iM antthmg like a dnailcd analysts of 
Hcrr S. baclm^i "* work, or how the ratnim nuninert 
were rvnibteil. It MM »»e «tilfi' ieiit ibenrfore for my 
present pnr|n>ie t«i mention the I tare f.M*t< ; vix , that 
the priuripnla, Mlle.Tiet}eii«, Mi«* Pattner. Mr. Sims 
Keeve* and Mr. Suntley, all sang their very heat, that 
Mr. Dune wa« mat *oalno* in b 



the nierim nf tlie oraenrsn, I believe the central fcrl- 
lui; t» one of Mii-faciioii, . He it what it mar, iho 
otep »« one in the tit'lit direr-lion, anil the manairtn^ 
committee deserve all credit for hefntj the first to in- 
troduce even a qua*? uoreltY into their pmi*rnfnme. 
A selection from the works of Hamlet, beginning 
from the AVArr overture, which for many years u-h- 
erotl in the Tuesday morning'* service, fonstitated 
the second part. Jefthikah fnmisheil oecitssnn for Mr. 



U. 



I" 



i that be alone 



km)** aowcll bow to infuae into the recitative "Deep- 
er and deeper still," with its tender air "Waft her, 
anjielx," and to Miss Banks tlw opportunity of ling 
ing "Farewell, re limpid springs and nWls" with 
much nnafanming and natural feeling;. .Suauo* cctv 
tribated for Madame ItOmtnoni Sherrington. "Y« 
men of Gaxa j" f**r Mr. Wilbyo Cooper. "Total 
prilMa for Madame Sainton Dolby, "Return, O 
God! of hosu ;" for Mr. Weiee, " Honor and arms j" 
and for Mile. Titkm. "l*et the nrsght seraphim " — 
That these were one end all well done will be easily 
understood, and that Mr. T. Harper'* trumpet ob 
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hligato to the laal named air »m, a. ii nlwnv« 1m, one 
of the mm) mremiing fctaiM, will he r--addy coo. 
celve.1 hv ynnr reader., irlio nrv (I ■baatd ihii.ic n»n« 
Of litem are not) acqiininml wilh llie. respective piecca 
■irirl their interpreter", Nor mini I n«titt n strong 
word i»f prni-e for the rbirir. which coit*i*led nf nnne 
?.10 line fivsh voice., the soprano atul l»aa«cs beiti'* 
e«pcri*Uy n'irieca'ile, and ihe singing remarkably 
steady throughout. The attendance wa* ncain rnnr- 
mo«.. 2170 person* Ving nre.etii ; tin* Thursday of 
three year, .ince (when F.l>)t'h n-n. perfiwmed .1 mus- 
tering but 1624 The colte. fion, however, wai not 



Puis. 

Gnaxn Ore**. Mile. Tieijcni performed in the 
llmpiatati four tiini~-, *ml llien returned to England. 
Her victories in Paris may not hnve l ai hllw her 
English admirer., but the (rtiirtle .Untitle aa.v* of 
of her, that "each lime the am-rc«a, which the oh. 
I from (he fir«t day 



h, and in short, lo «um op nil in 
ofle word of trrc.i.rahte eloquence, each time the re- 
BripM rt»e lo thai figure which i- tl- iiWum '<tli» of 



U perhaps (he height 

of lint 

A new tenor, Yillarrt. won favor in SttfaNM 
IW, the "Sicilian Veaper." .ml // 7V».vtf«re. Mme. 

Mile. Wenheimber rani; in the 1a«t 



Oritn* Cowiorit. L* fnid was 
in the earl v 

M. Baiaille, in the principal pert. ; both much ap. 



TiiKarar i.rnioir Thia opera house, now dig- 
■lid) wlib ihc title /»|<"«' I which covers the trifle 
of inn.ofln franca anhvrntlnn. opened on the Sd nf 
September, under M. Carvalho'a management, with 
M™-.'. "Marriage of Figaro" Mme. Crvulho 
took the p»rt of ihe page. nn-1 Mme. Ugalde that of 
Buaanna. Mile. Rnmetti wa» iU Conntca. ; and the 
two baritone parta ( Figaro and ihe Connt ) were taken 
by MM. Petit ami Lntx. 

It»u»w TwitaT.Jt. The director. M Hurler. h«t 
engaged, for double service both at Paris and Mail- 
rid, the following artists : Prime domne torimsr, mrz- 
re-wpnlai and ramtralli : Mroce. Anna de I.agrangc. 
IWehi-Mamo. falderon, fia.aier. de MOie I^ibl.rbr. 
C»rlotia »nd Barbara, MnrrhWo. Adelina Paetl, 
Va.der.neek, Mariotti. rr,», r«w./ MM. Pararli. 
FraK-hini, Mario, Ma.iani. Xirolini, Pagan.. Primi 
i.- MM. Atne.1. Del™ Se-lie, OiraMonl. Qnlr- 
li. Guadairnini, Mnrelli. Primi buaii : SIM. An- 
BnurM. Primi huJJTr : MM. Rovere, S » 
leae and a lone li*t of rAw/irt'wwrtV or aerondarT 
parte. Two new work* of Verdi are announced : fjt 
Form del deMtiao, and Simon Bamineym. Amont' 
the old work* to he taken from tba abelf are . lioeti- 
ni'a ,Woiar, nrllini'. fieo/nr. di Tmda. DmiOTlti'i 
, ami Pacini'* Htjfb. 



VlEXW*. 



of filiick '• fybitmn were 



roTcred from illne*a. made hia re-appearance aa Jenn 
of I^Tden in the Propter. Sept. loih ; and Warlnel. 
the coachman tenor, haa annc twice in the parr nf 
Raoul in il» Hwptrnoti. \Veber'» Olrrm AIM the 
iheatra. with Warhtel in the part of Haon. and Mme. 
P«atm«» M Reila, a part romcwhat herond her phr- 
(ieal force, — The Singakadenie announma for the 
coming aeaaon a Requiem be Micnon ; tho ">linatrel'< 
Curee" be R Srhnman ; Mandela "Acie and Oa!a- 
ten." and a Cantata and Chriatmaa Oratorio by J. 
S. Baeh. 

The Austrian capital will have two Italian Ope- 
ra" In the approaehmr aeaaon. In that under the 

rutia.dTreb.Ul, 



In Ihit fnrmr.l hv Rlcnnr -l.lii. Mi-I ArtAt. 

DaiHlBl and I^itt i Sijii.m Mi»«iriiii. <5r gijati lienor 
and Uriion. |, bwMatj AnflJiaji, fee. 

Rn-TToiRT. An n|»n hv Ratieri, (a rtiu|»wr 
•if inn^i mite in Vienna in MwMTM I lane), cnllrd 
" Axur. kini «.f Ormn.." wiu to be priKliirrd in the 
Uirrr part of Spptem'ier. 

lUtBigbt's ^onrnal of Ivlusit. 



BOSTON, OCT. .1. lH<i:V 



Our 

It » time that nur Mental] arv ii tica ahonlil In- 
■tirrins for th» winter'a ratnpiijn, Nolea of 
pri'psrntinn hive iiaunllr Iwen ne*nl earlier thin 
I hi*. GaluVll Octnhrr haa iw round again, 
anil an far nniliin? Iia« taken aharw, notliinj »d- 
drc*«fa itwlf in motion; no writ'* of roni'erta ( we 
mean of I he lujher nraiefj are MnnnilMfl or 
even rnnfcorcfl. — nnlhins except the oprninj of 
|1m» great organ, and whatever i*l*<» may vaguely 
bo imagined to o»ganin> itflf abemt til. I n« a cen- 
tre, or pmeeeil from that n« a «tnriing point. It 
i« naturally a fiiregonr i'onelu<i#in that (her. will 
be Oralorio* and other ehnral ronevrta Willi the 
organ, aa well a« organ enneerta without voi<>ea— 
eave aneh aa it. own five or air. thnt.ind pipe* 
can furni.h. The aparions Mn-i.- dill, all beau- 
tiful and hrigl.t and clean again, with that mag- 
nifii-ent temple nf aonnd filling ihe ^a-«- OImI. 
whi. h waa formerly an ban-, and drawing all eye* 
to it like a magnet, ami with the nol.le Btjlho- 
ven .tafue, now for the firrf lime net befurra wor- 
thy backgrnund. will invite m<in< than ever to the 
grander festival* of Art. Ilnw ri.-b lb. pUee nl- 

r*ady i. in memnrie* nf e\ipii«ite .ltd .Ofll-time* 



holv hniira ! Wh.ir Svmidinni'-s nnd 



higheal mwnenl 
del and Mende 
haunt ita walla ! 
greater — for are w< 
and entering on a 
Peace and Liberty, 



f M.i 



zart and Ili-<>tli 
ihn, and all the % 
Kr\t\ now the oi'v'a.i' 



< )ralnrio., 
ven. Han- 
vat nnea. 
a .hall be 



not a Mllwn purified by fire 
new life, with Virlory and 
wliii-h heiieef.rlh .hall mean 



liberty for all, demanding Celebration in exhau.l- 
leaa Syrophnny and Song ? Xnw too the nirana, 
wilh aurh a rrnovated Hall, and nieh an Organ, 
and all the new muaical intcrrit which llwso ex- 
cite, are milch ineren.nl. 

Therefore we have reaaon to anticipate a muai- 
cal revival, ami in the Wat aenae ; that i« to «ay. 
a revival o( what haa eonatitnlril, at one lime or 
another during the pa.l twelve or fourteen ycara. 
the proper nnnnral glory of our city : a revival of 
the great ilayaof the On ln-alra and of the Ora- 
torio aneielica, not f.rgelting ihe >w.et aceln.ion 
of like^nindrd ein-lea liatening lo tihoicv "illnjn 
Iter intiaac." 

Li t ua conaider. then, what can we have, and 
what .re wis likely to have. Of Organ l oncerla 
we neeit aav nothing — they at Iea.t are a forgone 
concluaion— Mve to repeat the hop- lint the 
great organ will l>c the mean. of f.iu.iliarixing our 
eara and wvula, a* much aa pn»<ib!e. with the great 
mu*ic of Bach ; thia in it»df wool. I he an era in 
our muMcal rullarr, »mil would go far toenmpen- 
•ate for meagreteas and failure in ahmvt all the 
other bram liea. 

Nor need we take into tnimnl the Opera, the 
flitting prorperta of whose visitations we have 
tdacwheru. Opera-aa irr generally pet it 
it U on. of the alw.j » popular and faah- 



innable thing., only indireclly tout be* the muiiral 
lite atid growth of a community. It belong* more 
to amuM'incnl than lo culture. Ocraaionally, 
when we chance to have some great work wor- 
thily priKcntrd. it dc*>a more and kindle, an ar- 
li.ti.- fervor, ilut opera, to atTnrd to do aorh 
good work, must be a permanent eatabli.hment, 
and not a aperulating visitor, whnw art it i» to 
dazzle a baby public wilh bright colors, and make 
ii- : i;, . iii tii.' I., -at I' I'm- h.iur'a I .i.y, wkM M 
do not need an mn< h a. better things which coat 
lew an<l last longer. Ilut wc can count pome 
good thingn, some real treasures of the mind, even 
amid the fitful fever, of pn«t opera seasons. W. 
hope that the three armies this year threatening 
to invade ua. will not ilo an wholly lo our harm, 
hut will give n». in addition to things hacknied, 
sentimental, trivial or dizzlingly effective, a'ao 
now and then a taste of the really great works 
of lvrie art. Svwne novehiea, almut which we 
shall at least In euriona, like finnnnd'a u Fau.t,"' 
are promised, arid we shall no doubt hear good 
>mger»,c».ch pnnlm-tive of afresh sensation. From 
the (lo our town ) novelty of . well-appointed 
fierman opera we certainly shall expert some 
gain to our atari of Ivrical impn anions. We 
think we shall be pretty sure lo make acquaint- 
ance wilh Fidelia, and a few more worka nf Mo- 
zart,— would that we might add alan Cluck : pos- 
siblv "William Tell." which is fierman enough j n 
spi'il, tlinngh Roaaini wrote it ; pnasibly too. Web- 
er'. Ofaratj or Bun/nth : and Chenibini'a 
H'oai«rr/;vll<)v>r; a« well as lighter worksof Nicolai, 
I.orlzing, Kreutzer. ttr, Ilut we linger here tno 
long in passing; our concern now Lswith the con- 
certs, not the operas. 

To begin wilh the most important, those of the 
< In he.ira, the *n eall.-d '• IHiillmrnvmie." or Sym- 
phony concert.. Xo organ, opera, or oratorio 
can anpplv the want of these. We write tliem 
all with little n compared to Orehesira, when 
worthily engaged in its pi-culiar work of render- 
ing a great Hvmphony. Ilut then it must really 
he an orchestra, a grand one. wi ll appointed, wilh 
twice or thrice our n.ual complement of strings. 
Ino.rsjtraiten.il rimimstanera. however, we must 
do the heat we can ; we cannot command half 
the arti.ta that New York can. or Berlin. Leip- 
zig. I^ndon. kr. But on a smaller »-ate, of 40 
or .'.ft instrument., mm h haa tieen and may still 
!»• done More depends on the works selected 
for interpretation, on the programme, and the 
earnest «ii«|v bestowed on ila execution, than on 
n.rahetra, Have not nearly all the Syinphonir. 
of Beeihovcn.iif MenilcLaohn. the best ofMuzart 
an-l of Haydn, become household worda among 
ii s, |smr a. we are compared to tin* great musical 
| centre. V And can we cut do wilh less? We 
! are glad, therefore, to learn that Mr. Zcrrahn 
meana once more to reorganize and revivify hia 
orchestra, and give a aerie* of at least four ster- 
I ling concerts, in which some of the best of the 
j Symphonies, and some important novelties, will 
he, produced, lie contemplates the excellent 
plan of announcing hia whole aeaaon 'a programme 
I beforehand, so that sulwribersmay know to what 
they commit iheinsvlvra. We have he.nl bim 
speak of Schubert's glorious Symphony in C .a 
among the potabilities; also, among the novelties, 
Liszt's "Faust" symphony, anil Xii-olai's choral 
overture based nn the hymn: i'in /e«/e Rurq, 
Wc may be allowed the suggestion, that, inasmuch 
»s the great Organ isatwul to art the pitch here 
according, to the new French atandard, *bkh ia 
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lciw extrBTajrantly hiob than tli.it to 'which we 
havr hern aci-nsuum-d. it will now coat li-s« strain- 
ing to the voices tn acini-, ,* the i-lioral parts of thn 
Ninth Simphonv: nti.l docs not this new l i, ilin . 
combined with all IIm* inspirations ol the ijtviit 
pawing ci iaia, jutfjjeat this a* a anol time fiir a 
n-w attempt to render that sublime rreatinn V 
We lonj to see the bninzi> Rielhmrn lonkimr 
Jown u|ion an nnhrstra r u naej in aurk a tasi. 

On the ifoul aland tak. n bv those cimerls 
will depend somewhat the torn and i har.n t.-r of 
the more mixed ami rhmper Alknmom Rchntr- 
aal ronrrm. which will naiic-allr follow. TV 
Amateur orchcarra, nlw, (Mozar; Club), will 
doul tie- "I" -nine (.mod thins*. , 

In tin- iplir'.T Wily "f Cli I'li'i-r M i.i-' wr learn 
tint Meaars. Eir libers, l,.-imhard in I Krri— minn 
have il-lfnnlii.il tn -jii.. another s.-rr-s nf ami. 
rhaming t om t r ti a« the a( ('hi-k.-nii-'- 
year: when we shall l,a>r in-innm-nt d work* 
of Bai h. BiMkawa, Chapin, ami tin- n-«t. wi-b 

wxilf of Schubert. S. Innninii. Franz, ann-r in 
their true spirit. Tin" Mendelssohn Quiiiieito 
Club will of , nurse i-imtinne tli.-ir "nod work, 
brinitins nut more of the last ipnrtrn of R-rthn- 
n-n. as well aa brink If Itlftll Ik* imn-.-s«inn of the 
old favorii.- work* in that kind. We hear that 
they think nf wtnmcri- ino their fMU'g r lB without 
re-sorrim' In the old un;r i-ions. lir-.-»o'n • pri-ss 
of asuWriptinn p i|n-r. ami without »n\ .li|.ulit.-.| 
nnmhrr of concerts. We think the pUn a gnrwl 
one ami quite an likely tn am-i-o.il. Hut if the 
number nf namu it m ha fixed, wo wnntd PTIf ■ 
jp-st the advantage of ilninn it M.^r. M 1-011 .*» 
Thomas hate done in New York, publishing •'»• 

projramnii's of ihe wh..| rics brfbrrlMnil. Re 

thi* means, tin* more earnest amon- th** andt-n 
will have a chance tn prepare themselves ..1 in- 
what by privah- sludv for the riirlit rwrpiinn ami 
enjoyment of the various masterpieces. Wi* tni-t 
that our pi. mists, loo, torn- of whom art masters, 
will feel the spirit mnvc lhi>in tn pive «nne evrn- 
with the line vnmnoaem fnr that in»tmin-nt. 
In all theae eom-eii«. the art of arn. perlnp*. 
it that r«f pm-iraitHiH- nnkinf. Vnrielr i< ifi* 
•pkr sf life, it is inn-, nnii rnntrant it a vital <•!••- 

luent in iinity itm-lf ll .w in n-ninr thi-«e nith- 
o«it vilialinj; the wbnl-. without l«i»< of arli«'i - 
•elf-re»|»-i't, i« the question. The t. mptarinn i« 
quite natural, anil the pra. tire far too ronmon. 
to try to eiim iliate the tnilr mn.ieal. ami at the 
Mine lime eat. h the < rnw.l ; tn reniler outwarl 
tribute untn R-ethn>en. bnt tn el.aim more to 
oim'a rell (the player). We triint no one sill 
tail to read the letter of Memli-hwihn upon annth- 
erpijfe, e»|».i iaiK the paiwg r arlorr hopjwaku nf 
••hall »irtii«m an l half ■■bi«i,-i«ls who woiihl fain 
nenhine in imi.ii- Us k-mwurt tie la frHn el It' 
plaUirt ttu i'tre, m 

We n-ally U'lieve we (hall not hive oeeaainn 
to rompUin a^ain of the pa-t lliri-.' or f-»i:r vi-ar-*' 
|io»iriy in Oratorio*. 1 nmpareil with ifm»| nhl 
ttinin. The (>rir,n iiUne w suaranlv ofthit. It 
will »hoot new life into the oM llamlel ami 
ll iyiln So. iety ; new pur|a>»-a. new hopes, new 
K-nee it' \ out h alreaiU U'^tn to stir urelrr ils ven 
erahleTi'U. with .-nertfi nMNgk we bnjie to h-a'l 
tnwimetl.ini. Ttie "M-«.i;ili" at ChrUlmia will 
itriva an aihleil k itor> from the nrjan ; but we 
eatpivt mm h ronrv than Ihflt Tli. re an- Mhrr 
nn-at works whit h we line a ri jlit to l..-pe t.» 
baar. It is rn-n time that our famous Oratorio 
Sortety bImmiI I lejrn to urapple with nbl H.u-h. nr 
nwn Kartf liehiml tl»- ai-e. Soma ajaml thin-jM «e 
know they have in i-mitemplatinn ; among litem 
Handel's min.e to T»n i|-n's "O-le to St. Ciri ilia." 
for tl>e first lime, ami a n->i»al of Menib'lsanhn's 
'Hymn of Praise " "Israelii! Kevtit," with its 
Iriumphant .Miriam's «nn.- ami "hnrwi ami his ri 
der" c horus, an l '.In I n M leealnoK" won!.) suit 
the temper of the times. New life and lom; life, 
aay we, to the '•Handel ami Haydn." Hut are 
there no other bodies of singers, who mi^'ht keep 
this alive and younif by wlinli-t-im. 1 emuhtinn ? 
And is there not oilier jjnsit c horal w*rk to l«« 
done, reqiiiiiiig orjjin, nn hesiri. gmt >I itsi - 
Hall and voieea, liesidi-a Oralnriu, opiming MBp O T- 
tant fields for other organizations 'i The nrit. r, 
in the Si\tti>iil Titrtft, from whom we tMmtpvl in 
our la*t, eouiplaitia that the H. \ II. Society have 



bereloff .re hid the exr-lusive nwWIUfpalf of the Mil- 
sic 1 lilt on Si|. il ,v evrnin-'*.— "the oii'v evi-nini« 
on wlti.-h s i,-ii.f| ftin'-ertsa'-r-miinerative.*' Ttiia. 
if inn., is tun MtMratiee nf "tlie -'o r in the mm- 
per." rind e-.* -i ,-r.--- with our neitfhlvw tS at m*i-ie 
w-.iiilil firohal.lv It.- th** triiner bv having the H ill 
and all other rotveni-nei-s open to fair competi- 
tion. Hut of this hereafter. 



Hi»yt*r'» Church Mu»ic. 

He'iimiit^r -t-i- . x--Tii*in1inn of litis tirv.a whrre we 
IrH nfT f^e Jaarnal nf Sept. S). we have yet to 
s-H-sk "f wliiii i« ill* *nnit rharaeteristir and almost 
the Inr-r.l nnesis. of Its eonlrnis. For it will I* 
rrmesn'^r n-i. f..u-» I i'sz-'ii-f n*'"ilis , 'ilv. oniony 
n-h-r -1-0 1 tedious." in en-ni-l in its nroidam-e nf the 
ll<aal t-iloi t.i-.e mie ot.esT. ami ii< l»i-rowing even 
ike t»ie-n •< r,r i*s pa 1 1 ' a »nn.-« tr.tm Inr-^r riaaaVwl 
works of s'l kbwH TWa lemhsier Is «lill more an- 
ownf ill rV eollerlinn of 1«i~.v-r piee.-s. ivSirh, w ith 
a lot nf t*.n4e moo- na i-l-il r-s l-n-es ralhsl "Chunta," 
mske no llie Issl «i itf of the teiok 

The first ruatlila >• non»«.ni|.|-i; j Mr. Itartrr 
has not eel it* l.e«l foot forwanl. The piree i« 
entitled 0*at 1/ Wr .'sr. I.v Morirt; and In it voit 

soon rri-OMiifs snmi. Ii.|<-sin -nts nf tli» S-nntiMlt 

f^rrt.i/r in On- |..i*kin<r oar it.rnnch stran-.-e 

di-lti/iin-mrnr nf tt.e original sin,i-|ti-T, srhrn- vni#-e 
fi-llnws voire in esnoe, wliile hen-, ihe four parra 
more ftoi *' fursiiv, 

Wat rome • ewirdi- of JkJUflkjIai f-ibasrs witb Fntr- 
ItsS worjs) The flea], la-arini/ nn rniniw^r'i nsrn- 
tiaa a fnniliar aonnd. and - a rrsr«Yi|l. (| n iriTi» 
.•l-arnilii» <v>m»iai"«n. T'l" »vm I. k* Vivello. |. 
RtfH hrltrr : h'l'ii»L' a fiimred hs-s. ami ^sriirrnllv a 
fee and iitdliidu il moet-iw^nt of thr parts, in-fenlons 
tint not fini "d, l-srai-l dot %wt aaHteal mid rxnves 
a'ee. T^ie fh.s«/,''-. , as pn-^rnls iisrff in fire itn--»^*s ; 
M first PTralWvektd. mid ritlier enhl and rnmtnim 
plure: the n. xt time aunovmonsly, hut plra-nmlv 
ami eheeif.i'Ir, « i->i a tnneh or lao nf S|»ihr har 
rmny: An wil'i t'w) MMM nr H 11M1 i a >»»l a 
fnireil effort, e'li'lr and tin.-enial molnhiilons alter, 
natinir wnh weak pas.n-»a In thiols ; tSrn as that 
rinifin? tflori wis strain, full aa l snior-eis. the Dsa^ 
aJvt from t!i» first Mm of II,,. In— verily a rood 
aeleeten : and nndlr wl-h the awerl. aeriou*. plnrid 
smile of Vii 11 \ »i-r!ln. 

An entio- T<- fa-u,n r.,l'ows, ai-raa *i-.| 'ir TI irt-r 
fom the first Mus of llivln tniki-er an rflvrtiv.- 
piers- — Til" aeM pii-ee : R, Kr .t ,i»,u,,, m*i, I.. 
thr lu'i in nn-n- nf S irti ; a leiirm- l eompo.rr, hilt 
this pi-ee runs lo-« niae'l in swi-efi.h rtiinls. fhoa^h 
it has fine- pn-sa^ea. It i» noi nor imhsnl are the most 
of thr-e (lines i-htirs-h like in the seTeree sense nf 
fl-e term ; romii.ire ' witt. sirher n*fS or I'alestrinn. 
their stvl" is ^enlar— a thlnj wliieh ran he ItHOM 
lai-kini* all felitfino* elemewt. 

BBryteanMan r.i-i'-r r\ikthaaa by STieana, wiih a 
kindly wannrli in it. and a niu t'hrutmas A-ithrm 
h» Hopkins, (arii -i~.ii nn tlie or.-sni-t nt the Tein-ile 
rhuri-h In le-inloo). in the nmrsc of whlrk a hreaih 
■if ll uelel's pastnnil srian'e-ny rreeps in n tti. ,0. 
eompini-nent. A rnuple of afceTl fiiner.l anthems, 
Imth anon y men. huh uf a ia<t k la \| aad eonwdinL' 
itaMllii. iMt in lev way rem irka'.lo as compositions, 
and a S,~H< in old F.iiulidi style, airong and ml 
emn. hv Dr. t'n.fl, vl .M! th* list. 

There i- eertainl met in this bank which chain 
inny fin I of mhir ; mu. h that insist he refreshing 
afler uwi-t Yankee jisabii and ainhrm m iieifiirtures ; 
IMek that is musician like, thoush faults nnd crudi 
lies may ^i-re md there tie pointed out. We regard 
it as a pro -rvs», hut we still hop- to see a rollertion 
of religion, tnusie wholly drawn from deeper aourrn. 



pie last Ha unliy and Sundar ereninaa. CsHll.l.s 
ITaao pl.ire-l lier violin far him. and its charm is in 
fallible. Mr. RuprtbrtrtKR, the lias-o. snnir, and 
Mr. AaBL-CKi.e displayed hi. fine skill on the ow- 
ner Overture*, oparauc potpourri., ft-., were played 
by the hand. k*fh with 
wUl remarkal.le parity of Intonation, 
brilliancy of effect. 

Maai:Tzra*a (treat troopc are tn open at the 
New York Acadcriiy next Momlay evrninjr. in /fiVi- 
rrfo t*t>trf\ii . the prim-ipnl parts hv Mine, Melon, 
Mile. Suture, Si-jnor- M.xz'ileni and R-I1ini. 1 >nr- 
tng the WL-irk, ttlipthitu and .Vn aei are to follow. 

In New Tork llie various «crle« uf eVia.leal con- 
certs are annoonrinir i!irin«lres. The riiil'iarinonic 
Smieiv has romoveni-,.,1 lis relwar-als. Mr. Til BO- 
POM TaollAI w.ll {rjva f.,nr irmml aerlmmal csm. 
certs, and is miny puhbr rehearsals. 111 IitIu^- 11,11. 
villi the addition of a fill chonis — The HriKHVIrn 
I'liilharmnnh'. too, with Kisf ld for ennductiir. com- 
mence their seventh sca«on of five cot ris mo-I 15 

eakeanaht, the lir-t concert to he on the. 'It si inst., 
wiih M'lub lssolia'a Si-otcli SymplMinv and Des-thov- 
en's "Hnitis of Atliesis'' orcnure for tlie main tea- 
inn**. — Mr. \f ■ 1.1.JI will -Iv.i lour p ana rn'u* its, and 
Me»«rs. Masna Sl Tipiuta nnnnuniv tUe foi!owiu|r 
pro-pectus of their Soins-s of CSamlier Mu.ic : 

a--tr*a I. 

Q nris-. n inlsee. Vi 7 M.,.r< -a,s,i». ei.ni F shsrp 
„.i.,ur. op II aVIi.ouiiin -qui' ret C, «p » Brvlnoisn 
Dolras. II 

On.rl.1. II l|...|n -*o « mlnar. np. 10B ttrliamaon. 

— Unsrrrt Kd.t.np It; *t>. li. lr..lliu» • 
a»l i. til 

Qj.rtrr. r. ..p tt x„ 1. Olwaaaa- «e^a«a. ffaiaai C wi> 

er. po.ll, n.-q„,r--< V. ^. t» v« I ll™.il, n Tcs 

a«l-aV IV 

tj., t,.i, lusre. Kit !.«»' IT. «rl.«nia»n -Vni.tr 0 »,ll-v. 
«. I. S... !, Tirrliil.-llaltob ttaea,.— Q iartal, B, of, 13). 
N > li. HverluiTra. 

Solr*r V. 

q.is.trt 0 np 11. v„ 2 lt-.t mm — lm> « rolanr In 
1. Itsrl, -**ouar«. I'Hi a miiiiir «p I'a), IW*<tv>ten --0,0 tr~ 
let. O. fV ■ 



Qosrtrr 11 HV. li U„rt. -sas,-. P .nlm.r. op 131, fs-hn- 
- t ...I ...r. op. |fj - 



Ma Cii wonr.. with his well appolnieal '.and, am! 
nlni i-i n r;,.-:rs. roimiieirreil a scries of hiilliant and 
eiitertuim i-- jaipular com-ens at (lie Tremont Tern- 



Obituary. 

HBMMvaX WOt.LKXM u rt, Till: ri 1XIST. 
This emiueiil |,i ,ni-t and co optrsef dii'd am Kri'lav 
paajaaaet, ihe l»ih Ima.. a(tr»a icry hnrf ■llne-a He 
b'fl hi- lineive place. Schkendilz, In Prussia, at llie 
a-eof la, ha. lie* HeMeffvl ti line reputation as a ! 
pLamsl, nli-l c.nie lo New York in IMtIV where he lias 
re-iils-d ever since. Ills nun- soon la-- aim- knosru 
by his perform inces a: the I'liilliariiioiiic ami orl»er 
tOnnerts, and tin 1 r*]i«*illioa tlill- acbiec-l irai'id -inn 
at nnre a lar^e influx ■a' pupil- fmm the ln>l fsinih.-s. 

TM> snrce-s iaei-W Mai mk ilown »• a kntrhet 

and he lieeumi- one nf r|p> nni-l rmuM.ni instrw-tnra 
in the eonntre. He but ran-lv appean-il In ira'die, us 

he ilcv-iti'it all tils .ei-nre time lit ramiHisitaofi lbs 
works for tlie plaoo-fiwte are niimenrus. and are ilis. 
iu*i*ill>lissl l,y markeil on^-inality, exquisite liracc. 
frcstlliess, nn, I hrillianBT. All llir.i- works, llissslir li 
written here, arc prohahly heller known in Kuroja?, 
where tle v have mad.- laf lhr-ir ililllnr a MIUaM 
reMMMim nnd have iiei-ome Maud .rl mtklm pbtm 
They have tH-en repuhh-ln d in almost every Kani- 
penn ciiv Mr. Wolleiilianpf, bavinj* il. trrmincd 10 
enil his dsvs in Vew York. MM for ihe w .o!e of his 
familv to j-iin hnn 'a-fore lie had liee-n two years in 
llie cnuinrv. Knr ih m he madi- a borne, rr'lueaiinc 
btaatatcr* and di-pluvin L ' llie noblest puiis IkhIi as a 
son and 1 heather. II- did vet more, lie sent his 
hroiher Ilisino 10 (rennany 10 simlr as an anisi, and 
affiieled .'urn all ill" ailvanlatrea lliat a aeven veilrs' 
alav nillld olf.-r. He was well n*paid for llie siwrillee, 
hv the eminence which th it hroiher has arraiee I as n 
violiniat and musician. No mm waa mora msp-et-d 
ainooir u- for hi. rare intelliirencit and renins, and no 
mull was man) Moved for his honnralde, ee'levTMU, 
open hearte.1 nolality of rharactcr. In every rela- 
rkm or life lie wa> jasr, tender, an-l true, and lie iroea 
10 liis crave mourned l»T all, and with heartfelt re- 
grets, that Ion f u » hare deaerved to well, ihnt a life 
•a u-eful »IiohIiI hare nrased an anon, when an inanr 
afleetinnt were iutenwined with his. and ihe promise 
of the futare was so bri L 'ht. All the well-know* ma- 
»ici ins were present at hia funeral, and the piano 
waremnms and music atnrea were rinsed in respect lo 
Ilis memory. His ho.lr was interred at C'ypreaa Hill 
CVfut'tery, Long Island. — fttbvm. 
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German Oi-rra. A fortnight ago we copied from 
a New York pe|ter ihe Inteal on trifi about the f.moiu 
ninger* whom Hrrr AtischUu had engaged In Europe 
for the coming «ea*on. That very day tho new im- 
portation armed in New York, where the orrheatra, 
and cor/n deMlrt liar* for torn* lime been re- 
; bat on opening the good., tltcy w, -» .,01 
I <»rre*pand in a .ingle pMM ith tlw 
in»oi« which ha> Wen rirrulatlng in the ttewapapcr*. 
Entirely a rlmtige.1 »i l( r namca— ami fur ibe mou 
part heretofore unheard of, Iwhi.h doe* not prove 
that they m«y not be a» good a. the l*<t). rfo Tita- 
•chck. no Dull - Ante, no Forme*, neither Carl nor 
Tl.e...l..rii«r— what i< the baritone l.rothcr'a name I 
Ina.cad of thc.c we havo the following li.t, furni.he 1 
to the PJiiUlelphia CaUatw by Mr. A. BugliM. the 
bu.ine*. ngcut of Mr. AmehiiU : 

The I- ml ii'.' re-ianr i !*■ i.ro it* Herr Hinimer, who 
ha« Wen for arvoral yean at (be Berlin 0|iem. The 
new pane . iluripa for the heavier part* l» Madame 
Dimmer c.ei'crici, from the «nmn theatre. Both am 

»»ri i ie -tin. The - ■ l- i< M lie, [V ■ In 

Cani.ao, fmm Vienna, who *iing with aucaa**. in Pari* 
last year and bn. receive*! high eommenilntion from 
Kie-.ini and other.. Tliere it another .nuluette. 
Mil 1 ?. Caroline Lang, fnim Peath. A singer of tlte 
Homl atyle ■< Mile Caroliiae Ibu-kner, from Vienna. 
The light tenor i. Ilerr Holler, frori the ISnin.wi.-k 
n|iera. Tlie firat hnam i* H--rr I,orrni Heine, from 
Vienna, where tie m arlccrml Iit SiiUi foe ibe 
Italian opera. Tlie Umtotie't name h*« not Wen 
£i TOT t.i ii.. but lie i« .aid lo he verv fine. Mme 
Jnhnnn*en, ami Mf..o. Kronfebl, firaft', Wcinli.-h 
am! oihem of U.t ve»r'« ror ap a w y are re engaged — 
The nrcbeaira an.) c'loru. bare been treat It enlarged 
anil improved. A nuni'ier of r ipcm. never plavrd in 
tbl> country will be produced, including WaW'a fir. 

rt/on/nr. Spohr'a ./.Cawiii/il and Gounod'. r"'in*r, wliieh 
hn.a made auefi a acn*ari,in in I,oii.I*hi U»e!r. The 
company will Wgan iit perform 11 nee. in Baltimore 
»Ik)iii the l.t of October and will tlien en to Wa.li. 
ingto.i for a fortnight. Tlte ecuann at the Phil»<M. 
phia Aeailemr will licgin on Mnndav, the 2d of N 
veroWe, ami continue throughout tlie mouth. Tbe 
great excellence of the itimpflnv anil tbe n'lveltv and 
variety of llie repeeroiee make it certain that it will 
bo attended with great tuccevi. 

Since noting tbe nl: ive, we find that the German 
Company were to make their finrt triii! at Brooklyn, 
last Tlinr*.!ay evening, in Vtr Freyirhitiz, for a lin^Ie 
»%N only. 

Sriiial.l.i, the tenor, in a private letter, dateil 
Monia, Ant:. 28, to a friend In llili city, writea : 

-I accepted an eneacemcnt at Jm reccola in Flor- 
ence a few d«y« a=vi for the autumn aeaion. The 
company will lie of the beat quality. IfjMlftafll 
Ootinoil'a line opera of Fan* . which U certainly the 
MM remarkable novelty which ha. made iti appear 
anec for aome yeara. The mu.ic i« more German 
than Kench, freah, eencrallr ori-.-inal. uA full of fe- 
i pbrn«e« an.) idea*, which are IWWItWIy con- 
fche«ration. Tltoitih filleil with 
", it pn»e.M-< a charm fur ibnae wlioare 
not technically (WIM in rite aetenee. Tlie limrtto 
U aa well done a< the e rnn«lciir of QMpWl poe™ 
I lo the am.ill proporiioin of an opera 



plot. The aiithnra hnve telle.) on the princi|Mtt poiMl 
for acenic enVct, und iIi«m.. with the Arlighttul mu.ic. 



neeiU a dramntic 



tojetber . 'i.rmthe an litor. It 
a "brUr rl /vui«»" Miprauo, 
I good chorutea." 



Tita Waoso Mai. The 7>An»«» po««evip' lo 
it« account of Miiret»ek'« operatic plum, which we 
copied in our ln«t. w«. in error afioiit Gntmchi.il. '« 
hein< '-en^.-d for KKI night,, by Mr. ihnUrk." 
Max Mud in llie man, the a.me und r whn,e 
ascnev tbe virtuoao'i ba»ina*« baa thrived for a year 



baa tlte following : 



The 7V 



One of the flne«t chiircb organi yel ereete.1 In 
ia Citr of Orgiina hna recently beeti hnilt. and i. 
,w Iwing tilaced In the Second Chnrch. Or, Rob- 



thia 



blii'a in Itedford rtreet 

Thla .plendid iintmmcnt i« tbe work of the Broth 
art Hook ; aud they lute exercised their utavMI skill 



in pmiltielng an nnjan nort'iv of tbe hanutiful chnrch 
it will adorn, tbe rvlticil Mu'ment of our eommuni- 
ty. and tbe proroinent |Hi-.ition they have attained na 
builder« 

The Soeirtv bnve been firtlin^'e in hiving the«er. 
rleea of Mr B .!. \.\rw, who hi. Iteen nnremitring 
in devi»ing the detaiU of if. ai-fi-.n and mn.ieal cl"ir- 
B'-leri.ti. *, and in ovewigbt nT it. conatriterinn. The 
Mil. Ie Comoiiitee vf tbe Clinc-h h.te bad their Inge- 
nuity aoinewbtit tax-^l In pT9f tecMtll an imtw*r-l ftimi, 
m ntgai which, while it .IkOiiM haVIIBnvMM with ihe 
arr.b.tm-tnre of the chtir- b. .hoiiM at the unrae lime 
en .''W them to preaeitn ill.; l.-..itfnl Gothic front 
w!hd.>w — in nil of whleb they have been, eminemlr 
•ae.eaafnt. lb" pre»nt design" having l*en fun 
under Ihi-ir adviu-ment. bv Wm. C. 1'reMon. a 
arti-l <d growing popalaiiir. 

An a mtficnl iii-trnincni ih* na> . i i> .f rare excel- 
lence, combining .lop. both gra-id and lienaii'nl. 
In meelionii-iil pecttbaritie.. if etn l -nee« mnnv m'"i- 
ern Kara Beam improvement* now lir-t itilnHlueed 
A. an adjunct fo the nrrbiteictare of the cliurtdi, it i. 
all that cojld !w dcire.1 ; m-irher ica nrttnte nor «iio 
[.!••; but enilueU ing all lb.- d -l-i l. of llie carle Eog- 
li-b Gothic ccniii.ite for unity with it. weronndi'ig.. 

Tbe form of the in««riiment i< Ih.t of two Gothic 
temple., united hv n .crceii, with gnhV. of tracery— 
the corner, of ca'-h ba. ing gvouticil Gothic column., 
Mpporting li^ht plnn.rle.. Bith gnMe. and pinna- 
'•lea are erorkfteil. and terminate in appropriate tin- 
iul«. 

F.ach of theac lemide. which are of black walnut, 
will present t«o gn'i'vil t'nint.. witb fii|ie. oflinrni.h- 
eH metal, in fine .xmlrn.t with the rn«re .ombre line of 
the wood ; an-l Ihe imnv colored lijhi. .treaming in 
fictwi-en them, over nn'l tiintugb tbe gable, and tra- 
cery of the a tiri a fl . piwlue.. a moat l-eauiifnl and 
pleu.ing clTc-t. The orgnni.t and choir are ibua 
placed a« it were between two orgnna. 

Tbi. instrument, the U-llnwt of .vhirh cover* eighty 
aiionro feet, i. of it.eif n cm lifitv. btl. irr- ir capai-itv, 
and con.i.t* of n gr-'at orjan, awcll org.in, choir and 
pi'.liil organ., with the priiicr coupling., te^iler. anil 
tbIvc.. and ha. 4<l regi.ten nitd IT IS pipe*; it i* 
played by ihron bank, of manual., anil over two oc- 
tave, of pedal. 

From live .ingnlarily of form and pnaliiott of Ikfa 
organ, it ha* re<piin*l great tnerhantcal ingenuity lo 
arrange iit ^vernl |i.in«. and i'l^ure promptnc*. of 
roice and freedom of touch, with ei.y aetinti; but 
ih< M.—r«. ll.Hik have iimr-w «'l oti.ta. le.. and 
nrTcr thi.. tlwir l«-t i i t ie congregation ami 

the rm'-lie. niib the full a-.ur-.nce ihit it i« in all re- 
•I •'• "I" ■'• ••• •■■>■• if <> t 'uperi ir. t.. any one yel 
put on in tlo. country. 

Stft jr.1, |8U. 

tlrrit* I* New Yiirk. Iff the openinrj at the 
Academy the SWf.iy 7Vm/i «ay« : 

If will lie l'o.tI new. ro Fifth avenue, and tbe 
whole army of white kid glove an-l opera chmk lav 
Dnrtata. thai Rndilas ha.ociirT.-il to dwturh M<x 
M«r<-r»»k'« happv family arr.ngement. ; thai the 
mngiifl-.»nt prima donna, Medoci, arrived in excel, 
ten' health ; that tbe .ereniide in honor of her return 
pti..e-l off tieauttfii'ly ; that, in .bnrf, nil tbe preliini- 
naiii-., having Wen .an.f'«i-tnrily di.|in*e.| of, llie 
regnlar opern iw-a«oii wid open on Monday evening. 
October Sth, under more fnvorihleewnilcea than any 

that New York baa ever Wf.iec witne*~r.|. The open 

tng opera will M BoTltsetli'l Polabfalad "lloVrm 
Oeverenx." Willi M- 1-iri in h-*r great |mi-i .>f Qoec-tl 
Elir-abetb. Maitxoleni a. Connt or Ivacx, Mile. Sal/er 
a« I. idy Notiingh.nl. mid Bellini u* the Itnkaof Not- 
tinghnin. Alreadv tbe box olflce of the Academy of 
Mn.kia '.eMe-rci; and i- i. •:»!'« lo predict a met 
MUtaH maoguration, heigt-iu nevl i.y Ibe prewence of 
• II thai New York en ho-i.r nf laahion an-l beuutv. 
Tl m tint cpern nigbt wi.l i i.li-.--l. moat Htiy intro- 
duce a fjuh tonnbltf »e» w n uniutwl 



Special Bolirts. 

DKacxtrTtvx Liar or Tits 
X. A. TEST MUSIC. 
Pwbll.h.rf or Oliver DHaatB ■ Co. 



A bi.tory of the opem in bavHtl bin been written 
by Count CumeiMoii Scbiteld. r of Fru.aia. Here i. 
an extract : "The Berlin opera W a creation of Fred- 
eric llie Great, and wm opened on the 7th of Decem- 
ber, I7t'2, with Grnun* "Creaar nrttl Cleopatra." — 
Grann conducted at tbe piano fine of Ilia tint .tar* 
on the stage wm tbe rnMCif Baiharinn, the King'* 
favorite, who afterward, m imed the Privy Conned- 
lor von OHvrji, rhe »on of the Chancellor, atwl died 
at a very advanced age in 1 TSrtf . in Sileaia, wltere the 
bad three estate*, leaving her entire furlune— UW.tajO 
tbaler* — lo an iri.tiiule fur noMctucti't daughters." 

At the lale dl.lribatlon of prire* at thn Bruaieli 
con.erv.tory. the .nceea.ful candidate. Bernard Stern- 
berg, wa* re'u«ed the pri7e m\ accimnt nf hi. extreme 
youth. He ta not more than thirteen yeara old. 



Vernal, with Piano, Aocompanlment 

Ah 1 Who rati tail Imw lonely. (Ah ! Km pan- 
«ar rhe pic*».) Romance from Beatrice di 
*l~enda. M 

ftonae/ A g aat In thew^l *• -*f A T.ri—! 

Tleti M.I paOMtl* mel.aly. »ueh *. •« •liolol-l rx»eet 
fean, R.UI.I. ft. e 



Wild Shady Wood, fSelva Opacnl. 



«e.n«nfts»a.»,rtii»r »f Ocwler In "Out!laaB»»Tvlt .-• 
A .pleniliH «n J wlHi In* >onc t« tkow »ho rata llaf H, 
a. alae to tli. aiUitar*. Q*aItaJuui, rr*a> h .at F.ae- 
H.1 v,Mi 



Forward! f Inward ! Never despair, 



, /WiV. 23 



nf Ru»w-ir. br»w. m.tal, I 

wor-i»r ahaaT ta in. laMa| akavaaaaaTa. A WiiJ of 
•one tfjktjne. enaj la tli* worll 



The Weeping Trv*s. 



Oar w.rtoara I nt-rra^ la nnmher. anitat tha ^at. 

tlaie tmi>rr.v» I* Quality. Of thia »oe, till*, aleaw. 
rvn-lFr. I« worthy nf pnwnUlli.il. |l baa. bewdaa, 
tluipU. touching *uil ui.ludy. 

BirJ.l that in von pine free* ling. (Vogelein 
im Tannenwald.) Fr Ml S5 

Th. mnl. «re av I taley. and fltvxl vera w.ll t» Iha 
•Imril. •■>! petty --„ r of l 1 .. binla, I.J iM, alio la 
wry aau at oVaaifaoeh thiat**ell . 



The Sound of Harp.. From 



II Poliutn." 

C. fTreV. 40 



Ow» "f th. wry nam th. Mama*, or 

'-II Pellato VarWal in Orolw'. wall kao.a oi*nn.r. 
II la • plawur* lo raraiel Ui. apt>aaraaef of each of 
tbi-^ Ir.awrli'taoaa, m th.a render faralll.r to onli- 
avrv y-Lara-a th* lawt aoraa af lb. maalar*. 



Tbe Shadow Song. 



(I\>lka Relowa|. 

J. S. J5-niaa*(. IS 



■ of every laly f. 



Mr K . tia. pat It la the po. 
d*ne* artrh h-r laiajow: m at 
th.l'.t«m Ta»o )*4lea anil aapadovi tnak. feaar. roar 
lajtr. .i>1 ahadoaa. maa* roont't for a ml lion. Aa 
the aSa-lna pon» ran b. aunyaa nil aa r .. . -J . Ikm'a 



Booka. 

Tub McatCAL Ltra —A Collection of Gleei, 
Quartet*, and new Operatic Cbonuee. origi- 
ual ami aelectcd. By FrMmek U. Pmu. 

Price SI .00 
Tt la so «*ay aaattrr fnr a mn-lr taarber to Bad a 
f not Rite book for hi. eboir ov advsavnat taaclaa ekaaa- 



ralt. MM toe **l. and aoai. have taw aaany old 
l>Mcaai: aoaal uf couraar for bfajinaw* la el** ttnataf, 
bat oot »av#i •Biiuati for lb. pnecait parpraw. Th* 
Ma.Uwl I.yr* t. a/rra» book. Nearly all ib» anuJ. 




Mi n' av Mall — Mo.leJ. teat by mall. Iha aapeaa* bvlaa 
about nnee.ntoa tateh pier*. Pervon. at a diatanr* fle-l 
la* conveyance a aavlnf of lira* anal .ipea.t* In ebololar 
•uppllvl Hook, e.a alio Im ~nl «r IK* nu of no. e.al a| r 

on cc Thi. «rplk. to.aa ilKlaur* uadar Ibraw tbou.aod 
atllv.; beynod iraal It Ui ' 
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Chapter XI. 



Trfm V*rU In Mill -Dnofeo - 
—A Sxsl "u ta amlm "— Old • 
mfc* — W»nn *«lrm hofos In Vbant — Aeespt* * dlplo- 
rotue spsolstmssit.— Munkb ; O.'s *jinf.bna4f« urriMto 
lUHn.-MtHl R[mw(f« ea tlio RnttM.— Tto art!*'* 



At length came the catastrophe which ended 
of Louis XVI. Learning the King's 
i— be waa executed J»na»ry SI, 
179S. Gyrowetx hastened !iis departure from 
Paris, leaving on the 5lh of January, and gning 
vii Brussels. Vrnln, and the Duchy of L'lcve. all 
the usual route* Vine closed by hostile »rmii-« 
lit' reached the Rhine opposite YVcsel, which wan 
at that t : me the headquarters of the Prussian 
array, and waa net over the river, amidst floating 
ice— a dangerous passage for which he had to 
pay well. At (upper, in one of the first hotels, 
he met a large number of officers of the higher 
ranks j among them, Blueher, with whom he af- 
terwanU "had the honor to converse." At table 
the stranger was asked as to his name, object of 
his fouraey, and the like. 

At the name, Gyrowrts, one of the oflirrro 
sprang from his seat, embraced him— in trim 
German style — and told him that he preferred 
bis sonatas and nocturnes to all other music, and 
that they had given endless pleasure; closing 
with a pressing invitation to 
some days on his estate in 
him and his family. The 
er, in too much haste to see his 
to accept the flattering invitation. 

The journey to Berlin was made in his own 
hired vehicle, with a poor fellow of a Jew for a 
travelling companion, whom he look with hira 
out of pity, but who made himself of great ser 
vice on the way, and of whom the old gentleman 
says, "he showed a great deal of honesty," as 
though that was a rare thing among his race ! 
The old prejudice ! — leas strong now than former- 
ly — which gives one the hope that an equally 
wicked and absurd prejudice against the African 
race in our country may in time be overcome. 
At Halberstadt, where they arrived exactly at 
one o'clock P. M-, they were told that dinner 
waa over, and all they could obtain to eat was 
hard black bread and cheese. In Magdeburg 
next day they obtained a dinner, and Gyrowetx 
saw three French generals — prisoners — taking a 
walk upon the walla Two of them wet* Da- 
mon riet and Lafayette ! 

There is little of intereat in tha reminiscences 
of Berlin, to any one but Gyrowetx himself— for 
whom they hail much, bis path there also being 
strewed with roses. lie heard Don Juan so 
wretchedly given as to be generally biased. Uo 
visited a school where boys were taught to sing, 
who sang choruses and songs in the streets, and 




thus gained the means of support. He found that, 
while they learned to sing with much correctness 
of intonation, and effectively together, they had 
to go through a special course to develop the 
voice and the higher qualities, so as to fit them 
for the stage or the church. 

In Dresden, the day after bis arrival, he was 
the guest of Kapellmeister Naumann ["Sons of 
Zion come before him," in the old Handel and 
Haydn Collection, is a piece arranged from Nau- 
mann], where he met. at the excellent tah!e, Ka- 
pcllmei.for Himmel, (not HummelJ of Berlin. 
Of course the grand topic was 
expressed himself in regard to 
cotnpanirnenta, thus: Loud accompaniments 
shoold be avoided, otherwise the singer must ex- 
ert himself too much to be heanl, and the melody 
he so overwhelmed as to make the effect stun- 
ning and confused, rather than attractive and 
pleasing; and that is the reasvm why singers now- 
a-days lose their voices so much earlier than for- 
merly. In cbureb music the themes and figures 
should not be so frivolous and theatrical, as was 
the mode, but the composer ought to seek thoughts 
which should be modest and elevating to the soul 
of the listener — such as suit devotion. 

Himmel joined himself to Gyrowelx as they left 
the house, complained of the dinner, and told his 
companion to come to him next day, and he should 
have a far better one. The latter. apoJngiring for 
intruding upon his hospitality, accepted, and was 
taken by Himmel at the appointed time to the 
Casino, then the most famous eating house in 
Dresden. The dinner waa superb, the wines ex- 
cellent, and champaigno was not wanting;. Gy- 
rowela waa delighted, and warmly thanked his 
host for such noble hospitality. As they were 
leaving the table, the bill was presented to Him- 
mel, who had ordered every thing, but be coolly 
turned the waiter over to the thunderstruck Gy- 
rowetx— "The gentleman would settle it !" and 
so he did ; Himmel hail no money, and Gyrowetx 
had to pay! 'What a fine invitation !!t" says 
the old gentleman. He remained some days in 
Dresden, but before leaving, there came to him a 
breastpin set with small diamonds, from Berlin, 
sent by Himmel, which in part made up for the 
expenses of his dining out. 

There is nothing of much interest in bis recol- 
lections of Prague, whither he journeyed next. 
Some uf Ms old firquatm&nces receive* bim with 
marked attention : some told him to come again, 
which he would not do, "for that was not bis cus- 
tom, nor diil he come thither begging." 

From Prague he went to Budweis, where he 
found his old mother, his eldest brother, a broth- 
er-in-law, and some other relations still alive, and 
who all did their best to make the visit a happy 
one. Among the persons mentioned in bis rem- 
iniscences of this visit, is a Count Gavriani, who 
took the composer one day over to ChulmeU, to 
visit Count Funfkircber, in whose service he bad 
begun life as secretary, and in whose chateau he 
had composed his first symphonies, serenades and 
other pieces, and had been so much encouraged 



to go on with his attempts, by the fart that he 
could try each new piece at once, and discover 
its excellences and defects. He went up Into 
the chamber which was once his, and where ha 
had begun those symphonies.with Joseph Haydn's 
for his model, by the imitation of which Im had 
broken out his own path— a path which had hap- 
pily conducted to success, and brought him a 




in composition, he had 
by his feelings, as to weep and 
soh ; and that to sneh a degree, as to be heard 
le would come to see 
m. At dinner he 
was placed next the Countess, and had to give 
the story of his travels to the companv. And so 
passed the day, and he returned to Budweis in 
grcst happiness. 

The state of music in Budweis in 1 793 does 
not much concern us in 1*6.1, and the remarks 
upon it may pass. A visit of some days to the 
Count of Bouquets, where he was treated as the 
equal of the family, and where music rilled up the 
evenings, was in its results important to Gyro- 
wetx, since he was thereintroduced to Count Riek- 
ingen. who, on learning that the young man was 
going to Vienna, told him to call upon him there 
ami he would see to his advancement. 

Tn Vienna he (bund every thing to gratify him 
in the reception he reef Sena old friend*, and the 
kindness of new ones. The publishers were all 
ready to pay well for his compositions, which 
consisted nf sonatas, twelve nnclurnet foi 
forte, violin and violoncello, and many 



of which became popular also in Italy, 
gave him an order f 

id a Te Drum 
were triod with full orches- 
tra in a large saloon, and gained bim great cred- 
it. \ an Swicten was one of the guests, and was 
pleased to take the composer by the hand and 
express his satisfaction ; and Van Swieten was 
an authority in Vienna in those days. He had 
been the friend of Mozart, and now petted the 
young Beethoven, which remark is not made, 
however, by Gyrowetx. The Vespers were pro- 
duced at the Michael church, by Kapellmeister 
Weinkopf and tlse masses were occastonallr to be 
heard in Austrian churches for fifty years at least 
after their first production. Riterhaxy invited 
their composer to Kisenstadt, where be was treat- 
ed with great distinction during his three days' 
stay. 

On calling upon Count Sickinpen, afterwards, 
he was received very cordially, and in the course 
of the conversation was pretty thoroughly exam- 
ined as to the education he had received. The 
fact that he had studied jurisprudence in Prague, 
and was now able to converse in German, Bohe- 
mian, Latin, Italian, French and English, made 
such an impression upon the Count, that he in- 
quired il Gyrowetx would like to enter the impe- 
rial civil service ? 

This waa an opportunity by no means to ba 
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despised by a young man with no resources but 
musical composition, and he declared h!» willing- 
ness to accept a position. A few days later Sick- 
ingen was appointed to some kind of diplomatic 
position in the main Austrian army, then lying 
on the Rhine, nndor command of archduke Al- 
bert, and two secretaries allowed bint, lie im- 
l Gyrowcli his corresponding 
For some time still they remained in 
d the Secretary found his duties pleas- 
ant ami not orcrburdensome. and had time to 
earn a handsome addition to his salary by com- 
posing sonatas and nocturnes. 

Sickingen was then ordered to Munich, where 
he remained three months, and where Gyrowetz 
had the satisfaction of hearing his cwn sympho- 
nies in the palace of the Elector, and of seeing 
that they were favorites with his Transparency. 
One evening in the theatre he heard one of his 
early symphonies exceedingly well executed, by 
the superb orchestra led by like. Supposing 
Ecke had chosen it to give him a pleasant sur- 
prise, be sought him out at close of the perform- 
ances, and expressed his gratitude for a pleasure 
so unexpected. Ecke, was at first a good deal 
confuse,!, but. begging his pardon, assured Gy. 
rowetx that it was one of Haydn's symphonies. 
On demanding ami receiving tlm score, sure 
enough it did bear the name of Haydn-it was 
one of the three sold by Tost in 1'aris, and there 
printed. Kckc on hearing the story, compliment- 
ed the composer, and assured him that this piece 
was so much a favorite, Imth with the Elector and 
the public, as to be often performed. 

As business increased, and with it cares and 
labors, Sickingen grew petulant and exacting; 
and his secretary, who found his labors, though 
hard and MwUiit, pleasant and intellectually 
profitable, was often ill able to bear with pa- 
tience the whims of his employer. 

At the termination of the three months in Mu- 
nich, Sickingen went to SchweUingen, to tbe 
army. Here Gyrowrtz became acquainted with 
8 ar tonus, and Kiesewetter, in alter years an in- 
duatriousand valuable writer on music, (whose 
works are in great part, if my memory serves, in 
the Beaton Library), and other 
nected with tbe military councils. At 
ingen there is a fine garden on the banks of the 
Rhine, from which he often saw live French pick- 
ets on the opposite side, waving their handker- 
chiefs to the Austrians, and carrying on all sorts 
of jokes and fun with them. Here he used to 
meet Kiesewetter,walking about playing tbe (lute, 
of whudi instrument lie was a master. 

Business here increased to such a degree, that 
the Secretary had often to work the night through, 
and was at all times liable to be called from his 
bed, to copy and write despatches, all which ho 
would have borne uncomplainingly, bad not 
Sickingen's treatment of him begun to grow in- 
tolerable. On one occasion, he shut out all bis 
officials from his table, because a Prince ot WHr- 
temburg was a guest, which caused great dissat- 
isfaction. As to Gyrowetz, lie could finally bear 
it no longer, and one day took the post and went 
offto Mannheim. Sickingen could not <lo with- 
out him, and went himself to find and persuade 
him to return. The difficulties were smoothed 
over for a time, hut only for a time. Gyrowetz 
could not endure liis position, resinned it, anil, to 
save appearance*, was sent as bearer of des- 
patches to Vienna, where he expected to receive 
a position in one of the public offices. While 



awaiting his appointment, ho employed himself 
in preparing and publishing sonatas and ipiartets, 
which attracted the attention of Baron Brann, 
then at the head of the Court Theatres, and led 
him to ofler the composer a position as one of the 
imperial Kapellmeister*. This ofler was the 
eanso of much perplexity to Gyrowetx. Should 
he remain in the civil service, or devote himself 
to art? There was much to be said on both 
side* ; but at length, with the advice of friends, he 
acreptod tbe offer of Brauo, aad received the 
appointment. 

The conditions were, in short, these; he bound 
himself to compose an opera and a ballet annual- 
ly, and to take charge of their rehearsals. What- 
ever else he should compose be was to receive 
extra pay for. He must also be present at all 
operatic performances, to see ibat no faults of 
omission or commission occurred, anil in case of 
any, be was to report them. He was subject to 
nn person but Baron Braun, though Wcigl, first 
Kapellmeister, outranked him — a cause of con- 
siderable trouble at first, but which was happily 
overcome. 

HisMlarv was. for the first two years, 1000 
florins = Shoo, The third year 12O0fl. After 
five years l.'iOOfl,, and at tbe end of ten years 
200011. per annum, for life. 

This contract was made in 1804, and the in- 
crease of salary took place, according to it, in the 
third and sixth year of his service ; but when the 
eleventh year came round, lie was asked to wait 
until the finances of the theatre* were in a better 
condition. Meantime the contracts, owing to the 
various changes in the management, had been 
lent, and finally, poor Gyrowetx was unable to 
tiring any documentary evidence that the 2000 
florins per annnm.ytir life, had been secured to 
him. Years afterwards, however, when Ferdi- 
nand had become' Kinperor, he allowed tbe chap- 
elmaster, now growing old. an annual gratuity, 
for which, however, he had to band in a petition 
every year. 

( r. t. o=-u.~a > 



Letters of Felix Mendelaiohn Bartholdy. 

( From thf Mecond volume of kii corrr*jxmde»re j**t 



To "Co»ctarsiataT«a" Faanmaisn Davip, lit 



Vssux. tiu Ska Julf. 1S3J 

Dear David,— Manv thanks fur your letter, by 
which you bare afforded me much pleasure, I have 
lieen turning the matter over in my mind here, and I 
think that it was really too much' good fortune for 
ns two to have come together, and that one had not 
to rc-iJe here and the other somewhere else, without 
learning much from each other, as It. no doubt, falls 
to the lot of manv a good fellow to do, in oar dear, 
and somewhat detestable, fatherland ; on thinking 
farther, however, I ram* to the conclusion that there 
are not many mnsicians like you, men who pars us 
incessantly such a broad, straight path in art, and in 
whose whole proceedings I conld take such profound 
delight as in yours. Such things are never said ver- 
bally, therefore, let me write to-day and tell yon 
how your rapid development, during the last "few 
years, has surprised ami delighted m« ; one feels, at 
times, inclined to he disheartened on seeing so many 
men of no talent, aspiring to a high aim ; and so 
many men with talent, aspiring after a mean one ; 



"ijr. really high talent, united to the proper 
intentions, if duuhly refmhiog. With the first-class 
the place here seems to be swarming ; 1 have been 
obliged to include in it nearly all the young musi- 
cians, a few only excepted, who have visited me ; 
they like and praise (tluek ami Handel, and every- 
thing that is good, and alwavs speak of if, and yet 
what tliev write is thoroughly worthless and weari- 
; ofihe second-cUss, the examples are every- 
As 1 have said, in the midst of all this, the 
mere thought of you is cheering, and may heaven 
allow as to succeed in giving utterance more and 
more to our wishes and our inmost thoughts, and in 
maintaining and not suffering to perish whatever b 
dear and holy to us in Art. You have, beyond a 
douht, a great many novelties which you are prrpar. 
ing for lb) winter ; I shall lie heartily pleased to hear 
them. I have completed mv third quartet In D ma- 
jor, and like it very nwen- 1 only hope it may please 
you as well ! 1 almost really believe it will, for it is 
'more spirited, and, for the' executants also, more 



thankful than the others, I fancv . I think I shall 
begin, in a day or two, to write down mv symphony, 
and. in a short time, to finish it, probably here. I 
should like. sl'o. to compose you a violin concerto 
for the winter: one in E minor sticks in ray head, 
and the commencement of it leave* me no peace. 
Mv symphony shall certainly be as good as I can 
make it; but whether populsr, whether adapted for 
street-organs, that is something I do not know ; I 
fori that, with evrry fresh piece. I am getting mure 
and more into the way of learning how to write ex- 
actly as my heart feels' ; and that, after all, Is tbe only 
standard with which I am acquainted. If I am not 
made for pnpularirv. I will not gain it hy stndy or 
effort ; or. If vou think that wrong, I will say rather 
1 cax sot gain it by study. Ileally, I cannot, and 
should not like to be able to do io. Whatever pro- 
ceeds from within, gratifies me. even in its outward 
effect : and. therefore, I should prize very highly an 
opportunity of pleasing yna and my friends by ful- 
filling thr'wish vou express— but I can really do no- 
thing of the kind. In my way through life much 
has fallen to my lot, without my thinking of it, and 
without mv deviating from my course, and the name 
may, perhaps, be the case now— if not, I will not 
grumble, lint console myself with having done, to the 
t-rst of mv power and judgment, what I could. You 
take an interest in, and derive some delight from my 
thing*, anil so do some kind friends : a man should 
hsrdlv wish for more. Receive a thoussnd thanks 
for your good kind words, and for all the friendly 
things you say unto me I— Yours, 

Fai.tx M. B. 



r,w freight'* Jsensl of Music. 

Twilight Fantasies. 

A OHX.IT-OROAX' PRELrOR. 

I sat in the Music H ill as evening was coming on. 
The gray semicircles above grew opsque like por- 
celain. Tbe light shimmered faintly along the gild- 
ed edges of panel anil pilaster. Shadows crouched 
under the light balconies, and then, growing bolder, 
stole out to meet each other. The sombre magnifi- 
cence of the organ was not wholly shrouded, al- 
ihongh gloom* hnng over its towers and angel peo- 
pled pinnacle*, and its sculptured figures would have 
been only vague forms, bad not my eyes so often fol- 
lowed their exquisite outlines that vision was un- 
necessary to recall them. I had frequently seen this 
stupendous work by dsylight, had scrutinized in de- 
tail the caryatides, lions, griffins, seraphs, singers, tbe 
urns, wreaths, busts, viols, masks, and all the orna- 
menu that encrust the front ; and now, as from a 
seat at the foot of the Apollo I could view tbe whole 
pile in a single glance, the t 
cry separate feature, sub 
ami grouped all its 

stclUtion. One might almost imagine that the 
'Hattsstwaji 

Rose like an .shslsUon. wtsti th* saaad 
OfaateM >;mphealss ea4 veins swswt." 
No sound from the outer world broke upon tbe per- 
fect stillness within. As I gazed, the divine sense of 
symmetry, tbe sense on which Euclid, Copernicus, 
Newton, Bach, rested, filled me with measureless con- 
tent. Fainter grew the light ; the semicircles above 
were almost indistinguishable. The organ wore now 
a dusky, awful front, with only the vague surmise of 
a line of light along the polished surface of each 
enormous metal tube- No organist bad yet touched 
th* k«y« The pomp af Hsmlel's immortal choruses, 
th* oceanic ebb and flow of Bach's themes, the spir- 
itual beauty of Mendelssohn's sonatas, and the all- 
comjirehending msjesty of Beethoven, were yet to 
come. If it were possible now to evoke lh* spirit* 
of the mighty dead 1-to command the Hallelujah 
Chora* playod hy its inspired author and sung by 
choirs of angels I — to bring up all that man haa 
imagined in hi* most i 
celestial bennty of t 

of mortality ! I listened, almost expecting a I 

of pipes. The silence tin- 
Vas it a voice that 
floated over the dark space to where I sat ? Were 
there sounds from 
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me. audible 



and thru with notes of 
burly of an ore-he* trnl « rue-room, 
eould he recognised, nor any strain of ramie ; hot 
th« mad swelled and tank like the far off 'urge* of 
the aof. When it came nearer etrong and manly 
toneo could he distinguished, Mended with the lefter 
notes of woman, the rwret prattle of childhood and 
distant "horns from clfland blowing." For some 
time I listened to the delightful medley : how long I 
know not, bat ran only remember that at lcni(<h the 
vague murmur* subsided, as thongh repreaaed by a 
powerful voice that seemed to snv : 

"Silence, ap aloft there I Silence yon chatterers ! 
One at a time, or I will straighten myself np and 
topple too all over together I" 

II waa a roice that might hare atartled the Ery- 

A merry sound of laughter ran tinkling down 
!, a cascade of melody, and after It, the 
of voices aaked with provoking arrhneaa, 
•And which of our two burly Dromioe law im- 
« Would he 1* so naughty, and plar Sam- 
too! O Hercules, can it be yon I You ahall go 
back to Omphale f 

"Yea, my Roman daraael, my pretty Cecilia, it la 
I," returned the thnmlerout vol«. "My brother, 
hard by, ,, only a dummy, hut he has a brawny- 
thoalder. aye, and an arm ! I am— tired— of— this," 
and there came a yawn aa from a droway lion— "and 
I woolj like even to apin once more at Queen Om- 
pi. ale's feet. 'Ijip me in soft Lydian aira' aa one of 
those Itritoni haa it, rawer wan crush me under tin. 
tower." 

Her 
if ther 
aome i 




broke in another clear, resonant voice : " Hut 
eould only finish their torture* and give ua 
naic ! How can I aland here patiently lean- 
lag on my lyre and hear the never-ending drawl of 
aa Welrker tome the feather edge* of aoand 
I and forwarda rasorwute !" 
a philosopher onr chorister ia, to be aure," 
a new and grave voice "To think of 
the end by overleaping the mean •! life 
elf ia mostly spent In preparation. The play 
bonr coat the actors week, of 
I the braina of tbe author for month*. 
The aweetneas of Cecilia'a song wma born out of an 
agoniiing straggle with fierce semitones and rebel- 
lions trilla. The battle which in an hour aettlea the 
dtetlny of nations is a crisis for which all the ele- 
ments of nature and all the powers of man were con- 
centrated for a generation. Hat thia dainty choriater 
of oars, who would reap where he haa not sown, 
would gather where lie haa not atrcwed, cannot hear 
the "feather edges of tone', and ao, forsooth, we muat 
have our registers anharmonizrd, our punch without 
sugar, our grapes unrlpened, our sawa" — 

"Bach !" screamed the female voire, "dmt go on 
with tboae odioaa comparisons I My teeth atand on 
edge. You know how nervous I am. Even Coti- 
etantia, our strdfeet nun over there, drew in a sharp, 
thin breath." 

"I spare your tender aenaibilitiea, Cecilia, but 
what are the tortures of inning anil voicing pipes 
compared with what \ aball toBer when once the 
■ it done and the organ ia given over to profana 
I to be played upon '" 

i!" exclaimed several voices at 
hich teemed to be the chori*Mrt 
, "What doyoa mean by profane bands, 
)« Do yon consider it the chief end of 
man to play your fugues ' Did Chaos precede you, 
and will the end of all things follow you V" 

"Don't be unkind to Bach," said the tweet female 
voice, for although 1 love muaic like a girl singing 
true-love ballada by a brook and he like an astrono- 
mer contemplating the spheral harmonies, still I 
ha e a tree; regard for him, indeed I have, lie ia a 
glo wits old follow." 



"Thank yon, Cecilia," replied the grava voioe. 
" ■!•« "understand me : your organ 

think, though that, perhaps, ia owing to ray weak 
mnnot hear the strain of following an 
a bundred changes and combinations, 
at in the terrible theorems of those mathematical 
Greeks. But you treat at singers abominably. You 
move ua like chessmen, and pawns at that ; we are 
bita of ahining atone in your mosaic ; we are just a 
flute or ohoo added to your orchestra, just another 
pipe to your organ. And yon write for the voice at 
though it had not a human soul behind it. Your 
airs are difficult enough, and require intellect to ting 
tbem properly, bat there ia no room for emotion, and 
the moat gifted ringer cannot breathe into them one 
particle of fervor. Melody and harmony rcvolre 
aliont a common outre, like a double »tur, till they 
are undistitrguiiiiahle." 
"RrijM ."' shouted the choriater. 
"And / say 'Arenas/ " *ai<l Bsrh. "I accept the 
illustration. Mehsdy and harmony— complementary 
colors — revolving in eiemal lieanty together. If I 
combine force* and lliink lightly of individuals, 
doea not every leader or orrhcatnia and of armica 1 
Even the great Creator, as he evolrta harmony out 
of discord, does lie not etrietly subordinate the career 
of every human actor to Bit mighty plan 1 " 

"Very well put." «ld the rhorwtec. "if the human 
larynx were not a finer irutriimeut than a wooden 
pipe. It yon twiat utfyour alranda into ono even 
chain of harmony, why make any difference in them 1 
— why be at the trouble to give ono part to a golden 
tenor, a lutcioua soprano, a rich basso, when an in- 
sensate tube will take up the treadmill theme and 
play 'tag' with the other parts jnat aa well « Re- 
member that the human voice ia the human tool 
made audible, and it Ia little less than profanation to 
treat it aa you have done." 

"One other thing," said Cecilia, "I wish to sag- 
geat ; perhaps 'tit a woman's reason, bat I believe it 
moves men jast aa stmnglr. Yoa say, my old 
friend, that tbe Creator subordinate* all ac'ora to Ilia 
plan. Very true, but then the Creator doesn't let 
each wayward and wilful creature know it. Each of 
as felt while in tbe world a personal freedom of 
thought and action that was almost godlike. That 
the Almighty moved aa like troopa in the dreadful 
game of war was true, but we thought we were free, 
nevertheless. Bat you. Bach, lose no opportunity of 
showing ua aingera your mastership. We feel the 
coilt of youf» 




crushing ua. Yonr 

but only touch aa in points, like the runic 
excoriated tbe t«. honorable Regains. I 1'ke to ting 
when the glorious futnete o' harmony lifts me op, 
tunaina ma ; then I have the eenae of exultation in 
song, aa of a rider borne by a noble horse, aa of a 
boatman riaing on tbe green hills of ocean, — some- 
times an awful joy at of a warrior moving on to the 
fierce clangor of hattle. Look and ace how your 
friend Haydn austalna a tinker, (though voar brain 
doubles his,) how the harmnnv swells and sparklea 
but never aahntevgea, how the voice fa ral-ed ap to 
anecataayl Ah, when I ham over his aire, after 
having been tangled up with yonr vermicular per- 
plexities. I feel like an emancipated slave on a morn- 
ing in spring. The sense of freedom, the joyoaaneaa 
of motion, the glwy of brightness, the perfume of 
flowers, the myriad notea D f birds, all possess me 

"I don't wonder the Romans made yoa a martyr," 
interposed the chorister; yon are to charmingly 
naive, ao rustically enthusiastic, and therefore ao 
fascinating, that, if tbe polite heathens had spared 
yoa, sooner or later yoa would have turned tbe 
augurs into precentors, tbe templet into art-galle- 
riea, and made tbe Pontifox Maxiroua acknowledge 
yoa at a taint, on hit bended knees.'' 



A dear, silvery voice not heard hitherto, now tpoke 

cent: 



the holy Cecilia tpeaki in 
tuch glowing worda cannot surely be tbe mnsie of 
the higher apheree ; the muat rather apeak from the 
recollection of her emotlont while still in the flesh. 
The aouls that are purified from earthly pasaion feel 
none of the unquiet striving! that teem to tremble in 
the mnsir of mortnla. Bach, therefore, aerene nnd 
aelf po»«e»«cd, reverent nnd grave, mindful always of 
tire mighty Being to whom all homage ia addressed, 
most fitly represents the composer of the Church, 
and was born, aa I think, to bear tire praises of a 
world up to the Eternal Throne." 

"My placid Conetnntla," replied Cecilia, "you 
may be right, bat it seems to me that others have 
more pnrrtv and more ton<-hinglv expressed (ho sen- 
timent of prrrvee and adoration, whether of tbe soli- 
tary worshipper or of the multitude in a cathedral. 
To namo no other work, think of the 'Elijah' I Ia 
there not melody, harmony, beauty, devotion ! Be- 
tides. Bach, as well aa Handel, haa interspersed long 
and meaningless roulade* In his compositions, which 
on the score of fitness no one can defend. They art) 
instrumental pusaugea. tiresome to singers, inexpres- 
sive, suggested by a prevalent false taste, and w ill 
not only die themselves, but will carry into oblivion 
every work of which they make any large part. But 
I was thinking of music aa living men and women 
hear and eojoy it, not as it ia heard la the realma of 
the blessed. Here in thia Hall we ahall ace crowds, 
not only of the common herd, but of the moat edun* 
ed anil refined. All of them have bodies as well as 
aoula. have blood instead of Colorless ichor, have 
passions, hopes, fears, desires, aspirations. Their 
nerves thrill, their temples throb, their t««otna heave, 
their hearts beat. Here ami there ia a solitary phi- 
li.s-.plnT, n calm admirer of Beauty and Order and 
the Fitness of Things ; bat for every one en hundred 
thousand emotional creatures who are blind to the 

r.'!eMI:i! Mi'.^mtik-s :.r.> ; . ilraf *.. ii*rtno..ii>» <-.f 

the Spheres." 

"Let mo odd a word," tald the chorister. The 
teat rtf vitality in vocal muaic ia that the nndnlntorr 
sequence of tones contains a melodic idea apnrt from 
its accompaniment. *l loose that aajr ftsuVraser 
/irem," "// mm lrat.ro," "If with all your hearts," 
r/ir*jiv a Jt At*'/" syn flatten* atnd CTtiry grtnit, runi-ir- 
tal melodv for the soiee, tlnga Itself, and is not de- 
pendent upon it. 
"You tpenk of 




as well aa each individual haa a i 
of expressing feeling. In Germany I 
known lean of rapture to fall, aa my organ led the 
devotions of the people ; while they wvmld have 
been only ar-noved at the .Wiser err* of your chapelt. 
But, letting that aside, what lure yoa to say about 
my organ piece* 1 

"ljct us ask the others," said Cecilia. "We hare 
rather monopolised the conversation thus far. Whu 
eay vou, Hereulce 1 * 

" 'Tls wurcely worth while to ask me," he answer- 
ed like a Insta rirp/rWrWavo, "Yoit know I'm an 
old-fashioned pagan. I have never given in to tbe 
new dynasty, nnd it fa the first time I ever upheld 
any thing like worship. But oar solemn friend ap 
there hru plenty of strength, and ia more of a giant 
in hit way than 1 ever was. | ahall foel every Hhre 
in me shake when hit youngest scholar begini to trip 
over the pcdalt. Tbe other men yoa hare beam 
talking alioat are mostly thin fellow*. I am told, not 
at all in ray way. Yoo should have heard oar hand- 
some friend Apollo, over there ; be waa great on the 
lyre before be took to killing snakes or had daubed 
hia fingers with medicine. And tuch a way be had ! 
Jupiter, how the girls followed him I" 

"Well, and what say yoo, sister Constantla I" 
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"I think Bach 's organ mnslc Is endless variety in uni- 
ty, anil in his fugue* one may hear the always begin- 
nine. Mttt ending aong of the glorified, tli« ' forever 
and ever. Alleluia I'" 

And yon. my vivacious chorister '—though I irarn 
you against a certain flippancy of speech. Yoo 
know I" 

"I will fry to he respectful. If fugues aro the alpha 
and omega nf organ playing, then Bach ha« exhanst- 
ed the subject, and there U nothing more for any 
one to do. But I hate fugues, at incA I have 
heard passages in which the parts come grandly roll- 
ing in after each other like waves on the hcarh ; and 
may he properly Introduced to vary 
organ composition. Bnt a fogne 
composed with malice prepense, — one part Hsrling 
off at a aoher pace, followcil at fixed interval* hy 
another and another around the name rirrle — a wheel 
of fugacious porpoise*, the awkward snout of one 
JaN leeching the whisking tail of the other — can any 
thing lie more monotonous 1 — after a time, I mean 
One can bear it awhile, even more, ran be interested 
In its complexities, and wonder how the parts ever 
came together ; but when this becomes fattening, 
when the noise redouhlca,— deep calling onto deep — 
and the mixtures scream for mercy, while the unhap- 
py melody is strangled like Laocoon, — what then ? 
Who hot elockmakcrs, or torture-loving inquisitors, 
or the pachyderraala could abide it ?" 

"How patient you are, Bach," said Cecilia, "to 
hear these cruel comparisons unmoved !" 

"It does not matter," he answered. "I can afford 
to he as onmoved as our grim neighbors, the Fates. 
Men are bom what they are. and I suppose it is no 
more than truth to say that there are Barh-ista from 
the cmdle. The chorister is not to blame for not un- 
derstanding mo." 

"Precisely, my venerable friend," retorted the chor- 
ister, in a lively tone. "You have just hit it. Your 
music is for the mathematical, the reflective, the self- 
poised people.— those whose blood never rushes in 



turbulent streams to play pranks with their evenly- 
ticking brains; those who can construct cylinders, 
bristling with myriads of pins, everv one of which 
will hit its predestined tinkler infallibly ; those who 
can solve enigmas and decipher mysteries. These 

that like you.— I mean, like you as a composer, for 
id admires a man of your p-o 
You are, to some extent, the fash- 
ion, but you are not vain enough to suppose that all 
who affect to admire yon are really ablo to grapple 
with any one of your learned, laborious, tormenting 
fugues. Now why cannot your sincere followers, the 
real esoteric circle, keep your worship for themselves, 
and not attempt to impose it upon the vast oiibide 
multitude of earnest music-lovers, who for various 
reasons do not and cannot care any thing about 
you ?" 

"And do yon agree with this judgment, Cecilia!" 
asked Bach, gravely. 

"Not wholly, although it has most of the elements 
of truth. I think, my friend Uuch, that the interest 
which centres chiefly in ingenious construction or in 
learning is not likely to be lasting. A beautiful 
melody, like a beautiful statue, is fur all time ; hut 
tastes in regard to harmonic modes and modulations 
change from age to ago. And there can he no ques- 
tion bat that in the main the change is for the better. 
It is so in Art, It is so in Literature, it is so in Social 
and Political Science- The world moves, my friend, 
and wc must move with it. Besides, remember how 
the scope of the organ has altered since you touched 
a keyl Think of its vast increase of power, of the 
now stops, the exquisite imitations of instruments, the 
I quality of tune 1 Then consider the new mechanical 
appliances, tho swell and diminuendo, and chiefly the 
pneumatic touch that gives to Psyche's dainty finger 
tho same power with that of Herculea's iron hand. 




What a new Held is open to the composer aa well as 
to the player I What could yon do when yoo played 1 
Only jnst what yon did. You did not attempt a 
more brilliant style of music, lor you had not the 

control the force* you did have, unassisted by the new 

of the 

said Bach. "You 
nor any oth- 
msclf. The 

legitimate stvle for the or,ran is unalterable ; nothing 
else Is possible, least of all the frivol ty of dancing 
overtures. An.) when one of the 'modems' shall sit 
down to make my giant caper,— like an elephant In 
a minuet. — I shall feel like toppling over upon his 
stupid hend." 

"You arc right again, my venerable friend," said 
Cecilia. "Leave to the piano-forte all the lightsome 
gnrcties and prcttinesses, and let the majestic organ 
sound only what is worthy of itself " 
• "But," asked the chorister, " will not these new 
elements of power and beauty call forth a new genius 
to employ them 1 It may he long beforo a composer 
comes with an intellect so profound aa that of the 
excellent man whom I like to abuse ; hut will not 
the happy hour come, when some inspired writer 
will give to the world orgnn music as new, as vari- 
ous, as hcautifnl. as immortal as Beethoven's sym- 
phonies I Mosart had written for orchestra before 
this suiclr bronie fellow. Mosart was master of 
construction, and his head was as full of melody as 
a hive of bees. But did Mniart exhaust the sympho- 
ny and establish his own works for nil timet On 
the contrary, tho world kt forgetting all but one or 
two of litem as fast as it can, and Beethoven reigns 
snpreme. Will there come a Beethoven for the or- 
gan I 

"Will there come— Will there— Who calls opon 
the oracle !" asked Hercules, sadly sleepy. "I never 
did much in that way (muttering), only a day or so 
at Dolonis or Iblpl.n- when tbe mr/eres had an ail- 
vemurc In hand. A«V llie Fmc ; they know. What 
say you. grim sisters ( Is there to be any Beethoven 
for llie organ • I hope so. for my part, and then 
they'll tnke awav this bulking fellow who will stand 
in mv light. What business has he in onr way, I 
should like to knowf" 

"The oracle* are dumb," said Cecilia. "Let as 
hope the Kates are kindly, although they havo lost 
the power of prophecy." 

"Sister Cecilia," said the gentle voice of the nun, 
"how you mix up truth and fable! I am sfrald you 
were not purged from all heathenish dross." 

"I hive the Beautiful and the Good, sister Con- 
stantia, and I care not where I find them. But let 
ns keep clear of this field of brambles, and call upon 
Beethoven for his opinion." 

"Agreed!" "Excellent!" "Capital*" said ear- 
ernl voices. 

"Beethoven, most illustrious !" said the chorister. 
"Answer, great priest of music I" thundered Her- 
cules. 

"My great countryman, Beethoven t" said Bach. 

"Bi-cthoven, tlx! 'all revorod, all beloved 1 " said 
Cecilia, persuasivelr. 

"Beethoven ! " called the boy-cherub* from the 
tower tops, and liven sounded their horns. 

''Beethoven I Beethoven !" all shouted in chorus. 

"Call him louder. You all forget your idol is 
deaf," said the chorister. 

Silvery peals of laughter rang. Voices arose In 
murmurs, gently and then louder. Words grew in- 
artfrulat* and echoed BOPiaaasI ihnmch ths> . T ,«™ 
O-gnn pipes som-Ved Turmoil grew momenily. 
There was a shoe*, a pause, a stillness, -n illumina- 
tion. I rnhhed my eyes. Pnsdent Mr. Waleker 
was doing a little night work to he readv for the 
great "opening." It was nine o'elock, and I hud slept 
two hours. 



ffhtsie gUroa,. 

Pari*. 

The correspondent of the 
writes, Sept. !I4 : 

'verbcer, I understand, is at length inclined to 



J/irsiW World, 



Me 



forego his repugnance, and to allow the lnngtnlked- 
of AfrintiiK to he produced at the Grand Opera. 
Some people think that Mdllc. Tietjens has been the 
cause of this sudden change in hi* resolution ; and, 



in fact, it is well known that the gratification which 
the great composer felt when he heard and saw her 
in the Hwptrnati surpassed all he expected. I my- 
self think there is much froth in this rnmnr, although 
nothing is certain. The principal character in tha 
Afi-ifninf. m you are aware, was written, or at nil 
events, adapted, for Mdlte. Sophie Cruvelli (Mad- 
ame La Baronne Vigier), and when she retired from 
the stage, Meyerbeer was obliged to lav asiih) hi* 
opera for waiil of a heroine. For years fie has wait- 
ed patiently but anxiously, and no prima rfonsw has 
hren fonnd' in the most remote degree capable of 
sustaining the principal personage of his new work, 
until now. when Mdlle Tietjens seems to have stept 
on the hoards of the Opera, as though on purpose 
that llie long-deferred masterpiece of the greatest liv- 
ing dramatic composer should he given to the world. 
Mdlle. Tiesjens Is not reengaged nt the Grand Opera, 
but I feel certain will be if the ladv be willing. 

Of actual news I run find you little The Opera 
goes on in its old fashioned way. ringing the change* 
on tho 7Voucc»e, the //u/psetwrs, fvt Juiv* and other 
we!l-o«e<l works In the operatic department, and 
M'lirfjo'sur (for the farewell performance* of Mdlle. 
Mourawiefj, A# .Ifiirra/ ates lnnoctnt* and Jjt W.rWs 
a Qij.iW in the ballet. Madame I'cnco, whose de- 
buts at the Opera seem to have been most successful, 
is rehearsing the Farmitn, and will su!»srquentlv ap- 
pear in the TVoneciv and Haqurnati. Her perform- 
ance of Valentine in Meyerbeer's ojiera will, I great* 
ly fear, succeed too closely to that of Mdllc- Tietjens 
to he pleasant. A new ballet rs In rehearsal toe the 
debuts of Mdlle. Bosrhetti, and the iloir of Rossini 
is in active preparation. The Italian Theatre will 
open with Lnria or Ritjntrtl*. when the celebrated 
"ranledietion" tenor. Sigtior Frasrhlni, will make his 
first appearance at Paris. M. Bagier has engaged 
Mdllc. Lnmlry. a aie:r->->viarW/o and contralto, for 
the Operas at' Paris and Madrid. At the Theatre- 
Lvriqoo tbev are hosting themselves with the re- 
hearsal of Hector Berlioz's Tr-eye*.*, to which the ar- 
rival of Madame Charton-Demenr from Baden, 
crowned with the laurels she had recently won there, 
has given additional impetus. Tho otmo-t curiosity 
and interest are felt in all circles for Berliot's opera 
— for Berlior is popnlar with all grades of the com- 
munity. It would he odd indeed if Hector did not 
succeed with the "Trojans," and before Paris loo. 
There is seme-thing strangely coini-idrntnl in this 
combination of names. The greatest possible pains 
is being tnken with the rehearsals. M. Gounod's 
new opera, loo, is lieing rehearsed, so that 
have their hands full, and all is bustle and 
nd the scene*. 



England. 

Norwich Festival. The 14th "triennial meet- 
ing." (in aid, lik* all the English musical festival*, 
of certain respectable and well established charities) 
began on the Mth of September, and lasted five 
days, in St. Andrew's Hall, a church-like place In 
appearance, although not set apart fur sacred use*. 

J/owiMv evening was devoted to nsndol's Jndot 
Matvalnn*, with Mile. Tietjens, Mme. Letnmens- 
Sbemngton, Mis* Palmer, Mr. Sims Reeves and 
Mr. Santley in the principal solos. Then wo* an 
orchestra of ninety-three instruments, including sixty 
strings, and a chorus, mainly local, eked out by 
voice* from the London and Cathedral choirs, of 
seventy-six trebles, sixty altos, sixty. four tenors and 
seventy live basses. Mr. Benedict conducted. 

Tnewfoy evening. The second performance was 
a miscellaneous concert with a vengeance — thirty 



irerfaesrf.nr marmng. Of the third programme the 
Ixindon .Ifusim/ HWrf"s correafiondent says ! 

In point of length, this morning's programme 
hears a sirnn? family likeness to that of Inst night, 
comprising the new oratorio, Jon%k. a scene from 
Henry Leslie'* immamul, a hash of Stahat*. Haydn, 
Pergolesi and Rossini, a* a contemporary wittily ob- 
serves, "on the grocers' principle — 'Try oar mixed,' " 
—something by "Thouless," whoever' Toneless mar 
he. and several other something* of which mora won. 
Norwich has always been foremost among the fe*li. 



vtsIs to produce novelties : Spohr's fat*t Judgment, 
< onu/r-y, and cliff of /sVifyroa. to say nothing of Mo- 
line's AnnAon, and Benedict's Cantata, having been 
at various lime* brought forward. Although the 
subject of Mr. Silas's oratorio — or rather sacred drama 
I to apeak hy the card)— is not quite new to your 
I-ondon readers, being the same as that of Mendels- 
sohn's AtUtlie, I append the argument. 
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A C, S78 — Tin Abocxsxt. 

"Ah»ii«h, King of Jmtsh. haring been killed, his 
mother, Athaliah. seised upon the mrwii, and order- 
ed everv deaesodeal of Kins David and ber ova 
grandchildren to be deatroyod ; bat Joash, the infant 
eon of the late king, ma wonderfully p i r e tir e d by 
Jehoshehe, the daughter of King Joram. the sister of 
Athaliah, and wile of the High Priest. Jehoiaria, who 
stole him frnm among the king'* sons that were slain, 
and eorrwtly hid him in tbe temple for six vears, 
where he wai brought tip and educated by Jehoida, 
unknown even to hie mother Zebiah, who belieTed 
that her child had been murdered with the rett." 1 
Kings xl, ver. S and S. 

•When Joauh was Htm yean old. the High 
Print, Jeboiada, Informed the Levitt* that one of the 
royal hoaae of David Mill llred, produced tbe child, 
and anointed him King, and the people 'clapped 
their hands, and aaid. God lave tbe Ring." ver IS. 

"When Athaliah heard the noire of the guard and 
of the people, she wa* informed that ber Jewish sub- 
jects were in a Hate of revolt, and went to the Tem- 
ple to quell the tumult by her presence, ver. 13. 

"And when she looked, heboid tbe king stood by 
a pillar, as the manner waa, and tbe princes and the 
trampeiera by tbe king, and all the people of tbe 
land rejoiced and blew with trumpeu, an.) Athaliah 

14 

"lint Jeboiada the Priest commanded Ihe captain* 
of the hundreds, the ofllcen of the hosts, and said 
onto them. Hare her forth without the ranges : and 
him that followeth ber kill with the sword. For the 
priest had said, I-ct her not be slain in the route of 
the Lord." ver. II. 

"And they laid bands on her ; and she went by the 
war which the horse* came into the king 'a boose | 
ami there waa she slain, ver. 1C 

"And all the people of the land went into the house 
of Baal, and brake it down : his aliars and his ima- 
ges brake they in pieces thoroughly, and slew Mat- 
tan the priest of Baal before the altar." ver. IS. 

"And Jeboiada made a covenant between him, and 
between all the people, and between the King, that 
ibey should be tbe Lord's people." 2 Chroo. xxiii, 
ver. 1«." 

The Sacred Prams of .Am**, to bo performed for 
the first time at this Festival, is not modelled after 
the Conventional or Conventicle fashion of Oratorio, 
nor has it been the intention of the Libretti <t or Com- 
poser to make sacred character* of Athaliah, or the 
Priests of Baal, whereby a greater contrast hat been 
produced with the musk allotted to the graver per- 
sonages In the work. 

Tata CnaaaCTXKI IttTBonrcxD Arb : 
Jihoiada— High Prieet of ihe Jews. (Bastj. 
Matrix — Priest of Baal. (Baritone). 
Iiiinakl — Canfldant of Jeboiada and Captain of 
the LevHa*. (Tenor). 

Joash — The Boy-King, last surviver of the root 
of Jesse. CAIto). 
ZxBian— Mother of Joash. (Sopraoo). 
Am am ah — Usurper of ibe throne of Jndah. (8o- 



Chorat of Levitee, Pries Is of Baal, Soldien, Pa- 
gan Maidens, and Jewish attendants. 

As I have sat oat nearly the whole perf o rmance 
(beginning before twelve and not terminatmg till 
after four). I most defer going into any particulars 
of Mr. Silas's work, aad tbe absurd regulation for- 
lmldtng any expression of reeling on the part of the 
audience, prevents my recording what effect Ansa 
bad upon it* hearers. It must, therefore, be suffi- 
cient for present purposes to mention, that the prin- 
cipals, Mdlle. Tietjcna, Madame Lemmene Sherring- 
ton, Miss Palmer (for whose painfully apparent 
lioaracncst a printed anologv was circulated) Mr. 
Mortlem Smith, and Mr. Weise, one ami all did their 
beat for the sacred drama ; aad, should it not succeed 
in maintaining a place In nablic estimation, it will not 
be tbe fault of its original interpreters. Some of the 
chorueee— (eaceadiaaly ambitious, aod bv no moans 
easy of execution)— would have been ail lite better 
for extra rehearsal, anil, shculd it be mj f ite to hear 
Jonsk again. I hope that a more efficient represetita- 
trve of 'Matron" may lie entrusted with the part. 
The jumble of "Stabau" was a mistake, and to bo- 
gin with Ro*»ini and finish wlih Haydn wa* at once 
an offence against chronology and good taste. Mdlle. 
Trehalli sang Ms** Palmer's pan with the exception 
of one quartet ("Virgo Virginum"). 

With JoaiS as a whole 1 regret to say that I am 
a* I had exported something better 
a musician of Mr. Silas's experience. Ambi- 
tion* in design, and in manv points replete wilh dif- 
ficulties, the music is generally labored, and, although 
everv resource of the orchestra b employed, the re- 
sult a ineffective. The instruments of percussion 
and heavy bras* are made use of lllierally. while the 
executive powers of toloitta aad choral 



■re taxed to the utmost, and with a result i 
grstefol to bearer* or singer*. 

nWucxfire romine another misceDaneoas concert, 
with over thirty nnmhera, including Bpohr** Sym- 
phony in T), numerous selection* from Motrin's 
operas, and from young Arthur Sullivan'* "Tem- 
peat" music, 4bc, Ac. 

TWirfcrv ssunitwj wa* devoted to Mendelssohn's 
Elijah, and Thartday evening to another miscella- 
neous concert, in which the principal feature era* a 
new Cantata, /fiei-rrrf Cowr d, by Benedict 

In order to introdsce a female character, the old le- 
gend of Richard waa altered by the author of the 
words of the Cantata, a* f<dlow* : 

"On hi* return from tlx third Crusade, Bicfaard 
CuL-ur de Lion waa cast away near Aqmta, on the 
Italian coast. Thit obliged him to travel through 
tbe dominions of Leopold of Austria, who waa his 
bitter personal enemy, in consequence of a dispute 
which hnd taken place at the tiege of Ptolemnis, of 
Acre. His pilgrim's disguise was not •uffleient to 
prevent his recognition ami seizure in the neighbor- 
hood of Vienna- He wai carried as a prisoner lo the 
Castle of Dnrrensleln, on the Danulie. The Empe- 
ror Henry VI., who waa aNo a personal enemy of 
Richard, when he heard of this, demanded that he 
should be transferred to hi* custody, on the ground 
that be only had a right to keep a Kinsr-captivn in 
hia dominion*. Time he waa brought to Trifels. 
tried at Hagenau before an aasemblv of German 
prince*, and Ms ransom fixed at liO.OOO mark* of 
silver, abort I i-ioo.ixio of our present money, ou pay- 
ment of which he wa* liberated. In an age of ro- 
mance, however, such a denouement wns deemed 
unsaii*fnetorv, and a legend wa* invented more con- 
sistent with the cltivslmu* characler of the English 
King. He wa* found bv hi* faithful minstrel Blon- 
de 1, who had long sought him in vain bv going tlie 
rounds of tbe castles of Germany. One day. Blondcl 
found bimarlf in tbe wild valley of Armweiler, under 
Trifels, and expected from the' extent of the work*, 
that it must bo an important place. 

"So he went into the wood* to reconnoitre, and in 
order to attract the country people about him, that 
he might question them, sang a song to his law. He 
told the compuuy of herdsmen thai collected to hear 
blm many a airangc tale of foreign lands, and a* he 
wa* talking, ha saw that a maiden present hung on 
hia words with marked attention whilst a shade of 
sadness passed by fits over her usually smiting face. 
He asked whether Ihe cattle was inhabited, and 
whether hia music might not earn bim a handsome 
welcome there. 

"He wa* told that no one waa suffered to approach 
tbe castle, since some distinguished prisoner wa* 
brought there one night ; that it waa ttrougly watch- 
ed, and commanded hv a aeneaehal reported incor- 
ruptible. Then be examined the fair maiden apart 
a* to the cause of ber sadness. 8he confessed *h* 
had heard a aong similar to one of Blondes'* at a 
window of the castle, and seen the outline of a noble 
form in the darknea* ; that, led by curiosity, she had 
gone to the place again, aod had been seen by the 
prisoner, who spoke to her in friendly tone*, and 
begged her to come again and gladden hi* loneliness 
wilh the sound of her sweet voice. Blondel then 
suspects that it it Richard, and tho next evening rs 
guided 10 the window by the shepherd-maid Matilda; 
ling* part of a nave, to which Ulchnrd replies ; give* 
notice to hb men at arm*, who an* In ambush in the 
woods below the castle, who tie their horse* to trees, 
bridge orer the mnett with timber* taken from the 
wood, licet down the gate, overpower tbe guard, and 
free Richard, who, when he haimnce a iword in hi* 
hand, easily effects Ibe rest for himself. 

"The place of his confinement was unknown to the 
other princes of Europe, bnt according lo • lerend 
long accepted a* true, it waa ultimately discovered by 
the King's minstrel, Blondel de Neale. who wandered 
through many lands, playing one of Richard's favor- 
ite songs at every castle in his way, till at latt he 
heard tho welcome response of tbe royal captive. The 
story thus told adonis no opportunity lor tho^ em- 

wcrdi of the Cuafota has ventured to represent that 
the Castellan had a daughter, who became violently 
enamored of the imprisoned King, but wa* ignorant 
of bis rank. He baa also assumed that tbe common 
German belief in supernatural "white ladies" extend- 
ed to the castle, which is the scene of action in the 
wory. Matilda, ihe Castellan'* daughter, hearing 
tbe project of Blondel. promises to assist him in the 
liberation of Richard, and accordingly loads the way 
Into the ensile attired u ihe White Lady, who it tho 
terror of the neighborhood. The guard* flv in 
alarm, and tho prisoner escapes, hut there I* no hap- 



pjpee.; 

tic*? bl 



- for Matilda. She has discovered at the inter- 
. between Blondel and hi. master, that the Utter 
is the King of England, already blcaaad with a Queen, 
and she determines to peas tbe real of bar day* in re- 
ligious seclusion." 

Of the perrorrotr* and of the effect of the new work, 
tbe correspondent ahovo quoted say* ; 

The principal personages were thus represented : 
ichanl Coeer do Lion, Mr. Sarnley , Blondel do 



r 

oy r tto n Ca*teilan''Mdlle. 
sa Palmer'* tinging in the 



. Tieiieis. too, appeared tomewnat nusxv, 
i it hardly lo be wondered at, considering tho 
iota amount of fatigue lh» baa undergone 
I bout a long and trying season , to say nothing 



Rich* 

Neale. Mr. Sim* Roe res ; 
Palmer ; Mntild*. daughter t 
Tictjen*. As I feared, Misa Palmer 1 * tinging i 
morning had by no mean* improved her voice, and 
tho hoarseneta which had been alreadv loffieiently 
evident, was more than ever painfully apparent, 
hence the music of tho Page suffered proportionately. 
Mdlle. Tietjens, too, appeared somewhat hutkv, 
which i ■ 
enormous 
throughout L — 

of Iter recent performancea at Paris ( not to mention 
Worcester), and thus tho hv no mean* easy *ecna 
which introduce* Matilda, although delivered with 
marvellous energv, did not procure ell tho effect of 
which it is capable. "En revanclie," Mraars. Sim* 
Reeves and Sanlley sung no'ily, tho elegant and 
Israutiful song ol the former, "1 wander In search of 
a treasure," and Ihe no loss charming air, "May is 
Inio prison ca*t," both creeling an iminoow imprea- 
•ion. 

In the first arena of Richard, "My sight can pierce 
through prison walls" I where the naual arrangement 
is inverted, the slow movement following instead or 
preceding the allegro), Mr Snnlley'a superb voice 
and impassioned delivery evoked a furore of ap- 
plause, nnd most deservedly ao, for more magnifi- 
cent tinging was certainly never heard. Of the Can- 
tata as a whole I ran speuk in term* of unqualified 
praise ; inweed, h was only to bo expected that Web- 
er's roost accomplished pupil would produce a work 
in every wav wonhv the composer of the tiipsiy I 
Warning, TV Hridftnf Vatic*. TV CVusnoVs and 
TV /.r/V of A'lV/imscw, hr no mean* forgetting / iinW, 
and if I do not like /Wri-inf quite at well at tho last , 



!," It is the fault of tho subject rather than tbe 
treatment, ir»n«nnrh as tbe real is incapable of af- 



fording aa modi scope to the ► 
The reception of the Cantata I 
The Festival ended on Friday wilh the "Msaaiah." 



gfoiglt's lonmal of Sflnsit. 

BOSTON, OCT. 17. 1803. 



The Great Organ in the Boston Moalc Hall, 

Tbe long expected opening ia announced. Six 
•olid month* of labor,— carpenter*, rigger*, paint- 
er*, carver*, gaa-rocn, busily and pleasantly coop- 
erating with Herr organ-builder Wakker Junior 
and hi* four men from WUrtembera;.— hate alow- 



ly, thoroughly and rarely, under th 
epiration of a perfect plan, auch 
nothing alighted, nothing lea* hut rather all i 
than it eccms, thu* lifting the detail* of handi- 
craft up to a dignity of ideal Art, at length 
put together, in all the wonderful complexity of 
the internal mechaniiing and *pcaking part*, thi* 
Utert tnaxterptece of organ-building tkill, god 
housed them in with unique and hcconiing archi- 
tectural grandeur. There (Undi tbe work, » 
structure so imposing, ao fall of matter to be 
studied out, of various meaning to lie felt in vari- 
ous moods, and much only in the deepest mood, 
that it already looks as if it belonged to the ages, 
as if it had grown up with the whole hittory of 
Music and of Man. 

And aix months, after all, was not so very 
long a time for putting permanently in its piece 
fbeaide* almost preparing tbe place fur it ) a 
work which had already coat full seven years, a 
good Sabbatical period, in the conception ^and 
construction of ita innumerable part*. Whoever 
saw the ratt, bewildering chaos in that Hall, after 
ttii* strange freight of the Dutch bark Presto waa 
unpacked there, filling floor and corridor*, while 
acaflotdiog; and .taging ran like spider webs all over 
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gether so far M to require the body to be builded 
round ill that it was and was to be, the farther 
and still stranger chaos of massive columns, arch- 
es, capitals, gigantic figures, human and semi hu- 
man, cherubs, muses, ornamental carvings of all 
kinds, that seemed to multiply as they were 
brought to light, like the loaves ami fishes, and 
as if there were many times too many of them to 
find room in any possible structure that should 
fill the whole end of the Mall, — whoever hail seen 
this could not but feel oppressed with a certain 
nervous fear thatorder and completeness never 
could come safely out of it But "now Chaos 
ends, and Order fair prevails." "Now" — present- 
ently, first Monday of next month— "the first ol 
days appears." 

But there is still much to be done before the 
night of the Inauguration. Only by strong will 
ami great exertions, can the mighty 
be got ready to apeak to us with all ita 
the early date which the heroic faith of builders 
and Directors has appointed. The delicate and 
patient work of tuning goes on, and must for 
weeks go on, all day long and far into the nights ; 
from five to six thousand pipes are not to be 
taught their true pitch in a hurry. It can and 
will be done, however, if no accident occurs, and 
now all things appear to work together to that 
speedy consummation. The persevering, earnest 
work, the continual looking of difficulties in the 
face anil grappling with them till they yielded, 
has brought the thing to that rewarding point 
where providential solutions of problem after 
problem are continually appearing in happy and 
unkwkod for ways, where liule mountains lift 
themselves aside, 
by inspirations; 
right word, the right man, the 
at the right time, though not 
sooner; and so there is a safe, a right artistic sort 
of feeling that all will go through, better even 
than we know how to desire. The night accord- 
ingly is fixed ; the seats arranged and numbered ; 
the invitation has gone out ; thousands will re- 
spond to it. and eagerly pay the unusual, although 
really small price for the nnique occasion, thereby 
adding their mite each to the Organ Fund, which, 
liberal as it was, must long ere this have shrunk 
within the measure of the requirements of so 
costly and so grand a work of Art, a work to 
stand tor culture and for inspiration to this peo- 
ple. The programme, too, has shaped itself out 
of the elements and after the idea, essentially, 
which we have in a former article suggested ; 
that is, the music, wholly of the Organ, wffl be 
significant of the occasion, representative of the 
great organ composers, with Bach at their head, 
and suggestive of future uses or the instrument ; 
but of the details we may not yet speak. And 
providentially again, even the Ode, a task from 
which more than one poet with too little faith, 
had turned away reluctantly, has come of itself, 
mysteriously, anonymously, a mo* happy inspira- 
tion (they say, who have read it), due only, until 
we know more, to the Organ ; and Miss Char- 
lotte C ashman cheerfully consents to come here 
and recite it. Thus nothing will be wanting. 

All this is suddenly so near at hand, that we 
must now commence the task, however impossible 
it seems, of giving our readers some detailed de- 



rth as it looks and as it 
sounds. The difficulty of all description has not 
grown less, but has kept fatally increaurg as we 
have become more and more nearly acquainted 
with the instrument Studying it part by part 
and watching the putting of the parts together, 
step by step, as the great thing grew and became 
a wondrous whole, was very interesting, to ho 
sure, — almost as good as going to the mountains 
— and fraught with much instruction to onesself : 
but one may be so full of a thing, that telling of 
it becomes too formidable, a task ; and this is just 
now our case. Given the problem to describe a 
world, how would you set about it ? And even 
if we limit a question to the world as it is to you, 
your world, you will not find it easier. But, hit 
or miss, we will begin and get through the best 
way wo can, without much choosing of the way, 
for there is no knowing by what lahyrinthino 
windings, doublings, crossings and digressions such 
a theme may lead us. 

It is perhaps best, however, to begin where all 
begin who stand for the first time before I he com- 
pleted Organ ; try to describe it as it looks, and 
go behind the curtain afterwards. We take our 
stand, we will suppose, in the upper balcony 
near the Apollo, and confront the Organ. We 
see what we have been accustomed to hearcallcd, 
in our familiarity with smaller instruments, the 
"case" of the organ. But this is not one of those 
cases. An instrument, which in itself combines 
some BO or |90 instruments (stops, registers), 
through all their compass, with nearly 6000 pipes 
or voices, with all tho mechanism far reaching, 
breathing through and sounding each or all of 
these at will, for 



ing them in pitch, in characteristic quality 

A.u..^.ul1..»> . H il la. _ 1,1' _ . .. L. - 

lono-coinr, an.i in power, lor DKKjing eacn stop 
sing with individual expression, for weaving many 
parts in fugue-like webs of harmony ; with its in- 
numerable nicely adjusted little valves, those ex- 
act and noiseless little ushers at the door of each 
pipe to admit the wind, such only as has right of 
entrance ; with its miles of nerves or cords of mo- 
lion ("trackers"*^, which, branching off in groups 
in all directions, crossing each other like net 
work, turning many comers, to all parts of the 
instrument, impart the action from the finger on 
the keyboard to the little tuber at the foot of ev- 
ery pipe ; with its apparatus for collecting and 
condensing the wind in a vast reservoir, the airy 
basis of the whole tuneful fabric, and pouring it 
through trunks and channels toward all the wind- 
chests, through whose delicate and curious little 

just, in carefully proportioned rations, to the 
throat of every tiniest or moat monstrous singer ; 
with all its curious contrivance* for lightening the 
touch, swelling and 
up a mountainous Creteemfo of stop 
from a single, softest one to the full 
all, ftc, kc.,— such an instrument is not lobe pot 
into a case, but, being built up in the grand pro- 
portions of a temple, it has its Aoiise built around 
it The Germans call it Orgel-qthUxiae, organ 
house, or housing. In a noble instance, like the 
present, where an artistic inspiration, a unity of 
idea, a sense of vital correspondence of the in- 
ward with the outward presides over and per- 
vades all, the house or outward temple seems 
rather to have groan up with that which it both 
hides and >e veals, to have 



dot 

us; it is in some sense the My of the Organ, 

not to be sure, like the animal or human body, it- 
self composed of organs, but the body ol the idea 
of the Organ, the shadowing forth, by correspond- 
ence, of its co-working inner parts and uses, the 
typifying of all its history and prophecy, as Music 
itself typifies the whole course and prophecy of 
Life. — But we have wandered away, we have got 
lost m the Organ. We come back to our friend 
in the balcony, and once more begin. 

It is our first look : what do wesee ? Or what 
do we feel 1 For a few moments, it is hard to 
distinguish what we see from what we feel, the 
cause from the emotion (or in philosopher lingo, 
object from subject), just a* to I 



What every one has felt on 
ing the Hall, undoubtedly we feel; a 
shock of surprise and wonder, mingled with a 
certain awe, at the massive grandeur, the great 
width and heighth, the boldness, the sombre shad- 
owiness and glimmering brightness, mingled with 
an instantaneous sense of the symmetry, and a 
vague comprehension of the richness in detail, of 
something nearly filling the whole stage end of 
the Hall and completely filling us. We are at 
mid-height of it — of the mainmass, though parts 
soar higher. All of it above us shines with a 
pure, liquid silvery sheen, while all Wow frowns 
dark and massive, yet with shapes of beauty, 
face* gracious, stern or grotesque, glimpsing 
through the shades; a contrast and a complement 
like ragged shore and shining water, or like the 
world still in the arms of Night as day dawns, and 



out all our faculties to 



to read the 

adc. 



and phases of a 
.ding, to analyxe 



all the details virtually in th 
as when each arrested the eye singly. But first 
we note the materials of the great contrast ; the 
lower hall, in shadow, is in carved black walnut, 
massive, sombre, bold, exaggerated fin strict 
truth to nature) in some features, fixed, strong, 
Atlss-like and bent in slavery ; the silvery sheen 
above is that of organ pipes, great, splendid ones, 
of burnished pure tin, grouped in towers, or rang- 
ed in gleaming fields, upheld at the aides at in- 
terval* by springing shafts and pilasters, clipped 
round above by a floating ribband outline (all of 
black walnut), that undulate* across the whole 
upper front, while domes and figures, shooting 
upwanl almost to the celling, crown the towers : 
all graceful, airy, light, free, winded, heaven ward. 

Now. if we ask the site of the great structure, 
it is about 50 feet in width. In depth the two 
projecting central towers come forward 18 feel 
upon the stage, the 



deplh 

of 12 feet; but furthermore, the recess behind 
the stage, which held the old organ and bad room 
to spare, is also filled by the great wind works 
and the Swell department of the Organ, an area 
full 10 feet square. In height, from platform to 
the sumtniu of the towers, it measures 60 feet, 
while the wind works and their machinery be- 
hind go far below the platform. (The full height 
of the Hall, from floor to ceiling, is 6« feet, its 
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foil width 78, and in length 130). The terigAt 
of the Organ it fro-n SO to 70 tons. 

Now to understand the symmetry, the bold 
beauty, the fascination of the front, we begin to 
note ita general form and outline, the distribution 
of the parts, the balance and relation of the m«* 
•a. We know no architectural technicalities, 
am) know no art, no beat way or order to preaent 
in words an image of what must be teen all at 
once, at least in picture, to be cotnpreheaded ; 
but we may suggest thing! which will lead some 
to go and see for tbemselvea. What 



of the centre, 

cam the white rows of the 
the bright knobs of the draw- 
aits the organist—grandly shel- 
tered and encompassed, grandly overlooked, as 
we shall tee — will he not approach his task with 
noble pride and reverence ! In the fore-front 
of the base of each lower, a colossal caryatid, a 
very Hercules in figure, with immense arras and 
(welling musics, monstrous, Michel-Angelesque, 
exaggerated and yet true, uplifted, with the 
huge full-veined hands crossed over his old head, 
bent, with earnest, groaning face, beneath the 
weight of the heavy cornice, on which rest, with 
tapering feet, the apiooth, shining colurua of three 
giant pipes, belonging to the .12 fuel sub-bass, ami 
measuring from Iti to 18 inches in diameter. The 
two obi giants differ only in the particular, that 
one has both hands under the folds of drapery 
that fall back from bis head, while the other has 
one hand out. The horizontal line of their enor- 
mous elbows, boldly projecting, seems to put great, 
heavy, one might say Webtterian eyebrows upon 
the Ol) mpian front of the whole work, making it 
with might and grandeur. This personal giant. 
Hercules, or Atlas, f/be reminds one of 

Ah g mc, unfortunate Atlas I groaning unde 
weight of the whole world), is flanked o 
corner by a caryatid with a lion's head, 
also of strength, whose protruded 
dwindling Aermn figure downwards give to the 
whole base the outline of an immense lyre. From 
these giant base* of the two towers the dark lower 
front tails back with graceful curve, on each side, 
to a straight tine and completes its width with 
two female caryatides, of the old classic or Kgyp 
tian style, which, flanked each pair by another 
looking off in profile from the end, farm the sup- 
port of a lighter end tower, of charming Campa 
nile form, square and slender, formed hr grace- 
ful, richly carved pilasters with Corinthian capi- 
tals, each sustaining two great shining pipe*, one 
in front and one on the aide or end. The faces 
of these six caryatid women are grandly Sybil- 
line and bold, somewhat exaggerated (purposely) 
tike all the emblems of the shadowy low- 
er part. If you look closely, you will find that 
three" at one end (to your left),, are 
stern, "stony-eyed Fates," as our 
friend well has railed them : while the other 
three have smiling, gracious, almost playful, wit- 
ty faces. This may have been merely meant for 
quaintnrss and for contrast. But we may think 
of them as relentless Kates, and as appeased Eu- 
meiiides, according to the old poetic mrthology. 
When yon go inside of the work you will discern 
a correspondence ; the pipes of the "Great" or- 
gan, the more earnest part, are planted at the 
end where the stern ones keep watch, while at 
the other end the "Solo" organ, with ita seduc- 
tive fancy stops. 



The intervals between the towers are marked 
ofTinto rich panels, filled with bas-reliefs of most 
elaborate carving, each nf exquisite design and 
execution. Thev am mostly groups of musical 
instruments, masks, laurel wreaths, eta., depend- 
ing from a lion's month overhead to almost f 
ynur feet, as you stand before them, no two groups 
alike, and everv instrument studied out and re- 
produced in all it* individuality. At middle 
height in each group is enframed a tablet of black 
marble, bearing in gold letters the name of some 
great composer. Eight of these representative 
great names appear upon the front ; in the cen- 
tral recess, each side of the organist, the names 
ofPalestrina and Orlando Lasso; outside of the 
great lowers those of Handel, Haydn, f.luck. Mo- 
zart. Mendelssohn and CherubinL Back and 
Bekthovem" speak for themselves bodily. The 
former, in a nohlc portrait bust, larger than life- 
siie, looks out from the central window of his 
'huge house of the sounds," just at the foot of the 
pipes, surmounting the arch and triangular pedi- 
ment above the key-hoards (or Clariatnr, as they 
are collectively called by the Germans.) There 
he presides, the Master, an inspiration, an exam- 
ple, or a warning to any organist who takes his 
seat there. Just in front of the centre, helping 
to seclude the player in desirable and fit imper- 
sonality, raised on a pedestal before the arch, on 
the front line of the giant tower bases, stands 
Crawford's statue of Beethoven, just in the fore- 
front and focus of all this grandeur and this beau* 
ty, and forming a still more complete, significant 
poetic whole with it. the rich gohlen bronze re- 
lieved, ns it never has lieen before, against the 
sombre background, and the intense concentra- 
tion of brain anil intellect in the noble head and 
face, the regal earnestness and repose in the whole 
form and action of the figure, more than over- 
coming the disadvantage nf trvere mass, as seen 
between two giants. A king roav walk between 
two huge gens d'armes, or elephants, and look 
none the lens a king. 

We would it were possible for ns to describe 
the beautv of that central recess about the key- 
boards. You must step up to it, to feel the per- 
fect beauty of ita form and detail. Rich groups 
of flowers and instruments on each side, as be- 
fore observed ; decking the pilasters, which include 
the Clarinlur — itself most curiously beautiful — a 
round-surfaced arch, which appears twined to- 
gether out of exquisitely carved acanthus leaves, 
crossed at intervals by broad hands of flat sur- 
face, well relieved against the foliage ; looking 
out from the summit of the flowery arch, in bas- 
relief, a female head, with mouth wide open, sing- 
ing. It has hardly so ideal, an reposeful and di- 
vine an expression as we would see there ; hot it 
has quaint iie«s; it belongs still to the lower 
shadowy region, you observe, and has exaggera- 
tion ; has a startled, wild Cassandra look. For 
heavenly peace, for Muses, for divinity and joy 
and freedom, for the realized aspirations, harmo- 
nies and final ends of history, we must look up to 
the realm of Light. 

We have left ourselves no room to do it, but 
must break off" here- We have tine more oppor- 
tunity before the Inauguration, when we hope 
not only to complete this poor description of the 
Organ houtt, hot also to take the reader inside, 
and give some view of its musiral resources, of 
its mechanism, with a ertnlat)Hf raiionnre of all its 
Stops, their powers and qi 



Diapason Bass and Mclndis,8 fort. 56 pines. Viol, 
di duals. 



ih». 8 feet, 58 pipes. Principal, * feet, S8 
pipes. Twelfth. S > 3 feet. 58 pipes. Fifteenth, X 
feel. 58 pipes. Mixture, 4 ranks. 23 S pipes. Trum- 
pet, 8 fret. 58 pipes. 

Nuv,7 Manual. — Bourdon Bass and Bourdon Tre- 
ble 16 feet, 5", pipes. Open Diapason. 8 feet, 48 
pipes. Sid. Diapason. 8 feet, 58 pipes. DuVisna, 
8 feet, 46 pipes. Principal. 4 feet, 58 pipe*. Violin , 
4 feet, 58 pipes. Mixture, 2 ranks, 1 16 pipes. It.. ut- 
boy. 8 feet. 58 pipes. Trumpet, 8 feet, 58 pipes. 

Ckoir Manual. — I ►pen Diapason, 58 pipes. Std. 
Diapason Ilsia and Sid. Diapason Treble, 8 feet, 56 
pipes. Dutcians. 8 feet, 58 pipes. Harmonic Flute, 
4 fret, 58 pipes, Clarionet, 8 feet, 58 pipes. 

Pfdalt. Double Open Diapason , 1 6 feet, 87 pipes. 
DouMe Dnlriana, 16 feet. It? pipes. 

.lfo-AiKum/ J/..t»«*o>>s. — Swell to Great Coupler. 
Choir to Great Coupler, sub octaves. Tremslsnt 
Sw. Swell to Choir Coupler, unison. Great to 
Pedale. Choir to Pedale. Pedal* Cheek. Engine 
(HvlniolrVI. Swell to Choir Coupler, super octaves. 
Swell to Pedals. Mellows Signal. 

The opening (on Tuesday evening) sttrarSeda large 
crowd and was quite eiirfviiiff. Mrt,«m. IsOjco. Will- 
cox and HANCitorr handled ih* OtZMI with mmrh 
«kiH and taste, and lh* llngillK by Mi" llnraTO* 
and the Choir pnrr rcul 

pleasure. So dirt the Onren 
itself. It has great power for its site. All its stops 
are good ; ami some, the flute, the clarinet, the haut- 
boy, are cvqnisiroly voiced, and the two latter re- 
markably well tlUrriminstcd. A trrniiiitwf in the 
Swell, (which affected a reed stop in Mr Willeox'a 
French piece] was singularly hcautiful and not too 
much of it. Ths programme was : 

1— tW.IWWr. Choral. "Ela TmtU Runt." (tjsthssv «- 1. 
Lue — 2. — « OfTetefriuw. in St. 4 Isspr.i»l"atlons. Kiasp.1 
Astute | J tt WHIens — 2— t«nrK»<'«. Spohr I OM Smith 
rharrli lliolr - 4 Prttnils sn<t r«mr. in r, I Hart I H J. 
Iaii* ~4 - -I koov thsr idt tWUremer I1s»th,'' ilt*w4»l I MlM 
Houston.— « — « OsataMI* from MmdVlssntiK , I. fus»s-,N». 
sslk. II A. Bkfwmn — T — • An***!* from Orr.n S>eo»l» 
»„ It. ,M»4tWho i h Sa a t» "K, vium, - from to P. 
IKWMr.1 I J II Ulllern ..» IWoedleliM snl OVels. fross 
Bseno.1 Slav. IMossrt.l OI4*»»lh Church Choir -» -rials 
Cnxiu. Altxrrs.lRlak.l t J Un| — 10 - -Aanriea," -'Oar 
Country 'tis of isms." 



nnooxt.ru, N. V.. Ort. J. — The musical season 
is fairly begun again, and if you wish, wo shall be 
happy to drop you a line once in a white, as the man 
[ said to the fishes. The programme opened Inst week 
with a night of German Opera at the Academy of 
Music. Mr. Ansehais has a number of new nrvnaTe 
In his troupe, and bronchi out Urr FrwsrAaVr wish 
much re.', if. and 10 the delight of a very large audi- 
ence. The Orchestra and chorus were particularly 
good. 

Our "Philharmonic" hegnn its Seventh Season 
with the first rehearsal last Wednesday afternoon. 
The "Academy" was brilliant with the beauty and 
fashion of our <|iil«l snd charming city; all mora 



Organ Opening in Bedford St 

Our columns have alrea.ly contained a description 
of the Organ. Enough now. in our want of room, 
to place here the more precise statement which was 
printed on the invitations. 

Tn is tsree Organ, jqst completed hy K. and G. G. 
Ilook, ofthis eitv, for the First Churrh, Boston (Bed- 
ford Street), ranks in size among the largest in the 
dir. 

tt is arranged In two pans, showing a beautiful 
stained. glass window In the centre. 

The rase is of Black Walnut, of Gothic design, 
hsrmontziogwith the srrliiteeture of the Church, each 
division showing two gabled fronts, with pipes of bur- 
nished metal. 

<7 «sf Mmml.— Double Open Diapason, 16 fret, 
56 pipes. Open Diapason, 8 feet, 58 pipes. Std. 



eil. (It is a fact thai much flirting h done to the 
fssciuatinr. raefAnt of the beautiful musk, which so 
inspires the bright eyes of the fsir /issmrrs, that the 
result can't be helped. "/Vsase do not con terse dimny 
lit ssnsie." is to he printed on the rehearsal pro- 
grammes, snd than wo shall see— what we saatf see.) 

Tire orchestra as usual numbers fifty, and compris- 
es the best available talent, under the energetic lead- 
ership of Ma. Sou, with air. Tliaonnna EtarxLD 
as Conductor of the Season. The f " 
ere rehearsed : 




The Symphony is a great favorite here, and was 
performed during the season of 1861 with much sc- 
oeptance. You, who know it so well, will agree with 
lbs good lasts of the subscribers who wish to hear it 
again. 

The first concert will take place the last Ssturday 
evening of this month (the 3lat.) with Miaa Cue a 
Louisa Kxlloo, roca.'ist .- Ma. Hx.sk r Arrr, ria- 
UniM ,- snd Ma. Eaxsr, jfatisf, as soloists. The sub- 
scription list is already larger than last year, and a 
brilliant season is anticipated. The directors hsve 
not raised the pries of subscription (although the N. 
Y. soci» it is up to 86), and also continue to issue 
season tickets to the profession at 83. which places 
this important privilege within the means of every 
student snd lover of the divine art tn our midst. 
Brooklyn ia of itself a charming; city, as sforcvsiJ. but 
it* possession of a permanent Philharmonic Society 
enhances it wonderfully as a place of residence to 
people of good taste. 

Wears to have Msretzek's Italian Opera svrry 
Thursday svening, beginning on the 14th with /;.oo/ei- 
to, Kellogg. Saber, Mazzolini, Barilli and Collsui 
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Uking the part*. If it U aa well ilan« u it the N T. 
houee. It will he sustained, not otherwise, as the fail- 
nrai of laat stetson proved. 

The "Park Theatre" ii something new end pretty 
here. It has been open only a. month. Thia week'i 
attraction I* the comic opera of "John of Paria." It 
haa to go on two legs, however, as a toprttna and fm- 
ere do all the si ng'ws The "Park" orchestra in small , 
bat la gallantly and andcretandingly led by Mr. I. 
M. Loretx, a yoane composer, organist and pianiat, 
possessing much talent, and long a reaident of Brook - 

Gottechalk ia in New York, and haa been qalte 111 
of a fever, caused hr loaa of sleep, and anxietj at- 
tendant on the laarfllneat of bit brother. Ilia con- 
certaare therefore postponed. 

A grand teatimonial concert ii In progrret, to be 
Riven in New York, for the benefit nf the family of 
the lamented Wollcnhanpt. Poor Wnllenhanpt, we 
eew the title of the eery laat effort of hia musical pen 
to day at Pond 'a, and it ia called the "Laat Smile " 

Many other little local itcma are in mind, lint will 
keep foir a while. We hare written many indifferent 
gossiping moaical lettera in our day, anil were laat 
known in yonr paper aa Jem liaggt. We like our 
firtt name better, and with your permUsion will here- 
after be again a Seteb Oct ate. 

Pnti-AnEiriiiA, Oct. 10. — lain moved to aond 
you a few linea abont Piano Teachera and their Pu- 
pils by the appearance of a new book: "7ft* Art 
/Vt'wci/ife and itt Anptimtrm to the Teaching "/ httttic. 
By Anna Jackboh. Philadelphia I Frederick Lcy- 
pold, lata." 

If there were no other reajon to he thankful for 
the ad rent of October, the mere fact that ita cool 
nighta preclnde open parlor windowa would make it 
the moat gloriona of montha. To be Interrupted io 
tome, pleaaing fancy, or awakened from delightful 
reverie, by mnsic, la grateful when the muaic ia good. 
If yon like it, you can atop and liatcn. If not, you 
can go farther. 




there gushes a mclndic itream of what by 
had enough, bnt which, when heard at the aama time 
with the atraini iaaaing from neighboring honeea, ia 
tea thousand time* worn f If yon escape the young 
lady who sings "No one to lore," In such atyle, that 
yon at onee conclude yon hare found aome one to 
hate, you do not know what next await* yon. You 
can bat flea from had to woraa. 

It ia long tinea I hare fonnd it worth my while to 
atop to liitcn to manic. I could easily name the 
half doien house* in our city whoae raualclana lams- 
teura, ol coureal deserve the honor. Walking home 
late at night, I hare fonnd, in front of audi, a group 
of attentive listener*, who would get as near to cloe- 
ed abutters aa the* could, and stand, for an hoar or 
two, trying to catch the sounds aa they forced their 
way through. And, though the night waa hitter cold, 
and the season midwinter, I hare stood there too, un- 
charitable enough, at such times, to wish that the 
outside audiences might change places with certain 
of the in-door audi tors, who, I am fare, would not 
hare gone so liar for the sake of Hearing good muaic 
aa we. 

Now, If good players were plenty, if there were bat 
one tolerable performer to every faandred piano* in 
thia city of brotherly lore, there would he about nine- 
ty-nine times aa many good pianists aa we bow have. 

And why are there so few who team while there 
are so many who profess to teach 1 One reason la, 
that musk st cultivated aa an accomplishment, (us- 
ing the word in Ita modern, society sense) aajpart of 

the world of fashion. For the same reaaon that they 
are taught to dance, many learn to play. It ia for 
that that teachers hare pupils entrusted to them ; not 
: of talent or lore of muatc. That euch should 
thing or, at best, acquire mere manual 
dexterity, ia not larpriaing. They start without the 
first requisite of the musician. Theyglr* 
no trouble to acquire what a 
hit reward, wonld willingly Impart to them. If oth- 



er reason* are sought, they can be found in the musi- 
cal ignorance of most parents, and the false require- 
ments of those who prescribe the fashionable music- 
treatment. And then, there it a great dearth a/ thor- 
ough tear hen. Aiae-frmfAj of the profettioet fall ia with 
ajTstine emit, and, instead of oppottny, seek to find their 
reckoning in mem. 

While inch a ttata of affairs obtains, art-develop- 
ment mutt, of neceaaity, 'be slow, since the mnsic 
teacher it the only agent whose exertions can bring 
about the much desired improvement in the musical 
status of oor people. To quote : "We urge then that 
the difftculttet can be met only by the work of the 
teacher upon himself, an! then, through him, upon 
hit pupils and those influenced by them." 

The mnsie-tearber't life it certainly no pleatanter 
than it need he. Ask him or her, tf an artist, and 
leant that it haa more cmssea and fewer pleasures 
then any other. Here the trader will ear, "The old 
story. Krery noo thinks hi* fate worse than hit 
neighbors." Perhaps lite reader ia right. For, if 
poets and musicians hare sufferings unknown to the 
world, titer also hare joys of which the world it ig- 
norant. Hut, thrn, thev hnre nerves eo delicate end 
sensitive, that one might think they lay hnred. and 
watch lest, in their ignorance, everyday folka should 
Inflict unheard of tortures. 

There are rare individuals who, with poetic appre- 
ciation, innate love of art and that quickn*-** of per- 
ception common to all artistic natunce, unite the en- 
ergy and the unflagging industry that alone achieve 
results. To have such for pnpilt, reward* the leai-h- 
cr for much drudgery. The hour with inch ia Kind- 
ly extended. Its pleasures more than compensate 
for the digust provoked by the musical cipher of the 
next hour, or the aadneet ceased hy the indolent pu- 
pil, who, though gifted with a musical organization, 
lacks application, and would fain reach the pinnacle 
without climbing the rocks. 

To Miss Anna Jackson, authoress of the little hook 
before me, are doe the thanks of the earnest of the 
profession, for a well-timed word on an all-important 
subicct. Her suggestion* are sensible; her hopes, 
tttch aa all lovers of art would gladly aeo roaliied- 
Her work should be in the hand* of every minie 
nnd every an student, until its truths become 
of bis faith. Then, let hi' 



hy precept, and confirm them by hia actions, aa lie 
love* truth and his an. a. 




Milwaukee, Oct. S .— Musical 
"quiet" at presont, if we except the 
concert*" incident to the season. The 
moaical entertainment of the Fall 
last week. The 1 22d Monthly 
of the Moaical Society, bad an 
tendance, notwithetauding 

N 

new acquisitions of the society, who acquitted them- 
eclvea with much credit. The concert opened with 
the overture to "Mldsnmmer Night't Dream," by 
Mendelssohn. With a few exceptions, the entire or- 
chestral force did their whole duly, in thia aa well aa 
subsequent pieces, prominent among which waa the 
Andante and Scberao from Beethoven's Second Sym- 
phony. 

Mr. E. Xethavw, in former yean an active mem- 
ber of the Society, having recently again taken up 
hia abode among at, delighted the audience by ting, 
ing Schubert's "Wanderer." I but express the ap- 
parently unanimous sentiment of the audience in 
hoping that the singer will again favor at with etong 
at the next concert of the Society. 

A quartet hy Mendelssohn, sung hy Mrstra. Abel 
and Niedbckr*, and Misses Cavaxaok and Bab- 
oock. waa one of the most pleasant affairs of the 
evening, notwithstanding the timidity diiplayed by 
the ladiea, who made their debut, and received an en- 
thuiiastic encore. An aria and chorus from "St- 
Paul" were finely executed, but did not receive 
much attention, although the ward* were sung in the 
English language. The male chorus "On the 
Rhine," by Kurken, deserves especial mention. The 
various nice shade* of the composition were well ren- 
dered, and pleased the audience very much. On the 
whole, the concert furnished another proof of the 
ability of Prof. Abel, the Society'! Director, in hit 
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Beantie* of Petretla's opera, Ioua. 
Brindisl, Sing ye who will. ("Canta chl voole). 25 
Romance Lonely ami orphaned (" Al.ar.il 
nata, ed orlarjol. ii 
Duett Go, he faithful. (Vanne, e aerba geloto) 25 
Cavatioc, Now shines with clear and dauling 

light. (Ncl tot. quand' e' piu tpleodido). 
Song. Behold, where Glaucna bowt. (Elk 

rapita in ettasi). 
Duett. On the hanks of fair Ditto. (Dell'' 

Iliaso sul 1c sponde). 
Romance lone, now a tad farewell. (0 lone, 

di quest anlma). 25 



IBs earn lees has Iwa caw at ths mwal "sensa- 
tions " la Kant- . and will, probably, U <sunslv.ly 
alvwo, during lbs rosilnf Mesas, ta America. TBS 
area* Is test ta Pomp-It, Ibm tlois commwwctns: * MW 
4*y» before ths dewtrocaon of thai ctwew. The Brln- 
eM.iir drinking song, snag by ntaurw* to ths tavevn 
nf llurbe, sad ths M rwsseaow, " low, sow a sad 
**r*w*il." slso suae: by Irisswus. ars to* teas* or 
hsrytosw sons*. The second pwxo, song by tb* r*e- 
coot slava Mala, ths Cavartoa by tans, Indwsd ad, ars 
of a high ordwr. sat tinstones would do well to rat 



Geu. Gilmore's grand march, 
at 



A. liaumhach. 35 



Cottage Waltt. For Guitar. F. A. Warm. 55 

Cousin et Couaine (Two Cousins). Srhottiecho 
Elegante. J. Egghard. «0 

This pise* with a Beat asms, will h* tauad to be 
e)«ffn£,t aod ptsssiac. 

Vier Clavicrttucko. (Four piano pieces). 

Otto Prenrl. 75 

Mr D's srrepulooa dellrwy or UaU 
eotaeosUteo. svro his o*a, tots pe 
nihsd. aalsss It Is of a high order. 

Tb* " Slumber Song," (I 

MBV 
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Five Thocmstd Musical Tim — A com- 
plete dictionary of Latin, Greek, Hebrew, Ital- 
ian, French, German, Spaniah, English, and 
other Wools, Phrase* and Signs awed in musk. 
By John S. Adanu. 50 

As law teaching set playtog ssesoa ba> sgaln eom- 
snsnavd , thsss who haws Wot parebsswd tb* above very 
www hsv. sa oppwwtowlty. Th*t 



•art. win www ha*, so 
BUS* U sa sceom pi Hhed 



wod sit the urat In ass hs 
Opww Iht* Uleliowsvy slsxwl wavwbsew. and you will 
s*s about hstf a doors lenns which you nsvwr ssw 
hsfors. but say owe of which yoa may ssewl la Us* 



Music ay Kin - Muste tsssal by swalt. the sxpwnss Wins 
sbout on* rwnt on eaeti ple-e ttreooe st s dtrtwnew wilt Dad 
ths conveyance s ssvtne of tuns snd ssawawe In obtaining 
sappllsa. Boohs ewo also b* sent st ths rats of was ewwl "2 r 
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of Beethoven's 

poxaries. 

IEKT OYROWETI. 

ClIAI-TKIl XII. 

tBt K»j»n""'" t "^lj' I" TWium— tils Ofmi — ItsrW'J- siut 
inbr of W» <H.apotltl.>», -(i»m~.lk M ttjl Hil 
bMn «nd .iltriM — I.urt lrit,ilt» to ht* nwroflfT. 

Oyrowctz was Kapellmeister from tK"H to 
182" — twentv-three years. Puring this lime he 
produced W> operas an'l operettas, and composed 
or arranged the music for over 40 ballet*. In 
the large quarto indexes to the httfogtt Ma* 
7.ritun<j, mom than two column* are devoted to 
Oyrowetz anil bin work", and his history as Ka- 
pellmeister ran be very well followed in the 
pages of that finest of musical periodicals ever 
published. 

The first trial of hi« powers ns an operatic com- 
poser in Vienna was in the 3 art opera "SelHit" 
brought nut Oct. 30, 1804. During the rehear- 
sals bi« patience was severely tried, many of the 
singers forming a party in favor of Weigl, and 
Gyrowctz was forced to apply to Baron Braun to 
brine them to order. The computer was strict 
and determined to rule as he had the right to do. 
Some of Km singers he learned had remarked : 
"We will tame him, he shall become as mild and 
patient as a lamb." and their efforts to effect this 
brought him several times to the point of resign- 
ing. But Braun supported him, ami by degrees 
he pained the gcnc/al pood will— or at least the 
appearance of it. As to "Seliko," the text was 
poor and the success of the composer was not 
brilliant. A part of the audience called him out, 
another part eipressed dislike. At the third per- 
formance few were present. 

The correspondent of the journal above named 
mvs : "It would be wrong not to allow Gyrowetz's 
music many pood qualities. Much originality or 
great strength is not to be found ; but on the oth- 
er hand a careful and studied work is there, snc- 
I characteristic passages occur and a rich 
nrntation, of which the rcnllv fine overture 



is an example. The faults which may justly be 
i are the two frequent use ol the 
. often covering the voices ; too 
little regard for hrilliancy in the voca! parts, es- 
pecially in concerted pieces ; and. finally, in the 
choruses, a want of ftirce and fire, The greatest 
mistake is in composing so many «o««*rt»d num- 
bers tn succession. 1 " 

Next camo "Minna." a long melodrama, which 
is pretty severely criticized by the same corres- 
pondent, but which ran a long time, and its 
composer was always called out. The music 
must have pleased the public, though not the 
"appreciative few." It was revived in 1B2G but 
with no great success. 

"Agnes Sorel," which followed in December f?) 
180%. ran the rounds of the German opera houses, 
and twenty-five years afterwards was revived in 
Berlin. Three years afterwards the ",4 utjrnnrzf 
(Oculist) followed, and was sung everywhere. 



"Robert, or the Pr1tfun 9 ' (1*13). 
Beethoven to such a degree, that he attended all 
its representations. 

"Herr Gyrowetz's delightfully pleasing, some- 
times very touching music, and the splendid work- 
ing together of the performers, alone sustained 
the weak production of the poet. Although there 
are frequent reminiscences from the composer's 
former works, and from the compositions of other 
masters f Handel did the same thing rc|>eatcdly] 

which in the necessary but unlucky haste of 

composition could not well be avoided— the wri- 
ter has heard that this, as was the .1 nqmnrzl. was 
written in frt weeks— there are fir too ninny 
bvasatSM passives to allow, in justice, that which 
was already familiar to prevent the deserved ac- 
knowledgement of the new and beautiful." (£. 
» Z . Vol. XV. P. 5<S0). 

"Fredcrica cd AdohVan Italian opera (1812) 
was very successful ,- an was "Felix and Allele,' 
one of his lnH works for the stage, (in the chole- 
ra time*. lR3t.)-so much so. that be was railed 
out some ten limes during the perfonnance, and 
four times at it* close. 

In Iftll he w«s called to Naples, to compose 
the opera "II fintoStanidao," for a very bnd troop, 
but which was performed some thirty times. 

There was notbina great in Oyrowetx as a 
composer, except the extraordinary rapidity with 
which he could throw off bis light, pleasing mel- 
odies, and clothe- them in pleasing, often (then J 
new harmonies and accompaniments. He was 
sure of a market : for those— and they arc the 
vast mainrilv — who find in music only an amuse- 
ment, bought gladly and paid well for such works 
as his, and the number of these wnrk« was very- 
great. Gerher's catalogue of published works, 
extending down only to the year 1 Boo, gives some 
sixty songs, canzonets, and the like : twenty-sev- 
en symphonies and an overture, two piano Con- 
certos ; more than a hundred pieces in the forms 
of quintets, quartets, serenades, trios, Sx. ; 
some seventy piano-forte pieces, sonntas, noc- 
turnes, &c. &e. ; four sereaade* for wind instru- 
ments: forty-eight dances and four marches. 

Lannoy, in 1835. gives the number of works at 
that lime, some of these mirtt consisting of sev- 
eral composition., as 213. from his twelfth year- 
it should be eighteenth at least— down to that lime, 
mis: about fifty symphonies, twenty-four trios for 
two violins and Velio, forty-four strin-r quartets, 
three quintets, twelve serenades tor full orches- 
tra, thirty -five sonatas for piano forte, twelve noe- 

to three dramas, and thirty-six Italian and Ger- 
man canzonets. Add to all lbi« the twenty six 
operas and operettas, the more than forty ballets, 
and a variety of compositions after IRSi, and we 
have proofs of remarkable industry, even though 
his facility of composition was very uncommon. 

"In his advanced age," says he. "he employed 
himself still in eouiposit ion. In his Blth year he 
composed his ninrternth mass (in I>), which was 
performed with marked success in several church- 
es ; besides this, he composes, as his daily morning 



and pastime, divers songs for the par- 
use of youth, with no idea of producing 
them in public. As to the rest, he livea in quiet 
retirement, and the pleasant consciousness that 
he has not in all his life willfully injured any per- 
son, and i« awaiting ill peace and quietness the 
end of his life of care, having reached in 1847 an 
age of 85 vears. 

In the "Snntagshliittcr," Vienna, Feb. f., 1848. 0 
I.udwig August Frankl, the editor, introduces 
some extmcts fcora the recently published "flio- 
orr-pair <le* AiWI*rt Gyruml:" thn«:— 

There can hardlv be anv nne in Vienna, who 
does not know the venerable figure, the cxpres. 
sive features, and the snow-white hair of the age- 1 
man who was a contemporary of Mozart, who 
still moves among in with fresh intellect, who led 
a beautiful, artistic lid-in Germany, Italy, France 
and England, and finally brought back bi< laurels 
to the land of his birth. On the 17th of Febrna- 
rv this year, he will celebrate his RStb hirth-day. 
Wt — a nninVr of literary men— wit with him in 
a garden in Holding some two years ago, where 
he. wanned up by our attentions, related various 
ev-nts of his life, so rich in adventiiretand changes 
of fortune. We all agreed that lie ought to give , 
Ibe world these reminiscence*; they belonged to 
the public, nor had we the right to enjoy them 
alone. Our advice found a willing follower, ami 
its fruit now lies MkK us," 

Herr Ferdinand Luih, a well-known contrilm- 
tor to the periodical literature of Vienna for many 
years past, tells mo (A. W. T.) that he peilonn- 
ed the latwr of preparing the old man's notes and 
diaries for tho press, of correcting the proofs ; 
but his account of the work is such as to show 
that it may and should bo considered— as I have 
done— in fact an autobiography. Mr. I.uib U 
not responsible for any mistake of the old gentle- 
man's memory, nor for the somewhat helpless 
stvle in which much of it is written, and which is 
easily to be seen, I imagine, in the passages which 
arc literally translated ; at all events I have taken 
no pains to improve it to any great extent. Mr. 
I.uib and my friend Nottcbotim— one of the first 
theoretic musicians wWra I know — describe Gy- 
rowctz in his old age, 181ft and onward, as a very 
tall, very hftndsomc old man, of slroug, healthy 
constitution, just beginning to bend under tho 
weight of over eighty years, full of life and spirits, 
fond of conversation and of telling his reminiscen- 
ces, and evidently in poor pecuniary circumstan- 
ces. Mr. Nutlebohm saw him several times in an 
eating house near tlw Scholten Thor (Scottish 
gale), where ho (Gyrowetz) used to come and sit 
and chat over a large tumbler of li^ht wine mix- 
ed with water. 

Tho old composer died March 10. ISiO. 
The obituary notice in the 0* fouttfr Pmt 
of April 12th following, with the ^nature "L. 
A.", I add to the already long history. 

"H was in the Spring of tho year 181G, that I 
met the aged Gyrowctz, in a ganlen near Vien- 
na. His already great age— then 84— did not 
hiuder him from going ont on foot to visit friends, 
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who lived in the villages near Vienna, fur he 
lored society, and to play ami joko with pleasant 
wonu-n. An anacreontic lustre played upon his 
•now-white hair, in his heart it King and clans, 
and almost to the day of hi. death he composed 
hia daily elegiac, dithyrambic, or for the moat part, 



"After a ahort, friendly grrcting.he. bcgan.ashe 
often did. that he waj in want of money— a not 
uncommon complaint with German artists— which, 
when he ilid hare it, lie regularly carried to the 
small lottery office! and gambled away in great 
part, dividing the rent, howcrer, with hi* old 
maid (errant, who had hrld out with her renera- 
ble matter, 48 yeara long, in many a aorrow, bat 
aeldnm in joy. 

* "However, hia complaint waa soon made, and he 
began to impart matt interesting reminiscences 
from hia rarieil life, and to any question. whether 
he had written all this down ? he replied, 'Who 
takes any interest in the past of audi an old man ? 
There waa a time when I had my triumphs in 
Paris. Naples, London and Vienna: some of my 
quartets, which I brought out in London, were 
by a speculating mnsic-sell- 
Haydn's name; my opera* were sung a 
hundred tiinea in all our theatres; the airs in my 
Auqtiutnt, went like Donizetti's all through the 
world— and now, who knows me ? I live poor 
and forgotten, and that is natural enough,' he 
added hanbly. 'I waa only a man of talent, one 
of those who must call it good fortune, when they 
triumph in their own time — it far gonitis alone 
that lives beyond the grare. It ia indeed a sin- 
gular feeling for one to lire and to know that be 
is mentally dead !' 

"The utterance of this thought was, bowercr, 
the result of an inward conflict, long continued 
bat now past. He seemed to utter it without 
pain, and aa he went on to relate his experiences, 
I encouraged him to write it all out, and besides 
hi* own biography, to giro a gallery of his con- 
temporaries, and a sort of history of music during 
his time*. Some weeks later he brought me his 
biography, "as a proof that he was an obedient 
child," written out upon a Urge number of fools- 
cap shccla. This manuscript is now in my hands, 
and from it T draw the fallowing passages." 

Then follow extracts, whirh c orrespond to the 
printed biography edited by Mr. Loib. The ar- 
ticle cloaca in the next number of the O. D. Post, 
thus:— 

"I saw the fine old man after the storms of 
1R48, and when I congratulated him upon hia 
looking so fresh, he said with a meaning smile : 
•Fresh looks, fresh earth u pon them — you, hon- 
ored friend, will liro to ace it !' and then, as if 
sorry to hare given utterance to a sad thought, 
he parted from me with the worda, •! am an old 
scamp— weeds don't die out." 

••I saw him only one- again, in March of this 
year (1850), in his coffin. In a house upqn the 
Minoriten Plata, up two flights, in a smoky cham- 
ber, filled with furniture ol all the decennia of 
this century, there he lay. clad in a aimple black 
robe. Seven timepieces of rarious styles ticked 
upon the wall or on the table, the piano-forte 
stoo l closed, the looking glasses of the poor room 
were, as usual in the presence of the d?nd, veiled. 
Al a! they would hare reflected no splendid il- 
luu ination. Two candles only burned feebly at 
the he id of the corpse, lonely as it was. The old 
maid S'rrant pssacd back and forth, snuffing the 
finding a hundred things to do. tibo 



told me that for some months he had been una- 
ble to leare his bed. His nnly comfort was to 
compose, and when, a few dav* onlv before hia 
death, the power to do this left him, life first be- 
came to the joyous, contented old roan a burden. 
He demanded to be put upon the floor, or. aa 
the German expression is, on the earth, 'I be- 
long to it already.' said he. and thought the end 
would come sooner there. But as the longed for 
relief still delayed its coming, lie sent to an old 
friend. Baron ron D. [Dietrichstcin V] and re- 
quested the loan of a pistol, as he desired to lire 
no longer. The friend, shocked at the request, 
hastened to and spoke Inng with him. It was 
Gyrowetr'slast conversation; a few hours later hia 
laat wiab was fulfilled — he was dead. 

"Now came some scrrant* in lirerr, then four 
men in black cloaks, and shut the coffin and bore 
it away with no tolling of bells, no prayer. I fol- 
lowed. What a life this hail been ! What times 
were included between his birth and death ! He 
saw the «th of October, 1?«9. in Paris, where be 
was the rescuing knight of two beautiful young 
ladies; he aaw the sixth of October. 184*, in 
Vienna : be beard the tones of the Marseillaise 
just after its enmpnsition amid the storms of the 
French Revolution, and he was the first composer 
in Vienna to greet with a song the new era in 
Austria. March 1 7th, 1X48, the poem 'The press 
is free !* by Gerhard, appeared set to music by 
him. He saw the free press munleil after the 
death of Joseph II., and the siege of Vienna by 
an Austrian armv (under Windischgriitx) in 1848, 
triumphs and solitary death. 

"In the Schotten church, where poets, musi- 
cian*, painters, and men from all the intelligent 
rircles were assembled, the service for the dead 
was performed orer hia remains. A sacred com- 
position, by the master himself, resounded and 
echoed trembling after the hovering soul. 

"In the large churchyard at Wiihring, where 
Weigl, comnoserof the'Swiss Family.' the church 
composer Gihol, and not far away Beethoven, 
Schubert. Seyfried rest, there he was placed 
Peace to hia ashes !" 



Mendelssohn's Works. 

Frxn th« AWmViaiifc** Jkfaiit-Zoliraf . 

Wo have already mentioneil that the second 
volume of Utudtb&tAn'i Cnrrrspontftnet contains, 
in the furm of an appendix, a catalogue nf all hi* 
works. This catalogue, a work deserving our 
best thanks has been compiled by Herr Julius 
It" tz. and no one is better qualified fur the task. 
It is not only a supplement to. and explanation 
of, the Thrmnlir Cnlntnqur , published hr Breit- 
kopf and llartcl, of Mendelssohn's productions, 
bat an authentic account of the development of 
tbe master's mind. According to the established 
practice of the mimical publithing trade — a prac- 
tice which does not advantageously distinguish 
the latter from the general publishing trade, and 
which consists in not putting tqioii the first edi- 
tion of a work the date ol'its appearance in print 
—the "Op." numbers, as wc all know, do not af- 
ford any reliable information as to the order of 
the various productions, so far as the time when 
they were composed ia concerned. Hence arises 
the great trouble encountered by the musical his- 
torian and by the hiograplrrr of the composer, in 
going through and sifting their materials, and, 
frequently, the isipos'ihilily of arriving at any 
quite certain result. This comparison, which is 
atrikinzly exemplified in Beethoven's works, for 
instance, exists also in Mendelssohn's compositions, 
since in them, as in those of Beethoven. the "Op." 
I number is no authority fir the order of their pub- 
lication or of their creation.* All the thematic 

• TV dlflVww* ti ueul nriVnr : tlx- Ins*.*!*"*. Id Itoeaas 
nf llw "H'»l]mral>nwht.',rnmpn<M In |S9l an.| 1S3I, lull 
jIt*ii %» Of IVI |i|.'l. ,n.l<Ttn tit thu of I lie e-,,. r t*rp -n Ruy 
* .'. -mi-"-! i" I- -.but no! .la- tt| US Uil til r 



catalogues of the works of Beethoven, Schubert, 
Chopin, Mendelssohn. tu\. follow the "Op." num- 
ber, and but seldom give incidental remarks on 
the period of composition. 

Herr J. Kieti has now arranged in tbe chrono- 
logical order of their composition, and by file «u- 
thiir't original mnnuiu-ri/in, the catalogue of Men- 
delssohn's published works- Mendelssohn was 
accustomed to note down upon hia manuscripts 
the place where, and the date when, he conceiv- 
ed the idea of each work, and also when he fin- 
ished it ; but even at this early period, despite all 
the trouble that has been taken, the manuscript* 
nf twelve works and of various detached songs 
are not to be found. These twelve works have 
consequently not been included by Herr Bietx in 
his catalogue, because he wished the latter to be, 
in the strictest sense, chronologically correct and 
perfectly authentic ; he has. however, mentioned 
them in his preface, and given generally, but 
probably correctly, the date of their composition. 
The most important among thera are: — The So- 
nata, Op. C, for piann forte (the only one pub- 
lished) ; tike Book of Songs. On. 8 and 9; and 
the Symphony. Xo. I, Op. 10— the last belonging, 
probably, to i824 (when Mendelssohn waa in his 
fifteenth vrtr), and nil dating from the period 
between 1824 — 1828. Furthermore, we have the 
Fantasia, Op. li. for piano-forte, and the Six 
Songs. Op. 19 — both undoubtedly composed be- 
tween 1S.10 and 1K34 : and, laily, the Violin 
QiMrtet, No 1, Op. 44, the Trio. No. 2, for piano- 
forte, tkc. Op. M. and the Variatioi * for piann. 
Op. 8,1. all of which belong to tbe last period, 
after 1840. 

As works without an "Op." number, and not 
included in tbe Th'mnlic <',nn!oi)<it, Herr Rietx 
mentions, also (without giiing the date of their 
composition) : Two Pieces for tho piano. Andan- 
te, B flat major, and Presto, G minor, published 
by Send, Ecipsic; Two Songs for four male 
voire* : '-Sehlumnwmd an des Vaters Brost," 
and "Auf, Frcnnde, lasst das Jafar uns singen," 
published bv Kahnt, t.ripsic {Rrjtrrlurt, far Mata 
Vokrs), and a "Te Ileum" for four-part chorus 
and organ, with English words (printed in Lon- 
don ). Of the organ parts which Mendelssohn 
wrote for Handel's .S'o/oiwon am) fsrrirt in i;yy;>.', 
that for the latter i* printed in the edition nf the 
Handel Society, for wliom Mendelssohn more es- 
pecially edited this oratorio. That for the former 
exists as manuscript in Cologne. 

We find, also, included in tbe catalogue, and 
in chronological order, the works publishes! from 
Mendelssohn's papers after hia death. It would 
be, perhaps, desirable to mark them with an as- 
terisk in a second edition. Tbe name of the 
place, when giren, always denotes where the 
work to which it was affixed was composed or 
completed. 

The series begins in 1 822 (when Mendelssohn 
was in his thirteenth year J. with tbe Quartet for 
piano-forte, violin, viola and violoncello, in C mi- 
nor. Op. 1, written in Berlin, and finishes in 
184 7 with "Altdeutjcbea Frublingstied," for one 
voice, with piano forte fin Op. Mendels- 
sohn's last composition, written in Leipaic on the 
7th October, 1847. On the 4lh November, he 
died. 

The following remark) mar be made upon the 
catalogue : — 

Under 1824, Pit tlnchztil lie* Cnmachn ("play- 
ed once at the Theatre Koval. Bcrlir., on the 29th 
April, IHgT), is marked as Op. 10, while at p. 
501. the Svuiphonv No- 1, is also marked Op. 10. 
An Orerture fur Uieed-bnnd, in C major (Op. 24), 
written at Doberati fur the orchestra there, and 
subsequently arranged for a full militarv band, ia 
a piece we never heard, but is probably worthy 
nf being recommended to military bands in place 
of their insupportable operatic )*><s-p«urrii. 

1*28, The Quartet for two violins, viola and vi- 
oloncello, in K flat major. Op. 12, i» the second 
written by Mendelssohn, but it is giren as the 
,/fnir; the Quartet in A minor. Op. 13, was com- 
posed » rear previously (1827). The beautiful 
Ottet (Op- 2o; dates from as far ba"k as 1825 ; 
the Fugue for violin quartet in E flat major, 
printed as Op *1, was written as early as 1827. 
Of the three quartets, Op. 44, the date ot .he first 
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cannot be ascertaincsl with certainty ( See above), 
but the date given "After 1840." cannot well be 
correct for this No. 1, because No. 5. in E minor, 
anil No. 3 in K flat major, belong to 1837 and 
1838 respectively. 

Tbe Overture. A MvUunrnfT A*iV/nf* I>rtmn 
(ia25)»,".U«-r»»fj//c«n//ijfM;;r*r WrCflW), 
—••Die H.bridon" (1830), in Rnrnr,_.,i>fo«i.i' 
(1833). — Rut/ Itlm (1837), — ,dfaoii'aaml''Pries('j 
March" (1844). in London. 

The first Symphony (aa we hare said abore) 
dates, probnhly, from aa far back aa 1821 ; tbe 
Symphony in A major (which appeared aa Op. 
90) from IMS. and wasoften named by Mendels- 
sohn liitnself his "Italian Symphony ; the Sym- 
phony-Cantata. Op. 52, from 18-10, and that in 
A minor (designated as tin' "Scotch" one in bis 
Reiftbri'/r), Op. 56, from 1842. 

Hi* sacred works were composed in the follow, 
ing or<ler : — 

18*).— The 115th Tsalm (Op. 31), in Rfltne, 
Three Compositions (' Kirchenmntii-rn,* ) for cho- 
rus and voeal solos, with organ" (Op. 23), and 
"Three Motets" fir female voices, wilh organ 
(Op 39). bats) in Rome, the Insi hcing written 
for the Nuns nf the Trinita dc'Monti.— 1 831 . 
••Verlcih una Frirdrn (without "Op." number) 
also in Kome.— 1833. Voiral Chorns, "Lord have 
merry." in A minor (without anv "Op." number), 
in Berlin, printed in Boscnbcrg's Album at Lcip- 

1834 and 1835.— Oratorio of Si. Paul (per- 
formed for the first time on the 22nd Mav, 1836, 
in Dii**eldorf) — 1837. The 42i.d Psalm (Op. 4 •>). 
1338. The 95lh Psalm (Op. 4fi). — 1839. The 
1 14th Psalm. "Da Israel aus Aegypten *og." in 
four parts (Op. 51), — 1840. "Lobgesang" (Op. 
52. performed for the first time in the Thomas. 
Vinhe, I/eipsi.-. on the 25th June, 1810, at the 
fourth centenary anniversary of the invention of 
printing). — "Festgossng" for male chorus and 
brass: "Begeht mit heiJ'geni Lob*re*ang M (per- 
formed on the same occasion and printed without 
"Op." number). 

184S. — Choruses for female voices and piano 
for Albnlin, subsequently, in 1845, arranjred for 
a full chorus and hand," ami printed as Op. 74 
(with the overture! written in 1811), performed 
for the first time on the 1st December. 1845, at 
the Theatre Rnval in Charlottcnburg. In the 
same year (1843), the I91«t Psalm (Op. 91), for 
the festival of New Year's Dav. 1844. in tbe Ca- 
thedral, Berlin. The 2nd Psalm, "Wanim toben 
die Hridcn," eight-part (Op. 78), ami "Herr Gott, 
du bist unsere Zuversient." also eight-part (Op. 
79). Belonging also to this period is tlx- Hymn 
for contralto, chorus and orchestra (Op. 9fi), an 
arrangement of the "Drei ge'wtlieho Liedcr fur 
eine Alstimmc mit Chor und Orgel." previously 
published without "Op" number, by Simrock 
Bonn. 

1844. — Hymn for soprano, chorus and organ. 
Berlin (without "Op." number), Psalms for eigbt- 
part chorua (Op. 78). 

1346. — "Lauds Sion," fur chorus, solo, and or- 
chestra (Op. 73), for the church of St Martin, 
Liege. The oratorio of Elijah (Op. 70), per- 
formed for the first time on the 25th August, 
18 1«. "Spruuhe" for eight-part chorus. 

1 84 7. — Three Motets for chorus anil vocal solos 
(Op. 69). and recitatives and chorines from the 
unfinished oratorio of Chrislut.1 From what pre- 
cedes tl*e reader will perceive tbe very great 
value of Herr J. Rictz's catalogue. But it is the 
second catalogue, containing " tha unprinlrj 
torts" of Mendelssohn, which completely astound* 
iml Justly does Ricta remark in the preface : 
"The large number of works here mentioned is 
a proof how strictly and conscientiously Mendels- 
sohn behaved toward* himself, and how much lie 
laid on one fide, which, even if requiring to lie 
retouched, would have afforded pleasure and de- 
light to the world ; but it ia a proof, also, that ai- 
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ter his death, care waa taken to , 

course, and to publish nothing from his posthu- 
mous papers unworthy of his name and his im|ior- 
tance in tbe history of Art. Smaller pieces, com- 
posed for particular occasions, &c., and of which 
there exist a very great many, are not included 
in the list, the principal reason for this being that 
it would have la-en diflicnlt to tender it even ap- 
proximately complete. These unprinted work*, 
all of which are still in existence, are arranged 
according to the different styles nf music, so that 
the reader is able to perceive at a glance the 
composer's extraordinary industry in each. The 
date of their composition is mostly added. 

Under the head of Sncre-i .1JW. we find 23 
numbers, including some ten grand pieces with 
orchestra. Among these are a "Magnificat." of 
1822; a"Kvrie.*of 182.1; the 100th Psalm, of 
1844; and "Herr (iott.Dieh lohen wir," for dou- 
ble chorus, organ, four trombones and stringed 
instruments — in celebration of the thousandth 
anniversary of the existence of Germany — of 
1813. Furthermore, there are thirteen pieces 
belonging to Si. Pauf, but eventually omitted by 
Mendelssohn (four choruses. 3 chorale, 4 recita- 
tives, I soprano air. and 1 duet for soprano and 
bass), and more important works el co/ieVfo (some 



eiihl-parl ones) nf 1826; twenty-eight lor the 
Berlin Sing-Akailcmic. Perhaps the composi- 
tions entitled, "Ad Vc*pera«." for three-part ami 
four-part male ehoru*. and "Beat! mortni." for 
male chorus, both written later than 1831. might, 
in the present scarcity of works nf this descrip- 
tion, merit another trial with a view to publica- 
tion. We find, also, included among the "Welt- 
liche (tesange," seven more pieces for male cho- 
rus; a "Festmusik," words by Bcllstah, also for 
male voices, wilh wind instrument and basars, 
ami seven number* of sob* and choruses, dating 
from 1827, and written for a festival got up by 
A. Von Humboldt, in honor of the Herman nat- 
ural philosophers at B. rlin. There is, too, for 
full chorus and orchestra, a Cantata for the Dil- 
rer Festival, 12th April, 1828, as well as fourteen 
solo pieces, grand fogued chnrii«e*, ftc. Three 
one-act comic o/ierot, and one three-aei opera : 
Der Onlrt ans Button, mltr rlit Iriilcn Xefl'rn, are 
deserving of notice. Thero are, furthermore, 
ab.-,n: thirty airs ami songs for one voice, wilh 
accompaniment. Of orchestral works, the man- 
uscripts include two Svniphnnics (in D mainr. 
1822.; and in D minor, for the Festival of the 
Reformation, in Iyiinifon and Berlin, performed 
in 1830), and an Overture in C major, 1 82r>, ex- 
ecuted at the Dusseldorf Musical Festival, 1 833.* 
For«tringed-in«tniments. there see from twelve 
to sixleen piece*, in four, five and six part* re- 
spectively, a violin concerto being included 
among them. Among the eleven more important 
pieces for the piano, arc two Finno-forte Cottcer- 
los. with full band, a aextet, a (inartrl, a trio and 
four Sonatas (with clarinet, viola and violin), 
most of them dating from 1823 or 1824. But 
there is also a Sonata, with violin, in K flat major, 
belonging to 1838, tl>Bt is to the composer's best 
period. For the piano-forte alone there are, be- 
Sid,-* a Urge number of smaller pieces, (raw pro- 
ductions of imnortance, including n Sonata in B 
flat major. 1827, the publication of which would 
be desirable, because, with the exception nf the 
•ix Sonnt.v* for the organ, we |*isac4!i only one 
Sonata (Op. C) in this style.f 



balWre last anmliaf lal Ml to* timid aalartlnn tnm tW rtrai 
«.,t» orauxiaarrVlaM'nJalaanlin Wn l»hl»1 him arniM ra- 
ni) la tlia dlamaenr of maot s plana ofmnnle wmthT ef l«tn( 
' sua to .h*h Loo.1 onloJo. wootd wtll spplr- 



• T r~oll»'< It "TT : it »u fn-.li mi 

tUnTtfU p<Mwa.ln« or- dnUr t 'k,r,rl«. |>l«.*^4 flrr*allr. In 
ITT-la tern, frriiuurit »uta.^urot Irt-liilrlea *hr ha dlil net 
boar It prlnta-t. aoil what had t-*"tua of It. Man-V-wa-hn at- 
way* , . , i .- 1 ,ra» Italy ; tint I txiult paw that h« '1,1 I'"* ma- 
•l.lar ltil*Or<rtwraa,|iial lo lli- "M-wrwaatilW- 1ID<I fl I. ■!.>►-* 
Fstirt.e aajd "Pta UahciVa,, '— ^iwnptaa,,! >ub*w<].--wittl|r~b«. 
■auaaa It ilal M.t «x|>re>i any well .l*fla^l hlaw —I.. lll>--u<>Fr. 

t In tha mtalocuo ortha prl(lt*-1 wr.rk«, th* OtT'" l^jawit* 
In C mlnnriOa,. Ok No 'J b pl»e»J under l8S>ss4 1*44. an l 
ta«8nnaU In o mlaevr. No. fl of th* aniea «orX. un-h-r 11*41 
sod UM.1 wlnla tha .lata et N». 6 ia not ( l>ai>. This U pruha- 
tlv owolac to aoma tyrr^rapliaaUarTor 

t^ha. lo a notloa oai M,~l.«. hn. In Iho tTwrtrslnaV (Hia 
Fahrtaar> . ls'.' k |. asya . - Ha waa, aa a rule, awry aafar* with 
r*car4 to he worU. and Xapt t*lrk many of the leaalmfww-taot 
o*aa Wa onwaaa Uaat tba nUOlbat c/ pfOdnrtlotal thu* kept 
bark *u rfoadlnsly |r^wal.' , Loha raw ou to any. howavar : 
■•Of foriraa tba ayplwaavra. 'laaa h>pnrta.lit.' appliad to M* 
•otka. U to t-a »n )-r.<ra.t only ralatlaaly to hla U r*»'"<- 
tlona, (or ha naaar pobllabel sny thtns thai dewrra,! the, law- 
IrnatioD of laaa ltu|..-fUiit.' In tha ordinary srecsunon ottba 
wnrda Ilia ralatlfrly kaa lraportaot wotkj arw slwty* worth 
mors thsa many later prodlaetluau sboaa sulhors bltwy Ibay 
ailual or trn aurpsaa him." Wa awraw with Htrr Lobe, *n4 



in Satnrn'a Ring. 

THE MKDll-MS.* 

The world of mu«ie is al the present moment 
deeply nuitnleil: nil the philosrphy of Art seems to 
he overturned. People generally believed, onlv a 
few days aco. that the Beautiful ill mu«ic wn», like 
Ccliness, abaolute ; that i» to any, that a piece that 
wn* henqtifuf. like a pare* that win di-iprcaaing or 
mediocre, for person* wlio call themselves |>er*on* of 
good lasie, wa* al»o lieautiful, dWnlra'ins, or medio- 
cre for evcrv on*, n tail ci.iise<|liently, fiw people with- 
out ia*te or' editcsiUm. the teiult of Ibis c<in«.ling 
npinioil wa» that a tnatterpicee. espstile of causing 
tear* to Bow from the eye* of a |»-r»on residing at 
No. 58 Itue de la CSnustec d'Antin, I'srit, or of bor- 
ing or dii^iKting him. mu«t neteisarlly pnxlnce the 
■nine •ffoct upon a roehin Chtucse, a T-splnndcr, a 
Tnrk, or a poner of the Hue dea Mativniacs Paroles. 
When 1 sav 'p*fk W.eeeJ, I mean bf aanlt, «avants, 
doetnr*. and simple-mindeil individuals, for in ilieio 
nnesriona irrent und little mind* are alike, and q'ti »* 
.a r.at.ivVr ,a» •'itsteiaWe. A« for mjmW, who am 
not a Menni, a d e-tor. or a simpleton, I ne»rr qnitn 
knew what lo think of ihowi cct v« <|ii'*iinnj« nf eon- 
Imverst ; I believe, however.that 1 l>elieved nothing nt 
nil ; hut. at present. I nm Mire, mv opinion i* fixed. 
«nd 1 believe much leu in die Absolutely Iieaulifol 
than in unienm's horns. This is why I la g you not 
to Ijelieve in the horn of the nnienrn. It is now 
proved. Vvoivl lli» possibility of a doi.M, tnat nni- 
etten* exisi in aes'cml part* of the Himnlayn*. Wo 
all know ibe adventure of Mr. Kincsdom — the cclo- 
hrnted Enirliah intveller. astonished at meeting with, 
one of thewc animals, which he lielieved f.iiiultiu* 
( tlmi is what becomes of believim? anvthinL'), looked 
at it wilh a decree of attention odTensivo lo the eh»- 
gant quadruped. Tbe onieorn. irritated at this, rush- 
ed upon Mr Kingsdom, pinned liim to a tree, and 
left in hi* bron*! n long -piece of its horn as a proof of 
It* exl«tence. Tim iinfiriunate KngSisliman cou'.d 
never recover from the shock. 

Al present, I ninsi «nv whv. for some little time. I 
am Mire I believe that I do not believe in the AtiM>- 
lulelv Beaatifut in mmir. A revnlntinn oiiclil nat- 
arnlfr lo lake place, anil really has taken plnee, in 
philosophy, after the mnrvelh.ii* discovery of table- 
tunimir bv the aid of the medinms. of the conjuring 
ap »f spirits and of splrilual ronveraatinii*. Music 
could not rem tin beyond the reaeh of so important a 
fn--i. and conilnne iwlnlcd foim the world of spirit* ; 
being, a* it is. the acienee of the Impnlpahle, ttie Im- 
ponderable nnd the Indiscernible. A great many 
musicians, therefore, put themselves in communica- 
tion with the world of apirit* or of mind (n* tliey 
onrrht to liave done long ngo). Bv means of a deal 
Inlde. of very modente price, oil "which yon plarw) 
your hands, and whirh. nfter some minutes' refleciion, 
te'gins liftin; one or two of its legs in n manner, un- 
fortunately, to shock (he modesty of r'nglish Indies, 
you succeed not onlv in calling up the spirit nf a great 
compnwer, hut in entering Into a regular conversation 
with him. and in forcing him to answer all sorts of 
questions. Bat more than this. If you set about your 
task properlv. rou ran compel Hie spirit of the great 
mnster to dirtate a new work, which nrtuea entire and 
hot from his hrain. Aa with the tetters of the alpha- 
bet. It ia agreed that the table, raising its legs nnd 
slrikinr- upon the floor, shall give so many knocks 
for a C, so mnny for a D. »o m*ny for an K, so many 
for a qntiver, so , nn ny for a «cml-oiuver, so mnny tor 
a qunvcr n-st and »n tnailvfora semi-quaver rest. ».-. 
I know wlint the reader will remark "It is agreed, 
yon any I Atrreed with whom T Wilh the spirits 
evidently. But, before the airreemetil was made, 
Itow did the first medium man«se lo liiidoul that the 
spirits did Birree ?" I cannot tell you ; hnt whnt U 
ci'rtain.'l* ilvst the fact i* certain ; hc<i,le«, in these 
grand iptestinns, so-4 mo'l allow yourself to lie abso- 
lutely gut l.d by your internal senses, and not bo too 
particular. 

Well then, already f n* the Russian* say) the apirit 
nf Beethoven, who inhabit* Sntum, waa conjured up, 
Tlifll Mornrt inhabits dnpiler is known to every one ; 
one wnnld think that tlie author nf Fidtlio ought to 
have selected the same star for r»»s residence ; bnt no 
one i* ignorant that Beethoven is somewhat aavage 
anil caprieioos ; perhaps, too, hn mny foci some om- 
voneil antipathy against Mocsrt. lint, however this 
may be, he Inlinblla Saturn, or, al least, hi* ring. 
Well, last Monday, a medium who is very familiar 
wilh the great man, and does not dread putting ilso 
laUer in a bad humor, by cauainu; him lo 

• The a Nora salt U taken from M . Ueetor 
A TVorrr, rbaaU — ta»J. Jdai. iroria. 



* 

Digitized by Google 



124 



DWIGIIT'S JOURNAL OF MUSIC. 



long a journey for nothing lit nil, place* hU hand* 
upon the table for ike purpose of tending lo Rcctho- 
thovcn in Saturn's ring, the on/rr to come and talk a 
little with him. The table immrdi.irely began to 
make indent)! movements, raising its legs, and show- 
ini; that the spirit was near. iVe mu«l confess that 
the poor «p-i rita are very obedient- l>cirinc hi* life- 
time, Beethoven would nnt have put himself not of 
the wnv to go only from the Ksxnthner Thnr Thea- 
tre to the Imperii,! palace, had tlis Kmprror of A n«- 
Iha I^v.tJ him tn rome n:nl pay him a visit ; hut 
n»w he leaves Saturn's ring, nn<l interrupts hit pro- 
found contrrnplntloits, to oWy the (mark well 
the woril) of the fint person pus-e«»ing a dcnl laid-. 

Such is death, ami thus doe* it ehnuge one's di-po- 
■ ition! How rijht Marmnmcl was to say, in lib) 
opera of Xfmir H Avr: 

U* rst>rtl*. -t-.fit oa nous filt te'-r. 

Sunt m» nirtlluurss s*u* ilu tak'unls " 

Hnt so it i«. I ban already warned yna thai, in 
ipm-iions of this kiii'l, yo« man not ho loo partic u- 
lar 

Iteerboveir arrive*, and says, hv means "of 
the le*a of the table: ••Here 'I am!" The de- 
lighted medium tnpn the mauler's stomach. "Cutne, 
rome/' you will nlwrrve, "you are civine; utterance 
lo aUutditles I You don't mean it!" "Ye* I do. 
You hare already spoken of twain in al uslon lo a 
fpirit. Spiriu are not Indie*. " "No. no, they are 
nol. Hut viti are perfectly well aware ll»ey are »cmi 
ba4tof. That has Isren satt-factority cvplaincd. l>o 
not interrupt mcairain with such futile observation*.'' 
I cotilinnc rny rnchtucholv recital, 'l'he medium, « ho 
is himself a semi spirit, g'ive* then a semi knock on 
Beethoven's somi-'tomsch, and, without ee r i * i : : i . ( 
heir* the semi god In dictate anew sseima. The oili- 
er iloca not wart to be presicl, ami the table beului 
capering alsmr. Some one write* from il, ilictnlion. 
A* soon as the sonala is taken down, Beethoven 
leaves tu return to Sniirn. TIki nu- li im. surround- 
ed by a dozen stiipificd specinlorn, approaches the 
piano, perform* the ,omira, and the vltitirtied l|HfBI 
ton become dunlin-foundered listeners, on timling ilmt 
the sonnla is not a semi-platitude, hat n complete 
plsiitude, it piece of nonsense ant! stupidity. 

How ran we now Inhere on the Ab*o!ute|v. Beau- 
tiful I Jt ii tarHb. lh.il, on coin- lo inbahit a higher 
sphere. Beethoven could only have Income perfect. 
His cenin* must have increased and grown more ele* j 
voted than before, and, when dictating a M sonata, I 
he must h svn de.in-I to pre the inhnhitiinlfl of the 
earth an idea of lli-e new style he ha> ildripled III his 
new alKule, all iilea of his /itifrtft as-mirr, an iil^a of 
the ina-le exornicil on the Krards in Siiturn's rmj. 
Yel tlti* new style is preci<ely what we petty tnusi. 
ci=tns of a |iett»'and siib-Satnrnian world rail n flat, 
•tupid and inMipportahlo style, and which, far fiom 
IranspoTtint: us to the fifty eighth heaven, irriisies 
and diei»'Usl< im. Ir U enough lo tntik-j o-ie lo^c urns'* 
rensoii, were thai possible. 

Vrfemiist. iberefore, believe tint. Renatiful and 
tlw L"t:l» not In ins a' solate end ouisersal, mmiy 
productions of the human mind wlii< b lire admired 
npon earth wdl Im- d' »hisi d in the world of spirit- ; 
and I find in>-clf authorized in concluding (bribe 
way 1 have lonst livlirved inch lo kf the rase), thnt 
HM| perfornusl and applauded every night, eicn at 
tlieatna which model v <W« not allow tne to men- 
tion, woulsl l>c lilsltsj in Saturn, in Jupiter, in Msr*. 
in Venus, in Tallaa. in Sirias. In Neptune, in the 
fin nt and tin) Uitlc Hear, and in llie ctit'tellaiion of 
Hixjtes. In a word, that they are infinite platitudes 
for the infinite universe. 

This conviction is not calculated to enronrairo those 
who product a crent llenl. Many of lllem, over- 
whelmed by the sad discovery, have, been taken ill, 
and mnnv. it is said, p-tss into the condition of spirits, 
tltat is to" »av. I>eromo all toind. Fortunately the 
prtHTss nill Im a m*t "'<*• 

Jltuiabt's Jonrnx) of c^lusit. 

BOSTON, <m T. 81, IKHfJ. 

The Great Orfjan i a the Boston Music HaJX 
II. 

Wc must first try lo complcto our description 
nf the Or-j.in as it /ooi-.f. S.v fir we linve been 
mainly on upieil willi the frownin-j lower front, 
tlici uiawive, fJmdowy foundation of the atrut-'ture, 
wilh its caryatid "irjnts, lions. Fates and Syb- 
il*, with its almost barbaric ucaltll uf tjriiam« nbll 
bw TfHtf, albeit a!! U cliajtc, aymtnctrical nnJ 



noWa. \Vb»l we have seen are the parts in 
Harlow; wc mutt look upward for the parts !n 
light. Below, we are in ancient Night, the dark- 
ness of tbe Pa**, the period ol the dreamy aod 
the monstrous, of huge, half-developed shapes that 
(iman in bondaze., bending Atlas like beneath tbe 
weight of a yet glorious world to come ; the 
vaguely stirring, struzglinjj. broodinp instincts of 
humanity in dark a»es, when the soul's Urlb- 
riejht, dimly felt, was still withheld by seeminp 
Kates. Above is fulfilled prophecy, the li^hl 
of Day, th-j grace and airiness of Freedom, life 
lifted above servile toil and fear into the pure, 
free, genial fields nf Art, expressed in fully hu- 
man and ideal forms, in Muses, rheruta. St. Ce- 
filias, all soaring ln-avenw.ii>!. BdoWi the »o!o 
material is black walnut, impressive by its mas- 
siveneas and richness: above, what catchei first 
the eye is shimn<; rows and groups of silvery 
lubes or pipes, alive, thrilling with audible breath 
of musie, diffusing liijuid light as well as sound, 
however heavily surmounted. 

We must tax tbe readt r's patienee while we 
dwell a little further on this eontrast. before pro- 
■ . eding • . i samine Ibe oth, i i I, ui >i I in it It 
is not at all necessnry to suppoie that the artist, 
in designing this /.<We,had any conscious thought 
of embody ing ;ucli large allegory as we have 
I" Mind in it, to serve, as a key note to tbe unity of 
the whole. \\'v lake it only as a proof that be 
has proclueed a true work of Art, as>a justification 
of his plan, that in it we can read llirsti grand, 
far-reacbitig correspotidenes'S, fotmil more or leas 
in all of Art's ereittiont, in the old (inthie rnthr- 
drals ( from which this architi rlure is so differ- 
ent), in Itecthoven's -symphonies, in music itself, 
in every thing we call inspired. I>ecaus«; it seems 
to have sprung from an ideal germ and to have 
grown, instead of (wing merely manufactured. 
Il answers muny objections on the *co«e of style, 
or of detail, that we find every feature here 
support this notion of a speaking whole, in cor- 
respnndenro with the instrtinienl.il functions 
whi.-b it rovers (the organ proper), ns well as 
with tho whole human sense and prophesy of 
music, which it is the hidden organ'ata«k to serve, 
and should, therefore, be the visible organ's task 
to symbolize. If the artist, therefore, has been 
baiipy in his plan, if ho has hit the right aolutinn 
of the problem of a noble, beautiful and fit exte- 
rior for so significant and grand an instrument, 
the si uibolisui will be found there when the work 
is done, whether ho had it in In* thought or not ; 
perhaps all the more perfectly, if he did not think 
I" ;i : A , I ca 'ui"'. »i.i v well it' il I »-gms v. i i ii lin- 
ing its own interpreter, and therefore irsown crit- 
ic, instead of the spontaneous thing it should be. 
happy in Ix ing merely artist, and, as for meanings, 
"building better than it knew." Perhaps it shall 
be one of hi* rewardi, when he himself for tbe 
fir«t time stands before his completed work, and 
sees it as a whole, to find in it these higher mean- 
hrfa, wMek came there rather instinctively than 
consciously un his part : his reward, to find that, 
in working in the sincere, earnest, joyous spirit 
of mere artist, the thing has wurked itself out, 
as it were, divinely. 

When we hear some one say, therefore : '•These 
two old giants are grandly imposing, hut then 
thev are only half developed, they are mpnsters, 
their humanity vanishes just below the middle of 
the figure, and dwindles away into mere archi- 
tectural mass; how much liner would be a com- 



plete human form, standing freely out I This it 
a slave, embedded in the ground on which ho 



to matter. These tra- 
ditional caryatides were well enough in old times, 
hnt Art in the nineteenth century should be hu- 
man. Christian, fillesl with lofty iwpiration, free," 
— we answer : "No. you single out the part, and 
dn not read the whole; the half human caryatid 
would be false and senseless were it used above, 
in those parts of the organ front which tell of 
light and freedom, hut here it is in place ; theso 
are the autuciltonrg, the earth-born, only half dis- 
engaged from their native soil as yet, typifying 
the bei>inniitga of history, the peri'sl of brute 
strength and slavery. See what these ibImMI 
Tlx; freedom, the beauty, the Art, the Christian 
ideals, the gradual unfolditigs of the higher desti- 
ny of man I Tbe groaning giant prophecies hie 
own deliverance, and docs not Beethoven stand 
there before him as interpreter? Beethoven, in 
all whose music the same struggle and prophecy 
voices itself forth ; ever the ground-work of deep 
yearning gloom and conflict, with the resolution 
into glorious light and joy? The giants are 
shadowy and monstrous ? Yea, for they uphold 
the monstrous pipe*, the great, deep, shadowy 
iiods'ttones on which the whole pyramid of tones 
bnihls itself up, harmoniously, exultantly, into 
the realm of birds anil sunshine. They mark tho 
place, too, in the organ, where all the muttered 
thiindets of the pedal registers, the sub-bass stops, 
are kept ; far these are planted upon wind-chests 
just there in the middle nf the instrument, even 
as the stern "sisters three." whether Fates or Syb- 
ils, on the right wing stand before the forest of 
large-vuiced. earnest pipes, composing the "Great" 
organ, with which Fugues and earnest tJiingsare 
played, while on the other wing the merrier sis- 
ters mark the quarter of the "fancy stops." 

Or if, in general, we hear the wholo lower 
front objected to, Isrcause it frowns too heavily 
and darkly, because its masaes are so rugged and 
aoover|*)wciii.g. because its figures lorder on the 
monstrous, its ginnta are chained Samsons, its 
aspect sternly imposing, itastyle rravs-o or /i'erwru- 
aimre, weighed down with ornament, instead of 
ligh ene we -l II > ly . ihink if what it i overs, 
what it corresponds to on tho inside. In this 
lower half of the organ is contained the drudging 
mechanism, that which ushers in and waits 
upon the air that vibrates free and musical in the 
more living organism, the harmonious series of 
pipes nlmve. Behind and below all, in the re- 
cess, is the heavy machinery which plies the pant- 
ing rows nf bellows, filling ihe huge reservoir, and 
driving the wind out through trunks and channels 
to all parts—these toiling Samsons of the ii'iW- 
mitl, to which the Samsons on the outside cor- 
rnpead again ; and then all the lever*, arms, and 
tendons, which comey the aclioiiTrum the fingers 
on the keyboards to the valves by which air 
rushes into every pipe. All this great complica- 
ted ma*s and wilderness of mechanism, hundred- 
handed slaves In the free, vibrating, tuneful life 
above, is kept behind ibis mosaivc lower portion 
oftheaonse. 

We will now survey more closely, although 
hiielly, the upper |iortion of this beautiful fofmii 
— the parts in light. Lack of technical architec- 
tural knowledge of cnm>o COOtpcJl us to pass over 
many essential features without mention. 
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tli* triangular pediment, which in simple, 
•tyte completes the framework of the niche con- 
taining the Inboard., tbo bust of Ba. h pledges 
the instrument to noble »«. we follow up the 
central division, presenting a plain field, filtcd 
for to Iw filled) by five large pure tin pipes, some 
eightcn fee, upward, to a 
finely contrasted with the point*! one 
crowned hy the presiding (renin, of the whole, a 
beautiful female fig„re.-St. Cecilia, Muse, or 
whatever worthy character one's fancy may as- 
cribe to her,— seal rd, playing on her lyre. The 
face is noble, lovely, full of inspiration j design 
and execution alike exquisite. A little griffin 
tits and looks off from each side of her, as if keep- 
ing watch. Is there any legendary connection 
between St. Cecilia and griffins? I'ndcr her, 
from the base of the pediment, leans forth the 
splendid bead of the Apollo. Curving outwardly 
from this plain central field to the great round 
towers on either side, arc two more fields of sil- 
very pipes (of the US-feel series ), terminating in 
a broad, undnlating, harp-shaped bonier of the 
drtrk woo* I above. The airy grace of form, the 
chaste delicacy of ornament in all the walnut 
frame-work here, both slender shaft and waving 
border, cannot be descrilied. The floating rib- 
band line runs up the sides and over the upper 
fronts of the huge round towers, gliding down 
am] away again on the other side, thus shaping 
itself into a sort of hood, which sheathes the ends 
of the three colossal pipeuuid makes the dark and 



These three great pipes (of pure English tin) 
grouped as a triple column in each tower, (each 
r twenty-nine feet in length), form, as we 
I aaid, the most prominent and bold feature 
in the wholo front, looming in the strongest light 
above, as their sustaining Atlases stand out in 
black ami bold relief lielow. Slender walnut 
columns, fluted above, barred and riveted below, 
enclose them, and with gracefully carved Corin- 
thian capitals uphold the lofty domes. The low- 
er parts of each dome are richly covered with the 
finest bas-relief; on each side, floating f.-male 
angels, winged, holding lyres; the carving of the 
graceful limbs, the hands, the fed, so exquisite, 
that one marvels why so much beauty should be 
banished so far off, and then finds an uncommon 
pleasure in a feeling of the honesty and thorough- 
ness of such work, in the artistic loyally to the 
ideal, which works as nature herself works, and 
does its best where it Is by no means the surest 
to be seen. These floating, frrr, winged figures 
are the offset and complement to the fixed and 
msssive style of all below the pipes. While one 
hand of each pair holds bark a lyre, the other 
reaches forward to held up the end of a gilded 
wreath and scroll under the colossal ftce of a 
Muse, that looks off full in front. Over the 
rich frieze thus formed, a heavy cornice, upon 



i boldly upward, ribbed and otherwise re- 
lieved with ornament. On tbe summit of each 
dome, seeming almost to touch the ceiling, arc a 
pair of chubby winged rlirrnbs, beautiful designs, 
one standing, the other kneeling in front of hini. 
both playing instruments ; one pair tbe French 
horn and flute, the other pair the lyre and man- 
doline. These also are beautifully executed, and 
would bear close examination were they brought 
down to our feet. Thus freedom, lightness, |>oc. 



try and grace, finished ideals of our earth. bound 
nature, with its finer inspirations and its aspira- 
tions, characterize, as we have said, the entire al- 
legory of this upper portion, and afford the key 
and the solution to all the heavy, darkly brood- 
ing, crouchini? nronhcev below. 

Thus much of the great round towers with the 
shrine which they enclose. Passing outward, the 
front falls back agsin in a harp-shaped field of 
pipes, answering to that on the inside of the tow- 
er, only that tbe broad upper border offers the 
returning curve. Double pilasters, barred anil 
fluted, anil with Corinthian capitals.like the round 
columns, divide these from the outermost com- 
partments ; and on the entablature above them, 
leaning on the harp-like curve, and looking off to 
either side, are life-size figures of a woman ami a 
man. the former laurel-crowned, each with one 
hand resting on a harp. The male ban! is a 
manly, noble type, full of repose and dignity. 
The female figure doe* not seem to us so' grace- 
ful as some other figures, and yet it is effective, 
with an all-alive, victorious Corinna air. 

The undulating bonier, which we have traced 
so far over the whole, upper surface, drops in a 
more sudden curve over the two outermost pipe 
fields, and their pipes (ten in each), arc much 
shorter and more slender than those of the middle 
fields. These bring os to tho two lateral or end 
towers, which are square, in Campanile shape, 
exceeding beautiful in their proportions, compos- 
ed of graceful pilasters in the same style as before, 



which are to hold between them (for wo writo 
before the whole is put together) two colossal 
pipes (21 feel each), one in front and one upon 
the end (or round tho corner.) Their leafy capi- 




in the form of long acanthus consoles, which sus- 
tain rich gabled pediments, crowned with large 
pavilions, on each side of which stands a four-sid- 
ed vase or urn, covered with musical emblems, 
eueh as are strown so liberally over all parts of 
tho organ which admit of ibera. These towers, 
of course, are lower than the central ones. Tho 
pediments from which they spring (supported by 
(he Sybils), are semi-circular* finely contrasted 
with and relieving the sterner classic triangle uf 
that above the central arch; and upon this level, 
there stands out from either corner a Grecian 
urn of grand proportions, with the tragic emblem 
of the goat's head finishing off the bottom of the 
oater handle ; thi«, with the profile caryatid be- 
low, lends a swelling outline to tbe whole front, 
not suffering it to end in a sheer, impoverished 
perpendicular line. The endsnf the organ-house 
id with the last-named harp-shaped 
leota of the front, each forming a field of 
ten more shining pipes — thus making a total of 
from "0 to 80 pipes, ranging from 12 or more to 
2S feet in length, which are displayed. 

Paying a later visit to the Organ, wo find that 
lighting up the entire front, 
by a liberal but judicious 
use of gold, giving it a very gay and festive air, and 
bringing the great mass into better keeping with 
the rest of the hall. Mere touches of gilding here 
and there, for the most part ; points to catch the 
light and reveal sculptured outline; while the 
number of inscriptions in gold letters has been in- 
creases!. Thus over the. key-boards is tho build- 
er's name ; in a conspicuous panel, higher up, the 
Gloria in Excels!*." In shields within 



the gabled pediments of the square towers, are the 
coats of arms of tho two cities, Lodwigsburg and 

Boston. 

This is a meagre and we fear a blind descrip- 
tion ; but it may prepare the reader to expect, 
what, we are quite sure ho will find, a noble, 
earnest, rich, harmonious work of organ arcbitec- 
«ure, in keeping with the purpose and the place. 
A true, impressive wotk of Art ; unique, as well 
as beautiful and grand in its conception, and with 
a wealth of detail so subordinated to a noble uni- 
ty of aspect as to look like genius. We remember 
no Organ front ( or home) in Europe, which it 
can be said to resemble. There will bo criticism* 
of course, in point of stylo ; for all styles have 
tbeir partial adherents. Technically the stylo of 
this is Renaissance, ami much of its detail is rococo; 
and many have a feeling against a style consider- 
ed so luxurious in comparison with the severely 
classic models, or the mystical, religious Gothic. 
But the Gothic would not suit the Music Hall, 
fugue-like as it looks and well as it answers to 
the term of " frozen music " The Grecian and 
Roman architecture does not suit the Organ, which 
■s too free and spiritual an essence to be clipped 
within those formal limitations; for Organs, 
Musical Art itself belong to a later, freer phase 
of human development. Greek art lived entirely 
in the Present ; Music mounts on wings of 
To this tbe Gothic, with its 
t of the 



Precluded from the Gothic, ha* not our artist 
(bund enough of the same freedom.lhe same infinite 
suggestion, here in the Renaissance? But the 
structure has also an individuality of its own, and 
perhaps the beat answer to the question of style 
would bo to say : it is in tbe Great Organ style, 
— which, if it has bad no models heretofore, now 
points to one. 

Before proceeding to a description of the 
"Great instrument " itaelf and of its musical re- 
source*, we may as well meet the curiosity which 
every ono has felt to know whence tbe wonder 
came, what «j its history, and wl» are the au- 
thors. The earlier chapters of this history we have 
long since given. But now the story is finished ; 
and it does not need to be told better, or mora 
fully for the present, than it is done in the .-I i Sun- 
lie MontMy by Dr. Holme*. Wo quote from 
him : 

It is mainly to the persistent labors of a single in- 
dividual that' our community is Indebted for the prir- 
ilege it now enjoys in possessing an instrument of the 
supreme order, such as make cities illustrious hy 
their presence. That which is on tho lips of all It 
ran wrong no personal susceptibilities u> tell in print ; 
and when we say that lliwton owes the Great Organ 
Dhifflj 10 the personal elforts of die prcaenr President 
of the Music-Hall Association, Dr. J. Baxter Cp- 
hsm, the statement is only for the information of dis- 
tnnt readers. 

In the summer of 1 853, less than a year after the 
Music Hall wsa opened to the public. Dr. Upharo, 
who had been for some time occupied with the idea 
of procuring an organ worthy of the edifice, made a 
tour in Kurope with the express object of seeing 
some or the most famous iotirumeots of th* Conti- 
nent and of Great Driiain. He examined many, es- 
pecially in Germsny, and vitiiod some of tbe great 
orgiin-builders. goinir *o far a* to obtain specifications 
from Mr. Wslcker of Ledwigsburg, and from Wcigl, 
his pupil, st Btultgsrt. On returning to this country, 
be brought the proposition of procuring a great in- 
strument in Kerope in various ways before tbe pub- 
lic, among the rest h> his ''Remiscences of a Sum- 
mer Tour," published In "Dwiglu's Journal ol Mu- 
sic." After this he laid the matter before the mem- 
bers of the Harvard Musical Association, and, hav- 
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ing thu* gradually prepared the war, prr«cr.tr,l it for 
consideration before the Boatd of Director* of th* 
Music Hall Aasxicistion. A committed wat oppoinl- 
ad "to consider." There wma some division of 
opinion m to the expediency of the mora ambition* 
plan of sending abroad for a colossal Instrument. — 
Thara waa a majority report in ila favor, atid a verbal 
minority report advocating a mora modest instru- 
ment of bom* manufacture. Then followed the an- 
aconda-torpor which marks the process of dig**tii 
of a huge and aa ret crude project br a multirer 



On toe first of March, 1*545, the day of the inaug- 
oration of Beethoven 'e statu*, a subscription-paper 
wai started, beaded Iit Dr. Upham, for raising the 
sum of tea iboaaand dollar*. At a meeting in June 
the plan waa brought before the stockholder* of the 
Music Hall, who unanimously voted to appropriate 
tan thousand dollara and the proceed* of tha ol<l or- 
gan, on condition that fifteen thousand dollara should 
be raised by private aubscription. In October it waa 
reported to the Directors that ten thousand dollars of 
this sum were alreadr subscribed ami Or. Upham. 
Prcaident of the Hoard, pledged himself to raise the 
ranuindar on certain conditions, which were accept- 
ed. He waa then authorised to go abroad to inreati- 
(rate the whole anbject, with full power* to select the 
builder and to make the neeeaaary contracts. 

Dr. Upham had alreadr made' an examination of 
the beat organ* and organ-factories in New England , 
New York, and elsewhere in thia country, and re- 
ceived several specification* and plana from builder*. 
Be proceeded at once, therefore, to Europe, exam* 
ined the great English inurnment*, made the ac- 
quaintance of Mr. Hopkins the well known onanist 
and recognised authority on alt matter* pertaining to 
■lie ineirument, and took le*»on* of him in onler to 
know better the handling of the keys and the resourc- 
aa of the instrument, In his company, Dr. Upham 
• xamined some of the beat instruments in Ix>ndon. 
He made many excursion* among the old churches 
of Sir ChrisMpher Wren'e hnilding, where are to be 
found the fine organe of "Father Smith," John 
Snetsler, and other famous builders of the paet. lie 
visited the workshops of Hill, Gray and Davideon, 
Willis, Kobean, and others. He made a vialt to Ox- 
ford to examine the beautiful organ in Trinity Col- 
lege. He found hia war into the organ lofta 'of St. 
Paula, of Weatniinster Abbey, and the Tempi* 
Church, during the plaving at morning and evening 
eervie*. H* inspected Thompson's e-euriwiMr oagan, 
and obtained models of various portions of organ- 
■tructuT*. 

From London Dr. t'pham went to Holland, where 
he visited the famooa instruments at Haarlem, Am 
eterdam, and Rotterdam, and the organ factory at 
Utrecht, the largest and beat in Holland. Thence 
to Cologne, where, as well as at Utretcht. he ob- 
tained plana and scheme* of instrument* ; to Ham- 
burg, where are fine old organa, anme of them built 
two or three centuries ago ; to Laherk, Dresden, 
BresLaa, Leipsk, Halle, Merseburg yere he found 
a splendid organ, built by Ladergast. whose instru- 
menu excel especially in their tone-affects. A letter 
from Lsaxt, the renowned pianist, recommended thia 
builder particularly to Dr. Upham a choice. At 
Frankfort and at Stuttgart he found two magnificent 
instruments, built by Walcker of Ludwigahurg, to 
which plaos be repaired id order to examine his fac- 
tories cart-fully, for the second time. Thence the 
musical tourist proceeded to Ulm, where is the sump- 
tuous organ, (he work of the name builder, ranking, 
we believe, first Id point of dimensions of alt in the 
world. Onward still, to Munich, Bamberg, Augs- 
burg, Nuremberg, along the Lake of Constance to 
Weiogar.cn. wber* is that great organ claiming 10 
have aixty-six atop* and aix thousand six hundred 
and aixty-six pipea ; lo Freyburg, in Switzerland, 
where is another great organ, noted for the rare 
beauty of its owr Ausarrno atop, tha mechanism of 
which bad bees specially studied by Mr. Walcker, 
who explained It to Dr. Upham. 

Ketuniing to Lodwigaburg, Dr. Upham received 
another •pecifleatlon from Mr. Walcker. He then 
passed some time at Frankfort examining the specifi- 
cations already received and the additional ones which 
came to him while there. 

At last, by tit* process of cxelaiion, the choice waa 
narrowed down to three names, Sehultte, Ludcrgsit, 
and Walcker, then to the two last. There wat still 
a difficulty in deciding between these. Dr. Upham 
called in Mr Walcker's partner and son, who ex- 
plained every point on which be questioned them 
with th* ntmoat minuteness. Still undecided, he re- 
visited Mereeburg and Wcisaenfels, to give l.nder- 
gart 'a inatrumer.it another trial. The result was 
that he asked Mr. Walcker for a third speculation, 
with certain additions and alterations which he named. 
-This he received, and finallv decided in his favor,- 
bttt with the condition that Mr. Walcker ahonld meet 



him in Parla for the purpose of examining the French 
organs with reference to any excellence* of which hat 
might avail himself, and afterward* proceed to Lon- 
don and inspect the English instruments with the 
same object. 

Tlie details of thia joint tour are very Interesting, 
but we hare not space for them. The frank enthusi- 
asm with which the great German organ huiMcr waa 
received in France contrasted forcibly with the quiet, 
not toaay cool, wav in which the insular craftsmen 
received him. gradually, however, wanning, ami at 
last, with a certain degree of effort, admitting htm 
to their confidence- 

A fortnight waa spent by Dr. Ujiham in company 
with Walcker and Mr. Hopkin* in studvtng ami per- 
fecting the *i*cinca!ion, which was at last signed in 
German and English, and stamped with the notarial 
scat, and thus the contract made binding. 

A long correspondence rclMltntr to ibe in»trtimenl 
followed between Dr. Upham, the builder, nnd Mr. 
Hopkins, ending only with the shipment of the in- 
strument. A most interesting part of this waa Dr. 
Upham'* account of hi* nnmcrosia original experi- 
ments with tho natural larynx, made with reference 
to determining the condition* requisite fnr the suc- 
cessful imitation of tbn human voice in the arrange- 
ment called the cor Jin-««.i, Mr. Walcker has 
availed himself of tlwj result* of tbc-e cxpctiMeaw 
in the atop aa made for thia organ, but with what 
sacee** we are unable, to say, aa the pipes hare not 
been set in place at the time of our writing. . . . 

Before the organ could bu accepted, it was required 
by the terms of the contract to lie act op at the fac- 
tory, and tested by three person* t one to be selected 
by the Orgau Committee of th* Maair-Ilall Associa- 
tion, one by the builder, end a third to ho chosen by 
them- Having been approved by these judge*, and 
alao by the State-Commissioner of Wiirtemherg, ac- 
cording lo the Suite ordinance, the result of the trial 
waa transmitted to the President and Director* of th* 
Mosie-Ilall Association, and the organ was ac- 
cepted. 

The war broke out In the mean time, and there 
were fears leat the vessel in which the instrument 
might be ahipped should fall a victim to some of the 
British corsairs sailing under Confederate colors. — 
Bat tlie Dutch brig "Presto," though slow, was sal* 
from the licenaed piratee, unless an organ conld he 
shown to be contraband of war. She waa out so 
long, however.— nearly three month* from Rotter- 
dam,— that the Inssiraace-offiee president* shook their 
beads over her, fearing that she had gone down with 
all her preciona freight. 

"At length, to borrow Dr. Upham 'a words, "one 
stormy Sunday in March she was telegraphed from 
the marine station down in the hay, and the next 
morning, among the marine intelligence, in the small- 
est possible type, might b* read the invoice of her 
cargo ill us : — 

'Sued**, Mar. B 

•-•Arr. DttU-b tola Pmsso, Tan Wtnfaiten. n -'i-r.Kr:; '%n 
1. ttStv-wt. 10lb IIsmI t-ss-rtoo r*l*" <***» «"*" Hi* *ve*t*r t-*rl 
of the pts.tr- *> etsks eta * D Vt'lllltais a st*»*» In sia s r i ft 
Co J il t-ur> e..S~ 2 rases bnrvtee-s 1 et~ Aw— W iVSnsri 1 
organ J ■ Tphs-sa » pit-* « «-»»• ft» J D Itvasrss 4 rssks 
uuf*E*f*rs J ttaUuins»«rai4<it^»(-»lssa-set.kSur»ro«0rJ«,' 
eta., ate. 

"And this was th* heralding of thia greatest mar- 
vel o) a high and noble art, after the labor of aeven 
year* bestowed upon it, having been tried an I pro- 
nounced complete by the most fastidious and compe- 
tent of critics, the wonder and admiration of mu-ic- 
loving Germany, the pride of Wurtcmbrrg, hriiiging 
a new phase of civilisation to our shores in the dark- 
eat hour of onr country'* trouble." 

It remain* to give a brief history of the constroe- 
lion of the grand and imposing nrchiicctnral frame 
which wo have already attempted to describe. Many 
organ-front* were exnmined with reference to their 
effecta. during Dr. Upborn'* vi*its of which we have 
traced the course, and photograph* and sketches ob- 
tained for the aame purpose. On returning, the t*>.k 
of procuring a fitting ptan was immediately under- 
taken. We need not detail the long aeries of triala 
which were nce*«*ary before the requirement* of the 
President and Directors of the Maw-Hall Associa- 
tion were full v satisfied. Aa the result of these, it 
waa decided that the work ahonld be committed to 
the brothers Hertcf, of New York. European nrli'ta, 
educated at the Royal Academy of Art ia Stuttgart. 
Th* general outline of the ficadt followed a design 
mode by Mr. Hammatt Billings, to whom al-o ore 
due the drawings from which the Saint Cecilia and 
the two groups of ch*rub* upon the round tower* 
were modelled. Theae fignree were executed at 
Stuttgart ; lire other carvings were all done in New 
York, under Mr. Hcrlcr'a direction, by Italian and 
German artiata, one of whom had trained his power* 
particularly In the shaping of colossal figures. In 
the course of On work, one of the brother* Herter 
for the *pcci*l purpoac of 



paring his plans with the structure to which ther 
were to be adapted , and was received with enthusi- 
asm, the design for the front being greatly admired- 

Tho contract was mad* with Mr. Herter in April, 
1**0, and the work, having been accepted, was aent 
to Boston during the lost winter, and safely stored ia 
the lecture-room beneath the Mo- r Hall. In March 
the f.Veo/ Her* arrived from OennanT, and waa 
stored in the ball above. . 

But our apace ia nearly gone, and w* most again 
postpone the full execution of our plan of giving an 
account of the interior of the Organ and "a catalog** 
• .. .•ir*ftif.»l' >-* *-°P'. their power* and qualities." 
Moreover, as die pipes of quite a number of the stop* 
•re not yet (at this present writing) planted on their 
several air heda (windcheau) and tuned, lis* moat 
we can do now will be to give a list of them, which 
we hare been at considerable paina to make full and 
accurate.— with a few Items of Indispensable prelim- 
inary. 

The Organ properly include* /ire organa, and ha* 
four kev-bnard* for the hand*, with one key -hoard for 
the feet. Tho first Manual, which plays th* f.'ren' 
Organ, hold* the usual convenient place midway be- 
tween the other manuals, namely, th* second from 
below ; the aecond Manual, for the Swtil organ, ia th* 
lowest ; th* third, for the CaosV organ, i* placed 
above the first ; and the fourth, for th* .SVo organ, 
come* above that. The Manuala hare each 59 kera, 
ranging from S foot C, to at, that ia to the Sixth 
above fonr octave*. But there are 16ft Stop*, as 
well as aft ones nnd these are 4ft, 3ft even I ft atop* by 
drawing which the scale of the key -board Is extended 
an octave downwards and reveral octave* upward*. 

The Pedal key-hoard has .10 kcya, beginning at 
left C, the lowest C cm our Grand Pianoe. But it 
also commands thre* Stop* of 32ft ton*, aa well as 
others of only «ft 4ft and even »ft. The highest plp«* 
in the Manuals are not more than three-eight* of an 
inch In apeak ing length. 

All imaginable convenience* for coupling who]* 
key-hoards, or for grouping kindred or contrasted 
registers (Combination pednla), Crescendo, Swells. 
Tremofo*. lightening the mnrh. Ac,, tc. axiat here' 
and await fitting notice hereafter. The wind ia gath- 
ered and enndoneed in a huge reservoir, holding some 
400 cubic feet, which la fed by six great pair* of 1*1. 
low*, worked by a machine, who** wheel will proba. 
bly bo turned by the Cochituato water. 

We must again remind the uninitiated that th* 
greatnees and importance of an Organ ia not to be 
measured altogether by the number of its pipes, or 
even hy the number of it* stops. The York Cathe- 
dral organ boosts 9.,D4X> pipea, yet if ia not ao great 
an organ as our own, which larks some 9500 of that 
number; It I* easy to multiply small pipes, tiny 
whistles, hy the hundred ; but if they are not needed 
they are idle vanity. The main essential is an ample 
basis to the harmonic pyramid of sound, a plenty of 
full-toned, powerful foundation atop*, that ia, the uni- 
son and octave atopa, what the German* call Prinei~ 
palt. what we call Diapattmt, And this is the first 
great excellence of Walcker'* master-work ; admira- 
ble proportions, combinations, beamy and individu- 
ality of character In each, are other*, of which It 
will ha the fit lime to report after th* " Inaugura- 
tion." For the present, tboo. we give merely our 
litt of th* musical 

COXTIXT* OF TflB OttOAS. 

I Majital (Cheat). 

1. Principal (or Double Diapaaon) 1 6 ft . . . S9 pipes. 

Of purs fuv i-h tin , lis « 1 
plavad lo frosit- 

2. Tibia Mujor 16 f.. 

OTplne* 

K« 1. 

"3. Viola Major 16 f. .58 

4. Hat ion (Bauoon) 16 f. i 
4- Ophycleid It f. ( M 



I by a amw. Chlatlj of wool, but UUs 
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6. Principal (Diap«»rm) If. 

Pai.bcn.htla, 12 pi;-.. 

7. Flute (Dale) 8 f 

Weed, doable width, with 

8. OonnV.ru 8 f. 



- ...,.».. 



». Viola diG.ab. If.. 



10. Oeileckt (Stop DiapaMn) 8 f 

Of«aa>fialeegu wool, *«•. 

11. Trombone If.) 
II. Trumpet 4 ft. J 

Off mot On 

H. Octave |W. Principal) 

kbj atop k Ik. 



■l»nd.rrl l* tint by 

14. Fucara 4 f. (para tin) ..18 

15. HohlSute (hollo- toned title) 4 f. 58 

Or forraj I b. wtueh U u nttocatood ham e com. 
peaatlen 1 4 Kauri tit anil 14 Kit ba4. 

16. Fluttd' Anwar 4 f. 58 



IT. CMran (Clarion) 4 f TO 

■■I .top. ofproortra. tromj»t-llk»; lata, 
hhrnaet »Ut« 2 op»n flu. plpa. la aaleon rt- 
piae. lb. reed. 

18. WablnuM fFlnta of the Wooda) 2 f. .. .58 
Proof tin. central 

1». Qaint (Fifth) 5 1 J f 58 

Of proortla.conleal ; form, ttie crenadloo. 
of th. compound 'top No. 31. 

50. Ten (Tenth) 8 1.5 f 58 

o Proof tla. .Patrol 

51. Qnimnola IFInia Twelfth) 2 2-3 f. . ..58 

Proof Ha, eaUndrwal. 
St. Ten Dttrmnt (SairenUrenth) I M f ... S3 



S3. Coma* 3 I J. (J rank.) 190 

taraeewilre or 10 r tea*; take tirlr froe-nd 
ten~ freea Ho IB. Compaaa from f to al.S" 
■ I. • 

(S33f. (Crtnkii) 34° 

..fir ton. Proof da. 
'I 1-3 f. (4 rank.) S32 



II. Maxtrat. (Pwxll). 
I. Bonrdon. (Double Slap Diapaaon) lSf.58 pipe.. 

8. Principal 8 f. (of proof tin) 58 •' 

3. 8-licional 8 f. 58 " 



4. Dolce (Doltl»»a) 8 f 58 

Of aaatal ; dm of too K4ttot ■top. 

5. Qainuiloen 8 f 38 

A Mopped pip. of tla, anandlnf lu haravonle 
anil |or l».l'lh I with th. (reaaw Ion.. 

6. Gadeekt (Slop Diapaaon) 8 f 58 



T. Trornhone B»aa (Trombone) If. ) 
8. Tromhnma Diarant (Trumpet) 4 f . J 

Delia of bru 
». TUaann Baa. (Baaaoon) 8 f. 1 

10. Ilautboia |0bo») 4 f. { 

11. Principal Octar 4 f. (proof tin) 58 

IS. RohrflohM f 58 

vThet 8a«llab billldera rail a "b.lf-*loppad 
pip.," of toelal ; rreeek Hafai f*»m.«*.. 

'•13. Trai-rnnoie (Trarerae Flule) 4 f 58 

S kneeet attare. or 8r and pear aoc.l. eguire. 



58 



Ttt. roat of Bk.pl.. tamed, like ti.. 
actual Ortttiaa flala [ doable Wnarth, t.Wrre.1 
la Ik. m' Hi. and onrkjoaa 1 1... aoeaduaE Ik. 



14. Corneltino4 f.. .. 

Bolt truaapetllae. of Un.H 
bled and fln. ptpea. 
I&. Quimflute S 1 4 f- 

Wood, alhrktlr rnalral. 

15. NaaanJ (Twclflh) 2 SJ f. (tin).. 

IT. Ociar s f. {fin) 

18 Mi»lnreSf. (J rank.) 



TO 



.58 
.58 



III. Ma-rat, (Cnnit). 

I. Cedeckl 18 f 58 pipe-. 

S. lWipnl Hate 8 f :....58 " 



..38 

..IIS 
led. 
Ilka* 



3. Spitxflote 8 f 

A .doted or erniral Hate of tin. 

4. B.fm 12 ranki) Bf. and 4 f 

Of tin Earl oM. bu S ptpea. ono 
U» r«W (It. aeta.rl open >a>i awn/br. 



S Gfderkt 8f. (wood) 58 

8. CUrin n««« 9 f. I 

T. " Diieam 4 f. ( " 

rceoti. trumpet-Ilk*, of proof tla. 
8. Vio'a 8 f. (proof [in >. 58 

Of anft latcaatM i»rih«p.oa. la So. ». 
8. FhyaharmoiliraBf. 58 

Parrlr metal reed*, with a mil. 

10. IIoMpfeife 4 f 58 

l/vwvat nrtaaeof tnapt.. the Mat of metal. A 
err; britfhtt.nl liquid But. tone. 

11. Priildpnl Fluted f. (tin) 38 

IS. Dolce (DnL-inna) 4 f. (lift) 58 

13. Flanlino (Ortara Flnte) 2 f 58 

14. SewpaialtceafS rnrik.|3 2 3f a ml 1 3-5f. 116 

15. Sorer-Octae I f. (tin) 58 



I. 



IV. Masval (Soto). 
Bonnlrn (St. PaiHaan) 16 f 58 

Ten ......f im-Int,. ' .nod, the r*.£ metal. 

S. Gnmlien.prim'ipal 8 f , . ,38 

Pun. r*l. tin; ]3l.|p»adl,pl.,rd 

3. Aenline8f :"..V;. 

Th. rofte.1 tB| n*~rt rtri^ ltte .Irp of alt ; 
k>»« ortar. of aood , eoatlauatlua i4 pionf lie , 
aery ilrr. >r 

4. Conc-rt Fltile 8 f 58 

Of flneat plaa wood, aqaare. Proui e upaard 
ef MMi laafth, pi.rre.1, and bloelnn tb. oe- 
Ure. 

5. Cnrnn Baaaeito 8 f 58 

llie.1 atr>p nf cUrtnat :tk. Ion. : belief tin. 

8. Vox Iliimajaa'j f: , I IS 

aV t.i wttr^.f. ajtaj at aorb tnd\., laia of 
th.aa • rani pina. and part;a wltb doable reada. 
a >I»fU) neai.' and Irrman'oet 

T. fiemalioni 4 f. (proof tin) 58 

8. fiir.ro (2 rank.) 4 (, mid if. 116 

8. Vox Ar.i;r!iea 4 f 58 

A dallrat. reed alrp, 

10. Quint 2 S 3 f 58 

A coTered pip. of m.tat- 

11. Piccolo |0.iave Flute) S f. (metal) ... .38 



Mf. , 



T54 

I'lf-.tt. iFatTK). 

1. Princl|Ktl Bam 32 f. (DouMo Double 

I)iapaion| 30 

(1 «f Hj| Urtrwt plpea of pur. K»*IUh tin, aet 
la lb. central too.ra | the reat of aood. 
S. Ornn.l llonr.lon .« f. (5 rar.k«) 120 

A rr-mpo^nd atop, h.alnr for Ma talndatknj 
No 5 irul^TUM la f. 1, eliWh >m t ranka or 
barninalr tone, elaea the 32 1 . round 
3. Bomlanlnn .12 f 30 

A monitor read tone, with etrew tuning ap. 



1179 



4. 0eta*8 lls<i 16 f. 30 

Pare liu ; 13 etpea 1Q e frost. 

5. Sub lUaa 16 f 30 

r)r«j wno>l, goou, of aery WlUr i ., 

6. TratwaValal 16 f 30 

Poerrful rrr \ too. ; Will of aloe. 

T- fontra Violnn 16 f. (nood) 3o 

8. Octtvo Ilaa. 9f- (lill) 30 

8. ll.jlllil.iten Una. (Hollow Flute IlKa»)10 

10. Violor.re.llo I f. 30 

Of.m^aoanda reaaarkablr tik. th. real la- 

11. Treiup»t 8 f. 30 

12. Coru.j llaato 4 f 30 

13. Ut UTo 4 f. (lin) 30 

14. Conicttioo 2 f (lin) 30 

I'mai. (I'laxo). 

X. tl Tli.w ale,. an. |.|^el 1=. 11... Swrll 1*1. 

13. ILmrxlon (Double St. Diapaaon) 16 f. .30 



IS. Viola Bf 30 

or tin: »Vt n.mha tote. 
IT. Flule 8 f (aood) 30 

18. Flute 4 f- ( " ) 30 

19. Baaaon IBaaaonn) 16 f 30 

A aaer powerful daep mail ton., tuned with 
arrew. . 

20. WaUBuie (FortatFUl*) 2 f. (aeul)..30 



\V hole nnmbpr of pipe* in 



.5474 



The Pronramme of the Inanearailon fcatival, next 
Hafulkw eveninir, will be found on our Aral ruten. It 
aonl.j lie anperfluoua to dartOI upon lia temptation. ; 
if initer.l it i. nail tlmoat loo late, tnaamurb |aa n 
m.i^l tiamrroua nnd brilliant audience ia already 
Bprured. The facrrneaa with whirli the lickela, at 
tnrb bi->i price, haae been purebneed ahowa that our 
mate*] publlr appreciate the importance of ibir rare 
cif! r.f nit ami acience from the old world and deaire 
to aluire anme litllc of the reapon.il-ilite of keeping 
it or.mr.ttunirc:l and ia eood repair for tta nnd Fenera- 
tion, after tie. tl will be a memorable ercninj;. 



MiNio ix Uo«tox — Tta OffJM leaara n« li'lle 
room lo a|H»nk of oibcr mu«ic ibia week ; nnr in.lce.l 
tea there been murh to apenk of. OiLnoni'a popu- 
lar cr.ncena, with the onaatiaiin" charm of C»*Jlt.i.A 
Unao'a Urn-, l.ave cooiiniie«l to driw crow.la, and 
will atiil continue r.i do »o, on Siti.div * ven. hit ami 
afiiTwarHa. BmcUmH coacerta of llteir kind, hot 
wbe call tbal a " SacrH " concert, in which " Old 
Hundred " ia preluded be ihe " Carnival of 
Venice"!. 

The" Oiirnrt a" inreone of tVIr charming ir.- 
eliatloei camcorta at Clileketimr'a tell ian tha erenlna 
: of llie I4lh, n ith (heir uaual fine part-o->p an.l rb.inia 
rinsing, an. I wit'. Mr. IVan^iinl «• piani.l. and 
Meaara. Kreia.mann. Schftlibahvlter, LnncvrfcMl, aa 
•oloainati-ra. Thia wai ike^eofrtwtlae : 

I. Phoeaa "Anf diaa llhadn.*;.-r*?. .a!;.- ITwckea 

S. 8oa». -Tro.kna fit win. t." ... "-f.Tj.T/., P «ehwfc.rt 
la "taaa I.Wbeu nrtaafk-Vaa' frr.id " 't rrana 
]'. • fh^ tr«.w..4«Stc'^. . . 8 ari,wi„.nn 
(a. "l.k.r.11 bin lob aatrkjiae". Rrraal 

.»!■-,'.». 3, •» •ahum.no 

SlIIU «vh.riv.U 1 ^ 

Jr;'.r v 1 * Tn - 

oeaa. Prklaaktlwd P. 

7. I'laao Sola . . , , Onnpln 

a. ( ho.ua.. f , , wW ., lwl . Holler 

8. 8on(. Wle arbM klet d.i Weklt 



J 

4 PtanoS 
.' 

■ Knob!. 



!: 



Wnnr»;*>TPR. M*f<".— HrtniM'n pn»roni1. " AWi 
•ml <;.iUf t «." «im M fft n n ri (111. w*rk l.r ilm TUm- 
ilunt Club, with the aid of ttve BfendclMotja Q««t- 
Irtte Cl«ll from Boston. 

f If it m ax OrttftA. — The mrrtrunT of Herr An- 
•rSiit*. »fti*r rrrntrkukte »n<vtM* in Hnllimore, are lo 
opm nn Momlnv rvemr.LT in rhilnflelphw. 

Tub Haiidkl A*r> lUrn^ StirirTT nrc rphrarR- 
if.irifH'"llrm„(,nWe." «n,1 HhhW* -O.I, to 
"S(. fv*i:irt." for*(>ef«irmmK* In conmrtio*. with |N 
GtTnt Orv*». Br th* war. il 19 »ll a nuMake ahtKil 
time Swiely motiopuHxiiii; tlie uie of 1 lie 31u«ie Hall 
on Sum I at t'veninc- ; llixit arrnnaenirtit wu rnn- 
rellnl tiro vrnn ai*t>, when the rchearsnli wen! Iran*- 
feirfHl to (TliirkerinffV. 

Iilusical Corrtsponbtnrt. 



Nrar VotK, Oct. 26. — Tlie week cloaed wiih 
•' lone," Then, Thomaa'e matinee, and the Philhar- 
monic rcltt-araal, aiih the uaual Pl.itharmonic alonn. 
N»: i u i Iiatandinir lite anprtiplilmii rute of the weather, 
the uttcu.laucc at each of tbeae performancea wai 
rrtv itoi, Al Irvini; Hall, Mr. Thro. Tuimat 
inaugurated a aerie* of malineve, which prnmlMl 
jjreat no pa ltrjly. The pm^romoic, which wan inter- 
preted by iliirty of ihe m.ni accompliahed jierformer. 
in the cilr, ilM'lililcd the " I'ramelhetia " nrcrture. I.r 
Beetl.nTcn ; Seleclion* from Venli'a *' I'n Bullo HI 
MatHuSPA i tlw " Aurora Ball " polka, by Slr-.iu. ; 
an.l il.c *• llijonrerio " quadrille by ibe aame cotnj.n- 
*er. Mca-ra. Tlinmaa and Mollenbaiaer pcifoimcl 
iliu " lll«-rl..eiidlcr " be Ono E l. Mia. I.ucv Simon, 
wl.o lundu a mutt «ncn«»liil ilel.nl ai il.c lli.i U..n- 
aclialk ronccrt, OaMla.-halk, and Harry S-.nder.on 
were :be aol.)i«ta, nnd Sit;. Mtt.io eon.liictor. Tht. 
prtiL-n.mmc of tbeae matinjk-t w.ll lie aucb na to 
plcaK- Ihuae who ore food ufWlhety aud cood mu.iL-. 
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A symphony and overture, by Beethoven, Schumann, 
or nome like composer, toother with selc-clious from 
the popular opera*, and well-known polkas, wnltr.es 
anil quadrille?, will be played at each concert. The 
second mating if announced Tor next Saturday, with 
Gottnchalk, Sanderson and neveral other favorite 
artist*. 

Tne second paldic rehearsal of the Philharmonic 
Society, took place on Saturday at the Academy of 
Mutic. The instrumental pieces in preparation far 
the first concert on Nov, 7, are : 

SvmplHvny No. H, op. G|, in C. Schumann. 
Overture, " Cot-inlanua," op. 6i, in C minor, 

Beethoven. 

Overture. "Flying Dutchman," in D minor. 

R. Wagner. 

Notwithstanding the inereaso in the price of suhscrip. 
tion, the Philharmonic aeems to he well supported 
this season. The change from Irvine ITnll to the 
Academy of Music, althonch entailing a greater 
ex|iense. will he more thnn balanced by thead.litional 
pleasure to the suhaerlheT. Mr. Caul Bebomaxn 
will he (he rondactor at the first concert. 

Gottschai.k's third concert takes plnce this even- 
ing at Irving Hall. Mr. Gottsrhnlk will lie nssi.ted 
on this occasion by Mi's Fannie Riddle, Wm, Castle, 
Theo. Thomas and Tlehrens. The first and second 
concert were immensely thronged and, although on 
opera nights, the numlser prevented from entering 
were sufficient to fill the house. A performance of 
Roiiekt RTOaert.'« "• Hiawatha " will tnke place 
on Nov. 7. Matilda Ilmux will recite the poem, 
and the musical cast will he as follows | Mrs. J. M. 
Motte as Minnehaha, Mr. Wm. Castle as Hiawatha, 
Mr. R. 0. Campbell aa the Great Spirit. The rho. 
ruses will he sung hy the members" of the New Yotk 
Singing Acndcmy. The concert to he given for the 
benefit of the family of the late Hckmann A. Wot.- 
I.TvsriAtTrT, the pianist and composer, will take place 
on the evening of Nov. 4, at Irving Hsll, which build- 
ing has lieen most generously offered f it the purpose 
hy Mr. Harrison. The following committee have the 
matter lu charge : Gen. Wm. ITnll. President ; C. 
Boer, Trensarer ; Henry C. Watson Secretary ; 
Messrs. Steinway. C. B. Seymour, W. H. Fry, Theo. 
H«g*n, II. A I>c Lille, Max Maretr.rk. I.. K. Harri- 
son. Wm. A. Pond. Chnrlea Fradel, K. Kemac, M. 
Mnsserns, and Panl F, Ni.-holson. The affair will 
do.ihtlcas he a great pecuniary and artistic success. 
Tha gratuitous offer of the bonne and the services of 
iomo ol our most eminent artists speaks well for the 
profession, and the position the deceased occupied 
in it. 

The performance of "lone," Petrella'a great work , 
on Saturday evening. wastone of tho most successful 
of the feason. and is placed hy the side of that of 
.' Norma," which has met with such a great 8 access 
by the fine rendition of Marotiek'n troupe. " lone" 
was announced for the second and " last time " cm 
Saturday evening ; but it is to be hoped that the 
management will se« tit to announce it on their bills 
for future performnnoe. It is a work of power, and 
there is a wonderful unanimity in regard to its merit. 
Medorl. Sutler, Mnsaoleni. IBellini and Biaehi 
could no: select more effective roles, nor do them 
more jnstico. 

To night Verdi's •• Macbeth " will be repeated 
with Medori, Sulier, lentil. Bellini and Biaehi, 
Novelties nre announced in preparation. There will 
soon ho exciting times in upcratic mutters, GflM is 
on his way here from Europe, and will soon start an 
opposition lino with hi< company, with IMgiioli at 
the head. Maretiek will have to look sharp or he 
will he eclipsed by Gran. When or where the latter 
will inaugurate nil operatic enterprise Is not yet 
known. 

Maretiek has just commenced a suit agninst tlic 
editors of a well kniwsn Sunday piper for libel. 
The artk-lci were dranrfLrth hy the rvfttsnl of Max 



to give the opera advertisement and the usual free 
ticket to said paper. It Is thought that Max will 
obtain judgment for damages, which he lays at ten 
thousand dollar*. t. tr. at. 



CntcAoo, lit.., Oct. in. — That Boston Is regard- 
ed ai tho "hub of the universe." while Chicago is 
"the centre." Mongs strictly to geography, and ia 
mentioned in your .loom*!, only to show that there 
is much affinity between these two cities, This affin- 
ity might eien he proved on the "Journal's" own 
ground. Boston Is the Athena of the East, while 
Influential and far-seeing men strive to make Chicago 
the centre of the West, in Carnmerre, Education and 
.Music. Limiting mv remarks to music, let me say. 
that like its grade of the streets, its present grade of 
music is already eight feet above water. Every one 
who has lived here hot a couple of years, seems to be 
doing "a first rate" business. There are here about 
as many Piano-fortes or Melodeons aa there are par- 
lors ; and the number of teachers and pupils of Mu- 
sic is on the increase. Tho Philharmonic Society, 
under the leadership of the accomplished Mr. Bat- 
a'ka, will soon show signs of life ; and the Chicago 
Musical Union, a society of singers under the same 
lender, which in firmer years has performed Haydn's 
"Creation," Handel's "Messiah," and Mendelssohn's 
"Elijah," will this yenr take ueaafjerman opera far 
practice. The new Tilrootorv of the city mentions 
two other societies, of which in due time we shall get 
some information ; nor must the splendid male quar- 
tet club of Mr. George F. Hoot he forgotten. 

fiinguig has been tnnght formcrlv in oqr Public 
Schools, bat of late the city feels to poor to pay a 
singing master's salary, and three years ago vocal 
music was stricken from the branches taught at tha 
public expense. A few days ago. however, the 
Hoard of Education voted to appropriate S300 far 
the ensuing year to this purpose, provided a like sum 
ha raised by subscription : and whoever knows the 
activity and influiVieo of Mr. Cady and Messrn.JIWt, 
or the liberality of the members of the Musical 1'rjion, 
cannot douU tlial the amount will soon ho forthcom- 
ing. 

Chicago cannot yet hnast of a large ball which 
would answer the demand of a large rity, and the 
nineteenth century, hut it has a number of new and 
splendid church edifices Tho organ! are all of 
small or medium siae. and nre treated hy the players 
much bettor than they deserve. One of the finest 
organs, if not the best one, is in St. Paul's church, 
was built In 1836 by Erben, and Miss L. S. Tillen- 
ghast has filled the place as organist for several years. 
She is soon to be married to Mr. II. R. Krohock, who 
intends to open a new music store In Boston. We 
would bespeak for her a warm reception in your city. 
She is a lady of talent, taste, and executes very fine- 
ly. At a private organ concert, which she recently 
gave to her friends, she performed among other d ifli- 
cult compositions, Bach's Sonata in E flat, Bach's 
Toccata in F, Mendelssohn's Sonata No, 4, Adagio 
from Moxart'a Overture in B flat, nnd Bach's Fanta- 
sia and Fugue in G minor, The manner in which 
she played the Pedals, would da credit even to Mr. 
Paine in yonr city, and I know of no lady plavcr 
equal to her in performing on the orgnn. We hope 
she will make (he acquaintance of the new organ in 
your Music Hall, will there among others gain a 
bearing, and soon lie engaged as an organist in the 
Eastern metropolis. 

The singing in moat of our churches is done by 
qnrirteu, and in tho Trinity clinrch the choir varies 
no much fiom the inflexible Epi«oopal form. U to 
sing a voluntary hrfmt the regular morning and even- 
ing services. The pmWatanl Gentians suck to their 
lime-honored way or singing their sterling chorals by 
the whole congregation. The Snnday aehnols in llii« 
pint* devote a considerable portion of their time to 
singing, and tho coT.periitinn nf these religions insti- 
futiotu must be felt before long. CM, A. 
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Voeal. with Piano Accompaniment. 

Vocal Reaatres of " Faust," by Gounod. 
The pleasures of youth (A moi lea plaisirs)Song. 
All bad ! welcome. {Snlut, O mon dernier). 
All hail ! live innocent, f Saint -1- Sontr. 
The King of TliuW. |Le Rol deThule> Ballad. 
The golden calf. (Le veau d'or). Song, 
Glorv immortal. (Gloirc immortelle). 
Angels, pure and glorious, f Anges puraj, Trio. 
The honr is larc. (Tardi ai f»). Poet. 

Tim assr opera of ■' Vinit " assess to hsvs taken tne 

oe»-«e<l In <.»lll»g I 
ntn»t light, choerfnt, sjal at tits asass time ssesilent 
French mortr. whk-h will before loot, be AA well 
known aannng us its that oftbeatsndnrd operas. Thsw 
I. .,..ee In this >ub> to not... b«sl: 

The Kin; of Thulc. (I* Hoi de Thole) 

TH* esq nl»l i». though simple ballsd. .hh-h Is sunsz 
by Msra-tn-rite of Ro«»t st th* spinning shwl, 'lis 
of tils King who sms la faithful unto death"; nod: 

The flolden Calf. (Le ream d' or). 

*uac bj McpSlttnpSetep, th* ronwMa desil. Tbs 

Now shiives wiib clear, (Nel solquand' i plu nplen- 
dido). From " iW." ( 

This Is aa* of IJis gems of tat opsrn. sud it suag by 
lone, the bvlosed o* Otsnrua. 
In affliction and heavy sorrow (AC aflliito) Ro- 
mance from " Jltiitri /Arivreirr." 
Ito»»rt t>rT*rvni Is coasMenM by man;, ons of the 
vers of ponl»..l. |g*| lhs>~.gs .bin ars,, 
ao. sn».rii,g, with Kooll.h, mm ..11 ss llAjsn swria, 

Ioatrumental Kualc. 



Divtdemlen Waltier, Maim StranH. SO 

atrsnss's smltses appaarKl In ists profos bw.tbat he 
st«.. st tlmr. dreadfolij pushed far a same. In the 
pj.«^t».t. lho« .ho lavest In ftranss, .III rsrslve 
a lsrg* " illTld«n-l *' of nnutosllr good dance nusle. 
Sth Air vane. Violin and Piano. fit Timet. 
A svrr gt«r.rul rompuslHon. bv aa actM.lnlg.1 
tnwlet or tha nolle, bo— aol appeal to hm vary 
JiffWi.lt. 

I* Belle Canadian Polka. Karl if. Ftkr. 15 

Wbo will nunc for mother now- Variation*- 

A. Bnumhack. 50 
WW be ^.Vorned hj tisu-lisrs. and ethers s*o llks 
to plsr a prvtlr itisldy, geseefiilly varied. 
Gems of Petrelln's opera " lone." A. littumfjnrh. 50 
pnrrha»rn of this plnee, mar »n|nr, la adTanee, a 
of SMIasUal, .hkh Ui-v rtll afb»r- 



Titt Mvatcat. Ltua. — A collection of Gleea, 
Quartet*, and new Operatic Choruses, original 
and selected. By F. U- Pratt, Price $100 

It Is no easy msttrr (era mnrV tescher to Arid a 
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enlt. sense too flat. sd<1 seme bsvs too masty old 
ptoses; good of rn.rse for beginners tn'gles sbogleg. 
but not R*rW enoutrb for th« prv.nl purpowi. The 
Mi..ic.ll,»rsl.. ,•»«» book. Neuly^l to. ssnsie 
sn.l ■end! see .ntln-ly n». The .nnls are good rom- 
piwHilins or .r'.l ^tiH-ted ; sn-l th» .rltsrs of the mu- 
sic deserve rrc-JIt for L-onil4n!ng grant variety of 
nrrsngRtnont. .'th simple harmony. T\tt plvecss rrom 
■ sra finit-mtn. 



Mcstc at VTirt — Mil»l» Is ssnt hy mall, tl-s sspenps t^lng 
about ons Bnel on «.rli |>lrc«. PsnMttin si a <li>unt-s .lit dud 
lh« eoovst Aiirr- s anting t-f time sod espelisr In olitslrtag 
supplies Hot. ...... sl.o he»ti<nt the rate »f me refit ^ - 

onnot This npplWs to any tilt 

■as»;beyowI lU St Is doubl.. 
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The Organ. 

Fran lha lltnui of llsaasa. 

O, tell me who contrived this wnndroua frame, 

Full of til* voices of all living things, — 

This temple, which, hv (".rid'* own firr-afh inspired. 

So boldly blends the hrarr-appnlling groan 

Of wailing .Voerirrra with the soft 

Tones of the p'aintirr Ante, and cymbal's etsng, 

AM rnsr of iubilee. *n«l hnnthov'. acrenm. 

With martini clarion', hla.t, and with the call 

Of the loud.aonndinir trump of virtorr. 

Fmm lightest shepherd's reed the strain e«c»uds 
To cvmhal's thunder and the awakening trump 
Of judgment. nravosareofsMiing! Hark, the dead 
Are alining ! 

How the tone* hang hovering now 
On all creation t mightv, ont.pread winga. 
Expectant end rhe breezes mnrmur! Hnrk I 
Jehovah comes ! He em's ' Hi. thunder speaks • 

In the eoft-bmnihliig. animated ton* 
Ofhuman word, .peeks the Allmerrifnl 
At length the trembling heart re.pnnda to him ; 
Till, now, a'l voices ami all sent, at nnr» 
Ascend tn heaven -rmon the rlnnds r-t-w— 
G* Hallelujah I Bow, bow down in rrayer ! 

Apollo tuned the light guitar; the aori 
Of Maia atrnng the tyre ; mighty Pan 
IMIowed the Hate. Who wai thia migntleet Pan 
That hlem tho hreatli of all creation hen 1 
• • • • 

Cecilia, noblest of the Rent! 

Preving within her heart. -Oh that I might 
But hear the «ong of pral«e, the which of old 
Those hole threee Bang in the glowinj 
Tkpmgvflhe Crtalio* .'" 

Than there 
An angel who had oft appeared to her 
In p rarer, and touched her ear. Entranced ahe heard 
Creation'* song Star*, aun and moon, and all 
Heaven 'a host, and light and darkness), dny and night, 
The rolling seasons, wind and froat and aiorm, 
And dew and rain, hoar froat ami ice and snow. 
Mountain and valley in their apring attire. 
And fountain*, atreame and aeaa. and rock and wood. 
And all the birds of Ilea ren and tribes of earth, 
And every thing that hath breath. 
The holy and the merciful. 

She sink 

t : "Sow. O angel, might I 
) of thia songl" 

With speed 
Ha Bought the artiat whom Bczaleel'e 
in his hand 



He 

Vproae an edifice of harmonica. 
That (7/urin of angel* rang ; with one 
According voice, great Chriatendom 
Her lofty Creiio, bleaaed bond of aoul*. 

And when, at holy aacrament. the chant, 
"He cornea ! Bleeaed be ha who Cometh I" rang, 
The ■pirit* of the taints cam* down from he* ren, 
And took the offering in devotion. Earth 
And heaven became a choir ; the reprobate 
Shook at the temple 'a door, and aeemed to hear 
The trump whoa* clang proclaimed the day of wratb.- 

With all the Chriatian Heart. Cecilia 
Rejoiced, for aha had found what every heart 

* thailrech. xTaatueli, auj aNeJoeea. 



Seek, with etmng yearning in the hour of prayer.— 
Union of apirita-Chriatian unity. 

"How .hall I name." an.d ahe, "thia many armed 
River which seises ua and beam ua on 
To the wide aea of the eternities I" 
"Call it," the angel aai'l, "what tboitdidat wiib ; 
Call It the Oaoax of the miirhiy aoul. 
Which .leepa in all, which .lira all nations' heart!. 
Which yeama to intone the everlaatiug anng 
Of universal nature, end to find 
In richeal la'>yrintlia of heart. awl .ounde 
I>co|ion'a ri'-hcat, fulleat harmonv M 



HUtory of the Gitsat Organ.-Dr. TJpham'i 



(lEXTLEMCS ; 

It itin be expected of me, perhaps, on behalf 
of the D ec. tors of this Corporal ion and in virtue 
of mv othvial relations, to My a word lotTOU — that 
Stockholder* of the Association, ami subscriber* 
to live organ (and. who. with » &•» other* have 
been invited here Ibia earning, lo n »>rt of infor- 
mal teat of that w.i.-k tow.mh whii li you h.ave 
manifi atcd aomui li inlrrrat, and which now after 
the Ultor of seven year*, baa U-en lirougbt fn the 
rM»int of eomplcli'wi. What I have Id My wilt l^e 
mainly in the nature of an oflie'tal report — and I 
must claim votir indulgence during the r*M-itaI 
of tm h diill details as I may olfer, in the sl.vteii cnt 
of which I will endeavor lo be aa brief .as possible. 

If wc refer to the announcement, made by the 
Director* eleven yeara !<■•». of 'lie mo-i' il feativi 
ties whieh were tnro.nni. tiliir.ite the 



iletion 

and eajaening to the public use, of this ttohie h*ll, 
now asiiin restored to msxe (ban itspriatine fitn>-sa 
and beaiity, we sh ill b arn that the prra eeila of 
that occasion, after di-lucting trXB«la*9\ wt»ie lo 
he applied "to form the nu> leusof a fun. I, »bii-h, 
at aoiue fiiturst tiny, ruigbl funiiih the Uull 
with an OrgAlt of the firat clasa " 

The npMMM of the evening were heavy, 
the next amount realized by the festival l»'ini on- 
ly alxml S '.'20. TMi was the germ of that fund 
which has ever aince kept ste.idilv growini- by 
individual munificence — hv private suhai-iiptiisna. 
and bv lilarral appropriations fn»n time ro lime <4 
the moncv and crctlit of the rornoralinn.till enou.'h 
was giurantrrd lo insure the undertaking of 
what I will venture to place among the most per 
feci atructurrtnf the kind that the world contain. : 
—till enough. I say. was vim rhaafed to wnrrnnt 
the undcrtakins of the protect— altlwmgh the 
inrubuj of a debt weighs nnw. as it ha» 



done all along, upon thia. aa upon an many other 
work*, begun, continued and ended mainly upon 
faith. Therefore aa we couiiwcie ed. s.1 must wc 
end. by an appeal to tin- art-loving citizens of Ron- 
ton fortheir liberality ami their BattHNMBaVtill III! 
debt shall be ultimately ealinguiahcl. and a 
fund created to keep tlie organ in perpetual effi- 
ciencv and repair. 

I shall not gn into all the detaila of the history 
of the '• Oreal Instrument." at it has been fitly 
lermr-d.and moat ehnnwntly deacribed, by one who 
touchea with hia masric pen no subject, whether in 
the realm of literal ure, science or art that he dees 
not adorn, and not adorn onlv but rrionrt. 
There are some pointa in this historv. however, 
yet lo be gleaned, which it may be of intercat to 
state to you here. 

Almost immediately upon the organization of 
the Bianl of Directora, a special C.Mniniltee 
waaap|>oitited fortbe study and investigation of the 
whole subject, with a siew to the future procure- 
ment of an appropriate instrument. Information, 
— hnmcWq* i*ft!ie subject waa the first requisite, 
— from books, and Iroen personal observation ami 



experience, lo obtain whirh the whole field must 
lie gone over faithfully, patiently, UiorcHighlv. 
Starting then with this idea, after a sufficient 
time spent in understanding the theory and pbil- 
□anphy of the matter, the Coinmitiee helook them- 
selvrs to more practical ini|uirie», by the perso- 
nal examination of the beat works to be found in 
this department of mechanical and artistic achieve- 
ment, first in oairown city, afterwards in various 
towns in New England, and in New York and 
elsewhere. But no one Male, or country or con- 
tinent, could f.irni.li the sum of that knowledge 
that was rtqataile for Hie full undera'anding of 
the subject, and the brinni ig to pi«« of that per- 
fection of results at which they aimed. 

In live summer and autumn of IKS J the com- 
niitti e extended Iheir researches in (ircat Brit- 
ain, France, Switzerland and (Jrrmany. collect- 
ing such written works, and specimens of me- 
chanical structure in the niceties of the art. as 
they i-oiild olitain in the countrira visitesl. 
On tlicir return, the facts and experience* in the 
art of Oryau-bMildin-' thus gained, were com pa red 
with the coiidi'iona that obtained at home, — com- 
pared patii'titlv and candidly and with moat 
loyal and catholic spirit. It is no disparagement 
lothe ingenuity a'id skill ofourown manufacturer! 
tosav, that here the vantage ground lay unmis- 
t.akaldv in the acquisitions which the accuuia- 
laled experience of centuries had given to the 
handierafl of the old wurlJ. 

This must nei-da be so. Organ building is of 
ancient origin. It is older than the civilization 
of this Western world. The magnificent instru- 
ment which stands in the Church of St. Cathe- 
rine in Hamburg waa finished before the founda- 
tionsof the fief church nt Jamestown were U'gun; 
ami the fine Organ in thc"Cliurrh of St. Peter, in 
the same city, which was burned in the great fire 
in 1IM2. was in its prime of vigorous manhood 
when the real man was listening to the diapason! 
of the storm upon our shore* undisturbed. 

And fiom the time the disciples of John first 
heanl, in the wilderness alsxit Jordan, the reeds 
shaken with the wind, until (he latest triumph of 
mechanism, in which the inventive genius of man 
seems to have beet] exhauxlesl. it has U*en a pix> 
gres-ive arl. It is not bv any one nation or peo- 
ple that the present perfection of the instrument 
has been brought to p;iss. but all civilized conn- 
tries have worked together lo that end— each in 
it. own measure contributing wimetbing towards 
the grand complete result. Nor is it strange that 
in this deparroenl of acience and Arl. the MU< 
sea of continental Europe are still in advance of 
their livelier neighbors, the craftsmen of Great 
Britain, when we hear in mind the, wholesale 
deslruclUsn in church anil cathedral hv the icono- 
clasts under Cromwell, the trn-esof whose barba- 
rism are not yet extinct ; whereby nnme of the 
finest specimens of old world mechanism were lost 
to civilization.— and which it will require accnliiry 
vet of Britiah industry, and patient and conaucu- 
tioiis etudv and effort to reproduce. 

But thia is a digression. As I have before said, 
the pecs' ceils of the first evening's concert, given 
in this Hall, [on ibe JOth Nov. 1852] were act 
apart a* a nucleus for an organ fund. 

Shortly afterwards, the late Mr. Jonathan 
Philips made the generous donation of 81'KM>, lo 
the Association. This was without conditions, 
and at a meeting of the directors held anon after, 
it was voted that this timelv gift should be placed 
to ihe same account. With the fund as thus in- 
creased, il was afterwards voted to purchase, for 
temporary use, the organ which, till recently, 
stood in the niche behind the screen, and for 
which the Association were then paying a rent 
of S5I0 per annum. Tbi. instrument, which was 
considered a large and fine otc in its day, his, I 
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tuny state in passing, been Istcli 



Med of hv 

the Organ Cuiuuiit Ice, and is now on il» way lo 
California. 

At a meeting; of the Directors, held Not. 27, 
1805. certain propoeitinn* concerning the pur- 
chase of «n organ, together with plans anil spec- 
ifications from organ bnil«li*r«_ in thi* country nnil 
in Europe, were brought In-fore the Hoard, hut 
without definite action lhereu|Km the session ! 
adjourn 

On the 10th Dec, in the same year, nprnposi- 
tion from the organ Commit!-?, to take some 
steps townnls the purchase of a grand organ for 
the Hall. *i» again disru-sccl. Full particulars 
aa to the rOMtmiiim and Midi of Wrh an instru- 
ment were given, when, after some deliberation, 
it was vntrd to defer the furllier consideration of 
the subject to a future meeting. 

Early in Man h. in IK5i5, thy matter was again 
brought U(> at a meeting of the Roanl. and the 
plan of attempting to raise a private subscription 
tor a |soriinti of the cost of a suitable instrument, 
was pro|»osed, No very confident anticipation* 
of success from this measure mere indulged in by 
the Board, and. without taking definite action on 
the subject at that time, they adjourned. The 
labor* of the Committee in that direction were, 
however, iinmnliately commenced. 

The preamble and conditions of that subscrip- 
tion, with your |:crmi**inn. I will read from the 
little russet-colored bonk I hold in my hand, 
(with the physiognomy of which many of you are 
familiar),— and which are as follows : 

Wo, the nlt.seril.er*, agree to pay the sums affixed 
to our names, respectively, toward* the purchase of 
a Grand Organ to ha placed .n the Boston Mnsie 
Hall, on ronditiu.ii fhn: llie «um often lh.iii<-nnd dol- 
lar* he raiaril hv piivntr «uh»crir>ii..n*. and nn ei^ei.il 
amount I* appropriated hy the Music 11-11 A'such* 
iWhi : — the said in-tnim<-ni lo In- prnciir*-<l under the 
direction and *U|*ervi*ii)n of lie* Organ Committee of 
tbo Directors of i he said Assoc inlion It in hurchv 
proposed to obtain an organ of lite rtrwt class,— one 
that ahwll rival in power, in magnitude, and in excsl- 
lenre, the famous instrument* of the Old World. 

The next nflirial aetion in tlx- matter was ta- 
ken at the annual rncrlipg of the st<* k holders of 
the Aaanrialinn, held at the Mii-.ii -Hull, on (he 
llth ihjf rf Jun«. IBM, atwlii. li the lYcsidcnl. 
in behalf nf the Directors, submit ti-d a R.port, in 
writing, urging, among other thing', B|HM the 
stockholders, the iinport.vnee nf placing a suitable 
organ in Iheir Hill. To show the nature and 
intent of tin- proposition aa then Mated, and the 
reason" whic h weighed in uniting the vntea of the 
stockholders on that cm i-asion, I beg h ave toipiote 
•nine extract* from that Itepnrt. and liirecilu the 
purport of the vote* subsequently paased : 

"It is," says lha Kepoif, -the consldrrailon of a 
plan, having for it* object to pbi.e in the Boston 
Music Hall, at no distant day, a flmnii favj.ni, equal 
in ealihrr, in [-nwrr and in BOS lite lo the KaaniMta -pe- 
cimrns which havo for HI uistiv yean* excited the 
admiratinn anil wonder nf tnivellcr* on llie ton llnCHt 
of Kumpe. Ju.t such an laiaMwaasjHl ihe onpuriiv of 
our hall will allow and r-qnires Wuooiir it.' ii> 



beautiful architecture will alwaya lw i«eo»i|.leie, and 
its aeouvtic qualit>e« fail to iTwt-ti iJieir full uer/ertHKi. 

Of the influence of »ni'h an inurnment upon the 
interoalv of the A-4ociation, the value can hardiv 
be eatimateil. It would pla**e lids hall at once, in 
point of attraction, iinmeiivnratity above that of ariy 
other hMtadatJ of the kinil in the land, and every 
year, and at all acaaoni of the year, we nee nnre unn 
to duilM, would ilraw as many piUrim-i *o it* ulirine 
a* do the worid-n-nowned orv:anv at Haarlem, at 
Harabur-r, at Ulm. ami in the Church of St. Nh Iio- 
laa at Freyhurr;. To |li« c ity an I in New Kngland 
it would tie an ohjert of jn»l ptiile, and tn the jKihlic 
would prove a Mvurce of the purrat cnjoyBient, and 
an iuculcator of a la-te fur mu«ie, in its highcai aivd 
holtcvt forms, for many ceiieraliotH to come. 

The autij.-ct is one wtcirh has at time* engasesl the 
attention of each snc-eceding llonrd of Ilin-ciors 
aince the founding of the hi-IMing, The perioil has 
now arrived when they would MM respecifullv MM 
earnestly urge it upon the notice of the stor kbol.ler., 
and bespeak for it the good will and patronage of the 
Association. 

And In the consideration of a matter so important, 
it seems partirularlv desiratile to set oor slanilanl of 
excellcnrc high— to' he sali.tied wilh oothim: inferior 
to lit grtatal ami lit bat . Since we are providing 



fnr a work tlial shall *tand. it i* tn lie hojiril, not fur 
decs'te-c nolv, kaH fc*r e/v*'inV« of year*. 

It must be admitted that a structure, such as is 
here contemplated, cannni be had without the ex- 
penditure of a large amount of funds. Mat for this 
expenditure we shall look for adequate recalls ; and 
in the long ran. it is emnhstiealty true In the history 
of organ building, lhat the instrument romposfd of 
the be*t tuMerial*. and consltucted in the most thor- 
ough and substantial msnner in all its part*, and by 
consequence of a superior cost, ha* t-een found tn 
la»st •uleierve the interc*t of a real economy. 

The plan which, after maiiue deliberation, has 
s«gge*fed ir*elf to the mind* of the Dire* tors a> most 
fea.ihle and proper, is this | lhat the Corporation 
anpmpriaie ih^ «nnv of Ira sVsaa •»! sMaWS toward* 
ll-e evui'rpri»e, no llie i-olidii»on lhat an pilditional 
ten thoiuarvl ti' rai-a'd hv |>nvnte «u*i«i'ripft<in ; ftie 
iriiiaitiing n'-v /^iifi-ssV fiV-'^ivrs. or *neh rioninu of it 
a* ninv In- required, shidl be guaranieed s-vfAmt/ er- 
jtruse In Me ,4s*Wiil)at».e 

The plan as thus set forth, was heartilv advo- 
cated hv Jinlge Putnam, and hv Mean. Hillard, 
I.amh. Moring. and other stockholders pe.-aent, 
and on motion of Mr. I'nlnaiT.. it was voted that 
the -aim nf?|0.<M)0 he appropriated by the Music 
Hsll A«*iv'iiiion. towards the piin'h.vw of a 
Cirand Organ for the Hill, itf ihe i-haraeler men- 
tioned in the Report, and U|>on the conililiona 
therein named. 

It was also vole,!, that the TUn-ctons should he 
anthorined, if it la- fcMtnd nei-eaaary, to dispo«r of 
the organ then in the Hsll. and appropriate the 
ptivccd* thereof towards the increase of the 
fund; and likewise, that all sums apnmpriated 
and sulw-rihod fur the pun hn-o nf the said organ, 
as contemiilntiil hr these vote*, should la- re. 
r eiv-tl ami held hi' the Ilirii tivra of this A*soc ia- 
tion. in trust for the Mibacribers, until the purchase 
be made, and that the mill organ, when pna lirecl. 
•hoiil.l he held, nai-d and eiijiiveil hw llsil Cor|inra- 
tlan, so Ions as the Mu*ie Hill shvll he used f .r 
the genera I pnqin-ie" for which it is now usvd. and 
wa« originallv designed, and thai tin- appro*.ria 
tion of the ?IO.nOO, then atlthon'red. he ttisde 
onlv upon thi-se conditions; and. finally, that 



then the 



i I 



hall hn 



I n placed 



in the M stale. Hall, it «tidl h», at all tim. s, under 
the general enrc. eontml and supervision of the 
ar;.<n Coinm'itt >f tin- Directors, for the time 

being. AH these orders wen- pa^. d nil •Iciioocmh 

by a slca'k vote, in which 7»» out <.f 1 000 sh ir. s 
wer*' re|iresi'l>|ef|. 

One im^e-mant |eiint mav arrest our attention 
for a moment here. It istl.e groun.l* ureni srMrh 
the t-os— «ion of the instrument i- In 1.1. a* suggest- 
ed in Ihe Keiairt. and sulns mienlly ronrinued bv 
the atra'kholdi-rj' votes It i". on the ,-arl of the 
M htajrl bm , a gcncr.ul* gift to this Ae*o ialion : 
ami the conditions of their appropria,tion*. nn the 
part nl the stca -k-holders lliwjnselves. are sm-h, 
that llie in-lniment can l>c retained and pn«ecss- 
ed by them onlv so long as their hall shall retain 
its original character; the infer e and the in- 
tention, it *c*>m* to nn-. being plain, lhat in ca*e 
the building shall ever he sol I or cliverteil lo pur- 
poses foreign to the de signs of it« founders, then 
is the organ to lw removed to some place of 
seenruv till such time as another Music Hall 
shall Ise constrin t.-d to receive it. Tims it stands, 
as it is meet it shnuM stand, tin- guardian in n.. 
small measure of our chartrrwl rights, and the 
ho)n' of Art in fall* re years. 

Other appropriation* have.since been lilurallv 
made from lime to time, as ihey wr» re<|iiired for 
iinmcdiale use. the corporation not hesitating to 
mnrt'ragc their properly as security for ja.r- 
m.nt. 

After this meeting, private snlcseripttona were 
fni-.lt>- I forwanl ntitil the stipnlal.-il amount of 
$10 000 was pnniii*. cl — and in OelohsT following, 
onenf the organ i-ommitti-e was delegated by the 
Directors to proceed to Europe and t oinplete the 
invesiigation of the sulipa t, make chuice of a 
builder, and execute a ctmtract on the part of 
the corporaiinn with full powers, This mission 

* I Bisr *tste In »sr.Wnslkm t-ttv. that II cv»* *opp<-*f-4 si 
this lime, ths oom->lri--4 »iak ■nol.l ihii la c«ist Ihe 

sain nf $1V'iCO. It I* nnns f 'sty to s I.I . t|Ml Hi-rin»«Uin--« 
hrvonil ttnvsn m-.tnil. Inttti wiier e.mt rlbu teil to n.no- tlv»ll 
dnitlile HO* otliflnsl e-llm-te Tli» -ni.ts-Oe-i. vil SsM loin 
til. tlepetl. «« r~..lltf nhtslnwl "n en.i.lllVins -alM^lnev to 
Ih. Dewr.ir*. |M1 Is now 



was forthwith entered upon, and after a p.-riial of 
alamt five mmiths, salislv'torily votn ludi-*! upon 
terms within the liuiits desi^uatv-d b) the Mo. k- 
lvoldcrs. 

1 will not weary you wilh the details of lhat 
tour. Suffice it to say, that no time, nor clTott, 
nor pains were spare. I to obtain, from whatever 
source*, Ihe requisite informalion upsni whi. li to 
base a sound judgment, in the choi« e of a builder, 
and the procurement of such contract as should 
ho exact and d incriminating in its siaa ifieations, 
and comprehensive and c cnnplete in its rc«ulis. 
To this end, the principal organs and organ- 
factories in Great Urilain. Holland. Belgium, 
France and Germany, were criiii-ally cxaii.ined, 
and plans and spceifii'alions fnjtti all Ibeae sOUrres) 
oblainc d. In Eondnn.tlie v.iliialiie aid of Mr, Hop- 
kins.organisl ol ihe Temple Chiireh, and antli-ir nf 
a learnetl work upon the org in. was invoked and 
cheerfully rendered. Mr. Hopkins entered into 
the plan with enthusiasm from the tir»t. and has 
never ceased to manifest his interest iu its 
8«. i ess. 

The contract il»-ir. as originally agreed upon 
in Frankfort, afterward- careful'v rcviM-d hi Mr. 
Walcker in per-on at Endwig-burg, and finally, 
after his visit of inspi-ciion MMMIJI the prim ipal 
organs and organ -factories of Can's nod lain. Ion, 
critically reviewed and scrutinised In its every 
detail and specili. alion, iu company wilh Mr. 
Hopkins in London, is a formidnbb.. dm umcnt uf 
more than forty pages in manuscript. 

In this rajntrait i* stipulated, led only the 
general si op.- and character nf the work — the 
range iitul compass ol its manuals and pedal — 
itsstops iu ipiantilv ar.d quality, iheir i-omhin it ion 
and connections, niiinlier Of pip. *, w. ight and 
composition of metal, ftc. fc- ,— bin the nmmts) 
details of all the essential purls, and whah-ver ihi. 
n-ssiurcesaml |ioesil.ilitiesof the ait, up to the limits 
oflM time of ihe construction of the in-.iriinieni, 
would pi nnil. were innisted iqaui on tin pin of the 
Dir. . lor., and i hecrfully ace. < led MSJIid put into 
faill.fill c xcc lilion hy ll.e Um liter. The brilliant 

trwapeitv, in the Swi-ll, for i nas an n*. are f>-hi..ni-«l 

like nrrhestral ImnspelS i f brats*, and pnltsjli <l mil 

hiirnrslti'd with the greatest care, alll gh hidden 

forever from view. Its bassoons ami nlssstnoitoe 
eslaud rsilivhed. after the -iinil tii L- caf the i..»-ru- 

■M nil 111 Ihiir class!. lis Havers.- fillti- i* ..f i hiiiee 

wool. In ship-, like a. tual Hnles, lurue l and vai- 
iii*h.-d, and fntod with saia W I. tr .> of br.i-i — its 
i-oo. ert Hule i* of wcscal. of elioi est selecl.on anil 
lite-st grain, and sn on. So. liknwiss-, with the 
accessory |taits of the insinm.eiii. — the wiml- 
cherts arc cosistructed after a new and ailunrsble 
krsntswn of the bttihb-r. by whi h llie hmlls 
which, under the ccaieooo svst. in of-liders. bsvu 
been fin- ceiiiuni-s justly cnmplsio. il of in Ihe b. sl 
works, are nvukleil — and lb- difficulties. to whi. h 
we in ihis eoitnlry arc p.irii. tilarh siil fecled Una 
sudden changes of tciiipcratum aid the hig'te 
metrical coiidilions of the a1m.ssptV. ic. are almost 
wholly counU'mi teil. The swell organ in. Id les 
within iu walls a jmrtion of lh- p. dd. and i» an 
instrument .annplete in itself Added tn this, is 
nn. apparatus atlai he*! to»> n.- nf the individual 
sin]-*, bv which toalln l Iste increase or dimmu- 

tioll nf the sound at pleasure -l«-sid.-S all vi lli, h 

is the .srand ensscendn and cliiniiiueudo to the 
whole £nrk. Tin- rmnbinatinn mot. in. nl. have 
been si tidied wilh ihe greatest care. Hv tneana 
nl an extensive application of the pin iiio vli.' lev- 
er, lightness is given lo ihe touch : and b> a com- 
biuation of ingenious contrivances, the whose re- 
anor.es of the instrument are bniughl uithin easy 
reach and emitml nf the player. The |vit> li of 
the organ wit. originallv stipulated tn be in uni- 
am wilh thai of Ihe II hioii on b.siral pitch, at 
tint an rage tent per atnse id ihe Mi.-i.- Hal 
•I., ou.d.i.ui the v .uli- i I'. .nod lo !«• alanit 
GcJ : of Fahrenheit. This requisitinn was »ub-»- 
tpientll altered so a» lo . <wt.-|>oiii| w ith tie- n.'W 
on hcstral pitch, adoplcd by the French, which is 
somewhat more than n quarter of a tone lower 
than that nf England and our own conrilry. Foe 
this the organ can justly claim ihe ihanks of all 
singers, if not, at the first, of the platers u|ion 
instriimeiits. 

But not lo weary you withfuriher details of the 
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ennira -t, \-t me quote its closing paragraph, 
written <town and dictated from the lip* of the 
builder himself, which it a* follow* : 

"And in rrgaid in the execution of this rommi*. 
si.m, Mr. Wsl.kcr nrg. r<> wr, in cnnctnsion. that, 
u well foe Mm iilerc-t .if An, as for th» consideration 
of his own Kfwul mm he will fsitMuIlv anil in mMl 
ennicsl. slriie lo espial anil to n>il the. merits of hi* 
hrst and most extensive work*, — guaranteeing fo 
fwnl.lrif wild the rxcrllrncira to lie found In hi« nwn 
land, null addition* «• he km nirl with in hi* mtm 
vbii In l'Vance anil Kughind, ami further 10 introduce, 
wit'ioof especial rr.iuirrmei-.t or add itinnnl charge, 
any hwpilM't'H'IH of rv-jd importance llial ahnll romi. 
to hu kimwholgr during ill* iiMutrnriimi ofihe work." 

Tbll indenture being completed. — the usual 
tairintssa for the punctual payment of InaMla 
menl* mi our part, ami the tim.lv delivery ofthe 
i H Wt W l on the part of the builder toft* inter, 
changed— the notarial seals affixed, ami the con- 
tract r/ose./ ; — with btWlfiill expressions of joy ami 
of gratitude on (hp part of Mr Wahker, thai he 
wan IBM permitted lo phase thi* latest production 
of his Hei liiiinj! years.attd the greatesr monument 
to hit name, among the ritiea of the New 
World— and irilh in. less passionate regret on the 
part of Mr. Hopkins who. with an xrtiat'a enthu- 
siasm, bemoaned the day when thi« completes! 
marvel of a cherished art. sailing westward hv 
the shores of England, should f.i.le from hia long- 
ing light. 

Of lie final completion of the. work— its suc- 
cessful onleal before the most .-ompefcnt and «-rit- 
leal j tidg.-a fiat roeM be found in England and 
on the Continent — ita tcmpcafttniis and perilous 
voyage of three months duration across the At- 
lantic in winter— in providential protection from 
pirates, and ita Safe nnrl opportune arrival here in 
the eariv montlx of apring, you have already 
beard or read. 



I111111c1ii.it. -Iv aftet the order for the 



had 



gone torth. copies of the original plana ami draw, 
ings of the hall were obtained trnm the architect, 
Mr. Knell, anal sent tn Germany, together with a 
model in wi««l of the interior of the building, 
showing with accuracy the measurements ot~ ita ev- 
en part, Ha nut. rial and form of structure and the 
like, an that the instrument might lie adapted 
prrrifiy to the acoustic requirements "f thcplacfl 

that »•• tn contain it, — in strirl.-si accordance 
with which, in ita voicing and intonation — ita ca- 
pacity and fund of re*, rird power, the organ 
waa designed and constructed. 

In regard to tile andiifrctural form and en- 
shrineim-nt ofthe inatrument, I have time lo aar 
bait a wold Tliiapyrtof th>' work wn« appenach- 
eil by the Diivctora wi*h no little diffidence and 
rlmiln. No Mructnre of the kind, that mtUI be 
found in Knri)pi*, appeared to no-ct th«- Kiniewlmt 
anomalnua |M««ilion that waa to be occupied 
Hence .ill eatimalra, a* to ita cost — and it waa 
DMiny limca gucwnl at by thnwe wl>o (oinwlered 
thfiiua l»ea knowing in HMI maltera — fell wide of 
the mark. It waa only after month* and veara 
of patient effort and trial, that the preaent filline 
habitation for an noble an infllrvjment waa obtain, 
nd. The gerw of the Mrudure I) a deaign bv 
H.immait KtUfttgl Hi. were the notlinc*. ami 
general tonn and pMpdrtfrnw But in ita pn-«cnt 
. mt. h ti.i.ei.; . if we ea. cpi the ehernlai on the tooa 
ofthe high towera. and the li jure of St. Cecilia, 
the genu al.me remaina. The finally-adopted 
plan, in ila artistic anil elaborate beauty and 
giamh-ur. bclonca to the brothcra Guatave and 
Chriatien llerter of New York, wbnae draigna. 
wIm'O aulin-.itted to Mr. Klllinga, were pronounced 
by him. with characteristic candor atnl nnaelfiah. 
neaa, to be superior to hia own, and urged upon 
the acceptance of the committee. 

It ia inipo*<iblc to apeak, in terms of too hi«b 
praise, of the rnre, attention anil ronarientiona 
application on the part of Mr. Herter himself, 
and all in hia employ, to the work, during the 
two year* and more of ita eonatruction. By al- 
moa^providenti*l diaponal. the right man, wheth- 
er for coloanal Bgorea or minutest detail of orna- 
mentation, teemed to cawne at hia hiiMing ; and. 
in all this profusion of elaborate richneaa, nothing 
was hurried, nothing slighted. He it the artist 
(wlio, in the peraun of the younger llerter, is pres- 



ent with ua to-ni/bl) from wVeae brain, lew perl 
forth M'tierv,«-liki'. the finished loruw of human 
and ideyl iMlfl thai sculptor, hi wluvw elin- 
nmfj tfieae wer.- stilTened into ahaipe and fiacd in 
(he williiv; w.io.|_the mrah llera in , lav and in 
plaster— the carvers, the carpenter*, the finialicra 
— all laUirral rin nmnrr and with one mind 
toward* the perfect result. 

Coder the admirable management of Mr. Eben 
Dale, the di'Ii n'.t and delicat" task of transport- 
ing this vaat structure by land earriat»e. from the 
workshops of Mr-, llerter in New York lo the 
Musi- Hall, during the last winter, waa success, 
fully accomplished, without thr least accident or 
injnry. 

1 ahonld not forget to mentSon l»PTT, what had 
perhaps hern belter tald io another. onm-i'ion — 
the aiii ceaaful efmrta of .Imlije Putnam, at \V*ah- 
ington. to effiN't a n-miitanee of the itsiliel upon 
the instrtiment. made more than uauvlly nnerona 
bv the recent increaai. of the tarifT. In the 1 oorae 
of the artfM tour abroad, fo which atluaion has 
been made, it waa ascertained in retranl to the 
larjeiKian placed by the Mease*. Wah-ker, a few 
> ear* since, in one of the principal chnn lies in 
St IVtersburrf in Rua«ia, that, in consideration 
of so noble a I'ontribtitinn fo Art. the custom* were 
remitted by Imperial Cka«o; and it was bop«l 
to obtain, upon like grounds, a similar govern mcnt 
favor at home. The weight of eminent names 
was freely contributed to an application, made in 
due form to the powers at Washington. On the 
grounds of imperial precedent or national weal, 
we regret to say. our suit did not suererd. But 
what was reluctantly refuaed as a nation a boon 
to Art. waa granted when viewed aa a purely le- 
gal right, Bpmvwhieh the mcritaofthe ca—wern 
rested bv Jndt-e Putnam from the first. The So- 
licitor of the Treaaury, tn whom the q.teatim was 
referred bv Mr. Secretary Cbaae. concurring 
with the Judge that the clause in our . bai ter 
which define* the purpose* and object of this Aa- 
•or iation. as being a Corporate Institution, eatab- 
lished for the advancement of music aa an Art, 
brought na within the category of eaemptinna 
named in the tarifT act, and iuatlv enfitb-d ua to 
the admisainn of the organ dulv free. Thus at a 
critical juncture <if alTaira, an important saving 
waa made in the coal ofthe inatrnment. 

Some ipcelenta that have occurred during the 
progress of thia enterprise, it mav not be iinpmp. 
er to mention here — as allowing the appreciation 
the work haa already received in foreign Ian-la. 
The three gmupa of 'figures that surmount the 
central portions ofthe organ were carved at the 
Royal Academy of Art in Stuttgart. When fin- 
ished they were pU'-ed on exhibition then* and 
greatly admired. Snbaequently, a request was 
received by the directors, fir permission to place 
them for a time in the great exhibition of the in- 
duatrv of all nations in London, aa models of 
their kind. 

A leant this same timealan.rame n solicitation from 
Mr. Walcker, endorsed by the State Cnn*mi*«ion- 
ers anil othera in Wurtemberg, that a portion of 
the instrument itself mighbbe set up at the Lon- 
don Exhibition. Both tbeae request* were grant- 
ed, on condition that the shipment of the orean 
ahonld not he materially delayed thereby. The 
project wa* only reluctantly given up, when 
it was aa.-ertained that Ion much time would 
be thus consumed Likewise, a few months 
before the opening ofthe fin-at Exhibition, a re- 
quest came in line form from the Treasurer of the 
Crystal Palace Association at Sydenham, asking 
upon what terms a loan ofthe Boston organ, then 
nearly completed in I.udwigsburg. could be had 
for the grand commemoration of Handel — »"cn|. 
oasal concert hy 4"00 picked voices and instru- 
ment*, to be given in the Sydenham Crystal Pal- 
ace, on the occasion of the opening of the exhi- 
bition. I may say. in parenthesis, that the Syd- 
enham AssaX'iation were" already in temporary 
posjaeesion of a large and fine organ, built for them 
ny the celebrated house of Gray & Davidson in 
London, and which, it waa proponed to take down 
•nd lay aside, for the lime being, if their propo- 
sition was accepted. 

This was soon after the commencement of the 
war— the period of gloom and despondency in 



financial mailers— a time when the organ fund 
its* If was low. .tod |Im- nroa;i.-cj nrf its in. resse not 
encniirAgin't — when the rates of exchange were 
rising, and the time for the piymcnt of install- 
menis approaching. The propo-iiion wis dis- 
cussed in full session of the Biuinl ol Directors, 
and its aereptan'xi on certain condition* enter- 
tained. A voluminous correspondence followed. 
Term* and conditions were named on which the 
loan might pos-ibly be made, and the Directors, 
reluctantly and in sorrow, were making np their 
minds tn \ i -Id into the hands of a rival nation the 
first fruits of their long years of anxiety and tnil, 
— when upon a atidden. the "Trent atlair." in 
wbe li Citnm.sl.in- Wilkes and M «sr* M.ysnn and 
Slidell wen. the prim ipnl a. lor*, intervened and 
put a stop 1,1 111 rt her pro ■n-.lings. 

In referi-m-e lo this iie.rv thin ni-dintrili inter- 
esting feature in lite history of our somewhat 
■ •veiitful organ enternri«.. ] should 1» glad to 
present some extracts from the corr>'S|iOtidence 
lo whi 1 h it gave rise, and whii li I bold in my 
hand, but the time will not permit. It is unnec- 
essary to add. thai, under the circuinsiances, the 
Directors were unwilling to entertain the proposi- 
tion longer, and all further correspondence on the 
subject was dropped. Such, gentlemen, and after 
such manner, is the wnrk you have so liberally 
nnd in good faith 
and rare. 

It remains to lender to the eminent boilder, 
now ripe in years as in the harvest of a well- 
earned fame. — to the son, H-rr Eriedrich Wah-k- 
er. youngest scion of the bouse, on whom tbo 
mantle of hi. honon'd father seems already to 
have fallen.— to the faithful Sturm, the worthy 
foreman of the factory, and his associates wbo 



accompanied the instrument .utom 
have work.-d Itejether f lirhfnllv and 
nionsly during the**, long months of prepara- 
tion, to one and all. — our most earnest heartfelt 
thank* t'.r the responsible p irt they have taken, 
each in his own sphere, in the production of this 
so great and noble creation of Art. 

The city that ia first in this New World to re- 
ceive at your hands a le/xcv so precious and so 
rare, will delight tn hold vou in aflectionale re- 
membrance, and be the last I am sure, tn fail in 
her all. gian. c to the Jam! of letters and of song. 

Will ion.gcntlemcn-atn.kbnl.lers of this Aarjoci- 
ation — to whom ia now committed the fonnal cinv 
todv of thia asjrfisv/ o-u*r, suffer from us a single 
word of entreaty — that nuj will accept it and 
keep it — in the broad nml liberal interpretation of 
the terms so w.-|l expressed, in the votes you 
passed unanimously, while it existed only in hope, 
— as one of 1 he cherished institutions of onrfavored 
dir. Pn'serve it with a j.-alous care from all 
liase or profane and incongruous nacs — guard and 
protect it and watch over it— ill the spirit of the 
sublime nintto yon have ins ribed upon its tront, 
— aa the great names that are before you, in 
their silent eloquence appeal to vou to do. — as tbe 
image of Sebastian Bach, Irom its high enthrone- 
ment, would entreat ol' von, if he could — ai the 
Great M vater of I larmoii v, standing never more 
appropriat. lv than nn«r. through whose deaf ears 
heavenly harmonics are strained once more upon 
earlh, seems almost audibly tn beseech of vou. 
l/ct it be to you ami to your children the in- 
cubator of high ami noble aims — an educator of 
generations vet unborn — teaching with its thou- 
sand tongues the pr -pis of religion and virtue 

iven-born charity— fnrm nut whose golden 
shall ever issue PhaISR TO Goo. 



Ode. 



Lists* to Its* larseatsM ! 
New ssbUIisj. prat-Oil beasklsf, 
H ahsll tea 
HWna to vs«i 1 
fall of bos. 
CfMrsn) lo lha Sourss of Pr»W elisrs t 



It rises fmra enr SttJ kjr Ubs 
WTisra. young, 
W* itassas In 
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Ilur folh.f. I Inrrhrd I he .hnr. .(.rk tnd retl, 

»4ii e. mi. -ir... l -hall he whm, 
And let He daapnt blttim ton,. ; 
Strong of Parnate. itronf, or bono, 
W. will go rem It alone. 

Tot Merey'l hotght our wthort eontd not gala, 

•v-n poriwt .' j •' w in tbolr ban mwo ; 
They • loned ili-tr <tr. ■ the tal. * cot « 
And Ml torn..* of orrognwr. 
And wily tint. tnd Imoraoro 
Mr.T—1 M |.0l*O,,.,l Up>> 

ITpnn III* yotmg-hrowrd colony ; 
But •(!!] lb* |". i > rr» o and *lr 
The towor. re*., the bell* »nt •«hbje, 
And rifled "ton. amuwiod nrw c". 
Willi, op soil dim Ihr rh'ld/on ignf, 
Brl-utlinr Iti.tr mmMm lo Ui. plica. 
After Wig jotr« their chlMranli r 
And iran.b*rol Into roraltfn land., 
And ntliH nttlnn. k n.w 
And mm thorn bound In roM ,t*»pn*le band 
At lint. In tharjkrulno*. Ibej mid, 
W. will rboree front out our own 
T — who early loyod and - . i c l*M 
Their Italentng Ml to Ihe harwtontr Owl! j 
Lot tb*wa Mok In atony an anrlitt. t 
To find lit what nreeM*. dw.ll 
Art', dirtnrot aae*wi1ra. 
VoosoloM. •hall no no Iho dawd 



tlror uo h*r rW"li *'irprt*o * 
no* th. .yonlng-'* golden tal. 
Written cm ooeb floating Mil, 
An-i do ponpl.'i toe.g nrlot 
Taooful fur our homo, nnr . 
W. hit* .limed, and nonl » p 
W. ronoK""! and .h-nM find role, for (ltd.. 
W« nil) l.ulld an orpii T»t, 
It tliiill round a roAI. btut 

to: 



Tnttl or hoar tdi.tr quickly flowing droimr, 
Rtrirdttg to aau.tr S.* nor waiting br.irra; 
It Ihill rthotro. thr Mo of phor-.lr.ooJ woc.lt, 
I'otll tbelr poind r. ,„...J. 
Fb.ll haunt tbr moMnntj nml with th 
Th»y oho dw.ll In Inland binri 
May loam th. tnnrwiitr of (ho ton, 
Tbrouata It. 1u rtlfunau ton*. 



Aflor a nlorut, wbU. J.l U" ftorr. 
And drlror th. tented rrtm jt arm. 
Maine. In .wry form that 



Ai wb.n In c 
W. lay upon hrr hmn*l ; 
Th. orgm litre rhn!) law 
Onward to world, wlirr. 1 





At l.n|rtb 

A bulld.r 

VThn hold bl. work dr«r 
TU. rblUnfbl.old.il-. 
Tondor a. a morik of nl-l 
PHpplng down too oral, of roarr. 
Wbo point, hb IbWl rtroko on th. .nrm.llod 
to wrow«lit h. no thl> orfan fnr th. rror. 
At lau the toot Uborloor hour, ooro told. 
Efftdrd tlmr o~.ra.lor and nnr. ; 
Struck br lb* tltafttrr'. hand, tlwrrr l**pM a 
Protn tb<w frrob wrlU or nrr/rot m.lo.1* . 

Dr1n|t t^w wncl of rl>olr.*t p^%lo, 
Prrd wtth bajal of rvhort .tain, 
Crlodtbo luli.trr old, 
And rhooo* a worthy arrt.nr.-t. 



Th. ..btlort rurr. In lo,r.iJ branrb and wi 
tot '.l< ot».ll*nl band rti.rar. 
M'h.lroor *-«n lika hn*T thingnt .hat] nam. 
Worthi tn blod thMoj oil., r .plro. within 



Aoo'hrr or nlh lot If- mind, 
nroiigtit tworlmn. kvm of Alia*. 



tb-lr wnlplnrrd 



ArM rntliirr th.nln atjlawll it n 
« l'r. f.r»-r olnoloc In III. rj«nr. 
t - i llt--iii p n*> isrr hlfh i 

rio. M.w' of.. no. Ir-.trwji, oi,l 
V ior» tv.ntt ihwll nor tudirr irr trot, 
Uiirll h.rl 'In*, b. htm orro IJoot. 
ill,. I ilnit-l •■ i.-tmn. :i(fr,r% ^-ut 

Crn .o.tl with tho a -o.r . Irofv ba'r 
i^i.l hi r»* ro. roto.tli .«■ <.r lib* Wvok. 
IV. ,.m to '.-vr tb. .1 Ir of au.oinrt .Ind, 



Tbr world of rarlnl p| r ot and rarrlnfi ran ; 
Caryatid*, nloonit.browod, 
Br hi* pooror wot. .Ilownl 
At*ln to Har. Iho Ol.nt ho VI. orOnror. 
And 11.1.0 In tlv.tr toll tn Sfii-lr'* m*. orrrnwo 
And manr wor. lb. Ilf nor* fnnn hi* M*al 
Whwb Hod lo form and anowmd bl* control , 
Clltrf of tlvrnl all. thom.*r«r Poul o* ronf 
follow, nllb >«lon. kror lb. krj. aloa« 
U.t l.lrrhioi. a* irjM alia, 
So. dill. i. for I lUMt ; 
Sb. ba* Inund our r*r dominion*. 
On brr old* ni.ln.ltou* tlhlon* . 
fooo hrr r«pt Ijrr It room r*r drop* 
Soror w.n.trrin ( nro. to rilkh lb. . 
irk hit ■ . i." I- I I* klllj, 

U M ll B aH lM. U ll .w.klnf. 
ItTrTT MAirro ran *oln|riiiK hoar 
Th. rip.l** orr-ur atmo*pbi-ro. 
Th. trrowlo* rtrrlr. or cur prar.r ; 
rlM-llorr hrrond .11 rioi., all | 



IT 



VTbll. Ihm w|rh *r*»nrjoi 



Tblthor th. M*rk-olnr;rd 
A noary nolo, that niiol oil 
A w.lllo. a.ot'- trrr." 



Hark. nod tho *tnr-*nwn I 
Wh.ro r*r nr. fhoul.l li«A to And rrloi*. 
Blirk wa* tb. rkv. and t-lir-kor *rltl It rrow. 
Vfhll. Faith .ton. tho nnroad fulunrkmrw. 

Ami tti. wr-rk wa* bmrrlv *prd. 
Thotr<h In f*Ht rcoit- Hop. wa* drofft. 



►ur*lr wont th. lahor, 
th. .harronod i*la*h nr*a' 
rn th. oorVmon'* oar. 

J.t for VHory. 



A ordr. lor wroplop. 
And a h.11 Air tolllno. 
W.k^ul drrani* In pi*", of *1 
.holl w. t.ll wo nthrr .tory 
nfour country', hard-won elnry? 
Th.ocnn .h.tl It. oobl. trlnmrh* *proad- 
IT.*Vn, hiilldor. ronoc and bull. lor* hoary. 
Lot IU Mltwl I'll tb..lor>nonl atnry 



TI. . 

Ifow th. nr?-rlne *Und* romplolod. 

Bo It. Joyful adront rr*obrd ! 

Mft p. mp rnrh ronirrnlno hoad ' 

II .hall mat lb. broolr dool ! 

And ir tho nolo* mint t.ll or Batty fl-1 

Prmn tht* rorth hono.1 portal 

To th* oaro Iroonortal. 

Thonr*. on radiant oinr Ibwir roionrwit rn 

ralror lorautv toon ol Duty, 

Roauly Bo.1. but n.r.r .load. 



0 awort joy. y.nl-bol ' 
O IHo-hopo* bnitg iiu 
lloirkrtt to-day. 



In hill. , ro-l. w. --*» . t.or nry.r Rn.l 



■ Not d.r th.lr d 
Our niartir*' light bath aViot.- 
Brmd m lb. land It* ray* atw known ; 
Too ponoroii. to oalt till *ot of ana, 
Tho* row th. Mitrr itrir. bojun, 
|t. 7 ilool tn knivo >h.lrlnnorwnt rouro. wa. mo. 
»li>ro wltti thnr .toath til. on.U.od l»-k. w.r. dona, 
V., ar»l*urh •» v.. oo llnl 1 our nonlg* of Viricry ' 
Err »rf c^ir roin an* Ir. , 
IV* h;.r tb. wt I* r-on...lli.( r-ry. 
Th. roonloc ri.1l of Vlrboy. 
And r.-lon w.lk. »o*|.|o hor oral.ly rar " 



wlioro Gonlu. 
U-110-...mparb-llr onlil o 
Pwat*. Hho t-io w|. d-.wrpt fraln. 

In i.ni oan Jor or |.ilo. 

And >r< no pa*.|.oi. tri^pt. to tb.lr baoj r-^n'rol 

IIU t-.nd oti-.tl »|t rito th. rropoa.!.. *trtti|>. 

Ili.li.f t.n .op«n..il otiirr. 

Of -liu.lv » woiflrou. rnrolorr : 

No*, it uli b>u»-h. nnr.ilrd ..ro hi.l.lon thing., 

Sow fill* oppnoonni. lino .J«-*i In* line.; 

Thro.iit, .n iho tm.o- lb. »'d.o of rrrrd-*> rlror* 

Oiir.bni,l-!otiiv«iin*ui.g=lPrd~. » X.TKia . 



From tie Diariit. 

TUnoa. 8»pt SO, 1MB. 

Here are dome note, written npon the receipt, Mri? 
in Jiine, or Tiriaui Article* on Clock. "Orphetw," 
which the performance of iltnt opera in New York 
culled out In the pnpera of th»l eilr. Tlte»e nole« 
wete tniiluiil, anil hare only rccenily made their ap- 
pcaranre apoin. True, tlie ocraaion which called 
them out it prtat, hat, a* they relare lo the truth of 
hlatorr. they cannot Ite ami*. In a journal ofmntic. It 
ii immaterial in whnt jiarlictilar pnper*. the ahnrt en- 
triict comttrcnteil it|mn appeared, ami I w ill therefore 
merely denote them h_v quotation mnrka, 

I. "Oluck'a Otpheaa. romponeil in I'ari* in 1T62." 

T)ii« opera ttn compron-.! in Vienna, nnd prnilnceil 
in the llurg Thealm, April 5. 17«2, It. fir«t per- 
firrmanee In r*ri» lonk place on the 2d of Aueo-t, 
IT74, the original text being iranalattal into French 
by Mul. rr 

t. "Gliirk * German, or perhapa more preebwlT 
•peakini,' a llnn<t.rian." 

Yea. jn« a* a permit, born In the north weai romer 
of Vermont i. a ronn.vlvanian, Glurk waa born in 
nnh.mht,jq-t on the bonier, of Snxony. 

3. "Handel na.ailed the iiino»a'or furionllr." 

When Gleck wrw a yoeni* man of thirty, ihel i« 
I-4S, h* eompooeil an o, cn.l«nal piece, entitled "La 
Cndnla dei (iij..anii,"to be performed in London. The 
oeratii.n wa. the rejoicinge »i ihe m|.pre.»ion of the 
reWllion of' Thatl- r. mj darlinp, the yoonit cara- 
tier." The piroe ran flic nijiltt* ot.ly. Handel, al- 
reanlv lixty year* old. Bawl ihe author of ill* "Mee- 
•iarr," "Sam»on," "I.ratl in Er-Tpt." 4c, 4c. re. 

aomrwhat eontcmpttiotiily upon llie yonnn; 
inan'a waul of knowledge of counterpoint ! Srwn. 
(rvn year, aftorwarda. when Handel waa already 
dead, (ilark ■areeexled in producing a work (the Or- 
pheita) liaaed ajion a lyatrm, the idea of which had 
been awakened tn hi» mirni hy the work* of Handel, 
and especially Dr. Ante in RnglnnJ, and Ramrati in 
France ! The "Alceate," Ute "F.lene e Parnle," and 
two opera, for the daughter of Etnpreaa Maria The- 
reaa ftiltnwed. and Glnck "till had no thought of 
Paris or French opern. In 1772, lion lei, a French- 
man and poet, liecame acquainted with the com power 
tn Vinina, and persuaded him to compoae a text 
which he hud wriilen, "Iphigenie en Atllta." 

bo Gluck had long been iK-ioriooa in Vienna, be- 
fore he ever »aw Puti* at an "innoyator " In Faria, 
hl« openu followed each other in ill it order : — 

••IphkfBie en Auli*." April 19. 1774. (One year 
before the light nt I.cxirgton.J 

"Drphetii," Auuntt •.'d. 1774. 

"Alceate," April M. 1776. 

'•Armlde," rlein. S3. 1777. 

• Ipltigenie en Tnilri., .May 18, 1779. 

'•Kebo et Nan iate," Kept. U. 1779. 

Doe of tho New York criiica glees a mrtat of fine 
wriling about the pr.Klurtion of there operaa at Ver- 
taiilei. L'nlu.-kily the) were not performed there al 
all. Gluck brought ihein out In the grand opera in 
Fnrit, whtch lltrn wa. in "la nomelle Salle du l'al- 
ait Hoynl," which wa. t.|teiied Junuary 1770. 



Iptoigbt's |onmal of Slusi(. 



BOSTON, NOV. 11, lH«a. 



Completion of the Great Oi^an.-A Week 
of Mn.icalfFeitivitiet. 

Tliu "Gtv it Itntrumeitl," complete now in ita 
innp-ur and benuty. ai, : floo>ling the Muitc Hall 
with h«rmon». h,»» pwept into ita Mronu, aonoroos 
i-iirn-ri! nearly all the mn.ii al interest of Ihe pn»t 
week or two. Xtm aalbjexrl i« M iniich more interest- 
ing than any oilier lhal can jtiat nowiouie up lo as, 
■nd is at lite HIM time no Idrge, u niToAtwrily 
lo nlmoal ttirmoiiolize our columns. In siw'tej of 
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ourselves, therefore, and At the risk of being 
called the organ of the Organ, we make this an 
Organ number of our paper. We have first of all 
to not on record the incident* nf the Inaugura- 
tion, which embraced a whole week of festivities, 
pahlie or private, musical or snrial. And this 
preclude™ the continuation in this nnmbcr nf nar 
formal description of the Organ, which hu al- 
ready run through two numbers : wo shrill re- 
•ume th lit in our neat. The fimt and in some re- 
spects the romt remarkable or these experiences 
was 

THE "PRIVATE TEST." 
This occurred on Saturday evening. Ort. 31. 
in the presrni e of the vth«,-ribcrs and the stock- 
holdera of the Music Hall Association, membera 
of the city government and other invited guests, 
t » 



a. all that met 
the first inquiring glance toward the stage end 
of the hall, veiling the great instrument in my* 
terr :— shall we be allowed to see the wonder, or 
is the sense of hearing to be the only tent at 
prwnt ? Meanwhile all eye« are wandering 
with pleasure over the renovated walls and ceil- 
ing of the hull, for year* »o dingy and discolored. 
Thanks to, Mr. William J. McPhersnn, the well- 
known decorative painter, it is all clean and 
fresh and beautiful again, as if touched by magic. 
The tone of coloring is changed, ami for the bet- 
ter. That delicate and rather timid roseate tint, 
that o*cd to flush the walls with a faint sunset 
light, was beautiful, but, like (hn sunset, it had 
too soon (ailed out. Now, to harmonize the hall 
with the Organ, the walls have hern made some- 
what darker and the ceiling lighter. In the 
words of the Aifnniitrr, 

The gmnnilwvitk of the dismnmt psnnrlling in the 
celling h*« tieen rhsnged to a sen green rotor, with 
moaMlngs . <f huff anil cream color, fini«heil with a 
semi-rtrrulsrgobMlnish mn»liling. of high reflective 
power, and knotted, al the intersection,, with hand- 
some r«>*elle» nf full gilt. Ttie wall panels are finish- 
ed in hruwn ilrah, as sl<n i« the niche wherein the 
statue ,<anirs. Heavy gilt mouldings have taken tha 
place of the narrow strips Infant used and under I ha 
brilliant jet* from the cornice .erve vrrv materiallv 
to ilifTu** the li.-ht throughout the hall. Much of the 
superfluous gilding at>otii the doiirwavs has licen 
changed to the sober, acrvieenhle drah" ; in this in- 
stance as ia en«niless others which occur to the ob- 
server. betraying that mixture of good »en«e and just 
appreciation of ihe uses to which ihe hall i« to he de. 
voted, wlih a retlned and artistic tame, which places 
Mr. Mprtwwll nam. chisf among those of his 
catling. 

The old and excellent •ysrem of lighting the hflll 
hy DBfniee jet is still adhered fn, alrhongh a 2 1-2 
inch main pipe has Seen suh«titured far the 1 1-2 
inch in the hunting gallery. The banters are all 
new, and hy ihe new pipe a 'apply of gs* is at com- 
mand fcr the most brilliant display reqaiiite fur any 
occasion. 

Another and hardly leas noticeable feature of the 
renovation is the renting of the hall. The Iota of 
room on account of the pisiform space taken hy the 
organ is srnplv coropenssted hv bringing the gnllerv, 
which rail behind the fimt balcony, into the hall. This 
change, desirahte for more reasons than one. allows 
the seals al tha end of the balcony, heretofore, on a 
steep incline, to be plared on a grade uniform with 
the other seats and other rows to he plneed along 
with them. Tha clock has Seen removed to the tec- 
and tapper) halcony, — a lirtla change producing a 
great eflerl on the general appearance nf ihu end of 
the hall. The seals have been newly u|>hol,|*red.and 
covered with dark red enamel doth. They are num- 
bered hy an entirely new set of porcelain plates. . , . 

The whole nans her of sewts in the hall is 24154 

Tha syilern of renovation which has bestowed so 
much care and expense upon the hall proper, has 
also extended to the entrance-hall, corridors and 
an» rooms, New orchestral rooms, vary convenient 
to the Organ, have been arranged, and the waiting 
enlsrgwl, newly papered, paint- 



. and the lower rooms im- 
mediately connected with the upper hy a cirrulnr 
stsirwav. In a word, every thing about tha hall 
looks clean and fresh. The eye delights to dwell on 
the new arrangement of colors, especiallv in the even- 
ing, when they reflect the light with such clear splen- 
dor. Incongruous ' aa the associations of delicate 
light coloring ami gilt with a ma-aive Mnek-wslnnt 
structure mav seem, the combination cannot offend 
the eve. On' the contrarv. the effect il so pleasing aa 
to excite general admiration, as was Use case on Sat- 
urday night. 

There wan no act programme of the music. 
But while all were wondering and waiting and 
surveying the improvements in the hall, a soft 
strain arose behind the curtain— invisible, imper- 
sonal, as befita organ music- and rapidly grew 
into a sublime crercrnn'o. and then sank and wan- 
dered on in sweet and careless voluntary. — no 
composition, to be an re, but fascinating and ex- 
citing for th* time, as the first sounds from the 
great mysterious instrument must naturally hare 
heen. For a quarter of an hour or more, the au- 
dience aat listening, in the dim lijht, perhaps 
studying to make out the two cherub faces, that 
seemed to have climbed to the top of the screen, 
and to be looking over upon us. when suddenly 
the gaslights flashed forth, and the curtain began 
slowly and majestically to descend, revealing 
first the foil length of the cherubs with their gird- 
ed instruments surmounting the domes of the two 
eentral towers ; then the chaste beauty of the 
ribbed and rnnndnd domes ; then the triple col- 
umns of hug* silvery pipes, with St. Cecilia 
thinned in branty on the summit of the arch be- 
tween ; and so little by little the whole breadth 
and grandeur of the superb fitfn-lr, with its grand 
caryatides, its figures, heads, and wealth of carv- 
ings. A* the rare symmetry aud harmony devel- 

to the sight, a symphony in wood and metal, the 
silence of the rapt audience gave way to a mur- 
mur of delight | then round on round of applause 
swelled in a long crescendo with each new phase 
of the disclosure, all rising to their feet nnron- 
srioosly. In the excitement of the scene, none 
saw how silently the fallen screen was gathered 
up upon the platform and conveyed away; it 
seemed aa if il had vanished through the floor. 
From the work to the author ; three cheers were 
Called for, rouvmg onus, and given with a will, 
for Dr. J. B. ITpham, to whose first suggestion, 
enthusiasm, wise and persistent energy, in the 
face of one may imagine how much incredulity 
and worse, for seven long years, the whole enter- 
prise, now crowned with such complete anccess, 
is mainly due. 

The enthusiasm of that moment was as unique 
as it was perfect: the like thereof can hardly 
have been known before. It was a fresh and 
sudden inspiration ; every body was surprised by 
bis own feeling, anil knew that every body shared 
it The old world baa many a great Organ built 
sway Into the architectural wildernesses oTrta great 
cathedral* ; but was there ever an Organ cheered 
and clapped before in the asaerably of the people ? 
Thai outburst waa in strange contrast with the 
reverent demeanor of churchei 
hitherto nave property neiongen , yet 

religion in it ; for was it not in 
a recognition of the divine, tho hailing 
of a new triumph of our civilisation, ef a new 
type and instrument of that ideal harmony of a 
more free and perfect life, which is the aspiration 
of oor institutions, never felt so keenly by the true 
American aa in thia boor of their peri) and the 
new break of day! 



After the applause had subsided, Mr. Mono ax, 
organist of Grace Church, New York, was intro- 
duced and performed the "Tell" overt ure, giving 
an appetizing foretaste of the orchestral effect?, 
the variety and contrasts of the many stops in tha 
wonderful instrument ; in short, gratifying the 
general curiosity to know its sounds, which prob- 
ably was stronger at that moment than any pure- 
ly musical desire for organ music in the highest 
sense of Art. Mr. Morgan's mastery of the in- 
strument, even with this short opportunity of 
studying its peculiarities, was striking and waa 
much applauded. Dr. t'pham, u President of 
the Music Hall Asportation and Chairman of the 
Organ Committee, then rendered a most appre- 
of his stewardship, by reading the 
Report, which we give in full in an- 
other part of this paper (with the laat revisions 
of the author), of the seven years labor of the 
committee, with a history of the whole organ pro- 
ject up to this joyous hour of its completion. By 
this Report the Instrument waa formally trans- 
ferred to the Mu»ic Hall Association, and the 
tenure of the property defined. The solemn 
charge conveyed in the closing sentences is in- 
deed an earnest dedication of the instrument to 
high and worthy u>'-«, and in this •pirit should be 
kept by those who have accepted it- No profs- 
nrttion of so grand an instrument ; no unartislic 
frilling, no courting of a low popularity, no mere 
mammon worship, with that which in its whole 
plan and structure, nnd by its grand outward 
presence, always suggests the high and the eter- 
nal I Dr. I'pham was often interrupted by ap- 
plause, especially when he referred to persona 
who had rendered signal aid to the enterprise, 
and alioveall to Mr. Walcker, the builder, and 
his son, who sat upon the stage, who rose and 
modestly bowed during the enthusiastic applause 
at the mention of bis name; also to Riot Sturm, 
his faithful foreman ; to the younger llerter, the 
of Ihe organ A-we, *c. One of the 
features of the scene waa to see this 
little groop of Walcker and bis workmen, ller- 
ter, k.:, seated on the stage, a little apart from 
the groop of Music Hall Directors. The artist 
spirit shone in the faces of these artisans,— that 
spirit which has reigned in every department, 
every detail of the work, from the beginning, and 
which is the sorest guaranty that the Organ is a 
solid success, that it has more sweet and sterling 
virtues in it than the first week's or the first 
year's trials can bring onC 

After the addreaa, Ml. Laxo played a sweet 
I Andante of Mendelssohn, and a part of Rink's 
flute concerto, tickling the ear of the curious. 
| Cleverly and tastefully he did it; but so far there 
| had km no great organ music, nothing of that 
in which ihe organ is supreme. All this skir- 
mishing with fancy stops, on bestral imitations, 
.V, was well enough for such an informal occa- 
sion, when (aa we bate said) curiosity and Dot 
Art waa the motive ; but, if one thought of it, it 
was almost in flat contradiction with the enrwM 
closing appeal of the Preeident. Owe deeply mu- 
•II the pretty fluting and 
to try effects, of all 
upon this atop and 
that atop, making a Vox humanh of each one of 
them, and ear and soul begin to crave the grand, 
rich volume of the full organ, infinite and aatisfy- 
ing aa the ocean, rolling out the groat thoughts 
of God, and swallowing in oblivion all the little 
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(he entailer music. It 
w« a comfort, therefore, when Mb. Paixk un- 
ttopped (he ftill organ, «nrl in strong and lusty 
le baaac*. (such as 
cotcnaal pipea thore promts*.), poured out 
(ho roaring, foaming, lifcaomo title of Bach's 
Tuceala in D minor. Man/ at first may Gnd llie 
continued sound of the full organ confining ami 
monotonous ; but. depend upon it, the car kami 
to love ami crave such glorious great aonoritr: 
it cannot be too great, proviib-d it be musical, its 
tones all pure, wi 
they here arc. 

Mr. Thatkr, of Worcester, played a Mnrch' 
Triumphal* of his own. and Mr. Wll.wox, with 
his usual skill, which seems like an instinct, wove 
together various stops in pleasing combinations, 
part selected, part impromptu. 

The evening ended with a general flocking of 
the company toward the stage, fur a nearer ex- 
amination of the beautiful details of the work. 
They seemed a crowd of worshippers going up to 
a cathedral ; and the bronae Beethnvrn, Innking 
down benignly in (be very focus of all that archi- 
tectural beauty,— how beautiful he looked!— 
seemed like the idol of their homage. 

Wo hare already drsrribed the orgaa front so 
fully, (hat we need only no(ice a few added de- 
tails Isere. The months of the tin front pipea 
have been gilded ; those of the six great ones in 
the towers have quaint, antique looking singing 
faces, painted on a gold ground, the whole taking 
a shell-like shape. The spaces in the end tow- 
ers (hereafter to be filled each by a large pipe), 
were covered by an ornamental device for the 
time being.-a aerie* of circular shields contain- 
ing the opening lines from Dryden'a Ode to St. 
Cecilia : 

Kmm Harmony, from heavenly Harmony, 
The universal frame hegan, Ac. 

The middle space behind Bach, over which the 
St. Cecilia sits, was dressed with the flags of 
Wurtemburg and the United States, with stars, 
a gold wreath over Bach's head, &c. ; but this 
will be better filled when its destined pipe* 
The whole, however, is quite tasteful as 
it stand*. And so passed a moat delightful and 
anprecedented evening. All went away ex- 
tremely pleased with what they bad seen and 
beard of the great Organ, eagerly hoping to bear 

THE lXACetrfcATIOX. 

The great occasion, the lemp; expected format 
opening, took place on Monday evening. Nov. 3. 
The tickets at /Are* dallan jit might snfi-ly have been 
A'rr ; had been rapidly sold, wild llie understanding 
that the proceeds should go tt the Organ fund ; and 
the Hall was completely filled wilh sort] an amlience 
as only fine occasions can iissenthle. remarkable for 
-, distinction, beauty, fashion and Una dress- 
Organists and music lovers from almost every 
were present The great green curtain, a* be- 
itil the appoint- 




piqued or | 
laaily forth 

pretence of really playing, or of showing off the in- 
strument, it was simply to All the time I 
waited ; bad h been ever to good, it wot 




off from the fine fniita significantly 
in the 

1-lnj.jr.iMWr 



r-.t |. 

Ode, netted V Mlaa Charlotte Cushman. 
Oi#nins of <ba Organ, br Herr Friedrteh 
Walcker, ion of u» aaslaeot Orgaa aanew, a 

f W,v«sa,«f l*dsripb«n^Klnt^«fiV U rl.m- 



r w„c««a,o< t.od»i, 

la MIra'nITneeala la T . 



IWh 

is I Ti*-s *nnau In R flat : tar tsm Manual* sad Petal - 
1 All-cm -t,-.u-*'m ?. si,.- sllefr Bach 

Br John K. Paine, «>rnnl«« 
at ttia W«i i-Mir-li. Noton. and Hafiral t nit roe 
b-ral Ibmnl Ctilraeiltr. 

Oran-t Pnrn' hS 0. miner Bat* 

Hy W Eugene Thayer, or Wort ester 
Parr ti 

flrsnrt Ononis. Itiom* ''lie let ISm tnsnnro th* 
deep." and I'hoeua . - But th* antcra or#c»hrlm*d 
tliaar wmle." from " Israel In K*-\ne " . . . Itaadal 
Br George W. Mor»«n, 
OrtanUt at Or*.* |-horch. !<«• fork. 
Grand Sonata In A. Nn. 8: t*o« ra'sto maa-to** — Aa- 
da el* tranniiUlo— fusTo* — itielnn \Un->iiaaoJia 

Br B. J. Lanar, fn-sra-Ut «f the anuta 
Ctiareh sod of tKa ttandet sad (tarda BnrtrCT. 

la. I tstattntailnn In Parase-re I «_t_.-4^_ 

"B>ri»"aad ••S.nrlna," frntn a M»*a I c*«-'nn* 
l» ) Moramtait from tba Antbrai, •• 0 girt thanks." 

!'••••« t 

Br D» 8. P. Tucker-man. 

ftrrarl-'- *l "t Col » Cliurrli 
Og.rtnrlna. Infl . . Ufchara WatT 

n. John a. t— 
at Itwimmti ****** i 



BvQ. 

The Ode "l>v a lady of Boston " (now understood 
to he Mrs. Janes T. Fiat.na). came rot mora prov- 
Idenlially tlian did the elfteel. noblewoman who re 
cited It. upon the very eve of her return to Europe. 
Miss Ccanmai's delivery was fervent, graceful and 
impresaive, entering hcenilv into the elevated thought 
and spirit of the poem. Plainly ibe Orcan bnd in- 
spired the poem; its "roftv rhyme" waa "liuit.lcd" 
with enchtiaiaam, with a fine, if an untutored, sense 
of the significance and the grand «aea of the Instru- 
ment, fitly connecting it with the aoeial .leaiiny nfnnr 
free nation. Sued an ode would do honor to a marl, 
more practiced and distinjroi.lied authorship ; with all 
lis inequalities, occasional weak linea, and so forth, 
we think, with a writer in the Tmvrrir*. that It is, 
"in poetic conception and expression, far anrterior to 
the great mnioriiv nf similar pmdartion* in Ke*irland 
nn«l the t'ni'ed Stale*;" "In tlw» ontilitiea of atriir- 
rnre ami I'mrt-rr'arif/re rirtraa nnft verbal exprearioa of 
hicb tbnuchl ennapienoualv exretlent." But the 
best about it is, for thnt oeeaainn. that the poem floda 
so mnch of poetry in the labor which plannerl and 
built the Organ, that it appreciate* the orcan in its 
wide relations f'-Oirrte into rircle l»reakine;. Wider 
circles Mill awaking, " aVc ) ; that it demands thnt it be 
kept tree to the dipjnitv and grandeur of its dealtrn. 
and that onlv the cat-neat artiat use it in Art*a pure, 
soulful, self.forjreiilnc »erviee I 
It* Bat 



VTbcav "7Tn»«tbetlr mat 

a«a.ra. Ilka lh» vtndaaapt grala. 

Ta huaaaa jay *t sale. 
Aad rat no paaatona trainele to IbatT baaa control. 

Ami tint* waa thia nohle inatrument once more con- 
aeernted by tbia Ode to earnest u«ea, aa it nleead * waa 
hv the enmrai appeal at the close of the President's 
report ; as It wss by ih* earnest character of the 
musical programme of the inauguration ; a* it is by 
the grand bust of Bach forever looking earnestly out 
from the centre of his house, by the earnest style of 

design and of all the tho'airht and labor that have pa- 
tiently produced it. 
The Ode was thus the formel, earnest act of eon- 



prise, which at this moment intervened, while it was 
a disturbing element so far as the opening of (he 
stately music was concerned, was interesting in itself, 
as well aa rendered necessary for certain reasons.— 
After Miss Cushman had seated herself amid vigor- 
ous applause, screened behind the immense bouquet 
presented hy the President, soft strains again rose 
from within the Organ, swelling loader end louder as 
' in the same msnner es 



ladies waving their handkerchiefs (though 
it was not In the nature of things that sura a pitch as 
that of Saturday could be reached twice), and Heir 
Friedrirh Walcker waa seen aeated at the keyboards. 
Being led forward and introduced lo the audience by 
Dr. irpham, amid most load and cordial greeting, b* 
modestly declined to do more than touch a nrV chorda 



on the organ, not deeming himself an organist, and 
having been induced to do this little rather in the 
sense ,if accenting a just compliment ns representing 
the builder, and nf simply drawing a few sounds from 
the finished instrument in the act nf formally deliver- 
ing it to those for whom it bail been made. We are 
careful to say this, in justice to Mr. Wisleker, be- 
cause some of the correspondents of New York near*, 
papers have stupidly and cruelly entered into en'fi- 
cism of his performance, when no "performance" waa 
pretended or intended, more than the modest tittle 
that vraa done. 

As Mr. Walcker rejoined the little group of hi* 
associates iipoo. the stage, the poaerfnl rays of an 
electric ligbt were thrown upon the orgnn front 
bringing nit mnrh nf its dersil sviih great clearness, 
Th* effect waa startling, brilliant, but disturbing to 
the more important portion of the musical exercises 
which then came in order. Kven the untcreenlng of 
the orgnn at that moment was somewhat fatal to true 
musical enjoyment, ahieb requires silence and a quiet 
slate of mind. Bat now all wns flutter and excite- 
ment, all were aondcrlng snd exclslming at the glo- 
rious tifhi so suddenly revealed, pointing out its 
lieninies one lo another, and so forth: all which 
would hare had its I 
front been visible from the t 
deluding, unquiet, trvmuloua light was a new and an 
irresistible distraction, and It lasted long enough to 
the larger part of the audience insensible to 
lien the mere aound of the whole first part of 
the music, ebieh wns all by Barn, the master of 
maarers in the true nrgsn music.— the firtrei of all 
mu-lc to fullow immrdintelr upon tbe Ode In this 
solemnity, and con. muting pur erreM/ncr tbe musi- 
cal ron.ecratsisii of tbe great Ina'rutnent. Not mill] 
thnt nervous jsi k-o'lantem got iis quietus, did the 
msss of the audieniT renlly fiegin to listen and appre- 
ciate. Such effects should lie reserved to the end of 
a programme ; on a atasieo/ nccsuion let sight-seeing 
wail the convenience uf hrnnng. 

Amid these disturbing circumstance* it was thst 
Mr. Paixk, in his quiet and sincere artist spirit, with 
reven'Oi-e for the organ and the master and the task, 
•at down to pUy tbe 7*'sT'ffrt and the Sonata Trio. 
Those who knew how good it was, and therefore lis- 
tened, were pleased and edified. TAcy did not find 
tbe Toccata ell a great roaring and futigsjing noise, 
bill felt its mighty inspiration, its refreshing grandeur, 
its inexbsustible suggestion as of the ocean roiling in 
upon the ben* h. Nor did tliey hearken so indifferent- 
ly snd eo oblusely as to confound the Trio Sonata 
in their memory afierwarsls in one unremitting blare 
of full organ with the T-rmt-t— calling it all "fugue" 
too— when in fact the Sonata waa played on soft 
stops, with alternation and contraat of voices, at well 
as of in,/*, in the scleral movements. The only 
/mi*r. stricily speaking, was ihe glorious O minor 
played by Mr. Tin Tax. which made the proper bal- 
ance and finale lo tbe appropriate fr,/»„ j .„ to speak) 
of great works of Bach. Both of tbeae 
themselves admirably, I 



of the smart newspaper reporter* have complained of 
tbe whole programme as "heavy," they betting only 
on the "light weights." But what wu die main de- 
sign of the programme 1 what was the meaning of 
tbe whole occasion * Tbe music wtt not chosen, 
nor ought It to have been chosen, with mere regard 
tertaoimenl. ^The object was to 
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its biith nnd noble uvea, to uukI, m il "fre. ibekry. 
note of |ta central putim.**, of it« Intum inrlnrnre for 
good, Irora which it frequently may modulate to light 
•» r»ri»lloi»t, hut to which it matt remain ever loyal 
anil continually mini. Il **• not ktBt for a hand- 
organ. Tha programme. tlierefore, ™ »o »e leered 
u to he worthy of the occuaion. In.eri'rciAtire of the 
true worth of thi. new imiWltta. ami DM* a. might 
be read with pride hereafter in the Mory of our Or- 
gan. It wai not maile to taiw, nor to gratify men 
cnrlo.lly about new round* anil Mopa, nor to .how 
off the .kill of the p-rfomtera or infinite any torn- 
pari-nm between them, nor 10 provoke iwkw, nor 
to try to heat the fa.hionublc tirtuoan, and ••laon.ler 
concert" giver* at their own po.r game ; hut tl wu* 
made no an 10 repreaettt ilie principal w.mhy ** hool. 
of organ mu-ie, ao fur ai avnilnhlc organ.*!* and limit 
and >p|rorlunin admitted of it. and, nt-ove all. id re- 
real aomething of Ihe proper grat*'l--ur and licaury of 
the Organ in ila iAv/jrr*M..iin>*t. And il I. much to ilia 
honor of the organ into Ml llial ma-fl-ion, that they en 
cheerfully and leaaoiiahly tonaetited to merge Iheir 
own penonalitiea in llie unity of that deign, forget, 
ting thcmaclrct in the Organ and it" goal nit»ni>n, 
not ihruaiing Irtemolve. leiwrcn it and the people. 
Thi. they did mi truly, Ihnl critiil-m on llvcir individ. 
ual rarrforrnxnora i. out of pUiaj. Suliiae it lo any 
that erery one did hi. work well, and every one gave 
plea.ur*. ju-t in pinpnnion a* he wa» iruly li.iritrd 
to. One more to one cla*. and one mure loanoihi-r. 
of courae, acramling lo lite ..itioiia MaW and culture 
of an audience tntlicr Uki f.i.l.ionable lo partake ofthc 



i everyday nreavaiuu*. 
Mr. Mono.* ivliid oiii the great .I? foot taxtaei 
will: *u|*ih rffect in thawe "I-r*el ill Kgypl" rhorua- 
and hud lo at.-wcr to an irra-ai.liHe recall. Tin. 
again iliatuih«d ilia programme, and more than it 
neeal have done, had hi- .imply ic.|>oiidi-d wiih alavth- 



tr iiiere of Handel, 
Iran wnh whui k*j hi 
too vhiVrt : hut die it 
»pali|.t*-d Ikai.llil • 
Kourlll of J 
hatral of p.iiri'jt 
ruxil and livlel 
vond rrfovery. 



keeping and 
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ideid 



ill 



nlv il 



u> .ton Ju-l Ihrre ul UW n lMM> 
fuMta.lic variation*, ailh the 
<tion of tilt- Hag and the nul- 
>mi iii i "■ wr-ing |'lai-e, made ad nin- 
geneou. ; urti-uc unity vn aaaa i l lu'- 
l«llerr»l away .ike frightened l.ird.. 
And y«t again lie wa. retailed and plcyrd. Xo won 
der ihe |He..pl« were drligl.u-d with hi. hiillianl rx«- 
cu.ion ; Ik i. Ihe mi«.t experienced and «•>«•• m« 
ler of die inatramrnl we have, pvrhapa. and lie tloc. 
all good-naturedly and u l:iiigl; ; u wa. nol all A.« Lull 
hut II* public'., il I e Ivad lo i n fpHI lire proprietor, 
of Hp) oeraaion. Mr. l..ao'» rhoi.e of .top. h llH> 
Metidrl.-rilin Manila w.i- inu-i appropriate, and rc- 
rcatcd rare hentlliea in the organ «» well aa in ih* 
rotnpo*ii*nn ; it w*. richly enjoyed. I>r. Tl cki.h 
mx* bad for In. ru-k tn .l -t on. v.- a little of lite tiiii-n- 
of tl.e grand aid Italian cliiitcb .il.ool ai d of the old 
Kiii-toli —i whi--h build, upon it ; px-vt* not 
wrtllt n for the organ, lull jel in tlie organ .pint. Al- 
though he lia-l ju»l ri-eil from long illne-a. In. f.ivnrite 
aiu>>r dul not aiilfer in hw haniU. The Qfirfin, 
petro/rtr-d »o ailiiitrulily l y Mr Wu.tcnX, luni more 
of thought urnl w iioo^ pu.|<iM- in it ttart MM ol lite 
Ftv-tiih Kinair, and a a. a VtffJ CwVtewWc BflwiMcu of 
,hat «!iool. It utTi-d well 111- pw uhar lalvnt Tor 
ronlraaling and toini-iinng varum" »eo|« ; the leading 
mebrdy. arvi-ral litnea tei atnng. -hi.anl how lirie' v 
rliatai leti.tic arc ~.iimi of thv; IOMM of 11k- i« w organ, 
aa the Hull., ihe Md.tT rit-.U <liu«|leiy iiikI ha.-aj.ni. 
I tu Utftttm, if I, ami the ritm, ringing •pialny of 
the tnitnpel in the- gtrat organ. Mr. W. nl-o aaa 
tnrored. Ili. i> il* an to mix ManJ aa the pa»lltr 
mixer and trier rohir. on hi. palette. What he did 
waa done gracefully and moduli v HanlWa "Hal 
leluj di" made u lit and MrlrMM i Iom- to an nunnina 
wliti li. hie .ontr other tnul il.inga. Niagara for ill. 
MMHC, will laeven greater ill tire ttlvmotr t MtmX w i 
than it war in the annul preaem e. 



thk coaM.rut!<ir»»T niaitan. 

On the evening of Twe-d»». X«v. 3-1. an enier- 
tainmenr wa* given at the Uerera llotiae hv ihe di- 
rectom of the Muvie Halt Ao-oeiarion to Mr. Walck- 
ex. and the other arciMa, who hare, in MM waya 
and in their serernl depnrtmenlr, workeil hnrmoni- 
on«]y together in the Mmrrure of ihe great organ. It 
waa a natural ami jiiat expre«i-inn nf gmtiiude to a 
body of men who hare tniM for ua with a ain-ere 
derotion lo art and a noble elevation of aim. whi.-h 
hare given dignity lo the humbl-i meehnniral fnne. 
tion whirh the enterpr;-* haa exiled forth. With the 
exreptlon of a rertain nnmber ofoffit i .l pervrnagea 
— inelo.ling ihe fiorernor. tha Mayor of BoMnn. the 
T*re«ident of Hurraed Odlree, the Oiairman of |l* 
Batird of Aldnmen, the Preaident of ll«« Cninmoii 
Council, and lite Snpe' in " - '"' r,r " ofpn'die SrdiooU 
—the invitation* were limited in per-ma who had in 
aome way or other, at aome time or otlier. aided In 
ihe enirrpri-e whieh ha* enlmlnaled in the great or- 
gnn. nr l«-en in -nrne wvv n.»oi iatrd or alrallfleq t 
with it- Bervrr-en thirty or forty per.no* *at rlon-n ai 
about nine o't-rmk loan eniertainment *erve I ™i|h 
ihe ia«ie and eleganre whieh may alur.iy* lie round al 
the llevere Hrniae. 

Ilr. Upbnm pre*ided at the lablc with a frank "im- 
plicit** an-l rnnlial ■IttTfrilV ol manner, which were 
much berrrr llntn the mo«t el vlairale gnt-ra i.f rbetct. 

tie would have been wllhnral tbcm lb- be-gan hr 
giving a brief and tiii.riidtcl narrative nf some iitler- 
erting point* in ibe hi«l*irr of 4m oetran, and nf-cr 
fiavm-j a generon* ti il.ure ro rive profe**inrial nnttat ■**■ 
nn-l private worth of the elder Wnlckcr. called npnn 
the mnipnnv tn drink lo the health of the younger, 
hi. aon, -a li- ae excellent .ervice* were dtilv <-niitmevid- 
cd Mr. W.ih-ker In a few *impl# arid mode-it word*, 
rvi'lentlv .raik--ll with *ln>ng feeling, made pmper 
nrknowleilL-menl on brhnlf of bra father and nf liim 
•elf. \Ir. Ilerter, one of the firm of I letter Brother*, 
by whom Ihe curving' of lite frame were m-i-lly exe 
cuted. wa* then railed up, and in a few appeopfinto 
» ord. f- liirr.cd thank* for the bnflor whii h bud le-en 
done. Ilr. I'pham next e-illed opr.n the QaWnatt 
of onr Cnnimoiiwcalth, with a happy nllafion to the 
triumphant vn-e br whieh he had jn-t he-e-tt rr.-lrcted. 
fiov. An-ln-w t*-i* warmly rceeiv e*l , nnd *|.uke tairh 
liia ti.iial b-r-nriy *inei-riiy and kiit-lnr** of mnnner, 
lit- MM 'hat he e.li-etniil il lo lie ll fortunate element 
in hi* inin lot lhat hn vhowld have chanced toll 
aiding over the Common wealth at ibe limn wl 
Capital citr wax enridteil hy iht* mnti hle-a inalru- 
incnt. TTm Mayor nf Bo-rou followed in a few ar- 
propti-ite ti-tnark. on 'w-half of Ihe city »-f B-i.'on. 
The lie* ])r, ' . . r 1 1 r. . . p- . who .poke wiih great fe> l- 
ing, aiat*-d *ome ol hi* experit-nee. iunnei*te4 with 
the aclvool eomraitiee. e*|te<-ia|ly in irgard to aniar 
In the public .fhooU.and pni.1 anemfihalic Ittbute In 
ihi value of IV. Vphxm'a aervieea in that de-mrt- 
MM, He lobl ihe company of the vane win. h had 
been pn nH ill the Seltool eominittee thut nflrmoon, 
by wln.-'i ihe -hildren of the public «-hool* were al- 
lowe.1 to lend their aid hy aingin-f in behalf of the 
organ. II.- deaenhed tlie em.tliona whieh he had Ml 
and .li.ir.-l uhh the audience at the Muaic Hull on 
Saturday evening when Ihe rnnain fell and revculed 
the organ'* glairtoua front. The I'rr-ulvnt of Harv- 
ard ft r-itv MpMaxii hU gratification nt Ihe itu|>- 

py con. tiiutnation of the enrerpri-e for pmrnriug a 
llial-el:u. organ for the city of Btiaton, whi. li cool I 
tn.t fad to lie of .ervice lu Ihe mniinuttiiy h whit-li 
it *tani|., in all inielleetual and moral (mini of view. 
Mr. J *>tta T, KtKLl.a than tend a graceful |»iem in 
bimor of (rcrtii-tny, the luml which had aetit u* the 
organ, whi II Wiv* r»-ia-ive*l, a* it d'"**ervcd io be, with 
warm entlm.iaam. Mr. Hillaxo, who wai next 
culled tip. expteao d hi. ph-u.-j.e nt ta-illg preaenl, an. I 
•aid ho was a repte-aentilllve of thine w ho It. veil gixni 
mu.ie wilhnul laung akill.il in II. Ho ejiokc ol ibe 
completion of the organ ua an linereatiiig evvitl in 



the blatory of Sew Eoglanrl. He .aid that il wxa 
higblr de-irablelo exleiwl the eullivitilon of mu-ie 
and a mate f..t ii among the |«nide of Sew Kng'and 
eapeeially in the rural poctiorta, art giring a grace and 
rarh iy to onr i-otnrtvon life which il now lacked. He 
tpnke of the grunt progreaa which had been made in 
thi* re*|iei-t from hi. own rooth, and nf tlie great ben- 
efit* which New Knglarnl had received at the hand, 
of licrmanv, the Inn.1 nf an, and hoar much our life 
hail been decorated and aweeteoed by German muaic 
and Herman muaiciaf* He eoncltnled with a acnii- 
ment etnUalving thi! idea lhat a true life wa. one in 
which Inlw'and art were hlemM n due pt-opnninna. 
Dr. It. .1 in *, wa. next ealle.1 up, and the maniion of 
hi- name pmilineil a warm gnalltte from lite an. li- 
en*-* He had la-. it le. Hiring for an hour and a half 
in the eat lr part of ibe evening, but neither in vi.l.e 
nor manner did he -bow the .lighleat aiL-na of wean 
oea.. lie read a brilliant and *p trkling pM m, which 
waa received with hetirtv and doe at>plau*e. Judge 
PontATri, who followc'l I>r, Holme., gave an ac- 
of the manner in whicti ihe ilnti-* M the orcpiti 
to hp remitted. Mr. Hll.rK the P n a W W w toflwX 



a pre- 
en ir« 



Camimon Conneil, .poke briefly awl apnropnalely. 
Mr I'tttl RIICI gave .nme inice-iing detatla on the 
Mil.jeet ot eili|.-ai«on in Wnriembnrg, whldi lie pro- 

nnui I to l»- *ii|ierior to ihal of tno.t of the C>. r- 

man n.atea. We hare hia «|ieeeh in full and ahull 
give it in onr next 

Tlve eompinr dlaperacd nt an early hour, in one 
Mm-c. aflcr an evenitl.- of rate aociul -.iili.faclton. 
Tin; aticiixr* axd tiiixh roxcKR-rai. 
Tlicu occurred on ibe i n.uing Thwr-day and Sntnr- 
dar eieninga. with .till large nudaMM, ibe Inner at 
ra-dti a d jiri. ea: and tliua the week of Inaunumiion 
concert, pa.-rd in a war lhat more than aati-ficd 
mn-4 .angmm. cxpee'alion-.— and w.rb a >til»talllial 
•••di ion, we tcii-l lo ihe Ocgan fflud. Bui nttr .tiiica!i 
ia ao nin MM ihal we can I xrely give ibeir MM* 
griinmc* now. i-e-er.fng ™rniiunl< for a geiurnl . U r- 
atari „f n italli after ti wea k more of trial* nf the organ. 
Tin- -c oital wa. div idol between Utreaj petlorincra. 
Ilia- : 

f*rl I l»v 'T rutfrur Til.- »r- lit n*»rr--.i->r 
1 fliaj m l Vivrtaive-i. : atar «pvi.jlel Itai.aar .w*. K Taaa-er. 

% rtajailaa. to I* aw-ntrretrrl ...........*....- -ui*r. 

.1 IUT.f..lo. item.-.. 

I « ileujj Trltuat-'ft Marrh .» H IxauaJT. 

r«n ti «v J^no K Mm 

i I l-tvlwle aa.l F.tr'i- la X raltvae njariV 

, 1 rmnTni'l a^v 

IS An l». le ••i-l .'Wwtla . , . , Va. .!eOa..r.n 

4. Il»v--*aa l Xnrn-i-ol aa lai-ia Ml"* '• ' -***nx n' ,fc » allr-aX 
LimJ " J K I'. ma 

Pari 1(1 «- (l.-ar, »l M-njan 

t Oa-rti.t. . \vi, lwnT.il IB. rea)u««l 

I rwrtie I-. D trakVr 

X a I... we.eara> t ix.ai. Sa »i 

«. Torttvai. laaaett llin...aa- nrbaaal 

1 -Hai.ia.nl Ir-a lit* U-~a>n* 

Tlie third praigramm- « a aa follow* : 
I'arl I 

1 t'rrlnJ- aid Filrfualll C- 

Ity. D.J lar-g. 

2 Ovrrtunr In Xarrtwin . 

la> J..ho H nlilraw. 

5. AaJauto rtiun *)*a Na.. 4 

II, II IV U. i-ran. 

« I tS.rti.in* la It *J r . . 

II. Hr MM II vrt.lrni. 

a 1'iaau. — ' r?! Ana -* 

It. o W V-ltan 

-S ilvrrtnra r<> EAXnont T^»^'*rrl•eU I 

I.. ,: .1 l.i-f 
1'i.rt ll 

1 u.nrtnj.l. Mt ofOllre. , 

B J. II ■••i.i 
X la » Aril Itat-ra W ,»r J Alnie I 

t*YJ Ml taiiMa ■ T aaa iM ia w | 

It, 0, W. Marrnu. 

3 r-aali.ral a.inalina, . 'Ko-lall' 1 

II] II J laaj 

1 toiprarl-allaaa 

Ilr I II Wltlrr, 
y HajBl MTUW i* f afllaJM 

n, ii j. u-g. 

(I Nathieal -Mittvrm. I l.v n-a|i>r»t' 

II; I] IV Munjan 

There w ia n great |irepntiderarira< ofgnoal muaic in 
all thi-, ami there waa aome lll-lim»al alnbllion altal 
•ome iHin.en-a-. Hut all vervr.l lo make ibe Organ 
better known nnd more admired, lavlh in il. full 
power nnd in ii. .eparaie or vurinu-ly mingled time 
aaarlattafl | w'nte lb*- perfonnera grew rajviiHy into uc- 

■ plailll.ince with all-l linftery of il* IIOTcl cnniphi-a- 
liolia. each ill hi. way mil nan ring lo great rnjoy- 
mi-nr ; and everybody glad tof hi* own *ake and hi* 
cliihiteii'a. and pnnid (or Ihi-nm and Ii aa country, and 
ihmkM lothc i rt. itial.ir. and lh« niltlaKa, lion audi a 
uotile work of Art, »uch a l*:nvfU\ltl poai*va.Kin, 
abould at length Ik.- ours. 

The fkmrtk Organ CaMtcerl will lake pU'*e Tina 
[8«T«at>At| irrtxMjaia, al .1 o'clock. Tickeia, 
Willi le*erved aeat.. one dollar Perforinar* Me-.ta. . 
I. ami and Wn i r nx. with a fine pmgrannne from 



h.,,.|.l 



and impro.Uation. by Mr. Willcox. 
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Nkw York, Xov. 10.— The put fortnight 
been of unusual musical buoyancy, Irving Place, 
the centre of musical attraction, hn* resounded 
from morning Ui night with sweet sounds, only in- 
terrupted by tho carpenter's hammer preparing Tor 
the great hull. On Saturday the street was nlive 
with people nt every hour, no numerous wen? the ob- 
jects for patronage. At III}, the Philharmonic re- 
lies rs* I ; 12, Thomas's matinee ; I J, Opera Matinee; 

Philharmonic and "1st Regiment Band Concert. 
The amount of wind and mus.le require ! on thai 
day, nuit hare been immenie. Who dnni not envy 
a musician of the Philharmonic ! Bat to commence 
somewhat more systematically. 

At the Academy the opera deserves the first men 
lion. With p. rent effort, MaRKTZRK Iim .ueeeede 1 
In overcoming the prejudice anil di.f.ivnr aronsed by 
nt unavoidable disnprointments and 
i of the beginning of the season, and his 
The audi 




of the tmttpe rrry pr»i«ewnrt*ir mkI 
"Itocncth". • Trovatoro". lone". "U 
crrlia", "Manila." "Lneui" and "Norma" bare been 
presented during- the interval of my tellers, and "Ju- 
dith", Maestro Peri's great work, it to lie produced 
on Wednesday evening. Tbe most successful per- 
formance of the week wns "l.urreria". Tbe whole 
company was ditlributed in the cast, and the per 
formanee wna in gratifying, that a repriiiinn nT the 
opera n-os demanded and given on the succeeding 
opera night Tlie season wil .shortly end, and then 
AnacnrJTi will appear with his German company. 
O a a i' bat been moving around very ncrvouslv, try 
hi at first to Reaal tlie Academy on Maretcck's off 
nights : but the jealousy of tbe artists, it is said, pre 
vented the consummation of the plan, mid finally 
winding tip in an announcement to [inform the opera 
"I.e Favorila", on Wednesday, Kridny and Sirnrdnv 
evenings at Niblo'a Oatden. The role* of Leonora* 
Fernando, and Alfonso will lie interpreted by Mme' 
Vera F>oTini, the new j>rim*t t/onwt, Sitra. Slefnni and 
Morclli. A mill is in progress between Gma and Brig, 
noli — tbe latter plaintiff — for salary not forthcoming. 
Tlie "silver voiced" tenor, ii seems, waa to receive 
sixteen hundred dollar*, a month from the time of hi* 
engagement, and the failure and refusal of Gniu to 
pay it, for rrawnl best known lo himself, led In the 
litigation. In the meantime Orau commences with 
Stefani.and Bricntili hovers around as complacent 
and serene as usual, quite h ippy ill bis trouble*. 
The Wou.axtiAt rr Memorial Concert was a 
the house (Irving Hall I being erossdrd 
excess, ami man) being compelled to leave for 
want of aeeommodntion. The nature of the enter- 
tainment called forth u mo-l generous inducement, 
and the net proceeds amounted to over Si.lstKJ. 

The Aendemy was filled o-i Sntnrdny evening on 
the oecusion of the first Philharmonic Concert of the 
season. It must laa** been very gratifying '» 



Board of Directors to e their near enterprise so no- 
hlr sustained. I: was a venture on their part to as- 
sume the ex|>ense of the Academy, hut the attendance 
Oil the night of their tliar concert dispelled nil .Inulits 
as to the fen,iM|ity of the plan. The audience w is 
large, hrdli-'itt, Hii*l appreciatis-e, and the retidi.hsfl 
of tho fulUwirig programme painstaking mA sac e»t- 
ful. 

INrl J. 

»vus,.rev-.v 1» J. t» «•. On «! « Wi»s«s.« 

<irs»J Seen* Irons Ti e IrrWbP's • W.fcsr 

lot r\.i^\~'r"h'!r'»Z*''lit'v), tut u»..i. 

K Illlkr 

Mr s II Mills. 



"Ortossnsts" ,. 

■»r»..J *»IU, <r°— "rsusf 

Tru^rilml t.y t. UUst 
Mr ». II. Mil's 
T.ilsrlmi M Bravtim. (nr ■*- T rs. 10 • lrt tlassl Th«> 



There seems to he a perfect surfeit of concerts, and 
* detailed review of them ia ntterly impoasihle. The 
Rose Hill Ladlw' Soldier*' Relief Association, had a 
C r*nd concert in aid of their funds, nt Irvinij Hall 
last evening. Mile. Cordier, who hu accepted an 
eniratremenl from Max SirnVnarh, sane the 
aria from "Pinnmh" and Cmttschnlk, 
Warren. Campbell and Carlo Pattt tvatUted on the 



Hurry Sanderson is to have a 
efit to morrow evrninn. All 
celebrities of tlie city will 



T. W. at. 



Pitii aPFtrniA. Nov. I — Thonsh late to com- 
the indieationa of a lone and brilliant mnsieal 
are fnvomhle The fittnatstiia ORCittaTaa 
has, ihns far, (riven three public rehearaals. with 
good programmes, hut slim attendance. As anon as 
we have survived the series of rainy Saturdays now 
In progress, the crowds that usually attend their en- 
tertainments will re-nppear. and the Musical Fund 
Hall will again he alive with the vnnih and beauty 
that there do congregale on Salurslay afternoons. 
Then* reneanals are a safely valve for the expansive 
misses who attend hot do not listen, and who annoy 
those who go for the sake of hearing the music. 
There is no use ounrreMing with tastes ; and though 
I would rather have the solid portion of the pro- 
gramme the larger, and would rendilv dispense with 
the frivolities Atf usually fill up two thirds of It, I 
admit that the Oermani* may as well please those 
is bo care for nothing of a higher order thnn a polka. 
Bnt if 1 am considerate enough to sit through all 
these t'i:ngs in silenne, merely because there are 
thr^e who come to hear them, miir/ht not the friends 
of the polka, the walti. and the Bslfe Ian opera, re- 
turn ihe compliment, and hold their peace, while the 
orchestra interprets some creation of Mozart or 
Hnv In. Beethoven .»r Mendelssohn 1 

The Germnnia coiscerta have hitherto afforled en- 
tertninment lo a very large rlas§, Because it is pol- 
iiic so to arrange the programme, that every one 
mny find at least one piece to please him. the selec- 
tions are, of necessity, so varied. From the young 
lady who delights N the />V novelette, and whose 
idea of the mnsienlly perfect finds its embodiment in 
Orohe's variations on The Miclls of Ocean, up lo 
yon blue with the convex glasses, who prates about 
high art, and quotes Charles Auchesier at the break- 
fast table; from the young lady who comes to as- 
tound her neighbors with the proceeds of her last 
French lesaon, tip, or down, to tbe ypung man, with 
we,vk eyes and siron.- glasses, who puna on the pro- 
gramme— all arc to he pleased. 

The GoTT»rn*i.K concert of, last Tuesday even- 
ing deserves to be commemorated a* the first occa- 
sion of Mr, G.'s favoring a Philadelphia audience 
with a pn*f from the rlann-*. In his arrangement of 
the Andsn'e and Selteno from tbe "Scotch" Sym- 
phonv, he had the able assistance of Mr. Woi.rsonx. 
As the composition was received with delight, and its 
r- | iitiiin : il .-,! fin , tt » h bj top 1 iMr Mr. <..iM*- 
Gtolfe will, in future concerts, give us other classical 
compo-iiinns, There was also a Fantasia on airs 
b.iri/' f'n iaf foi two piaous, in which Mr. Wolf 
sohn ogsiii assisted 

Mr Oottsetmlk stands in no need of praise. In 
his own line of music, he stands alone and is, de- 
servedly a great fa versa*. Of the vocalists little need 
he snid Mrs. Bebrens sang the mulle song tasteful- 
ly, and M.sdmne Stnski>S'-h performi-1. in heru-usl 
mvnner, the songs we have heard by her fur the last 
llflten years. She ought lo leurn a few new ones. 
Mr. Carlo Patti"s violin-playing was a feature of the 
concert. L'lif.irlunntejsj for him'elf and the audience. 
It was of tlw kind that usually esenpea criticism. 

To-morrow night the Aincmiti 0|>era Troupe 
largin. its sea -on with FlotoW. "M.nha," or die 
U.I K.ise of Summer, with Varlationa. ». 



§ptcial 3ft o t ires. 



t>catratrTiTR list or T*tB 
I-. -A. TEST MtT 8 I C 
FsiblUliesI kr Oliver Dllawss sV Css. 



Vooal, with Piano AoeoiDDRDlm*nt- 

Beantie* of "Roherl Devereax." by Do*ix*tii, 
with Knglish and Italian word*, 
Trembling and palefGeme pallor fnnereo)Song. 14 
In affliction. | Al afflitto e dolce). Komsnre. SS 
%Vhen meihoo-ht he losed [L 'amor sbo ml). 50 
When gently my heart. ( Vn Irnero core.) l) - t. 60 
When in my heart. (Forse in quel cor). Car. 
Yet do I love thee. I I»a ehe tornasti), Duet, «0 
Bring him before me. (F-^co 1' Indegno). Trio. 40 
I know noi how heaven. (Non aal cite un name). 
Wiih my last sigh. (A te dim). Song. 
Live, ungrateful. (Vivt ingrato). Song. 
Friendship and love. (Nonvenni m«i). Duet. 
Ths abosn sn I ha mors »ot*4 plsvsa In "lustivrt 
tJwtsrs-iis." Uiriisflit t*r mans gnoa jisaase to bs on* 
of Donlacttl s ssrv best Optra* The sceassarv laid at 

ehkrf nre-sns^ at.. Ihe Qllr»n. Rnl»^r"ce.iint n« «s- 
srs. Ni)ttlnchsm, sikI his wtb, rtls Poeliess *«rsh. 

Th« (JSMIt'l sn gs ACS full. ■ J tUFOS. *f StrOnf SS*C- 

t te»n _ |.|c-. *>otlsen»as. sa<t fariows scorn. Jmiobsv, 
and r»r. iiip. Thnw of >i-~t se.l a«nsh ses -sd, 

Usttss r.t mtH e g Ra v a sjptsj msniio— . tie/, t-»ro.i«r. 

Th»st«lcr. awrassud musk <au bardl; f.ti to have 
nsanr sdmtrees. 
Blanche. SsTvi*;. A'ik Jen. ii 

A -Ii...- r A Ucrmso soog. sat to Bujllsh .oris by 

LMay. 

The Captain. Song (Accomp forgtlitar). Wimrr- SS 
A f.vnri<esss,.(«Hhaasas} guitar anrosnsanb-ssit. 

O lay me In tl«- valley. J. P. AV»y. JS 

A Ins bsllaJ. 

From Ihe re<l battlefield Quartel. .V. 7?. Barlir. J5 
A hsssnttftil an1 mmsrnfal wwlcom* In llts Ufrlssss 



forms of tiis Toluutsrt*. I 
I wish I were a wild bird I 



return -mot as they 

II'. t*»Mr4. 25 



ts» »«>.■-. Co nil- long., 
nspiui tot ehBVtrsm, 

Lent lesr. Ballad. 
A beauUtol I 



25 

F. Hoffman. 25 



Finale de I*u--reda Birgis. Variations. A Goria. 
The airs nf l.tsrreiki, sr» sn aril kssss, thsl It rv- 
sjairsa ssxansa avals* te> . ks s alee. fmo. them 



this In tbe ctsvenl eoasanslsssai. srbsrh srill not mil lo 
rl«s~ H*aaf «u.- cau F l*> K. In tes lists. DUtrwM. 

Roulette Polka. (lo* fair, Jr. 25 

RrfDsssa lo» rlssi of made err, pep.Ur la Eoclaad. 
Rslrsvn.l, slsnpb. 1.ol lirillkssit. 

Dream Life Polka, (for Piano), E. /W 25 

(Tor Guitar). " Si 

Lauretta Polka. C. A. /njruA.i*. 25 

FXsy atnl srr*sss>>le pipes. 

Revcil des Oiaeuux, (Bird's Heveille) Idyll*. 

C. B. Av^'ro. 75 
Quitsi iflfflrult to ptaf. A sort of Isistrameatsl 
swn.nl snrtiem.ln Ufrr spirit of ttist srbleb rarluaato 
d*sU<-rs in lb- country bsssr. aralLi. si svssrise, la 
summer, bat »r a bl(h«r st,l. tbaa tbat rasaposssl 
b> Unss.Ui.r«I<.r»hs.trs. 

Book*. 

Cr.-rny's » Grand Studies. (Op. 4IW), Three 

Books, a*, h «| (JO 

l'erst'« rosrrrlsW for fsssehsrs and popllssre of the 
t.rs bwsl. ans thvsr a**sneed sladWs mav fcs m*Vtj 
r*eo^mvn>isd to pupils vbo have 



Music sr Mstl - Mnstr Is sent ni mall, r 
r nsiiver*. or Rs mwksa t 



fsr,» ^.i Is Ssr ri-K foot <l 
al a dt.lsssee ssll! (Isa lbs rs>nts»anr. * e»tli. f ..f II..,. 
aap.ii.. In oh* •tniac supplies. Ilciks .-so st.o lis sent si 
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Prom MendiUsoha-i Letter*.. 



DIBtCHI-KT IX Mfttl*. 



MT DEAR I.TTTI.R *t«TE«:-Th* history of 
my life these last week, m lone and merry. Sun- 
day. Maximilian's day, was my first Mm; the 
rhnir Ml rmmmnl with singer, male and female, 
the wiiole church dressed up with green houghs 
anil tapeslrv ; the organist nnintlff up anil ilown 
in n frightful mannrr ; the Mas. hr 1 [ mln was 
scandalously jolly, anit ye t the whole wan tnlcra- 
hi*. Thereupon came the procession with mr 
solemn March in E flat, where thi> musician, in 
thr n >«• repeated thr first p, r t while fhn«r in thr 
Di«ranl plarrd nn ; hnt that manV no matlrr in 
thr oprn air. anil when I mi't the prnrrarom af- 
terward., they had already played the march an 
often, that it went ri?ht well, anil I reckon it an 
honor to mr. that thr musician, have begged of 
mr a new march for the neat Fair. 

Before that Sun-lav. however, there waa a 
stirring aeen*. The fact it, no Riling epithet can 
poaaibly exist for the music hitherto performed 
here npon ,hi. occasion. A chaplain came and 
told me hi. grievance. ; the burgomaster said that 
hi. predecessor wa. cvang.licat and had pnt up 
with ir.hut that », wished to walk with them in the 
proct arion. and they mix have better mnaic. A 
itwician, with a shahhy coat. 
I had beaten the time for it, waa 
and appeared, and when they rated 
him. he declared that he ahnald not and would 
not make any better music ; if we wither! to have 
it better, we might give i« to another. He knew 
very well that people make great claim* just now ; 
now every thing ia expected to aonnd finely — it 
wa. not an in his lime, and he did it as well aa it 
naed lo be done. It was reallv hard fnr me to 
bear thi. from him, although the others will rer- 
tainly do it better | but I thought to myself, what 
if / should some day. SO year, hence, be called to 
a townhouse, and ahnuld talk in that way, and. a 
saury young fellow should snub mr. and my coat 
should be so shabby, and I should know no reason 
in the world why all ought to sound better,— and 
then I frit badly ! 

It was a vexation to me. th\f in an the musical 
collections here, I could not find a single tolera- 
ble serious Ma**: nothing of the older Italians, 
mere modern show stuff. I conceived a desire 
to travel over my domains and seek good music ; 
So on Wednesday I seated myself in the carriage 




drove lo Ellierfeld, and hunted up ttie fmprnptria 
of Palestrina.the Miserere* of Allegri and Bai. 
and aim the score and parts of "Alexander's 
Feast," look them along with me. and I drove to 
Bonn. There I ransacked tin- lihrarv alone, be- 
cause poor Rreidenstein is en sick, that he will 
hardly get up again.— but he gave me the keys 
and lent me every thing- I fnir.il splendid things, 
and took away from there six masses by Pales- 

> H w himnl i | eiu«i', . wvtA sua. ■» a» Mk4.i-o»iii. 

. onrulM pi.rni aVtaj.nsUimd ih. 



tn'na, one bv lyOtti, one t»r Pergolesn, ami Psalms 
by I.en. Lnttt. Itc. Finallv. in Cologne I hunted 
up the Iw-st old pieces, that I have evervrt known, 
especially two Mr4ets by 
are quite wonderful, ever 
ne.t than the two Crurifixtu of Lotli. We sing 
a "Pnpulu* saeu." of his publicly in church next 
Friday. 

On the following dav. thai is to say, Sunday, 
there was no steamboat, and as I knew that my 
presence waa neresaary in Dttwaddnrf. I took the 
port coach here : on all sides people sirenmed 
hither on the highwav. ; manv gate, nf honor 
were erected, and the houses were set with lamps- I 
I arrived here with mv great packet, but nnt a ( 
soul would hear of it : nothing but the crown 
prince, and again the crown prince. And now ! 
he happily arrived on Sunday evening through 
the gale, nf honor, during the illumination, amid 
ringing of hells, firing of cannon, with an escort 
of civic gnanl. between row. nf soldiers and mili- 
fary mini, vat the JStprhn f. The next day he gave 
a dinner, and invited me loo, and I amused my- 
self moat capitally, since I was very merry at a 
little table with Leasing. Huhner ami a couple of 
others. Reside*, the crown prince was as friend- 
ly a> anr one could wish, shook hands with me. 
••VI he fell badly that I had forsaken him and 
Berlin for so long a time, beard mv story, called 
me oat of the corner as "dear Mendelssohn"— in 

r«i«N 



I will describe, to aon the feslival.that was giv- 
en to him. ami fnr which I. with the aid of some 
old transparencies to be connected together by 
verses, had proposed the "Israel in Egypt" with 
lalJtaux it'iun*! It waa in the great hall of the 
Academy, where a stage was erected. Befiire it 
stood in two half circles the double chorus around 
mv English grand piano (some 90 singers in 
all), and then came the seats for 400 spectators. 
R— — , in meiliasval rnatume, waa the interpreter 
of the whole, and knew bow to nnite the unlike 
object* in a very- skilful manner in iambics. He 
showed three transparencies : first lb* Melan- 
choly after Dtircr ; to that was sung at a very re. 
mote distance, by men's voices, a Motet by Lotti. 
Then ih» Virgin Mary appearing in a dream to 
Raphael, with the music, O mnelimma— (a com- 
mon place sone. but which always rr.akes the peo- 
ple weep), Thirdly. St. Jerome in his tent, with 
a song by Weber: "Her via Wnkrtil." That wa* 
the first part. Now came the heart of the matter. 
We began "Israel in Egypt" below ; you know 
tb- first Recitative, and how the chorus raises it- 
self by little and little : first the altos alone, then 
more and more voices in addition thereto, as far 
as the strong passage with the single chords • "They 
sighed, they sighed by reason of their bondage" 
(in ft minor): then thr curtain m«e. and we had 
the first tableau, "The children of Israel in bond- 
age," designed ami placed by Bendemann ; in 
front Moses, downcast, in apathy, looking away 
brfirrehim: near him an old man, jnst sinking 
under the weight of his beam, while liisson strives 



to take it 

arms in the Background, in front a pair of weep- 
ing children, the whole rlosrlv crowded together 
tike a group of fugitives. This remained stand- 
ing until the concluaion of the first chorus, where 
at the Mme moment the chorn. in C minor end- 
ed, and the curtain closed before the Ineld pie- 

than that. 

And now the chorus sang of the plagues, hai", 
darkness. &c, without any tableau : "But a. Bar 
Ilia people. He ted them like a shepherd," the 
rnrtatn rose again : then Moaea with uplifted statT 
came forward, and behind him. in jovial confusion, 
all the same figures thai had mourned in the first 
tableau : all marching forward, all laden with 
gntd mid silver vessels: especially pretty was a 
voung maiden, who with her pilgrim slafT came 
just then out from the cmtli***, and was about to 
walk over the stage (*l«n by Bi-ndemann ). TVn 
came again, without tableau, the choruses: "But 
the waters," "He commanded, the deep* o'er- 
whelmed them," "Thy right hand, O Lord," and 
then the recitative : " Ami Miriam the prophrtesa," 
at the close of which the soprano solo entered. 
Rcfnre it* entrance, the Ian tableau appeared s 
Miriam with the timhrel singing prai.es, other 
maidens with harps and citherns, behind them 
four men with trombone, firing in all directions ; 
lo this the soprsno solo wa* sung behind the 
scenes, a* if it proceeded from the tableau ; and 
where the chorus came in fort*, there were real 
trnmbonr. tmmtvet.. and kettle, drum, nut upon 

■ ■ *^r« * s ■ ■■ss|rsj.s>-*, ) v» ■ ss.wi swhssss I I 

the stage ; these came in like a thunder-storm 
Handel has clearly hinted lhi» arrangement, for 
he makes them pi use after the. entrance, until 
they appear again at the end at the C major, 
where the instruments" recur; and so we closed 
the part. This last tableau wa* by Hiibner, and 
pleased me very much. 

The effect of the whole was indescribably beau- 
tiful. If there had been any pretension about if, 
there might perhaps be much to be said against 
it ; but it bail something social, nothing public in 
it, and so I srarcrly believe that another such 
beautiful festival could be invented. The things 
which now followed were a living tableau, drawn 
•ml placed by 8chadow, "Lorenao tie Mcli -is, 
snrrpnndcd by the genii of Poesy, Sculpture and 
Painting, who lead to him Dante, Raphael. Mi- 
chel Angelo and Bramante." with a ] 





|sart the 

from the "Midsummer Night's Dream," 
sented by the painters. — but 1 1 
more, liecause this had been too I 

How do you translale. in the tame 
"So lor* swm crmcnrJ, tut mitie tern Ik* mi»r 
Write tne soon a food idea, for on the Mnd of No- 
vember we are artaally going to bring out the 
"Alexander's Feast," overture to Eiimrmt and 
Reetboven's Concerto in C minor: in Becker's 
hall an orchestra b built, to my knowledge, for 
»00 men : and whatever can draw bow, or sing, 
or pay, will have to « 
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Tt-Il me aim, whether I shall go on here with 
my Greek again ?• I did not dislike it, but I 
fear it will not go very swimmingly. Can I un- 
d*ntaml'^«chyln»perbapt? Be frank. . . You 
mutt get the Htbruta for four hand*, it mutt be 
f not. But I think the overture to AUtu- 
l will be the beit that I bare made. 

Faux. 



A LETTER TO HIS MOTHER AND 
MITU. 

• •••••• 

Hiller is here, whose presence was at all times 
dear to me, and we hare always had much inter- 
e'tins intercourse. Only he is not — how thall I 
call it — one-sided enough for me. By nature hi* 
lores Bach and Beethoven before all, and would 
join himself most gladly to the earnest side. But 
now he is pleased also with Rossini, Auber, Bel- 
lini, Ike, and with such many-sidedness no man 
get* on far. Tbia form* the mattrr of all our con- 
venations, as soon as we see each other, and so 
it is doubly pleasant to me to pas* some time 
with him just now, and if possible to work upon 
him in my sense. 

Yesterday morning I came to him. Who sit« 
there? Rossini, large as life, in the most amia- 
ble Sunday humor. I really know few men who 
can be so witty and amusing as he can, if he 
pleases; we laughed the whole time. I have 
promised him to have the B minor Mate and 
some other things of Sebastian Bach sung before 
him in the Cecilia-vcrein ; it will really be too 
fine, if Rossini has to admire Sebastian Bach. 
He thinks, however, after the custom of the coun- 
try he is in, and will howl with the wolves. He 
is enchanted with Germany, he says, and if they 
once bring him tho wine list in the evening on 
tbe Rhine, the Miner will have to show him his 
chamber, or he will never find it. Ho tells the 
funniest, most laughable thing* of Paris and al' 
the musician* there, of himself and hi* composi- 
tions ; and he show* such an immense respect for 
all persona present, that one could really believe 
him, if he had no eye* to see the prudent face he 
l all the while. But there is mind and vi- 
I wit in all his gesture* and in every 
whoever does not regard him a* a 
s only to hear him preach so once, and 
b* will soon change his mind. » • • 



Ulssls.. Jsa. IS, IBB*. 
TO A HtOHLY RESPECTED COMMITTEE FOR THIS 
YEAR'S LOWER RBIKE Mt'HtCAL FESTIVAL. 

I am heartily grateful for the invitation con- 
tained in your letter of the 8th of January. 
Your friendly thought of me is not leas dear to 
me than the prospect of again attending so joy- 
on* a festival and of having the aarae sort of pleas- 
ure in it that 1 already owe to the Rhenish mu- 
sical festival*. With sincere joy, therefore, will 
I accept your invitation, if God grant* health to 
me and mine, and if we can agree to perfect mu- 
tual satisfaction upon the choice of musical piece*. 
Tbe more successful tbe last Cologne festival waa 
in regard to tbe order of work* performed, es- 
pecially through the work of Handel with organ, 
so much the more important does it seem to me 
to have thi* time also at leaat o»e piece on the 
programme, by which this year's festival may 
distinguish itself from tbe other, and show, if pos- 



sible, some progress. Now to this end I really 
think it necessary to have the name Sebastian 
Bach upon the programme, even if only in a 
short piece ; but certainly it is time, that in these 
festivals, to which Handel has lent so much lus- 
tre, the other immortal master too, who in no 
piece stand* below another master, and in many 
stands above all. should no longer be forgot ten. The 
same consideration*, which now prevail against 
it. must also have prevailed in former years 
against tbe works of Handel ; and you are all 
thankful to those who rose above them, and who 
have opened to yon such a treasure of edification 
and improvement. May you, therefore, merit 
like thank* from the Rhenish friends of music, 
by making a beginning, which (1 do not deny J 
is hard, and must be done with much reflection, 
but which will surely be productive of the best 
consequences, and be imitated on all sides. For 
if something by him is only onee performed, ihen 
it is not hard to find it beautiful and have it done 
again. But the beginning I there's the rub. 

The plan I would propose to you, therefore, in 
thi* regard, would be. to perform at the approach- 
ing festival a abort Psalm of Bach (some twenty 
minutes or half an hour longj: and if you are 
afraid to do this on the second day. lest you 
should frighten away the public through the ter- 
ror of the learned name, why do it on the first 
day, and give at the same time « somewhat short- 
er oratorio of Handel beside*. That no fewer 
people will come to hear the Handel, ia quite 
certain ; for anybody not afraid of one desire* 
another, and there are still three or four wholly 
unknown, most excellent oratorios of Handel, 
which would last about an hour and a half or two 
very abort hours, and would be a net 
tion to all musir-lover*. Through the 
gift* of the former committee, I have first become 
acquainted with these works, and I should be 
very happr if ytu should again profit by it for 
thi* year'* festival. 

In reran! to the second day, I might casually 
ask, whether you would not knock at Cherubi- 
m's door and inquire after his new grand Rrrjuu 
em ; it would have to be translated, to be sure, 
and i* only for men's voices ; but as it is said 
to be only an hour long, or leas, that perhaps 
would be no matter, and according to all account* 
it is a splendid work. Meanwhile, the main 
thing this time seem* to me to be the first point 
of this letter, and I must onee more beg of yon 
that you will talk it over a* soon a* possible. 

TO IIIS MOTHER. 

uipsu. ax. io. ism. 
.... On Thursday I gave an organ concert 
here in the Thomas- kirr he, with the proceeds of 
which "the otd Sebastian Bach i< to get a monu- 
ment here in front of the Thomas School. I gave 
it Wutsimo, and played nine pieces, and a free 
Fantasia at the end. That was the whole pro- 
Although the expense* were consider- 




able, yet I had .100 lhalers left me clear. Now 
in the autumn or spHng I shall repeat the joke 
and then an ornament il stone can he 
But I practised eight days long before- 
hand, so that I could hardly stand straight on my 
feet, and in the street I walked nothing but' or- 
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Johann Sebastian Bach. 

Johann Sebastian, in some respects, the great- 
est musician that has lived, was the third and 
vounficst son of J. Ambmains, born at Eisenach. 
March 21. 16*5. one month after the birth of 
Handel, al Halle, died at. l,ei P we, July 18. 1 7.W. 
At a verv rarlv age he hist his mother, ami had 
hardly reached his 10lh year wh-n his father died 
also. The little orphan was then placed under 
the can* of his brother, J. Christoph, at Ohrdrufl, 
with whom he continued his musi'-al studies and 
began the peactiee of keved instruments — the 
harpsichord and organ. The lessons of his broth- 
er soon ceased to interest him. and he heggrd the 
use of a manuscript in Christoph's possession i-on- • 
taining i-rnnpooitinns for the harpnehord by Froh- 
berger, Kerl. Pachelltel, the most noted organists 
of that day. but this was refused him. Tbe door 
of the case in which this hook was kept was of 
lattice-work, through which little Bach's hand 
would pass, and. as it was not hound, he »». able 
to roll it up and draw it out. On bright moon- 
light nights, he would lake il to his room and 
copy from it.anil thus, in tho course of six months, 
he had it in his own hand. It was hardly finished, 
however, when his brother accidentally diw-over- 




l~ (Oot «. IS* 
>.-'■" - Omplr, J-l t«- 

torw tilt d«[»rf<irr toy Hinrl^l , •erl>» r»m«. In vhkb Cbopto 
had s ml sMMM j"T ; bill thwr an resllr s» bsaurtnil that 
I nsnaai rsjflSr* •tiimrh «tvr tasn. 22 grmt folk*, Io tbs 
•Nll-kaonD •Inrsnt Rmcllib m»»l>sr bobml la Ode* fn-a 
IStlSSSI <m tbe host of sub. In •tret* (old ■II SSSi ttss IHts 
of the whnw »»3 In* rowSssnU of lb* r«l iin>« ; sad la ths Sort 
t,.1iu-« , b~l.l«. ttu ft-lloelK •oe» -To Dr"rt~ F X. B 
Tki .HtfMoii >Vrttt^ CemtmiitsM nf IHV, ■» Cobtmt,' areaoi. 
b, . «ry M.»t!r l.tu-r of lb. mbcit commit!.*. »IUi 



cd it. and took it awav. The act see 
but doubtless tbe teacher knew heat how to di- 
rect the studies of so young a pupil. The boy's 
pupilage in Ohrdrufl was short, being ended by 
the early death nf Christoph. In £uro|ie — in 
England as well as on the continent — in our day 
as well as in tbe days of Bach— there is aresouree 
for su. h boy* in the choirs of cathedrals, ecclesi- 
astical schools, and richly endowed churches. 
English, Italian, and German musical history 
gives us the name of many a celebrated coen|>oscr 
who in yooth was a rhoruter. Bach fnund a 
place as treble singer in such a choir at Lunen- 
berg not many mile* from Hamhurg. remaining 
there until his voice changed, with the best ad- 
vantages of excellent school and the best musical 
instruction, and in receipt of a small stipend, yet 
sufficient for his boyish necessities. lit* enthu- 
siasm for the organ, and his zeal fur music in nth- 
er forms and styles, at this period, are sufficiently 
attested by his foot journey* to Hamburg to hear 
Reinke. the great organist, ami to Zelle to listen 
to the French Hand in the service of the. prim-si. 
With the change in hi* voice ca*ne the loss of his 
place and tbe necessity of entering upon a new 
field. Like Handel, tie had studied the violin— 
with success, as his remarkable compositions prove 
— and it wa« now his resource. At Ihe age 
of IS, therefore, he journeyed to Weimar, and 
entered the service of the court there as violinist. 
Hi* leisure hnurs were still devoted to the organ, 
to counterpoint, and composition, and in less than 
two years, though hardly 10 years of age, he 
was called Io Arnstadt to fill the place of organ- 
ist, probably in the church where hi* father'* all- 
ele Hvinrich had no long officiated. The three 
year* spent in Arnstadt were years of most de- 
voted study, and during that time he developed 
those powers which afterward placed him above 
all rivalry. Beside the labor which he devoted 
to the working out of hi* own conceptions, he let 
nothing escape him which appeared from lbs pens 
of Hruhns, Reinke, and Buxtehudc. He was so 
channel) with the works of the Inst named that 
he went to Lnheck to hear him play, and pro- 
longed his vUit Io a stay of three months, merely 
to listen to him in the church, for his acquaint- 
ance he did not make. In 1 707 he ■raspled a 
call to Mulhansen, and the following year return- 
ed to Weimar, in the capacity of court organist, 
uraged by the continual applause of the 
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court ha . • ,1 i i - ■■ If to the utmost, nnr) hit 
principal compositions lor the organ date during 
tbe seven years ofhis services there. In 1 714 he 
IT*" up hie position as organist and accepted the 
place of concert -master to the duke, with the ad- 
ditional duty of composing and conducting the 
vocal music of the ducal chapel. Here, doubt- 
lew, began the enormous list of works in every 
form of sacred music, which, mostly in manuscript, 
are preserved in tbe musical libraries of Berlin, 
I,eipsic, and other citiua. Here, ton, he Had con- 
stant practice in writing orchestral works and in- 
strumental chamber music, and fitted himself for 
a larger atage of artion. In 1717, Marchand. 
then at tbe brad of French organists, appeared in 
Dresden, and charmed Augustus so greatly by 
hi« skill as to receive an offer of a Terr large sal- 
ary to enter bis service. Volumirr. also a French- 
man, the concert-master of the king — whether 
jealous for the honor of his own nation or that in 
which he had cast his lot cannot now be drier- 
mined— : nvited Bach to the capital to a trial of 
skill with Marchand. The Saxon accepted the 
invitation, anil through tbe kindness of Volumiee 
had an opportunity of hearing his rival. With 
the knowledge and consent of Augustas. Bach 
tent his challenge to the French artist, which was 
accepted. At the time fixed. Bach appeared at 
tbe house of the minister where the contest was 
■to take place. Tbe king and company waited 
long, but Marchand came not. At length came 
news that be had left the city early that day by 
extra poet. The greatness of the Rerman organ- 
ist, however, more than made goo I the loss. Barh 
returned to Weimar, hut soon after accepted the 
office of Kapellmeister to the court at Knthen, 
where he remained, composing for and directing 
the orchestra, until 1723, when the city authori- 
ties nf Lripsic circled him to the position of mu- 
sical director and caning of the Thomas school. 
During tbe si* years at Kothen, he hail not neg- 
lected his favorite instrument. Obtaining leave 
of absence, be again visited Hamburg to sec the 
aged Iteiuke. who had now nearly completes! his 
century. While there, he gave a performance 
upnn the organ of the Catherine Church in pres- 
ence of the city magistrates and the principal cit- 
izens, extemporizing Sir more than two hours in 
such a manner, that the aged Reinke, who had 
listened with delighted attention, exclaimed at 
the close, "I thought this art hi»d cnmpletelv dird 
out ; but I *cc it Mill livra> you." At the age 
of S8 then, Bach, rich in all that study of theory, 
hearing tbe best models of hi* age and country, 
practice aa member and leader of orchestras, and 
constant exercise in composition fur church and 
concert room, could give him, entered upon the 
t-ilm, quiet life of succeeding years, and devoted 
himself to teaching ami to the working out of his 
lolly conceptions of the musical art. Twenty- 
seven years he thus lived and labored, surrounded 
by his pupils and his large family of sons, com- 
posing music sacred and secular in all the forms 
then known, except lb* opera and dramatic ora- 
torio, and leaving as the fruits of these years, a 
■bass of i-omiMsiliuns. which for number, variety 
and excellence, form perhaps thcmost astonishing 
monument of musical genius and learning. Mo- 
zart and Handel alone ran at all come in compe- 
tition with him in this regard. Of the few works 



from his pen, which appeared in his lifetime, most 
are said to have been engraved upnn copper by 
himself with the assistance of his son Friedemann, 
awl this labor, added to his others so numerous, 
finally cost him his sight. A few years later, at 
the age of Si. an attack of apoplexy carried him I 
to the tomb. He was twice married, and of the 
fruits of those marriages, be left ten ions; alt of 
them fine musicians : several of them among the 
very first of that great period in the history of the 
art, in which Mozart, Haydn and Gluck, were 
the chief ornaments. This sreat musician had 
no cause to complain of a want of due apprecia- 
tion, either as organist or composer. Very soon 
after his" establishment in Leiptic. the duke of 
Weissenfels conferred the title of Kapellmeister, 
with the emoluments of the office, without requir- 
ing his personal attendance at court, and in 1 736. 
Augustus of Saxony created him "Royal Polish 
and Saxon electoral court composer." In 1747 



be was persuaded to accept an invitation fnvm 
Frederick II., king of Prussia, to visit Berlin 
and Potsdam. Notice was given to the king of 
his arrival in the latter city just as a private con- 
cert in the palace was to begin. "Gentlemen," 
said Frederic, "old Bach has come f The old 
organist was instantly sent for. and without af- 
fording him time to change his dresa, he was 
brought to the palace. Tbe king had several of 
Silbermann's piano fortes in various apartments- 
one mav still he seen there — and tn these in suc- 
cession Bach was taken and called upnn to try 
their powers. At length the king gave him a 
theme for a fugxte, which was so coined out as to 
afford him the highest gratification, and be im- 
mediately afterward demanded an extemporane- 
ous fugue in 6 parts. Barh flwught a moment, 
and erleetinglhctheme, worked it up. to the aston- 
ishment not only of the king, but of the several 
distinguished musicians present. Upon his re- 
turn to Lripsir he wrote out the fugue, added to 
it another in three parts, and a rirrrrnr. also, in 
six. both upon the same theme, together with oth- 
er specimens of his powers, and published them 
with the title of "A Musical Offering." The only 
works br Bach, published during his life are ex- 
ercises for the harpsichord, in three parts, which 
appeared at intervals | an air with SO variations : 
t rhoral preludes in three parts for the organ : 
variations in canon upon the choral Von Hitnmel 
hock and the "Musical Offering." Tbe rest of 
his works left in msnuscript have come out one by 
one, or still remain unprinted. The 6th volume 
in folio, of his complete works, has just appeared 
in Leipsic, edited by tbe Bach sos-ietv. Our lim- 
its fnrbid any attempt to give a catalogue of these 
works — they amount to manv hundreds in Hum 
her. Among them are found 5 complete sets of 
vocal pieces for the church for all the Sundars. 
and festivals of the year: a great collection 'of 
oratorios, masses, magnificats, sanctus, pieces for 
hirth. wedding and funeral m-casions. and not a 
few comic compositions : .1 "passions," so called, 
compositions to whis-h the accounts of the suffer- 
ing and Death of Christ, as given by the evange- 
lists, furnish the text ; more than a hundred sa- 
cred cantatas are preserved in the lihrary of the 
Thomas school alone. "The Well-tempered Cla- 
vier," a collection of 4H preludes and 48 fugues, 
is known to everv student of the piano-forte, as 
remarkahle in its adaptation tn the pnrpnsoof en- 
abling the performer to conspier the difficulties 
of that instrument. His works for organ, harpsi- 
chord, orchestra, and every sole instrument in 
use a century since, are as numerous and effii-tive 
as his vocal compositions, and begin again to firm 
a part of the programme in the principal eon- 
certs of Central Europe. As a virtuoso upnn 
keved instruments. Bach seems to have anticipa- 
tes) the wonderful effects produced in our own 
days by Thalberg and even Lisst. In his own 
age he was in this regard — as has been said of 
Shakespeare as a poet — so far above all others as 
to have no second. The fingering invented by 
Bach was the basis nfhis son Emanuel's work up- 
on the piano-forte, which opened a new era for 
the instrument, and led, through Mozart and 
Clementi. tbe. way to tile extraordinary perfes!- 
lion exhibited by the virtuosos of our own time. 
To it he was compelled by his own works, for, as 
ha himself said, -lie hail often been compelled to 
study long at night how to plar the compositions 
which he had written during the day." Perhaps 
the most striking points in Bach's compositions 
are the marvellous invention they exhibit, and 
their extraordinary grandeur, power an<l science. 
Mozart, when, near the end of life, he came to 
Li-ipeic, after having exhausted all the sources of 
musical learning of Rome, Milan, Vienna and 
Paris, heard tbe Thomas school boys sing a motet 
of Bach. His attention was caught: "Ah." he 
exclaimed, "here is that from which one may still 
learn something!" Bach's works occupy some 
such ground in art as do the works of our noble 
old English prose writers in literature : they re- 
quire study to be comprehended and felt in their 
greatness. Here and there the forms of expres- 
sion liave become antiquated : at first much seems 
obscure, which afterwards stands out prominent 
for beauty ; but study is rewarded finally by 



leading hiin who pervveres to treasures of origi- 
nal thought there and nnlv there to be found.— 
A>« American Cyclopvrfia. 

What They Bay of the Great Organ. 

Zona tbe Vrw York Osssifurrulf Atittrtitf ' 

The public expectation concerning this organ lias 
not bsen disappointed. The full cower is msgniii- 
cant, and the solos, which were Hills used except by 
Mr. Willcox, seem to he perfect. The cox htmam 
I did not Hear distinctly, and cannot give an opinion 
as to its real value. So far as I can judge fiom a 
single hearing, the quality of tone has a perfection 
with which nothing rlia in the country can be com- 
pared The descriptions which have been written of 
the ease come far shoo; of doing it justice. As I 
looked at it again and sgsln duting the evening I 
found new beauties. In tbe softened gaslight and 
the dnxsHng glare of the electric light, burning on 
the polished pipes, I hardly thought of its being real. 
Bat on ascending the stage afterwards and standing 
hv tlie taxi figures which support the two groups of 
I true pipes, I saw ths majesty of the design. I>ook- 
ing at the figure. I was almost startled by in terrible 
nnturnlni'is. for the lirasmt arms clasped shore the 
bead showed great litincln-s of sttsining musrle, and 
the expression of the face was that of intense pain. 
Thev do seem crashed, and for my own part, I doubt 
the propiieiv of representing human bodies in such 
posture ; but I hsve to Ho justice to the fidelity of ths 
work It is onlv by standing cloat by that a'n idea 
of the scope and marve'loas rrmfiM In it can he fullv 
attained. Since I>r. Holmes's article, the artist has 
improved the general tone by tourltiog hits of gilding 
in a golden band the viols 
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here and there, binding 
and flutes which deck the sides of ths 
the domes of the toners, 4c 

This facade is semifine, a thing of perfect beauty. 
In itself alone we might behold art enshrined; but 
when there is behind all this, as its lord and occasion, 
a ihonsand-tungaed soul, we may be reverently glsd 
at having on American » «l what is at least as per- 
fect an orgnn as nnv in the world, if not the largest. 
Let us accept the ftilfilment now of this woik, began 
in n finnncinl crisis, as a hopefnl omen. With my 
heart 'uH of mnsir which I thought it no blssphemy 
to call divine, I stood under the great pipes, sublime 
with their open mouths and singing heeds painted 
thereon ; and as I msrkrd how every sculptured line 
for itsetf wromtht a little toward the complete fabric, 
and the parts lost themselves in the whole, and then 
turned to the simple anil nohte words above the keys, 
over the maker's name, "Opus CV. Begun Febru- 
ary. 1*57: completed. Ortohcr, IMS*," a flash of tin 
burning light fell on tbe Sam! Cecilia and trstmng- 
nrerl her witS her harp ss the singer, who shall hymn 
the peace snd liberty of the continent. Then, as" the 
light went out. I urned reluctantly, and left the hull 
and the majesty it contains. 

rmi ths W.-« |N«wTer*) 

. . , .Grsnder.more beautiful.rirher.better — better in 
all than th*' thought hail pictured. It makes Bos on 
the metropolis of music, for no other city has achiev- 
ed tbe creation of such a glory of harmony. They, 
the Boston musicdovers, have been liberal, hsveheen 
patient. Thev hsve recognized the value of veers, of 
book.. Thev have sought not the maker, or the 
country, or the style or the school, hot all. For this 
their egenr bnd crossed the seas, studied all organol- 
ogy, heard all existing giant instruments, asked for 
all inventions, all Improvements, and hss hoen alls 
to judge-svbirli was Arsf — and the best is here. 

....But of brautv. of form, of shape, of decora- 
tion, I can jadge, and this casing — this bouse in which 
are these harmonics— is exquisite. It is so in form ; 
it is so in en«or ; it is so In rarring ; in tbe sweep of 
lite silver pipes ; in the recesse s , as to aa inner tem- 
pt..' of' music, of tbe key hoard ; in the busts and te. 
gen. I*, and scrolls and columns; but bevnad all in 
magnificence of breadth snd height. For the first 
time the American people see a great organ. The 
now 'r ami the sweetness — vl.^rov of son-id, as voice 
is king— nre in sorb form snd dimensions as bring 
the mind up with it, and from this opening music in 
America has sdvsnced a movement of the ages. 

If one desired to see the reali'v nfhis ideal of a 
cell where a musician lives, h Is hrfore him h th* 
hesntifuldirvs-tionof thlsinsirumrni. The kevs, obe- 
dient to every volition, are there and at their sMl tbe 
vers riches of all sweet sounds Touched they rslk, 
and their language is from storm to whisper. When 
Mr. Wslrki-r, while yet the organ was curtained, 
gave the full swell, one might ask of Ihe roof what 
iLs idea was of aecurilv. and set ss gentle snd as gllt- 



be piano. All voices thstalr can funis — 
It ts but to ask the stop, ami it Is given. The organ- 
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|.l -tea n'l til lii. nnnmi'il, uric ■•»•! t>'<l ma '••r 
write Hi .ii" mmtilcx. rnmhiiwwm en d*rr»tr. bin 
I'n. it. fulfilment •> achievable with thi* great melo- 
dler 

T'ie great or-ran opening will nmt •* Ifcrgotten 
W.-mtv brar with more pailcnc* now .if ibr MMtlM* 
of If irl|c-ii«nd Krv-i'mrg. *• In our own land «* hure 
their companion, Tlic fimt hat been nniiripnird at 
ile l»rit>ir a new em in the refinement of our pcvmle. 
What n people thia mH ha, who in the m>d«t of a 
tcrr-fir' war, pan thnt crowd Ma feallml of mil**' ! 
The In-Mi-I hornp St the organ i« mn»l appropriate 
— 'Olocia in Exec Ma.' Oh, if m rould but mU to 
it, "And on oarth peace I" " 



■ • • • 

The Inatrwment hat manr dnnra of entrance. One 
ndmim to the hnt« pile* of hrllnwe helnw, one in the 



thcni. Two enter tlimngh carred rlnora in front, and 
I earl down winding etain in ira central hall. Here, 
ahoe* and amnnd von, ri-e the |ii|<ea and ran ihe 
multttn<limwia airing* of wood. Three thnn«*nda of 
fiUronr iu«nei — alim, narrow nervra— give it tpeeeh 
Wiihont them, like a voieelcta word, it wooLI lire 
ami die unheard. With them, it ia unmd with the 
Inorh and the *onl of man, and «o hrr-omre tplriraal 
and immortal. They are r.f rariona length*. ae<-ord. 
l'ng to the dUlnm-e of the pip*, from iho player. 
Some of them rearh orer thirty feel ami mm live or 
aix angle., upward", eidrwaya, and hnrkwardt, lafnrr- 
they make the connection. ' Til the faiuteal hrrnih 
of motion on the key. ia inetanllv erojwercd hy the 

ton I wllb.0. 

Ol ihe more than fire thou«and pipea that lower 
arnnnd Ton on eTerr .id i and of every «ii». from 
lima* |»rg* enough for a man 10 creep' ihm«-;h. to 
mere quill" and bait— of the thon«and« of lli'le 
Tiilrca. no h»ggrr than thn-e In a child'* tor, that onen 
anil ahnt with ererr impulsion nf llie firmer* — of the 
manr i_ r reat bellow, that ri«c and fill like the wnvea 
of the rmlral nreen — are thev not chmnir'led in 7ne 
AlniKtic hr ihe brilliant Prnfr*w>r of human, and an, 
proper I v, of ihia anatomr ? To atnnd here when llie 
nrran ia pUting, ami tn'acr— a. too cbmIt can. a. it 
ia lighted with gat— the** burking tnl>K. and war- 
ing Iiel'ow*. ami nrrvea of motion living hark and 
forward, i» like Handing in the human fi-nme, whirh 
"*me-linTt«" prof-tt In do, and beholding 'he vn'iori" 
forma ofencrirT whirh ft treat orator cull" into pltir 
III ihe full tide of aprrch. Km Mug rifted wlih 
apiriinaliatlr »«aioi». we rejoice in the ro> frcMe like 
neaa thriwif which the |?real O'L-an eM>rea«e-> wh.n 
ihiia ranted threaten all ita f-ijremVe frame fine 
llluatration will »ct lhi« ra^tneaa more clearlr l>ef 'Ce 
Tim. It ta 24 Icel deep. -4* wide, ami W) hi'.'Vi, or ah 
iiroal exa< llv llie of a fir-t-rla«« ftre «tr>rird i-iir 
liou^. Einittr that I ot* of aparimenia, and All it 
wlih |-ipc«, ahiifta, and pile, nf hrivintt lajllowa. and 
too hare ihe hibIm of ihe Epnw nriran- 
• a • • 

Tint fmnl of the palace of mnaic crrmiwrta with ita 
inward fomiahlnc. A poliahed haaement of Slack 
walnut, twerlj feel hluh, ia act forth with admirahle 
earriniia of hi'ada, maaka, tna-|r*l in«trl<menl«.acrolla. 
and emineul tiamre. An hour'* ettidr could not ex 
h«o«l Ihelr rlrhrieaa The kcr hoard ia nppmacheit 
hr an cletant rereaa, like iho'donrwar of » rnlhednil. 
UHI thie pediment ri«e the pinea. 'Like that, llir r 
are tint arraiic..d on a atraiuht line, hut are hmken up 
inio that di-mid whi.-h i« ihe hijheat concord. 

The on:er towrra are of rarrcd wiod, crownral wlih 
Brtiniii»c doioea, with the arm* of Bo-'on and Wnr- 
trmhurp wroiipht n|ron them- Km in ihem a enrre 
of pipe» nwwpi inward, and then outward beyond 
their line in the two prominent pillara. Thrr* are 
rompoeed of three jjreat pipea, each fire ami a half 
feet in circumference and ihirtr-tw.. fret hlu-h. Thrr 
■ land in a compact eemlrlrr-le and are "npnnrted hy tlw 
tliouldera of Atlantean carraiida. Their moutha are 
aeren feci from tlieir poinled h«aea of almoai aolld 
tin, and above the oriftcea on the ahaved anrface fire 
hrada are painted with open moutha fall of exnliant 
piaiae. Tlnu leap to thu lofty ceilintr the ahininu 
pillara of annit. Krom three advanced lowera ihe 
curre arjain aaorrw inwaol to the refine, and a ahort, 
alraiichi apiir*. ai w|i<j4e haae ia the receaa of llie key. 
boaril. hicaka up. wuh llie outer huitreaaea. theother- 

linea. Til* four 



towrra In U»e ia-iitrc are rmwiieil with atatiiarT, the 
former of cheruha plarintr on Ivre, lute, fl'ite, and 
horn, while St. Cecilia ln-ndine orer her burp jivea 
It central and hanoonioua |A'rfcction. 

* * * * 
Another thnntrht ofien octtrred dnrinr; the errn. 
Ing. How ia it that we can Ire indnlcintf in aoch 
cimiIt lqxnriea, when we were told bill a few year, 
•ince' thai if our Southern brethren left ut we abouU 



In d— lnl-',..n I Nnw Iti. hmond (« 
atarrtnir and Charleamn i. barmo", whil- prior, hated, 
loathed IWton ia tirinir ten thoaaand dollar, for 
one crenlm;'" eni»rtaitiment with a new orean thai 
rrxla more ihan Bflr lhoil«ard«. She ia makinrr am- 
ple arraneementa for her enm'oct "in the cold.,' where 
her warm enrmiea are anxioua to leave her, Mar 
Oterle*1oo and Rirhmnnd, refined and pa-ifird he 
the firea thmnirh whn h iIm t are nee«iae, anon rejoice 
in flo-ion prinriplea, Boaion pto-periiy, and a Boa- 
ion Divan ! 



»«. noLMaa'a twrnoiirrtT. 
I aaked three little raaldena who heard thaorKan play 
Where all the mnaic came from lhal atole onr hee/u 
away : 

" I know,"— .aid fair haired Edith,—" it wat ihe 

antnmn hrcera 
That whiatled Ihronsh the hollowa of all Ihoae .ilrer 

treea. 

" No, child ! "-eeid keen^red Clara,-" it ia a lkm'a 
caee.— 

They woke him oul of flnmher,— I heard him roar 
and rag*." 

« N.T - '-«r«-ered «ift.voif*l Anna.—" 'twaa thnn- 
And after thai cam* aonahin* and .in;-nrr of a bird " 



— ' Ifneh, hn 



of yon »r* 



WTOrrrr, 

I aaid. " mi preltv darlinira, — it waa no earthly annr: 
A hand or bleared aneel« h»« left ihe heaeenlT cho ira. 
And what too heanl laat evenlnj wcr* aeraph lipa 

!" 



m-d«hlm f *l hap'pr that an-h a man aa Williai 
Wnrd<wnnh had lirerl. And T mml aay that 



It. 

v». pnttnaica'a araxen. 
Mr Jmix D. Fltll.»tc( apoke autntantially aa 
fiitlnwa : . 

Mr l"iT«iilent, — t lake pride, aa every lloalo itan 
mnat. in the treat irinmnh of Art which we com* 
memnrate thia eeenin?: but I take pridn in ii aim on 
peraonal umnfida. fur thia achievement i« the rrtlllt 
of ennr cnirrpriMi ft waa too, air. who fir- 1 cnneelv- 
ed the draiim, and railed to your aid in cxi-eutin(t it 
the accomplished aril-la ami merhaniea whom we 
honor 10 nlirhi — en., whi now dn nv ihe honor to In- 
troduce m« to rWa comtrany aa tout cla«.m»te. 

I know not how in rxprr.* what I feel on thia anh- 
jeet. I mmemleT that Coli rid L r« •omewhere aava. ii 

man aa William 
•ay that I' 

makca me feel happy io know lhal there ia, in thU 
city, anrh a thlnrj aa ihe Great Onran in Maak !la I. 
llannT are tSo-c to who« ireniiia and .kill we arc 
imlelaed for ihi-. nnble work. Their namea will live 
and he lionor»d her* as long a* rooaic U cnltiroted 
and apprcciaicd. 

• • a • 
It it an honnr to Bixton In poateaa auch a work of 
art, lor it waa the education of Boaton, or thectritixa- 
lion, which amoanta to Ihe tame thinr, ehat hroiirrKt 
it her*. Rnl wh? could not floaion make it t Why 
conld not America make it ! Poth the inalrnmeni 
and the matchleaa atrnctnre in which it ia emlirined, 
are the proilnninn of th* art and akill of the little 
kingdom of Wnrtcmherrr, for the Meatrt. Rerter, aa 
a« well aa the Me«r>. Wnb kr-r. are Wunemheixera, 
Von aearrhed both conllnenii, and fonnd the Wnr- 
lemhnrpera moat competent to execute your great 
laakt. Ilnwdid ihia happen! Tlila qneation haa 
been repeatedly atkrd. Permit m* to anawrr it 
hriefiy, for to me it it a eery intererting qneation, ami 
Ihe anawer from my point of view rontaini ■ very 
important Iw.nn Now I tay Iherri U no myatery, 
no chanre in all thia. No prejqdic* in favor of for- 
eign akilled hinwd yoor clioiee of artieU. Youx mot- 



to waa, "Get the he>l." and yo 
heat exactly where Ihe edocationiat wo 
find it, ma. t.te preemment toe mental colmra. We 
are jnatly proud of the educational eminence of our 
own Stat*. 8he itand. at the head of the educating 
Stale, of America. But Wnrtemhenr. with a pTTrito- 
rial area ahnnl equal to thai of oar Commonwealth, 
and a population a quarier larger, ha. a far more am- 
ple and perfect ayaicm of education. If. indeed. I 
wee* called npon to name the Slat* in all the world, 
where all the ednrational wanta of ihe people are moat 
perfectly provided for. I aboold deaignat* jnat thia 
little kingdom of Wnnerahurg. 

Look at her onirertity wilh aix fivnltic. and bct- 
*nty profcator. ; her nine real or aricntifie achoola, 
wilh aerenly pmr>a»ora ; her fir* lyrea wilh thiny- 
five profeaaort and teacher" ; her aix gvmnaaia 
ninety profira«oni and teacher., in which the cl. 
count* U equal to that of onr college. ; he 
.even Tjitin acliool* with two hundred in* 
her theotoelml acmlnarira; hrr polytrchni 

•hing l! 



ih 

leiairal 

eiehlT- 



wiih Iweniy-one intimnora. for 
cation of acicnee to the praniral art*; her inr-ilinl* 
for agriculture and roreetrv at Hohenheim, the moat 
complete egTiculinial ett»hli«hment of the kind in 
Encone ; her Teterinary achoola : her anperior aeml- 
nariea for girl. ; oiarf Act aeren trl-crfa a/* ait and i/rmc- 
1*4, at one of which llw flneat grnupa of aiaiuarr 
whrch adorn onr organ were acnlptnred ; — look at all 
ihcae inatituiioia, air, ami tell me If there it any other 
.not on the globe where the meant of high and veried 
intellecnal cultivation are moreample «nd more lib- 
eral Nor i« th* pmri.imi for elemeniarv ii-.ttrnction 
lea* lihccal. Every loealllv of thirl* fimilie. and np- 
warda, mu«t mainiam • common .cfiool : and when? 
the number i« leaa the .ehonl it rappoeled in part by 
gOTernmeni .H. AaJkilM he remembered that 
every one of theae elrmenmry arhnnl. it tattght by a 
lean.e.1 man. thorough! v traincl in the acicnee and 
RR of ednrnlion, and d-vn'ed to ihe proreatlon of 
teaching for life. Indeed, the crowning g'ory of lb* 
Wiiremberj .v«cm of ednrallnn coualau in ita an- 
perior proviaion for llie profi—lonal training and im- 
of leacbera in pnhlic innirntion*. whirh 
aix tear'ievt' aeminariea. each having an 
ample <wp« of profea-oiN, »ixtv len<her>' aawennlinna, 
and twelve annual in.iiintet of two week, dnrnlion. 
held in different placet in the kingdom. Oenwl, the 
eminent 'llrenor of llie SeminarT nt K«tlin;en. wroie 
ih* mo<t cnmplei* trcntiac on eduction in *ny lan- 
B«arr. which wa« puhll«be.l in tlx volomea, in 18.19, 
nl Sfntigart. and in which it developed the hi^heal 
mo l«rn ideal of education. 

Nor ia thia complete aytrem of national cdurniion 
nl recr'nl dale. Ita main fcaturr. are ••lonlcd and 
incorpo rated into Ihe frame of tlie fiovemmenl, near- 
ly a century Ircfoce the Miivllowur dropt an, hoc in 
the hanSor of Hlymonih ; and ih* CniTcnity »t To- 
Inngrn waa ettahli-hrd long licfore Cotiimbut mad* 
hia flr*l Toyag* of ditcorery to tint Jfew World. 

Now line* akill in ihe mechanic and fine ana ■> th* 
reeult of menial ciilinpe, who do*, not ace, in tb* 
facta I hare ttated, a aoffici«nl can** of iho .uperior 
akill and art of th* Wurtrmhcrg people 1 Yea. .ir, 
my theory accoanta for the fact that yon found ihe 
higheat akill In Wuricmbcrg, and th* fact laauin* my 
theory. 

Til* .nperior talent* employed in th* production of 
yonr .uperior organ ar* th* legitimate fruit of a rip* 
and liberal ayatera ol national 
I*t your (cueaw, on their return to their 1 
tell Ihelr countrymen that we k 



and 



me to offer. In con 
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BOSTON, ffOV. aw. 1HB8. 

The Great Orfu— What it ii not and 

what it U 

The great work in done and dedicated. Wf 
arc all proud of it an<l happy in it. It more than 
rewards mi* of patient waiting, more than equals 
th* inn,! sanguine expectation ; it vindicates tri- 
umphantly the 7 -at ami tbe pwiani'T ofin pro- 
jectors, and refutes the unbelief of "practical" 
utilitarians. It •»«!» too good a thins to he true; 
hat it i» really ours, in permanent possession, "a 
thine of heanty anil a joy forever," aa far aa work 
of man may be called certain or enduring . It '» 
done, and nohly done, and there it atanda. What 
doea it .land for ? What do we gain by having 
thia great Organ ? Admitting all the excellence 
that ha> been rlaimed for it aa an organ— and we 
heliere it to he M nearly perfsct aa the art with 
all it. arqniailion* to thia day could make it,— it 
ia Mill well, and imleed it ia our duty to try to 
form a sober estimate of the event, both negative- 
ly anil positively. The enthusiasm there h about 
the Orsan ii all natural ; the glowing descriptions, 
even if they overshoot the mark in some particu- 
lar*, are not too glowing ; the delight which thou- 
sands have felt in the wring and the hearing of 
the wonder ia i|uite sincere and unaffected ; it ia 
natural enough, ror rould it writ be otherwise, 
that the Organ ahould he the only musical topic 
talked of for the time being, anil even that the 
Music Hall for a whole month or two ahould 
know no other muaic but that of the organ, 
Beethoven*, atatoe standing for baa Symphonic* 
the meanwhile— a aure pledge, however, that 
they will have their day again. We are atill in 
the midst of the enthusiasm, thefreah aenaation. 
ami ,ur prise of all thia; yet it ie not too early to 
try to form to ourselves a clear and definite ap- 
preciation, not of the organ aa an organ, but of 
it. advent here aa likelv to iuipsrt a new impulae 
to musical, artistic, ao ial pmgre* What signi- 
fies the new p<w»e*sion 7 Wherein precisely doei 
ill value lie. ? What can it, .in I what will it do 
for 0* I 

Tn get at the reawmahle anawer we. will begin 
negatively, appmarhing definition by the process 
of limitation It Juicing with thereat in our great 
Organ ; admiring it and loving it for the beauti- 
ful and ••onscientiou. work which we have aecn 
put into it. aa *r have watched ila pros real day 
by day ; feeling the poetic grandeur, harmony 
and richneaa of ita ou'ward enahrinement grow- 
ing on ua daily aa wa ,t. .:■ I before it — a aure sign 
of a real work of art, a poem to the aight, — 
caught up, aa every one at all imaginative ia, by 
glimpses of great meanings and great powubilitiea 
before such aanlid revelstim, ait 'h a tangible, un- 
vanialting mirage ; hopeful of nobler impulses 
which it will awaken in men's heart, with the vi- 
brationsaf ita thousands of true, heaven strong 
voire*; ra.tde as happy aa another by all thia en- 
thuaiaam and thia fine anticipation, we are atill 
reminded of certain limiu in the very nature of 
the case, which tacit enthusiasm k apt to overlook, 
flooding them out of sight. 
1. In the first place, it ia well called the "Great 
For, after all. it ia but an iutru- 
Whether it will do to bail it* arrival aa 
the musical history 



of the New World," depend* entirely on the use 
that .hall be made of it. Yoa may bnild a aplen- 
did Matehou**, but that doe* not "constitute a 
Bute;" the birth of the State, though with but a 
log hut for ita offices, ia really the event The 
arrival of the first Chickering Grand Piano in a 
musical household is an event ; but the birth of a 
musical genius in that house were an incompara- 
bly greater one. The first performance of a 
Beethoven Symphony in Boston ; the first triumph 
of organized native effort in bringing out Han- 
del's ''Messiah" and teaching us the love of such 
things ; the visit of Jenny I.ind to these shores ; 
the settling in anv of our towns or citica of one 
really superior, high-toned, genial and inspiring 
artist, teacher and conductor — are not these 
greater musical events, more fraught with influ- 
ence, than the acquisition of the very htnu idtal 
upon the grandest wale ? Nay, i* 
any rnmpariann in worth between a great 
and a great orouoirf — by which we mean a 
great musician, in the fullest sense, and not a 
mere player of the instrument. The bust of 
Bas h looks out from the centre of our Organ : 
suppose we had Bach himself here, a new John 
Sebastian of the nineteenth century, a free-born 
American ; with whatever instrument rame tohia 
hand, would he not he a greater possession than 
tliegrandett instrument without him? Indeed it is 
because there lived a Bach, and because there have 
been other musical geniuses, creators: because 
Beethoven's Symphonies and *uch live influence* 
have nourished a reganl for earnest music here 
in Boston, that we now take unto ourselves an 
organ. But a great organist, richly as he might 
revet, could he sit down at tbeae key-lmanl* and 
pedals, cnulil do a mighty good work in live world 
with halfas good an instrument. 

So do not let ua he in haste to hail our Organ 
opening as the grealnt event in our musical his- 
tory, while it is verily a great one. If we make 
too ranch of it in our pride of its importance, there 
is danger that we ahull not make the most of it in 
the prarti-al war of its best uses. With all its 
resources, all its grand associations and 
the all in all of Organs never ran 
all in all of Music. It is timely to 
of a few of it* limitations, that 
so we may come to a clearer idea of it* true, it* 
noblest use*. 

1 The oegan cannot take the place of an or- 
chs'stra. Some are loo apt to think it can, be- 
cause it contains such a variety of Mop*, each 
voiced after the type of aome orchestral inatru 
ment ; such unmistakable flute*, clarinet*, oboe*, 
hassoons, trumpeta, and pipes of such a *frt'n?y 
quality a* to represent the viol family in alt it* 
ttiemhera : ami because some clever organist can 
combine anil alternate these in a way to repro- 
duce to yoa the leading feature* of an overture, 
or movrment from a Symphony, with enough 
truth of color to revive pleaaant raemorira. with 
the added charm (but not the sterling one) of un- 
expectedness. Compared to the original, there 
ii at least all the diflerence of the colored crayon 
copy from the original masterpiece in oil. Be- 
side*, the draxing is often eadly out The color 
you have ; but the form, which b the Itmpo, tbe 
rhythm : the thrilling vital accent,— tbeae halt 
and drag, lack outline, fire and force of purpose, 
and yon lose tbe soul of tbe composition in the 
very 1 usury of its tons-fleshiness. 

Then again, the many parts or voice* in an or- 



out its 



upon keyboard, with one pair of band, (and feet), 
a* yon would organ or piano music. The texture 
of lhe fkbric i> quite different, and far more com- 
plicated. The organ give* yoa the 80 
ments, 10 be sure ; but where are tbe 80 
intelligence*, behind the inMrumentt ? Compare 
the nolea of an orchestral score — say a sympho- 
ny—with an organ or piano-forte '-arrangement" 
thereof. In the one. you follow the various col- 
ored threads (or instruments) aa they mutually 
entwine, vanish, re-einergeintlis»wondma*webof 
tons'*: in the other, though yoa may imitate a 
salient melody of this or that instrument by draw- 
ing out some solo atop, or may mix stops to match 
tolerably well the general tone-cnlnrof a passage, 
yet if yon have three, or six, or ten chosen stops 
drawn out (on tbe tame Manual), they will all 
move together one way, instead of individualizing 
themselves, Played nn a great organ, a Si m- 
phnny is merely a piano-forte arrangenvent illu- 
minated, as it were, by coloring these notes of a 
bit of melody violet, these bright yellow (a* of 
flutes), theae ararlel (.1 of trumpets). «cr., fcc. i 
but all this doe* not make an orchestral score of 
it. Overture* ami part* of noble Symphoniea 
may he very pleasingly and surprisingly recalled 
by such clever imitation* on *o many voiced nn 
organ, as we have hs*anl here aince the opening 
from Mr. Morgan and some of the younger or- 
gsnists; but if the illusion grow too captivating, 
till our ear* rest contented with it, ami no longer 
aak to have the real thing, where is the musical 
gain ? The great Organ puts back the cause of 
j music, becomes a loss instead of a gain, if it be 

I Orchestra. 

9. As to the expression, passion, which most 
people love in music ; seek it in song*, seek it in 
opera, in oratorio, in orchestral instruments, but 
do not look for any singularly fine or glowing ex- 
hibitions thereof in an organ. It la< ksthe power 
of accent ; it cannot emphasize or shade a note, 
except to the limited extent of *uch contrivance* 
a* the sweW and the trtmoln. True it* tone* 
have their characters, aome warm, some rold, 
some bright and positive, some soft and wooing ; 
one is well named the Vox I 
Vox onoe/icYt. and Mill 1 

Vnz ffitHtntiral ; and is not lute material, 
too, foe an opera 1 Some of the 
so sweet, so rich, so warm, or so stirr- 
ing. that they go right to the heart ; but none the 
more and none the less beesiise the orgsniM is 
warm or cold at heart himself; the charm is one 
of nature, just a* socvr human voice* seem natu- 
rally full of feeling although their owners sing 
without a particle of inspiration. Whatever ia 
personal, or trntinenta), can find better utter- 
ance elsewhere than in an Organ; God ha* given 
it other organs. 

«. If the edification of tbe listener, or the im- 
provement of his taste for music, or the deepen- 
of hi* love far it, were in proportion to the pleas- 
are and the wonder which the sounds of such an 
Organ excite in tbe largest number, then indeed 
it would be clear gain in the highest sense. But 
many thing* may pica*, the multitude without at 
all helping to improve it* taste. All that tickle. 

i* not neceatarily wholesome. In a 
sugar plum* are popular, and 
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rare to be enrortd ; now tbe public it a child in 
music, and giving it sugar plums it not the way 
to form ita appetite for better food. Tbe great- 
eat organ may be §o used (and in a concert ball, 
with no reitrainta ai of a hallowed place, the 
greater it ia tbe greater the temptation so to use 
it) aa not only to content the ignorant with sweet- 
meata, but even to demoralite aomewbat the mu- 
sical acnae and conscience of the best of ua. by 
lapping our aouk in laiy luxory of mere sounds. 
The very sounds of tba Organ are ao beautiful, 
ao fascinating, in their contrasts and combinationa. 
that e»en the earn rat Art-lover find* himself en- 
joying them without regard to any musical 
thought whirh they contain ; he growa indifferent 
to meaning. Iiatena willingly and pleaaed to cv 
erything that may be played, however insignifi- 
cant at matir. however frivotoua ia ita associations, 
hacknied in ita aentiment, un-organ-Iike in ita rn- 
tire want of any eameat reference to the Art 
principle. The charm it partly aenaoal. partly of 
pleaaed curiosity, but in no true sense ia it musi- 
cal, it it artistic. What juatifiee tbe existence of 
tbe Organ ia ila power aa an instrument to gire 
voice to music that ia great in itaelf aa music, its 

used jutt to p'leaL thcTar. Ibe'order is reversed ; 
tbe music ia a mere vehicle to 

i of »o many aeta of •■■■> 
aa the oil with which a painter 
blrndt and fattent hit pigments, but not amount- 
ing to a thought, a picture, which would have 
intrinsic vaToe even without the colon. Now if 
the Organ ia not to be used earnestly, if it ia 
chiefly to minister to an idle pleasure in sweet 
sounds or astonishment at grand ones, if its task 
is stilt to be to exhibit umif instead of interpret- 
ing to us the great music, it becomes too grand a 
means for so small an end, a sublime superfluity. 
If the public is soch a child in music aa to be 
still calling for Mother Gooae when it may have 
Shakespeare, why. give it Mother Goose' in tbe 
good old honest nureery (hand-organ or prom- 
enade concert) style. But to set op this noble 
paragon of Organs just to play the pretty tune*, 
■s like giving ua Mother Goose in superb folio 
viition de luxe, in the higbett style of print and 
binding, nuuaive covers, gold and Russia leath- 
er, like a great church bible, and illustrated with 
the finest art of Kanlbai-h or Guatave Don; :— a 
grand work of Art in itaelf, but— for tbe pur- 
posse of Mother Gooae ! Our illustration is an 
extreme one, to be aura ; we do not mean to aay 
that our organ concerts ever have come quite 
down to this nursery level even during the wild- 
eat saturnalia of the mad-rap tyrant Encore, who 
delighu in distorting and pulling to pieces the 
best planned programmes ; nor have we much 
fear that we shall come to such a pass ; we merely 
't sugar plums and Moiher Goose at tbe 
reductin ad abturdum of this whole principle of 
making a noble instrument but serve the mo- 
mentary pleasure of the greatest (we sometimes 
suspect it ia only the loudest) number. An in- 
spiration, an idea lay at the root of tbe art which 
culminated in tbe first grand Organ, and that 
idea was not amusement, nor could this have built 
it or conceived it, any more than it did the won- 
derful old Gothic cathedrals, the like of which 
there ia no faith entire enough in this age to pro- 
duce again. 

So far tbe negative aide ; now for the positive. 
The Great Organ cannot of itaelf bring in great 
music, or lift ua up to it, without the aid of musi- 
cal geniua, culture, conscience, — not ao much as 
these can with poor organs : it cannot take the 
place of an orchestra, nor of the human voice : it 
cannot ally itself with sentimentality so consist- 
ently or ao effectively as a guitar: nor can It go 
down on all fours for popular amusement without 



sadly compromising ita dignity ; nor can it, in 
stepping from the church into the concert room, 
properly borrow so much as it brings, and learn 
to serve virtuoso vanity and egotistic skill, when 
it should shame them out of sight. These are ita 
limitations, by no means disparaging ones. What 
remains ? Enough, and of tbe noblest. 

t. If it cannot give us these things, it ran give 
us— organ matir ; and that is a very noble kind 
of music, and has long been a desideratum among 



iea, a Hank in our musical 
rnllnre. The organ has a music peculiarly its 
own. and in which a really great organ is supreme. 
We do not speak now of its technically relijinut 
inet, the part it takes in puMic worship, for our 
concern is with an organ in no church, a concert 
or^an. Tbe music which is truest to the genius 
of the organ, the grent fugue style (not limited to 
strict fugues) of Bach, is alike in place, alike di- 
vine, outside the church or in the church : it is 
secular music, in that it has no ritual function ; it 
ia religious in that it addresses the sense o* the 
Infinite within us, being impersonal and univer- 
aal in its spirit, lifting ns above ourselves Who 
can donbt that the music of Bach, and whatever 
rise there is of really great organ music, will be 
henceforth much oftener beard in Boston, through 
the presence of this great organ ? ' It will, it must 
help, directly and indirectly, to bring Bach as a. 
live influence home to us.. What does not every 
one with a deep love of music feel that he owea 
to Beethoven ? Because through his symphonies 
we know him, he hat become and he remains 
very near to us. lives in our inmost life. An 
equally great acquaintanceship and sympathy, an 
equally enduring blessing, is the true music-lover 
yet to find in Bach ; and this shall as surely bring 
him to ua, or bring us to him. as his grand bead 
looks down there on the organist. In spite of all 
leas worthy uses of the organ, of all the caterings 
to many tastes and no taste, of all the demands 
which for a time curiosity will make upon ita 
newly opened variegated stock of sounds, and in 
spite of tbe necessity of making it attractive to 
the crowd until ita debt is paid off and it is ours 
without a peradventure, it must and will in due 
time 6nd its place among other musical means 
and influences and in the long run belong to AH. 
Organ music is not for crowds; it ia like the 
grander poetry, like the Bible, to which the musi- 
cal soul turns in its deeper moods for strength, for 
solace, for life and freedom in forgetting all the 
little wearying personalities ami superficialities 
which ensnare and drag us down. We do not 
expert the children to enjoy Bach ; but aa the 
moral experience deepens, at one learns to know 
the great inner wants, the hunger of the soul, 
does he. if musical, come into a condition to un- 
derstand ami feel and drink in deeply that great 
music ; then be feels that Bach's music is not' 
more wonderful for its unequalled technical mu- 
sicianship, than for ita profound tenderness and 
truth to the moat significant experience of all 
souls. Whoever has deeply suffered, and not lost 
faith, must love Bach : that is the testimony of 
earnest musicians; and therefore it is worth while 
to'cultivate enough of musical knowledge and fa- 
miliarity with his forma to be able to know him. 
It is tbe sheerest ignorance which talka of Bach's 
music a* pedantic, learned, dry and merely in- 
tellectual. Few creations of man's genius have 
so much of soul, imagination, poetry. Therefore, 
we aay, thia and kindred music does not belong 
to crowds, to fashionable and parade occasion*. 
Onlr as an auxiliary, an incident in certain fes- 
tival occasions, in oratorios, in public worship. 



them ; we are not aware that they are or ever 
were iif any part of the world popular ; travellers 
atop at FrCiburg to bear the famous organ, be- 
cause it is one of the lions ; but organ concerts do 
not command and do not need Urge audiences, 
as operas and oratorios and symphony concerts 
do. The sweetest enjoyment of the organ ia in 
the quietest way. and the real worth and comfort 
of our organ will be felt, after it has ceased to !» 
an event, when the novelty and excitement are 
passe*], and it shall have settled down into ita 
everv dav, unpretending. ordinary estate. Then 
it will be" heard very frequently, daily perhaps, 
by such at may come in proper hours, by group* 
and companies of listeners, more or less as ll«e 
ca«e may he, now tens, now hundreds, and the 
influence will steal into their hearts quietly ; the 
lest parade and crowd, the better chance of sin- 
cere rest music. It will have its great occasions 
also ; hut the quiet every day influence, on a lew 
at a time, will be the deepest and the widest and 



■the* 



*l« will take root. 



done tbe organ naturally address a crowd. Or- 
gan performances as such, and by itaelf, are lor 
such as like them and at such times aa one needs 



the moat abiding ! for 
Like the grrat cathedrals, let it in some sense 
stand always open, as universal as the sunthine. 
so that one may enter when he ia passing, when be 
feels the want, and let heavenly music shine into 
his tool. 

But we wander ; what we mean by alt thia is, 
simply, that ia not of so much importance that 
the Organ charm to it the greatest number, 
as that its word be generally high and great, be- 
fitting its grrat presence, that • it discourse ear- 
nest, sincere music, so that its influence shall be 
ol the best to far aa it goes; and then it will be 
tore to go far. rcallv. if not obviously. We place, 
therefore, first in the list of benefits to be derived 
from the great Organ, that it guarantees to us 
great Organ mutie. 

i. Bui we do not wish to be too exclusive. 
Tbe great organ music, such as Bach's Fugues, 
and Toccata*, or oratorio fugucd choruses, which 
admit very well of being transferred to the organ, 
are properly played with the full organ, rolling 
not great volumes of sound, hundreds of pipes 
blended in one chord. This is the proper organ 
ton-, large utterance of godlike thoughts. It ia 
the kind of tone which best satisfies both ear and 
soul in the long run ; you are exalted and eman- 
cipated while it fills you. If it sound confusing 
ami almost stunning at first, the ear by custom 
learns to love and crave it. and recogniira the 
movement of individual voices ami the wealth of 
varied detail in ita perpetual unfolding. Tbe or- 
gan, to be sure, is, and baa been commonly con. 
sidered even by great organists, by men like Men- 
delssohn, a one sided instrument, — it's one si le 
bring this great one of the utterance of what is 
most sublime, impersonal and universal in music. 
But it allows alternations from tbit full chorus 
dutv, and is furnished for them. The beam of 
white light may be shivered into its prismatic col- 
ors. Separate stops may step into the fore- 
ground, singly, or in groups, and that too without 
departing from tbe true organ style of composi- 
tion, that is to say the polyphonic style. IIow 
sweetly they may be contrasted in Bach's trio 
Sonatas, how toiichingly and strangely in his va- 
ried Chorals (Charal-voripiele), where a voice 
intones the melody, while figured harmonies rus- 
tle and flow beneath it and above it like running 
water and the breezes in tbe trees. Mendels- 
sohn's organ sonatas have something of the same 
charm. Much doubtless may yet be done with 
the separate stops of such an organ, all in tbe 
earnest spirit of true polyphonic music, which no 
composer has as yet discovered. Would not old 
Bach find out new ways of using these resources, 
if he could sit down to an organ like t'na/ 

And we are willing, even, to make pretty large 
allowance for uses, of tbe organ which are not 
strictly organ-like, especially for renderings of fine 
passages from oratorios and other serious works. 
The orchestral "transcriptions" (overtures, Dec.,) 
are among tbe most questionable and in the end 
unsatisfactory ; but they are not unsuggestive for 
the time being, and may serve agood turn if they 
are only treated as exceptional, and not as the 
true thing. The modern French Offtrteirtt of 
Battiste, Wei v. &c, are too much for tfftt, too 
indulging in such cadences, such mcko- 
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dies as ar" sung lndiitid t'e tool-liiilif* : yet they 
hvtt thi-ir gAts! |MlnM vvV tfss MM fvwf «ti y m 

thrw iking*, m mrw iking*, i.m«ided they «n- 

kept suhunlinate. rdTaei bjf frvi)iwnt bsu mImu j. af 
I hi- iioldrr in i*i>\ In llie long nin 1 lalter 
works i«» way in spite of all w»i .rter .m l more 
sneeious rivnls. Tli«*re. are- alwav* entire soul, 
whi.-h it is sure to enter, and where it enters it 
gne» deeply. Whatever ifsht-anl, to it be, musi- 
cal, MM Wa w riwi of the ear goes on : it depends 
on the hearer's depth of nature whether he de- 
mands wire ; only take rare that be have oppor- 
tunities; 1.1 the great hooka be within u HQ 
rearh aa the light noTrU. 

1. The Organ, at an auxiliary, afrompanying 
preat < hnrusea in oeatnrina, Ju-., anil even tloing 
the work of a small orchestral accompaniment in 
certain HUN — although great orat.vi.n are writ- 
ten for on-h>-»1ra anil cannot do without it— ran 
contribute an in»pirins el-ment of jnmleur, as 
we shall pres«-nti) (this very evening) have oc- 
casion to witneie. 

4. Tlie Organ will give, is already giving, a 
new and a higher impulse to oar organists. They 
work and study with a new rniymragement. a 
new assurance that the dignity of their calling 
to lie rerngnixcd. To plav an organ, such 
thing as stands there ln-fore us. u not 



a task worthy of a man? Then every thing 
it the Organ, in grand aonoritv. its grand as- 



pect, inspire the voung organist with a reverence 
for his task, and kindle in him a nohle longing to 
ilo something worthy. Puldies may be delighted 
with it as a, plaything, and encore the tittle hril- 
liani-es and prettincssr-s ; all very sweet to tkfir 
palates, but growing less and lesa m to the voting 
organist hirtwelf, who burns to be in manlier ser- 
vice. Already we have seen 'that, with very 
few exceptions, all the nrgnnisfs who have thus 
far played in the Mu«ir Hall, even the lovers of 
the light and popular, the wenliral ahoal fugues, 
have sought some color of earn.^lness for whatsoev- 
er tbry have played. Thewnnder.aftrrall, ia.ron- 
aidering the general ignnram-e of organ muaic and 
what a child the public is in Art. that there has 
been an little of nonsense and frivolity in theae 



Vrwrrn them erinallr, Mi*. l-ang played a vrry 
grand sitae nsw ret rai [finer) ffMI the Fantn-ia in 
(r 'iv Htrh. — a tinisd. full. nrh. necn, rr,re|nil flood 
of harmony, ronlltigoff the arliing |ie11_v fever of this 
life. Also the ove-rnir* to rTiyinmit, so well as to 
rhoice of slops and rvenitinn. that one missrd the 
orchestral Are nud rri.pnc.* ihrroif lex than he had 
thought po.«iMe. The little Pastoral .Symphony 
from ,tlie "Mcsaiah," nn a deep diapason siih-hass 
(how round and satisfying* those great tones 1) 
hreathed itself out vrry sweetly ; ami the Adagio and 
Allegretto (wiih flute •nl«J from Rink'. Concerto in 
K were nuts to many of roane, 'Mr. Wilcox plaved 
Handel's " Coronaii..n Anthem." of which Men- 
delssohn "avs in one of his lrtiers : "The beginning 
is of the finest that Mandel or any other man ever 
made ; and all the rest, after thr'nrsi «hort movr- 
ment, so drradfidlv -'rv and onlinarv '" Also a 
Fantasia in A tint hr lialtlste, full of fanciful and 
atiiking effects, asinni-hlng t'le people with the rmw- 
rrs of tl>e urgan : a runihling Imfmrimiim, rUnlnv- 
ing ilse beauty of llie stops m a grarefal way. Utt 
lisnttv amounting to composition : and a March from* 
Goanod s ' Queen of Sheba " more bright and popu- 
bir than organ-like in anv high sen»e — F.vrrrihing 
was *ktlfdllv done and tteoendly mqi-b enioved 

The same two nrganl-t* forni»l»ei| llie nflh concert 
fTVclnr-tav af.erno.rn. l«ih). Mr Ung repeated 
the MrndeLanlin Soosla ami Mr. Wilb ox <Se l^efe- 
bucr Welv OflVf.'ire of the Inaiigiiratinn Night ;»cry 
wetci^me. ^lr Willrox also placed a cbnru« Trom 
Hamlel'« •' ^ant," and Handel's "IlKrm.ininm H n k 
smiih" variations, showing the stops to Itne advan- 
tage, and improv««cn again a.-cepiahlv a« usual. Mr. 
I.si,g gave an organ lmlt»il<in of llie AVeysriiVr over- 
ture, which sounded more like the nc-he-rra than 
either of the nrertnrea thus far aitnmpled. The tin- 



splemlhl harmony altwrn si iiirrinf a% a Bach To- 

njhj. 

Of Dr. Turkcrmsn's selections (none of them 
at.i'.f's organ pM-.-t-.Uhr lcr»t imprea-iee were chortls 
hv Ohm, and the Dead Maroti in " Saul," in »H>lh 
nf wbirh the great deep diapnwna told saperldr. 
The oilier pieces were all interesting and artistically 
rendered. 

The MgjrjgLaaniut Qoi»t«tt« Club pave a 
concert at Chickerintf'i on the ISth, in aid of the 
Sanitary Commission. Adagio and Allegro Iroan 
Beethoven's Septet ; the stately Afuhnlt am iaari>, 
with variations from Schuhert's Quartet in I) minor ; 
Mntart's hraatifnl Trin, fur piano, Hairnet and viola, 
with Mr. Ihra for piani«t ; a rouple of Franaaonga 
hy Mi«a lloiisTos3, were among the |-ood things of an 
enjoyable programme. 

( >o 1 1 *c it a i k has given three or mar concerts of 
his own r.tliHMiable and peculiar music here during 
the past fortnight, ai.lrd hy Mile. CoaDIKR, the 
singer, and aooihrr little Pmr, master t'arlo, who 
gives promise wlih the rteBn. Cit-loaa's Sunday 
evening "sacred" concerts at ihe llo-tun Tliealre 
still draw their crouds; but Gilmon 
I postpoiMd last Sunday in favor of the 



seven concerts. The proportions of pure Organ 
music might have been greater: but the general 
drift was earnest. The organists are likely 
grow earnest, to deepen in their purpose, urn 
the new inspiration. 



to 
id«r 



5. Last, anil not least, one aolid, sure gain 
have we in this Organ : we We pot a real gen- 
uine orra! rws" nf Art. Great inwardly and 
outwardly, great in untold poseibililiea of har- 
mony to the ear, great actually to the eight. 
It is perhaps the first thorough, really great work 
of Art, made without any poor economy of 
means, made with an artistic leal and conscience 
pervading the entire wnrk, made with ideal truth 
and beauty for the moli>« and no eye toprofitor 
any secondary end, which we have vet had in 
this country; and therefore by the mere fact of 
its existence and ita presence is it a perpetual 
ins'iiration ; a reminder of tbe bouI'i ideals : a 
monitor to nobler life and purpose : a rebuke 
to all aorta of sham and mean pretension in Ar> : 
a standard of the best ; a grand authority, intol- 
erant of false and foolish things, silently frown- 
big down upon egotistic efforts, or sonorously 
flooding them out of sight. It will grow harder 
and harder to do frivolous and shallow things 
in the nsme of nusic under the shallow of such 
a Temple. Mayi la performance be as noble as 
it. presence I 



The series of Grakd Oaosst CoxranTa, seven 
in all, in aid of the Organ Fund, closed last Sunday 
evening. They have been generally quite well at- 
tended, the Hall being half full at least, which ss a 
grrafaudience for an organ concert, and at the dol- 
lar price must have eked out the fund not a little. 
The selections, with the exception of the last, have 
contained lesa of Bach, or sny other pnre organ mu- 
sic, than the first two, and yet there has beeu a grot 
peal tliar was good and rdifying. 

Mlt. I.yaii at.il Mil. Wlt-lcox divided the hiirdm 
of the fjurth con.cn (Saturday pficrnoon, Xov. 14) 



earthly great hn**o><n 
its wnrm clarionet-like 
mellow flute tones for ihe hot 
stringy visdin tones, told well in 
mytical overtnre Handel's 1 
flock," very tenderly 



of this nrgsn, 
rop, lis fill, 
and its 
ibis wild, rnmsntir. 
He .hall feed hi. 

and a 



The Tfavnai. axo Hatdh Sociitt combine 
their forces with the Great Organ this evening for a 
"Grand Choral Inauguration." We shall hear the 
Organ as an ai-compen latent in Orwtorio (See pro- 
gramme among advertisements). There will be full 



i Costa's "Ell." mad. out the 



"l 1X71 ran ■* luaiiaraMi , II lei n •MJi»»e' > 

end. it.? wiili nn Mw,..n i r|v , 
er*»rrnrht of fill I rnt»n!», mul Mr, I*i 
Hp «Uo r*** ••"•> Rwit-tire nnd A 



March nf I-r**>1it«a 
r**t of hi- rimre. 

In i tit* ratxt 1 ) ronrrrf flant SnfauUT ermin**) Mr. 
J. C D l'»r!HMi, for itif fimt tirrt***, jnin-^d hin farm 
In thnt of th« two irfwiUvra«*n nhttvi* n**m''-1 H« 
nj>ir«*i N*v Inf M n l |-N'.ih''. , 4 mx * irjr»n S*n«n«t. 
■M nn O0*rtuirt hj lUtiiMi* (whirl. «niin!r«l to n*? 
emptv BiifH tririnl in ■ome purr*), in rhr mnniw of 
mi nraimptifthrd onjr-)ni<*t. Th*s m- in fmmre nf &t> 
proirrnmnir to m muii'Hiin km nnr of S« humm'* nix 
tngur* nn the Irttrr* n, a, C, h (m lirfiie the Orrman 
tier tW B nariiPx,! ) ; nun oaM**, irutv onp«n lika 
■mil rhmmatic 
Lanir Au\ itfinrlr. 
Aneel Trio fmra 
"Ktijah" on **x>in «it»- tin**, rtmntm anil «fiihtlv trem- 
stlnna MopsT, and rrr*rat-Ml tbe t'r+wirA itt; nvrftiinj 
with r|f»««j»r 1%-rWM Omn hrrfore. Mr. Willrnx \trp- 
atrntrti Kollak'a pmtv pti$tomt« in vrrt fr**li . p ; qt.at-r 
ami winninir rolnm ; Impnitinfil with mi»re m.hrn*Tioe 
tn a mrMir lent than fVf.inr, rmlitiir »»i«h the Quo- 
niam from Hnmrnet't Mae* in B Hut ; nn-l rlo*-rH the 
ereninir mmilT with Havdn'* cborai : "The Hr*v 
en* are ttHin*i." f 

Thn prrrnih \ rr<c rrt m tt r (Hiintlar rvrnlnp) wa# of 
a more arrimu rhflrarter, but too lone;. The atnli- 
rnce laj-gvr than umbhI. 

Pert I H T Mr .1 K IVw. 

Id P eitnee, 

b. Anittiiit4» fcta •nn*t*i-s*»1 « 

, rl K hrallM 

1. rha>nU T«rip-J j (or t*n twetaitwl* *n<t ij 

H. A*-i*nw4». ,,,, 

V fttBteTurtft In A nitMT _ . 

.'■rt It By Pr a. P T«ekarmae. 

a. tntmaiortVia 10 Ontorin of • DnfM', v MkfMn**a 

b. Chotett ttrm ibm - Jut J«tmj. m Um -AtwUi otjmmm "!--.n»- 

h« h.Wi tv***rr»eer *rUt*"? Anun 

*>. Te-fr-rtio- I.IH r\,,nr.,~ M*>n.Wlmih-a 

d * IJ* «w tVrM ,M(*hi,l. . .llaarM 

e. rtwaxnUfre- ^lMU, Katie of GUvy'* IWb 

f tWw4 Hirh im -f±»r lUr- ir-: 

g Chore-*— -'CrT A!ow4 bo*I l*bo*At'* Dr Creft 

Para III By Mr J K & 

I. Lbj t eej ea j^i In <* to\r*e Itoet. 

I. TivrtM, rrr-» Trin «nn>tA In O . . tW* 



del'a m-l-ic to ^rTtl<Tn•^ "(Me to St. Ceri.in," will bo 
a nn»rHr ( end qoite appronj>riet« jW now ; m thie 
iheonran will perform ihe whole a«-rnropAnirTiem. 
The Socwtr .jive ibeir *ervi«» in at., of the OrjiaJi 
Fun.l. 

Ne«t will rome the Onean In ennneeitnn with the 
muairal ffniirnl of the puhlir »rh»-o< rhiMren— an oc- 
ra-M*n nf rare inirrmt ; then the *rrrat Santtarv Fair 
will occiip? the 11*11; then ihe (tirietmae perfonnanre 
ttf the "Mrv^inh" end ihet hrintr- it to the end of the 
MM. What nrit I FlMlf of Oraan conrert'* M> 
ihwihiedlv • Ute ttM>r* o> ll-em the hertrr; hut whet 
fur On-be-rtral, for rhilh.irnionir ttnoerta f la it not 
time to hear of svotneihin K 1 

In the wivof Chnmhrr M«*lein Chirlterin*r*i Hall, 
we ere to have *ftmethintt rl-HHee loethwitt.. Next Sut- 
ttrrtnr erenin-f Mr>*rt, KHRiaaw axb, I.» tts h a »in and 
Km 11 um; no will rtintmefH'e a aeriee of lour SoireVe. 
Thu-e who -wended it-» ir t-ineea twu rrar* a^o will 
need no per*n-ttion. Their Hn»t proirrammc wHlem- 
hraee the F. flat Trio of Sebuhen, a vvolln and pinno 
Sor.ata (Op ftf n.-eil-nvtu., a XorA/*l, (pirin») nf 
Krlinmnnn, Befihoven'i Ttolin ftanMittrt in F, a 8aW 

for have we not the tinner ! 



Pbath op Mvr. VABBrccmt {late Mica T.izitB 
Cm a Pai a w | . It I* not a vpar ej nre on r oratorio end eon- 
: cert andienert were It-tetdne; whh ran? p1ea>**qre to (hia 
! jwina nattTesitwtrer^ifler her Mudle* In Flnrenee. She 
i retained there en I y in the Sprfna;. and in the month of 
Mat wti mai-nr-d" at rentjrifA, to her temrher, the 
M*e«tro Vanntir-rini, enn-niered there the fi rat in hia 
prnfeMwin, a hi|fh toned, honorable, amiaUe ifentle* 
mari. I,lfe tonkt'd hritrhl htfnrt her. Bet diM*** ranve, 
and four niontbk of pidnful illno* ended in her death. 
She had tnnde manr friend » in her wt home, 
•r:li Among the Amertrnn* and the Italian*., and the 
attenden-re at her funeral i« aaid br a gentleman lot*ff 
reaident in Floreairr to hate heen larser than anr he 
rent.' i uttered to hare earn at a Protestant faaureJ there. 



Old llatrdtvl elttt T 



Uod'» J K 

iliitV-rc* . J K P*ln* 



The ( lioraU Varied and the PntmnifffitM were the 
two great tiling* of thi* progmmme ; hut the latter 
had to he rut abort and the Wmee wholly omitted on 
accnom| of the ureal length Into whirli Mr F»ine 
unrnnsetfnntiv run in hi* onriting nint|<f>i'ion ; a 
work in an eauttOM dirertiim. poUpbinii-- m f-irn<-tnre. 
itilerPMittg tn mo-it patw, hilt capable *- -.honld 
tliink of being abridged lo advantage. Mr. 1'uine 
n^wnvw ptav* true omun muMe, untl p.nvN it a* ih> 
ntlier whom we Imve Among ««. The t'm.Mna bw 
Tl.rcle waationg foaming cAtnrart of" 



Musical Prosperity. 

In the midrt of oar national mraggloa, which 
I might appeer 10 affert vtry di*ad% , *nra«eott*lT thoee 
hranehee of industry which are immcdiaielT connect- 
ed with the atnenttiea of peace, it la realtj eurpri»in*{ 
to find ho**r proaprrom manr of thoan hranebea are 
I Mti-t-r maker*, end mnaical in«lratnent maker* are 
nlike folly ami *urcea»ftiilT employed. Thedemandt 
of the array alone for hand initrnment* and their 
j perfomier*. hire heen rery large. Our tcarhcr* are 
| well ormpied. and the M-an.n bids lair to he a hril. 

Ilentona in earrrr war, thir m>ble Otvan comes, in 
' lb* midat vt all, to give a n--w imf-etttA to the can-eof 
musir, anil experfiitiiin i* now moving onr whole 
mil final community. Pianoforte* ere ftmong the 
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tightened mate. Om »mH think ihoy would 
relrnqtii*hment* which a people at 
We are aorprieed. end no Una 
for them n< nee- 
Tbe aingla eatablishmeni of Chickhriso 
is no leaa than 

And thl. Is ■ 




i of a pnhlie, which is willing lo' par. and 
y. for the best to ha hart. It |i ccvtninly a sat- 
lefartnry atatr of thin** for lhoaa. wlio believe mo-le 
to h» something more than amusement, to eontem- 
plaia. In the mMat of what aeema to be an anoma- 
ly, a war pcnapeviry, onr people And the time and 
the means to think of and to patrchaee mtt.lc and It* 

• 



[For Dwliht'* Jeorntt of MdaV J 

J%4 Art r>iav.sJl. **rf 111 tpp'm*:1l to lAe ttn*k<*g *f JtfswV 
K» A*at Jsra.nv. IMrfleueipM* : 'red.rirk L»»|*jUlt, 

IMS Uaaa . pp »- 

The leading idea of thia very Intereatlng way ia, 
that the true Teacher should treat music not aa a 
aperies of Mechanism, but na realty one of the Fine 
Arta. Man (according to the author) i« normally «o 
rooaritatod aa In posaea* a Principle of Art— a prin- 
ciple, which (aa far aa music ia fonormedl amount*, 
in tlie chosen few, to a faculty for tba production of 
original and permanent work* ; in other*, to the 
ability to reproduce Aurh works in an intelligent and 
sympathetic performance ; and, in a Mill larger elaa*. 
to the capacity for appreciating and enjoying anrh 
worka when 10 interpreted for them. In all rases, 
thia Principle ought to be edocated. For the pupil 
and the hearer, the proper education should co-naut 
in aesiduoa*1y li«trsting to specimen* of true mu«ir — 
to the works of the (Treat Porta, who have uttered 
wliat God has given them to any, through the medi- 
um of musical sound*. Nor st It enough, fin Mia* 
Jackson's -rlaw,) that the education of the pupil 
should ha onlr thu* far asaociaied with the worka of 
the {treat master*, while the pieces, which ha la taught 
to execute., should ha tho usual show pieces of mere 
finger dexterity. She would hare hia actual lessons 
to be real specimens of true music. With auch views, 
Mias Jackson would not, to he sun*, regret the use 
of F.xerrises in mechanism, but die wonM have them 
I in judicious subordination to the 



true end of piano study. 

Musir an taught becomes an efficient agent in pro- 
ducing rulti ration of the highest order; and when 
bow widely the study of the Piano is 
, and how naturally it introduces the pupil to 
other chamtier mn.ic, and then to that of the orrhce- 
tra, we beirin to feel how noble a vocation is that of 
■r, when it ia peraqed in the apirit 
iw before ... Mias Jack, 
of all the friend* of genuine 
culture for the earnestness and the ability with which 
she has employed her pea in the good cause. In the 
Interest of that cause, wa venture it, en % lit- 
tle beyond the printed record, and to any, Mias 
Jack-on baa won a perfect right to speak aa «he 
has, by having constantly lived up to her own 
precept*. Site i* herself an earnest and sarmsful 
Teacher in her native city ; and, both in her lessons 
and in her private soi'rOs of chamber music, (fir 
stringed instrument* a* well a* for the ptnnn.) has 
done more for clasriml mu«ic, in the ca«e of hrr 
pupils nnd their friends, than aotieties and orchestras 
have done for the 



WottCK.ST»:K. MaftS Handc I '« *lri» and Cnlntnt 
was performed lure on Thttrday evenlnir. Oct, 29. in 
Mechanics' Hull, by tit* Hamilton Club. Too 
worthy an enterprise to go uiichronieled ; *o we copy 
from "Stella'*" notice of it In the AawslaVsUM : 

The performance of ll.it- Id's pu*tonil wis. at a 



choral singing I* nor often hewed. "0, ihr rJmurr 
Ik. fMn" «'< "'■''•'r.ra, H>." were especi.llv in«r 
Ing, and rendilv (bond favor will, the audience 



a to he re- 
The-e.en 



whole, excellent. The singer, •vrmd not the least 
dannrcd bv the emptv ball In which dx nr«cvcn hun- 
dred li.reners seemed but a band full : bur »nn«. with 
a spirit ar-d animation which wa« remarkable. — 
Thai wa*. In no small mea*nre. due to tlie orchestral 
support of the Quintette Club, who bad the axi*tanrr 
of Meaara. Burl and Steam*. Their correct, and 
alwava artiatlc playing , was not tost on the singers, 
who came up 'o tlielr work with a will, and wave the 
rboruena with almost unerring prect*inu and pmmpt- 
nes* — snd in pood time and rtme. Certainly, berrer 

•f 
,ir, 
It 

Id W drfflcitlt. where all wa* an trond. in parricn- 
larixe a hat u-na be*l ; but the rrnmuh of the <in'fcr« 
wa* in the diffi nit chont*, " ircrfcW I jiiw*," whi^b 
waa «X"rcdinirlv well eivrn. and hiphlv crediraWe to 
Mr. Allen - * at'ilitv a* conductor. The anlo. were 
irenerally well auntr : althoutrh there wa* at time* a 
little want of animation, and an occasional lark of 
Aniah— faults elwnv* of amateur performances. Mi*a 
•Vhitine. recently of this city, but now of Snrintr 
rtetd. took the part of Oalat»a! an*l eonni'mied in no 
amall decree to tlie excellence of the evcnini'* per- 
formance. Under Zcrrahns careful iu'lmctlon. ahe 
t« advanrint; to a high rank amonjf native sintrer* — 
a place that will he won not onlv bv acknowledged 
talent, hot by a ennsciemimt* atttdv of what i« bieh- 
eat and be*t in music, wilhont which no performer 
can anraetd in i>ivin(t tmlv artisiic inlerpn-t,itir-ns. 
Tlie other solnt*t« were Mr Richard., ,ln» ; Mr 
Knit'hl, fhmtn: Mrs. Iti'baol*: M"« Roasl, whose 
much riehnesa of tone ; anil Mr Hammond, 
we, The latter centlcm *n acqnlt'ed hiaaMalf 
vivmir to hi* |»»rt mm-h of ihe needed energy 
and force, without a thnntrht of theatrii-al ex-t"ceru 
tlon The other two were generally aner*-.sf'il. and 
ll>eir rffiirt* d»aerved more than a nns«intr noli.-e. 
Mr*. Itnmmond. a* pianist fur the CluV had an im- 
portant dntv which wa* well performed She has 
nt*>re merit tlien mnnv who are P-sb retirimj ; and baa 
■nuaual taste and -kill a* an aecomnanist Aa for 
the little orchestra, its playil 
attractions of Ihe evenine, 
mcmlatred with satisfaction and plea*nre. 
instruments, played bv auch performers, 
awwr soiimf than would tlie instruments o? a score of 
indifferent players, and every lone was aa "true as 
ate*-!." 

During an intenmatainn detweer. the parts, miaeel- 
laneou* seledinns were given. 

The Hamilton flub, which retire* from the Held 
as the seaamt approaches for the rehearsal* of the 
Moxart Societv, celebrated its adjournment for the 
rear by a pleasant social festival on Tnesday even- 
ing. Afrer the transaction of bu*»tv«*, the -nei^tv, 
bv invitation of it* president, Mr D. It. O'Jfeil. 
vi*ited Marra' snpper room, exehnntring. over an 
ovstcr supiaM*, mutual eongrattilntions upon the 
cea* that might have crowned thrir late concert had 
the public hern di«p<r»ed to award it. " Better a 
failure on the p«rt or the nndienre than on ihe part 
of Ihe singers." waa the well expressed sentiment of 
Ihe Club, and one that will vet gain fur it the favor 
it deserves. Kdward Hamilton. F.«q-, in honor of 
whom the *ocietv lake* it* name, made some hapnv 
remark*, thanking them for the personal compliment 
implied in their name. cnn <ratu'ating litem uooit 
their musical if not iiecuninrv .nccca*. and widting 
lliem a nro«|H>mn« futnn- (liber memher* of the 
society followed, in spsiecbes made upon the prinei- 
pie that "beevitv i« the «oiil of wit," and the proceed- 
ing* were 'ihmugbnnt, marked bv a apirit of friend 
Ijiies* end good will — a social 
not alwny* dwell amonir m 
ceaa to the Hamilton Club I 

Ma. Cn»atKs C. Pr.tiKtxa'a '• Tracst fkcrt.r- 
Trua." The Messes. T/mgmsn t|'"o announce in 
press a magnificent work on Tu-cu S uln'ore from 
its revival lo It* ilcetine 'l i« to he pnbli*heil in two 
qusno voltnv*. with nnmetou* lltu*rcitioT on «teel 
and w.«>d dedens hr the author. Me. I'eikin* hs« 
livid mane vears in Ktimpe. and is e cognised both in 
Great Britain and oti the Continent a* a m-IhiIiit of 
eminent anility. Althniv^h *o lon-I a rr-ddent 
abnutd, lie ha* alway* «howu a t'tte n-llriot'a intere«t 
In Itla native land, attc«ting bv hi* li'M-ralitr hi* «in- 
rere reganl for the we'fiu of home. Ci'iwfnrd'* 
glowing *tat*ie of B>thoven, *t vndiitg In fr,-nr nf the 
grew organ, i* a perianual reminder of Mr. Perkins'a 
mnirni-ent getierodiv, that work hein^ hia gift many 
ye.ir* ago to the Music HaM, 

Tba great work on the Sculpture of Tnscanv will 
not pmlaahlv appear till aome time in 1*6», the dc. 
sign, of so elaborate ntiun.len.iking taking rear* for 
the engraving Bo«ton mav w-M he proud of Mr Per- 
kins, and will Ml hi* book with the welcome every 
of ge iiu-i *'iouM rc-'eivc.— rm»scct'/a!. 
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Diicuniri t.t»T or TMa 
LATEST MUSIC. 
Pakll.hasl kv Oliver Dlt.ss sk Cs>. 



Vosal, with Plans Aoeompaniment 

Friendrhip and love. (Non vennl mat.) Tlaet. 

From "Robert Devnrcnx" be Doni&tti. S 

a aW hetwean !«a«tect.sin *nH Qnsen *r.'ls*hs'll, 




Go, he faithful. (Vanne a eerba getosn) Dnet 

from " lona," b» /VreV/nj. S 

One at the Ins strain* of tilt* *ets**at.l np*m. The 
slater* In the er**snt esse are. .irhsee*. ths Rarprlaa, 
ana Paran, a * *i >ei|y clmtistni. new ts»»ni keifwr la 



All hail ! Live innocent ami purely. (9 

dlmora) Song, Italian, French and Eng- 
lish word*. From Fauai, by fiovitrW. 35 

n*X af Fs»"l. eesitemptallne th* truth ares aurttr 
ariaaUaalUUI 



II b 



Down hr the river there llrad a maiden. 

Mr T hers tries tit. hand st a ants smtf 
Ont* of tshv* fimn ■>*■•' 0o>*d tnng (W (tw hnjt. 

Behold where Glaucut bows (R la raidto) 

"lone." tS 
■net astasia Burba sail "Mia. I*» Sieassr tenpt. 
tola la» oner •lavs rlaui glvt s msfle sllllr te 0 Isoesn- 
Contahs* a rVh awkiljr . 

Soft wind* am breathing, B Jlad. //. & Tkompum, Ji 
■sualslt*, k 

Vena Moore. Bsllad. //. S. Thmpmm. ti 

Ocsrefut a»d mnamrul. with a very saett aiskaly. 

Softly now, tenderly, lift him with care. Song. 

Ons or to. vsey best ballad* of law nr. 

Comin Jededtah. Sung and ettoru*. It. S. 

Terr orsste Taakas asae. with a pretty a>slo*J. 

Garden of Roses. Song c'. flonr* »» 
A .lir.pl. sad aaaihit mrled.. .lib quuw a varied 



Te Deitm in A b, ( In form of chant), 11. 



Inatrumantal Mualo. 

Gaa Granl'a Grand Murch. Gunq'l. 3S 

A vsrv spirited prmtnrtkin, worthy to bars tba 

Mephisto Galop. J. />iWiJ-y. Four hands. 50 
UH'rt. . If not ths kh« of nsn-e mmie. u at wast 
mh °f >*» p«Hni» Bilk-Krr*. T*i» bio (alop tt 




Silver 

l^*li»tMi>'^f > riS Gulop. 



Tha Tuner's Guide. A complete treatise on tun. 
ing land repairing) ihe Piano-forte, Organ, 
Price 40 c 



A very awful andseseilral Hut* weak Any on* 
who tia* an ear a*v»l enough to tuna a va,He. or even 
to *i a tn snot tuns, may K»a Irsra bi Irs aid to (un* 
hto oaa pUno Thl« 1* a very arsst easrrealrnes to 



sfvste at Mm -M'"le Is aaal by wall, ths ssfwass bsteg 

two e.iile f 'T ever* a»nr ounce*, or reaction thereof finssi 
si a dtataaaaj .III lad ths »aa*a»ia» r s a savtl « of Its • srd 
awaewaa hi •M.lalag .applies Books .wa slso ha a.ul at 
douhb theis csUa. 
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It AKTIIOLDY LN DfS- 
H18 FATHER.* . 

This !• th« third loiter •h.^'rilTto'yo^hi. 
week, and if it pn on in thin way, the reading of 
m . v hMm "i» becoma * standing article in your 
budget of lirae-expenscs ; but then you mutt 
charge it to your own account, for you are ■[•oil- 
ing me through praise. I pais at once to the 
musical part of your la* Utter. 

I am particularly struck with yoor remark, that 
Sebaatian Bach tranafomM every room, where he 
is sun*, into a church ; and ao a pom a single hear- 
ing the conclusion of the piece you mention h.xi 
made the same impression upon me. Otherwise 
I confess I eannot get over my aversion lo fig- 
ured Chorals in general, becanae I do not under- 
stand preciaely the idea that lies at their founda- 
tion, especially where the two contending masses 
are kept in equilibrium of power. Where, aa for 
example in the first chorus of the I'tutwn, the 
Choral only forms a more weighty and consistent 
part of the whole, or where, as in the above men- 
tioned piece of the Cantata, if I remember right- 
ly after this single hearing, the Choral is the 
main building, and the single voice only an orna- 
ment, 1 can more readily conceive of the idea 
and object,— but no» at all where the 
cutes variations in a certain sense upoi 
It will never do to trifle with the Choral. The 
higl«,t aim with it is, that the people sing it 
purely with the accompsniment of the 
every thing else 



At the last music morning at Fanny's* the 

motet of Bach : Gnttet Ztil itl dit allerhrtit ZtU, 
and your Art Maria ware sung by select voices. 
A large passage of the Utter, in the middle, as 
well as the end also, seemed to use too artificial 
and difficult for the simply pious ami altogether 
genuine Cathnlic style, which for the rest pre- 
vails in it Now if Rebecca* remarks that some 
confusion occurred in the execution of lite very 
passages w hi. h I have regardt-d aa too difficult, 
it only proves that I am an ignoramus, but not 
■ hat the end is not too subtly modulated. Now 
as regard* Bach, the piece named seems to me 
altogether wonderful. The introduction, which 
Fanny played particularly finely, baa surprised 
me arid taken hold of me as nothing has done for 
a long time, and I was forced again to think of 
Bach's solitude, of his utterly isolated position 
anions his surroundings and contemporaries, of 
his pure, mild, immense power, and the clearness 
of his depth. Of the single, pieces, "Ratttl, dtin 
Btm," and "£< fa drr «lu Bund,' impressed ma 

• MnXtalwtia 1 ! toeUnr. wko silts tks Lrttm, ssrs i 
"Tb. :..,„» Me fn.cn MnxMuoh.'s *><t>sr will ssrUls- 

I, t»IS»S Will IUl«n»l. M It .I.r-l. ■ ,. r , UM tsl»l- 
I- lu .1 r.l«-...r.. l .-W.-„ fllli. - U4 m» " ll MtetlW 

siit of • two saxtbsr sf n* ilsr wssorl. 



instantly and lastingly; hut the Ban aria with 
the alto solos Ira*. What first became clear lo 
me in the Passion musk-, that Bach is the muti- 
eal representative of Protestantism, grows posi- 
tively or negatively evident to me in every new 
piece that I hear of him ;— thus lately through 
the Maes, which I heard in Ihe Academy, and 
which seems to me most decidedly ami-Catholic : 
all it* great beauties seem to me to iraB as little 
towards solving the intrinsic contradiction, as it 
would lo have Mats read in a Protestant church 
by a Protestant clergyman. At the same time it 
became clear to me anew, what a great service 
Zelter has done in giving Bach back to Ihe Ger- 
mans ; for between Forkcl and him Bach was 
littU talked of, and what little talk there waa. 
was almost solely about the ■ Well-tempered 
Clavichord.* On him first dawned the true I"-', i 
about Bach, through the possession of other 
works of his, with which he became acquainted as 
a collector, and taught others to know as a true 
artist. His Friday musical performances are an- 
other proof that nothinz. which i« begun in ear- 
nest and silently continued without interruption, 
can be without results. It is at least made out, 

have been a wholly different on*. 

Tour proposal, lo restore Handel in his ongi- 

the later instrumentation of his works Here 
Ihe question commonly arises, whether Handel, 
if he wrote to-day. would not make use of all Ihe 
musical means now at hand for the composition 
of his oratorios, which after all amounts simply to 
this : whether the artistic moral phenomenon, lo 
which we give the name of Handel, would as- 
sume Ihe same outward form to-dav, that it had 
100 year* ago : or in a wider sense, whether the 
world to-day looks as it did 100 yean ago; — to 
which the answer is self-evident. But one must 
pot the question otherwise : not whether Handel 
would compose his oratorios to-day as he did 100 
years ago, bat whether he would compose orato- 
rios at all. Hardly perhaps, if they are now to 
be written only as they have been in these 
latest limes. From my saying this to you you 
may infer, how full of expectation and of confidence 
I look forward to your own oratorio, which, it is 
to be honed, will solve the problem of the union 
of the old feeling with the new means ; else it will 
fail of effect , just as surely as those painters of 
the 1 9th century would ooly make themselves 
ridiculous, who should try to reproduce! the relig- 
iosity of the 15th century with long arms and 
legs and a perspective act upon tbo head. To 
me the new means, aa indeed every thing in Ihe 
to have coma at the right time lo 
qnicken the inner motive* *s they 
; for on that height of religious (eel- 



Ihey 



organ, were given to the delight and 
of all. 

But hnw i, the thin* to be come at I 
noise in music has graduallv developed in the 
»ron ratio with its emptiness of thought ? The 
orchestra is here, ami will retain it* preset form 
for a long while perhsps without essential altera- 
tion. But riches is only then a fault, when one 
knows not how to use it. How then shall Ihe 
riches of the orchestra be used ? What occasion 
can the |»n-t give lo it, and in what regions, or 
shall the music separate itself entirely from the 
poetry and work independently and purely ? I 
do not believe thai it will be able to do the latter, 
at least only in a limited degree, and not with 
general validity ; but for the former an object 
would have to be found, as well for music a* foe 
painting, which by its truth lo inward feeling, by 
its universal validity and iutelliailsjlily. should be 
able to supply Ihe place of Ihe earlier religious 
objects. Now I cannot help fancying that Haydn's 
two oratorio* are a very remarkable manifesta- 
tion also in this regard. Both the poems arc 
weak, considered a* such j but they have in a 
very happy manner, instead of the old positive 
and almost superseniual religious motive, seised 
Ihe one which Nature, as the visible emanation 
ofJIVity, in her universality and her thousandfold 
inilivHlualitr in«Hmt in evrrv oucn wul. Hence 

iirrismwuiiif , iiia^iii I « ■■* *>.*-.*■ s | " SSI sevssv* s> aviitu 

the infinitely deep, hot also. 



no grrat 



just- 



s-err well, in my 
"Judas" and 



years, how tbs 
Feast.' 



these two works, which to this day stand entirely 
.Irme :-hcnce the working together of all the 
tri.ial. playful details with the grandest and 
truest feeling of gratitude, which gushes f rom live 
whole ; and hence too it comes, that, I al least, 
would be as unwilling to mint the crowing of the 
cock, the singing of the lark, tba lowing of the 
cattle, and the merriment of the country people, 
whether in the "Creation" or Um "Seasons," aa 
in Nalnre itself. In other words: the "Creation" 
and the "Seasons'* are founded upon Nature ami 
the visible worship of God, and shall there not 
•till be found new stuff for music there ? 

The publication of Goethe's "Correspondence 
with a Child," I hold to be a scandalous and per- 
nicious misuse of the press, whereby faster and 
faster all illusion, without which life is a death, is 
destroyed. May you be happy with illusions and 
preserve the childlike attachment lo your 

TO Hl» FATIIRk. 

Diia« Fathk*.— I have got lo thank you for 
the last letter and mr.lir; I am often at a lorn 
to comprehend bow it is powiblo to have *o arcu- 



nically musical; and if I could say that which I 
certainly f*ti about it, as clearly and intuitively 
as you do, tba moment yoo speak about it, I 
would never again make a tingle confused speech 
in all my life- A thousand thanks for it, and for 
word* about Bach. You hare, to he sure, 
a infle imperfect hearing of my piece, 
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acquaintance lou 
a little mortified 



avc only row after a Ion; 
,nd I oaplit perhaps to feel 
bout it ; and then after all it is . 
a j-ny to tneto know, that stich a clearness of feel- 
ing in music exists, ami that you hire pot just 
that ; for the whole trouble in tin- cnde.ind in the 
middle presage, lies in such little faults, which 
could have been corrected with ao few notes 
(namely by striking them out), that neither I 
nor any other musician would hare corue upon it 
without frequent hearing, since as a rule we seek 
mueh deeper. It injures the simplicity of the 
sound, which i« ju»t what pleases me in tho begin- 
ning: and though I also think it would strike one 
less in a perfect execution, especially with a large 
choir, still the effect will never Ik- just what it 
should be. Another time I will do it better. 
But I should like to have vnti h< rar the Bach once 
more, because a piece, to which you attach less 
cofueijuenoe, please* me the most of all : — it is 
the Alto ami Baas aria ; only the Choral must be 
sung by many alto voices, and the Baas be sung 
very finely. Splendid as aro the pieces: "llr- 
tteUe ihin Uaut" and "E> itt ,Ur nllt liunj," yet 
there is something very sublime and derp-fell in 
the plan of the following piece, in tho way that 
the Alto begins, and the Bow breaks in all fresh 
ami new. and slicks to his words, while lite Cho- 
ral enters as a third party, ami then tho Haas 
joyfully concludes, but the Choral not for a long 
time, but keeps singing on more and more quiet- 
ly and earnestly. Moreover it is peculiar with 
this music ; — it must fall very early, or very late 
in Bach's career ; for it diflrrs entirely from the 
usual mode of writing of his middle period; ami 
the first ehonut sentences and tho concluding 
chorus are such, that 1 should not have taken 
them for Sebastian Bach, but fur some other com* 
poser of that time ; whereas no other man can 
have made one bar of the middle piccrs. 

Mother is not quite just to Hitler ; for. in spite 
of his pleasures and honors in Paris nnd his baek- 
alidings in Frankfort, lie writes, that he envies 
me ray place hero on the Rhine with all its disa- 
greeable features ; and aa another may perhaps 
bo foqnd in Germany, I do not give up the hopo 
of persuading him back out of the l*ari>i»n honor 
atmosphere into tho work room. 

Tray let me hear 
Your FbUX. 



What They jSay of the Great Organ. 

Trem the ArUnttt JdcarAJy, (0. -T Unlaw*]. 
The great organ of the Mask Hall is a choir of 
nearly six thousand vocal throats. Its largest wind- 
pipe* are thirty-two r«i in length, and n man ran 
crawl through them. Its fines! tubes are too small 
for a hnhv's whistle. Eiebtv-nine s*>/«i produce the 
various cnangtvs and combinations of which its im- 
mense orchestra is capnhte, from ihe purest solo of n 
sinning nun to Die loudest chorus in which all its 
groups of voices huve their pari in the full 1} >w of Its 
harmonic*. Like all instruments of its class. It con- 
tains several distinct ivsteras of pipes, commonly 
spoken ol as separate organs, and capable of being 
played ulone cr in connection with each other. Knur 
mutual; or bnnd ker.|>o.irdf , and two pnialt', or f<iot 
k' V .hoards, command ll.ee several systems, — the 
u/a organ, tho rior'r organ, the sky// organ, sail the 
ijrmt organ, and the piVmo ami fiwlt |.e.lnlorgrui. 
Twelve! pair* or Iwllows, which it is inien-l.il to move 
hy water-power, derived from the Co. hirnat,, roscr- 
volrs. furnish the breath which pours itself forth in 
music. Those beautiful effects fur which the organ 
is incomparable, the rr.syvi.rA. and rrV.„iiiioW.., — the 
gradual rise of the sound from the lowest murmur to 

• OnW „*> : its »r rh» Pe-tst Sf*M,fal hn tare sr- riiei-l In 
Ue .Sie-nlies, tint It* *vaw krvbuard comn. oils lx.ih them 

>«(». r».l..i. r». 
t Tlmvsr. but .» j« r. «I/,U„ a*lk>«. Es. 



Ihc loudest blast, and the dvln_- Ml l. r which it steals 
gently hack into silence.— the ssr.V.n? rwics, to to 
S|*avk, of harmony.--- are not onlv provided for in the 
swell organ, hut may hi- obtained by special ailjsist- 
ments from the several systems of pi|«s anil from the 
entire instrument. 

It would he anticipating the proper time for jndg- 
metit, if we should speak of the excellence of the mu- 

■ ii ..1 i| ,..l,»i - ,.' r ■ ,; !-- in l.i I :>j ha. inf ! id 

the opportunity of henring its full power* displayed. 
We hsve enjoyed the privilege, granted tofew as yet, 
r>r listening to' some portions of the partially tnotititrd 
iii.lrnmrnt. from which we ran mnlidonttv infer that 
its effect, when all its mnjpstic vniccs find utterance, 
mist Ik- noble and enchanting beyond all common 
terms of praiic. Hut even wiiU.ut stick Imperfect 
trial, we have n right, merely from a knowledge of 
its principles of construction, ot the prveminent skill 
of its builder, of the time s|,ent In its construction, of 
the cxtruordmarv menus taken to injure its perfection, 
and ofthe liberal scale of expenditure whkh has ren- 
dered nil the rest possible, to feci snro that vre are to 
hear il«e instrunicnt which U and will jirotvvhlv lonn 
remain hrynud dispute the lirst ofthe New World nnd 
second to none In the Old in the sum of its excellen- 
ces anil capacities. 

' The mere comparison of natnhcrs of p^ses and of 
stops, or of external dimemions, though It gives an 
approximative Idea of the scale of an organ, is not so 
decisive 03 it might seem as to its real musical enec 
tlveness. In some cn*r«, inunv ,.f the suip# nre rath 
cr nnminnl than of anv real signitlranca. Even in 
the llsrirleni or/nn, which has nnlr nhoat two-thirds 
as many as the itooon one, Dr. riarncjr savs. "The 
varittr they atford is hv no means what mijht he ex* 
peeled"." It Is obviously ea"v to mnltiplv the smnl! 
pipes to almost any extent. Tho dimensions of an 
orgnn, in its external avp^et. must d'-prud a sjoed 
deal ou the height of the edifice in which it Is con 
tsined. Thus, the vaulted roof of tins Cathedral of 
Ulm permitted '-he heihler of oar Music-llall or;«n 
to pile the rTjC'i^ of t'ie one he con-trncred for th-st 
ediilee np to the ciddv elevation of almaM a hondn-,1 
feer. while tin" fnmou. instrument in the Town 1 1 nil 
of Birmingham hss onlv tlin-e-nunrters of the height 
of our own, which Is sixty fart, It is obvious nl-o 
that tlw erTedirc |rowcr of nti organ does not depenil 
merely on its siie, hut that the perfection of all its 
parts will have quite lis mnc-h to do with it. In judg- 
ing a vocalist, we can form bet a verv poor guess of 
IV rompimv force, quality of tho voice from a mere 
inspection of the throat ami chest. In the case of 
the organ, however, we have the advantage of heing 
able to minutely inspect eccrr throat nnd Isrvux. to 
walk into the Intenor of the working merhnnism, nnd 
to see lite *dat»tntion of each pnrr to its office. In 
absolute j*iwer and rom|vsss tlue Music II,I| organ 
ranks among the three or four mightier instruments 
ever built. In the perfection of nil it. parts, and in 
its whole arrangements, it challenges comparison 
with any the world ran show. 

Sorb xn instrument might to en»hrlne itself in an 
outward frame that should correspond in somo meas- 
ure to the grandeur and loveliness of its own musical 
character. It has hrrsi a dtvnrn of metaphysicians, 
that the soul sliaprd its own Ik>Iv. If tills many- 
thronlrd singing creatnre rouhl have sung itself into 
an externa! form, it could hardly have moulded one 
inure expressive of its own nnlure. We mn«t leave 
to those more sk illed In n"-hireetnre the detailed des- 
cription of that 1 1. hie 
music as tho voice* 

ihroutih the ear with vague, droamv picftires. For 
ns it loses nil technic al character in In relations to 
ihe soul of with h it is tin- hody. It is a< if a glorious 
■SwibSM had pas.e.| into outward solid form in the 
very ecstasy of its grandest chorus. Milton has Bold 
us of such a miracle, wrought by fallen angels, it is 
true, hu: in a description rich with all his 
of caivrssing and etiiHihling language :«— 

"Anon mil of ihe earth a fabric huge 
Rose, like an exhalation, wiih the sound 
Of dulcet symphonic* and voiixs sweel, 
Mk like a" lemple, where pilasters round 
Were sei. ar.d Doric pillars overlaid 
Will, golden archltrnve j nor did the 
Oonleeef Irieie w.th l»»<sys. ul|.lttrcs grav'n." 

The atnieture is or Mark walnut, and is covered 
with curved sluliic, busts. mn-Ls, and figures in the 
boldest relief. In the centre n richly ornamented 
arch contains the niche for the key-hosrds ami stotH. 
A cotoasal mask of a singing woman looks from 
over its summit. The pediment alxive is surmount- 
ed hjr the Uisi of Johnti n Sehnstiau Bach. Behind 
this rises the lofty central division, co»il»iuinr» pipes, 
and crowning it is a Imaolifill slmng sloiuo of Saint 
(>s ilia, holding l- r Ivre. On ci. li side of her a 
grillin sits ns gusrdiun. This centre Is connected hv 
harp-aluiped compartments, lil'.cd aitb pipes, to the 



[ills the eye with 
it fill the mind 



two greet maud tower*, one on rack side, amd each 
ol them containing three colossel pip. s. These mag- 
nificent towers oorec boldly fiateurd into the hall, 
beiat the most proti.in.-nr. as |l«y are the highest 
mi I stateliesir. r.art of tlw /i.pirfe. At ihc base of e.seh 
a gigantic half enryndd, in the stile i.r tire ancient 
nerm.r, hut finisheii to ihe warsi. Vnds Isenenth the 
snperineumlieni weight, like Alias under the glol*. 
Tla>e figures are of wonderful force, the muneular 
ikvi-lopment nlmost excessive, hut in kicping with 
their sti|tcrhnmnn task. Al each side of the lause two 
lovn-iWuor share In ihe tusk of the giant. Over tho 
ba«e n-e the round pillars which aupport the 
and inclose the thrve great pipes already ment: 
(sraeeful as these livok in their position, half a i 
men might creep Into one of litem and lie hidden. 
A man of six feet high went up n holder, and stand- 
ing as the bescivf one of them could just tcnclMo put 
his hand into the mouth at its lower part, above the 
eoni -al foot. The iLrce great pi|»rs are ctouncd by 
a heavily seutptifftrl, ribbed, rounded dome; and 
this is surmounted, on each side, hv two chernlss, 
w hose heads almost t.mcli ills- |.,'ty ceiling. This 
whole portion of thcsetilpturo is of eminent Vain*:. 
The two exipiislte ehcrubs of one side are playing Ml 
•the lyre and the lute ; those of the other side on Ihe 
llute awl the born. AH ihe rt li-r'* that run round 
the lower portion of the doni* are of singular rich- 
ness. Wo have bird sn opportunity of seeing one of 
the artist's photogrnpbs, which showed in sleta.l the 
full length figures and the large central ma«k of this 
portion of the work, nn-l f 
elns* inspection as Ihe originals at il disl.nee. 

Two other Intend compartments, tilled w ith pipes, 
and still more suggestive of the harji in their form, 
leail In the square lateral rowers. Over these com- 
partments, eloae to the nomd tuw*-r. sits oil each sole 
a harper, a man on the tight, a woman on live left, 
with their hnrp«, all npjiarvntlv of natural sije. The 
square towers, holding pipes in their open larerlnr, 
arc lower than the round lowers, and fall somewhat 
hack from tho front. Below, three c-iloss.tl £/rmo- of 
Sihvl-like women pcrf.irni for them ihn offl.ss whii-b 
ihe giants and the ll.in-sl.anes t»-vform for the round 
tow rs. The four pillars which rise from .the base 
are square, and ihe dome which -nrmoiiiils them is 



Above the dome is n vtse lilce support, 
I * - 1 .elvte and other 



K,«sn. ,1, 
upon whit 
n.u.ii a! sr moots. 

The whole Use of the instrument, in the intervals 
of the rtgures described, is l ovrrv.l with el.il«>rate 
enrvings. UrviMpao/reusii-nl instr nments, srnoding 
out itlrt.osi deta. he-l ftooi tf ,c In kgtound. ocrofiy 
tlie panels. Ancient and modem, clustered with 
careless grses* and quaint rnri.lv, from the violin 
slown to a siring of sleigh hells, they call up all the 
echoes of forgonen music sin h as ihe lisoiisand- 
tonglle I organ blends together in one grand hnrmnnv. 

The instrument is placed upon a low pl itfo.m, itie 
outlines of which are in accordance w ith its own. 
Its wh..!e height is about sixty fen, its bread ih forty 
eight feet, and its average depth twenty-four feet 
Some idea of lis magnitude may lie got from the 
fact thai the wind machinery nnd the swell organ 
nlortc till up the w hole rve,-ss oeenpieij hv the former 

otgan, which was not a small one, j\l| the other 
portions of the great instrument come forward into 
the hall 

In front of it* renin' stands Crawford's noble 
hronie statue of lleelhoven, the gift ..four townsman, 
Mr, a,*ilea I'. IVrkit... It might he suggested thai 
so fine a work of Art should have a platform whollv 
to hself : but the eye soon reconciles Itsel f to the |wisi , 
tion of I liestiiine, and the Ireimiluils aim.. sphere which 
surrounds the vibrating orgnn is that which the al- 
most breathing figure would seem to delight in. as 
our imagination invest, ii with momentarv cotiicious- 
ness. 

As we p-uirn to the impression pmdiirc.1 by the 
grand. /.renvf'. we are more snd more struck with ihe 
itthtllt net di.plsyeil in its ndapwiions and syinhol- 
isms. Never ilM any stroeture we have looked upon 
so fully justify Madame do Stnel's detiatlion pf ar- 
rhileetiire as "rrn-et. music." The outermost low- 
era. their pillars and domes, nre nil s.,a.oe, their out- 
lines thus passing without too sudden transitions 
fiom the sharp square angles of the vaulted ceiling 
nnd the rectangular lines of the walls of the hall itself 
into ihe more central parts of the instrument, wliero 
a smoother harmony of million is predominant. Kor 
in Ihe great towers, 'which step forward, us it were, 
lo represent (he meaning ,>f the entire structure, ihe 
lines are nil eurvesl, ns if the slight diseorils which 
gave sharpness and variety |o its h-ss vilal portions 
were all resolved as we approached it* throbbing 
heart. And again, the half fnnlnstir tvpetitintu of 
musical forms in ihe principal outlines— the Ivre-like 
shiirie o! ihe buses of Ihe great towers, the hiirp like 
figure of the connecting wings, the clustering rca-ds 
ofthe columns— till .!,« mind will, musical sugges- 
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known, if it j 



tlx- entranced I In 

Tbo srrent organ would he hnt half 
were not played in a pa."a fitted for it in dimensions. 
In the open air the sound would \to diluted and lost ; 
in »a ordinary hall the atmosphere would lie churned 
into a mere tumult l.r the vibraiiuiis. The Bo,ton 
Music Hull is i.f ample -in- to i;ive p!nv to the waves 
of sound, yet not ao km tint ill spare will not I* 
filled ard saturated with the nvvrll.iwing resonance. 
It it one hundred and thirtv feet in h-ni^h by teveu- 
tv-eigbt in breadth and sixty-five in height, lieing 
M if somewhat greater dimcnaKin* than the cele- 
brated Tuvrn Hill of Birmingham, At the time of 
building it, IHOSr.1 itt great height w«i ordered part- 
1/ with reference to the future po-aibility of it» being 
furnished with a large organ. It will" he observed 
tli.it tl:« three dimensions u'sivegiicii are all multiples 
uftbrs.mie number, thirteen, tlie length being ten 
lime*, the breadth fix timet and the height fire time* 
thia number This it in scr-onlajicr with Mr. Hssitt 
Rnwlrn recommendation, nnd has hern explained l.r 
the fart that vibrating Milida divide int., Anrmn-.r 
fanauW, aepamtrd l.r t**lai i.«„i. ,,( rest, and that 



■ opiailv .|i-itileti<-il ai ul.. pt.it pans 
iu whole length. If the whole extent of the walla he 
in vit. ration, its angle* should eome in at the nodal 
point* in or.ler tn nvoi I tlie roefu»inn arising from 
dirfennt nutating length* ; nn.l f..r ll.ii reason thev 
ate ptneol at aliquot pans of it. entire length Thu'a 
the hall i« itself a kind of pn-aive muaical inurnment, 
or at least a aounding-lanard, coaisrrur!.<d on theoreti- 
cal principles. Whnt.-vw ia thought of the theorv, it 
proses in prnetiee to possess the excellence which la 
linhle t„ 1*. | ort in the ciHtruction of the heat deign- 



the New Totk T> June, law*. «. 

I hesitate to approach a description of the instru- 
mrni. either as it regsrda ita external appearance, or 
n< n '|ie.t» in contents a, an Instrument. External 
l», It la K> vast m> utterly hcrond and so entirelr dif- 
ferent from anything in the furm of an organ that 
we hare »een in this .ounrry, that tn tpcak of iu 
exterior at a cos*, aa we are wont to do, ia an absur- 
dity, and even the licrrnan wonl, fJroir-r^AdW, the 
on/an //'-.ate, we feel to lie inadequate to express the 
huge prtqitirtioilt, the eluliorutc dccorsliona and 
matehlcst .ytnnicirv of this wonderful I'nbir* of Har- 
mony. It ia surety, at lenat. a plaee where tit* 
Queen of Harmony mar dwell, if not a Tfo/Je in 
whteh Iter patron -*nint niav he ItljF uordtipwl. 

l>-t me attempt to ci*'e,' h a few wonla. an idea of 
ita aixe. as the apeetntor area it front the front. The 
tieantiful, exi|ni*itlr earved atatoea that aurmnant it, 
almixt tniieh the loftr ir«hl-tihhcd eeiline, aixtv-flae 
feet fiom the rWir uf.ere the •|-e»-titor ai «, aml 'lheae 
lorelr eheruha, i,„d the holr Saint OpoOk, whieh. 
when roil h.hk| he-ule them before they were rui-el 
to theae iri'hle |H>iOn.'le<, towere-l ata^re your head, 

aeem dwarfeil 10 exqutaite fftatuertea J 'while Par 
hrUiw the floor are the worka whieh poe hn-iilh 
lo ihe creat itiiiriiment — thn tclluwa — worked by 

ail iMMlMSJ applieati.-n of «eoter-|iowrT. huppilr 
orerromiii): the diffieultv of linditie alwnva rendv a 
7 dauen brawny lusters to do thia indiapenxable 



The hrendth r.f the or^;in ia n'.out tifiy f,-et, nearly 
M whole width of live atnrre. The eetitral |Hinion j 
projeeta IH feet from the a:u"e from the <.nd wall, the | 
awrll orjan mid a pert of the wind work oretipiirii; 
a larK« tvevna beyond the tMM entirelr out of Ma, 
I know nolhiiiE that ao nently itirea nn idea of the 
Ijiuuud plan aa ihu ronventional hirm of bow {whieh 
faudienee^ 

perhapa tyjiea enn gite that : — — ). The keyboard 
keyboard. 

of four mnnunla |a |» the rentre benearh a beantifnllT- 
euTTed arrli. wrenlhed with aennthita le,i»e«. NT. 
mounted by a rolonial female bend, open-mouthed, 

Ma if »,a«7iM.;. Ahoac thia a muellirti-rnt Imat of the 

ureal maater of the orcan. Jon a StnaaruN IIaiii. 
Crand nnd aolemn in iu a*|a.^-|, lonka down, rolovod, 
npon ihe multitude, ami ati I helsw, the motto, 
"GtMM l» BlCBUIt." 

Moat ron>|io Bona of nil pnrta nn- the Infir rnwr-ra 
tUt riae on rmh aide of the rentre, eaeh eontoininc 
lhri» of the crent S2 foot pi|>ra of aolid tin, ahininc 
like hurttiahrd ailver. The eye followa theae editler- 
if - ratlunina to the rieblv eara ed dome that eapa tire 
touera, aunnounte-l, hith alaive all, bv «.*mii(«a of 
el.eruln |ilayinj; the lm« and horn, tlx Hate and 
lyre. 

Unit" way down theae tower* on earh tide ia an 
exquisite hirnre re-lioj; ii;-nin-: it* aide, wifh a golden, 
atriuea^l haeji in lis hand, one hide male, the other 
felnnle, which nre amuti^ the moat beantiful orna- 
roenta of the Iront. 

'lite onlline of theae harj 'ng figntva (MwlM the 



eye en.ily to that pun of ihe exterior of le« hricht 
Mm Utween the.e eetitrid lon.m and llioaaw Iliat 
fiank the extreme ..idea. 

The eetitrnl pipes hnre not ret nrrired, and dVb1| 
plara luat night was filled by the flai:a of Wnrtem- 
l^n» nnd the United Stutea, and other appropriate 
ilero rations. 

At eaeh extremity ot th* front are two lower tow- 
ers, of dinVrem form, aqustre m their ontlfn.-a. an aa 
to blend in la tter hnrnionv with the ■n hileetnre of 
the aides of the hnM. Theae are alao to rontaiu 
other rnormooe piiie^, which, l-r miarhnr.ro hare not 
yetnriired from Kurope. Tlie ajmee whieh they 
will All, ia tempornrilr orenpteil by lattrful orna- 
menla. In Iwji8»n with the wlanle atrnetiire. He- 
tweeii theae luwera and iha rentral ones are rows of 
flittering pipea, all of the aame highly poloh<al tnet- 
U, I .-I. i .• a moat admirable eotitnial witli the 
hhiek walnut of whieh the atmrture i* rotn|e**ed. 
The bsae of the whole enae. Iieh.w the I -a I of the 
wjHt ptpea. ia clalauntelv deeoraled in ita pimela br 
earrings in the ln.ldest relii-r, of croupa of rnrioua 
mitaieal inalronienla, whih', nt tntervala, are ginnt 
raryntid* of Atlsntean propnrtiona upon whn«e attinly 
shout. tera reata the pondrraqa maaa or llse lofty stroc- 
llire. At Interval* nrn nhieed blark marble taldeta, 
lienring in letter* of gr.l.l. the nsmca of tlie gn'ftt 
masters of harmony. Olitri, Motart. Vsh-itrina, Or- 
Inndn tattsn, and other*. To reliere the poaHihlc 
monotony of so great a tnn*s of dark Mai, various 
points of the enrunzf and nrehit-etural ornaments 
are gilded. Ihu* lighting np the whole, and nttrneting 
Ihs eye to pnrtiona whieh might otherwi*e pais tin- 
notlecd. With all this nenbh of omament (whieh it 
lakes so roanr inadeqnate wonla lo desenhe). thi>re 
■s oo overloading. The great aire of the organ 
prevents that, and the efled ia the most chaste and 
f,iu]:I,*a 

It would he nn i-lle ta*k to nnderrnke to speak 
eritienlly of the details of ao great nn inatrument, on 
a aiogle henrinc, even under the hands of »ii.-h akill- 
f»l players. Snffi-e it to anv that I heard no dia.enl- 
ing opiniona, all agreeing a* to ita rn*t volant* of 
lone, ao evenlv balanced ihrnngh ita entire cntnpnari. 
so lull and rieli ill every parr, and supported and 
sustained hv the imfalt of twenty stops ; agreeing as 
lo the beauty of lone of snch indiridual stops as 
could lie displayed on nn Oceanian like this and as 
to the ptrftriion of the nun hatslm whieh permitted 
a lir*t |K.-rlurinati(e marked by r>o an ij.-nt and no 
failure. 

In writing alniut thia, the recollcetinn of your cor- 
respondent ennnnt help going haek aeren rears or 
more, and recalling tlie unwearied efforts r>f I)r 
UpHAM (the hut w uil of the Music Hull AamxHatlmi ). 
an I the perai*tenl iti«lu*rry with uh. h lie canvassed 
the city aid neighborhood, for eontrlt.otiona of every 
•mount, from every snutve In which he had accei*. 
lo start n fund which he eotilMently ai*Dred every 
body would give lo Ibxtoll nn organ uncqualcd 
Upon thia cotitiueut, nod iu some respuets un«iirpasa- 
e-l Iri Kurope. 

Such untiring energy nnd enthn*in«m ennld hnrdlr 
fail of ultimate atUMras. lie met ei-ervwhnr* a kluo- 
ly welcome, and rhoae who rnlihl not lliemaelves 
(■bM ril>c, were ghtd 10 sen 1 the doctor to some friend 
more happily situated, who eonld contribute. So, 
in dne tone the <nWr.plii.tl book was filled and the 
necessary arrnnsp-uient* were omipleud between the 
cubai-rttnrrs and Ihu Mudc II. ill A«sim i-ition, mid the 
preliminary inquiries were set on foot in order lo eon- 
traeting for the work. 

tt/TCir labors of Dr. Urtiaxt did tint end with lb* 
sueee*sful etTort of rni'ing the money. lie then -it 
himself to work to study the. hi-t'irv and constntction 
of Ihe orgalt, rxantincd nil the principal inatnimenta 
ill this country, and «|ai|c*| the chief organ fnrtnriet 
in our chief cities A lour through Kurripe waa no- 
thing lo him in hi* Ben] to do thorongblr what he 
hud taken in hand ; ao he went on nn organ pilgrim- 
age through England, France, and firrmanv, lo hear 
•II ihe great organ* of the Did World au.t vitit lite 
filnon* workahops where thev nre made. Tt*e rend- 
•ts of "Ilwight's Journal of Mn*le" will rceull with 
|il t :i.orr tlve seeonnl of ihb "Summer Tottr »mong 
Ihe Otians," with wl.i.dt thev were lavored from 
time to lime during Dr. I'm ait's absence. 

Tun result of ihe*e careful and UborioM in.|uiries 
was a contract made with tbc Messrs. K. V. Wsi.' k 
ku & Co. of l.ndwig*burg, who-e createst work, the 
organ in the Cithedml nt I'lm, slsnd* nnnpprone>ied 
among the productions of modem organ-builders, 
and ranks with the greatest wotks of ihe ■mMP 
builders of former dnvt. 

ISeliloua. indeed, ia any enierprl-o *o much indcht- 
ed to any indivitlual for its original raKireptinn, for 
the rui*iug the tiecv-rarv means for enrrving it into 
execution, and for intelligent, rnttiniia<tir direction 
and over*ight of the work in general and in detail, 
from ils beginning to iu successful completion. 



Tbn hentltifiil enae was eonstrneted by the Broth- 
er* 1 1 kKYF.it of New York, the germ r.f the plan 
being a design hv Hawwitt Bii.Ltxcs of Boston, 
who waa ihe tirat to recognrte the improvements 
■nggesteil by the artitl builders, and lo tags the adop- 
tion of their modifications of hu plan. 

Above the keyboard, iu lctteni of gold, wo read 
Ihis inscription : 

E. F. WAt.cs.ru 4 Co., Lad 
Kdm. Wiirtembarg. 
Begun FcbrnaryJR57, Kinithcd Oct IMS. 
There it will stand perfect and complete, • worthy 
monument of the builder's fame, ao long •• time shall 
,|>»re, the walls within which it ha. been < 



(from the Sea Ti.rk Tl.iias, !tov. W.) 

ArAnr.MV or Mcsic. — I'rodi'ctios o* 
Ooimid'i* Oi-eha or "FAtrsT." — The "F»-t»t" 
wUeh M- Gowwl hu set to mu-ir, is not Ihe pa- 
uliarrnnt <lratn.xtic pmiluadion of Goctho, nor Ibc 
simple, timc-hnnnrril h'gend u»e<l by Spohr. It 
is thai in.dixlr.nn* of MM. B irb'wr riti'l C*iTt5, 
of Nihlo's (iar.len. The work, it will be remcm- 
bervtl, rrtainamany of tbe most atriking situation* 
of the originn.1 |ioem, hut its plan, and ita dVioiuo 
rrirri;, nre rlilVercnt. Those wbo arc famjliar with 
the worka of the fjroat German poet, will per- 
ceive at oih-c— from the «vnop»i» which accocupa- 
nies our remarks on the music— where Iho sever- 
al divergences take place. M. Gounod's opera 
was pmiiucesl in Paris nearly ten years ago. I La 
success was immediate, and ill popularity has 
ever since been on the increase. Last night saw 
its produetion on the UkanXs of our Academy, and 
witnraard a new success fur tbn cXKOpoaer. 

We wilt proceed In a consideration of the more 
promi nciit points of the work. In the first act 
/•'mrtf — old and decrcpid — is dinrovrTed in his 
studio— an cxi eaaivclv uneomlortnhle apartment, 
by the wav, with a megatherium in the corner, 
ami a stuffed alligator overhead— bemoaning the 
vanity of human wishes, and the emptiness of ex- 
istence. He determines to seek oblivion indiiath. 
Filling a goblet with poison, he is lifting it to his 
lips, when a s liorus of village maidens is heard 
fnan without, and arrests his hand. The strain 
fascinates him for a moment ; but when it ceases 
his glnotn returns. lie raises the lieakcr once 
mure, antl is again interrupted. This time it is a 
chorus of laborers singing of the bright sky, the 
fair earth, and the charms of labor. Itcndeted 
frantic bv these demonstrations of an external 
world, nt' which he knows so little, i'ltusf impre- 
cates bis fate, and calls upon Satan to come to 
his assistance. Mrphulnphrlcs thereupon make* 
hia appearance, and a compart is entered into. 
Fan'f claim* a new life, and ia restored to y outh, 
"on the uaual terms" The musical plan of this 
ai t ia ingenious, and ihe treatment good. The 
scholarly weariness, disappointment and despair 
of the philosopher — checked momentarily by the 
chorines we have referred to — are cleverly real- 
ized ; although the choruses of themselves nre sin- 
gularly poor, and Faust is sometimes labored as 
w. ll a> learned in his mnsical agony. When 

'/.'..■•. i ; . a joins th. scene, he n lik .' an 

old acquaintance. Gounod haaevidently met him 
before, probably in "Dcr Frci»-huti" or "Robert 
In Diable." He (the Fiend) hns ncruliariliea of 
his own, however, if not eonsitlencioslike C.'spnr 
am) lit i-trom in the two laat-natncd works. He 
is a sarcastic demon, a jocose and genteel devil, 
who sings acceptably and gets cruelly swindled 
at last. In Ihe i/tr.. of the compact hi; is diaboli- 
cally argumentative, and clinches the nail by a 
MWe.rii viccnt of the fair Murgheriln. She is at 
her spinning wheel, and the orchestra give* us 
for the first lime tlm melody thai is subsequently 
heard in the g.-uden si ene i/n i ut' the ihinl act. 
The way in which Gotitwxl has handled the rnth- 
W alight materials of this act displays a valuable 
knowledge of stage < fleet- It is appropriate and 
skilful. The concluding aU'qro of the duet be- 
tween fi/Msr and HftpMthipltrle.i has no particular 
character of ils own. and is barely up to the mer- 
it o( the curlier portion of the piece. It was bad- 
ly, rendered last night. 

The swond ar t opens with the rustic festivititt 
of the Kermease. Students, soldiers, burghers, 
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maidens and matrons are enjoying themselves. 
V'ttnHine, the brother nl Maryirriln. joins them. 
He 19 going In the wars, and all hi* friends crowd 
•round him to give a*enr*n> p of their friendship, 
aud the promise of protection to Maryherita. 
should she ever need it. Mep\istrtphe r eA mixes 
with the party, volunteer* * song, and sings in 
pmise of gold", ( Win ilrir Or, iM mnntlo Signar). 
After tin. hi* conduct is exceedingly rrprehensi- 
hle. He aflron'* I'.c stud, -tyts, and endeavors to 
excite i riot. They Irv to gel rid of l'im with 
tin* point* of tln'ir sword*, but the fiend surrounds 
himself with a magi, circle. Itevoitd which the 
steel cannot penetrate. It is only *Wn the stu- 
dents turn the crrw of their sword* tow ird him 
that he flees in dismay. From thin point the fits* 
liviti.-s arc resumed. During their continuance, 
/'trust catches his firm glimpse of Mnrnheritn, and 
siwak* to her a b-w sentence* of tlatlcrv which 
she does not afterwards forget. The vari-ty mill 
pic.tnre»qiicni-s» of the action in thi« Kcrmcrwc 
MM in vitv pleasing, ami have been seized 
with great i-rTe.-l by the i-osiiposrr. The opening 
chorus of «t in! -nt*. burgher*, etc.. referred to 
kbove, inilren.ly famous. The lending theme i* 
fresh, sparkling and spirited, w I I . the interna! 
construction of the whole id unusually interesting. 
It gives scope anil a certain degree of originality 
to all the oh traders on the *1agc. The plira*i»i 
for the snldiorj, for the citizens (a «hakv set of 
Jews) nnH for the students are distinctive, yet 
they blend agreeably into the brilliant w hole. 
Mt , phi*t i >phr!et* rnn.lo in praise of the golden ealf 
h savage anil ryniral. hut possesses vigor. The 
ben part of the aeene with the students i* where 
they succeed in subduing Mephiitnplelrt with the 
hilts of their sword*. Thi« in effective anil novel. 
Quiet hut impressive traits of infernal relish for 
mischief arc noticeable in every aetion of the 
potentate outside the tnrern. Tlw finale to the 
ad. arid the most popular number in it. i« the 
wait* anil chorus (tome la bre;:a). Of the dame 
it » sufficient to my that it would do eredil to any 
composer — especially to Flolow, l'roni whnm it is 
partly borrowed. It in lively, graceful and well 
marked. The animation nf the finnle, of which 
it is a part, in indeed irrestMihle. and in its way 
perfect. What with the chorus accotripanving 
the dancers, and the ballet tripping to the wait*, 
and the little episode nf Fival meelinj Mnrtfkrritn 
amongst the peasants, the w-ene is lib-rally cmwil- 
rii with excitement and contrast. The passages 
between the hero and heroine are very brief. 
He offers her his arm in a courtly anilunhrm. and 
« a rebuff in one of the most exquisitely 
id priroly appropriate passages of the 



pl.ir much ingenuity, and jive dramatic interest 
to the melody. The cAunaim is on Goethe's well- 
known ballad: "R« war ein Koenig in Tliule." 
It is written in a minor key, and jjBina what in- 
terest it possesses from be in ji thoroughly singable 
in mclodr and perfectly square in f'irtn. The 
conclusion of th«- s*-enn, where }farfih'ritn finds 
the llowers of her old lover, and the jewels of her 
new one— accepting the latter — ia Mrang.-ly infe- 
rior. It is a trivial waltz subject, pnws-dnjr 
neither novelty of idea nnr freshncwof treatment 
and far beneath the average of the act. The 
w-ene lictween yfrjihistophelm anil Martha in 
whi.-h the wilv «trnlegist informs the lady of the 
death of her husband, is excellently contrirnl, 
and the subsequent quartets- in which Faust anil 
Marijheriln join this interesting couple, an<l both 
pairs, aceoniing to their separate fashions, engage 
in the arduous la*k of making love, displays again 
the happv dramatic instinct pussi-ssed by tlw* i-om- 
porii-r. which, if it decs not lead to any new and 
startling combinations, as it 



#Mher coniposcrp, is usinI with singular 
from enihnrrawmcnf. The love duet l»-tween 
Frii ft and Mnr,;htrila (Tnrrli si fa ntMio) ishnilt 
on the theme introduced in the vision of the fifst 
act. It i« a melodious nml lovely inspiration, 
which, fiom its carm-st feeling, wilt make its way 
to im cry heart. The orchestral treatment is very 
noticeable, especially in this part of the act. An 
aaitatn corn-hides the duet. It i» its wrakeat fea- 
ture. The ai l cloaca with bfarrthrriin'i scene, at 
the window. With small and unimportant ex- 
ceptions, it is from beginning to end grand in 
conception and superb in execution. Dcti.-aev 



of feeling and elevation nf thought i 
in it to a wonderful degree. If the whole of the 
music were equal to what we find in the thin! 
a-t, "Faust" would lie the finest opera ever writ- 
ten. (') It is not far from being so even now. 
( !! ) 

The fourth act opens with a scena for Jfor- 
(/seri/n exprewive of her determination to seek 
refuge from the jeers of her own sex in the church. 
The scene at the cbun h naturally follows, and 
her tcmptntion bv. and triumph over. }frphi<t'*ph- 
e'c.t arc di-w-rihed. The piece is very quiet and 
fine. I'flk-Hfine'jf return albinls an opportunity 
for a military fanfare and a soldiers' chorus — both 
destined to he heard on llrnadway for evermore. 
They are very spirited, hut moulded in a some 
what common fn-nn. WhiNt the warrior is in his 
sister's town hnn«c Mcp!tf*'nphrtr* mnkes his ap- 
pearance and sings a serenade of a jeering and 
grinning sort. Valentine rushes out and demands 
fmm whom he is to receive satisfaction for hi* 
sister's wrongs. Faust, who is with his familiar, 
draws his sword and tlw? trio of the duel com- 
mences. This, like the tenor cavatina. is a small 
masterpiece. To tin- musicians it must alwav* l»e 
a studv; so pet feet are its proportions, so admi- 
rable its plan, so unequalled it« effi-ets. The 
death r.f rWrn'ine forms the finale to the act. 
Although not comparable in any wav to the trio, 
it is a pathetic and even poetic realization of a 



The third aet deals exclusively with thn cele- 
brated garden scene of the poet.* Siettrl. the ac- 
cepted suitor of Mnn/herila, enters. He sings 
(the part is played here by Mile. Sulz.-r) some 
couplets (Varta'th tfamore) while gathering flow- 
ers for a bouquet, which he leaves as an humble 
oflcring to his swecthenrt. The melody i» simple, 
unadorned ami touching. It is followed bv the 

cavatina of Fatal. I-cft for a mr ment to himself, | catastrophe that deprives Marr/tirrita o) her senses 

and never fails to grieve and shock the audience. 

The fifth ad i* confined to the prison scene. 
ytnrqlrrila is in durance on the charge of having 
slain her offspring. Her n-a«on wander", and 
thi* affords an opportunity to the comficeer to in- 
dulge in reminiscent snatches of the melodies 
heard in the earlier acts ofthe opera. The tluo 
finale is between herself and MnMfc Man/!,rrirn 
dies anil goes up to Heaven on the high notes of 
the violin. (') Fantt repents him of his sins, falls 
on his knees and prays for forgivene**. The poor 
devil. Mrp&ixtnplirlr*. who has been at a great 
deal of trouble in the business, is shamrfully 
chrated out of his dues. Of the fifth art we need 
only add that it is short, and is remarkable chief- 
ly fur a striking recognition of Meyerbeer's style 
in treating similar subjects. 

In manner rather than matter, there an' fre- 
quent traces of well-known masters in M. fiou- 
nnd's iK-ore. Sometimes they enme to us in the 
shatse of harsh modulations, and dreary, drawling 
intervals, as in Wagner: sometimes in the use of 
the violins, as in Mcverbrer: and sometimes in 
of the 



the n-juvenatrd philosopher is inspired with the 
scene of Marqberita't virtuous and happy home. 
He apostrophizes the humble dwelling in an ex- 
quisite solo (Salri ttimnrn rutin e pura.) The 
tltoughtfuliicKs of the philosopher, and the lioncst 
aspirations of a generous lover, are K auiifullv 
blended in this wonderful composition. Sen. 
timent and expression pervades every nnle. 
and this, too. dcapite lie- fad thai the melodic 
line is not always clearly defined. Pcrhai* this 
olfcurity was intentional. It certainly cmtributes 
to. rather than detracts from the eflecL The 
moral impression of FatM't reflections is soon dis- 
pelled by Mt]4ii*lophetrt, who enters with a cas- 
ket containing jewels, which he places beside 
Siet/eti modest offering of (lowers, and withdraw* 
to see which bait will be taken. In the next 
number we are introduced to Sfarahrrita. Her 
mind still dwells on the youth she has encounter- 
ed at the Kermesse, and who there offered her 
his arm. She tries to purge it of this dangerous 
curiosity, but throughout the Irgend which she 
sings, the incident recurs to hrr mind, and dis- 
" TSong. Them little interruptions dis- 



dious and retentive mind, are far too slight to de- 
tract from the general and unquestionable merit 
awl originality of the opera, as a whole. M. Ooa- 
nod has produced a work ol singular interest. 
That he is a musician of the ripest knowledge, 
cannot for a moment be questioned ; that he pos- 
sesses an instinct for what is popular, as well as a 
sense nfthat which is artistic and good, is also 
certain, Ilis dramatic aptitudes, loo, are remark- 
ably quick. It is safe to say that no* a single 
"situation" in the play has been lost for want of 
a perception of its value. In the use of the or- 
chestra he is judicious and efleelire, without be- 
ing extravagant. We know of no composer who 
can claim much superiority over bim in this re- 
spect. '-Faust." indeed, although unequal in its 
parts, deserves to be regarded as the most grati- 
fy ing addition to operatic music that has been 
made during the part fifteen years. If — as its 
success would indicate. — it is the pioneer work of 
a new school of French opera, then we may hope- 
fully look to Franc* for that juste milieu of intel- 
lectual dignity and emotional warmth which Oer- 
m«ny has •ought fur in vain, and Italy is not des- 
tined lo supply. 



2TT ti s t c ;i I C or r tsp o it be net. 

in,, irst l« Utter, wm nsscsnrilv omlltwl la oat In* 
number | 

H»nrroKi>, Cote* . Nor. K.— Max Rtb««osch 
has born hire with his troupe— Mr. Oottschai.K, 
Mme. Snusnsm. CaSU I'aTTI and Mr. Hxh- 
■x*s.— Tosiro Hntl was filled at iheir Concert, of 
course. Oottschalk w*» captivating ; — hnt why 
does be always make a 'ninny" of himself, when- 
ever he takes his place at the Piano-forte before an 
aa.tience — hv the nervous attempts to disrobe his 
fair finger* ofthiwr close-fitting "kWs" — giving them 
flit* linirers) an imaginary pluntre bath — rubbing and 
wringing the whili — and then turning them oul for 
a grnrral "airing" over the key* ? It may suit thoso 
of a more exquisite taste, but as a general thing 
it disgusts more than it plen«es. TiiAi.nz.au was 
charming in thi* particular— howing In that gracefal 
ami respect coinman.ling manner — carelessly n-sting 
hi* MssyotW hand over the hack of a chair, or an 
edge of live Piano forte. — then quietly seating him- 
self snl performing nl oner the piece which he had 
annnuncerl upon his po>grBmme. However, one is 
(rottsrlialk. and the other l* Thallierg, — that's all. 

Trie new cnmr.n«iuons of Mr. (iottschalk did not 
seem <o "take" with the tmdicTice— snd it was not 
mull lie played (with Mr. Behren*) his 
Duet. "Ojos t.'reolos '— thnt lie brought his I 
up to any just pitch of enthn*ia»m— although he hart 
before play.-,! Weber's i Ivetiiire lo "Oberon," ar- 
range.! for the Piano, with Mr. lt.-hr.-n*. He was 
•gain moored nf:er hi. brilliant and .parkling "C»- 
ban-eycl duet," and performed his arrangement of 
"Home, sweet liome"— procuring that remaikaWe 
singing effect, wlii.h he so-ms lately to have intro- 
duced into M* playing. Some one has lold nt that 
Mr. <3ottsrhalk interprrlcl rla«*iral companions 
very finely in private ; why won't he do something of 
lite kind in public, once in s while I Ii would cer- 
tainly he acceptable in Hartford. 

ratio Paul played upon the violin tlelightfnlly, 
and was rncorcl. Mror. Strak.-.-l. was nlro encored, 
hut for what, I do nut know. Surety not for sweet- 
ness of v.iiee. nor for the pnrity of her pronunciation 
in the Knglish songs she sung. I hope she will let 
l>oor "Kathleen Mavoutm-en" rc*t awhile Iwforc she 
again sttompls to awake her from Iter slumbers. 

Mr. (vase's new company have also given an 
operatic Concert at Allyn Hall the la*t wrck — with 
rather poor surccss in the wny of a house. Mme, 
Lottixt (not Virginia Whiting,) sang finely ; hut 
M'llu. MokksjA! (an American lady) was the favor- 
ito daring the evening— being encored nenrly every 

lime the jtnncarr.l Mourn 1 wn» irrv iwi.cl. tik.-.l 
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M'lle. Ca*trj had » lira 
wm DL 8I(. fimin, the tenor, lo be in 

bad voice : ringing m though he wai lurTering from 
• apumodte contraction of the epiglotii. The con- 
cert upon IBs whole won not ihe he*t whirh wt bava 
hail of late — the linger* not knowing (heir part* mf 
flciently— twu perrormani looking at one copy — and 
the poor (not in anility) accompany!*! having "-1«g- 
iper*" looked at him haeanee ha didn't play ju*t when 
they took it into their head* to vine;. 

We are to have a grand treat next weak, Dec. lit, 
—on which e eeoing oar "Beethoven Society" will 
perform "Elijah," for the flrft time in Hartford, with 
a choral of ortr a 100 roieee, aniited by Dr. Gcii> 
■itt» aad tha "German la'7orcb««tni iron Boalon. 
Mr. J.v.1 0. Barxrtt ii the contractor, Mr. 
Wat. BancocR, orgnnlit. 



Opera 



(twine). "Jeaarph in Egypt." 
Der ffayaMfc, the "Barber of Seville' "Fldelio 
(twjrei.and Ooonod'i Fiiaaf. Aibatociaoftheaa work, 
ia new, enrioaity wai chiefly directed to the manner !■ 
which lha different opera* were brought out. There 
waa naturally a great deeire to leam how the new 
member* of lha company would compere with lha 
aingere they replaced. In judging of the merit* of 
the lad lee and gentlemen introduced to the American 
pnhlic hy Mr. Aniehflt!. regard mult he had to the 
fart, that to indnce great artktri to leave lucrative 
poeitiom in order to accept engagement! Involving a 
long vcvage and promising poorer pav, h rerv diffi- 
cult if not impossible, For though Mr. Amcliiitx'* 
undertaking ha* proved a faorcaa, he could have heem 
imprudent had he eeniaretl too much while Ger- 
maa opera wa* yet an experiment. Under thtee tJr 
cnmiiance*. it were unfair lo expect voealiiu far 




Herr Himmir (tenor) mule hit fir»t how in Flo- 
are indulgent with tenon, 
•o rarely ii an excellent one vouchsafed n*. and 
have been eat ivied with an artivt of Ice, merit 
He ha* a powerful voire, and, thoogh 
innniurnl at limel, ia a clever actor, 
r. Herr H*nai.vj»wx, ha* lew power, 
bat eingi with better taue, and li a more judicioui 
actor thin Dimmer. 

Another new arrival i« Madame Hm«r,R Far.D 
Kiel. Her rendition of the part of Nancy, in ifar 
tha, wa* fair but not good enough to lead one to ex* 
pect that a* Aeitha in the Frtyvkitt ihe wonld 
prove »o murh ln-tter. Undoubtedly, lier grcaieil 
■ncrCH, thru f«r, wa* Margaret. 

Then' there i* Mme. ('axiiia. who it weak in 
difficult pavu and oot of lane in every part that ihe 
•ingi. 

The new baritone, Herr SmxrcKR, i* an excel- 
lent artiit. It were unfair in pus* judgment on hi* 
voice, a* during the enlira *ea,on be appear* to have 
been luffi-ring, from a aevcre cold. 

an wrll 

.tip-* hod 



nner in ehirh former operatic choruee* and 



them 

petfert. Thcae important adjnnrti (or rewntial*) 
merit the iimc compliment iht. •e«»on. If there 1* 
any room for improvement, it it in the number of the 



Tier great can! of the aearon wn. Gounod'* 
The /Ar.tto i* nearly the »«me a* the Aon* and ,1/irr- 
ywrif* that wa* pciformcl here a few year* ago a* a 



The opera ii conceived in the ipirrt of the modern 
French nchool. There are elaborate orcheitrnl ao 
oompanimonli, with melodic iprinklinga that remind 
one more of the counterpoint of the Italian opera- 
wrltcr*. than of Ihe German rompoarrx, thoagh it il 
often claimed tliat Gounod', r/m/ear i* German. It 
> na »nrli an opera mi a Brat 



and I train 
rial part*, but 



in no eritieievn of tpa. 
to the general 1 moral- 
me. Gounod evident- 
high, and b a man of great mul.cal ttialn- 




I, bnt did thi* after 
M. had alteady been there. A critic in one of our 
journal*, compare* the itylea of the two anthor*,- 
tetting Fan against DiaeroJi, the weakett, perhapi, 
of Meverheer'* «ncceaae a . 

There ii in Fan* infficient trope for brasen de- 
mon hK drvaonanre* ; there are teveral •pirited cbo- 
ru«e«, and there i* much that will improve on further 
aci-oainmnce. 

To treat a work like Goethe'* Faust a* an opera, 
la a molt ungrateful ta*k ; one on which a computer 
■hnnld ventnre with grant care. The attempt to em 
body the ideal, to pretent tangible type*, or eouoter- 
feita of thoae ipiritoa] creation* that And one great 
aoarceof the delight they afford u* in the grandeur 
with which our imagination clothe* them, i* alway* 
a failare. h it likely that the music of a Gounod can 
add to the excellence of a work like Goethe'* 1 And 
If that which *» added he not equally a* good, in it* 
way. i* not the addition a ten«ele** one 1 Wonld it 
inrreeae the beauty of a fine painting lo cover it with 
a veil « Wonld it sot leaeen the force of the imprea- 
■ioa that the uncovered picture would prod me f 
Wonld yon not conclude that your pietnre wonld he 
better withoot the covering I And. hy parity of 
reaaoning. that Goethe'* fmrat wonld be heller wlih- 
onl. than with Goeinod'* mniir t 

It it true that Ihe lihrrtto of the opera I writ* of I* 
bat the ikeletnn of the play that German ia gave to 
the world becau*e England gave it Hamlet. Thi* 
mike* it the more unpleasant. When, la*t Wedne*- 
day, I gated npon the tableau of the epoibeosl* of 
Mirgnrct, the mn*tin elnnd,, the colored fire, and the 
gilt rnv* of a miniature *nn. reminded me of a Cbri'l- 
mn* paulomime, and 1 conld e»»ily nn>ler*tnnd why 
Lamb raid that he would rather road Shake«poare'« 
pl-ty* than *ee them acted on ihe nag*. 

In troth, the tragrdic* of Shakespeare, of Goethe 
or of Schiller are no* adapted for operatic treatment. 
There are, in each and all of them, ■ituetibn* in 
which music might I* introduced In *orr»e such way 
■* Boeiboren ha* done with Goctlie'* fywol, or 
Mendc!»»obn with the "Midsummer Nighis' Dream " 

ap- 

offering rn the drama would ho worthy of it. M 
would not have longed *o anxiously f-ir tlio >ul j. t 
for in opera, h.vl he dirrd lo venture upon the »en 
in which Verdi and foemr.1 flounder io pitifully. 

I hive just *een Mr. Woi.ra«ii»'a pro*pe<-tii> and 
programme, and found it rich with the innv* of «ueh 
work* and author* a* mu*t please the mn.| faslidinu* 
of musical pari*!*, Mr. W. will have the at*i*iancc 
of Mr. TnaonoRR Turn***, or New York, and 
Meatr*. F.irnnKtG and Krm**wsxx of your city, 
besides Mwri. AllRlxo, ScMtit/,, and otherexrel- 
lent resident mu«Han«. He announcr* a Soin-e for 
the lath. 

Mc**r*. ('*»** anil .Taiiti* will befrtn their »erie* 
next montb Mi** n-nvKiriiK (of New York) 1* 
giving n-nliwV* Mr Graii |iinnn*c« lo livor o« 
with two operatic eoneer:*, and, ru tin now evening, 
the German rompaoy w;ll giv-- a cnm-erl, alien I If ir 
ordiettra will play Beethoven"* (! Minor »ympliiiiy! 

s. 

Not. SI. I open my letter lo idd tint I w** nnc 
Dftnataelect audience ~nt tr flf-fmir -ier?oli* who went 
•prinklm over the aar/iVerivn of the opera bou-e ihl* 
evening, and who reprvarmed tbut frnction of our 
population who rare rn nuli about a aymphony of 
Beethoven"* io leave ibrir home during a «hoaer for 
the lake of hearing it I am *are that t*«te improve* 
with m. Three hundred year* ago, BeetlHiven'* 

Ehonie* were noi played In Philadelphia. Now 
ire, and one man out of every ten tliouaand nl- 



New Tosx, Dae. «-— Maretaok cloned bit brilliant 
and incceaaful aeaaon with three performance! of Gon- 
nod'* "Fault," Tht general impnaaion at it* flrtt 
performance was a ftomewruu aofirorable one, but a 
belter acquaintance with it haa ranker) it among tht) 
mo«t meritorious and popular of opera!. 

The plot (See third page) ia a very interrating one, 
and preaent* »ever*l very line tttMtiovw and tihreaax. 
Miia Kr lix>co. a* Margnret, or more happily M*r* 
gherita, haa a «weet, plaintive rAlt, and render* it 
with unaffected grace and limplicity. In the nolo 
"(."era an re, ma raoV Ttutlt," *a wall a* the <faa wiih 
Mauoleni in the terond act, ihe aeruret 
profound itUlneea and I 
painful, w plaintive i« the melody. 
Fuu<t, ha* but an ordinarv opportnnity to display hi* 
flnt voral power. Bi a en i . •■ Mephiitophelo*, draw* 
the honor, of the opera. Hi* role i* one of great 
merit, and hia performance i. unexceptionable, The 
overture and rliomaea are very fine, and the opera i* 
already popular. We «hall *oon have die opportu- 
nity of hearing il from Ihe German company. 

Carl An«ebtVi opened a iei>on of German opera 
at the Academy of Moil.- on Wednesday tail, with 
"AleaaandnRiradella," and haa given ■ lies "Barber of 
Seville," "FidcNo," and law evening "Martha." 

It era* evident upon the opening night, that the 
building wi* entirety loo large, to be filled eilher by 
ihe fkjuina patron* of the Germnn opera, or the voice* 
of hi* ani«t*- The hou«e wa* meagre and chilly, and 
the performance wa, liardU *all*faclory, *ave the ef. 
fort* of ihe nrcbe«tm and ehorn*, which An*rliutr, *1- 
wiy* make, the feature of bi* enlerpri-e. Mme. Jiv 
iiivviiv, Mme. Brroer, Mile. C**rii**, Herren 
lliamRR, H*BRLM*ti!(. SrrivrcK*:. Graft, Wkir- 
LICN and Srwrt.K, are the prominent member* of bi* 
company, and *oane are vory clever and merilorioni 
anittl 

It ii lobe hoped that Annhnli will inccoed with 
hil undertaking, but il II q0"e evident that the pro- 
do not love Germnn opera wrll enough lo en>,y il at 
bi. price. The tariff of pricci n* rliargH ilnring ibe 
Ilnlinn -won remains micliaiiged, and II noiild I* 
much better policy for Anx-bul* lo reduce h by on- 
half 

On Saturday. Irving Pbrc "a* the thrnrre of no 
Icm thin fonr pcrformani-e*. THntt**'* Maiinoe at 
Ii, l-hilhiirmonic relie.vn.l nl SJ. 1 Fuh lio" by the 
German troupe, and Band r.merrt by the Tin Reg'!- 
at " o'clock. To «how the pleading nntnrr of Thro. 



concert-, I transcribe the 



mc of iIhi 



. . Hnil>, 
I'Kt, ... -. 



Thomas 
1*11 one. 

1 f, mpH^iiW In A ml"er, Oi IA 

2 *;mc.| I 1 1. - . - 1 . CtM-rrl. '■M.rth*.*'. . . 

Mr J. H, l-aUkmi 

3 twit, r.nrwle 

«. Rtaavi i t lMkii i m*. r.».i. ,t,, nmaeat ). 

1 Ovrrttirv . *'*.-i*v ef r.vslt III." , , .H***tlll 

a u i'ui|.«i* a, tj.i* 

Mr J M l-»tll»n 

3 w.lt, ■Oe.l.eke.niii • Straaaa. 

« Romsels • I.' Erhnr ' ll.kv.r 

6. Qii.ilrtil.. "(ihwui* • llyana 

At ibe miTi.i.'c on Saturday nasi, Mr. l'alti*un will 
pel form Mrtidrlunhn'a Vayi-ltrit it, li «,.„.., wuh 
orclie.lra. ami alio n "Grnnd Coniert Micr-.ure" of 

Mr. Puiti. Oil's l'Mli|Hi.itHltl 

Mat. -nek i* in 1'l.il.^lphia doing well "lone" 
and "Noimn" tlie rui;e. T. w. M. 
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The Choral Inan gu ration. 

The onion of Hanilel und Ilatdn chorna, or- 
rhnlra and Great Organ on Saturday evening. 
Nov. S*., mm to rnipretfive and to gloriont, that 
ihe cotifert bad to be reps-alcil hut Sunday even- 
ing. For convenience we ►halt *peak of the two 
at llicy d»l not 
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differ Tcry essentially either in the programme-, 
which was the same with one short omission (am] 
still too long, though excellent), or in artistic 
quality of rendering, or in audience, large on both 
occasion*, jet (strange to say) not filling every 
scat. The chief difference on Sunday was in the 
•eating oftbe singers and in the spectacle. The 
orchestra of 40 instruments fScuftWE at their 

head) occupied the midiil* of it* platform before 

the Organ, at which sat Mr. Lano. The So- 
prani and Alti wire grouped in curved line* up- 
oa cither tirle; and rising behind them, tier on 
tier, on a temporary staging, the tenor* and bamr* 
tided back into the side balconies, making a j 
fine sight, wild the majestic Organ in the bark- i 
ground, it* Inwcr corner* only being nhacurrd. j 
On the second occasion 'he chorus orcupicd a | 
still Intiier and wider amphitheatre, built fur the 
confers <>f the l?i.o school children, and the plat* 
form rjutie much further forward into the halt 1 
wherehy tlw sound, csjscrially of tlie orchestra, 
told m<m' efleclively. The Organ, too. shone 
out for the first time in nil the glory of it* fnmt ' 
pi)*.*, tlir- missing one* having at length arrived ; 
five of them filled the central field, behind Bswh'l 
best)), where had been Hags; and a large one in 
ea.dl of the square end low en, made the front, 
hitherto nhri.lgcd of part of its effective width, 
shine all along the line. Naturally the hut pet> 
formam-e is the freshest in the mind, while it was 
in some respect* the lietter of the two, and there- 
lore our remarks will mainly date from that. 

Thn old Handel ami Haydn praftiee of "play- 
ing in" the chorus singers was wisely discontinued, 
and the fir«t sounds of the programme fell fresh 
upon ears not already dulled by music never lis- 
tened to asmu«ic. And the first. hurst was over- 
whelming :■ — lull chorus of three or four hundred 
voice*, full organ, anil full Orchestra, all blending 
forliMtnn in Luther's Clsoral : "A strong castle is 
our Lord," with whii li tin- "Religious Festival 
Overture" by Otto Nicolai begim fur its subject. 
The volume of tone was imnense, the colossal 
basses nf the organ filling in behind and buoying 
all up, while its u|i|ier tones an well as the orches- 
tral instruments added piquancy anil brightness; 
the voire* seemed nut only firmly held in their 
places but eniirhed by such support, and the so- 
norous entembte was as round and musical ami 
fresh as it was startlingly grand and powerful. 
Then followed the long symphonic part by or- 
chestra alone, quaintly old and contrapuntal after 
Handel's style, %orking up the theme and frag- 
ments uf the theme, and working in after a while 
a new and livelier subject with the Choral, the 
voices and organ .-.uning in again at intervals. 
It is a learned and an interesting composition, 
such as few would have expected from the author 
of the sparkling comic opera : "The Merry 
Wives of Windsor ;" but it was loo lung, cu.isi.f 
ering what was to follow, and our orchestra is 
hardly large enough, coming after such a Ittili, 
to make it sound otherwtw than feebly. (O that 
Duston had nn orchestra half as good for an or- 
chestra, as the Organ is for an organ \) Under 
the < irriinnlui.ee* we would have been contciil 
with the Choral /mi? H timplf. «. 

Tlien came H inders HalUlajtA chorus which 
of course rollod out in grander volume than ever 
before, but which, being so familiar, was well 
spared on Sundae evening. 

The grand feature of the first part was Han- 
del's music to Dryden's Ode for St. Cecilia'* Day, 
composed in lTJii, never before heard in this 
country. It is not one of Handel's arenf works 
but it is full of genial and delightful music, it is 
moderate in length, hardly an hour, and it was 



peculiarly appropriate tothe opening of our Great 
Orjjait, not to speak of other coincidences with 
onr case as a people just now. Partly one enjoys 
it as a curiosity, but much of it also for a certain 
real characteristic and unique beauty as music, 
■peaking to the higher feelings. The accompani- 
mcnls were transcribed for this nrension fir the 
Organ, alone, by Mr. Lang. This was interest- 
ing as an exhibition of the various fine powers of 
thi- Organ in tin- accompaniment of voices, al- 
though we shall not be so rash us to say thai it 
could fully make good the want of an orchestra. 
Mr Lang certainly showed fine skill and ta<te in 
the selection of stops and in the general treat- 
ment. Rich piece held the pleased attention; 
and that even through the nmewhat «iifT and an- 
tique Ilandclisn Overture, which, opening with 
a broad and stately IstrgheHti (olmc tones prclom- 
inant), passes into a quaint fugucd Allegro (giv« 
(n with trumpet stun), ami ends with a rather 
► low naive sort of Minuet, with a scries of varia- 
tions, in which Mr. I., contrasted the stops quite 
charmingly. 

The first words : "From lhirmoni). from henr- 
rn/v //.irnim ».'»»• M«i.vr*n//r.rf«e rVerwi.. - arc giv- 
en in recitative by a tenor voice, which continues, 
with descriptive accompaniment, in the lines 

Whnn Nation i.n.lnrmssth I heap 

Or burins •!.«•« Is) . tkr . • 

TW Oil «f.il snir. «*» t«e»r.t ' A-s~ ' 

Then <•.>!.! ni-a l^r nn-t ttn.Us runt air 

In tml#r la Ibrlr sU.em l»«n 

And p.».lr'. Nlis oWy; 

which las! thought is accompanied by little danc- 
ing jark-olantern plirase, of the instruments, the 
whole somewhat as Haydn might have written. 
Mr. Lyman W. Wiikklmi slmwrd himself mas- 
ter of the true, chaste recitative style, together 
with a soil e of gi*«l tower, pure ami sweet in 
quality. The recitative was a good test of the re. 
fined intelligence as a singer which he evinced 
throughout the evening. Then the chorus, in 1) 
majnr.takesopthc theme : "From //unn<iii», M with 
ringing, fresh sonority, the dillcrent vni,-es_ run- 
ning octaves upand down upon the words : "Tim' 
nil Ihr rumpnx nf the iuxVs if run." and tenors and 
basses consolidating in grand unison on: "The 
How heartily Han- 



A short march follows, somewhat in the large 
anil simple style of filuck, well rendered here by 
round, full organ stops. 

The song of "Tie tnft rnmp'ainint/ flute," and 
"«rvir>» nf iaptlf tt tuem, trirwi" dirife it vhisjtrrrd 
i.V thr kWrWnf InnV warbles itself away in ornate 
figures after the quaint old cut, giving acopo (or 
various fine flute time* in tlw organ, offset by 
Mrintf, tones fSali. ioi.al. Dolce. «te ) in which 
this organ is s» rich, to answer for the lute, and 
laving the powers of a modern siiejer. Miss 
Houston executed it tastefully, alhril with a .light 



i tig 



r/ril«flSOM ftofii 

deuan this' 

The next piece is a Soprano air. slow, sweet, 
full of a sululued ami quiet rapture : 

Win,! lawkm .-«ii~ I miov n l<e si>.l qur:l f 
Wbrn J«h»l»lr»rk llm rhiiolM -ti'll. 
Ilk HMI>I l-nrrhree «Sn.«l iruim], . 
Ami. aWHlnaa> •)*' llielr tsees frll, 
T« «nn*lp llu- n'MMtil >oie<l 
l*ss ttlslis ll~l, toes UeiuiSil la^ns 
Willihi Hie LelleW nf Hint llwll, 
Ttnil p]kA* SO ••M'tlS ftS-J soWrll. 

Il is preceded by sonic length of 
symphony, hinting the principal motive* Isith of 
melodv and accompaniment which follow. One 
figute, quaintly remlrreil by a "oft dull stop on the 
organ, well iinswcred to the "elsonled shell." It 
was sung with pnritv of lone and truth and de - 
cacy of feeling by. Mi's I!oV(T09li wIioh- noble 
voice, alike remarkable fiir sweetness, largeness 
flexibility and sympathetic quality, has been mm-h 
improved of late ley culture. She is now an ar- 
tistic singer, and ran adapt her voice to various 
subjects. True feeling oi her music, the instinct 
of seixing its |soeiic points, she always had. 

Frtim this gentler mood we are mused by; 
The frum;s tt l"«<l rlmijnr. Tenor oirai.d clinrus. 
The trumpet stop of the ••(.real" organ rang Out 
Instilv in prelude and accompaniment, and Mr. 
Wheeler's vnicr. though not of the most trumpct- 
toned, dtsl it* herald duty well, uttering the hurl; '. 
harl I ami the dkam/ dksWat/ with much de- 
chtnatorv energy. The chorus e^me in splendid- 
ly and ehorqrH all along the line, with even step, 
unflinching, full of spirit, the quick reiteration of 
' The tlo>Mr, JouUe. <W»'e Aral •>!' iht A*mtri*f 
drum" being quite suggestive, and the great Sub- 
baswsof the organ thundering to some purpose in 
the pauses between the hurls! 



The Tenor sings the air of the "Sharp PMi>«" 
whii h the poet couples here with *terfov$ p*tn*j.< 
anil ilesiiemlinn, fury, fmutir in>l-i)Mtli»n and nil 
tliat. A curious piece, with wide, impassioned 
intervals and quaint figures, in which the singer 
acquitted himself as only a well taught singer 
could. 

Fmm thi* point the ingenious imitations are 
pretty mm-h dispensed with, and the music rise* 
to a nobler height and there sustains itself. For 
now cmn.-« the great theme of the Ode, the praio- 
of the Organ, the praise of St Cecilia, of Musi •. 
ami "the great Creator's praise." Henceforth the 
Soprano is alway* in the foreground. First, after 
a slow, chccrful-wdenin prelude in full, round or- 
gan tone, the air : ••/<■>* ok I rerWr nrt MM CiwicA 
tkr Kirral I 'Iraan'i praise T A strain of pure, 
chaste, simple, sustained, heavenly melody, de- 
manding the lsn«t art and soul of rnntnbite sing- 
ing, and in that respect a* well as in its phraseol- 
ogy resembling Mozart's Drh rieni, nun lartlar, 
which Mine. Colds, lunidt sang divinely . Mi.s 
Houston sang as if *uch an ideal reiyio d in lit r 
minrl, her best voii*e m-ennding the spirit in which 
she Bans?, and went right to the heart. Violin 
tone went with the voice, full oryan tone filling 
the pauses. 

Imitation return* again for o moment to illus- 
trate the point of the |met ami the Soprano, 
which is to contrast tlw ruder music of classical 
days of table : 

Orrli-u* rowt.l l.su! II.- ms-cn rs,... 
Ami ire- unnHiu.l I. It uinrpUer. 
S.-|isirinM. nfllin I* r». 

with the Christian music whi. h claims Ccs ili i as 
its patron saint and muse. The Orpheus air i< 
marki-sl rr'/.i lliirnpiite. and i* a m»1 of snarling 
baf pipe fftnun, ■hlek Mr. Lang rleverly iinitali d 

by a rs'. d -lop I i- huui I i lie inel.nlv ■ i- 

tinlly "srspiai-ious," drawn out in linked *r>pirnrr* 
and curling roulade*. This is n nwaiienlary des- 
cent from III., dignity of the last part of the Orle ; 
but a loftier tone is struck, and ihe change is like 
looking suddenly up i.itna c lear Chri-lutas sky with 
all the slat s out, the moment the Soprano begin* 
her reeitative : "Hut bright (Wilia ruiiritthr w.,r.- 
ilerh>qh K trheu to her ortpm rttrol ArcnM rrvrs iprett n 
The Finale (-.'l i and chorus) is sublime and wor 
thy of tin- words: 

♦ ' tWfj**sw.sf taVfasi l«r« 

Tlw *|.||*.ts>fi iMyiMi Inns,*. 
A-»d -ct.»ie Ihn srs-»f t-|»strtr - . |<rsi.r 

Tn nil lli> H,~-J.I-.« . 
K.I *li*t, Ih- l*'t sn.l .lT-*Hfn | hnn r 
Till, rrnn.lilinir |iw>-snt shall a.-t«*.r. 

Tli' tramtM-t slh.ll In* hnsrt nn high. 

.lei.tJi.il ,t». rh. li.l.ir ilw. 
Aasl Jtu.b- shall u. I.ns ttl. skjr. 

Eich line at first i« given out. in large, sustain- 
ed high toncsl.y the Soprano utiaccuiupanivd, and 
then answered with the full weight of nil Ihu 
voices in plain harmony with figurative accompan- 
iment of full organ. Tlie effect i« wonderful. Siil! 
more so when a shadow falls upon the music 
at the mention of "the last and dreadful hour." 
and still more so when the Soprano soars to and 
firmly holds the high Ann the last syllable of: 
"The trumpet shall bo heard on hitth." Miss Hous- 
ton's voice was nobly adequate to all this. Tho 
Imttwolinesfurimb Iwacontrasted subjccts.which 
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arc worked together with contrapuntal skill and 
increasing interval and grand'-urift an elaborate 

ClWlM. "Tkr llt.ui nh'lll lirr. ihr /.re,/; is gi,en 

in «Korl declamatory phrases by one set of wr i. 
while "Ami Mmir t&all unlunr ihr aI-j/" is sung hv 
the others in a ft™ and Hawing melodv. nil eoni- 
bining w> lltJM on (ln> ilcclamatiiry nolc*. 

'Hie choruses were all given with precision, 
spirit anil a (lunil sonority. W« roulil wish, 
however, more weight on the contralto side, anil 
less of shrill edge, more of the refined and cultira- 
te<l lime on thn |>art of I lie sopranos. 

Mendelssohn's "Hymn of l'r.«i».-.*' wlii'-d formed 
the second part, is too well known and jn-tlv ad- 
mired to require n« logninloanv iletnil. Sull'n 
it to wv. we never h ive enjnved it with such com- 
plete Mlimi those two evenings. Never. sine 
lv. was it s n well rendered Here. All if- grtnd-'trs 
and it* beauties en me out clear and unmistaknaMw. 
The orchestra (which we of morse nil wish were 
larger) gave the three admirable mnvcmcnts'nf 
the introductory Symphony in such a way that ill 
felt the w.intitti. tlx* -«nnl. the imaginative tic.iotv 
of the music. The choruses, filleil o«it and sus- 
tained hv the ileep. full tlond ot' ihe great Organ 
tone, with lively orchestral skirmishing in the fore- 
ground, moved on compactly, grandly, an<l with 
tiurli momentum as to mark a new era almost in 
our chorus singing. Mr Cnnduilor Z»:l<RAIIN was 
throughout mister of the situation ami must have 
f. lt priiuil r,f hi« amiv. Tliew.lo« were all very 
flnclr«onghy Miss Hors-TsiN and Mrt Witrrt.ni: 
Mrs. Vl**r seconding the formcrqnitc wellio I he 
iluet! • / <rnilt,l far ik, Ijtni" In the thrilling 
passage ! " Tkt. niifhl is ilt fHxrlinq r Mi«« 1 lotiston's 
Toi'*e rang ont mure triumphantly than ever on 
Sunday evening, electrifying the audience. 



Chamber Untie. 

[BUMafAItX, LsOMHAMl and F.ini- 
nr.Rr. gave the first Soiree of thin their sernnd 
season at Cht'kcring's Mull last Saturday even- 
ing- And a delightful evening it wa» : with the 
union of three such arti«>». in no rhnii-e n pro- 
gramme n . they know how to mike, and their 
artistic prid" in making the best lint they know 
how, it could not be. otherwise. This WH the 
h.ll of far. : 

1. So-,, tr. 0. rnsjor. »,„ Vln!l„ .„.« rt.De. 0,. K So. «. 

■aatheata 

Alterr^ *<mj, Tsmjo dt stlaustto, Yitxsw. 

* k. WMm».« f It. eVhrn.... 

H. K'.fn«itia hi F tfujer. f.r r.'ii, Op M , fl*r'h'.t.>tt 
4 "I'llUni. In 11 minor, tur Vlnlln an.] I'lloe ....... fi. llacli 

m 0»»ll**m«-lit 1 

6 h Ih* Ihntr, I.. J K_ t/nie| 

r »>~.tiMn«.llrW \ 

* | • Nnv^trtt^. rt(i I» 

i K Scrianm. Op >a N.. 1 
T. Trto up HO. iii ( t> mainr. fcr Vtottn. 

reiln miiiuiu. . 

Allrrr.., An.lnntf^nn mMi*. !V bcruD to met Alhrn.we.Unlr . 

The Beethoven Sonnls ha« all the frvth warnrh 
and imaginative free pUv of hi* earlier stvle, ao-l 

* m finely rendered hv Kiehherg and Lewthard. 
Thii and Ihe Sehnhert Trio were the great things 
of the evening In the latter ther hail the vol- 
unhle ael of Wi t I Fiiua with In Celh); ami 
alt the line inspiration, of that marvellous wnrk, 
whrw several movements swarm wiih fisi:inating 
and original idens, sueh as no other musiral brain 
ainee Heethoven w-nn to have been so haunted 
with, were brought out with a (no- arti.tie skill 
atel f. rvor. It denied to ti< (bar I.eonhnrd hn-l 
never played w well : ami indeed we might ex- 
tend the praise to all he did that evening. Some- 
times we have had to lav. him with treating his 
miisie too iniieh wl iibitxtm, even to n degree of 
wilfulness not edifying nor pnetie : hut there was 
no eau<e to think of that this time ; he wa« faith- 
ful to his author, nut by any srrupiilons constraint, 
but happily and freely, entering into the spirit of 
the work, and plaving wilh that fine and vital 
toueh. that easy subordination and faultiest Ms 
chanical detail to expression, which showed that 
tire work po-tcssed him, making him its organ. 
With such interpretation the MmMeW of Schu- 
mann and the N ieturno of Chopin, both new to 
the audienee, ami both wonderful line and char- 
aeteristic fancies, and very tiilllcult, pruved ex- 
tremely fascinating. 



In Ihe areivnpaiiimcnt of the PmfU and Sclm- | 
ni'mn I.\hIt Air. l.e'»nhard -h:>wed a poi'lis! sjp- J 
iirm-iaiiun and a facility such as . iU one arrist 
here msy have surpassed .Mr. Knesnmann w;u 
in fine vot-e nml ssnL' tie* solids wilh all Ins u«u:il 
tine intelhireuee and leidtng, the voice lieing all 
that <*onld ls> ilesirsul enes-pt once or twice wIm-ii 
forced a little. The "ifs lO w W lV" (Mf«mlfghl 
Night) of S, humsnn is * most lovely, exquisite 
creation, lifting one's hvuI to a purer and serener 
alimxphere. ire/wiiim/' (Stdf dedication, or 
Honiii^e of the liner to the beloved ). beginning 
l)» mtint -Ver'e, ttu mtiu Ilrrz ! is lw tter known, 
a fervent, rapriirous love s.nig. snaring beyond 
Hoethoven's Ailrlnvlr. if that were possible. The 
wild, impetuous "fiririltrrnarlir (Night anil thun- 
derstorm) of Krsn*. wirh its lightning dishes of 
accompaniment, is nlnvivst ton much for mortal 
voi. i . i v .■ | illi ... ii i - i 1 1 1 rnofR, oltnrTi ' 
may fill an<l thrill all through and through : we 
oolv wondered that the singer mold do so much 
with it. 'Hie other songs wi re altogether chinn- 
ing. 

Mr. Kighberg. tsesides plaving the violin part 
very "nelv in the Sonata and Ihe Trio, played as 
solos Beethoven's Rmnanza in K. a giv*l pirce, 
and yet one that lie to whom it is no longer new 
mav easily get tired of before it is through, for it 
is long and has a certain sameness, — and the fresh 
little SMmm In" Burin, whicb always charms. — 
We uiissed his usual puritv of t.me in some parts 
of the former fiiece, :,od once or twice did think 
expression slightly overdone, although of course 
the general StV la wis masterly. 

The next Soiree of these artists is set down for 
next Saturday evening, the t9th. 



The Children with the Organ. 

The Musical Festival no We.lnes.liy afternoon, 
when, by permission of the School Committee, 
lim I children, out ol the public schoolf, sang with 
the accompaniment of the (ireat Organ, was an 
occasion of which m words eonM fully express the 
interest and the significance. The significance of 
it is. that it identifies the artistic Imw ol promise, 
which that Organ stands fiat, with the wlvole edu- 
cational aspiration of this free Republic asit lake* 
form and Iseginning in thow free common s-lifsOs, 
which are the |rride and l»e»«ty and silvation of 
our democratic life and liberty. It couples the 
artistic and the -ocial promise from the very bud 
and miking scbisd training and the ojien- 

ing of the artistic sens*' through Music, appciras 
necessary comph'nieiils nt otic another ; and there- 
fore it was a wise instinct, and no mere folly of 
parade, that a few years ago invented this lu.au- ' 
liful plan of interesting all the children, and their 
parents too, in music 

Tie- scene, always si most ideal, memorable one, 
wa« doubly so this time. As the long filcsof girls 
and Ihivh. entering in all directions, ascended 
ipitetlv and nrdcrlr the tiers ot staging rising on 
both sides of the Organ, till the farthest rows of 
heads in the first bil. oiiy were nearly bidden un- 
der the second, while five or six rows also filled 
a third part of the bah "my alsive, it seemed like 
some great Catholic cathedral ceremony and pro- 
cession; the more so. as bright warm colors alimind- 
ed in the dress,.* of the girls, some groups ol s.-ar. 
let opera cloaks and shawls suggesting a whole 
college of cardinals, with altar hoys, rtcrtrm. R nt 
as they were all seated, still more when they all 
rose to sing, with their fresh and handsome youth- 
ful fn !.i ci.ii i Willi !i j'if int. 1! j.-nc '. blush, 
ing with themiklest bK>im of innoc.-nce, we csmld 
not lisdp fancying ourselves nncc more bcf<vre some 
of t!io*o pii-tiirvt by Ir'ra, Angelico, or l.ippo [,ippi, 
where the whole sky and atmosphere about the 
Virgin, or whatever central figure, is full of heads 
of cherubs and child angels, all tbuhed with eager 
song of praise. Here the magnificent Organ tem- 
ple fanned the fitting eenttc and liackgronrnd, 
making the srene arlisti. ally and woniletfully 
complete, floo l taste had dictated all the details 
of the arrangement ; fir instance the dark green 
covering of tils' scats relieving the n il dresses so 
refreshingly. Anil tin* grcv niws nf Imvs, contrast- 
ing, with the gay llowcr beds nf their sisters — how 



rouorf all their faces looked, how brignttoo ! tliey 
at least might have been cut out of the aforesaid 
obi Italian paintings, 

Mr. J C I) I'MiKt n presided at the Organ, 
wKi. b was the only »c--oiiipaioi»if nt After a 
short voluniary all the children joined their voices 
in unison in a Gregorian Chant to the words of 
the lord's [ways-r. The wide expanse of fresh, 
cool tone, rich, pun-, even, tranquil, was some- 
thing lo renew one's sense. What could bemoru 
beautiful, more touching, for the brief lime it last- 
ed ? This anil the Russian National Hymn, that 
followed, were to our ear the most effective, and 
most beautiful of the fut.'i perforiuani-ss. "Illiil 
Columbia" was bri-.-ht enough, and steady enough 
ami full of toy voice : but musically it made A 
poor pendant to the Russian tune- 
Next came the Angel Trio frsun u Klijah " : 
l.ifttlint eyes. sting by the advancid pupils of tbo 
Ctris High and Normal School, lit' in tiuuilicr, 
fair fruits of Mr. Zrnii.uixV qtocfat] traiuing, 
(who. by the way, conducted the whole with his 
usual enthusiasm). The voii-es blendesl very 
swt-etly and purely, the three parts preserving 
their melodic outline well, and the lower contral- 
to making together a rich round tone like an 
organ. Other organ there was none. The cho- 
ral : " Let all ntcn praise the Lord." fix an 
Mendelssohn's •• Hymn of IVaise," did not sound 
so well as some chorals we have heard the 
children sing, cither in sustaimd volume or in 
purity of tone : but tlten the unison was natur- 
ally their after hearing it so recently in harutonv 
from t'tst full-grown vnicrs. 

After an interlude of very acceptable Organ 
seb-s tions by Mr. Parker, we wi n- treated to a 
enifau and vnHy hrnutifnl etfttet, by the melody 
of the l'rayer in I'rtpeiti/: being, not ssing, but 
hummed as it were between the teeth of the 
I S00 children, very softly . ..welling now and then 
with that peculiar -tress of an insect hum ap- 
proaching nut — calleil in the bill •' with milted 
voices.*' This is an efferi which our flerinan 
r.ieilertafctn sometime- indulge in. It i lutno. d 
the andiciH-c. so reunite and fairv-likc it M'eincd, 
and hasl to be repeated. -Old' Hundred," the 
audience joining m tin- Inst verso, nmdc a grand 

COnclllsi«Ml of the concert. 

We cannot help Is lieving that, by simply 
forming part in such a hewtliful impressive whole, 
partaking of a collective art so lyric and pictur- 
es»]ne, the chiido n's hearts arc elevated, and the 
Intent genu of "the Art principle " within them 
quickened. It must inspire the love of order, 
rhythm, unity in all things. And thus, with nur 
higher means, with developed Art, it seems to 
bring Music hack to the nhl tir«'k meaning of 
it as Ihe rhythmical clement, the s<«l of unity 
and order in the whole human culture. 

This unique Festival will la- n|»aud in the 
Music Hall this aftem.».n. 



Bo LOS". X A , (mi write* a isor-spniid-nt of the A'rrii- 
kf /'"«f, in whom we recr-uisc our friend "Trnva- 
tor "| has always la-en a reMwated musical centre, 
and Rossini's predilection for the place induced him 

years Si-O to lake up his ahed<* Vre. A hou-e-paint- 

er. .-.gaged in ilecomte his h„nae iluring two absence 
of It'j.sini, ilepirietl in a wiies of exterior frt'scees 
th«t ndinirahle mirttm as a semi. nude llrpheua en. 
chanting Iwth the animate and innitimnla with his 
strains. The composer of die '■KaHiiere" was not 
remarkably pleated with tins incsinvcnient adulation, 
which aoihlciilv rcndersvl his private residcara one of 
the "sights" nf the tow n. 

Ties Tcatre Conmtitiali' of Ho]i>_-na is one of the 
most brilliant O|wra-liousci in the world, far lighter 
and mon.' elegant than nto-t Italian theatres. '1 lie 
boxes are very large, luxuriantly Tiited np, and each 
onepniriil.il with a projecting balcony, which most 
arTcrni.tr hn-nks the moei.i.my nf tlie' lines of ti.-rs. 
The nudienre iln-ss cleganllv, mi l the dxptav of <ilk< 
and jewelry, lo say tmlhing'uf Imtntifiil Italian Juli- 
ets, is ssunntbing ui reineuiber, even tonne accustntn- 
tsl to Ihe eleeance of dn-st and |wrsi>nal Iwmntr ex- 
hibited so often at the New York open,, or to the pnn- 
ib rou» larillianey of ( 'ovent tjatden ami Her Mine*, 
ty's. The opera season has jqst opened with "Rigo. 
OJln," sm>g by I.otti. pain MtM, a< gmceful a wo- 
man ns ever tend the (tag*, ar.il a tinUliol Toralist to 
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boot; hy Cima, a good baritone; by Boirt)»rd, a 
contralto, a pirating Maddalexa to any on* who haa 
not l>e*n spoiled therefor by Adelaide Phillips's ieim- 
liaMa rendering or the part ; and by Birnardl, tha 
tenor, who ni several years ago la New York, and 
who haa rttaoaagvcM anreesa her* in Bologna, by 
hia akilfol . delicate smirlng, rather than a re\ at tx- 
cellene* of voice. For tile lighter opcraa few tenors 
are more satisfactory than chit Bqrnardi, who waa lut 
night called five tiniat before the curtain. Atanotb- 
rr theatre another opera company i« aoon to appear 
in Famriln with the American favorite, Gaaaaniga, 
as prima donna. Albitrs, her husband, formerly a 
popular mQ*ie teacher in New York, has something 
to do with the orchestra. • 

Psxia.— Of tha new opera by Berllot, Tjm Trmimt. 
a flattering teles rare appears in the London ifntical 
JForWofNoT. 7; to-wit; 

The new opera of Hector Berlioz was produced last 
night fWeducaday). at the Theatre Lyriqur, with 
hrillrxnt aurccat. After the first and third acta the 
enlttnaiaam was extraordinary. The grand aeptnor 
was unanimously asked for again. All 
good, hat Madam. Chartoufr 
The mim en let**, the most I 
at the Theatre Lyriqaa. Band 
A genuine triumph for Berlioz, 

Flokx*cx. — Italian journals atnoanea the en- 
gagerrwrnt of Oinlia Grisi at tha Pergola. She It to 
make her dehut in Norma. When will tha "God- 
dess" learn that her divinity hat patted away t 

Gounod's Faan haa been given in Florence by 
Stlgelli. Boseheul, Atry, and Pinigati. It wax a 
great toreeae, and the papers say it was impossible to 
giro an idea of the enthusiasm created. The artists 
were repeatedly called to receive the applause of the 
pnhlie. Our friend Stigelti seems to be ax much ap- 
I in Europe aa he wat here. 




Literxio.— There wat a grand eel 
the UthOcl„ in commemoration of tha great battle 
in 1X1.1. The Musical Societies tang a Tt Deun to 
SO.nno persons astemhled in the market place. Han- 
del"* Hallelujah and Luther's old hymn, "A strong 
tower la our God" were then snog by the whole as- 
semltlr. Repreaeniatirea from ISO German cities 
and the veterans of the war listened to an addreat in 
the Town Hall from the burgomaster; and then visit 
ed the chief points of interest In the battle field. Ten 
thousand persona joined in a torchlight procession in 
the evening : and bonfires were lighted on tha trilli 
about the city. 

Mtrmcn.— The Second Musical Festival wax held 
here in September, in tha Glaee Palace, a building 
erected on the model of the first Exhibition Building 
in London. It waa on a grand aeale ; live or tlx 
thousand persons present, including performers. 
There wat a chorus of I Mo voices ; and the orches- 
tra was composed of 100 violins, 40 violas, 38 violon- 
cellos, SO doable baesee, 8 (lutes, 6 oboea, 5 clarinets. 
8 l*tsonns, I i horns, ( trumpets, ft trombones, and 
1 pairs of kettledrums. We have mora for hot a few 
sentences from the interesting account of it in the 
Lower Rhine AfaJiheSeitmna. 

The concert began on the J7th of September, at 
eleven o'clock a. This hour waa selected because 
the Glass Palace cannot be lighted, and because, on 
the same evening, an opera — and that opera Moxart'a 
/ton Juon — was given a t the Theatre Royal, a thing 
never before beard of during a musical festival The 
lirihjraranie was made, up of Beethoven's Sinfonia 
Krui.-a and Handel's ImieJ in Erey*. All things 
con.i.lered. the gem of the Best day', feaiival was the 
performance of the Symphony. We were some- 
what incredulous as to whether the large number of 
executants would heighten the effect, from an artistic 
remit of view. and. still more, as to whether they 
would eMail lite precision ami the delirnte expression 
which this magnificent composition demands. But 
tin* onuio and forte, the light and shade of the 
tone-picture, were rendered in exact conformity with 
the intention of the composer ; just at were the in- 
crease and decrease of the waves of sound ; as well 
aa the iforsalot, the abrupt breaking otT of the fortitn- 
ma, aU<>. followed immediately by the piVnso, being 
given with great precision. The expression was, ccr- 
lainly, in many passages, seconded by the nitres ; 
nay, in several, it was the latter which made it ta 
completely prominent. 

After the brilliant inauguration of the festival by 



the Symphony we had Handel "a oratorio of /true/ in 
E<Nfi- The selection of this work waa, in the first 
place, justified by the admirable way m which it sraa 
executed, and then, more especially, by the fact that 
the large maaaaa engaged could be employed to the 
greatest advantage in the numerous choruses. 

The vocal solos in Israei were sung exclusively by 
local artitta belonging to the Theatre Royal. The 
principal part of the chorus consisted, at we beard, 
of local members, the Aktdemie, the Oratorio Asso- 
ciation, the Sknger-Genoasenscboft. the chorus of the 
Royal Chapel, thtt of the Theatre Royal, and a great 
many amateurs, a large number of whom ar*> con- 
tinually being formed and improved, thanks to the 
performances of musical musses, which are her*, luck- 



ily for music, to frequently git 
attended in the churches. 

The tecond Feativat Concert, oa Monday the Jnth 
September, at 11 A IX.. took place, like the Aral, in 
the Glaaa Palace. It hegan with a very admirable 
performance of a symphonislle work (in I) minor) by 
Frani Lachncr, ami which, inappropriately enough, 
he hat called a "Suite". 

The Suite consists of foqr movements. — 1 . Pre- 
lude, a livelr and richly-figured piece of writing, 
which at once introduces ut to the peculiarity of the 
composition, hy the treatment of the ttringed instru- 
ments ; x. Minuet, diaiingtiished for the originality 
of its motives ; 3. Variations, which form, perhaps, 
somewhat too long a series for an orchestral work, 
although the changee in the (naps, the rhythm and 
the instrumentation, artistically deceive the hearer ax 
to the length. These Variations are, in other re- 
spects, an admirable specimen of composition, not 
simply interesting on account of the knowledge and 
art exhibited in them, hut melodicallv pleating and 
expressive, being invested with a high charm hr the 
employment of solo parti for the clarinet, the horn, 
etc., as well at th* performance ol separate ttringrsl 
instruments in the full chorus, as. for instance, or all 
the violini, or all the violoncellos and viols. The 
Variations conclude with a march, effective more on 
account or its grandiose instrumentation than by the 
originality of Its motives. Being executed, howev- 
er, hy turh large unmhera. It produced a powerful 
impression, which called forth tremendous applause 
saw I loud cheers for the composer. 4. Introduction 
and Fugue, the former in andante time, and the lat- 
ter in majestic allegro — a piece -of writing, into the 
ttrirt form of which the master allowt a (tubing 
flood of frue mnaical ideas to stream. 

After this orchestral display, the second part of the 
concert opened, on the contrary, with a pnrely vocal 
work, devoid of all accompaniment. To ting it 
eaprlta with so nnmerosis a chorus is not only attend- 
ed with great difficulties, but does not really produce 
an effect in keeping with the numbers employed . As 
we have already often experienced at great gather- 
ings of male choruses, there exists for choral ting- 
ing, as far aa regards the executive masses, a limit 
aluve which the effect of those masses is increased 
very tittle, if it is increased at all, and while the 
jbrte is not much benefited if there are a thousand 
voices 
obtaining 
augments 

set hy 1 1 • I ■ ir-.na. "Hoslie Ctiristas natns est," com- 
menced imposingly, and it wat a proper feeling which 
had selected one of the old master's compositions, 
adapted, at a Christmas cantata, hy ita dash, to the 
development of large masses; the precision and 
purity of intonation, loo, were praiseworthy . But 
delicacy of expression waa, aa a rule, wanting. 

Next fallowed a scene from tha oratnrlo of It Hi- 
tone di 7VjrW, by .Joseph Ilavdn, for contralto solo 
and rhoms. The Prr'n'le and Fugue fiie Orchestra, 
hy Johattn Sebastian Rich, again displayed the ex- 
cellence of the united violin-quartet. 

The finale to the second act of the opera of Ido- 
mrnm, on the other hand, once more afforded hril- 
limit evidence of the eternal magic spell exercised 
bv Mount's music. The selection of this finale for 
performance st lite Musienl Festival waa highly Judi- 
cious. It was here, at Munich, that the greater part 
of Idomenea was composed ; it was here that, on the 
l*ib Jnmtsry, I7SI. XI .jart completed it, and wrote, 
"Lsos IXvt ! I have L'ot over my task f 

The a-cnn-l p«'t o' th- concert was bromrhl to an 
end hy Bocthorcn's March and Chorus. "Srhmurkt 
die Altlre,"' from the /Isiinen ron Athm, a fragment 
whieli, by its melodic lovelineas and ita clear harmo- 
nies, seemed to he a heautifol continuation of Mo- 
irrt's music, and pleased universally. For tha third 
part of the concert, the programme presented us with 
Hun-lcl's "Ode on St. Cecilia's Dev." 

The tltinl dnr was relehretrd bv an evening con- 
cert, of which the chief features wore Joachim's play- 
ing of Beethoven's violin Concerto. Mene. Schu- 
mann's performance of her 
Mine. Dustmann's stuping. 



■ singing instead offour hundred, the difficulty of 
mag precision and eharerlcrisrie expression It 
anted. Certainly in Munich.the eight-part mo- 



X. -A. TEST MUSIC. 
H.bi i.i.s.i fcrOllear Dlseeis as c. 



Von si. with Piano 

Rock me to sleep, mother. Ballad. Lraut Pert, tt 
Thy mother will rock thee to si 



Pere. St) 



Tb~s two WIMa, ~is nwscutslra to the oth.r. sad 
tses prsMT soags u, Iks His of I 
tars, wow, ws are flat to kwww. 
tbs top or rosay hems sasaos and 
ssorus of ttts first sous hsvs baea nss f l 1 
ssusle la saw, sn4 ws esatsst slsg about -'ssoUtsr'* 
too ssask ar too sfsta. 




My bonny, bonny Mary, 0 1 



Song. H. flyo«. SS 



J. W. T-imscr. SS 



Ws bsrs hsvs t». new hruin, ' 
D.astaD.ltr4 ona. sot to . 
wans It Is fresh 



I know not how heaven will ttrike tha Mow. (Non 
aai che on nuntu.) From "Robert Oemrtuz." 75 
Oust bwtwmo Mollis** am sail his wlfc. lbs Durhsss 
tarsk. XalubU for a bar; tows ay tsaaw, leal a set 
pnute vasaa. foil of asop vstttos sad latoass hwttnt 
Wa'va left for th* Union. Sung. F. SomaW. Si 



S. Glover. 50 



We are fairies of the sea. Duet. 




Letty Lorne quickstap. J. C. Joaaaon. S5 

Aa sasy srrsaswmsnt of a vsry " toklax" sir, oa* of 
those, which wheo a swrsoa bears, bo esaaot b* suit, 
bat aaast totaled is lair esgra to i*a* a<>p to K. ra- 
plsa, la ussir asesttt tuartor, eaa tssra It. 

Zamora Waltxes. J- Stramu. 50 

A sot of brllllaat wsllsss to UrsWi w.U aaesm 
styls.barl. metallic, sad witboot dVptli of tssltag. 
but enllvswlof sod iXSAes-tsaptriasj. 

II Bsc io, (Valse d* talon.) Ketterer. 10 

Ks<Ssssl"s arrantaaiiTit t lbs svse kvorlls "Klat," 
wktob ovoejbssl/ wbo oso p U; It sbou H kaaw. 

Mephisto Galop (for four hands). l^Utih). 50 

four hsad oiesws, ss s raw. atust easssas uvs eaar- 
SSsI brl«titno>l, aa tint use of oowbk) 




Union Collection, for Violin and 
Flute and Piano Duets. 

Thaws two atsalUr wwras sro 



&0 ctt. 
50 CIS. 



wUI earns Into lorrswwtng use wsjeo bottw kw 
tu m[ , whn e*a plat tke ftuto wr rlalto. sro f 
wttb tha uvtaoa of psasla« agrsaahU tveotogs Is ooas- 
psoy with todlss who fate plsy tha plso*. 



Mrs 



c at Mart... 

two cents Sir everv 
SI s dlsusaw wlllS 
aspens* In ehtalolo* 
towbW those rotas 



Muatr It son t bv atall . the selof 

ouness, or fraction thereof p.raows 
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Open in the Family Htpibnrgf. 

•**.mWT.o»r BsiraDoswor n~t 

warts*" Be. Vol XXIII. Mas Nf^l 
IBelure attacking the memory of Sauaai,!.*. with 
fn all frinndlinMi 



to the tittle J,.,k man, who really played* great part 
in hii day and generation — I must put you through 
course of another diet, and inniet 9 <mrf. »«/of 



ratherish.but not too. dry matter noon your digostioi 
That ii to aay : for ulterior purpose*. I with the 
readersof Iheiifr't .fcmwJ to he wmewlut at home 
in the private musical life of the family, die heads of 
which hare for >o many centuries beeo rulers of turd 
a large thare of Eastern Enrope, and more especial- 
ly to be. able to form tome definite idea of the rela- 
tions of the Hs.psbanr* to the old Italian opera. The 
question why did not Emperor Joseph II. perceive 
at once the merita of Mozart and place him at the 
head of the Vienna opera, instead of retaining Salieri 
aa Kapellmeister and compoter, will anrwer itaelf, if 
three relations be once understood. Not that anv 
thing about to be written in thia sketch will hare di- 
rect bearing span that point— indeed the dale of Mo 
tart't advent In Vienna will not be reached— hut the 
origin and strength of the taste of the Austrian im- 
perial family for the Italian open of the time will ap- 
pear and be explained. 

of thsae sketches is to be found in eer- 
ucder the •ign.tnre of "B-r" in the 
lUd.and part of the material, 
in Wllrxbaeb s Bwimpkixku LuUom of the A us 
trian Empire. A< 1 know of no source in the Eng- 
lish langoage whence the Information, propoaed id be 
compendiously embrxlied here, can be drawn, it ia 
certainly to he hoped that it may prove of mnairal. 
historic ralite if not of interest— and who, knows bnt 
tome American Polko may find inspiration in It for 
a doten musical noreU 1 a. w. t ] 

Aa we have to do with Emperors and Empress- 
es, with crown princes and princemi, archdukes 
and archduchesses, with a king or two now and 
then, we must find some means of fixing when 
they lived. — we must have a date for a starling 
point. [B leased be the man that first in rented 
dates! That discovered chronology to be tho 
eye of history, as we used to stody in Daniel 
Whclploy 's "Compend" years ago, ia J. Q. Ad- 
ams's administration] 

Anno 20 post urbtm (Boston) condilam, nnnn 
26 miie uroew (Philadelphia) rxiuiilam, anna 
SO pott urbrm (Xew York) condilam (i.e. when 
the Dutch built the block house on Manhattan 
Island), onno— say. Anno Domini 1*56. It is 
the last _< oar of William Bra<lford's Governorship 
of Plymouth Colony ; the second year of John 
Endkott's third terra as Governor of the Masaa- 
chusett 's Bay, tiie 20th year of Harvard College, 
and tbe ftlh o4 John Eliot's town of praying In- 
diana at South Natick. Roger Williams was 
elected last year Prcsaiient of Rhode Island and 
Providence Plantations ; John Webster is serv- 
ing his one year as head of the Colony on the 
Connecticut river. Peter Stuyreaant, last of the 
Dutch Dynasty, is in the tenth year of his rule 
over "die Nieuw Nederiandt. Cummunipaw and 
tbe countries beyond— now forming part of that 



region known variously as the "State of Camden 
and Amboy,"«Cnpperlic»ddom"nnd New Jersey, 
ami of that distant settlement of Swedes and 
Finns on the farther side of the waters now call- 
ed Delaware bay : which settlement was con- 
quered by the mighty Stnyvesant only the last 
year. Samuel Matthews was Governor of the 
Colonies in Virginia, and Catholic Maryland was 
in charge of Commissioners sent over by the Pu- 
ritan Parliament. England bad not ret gener- 
ously begun to empty hes prisons, jail* and pau- 
per-bouses into the wilds of North America, and 
hence the country of the "Confederate States" — 
known briefly as"Rcbeldom" — was still oncolon- 
ired. Beyond the ocean, the grandest man who 
ever rules) tho destinies of England — the Puritan 
farmer Cromwell — was drawing toward the close 
of his glorious career.* Baptist tinker Bunyan 
was ordained to teach and preach only last year 
by the congregation at Bedford ; and the learned 
Mr. John Milton, tbe other great literary crea- 
tive genius of that generation, now in his 48th 
year, is Latin Secretary to Parliament, or his 
Highness the Lord Protector, I do not know 
whicb — perhaps both — is living, as nearly as I can 
make out, a second time a widower, blind, bat in 
easy circumstances, down in old Scotland yard, 
convenient to Whitehall. Tbe play house, so 
long suppressed by the Puritan and Presbvteri- 
»n rule, shows signs of resurrection ; for Crom- 
(1056) nosrlcSir William D' Ave- 



,d music, after the manner of 
the ancients,* which ha calls operas (.'). Shake- 
speare has been quietly reposing just dO years in 
tho church at Stratford ; "rare Ben Jonson," 19 
years in Westminster Abbey ; and John Dryden 
is a young man of twenty -five still at Cambridge, 
I suppose, who aa yet seems to have done nothing 
in letters, but compose a poor poem on the death 
of a certain Lord Hasting*. 
And so we get a starting point. 
The first two years of tinker Bunyan'a preach- 
ing were the last two yean of the reign of Ferdi- 
nand III , Tin gratia, King of Hungary, Bohe- 
mia, Borne, Archduke of who can tell how many 
states, and Emperor of Germany ; — an association 
of ideas, which will enable ten to remember when 
tbe Emperor died by referring to the tinker, to 
one who will fix the tinker in his mind by refer- 
ence to the Emperor. There has been one 
Shakespeare, one Raphael, one Michael Angelo, 
one Handel, one Beethoven, one Banyan— but 
as for Emperor* I 

In July, 1626, Ferdinand HI., Emperor of 
Germany, for tbe last time celebrated his birth- 
day in one of tbe summer palace* near Vienna, 
for on tbe 2d of April fallowing he died. He was 
a practical and theoretical musician, and the last 
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musical illustration, but one, in Athanaslus Kir- 
Vol. ].. is an Italian 
by him in four voice* and a 
bass. An extract from a Misrrrrr is contributed 
by a correspondent to the Leiptig ,V.««- Zebu**, 
tar 1826, p. SOS. An ancient publication at 
Prague was an air with SC variations, also from 
bis pen. 

At this Inst birthday festival was performed a 
"Drnmn ptrmttiicn* entitled "Theti.'in five arts, 
with ballets, text by Diamante Gabrtelli, music 
by Bertali, imperial chapelmaster. At the close 
of the opera, bis son and successor, Leopold, al- 
ready king of Hungary, as British heirs apparent 
to the crown are princes nf Wales — "danced a 
ballet with eight sea-gods." 

Ferdinand died April 2d 1657, and the pre- 
vious deaths of bis three older sons now placed 
the hereditary crowns upon the head of the fourth, 
Leopold I, who was soon after elected also to the 
German impcrinl dignity. 

I^eopold had been intended for the church, 
and his education of course had been in that di- 
rection during bis childhood, and gave him a 
fondness lor science and letters, which he cher- 



ished through life and for which be did 
He was but eighteen years of age when his father 
died, and he found himself in a position to deny 
himself no desirerof his heart. He inherited the 

act* was the erection of an opera bouse hard by 
the palace, on tt 
library contains the 
during the almost half century of his reign he 
brought together. In 1683, when the Turks be- 
sieged Vienna, it was found necessary to remove 
tbe theatre, because, being a wooden structure, 
tbe "Greek fire" of the enemy endangered tbe 
palace. 

Leopold called Padre Kirchner (not Kircber 
of the Muturgia) from Rome, to teach him coun- 
terpoint, and under such excellent instruction tbe 
Emperor became a fine theoretic musician, and a 
voluminous if not great composer; certainly there 
is no tradition that any of his works were damn- 
ed. Imperial and royal works of literature and 
art are always successful at borne. See tbe wri- 
tings of Louis Napoleon Bonaparte for instance; 
or the church architecture of bil late poor old 
Majesty, tbe last King of Prussia. In the impe- 
rial library at Vienna tbe musical productions of 
Leopold are preserved in 

ballets! He plaved tbe flute and bad a spinet in 
each of his palaces, at which be spent many of hU 
leisure hours. He kept up an orchestra and com- 
plete troop of singer* both for the chapel and tbo 
theatre- The vocalists and principal composers 
came, almost of course in those days, from Italy | 
that country, which had for so many centuries, 
been tbe centre of the world's trade, art, religion, 
letters and vice, and which, retaining the monop- 
oly of artificial Soprani and Alti — who could 
have no other hope or ambition in life, than such 
as depended upon their perfection as singers — 
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had carried rocal and subsequently instrumental 
mnv. until the enlargement and perfection ol 
orchestras, lo tKcir highest piti-h of excellence. 
When another nation shall become so rich and 
luxurious, and its priesthood to debased, as to fill 
its churches and theatre with that claw of sing- 
era, then will old Italy bo rivalled in the perfec- 
tion of iu rocal music. 

Rertali wan Chapclmnstcr at Leopold's acros- 
aion. bjtt after some half dozen years is heard of 
no more, "gone to his death-hed" probably, and 
Antonio Draghi's name occurs continually as 
composer of the court operas, in Feveral caws 
both of teat and music. "B-r" says : "We will 
specially mention Antonio Draghi here, on ar. 
count of his almost unequalled fecundity, since in 
the repertoire of the Court Opera, which we have 
made running through n period of two centuries, 
this composer appears wilh 156 dramatic work*, 
whirh he composed for Vienna, and which were 
performed there. They begin in tfii>3 with 
"Oronisha." to which Draglii al«n wrote the text, 
and end Nor. 8. 1 «!>!) with "Aleestc," text by 
Cupeda, ballet music by Hofler. which opera was 
perfnrrorsl on the birthdar of Archduchess Maria, 
daughter of the Kin;, afterwards Empernr J.s- 
aepbl. by rommand of the Emperor. Tins com- 
poser had in NVolo Minato, imperial court poet, 
an equally inexhaustible text writer. For, from 
the "Aialante," music by Draghi, ballet music 
by SebroeUer, performed Nov. IS, IG6S in honor 
of the dowager Empress Eleonora's birthday, to 
"Muiio Scevola," musk- by Bononrini, imperial 
chamber composer, performed on the •nameday' 
of Empress Amelia,— he wrote 1 10 textbooks for 
Vienna. « . 

The last text bonk B~r claims to have been 
tire "Muxio Sceeola," which was composed by 
Handel, Bononeini and— who? Attilin. say all 
authorities but Chrysander, who gives Act I, to 
Filippo Malteo, call«d Pippo. first violoncellist 
in the orchestra, and it is his btiMiics* to know. 
Chrysander, too, says that the London "M. Bcee 
vola" text book waa by Paolo Rolli, so here two 
doctors disagree. 

Beside Bcrtali and Draghi, we havo the names 
Ccsti, Pederxuoli, Sances, Zaini as composers; 
Schmelzcr and Hoffner composers for the ballet 
and two ballet masters. The "Chap 1," terhni- 
eally speaking, consisted of a cbapclmaster. a 
vice' do, 3 composers, 5 organists, 34 vocalists 
and 41 instrument's— a fine establishment at a 
lime when in Western Europe Louis XlV.th's, 
"four and twenty fiddlers all on a row," were 
such a marvel. 

Tne wardrobes and scenery oftlio court npe- 
ras were very splendid and costly ; forinstance.lhc 
mounting of "11 Porto (f Oro" cost 100,000 flor- 
ins — some >40,000 — in those days when the com- 
parative value of money was far greater than 
now. The regular annual expense of the court 
musicians was 46,780 0-, besides "remunerations." 
Leopold examined every candidate for his chapel 
himself, and every opera oflered for perfurmam e ; 
in the theatre he always bad Uie score of the mu- 
sic before bim, and it was no uncommon sper la- 
cle to st him directing the music of the 0tt&i» 
from his Ikix in the palace chapel. 

His first wife cared nothing for mu'ie. hut bis 
second, Clnndia Kelicitas, from the Tyrol, played 



Late mad! Dingene," text by ITmatw, notle by 

Draghi, in which various "court weaknesses" were 
brought to the Einpemr's notice, and even some 
lessons administered to him indirectly in the per- 
son of the Alexander the (ireat on the stage. 

Leopold shewed the ruling passion strong in 
death. It was May ilh, 1709, that he lay dying, 
lie had received extreme unction and said his 
last prayer. Now he railed for his orchestra, 
and to the soft tones of their instruments breathed 
bis last. — Dramatic? 

It must not be forgotten that the Italian lan- 
guage was as familiar at court as German ; that 
there weru then no German opera and no Ger- 
man singers.— nt all events in this part of the 
world, and even in North Germany it was only 
in a helpless infancy, not really flourishing even 
in Hamhw T g, until near the close of the 1 "th C*B- 
turv. It is curious that Y".ngli«h opera with Pur- 
cell, nnd fierman opera with Reiser both flour- 
ished at the same time, and that neither then 
tisik firm root, bnlh being crushed out by the 
Italian opera — but by an Italian opera 'composed 
by Germans, Handel, Masse, and soon ! 

{ Ti> he rr»tiltml».l l 
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and sang well— she was 
ahrewd too. At the Carneval of 1 6 ?4 she caused 
to be performed an opera in 3 acts, entitled "La 
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pst* 

Though no one ran accept this second vnliime 
of Mendelssohn's Letters — a sequel to the first — 
as standing in place of a biography, — though 
every one must regret I he delay of his survivors 
in producing such a benefitting memorial, seeing 
how manv of those have already passed awnv 
out of reach. — the value of this new revelation 
exceeds that of the former nne. Such a picture 
of ripe manhood, succeeding to a youth of bril- 
liant promise, as it aflord«. lias seldom K en •list- 
pi iyf d. Menddns. <hi '- itrprcs- 'cr- <if Italian, 
French and English travel were M fascinating by 
the spirit of enjoyment which they breathed, by 
the ra[iid arntciic-ss of the writer's observation, by 
Ins power of rendering, with a few hippy touches 
of lively, poetical, discriminating language, the 
tnagnificent fowl of Nature, the precious works 
of Art. the distinctive peculiarities of character, 
no matter whaj their sphere or demonstration. 
Here we have the golden fruit of that travel and 
those experiences. Here, after baring been 
shown the aspirant in the fresh and eager 
pleasure of wandering apprenticeship, we see the 
artist in the triumphant am] generous mastery of 
his erafl. 

We fancy, however, that the pi'-lurr might 
have been yet fuller and hrigblcr than it is. It 
is impossible not to fee] for those who have read 
the first letters with s<>mc knowledge of the sub- 
ject, and who. while reading them, di-crned ed- 
itorial indiscretions in no respect consistent with 
the general lone of caution assumed. Whereas 
manv passages and persons were avoided with 
scrupulous delicacy, others, claiming more consid- 
eration and reserve, were printed and exhibited 
without mitigation, in a spirit savoring rather nf 
pique against MUM who>ie living than of respect 
ibr the feelings of the dead — who was the lore, 
most of men tyi confess and lo regret the in Justies-* 
of a gifted bov's impertinence, into which he must 
have been more than mortal not to have been 
hurried by his spirits, his precocious knowledge, 
and strong arti-tic convictions. To take but one 
instance : nothing could be in worse taste than 
nakedlv to print the sarcastic critii-t-sns on "Bob. 
ert le I liable" in a record from which -so many 
things were omitted, anil in which so ninny things 
are massed. Few except the initialed will be 
able to put a name to a certain m astral rotnpan- 
panion of Mendelssohn's Itomnn life, of whose 
mistakes be wrote freclv, ami whose name is here 



considerately suppressed, out of deference lo the 
feelings of llie living. Why, then, should every 
ill matured person have been invits'd to chuckle 
over the severe judgment flung out in the heat 
of youth against M. Meyerbeer? The Her- 
man journalists havo chuckled aci-ordingly. 
■■d have pelted the cumposer of "Robert" with 
Mendeksohn's sliarp wonts. This, no repent, is 
cruel to the dead as well as the living. No one 
that has mixed s'ver so slighily in Berlin society 
can be unaware of the spirit of that capital, which 
is cynicism in its worst form, — that of petty scan- 
dal among artists, aye, and among statesmen anil 
philosophers too, such as may befit crones of qnal- 
lty.but not baBeet antl sincere men. The revela- 
tions of Miss Ludmilla von Assing, from V<mi 
HtnabamVl lllltl 1 IStll. would ttmve this, had 
not the fact bs en otherwise notorious In S|*m- 
tini's time, a whisper was allowed to pass round 
that the real author of "La Vestale" hail been dis- 
posed of bj tin- crafty Chapel master, who was 
reaping his bWr ah l m much was tne Italian de- 
tested. It is no indiscretion to stale thai a Mon- 
tnijur and C«/i'i!el disunion reigned between tlie 
rival Israelite houses of Mendelssohn and Meyer- 
Ih'.t, both liKiking to the highest artistic honors 
and preferments which the Prussian capital had 
to offer. But we hail a right to expect that such 
paltry rancour should have been buried in the 
grave of a great ami good man; nne who. in his 
mature life, did cordial justice In Spontini and to 
M. Meyerbeer (as we can attest from recollec- 
tion) ; one, too, who. largely liecause of this per- 
vailing influences of bitter and ungenerous, and 
disloyal cwfrnV tone, came, as we shall see, to 
avoid Ifs'rlin as a residence, with all in honors 
and appointments, prcsst-d on him by the direct 
and Haltering encouragements of royal favor, 
even I hough the city contained that dear family 
house lo which his le-art was ilrawn. as to a niBg- 
nct, Whithersoever his wanderings led him, and 
those beloved relatives without whose sympathy 
and appreciation the most brilliant success avail- 
esl him nothing. 

Still, after all the allowance which the above 
remarks imply as being necessary has been made, 
this book is unique in its portraiture of a musi- 
cian's character. The beardless youths ol to- 
day's Germany, who whi-lle away every great 
reputatiot of live past with a stupid ignorance — 
borne nut, it must be said, by their pretexts at 
rompsisilion, — who will call Mnsart slow ami pale, 
and patronize Beethoven as a pioneer, and admit 
Weber to bo a tolk's-s'omposer. and yawn at Men- 
delssohn as a monotonous and shallow formalist, 
— should lie here rebuked (supposing any sense 
of shanc lingers among them) hy the exposure of 
the thoughts, opinions, and MVin|vathics of the 
most German of Germans— of the truest nf true 
men, who could prove his greatness as an artist 
by his catholicity in admiring Cu ius of Art differ- 
ent from his own.-— each according to its real 
worth, no mailer wln-lher it was old or new. Let 
Us paraphrase what he writes about Clsopin to his 
sister, Madame Hetisid. in IM."> : "I cannot deny, 
dear Fannv, that I have lately discovered that 
you have not been just enough to Chopin."— 
giving excellent reasons lor his admiration, and 
going on lo tell of a curious Sunday evening, A.M. 
1K.1.1, nn which be played before Chopin the mu- 
sic ot his then unproduccd "Paubis," when, be- 
twixt the two acts of the oratorio music, the Po- 
lish composer,— not at that time w ithdrawn, by 
bad health, and bad Parisian influences. Irotn 
public performance, — played, as an rutr'aeir. some 
of his rioMurni. Later, Mendelssohn loved to 
play and to exhibit these very compositiuiis, — 
which one of the new pedants would have found 
disgusting, because not like his own work ; 
— anil lo dwell on the peculiarity in the music, 
on the charm in the man, while neither imitating 
the peculiarity of the one nor emulating the charm 
of the other. " 

JSo, too. whether the great and real artist found 
something to admire in the technical Ire* tlttent Or 
the keyboard of live piatiofbile by Isbhler, or 
whether he did curious and admiring homage to 
the union of power nr.d elegance, and jserfect 
-nrehatirsm in Herr Thalberg's piano-forte eibCH, 
—lie was always ready rightly to appreciate, 
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willing to learn, anil nowise to he. swayed nr car- 
ried away bf any predominant fashion, tint ready 
with love, ready with reason, ready without envy 
to help, to bring home (that home being always 
Germany) the best of the best, no matti-r what 
the country of birtfc might be, — no matter how 
diflereut the usages which separated one musical 
world from another, lie wan prepared to rrv the 
difficult conquest of the Grand Opera of Paris. 
He enjoyed practising on tho field of IBM Mi 
which hi- hail conquered in Kngland. Hero i« 
another encounter* hich shows ||m man in all his 
geniality : 

"Ycsicrdsv (the -late is Frankfort .Julv 18S6) 
I went early to Holer's. Who is sitting' there » 
Knsslni. stout and broad, in the most charming of 
Sunday humors. I know truly few men whncan 
be, so amusing ami full of spirit as he when he will. 
I have talked with liim alnnl getting the Mi« 
in B minor, nnt! other things bv Sebastian Bach 
sung tor him by the. Cerilian IBatht/j that will 
he too rare, the Rosini wondering at Sclvastinn 
Bach! Hut he thinks 'tin as well to do a> the 
people »f the country do, — anil when he is among 
wolves will howl." 

A elrasrr knowledge of the author of "Gnit- 
MMNeTed" would have taught Mendelssohn that 
the Pesosrces nwum did not express interest in 
Bach an nn a -t of mere complaisance. It is only 
<if laterdny«ihat the universality of Signnr Rossi- 
ni's musical knowledge, and the retcriliicnrss of 
his memory hsve come to be known in nil tlieir 
fullness and fine. This trying Bach on the Ital- 
ian res-alls another experiment of the kind, made 
on another WlpOHOr of another r'ountry. whan 
pretensions of the highest musical knowledge and 
the utmost severity of taste mav well be called 
amazing. When visiting Mcn-lclssnhu. lie. too, 
without nny air nf howling when among wolves, 
expressed no common curiosity about works of 
Bach unknown to him— tlic eight-part Motets 
among the number. Mendelssohn collected these 

and sent them to the hotel where Z was 

staying. When they met again. Z wasdnlr 

oracular on the subject : "Hut do you know," 
said Mendelssohn, who used to tell the story with 
infinite hunv>r, "ihe music came hv-k to tie with- 
out his even having untied the strings of the par- 
eel r s 

Too few letters referring to Memlelssinhn's rea- 
idence at Dusseldorf are given. Yet that was 
one of the most interesting periods of his life, 
that which preceded the nnirersal atknowledg- 
mcnt of his p m tl l l i He was .hen. too. in closer 
connection with theatrical matters than at any 
later period, has inn even, during a short period, 
some share in the direction of the opera cnojolntlv 
with Iinmerman, and dreaming even then of wri- 
ting "Tempest" Music, as a sequel to the "Mid- 
summer Nights l>r*am" Overture. Difficulties 
and troubles arose, as they are too apt to do, in 
the wean- world of dramatic enterprise; the fail- 
ure, too, of an opera produced at Berlin — "Ca- 
macho's Wedding"— may hare had its part in 
damping such ardor in the cause as he possessed. 
Be this as it may. however, instead of Mendels- 
sohn's opera, which he was always talking of 
writing, there enmc his oratorio "St. Paul," which 
was produced for the first time at the Lower 
Hhenish Whitsuntide Festival at Dusscl.lnrf, and 
first in England, not at Birmingham, as the edi- 
tors of those relicts have stated, but at I.iverporil. 
One critic only, lint he was a writer who*., prej- 
erc passion, the late Grcsham Professor, 
! light of the work because it was not Spohr's. 
and, with an acumen which it is amusing In rail 
to mind, balanced it in the scales of wisdom 
against an oratorio by Mr. P. rry --giving, on the 
whole, the preference to the latter ; but the vnii-c 
of all Kngland and .-ill Germany was against that 
tirrosant man. There could be no longer an hv 
srant's doubt that a star of the very greatest mag- 
nitudo had risen. Tin: immediate success of his 
oratorio seems honestly to have surprises] Men- 
delssohn. It assured his position.— which was 
thenceforward to the day of his death such an one 
as few. if any, musi. nl artists hsve ever occupied, 
lie had a home everywhere among the be-t of 
the best. In [',-a<j[ iii.I lie c\. re - .1 i sod ■ f fw 
cinalion, which has Mill not passed away. He 



had admirers enthusiastic enough tncollect cvc.^I 
]»o**ih!f memorial, not of hims.'lf alone, but of all 
belunging to him. During a quart** of a eontu. 
ry. he was tho musical ty|« or pattern by which 
every yonng beginner anxiously moileiled his 
music. Well would it hum her ti had our young 
men modelled themselves after his indefatigable 
industry, his unswerMttg ss'tisi* of duty, bis up- 
right courtesy, his charity, his resolution to gather 
knowledge and lu recognije what was 2 ram I in 
Art. nn matter whether it agrees! or disagreed 
with his own individuality ! These selected Let- 
ters onlr display this phase of his character par- 
tially. "They tell how keenly he relished the 
Shakr4|K-arian Readings of Mr<- Fanny Kemble 
how he was enchanted byaplnyeron spoor littl ' 
instrument of wood an I straw, nne llcrr (lu/i- 
kow; but t her do not show what pleasuH he 
could also take in a thing so perfect of its kind a* 
the riding of an es|ucstrian. M, Paul Cuitent, for 
whose performance he nctnnlh wrote music (now, 
we suppose, lost ) Cnatnt must have been a su- 
periorman, with Mteraml.iiion than usually goes 
round in the ring. He retired from the bomb, 
anil betook himself to the study of music anil 
composition. An operetta byhira made its way 
In public perfonti.mce at the Theatre I.yriipie at 
Paris ; but he followed his patron and friend be- 
fore he could work out a second career. 

While we are indicating blanks which remain 
to be filled up, the nuntlHT of which makes the 
record of a life so richly noble, so necessary, we 
may call up as an i 1 1 1 1 -r rn ' ion an evening in wJiis'h 
the composer of ".St. Pauf sat like a ilelightcd 
child at the corner of a piano forte, to be regaled 
till Ihe "small hours" by the inimitable and al- 
ways artistic whimsies of Mr. John Pnrry. He 
would not let them come to an end. "Now a lit- 
tle more — now, pray ! a little more !" improvising 
betwixt show and show, with avivacitvand read- 
iness of Invention, such as no rovnl person could 
have commanded. He was alwnvs, in brief, 
quickened to do his best by everv thing that was 
leal. — superior to the beggarly f-t ling ol the ap- 
|i»ai»er. of the pedigree man. of the martinet, who 
think, with Lntty Illar ury. that "there is a form." 
— men who dare not move, and dare nnt enjrav, 
and dare nut understand, till rubrical warrant is 
given to their pleasures. 

There is small need to dwell nn llie influence 
which Mendelssohn's residence at Leipxig exer- 
cised over that somewhat Ho'ntian town, (Brrn- 
lian in spite of its Universitc, its fairs, ami its 
publishing-houses). lie made it the capital of 
mu*H.\l Germany, The concerts there, in bis 
time, were without pier. Tlie players' instru- 
ments were poor arid their arMvintmenls were 
not good : two deficiencies which he bent himself 
generously to improve, and which to some degree 
he did succeed in improving ; but there has been 
nothing hef ire or since comparable lo his energy 
in research, bis liberality In weli-ome, his jviwer 
of keeping alive an audience a long winter 
through, without any false or foolish condescen- 
sions to the iionseuviv of tin 1 moment. 

Ifl.eipiig was Mendelssohn's capital as above 
described, he ns its king could show royal hospi- 
tality. In a letter (date is to) to his mil her, lie 
writes of a visit from Dr. Lisxt in bis lsest vein. 
Two men less like one to the other (Ivith being 
consummate musicians) could not Ise imagined ; 
but no one of the congregation who, by blind 
wonder, have hcl;>ed its nrarlc to lu<se itielf, can 
be more not>;«iken I haw was Mendelssohn, in 
tribute to the marvellous power of hand, anil 
memury, arid -heart, belonging lo Ihe guest at 
Leipxlg. And delighiful is it, though a little mel- 
ancholy In those who have a recollection <if simi- 
lar hospitalities, to meet there with Mendelssohn's 
postscript In all be had written to his mother, in 
the form nl his tale of a party given by him In 
Dr. I.isrt, in |Xto, at the tV« Ii-.jW«.im*, to three 
hundred and fifty guests, at which were •'orches- 
tra, chorus, bishop (the drink known by that 
name), cakes, Meercsstille overture, pcilm.trinle 
concerto of Bach (played by Mendelssohn, lliller 
and l/iszl), clionnes IWim "St. Pan I. "fantasia on 
*' Lucia di Lamnierni'ior," -Krl Konig." — "iImt 
devil and his grandmother." But the hospitality I 
did not imply acquiescence on tfcfj part of the | 



man wh<i lovingly cres-teil a monument to Sebas- 
tian Bach, under the shallow of the Thomas Kir- 
cAr.wiih any of his guest's feverish vag ,r.i ~*.^rs lib h 
ended in the discover y and patronage of Herr 
Wagner as the great latter-day musical prophet 
of Germany . 

Instead of paraphrasing letters, it may he bet- 
ter for the moment tu continue calling attention 
lo the incompleteness of these memorials of a 
great msn's 111','. We have lo pick our way, by 
aid "f sirnir* small knowledge, towards the issue of 
the success of "St. Paul." and the achievement* 
marking the residence of the composer of "St. 
Paul" at Leipzig, during which time Mendels- 
sohn helped so tinny bounteously, and helped 
himself N modestly. As life advanced, however, 
arid with it his consciousness of life's duties and 
his own powers, it became obvious to him that he 
could not lie a mere mouthpiece to the German 
winds that blew from nil tho fbur quarters of the 
compass. It was delightful, no doubt, to every 
one else. — whether wch guest was Chelard or 
Maracliner. or other unlucky man whose success 
h v! been chequered by ihy caprices of German 
popularity, — or whether it was a rising composer 
frum tin- little-known north, such as llcrr Gadu 
- to find a ready welcome — a great artist sitting 
at the gate, waiting to produce, with all his heart 
and soul and spirit, all that new-comers young or 
old eonl.l offer. It became obvious, even to a 
man *o liberal as Mendelssohn, that, while direct- 
ing those I^'ipzig concerts, he was in no small 
.1 ' -I il -.-I ing his li:i lo .tliers, whe . as a life 
of his own was waiting for him. Thus, after hay- 
ing as conductor raised a second-rate orchestra, 
and a scrtrs nf dull ennccrts to a brightness and a 
notoriety which, as has been said, were without 
parallel, the lime came when Mendelssohn felt 
that he must live for himself ; and that he could 
serve the great cause of German music better by 
asserting himself as a com|xwi;r than by being 
the usher and interpreter of others. According- 
ly he slackened his intercourse with the people of 
his capital as a maker of music for their pleas- 
ure. He was. by this time — the later period of 
his life — sought for, persecuted with attentions, it 
may !«• said, on every aide, by the great and the 
powerful. It was not possible that such a man 
sliould be allowed to live his own life and to work 
his own works without reference to courts, or or- 
ders, or aiqxiintments. So that, after the "Lob- 
gesang" had carried out and enhanced the repu- 
Mttta made by the "St. Paul," and after a small 
mercantile town had been virtually made tho 
centre of German musical creation — thanks to the 
presence of an original and conscientious man of 
genius— it became a necessity that such a man as 
Mendelssohn should not be longer overlooked. 
He was to be attached to tho court of Berlin at 
any price. 

History may possibly do more justice than it 
the fashion nf the hour to the memory of the late 
King of Prussia, as a monarch who. during the 
esrly part of his reign at least, hail liberal yiewa, 
if visionary, in regard to literature, science and 
art. — and who did his best to make his chilly and 
pedantic capital less chilly and pedantic by gath- 
ering to it some of the Iwst men of Germany. H'u 
wisdom, however, fell short of his aim, because his 
personality and vanity were stronger than his 
wisdom. His patronage was too despotic!. He 
wss ti>o much given to meddle — to occupy the 
gifted persons he had enticed to Berlin or en- 
couraged lliere over chimera* and whimsies of his 
own finding out, from which no permanent result 
could possibly arise. His favorite architect, 
Schinkel. thwarted in the execution of many of 
his best designs (and wbuse reputation has siiiTct- 
ed from Ihe restraining crnn<imy of his man- 
tel), was, nevertheless, commissioned to waste 
tine-, thought and ingenuity in devising plana 
and working out details for a new capital, as 
Ihnugh there was any chance of ita being built, 
supposing even the money had been in the treas- 
ury. Menih-lssnhn. again, was tn be employed nn 
tasks only a trifle more genial — tasks almost as 
useless as any which a musician so conscientious 
a- ho ssasi-nu undertake, — even though they were 
bailed by a Hansen as inaugurating a new musi- 
cal eta. ' Translated Greek tragedies were to be 
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revived and performed after the manner of tho 
ancients, with choral anil orchestral music by a 
modern writer, — though iimiiU use could be made 
of Doric and Lydian and Phrygian modes, as un- 
fit for the time we live in as the masks and hua- 
kim of the Athenian stage. The composer's 
compliance gave to the world two great exam- 
plesof difficulties surmounted, in the choruses to 
"Antigone" and to "fEdipus;" but let the heat be 
made of them that faith and reverence can 
make, they remain stdl, and must remain virtual- 
ly, so much dead nutter,— at best representing 
a pleasure of which only the few and tin; gravely 
scholastic can partake in all its fulness. To b« 
tied to «wh services, even had it been in s world 
where there were no such things ax cabal*, neith- 
er courlit-r* yawning in secret over the Attic 
feasts, imperfectly served, which were ser before 
them by royal caprice, wonld by no means have 
suited one of Mendelssohn's independent spirit. 
None could know better than he that to h»* .retro- 
spective U one thing, to attempt to galvanize the 
shapeless remains (for to such do the rHies of 
Greek music amount) of a by-gone world— still 
more, to substitute, modern creation in their placo 
— is another. To his court-service at Berlin we 
owe, it i* true, that peerless setting of Shaks- 
peare's fairy p!av, tho "Midsummer Night's 
Dream."— the anting of the "Atbalie" cborows, 
— and fin another sphere J the noble unaccompa- 
nied eight-part Motels fur the Cathedral, which 
stand next to Falestrina's musk' ; bnt these let- 
ters show how he chafed and was vexed in the 
fetters which pretending lovers of art ttied to 
fling around him, — how, while Bnnsen was en- 
couraging him to expenil leisure anil ingenuity 
on pseudo-classical dressings of classical works 
(in which there can be no reality), his heart ami 
mind were breaking away from every command 
of the kind, however seductively couched. After 
vain attempts, at the instance of many mistaken 
friends, lo reconcile two impossible things free 
agency and courl-serviee, he retired from the 
fruitless struggle. It is impossible to cite anv 
thing in the whole library of letters written by 
great men more noble in tone, mow direct in ut- 
terance, more respectful, without a touch of syc- 
ophancy, than those having reference to Men- 
delssohn's withdrawal from Berlin. On his being 
pathetically adjured not to be a traitor, not to 
desert his king as other* were doing, he replied 
that, while he loved his country and honored his 
sovereign as thoroughly as the best of them 
(though he was only a musician ), he could most 
efficiently prove himself a good subject by free 
labor in the wide 6eld of art, as his own instinct 
led him.and not by attempting, against his better 
judgment, failed and false modern rlasaicalilies, 
for the poor purpose of giving a learned ami re- 
fined air to the i'oudain and Hans Souci of the 



While these negotiations were going on. he was 
busy over the sacred masterpiece of this century 
— his second oratorio. What a year was that 
which brought "Elijah" to light '. To show how 
little these letters will stand in stead of the Biog- 
raphy that should be written, it may be pointed 
out how roeagreof necessity are the notices of the 
busiest period of Mendelssohn's life as a creator 
and conductor — the year when within a few weeks 
were crammed a musical festival at Aix-ln-Cha- 
pelle, with Mdlle. Jenny Litnl. — the production 
of that excellent Catholic hymn the "I.auda 
Sion," at Liege, — the Singing Festival with up- 
wards of three thousand male voice* at Cologne, 
over which he presided, — a re I the hasty hringing 
out of "Elijah" at Birmingham. Those were 
weeks full of animation and event — perhaps the 
culminating time of his triumphs as an artist ; 
and as such relished by him with an exquisite 
heartiness. He was then pursued by artists and 
admirers from every part of France and (Icr- 
roany ; and would tell, with infinite humor, among 
other enrounters, how, while looking at the Arch- 
bishop's tomb in Cologne, Minster (a building for 
which be entertained an admiration amounting 
almost to a passion,) he was drawn Uvk to the 
world of "lamp-oil and orange pea.1* fcy the ap- 
pearance of a composer of no mean merit. On- 
slow, and the 



insincere, cnmplimMMl of that courtly man ! 

So long did he loiter, naturally beguiled by the 
excitements of the summer, that a part of tho 
"Elijah" was brought to London, at the last mo- 
ment, in fragments : its composer by no means 
considering his work as complete, not having 
made up his mind as to some of what are to-day 
considered its favorite portions. It is a fact that 
he spoke of the possibility of leaving out that de- 
licious air, "O. rest in the Ixwd," by which he 
seemed to set little store, but was persuaded by 
his friend* to wait and sco the effect produced by 
ft. 

Of all things, the letters published give only 
a meagre account. We must here slop, howev. 
er, — prohahlv to return to the book on some fu> 
tore day ; certainly frequently to refer to the 
treasures of wit, thought and instruction whi'-h it 
contains. Meanwhile, it appears to us the duty 
of the lime is not sn much lo point out this slory 
or the other fancy, as to urge on the survivors nf 
so great and sn complete an artist and so goo* I a 
maa, that they are indulging thnrnselves, not 
slewing affection for him. by withholding such a 
full biography as is a duty lo thus.* who inherit 
the name of Felix McndcNsohn. The eatalnzuc. 
^f his published works, though drawn out by Ilcrr 
Itietz (his trusted friend ). is not correct, and for 
a simple reason : ihere are English wnrks omit- 
ted, published in London, which he may hare 
failed to enter in the list kept by him for tho most 
pari so carefully. 



Englith Organ-Playing. 



irmm -rii. batata Mm "-aufort 7.1 
Mr. Willis's larije organ, originally erected at 
the International Exhibition, having been trans- 
planted 10 the Islington Agricultural Hall, was 
opened on Tuesday last by Dr. Wesley. A per- 
formance of the Mrs*i*t\ was given on the occa- 
sion by a band and chorus numbering upwards 
of a thousand, the principal singers being Mdlle. 
Parepji, Madame Sainton-Dolby, Mr. Wilhye 
Cooper and Mr. Lewis Thomas. Between the 
first and second parts of the oratorio. Dr. Wesley 
performed a fantasia and t'ugje (errew/wrr). Or- 
gan-playing in this country is no profitless a pur- 
suit that any artist who devotes himself exclusive- 
ly to the cultivation nf the grandest of all Instru- 
ments deserves respectful consideration for an en- 
thusiasm which, whatever fame it may bring, will 
scarcely produce much more solid results. There 
is, perhaps, no walk of musical art. so absorbing 
as organ-playing. Singing ajvi violin-plaving 
have powerful fascinations for artistic egotism, 
but the vainest of sirgrrs or violinists must occa- 
sionally feel a yearnin? for ■nmelhing beyond 
their own individual cllorls Not so the organist 
— seated at an instrument of sufficient magnitude, 
with its three or four manuals, (key-hoards) and 
its proper complement of pedals, realising the 
grand conceptions of that Michael Angela of mu- 
sic, Sebastian Bach, or indulging in the reveries 
of extemporaneous fancy, the organist sinks all 
sense of the persnnnl in the sublimity of an instru- 
ment whose tone* are identified with the nurt 
sacred and ennobling associations. Among the 
few Enjlish organi»t« of distinction, the late Sam- 
uel Wesley (father of the Dr. We-lev just refer- 
red to J merits especial mention, not only as an 
improvisatore of considerable power*, but also as 
having been the first to introduce among us tin* 
fugues of Sebastian Bai-h. Samuel Wesley's or- 
gan playing was that of a clear, though not pro- 
found thinker ;»his natural genius was greater 
than his technical acquirements, and hence his 
improvisations were ii-lmirahle rather for intelli- 
gible distinctness than for recondite elaboration. 
By far the greatest English organist was the late 
Mr. Thomas Adams, n msn whose truly remark- 
able powers were never thoroughly appreciated 
save by the few who are capable of following the 
intricacies of fugue and counterpoint- Thisgen- 
tleman, although, of course, not compsrablo to 
Mendelssohn in genius and fancy, was little, if at 
all, inferior to hici (as an organ player) in me- 
ehanical dexterity and command of the intricate 
combinations of 'counterpoint in his impromptu 
One, two, and sometime* three 



subjects (frequently proposed at tho moment by 
one of the audience) were treated with logical 
strictness and unhesitating clearness, including 
all those ingenious combinations and devices (in- 
version, augmentation, diminution, Ace.,), which 
are diflieiiltii-s even in deliberate composition. 
Trne. in his free fantasia playing, his style was 
sometimes disfigured by antiquated mannerisms 
which he had imbibed from the false taste preva- 
lent during his early studies. Take him altogeth- 
er, however, Mr. Thomas Adams wasa man of very 
rare and remarkable talent, absorbed in the ex- 
ercise of his special powers, and reaping but small 
reward and limited fame — dying the organist of 
an ordinary parish church : and, so far as we re- 
member, without one wort) of passing comment. 
Much interest was excited by the announcement 
of Dr. Wesley's performance on Tuesday last, 
and many amateurs of the organ were attracted 
by the desire to hear a player whose celebrity has 
not been extinguished by hts long absence from 
London, Dr. Weslev commenced with a prelude 
in the free style, leading to an amUntc in which 
he displayed some of the solo stop* of the instru- 
ment, anil concluding with a fugue which was 
announced as extemporaneous, the preceding 
movements it may therefore be presumed being 
written composition. The suhject of Dr. We*, 
ley's fugue was neither new or interesting— it was 
so trite as to possess no importance in itself, and 
could only have derived it by an elaborate treat- 
ment which it did not receive. A counter sub- 
jeet was added, which, however, speedily disap- 
peared; Bnd after the usual "point d' orgue"and 
some sequential repetitions of the subject, the 
fugue was wnond up by a brilliant "coda." Dr. 
Weslev exhibited consummate skill in his treat- 
ment of the instrunwnt, hi* unerring readiness of 
hand and feet evincing complete mastery over all 
the difficulties of his art— but. although our 
greatest living organist. Dr. Wesley can scarcely 
be considered the equal of Adams either in clear- 
ness of rhythmical phrasing, purity of pan-play- 
ing, or ingenuity in the devices of counterpoint. 

Mntio in Italy. 



Sin. — The ttpera in Italy, a* conducted on a 
first-rate scale, has so often been described that it 
may lie a relief to understand how it is done on 
a third-rate «?alc in the smaller prnviorial cities ; 
and let the Operas at Arena. Verona and Vicen- 
»a stand as types of their class. 

Arona is a most charming town on Lake Mag- 
pinre — neat, clean, amid fascinating scenery, and 
yet enjoying all the conveniences of access by 
steamboat and railroad. Nobody ever slops there 
— English tourists rush on, as il they were run- 
ning a rar-e, and lake the first train lo Milan, 
and, in consequence, the inns are reasonable, and 
not osercrowileil, while the church..* seldom s<-c 
inquisitive strangers examining their treasure* 
under the dictation of Murray. 

The theatre at Arona is, like the town, neat 
and small. As the performance was announced 
lo begin at half-paw seven o'clock. I went there at 
seven, expecting to find a large audience present. 
Mv advent excited a flutter among a few shabby 
officials, who were eating chestnuts by the light of 
a little oil lamp in the vestibule. One of Ihein 
went into the box office, lit a candle, and procur- 
ed a ticket about a foot*quaie, which he sold to 
me firlhe sum of one franc, admitting me to the 
parterre or pit, and then another official slopped 
• eating chestnuts to receive from roc the piece of 
pasteboard as I passed into the theatre. 

Instead of the well-lighted, half-filled auditori- 
um I had expected, I found myself in a sort of 
mammoth cave, dimly lit by one feeble oil lamp, 
which seemed to )>c suspended in some miraculous 
way from the proscenium, anil shed a dvit.g glare 
upon the front of the -drop curtain. Not n soul 
was yet in the house, and a melancholy silence 
reigned around, the whole si-cnr suggesting an 
Italian cemetery at night wilh the lamp that is 
always burning in the centre thereof. 

Time dragged wearily on, and soon I went nut 
again to nerve mv drioping spirits by a stroll in 
the street Returning at twenty minutes past 
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, I found five people is the theatre, while 
an extra lamp had been )i|(hled near the door. 
A few momenta later, without a moment's warn- 
ing, the proscenium lamp be|ran slowly to ascend, 
and disappeared at the top of the stage. A sol- 
emn click wai heard, and part of the ceiling of 
the auditorium parted, disclosing a large chande- 
lier, with the lamps thereof all lighted. The *ev- 
enlh man now entered the auditorium. The 
chandelier then began to slowly descend, amid 
the acclamation* of the *»»en auditor*. Il rested 
when about ten feet above our heads, and from 
this elevation generously dribbled oil over the 
Pi'- . . 

The eighth auditor now entering was fallowed 
by the ninth, with hit wife and three small chil- 
dren. At the same time a face was applied to a 
great aperture in the drop rortain, and a pair of 
big Italian eye* took a survey of the house. Anx- 
ious as I was for fresh demonstrations, I almost 
miseed the next stage of this mysterious series of 
proceedings, which was the weird illumination of 
a clock somewhere up near the ceiling. After 
this a row of fool-light* suddenly popped ttp from 
some subterranean recess under the stage, and 
was followed by a gr»at green rarriage top, in- 
tended to hide the prompter. Ala* ! why did it 
not stifle his noisy tongue ! The house was by 
this time half full : and the members ol the or- 
i finally stmlling in one by one. as if tbov 
d in casually, and had no particular bnsi. 
i there, the opera was actually begun before 
the excited mind had fairlr recovered from the 
effects of the machinery whose operation* I have 
described. 

It wa» Verdi'* l.tiivt Millrr. very fairly song ; 
a good baritone who, spite of a long grey heard, 
still looked young enough to be Louisa's grand- 
son ; and a mhust tenor, a large, splendidly-built 
voung man, being worthy of special notice.' The 
house was quite enthusiastic, and in the final trio 
of the last act the singers would hare excited the 
admiration of even a London audience. The 
other opera of the season at Arona is Ricci's CAe 
dura Vine*. 

Vicenxa n one of the most beautiful plsces in 
Northern Italy, — quit* as beautiful in its location 
as Verona, of which Kuskin has so much to say. 
The opera-house, or Teatro Parnate, is a curious 
half-classic affair, built outside the gate* of the 
city on the finely shaded plain which lies between 
it and the railway station. The front is a pro- 
jecting semi-circle, crowned with statues, and pre- 
senting among the green trees quite a picturesque 
—almost Arcadian— appearance. The nut' of the 
auditorium is simply a vast sail of canvas, sop. 
ported ill the centre by a Urge mast, as in a eir 
cus tent. Yet the interior is quite pretty, and 
well lighted, though the floor is mother Karth 
slone. Of course the place issnnly serviceable in 
fair weather. Hi-re I hoard quite as good a per- 
formance of Snrmn (excepting as to chorn* ) as I 
have beard in the finest Kuropean capitals. The 
Norma was a Signora Picilola — a large, well- 
formed young woman of the Medori stvle. and ot 
striking merit both as an actor and a singer. The 
n-xt night she sang in /-W»rr-ir'. where the me- 
diocrity of the tenor and baritone only made her 
ability the more striking. All the sinners were 
I shoring under a cold, anil PiediJa also was so 
hoarse, that she sang the air -Non fu Sognn" ImiI 
poorly, and indeed in one part quite broke down. 
This misfortune, liowever. seemed to amuse all 
her energy, fur during the onlmtral interlude 
she stamped her fuot almret involuntarily, gath- 
ered her strength, and hnr>t nut in then-petition 
of the air with almost startling force and effect. 
The effort was a dangerous one however. After 
the air. before she could reach the side wings, she 
was seized with a lit of coughing which seemed 
to rack her very frame, and scarcely left her 
strength to acknowledge the generous applause 
of the audience. I have r.ot heard or seen her 
since ; liu; I suppose that in the cold, damp, little 
roofless theatre of Vicenza, this splendid lyric 
artist is still wearing and wasting away 'bcr 
stiength ami her ability. 

At Verona I beard perhaps the cheapest kind 
of Italian opera, at the Teatro della Porta Nuova. 
— a day theatre. The performance was announc- 



ed to begin at half past four p.m., and I was again, 
the first at the spot. The theatre wa* merely a 
stage, with shabby drapery and drop curtain 
while the auditonnm consisted of a gallery built 
of rough pine boards, and the intervening space 
or pit, which wa* floored onlr with gravel, and 
had no roof at all — not even the hit of circus can- 
vas. It wa*, moreover, an undertaking of no 
little difficulty to find this theatre, a* it was in the 
rear of a big beer shop, and the only in tun a! ion 
of it* existence wa* a little sign, bearing the 



Binnr-niA 
I 

Tkatho. 

The ljrewcry being evidently considered the mast 
important portion of the establishment 

The opera wa* V ElitiriT Amnrr, *ung quite 
well by a half worn-out little prima donna, a 
neat tenor with a "still small voice" like con* 
science, an inexperienced and a good basso. The 
chorus was poor.and the srenery consisted ofa view 
of the church of San Kermo in Verona. The 
opera began at about sunset, but as night came 
on, footlights popped up, and members of the or- 
chestra. — mostly boy* of about sixteen — lit little 
candle ends- The conductor wore a felt hat and 
his subordinates generally krpt on their caps, as 
did most of the audience, who were generous, in 
their applause, yet quite appreciative withal of 
anv error*. 

Talking about conductors, reminds me of the 
singular idiosyncrasy of him who wieMeil the 
baton at the Vicenza theatre. This brave Signor 
wore a splendid black beard, which he "cherished 
with a father's care." Between the acts he would 
turn around to the audience, fake out of his 
breast pocket a cigar case, open it, and extract 
thence a large enmh with which he wnuld pro- 
ceed calmly and dclihcrately to comb this board 
The majestic gravity which characterized this 
proceeding — the air of otter $nna frnul with which 
be languidly gazed at the audience, during the 
operation, bordered on the sublime. Yet I would 
not advise Arditi or Costa to emulate this pro- 
ceeding, at least in public : for onlv the conduct- 
or of Vicenza cosild do it withthat grace and non- 
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Nzw Hat*!!. Coat., I>xc. 19 — If increase of 
musical taste in a community is to lie judged by the 
amount of fostering bestowed upon art and its pro- 
fessors, justly indeed may wa hov<t of the refinement 
and litierslitv of the communities residing in the cap- 
ital ritin* nf Connecticut. Hartford anil Nrw Haven. 
The "Bee:hov*n Pock-ty," now an institution of the 
city of Hartford, has just given, with the greatest 
snct-css, two peoVrmati'-esof Mendelssohn's «uMim" 
Oratorio "Elijah." one in Hartford and one in New 
Haven, The large attendance in hoth places proves 
how t'orooghly their effort* to dirTasn a t*Me fir the. 
grand and liesntifnl are appreciated. The impetus 
given to this divine art by the performing nf such 
importn-il work* is hardly to tic calculated ; and the 
sisir of Uic sn.-irry to this place, for the pnrp-isa i f 
enaMing ui to li.ten to this great mmpo»i*.nn, is an 
event that will live \-\ the memory of all who were 
pre-rnt and enjoyed the re-nit of their Ishort nnd 
can-fill study. I hare heard this Omrorio In New 
York and Boston, but mn«t confess thit I have never 
enjoyed the performance to the extent of ihe uther 
evening. It may hsre Seen from the fart of its lieing 
given by too limited a number of voices In large 
buildings, where the sound was comparatively Inst. 
Here, where the hull seats 2.O0 
ruses told with thrilling power, white 
grandeur of the harm any. the potvetful 
lion, the sombre loftiness of intnoaiion, wltl-h 
eotnrux Mendebaoliu'. style, wete biouglit out with 
marvellous effect. 

The Society hid for their accompaniment* an ex- 



rellent orchestra from your city, amongst tiiera, the 
Quintette Club, aad the Oermania Society. Their 
playing exhibited a fins appreciation of the compo- 
ser's meaning, and I do not exaggerate, when I say, 
that the accompaniment was the most perfect instru- 
mental performance of the kind I have ever beard. 
Nit r int of mechsnical execution was it so 

edmiraVa, but in all the higher attributes of mind 
and spirit, did it stand above all others. I would 
particularly mention the violoncello ef Mr. Fries, 
and the oboe by Mr. Ilebs*. The ladies and gentle- 
men forming this society have very musical voices, 
the treHes in particular. Every point in the exquis- 
ite score, both vocal and instrumental, was brought 

in their extreme 




a, if Ihe spirit of the immortal 
It was indeed 



that all would not he complete. 

Dr. OtriLXfKTTK was the Prophet, and well did he 
perform his part ; there was no husbanding of re- 
sources. Hi* singing exhibited mens physical and 
intellectual beauties ; it would lie difficult to select 
any particular passage for remark, for he diap ayrrt 
hit gift* with equal grace and importance throughout ; 
there was no execution of mere isolated passages, 
while others were allowed to take care nf themselves. 
His pathos a* he depicted the sorrows of the heart- 
broken Elijah ; "Il Is enough ; () Lord now take 
aw By my hfe," was truly Impressive, and produced a 
deep acflsstiou, which was made manifest by that 
kind of applause which bespeak* ihe Irrepressible***** 
and sineeritv of the tribute. 

The other solos were sustained by Hartford latent, 
Mrs. npsiTtstOTOsi's singing of "Hear ye Israel" 
waa remarkable for its intensity and Irnilifiiloess, 
She managed her voice wiih rare skill ; there was 
eser, brilliancy, and a perfeeilon of intonation not 
often found in a singer- Miss Swim's singing made 
a thoroughly favorable impressiin; .he has , voice 
of rfelirKHii parity, find Mtntxt wilh trnieh fort?*, tnvFf* 
and expression. The "Sanmis" of the Angels had 
Mrs. If CAULK fortlie first soprano. She has a su- 
perb voice, hreadth of tone, and grandeur of sustain- 
ing poster ; her upper notes soared glononslv nhovn 
the erchestr* nnd chonis. Tbe irio "Lift thine 
eves" was beautifully read, and most delicionsly 
sung by Mrs. Huntington, Mrs. Hubbel and Mrs. 
Rtai.RT ; Ihe latter has a noble eontrairn voice. The 
quartet. "Come every n«ie that thirslelh." was finely 
rendered by Miss Vnv W«nx*a. Miss Cruris. Mr 
HtrsrrtxnTost and Mr. Hrsrr. Tbe former gentfe- 
man has a fine tenor vol.-e The four great choruses, 
"Thanks he to find," "Be not afraid," th» scenes 
on Mount Horeh, and the tmnslaiion of Klijah to 
Heaven, were a triumphant success. 

To Mr. J. G. Bsttsrrr.the conductor, and Mr. W. 
.1. Bsncr>csi. the organist, great praise is due for the 
manner in which they have drilled the Chorus sing- 
ers. To Mr- Bsrnctt, in pnrricnlnr. would I render 
my thank ; she is evidently a thorough nn I elT-ctire 
musk-inu, nnd Ins great, natural rapacities for his no. 
sition, that of Conductor. He must have studied 
this great work, wiih the eye of a critic, nnd theli»*rt 
nf a lovee. and the consequence was, that ihe sudienre 
were ruMed to read almost the s„ul of the compos, 
er. Ilts a.l mirable analy-is of tbe oratorio (on the 
Programme) rnaMed thoM- net ino-omlly educated to 
enjoy and l- :ler understand the different movements 
m their order. a. o. 



New Yonx. 1)kc. as — The Herman Opera wound 
up ln-1 ev nlng wiih Gounod's "Fmisr," Its second 
(■.-presentation by the An«chuti company. The 
house was filled from pit to dome, and the enthnsi- 
a*m unbounded. Tbe choruses of tlie AVraiease in 
the second act. and ihe 80' diet* Chorus by the Arion 
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8oc,My, in the, fourth act, were raprartmsly encored, 

performance* of "Faust" hare saved AnachutI from 
the pecuniar? loss which the failure of the previous 
performances would have entailed, and it is a irreat 
pity that he did not commence hi. leawn with ll, in- 
stead tf"Stra4ella," "Martha," and the like, which 
draw hardly a "Corporal"* guard " The German 
Opera «.«in ha« pmred a failure, and thil 'set re- 
Hect-i hut Imle rredit upon the German pojinlslion. 
who hare always W« such liberal patrons of their 
own nalinnil rntrrpri«e. As Ansehnlii steps out, 
Mnrcirek pop in and our Holiday week will he doub- 
ly gar anl brilliant, from the presence of tlse Mnr- 
rtjjek troupe at the Academy. Medori, Krtlog, M»i- 
tnleni, Bellini and Biselii will very happily rcelace 
Johann-en. Frede-M. fi rmer. Msbelmann. Siein- 
ecke, Grnjf and VVrinlieb. 

The dep.* circle and lioxes, so cold, sombre an'l 
dreary the last month or more, will now shin* ont 
resplendent with dinmnmU and hmury, and |rWr 
Herald) SMigf Murvtxek, Jorll anil Onsche will he 
a* happy as mortals can he, and the short holiday 
•canon of tour night, will put mnnrv into ihe pocket 
of the management, and charily into the heart* of the 
patrona New York, *ith all it* slnaof extravagance, 
and exccwi, nerer was mi.re liberal than at the pres- 
ent time in its contribution* lonbircts of merrv and 
charity. The Academy on the orra«ion of a patriot- 
ic cniertJ»inment for the benefit of rhe Soldier's Home, 
on Tuesday evening last, au crowded to excers nt 
an admittance fee of one dollar* ami nn innumerable 
number of sim liar cntettalnmenta hsve received the 
nme generous parronaire of the public. So wc her- 
ald the advent of the Italian opeta in Christmas week 
with jot, for many hcsrl* will he gladdened, many 
trials softened . Maretzck opens to-morrow evening 
with Verdi', -Ob »•/.. JWarm." with Medori, 
Brignnli. Salter, Maxxolenl, Rcllini and Colletti. 
"lone." Norma," and "Faint," will be given on the 
successive opera night,, and "Don Giovanni" at a 
matinee, and then you will bo affird.d an opportuni- 
ty of listening to them yourself, nearer home. In 
February they will return to us for a long and, I treat, 

The second Philharmonic Concert wa« riven to a 
full hoow on Sntnrdav evening last. The soloists of 
the eveniog were Mme. Virginia Whiting Loriiii, 
and Mr. Robert Ooldbeck. The programme com- 
prised Beethoven's "Pasiorsl" Sixth Symphony ; 
"Le Songe," a .tfoofriw Nym/iAwuiywe, hy Mr. Gold- 
beck, for piano and orchestra ; Gadc's overture "In 
the Highland," and Wagner's "Rimi" overture 
Ooldbeck', "l> Songe," received the most nnhound- 
ed prai«e. "The "I'a«t»r»I" with all it« charming 
wood, and brook, and bird music wan well execuleil. 
and a happy IntrodurTNHi lo the evening's programme. 
The concert was under ihe direction of Then. Kis- 
feld. The next will bo conducted hy Carl Berg- 
mann. 

The Harmonic Sociciv (rive their annual per- 
formance of « Messiah" at Irvine Hull, on Christ- 
mas evening, under the direction of Mr George F 
Itristow. M i«n Krninerd, Mr*. Jenny Kcmptou, Mr. 
Sim|r*nn. end Mr. Tl*nm*s, arc the soloists. 

Messrs Mason anil Thnmas's soirees of Chamber 
Mu«ic will eommenee Ml the 1 Jib nl January, They 
will include the peifurm- r- of la,i year, ami the 
programme will po-scnl wnrks of interest. 

Then. Thomas's M itine'e, on Smmlsy but, r« 
vcrv well attended^ and in addition to the attraction 
of the performance, an additional inducement wa, of- 
fered in the shape of the presentation of the "Christ- 
mas Polka" by Chas. Fradel. to every lady patn>n. 
The next will he on Saturday, when an unusually 
attractive programme will be presented. 

" Timothy Trill" had an intelligent audience last 
night at (ho Parker Institute, to hear hi, new lecture 
on " Popular M»»ic In and out of Church," Too 
pointa of live dtKuune were thcee : — Finn, " A re- 
form in the monies! department, of onr common 
•choo!, bv incTcndng the namlicr of pinnna, and 
tcacliera therein." Second, " the e»tal lUbment of 
free Orphan SchooU." Tliitil, " the revival of Ora- 



tnricri, with bnyn in place of women " Fourth, "the 
erection of a liall with an onjan. ftc." Hi, remark* 
were honored with frequent applause. 

The Chrintmai'Mnmc in the aeveral church ea will 
be unn,ually fine thi, year. Much pain, and labor 
have been taken to prepare It, and the |»ifi>rmatice in 
manr rhiirrhe, will lie the feature of ihe service. 

" Trovator" i» home ngain, and I hope 'ere lone 
will renme hi, letter, to von. The p!e!i<arc, of hi, 
inp ibrooch F.imitie wdl lie our» alio, if he will only 
take hi« pen in hand end talk. 

T W. M. 

51h)}gbfs ^onrnnl of Tflnstr . 



BOSTON. FIF.C. QO. 1*03. 
Concert!. 

KmrDUMOHM Qpivh-.ttk CLrn. The fir 
teenth «ea,on of the,., true and i-«>n«tant caterer, 
to the ndvinccd tn«to of the not too many who 
love the deep and quiet jnv, of c'a»,ical r-hamber 
rnuaic, opened on Tlnired.ty cveninsj, IVc. 10- 
I The pleasant Chickerin? hall wn« not quite filled, 
j nlthon«jh then' wn, a very pnrvllv Catherine of 
appreciative listiner*. inclmline perhap, vitne 
wfio will appriw-ittte Iwttcr bv and bv. How one 
miaaea the old faccn ! Not nil of them, thank 
Heaven: but fifteen venr, brine many chanjea 
in all companies. The Clnb itself, though, i* im- 
rbanjred; the same pleasant faces, the samo ar- 
tirtic enthtwa«m as for several years past, while 
in point both, of individual accomplishment and 
of cnirscnsn/i one rdnarks enrnumein? impmvi-- 
ment, Scm:t.T2r. rtill holds the Icjdine violin. 
MriHrt. the wronii, OnrniNti and Htam the 
tenors (these two ready in emergency with flute 
and clarinet), nnd Win .r Tmrj> the violoncello. 
The proeramme of this first concert hi happily 
chosen : 

1. quintet In C miner. t»e 1 Mesmrt. 

tlWrt- ^«ri,hl» — MI*il-t*o hi e,»K,.i« — Allra^. 
3- Senste In A fnr I'isnn ,n4 Telia Op AS .... eVeMl'VVen. 
allecrv DM no* ts' In-eVtwrvn »ll»r"> mnltn— »4^||, i»nl«- 
MV ,n.I Sllr^rt. vlr,re 
Mem, JOB Psrk.r s»l vf nlf Mat 

.1 F.n.Unp. f«r Vlnlir, On <t\ Hatlem. 

Wei 

« Ads/1" «n< an«.1i) svlienn. frnm ta« eelrhrst^t SeesU 
■'f^ retonr , P*rt> *• Op. TO PlHnrk 

I«trr«l«»llo«, Anas»l»e-re~-t«",ii.l Slliarro-Vkeren. I*i».m 
— IttesMU-)' Prmlo 

The Mnrnrt Quintet made a eenial and de- 
lightful opening. It is one of Moxart'a earlier 
works, written in 17H2, a year after Ins first im- 
portant opera A/omrnc'i, hut written orieinally as 
a Serenade for wind instruments — two oboea, 
two clarinets, two horns and two hawnns — nnd 
anon afterwards arrnne.-d by Mozart in the form 
in which it is now chiefly known, of a Quintet 
for strine*. 

Jahn says of the Serenade : "It has soweth r n;r 
large and serious about it, not the character of 
eadness. but of a strone and rewdule resistance ; 
note particularly the accond theme of the firat 
movement. The andnnte, lojeth.-r with »reat 
tenderness, holds last tu a composed and earnest 
character, which is uncommonly edifying. In the 
Minuet Mrotart has introduced an exceeslinply 
ingenious contrapuntal trick. 'ITie last move- 
ment passes gradually >V"ni an unquiet into a 
quiet mood, and end-, fresh am) vigorous." The 
Quintet waa clearly and nicely rendered. 

The Sonata Pun by Beethoven ia one not 
hitherto familiar here, and is throughout, from 
the first statement of tho opening themo by the 
violoncello, so delicately imaginative, ao instinct 
with musical delight, ao full or happy inspirations 
alt springing front one inspiration, that we trust, 
the concert rrevm hereafter will often feci its 
pleasant glow and stimulus. It was jilarcd cm 



amore, with truth and delicacy, hy both interpre- 
eera. Mr. Pakker, certainly, showed a rare 
certainty, ease and finish in his piano-playing ; 
and this was still more notable in his rendering 
of the two movements from the Sonata by. Dus- 
sek, a famous old composer, fur first introducing 
whom to a Boston audience at this late day we 
thank him. Ihissck. of course, would not wear 
with us like Bevlhnvcn, Mendelssohn, Schubert, 
and the like; he is cnmpsrativelv tame, monoto- 
nous in point of mndtil iili'm, but elegant and 
graceful, and deserves to lie l*lter known. The 
ffiWo .SVnerio. thonuh the theme com.-s rnumt sr. 
many lime* with little variation, is so full of life 
and grace and piquancy, so nice in form and de- 
tail, nnd was so nicety, daintily performed, thst 
it gave n very artistic sort m* pleasure ami was 
heartily applauded. The violin "Fandango" by 
Mnlique is .« sparkling thine and suffered nothing 
in the tasteful execution by ScilULTZB, with 
quintet accompaniment. 

Another string Quartet by Schumann I follow- 
ing up the good work begun bv the Club last 
winter. It certain!*- savs something in its ftvor, 
that the new work (new to us, we mean) was 
listened lo throughout with close attention at the 
end of a i-vmcert, without a sign of wearine*,. but 
evidently with a roost lively interest. It seemed 
a difficult and a strsngc work, full of ideas, and, 
as fsr as we could judge from a first hearing, was 
happy in the rendering. We cannot say it 
charmed us quite as much M the one in A (No. 
3 of the same npu-) which was performed last 
year : but it did pl-nsc ns greatly, ami perhaps will 
pleav still mire on further bearing: fir which 
further hevring we here plead and venture on no 
mere remarks at present. 

The concert was. artistK-allv, one of the best 
Sim-eases of the Quintette Clnh. and an ansni- 
ajMM opening o( the scries, whe-h, though thev 
csntinuslv promise onlv half the usual number of 
concerts this time, will we trust prove so -njnya- 
hle as to result in a "to be continued." The sec- 
ond concert fulls on the 7th of Jinuary. 

Bortox Mozart Ci.cb. The concert, of our 
realotis amateurs are in one sense private, and 
yet not unmentionable. No tickels are sold ; 
you go bv invitation : and they areVeatly what 
they profess to _»•, ".N^ciVti Orchestral Enter- 
tainments- given to the Associate and Honorary 
Members. But thier artistic significance is wider, 
reaching beyond the private and beyond the «o. 
rial circle. In days when we have actually no 
professional and public orchestral organljation in 
nor city, no "Philharmonic Society," no —In call 
up the names of blighted hopes — "(Jennania" or 
"Musical Fund," it rs significant anil dnivs suggest 
a germ of promise, that we have four and twenty 
amateurs who care enough fiv .Symphony and 
Overture to living their instrums'nls together 
once a week, ami even learn unusual instrument* 
for private gentlemen, and hire n "professional" 
or two to eke out the requirements of a SCOT**, 
and put themselves under the tuition and drill of 
the brsl leader they can find, and study out theso 
fine works praclicnlly lor themselves, nnd even 
for their friends and their friends' friends. For, 
these thing* being given : a considerable amount 
of practical musicianship scattered here and 
there among amateurs; leal, organization, lead- 
ership, and steady laboring together for improve- 
ment, it must follow and it doc* follow, that in 
due time they have acquired completeness, unity 
anil fluency enough to render some of the master- 
works wiili a rewarding glow of triumph to them- 
selves and edifii ation lo their friends. 
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Of i-nntwe their b-gii 
pretensions .rnsll : «t tf r' 
gain ; tlicy mi in I in no 
pnttxsnatre, in no way r 
service. Anil vet in < 
hnre committed themsel 
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selves, 10 nuke (he roost of * good thing well 
began ; vana! - they so well appreciate, shall they 
not keep on am) accomplish ? In these small be- 
ginning we cannot help hoping there may lie the 
perm and promise of the true Orrhcstra that HVm- 
ton nei-!«. The permanent orchestral socictTT 
we mean, whose bond of utiinn is the love ami 
common mini.rry of Art, and not material inter- 
ext. which wn-ks (priinarih at least j f„ r Art and 
not far li velihoral , and which w may look to as 
the organised certainly of unfailing periodical 
return" of Beethoven ami all the great symphon- 
k marten., as frequently and aa cheaply as pns- 
«hle, with all pcswihl,. perfection of interpola- 
tion, at all events with njright artistic and unsclf. 
ish loyalty to Art in Aa interpreters. IVof. s- 
sinnal services may In- called in. always without 
stint as far as necessary to ideal excellence ; bu 
it has long secin.-jl to us, indee<l all our musical 
experience here has taught us, that the true Phil, 
harmonic Society, the true organization for Straw 1 
phony concerts, should l>e founded un the Im t of 
such music, rather than on the hiuinen* of music : 
Art loving amateurs should originate it, fostcrit, 
direct it, and keep it up to the true mark. Not 
what will make most money or draw in the now. I, 
but what will go straightest and always to that 
mark, should be the object of the Society mt 
•land the most in nei-d of. Seek flnt the kingdom 
of divine Art and its righteousness, and lie con- 
tent to wait till "these things shall be added." 

To return to the Morn r Club. This is the 
fourth season of their entertainments; and that 
in Mercantile 1 1 nil last Monday evening showed 
(ratifying progress. Our friends seem stead- 
ily growing into the full stature, symmetry, vigor 
and freedom of an orchestra. Under Cam Ziii- 
RAHN they have had earnest practice. Their 
complement of instruments ( (for a small, outline 
orchestra) is now nearly whole. We counted 4 
6r* violins. 4 second. 2 violas, 2 Vellos, 2 double 
basses: Hutu, oboe., clarinet, and horns in pairs; 
trumpet, and tympani. Hasxoofu were wanting. 
»l*) trombone.; the skill of Mr. Itihas was called 
in for first oboe. Siwnn new faces there were, 
and one or twofamiliar ones were missing : where 
was the gallant leader of the violins? Not final- 
ly withdrawn, we trust. Yet the '-altneen" never 
seemed remis. or inefficient. The. programme 
was a good one. 

A^,i a,*, "u * I'lauH iH h,,. w ; 

► >»t ii 

1-ovsinri'iiK n mi,, 

3— an naxTK. ream a* 

X— cilXCBItT W Al.TZ 

4— *KIIKXI \Mt fc* Selrrl f>iTli««rni .... 

4- OVtHTLllK. "ItelMMlaAlgWI" . 

Of the classical select inns, the first two move- 
ments of the Mozart Symphony (a very frcsli and 
festal composition, one of his happiest, though 
written in ■Mb haste, (or a family festival, that 
he "scarcely rcmcmWred a word of it" a few daya 
afterward ami was surprised to find how good it 
was), ami the Mcmlds-ohn Andante, the last 
particularly, went very well and smoothly. The 
other parts indeed were ereditaWe ; b it the Fi<U- 
fl* overture rcsinired more of an orchestra. The 
lighter pieces passed ofl gracefully and brightly: 
Kossiui'a witty, cordial humor eainewell in at the 
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Tlltrs.A CAiitirNii. This uncommonly gifted 
child pianist, whoso plating and. we may add, 
whose whnlc appearance prod Deed such a sensa- 
tern here a year ago. has returned to us. The 
interval has la-en spent in Cuba, partly in giving 
concerts, partlv in solid practice, the result being 
that she has gained in physical strength, in ran«i- 
eal skill and unilerstntiiling.and hasaddcij largely 
to her repertoire both classical and of the vtrtnn- 
so kind On Tuesday evening she celebrated 
her tenth Wrlhday by a ronecrt in the great Mu 
■f llxM, playing in alternation with the lirral 
Organ. 

Ill an artiste- point of view tho two things ilo 
not match line in anv wav go well together; it is 
hard to establish any relationship l»etween them, 
except a mutually damaging one: the piann 
snnnded the feebler after the organ, ihe organ 
wiundiil to no purpose, a strange mm srirttitur. 
after the phno. Then the Muse' Hull is tar too 
large a place for unaccompanied pianism, espec- 
ially for the bi«if or fveu a f iir nppre. iatinn of 
the powers of such a child Then again it rtwnrf- 
eil tin* ivreltv act to nothingness, to ss-c it there, 
not rehVcei/ ag*in«l. but rather extinguished Ivy 
the grandeur of licit giginlie Organ front. — fur 
front it will be, and not background to anv thing 
that baotofa kindred gnrntneso. that is to sav. 
, to anv thing less than an oratorio i horns or an 
j orchestra : and even these mu«f I- engaged in 
[ the Tendering ol" mn'ic which Is intrinsically nreof. 
or still the grandeur of the Organ, Iteethnren 
also, will took cold and spectral, »ith an unreal 
and disturbing presence; whercasthe moment the 
inspired, great music is begun, the ice lieglns to 
thaw and the wlnile Organ and Hs'cthnven hmk 
instinct with life and thrill in unison. On little 
things that Organ looks down ehillinglr : there is 
no help (iir it. 

TV«c things we mention as w manv ilisad van- 
tages under which charming little Mi.. Tcp-m 
appeared lhat evening. Xo wonder if Ihe audi- 
enee. the house seemed eotd, and "influenja" un. 
restrainable in the assertion of its prewnce: the 
time too not i|uite fortunate, falling just on the 
reaction from a long and great excitement, that 
of ihe glorious Sanitary Fair. If Iherefiwe un- 
der all th.ee drawbacks the voung maiden made 
a fine impresiion and won plentiful applause, as 
indeed she did, it wns so much the more to her 
own credit, sav what we msv of the arrange- 
ment. The programme, divided between herself 
and Mr. .1. I!. I. am;, between the Chi. kerinjr. 
Brand piano and the Organ, was aa follows: 

SStT I. 

Prdii.t* .1*1 funis In r HscIi. 

stsr-Sir-'-le Wwll Datl^tsstk. 

OscMiir. in" Krannl" irr-nwris-sl). .. Rralhrnssi. 
rsTsplinus its Ciinrsre wp Klfilrtlu Js Vsnli , Ltwt 
r is? n 

Pa.tnr.1 SrmpSnnT. iTf.i'VfiKelV flsnilel. 
DnsTclCspri'-esiirls Sennsml-iiis its SV!1I«I TTiftlherx. 
Onrturs lo 11 Dsr VrM-Kuli llrAvisflM I . W.ber. 
|a>Ioi»e»|ita (lij U Knolls nsasa-TntM ihtrnn.: 

Teresa's selections were not so intrrestiag as she 
cnoM raiily have command- d. The finnsclullk 
Marth is empty, the I.l.jt anil Thslhcrg oners fanta- 
sias are show pieces ; hut |li*v exhiHitriJ her rcmark- 
at*le clearness, tlimncss, brilliancy and p-rnce of exe- 
cntinn. She ha. gsuieil mi|e|i in* r*iu-er, in errtainty 
and rate In cxee«tin L . difltculties. in intelligyiii enn- 
ceplion too. while her touch has a line vital, sympa- 
thetic nnalilr, Among her cccr, pieces, ,|,e played 



1 to iVeiln.-l s I -im. .ml Tlm -dsy anil 

r ri •. .j . i ric I *u 1. 1 - i u ,a tlioisx Cusi. 

• M.4e, W e - ,. . ..i|.„n,s-. Willi MeseSV*. 

1..M. mil iVii uni, l'«ia«aad Imhik, l uists 
Max an I — , lor orgnni.ls; and, what we hail as a 

f.m,l slfn, a mam to anMajaaaa popular pr..--. 

_/j/>y cen(» lor cc-c is id seals. 

2 Ssnnday rveulilg, al Ohiekerins's, iSc se.ond 
Siuree of iln.se tannine arri^s, KliaiasMAXa. LasiM- 
HAanTand KicuntHu Tbcir isru-gtaninMi is richer 
than ever, and indeeil the pseees are not only very 
choice, hut. with the exception of oue or two >,Wrr, 
are, we hcliere, quite new to our concert rooms. Mr. 
Rubbers will play a vxillu Sosiata by old Atratureto 
Corel li (No. IS, op. 5) ; then comes a sacied aria by 
U.ch. arrnneed by Frana. and sung hy Mr. Ki-eins- 
mann ; tl eia>K-niiila (violin anil piano) in (;, hy Best- 
hnven, one ol'llse gn .ilesi ; itieu Mr Uainhanll will 
play Chaalo's .SriWio in C sharp iniiinr ; |l,cn three 
-oi.g- l,y Keliu'xrrt ; and fur a v> indium nj:,, the- .Vaeeto 

sn-t r I ... .|.,..*',,,v It , . . , S,.naM I'ii l.v .S tiuilli 

Up. 121 

3. Al-oon Ba Mi nlay atrealag. Tkiiess CaRaiiXo'a 
■eeond roncen in the Music Hall ; Miss llut-STox 
Bad Mr Wmtnaa awislmg vocullj, and Mr. Daih 
as acmmpiinist. 

4. Sunday evening. l!,e annual |. i-,.i-,i,nce of 

• The Messiah," by the Haxdhi axo llsvux Son- 
"I in eslta force, with the tires! <>ru-H", orrhcslTa, 
/tlliasHX for ixHiduclnr, ami for solo singers : Mi«s 
Msria BkAiaaan, i>r New York. Mrs. J. S. Cauv 
*r.J. K f Tnoa,. (Itoaie). of New V,„k. and Mr.' 



• Rtarata I'kk*kxt>.— What titter or more 
rime lo a musical friend than vrnie hsndyome 
M of im|KTi«nah|« music On [) Ison'a counter 
will find all Beethoven's Sonatas done up in two 
i one ; nr Men- 
(>r simuld your 
two con- 
red da- 
there are 
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the Fnneral March of riiopin, wondrifullv fi.'r her, 
hut nut oniir •> it "tumid he. After all. what struck 
lis a. mo-l f-eslj and individual in hcrplaving was 
the iwo litlli- composition, of her own, nlii.h rrallv 
show music lo he the world which she is most at 
home in. She has lost nothing of her livclr, natural, 
childlike manner, although she has frown somewhat 
Mr l-sng's Organ piei-es w- re played in his u-iisl 
masterly manner, the Pii-tonil symtdmny and fWf 
rrlul: orcrtunt being, hni llv and jieTsistcntly rncorrd. 
to which he responded in' linrf. that is hy plaving 
B-^ain a part of the same, and not something else. 
Motia r.ix.-KaT. A niu-icnl spell suec-eds the 
i whole week of concert. , daily, until Sunday 
We go lo press so eailv on anxiunt of rhrlst- 
lat we can review no further, and must simply 
the rest. 




i gcaxl volumes ; or tf-ose of Morari in < 
J drlisohn's "Songa wiihout Words," o r 
'■ friend have tnste thai was, there are 
I vrnirnt vohimea of Bach's •' Well te 
I vidmrd." j4S Preludes and Kngncs ] Tl 
standard oratorios in just the .hape to carry to the 
Music Mall, and then beautiful editions of the he.t 
Italian Operas. /Sua iViomnm' included, and lighter 
things for lighter lovers, and simpler for the simple, 

Rm York.— The (lermsn Oiieni (Anschuts) has 
not sn. cei-d.st at Ihe Academy of Mu-ic. The. have 
played 'Kxielio/ noblest ofi.|iems. reallv we||," wc are 
assured, bin still to empty t.-ncbes. 'The •• erer- 
.enlant" fr.f^ulz, as Fry ells it, was al-o plaved 
better than ever before in Sew York, lo an audience 
only " iniprnred in iium!*rs nvrr the original slate- 
mcils of resuciiy and |K„erty " To quo,. ruTtlicr 
fnjm Fry ( 7ritW. 14th and K.tb) ; 

The up|wr tiers. .1 and 4. for the Aendrmr Unsts 
several benches! aloft. I, u| inlenvlv interested Ten- 
tonic face, in it, deIl K hied w.ih iheir favorite inter- 
pn-ierofthe Ipve., lager an.-l bee -hot. of tit-rmanr 
The brilliant choiu.cs of ad I passed off well • the 
old waits was lluei.t as ever : " Max " throiien the 
lip. of llerr llalatmann, nil. n il his sweet woes with 
the red devil lehind him ; ••( u-pir" (H.rr Wemlich) 
gave his model drinking song. » Inch i. ,„„ iciiii.erli- 
dciual for i ulnar wear. Madame Frcdccici was 
much applauded. She ot'ered the breathings nfthe 
prayer with a truly religious fervor, and was loudly 
encored— hut we regret to say In- a small audienra 
We hear a great deal of progress' in ait. as in learn! 
ing and virtue ; but we ate not able to perceive it 
when the master-work o( the romantic musical school 
does notdinw a better audience, while caricatore. of 
the African draw crowd., and an audience i. funnd 
three hundred times in the rear to ridicule the mute 
and the oppressed. We do not he.ieve with such 
audiencys as he now has that Mr An»rhuij en 
suc-ccd. Thece is a great city of native t.e,n,an. 
in Haat Tark and they alone ouglu to till the 
hons* ; hut what wuh their neglect, and th 0 Amcri- 
cans who cannot tttist any merit in the l~s, , lr „i„. ,( 
allied lo (trrman consonant, and gllttur.ils Iherr is a 
dcjdorable want of proper attendance ' 

The orchestra of Mr. An-chiln slmold alone com 
maud attendance, not counting tin, atttaaions in the 
vik.iI i!i-|.ar linen t. 

The .SV.i.a- (cleaTly a Oerninu orjanl, „f last Sat- 
urday, arnmunre. „.» p,en,stu-e finale, poiming (0 
cuii-rs. wuh we fear loo modi reason : 

Thanks to the led msie „f ihe American n ,„„^. 
Ata MtUK of tbw rily, who have, during the pa., ,,Z V 
wo, ks, almost aatlix-ly descried the Academy of Mu 
sic, not l«-cn use the r-ccfonnances—n., , general thinir 
—were inferior to the Itslian o|ie»a trvmja- Inn la., 
cause the toilettes of shoddy could not bo displayed 
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It) •« great Ml advantage at formerly, and to the evil 
influence of the daily pre*», of which the HrmU ha* 
been the moit prominent, Mr. An»ci|iili will be com- 
pelled 10 discontinue hit pcrformancea in thia metmp- 
oti« on Monday next. 

W« cannot wonder that the German editor speaks 
with tome bitterness of the disgrace which the New 
York public have efllxcd upon themselves by not 
supporting the German Opera, an institution wbirh 
j* worth more, in n musical point of view than all the 
Imlian operatic enterprises that hare been raadocted 
In thli ciijr tor many year*. Such perfect orchestras, 
and rhoruara a* ihoae under Mr. An. Sum's control 
have ncror been heard in thia country, and perhaps 
will never delight the eara of the .Vein Ytrk public 
again. The artlsti alio hare not by any means baea 
so inferior In merit »» to dearrve the tnja.ll encour- 
agement which hai been extended to them. 

Mmea. Johannsen. Fredcrici. Oannisas, M. Habel- 
mann and cithera of the company, hava always well 
performed their respective nfcW, and If they do not 
pn.-e*» a* powerful voices aa those of their Italian 
contemporaries, her nine; and act with much more 
attention lo the requirement! of the opera* in which 
they appear. Bat it it aeeleu for n« to continue 
cither in dilating on the merit* of Mr. Antchiitz's 
troupe or in upbraiding the public for the disgraceful 
niunner in which ihty have acted toward* it. for in 
thi« city no mudral enterprise or manager will ene- 
cred who either will not pay the pre** to laud him 
and company to the skies, or who cannot establish a 
fashionable emporium in the hall in which hit enter- 
laiumenta take place With the American people, 
«■ far a« musical tante i« concerned, we can only ex- 
claim, " Vanity, vanity and all ia vanity." 

Try Bowon, Mr. Anschutt ; wa don't believe the 
love of rou«c ia quite all vanity here. 



Fabm txofoir, Ccitw, Twice, for want of room, 
have we been compelled to postpone due mention of 
a couple of classical concerts, which took place at 
Mi«s S. Porter's Yonng Ladies' School, Nov. 8th and 
10th. Thia school is privileged in having its) muaical 
department tinder the charge of aa earnest and ac- 
complished musician, like Mr. Kabl KuttmsB. Not 
only is good music taught there, but care is taken 
that from time to lime the pupils shall have a chance 
lo hear some of the (neat Chamber Music which the 
city of Sew Tork can famish. For nine seasons In 
succession It has come to their own door, in the shape 
of a visit of the Quintette party consisting of Wat. 
Msaoa (piano), Tnan. Thomas end Mo»bxtbal 
(violins), Mavis: a (viola), and F. Bbroxeb (Velio). 
Nor do they come with a "country programme/" 
they bring their beat; ao 
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1. Alkarm sMMbrato. 1 Seksrae. I. Aslant. ( 



J Uku-mi la O **»J*». Me. 1 
' -vassal. ~ 
4 Allacre Matte, 



] AlWaro vines s 



1 QaarlM la ■ Bsl sssjov Obws 47 -tehiiiBsna 

1 A Ihajvo »» noo tr ppo. X Srb*rto, sxdui vlvsa*. a. As. 
J nu r»„>tli* 4 rinsU. vtvacs. 

Tassels;.*** lutfc, 
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VnilUm Masoa. 

S Qnsrlet In D sshsev. psvlkaraous Xrti.fc.rt 

1 stuavo J. dsvtkaiaami mam, t« tvaasalaaa 1 3 Seiierio 

AUrar. oiolto Flmo.. Ptsste. 

Vsii, ir I otme fee*! 4* IVounod Usui 

H liana. 
tSMOsarert. Tarn strap* 

Cuicaoo PitiLtiAHMoaic Society. W* have 
glowing arcouule of the opening concert of the fourth 
season. Nov. IS. Chicago. It would *e*m, greatly 
need* a Musi* Hall : it* orchestra ia as large as ours 
in Boston, and its Philharmonic enthmiasm greater, 
judging from the fact that on this occasion Bryan 
Hall was besieged by hundreds who in vain sought 
entrance ; one account states that a bonus of fire to 
twenty- ore dollars was offered for single tlrken. 

The orchestra, under the able direction or Mr. Ba- 
I.ATKA, played Beethoven's Seventh 8 r»r*™».J«f 



anslvsis} , and the overture to ^aaetta ,- and accompa- 
nied Mm. Xuui (formerly Mrs. Bandt) in the Ca- 
priccfo Bn/We of Mendelssohn, who alao played a 
piece by Liszt. The rimes says of Iter : 

Mrs. Klosa is an artist who has few equals iter 
conception of the music before her is acute, and her 
touch more vigorous, clear, aud decided than that of 
any lady performer to whom we ever listened. We 
think she lias an execution almost equal to that of 
Gottschalk, and with it a much better faculty for in 
lerpretine the spirit of the composition than baa that 

praise ia given to the singing of a 
young Cbirngodehutante, Mia« Fa«D«nicA Mao- 
juieson-. Her principal piece was "Saislo «7 Palna," 
a difficult aria from Verdi's *l«ii». The critic above 
cited says : 

Her voice ts a meno soprano of extraordinarv 
compass, ftcxihititv, and (lower. It has all the bril- 
liancy of the highest finish, but, unlike such voices 
in general, it it full of feeling— not a cold glitter, 
like that of a diamond, possessing perfect mechan- 
ical execution, yet she never lo'es sight of the senti- 
ment,— every trill, every swell, every flying leap 
among the octaves, each modulation of her exquisite- 
Iv finished tones, is warm with feeling and Instinct 
with inspiration. She uses her voice not to asloouii 
and dnule, twit to give expression to the poetrv. 

If Mist Magnueton has a mult, it is one which it 
rather the excess of a virtue. Her body seems so 
finely harmoniicd and sympathetic with her mind, 
that involuntarily she accompanies Iter tinging with a 
species of dramatic action, which, while its existenca 
should not he discouraged, should be rep rested and 
held under rigid control. A little attention to facial 
expression, and one or two others of those sympa- 
thetic physira) correspondences, would greatly en- 
hance thc'pUasurc one enjoys from her singing. 

Another rhapsodiie. mote at length, laying 
among other thinga : 

She not onlv slnga, hnt. in our opinion, she live* 
and breathes the very atmosphere of th* spirit of the 
song itself. She is a natural horn tragedienne, ant), 
from the little w* heard her Friday night, we should 
judge that she must have tlevoted herself mostly to 
the stutlv of tlie onera stria, where undoubtedly site 
will attain lite hichest position, and pluck her 
choicest laurels, should she devote herself to it. 

Wo thank Mist M, for showing lo our musical 
peopl 
ing, I 

the concert room. 

like before an audience like the trembling erhnol girl 
on examination day. forgetting the spirit of bar lee- 
eon, hat merely repeating the wotdt committed to 
heart. It "as refreshing to tec the graceful and im- 
pels ionatr soprano sweep away mistaken notions of 
concert-goers by her true conception of the aria as 
well as by th* expression of her fare on wktch the 
meaning of every word could almost be read. 

Her enunciation of the Italian ia almost faultless, 
to meet her without knowing her to be 



WiMltsnK .MISS lor snowing lo uui wgwwii 

ople who deprecate dramatic gesticulation in sing- 
g, that to sing an opera piece succeatfully, even In 
e concert room, one has no need of Handing ttatue 



American born, we would take her for a Florentine 
As to her voir*, every one who heard her will aj-re. 
with ns that a richer and more melodious voice neve, 
erected a Chicago auillcnce, To judge from hn 



agree 
never 

greeted a Chicago audience, To judge from her 
middle notes, we would call her a roeaao aoprenn, 
hut even while we ipnrulate on tliit. the ttartle* us 
with the rich, deep notes of a D'Angrl. and then 
again all at once she ascends into the regions or 
I* Orange, though not possessing, aa yet. the ex- 
quitite flexibility and finish of the latter while in her 
palmiest days. 'With continued industry and prac- 
tice. Miss M. may soon as readily manage and con- 
trof the bird-like vrarbliiigt of the wonderful Adeline 
Patti as she does now excel her in the richness and 
eysinabW expression of voice- Her trills were 
smooth ant] 



Pliiladeiphians are severe on Maretaek's o relies Ira, 
having the memory of that of Carl Ansrhutx's Ger- 
man Opera still fresh in their minda. Veatvali was 
at die Louiavillo theatre last week.— Opera troupe* 
are multiplying ; we read of a fourth that is about 
to venture out here in the cold, before the third 
(Gr*u'*) it at yet safely honaed ; a little paper In 
New York, called TU Stagt, has the announcement, 
thus : 

OrnciAt..— Mr. B. Ullman ia at present giving 
concerts and operatic performances in lite Royal 
Theatre, Amsterdam. Holland, with Mita Cailotta 
Patti, and will shortly arrive in this country with a 
new and well selected' tro.pe of lyric mSS 



DBacBirTiva u»t or tbi 
LATEST MUSIC. 
Pabllswetl krOllver Dltaess at Css. 



Vocal, with Piano 
Save our Flag. Song and Chorus. L. S. Jferris. 25 



Aids soother to th* mtav good pelriatta I 



D Covert, M 

RpiritaMl ft* tig !• prtaM Of th* t-ITT B.D-J RL«T.n*>. 

That " Distil of thro Ms*. " hire not town tio(W««l «j 
■mueh. df •onif T\ f m*. w th* bit** <r<>t.U oo laed. Tnii 
la ■ good o«t Ibr tbam . 

Slomber Sotig. (Schlanomor tird). W. Taitxrt. 25 

A rharntinf IHlln rr»41« KCtf , vfhkh m<>thrr* who 

•mi «Jbc ihrtiui J not AtJI to pmm Ita IttfU ttorim* 




ii • 

Pusft ud Preaent. Song- Jo** 
Ooo4 *ODf by • emftxMrr v*I* toawn. 

In*trum«ntft! Mutdo. 



II mio tmon. (Do a Giofcnnih Opormtie Tit-Wti. 

C. GtoU. 40 

Mr Otobm hu doM • food fttr-Vft. in i«.fl4«H«f 
ftlaaKMt iftrj known mtln*iy mrrrmihU Uj tlio*« who 
tmoiw* plftj dtftrtilt ■taiU 




Sally come up. 



Gertrude Galop, 

BrIUlABt tad net aUBr u'.t, 



be pal le- 



ir././)ictricn. 45 



sVtvsaasaeaktl 
Homeward Waltt. 
Aworkef 

Zatnora Waltz. 

v«rr hrtlUsot, of eoarve. but with a aisc* saaread 
sad Sowlas: uielodv, perbsa*, tbaa tba avstagt of 



J. S. Droit, to 
saosasrey. 

J. Straw. 50 



Booka. 

Ofebatic Pxabl*.— A Book of Songs, Due ti. 
and Trios, from Favorite Opera* With En- 
glish, French, and Italian word*. 

Plain »i,00 ; cloth, $J^5; full gilt, Sj 



It I* ae seeanoa astastm te anneua*. 

bis watt, tu wlii.-h th. instsst hteriM In all p»»u- 
Ut npsrss sc* pal tSttsthsT la lb* moat ooovecileat 
tonn for a**pVof , Is s maiteat llbrarr. or oo th* plsao. 
■wry lady, wbo asa msde ee«ild*r*ble jtminm in 



Mane av Mstl—Mude Is seal by laall.ta* stern** fcsing 
two r»«l* for *v*er IMr Mora*, or frsetloa thervef. P*mi»* 
at s dlrtann* will llad tbs eonvsrsne* s »a*lng/ »f tlai* sad 
•tacas* la ehtsinlBg surplus- book* «• a site b* sssil at 
duutiUi th*** ratss. 
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in the Family 

[CfcaduKl ft<w> w 1M | 
opera alone was known at the Court 
of Leopold, and in this and in the ballet* the 
highest nobility and even members of the impe- 
rial family were often actor* in the prirate per- 
formance* of the palaco- 11 — r furniihea a list, 
which he wu unable to make complete, as access 
to certain records *M denied him, of aueh impe- 
rial and noble appearances apon the stage. 

IML May 9. — fl Cieo Crewenle, in tre Inter- 
mezzi, per II PaMor Fido* music by Bertali. This 
wu pven in the park at Laxenburg, near Vien- 
na, on the birthday of Leopold, as introduction 
to a ballet, in which Carl Joseph, the Emperor's 
brother, a boy of twelve years, danced. 

A performance, Jan. 24, 1S«7, affords a peep at 

The occasion was his manage, (on tU^thlV 
cember previous) with the unmusical daughter 
of Philip IV. of Spain, his first wife. The piece 
wu -La Conlaa Jetf aria e delT aequo, fetta a 
cesco Sbarra, with an equestrian 
by Carducci, Equerry called from Flor- 
ence, the operatic music by Bertali, the ballet 
music by Schmelzer, the whole under direction 
of the imperial chief Equerry, Count Dietricfa- 
•tein. 

There being no building iu which this specta- 
cle could be exhibited, an architect — Passctti — 
waa called to Vienna from Italy, who put np in 
the principal palace court a temporary structure, 
sixty feet high, supported on stone columns and 
arcbea. with three grand portals and spacious 
enough for the JO00 spectators, "came from all 
lands" to witness the performancea. 

The marvellously poetic idea, which found lo- 
cal habitation in Senor Sham's production waa 
this: the two elements Air and Water have a 
strife (Cmttta) as to which baa the right to en- 
gender the pearl— Margaret, the royal bride — 
and call their brother (or sister, I do not know 
which) elements, Earth and Fire, to their aid. 
At first the quarrel is confined to words with tnu- 
accompanimcut, but at last they seizo their 
and smite each other hip and thigh,— as 
did the Philistine*, before going to dwell 
upon the rock Etam-unta the Gods and the 

by the nobility 



cd in the text 
equestrian ballet figures, which the Emperor led 
in person. Carl, Duke of Lorraine, was the Air; 
his ally, Fire, waa acted by Coont Kaimund Mon- 
teencoti; Water appeared in the person of the 
Palatine Coont Philip t. Sutabach, and Count 
Diatrirhstcin was Earth. The number of "act- 
ing and singing performers" waa 38. 

Margaret returned to the elements only six 
years after, dying March 21, 16*3 ; but Leopold 
comforted himself with the musical Claudia Felic- 
itas an the loth October following. 

1887, June 9. " Vert amor* /a not* agni fatt- 



en* text and music by Draghi. waa an introduc- 
tion 11 ad un nnhiliffimn boUo di \ 2 Dame eiiape*; 
which is all the information I have upon this 
work, 

1669, Feb. 16. "CM nil »a manea t intrude," 
opera in three acts with ballet, music by Draghi. 
The symphonies am) ritomels were by I*copold, 
who also played the harpsichord part throughout 
the performance. The names Waldslein — of the 
famous Wallenstein race — and Mansfetd appear 
in the list of singers, that of Chilomonaeck (queer 
Italian for Kielmanscgg) as Jnd violin. The two 
unmarried archduchesses, sisters of the Emperor, 
danced the ballet, to Schmelxer's music 

Same year, Nov. 18. ".4 fa/ante," drama for 
music in 8 acta, text by Minato, music by Draghi, 
performed at the birthday featival of the Empe- 
ror's stepmother. Eleonore. At the close, ballet 




1670, May 9. "Leonida in Teaea,' 
ballet, text and music as ahorc, with an air in 
the 3d act by Leopold, on whoae birthday featival 
the performance took placa. Actors and singer* 
were the higher nobility. 

1670. Nov. 18. *La casta Penelope,* musical 
drama in three, acts with ballet; text and music, 
Minato, and Diaghi and Schmelzer; on the birth- 
day of the dowager Empress. The archduchess 
Eleonore waa sow deceased, but'Maria a* Virtue* 
and four ladies of honor as assistant Virtues' 
danced the ballet in the temple of Virtue. 

1671, June. The young Counts Konigseek and 
Wallenstein danecd a Sarabandc, music by 
Schmelzer, in honor of the Emperor's birthday. 

1671, Nov. 9. "Cidippe ;" musical drama," acts, 
and ballet, by Minato and Draghi, with aira by 
Leopold ; on the Empress mother's birthday. At 
the close, archduchess Maria and four ladies of 
honor represented Diana and'nrmphs. 

1671, Feb. 21. "Sulpitia\" musical drama and 
ballet by Minato, Draghi and Schmelzer, on the 
name-day of the dowager. Archduchess Maria 
and ladies of the Court represented Hub time 
Glory and the here 

167i. Feb. J. "La T, 
ma, 3 acta, and ballet, by Minato, Draghi and 

close archduchess Maria, Marchess Trivulzia and 
performed "Dance of hap- 



1679, Carneval. "Artemisia,- 3 acts, and 3 
ballets, text by Minato, performed by the ladies 
of the court on the private stage as fast-night 
amusement. 

1674, Nov. 10. '-La nateila di Minerva* fes- 
tive piece with ballet, by Minato and Draghi, on 
tho Dowager's birthday, on the private stage. 
Arebducbees Maria and 6 court ladies danced a 
representation of "Cheerfulness." 

1676, June 9. "II Seletteo* musical drama, with 
ballet, on the Emperor'* birthday. The ballet was 
"The dance of the Morning Star ten early stars 
outshining," by the arcbdui 
and ten ladies of the court 



1676, Nov. 22. -Lo Speetkio," a cantata for 5 
voices, by Minato and Draghi, sung by "an Arch- 
duchess " and 4 Countesscs- 

1677, Nov. 18. "Rmioaone* musical drama, 3 
acts, with ballet by Minato and Draghi, perform- 
ed in the private theatre by the nobility on the 
Empress mother's birthday. The archdnchess 
Maria Anna with five ladies danced a represent- 
atinn of "Shrewdness" ( Kl'M/heii). 

1680, Nov. 13. The Court was in Linz. In 
honor of the name-day of the Emperor, the arch- 
duchess Maria Josephs and six ladies of the 
court danced a ballet, music by Schmelzer. 

1680, Nov. 94. Prince Louis of Baden and gen- 
tlemen of the Court performed a ballet, ■'Gli Fen- 
U>ni,~ music by Schmelzer. 

1882, Carneval. An introduction, vocal piece, 
text by Minato. and a gipsey ballet, music by 
Pederxuoli, performed by the King of Poland, 
the Duke of Lorraine, and the Empress mother's 



1862, June 9. "IUagnodelle Graxit," i 
tion to a ballet by Minato and Dragbi. On 
birthday of the Emperor at Laxenbu 
ed by archduke Joseph, archduchess Maria An- 
tonia and ladies of the court. 

1684, Carneval. "Finlo ArtnJogo," with a 
comedy and ballet, by Minato and Draghi, per- 
formed by the nobility. 

1 681. "Tho recreation* of the female slaves in 
Samia," an interlude, with German and Italian 
toxt by turns, mn*ie by Emperor Leopold, and 
performed by the Empress mother'* ladies. 

1685, Carneval. "Sekerto muticate* in tho 
"manner of a scenic representation ;" Minato and 
Pederxuoli, "chapelmaaterof the Empress," per- 
formed by the ladies of the Empress. 

1684, Carneval. "A mfhrione," prologue ,by Mi- 
nato and Draghi, performed by the Emperor's 
chamberlains. 

1686, Carneval. Three, piece* are given in 
B — r"s list. "Mutiea per una /rata," by Minato 
and Pederxuoli, performed by archduchess Maria 
Anna, the Elector Palatine, with ladies and gen- 
tlemen of tho Court. 

Music to a "Comedia" of the "noble ladies of 
the Court," with alternate German and Italian 
text, by the Emperor Leopold. 

-11 ritorno di Tew dal Labor into di Creta," in- 
troduction to a ballet, by Minato and Draghi ; 
performed by the Elector of Bavaria and ladies 
of the Court, after Leopold's return from a cam- 
paign. 

1688, Nov. IS. " 11 SUtnzio a* Harpoerate," mu- 
sical drama, > acts, text and music by Draghi, 
on the Emperor's name-day, performed by the 
nobility. 

Thus wo have reached the data of the English 
Revolution, and the final expulsion of the Stuarts; 
and nothing is more, natural than to compare the 
elegant and chaste amusements of the imperial 
family at Vienna with those of the royal family of 
England, during the period wa have bad in review. 
The former are purely Kit he tic — poetry, music 
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and the dance combine to do honor to tint moth- 
er or brother, the Empress or Emperor, in illus- 
trating Tim« or representing pure subjects from 
ancient mythology — the BmMn of that age. lint 
he, who ha* hail iMiuaahn to study the dramatic 
literature fistlerod by Charles II. or hi* brother j 
and successor Jatnes. knows what a tHitfect mor- 
al coxier? tbo English atago viu ; and not only 
what filth was uttered in public by actresses, but 
what filth was written by women themselves for 
public utterance. I challenge the production of 
a loose expression in all these work- "till prescrv- 
ed in tin 1 imperial dramatic archives in Vicnna, 
That in the popular fo-rman drama of th;it aire 
thrre is much which could not now be revived i« 
certain; but it is chaste in comparison with the 
contemporaneous Knpli.li drama, and its hMJMr 
of that kind does not measure its «ucccts by the 
degree of its filth and obscenity. 

1689, Carneval. A ballet, mn.ic by Srhmclz- 
er, danced by the Queen of Poland and other 
ladies of Court. Airs by the I>uke of Lorraine. 

1689, Nov. IS. "Vllarpnrralr" again, perform- 
ed by the nobility on the Emperor's name-day. 
Probably the text was re-written, as Minatu's 
name appears. 

1694, June 9. ".Sei/iio conscrct'ire ftV /fewo," 
musical drama, 1 act ; performed on the Empe- j 
ror's Itirthtjay, hy the nobility. 

1695. Ciimeval. '-T.n rhimrra" fantastic dra- 
ma, J acts, by Minato and Draghi, performed by 
the. nobility. 

In this piece were ten "ringing persons," among 
whom were : 

Cottis, a lunatic of various fantasies.-Count 

Acce, a femala icany of various folli**.— Franz 

Ilipiiarclio, an astrologer.— Count Waldstein. 

Arepsia, in love, but not believing any t'jing 
her lover »\ys.— fraulein Countess Waldstein, fe. 

The first ballet was of fishermen, danced by six 
nobles; the second of herb-women, by seven 
coantesses ; the third of negroes, by fuur nobles 
and as many women of high rank. 

1690. (3?) The first fruits of virtue exhibited 
in young Cato of L'tica. This was a drama in 
German, but with music and dances. Of the 
twelve performers, six were children of the Km- 
peror. 

Cato — Joseph, aged 15. 

Cepin — Carl, in his Jlh year. 

Portia— Elizabeth, in her ISth year. 

Livia-Marianna, in her 10th year. 

Julia— Theroae. in her 3 th year. 

Cornelia— Jowfa, 6 years old. 

1G95. Festival music composed by the E-npe- 
ror, and performed by the archduchesses. 

1697, Carneval. ".Visum per la Comedta,' 
German. Julian and French text alternately, 
music by the Emperor ; performers the arvbdueb- 
eaaes and ladies. 

169", Nov. "Sulpilia" again, but with altera- 
tions, and airs by the Emperor, new ballets with 
music by Holler, on occasion of Leopold's nan.e- 
day. 

1697. Carneval. Musical interlude, by Minato 
and Draghi, ".%> tin piu (jieecru/c la fnriunn o H 
mfrilo f", sunj? by four ladies. "Confidcnz.i, Spo- 
ranza, Prude nza, Avertenza," 

1698. "/.' .Ima»t«i Cortara," musical drama, 
J acts; music by Badia, performed bv the tiobil- 
ity. 



1699, F. h. 28. "Imentn trumfanle? Serenata. 
mu-ic by Badia. 

This "Triumph nf Hymen" was produced upnn 
occasion nf the marriage nf archduke Joseph, in 
the large court nf the imperial palace. Thirteen 
large oj *• n coaches formed a procession, which, 
entering the court, drove round and came to a 
stand in a circle, when the Serenata was per- 
formed. Three of these vehicle*: were very mag- 
nificent; the central one conveyed Hymen, Ju- 
piter, Hercules. Juno, Hops', a fiood Genius. 
Youth, Pleasure, Ctiion, ami a number of Athe- 
nian virL'ins, who were set »t liWrly by Hymen. 
[ Whv'r Beeaaae. Joseph having lakes) a v ile, the} 
were free to seek hasbands ?] In the carriage 
on the right were Apollo, the 17th Centur) (!) 
Time, Joy. Led*. Diana, and the four Continents, 
surrounded by the most celebrated poets [repre- 
sentatives] crowned with eailands. On the left 
rode Venus and the Graces, Cupid. Mars, Bac- 
chus and: Mercury with Tritons and Nereids. The 
other ten carriages were full of gods and goddess- 
es, (the singers and orrhi-s'ra). 

Here I would suggest that the term "Serena- 
ta," as applied to such works as Handel's "Acis 
and Galatea," may well have h id it- " spin in 
performances of tins kind ; fur the "Serenata' 
may be called a short opera, to be performed in 
costume but without action, precisely the kind of 
performance, which suited a stage consisting of 
coaches, in an o <u court lur the theatre. Nor 
was the Serenata, thus understood, any novelty 
in Vienna, B— r cites a work, of date 1641, to 
the following ellect : 

"Next day then- was a magnificent procession; 
for first came six triumphal car* in the palace 
court, drawn by small, white ponies, also by hocks 
ami unicorns; on each splendid music, and there- 
by also trumpets, drums ami other instruments 
were played. Then came Neptune with twelve 
whales, in which ninny rustic pipe! ('.' .VAi)<W«oi) 
were heard. Farther there appeared a garden 
with flowers and fountains, with Venus, and fuur 
mountains, with noble music anil in splendid ar- 
ray. The last mountain and prori-ssion came to 
a stop before the windows of her Majesty, and « 
comedy was performed." 

1699, Nov. IS. "// Salt ; La Ftniet, Al Trmpn, 
Mu.'ira tli ''num." Text by Cupi-da, music by 
Badia ; performed on their father's nauieUay by 
"Joseph ami his brethren," the archdukes and 
archduchesses, and gentlemen and ladies of the 
Court. 

1700, Feb. 28. A Prologue to the opera "/( 
Dawrtrif." performed by Joseph and his wife, 
and hU sisters, the archduchesses. 

It would seem that Leopold's daughters were 
singers, not dancers like his sisters. , 

I70O. "lUniia ntpparififnln rnu Yrntrr t eon 
A wmrt ," musical drama, music by Badia, on the 
birthday of Joseph's Quern, performed by the 
nobles with some of the actors of the court thea- 
tre. 

Tilts closes B-- r's list of these private and fam- 
ily perl'./rmatiLes during the life of Leopold 1. 

<Tu U c<,lUil».l ) 



Professor Wylde'i first Lecture at Oresham 
College. 

Kroip the Ual'>n TCflJ. Dm. &. 

Ill sell- tim/ the thi-me nr thesis of the CMMW 
of liN'tiir,-s I am alwut to ilelivet (the first since 
my appointment to the office of Lecturer on Mu- 
sic at this time honored College), 1 have «n- 



sidered well how it is most in tny power to carry 
out tbn inleixions of it- noble founder in estali- 
lishing these lectureships. 

In iIh- nbseiier of ,snv "Irr irrlpla" wh'nh ; 
would have, perhaps, fettered any Ic lurrr and 
have cramped his remarks within the Ismnds «-t 
to art and si lence in days gone by, I think some j j 
kinil of BOnJvetttra can be lorrocsl as to the viewg 
and wishes of one so enlightened as Sir Thoma* 
(iresham. could he now "vim roce" supply the 
wanting instruction*. 

In some cases where there is no •' la trip"* 
for guide and direction, recourse is had to the 
" lex nan srripln " (i «.), tradition. 

But art and science progress so rapidly that 
the tradition*! instruction* of the founder, were 
they adhered to, would (perhaps, equally a- «ell 
as written), rob hisuift in the present lime ul the . 
value and use to which it minht be applied. 

Bc.-iding and exjswnding certain books in I 
Boclhiu* was. in the time of Sir Thomas Gresham, , 
regarded as tin- proper mnirae of study for music- i 
nl llmversll v degrees, and it is tu't impr-balile 
that, hs.l an\ instructions been left hv the found- 
er, thev would have insisted on the teaching and 
RXptWDSflljIfl of these works, which would not 
have proved very edifying to a general audience. 

Being free, therefore, to lecture on any subject 
connected with naish'. I intend, bearing in mind 
the B< r|i>irements of the age, to use the privileg, s 
of tl flier to which 1 am appointed, to dis- 
course on subjects Udoriging to iiiumc as an art 
and » ience, aciwling to our views at the prs senl 
time, in such a manner as may. I tru<t. be of 
benefit to those who desire instTiiction as »eH as 
musical recreation. I cannot h >i«' tti mrpiss in | 
stsle and diction the manv leaenedmen who have 
ksctscred within the*- walls, but. us I am one of 
the few nin-i. iaui. bv edoentiou who have kwlsl 
the Htpnintmcnt, it is jxw.itde tW subject of MJ 
disr-oursi s may h»- more diiei-tly in consonance 
with the views of the founder. 

I find on referring to the list of Professors at 
this Collec, that onlv fmir out of sixteen who 
occupied the chair have been acknowledged mu- 
sicians; the others have been for the most part 
learned men. .ur h as I>r. Kiehard Knight, a cele- 
brated phyairiaa of hi* time, an.) a voluminous 
writer on every subject except that to which he | 
was appointed in this Colh-ge, viz , mif ic ; Sir j 
Thomas Baynes. the " Fid lis Achates" of Sir 
John Finch, the brother of the famous llencagn 
Finch, aft era srd< Earl of Nottingham | the U.v. 

Dr. Shipiwn, 1'iili. i|k*l of Braz ('•dlege, 

Oxford, tu:. ttr.. &c— all men doubtless able 
fr-iin their varied ni'isnnplishiwntl to lei tun' on 
nnv theme, but le« furnicil on thnt account to 
diir-ourse on thi'on't ; c»l subji-cls. I would here 
lake the miportunitv "f referring with regr.1 to 
the loss which not only this Cnll-ge but the mu- 
sical pmfi-seion has sustained by the death of tlie 
late occupant of this nfH.-e, one of the few TftU 
BtatMiaiM «ho have held it. The precept " Do 
M*Of tail nil ni>i boniiin," is one which leads men 
to euhigixe those who have passed away Imm 
among us, whether they deserved it or not, ai-- 
i-onling to our standard of xcelleliee ; but. it is 
not in mniftifioniif Icrnis thai I would "(leak " in 
■se ni or l am " nf the late rVotrtsor E lwanl Ta>- 
lor. Nothing which I can say, I am aware, will 
add to the rcpiHalwMi he has h ft L hind him. but 
t would iN-i-onl in thi* place (the aeanf of some of 
his lal»»rs) that the respect shown him whllal 
amongst us u iil cliin> to his memory now that he 
is departed, and that his name will continue in bo 
held in respect by llm-e who knew him in his 
profcKsional eapai ity and private life. 

I will now na\ .nine few words aV-eit the mevns 
by which the«- lectures may be made popular as 
well as instructive. A discourse on music, unre- 
lieved by examples or illustrations, and not con- 
taining anything beyond a mere dixpiisition, 
would, I fed, very wsm become uninteresting 
and ueansoiiic. I wish, however, to make these 
lectures somewhat different from the kind gen- 
erally delivered at Literary and Scientific Insti- 
tutions. The object of most in-titnt ions in giving 
Lectures on Music appear* to !»• to get up < enn- 
eert. which for the most part con-ists of music 
totally unf ltcd to improve the taste. The pro- 
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■ in generally interspersed with anecdote* T 
sOdcm, (heir habit* anil mode* of living. 



grnmmr 
nf enm|»osers, 

in fact, anything likely to imw and attract a 
paying public Now, anecdote* an. I amusing 
•turie. are all very well in tlnir place; hut they 
■lo not mm instruction, nor, with few excep- 
tion*, do the live* of the •• tom of *ong," poetic 
or musical, contribute any very instructive exam- 
ples. Geniuses are often very erratic in their 
worldly proceedings. Extraordinary mental ca- 
pability far doing one thin™ well i* often accorn- 
paninl lir a •' want of judgment " in other thine*, 
Bn.l by little self-control. But the "eccentric*, 
lice " of great poet* and great musician* should | 
he forgotten, unless introduced In " the work 
which they have left behind them, and certainly I 

ought Mt to be » raked up " u bits of •• Kendal 

anil amusement. 



lectures 



ii -1 



music consisting of aiiecdoti 
'ill notices have no more to do with in- 
struction in the art lhan with science, under 
whirh name mitiir is allowed to enter into the 
curri'*uluiu id" l.ilersry and Scientific institution*. 

lectures of this hind at all events ought not 
to be admitted within thine walls; here there 
are no coffers lo fill ; An, therefore, need not be 
luwcrcd for that purpose, but kept upon its high 
pedestal. If acquaintance is to lie made with 
Art, Id it lie hy exaltation of its admirers, not 
by bringing it down to a degrading level. The 
love of n pure and elevated style of Art is not, 
as it were, indigenous in the mind ; it comes by 
study and n fb-ction. and forms the crowning pin- 
nacle of our civilization. For those engaged in 
daily occupation, it is not easr to find time to 
study more than than that which brings irnme- 
rjiate advantage : it is not easv to learn In apprc- 
ciate the beautiful in Art. Mm. I say. let all the 
tiute at our dis|>o«»l be employed in the endeav- 
our to acquire a tasle, which, in any art, the 
n>OTv it is cultivated the greater is the pleasure 
derivable from it. I intend to let the illustra- 
tions with which f furnish yon he such, as will, I 
trust. iirouKitc this object, as well a. illustrate my 
remarks. 

My lecture this evening is on " Form" in mu- 
sical cosnpoKtinn. 

The art of composing music is an imitative art ; 
all the great composers out more or less lo their 
predecessor*, although in almost all their works 
individuality and originality are apparent. 

Some an- of opinion that the faculty of com- 
posing mu«ic is a gift bestowed by nature, similar 
In a good voice, or correct car : that composers 
owe everything to what is called genius; that 
writing in moments of inspiration they produce 
what u beautiful intuitively, without design, ex- 
cept so far a* the will is concerned, an.l without 
labor, except as far as it is occasioned by trans- 
uniting the ideas received. 

Now, 1 am not going todenv that nature endow* 
Mine people with a fa ••ultv which enables them 
to become musical composers and withholds that 
faculty altogether from others. I am not going 
to deny that musical composers, as well a« those 
otherwise gifted, do sometimes appear to be under 
pOOH i-xiraurdiuary influence, which enables them 
lo produ e (nilli apparently lit'le trouble or 
mental exertion), the sublime and beautiful in a 
form never before presented, an if it had Wn re- 
veali-d to them. 

To deny this is to deny the posies-ion of genius 
at all, and to say that where mental capacities 
are equal, the same result ensues. No. what I 
desire to show is, that entire pt ion* of the beauti- 
ful are only of use lo the patient - Art laborer," 
to the imitator of the a. knowledged forms of 
musical art. to the thoughtful designer and con- 
structor who designs and constructs after models 
of known excellence, guided by a taste formed 
upon the study of what bis predecessors had 
done, ami impelled by a sentiment nf the mind 
to give expression to that craving for ihe new 
and beautiful, which, like a spin: within him. 
permits no rent until it has attained it or exhaust- 
ed itself in thu attempt. 

Suppose a figure of supernatural U autv pre- 
sented itself to au accomplished paittUr or 
s.-ulp'or in a trance ; that lei bid a revelation 



of what real bcantv in form is; bis perfected 
skill might enable him to produce an ritilwdi- 
MMlt of the beautiful far above any imaginative 
conception. Hot of what avail would such a 
vision be to the comparative unskilh-d artist? 
Wnsild not his unprartieed hand fall in power lo 
delineate that which he has seen ? And 
would not Ida attempt at expression be marked by 
signs of his own unskilfuliiea*. Slid have no 
similarity with the perfect form presented lo 
him ? For all purposes of reproduction, he 
might as well have not seen the vision, and he 
could no more fix the beautiful figure in 
colors oe material than the earlv 
could the fleeting imago in the Camera, before 
the discovery of photography. 

Now. conceptions of the beautiful in music 
douhtlesa are not restricted lo great creators 
Vision* of Ihe beautiful r»»v have filled the minds 
of very unskilled musicians ; but if tin- skill have 
been wanting lo form the outline nf its embodi- 
ment ; if the imitative art be deficient ; if Ihe 
manipulatory power fail ; if fettered by the 
trammels nf the art. overwhelmed bv its diffi- 
culties, the mind lose Ihe impression it received 
and the conception hns hern realised, of what 
use has such a vision or conception been to the 
musician V For all purposes nf communicating 
pleasure to others, that susceptible musician may 
a< well never have exi«'*ii; bis visions are those 
which mav have wrapt bis own soul in cci.tou.bul 
not have contributed to ike transport of any 
other. We have roanv musician, of this kind. 
I could name manv works, in which, amidst a 
chaos of ideas and ill constructed torms, a feeling 
of the heantilul is discoverable, and the com- 
poser* of which, better art. more acute observa- 
tion and study nf acknowledged masterpiece* 
might have enabled to lake rank far above their 
present condition, and perhaps have urgsNl on to 
accomplish things destined lo enduring fame. 

Ilelieve roe then, there is no mystery in musical 
composition ; it results from a study of firm, and 
is an art that can be imparted like all other arts ; 
and the power of acquirement varies, as well as 
aM other powers of the human mind in different 
people ; but the conception of ihe " beautiful," 
the longing drdre and cravings of the sou! for 
that which is unseen, tor a taste of that true 
beauty of which it ia only allowed occasional 
glimpses: this power and these emotions cannot 
l»e communicated. Whence they proceed and 
how they arise is as unintelligible as any other 
problem of Ihe Psy chologists, and will ever re- 
main so; consequently Art cannot make a poet* 
musician, but Art can make the pen readc to de- 
pict the beautiful, when it presents itself lo his 
imaginative faculties, aud he feel* desire to give 
expression to those: emotions and sentiments 
whirh, as thev are not always active within him, 
are pure inspiiation* or revelation* of the beau- 
tiful. 

I have said the art of composing mn«io. is an 
imitnlisc art. but Ihe imitation pi-Bctised is not 
like that in Ihe sister art* of I'ainting and 
Sculpture. In sculpture, the nrli-t seeks lo 
represent or imitate in marble well known anil 
admin-d forms and textures, or Corns and figures 
of such hcaettflsl properties] a* seldom or never 
are found existing in one natural object, but 
which by imitating the separate beauties of many, 
he unites into one form of more than ordiuarv 
beauty. In painting, thu imitation of nature is 
not so direct ; the subject to be represented is 
idealized and the effect of reality is produced, 
nut by an exact copy of nature, but by that re- 
presentation of it which cheats the imaginative 
faculties into a belief that what is represented 
to the eye is a reality, not . a delusion. In both 
arls, however, the imitation practised is lhat of 
nature. Now, in musical compositions by the 
great roaster*, there is neither a direst nor 
idealixed representation of nature predated, ( ex- 
cept in some few rxnptional cases such as in 
Its'elhoven's Pastoral symphony, when' the notes 
of the quail, nightingale and lbru*:i are intni- 
dtteerl ) ; but the imitation is i-onfined to that of 
conventional forms of construct i an .and deign, 
which have grown up from very meagre outline* 
to their present elaborate dimensions. Unity 



and propriety nf f'wm are two rqis-rial attrilmles 
of the beautiful. In imitating conventional forms 
of construction and design these attribute- arc 
ensured; hence the desirability of attaining ex- 
cellence in the imitative branch of the art. 
(To be seating I 



Organ. 



Vrsam tlw TTukJogtan (Star 

We reprint from a Washington contemporary 
following admirable anil valuable addition 
ratur* of musical criticism : 

Boston has been greatly excited lately over the in- 
iiiie/nmtinn at the Mnxic Hull in that city, of the 
largest organ in the world, (mill expressly for " the 
bn 1 ! " hy Web her, of Wnrtrmlierg. 

The pressure of war new* has prevented us ltercto- 
fote fro-n notieiiij: the organ of organs in nnpropifaie 
lerms. hut we now pr(>|io*c to give the readers of tho 
Sl»r temt ides* of the i«owcr* of the " great inline 
mcnt." We moke up our account from the Boston 
papers anil msgniincs, taking the precaution, of 
course, to prune down their partial and denudes* 
high -colored slafemrnls to the bounds of credibility - 

Tb'w monster organ, ibrn, is equal in |»nwrr to a 
choir of six thousand throat*, lis longest wind pipe* 
are IfM hundred and thirty-five fret in length, (r«- 
qniring the erection of a lower for their special ac- 
commodation 1, onil a full sired man can rrawl read- 
ily through its finest tube.. Kight hundred, and 
ulortv stops produce the various change* and enmbi- 
nations of which irs immense orcliwtra is cupahle. 
Like all instrument' nf its class, it contains several 
distinct system* of pipe*, commonly spoken nf «s 
sepnruic organs, and capable of being played alone or 
in connecsion with each other. Four manuals or 
hand keyboards, and two pedals or foot krvhoard*. 
rommsrid these several systems — ihe solo organ, thu 
choir organ. Ilie swell organ and the great organ, and 
forte peilnl organ. 

I)r Holmes [O. W ) snys it wns at first proposed 
to move the sixty five pairs of bellows, deslgiissd to 
fill the monster instrument, by wntcr-power derived 
from Ihe Cochituate re-emuo, but it has been foutid 
more convenient to suhstitute two nine-home power 
self regulating Ericsson engine* a* motive power. 
Dr. Holmes state* lhat these engine* keep an even 
stroke nml work admirably. He adds that no de- 
scription will do justice to this siiipcndou* Inurn- 
ment. 

It requires six able-bodied ong»nl«» lo m«nipiil*t» 
this immense musical machine; and those engaged 
nl the inauguration at the Boston Music Hall were 
J. K I'aine. orgnni-t of West Church, Boston ; Eu- 
gene Thayer, of Worcester ; B.J. Lang, of the Did 
South Church ; Or. Tiickervnan, of St. l'»a['t 
Church ; ,T II. Witlrax. of the Church of the lm- 
miicufate Concer-tinn; and G. W, Morgan, of tirace 
Charch. Now York. They were *clertcd with refer- 
ence to avoirdupois as well as mmical qualification*, 
Iheir wright ranjlttg a* follow. : 

l*i 

v: 

■Mi 

Tot.1 ia» 

When 111 tl>e grand crescendo pa*»age* liic»e six 
orcanic.s rose simultaneously from their seat*, and 
rcceileil a couple of paces, ruslicd forward in line, 
throwing their collective weight uf over twelve hun- 
dreil pounds upou the pedals, the musical cxplonon 
—for by no other name can it be dmiili.ted — Ml 
tcrri'ilv grand. 

Through inudvcrlencc the roof trapdoor* of the 
Hetk H ill had not been raised, and Ilic lirst effect of 
ibis gix-»i detonetiun of «ound was le lift the heavy , 
tin loof from the wall sockets some tifwen feel into 
the sic, holding it suspended there until the immrnw 
volume of sound had forced a passage Intncath it. 

It is pro|M>^ed lo avert similar accident* by placing 
an Immense sound-escape chimney over the Muiic 
Hull, alicr the stvle of the draught chimney to a fur- 
nare; hut Dr. Holmes, who baa given much alien- 
lion to acoustic*. sogL'ests, perhaps not altogether 
seiiously, thai tlui condensed sound thus vented may 
fall upon the city m lianis, doing damage. 

< luisclc Ihe building the effCiUwere quite as re- 
markable- It was nuliced that the spire* of the dif- 
ferent churches in the city vibrated orer an area of 
several degree*, the weather-vane- upon litem dip- 
ping and oacllbiui.g in ihe iiuwt *ingalnr manner, 
fiom Ihe same cause. The wall* of houses through- 
out the cuy were sensibly shaken, furniture diqilosvd. 
ie.. cao'iiig many timid |»-t-ons to rush to tlie street, 
thinking it av. ro/fliquake. 



lam 
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owns \m nMU » l j adjoining Bo 



concussion waa also supposed to !v an earthquake. 
At Ncwhtiryport it sen thonght that >ho sound infli- 
cnted * heavy naval engagement off Boston Hsrbor. 
At Snlem a jarring concuMUm and report *tf expe- 
rienced, resembling in sound * heavy burden train 
passing over * trestle work bridge. At Jamaica 
Plain it wa* thought to proceed from a thunder 
storm in Uie direction of Boston, and, curiously 
enough, the barometer fell several- degrees at lliat 
point; and Ilia same fact waa noticed at Nalick, 
1m. and as far distant aa Taunton. 

The water reccilcd from Boston harbor In a wave 
nf conaidevable magnitude, and in its retrognde and 
retnm awsmped. stranded and keeled over several 
veaaett, doing no little damage to the. commercial in- 



Gold fish in glohes, and fish of all kinds in aqua- 
ria, were instantly killed ; and what, far a lime, waa 
anexplalnahle, waa the fact tliat they ssnk immedi- 
ately, until it waa ascertained by Dr, Holme* that 
their hladdera had been hurst by the concussion ; 
when, of course, being minus their flouting apparatus, 
they went down like lead. Dr. Holme* states alio 
the' remarkable fact that numerous dead hodiea of 
drowned persona were brought to the surface in the 
harhnr and in Charlea River by the same oiineussioo. 
A singular effect waa prolnced by the pulsation of 
aound from the ereacetido detonation passing along 
the telegraph linea from Boston in various directions, 
and which travelled a distance of from one hundred 
and fifty In two hundred milea over some wires, or 
until se*»Merabl« hodiea of running water were en- 
countered, over which, for some unrxplainable cause 
in acoustics, tho vEolian tone — which is deacribed 
aa a wild, uncanny wall — would in no instance pass. 
Dr. Holmes humorously notea that the same fact is 
recorded of witrl.es — i. e . that they cannot past 
over streams of running water ! Another curiona 
feature of this phenomenon was the fact that musical 
lone swelled and contracted in regular crescendo* 
and diminuendo* at equal intervals along the wires. 
Thus at Worcester, which is forty five milea from 
Boaton, the sound waa barely perceptible, while at 
Springfield, joat doable the distance, the tone ap- 
proached to a shriek in volant*. 

Dr. Holme* thus explain* this interesting fact. It 
kt well known among musicians that the vibrations 
upon tho strings of a violin, harp or any stringed in- 
strument, do not take the shape of n single pnlaation 
with its maximum expansion at the centre of tbe 
suing," but are divided along tbe string, in numerous 
smaller pnlaationa or crescendo*, crossing each other 
at regular dhninaendo intervals, at which latter 
points the string is nearly or quite motionless. The 
knowledge of this curious law of vibration rea lily 
affords a solution, says Dr. Holmes, to the mystery 
of the telegraphic crescendo freaks noticed. 

Dr. Holmes, who, in company with Mayor Lin- 
coln, a delegation of the Boston city councils, and a 
body of leading larana of tit* Harvard persuasion, 
made nn interesting pedeatrian tour through soma 
eight or ten mile* of the main pipes of the monster 
organ before It was set up. has written a graphic de- 
scription of tbe trip, and of tbe organ as a whole. 
The party found no dcfflculty in walking quit* erect 
through at least six mile* nf the major pipe*. «*d got 
through the smaller Eolian lobes qnite comfortably 
on their hands and knee*. His description of die 
great instrument has appeared in book form under 
the aprofw title of " Sound ings from the Atlantic." 

Joseph Mayteder. 

Joseph Mavseder waa born on the Mth October, 
1789, and died on the Slst November 1863.1 H* 
was a mosical and characteristic original, whose pe- 
culiarities cannot well lie understood, except by thove 
who scanned him very nearlv indeed — a characteris- 
tic original, looking so simply and unaffectedly into 
the world that people fancied that they had summed 
him up at the first glance — and yet, on the other 
hand, presenting so many contradictions in his quali- 
ties as a man and as an artist, that the observer could 
not deny Ik Hood hefore an unaolved psychological 
riddle. Whoever saw the unpretending old gcnittv I 
man, without knowing him, would have taken him 
for an ordinary member of tin honornhle guild of I 
tailors or grocers. Whoever spoke to him, and in I 
answer to every ihlnc thnt was said, received an an- 
swer hardly any thing beyond a friendly and assent- | 
ing smile, or the ever-reedy assurance, "Yes, yes, I [ 
thought so : that is exactly' my opinion." must have j 
considered him as a perfectly insignificant person- j 
age ; and whoever witnessed his nervousness in his | 
soctal and artistic relations, must certainly have put | 
him down as the arch-representative of VientK.se mu | 
steal suohbism. 
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i conception was not atone always 
latnral. and free from aught like 
rpreted with a noble fervor, and 



man hnd his instrument in his hsnds, itn 
the elenr tone of Lis violin was heard, people 
the man to think nnlv of the artist, who had, perheps, 
now and then, a little tooch of old Vienna about him. 
it is true, hat who, notwithstanding, was a first-class 
violinist, whose performances, full-toned, harmonious, 
rounded ami easy, like all that is artistically perfect, 
delighted his eagrrlv attentive hearers. 

Mnvsedcr's tone was not particularly great, hut it 
was full, rounds and a* clear aa a hell, while his man- 
ual skill was marked by irreproachable neatness, and 
that unfiling certainty which execute* without a 
single fault all It has once undertaken, hernnaa it 
never undertakes any thing that it is not convinced 
it can perform. His 
simple, unsffcrtrd, natural, 
mannerism, but interpreted 
Inspired with nn inimitable grace, which, to judge 
from Mayseder's appearance and behavior, no one 
would have supposed be possessed. 

Mayseder's sphere of action was never extended 
beyond the Austrian frontier — srarcely, indeed, be- 
yond the ramparts of Vienna. In that capital, how- 
ever, his efforts were fully npprcristrd and unques- 
tioned. At the Vienna 'Congress, and even more 
during the period from 1SS0 to 1N(1. he freo,uenlly 
appeared as a concert-player, sometimes alone, and 
eomrtimee with the popular violoncellist Mcrk. or 
with the well-known nrtiswi on the guitsr. Giuliani. 
At that epoch he composed a large number of grace- 
fully brilliant solo-pieces, trios, quartet* with the 
piano, variations, serenades, etc. During the tatter 
half of his life, be withdrew more and more nervous- 
Iv from ptibliritv, playing as a rule, only as first vio- 
lin in the Imperial orchestra, as soloist in operas and 
ballets, and as a quartet-performer in private circles. 
As a qitartettist, he had, under Schuppanitigh's guid- 
ance, acquired, at nn early age, a pare, elevated style, 
which, combined with his natural artistic qualities, 
adapted him. above all, for executing in perfection 
the quartets of Havdn. In this eapai-llv, he was, and 
ever will he. a model for all who heard him. Next 
came his rendering of hit own works, as well as 
those of Spohr, Moxnrt. and the "first" Beethoven. 
For the "later" Beethoven he wanted grandeur and 
passion, and sometimes the true dash of expression, 
and for the "latest" Beethoven inclination and com- 
prehension beside*. Of modern composers, ha play- 
ed Mendelssohn, though be was not especially fond 
of that master; he was not the man to introduce, new 
works. Ills rendering of old compositions, above all 
of Hsvdn's. as we have already mentioned, produced 
an agreeable, a refreshing, and an artistically purify- 
ing impression. 

With Mavseder. consequent! v, there has sunk into 
the grave a specimen of true artistic worth, and, at 
the same time, s portion of that old Vienna, partly 
cenial, and partly snobbish, which now will probably 
form a portion of nistory, for it will hardly ever lie 
resuscitated in a similar shape. May. however, all 
that whs good and beautiful done by these individu- 
al representatives of the art of old Vienna he pre- 
served in our words and our writings, as well as in 
the memory of all lovers of art. as a valuahle legacy, 
so that it may still exert its influence beyond the 
grave, encouraging, fructifying, and purifying, as a 
model to be imitated, as a evmhol of genuine style, 
and aa the fundament"! thought of that serious train- 
ing which the present generation so greatly needs. 



Berliox'i Hew Opera, "Lei Troy ens," 

"Spiridion," in a teller to the Ertninq GatrlU, 
translates several opinions ; among others this : 

Here are tho criticisms of Mons. d'Ortigue : "Is It 
not a strange thing that a musician who has hen 
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y yenrs, and who, it must 
lie confessed, proclaimed himself flve-and-twentv 
years ago among tbe romantic anil /lotto/rnfe* com- 
posers, should have selected for bis definite work, a 
subject borrowed from the pure, classical oriler ! 
There are in Mons. Bertinx's mind two great objects, 
which have been for him the two great sources at 
which he has alternately drawn the inspirations nf 
bis art. In hisearlier mattlwiod be became posseseed 
or a ainccre passion for Shakespeare, whom nohodv 
understands and has more completely at tbe finger's 
enda, But there remained in his breast of live school 
studies of hit youth a scarcely inferior passion for 
Virgil, whom he knows by heart. So much for his 
poetical masters. As for his mnsical masters, we 
may. perhaps, find here iho analogy of the same con- 
trasts. Every body knows Mons. Ucriioi's tenden- 
cies and pmlilections, and lie does not conceal them. 
To an ardent admiration for Beethoven and Welter, 
In instrumental music, who represent, or who former- 
ly represented, in hia opinion, modern and romantic 



mosical genius, he joins a not leas anient admiration 
for Clock and for Spontini in lyrical music, and they 



his opinion antique and rlaesiral music* 

genius, I know Mons. Berlioa thoroughly. An ar- 
tist, a musician, a critic, a judge of hia powers cannot 
misprise rhe immense value of men like J. 8. Bach, 
Haydn, Moiart and Rossini. I name these only. 
He admire* them, hat this admiration evidently oc- 
cupies in Mobs. Berlios 's mind a secondery rank 
onlv ; it is, so to aay, an intellectual admiration, 
which, except certain works or certain piece* of these 
authors which spontaneously excite bis sympathetic 
fibres, does not rise above an intellectual imagination, 
hut leaves his Imagination and heart calm ; while for 
Glnck, Spouttnt, Beethoven aud Weher, this admira- 
tion is almost alwaya raised to enthusiasm, although 
I hasten 10 say, it i* always tho result of reflection 
and of criticism. Such is Mons. BerhWs nator*. 

Mons. Berlioa has not considered whether an 

antique sahject suited well with our contemporsry 
theatrical taste* and usage* ; nor whether the subject 
of ./Eneaa and Dido, which, notwithstanding repeated 
attempts, has never hitherto beam successful on the 
stage, offered real rhancee of success. No, he has 
not reckoned all these things. He felt that this pic- 
ture of Dido's loves and misfortune* might inspire 
the musician that la in him and he wrote hi* 'book.' 
.... I do not mean to pretend that £e» Treaeas is a 
work without fsnlt. It contains real, nay, consider- 
able faults. Tbe recitative* and tha sirs are too often 
confounded toother in it ; the airs in it wear the 
mien of the recitative and teciproenlly ; in both the 
accompaniment la sometimes overloaded ; the abrupt- 
ness and harshness of tome modulations may he no- 
ticed ; wa may point out a phraseology which is 
sometime* laborious and inverted, and want of con- 
nection between the periods of a piece ; we expect In 
vain a transition which Isolate* these periods while at 
llse same lime it connects them together ; wa may 
regret Ilia accumulation of accords on measure* which 
require only one. so thai the ear. disconcerted, lose* 
the sentiment of tonality, feels the clue escape from 
it. and Ibis cloe would "often be a single note, one 
holding note. We could desire more simplicity in 
an antique subject. It may bo seen thst I am far 
from wishing to attenuate the defect* of this score, 
and Mons. Berlins himaelf provokes this critical ex- 
amination hv the minute cans ha lis* given to all the 
details of expression. But at the same time what ac- 
cents ! what constant elevation ! what respect for 
truth 1 what heantiful lyric declamation t And what 
an admirable orchestration 1 Alternately brilliant, 
profonnd, colored, varied, impetuous, poetical and 
always sonorous, while remaining sober and discreet 1 
But one most not go to hear £sa 7Voyeu* with one's 
cars full of Italian cshalettaa and the rilling formula 

of the vaudeville school of the Opera Comiqun 

Let Mons. Berlins know this He shell never tssie 
repose on earth ; be belongs to those men of talent* 
destined to struggle gloriously all iheir life long. 
His perseverance, his talents, his ideas of tbe true, the 
noble and the heaui.fnl, hi* firm conviction »re ilia 
qualities which, despite some differences of doctrine* 
and opinions, attached me thirty years ago to Mons. 
Berliot's fortunes, and made me, a pnre claaaic, fol- 
low him in all the phases of bis composer's career ; 
happy, having reached an age when a now long expe- 
rience hings me hack more and mora to the study 
«nd Ih* love of the old mastera, to give to the great 
victorious artist a new proof of a friendship which 
honors me and which I have, perhaps, the right to 
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The Late Collection of Picttuea at the 



in London, in the > 
delight of the British Insliimion 

in Tall Mall, t 
finest things in England, and England is the rirhee! 
country in Europe, except Italy, in the old Art. They 
are the contribution* from private collections in Lou- 
don and the neighborhood, and dispersed with the 

selection U vatled annually. May we not indulge 
the hop* that soma similar scheme may ha I 
led here; and if on as 



id value, of more need to the artistic culture 
or New England. Art we to lie behind the English 
in liberality and public spirit * Is onr Art education 
to he entirely neglected when there are means at 
hand to improve and extend it T We trust not ; hut 
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let it be Mid, without fear r,f contradiction from the 
dimming, that the knowledge of Art here, and feel- 
ing for it, are oat of all proportion backward, and 
behindhand, when compared with the general intel- 
lectual adraoeetneat and culture of the community, 
and its relish for the esthetic in other directions, aa 
in music, gardening, architecture, hooka and their 
adornment* The collection jost dispersed alaa I too 
quirkly, for ita adequate effect upon the public taste 
and fee-ling, waa, no doabt, the ramt and beat free 
brought together in thie city, and perhaps in the 
when we consider the variety of periods anil 
the iirlct and schools represented— if not 
in all cases adequately— yet very fairly and plea*- 
Wllh a rapid review, too ha»ty, glancing 
to he satisfactory, or In any degree ap- 
critieal. within ihe limits of All 

one notable plctare may afford us : for we cannot 
hope to particularise the varied excellence that waa 
hern assembled. One object, well attended to, and 
exhausted, ia better than many glanced at. and con- 
fused, leafing kaleidoscope impressions in the mind, 
of no vsJue to oar edarnlion. 

Every on* must hare noticed, aa you entered the 
inner mom, the striking portrait, by the door, of Epce 
Sargent, 1 756, by Copley ; dnne in suc h a strong, 
and manly, hut we venture to think, mistaken manner. 
In one sense the more real a thing is in Art the worse 
il is ; for reality is not a function of art : and it would 
be a mistake to suppose that this portrait is in a high, 
or true stvle of painting. It affects reality, hnt flesh 
and blood, in conseoueuce.look like a easting of steel, 
slightly tinted. No warm Mood would flow and no 
eeleatial ichor; no life be extinguished, were ho 
wounded— that steal-cold man : nor could he wink, 
or fold his hands, for they are rigid aa ice. In 
abort. Ihi* ia a very clever and plavs Ihle untrnth In 
art; else was Denner, who was never excelled for 
reality, a greater painter than Titian. 

looking more carefully, and truthfully at natnre, 
we ffnd flesh has softness, texture of life, transpnren- 
ey ; and absorbs light and transmits it ; is transfused 
with glow and lumino: 

face tende 



| a play of light, and 
livinguee.. which this hard 
handling does not render, and any painting can but 
suggest, snd faintly give. Wa hare out a part of na- 
tare hare, roughly appro x imated— form— but not the 
most delicate and exquisite quality. Klesb painting 
Is one ofiha subtlest things ia an and njostdifficult. 

Il cannot be too much insisted on, that Art is sug- 
gestion and abstraction ; that : is not it* province to 
achieve the impoeeible— reality — which natnre has 
done in an inflnito way before ner;— nor the sem- 
blance of reality. It ia a sahtle abstraction of quali- 
ties, and impressions, which please the artistic sense, 
and refined imaginings, and feeliac* of the soul : a 
record of the impression exlerior nature— tho objec- 
tive — makes on the inner nature of man, the artistic 
sense and soul — the subjective. If reality were the 
function of Art, lie use would cease ; foe have we not 
nature about us in sky, and field , and leaf, and flow. 
<r, and tree, and the human face divine ; and cannot 
we step out any day, or turn round eny moment, and 
behold these. Should wc then go to dull paint and 
canvas for a "eonuh-'rfeil presentment." Would not 
Art he a senseless. tame thing.if it were only the trans- 
cript of nature, if that were possible, or even a clever 



nething < 



mnelt of Art as it is, and na 
far as it goes ; or have we souls sad feeling, and is il 
1 nicer and nobler point to record their manifestations 
and moods' No. Art ia greater than natnre, aa 
Goethe aaid j and it is of the sonl. or higher being— a 
subjective, and yet an objective thing ; like man him- 
self, compounded of two natures, aoul and body ; 




founded in truth, bat uniting in itself the 

*d. It has sonl— feeling— in it, or it ia nothing worth. 
To reproduce nature hy pigments, and on flat can- 
vas ; or in cold, hard marble ia impossible. Then is it 
not what we can do, to fix our fleeting souls, oar finest 
perceptions, insights and feelings in her presence ; 
her inspiration, and tho emotion she excites 1 As per- 
spective and drawing. are not space or matter ; but the 
abstraction, the mind and eye make, to represent 
them ; but they must be true to nature — objectively 
founded — subjectively done. Moreover, art is tho 
impression of the higher and keener, and instructed, 
or trained senses, and gifted souls, which get more 
out of reality than the common faculties and ignorant, 
can perceive, or are constituted to feel anil represent. 
Il is a sad failure, and a perverted strife with natnre. 
reality is attempted ; a false direction, and a 
and aim, and at once ceases to he high 
art, which Is essentially spiritual .ideal, though derived 
from and depending nnon nature, aad founded rig- 
dly on its laws— its higher laws. It must not in its 

erea- 
but possess 

and exhibit a verisimilitude, without 'which, it it 
vain extravagance and personal conceit, tawdry aad 
conventional _riose». 

Some arti'ts are essentially creative; but they mnvt 
have this verisimilitude. Such was Michael Angelo, 
who rranscrniled nature; and left In his superhuman 
conceptions, loo vast in significance to be finished, 
the rocopl of a sonl which despised the petty limits 
I of monalitv, and leaving the ignorant present behind 
I him, aspired lo the function of creator. Curious 
I littleness which can see nothing in him hut extrava- 
gance end monstrosity, vnlgar strength. Such was 
Shakespeare in Caliban and tho Tempest, the witches, 
the Ghost; and Lear, lit hispeaston, like a god, apos- 
trophizing nature. Such was Kuliens, endowing an- 
cient myths with a new life ; and Kesis, and the paint- 
er of thai little group of Salyr« in tlie lute exhibition; 
and such is Heard in his comic drama of the bears- 
Such in music is Beethoven, who. ever lo our feeling 
and apprehension, is as Ihe recreation of a world after 
We recognise lit* elements ; we never krew 
Alchymist, nrehlmage, enchant- 
l«a» 

"The l*il K rin ofKirmirj.' 

aSnrh i* OMM Dor*, in bin wonderful interpreta- 
tion! of nature, and th« weird and imaginative. Such 
eminently wa,t Dante. 

Il ia no dnubt given tn the highMt minds to create 
bat it RMM be oat of nature M wc Had her, and no 
fn.M metal. It raaat be the- rma mater hi I, storked 
op and touched hy the master and r rent ire hand ; no 
theatrical, nu-Iodram ntic, <vmvrntionn|, academic nml 
extravagant counterfeit. No fal*e sublime, or pedan- 
try, and aendemr, a* in some German work ; no ma- 
terial *nMirne, necking to achieve the immaterial, hr 
ncrumalatton of part*, The infliitte and nuhlirnc arc 
to t>e iuMW e«irr£e*ir.V fell, and inilrcnled ; not delin- 
eated, and elabormtH, and made cat ohvio«»lv, else 
are thej a cty».vJ uvtrtnim. 



Ball's Statue of Washington. 

ICermfpcnilvfK* of Ota H»sm.l Table ] 

B<yriis, December, I WIS. 
The la«t great fair held in ft.oton before the pres- 
ent, was that. 1 think, four years ago, in n-d of the 
fond to give llsll a cnmmi»»lon for n statue of 
Washington. After conscientious lnl.or. the small 
equestrian mo.lel which was then exhibited bus 
grown into n colossal planter image, considerably 
modified in contour and iletait. and now neitrlv com- 
pleted far Ihe founder. Mr. Ames of the Chicnpee 
Works give*, I believe, no hopes of be^ng aM\> to 
undertake it, ss long as the present war dentstids <o 
largely of bis foundry, anil ns at leasl a yenr and a 
half must elap«e after the pl»»:er is cut up itnd pat 
into bis bands la-fore be enn present us wills the rtMn> 
plrlcd bronic. It i. lihelv tn be some Tears vet before 
it wdl find its permanent position. 



Mr. Ball intended the work lo he just the sisa of 
Brown's in Union square, N. Y. ; but in working it 
ap to a state of finish, be has exceeded that he a few 
inches. The hers* is a powerful animal, as light In 
shape as a war horse is allowed to be, and the artist 
has laboriously fashioned him. working from living 
models, casts (some of his own making), and pho- 
tographs. He is reined in lo a stand still, aad taken 
before alt his feet are fixed lo the ground. Wash- 
ington sits erect, dressed as a general, his eye peer- 
ing into the distance as if watching some mseowvra 
of his troops, ilie point of his lUaan sword fullen 
upon the wrist of the bridle hand, as if, having 
pointed out with it a direction to an aid, it had 
dropped while hie attention was riveted, and tune 
found a resting-place which enabled the artist tn give 
Ihe needfal repose a statue should have. The head 
of Washington is a noble one, and is based npon 
Hoadon'a, undoubtedly ihe most authentic, and in 
live op>ninn of the venerable ,1ns iah Quiney, ihe only 
one where resemblance has not heen made dubious by 
the idealising Iriek of the artist. Mr. Hall has not, 
however, neglected to etudv thoroughly the bead by 
Stuart, now in the Boston Athcnar-iim. 

The enilre effect of the comfiosition. aa it now 
stands in tiro spotless while of plaster, ia very grat- 
firing. The artist haa had the advantage of a suffi- 
clently large and lofty room to build it up in, one 
whirh he hod erected purposely, with pn>|ieT lights, 
and a turn-table, which enables him to present every 
aspect of it to varying light. It has heen a pleasure 
to see the conception come forth under his tools, and 
these, I may say, are seemingly very rude — oof thai 
they are noi the very things be wanted, which they 
doubtless were. The ordinary implements for mould- 
ing In clay were, of eonrse, unfit for ihe material be 
worked in. *There waa first a framework of iron 
bars, following the curves of the legs of the horse, 
projecting for tho neck and hesd. Tben wisps of 

rndn resemblance of live horse was fnrmod The 
structure was now rendv for the rough splashes of 



si plu«ier. 
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mere pieces of iron hoop for scrnpers, or smsller im- 
plements of almost as rude construction, of this or 
the other enrve, or varying in the shape of point ; 
or with rough flies, looking much like a boy's bat, 
set thick with screws Imbedded to rhrir heads at an 
angle. Then, when the horse was about compleied, 
I saw it one dsv with wi<*pe of bar hanging no each 
flank ; these again Ihsihk ihe lege of the rider, and 
upon thie rose the bodv, mid finally ««i the minute 
erne thsl serst<-)ied a'wav. and WTUt. bed away, till 
evesy detail came osit perfect. Il is not vet dennliely 
settled by ibe mmmtitre having il in charge where 
Ihe statute will he plneed. There mull hardly he a 
Is'tfrr place for it, howevee, than the public garden, 
directly opposite the opening of Commonwealth 
avenue. 

Mr. Hall has now in hnnd the small model of For- 
rest as (VirinlaniM, which .nmeof that actor's friends 
have ordered. He has already rrxrul led the irage. 
dian's head, and takes the two with lilm to Italy in 
the spring, there to set up the n-.ol.-l in life-size, and 
superintend its transrai«-ion into marble. 

Kvery time I go into his smdio I regret thst noth- 
ing has heen done with iho statuette of All-ton, 
whteli he brooghi lack as ott« of the fruits of bis 
Italian siady when he retnnied seven or el-.-hi years 
ago. The contemplative artm sits in bis haw* rtdie. 
with some of llie in-ign's of his art Icide him, half 
rapt in look, much as if coiiM.lering Ihe msxim rbnt 
comes so fo-ribly to every true anit's mind, " Life 
U short and art is long."' This model t» worthy of 
being put into perm.menee. It aught, to s.lorn some 
spot wliere n society that he did so much to clcvnle 
may have a constant rfeo._-niilnn of one >.•> lofts, so 
pure, so enduring. Mr Boll knew All'tnn in the 
happy artiitir- lelation of »ltno«l lilinl reverence. The 
great pnin'cr was a man thtil hide n voung srti«t 
I Jn'l-specdlbenrr'ly ami veerninglv. His gmxl nature 
could even 1. rook Youthful arrogance ; bot Mr. Ball 
was not a man to as guilty of wlnit nnother, notori- 
ously if not worthily, known in nrt circles was. fie 
to. k bis Instractinii devotedly, und has lovingly em- 
bodied bis reverence in his ideal of the man. 

Jtoigbt's |onrnal of IHtisif. 

BOSTON, .IAN. O, IK04. 



Music of the Holid.iys. 

The old year went out anil the new year canie 
in full of tnii«?c. From Christmas Eve to Twelfth 
Night there has hardly been an evening without 
ill concert ; and it is flooil-tide still. True, with 
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all then* temptation! we have mined the syren 
voice of all, the Symphony ; we have had no or- 
chestral concert ; and. as we have said before, 
not all the charm* of nrgan, opera, oratorio, string 
quartet or piano can fill op the vacuum one feels 
in the absence of the Orchestra performing in its 
own right and not as mere accompaniment. But 
we live in hope. If the effect of this one year's 
privation might only be to givo us twice as large 
anil twice as good an orchestra another year, it 
I he a small price to pay for it. Meanwhile 
'lemgrnenus multitude of musical perfnrm- 



• is bewildering to any 
• of a fair and full review. Kven to hear 
all has been impossible; to remember and digest 
all th it has been heard, not less so; and still 
mm is it impossible, within our limits, lo speak 
of all that really left a elear impression. He who 
can listen to nil the music that is made in such a 
season, must have Inng ears, and not Critical 
We will put down here such slight record as we 
can. 

• 

( ' Fl n !. T M a « Organ" Coxcf.rts. First in or- 
der came three concerts wilh the flreat Organ, 
on Wednesday afternoon. Din 1 . 2.1, on Christina* 
Eve, and on the evening of Chrisrrbas. These 
drew fair aodienees by varied programmes and a 
return to the old popular price of fifty cents. The 
selections on Wednesday were these: 

1 rVeln'le S-e five Orastn . . .Seentee 

fall***,! fey the Qr-t tao '-C«muis«j4m«uU" from "Ms. 
Sinai.'' Neuknsani. 
J Flnl* fnneeetn, Snactn All-cr-tUj *itik . 

». »«, „iirm."_ i m„. laO.i Weber 

4 O-ma-n Fentael* K. I*. Taea*eai*n. 

IMfwKsehx the ' Rua-Un Mv»f>" "0*1 MVS Use ««»«." 
J. iuiU In D. iMseatoeo. Andante, taftn 

MssO l Mchn 

1 PrsOui. loCWinnr |M. 

r..l •—.IhT "T»» tea... Mareh la Haal." BSSnM. 
8 "Tartar* la ■'Ksmnot" , H*.Lhev*n. 

The performers wen 1 Dr. S. P. TrcKr.liMAX 
am] Mr. H. .1. Lang. The former gave a good 
taste of the large an^l satisfying quality of the 
full organ in the pieces by Serhtrr and Nenkomm ; 
the firai a L-omposition of considerable interest, 
the second consisting mainly of eflcrts of full 
plain chords; and we confess when we cannot 
have a real polyphunic organ composition it In 
Bach, we like next best to fall hark on passages 
of full plain harmony; for in each chord there 
are so many voices blended in a great Organ, 
that the listener is free to imagine all sorts of 
fascinating fugal complications. The sweet Wc- 
ber liene'liclitt heillustraled with appropriate stops 
very acceptably. His Fantasia on National airs 
was not much to our taste. In the second part 
he gave us a respectable specimen of the compo- 
sitions of the celebrated Breslau organist. Hesse, 
who died but recently, and renewed ("by re- 
quest") the seusition once before produced by 
the pedal thunder ill the solemn march from 
"Saul."' Of Mr. Lano's three selections we 
have spoken before. It was good to hear the 
Mendelssohn Sonata again, the same which made, 
so fine an impression at Am -Inauguration it 
sounded even better this time. Mr. I.ang is 
more and more at home among the stops and 
couplers, and works them together with fine tart. 

On Christmas F.ve the first part was played by 
Mr. Tiiavkr ofW ore ester, as follows : 

1. Christina. OftVrU>rlum Bsttiite. 

3. Aausate fean Slslb Sonata. . Meudalmsba 

0 Faroe la 13 minor "aw2T2l* 

4 oaVi irsr» . ' * " 

& Trauyet O-"™. from •S.™.nn ,' H.nJ.I 
«. >Urra« 4tt 8-r.frumUrrtl.heU M.) sr beer 

The first Uffcrinire. was jubilant ; we liked it 

i the second, which kind been plajed 



at the School Children's Festivals. The Bach 
Fngae was not the grtnt one in (! minor which 
we have heard before ; it was a shorter one and 
yet a vrry fine one and finely played. The 
trumpets sang out lustily in the "Samson" cho- 
rus. The Mendelssohn Andante was a good ac- 
quisition to our list of real organ music, while the 
march from the /'; uph ife was nothing of the kind. 
The young organist won much praise by his ex- 
ecution. 

Part II. was bv Mr J. K Taise. 



Vf„-i» -vS»|»rlV.n> fn.m the Mm 
ChonM. "I'nr nr.to lie a rhIM Is l*-rn ' 



Sie pVv.r I "Olnrv lo Oof end 'Ma 
S Ale aa4 Ckatua 

a iw^ta in r 
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tn« . . . 
» the "Star Spaas lei Banner." 

J K Paine 

It did net seem to us that those "Messiah" chre 
ruses suited the organ so well as they did the 
seaann ; yet many passages told very grandly. 
The adaptation from Gluek, given in the full, 
round "organ lone" (diajiasons, principals, flutes, 
ice., without reerls and fancy stops), was just of 
the right quality for simple honest organ music. 
The magnificent Toccata in F was splendidly 
played and won loud and warm applause ; these 
are the things whose power is sure to be more 
and more felt as the eargrows familiar with them; 
here was progress, in the listeners since that open- 
ing concert! Tbo quick movement from the 
Bach Sonata, too, with softerstops, waseharming. 
Mr. Taine's Variations anil Fugue have come un- 
der notice more than once before ; he has earned 
Ibis credit in his treatment of such popular 
themes, that what he writes is real composition, 
polyphonic, having unity and development, in 
true organ style. 

The third ot these concerts we were not able 
to attend, andean only give the programme t 

The programme contained fir novehies, the 
Allegro of Coneerlo No. 1, in O, by Bach, and 
the "Midsummer Night's Dream" overture, play- 
ed by Mr. I.AM; ; Ernwii rioe, Mnirart. iilorin 
from Haydn's 15th Mass, and Eiii mofer, Kossini 
played by Dr. TlXEFHatAJT. 

Messrs. Kkf.is«man.s. l.roNHAHD and Eicii- 
nF.Rfi gave their second Soiree at Cliickering's 
on Saturday evening. Dec. 2«; and there was 
such an audience both in numbers and in charac- 
ter, as nothing but the real lest of the preceding 
soiree could have drawn. There is the certainty 
of something stimulating to the finer sense in the 
announcements nf these arlists. The programme 
was as choice as it was new, each piece yielding 
frcsti ami keen enjoyment. 

1 slith Sanaa (he vvmib. !On '•■> '« -4 n>«Jor, 

[170)1.1 ellu rSsiiM armtiitpsfilsbenr A. Correlll. 

Orate, Allegro, T.rrala, .4.ltilfco. A Harm. 
3 Aria S Hash 

I I'tsn'. Arrsneemen* h» C Vrsnl 1 
3 Sonata, for Vl.illu euj i'laae. |(>|i W| la U ioi>>r, 

IWIhnrrn 

Allejrii mn-tersta. Ailaglo asppaaalTo, Sehersn, I*«-n AlU-ereltn 
ts Am Meee. 1 
"4. !». tlaaSllnll 1 . . . . f . 
I t Me I'..-'. I 

r., e fW, (Oi, .ri ; in r **-*Y\t mlimr, 
0 No 2 seal 3. from |Op 121 | . . Srhumaao. 

The enjoyment of the Corelh Sonata, however, 

was chiefly that of curiosity. Interesting for its 

quaintness, and by comparison with things inltkt 

form by his contemporaries llach and Handel. 

Of the Utter you detret characteristic fcalurei 

in liis Italian older farotber. Compared with the 

Saint and Sonatas of Bach and Handel, the 



flights; but there is an honest heartiness alwut 
them ; no sickly sentimentality or nonsense ; and 



you see that they knew how to play the violin in 
those rlays. and it takes a good artist like Mr. 
Eichherg to do the old pieec justice nnw. The 
T<icc<iln is a very s'ight and iimuientary freak 
compared to Bach's Toccatas. The final Allegro 
we found really interesting. 

Thanks, hearty thanks to the singer who has 
the will, and who has taken the pains to bo able, 
to initiate us at all into the incomparable sacred 
vocal music by Sebastian Bach! And such a 
singer is our excellent Kreissmann. The Aria, 
as he sang it with Mr. Leonhsrd's fine rendering 
of the difficult •jecompaniment. plainly made a 
deep impression ; few likes, to let it pass with a 
single hearing. It is a song of thanksgiving, in- 
tro.luce.1 by a few phrase, of that marvellous 
rreitatiet in which Bach is as much the in.vt.ter of 
masters as he is in counterpoint ; every phrase, 
every interval, every sustaining chord is fraught 
with meaning ami with feeling, and speaks to the 
soul. Oluck and Monart are great in this art, — 
this MftT€MWe t not dry technical art, mind vou — 
but Bai h will he acknowledged even greater 
when he is known as well. The wonls are: 
liul one nf thrm, trhrn he soie bVH he irus kW, 
/Krne*/ rnurttl nutl prot-sej (,W irt'/A a t»uti crier, 
( vr. Mr. K. gave it in (lerman, with fine voice 
and accent, with all the nobility of style and 
feeling of the music. The Aria itself was sung 
as it should be. and that is ascribing very high 
and rare qualities to the singer; for a singer has 
learned more of the truest vocal art in mastering 
one of these arias, than he could perhaps in the 
whole repertoire nf modern Italian opera. The 
melody, quite different from the common t ut of 
melodies, and yet none the less mi lr.lv because it 
is inseparably intertwined with the parts nr 
voices in the polyphonic accompaniment, is so 
broadly laid out, moves with surh lnng reaehes 
of rhythm, is so lofty jrid sustained in style, «o 
closely wedded always to the thought and feeling 
of the wonls and to their very sound, so f-"e 
from the hacknied cadences of modern song, that 
one must be indeed an artist to deliver it with 
Case ami grwe, as well as fervor, so as lo make 
it* beauty felt. This Mr. Kreissmann did, and we 
only hope that he will do it again for us and often. 
There will be no lack of lovers for snch music. 

The Beethoven Sonata was a new revelation 
of the same unmistakeable genius, known to us 
in so many works of his, yet new in every one. 
There is a rare subtlety and fineness in the mu- 
sical ideas of this Sonata : so naturally and 
simply are they treated, each point, each phase in 
tint development, each unexpected, welcome re- 
turn so felicitous and beautiful, that il seems a 
purely spontaneous product of imagination. And 
yet it is full of the most cunning masfrrv 04" prac- 
tised art. We found partirnlarlv chaiminn; the 
first movement. What a fascinating little WUfl'lli 
it seta out with! ju.t « quaint phrase nf four 
notes playfully flung out by the viivlin. but so 
strangely novel, so challenging to the best art and 
fancy of such a composer to work it out into a 
poetic whole ! The Scheno, again, is in an admi- 
rable humor, thoroughly original and charming, 
and the Final*, beginning with quite a common 
sounding rondo melody, as is Beethoven's way 
sometimes, yet proceed ing to develop latent po»-_ 
sibilities such as no other would have dreamcsl off 
Kichberg and Lcnnhard played it to a charm. 
We knuw nut when the former has played with 
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such absence of anything like exaggeration, such 
chaste purity of style, in addition In his other cx- 
relic ocies. 

The Schubert songs were of the hcss ami »nog 
in Mr. Kreissanann's best stale and voire. The 
Schrr;o by Chopin hud not been hoard before in 
any of our concert room* : one of the most im- 
passioned and most lull of meaning of that piano- 
poefs purely individual creatines; full of difficul- 
ties, in the overcoming of which lod in interpret- 
ing the work a* a wliole Mr. Leonhard was most 
happy— at lev* »i far a. it depended upon him, 
for to the hearer, and possibly somewhat to the 
plaver. the latter portion win disturhrd by the 
noisy manner in which «omi- thoughtless people, 
having no music in their »ouls. bespoke especial 
attention to the important fad that they wen- 
leaving IB. The Xraerto must he plaved again. 
The two pieces hy Schumann were the best 
movements from a Sonata for violin an J pi wo ; 
very fine and characteristic. They tuo should 
be beard again. 

Cuius tit i« Oratorio. The Ilandrl and 
Haydn Society of course gave iu "The Messiah™ 
(Snndav rvrning.) They always do that, a* the 
year comes round, even if they do nothing more. 
And it is a good thing to do,~one of those good 
old conservative rii^oms which ha* n meaning 
and beauty in it which the annual recurrences of 
a life-time rannnt exhaust. It is the Iscst thing 
our old Oratorio society can do at Christ- 
mas, until perhapa they shall He able also to bring 
out on some other evening in the same week the 
"Christmas Oratorio" (Cantata) of Sebastian 
Bach. It would lie pleasant to compare them. 
But this time, if they gave us nothing new, they 
gave as Handel, that great work of his which 
mmt speaks to the common heart. They gave 
it for toe 6r»t time with the Great Organ, grand- 
Iv buoying up its massive choruses and filling in 
behind with its gn at wealth of harmony. They 
gave it with unusually full chorus seats, perhaps 
3.50 voices, drilled with unusual pains; with the 
Iwst orchestra that could here be raised; with 
good solo singers, with CARL ZrRIIAHX airati- 
d DTlOr, and B. .1. I.sxr. as onanist. There was 
an immrn«e audience, at double the old |e>ice. so 
that evcryseat in the Hill, apparently, was filled. 

Of the performance as a whole, it may be fair- 
ly said that there was a life and spirit in it whi.-h 
made it easier to overtook many defects. It was 
not the best acliicvcmeul of the Society by any 
means, and it was far from being the worst. So 
far as tie- cooperation of the Organ went, it was 
a succew): that made laa cltoruw-s imvre jttmdcroos 
and grand, and withal mon- brilliant, its hundreds 
of blended voices in each chord, with all it* finely 
attempered "mixtures" and harmonics, being 
clearer, truer and more penetrating than 
the iudiltcrcnt average nf hitman organs. 
(To this advantage thrre was also possibly an 
offset, of which presenile) Some of the chorus- 
es, the great bnnd popular ones like "Hallelu- 
jah. ' went splendidly. Others, the more (ugneil. 
and fragmentary, full of points to be snatched up 
rpiicklv now bv this and now by thatu-t of voices, 
went badly (such as "//.■ ,k„!l hrrnk ihrir bnnift 
asunuVr"). We doubt not this was in a great 
measure owing to unaectistonirdnet* in singing 
with the organ, as wi ll as to the new location of 
the different bodies of the fingers which the Or- 
gan lms made necessary. The conductor stand* 
far out in front of the organ; its tone renchea his 
instant a/fcr the key is pressed down, so 
the organist has to anticipate by just that 
The pipes, according to the quarter 
where they an' housed, amuse and bear off the 
singer in spite of the conductor", wind. The 
t.-no-s. fir instanrc. sit right against that side of 
the organ where all the strong pipesof lhe"grrat" . 
organ, trumpets, cornel mixtures and all, leapout [ ceplion. 



aloud. Tliere isgeneral bewilderment ; Condnrt- 
or wonders that the Mcstrs. Tenors will still 
keep in advance : all but the mo. I reaolute, sure 
singers drop away for fear of doing ttiwt-hief. 
leaving Ihe burthen of the work in a great meas- 
ure to the Organ. But thews are difficulties 
which lime and familiarity will remedy. It seems 
quite desirable that the Society should sing as 
•/In as powibla in the new circumstance*, till 
they feel at home in them. The same difficulty, 
it will be remembered, was once charged to the 
strangenew of Ih- Muwc Hall itseir, without the 
organ : time cured that. 

There was f.ult loo in the orchestra. They 
began nut of tune, and si-vi ral limes were guilty 
of-an uncertain Bound." But this sin they too 
might charge with n>asrm on the Organ ; it be- 
ing awkward to adapt their instruments at once 
to its low pitch (the new French pitch) •oeflei'|- 
nallv as to feel at home in it. Time will bring 
the remedv tor this loo. 

A few wools of til- Solo Singers. Miss MABIA 
Brainero, of New York, new lo a Boston au- 
dience, made, we are sure, a far better impres- 
sion gencrallv, and that too among quiet, sincere, 
earnest and not unexacting music-lovers, than 
any one would infer from ihe newspapei Criti- 
cisms of Ihe next day. She has some sterling 
qualifications for an Oratorio singer, if not all. 
her voice is a ch ar. pure, true, sweet and power- 
ful soprano, flexible and evenly developed, facile 
for running passages, aa in •• Rejoice greatly", 
and sustaining itsell wcM in " I know that my 
Red»emer." She seemed to approach her ta«k 
earnestly and conscientiously, and gave, as we 
have Hid. much pleasure. True, she has faults; 
fhete waatoo much of the false kind of portamritM. 
or sliding from tone lo tone : loo much suggestion 
otherwise of opera or miscellaneous concert 
singing, rathertlvin of the chaste and noble Ora- 
torio style. Perhaps we might have found more 
of this at home ; hut can we not nflonl also to 
honor merit from abroad, such as we find it? 

Mrs. Caiiv'x contralto grows more and more 
rich and musical : her first air sounded to ns a 
little dry and timid: but M He was despised" 
and the others made a deep impression : for there 
was feeling, style and finish in the rendering. 
Mr. \\ iti'i'i.rit really deserves to have more 
power of voice, the quality of tone, the method, 
style, conception, spirit and expression are so 
good. He is an intelligent and conscientious ar- 
tist. Xur is his power of voice by ally means 
painfully inadequate even for the Music Hall. 

Such as i- l-_ ■ .- h id I'n rat" In e it » ii'i l.i« 

style, than thrice as great without it. Il is but 
fair to say that he did well with " Thou shalt 
da-h them." 

Mr. J. It. Thomas, of Xew York, pleasantly 
renumbered here, has remarkably even and clear 
execution in the has, songs, but the voice seemed 
rather dry and sympathetic,— perhaps owing to a 
cold. 

Xr-.T Yf. a it's Ohoax Coxcfrtb. three of 
than, by Mr. MoittlAX, ought to lie mentioned 
next: but our space is gone, and nil but mere 
mention mint be postponed. Th-y were highly 
successful. In two of them he had the aid of 
singers: — Mrs. KksiI'TmN', from Xew Yolk, who 
comes hack to ns signally improved, a most satis 
factorv contralto: Mi« Horsfox, who won new 
honors, ami Miss Bmaixi.nii. to who.- excellence 
>rt singing no one, wc believe, look cx- 



Sacrfd OnriAN Conckrt Last Sunday 
evening Mr. I'Atxr and ftr. TprttRIIMAX. 
with the aid of Mis. KkXFHM and Miss 
Hnr»TOX, perfonniil a very rich programme, 
only much loo long, to the largest audience since 
the opening, and most patient and pleased lu*o- 
era. But this too must lie 



Mr. Pabkeii's Yocal ( 
u AUialic " and other choice selections to the de- 
light of Chkkering'8 Hall full of their friend, 
last Monday evening. We hear it will be re- 
peated, when we hope to have more room to 
sj-eak of it. 

Italian Or-Kita. Max Marctjek, with his 
famous troupe, nearly all of them to us new sing- 
ers, made a brilliant opening at the Boston Thea- 
tre on Monday evening in IVlrellas "lone." Wc 
have only room to say that "lone" basal least the 
one great merit of being well constructed for dra- 
matic i-flcrt, and that the singers made the most 
of it. Trace of originality or spark of genius in 
the music we could not detect. Hacknied .Vormo 
sounded new and noble after il. The singers 

were all distinguished by the dramstic qoatitv 

wc hardly dare lo say Ihe finest kind nf that qual- 
ity, which is often most dramatic when il is most 
quiet — hut by the demonstrative, strong. *'rfT,-c. 
live" kind. They were moMly large, muscular, 
energetic persons, with large, powerful voices, 
and entered into tbrir work with great nAnii//o>i, 
sang and acted with all their might. This quali- 
ty in the robust tenor, Sig. Mazzoi.f.xi, a man 
of noble figure and boring, was so in contrast 
with sweet toned Brignoli's indifference, that he 
made one Urge class of the audience crazy with 
delight and commended himself not sliglitly to 
the rest. His voire has not a very pleasant qual- 
ity, sniinds forced and is afflicted with the freisjo- 
h (so were all their voices more or leas, except 
the adinirahle baritone BeLLIXJ, a true artist 
both aa singer and actor) ; hut he has large com- 
pass, gixs) rxrcHlson. sustained power on high 
notes, and is never wanting in the intensely <l ra . 
malic. We heard him the next night in the firM 
act of .Vormo. and are not sure lhat we ever 
heanl lhat ungrateful scene of Pollione given 
better. 

Mine. Mrnoiti for a prima donna has qualities 
to match. A large, richly developed soprano, 
fine execution, earnest fidelity lo dramatic re- 
quirements, good declamation, no lack of tender- 
ness sometimes, but belt in the climaxes of pa»- 
sion. •'Casla Dim" she King loo dramatically 
for our taste, bul there were splendid points. 
Mile. So UCB is a fresher, bul a less finished and 
more timid singer, with a telling contralto, only 
slightly tremulous as yet, and won mm h favoc. 
Signor BlACHI. although tremulous, is a noble 
basso. As we said, they all act well. The cho- 
rus is much larger and better than wc ever had 
in opera; Ihe orchestra uncocnnKMily efficient, 
and the conductor. Sig. Nrxo, a vcrv able one] 

These are mere first impressions. Why be in 
a hurry to lad singers <irtnt and to a* : ribu lo 
them the rare gift of gs-w/.u ' 

Tlee Concert of (ha tJmntelte Club, the Or- 
gan Concert of Iho three brothers t A8TI.li from 
Canada, divers Operas, &c, came too late fur 
notice this wi-ej». 

This evening Messrs. Kih:i»>ianx. EjapVBAaTD 
and EliuliKRU give their third Suirce, with a 
splendid programme, as usual. 
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London. 

The DmbIot matte*] journal* describe the great 
organ recently, placed in Doncaater Cathedral, by 
Scbulre, regarded m a flrtt-clius (am pie of German 
organ-building, and containing nominally M stops, 
but really not to many, and not to greet an inatra- 
U that by WalekeT, in our Music Hall. 

lecture* of the new " Greaham Pra- 
ia rail ; the introductory will 
in another column. 

il Meeting of the 1600 men- 
bora of the London Division of the « Hand, 
ral Choir" had rehearsed "Jeohtka" in 



The « Monday ropular Concert.," at St. James's 
Hall, count up to So. 138, and they have only been 
established ihree or four yeart. Certainly a flourish- 
intc institution, and a most successful attempt to fur- 
nith clawical music, rendered by flrti-claat artlata, to 
lAr ptoplr, at low prices. In the hut concerts, youqg 
Lotto, the Bohemian violinist, till lately only known 
in the virtuoso, Puganini fort of music, has here been 
taking the lead in the Brat Quintet and the Septet of 
Beethoven ,— Quartets of Beethoven and llaydn.and 
haa played with Arabella Goddard a maple of 
Sonata* by Dnaaek. The famous lady pianist hat 
alto played a Solo Sonata by Mendelssohn, (hit only 
compositi™ of ttie kind), Weber'a Sonata with clari- 
net (Lazarua) in E flat, WoclfTs .Ve plut ultra Sonata, 
and in Hummel a Septet- Schubert's B flat Sonata, 
No. A, had the masterly interpretation of Charles 
Halle, wlio also plarcd Mendelssohn's Second Trio 
with Lotto ami Paquc. Mr. Benedict conducted j 
other inatrumental artist*, a rich list, took part in the 
concerted piece.; and vocalist* (Santlev, Wilbvo 
Cooper. Miss Kmily Spillcr, Rrnwick. Mnie. Rudem- 
dorf. Sims Heave* I aang selections frem Benedict'! 
Richard Ck)l* oV lion, fiurn Handel's old opem £rio, 
tnn|{i hr Bennett. Glinka, the Russian, Spohr, 
Henry Smart, Ardlti, Gounod, etc. ; Beeves sang 
Handel's " Deeper and deeper atill, " Mroo. Knilrra< 
dorf Shuhcrt's grand tarred song " Me AllmacAt." 

The " National Choral Society," under the direc- 
tion of Mr. G. W. Martin, hat opened it* winter 
season in Exeier Hall with Handel'a Jitdiu Sfnrra- 
banu ; Mr. W. H. Cummincs acquitting himself 
creditably in Sima Erevce's (rreat tenor part, and 
Mile. Parepa, Mil* Palmer (the delightful cotitralto) 
and Mr. Sadtley ditto in the other part*. Mr. 
Martin, it seems, haa taken a laTgo body of fresh 
young voices, and hat "done wonder* In raising them 
in a abort time from charity hymna and part *otlft 
to i T-itorioe " 

Kiitrlt- h Opera ia atill experimented with and Mill 
discussed na warmly aa ever, ,Vau>m/ ll'wM and 
Alkrmtmm Mng agreed for once, at leant on the sub- 
ject of a prmo more ; the latter aaya of toe but new 
opera by Balfo : 

"Two edjectirct will diaracteriw Mr. Balfe'a 
share in ' Blancbe de Never* ' (' The Duke's Motto'). 
The muaic ia weak and wearisome, and, like that of 
' The Desert Flower,' has not a point (so far na we 
follo-red it) that dwclU in rememhranee. Mr. Balfe 
would acorn to have taken learn of auch freshness of 
mrUnl v aa be pnsacased, aome four year* ago — 
otherwise in ' Sntenelt*.' He write* now, moreover, 
with a negligence for the orchestra betokening a dis- 
regard of reputation not pleasant to meet. In brief, 
we can imngino any numlier of page* thas covered, 
with A solitary effort of fantasy, atill leu exercise of 
science This, then, ia ■ specimen of opera at * low 
ebb — scene succeeding to scene, ballad to ballad, 
aome of them prettv in their own artlllclnl way, hut 
none having the slightest permanent value. What 
matter t A new Knssini eoald not be better received 
than Mr. Balfe haa been ihrooghnut hit long and 
pmlilic career. There I* imall chance now of hi* 
giving an earnest thought, and at little, it may he 
feared, any more graeioua melody. In part, this 
habit of alack eompoaition haa been, doubtless, en- 
gendered hv the cirmrasrnnce* under which It hat 
been exerclaed. The Covent Garden composer* 
migiit I* called on to write by receipt *nd thia re- 
ceipt, it it needless to «dd, enjoin* peculiarities more 
marked than "inning when the • lion's share ' of the 
mu«le it to fall to the lot of a tenor, who is al.o 
manager, ami, lastly, ia Mr. Harrison. It ia time 
plainly to aay, that no great opera can be sung, that 



no good opera can be written, when lata star it In 
the ascendant. Hit voice, never pleasant, now re- 

J|uire* management from note to note, ia at often 
alae at true, and haa often three or four different 
qualities in it* register. Tbeae faults cannot be car- 
ried off even by acting aa careful and well-intentioned 
(if frequently orer-coiuciout) aa hit, nor by an ar- 
ticulation meritorioatly distinct, which ha* always 
placed him apart from mutt of hi* comrades. There 
can be uo good opera written in which this gentle- 
man has to be measured for the principal serious and 
sentimental tenor part. We would gladly have been 
spared the necessity of saying thia | but season goes 
after season, and opera 'by receipt after opera by 
receipt : in England's present musical plight, we 
ought to have soot* better theatrical story u tall. 
Let us add. at a matter of justice, that Mr. Harrison 
acts adroitly in thia difficult double part." 

New opcrna by Mr. Harry Leslie and by Mr. Ben- 
edict are said to be in preparation ; and Powk aay* : 
We are happy to be able to state that the prospects 
of English Opera are as brilliant at ever, and that a 
aerie* of new works U in course of preparation. Mr. 
Wallace is engaged upon a libretto founded on the 
Tirlcri of //nv .Mm ,• to be followed bra new opera 
by Mr. Balfe, founded on Leak ; to be followed by a 
new opera by Mr. Wullaee, founded on Miriam't 
Crinu ; to be lollowed by a new opera by Mr Balfe, 
founded on lift IJtmmio; to be followed bv a new 
opera by Mr. Wallace, founded on ilanfrtJ ; to be 
followed hy a new opera by Mr. Balfe, fonnded on 
Tkt rVaot< ,- to be fallowed by a new opera by Mr. 
Wallace, founded on Couf at a CWwarier ; to bo fol- 
lowed hy a new opera by Mr. Balfe, founded on the 
Jriik Tuftr. Other new works by the same eminent 
composers, and based on sahjecU) jodickwsly selected 
from the current playbills, are talked of. and it is 
truly gratifying to look backwards and forwards and 
watch the progress of Knglish mnaical art. 

Jullien (the younger), like his great exemplar, 
keep* up great "monster" promenade concerts, at 
Ili-r M.'.j. - - _v'i Theutre. frequently giving a ' Men- 
delssohn night," a "Beethoven night," Ac. Camillo 
Slvori'a violin has turned up in these concert*. Vleax- 
tcmpt hat concluded his tour in England, with 
Carlotta Patti, and gone to Paris, soon to return and 
lead in the -'Monday Popular*." 

Winter Concerts, under Mr. Manas, are given in 
the Crystal Palace. At the fifth, they had Motart's 
Symphony in B flat. No 1 1 ; Beethoven'* E flat Con- 
'ccrto with Miss Agnes Zimmermann for pianist, who 
alto played piece* by Taubert and Palter i and Men- 
delssohn's Hthrid*n overture. Strange to say, an 
Italian singer, Slgftor Marrheai,sang a recitative and 
air from Sebastian Bach's Cantata : ZV Z.r^ri«f>a- 
<,e*tW/t* -tVim, "with good voice and still better feel- 
ing." Also MUa Perepe sang : "What shall I sing 1" 
(Benedict) "Daaghter of Denmark." ( Brinley Rich- 
ardsl, Ac 
for the next 

Laipstr. . — At the 7lh Subscription Concert in the 
Gewandhaus. a new Srnrphony in A, hv Judaasohn, 
was performed. Dr. flans, from the Royal Opem, 
Hanover, sang Boleldien'a air : " Komm', o holde 
Dame," from Ot Arsse BSnnrh* ; " Gott. welrh' ein 
Dunkcl hter." from FMio; Schubert's " Fruhli-ig. 
straum," and Wiillnrr't : " Nicht mit Engeln ;" add- 
ing, in obedience to the general dcalre of the audi 
ence, Schiihert't " llorch, hon-h. die I>ereli ; !" 
Spohr't E minor enmerto ; Vseuxtemp't "Reverie;" 
and Paganini't " l'crpetuam mobile" were played by 
Hair Auer, who met srith a very gratifying reception 
on this, hia first appearance at these concerts Bee- 
thoven 't IroMore overture, No. 3, was performed In a 
masterly manner by the orchestra. A selection uf 
chamber music was given at the third concert of the 
Euterpe Association, the prinripal artists being llerr 
Ehrlich.and Hcrrcn D, Ahna. and Espenhahn, from 
Berlin. Tho concert began with llerren A. Rubin- 
atein's B flat major trio (Op. 52.) This was follow- 
ed hv Beethoven's Romance, in G major, for violin , 
Bach's "Toccata" in D minor, and Mendelssohn's 
Variations in D major, for viollnccllo and ptano- 
forte. — The programme of the eighth Gewandhau* 
Concert included symphony in G minor. Moiart ; 
" Ner Stnron," for chorus and orchestra, J Haydn ; 
Concerto, in G major, for the pianoforte, Beethoren 
(plnyed by Mad Clara Schumann |; overtore to 
Kentistfa, U. Srhumnnn ;" " Variations terieTsca'' 
fw the pianoforte, Mendelsaohn (plavcd hy Mod. 
Clara Schumann): nnd the Thirteenth Paiiim for 
chorus and orchestra. Wohlemar Bargiel (flrtl time 
of performance, tho composer conducting). 



Special Itofufs. 



I- -A. TEST MUSIC. 
Pttbllahatl bT Oliver Dltaast at C'a. 



Vooal . with Piano 
A Hero has fallen. Quartet. 



J. P. King. IB 



la saeasoraun or a bears setlkw. by a eotnposar aba 
is ums.tr !• tae artar. A trlbau te ew of la* be- 
toss of Ids ■ 



Oh, weep no mora for brave boy. gone. SoJtn. : 

a ssstd war seng . Ail It te tear eat batten. Tbsaa 
assnoloss Ansa lbs satristts sstitt of lb. Unas will 
be vtrr valuable la tlis asaalag days, «bea aa abatl 
all las roosijarvl bsroaa, aaat this, lbs harok sgt. 

Mother, oh sing me to rest. 



D. Owtn. IS 



Wonts bj Mrs Hnaaiia, and ntasd 
rich, stpreassvs melodSsa. 




of the freed- 



IS 
U 



, so sarasM la Ibstr spMt the* 
■ tm» imwS ktsscb, aaat so maaleaj. tbat ooss raaaot 
SMsIp Ublag Ibsm. Tbey bavo ortr* varsas, for those 
whoaoald prsfcr their melodies without ma gro- 




Le Prophete. 

Tbs cjilm>il ; I nsarrb mass tbs Proabat, ableb la a 
ttlDVult tblag to play smoothly as a solo. Is bate ar- 
I la a turn eot dlnWIt, bat vary stasatlva. It 



sal of prrmnaert. oa tae plaao*. 
Up sailors, the anchor rise*. Field flowers. No. 3. 

In lb* akeat betas of Oseataoy, tb* | 
often plaasnd ailb tbs moslaal bias ar rsd 1 
ableb rsar Uialr tuadt aatld tbs rip, 
trt'i plsaas am of tbat s 
unsettsndlnff , but pb 
players not advaaatd. 



Luzita 



I grand 



A grsad msrch with a 

Monumental city 
True lore. Polka 
Hurricane galop. 



lwauessfa»o<l»lKM. 




The libretto of Ion, containing English and 
Italian words, and the mule of the principal 
melodies, 

loaa la eartala to b. a fsnsrltt opera, an : aatataara 
and mnslrUns sbositil rorlbwliu maaa tti«msttmi as- 
quloled altb H, With oua of Ibaso Itbrrtroa, thnsa 
vtvo ranaca atuailp 




•teste sv Matt..— Waste Is seat by met!, lb* i 
:»o renla «ir rv»ry Inar oaaess. o» tWltn Ihoreof l-.rsoos 
at a JuUnee »tntlo1 lha i-n.Sa.ranr. a ...la, cf tin . si.J 
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'• A ad juetas 
ehooa nr*r hi* t 

quickly Ml. 



oatrjrau IJ-4, 1*83 

Ih. lost fc.ll .Iwk, a raeuli.r, 
.re. ead be Ilft-I up I. 

!•• »] fall b-rk .•. 7%s ,V. 



•eeeteaille 
up til. I.~l • IkUs ead 



The Angel ow kf ehrhl— 
*of h en*et. still eotne doaa— 

taint****** ci»«4 

PuM oeer Uadon loan ; 
Alnnf lu kawui DmM, 

Whrtl W.nl bed cmmiI to ween. 
In- ]t r.i.r -,r : a i, u ... 

Where ft |Ml 01.11 ley Mlrep ; 
Tbe m.nef.11 hilim. 

Who koaa tb* reel of tarn ; 
The soundest heed ead heart, 

The eharaeet, hladaet peo. 
It pes led heebie be. be I, 

I la ibttr; 

1 hi. bred. 
.1, - I aa> here." 



lato the light thee eeal . 

At moraine >la> by side, 
Thee geiaed the .erred Here 

Where the greater! head abide ; 
Wb ere (reed old Heaver tin 

In godlike elate beaten | 
Where broods la end lea. On. ugh! 

The eeful Florearlne : 
Where nreet rereaataa walks, 

A fralle on hi. genre face ; 



The aha* n« hie rare ; 
Where rjoeta* loake taroojh all 

With that ealat eye of by, 
Where- II 11 a area hat Urol— 

The «tol T Muaeefeare b ! 
Whea the ore Spirit rente. 

The; ailed Mo, dreeing near, 
'■Art Ueu baraaae like tu*" 

II.aa.TOd/ Inn beta." 



The End of the Play. 

The pier at doae ; the rnrtala drees. 

Slow railing ta the erceaptere bell : 
Ata.nn.nl yet the er Ice etna., 

AealookearoorJ. teatr Farewell' 
It te en Irheseae aort and 1a.lt | 

A ad. ahea he', laugfced and said ble raj, 
He ebnae. ..be reax.ee the aut. 

Al 



Wbe know, the loerreteble da eb r n ♦ 

Dhear.1 be lie ahu took ead tie.. I 
Wby .heabl jour Mather. Okerlee, aat mine. 

Be werplef el her darling-, gree.' 
We baa to He. Ten. that allied It ea, 

Thai darkly robe the fate of ell. 
That aei,d» tbe reeedte nr the Una, 

That « free to (lee nr to recall 

fa eaeh eh. 1 1 geoorn. la llfa't adtanre. 

Dear Irnoai. dear Meads, oeuawlj killed , 
Shall ftetr- tor sua; a AarfcH eheara. 



Ilrenulh the bead .lib rem b. Lot, 
Are! whlttaed allh Ike wlaUw ...... 



iera.nl, etoee food or 111, 
Ut ,o«0< end old eroept their part, 
A ad baw before la* Awfal WU1, 

And bear It el.h en hornet heart. 
Who ealiaai, or abo aim BH prior I 



Go, loee nr eoe*je*r ee yon oe 

But If you fell, or If you rle.. 
»«,.»,», prey Uod.sgeaikw 



Opera 



in the Family Hapaburg. 

[Cootlaoed fna. I«g. 1*S 1 
Joseph L hail a short reign of ail year*, bat « 
busy one, for it «" the time of rrit.ee Eugene 
of Savoy, and John Churchill, Duke of Marlbor- 
ough, and of musical and dramatic <loinji» »' 
court (tho reader may bo glad to know) 1 find 
no record. Joseph's only ion died in infam y, 
and lhu» hit brother Carl became hie suci-ce*or. 

The young kin?. born in 1C85 (Oct. l.),n few 
months only after Haodel and Bach, was in Spain 
carrying on tbe war with I'bilip V. for the throne 
of that country, when the new* of hia brother's 
leatb (April 11, 1711) reached him. Ho has- 
tened to Vienna, assumed the various crown* 
which were hereditary in the family of tbo Haps- 
tiorjrs.tn which he added, by election, that of tbe 
German Empire in October, and that of the 
Kingdom of Hungary in the next Mar. 

1711. Not an uninteresting point of lime for us, 
though not particularly »o in our own land. There 
eal changes in tbe colonies, 
inoat of which have now royal GoTcnrors, and 
many have been consolidated — for instance, his 
Dudley, appointed Governor 
in 1 702, rules from tbe capital, 
., New Hampshire, Maasachnaetla 
Bay. and Plymouth colonies, and a part of Ver- 
mont, if there is anything up in tbe Green 
Mountains to be governed. The Governor of New 
York. Genera! Hunter, has jurisdiction also over 
both East and West Jersey, and Charles (rookin, 
Deputy of tbe English proprietors, rules both 
Pennsylvania and Dataware- In New England, 
two little boys are just learning to read, who are 
to have no small share in putting an end to this 
appointing of Governors in these Colonies ; one 
of them, five years old, is the son of Mr. Frank- 
lin, soapboiler in Milk street. Boston ; the other, 
Stephen, son of a Mr. Hopkins, in Providence, 
K- 1., if my memory doe* not deceive me. 

But if we look 'home'— a* our forefather* in 
those day* called England— we shall »ee much to 
interest as, just at this dale. The Her. Jona- 
than Swift, editorof that political sheet tho "Ex- 
aminer," is just giving to the public his "Proposal 
for correcting and improving the English Lan- 
guage," stolen bodily almost from De Foe's "Es- 
say on Projects," a man whom the Reverend 
gentleman hates but plunders; young Mr. Pope 
is just bringing oat his "Essay on CriticUm f and 
f my favorite Essayist) Steele has closed hi. Tal- 
ler and. wilh Addison-wbo has come back from 
Ireland— ia producing the daily number* of the 
Spectator. De Foe, a greater man than either, 
"unabaahed Do Foe," ready to sacrifice every 
thing, life itsell if need be, for the right, the 



.blest 



owerof that 



could cnaldc him to be counted among the "wits 
of Queen Anne's reign or <o flourish at the cof- 
fee houses — is enjoying once more a gleam of 
sunshine, for the Sacheverell trial la«l season has 
made Harlcy again minister, and Harley has 
taken the Editor of the Review— the fearless, not 
earless, as Pope unjustly railed him — lo kiss her 
Majesty's hand. And De Foe, with a strength 
of conviction, and power of common *cn«* amount- 
ing to geniue, i« battling for the principles of the 
Revolution. Eight year, are still to pa*s before, 
giving up politics, he is to produce the most orig- 
inal, delightful, popular an.l immortal work- 
Robinson Crusoe— which the world has seen since 
Bunyan's "Pilgrim's Progress." 

Handel's first opera written for England, "Ri- 
naldo." is baring ils wonderful success, and Addi- 
son, whose "Rosamond" has not proved a sucreoa- 
ful match against the Italian opera. is.in the Spec- 
tator, ridiculing Rossi for calling (in the Preface 
to Rinaldo) "Mynheer Hemic! the Orpbeusof hi* 
age," and is mak ing merry over the flight of spar- 
into Armida't garden in tho 



day— without the qualities or tbe desires which 



Car) VI., born Oct. 1. IMS— had ju«t completed 
his JOlh year when crowned Emperor (Oct II.) 
He had all his father's passion for music, though 
not his fecundity in composition. I find no 
records of operatic music written by him ; but he 
appear* to have prodoced a pretty large quantity 
for tire harpsichord and of vocal piece* in other 
forms, especially canons. A Miserere for four 
voice* with figured baas, com posed near tbe close 
of his life, is among his autographs. Like hi* 
father, he assembled distinguished musicians at 
his Court, examined the candidates for the office 
ot Chapelmaster, and the score* of operas pre- 
sented for performance ; and sometimes at pri- 
vate production* in tbe summer theatre of the 
Favorita Palace, in tbe Augarten, be played tho 
the full score. Hi* master in 
tlie famed Johann Joseph 
Fnx, whose " Gradut ad T'arnanum " be caused 
to be printed in a splendid folio*Volume, dated 
17J5. 

In free composition he was pupil of Caldara, 
who from 1716 to 1 7S«, twenty year*, produced 
fifty-two opera* for the Coort theatre. 

Carl's ear for music was celebrated ; no fault 
escaped him ; but a composition which satisfied 
him could arouse him to enthusiasm. B — r** 
reading of tbo old anecdote of the Emperor and 
Fux seems the most probable ; namely, at the 
third pcrformanca of the Opera ' Eliaa," (text 
Pariati, music Fux) — first given in the Favorita 
.ug. 28, 1719, on tbe birthday festival of 
Elizabeth. Carl was to delighted with 
the music as to seat himelf at tbe harpsichord 
and Aweompany the entire performance. Fux, 
deprived of his proper office, stood by and turned 
over the leaves, and at tbe close exclaimed 
•' Braviasimo ! Your Majesty might very well 
take my office."-" I thank you, my dear Chapel- 
master, for your good opinion, « answered tbe 
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Emperor," but I nin very well satisfied with my 
own." 

It i« well known, continues B — r, what a 
poo! influence Carl'* advice exerted upon Fari- 
nelli [the eosfrn/o, of whom the Englishwoman 
ni<), " One flod, OM Farinelli" ] That famous 
singcrwas dm* times in Vienna;— in 1 724 (with 
Porpnra), in 1 * 2H and 1731. On one ocrasion, 
when the Erop.ror was accompanying him, Ira- 
remarked how much hi* vocalism would gain If 
he wouhl 1.-. freqieenlly overload his melodic* 
with iiurh long-breathed ornaments. TnM advice 
•M followed by Farinelli, and from this time 
dated lb* marvellous depth of expression of his 



the Empress's birthday (on the l^th). took place 
in a temporary theatre put up for the occasion, a 
sort of amphitheatre without roof. The opera 
waj u C<itlnnza r fnrltua" ft festive piece by Pa- 
riati, with opera music by Fux, and ballet ma- 
rie by Matlicis, written for a chorus of joo voices 
aod an orchestra of 100. A> the day drew near. 
Fux was taken ill. and had to make the journey 
to Prague in a litter. At the performance, the 
Emperor caused Fux to «it next himself in an 
easy chair as spectator, while Caldara had the 



There were ilurinir Carl's reign (our regnlar 
family festival* : the Emperor'* birthday. Orlolier 
1 ; his nameday, Xov. 4 ; the Etnprrtses hirthd.iv 
August and her nameday Nov. 19. 

For Not. 4, the Empress provided an opera in 
the irreat theatre, and for August 28. the Em- 
peror one for the summer theatre in the Favorita. 
These were but occasional works nnd, though pro- 
duced with great splendor, were performed hut 
two or three times earl.. The mounting of one 
of these operas cost from SiUMO to $30,000. 
The costume, were of velvet and silk richly em- 
broidered with cold anil silver, the very memlwrs 
of the Orchestra appeared in splendid dresses, 
and neither the opera in Paris nor in London 
could at that time. In the matter of the vocal and 
instrumental music, the costumes anil decorations' 
stand any comparison with the imperial court 
theatre of Vienna. [I am not ready to admit 
this statement in one particular — namely as to 
the vocal music of the London opera, say from 
1 720 to 1 73.5, for Handel was the lomposcr of a 
very large proportion of the operas given, and 
the greatest vocalists then living were at various 
time* engaged. In other rcsp»cl*, yes.] 

The annual expense of Carl's opera was in 
round numbers S 100,000— of which 43,000 flor- 
in* was for the "Chapel- or musical cstablish- 
hich was thus made up t 
1 Court chapclmastrr, J. J. Fux. 
I Vice chapehnaster, Antonio Caldara. 
3 Composers. Badia, Francesco Conti 



2 Composers for ballet, Muhei* and Holibauer. 

3 Italian court poets, Stampigtia. Zcno and 
Pariati, altersjaril* Pasquini ami Mctastasio. 

I German court poet, I'rokofl". 
34 men singers. 
8 women singers. 

1 Concert master and his assistant. 

32 player* of string instruments, 2 theorbos, I 
viol di e.amba, 1 lute, 5 otioes. ft bassoon*, 4 trom- 
bones, 1 horn, 13 trumpets, 1 drum. 

There were also two Itallet masters. 

Prince Plo was general operatic director, and 
the whole was under the charge of the Obcrst- 

«o be the equivalent of LnrdhighehamberlainV 
office, the longer word by six letter*. In the 
"Court-kin hen-department" wos a special "mu- 
■irfaiur' butler" with two assistants. Of all re- 
trinera of rhe court, the musicians alone, when 
enfeebled and svperannnated, still retained their 
offices and drew a saliry. 

Carl VI.'s regard fur Ftix is well known to all 
who are familiar with musical history. It r 
give* a pleasant proof of it. in 1713. in August, 
the court »a» in J'rague, and tlie celebration of 



But let Gcrbcr tetl these stories of Fnx in Its 
way : 

I'nx (Johann Jo?cph), imperial chief Chapel- 
master in Vienna, lwirn in Slyria aliout 1CG0, 
filled this distinguished and honorable post some 
40 years, under the Emperors I/eopold, Jo'cph. 
and Carl VI., all of them as thoroughly taught in 
music as a prince ever can be. The regard of 
this last-named Emperor fur his old chapelmas- 
terwent so far, that, in 1723. being alllicted with 
gout, Cart had him transported from Vienna to 
Prague in a litter, where the old man had the 
pleasure to hear, sitting n.-ar the Emperor, his 
opera performed by 100 singer* and 200 instru- 
ment ist«- 

He took another method of showing his appre- 
ciation of Fux's talent the next year: for on oc- 
casion of the birth of an archduchess [Maria Ame- 
lia, Apr. ft, 1721] Fux produced an opera which 
pleased the Emperor so highly, that upon the 
third performance, he made a lottery for tlie ben- 
efit of alt who sang or played in it, with jewels, 
gold watches, snnfl Ikixcs, in-., for priic*. All 
the In kits drew priites, the least of which was of 
300 florins value, the highest going up to 10O0. 
lf>00 and even 2000 fl. The eldest archduchess. 
|the afterwards famous Empress Maria Theresa, 
then about seven years old, born May 15, 1717] 
sang in the piece on the stage, and the Emperor 
himself directed the entire performance nt the 
harpsichord. As he entered the orchestra, the 
score of the opera.most splendidly houn.i.was pre- 
sented to him in the name of the Empress, upon 
which the Emperor, after bowing to her, placed 
himself at the instrument and gave the signal tn 
begin. It was on this occasion that Fux, who 
stood behind the Emperor, after noting many 
proofs of Carl's skill in the most difficult passage* 
and many a bravo! at but exclaimed, "Oh, it is 
a pity than your Majesty has not become a virtu- 
oso." Whereupon the Emperor turned to him 
with the remark, "No matter, I have it better a* 
itis." [.Veues Lfii&in, article "/■W."] 

Note bow differently, both as to date and in 
form, this last anecdote is given by my B— r, and 
Gerber. Wiirabat h tells it still in another form, 
and makes Leopold the hero of it instead of 
his grandson. True, it i* not very important 
just what words were used un so trivial an occa- 
sion ; but when you have bad occasion to make 
yourself pretty familiar with almo.1 all the works 
produced in more than a century and a half in a 
certain department of literary and artistic his- 
tory, and find that a gcnetal and all-pervading 
characteristic is an utter carelessness in repeating 
facts and anecdotes, y ou begin lo despair of ever 
getting at truth. This is true to an astonishing 
degree of the German*. They plunder one an- 
other for anecdotes and stories, yet rarely repeat 
oae without contriving to nuke it sound mure or 
!ea differently. Jt i ( only about M years since 



Wcgclr-r and Ries's "jVn/irf n" about Beethoven 
appeared ; and yet their aurrdoies have by lit- 
tle ami little l<e(<mie so changed as often lo l>e 
hardly recognizable. So Marx, in telling of Beet- 
hoven's trouble in the first performance of his 
Choral Fantasia, though he had (or might have 
had) the anecdotes as told by three persons pres- 
ent, follows m-ilher : but of all writers he is one 
of the very worst in Hiis respect— you cannot 
tni«t him a moment. Thank fortune, there are 
a few conscientious writers even on musie.and in 
Germsny— .lahn and Chryaander for instance. 
Being ea«er after this expectoration, I go lack 
to Carl VI. 

As on the nameday of I lie Emperor aril the 
birthday of the Empress new operas were given, 
so on the birthday (Oct. 1) of the Emperor, and 
nami-diiy of the Empress (Nov. 19), there were 
given in the Palace at Vienna. 

IT* be continued ) 



Professor Wylde * first Lecture at Greah&m 
College. 

(CeoflUiteU from pace ICS ) 
Now, of all torms used, the song form is the 
simplest and mo»t ancient ; next comes fugue.lhe 
oldest of the elaborated forms. The song form 
depended entirely on the verse or poetry to which 
it was allied; anil, if we lake a specimen of the 
earliest piece of music written, we find it contains 
not a note, much less a bar, more than is re- 

- , > r 



rred to sing the words* 'Hie song which I am 
ut to give, you was found inserted in a p 
written bv one LaniU-rt de Core, nickna 
" the shori." • It was commenced in the ; 



I lata 

The miuic is written in Gregorian notes of the 
old lozenge shape ; it is quaint, but not void ol a 
certain melnn. Llv sentiment. No bass or liar- 
is found to this snng. If it were sung ac- ' 



companled by instruments, it is most probable 
I hey played the same notes as the voice sang | 
( Hi re liillows Illustration the 1st), Now, I want 
you In remark, in this early example of the song 
form, how allied it is to the Gregorian chant-J 
There is another song called " Chanson de No- 
land." which some have said was that to which 
the Normans marched to battle at the great hi*- 
torical combat at Hastings. The words here are 
doubtless as old as the date i (aimed for thetn.but 
the music is not authenticated. It has a more 
modern character than the song you have just 
heard, so that I do not think it can be cited with 
confidence ; but von will perceive also bow iho 
form of the music depend* on the verse.' The 
words of the song are — 

•• Ul -«wrr **U»«< son ot Out 
Sin* llnn.u ■ oWd-, kls f 

WhSM li.MO •III •CnU'-l *™ ■ 

Ami Sule luiflrv for liitnre «Sovy. 

" IU»nst4 In »hlUlio«.l b»J no frw, 

W« full of in.*., i» r Hi..* • letter. 



•' ' W- LI lisvo Mm S~r • »lll.r t~t, 

Ilu •ir.niflli >Dit ™ee kl »■ nmrf.li | 

If Ih.i.I .h. Iieerl, lul>u<li T-1 Ule lv»il. 
In ear bt'll liut lit. Ulles O&urblt,' 

u RaUaiI teo InorSi ..l T-<t 111. fair, 

IV u, wlioui alsa hen*, see -LStnerfwe, 

And h« « oweii "< 1-.UI* rite 

lis all »« «n~ »M r.u.l«™j ies.:™ 



^h"!'^.n'l™nri^l'L^A« < J'iil. 
Oar pslWTtl. let him I* In .l«lit. 

Ills tots tu soauebst too nieeuilk." 



• KUtorr itnr- nit HI ehv tills UunUrl <le Con w»" nWh. 
nnnwil th* iliAjet "' IWIi.p* U w.. in ronlrvt u> Ul* purm, 
smleh Is leiif. Tlw |K«m roml't. M *) ISW Un«.. 

t Tfcr T»r>e< of IhL oan( sr. AWiandrlue, or of !"»)»• syl- 
UUe The eoni. ere— 

• Tims lilllellv ho r.|r«rf-t» wli.i« love si p>s«niv I.-, 1, 
At sit •!,<. Iiwr uin*t >««r the IIK ehUi m< «.H •Hire. 
So ell who l.rt. Willi e%l laa*t psto sn4 .t'*til"li 
T!iu< Mindly be pt»t»»A. •k.«n loe. at pl«*.ur« k.4- • 
t To I be nlil niOKks not onlr »ro we livlrtl.J t<r the |.rw<er 
vstlon nf .r< In the «t~ bat to th»» • rhntvh tun-" 
sr. w. Ind.huJ tven lor eur w~utai ssMle-eie, la bet, lbs 
•■ Lots Sour." 
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(Here follow* Illustration the 2nd.) Now, some 
who arc. only o«'(pi nifitf^l with musical biti:\ds, 
oli] anil new, may imagine that whatever form 
«jvay have been to instrumental music, the form 
of w»l mini.- still depends on tlici verse to which 
it is |UM, ami cnnscipie-nlly that no change Km 
taken place in this form of composition. It is 
nnt 10, how<>v«r. Musical ballads, it is Irni', alill 
keep to the form of the verso to which they are 
weihlml. but most vo-al pieces are lengthen*" 1 
out, and are not generally confined to the sort of 
verv? with wlii> h the music is associaletl. hot fol- 
low a conventional anil usually-aibspted form, 
like t!n» well-known song, M IVh sieni, nun tar- 
dar," by Mozart, which you shall hear, and *> he 
ltbl.1 to compare with tin- form of the early stieci- 

bwh of minvr. (Here follow* Illustration 9uL) 

Now, in the sons yon have just heard, if }ou 
take away the words, anil sing the melody to any 
vocal syllables, the effect upon the min i is the 
aim.-, for it is the melody whirh captivates ijuito 
independently of the words. Such a song re- 
quires no charm of " verm-." It is t.lire abstract 
- niiisir," ami so differs entirely from the first 
•ring yon heanl. which, without the Verne, has but 
small attraction. 

I saiil that the oldest elahorate fivnn was that 
of fn^ue. This form of composition originated 
in the desire to a<M other parts for other voices 
to a plain song. In a canon or fugue, the song 
or subject coaimcncc«i by tbo first voice is, us 
soon as it has finished its phrase, taken up by 
another voice, whilst the first voice continue* to 
sing lomethiug which agrees with the song sung 
by the se.-oixt voice ; as won as the Mad voice 
has MMM its phrase the thinl commences, the 
other two i-oiitwuitig to sing parts which agree 
in harmony with the thin] voire, anil so on. Tliis 
continuation of the voices after they have given 
out their i-lirase or mn; pro-lures a form much 
' eneil than that of a simple song, ami 
> a form which has licen followed ever 
It was an immense stride in the art. anil 
the specimen I am altout to present to you is 
wondrous for the time in which it was written, 
viz., in If 10. It is the earliest piece of music 
we possess in parts. The wools are '* Summer is 
acumen."* (Here follows Illustration 4th.) 

I saii! this composition is a wonderful specimen 
of art for the lime in which it was written. I.e., it 
mast be regarded as such in comparison with the 
then existing part compositions of the (tregorian 
school. Il contains, howevrr, some of the worst 
features of that mode of harmonizing a subject 
or llieiue, viz.. consecutive fifths, and is very 
monotonojs from want of any change of key. 
In form, however, this old canon, '* Summer is 
Rumen," has been the precursor of our modern 
canon, which is a strict fugue, anil, in fact, of all 
fugues, a itvle in which Huh, Mozart and Han- 
del, and of late years Mendelssohn, excelled. 
You shall hear a specimen of litis firm of com- 
position by CherulHiii, called " IVrfnla Clnri," a 
canon for three voices : al-o a fugue bv S. Bsrh, 
who flourished at the end of the ]Hth century. 
(Uere follow Cherubim's Canon. Illustration Mb ; 
and Bach 'a Fugue. Illustration Oth.) 

Now, in Bach's time these fugues were consid- 
ered the most difficult compositions for a keyed 
instrument like the pianoforte and organ. What 
would they have said in those days to a modern 
fantasia by Thallserg or other great digital writers 
of difficulties, a specimen of whi"h, by way of 
contrast, you shall now hear. (Here follows Il- 
lustration 7lh, Thalbcrg's Fantasia). 

Fantasias of this kind^ abound in astonishing 
effect*, and they alfonl immense s: npe for display 
ol mecbaiiii'al dexterity ami iwnrannil over the 
instrument, but they posssws neither the form nor 
the charm of the beautiful, and soon pall upon 
the ear. Un comparing a fantasia of this kind 
to the fugue you previously heanl, I do not ask 
vou all at once to admire the former in prefer- 
ence to the latter, but I tad convinced that when 
your taste has been cultivated, and the novelty 
Lf the effects produced by digital exr - 
worn away, the one will be cherished 



of beauty — and '• a tttVsJ of fcpflatfy u a jot for 
erer" — and the other cast away as a faded 

flower. 

My lecture, so far, has shown you that a know- 
ledge of form in musical composition i* the great 
secret of tho art ; that musical compr»ition is not 
a mystery, hut an imitative art, which can be 
taught and learnt and, " pari pttxri," as the forms 
of musical art are more or less successfully em- 
ployed, so does the degree of imitation appear 
greater or Ida, the mystery of production more 
or le«s wonderful and the result more or less de- 
lightful. I would say to thote who have an ear 
and taste for music, study the forms of malposi- 
tion; if you derive pleasure from hearing music 
without understanding il. your pleasure will be 
infinitely greater when the mind is»sftlisficd as 
well as the ear delighted, and there ran he no 
real mental satisfaction in listening to that which 
is not understood. Hut. the mind sati-fied and 
the ear delighted, there ensues a pleasure which 
mav well be envied hv those from whom nature 
has withheld one of her beet gifls— a love and 
taste for the beautiful in art. 



From m Mnwcal Sufferer, 

Ik. mlt»M»n — , Il It fYesn •MKOfS nr rhnlc 
I cants thu si ll.l-.~n. ttrsnnlii Sshlt -f •tsssrins— 

Till" ns» 'sizx*""— ss toiuet*>ly terms It-nf soli*. 
Wlikli IIims lyrksl Ksxstsrs sjv consUnUr ' 



gn io the opera, biz. l'«rt? thrnsU 

1 tbs Mnnmiu lecKirs siel t Mrsl/ons bssws. 



tf I _ 

Of t hs MniiOlUS Uwn, sn'j nil » u - urn 

That «re**r ss If furmed ftir siDUlcmsnltif notes. 
an.ltfa»«Tt« prtilonsjmsnl ufall vocal crsess,- 



Thslr hssotes iVvUasi to a notwtnz wsy. 




An-I olw-. [rlms-dimta.-»hn» »s»M •uzznt 

iaaasltsasa la uz«. it oot. .iji. («nr., 
vriia u*ir arias »»v arUtssswl as n s sl , 

On kfitamsU plossors lsy hnpsiiwa rmUqpi. 

I>smllnssss»r«rkperewsit, |Sj| rsrt'lso/ 
Insist on.lul.tlon ft soesl .1-II.itv, 

Not 4— »nor»«. os.Uv.li hrinr" Ml r-Htf. 
But Is tlsxv In Inns, soil In elkutst* tialssrj. 

ir.lrh.rrh I stleoil-wli-r.«»l»ss»tt»J qosrtrt 
Of Ihssi «l"ria s.,««pli.hl~.l tin eshil.lU», 

tm atsws If iMotloast rn.lho.l_ I p,t 

Ths ssins tremnln, tm\y III .hsspswed f4Htosl. 



I h.1 Oionrtt thsl ll»» eooo^ room aolssnr. bid re- M 
lu.strol In lh- Uruorsnt .h.luir s»t tW,- 

H<il Irt hsl-.l l» sunc nr hemtars Ih- wt«<_«I, 
Tli.r. < s IrUl jsl wo«s.-lhp HIISUBiatl ^wisBDSJ " 



I Is plsisil -I un Uirrs — (Or SI Irazlh 

—WW 




It snnsUI ssssa thai all vorslt—iten. I 

It w»rs fit l» th. aa4ltar's rsr U> I* ttllwf , 
Mnst. ti«.»hr»fc.ot».ntnzn>eaVtnsl U», 

folsrgo lbs snterinr prnt^s or Mutual. 

' n-WrsW on Ihso. ,» sixers, fcMa, l)*_l Incsl,— 
rash kin „!rrsU». so 1 inhnsK .Uhuul hUullez; 

Dnt . — •irsnss. s» It SaSaSS, •— n (HWksnnawefs vnrsl 
Am, In pi.palsrphe_t, "no zxs«t •hsks.," -mj UsInUaz 
— TV— o't.es 



I as a work 



• f_r»i snlc .hl.h Ibis " rs_sn " sili(s Ihs tains 

nnl-" Tl»-rs l« •» »* !lt_.-__ psrt Sr [so n>S Vw_ss. kill 
ta«« hsi. octhmi to J» .III! Ujrrsngn 



GonDod'i " Fatut" 

riem ths Nasi York Trlfcaa*. 
• • • Ii it some two hundred and fifty years 
since the opera— in the effort to revive anrsnii tireek 
dramatic mu<ic — was first evolved ; and for the last 
half eenllirv or more, other polite nations hare had 
skilful iiimposcrs selling the languages of their sev 
eral countries to music. The works of the great 
masters of the past centuty. Handel and Haj tin, lice, 
hut none on the singing singe, although tbev wiole 
operas, and the former composer was racially volu- 
minous. Oluck.the reformer, (whose eonuilmtioiis 
to the illumination of the philosophy of the opera 
can hardly lie oversenled ) , owing lo "the defunct na- 
ture of lite (iresk fiMcs which ho set, and likcwus lo 



the improvement in the Is-nqfy and ecstasy of tnel- 
oilv. since his day, has now only a |ssrll»l life, and 
the effort lo wake him inlo hcing in this country 
enihsl in a signal failure — all interest in Orphsus and 
Kuridsro being dead, as much aa in lhe allegories on 
an tli ceiling. So too Beetlwovcn's only opera, 
Kidelm. upon whirh he spent so many years of Ins 
passionoielr artistic life, was played three limes at 
the Academy— twice with Curt Formes, the most ft- 
mons hass of Oermany, and more recently by Mr. 
AnseliliU's present i-jnipany, and each time lo near- 
Iv empiv latitwll IWInWllal it impooihle for the 
irto-t rlaatiral nianngcr to conlinne su-h a losing 
game. Of CiuMitssa. Winter, Jomtlh, I'ietini, 
Trajita. r.nsicllo. Cheruhini, Spnntiiii. tjretry, 
sneur. Sir Henry Ultimo, and many others who matle 
a name, at least naiionni:_v if mil universally, an 
their day. nol n single nork.' rosy I* ssi.1 lo have pos- 
sesssnn of the "lagc as a tlsoilsol living opera — 
known throughout ilie audiences of llio different na- 
tions. In fact, anv eonnoitsour can readily call lo 
mind the thirtv sta'oilsrd oneraa of some hnlf-score 
eomiioseri : Maori, Von Weber. Ilotsmi, Bellini, 
Isenilerti Verdi, lltrold. Aul-r. Mcyerl«v-r— winch 
comprise lhe entire reprrrorv of permanciiily attrae- 
lue works 10 all nni'ons ; although l>ie (saucily of 
■his sniij.lv has cau«rd il to 1^ so much drei.li ii|K.n, 
a. to hs. ki.ey atstut one thinl of die small lt.1 be- 
yond endurance. 

The very latest add itions to opera have afforded 
rerv lltth- or no ho|>e loVrnrd extending this standard 
and threadbare list. Take, for example, tho two 
It iliuu operas produced at this Academy— /™»e and 
./uirVrA. hut «»., aa reganls idea., (though ncadcrnl- 
raUt well iimstriictcd) "full of sonnd and lury slg- 
nifving nothing," and it is utterly Impoasihle that 
sorli a fnrrsgo of notes can live after the first echoes 
of irs exaggerated tones have died away. Jnrf.i*, 
whn h we did not hear, ne are told win almost still- 
born. Beside these, there was produced, some two 
reirs since, Mcrerls-er's opera of Binorah, written 
"with great clnlioration and listened to with the most 
dernicd rcspeer, which was n failure here. 

This view of A* difficulties attending the compe- 
tition of anv opera, destined to lire and have a eos- 
mopolitnn ncceptati.in. and the claims put forth for a 
work <aid to posteai preeminently these, attributes., 
lead ns to the critical consideration of the produc- 
rlon, last night, at the Aendemy of music, hy llrrr 
Antshllf 's OermM ramasayof the Opera of r'nuW. 
cnmi.osol hv M. tioanud of l'aris, and nol utlly jus- 
tify ns in a lengthened arlirto, leut di-iuatid such an 
anslvsis at our hatidt- 

Tliis opera it of French origin. We have a copy 
of the work with the ongin»l I'renrh text, the Italian 
and the tierman^rersious licine translations The 
sinirmrc of the vocal mu«c therefore it French, K 
the Frencti poet haa n<* written his verse upon the 
models of another nation : and ho haa not dooe an. 
Hence the music has much that is tnclodically dis- 
pruport lotifd 

witboot enough lo nil them, so us to 
of phrasing. 

a • e • • * • 

The opera of Faust it in five acta, and embraces 
nineteen pieces -solo*, diicts, trms.viuancis, and clio- 
luses. The scenes are the same aa in the well-known 
acting plav given in English at Nihlo'a, und Uiere- 
lorv we do not I... i i!-j t'lent. Among all these 
nineteen pieces we look itt vain for a first-class roc- 
moralde niclo.lv, Die prime ns|itisitu for an oiieru.and 
without which it cannot live— bonnier much ndnn- 
litioits etrriiiustnnces may combine to gi*c a local or 
paasitig life. 

We shall look now vary biicfir, and under the 
gre.itett dis-sdvantages. nut having musical notation 
to i|itote w ith, at the pieces. 

Overtures, mi many of which were essayed and so 
few good ones aihieved hv coinpotcrs, have recently 
fallen into di.utr, and short inifuductioiu, or a few 
preliminary mcasuret in the orchotrra mtw precetle 
the rising of the curtain. The Introduction here ia a 
grate, slow movement, evidently written hy a har- 
monist accustomed to organ music, and the most of 
it would I* effective on that instrument. Wc cannot 
perceive the transcendentalism of resolving the Inst 
chord of bare ? and 15 hy exceptions ; as the ear 
demands the augmented sixth to have its customary 
resolution by ti e descent of a half tone in the but. 
Where there it an infraction of a rule, and a beauti- 
ful or trantcendentul olject Is gained, well and 
good ; Inn here lhe effect is simply mean and ngty. 
Tile curtain rises with No. I of the musical pieces. 
Fatal, a verv old and decrepit man, la in his labani- 
torv, and the recitative he delivers |ts unexcepiioii. 
ably good. A chorus In triple time, of peasaats, 
heard outside, is vcrj poor — r>impsre il lor a moment 
with the prapaiil music in Mou Oilllwiai or La .Sit- 
RmMa, and the difference bc!«cen genius ai.d tl. . 
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wnot of if i« evi.irnt. To these ensue a very short 

O.v t/l»rr UKtrit'im hv FflUSI. One of the. liCSt VOC*l pit** 
sage* i'l tile OpCfn, hut wanting lllO Sltlivilv of unin- 
terrupted oratorical How, own; 10 ih« French versi- 
fication. In the course of thia, the seen* for the 
tenor, we henr another rltorut, outside, whirh i> also 
nninsTtiring. Following this chorus is a recitative by 
Faust, ending with a sudden holt from the key of r*. 
one flat, to H, fire shnrps — sard bolt caused by the 
npi-ciirnuc* rf ihr devil. Wt do not think even his 
presence warranted such a change of key. unless he 
*n« »n ngly as to scar* Fans! lo death, arid finish the 
opera with this chop) Experience, and Kossiiii es- 
pecially, have established the possible surprise tntiw- 
lions of key ill the scale, whirh romc under tl^e, head 
of High Art; and this is not one of them, and uuer- 
Iv Isrks justilimtiou. In the grand Greek group of 
the Ijioi non, there is something left to the imugine- 
linn, id the sculptured agnnjea nt the man and his 
sons. The arti-t if not hideous in his representing 
contortion*. Art, the hesuriful still, has some claim*. 
No, too, in mittic. Symmetries and logical sequence* 
tna'l ho o**ervcd. erirn though lite dev il or a creditor 
is suddenly intmduerd — The ronveriaillin of Me- 
phitlnphilcil and Kai»t in the reritatire, whirh opens 
No 3, U well written, and leads in In a melody-al- 
legro — lie Faust ; — and hei* again M. Gounod it 
■imply common-pliice without being lieailliful, liar 
diH-x the devil help him in Ha difficulty. Now comes 
some supernatural music ; and what relate* to liends 
round mi grandly travelled over hy the great Gcr- 
i Von Weber, that very liltlc spue* is left to glcmi 
nntthtng — aa M. Meyerbeer proved in l.uUrt If 
l/tnUf, Tho supernatural twjnirilton of Marguerite 
at this point of the drama » an opportunity fur a 
movement in the orchestra, soch ns is afterwards 
heard in a lovers' dnet. Following thb is the repe- 
tition of the allegro air by Faust, this time intermix- 
ed with counterpoints in the odd bars where the 
commas coma, sytiictrically tittered by Mephistnph- 
elea . — by courtesy culled a llucf, ami meanly end- 
ing the art. 

Composers, if lane, try to end their acts cflicirut- 
ly by the music, if the action permit. Here was a 
splendid chance for a Duct for Tenor and llavs — the 
tk-nd of mors* being deep-voiced ! — such a duct is 
so rare in music that hut home four or five occur lo 
ns : a man of genius like ltossini, in live platitudes 
of the libretto of HVrVmin ML ere- 

t I- , 1 



piece or a duet: Auber.not 
musical perceptions, ris 
inspired by the situatioi 
fillnw conspirator, and 
worthy to he sung by llie 



to the suhlimcst 
his ordinary style, 
Masan'tello and the 
out a hymn of liberty 
heroes of Marathon or 



Gettysburg on the field or battle* The poverties of 
this duet are therefor* both positive and relative. 
But moreover there is a gravo blunder such as a man 
of talent might, but as a man of genius cuuld not, 
make, in giving music without any er-Masy of style 
or pilch to Faust now aged 21, over Faust irfuf SI. 
But yet more : tlte, most vicoroua mind* as to pitch 
and emphasis is in his mouth supposed to he without 
teeth, and his lungs without breath, mid his heart 
without love. And all that Faust Jr. gets is the 
coldtricnt* of the ex-old mnn to express the unex- 
ampled feeling of a |»erson with 60 year* knocked-ofT 
his head at a clip. If llie port, ami the rostnmur 
who " makes up " the actors to any age from If to 
ISM), tlx) ycnr« of the wandering Jew, had executed 
their ports' with no greater ndelity to nature than tho 
musician, Faust would have been a young man llrst 
and the devil would have changed him into an old 
one. 

Act. II. opens with a chorus, No. 3, of mixes! char 
eetcrs, affording a chance for some beautiful rnelodv 
snch as Weber or Kossiiii, or Auber, give their 
crowds. This, however, i» not beautiful, llwiigli eoe- 
n (tly rliythmcd. A (lovtlty is it uroplte by old men 
— much applauded, U-cause tlicr sing wiili wenien 
voic-s. Ski too there is clapping and stamping for 
the anvil pounding in the ?'nw«if««rr ; and would h« 
for a scene of Broadway where the luving-dnwn of a 
railroad was set to music Such applause, howcicr, 
is neither genuine nor sublime. 'I tie peroration of 
this chorus of Kaiut is well-worked up and counter- 
pointed, in which kind of elaborate pniduction M. 
tjounod is a master. 

A well-written recitative follows, leading to Xo. 4, 
• bacrhanaltan song by Mcphistoplielea. This is 
■ad artistically tinted and balanced, hut 
; in melodic Hash, nece«*nry lo a j'opiilarbib- 
bing-ditty. No. ft is the scene "Here the tiend shows 
hit power to tire chorus slid they keep him off with 
the crosses on their snord-lulu, which were specific 
to that end in the middle ages. This t> buel con- 
certed musk- llniivtulily wi ll lold. No. 6 is a waits 
and chore*. Thb is well rliithmcxl and melodic, and 
llie Code is finely worked up ; but the melody is nut 
first elans. In the course of this piece is an episode 



in the waits, nvensnre, hut moderated in nniekmw, 
where Man^nrvt crosses the staye, and Faust addresses 
h*r for the first time. Tlie phrase he uses is musical- 
ly dcrtrknt in grace, though the note of interrogation 
is rigtitir Indicated bv a rue of ill* voice. Margaret 
responds, but on the same chord with which Fanst 
opened the conversation with her a moment before. 
Iter reply is not interrogative, but pnaitive^ind Uiere- 
fote tlie chord should nut begin on the dominant of 
sol. m it Faust's question, but on the tonic. The 
words are A on, mrniwrur .■ (no, sir:) demanding th« 
colon ns punctuation. Then theae words follow : 

J/ nre itrii ,jVi !ir ni Kt i* a' oi fvis fWsvwa 

•e J #il mr rfiAsnr la mnin ( I am not a yoong lady, nor 
beautiful, and 1 have no need of your hand — or your 
courtesy |. The proper war of declaiming theae 
words is not that adopted by M. (innnod, because he 
repeal* driMullt »i Mir, without meaning or neces- 
sity. It is very correctly conceived, so far a* it is 
musically in the opera, the same as in the drama ; 
that is to sav no mil* ical attitude u struck, or undue 
parud* of style made- 
Act III opens with some good orchestral mn-dc, 
No. ", followed by a pretty little air of Ui* lloy 
l^over. S,,M. It "lies well under the voice. Well- 
cnn>trurtc1 orehctrnl derails and vocal recitative fol- 
low, coming to Xo t* — ■■ cavatina hv Fanst. The 
tirst four bars of this are beautiful, hut would he bet- 
ter if a second line were set under the third and 
fourth bars, instead of a reperition or the first, llsr 
fi is good nnd logically follows the other — and losri- 
ciil sequence comprehends murli of the sarcesa in 
mehxlv. But bars r,, 7. in view of the manner in 
which'thc receptive faculties of the hearer nreinonM- 
ed by the previous bars, are hobbling. The succeed- 
ing eight bwrs an- gocsl hit intricate, because of llie 
condensed transitions of key. Then comes a series 
of modulations and transitions where the beat singer 
has to look as to what kev* be is rushing into, and 
where only a hunted number of l*rs.rcr» esn follow 
Inm. A liil of recitative bciweeu FauHaad Mcplns- 
topbcles ensues, and to this succeeds No. 9. a scene 
and air of Margaret. This opens with tlies* words : 
"' Jr roiii/ruis t<im arnyiV tfuri rfciil it yxiut Artfaute ; 
si e'esf a* «rmiwf sciV^iciic, tt rr«um<n/ '/ sc s«inis«" (I 
should like to know who this young mau i> : if he 
he a grrid laird, and what i< Ma name !) All this 
is given on tlie same tune* — nhsoturely monotonous, 
and indicating in tlie sjR-iikrr an indifference to the 
siftijecl so spoken or sung. Then follows a ballad of 
the uutiijue mould. Here was a good chance for 
something nice. Mark how Hossiui. in his CkUMntfwn ( 
as the girl is over the kitrhcn-lirc embers, takes an 
advantnge of tho situation. / mi ivllti cm an M — 
|ouce a king ibere chanced to be) sings Cindcntlla ,■ 
and wlist an old, old hnltnd il is. with beauty and 
grace, however, in every note. This may be said to 
be u little matter in tlm li»t of musical pk-ces of an 
open, but we lake i-»ue than, an I think it is a very 
Inponnm and indisfienmiMe mailer, that airs, simple 
strnins, chosen by the composer for really more em- 
phasis than much more stutclv stage business, should 
b* up to the mark. Now M. Gounod has rither 
adopted the first eight Urs ol his htilM fnmi some 
old n lic, or he has ir.vcntcd limn. In eiilier case It 
is liMkMi True, th.'re i< the minor si veuth, and 
Kim* of the aroma due an old ballad, lint it wants 
essence and licauiy. It is well htiraiouixcd. however, 
and would go well as chords on the piano. After 
some recitative wc come to the Aria of Margnret, 
which is in } time. It it not a first class effusion, as 
it ought to \«; though the melodv is not fsrrs.ei.oW, aa 
the French say ; and where there is so much lliat i». 
we should be thankful for the hcon. The writing for 
Margaret's musk is very judicious as to pilch for a 
mezzo-soprano voiiv- ; nod il Is to M. Gounod's honor 
that lie docs not strain his voices with high notes, to 
get a transient effect. 

We come now to a scene and recitative where 
McphiMnphcle* is hnmbugying the oi l woman, to 
give Faust nn opportumry for the crand ami decisive 
attack ell Margaret. This is iutrodnetDry to a Quar- 
tet, No. 10. Now. iho difference between a qunrtet. 
ami solos, consists In the union of the voters , for if 
lliev are pretty much one after the other, and only in 
lirtie hit*, bearing lo a full state of melody ihe same 
relation that the gravy giblets do to the enlirv liody 
of the turkey, it is only • quartet in name, without 
even the suMalt.nl merit of rolos This is the cas* 
wiih the so nilled quartet in question. Il may be 
said that the bu-ine<s of the >.ecne i. carried on with 



are expressed absolutely at the same moment. In 
speaking simply, this w ould lie mere babel or jargon, 
like the disturbance or a mob. It is a composer's 
duty to take advantnge of thu power of music, and 
the "com p. iscr of gen i us always doea. Bnt M. Gun- 
nod in a quartet gives a* "little as possible to the 
voices lo simultaneous combination. Tubs, may be a 
difficult thing lo effect, hut genitut knows how to ac- 
complish it : nnd It is one of the point* that the pub- 
lic is quick to appreciate d" well managed. In lit I* 
piece, M, Goonod doles out four burs of absolutely 
fosir-voircd music; then we have a number of page* 
of bnrrative talk hv the characters, too much piece- 
meal for any interest, and next the vnieea come to- 
gether for about twenty abort liars or measures. The 
first four of theae con.-erted bars bear a perfectly 
phrased melodv ; tlie first measure beginning on tlie 
tonic or keveh'ord, and gum* to the dominant rimed 
or that of tlie fifth, on the second measure ; the third 
measure commences on the dominant chord and got* 
in the fourth measure to ihc tonic choid. The wools 
are : Jt «r our ttth /»■«. efr. Now this ia a perfectly 
square cut four bars ol a melody, and it require* a 
response. A two in the art of constructing a melody 
should not liegin bar S, as bar 3, or on ihc dominant : 
(the appcggialuni which M. Gounod introduce* both 
in tlte treble and the buss in the commencement of 
bsr 5 not altering the chord of the dominant or fifth 
of tlie acnle|. Thia gawky repetition or the chord 
of liar 3 is followed in bar ft by mailer which not be- 
ing sequential consequently the genius of melodic 
propulsion, or what should \<t ihc inevitable logic re- 
quired ol single notes, is lost, and the remainder of 
ihe so-called quartet is without further interest, ex- 
cept that which is merely dependent upon chords. 
After the qunrtel there Is a harsh jump, without 
warranty in the change of llagc business, from 1* 
flat to He nainrel. where there is som* " geneial 



This is followed iiy some diiibolfcal utterance* or 
Mephisiuphek-s in measured recitattmi ; and condueis 
lo the bivcr's Duet. The first ten measures of this 
on Ihe pedal Us* of the dominant are skilful and 
graceful in ihe orchestra and in the vnict-wmiiigs, 
leading to the positive melodv. commencing with the 
words Isiiun-moi. Theae also commence on the 
dominant, which is a want of contrast with the 
opening of the introductory matter. There is. It ia 
true, a drone-haas on the key-note, lait this simply 
disparages ami render. hordr-gtirdyUh what ought 
lo be tlie vcrv soul of love and pasrl'Mt. Mt us 
however, this apart, exumine the melody of tlie duet 
as it NntMINM with the worilt /^iW-»i»— a mel- 
ody said to lie the ficst in the otiera, The Holes aio 
h, «J. with a rise lo ./.—followed by re, ,lo, with a 
rise ro snf — constituting tlie first and second bars of 
tl>e phrase. Now a melody w hi. h goe* from aof up 
to J- and then ftom </V, up" to suf octnve, to.ni.ls like 
tuning a violin, and lins no miir* inspiration or pas- 
sion. The next bsr •• n«l «i«/rr fun i'l " (sn-«*| i* 
melodicallv goo.1, bnt bad liarmonically : because, 
the drone fat's is kept throughout, nnd the chord on 
the l»st Iwat. being a reiurn to the clionl of the 
dominant las the two first lwms of this bar 3 are 
the tonic chord) is . doubling on the track instead 
of being hnrmonic progress ; mid is freezing enld.be- 
side Mm, if music mnv 1* c,tni|-re.l lo manners, 
snoblvi.li. Tlie piopcr ami the only love pasakmate 



it licrfrcth 



aid 



but ilio tiiu.ieal rcquire- 
mcnts of 'a quartel urr col ; nod if ihcw 1.0 not c>ri- 
»:derc<! of purnni.iunt importance in nil o|*ni, why 
not lie sali.lk-d wilh llie spiukiM drama 1 And 
moreover 111* great stlpcriorirv of tlie mu<ienl over 
tiro sfoken dmma i; rliat lit concerted pieces, by 
means of harmony which is only known lo intislr, 
dilferenl and exlicmcly varied |tassiotu and emotions 



chord under the inttes ,h ti, on the tliiril beat of Ibis 
third bar, ts one on the snMominanl, rcprwnted in 
lite tlgureil-husa syatrtn by 6-3 ; and wuuld 1* cor- 
recllv from the l»s« up, h, if, rj. This chord of 5 3 
fetches perfectly the chord on the dominant whether 
a tifih, or preceded hv the 6 4, as is the case wtth the 
6-4 chord r. f, a *• * fourth bar of Una 

phrase, over the second syllable of the wonl ci-aooe. 
The next four bars, laving' mad* up of the same |suel- 
ical line (a very feeble niu«ti-o-verlial pntceediiig, 
however), onght to bahinee pro iseK in their syllables 
and accentuations the first preceding lour bars. Hut 
they do nuihing of llie kind, ami there is a total want 
of 'symmetry, and consequently or melodic Iwauiy. 
The "words Ijaistrs m i here are "only given once, and 
not twice ns in the first itl-tniicr, nnd Itenre ihe iccond 
• vllahle of ri «,v U sprawle-l over a whole bar. Tb* 
arenliol the bars with llie wonls t.w« /.t ;si/e cf.«rfe; 
iHrnl fnsfr* dt h wait, are symmetrical with III* o|ien- 
ing liar*, and constitute * melodic phrase of four burs 
more. Then comes a closing which is not four bars, 
but five hobbling ones. The ftrst bar of these live 
is a delirious passage, (the scrninitl idea of which is 
in Von Weber's (Mwnm, and winch composer* have 
repentrdly copied since) ; but the delirium doe* not 
MMriUM fflmilur. or the use of an odd bnr. We 
lieg ro remink paretilhetienlly here, that in nothing 
are the great corn psinetw more particular titan in the 
symmetry of their rhythm*, and melodic phrasing-, 
confining them tn group* of two and four bars ; or 
Ihelr multiples, and avoiding, excepting under very 
carious circumstance*, rhythms or three or five har* 
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which the ear refit*** to ■r»cept. For cxarapir : iUrV j 
hovan, in the longest movcrrtaiit of hi* moil extend- j 
ed aymphoriy, the A'rw'at, that ia In the. firm alhgro | 
which rotrrpriwi •evcral hundred meagre*, alway* 
br rwo« and four*. Uowtni. the moat ^fxw- 
" who ever caiated, i* m> particular 



witfi hi* rlivthma a* to pat in nn extra odd bar of 
lb* preparatory leta* cbonl*. when tlie want of it 
would nuikc tho melody iarn np odd. When we aay 
that the ear ref.w-* the** oddiriea of rhythm, in »rri- 
cm* and dramatic melodv, we mean tha" it U akin lo 
the di*ncrroahle effort inharmonioti* coloring (o 
this artiftH* eye, or ufojolniwl metre to the poetical ear. 

—To retort, to tlie Duet : Margaret rvpcntg tho 
movo phra*e* nn Ftu«t*a j«*t noticed. To thi* emae 
»om« interior* to rr pa**Bjrea on orchetiml phnne*. 
followed hy nn Andante in 4-4 time, where Kuual 
»«o^h eight pool melodic h*ra with an appropriate 
climax : in which, however, the word-'ettinc i« 
chaotic, for the end of a line commence* the aceond 
phrmc nn Ur third, and the end of a line b«jp(U the 
third phntar. lair and canm* !« loo ran- h con- 
demned. The word* of tho eight hart of Margaret 
are ei]nallT rhaotir. Thin melody of Margaret doe* 
not proper] v tulaneo or rr*|*>nd to tho prertoii* ciirht 
ham, — for it commence* w itNout variety on the aanir. 
ifmi TMl i* followed hy an allegro airltato of no 
drtiitirl trrclodr, htit of two W phm-mir*. mid tmU 
le^ncm of ker. A ti°"d cleim larje declamatory 
•tatement wonld have liem much prvferahle to aueu 
umtatiifnclorr niirfflinarr. Some general vocal hoii- 
n*** follow* on orchestral details. 

Art IV rommmrN wall an orehr>*tnd interlude, 
and recitative. When a enmpoaer ehoo*r« one -harp 
for hi* "^nature, and write* itt fire, it make* a very 
confnard pair? ; he tier put in the five nignntnnr*. 
Why *nc!i a parade of "awwtent* V Grunt men get 
along withont them. It may occupy the attention of 
a certain rlna* of amateur* in pirkmg not the rhord* 
at the pianoforte, and may look very Icunicd to 
foal*; mil true mnMe lie* MW than all this, JV**t- 
Koran, pretty coral authority, will give three him- 
i!r.-«l W*. count iog the repetition, in aMmphonv »ith 
•M flhflnge of Lev, %r\t\ n-i piim leof accidental nutea. 
Mnxiirt, in hi* divine .Via nnrfrrti, ha* a aingl« 
rh tnee of key, and one aeridetital note (the fa *h*rrt- 
rned) in the whole piece, ... We might mattipir 
•core* of examplea on ih'i* hen«L 

No. 12, a minor air of Mnrirnret, tTcmnlon«1r nr. 
eompani^d, h atiunt the crimplete^t pi-eee of Fiiuaitied 
melody in the opera. Some recitative fidlnw»«- 

The Mr-iie outride t*ie f 'nthedral h introda-'cd with 
Mine trattnre;idental hrtrrnmtie* in the orrhe«lm, fol- 
lowed hy oc^an mow in t>ie ri^-ht atrain. Margaret 
on ihe church *tcn«, having Uen bet ray rd, i« U-*rt 
with ihe loiic* of demon* and the pfHrntitil nines of 
Mephi«iophel«-*, who appear* in a mv*rer^»n* man- 
ner Miind ft*/— the agonica of conscience, in other 
word*. 

N > »ppeal on tit.? «taire h to powerful na lite nRfw 
wuao-.eof -cetierr and titnniion, e-p-HnlU- in thla 
country wher* we have no calSedral* <»f arclituMtAnl 
•uMimily to excite the emurw»Ti* whidi lift the a«nil 
In iIh- iniinite. A *«iiice rvpre^enriuion of n rathedral, 
with the orgin heard a-ithin, addna««e* it*elf dimctly 
to the imacination, which auppliea the piat*e of *iw, 
and rrcaiea fe>*!ing« akin to tho*e experienced in a 
va-t •et lc*i*-tica| l.u.ldmg of the middle age*, Thw 
la a poweiful aceno ready to tlie hand* of a cowpl 
er ; and iIk- i-hornl whidfi t* li«*«*n1 n lihio, intertnixcil 
with ttie dcmoriUc ragiog* of the fi*nd whhunr, fol* 
|<mcd hy the ecstiiitr rriea to fiod hy Margaret, con- 
trol the andwnee as nn eommo*i iccne can. It i» in 
sn<h rend y make vitaation* where a cumpoaer can 
hanfly go wrontf that M. (iatinml creatca a real im- 
pre«Aion on the audience. Tlie choral ii fimple and 
gnod ; ihe #hrii-kiitg of the demon properly »n*tained 
aecordiitg to rule hy minor chorda and much trnm- 
)Mitw>-Mi»ilt, uml the organ ia>jiidii't<iu«<lv infer *|«.-t.i*d 
'!' n« nji ;i| I I'O >■ trion i l" ' I.h n r •: ■<■■}. rli .»c* 
I*. Uliahleto rriiio.in for it* Mmiffi. iefley of 
flow, aud the iwwi*cnucnco of the harmony. 
• • • a a • a 
N«. M. la a Sofdier'a f'hnni*. The fi^r move- 
ment in t*» f* time i* fluent and well ihythme I. Thi* 
of eonr*e ma*t he crTecma in tlw aam*» proponion 
that it i« aymmetrieal. There i* a aecond movpment 
in 1S-H ttirie which i« in a higher »tyh\ and i* rery 
captivating in it* <jenre. Thi* ia taid to he the mo*t 
popular piece in tfw o|»ero. and wo ahould judge *■«. 
aa il aceni* to the mo-»t pertinently mrlodie. It 
ia. we lM-g to remark, very ea»v for a ^wn^m^r. though 
it m iv Ite iliflii-ult or impoa-ihle for other people, to 
write *un opera without me'odv, or nii^i pra^r ineto- 
die*. For tlie eomtMMer of opera*, worthy the nam.-, 
and there i* generally ona or two living, c-*n wrire 
aguinat time, if he do not have to atop for a tint mrc 
nirtodv m make i aceno. Bat if he come, to a phuv 
wl«ms it ►* neee»«rv to present a* good * melody a* 



"Hut fjaaf /?««** af'Stimmrr, r ' and iVoea not »•* M. 
KUitnw'a reevipe of hugging sueh game, a* in Mnriha, \ 
the cooipo*er may he forced to atim for a dav, or a ; 
week, or a month, Iteciittae the m^lodioaa *nVita of j 
ihe lyrical deep will not answer to call. Hut harmo- ■ 
ntand Intrinicict and on heMrnl efTe-ct* and varietiet 1 
of coloring nre alvay* nt h : *cornmanil, if he know lit* i 
huaine**. Tlw affluence of melody which rharart*T- I 
i»ea the work* of the gTrat nmiiteni ia *o signally I 
►tnking a need of M. Gounod, that th~<* mclodie I 
pieo*. the Solilier'a Choro*, rift i ma and rerejee* an ] 
extraordinary degree of nottee from pahlteand critics. 

Kollowmtr thi* chorti* i- * recitative and a aerennde, 
Xo. 14: which, being hy NapMalQpfaefca% hai (hrtff- 
thiutf hut hire in it — it U of the grote*.jue ichool 
auiied lo the eltaraeter. 

Nn. \h i* thr " Trio de llnel", where the hrorher 
nf Margaret i» wour^Ie'l. It i« made up of exelmua- 
tioiH, an'l i* deficient in melodic inlere«i. 

No Ki it " The Ikath of Valentine." ihn hfo'her ; 
he rurae* hi* *i*rer so anhandaomely that hi* de. l ti«e 
onght no* to he re^reite-l- Thi- i* a good pie** of 
iu*laini-d ami nr**.»ured deelamatlon. 

No. I* 1* M The Walpnriri* night," In »Mrh there 
ia *ome wild fftOfW work, itf a PrMlweNHttffl kllai, 
very well wriitcn. Thf* ia fidhm'rd hr MMM excel- 
lent laaVHafM for orchestra, a*nl arot'ier ehneit* inrer- 
mixed with mOo Wfirk hv Mephi*rophele«, which i* 
A bacchanalian aong hy FaTMt, » not a great 



No. 19, a trio finale, i* next in onlcr After *nme. 
nppropri.ite orehem ration anil rociiative.l* « MBf ^ w f tw 
duet— atl**jrn ttm tf*ytf*i — which ha* loni? ham of ee- 
ecntricity in it, and other* which run naturally 
enou;>h, We eanno? perceive the Iwnittr or pro- 
priety of the harvnonic aeijwenre of the Sth bar, wrth 
ihe word* Ut fin fa m^rt, or rh<« worth of the odditr 
of llie rwile^ over a* iae t'mt ;n'»« ttr»r. Some apofi^ed 
retninHcencea of Margaret follow, qaoling lie first 
admiring word* of Kaiwt. Broken dn*m*ti<- trai** 
en*ue, ami then come* what o^M to l*e n n*lit'"£>na 
ee*tatie movement — which begin* well and loae* 
ltenutv in the third Imr. The piece it In Sol, and 
immcilr-oi'lv rhan^va to I,a, three tharp*. ami further 
rt«e* to Pl, flve«hnrp*. It i* a rrio between M*r^tret, 
Fiiti^t and Mephi^rophele*. Tbft vehement chnncea 
in the perfienium are warranted fee the elinmrtrn'c in- 
teitaitv of the aiiu*tion and are tinelr workM up. A 
ahort recitative follow* where McphMophcSe* full* lo 
gethi«twey. Harp, and nngelic voire* are heaol, 
with n pfainue** of religion* |,o*tir «l*tein--nt that *r 
wool I i.ot dare to quote inio KnglUh. Tlie organ 
tto-n mrni'^ in. »inil vie *npf>o«e tttc opening of l^ie 
cboral phra*e with it mu*t he copietl from aome nn- 
cicit rnnnoscript bef-irr the law* of harmoov were 
nnnVrxtood, or we would not he helped on the wime 
dUh to mn«eeiitive whole-toned fifth" ami to consecu- 
tive octave* tv-tween the extreme part*, either of 
which woedd make a rWf/co f *r fo m«**<+\ tear hi* 
hair, and «Ml M'>r-nret on tor *nv ti> the devil.in, 
Vend of the direction alie U going in, angel tended, 
to tl«e akie*. 

We huve trrated nvW incidentally of the ocheafm- 
ti<m m tl»- ah-ive annlr«i*. We mar *ny ^enerallr 
that of thi* M. (^onnod i* n msanpr, He undentand* 
the tge,Tinienl pmprietie* of itvliridual or *ol.. paint- 
ing in the rairheirra ; the traditional and anegeailve 
nte* to which «neti and aiteh inMnimeiita are rteat 
ndaptetl ; and 1* economical, * h, l wi*et*»*o in tb« u*o 
of hi" meaov, | n abort fie di-r'ay* the knowl^lge 
MvSlltMl aiwl ■Rtttlff which mriv He gaineil by a man 
of hijrh tnlenr. with ilevout "titdy, hringiftg all the 
rava of hi* utind to a •peci«| focu*. lr i* dUnWIl to 
ju-lge of the splendor of m*im mentation or the *ct- 
tine nl mimical jewel* when thf-n* nre *o font to act. 
Time. the ^n*nl nr 1 . iter will decide M G<innoi|'* phice 
in the rank* of dramatic composer*. So f.ir a* we 
can judge of hi* work hv reading anr| hearing, we 
•honli lit lliat it hick* the indapenwWe vitally of 
dicine melode— an 1 advealltfMl iMt t>efoee il« ap- 
pe»»r*ncr. and on the *t#ce during ita performance, 
mnveottforon it a temporary retLOan— but tlmt will 
not endue H wtih immoruliiv. 
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ItAlian Opera. 
Far three weeks liavc M.ix Mirvtzek and his 
strong r<itniw,iiT al llm Ilra.<.in TheAlrt hail the 
rn. onr*p<Tiiei>t ol very lsr.-e nnil «iiprorin^ au- 
tlienres. tttTJ ni'/ht, fur r»t'rr port of oj*rrs. 
irrenl, withnrit mi>trn»in« our memory of Mmt, 
Ouiio, Giisi. Sone*|i, Marin, and olLcr*. There 



Pnople were toon perwii'M of llwi unusual com- 
|del«nessof Iho conUination, and tho more than 
nrcra»<i cxeellence ((o say the U'Jiat) of alt tW 
sanjrera in their svreral ways ; while half a dozen 
of thetD hare proved thrnurlree artista of hi^h 
mark. This, wich (rood orcltestra and eliorus, 
with pood aetinz as woll a* singiiijr, u a great 
deal, anil goes fur to compensate for llm al»en< u 
nt'anr single singer whom weean eoi»tidenlly call 
are no positively had ones in this company, none 
positively o(Tensive, no mere sticks. All seem to 
take an arti'it pride in their wwk. stririnj lo act 
well their parts without shirking, aflV.-tation or 
rgoti^ic nonsense. Vrrily they havu their re- 
ward, and they deserve it. 

We have now to pass hastily in review tho 
"Wine* of the week" (fortnight), as the theatri- 
cal critii-s say, having spoken only of the two 
opening nights, "lone" and Norma," were follow- 
ed on Thursday evening, the 7th. by Verdi's 
TrorOTto; for many sittings through of which a 
man's life ought to be too valuable. It present- 
ed, however, another of the prime dnnnf. Mile- 
BaKMOU OMOUXt, who found much favor, 
we are told, as well as her able supporters, M«- 
toleni and Bellini. We had the pleasure of hear- 
ing her through one aet of tuein in the Saturday 
"Mittinc'e a pure, even, honest style of singing, 
with a pleasing voii^. of moderate power; bright 
hlnek eyes, slight, pretty figure, and <|uite an ear- 
nest, truthful impersonation nl her part. Mazzo- 
leniwas Edganlo, and Bellini the stern brother; 
and the fsmoili sextet finale, as indeed the whole 
wenn of the dire and dismal wedding was made 
remarkably effective. 

Fourth snlpsU, Friilay, the Kth. A very rrspes't- 
ahle and sensible performance (for these times) 
of what i* and what deserves to lie the most |w>n- 
ular of o]M'ras, /Am (Jiurannt. There was an 
immense andirnrj^ in .'bara<.ter the bust of the 
seasfin. in.*snHicr? as nw>re nf the real listeners, and 
fewer nf the gabbling would be fa.hinnables, await 
tin ir turn in snch annpera. Here, too. as at Cov- 
entfianlen, the upper aoiphithealm isalwayspaek- 
ed on Don 6'iwinni nights :— one of the cheering 
n many that discourage any earnest 
Them were no parts entail)' ren- 
.terx-.l to lie sure. Iwt tlwre was a high average 
of excellence throughout. Mine. Mr.tM.m's Don- 
na Anna did not supplant for us such ideals of Ihe 
charai ter as Grid, Lagrange, or even Trurti (who 
suggested tho moral height and beauty of the part 
so finely), have left to us : but there was dignity, 
nobility and earnestness in her acting, and her 
singing in the great moments of the part surpris- 
ed us. It was particularly fine in the impas.inned 
recitative where she relates the outrage to her 
lover, and the splendid burst nf declamatory song 
which follows : Or mi chi Tnuor, ttf.. In the Trio 
nf maskers, her part of the melody was admirably 
sung, ao well conceived and so expressively con- 
veyed, thnt one could pardon one or two failures 
of ihe voti-c to reach llm true pitch ofa high note. 
Tlie "letter" aria. M frequently omitted, was rung 
very artistically. Tlie tremolo, that afflicts all 
voices trained in tho gladiatorial Verdi school, 
was leas obvious than usual. The lover Oltavio 
(Sig. Lotti), being' a small man, seemed to 
shrink away nn h r the shallow nf so huge a inis- 
trc<, but he it».-d his clear, pene'rating small 
voice to gvi 1 porpw, even in // mia!r*nr„. The 
Eliiraol'Mi s Kavw Stock t. in w^s a rather 
anri|H-, lame and pupil like performance; but 
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her pleasing voieo and person, with 
freedom from affectation, and a fair drgrre of ex- 
ecQtion, made her contribution not uninteresting. 
Three two slender voice* were out of proportion 
to the larger caliber ot Medon's, and thin waa 
about all there was to mar the beauty of the Trio. 
Elvira's fine** recitative and air : Mi trarfi, was, 
with obvious prudence, left out. 

Miss Kki.log<3, was, of course, charming as 
Zcrlina. Her voice has sained in power.and has 
lost none of its flexibility or brightness. A very 
facile, finished, true, expressive Binder is, she. 
In the action nf the part her pretty, rustic and 
coquettish ways were sure to please ; hut we 
question her tonoepti;«i of the Hat'i, b>itti scene; 
that pettish, half vexed, half mulish way of 
pinching and punching her Masettu hardly har- 
monize* with the serious beauty of the music. 
All rosy well for a coquettish little witch of a 
country girl ; but such was evidently not Mozart's 
conception, if we arc In rend it in bit music, and 
nntmrrcly in the libretto. Far truer, to our mind, 
than nil the other Zerliiia*, was that of the in- 
comparable Rosin ; that for us remains and al- 
ways must remain the best ideal of the part ; 
alio played it as if she sympathetically divined In 
Mozart's music a certain fine, superior nature 
disguised in the rustic maiden. We wish we had 
room to insert here, not for the first time, Ouli- 
litehrtTa delicate portraiture of the character in 
this sense. Me drew it from the. music, paints us 
Moiart's Zcrlina. not Da I'nntc's But our ex- 
ception to Miss Kellogg'* Xerlina applies nnlv In 
the piece in question, and here only to the action, 
not the singing. In general we liked it, and 
would not have withheld one particle of the ap- 
plause »he fairly won. She was well seconded 
by M. Ucbhcl-il'h Masetto, which was natural, 
loutish enough, but within artistic bounds. His 
modest parts are always in pond taste. 

The fine person and Waring nf^Sig. Reli.ivi 
combined with his superb baritone, so large, rich, 
round and organ-like in qnaljty, to make one of 
the best representatives that we have had of the 
inductive, heaven and hell defying Don. His ac- 
tion was elegant and courtly, full of vivacity, and 
his singing (with the exception of to ri rfarem) 
was always fine; his voice (happily free from 
the chronic tremolu, which has settled like an azun 
upon nearly all the voices in this company,) was 
grandly telling and sonorous in the dread scene 
with thc^tatue. Rig. BlACtti devrlopi-d a fine 
comic vein — serio-comic much of the lime — in 

r anil acted re- 
tnuch of the true 
extravagance than 
Formes ami most of our Leporellos in times past. 
Herr M; km us delivered his ponderous bass 
tone* with eirect a* " t nam Hi sosso." Chorus 
and orchestra (under Mahktzkk'* own ener- 
getic baton) were up to the mark, and. if there 
were some of the usual threadbare deficiencies 
in the presentation of some scenes ; if the banquet 
acenc lacked the three/ orchestras upon I lis* stage, 
&c, why.thcre was no pretence of «uch complete- 
nesa, and the whole thing looked fair and honest. 
They slill persist in turning tlw? Sextet scene in- 
mle out, Leporrllo and F.lrira absurdly trying to 
grope their way into house*, when they are sup- 
posed to be inside of some place from which they 
would escape. 

Second ictek. Passing what wo arc told was a 
very spirited, sonorous, strong performance of 
ii'rnani {Monday. 1 1th), as it of course must have 
been with Medori. Mazzolcni, Bellini and Biachi 
m such music — Verdi'* best type of himself; 
leaving ilarlha, too, in spite of Kellogg and 
Sulzcr, to senses upon which its sweets have only 
begun to pall — for does nut that begin with the 
first hearing — we drop in to see if Verdi's Mar- 
l/tlh (given on Wednesday and Saturday) has in 
its music intrinsically any uf that charm, which a 
handful of listeners, pno stormy night at the 



J.oporollo, which he looked and sang 
markahly well, with quite as BMK 
■motor and less farcical extras 



many years ago, may re- 
member to have been wrought upon them through 
Bosio's inspiration, with Badiali as Macbeth. We 
think that was the only time it ever was per- 
. formed here, and our own recollection extends 
[ only to the banquet scene with its hrindin ( Lady 
I Macbeth stepping to the footlights to sing a 
] drinking song 'J anil one nr two witch scenes, 
i which, it seems to us, were better managed then 
than now. Well, Wednesday night satisfied us 
(hat it was IVwio ami nnt Verdi that made that 
half hour memorable to us. This lime we had 
true and powerful acting in the principal pnrts 
by IfMKMH sikI Bei LIM : but the music of the 
opera seemed beneath contempt : the merest 
romrnonplare* of Verdi, poor shred* nnd patches 
of the same musical stuff which he had already 
workosl up into more semblance of life and com- 
pleteness in SrstcMf" with the exception of on* 
or two ensemble finales (much inferinr to the () 
MMsjm r„r!n chorus), srareelv a passage, to re- 
deem it. The same unnatural tinn-nto choruses, 
the same loud empty unoviti*. nothing but trivial 
hum drum dance tunes lor hi.**ta~e full of witches, 
nothing 'ml the cheapest melmlrainalic orches- 
tration cuing on during the murder scene. It hi 
a mistake to call it one of bis earliest works; it 
sounsls more like Ernnni gone to seed, a hope- 
less repetition, for perhaps the seventh time, 
weaker and weaker, of the efloto inspiration 
which had flowered out in that. And we have 
verified the su*|ticinn : F.rnnni was first produced 
in 1844. Marlrth in 1847. 

And M we hasten to what all are waiting for. 
and all are praising, Gounod's A'.iiut. It ha« 
achieved croat popularity in all the theatre* rf 
Kurope. even in Germany, which accepts so little 
from the French. It has run manv nights with 
unabated enthusiasm in New York, both the Italian 
and the (iemian troupemakingit theirMrong card. 
And now we have it here ; four times in these two 
weeks it has crowded the groat theatre, and 
would have done so twice as often, perhaps, had 
it been presented, for there seems to lie but one 
general chorus of slelight and admiration. Yet 
it must be owned that not the most musical or 
finely appreciative sort of audiences are the 
first to ftork to any such new nine -lay's won- 
dor. and that amid the noise anil gabble of so 
many thoughtless people manv ot the finest traits 
of the mu«ic, which lie in the orchestra, pass un- 
noticed save by a few. We have copied from 
time to tinie, since Fnuit was written, various 
analyses and criticisms feom French, English, 
florman papers ; one or two alio from New York 
critics ; out correspondent shave written about it; 
so that our readers came to it with a certain fa- 
miliarity, at least with it* subject and arrange- 
ment, ansl the opinions pro and con about it. To- 
day we give* also the larger part of an extended 
analysis by Mr. Fry of the Trih»nr. who goes into 
some details of technical criticism, which the more 
curious student may like to verify, while he ha* 
mus h to say which any one will understand. 
Whether we acroe with him in the main points 
or not, it will lie useful to bring the various views 
of men who examine ami think for themselves 
together. In times past wo have oftencr differed 
than agreed with Mr. Fry, perhaps, on question* 
of Art ; all the more pleasant is it therefore now 
to find that our impressions of a new work coin- 
cide essentially. 

In a word, then, after some study of the music 
privately, and after two hearings o( the opera as 
so admirably perfurmesl by Marctzok's company, 
while it has interested ns and < harmed us on the 
whole more than any new opera for many years, 
not excepting the last work* of Meyerbeer, wo 
cannot lay that it strikes us as a nrtnl work, or 
a* a new revelation of musical ipnitt* of a very 
high and individual order. It seem* to us to 
have more of ingenuity than genius; more nf 
good judgment, common sense, taste, poetic feel- 
ing, than of creative originality ; more of acquir- 
ed musicianship, ami careful study of dramatic 
truth, than inspiration : morn of the boldness, en- 
terprise and patience, than of the lyrical genius, 
of the Art 



And, as for imagining that M. Gounod's muM 

has. risen to the height of Goethe'* wondrous 
poem, — that were a* wild as to pronounce him 
the peer nf Beethoven, Schumann. Schubert, ice. 
That will do when we find his music equal to 
the real poetry of that first scene of Faust, 
not shrinking from rendering those finer inter- 
ruptions of his soliloquy, the Easter bells, tlie vis- 
ions of spirits of beauty and delight, &c, instead 
of simplifying it all into commonplace ohnniv* 
of peasants and laborers heard through the win- 
dow, and nn whit superior to t brass in "Martha." 
Think of Weber, of Rossini, not to l.mk even 
higher, and what is there in this opera from btr 
ginning to end which boar* the stamp of a posi- 
tive original genius, a native individual vein nf 
melody, or melody and harmony combined, like 
the least thin? that such men do? The Mozart*. 
R.Msinis, Weber*. Mendelsohns are just as intli- 
viduiil and personally present to you in their mu- 
sic, as they would be if yon saw their faces ansl 
conversed with them. Is that the case with Gou- 
nod ? In /-Vius/, at least, we do not find him. do 
not toosdi him, sieze nnt the traits bv which we 
should always instantly recognize him again, al- 
though he make* a pleasant impression on us and 
we must credit him with a great snreess such a* 
it is. His handiwork, his judgment, learning, 
taste and feeling, these assert themselves ; but his 
genius, is it palpable and do we feel we know it ? 

Fau*t does not entirely lack melody ; but such 
few distinct melodies as it ha* are the most com- 
monplace parts of it : if they aru delieate, if they 
are true to situation and to sentiment, a* in the 
love scenes nf the third act, still there is nothing 
very marked or msmorable about them : they 
sound more studies) than inspired, slo not spring 
up spontaneously, each with the ever fresh indi- 
virluality of a wildtlower. The only really round- 
est pieres, with a marked tune in them, are the 
waltzes, which scarcely can be said to rival 
Strauss, ansl the snlsliers' march ansl chorus, 
which, however spirited, are not better than yon 
may hear almost any slay when there is a band 
parading in the street. No, the (harm oPFaittt 
we fiml, first of all, in the instrumental accom- 
paniment, which is rich anil varied with poetic 
illustration, refined, chaste, clear, fascinating, as 
well as learned and complex. It is free from 
humslrnm guitar strumming of mere clionls, which 
only support, but add nothing to, the voice. It 
is wholly free from the ugly common-place*, the 
everlasting brazen emphasis (the common swear- 
ing of music) of the \ rrdi orchestra ; it reaches 
its ends br more quiet, wholesome, unexccpfiswia- 
ble means ; beauty is not sacrificed to effect (ex- 
cept fur a moment now anil then, as at the first 
appearance of the devil). Thii is refreshing in 
these days: and tlis-so are not merely negative 
virtues. ' Thero is interesting matter in nearly 
all of the orchestral work ; it will reward you to 
give your ear principally to that — if tha gabbling 
fools around you, who think there is nothing go- 
ing on unless" some one is singing, will only have 
the decency to let you listen I For from this 
cause perhaps the most interesting musical pieco 
in the work, the grave and sombre introduction, 
with its deep tones groping about in shadowy mod- 
illations, its brooding, introspective Faust-liko 
roood. and its expressive little fugue was scarcely 
audible. To be sure, it soon passrs into a phase 
of more ordinary sentimental melody and ensl* 
with pretty pastoral phrase* which arc common 
enough ; but then, as the curtain rise*, another 
sombre introduction, special to the scene, and 
more impassioned, i* played. The orchestra, too, 
keeps up the musical continuity and interest well 
throughout all the recitative, which is full of 
Jl has many genial traits in all the 
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! which is in in)- way humor ous, especial- 
ly in setting oil' tW «uw»l courtesy and fVmAn.m- 
mie of Mcpbistophclcs. Tin; nuw of bis part, 
by the w»j, is the n»n«t ingenious and rovd of 
tlie whole, and quite felicitously characteristic 
His song of the. "(joldeit fill*." and much it.ore so 
his'-Sercnade," arc Satanic enough to relieve a 
long spell of Bentinw-ntnliTv. Nut the weird, the 
supernatural, the mystery that make* you shud- 
ih-r, TQM never (ret ; nothing of such jKjwer as 
W c fc u di in tliat element l and we mav safe ly say. 
not once in the whole opera a thrill of aught ap- 
proacliiug the sublime, whether Ilia Kvil One be 
near or out of thought. Not oven the elinreh 
scene, with it.i sound of choir and organ, anil the 
demon interrupting Margaret's prayer, lias in it 
anything! of intrinsic musical grvatness, although 
the opportunity in cleverly cuiplm-cd. This, and 
the prison scene tw, with Margaret's nsr 
owe more to * en« and situation than to 



singer*, orchestra and chorus left but liltta to bo 
desired. We hare spoken of the Margate!. 
Sig. MAZZfil-KXl. in ipile °f • strained, Irani 
quality of hi* voire, aang the part of Fnust ex- 
ceeding well and t« earrfullv true in art ion. 
Sis. HlAClll took so kindly to the part of Mephil- 

a. a. _ I -1 _ * 1. i\ !■ ■ ■ Mi ■— ■ I... -..-a- I 



imaginative muiical reproduetion. Would not 
the author of FMin ami the E,<m 



tophele*. that hereafter, whether he play l-cpo- 
rello. Duke AMnnsn, or what not, we shall still 
look foe the cloven foot. Sis. Delmsi. the 
PS peril baritone, made the small part of Valrn- 
tine a verv notable feature of the piece ; and 
Mile. St-LVKM was belter niil.il to the pretty 
part of the boy lover Siebcl. than to any in which 
we have yet »eeii and heard her. 



purely 
Id not 
Frjmout music have 
made infinitely more of it • 

Next, we find the charm of Fnuti in the wise 
common *cn*e and lart displayed in the dramatic 
treatment, in the fitting of ihe muiiic everywhere 
to character and aubjert — the story itself, kept so 
close to Cioethtt, rouung in tor a large share of the 
ilUcrert. Hounod seeks ilramatie truth and consi*- 
teney before rounded musical form. Letting thin 
go, be gives in a mimical drama free from the 
initial operatic absurdities of situation. F.vcry- 
thing i« nicely calculated to wrn rita business of 

the jilay. He has chosen as it were the goodsido 
of Wagner without the bad. and. with a< much 
musicianship, ha* finer in*litu-ts of ntncaa and a 
finer sense of beauty. Hut Fidelia ban all this 
merit, with entire preservation of musical forma* 
such ; Fitlelia is in the fir>t place great mimic, and 
a true drama none the less. So all GliiekV opera*, 
hi* great onen. wive the same pmblera perfectly 
within the bound* of clearly defined melody and 
musical form. Thi« surrly n a truer ami a great- 
er thin» to do. Were fiounnd a great mmical 
geniu*. lie would have dime it here, for not even 
M. mart in Don Juan bad so great a subject. 

Then we mn*t give this opera rredit for manv 
passage* of beautiful music; delicate and charm- 
ing trait* scattered liberally throughout. Near- 
ly the whole third act i» beaatifnl, from the pretty 
little wing ol Sirbel gathering flower*, to Ihe lov- 
ers' duct, which i* delicacy and purity itaell. The 
quartet, too. if not all that oar friend Fry would 
have it, is genial, and contrast* four iutliv'nluali- 
lie* quite charmingly. And here we must con- 
fer our pleasure in Miss Kei lik}'» exquisite ini- 
persiination of Margaret, fo delirately conceited. 
jo well sung and acted. The "King of Thule" 
ballad, with its little interruptions, the mind run- 
ning still upon the handsome stranger, was touch- 
ingly natural, simple and poetic. And the con- 
feneion aud eiubraceof the true lovers, (Sig. Maz- 
InLKXi entering into the whole scene with the 
same spirit, with all the Sentiment and delicacy 
which »uch a voice ax hi* permit*), wa«*o farfmm 
the eaar»e, conventional »Uge way irf«ickthin".«. 
that one could witnes* it almoit a* be could read 
it in the poem. 

If the sentimental portions of this opera are 
the best, the bright and lively jjiectacle scene* 
are doubtless next best in the popular estimation. 
The - Kerne «v" |s c rowded wifh life sccnicallv 
than muHially ; but if the musical ideas ur 
ics sound rather common, jet they are 
and complication to 
gated, bright-hued 
Ihe weaving in of 
the dialogue, and the keeping of the character* 
so musically distinct. The, brass band and the 
soldier choni* are rather a cheap appeal to popu- 
lar rflect ; and as thev add nothing to the s. ale 
of musical im|*ortani>! in the wnrk. they oi-cupv 
too large a «p,vc. especially when the entire pro- 
cession and iK-rfoi-manee Ins to be repealeil. 

Hi.- to point out the beauties and to wci^h the 
merits <if sin-h a work ue ihoiild have nwin to 
analyze it In detail and in order. We have 
hardly room enough in which to speak of the 
admirable maimer in which the Faust was put 
upon Ilw stage and represented. l'rtnripal 



worked up with no slight art ai 
produce such a swarming, varie 
whole. The real skill lies in 



illiu-k. 



Concert*. 

A pile of interesting rmirranimes of the r>s-i ilusv 
weeks are l«Tnre u*. we can tssn-lv skim them over. 

The Mehhkuwoii* Qt'inTr.TiK Cut* apeswd 
their second concert |.!un. 7). with a Trio by Schu- 
mann (in F. op. an), new to a work full of ec-ru*, 
ar. l sblv remleretl by Mc«srs llimn. pianist. Schnltre 
antl Fries. ItHrav give it tou*airain|; and eloscil the 
evening with the Mendi-t*«ihn t^uiirtt-t in F. niir.cr. 
op. 44. J'art of Spobr's Quintet, op. f>9. a couple of 
piano pieces l"IJl\r*'ie<t." I'T llenselt, and "8lWI|{ 
witlMMt Wnnb.," Mcndc!«sohr.| , made out the rest 
of the insrromrntal selections, nod Mi*« AoniK HTt* 
sang with charming voice and style the-rraille Song" 
of r.ottschalk and a song hr S[H>hr»«;th 'cello M,,jnio. 

Messr". Kr«is»h»xx. LlOMIIsao aud Kichmkro 
kswl us esg^r an audience as Mi f (J r their third soi- 
ree, with ttiii very choice programme : 
I. *ctt*4* M s II*!. fnr flsfll and Piano , WiiiBiisn. 

I AH«,f « ls*lr»«i' la Tsui* 

« 1 o «eli»rii)-(0» a» I 

" I s. xwi.i— . iop a 1, I 

4. (tons.. h.rVk.11 

fsllh PU1111 AcroolpsuLwytnt by 
( .. WMSS..S. ) 

&. I A rr,iannr»£^ti»enfs- I R. Pr»ti*. 

I « H'lll>«mn»s iiti W.I.I. ) 
A. Xttoau. (typ. *t'). N*. 1. i vIoHs *»,l nlsnol. . .Bssshei** 

The Sonata Duo* were inicre*ring in themselves 
anil in their eontrnst. tttat of Iteelhoven lieing natil- 
rallv tl>e l«t apurecisteil The gloriou* ('(ocossr we 
should have liked better without anv accompanimeiil. 
<w wi.h M.-n<M*.ot,n - * ; we have beard Mr. F.icliher» 
plsv it with a purer lone. The Chopin Seherxn in C 
iliarp minor seemed still more wonderful hy cepetilion, 
and Mr. I>-onhunl surps*..-.! himself in the execution 
of it, and of the exipiisilely tin'" IjWftMM. Mr Kni»s- 
mnnn's snni:* went to the henrt of the aadience. 

The (>K<-nr.sT«Ai. L'sios: v.er« on the eve of 
arti.m. it appeors while we wrn> pb-nding for or- 
chestral mime True it is a small or. Iie.tr* for the 
gresit Hall ; tree, an Altemoon programme c»n I* 
onlv In part clx«sirnl : rrne. we have to take it with 
interpolations of " Great Orgsn" — incongruous mix- 
ture of tiro good things ; — still it was very gtuki to 
hear the sound thereof in ovcrtare and symphony. 
On the Isst two Ws.lnes.lsvs they have played for 
us Beethoven's exquisite 4th Symphony, and Mrn- 
drl.snhn's " Italian." which every one can now traco 
dira-tly to tho«c hnppy houn wh»n the wonderful 
vr.nih was vrriring his letters from Italy. And thev 
base played Nicolai's " Kin f'flf Mary" oveflltfc, with 
Organ, and the /iiw'^c,^fl/e overture, nnd lighter walls 
piece., ie., very wisely plaeiil at the end of the pro- 
gramme. — sll quite nicely rendered. The organ 
pieces have been good one*. Mr. Thatkr ptaving a 
Battisrc rir/ertmre, and Mr Lsno Schnmnnn's Fngne 
on the letters It. A. C. II (i e lib, A, «', II), a 
Mendelssohn Andante, and Rdik's eonrertn with 
flute solo. The audience* have Ispen enconniginglv 
br.-e. in spite of doubled price. 

The QmaT ttRosx Oiimckkts have chirllv isVimi 
the firm of krjAfl of Ssrrwl Concerts on Sands* 
ecenings. nnd tl-e fihin u-nrks well In the Act, Mr 
Paivb p'syed of Bach tire TVeof.l «»./ Fmivt in I) 
minor nn:l the PatmrwUtt. sublime works ls>ih. the 
ennrrrt piece in C, hv Thiele, with somelhinc of tlie 
neetboven imperii* and tin? in it, nnd his own varia- 
tion* on the Auslriiin Itvmn, anil arcornpnuii-.l Mrs. 
Kxuncix in the beautiful At ttkri* hv Frsns. 
which -he s»ng tinrlv. Mr. Wlt.urox plnye.1 tlie 
/>.t.-./iWi,s from Mosart's Izth Msas, and acorn- 
psnlcl Mi.s llorsTors in Cherubim's Ar* .l/*ir*n, in 
" With verilnre clad", and the two ladies in the duet 

II (£si« rei itnmf." I)r, TrcKxastssi accompanied 
Mrs K'-mpton in " lie was despised " and " O rest 
in the I>inl", mill Miss llonsion In " Anfct. ever 
hritrbt end fsir" and playe.1 an OJfrrimr* (op ."rsl 
hv W ly. Mr. Wii.lcox also impniviiMsl, rowl.-stly 
anil bri,-rly. A ri- h prugrsmme, but by fsr tin. mis- 
cellaneous on-1 too long. The singing win excellent, 
except that t v ie K.prann ladv has n nervous tendency 
to sharpen sonietimcj. The Urgeat andience sinci 
the Organ owning sat it all through with remark- 



able patience, encoring severel of il«i songs. We 
did not hear the second .Sundav mncert. when Mr. 
IIkxrt C*«Tk« (from Qin bec), l>r Tt CKKast*!* 
arel Mr. Wii.i.cox officiated a' organist*, wiA aUia 
long prosramnie, nnd a whole flock of singers (Mrs. 
Fowle. Mrs Shatiurk, Mrs. Cnrv, Mr,. Cllt«r«, 
Mi-i Anna Cirev.Mr. (iill»-rt and Mr. P. II. l'owers) 
Tlie miiHirrtv of ihe pieces Trere voenl, from the sn- 
ck-I i>oik.'of Ibiiolcl. Ilnydn, Mi-ndcNsohn and 
Wilier, with a Qnsrlet by Tuck.-rman. Mr. Carter 
plavcd the ti minor Fugue of Bach, and ihere were 
llriinairrt by Wely and Uaitisir, as usual, for show 

pieces. 

The purest Orcnn Concert that has yet lieen given 
was ibnt or Mr. J. K. I'siKt, last Sunday evening. 
Hi. piis.es «-en- all sirictlv or„-an music, with tlw <■»■ 
ceplnin of the voi-al pieces . 

The most earnest mu»ie lover could listen wrth in- 
terest toeverv piece, ultlu.ugh he could di.peuse wlih 
one or iwo of the songs more willingly lb:m most uf 
Ihe riudirnce. Mr. Paine'* reiehring of tbose 
nob:.- w. irk. of Bsch was masterly ; cknr, even, dig- 
nilird, nilli well cl-.oecli ii-gi.trntiou. ill tbc pure osy ilo 
orgsn style. They giow limn- and motv inioressive 
n, the audience every lime he plays them. Tde grcnt 
round-toned 16 feet diapason* gave out the solemn 
Ibeme of the /'ossnwii^'irj very grnudlv, and you fit 
its ground-swell under all the vsiistions as the great 
work grew and grew with ever renewed inspi- 
ration. The ' Choral Variatnnis" | IWrsnWr], with 
softer *nd contiltsted slops, were singularly beautiful, 
c*|srciallv lie- U.I, where the greril trumpet sing' the 
theme. The singing won much applause : and Mr. 
lysine's /Jene/iWus w i. enc.-ired. more for live b au:y of 
the composition, than ibe singing, tlie voice* being 
too unequal. 

Anntlver and a unique Organ Concert was given 
Jan. Tib by the three brotliers Csbtkh, Cathedral 
organists of Ci.nsibi. n ran* hrotberltsHjil id talent. 

We w.-re only able to hear tw.i of them, who 
displavisl grc.it .-use and hiilliancy of exe.:ution, and 
an um-omnroo facilitv and critical nicctv in the com- 
bining aud eontrastillK of slops The hJ-irvtn<i 
piesxi vrsvs Issantifullv rendered ; the Chopin Srkrrm, 
No. S. was a.milK-e exist imenl, and hrougbl out 
►omn new eiTccts ; the "Head M uch" wu* accompa- 
nied with altogether too much thunder. 



Tina Kvrxixc, Messrs. Kiii i-s.vv- k Co.. give 
the fourth and list of iheir delightful -sHiee*. Trios 
hv ScIiuIkti and Beethoven, song, bv Schumann and 
Schnhert, te. Ili xur M.n I tsllll BX a«t.ts. 

Tiemorroiv evening Mr. Wn.tas.x give- the Sacred 
Or-an t"cin.-crt, with a cln.ir or twenty live singers. 

The II.01d.-l and lluv.io Socirtv" are rehearsing 
Costa's "Eli." 



PaiUIVILnilA, We are sorry to have to abridge 
at all the following already brief letter, dstrd Jan. 16. 

"Since me Isst. wc have ha.) the Msrv-trrk Opera 
troatvc, now'iri yoor city. We owe them thank* for 
excellent perfonnancea of /An* fVioniani atul .Vcrmu- 
We owe them none for keeping 11* out of classical 
concerts during December. The only tvovelly they 
' gave us was It-India's /one. Some one has said that 
- it hikes a clever ccinipOM-r to writo even a jsoor opem. 
5 |f the test he a true one, IVlrvlla is a clever composer. 
"Mr. Wotraoti" deserves congratulations for the 
•access of bis first wsirsv. of him hut little t»i>ed be 
said, as we hair all come to know him as an artist 
whose presence w ith ll» i* a plrasore, and whose sac. 
ee.s does etedit to ihe judgment of ibe masical pnr- 
Immi uf our eititeos, Ib ir llsnr.i.vssxx. ihe tenor of 
the t;erm*n opera troupe, * misled, He sang the 
"Adelaide" with exqnisile tiisre. Since Sitgelli and 
Johann-en. we have not had ... sucs-essful no inicrrire- 
ter of (icrn.sn song*, lbs advantage* »rc a plea-log 
voice, a correct style, and a tine, though not passiun- 
ate eonceplion til the song* he renders. 

"A few word* of Mr. AlllicxtJ. Wilhoat invidi. 
nils eorn|iaris"ns tir'neen llse -cnllemen who inok 
part in the Trio by Beeibioen (in B Hal, for putnn, 
clarinet and 'cello'), I wonhl remnik that Mr. A '* 
plating, in that Issatllifnl work, was a feature of the 
rnnrcrl. His good taste and sryle there found full 
•co;.e. while the Concerto hy Ktimiticr gave opportu- 
nities for the display of hi. powers as an executant. 
The latter rorn|>os|tioii was so full of ideas and so 
very long, that it tailed to excite the Interest due 10 
h. " In Ihe Trio, all played so well ihnl the perform- 
ance was a most perfection itself. I know of no vari- 
ations more mlc resting limn those on the sul.iert of 

the last moveiuem : an old Italian nir. Ibw differ- 
ent from those inn lent variations tlttit seem written 
solely to di-play .ligirnl dexterity, nnd in wbirh thn 
musicnl idea is so tortured and covered by forms and 
groupings, that posses* no beamy of themselves and 



on if 
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yet hide the eharroa of the original «>r. 

" Who wltl not lam ilrk 
" Wh»«" L...I - call* msiir .h.l to Ml) trick; 
Triex-thal *»v "scto kill x WetMt, 
And Inst th. «»t. th-mati M>t th* toil). It* power * 
Tri-h— that mlftlit to -xnraolon lrn-1 ft Kr*c*. 
Ilat "b.'i b*iu>h»d. Ill .1. hsr plseo" 
" Of thi* order is the Lint paraphrase i>f the fVrart 
waits, It i* showy and *xccodiiigly difficult- Mr. 
Wolfsohn played it in a matterly miinner end oiede 
the most of it. The brilliant Sextet hr Onalow win 
played with cere and precision, and phased greatly. 
Especially interesting was the Am/h*!"** nicM-tW. 

" I hare aim to note Slwin. Ciio*« anil Jinn*'* 
(lr»t soiree. Judging from the large attendance and 
the ability of the performers msi-ting them, the 
tircacnt koiuoii bid* fair to prove a* successful an the 
lost. I regret that I »-a< unable to get 1o the eon- 
cert in time to h«r the Beethoven Quinirt, and the 
whole of the glorious Schubert Fantakit for l'uino 
and Violin. Mr. Jarvit played I.iizt'a transcription, 
M Einwj drr GatJt titif dim Wurlburq" t with vigor 
and with judgment. There is in this *olo little of 
the merely ornamental. The few mm and f-jun »i» 
/ore* are a* added «r*bc»que«, and. by their graceful- 
nees, agreeably contrast with the muudve harmonic* 
of the subject. The nhjert licrn toem* rather to 
transfer orchrerral effort* to the piano. The genial, 
ever-frcah and for the piano, difficult Septet by Hntn- 
mcl im played wltli audi duia.li, on the part "of Mr. 
Jam*, nud auch precision on the pnit of the other 
performer*, a* to leave Imt little to I* desired — For 
next week, wo are promised the '• Creation," two 
OotuctmLk concert* and a llartuiann matinee." 
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The amount of Intellect and refined perception 
employed in the cntielam of mii«ical performance* ie 
|uite unappreciated bv oar reading' public. Think- 
ing that it would be intcrrating to place before our 
reader* aomo instances of the nice discrimination, 
elevated tone, scholastic attainment* and impartial 
judgment of the exilic* of the day, we have aelet-ted 
a few cxamplea from our tile*. 

The " Daily l*ufrer" baa the following *ingnlarl* 
well-digested remark* on th* performance of " tl 
auditorio in garho splendido :" 

'• Word* cannot portray tlie magnificence of tie 
drejte* worn by the lovely ladiea who graced the 
narqoette and balcony on thi* orcaaion of delight. 
We have it, on undoubted autfanritv, that four hun- 
dred aud thirty new drewc* were ordered for thla oc- 



caaion. A hairdreuer of our acqusituance positire- 
1y informed a* that he had dreaaed sixty-nine ladiea' 
head* in the latent atyle- We partirulariv remarked 
the colon which were apparent from a hack viow ; the 
dark, wavy tre**e*. the anowy neck*, the aplendid 
ailka and high-toned opem cluaka combined to form 
a picture, never liefnre present*.] in thia houac dovotcd 
to faahion and display. W» cannot deacribe the 
emotion* which the aighl of these dirine heautiee 
awoke in the breaita of »en*ilivu observer*. Wo wi*h 
we might nnmo aome of the** hoori* : but the veil of 
privacy ahonld not rudely be drawn from the aplendor 
or their channa. 

"Signnra Cantabile i* a wonder Rhe ia the gre«r- 
•*t wonder in the world. She sing* 'macniflcently 
and acta more to. She if Mjperh. She i* incompar- 
able. Her voire a* a so/irano tfvjptio of immense 

She lia* *ung in 

.IIOW- 

groatost singer in every one of them. 
Her undertones are ureal and her middle notes quite 
pretty. Site baa a charming way of singing and cap- 
tivate* her hearer* by the childish awectiKia or her 
manner. She waa d rested elegantly and looked 
•plendidly. 

"Signor Vocedipeito If magnificent. He *ing« 
.plendidly. He is the most wonderful tenor in tltc 
world, and aing* like one. His rait in this opera is 
said to lie the roost stupendous performance on 
record. Mario if nowhere; and lie is universally 
acknowledged to be the greatest feature rabtuto ever 
heanl on the Italian atage. He waa dressed with 
gri-at licauty and looked 'every inch a king.' 

" The management of thi* troop* i* in excellent 
hand*. We receive our ticket* with great despatch, 
and aa many aa we want, from the urbane aud gen- 
tlemanly agent, llerr Watiisnahm. We congratu- 
late Signer llurbo on llio choke l» baa nunle of an 



ante. sier vuuv ** a so/irono s/iv/iuc* in luimc 

power and exquUite awectnes*. She lias suit] 
everv city in 1m world and ia universally aekn 
ledged to b* the gToatost singer in cverv one or th 




went oil' to the acceptance of everylmdy. The opera 
was 'II anditoria in garho aplendiilo." Some of the 
chorosc* were well done and oilier* were not. The 
tennr. Sigiior Vocidipctto. ha* a fine voke and aings 
with »pirit, Slgnora Cantnlnle *in^ well. Her 
voice is a good one. It has f/iw'ire in it. She is a 
liu-gc woman. The orchestra was fair. Altogether 
it waa a very pleasant performance, and we think 
that the teaion w ill I* a very ancceasful one. We 
congratulate Signor Burbo on coming here, aa he 
will probably meet with a full return for hi* exer- 
tion*." 

Thia is the crisp, oven, non-eominillal alyle. adapt- 
able to everybody and cverythiug, from Jenny UuJ 
to Mine, llerkel. 

The " Daily Ele<1ir" tlm* diteonrse* : 
"The jiowera of combination, a* inttanced in the 
harmonious adaptalinn of song and harmony, were 
well exemplified in the gmi-eful and nicely adjusted 
balance of dramatic and vocal cried*. TBa concen- 
trated force and tlx) refined exprc*«ion of Signora 
Cantabile gave full meaning to the rhythmical (low 
of the music, and brought out in their full effect the 
thought* of the composer. Soaring above the 
lechamcal expression or the musical notes, her 
King rone in an exaltation springing from refined 
mental conception and a thoroughly artistic compre- 
hension of the author's intent. Haretr have auch 
delicious nntca arisen in the tumult of mingled or- 
'baatnl and vocal storm, as those which, emanating 

" the 
percepiion 

which pervaded tlie whole course of her dramatic 
and vocal portrayal, ro*c above and hevoml the 
cruder mat* or sound by which they were horn* up. 

" Sig. Vocidipetto comes to us a* a realisation to 
tho«e ideas or a union of strength and tenderness and 
manliocs* combined, widt h so many of his predeces- 
sors have lacked in their portraiture* u( character 
and their delivery of *4>ng in it* best ntlribnle* and 
hdtiese aspirations. His gallnntry and his abandon 
and his constantly appreciative regard of the require- 
ments of the scene, in in call for a proper attention 
to Iliosc point* which go M much to make np a unity 
of conception a* duplnveil in the success of the per- 
rormance, were ugniHrant of intelligenoe both in 
arvtl action." 



not only from the natural pliv.l.al power* or I 
performer, hot also from the Intelligent perceiiii 



Thia i* tlie ic.tlietic, tlie 
tual. 

" The Independent" ha* the following : 
" Stuitum in parro. If the small und circumscribed 
frame of tlse lady who figured iu sweeping robes last 
night were taken, c*frrr* ;ain7nrs, as the whole weight 
of her importance, we should scarcely arrive at a fair 
estimation of ber power*. The voluminous voice 
which po«*e**e« a sesquipedalian rotundity of body 
Is certninly of f*r greater import to the listener than 
the frame whence it procwls. Hut, ore raraiide, 
thou tones come forth " a voice so »weet that even 
silence waa taken, 4c," and wrap Use tool in "sweet 
Klysinm." 1'ope Gregory used to say, m-heu aakod 
how lie liked n tiling : " t'eroam sot ; cresinf oiaue*," 
which, In the vernacular, might he rendered 
*' Wouldn't tou like tu kivowl" Well those who 
like to know* our opinion of the Signora Cantabile 
•hall be told, /siucvs re/to, that *lte is tall and slim, 
with a voice extending far into the pure notes in alt, 
and sometime* sharp* shockingly therein. Now we 
are "just before we arc generous," and our duty to 
the public Icada us to gloaa over no fault*, though 
lliev may be emanation* from tlie throat of the divine 
Cantabile herself. Fiat jmtxia, sO , Uio proverb is 
•ometliing musty, a* " gentle Will" say*. But *he 
is really a choice singer and a* Mohammed once 
•aid : ■ A thing of beauty i* a joy forever ;" — we 
presume the old fellow waa thinking of hi* own para- 
dise. 

" Vocidipetto is a genuine fenorr rvbiuta and ainga 
with a real robustious vehemence which is a delight 
lo Iveur, after the affectations of those potincei-bux 
dandies who have "' Unified their little hour on the 
stage" odorous uf |*eifume and suggestive of the 
hair dresser. I'aofe .•vi/ jniio, we have now something 
of a better tort, strong, mniily, vigorous. " With 
hi* own breath naff buck tlie uortliero blast" is the 
mono now, No more winnings und whimpering*. 
We have the real fasti, 41 ti HavaSI l******),* 1 — /'Aounwe 
parfiiit, the man witli a brain and a throat combined. 
As the Duke or Magenta once said : " Take him for 
all in all. we tball ne'er look upon hi* like again " 
We rejoice in the posseeflou of a real tenor, a live 
tenor; and, if we cxpreai ourselves with warmth 
more than perhaps ought be expected, we ran only 
any ;iercor;, and vow that the enjoyment of such an 
arinl is so rare tlmt unwittingly we may have written 
exuberantlv." 

Thi. il« scholastic, the witty, the independent, the 
free. We commend thc*c extract* to the considera- 
tton of our reader*, and doubt not that they will he 



jsfpttial SUltres. 

DlttCIIFTtTB LIST Or THI 

LATEST MUSIC. 
Pwhll.bed kl Oliver Oil.*** It Ct>. 



Vocal, with Piano Acoompanlmant. 



Sing, O «ing me to rest. Ballad. /!. Cerert. SS 
Oo. of tits sbavl. songs that r o* litKtlj lo the 
luarL A gjod ballad tor tba psepW- 

A atrangcr dark. (Da* Krkennen.) Song. Prwh. 55 
Briar* vlvtilj uibn lb* mla-l of t: ■— ntasttler 
with OsnavsnT, a ssIM vUlser wt«h Its pavsd sUtet, 
and s Mr** sit* awitjr M wan.tvr*T " «i>taiins; thnnsgrh 
tit* asiewnt sjatssray. Ia US* sour. ou*o/ llisa* s*U«* 
ba* rettiroed to his natfv* tova, and, first, grants, th* 
old loll-brepw at th* sjai*. IT* deaa not rvccsjnl* lb* 
Slrsarpe, altheach BsWf ha4 la riirsase ysan bsea ths< 
rrttsds Ksltbar oo IK* vtllaim* In th. str**t know 
Itttlr nturnsd nmhW. Ivvn hi* sweethsart, at a 
sriltaow, i* uneeitSftoo* that lh» sstsvlirovbs* md b»- 
fbes her 1* th* ' "chiti." sh* has so tonr*<l to s**C- 
(x-tric But bis Dintber, e« ber **y horns froln f hon-b , 
a » s **s aad ansa*** hks* at ouo* aa her too. Good 
a* uirk. 

Language of the eye. Hong. C. J. Don. SS 

Th* laturuae* of the ovcao of itxht, atutfot It later* 
prx.J atr lb* orgjme of bsatiag. 

1 n the language of love. ( U perlate d'araor) 

"Fatal." »5 
Th* charniLriit *ong r,( *H-cw|, whits srntBctag, la 
Usrgiisriu's astedsn. a he*ii|U«l, she a arassat lo hi* 



The 



of yonth. ( lo voglio il piacer. ) 

"AvN." 25 



evsvytttla*; si—, isasa ssjnj — a aestr* fur 
eras aa* fclltt* of j~ilh. and sls«a a tarn seal. 



is of "Faust.." 
o. 1 . Celebrated Valse. 
' 2. Dijou song. 
* 5. Kcrmcase. 
4 4. Flower aong. 

5. Kaon and Marguerite- Duct. 
' ti. Soldiers chorus. 
Th* above are soma of the Instrumental rases* from 
.. whUh has hmm« nulla " Use ears." Th* 
rtlooasseta lo pUssst full aa much, 
perhaps *v*n nee*, usan th* voeai. ther* batog aa *l- 
uie*s cuewtantvueeesslon of fl^rlog . grrseef-al Bislo.li«* 
and haiseuBss, with man; brOUaal pelaU, (rum bo- 



ar*, smleh at s**h 
pseforaiavee, set* lb* esncln. nsrtN of an sujir*»ns 
la strong vibration. Th* third laeludss vsrwd, 
crisp asalodls* or th* slacer* at the astr. Th* It* 1 1* 
brUUaat and war-like, aud th* olb*r* squally ynUf. 

Book* 

Libhetto to Faiht. — With EnglLdt and Ital- 
ian word*. 

t*m* penson* of *itra aa* naslr-U serasilsalliM 

llul urdl-u.r» morula Jo. Her* Is a traaslatloo, J*ut 
compWtod. Ilvla( Ih* abols sloir, with Kogllsb sad 
lultto In p*r«llrl suluasns, sad * uoasbar wt lb* ss- 
vortrs sirs lusvrud. Ov-tra goers acd opsva lover* 
should hsts srUof Dllsnn 1 * Ifhretle*. Th* sauaic la 
th* bo* I* »*rlli met. tltsx. IU pries. 



Mclie *v Ustl..— >M osle l***nl hy mall, th* »sr-*n*o hsiag 
two ceota tor ovsrv tour oune**, or fraction thereof l'*rsoas 
at a distance will find ths toovs***** * saving of Hans and 
Books aaa also bs sent 



• I 



v. Digitized by Google 




Whole No. 596. BOSTON, SATURDAY, FEB. 6 , 1864. Vol. XXIII. No. 23, 



tot 0*1(1,1'. Jaaraal of <|,.|( 

in the Family Hapiborg. 

to B— r's list of tbo private 



17*i. January 1 7 and S4. " Aloida," comedy 
and ballet, performed by the nobility at court. 

1714, May 1G and 18. "Kiirysteo." musical 
drama in S acta. Text by Zeno, manic by Cal- 
dara, with three ballet*, music by Matheis. 

Is it asked, bow came Vienna,- instead of 
London, which latter city had the greatest dra- 
matic composer of his age. thirty-live years long 
giving her new work* on an average one a year, 
— to be during all the second half nf the last cen- 
tury at tho head of the world's music. Let an an- 
•wer be found in the list ofperfonni'n in "Eurys- 
teo." aa given in the imperial palace. 

i Acraaanxs ix |tiik ciau* 



.the Italian Countess Orsinl. 

Brginda Judith, Countc*, of Siaremtrerg. 

Axrlatida Josrpha, •• " Berg. 

Ormoule C. Josephs, " '• Gallcrnli. 

t.isceo , , .Carl, prince of Savor. 

■M Ferdinand, Count lUrraen. 

Glauci* Peter, Marquis Stella. 



Rosalia, Danced by Coo mew Tliurn. 

thriatine " 8alm 

Josephs , " Ilctikl. 

Antonie « Slntendorf. 

fail Count Halm. 

Anton •■ Slra-oMu. 

Joseph •• Zooor. 

Christian " Westenrod. 

ss.cn* n mint. 
Ledly. the Archduchess Maria Tl,ere.a(b. 1717). 

Eleonora Countess Goes 

Jmepha •• FUnfkirrhrn. 

IsaMla " St i turn. 

Francisea '■ Thui'heim. 

Frederick Count Scbtlck. 

" Scliroctenbarh. 



Maria 



Anna.. . . 
Wilbelmi 
Sophie . . 
Carl.... 
Leopold. 



THian n»tirr. 

rchdacheai Maria Anna(h. 1718). 
Countess A I than. 

.■•■..*..■••..(• .a. 



» Scrbcllon.. 



Carl.. 



" Wrhna. 

Count Althan. 

" Kinsky. 

" Kikfrano. 

C<>Hen,|. 

"Khmnhliller. 



Harpai chord Fenlinnnd, Count Pcrgcn . 

Flute Ludwig, " Batata*. 

BaaaOOn Ferdinand, " Cavriatil. 

M Cotwtantioe, Baron Diirhcr. 

Contrabass Ailam, Count I.o«y. 

Violins Christian, l*rinee I.ohknwiti. 

" Ferdinand, Connt I*tnbertf. 

" Christian, '• Proskau. 

" Carl, *' At*remont. 

" Joseph. " Siubetiherjf. 

" Carl, « Natal. 

" Christopher, " Pettuiali. 

f| Casimir, " Werdenhcrg. 

M ... Oetarius, " llrrolnmini. 

" Frani, " Piiehta. 

" Michael, " Cn-sri. 

Theorbo Adam. " QncsiriiWri;. 

Oboe Count Troehsew rou Zeil, 



lC, ■ Hardeyy. 

Siginund, " Hernrrstcin. 

Jobann B., " Pergcn. 

Thus every performer, whether singer, dancer 



I or player of an instrument, belonged to the high- 
est nobility cf the Kmperor's dominions. With 
sueh n nobility, and with such an imperial fatnili . 
is it strange that music ahould flourish ? Espec- 
ially in an age when there was no public fur the 
higher music, as we understand the term.hut when 
that kind of enjoyment was a luxury of the high 
born and wealthy, and when composers dcpcndt-d 
upon Mecirnaacs for encouragement ? 

1739, March 3. '-Sesostri," tragicomedy in 
S acts. Music by Porsilc, performed »t court by 
the nobility. 

1735. Carneval. "I Cinesi," a'prnlogue to a 
ballet; text by Metastasio; music by Rentier; 
fierrorrned by the archduchesses Maria Theresa 
and Maria Anna, and ladies of the court. 

During the same Carneval, another "/nrtWuz- 
fetal <r"un hallo,- text by Metastasio, music by 
Caldara. was given, by the two young archduch- 
esses anil the Countess Fucha. 

Same year, Aug. 38. "Lt Ornzir vendirate." 
Serennta, text and music as above, performed 
privately in the Favorita palace, by the two arch- 
duchesses, prince Charles of Lorraine, and a lady 
and gentleman of the court. 

Oct. 1. "// VnUntl'ut cfmiwrratn" in 1 act — 
Metastasio and ltctrti t — on ihe Emperor'sl rth 
day, also in the Favorita, by his two daughters 
and Ceuntess Fnehs. 

1740, Oct. 1. "II Salalc rfi Wore." in 1 act. 
text by Pasrjuini ; music. Bono; performed in the 
same place, on the Emperor's birthday, by hit two 
daughters, Prince Carl of Lorraine, and a lady 
and gentleman of the court. 

1 740. "Atlilin Utgotn," text by Metastasio, was 
written for the Kmperor's nameday, Nov. 4, but 
was not performed, owing to his decease on the 
30th of the preceding month. 
, Unlucky as upon the whole. Carl VI. bad 
been in the wars he had undertaken, he had suc- 
ceeded in the great enterpr.sw of his reign, name- 
ly in having, on the failure of mala heiri 
to the Germtin branch of the Hxpslmrg fam- 
ily (through the death of his infant son Leopold, 
Nov. 4, 1 716 ), bis eldest daughter rccognixesl by 
Europe a» the inheritress of lbs* family titles, 
powers, dignities and wliat not ? — i.e., the right 
of succession confirmed to a female, — and thus 
Maria Theresa became Ihe head of the Austrian 
monarchy. 

She and her suter Maria Anna had for hits- 
bands Francis and Carl, sans of Leopold Joeeph, 
duke af Lorraine — the elder, Francis, taking that 
title in due course, adding to it that of Grand 
Duke of Tuscany, and, after the death nf Carl 
VIL, becoming by election, Francis I. 
of Germany. 

The two archduchesses had been 
trained in music — strange if they had not been — 
by Wagenseil on the liarpsichord. and by Nau- 
cini in singing. Wo havo already seen their 
names at vocalists in many of the pieces above 
named. In 1799, while in Florence as Grand 
Duchess of Tuscany, Maria Theresa rang a dnet 
with Scnesino, who after the. break-down of the 



two Italian operas in London, had returned to 
Italy, and according la the reports of that dav. 



her part wnscx.-- uted in 
tear* from the old eunn 
tin* eyes of liim — the i 
Italian — who had just i 
wotk of aiding in Hsndc 
pro\e th-it llie reigning 
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very great songstress— lint there i« proof rno»?h 
from other amin es that she did both her runs'. 's 
honor. Maria Theresa's anifxunn to the thrones 
guarantii d In her by the pragmati ■ sanctinn she 
being then but twenty-tliren and a half rears 
old. was th* siannl for Ihe Elector of R.varia 
the King of, Poland, the Elc<-tnr of Saximv. the 
King of Spain, and above, all, Nut«h.-ll CstlvleV, 
tnorable and high-minded hem. Fred- 
II. of Prussia, to invade and seiie her lerri- 
Little time bad she for music during 
those first years of her reign, engaged publielv in 
defending her realms, attacked ihus fro-n all 
sides, and privately with her almost annul in- 
fant. For she gave to Austria an areb b* Br 
ar.-lvilacbi.aa in 1 717. 8. 9. '4 1 . 9. X S. «, 7. 8. 'Hi, 
1. 9, 4, i and «. in nil sixteen, several of wl xa, 
however, died in itrfavcy. 

Hence tba first festive performance noted by 
B — r, which belongs to this article. Vaa upon Jan. 
8, 1 744, nposi occasion of the marriage of thn 
archduchess Maria Anna to Carl Alexander of 
I-orraine. *'Ipenneslra," musical drama in 3 
acts, with dances. Text by Metastasio, music by 
llasao and Holxbauer (ballet) Metastasio says 
of it, "Eiteuto da gramii t dittinti ptrwnaggi a 
I Itrro privotUrimo tratlenimenlo : ma pot rnpprtttn- 
tttto da wusiei e eantatriri nrl omn Teatra di 
Cortt." (Executed by great and distinguished 
personages for their own moat private entertain- 
ment ; but afterwards by the singers and song- 
stresses upon ihe great court stage). 

1749, Danzi," a cantata for two voices; 
text Metastasio, music Bono ; sung for the first 
time in presence of Francis and Maria Theresa 
by a lady and gentleman of the court. 

Same year. Nov. " A uowrio d i F<Jkila.~ festive 

nameday of Elixawelb, Maria Theresa's mother ; 
sung by her (the Utters) daughters, Maria An.a, 
Christina and Elizabeth, ages, respectively eleven, 
seven and six years. 

1 750, Oct. 15. "La rUpfUata Unman," a dra- 
matic sketch,— text, Metastasio ; music, Reulter 
—sung on Maria Theresa's nameday, by the same 
three young archduchesses. 

This Reutter is the same who brought Joseph 
Haydn a few years before from the country to 
sing in the imperial chapel. 

1751, ApriL "Jl Rf jwMforff," musical drama, 3 
acta : text, Metastasio ; music, Bono ; performed 
in Schiinlrunn by the nobility. 

1 759. "V Em Cmo*" musical drama, 3 acta, 
same authors, on the birthday festival of the Em- 
press at Schoolman, by young gentlemen and 
ladies of the court. 

1754, Sept. 34. U L* Cineti," dramatic piece, 
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perform.' I at Schmm- 
bof, residence of tlx prim * of Sarlurn Hilburg- 
hausen. during a v'mit of the Emperor and Em- 
press there. The ballet sn the piece was danced 
by two of the young archduchesses and a lady of 
the court. I 

1751, December. "La Corona, Trittulo *fi riV 
pftln r tfamorr' Mctastasio, music, Rentier. 
Birthday of Emperor Franz, rang by three of 1 
hi* daughter*. 

1755, May. "1m lhn;a," dramatic sketch by 
Mct-astasin ami Gluck — introduction to a ballet 
danced by the ladies of tlte court, sung by the 
famous Galirielli nntl a Signnra Fribcrth at the 
rammer palace of Laxenbttrg. near Vienna. 

1755. "LaOara," dramatic sketch, same au- 
thor*, on occasion of the birth of Maria Antoin- 
ette (Nov. J), in the 
menu, tang by 



1756. «, 

1757. "IlSnano," 
and Rentter, in the private roonu of the Empress, 
by Marianna and two ladies. 

1762. "AUnaiflr, nprro gli ajf'rtti gtni 
malic sketch, by Metaatasto and Bonn, v 
and rehearsed by five daughters of Maria There- 
sa, but the performance was prevented by the 
illness of Elizabeth. 

1 764. "Egeria," dramatic fevtive piece by Met- 
astasin and Ha»c, performed, on occasion of arch- 
duke Joseph being crowned King of Rome, by 
four of his sisters. His brother Leopold, now 1 7 
years old (afterwards his successor as Emperor) 
danced the part of Cupid. 

1763, Jan. i3, "// I'arnati* Con/wn" dramat- 
ic piece by Mctastasio and Gtuck. This was per- 
formed in Srhunbrunn, during the festivities on 
occasion of Joseph's marriage with the Bavarian 
princes* Theresa Josephs, by his sister Maria 
Eliaabeth, (Apollo), Maria A malm, afterwards 
Duchess of Ta rma, Maria Joseph, afterwards 
Queen of the Sicilies, and Maria Caroline, after- 
wards the notorious Queen of Naples, (three 
muse*). [But Gerher di tiers from B — r in the 
notice of (bis piece.] 

Same year, "La Corona" by Mctaatasio ami 
Cluck, was rehearsed by four of Maria Theresa's 
daughters, (all soprani) but the sudden death nf 
their father, Francis I., Aug. IK, prevented the 
performance. 

Everybody who has read Austrian history of 
that period, knows how the Empress took the 
death of her husband to heart, and no one car >*i 
that with "La Corona' B-r's list 



Seventeen hundred and s'xty-fivc ! Handel, 
who for a generation towered as crandly above 
all contemporary composers nf Kflian opera, as 
now for three generations he has above all com- 
i of oratorio, had been dead some six years, 
was a chiM of nine years, astonishing the 
world by his precocity. Joseph Hjvdn 
was overwhelmed almost with'th. moltifarious'dii- 
tiesofehapelmastcr to Prince Eeterbaxv— which 
place be had now filled for 6ve years ; arid Ulurk, 
while composing the regular Italian operas for the 
imperial stage, had three rears before (April i, 
1762)produced one shockinsly irregular — Orphe- 
us and Eorydice— but which of all up to that 
time, by any composer, is the only one now to be 
heard. 

Joseph IT., now U years old, and associated 
with herself by his mother in the government, 
can hardly be expected amid the cares ami duties 
of State to learn music anew, or to give up at 
once the school in which be has been educated, 
fur one which did nor yet tut — and which was 
not really developed unlit the child Mozart had 
i a man, twenty years later. 
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East Monday I commenced tnv scries of lec- 
tures will* a discourse on '• Form in Musical 
Composition. " Although the subject is not near- 
ly exhausted the lecture this evening uill neces- 
sarily briiij; the series to a enstelusietl in this 
term. I intend, therefore, tn resume the subject 
on a future occasion, and will proceed now only 
so far as time permits. My object, as expressed 
n' the commencement of my first lecture, is to 
show th.it the art nf musical cum position is an 
•' imitative art." tint the highest flight* of renins, 
the most exalted conceptions of the beautiful.*™ 
only of us" to the patient art lnlmrer. to the imi- 
tator of aiknowlcdged models nf firm and de- 
si ill : whn. fluent ill the power of expressing his 
conceptions, experienced and felicitous in the art 
nf const ruction (by the exen-ise of bis powers of 
imitation), becomes fcee to transmute the con- 
ceptions nf the benntifiil when they present 
themselves to his mind, and In convey tn us such 

•lilt |i-i>- nf i'i" l' In :ilO\ .V im HlW III III be! I've 

that inspiration is everything, and that a't has 
little or nothing to dn with the cflccl which in 
so remarkable a degree charms us. To show 
how art is necessary to the rosiifyisirinn of mudr, 
I likened the i*iwer nf expressing tin* beanfiful 
through it tn that required bv a painter or sculp- 
tor, who wished to create a form of supernatural 
benutv which he had seen in a vision. I showed 
how the unskilled artist would merely exhibit his 
incapacity of expression, in any attetnnt at de. 
scribing the form be had "-en, whilst the skilled 
artist, competent to delineate whatever he saw 
or conceived, would, when more than natural 
beauty wa» revealed to him, produce a work as 
fat above all his other works as the beauty re- 
vealed to him was above that nf an ordinary 
kind. In like manner I shnwi-d that eonecptions 
nf the beaittilnt in music would be of more or 
less use to a composer, according as he pos-e-se.l 
more or less knowledge of art. 

Of the various forms which mnsicsl enmpnsi 
tion has assumed, I showed that the " Song 
Form" was the earliest ( not Considering Gregor- 
ian chants as having anv Inrm) : after which was 
invented the " Strict Fugue" or " Canon." out of 
which arose a form still adopted at the present 
day ; then the " Motet Form," in which a 
« canto fcrroo," or plain-sonir. was selected and 
counterjioint added, from which originated our 
present •' l'art Sonus," or harmonised airs fir 
several vnjres, not Fugatn. nor in Canon. We 
now come to the next form which sprang into 
use after the above, viz.: Recitative. ** Musira 
parlanle" or •• speaking music." The use to 
which this form of music was applied, or rather 
the object of its invention, was to ally music to 
poetry without destroying the symmetry of the 
verse, as was tin; cam in canons, or strict fugue* 
and early motets. A poet's idea of what was 
beginning to be left as a want in musical form at 
the end of the sixteenth century, in order tn 
unite music to poetry, may be gathered from the 
following extract from Horn's work on the lrram- 
atic Art, printed and published at Florence : — 
" At the latter end of the sixtei nib century, 
during all the rage for faff Be, elaborate contriv- 
ance, and the labored complication nf dirterent 
parts without rhythm, grace, melody or unity of 



parlance." nr speaking music The prevalent 
idea at the end of the sixteenth century, doubt- 
less, was that the supposed Inst art of allying 
music to verse, a« practised by the Greeks, conld 
be recovered. Tliis, by the way, hits always Jieen 
a hobby in all musienl periods : people will never 
be convinced that music, as practised by the 
Creeks, was not worth preserving. The recita- 
tive form win thus an invention intended to make 
BB and atone for this supposed lost art. Giovan- 
ni Itnptista Isoni, a learned writer, to whom I 
have before alluded, and who published his work 
in 17IIS, says in his dissertation on the origin of 
stage singing, that the beginning of the seven- 
teenth century was the era of musical recitation 
on the public stage at Florence. In this city re- 
sided Signor di Venvo, an accomplished noble- 
man, particularly attached to the study of anti- 
quity and to the theory ami practice nf music, 
' Ml he 



the 
nnts. 



desijin, tbu lovers of poetry were meditating 
means of rceuing her from musical pc.la 
who, with a tiuc Gothic spirit, had loadird her 
with cumbrous ornartients, in onler, as wns pre- 
tended, to render Iwr more fine, licnittifiil, and 
pleasing, after hnvinj! tcttered. maimed and 
manjled her." •• Now, this is most likely the 
Phillippic of a rhynie-moticer. but there is no 
doubt that poetry was sacrificed in all the " Mu- 
sical forms" ndnptcd up to the time alluded tn, viz. : 
in the canon, fugue, and motet form, in fact in 
every form, except in the early " Soli's Form 
and as that could not ncroininishttc itself readily 
to variable kinds nf verse, it did not prevent the 
want being felt of a "form" to which we are 
to allude, via. :— the recitative. 



which he had applied himself for many years 
i l.isclv that he became, for the time in wins h 



His 



he lived, a Oamsrl and ennd compose 
house was the constant retidejvoiis of all (lerxvns 
nf seiii'is, and a kind of flourishing academy, 
where the \oung nobility often assembled to psss 
their leisure hours in 'Unliable exercises and 
learned discourses, but particularly on musical 
subjects. Amnn?*t this company sprang up a 
laudable desire to reenver that art, nl which the 
ancients related sm h wond. rs; and. it was par- 
tii-ulnrly wished, in order tn obviate the olijcc- 
tinns advanced (via., that the present lornis nf 
music destroyed the poetry to which it was al- 
lied) that some species of •• Cantilena or Melody" 
should be tried, by which ihe sounds should not 
be rendered unintelligible, nor the verw destroy- 
ed. 

And "o Vineenrio G ililei (encouraged by the 
Florentine nobleman to whom I livvc alluded) 
was the first who composed cantilenas" for a 
single voice, having modulated that pathetic 
scene of Count Cgnlino, written by Dsnte.which 
he sang himself to the aiismipauiment of a viol. 
After this he set in the same siyle the Lsmcnta- 
tions nf Jeremitili, whieb be Wjl fa i uw d befon- a 
devout assembly. Nevertheless, some persona 
fl>mi naively remark.) laiighed at the attempt 
to set the" Lsincntatinns" of Jercmish to BlttOC. 
lr wns tliis ssiiie Florentine nobleman who. in 
conjunction wilh two others, engaged Ilium rini 
and I'eri to write and set to music a drama, 
which was p-iv;itelv performed in 1197. and en- 
titled " Isarne." 'This is the first work of the 
kind of which we have anv record. It was the 
commencement of opera, a drama wlsolly set to 
mn«ic, in which the dialogue ««> neither sung in 
measure, nor declaimed with mu«ii\ but recited 
in simple musical tones, which did not amount to 
singing and vet was dillereut from speech. 

Now this kind nf music (recitative) must not 
be confounded ssith that kind nf chant, In which 
metrical verses were sung by the early minstrels. 
These minstrel* were the successors of the an- 
cient bards, and were called by our Teutonic an- 
cestors " Scalds," which means " Smoothers" ami 
polishers of langusee. The origin of their art 
was attributed 10 OfKn or Wcdin. so ancient was 
it. There is no doubt that poetry with them was 
everything and music merely an inflexion of the 
voice, winch we may designate a chant, and most 
likely wa« used over and over again, in fact, as 
often as there were verses to sing. Indeed how 
could cpii- poetry derive advantage from music ? 
A poem like the' Iliad or .Em-id, if set to music, 
could not lie sung on lengthened tones. It is 
only lyric poetry — ancient or modern, consi«ting 
of short c elusions of passions or sentiment, that js 
capnble of lieing set in measure, or to any 
lengthened tones. A narrative so sung, like the 
epic, poems of the ancients by the banls. would 
have been utterly unintelligible unlets sung, as 
we suppose Ihev were, lo a simple chant. V\ hen 
vou liear therefore of poem* being sung to music, 
previous to the invention nf the reeitative fnrro, 
you will understand that speaking music of those 
dav« i« not identical with that of the sixteenth 
century. Pnlci. who is said by Creseembini to 
have fling his Morganle Magginre at the table of 
nxo di Medici in HBO. and i« sometimes 
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of a* a recitative 
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the earlier hards or harpsodists, that i» to say, he 
aaug his poetry to a kind ol chant. 

Iiiuucdiatcly after tint invenrim of recitative, 
musical drama* were publicly performed. One 
called Kurtdtce m supposed to bo the first, or at 
all events the first of which w« have any record. 
The libretto, or drama was written alto by 
Hionrrini, and the music is composed by Peri 
and Caccirii. It was performed at Florence in 
liioO, on occasion ol ihe marriage of Marie de 
Medicia to Henry IV. of Fram-c. The port, in 
his dedication In this work, which wan printed, 
says:— •• It is generally imagined that the Irags-- 
dies of the ancient Greeks and Homans were cm 
tirely sung ; but thin noble kind of singing wa« 
not revived, or even attempted to mr knowledge 
by any one until nnw ; anil I used to think that 
the inferiority of out nui*ie to that of the ancient* 
»» the rant, till on bearing the composition* of 
.Ji.opo Peri to the Fable of Daphne I wholly 
changed my opinion. This drama pleased so 
much that I have been encouraged to produce 
Euridicc." The only copy of this opera thai waa 
to be met with oscd to be in the library of the 
Mareliir.ncs* Benuecini, a dcseendenl of the au- 
thor, at Florence. The recitatives in this work 
formed the models of subsequent composers of 
early Italian operas, as well as of l.ulli. Figures 
are to be found over the Bass notes, as we nt 
litem, to express that to like lUevarc lo be added 
sounds at the intervals indicated by tbe figures. 
In these early operas there was very little form 
of composition, besides the rvcitaiive form : the 
recitative was not used as an introduction to a 
song, qusirtct or chorus, but was the Alpha and 
Omega, the beginning ami end, the sum ami sub- 
stance, of the opera. I purpose now to give a 
few specimen* of early recitative, which, accord- 
ing to what 1 have just said, will al«o «crve as an 
example of wliat opera was in those days. 

( Illustration* of early recitatives.) The only 
melodic phra«o in the " Song f<>rm" fonnd in the 
opera of Euridicc i« contained in a bit of sym- 
phony at the commencement. The orchestra 
(according to Peri, who look part in the per. 
formanre) consisted of a harpsichord, a guitar, a 
viol di Gamba, and a large lute, placed behind 
tbo scenes. 

In modern operas the recitative is the dialogue 
set to music, which is usually succeeded by A 
melody, or ensemble, to which the lyric verse* are 
allied. At the present day an opera audience 
gets impatient in listening to long recitative* and 
are anxious to hear the melodies which follow. 
As lately, however, as Gluck 's lime, the greatest 
interest, was centred in rec itative, and the same 
err was heard as when recitative was first invent- 
ed. "It is the music of the Greeks restored," 
•Sooted a Parisian ajidicner after hearing Cinch 1 * 
Drf-n and other operas. (Illustrntionsof Gluck '* 
recitatives) 

The recitatives uf Cluck are doubtless verv 
fine, in fact the recitatives and elmrusea consti- 
tute the greatest attraction in hi* operas, and are 
superior to the melodies, arias and other nipt Ml 
Cluck's first opera was performed in Paris. Hcp- 
rescntntion* take place occasionally up to ihe 
present time, particularly in Germany ami 
France; but the difficulty of finding singers 
with great declamatory powers renders filuck's 
ojieras difficult to produce. 

In general, singer* of the present day only lock 
fur arias, songs, or ballad* in an opera; they do 
not excel in declamatory power*, and consequent- 
ly prefer that which they ran master more easily, 
and which is more agreeable lo their ts«c*. 

When Ki. hard Wagner, the "compnvr of l\r 
future" (as be is styled by his opponents), ha* 
succeeded in making the musical world appreci- 
ate his theories, then it may happen that "melo- 
dy" will he lew cared for in operas; and recita- 
tive music, capable of expressing the various pas- 
sions and emotions of the dramatic characters, 
usurri it* place Provided music in "recitative 
form 1 ' could he written to equal that of Gluck 
there would not lie mm h cause for regret, if Eng- 
lish composers of the present day would forego 
introducing so many bslla I* and songs in their 
o;wras. For. good recitative mn*> i« far superior 
to vulgar turns, to lie Burl with in modern Eng- 



lish o.ier is. The recitative style bos also been 
introduced in instrumental music, but I cannot 
recall any instunce'ni its being employed by any 
earlier writer than Beethoven, who has introduc- 
ed it in several of his work*. The greatest of all 
his great work*, the Chora! Symphony, ronl.iin* 
several recitative passages, not only in the choral 
parts, which would not excite notice, but in the 
instrumental. The In-ginning nf ihe second 
movement, in whi.'li the double basses play so 
prominent a part, i* chiefly in the re-'itativc style. 
In the same cotiijioscr'fl sonata f ir riannforle. in 
I* minor. Op, 27, the recitative style is used 
with lingular effect. The U minor sonata i« one 
of Beethoven's favorite wort*, and in order to 
give you an idea of instrumental recitative, I in- 
tend to offer it to VM a* an ill nst rali'iti . (Itlu*- 
tration. Sonata in 1> minor. Beethoven.) Mcri- 
tMtJBhn, imitating Be! thoven. lias a!«i intn> lur- 
ed "recitative" into the onlv Sonata he has Mils 
ten for ihc'l'i inol'orte ' Solo," although the *o- 
called Fantasia in F sharp may justly la- entitled 
a Sonata. Spuhr likewise has not omitted to 
show his skill in thi* form nf composition, and in 
his Concerto Drainaticn fir the violin ha* intro- 
dncrd reritatire with great propriety and effect. 

The first written operas contained, as I have 
mentioned loyoti. little else besides the recitative 
form of music. Hut. in order that you may not 
■ I-- misled, I must remind you that, although I 
have given the year 1600 as the date of the first 
opera, or work in "Stilo rappresentativn." ne rec- 
itative. Ion? previously, there were performed 
"Mosques" in which songs, canons, and motets, 
specie* of composition which I have before ex- 
plained to you, and well known and studied prior 
to the invention of recitative, were introduced. 
Trin* Stilpitius, in his dedication of Vitruvius. 
speaks of a tragedy that wm reciicd and sung at 
Home in HBO. In litSO there is a record of a 
so-called «t>era iverfornicd for the entertainment 
of Ilenrv III. uf France, on bis return from Po- 
land. These and other recorded performances 
of opera have led many |*eople to conclude that 
recitative is 1 not so modern afstyleaslhave describ- 
ed; but these opera pt-rformanees were "MlJIll l" 
or plays, in which- all the then known forms 
of com portion in vogue were introduced, hot con- 
tained no recitative which, a* it enahles ihe dra- 
ma to be sung throughout, f>rms what we call the 
giand opera. Time will not permit me to give 
you a specimen of all the great improvers of ope- 
ratic music up to the present time. I will select 
a few illustrations of the mislern style of opera 
and deter lo another opportunity giving you ex- 
amples nf the gradunl advancement of this stvle 
of music. I have said enough to show yon when, 
and whv, the form of recitative was invented, and 
how it forms often the introduction to modern 
arias and song*. (Iltu«tratinn«. opera music.) 

Although I am nhliged to conclude, my present 
series of lector***, 1 intend, as I before stated (in- 
stead of finishing the subject I Itave selected this 
term), lo continue it on another occasion, anil to 
introduce to your notice wvrral other forms of 
composition, such as the "Hondo" and the Sonata 
forms, etc,, etc.. used principally in instrumental 
mu*ic. The "form" for vocal music i* simpler 
than that which is generally adopted fin- instru- 
m ii'.a'. Vocal nin-ic wa* cultivated, as I have 
shiwn you, ling lie fore instrumental music. All 
the composition* uf an early date, which have 
been preserved, are for voices : although the first 
nrnfmn of music in historic writings is that of in- 
strumental music. Even at the present lime vo- 
cal music is more generally cultivated than in- 
strumental. The system of class singing (intro- 
duced hy Wilhi Im and now taught by nearly 
every villago schoolmaster) ha* been the means 
of enabling a multitude of person* with small at- 
tainments to tike, part in vocal music, who would 
otherwise never have succeeded in mastering the 
difficulties of any musical instrument. The difficul- 
ty of playing upon an instrument is far greater than 
that of singing on the system I have mentioned, 
but still greater i* the difficulty nf understanding 
instrumental music compared with vocal. Now 
if yon would understand instrumental -nnsic. a 
knowledge of form i« ale»dutely required. Do 
you take a delight in hearing the sonata* and in- 
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Bcctli .vcn.Snnlir, and MeiiileI*eohn Y With the 
knowledge of the form in which these work* are 
written your delight would he increased amsring- 
Iv. Do you admire Ihe symphonies of these com- 
po«em. and are you struck with the power and 
variety of cflect produced by the performance of 
their great lone-pictures 1 Study the "form" and 
heboid opened to you a new field of admiration ! 
What trouble some |*ople take at the prwnt 
day in acquiring a reputation for being connois- 
seurs of music and the fine arts, but who are con- 
tent to remain in ignorami* of that in which their 
beauty consists. Philip, of Maceilon. asked his 
mentor, Aristotle, what he cotild do in order to 
he thought a good musician ; the curt reply was 
"Hi-rome one " If you ask ine, as Tour mentor, 
how you are to ■WtMH o'ir. my reply is, "Study 
... in musical composition!" 
Finally. I wisli to remark that it has been said, 
"Art is a sacred thing." So indeed it is, and yet 
there are to be found some who call moaie frivo- 
lons and useless. Ma*ic, like any other gift lo 
mnn. may be perverted, degraded, allied lo un- 
worthy language, scenes and sentiments, or used 
as a mere display, but it* mission is lo raise with- 
in us loftv aspirations, to purify and refinr, to 
stimulate 'the mind lo action, or dispose it to de- 
votion. No doubt different tastes ai 
incline to different kinds of mn«»c. 

The frivolons are satisfied with what i« super- 
ficial : the intellectual are moved only by what 
i« profoond and comprehensive ; but, it does not 
therefore follow that frivolous tosses should be 
conciliated ; although the majority of mankind 
msv be plraard with what is little, On the con- 
trary be alone may be called a true musician who 
seeks to elevate the mind through the medium of 
Ihe -n*es. who strives lo instruct whilst arousing, 
and endeavors to eomhine pleasurable excitement 
with mental exaltation. 

From a worldly point of view the Fine Aria 
may be considered as superfluities, in no way con- 
tributing to the necessaries of human existence. 
Food, clothing, fire and shelter, it baa been al- 
leged, are all that is absolutely required for life ; 
but. if poetry, music, (tainting, ami sculpture do 
not bring wealth to a nation, or endow it with 
greatness; if they do not give raabilily to it* gov- 
ernment or confer security on its commerce, tbey 
at least tend to its civilisation and add ornament* 
to the structure of society. To those who leal 
the charm of music, who have proved its healing 
powers, and moral influence in social life 1 would 
say study it as a "science, " become acquainted 
with the "form*" in which it is preaertted to us by 
the great com poser*, and try and diaseraiaate a 
taste for it ; for it is a taste for Ihe pure and 
beautiful and it is a mean* of directing tbe mind 
tolbc study of that from which is derived truth, 
delight, and mental satisfaction without alloy. 



Carl Maria Von Weber* 



Carl Maria ran UVVr. a ty-Pictur,. Vol. I, 
with Portrait. Leir-if. Keil, 18iM. 

XXXVII , and S6'J Pages, in Mvo. 

Under the above title has Here Max Slaria 
von W. ber. in Dresden, handed over the first 
part nf his father's biography to tbe German peo- 
ple, who will receive wilff (ovous exjaectation a 
gift which promise* to set Wfore their eye* the 
picture of the life ot a corapow-r towards whose 
magnificent works their hearts and feelings are 
attracted willi undying love from generation to 
generation. It b our task first of all to inform 
the readers of lltese page*, artists and friend* of 
art. what thev will find in the book. We will, 
therefore, begin by explaining what the author 
iatrnrfrrf. and then examine wasMAst, and kow he 
has performed bis sejf-iuiposed task. The morn 
hi* book— the fruit of nearly sixteen years of 
collecting, rifting, comparing, and investigating 
— differs from other biographical works of our 
lime, in consequence of his notion of what ought 
to !>e the fundamental principle* adofded in tba 
portrayal of an artist's life, the more iniurnbent 
is it upon us to state those principle*. Wo take 
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_ "I reflected thnt the long period wliic 
since the masror's dece*,**, rendered it i 



I He leading nii.^', in the author'* own wiu-ils, from 
tiw preface, which occupies 1 " pages. After Here 
Von Weber haj spoken of the rcUrivo position 
of the aon-biograpber to the father, ho proceed! 
thus: 

lirh hod elapsed 
easier for me 

than ii nt hr rwW would have Von. to attain the nee- 
ess* i n'.jc tuny, thnt it was certainly preferable 
that frii-j bice, with till ihed-ingrrs in it* train, should 
set about the betorrd master'* portraiture, than that 
cool, analytical criticism, or hltnil enthusiasm should 
undertake the work. or. still worse, thu n profession- 
n\ 'no-.Hin should lake tip hi* pi n for thu pnrpnac. 

.• wore eminent no li n person «», ibt more .Un- 
it r would ili-io In for the iM»l.t» of the picture. he- 
c*n* • tier more, marked, profound mid nriginul a pro. 
fe*^ on-il m*st\ i* )»i In- own pcuhsr slews, the more 
dirnrn'i must it be for him to weigh in a true scale, 
to toe noo- I>t an busiest standard, hi* fellow profes- 
sional Every acknowledgement which an nrti«t. 
rcsllt entha.iastle in hi* inimiicn*. extort* fo>m hit 
jntrl! 'genre in fame of view* differing Inm bis own. 
as, |iro|w-rty speaking, to *ome ilegree, a denial of 
tli it cn-prl which has heesi revealed to him by tho 
,■»! whom arc nroi n-cognlre as the only god 

"F irtber'nnre. I aimed mi*. If against the painful 
fvc'.c. L . of being lined lit lh» w.irld Willi ti«i much 
Imc in otic plnce, and too little in another, with the 
cnn»cion-nea« that I had rcnainlt followed the right 
standard in nit hewn, though I might, prrrnine, hate 
fail- d to ilo ao here and there in my tiArratite, and 
Insltr I w... *t-u put at mt rate, as'tn mt inrompet- 
»nrv in mu-irsl knowledge, by my twjwa, which ran- 
llaWM >o £.»« dearer and clearer, na to the nature 
il the matin . ii- ill mi »r si* and more e*peci«lly, a 
rnu.ictun's Ino.'riiphy. Mendelssohn observes, *ome- 
where or other in his l-ettem, that, if music i-mild he 
d**crihed by word*, he would not write another note, 
and Wehcr, in a letter to Ucrtienstcin, snva : "I do 
not write any thine to von mVoat my works, hear 
them I' and suhsssqncntly : 'In the sounds of my 
song* you will find mc agoin I' Here we hate, 
really, the law for the ■IHipwMtW of an artist's thing, 
rapot. The (nditiduat man whom, in hi* works the 
realtor a.'mro'y /act* mat AuiKvri at on iirtiat, audi a 



°tZ , *\' > *y ahonld exhibit a* a man 

"Who could lie inirrr«tei! | n tho liiotjrnpby 
artiit of who«e»o»k« wo know nothing ■ It i"«, there- 



fura, a pernliar and donbtful thioK to unji rtake the 
analyaia, critict*m, and wv-cnlleil explanation of liar 
worki of an artiai. particularly of a muakian, in a 
narrative of hia Itfc. To the reader who liaa neter 
aeon or heard the worki all dewrriptiona and analy«ii 
rontey either no idea at all or a totally faUe one ; 
for him who know* them, however, the mere mention 
of their name* •titucea to rati up as clear a picture a« 
hit memuryfwill, under any circumstance*, allow him 

to create 

"With my adheaion to thena eitwa. the work I had 
to do iraintd all the rlenrneaa of ■ prreiaely detiued 
la»k and eontiaterl in t>otlime; more or 'leta than 
in mt namitinjr the inward and outward etenu, 
whieh ronld be pneititely act forth in the life of Carl 
Maria ton Welier, atwate in connection with the 
creation of his workf , and then the influence exercis- 
ed by lltr>«e works upon the outward world (for it is 
in the creation*, of hat few artists that the mutual in- 
fluence of their genie* and the listening world is so 
prevnanily manifested as in Webcr'sl. but withont 
any attempt at their critical illustration or ex pout jut . f 
But a biography may be written in two way*. One 
wbt ie to compose It «o at to facilitate the atndy of 
an inditidual, hia dce.li, woak«, and limes; In 'this 
ewse, the author will hate to add, iu the form of notes, 
appendices, etc., to the continuous and strict cxpn*i 
tion of eventa, a* to an extensite ro|Mi|rra|ibical 
sketch of the ground surveyed, noticea of all the ma- 
terials employed, all tl>e source* consulted, all the 
paths followed for ubtainin j funs, all the method* 
adopted to muster the subject, ao as everywhere to 
pnte the way for the further mtesttjratson of etery 
tributary of the principal stream into its most distant 
ramidcalione This form of biography, a* agreeing 
especially with German profundity, is the one which 
has been cultivated with predilection in liernianr, 
and rinds its fullest ami highest justification more 
eapecially in such narratites u tho works of Peru, 
Jahn, etc. 

"But the other form of biographical productions 
cart tioaat of equal justification. This form remotes 

t As to* eesnpstsnent el ait Onok la an artists; sense, al- 
thowctl soaatJtuttns; a ptrfMtlv la-tspamstal work, (bars will 
sbortlr b* ao^llstMil s oiii«kallt and arlanbneailT arrxnc;,.! 
e*u:. «<!• of ail tt,* mwikal tcmlactlnn* of C. M tr*i tTtber 
It Is rrswi Ills psa of HstT t ~ 
possr. or IWrtln. wtio 
kaewlwlis or WrWs 
tbsgte - 
tw 




j the acarToldings rmploycl for the erection of the 
[ edifice, and puts its teto apoti the extension of tho 
latter, presenting the work in a narrower frame, 
though sharply defined and round od off. It doea not 
afford the means of studying further the object delin- 
esitcd, hm requires that the reader shoeld reeeiTe, 
upon trust, ss trulv and bonestlr painted, the por- 
trait of a life which is set before (lis eyes. Its narra- 
tive shonld flow ercnly along, like n stream whose 
wares, more or less conspirmms, <<on<i*t of otents, 
and out or whose waters, illustrated by their vert 
orlsrin. the works of the srreat man whom the hook 
depiets, blossom forth like inspired emanations of 
the productive power, po*se*«.xl bt the stream of life, 
like lotos flowcru out of tho boouin of the all-creating 
Gantres. a . 

"This form of biographical exposition nppeared to 
me the mmt appropriate (or a life of Weber, whose 
prodnetion* exercise greater Influence by simply ap- 
pearing limn by L ing Mlnlied. arid whoao exisieni-e 
romtir>-li..-iid* m endlcs* an amount of human and 
professional inriilents, pleasure, lore, and suffering, 
that it i« particularly fitted for minutely painting the 
lid- pirrnre of a noble, much ml«nndcrilood and of- 
fended msn, who was a irreat artist. 

"I felt impelled, loo, from the bottom of my heart, 
to ilo thi< — not with the pretentious anil bold pencil 
of history, hut with the affectionate carefulnesa of 
Gerhard Dow and TerWmr* ; not in the slyle of the 
man's rror/-*, but in that of hi* lift ; to let the reader 
wander, travel, laneh and cry, triumph and curse 
with Weber ; sit at his table and with thnee whom be 
loted ; look oier the shoulder of ibe muster at his 
sitting-table, in the pangs and the delight of vro.lT 
lion ; bear hii heart heat when he raised the eonilne. 
tor's stafT ; watch him when, playing with hi* chil- 
dren, he ctawlcd in the gra-s, when he taught his lit- 
tle monkey to donee, and his sporting dog to re- 
trieve ! 

"I frit impelled to paint the composer of A'urvatiMe, 
AW Kr/rV/islit. and <AVo>ft, not only with the lyre 
and laurel-wreath, but a!**> in court costume, in shoes 
and in potnpt ; in hi* old grey dressing-gown ; as a 
poor traveller : as head ol hi* fsmilv, in good and in 
bad humor ; and, «honlv, nnder nil the condition!, 
great and little, rnnsiitating the world in wlnc»i hi* 
work* grew like cnlden fruit ; in a word, to make the 
render live with him." 

C*>nnecte*l with this, also, is what the anlbor 
tan reersecfing the ample materials at bia dispo- 
sal ,and hia treatment of them, as well as respecting 
Ilia narrative. Hrsiilrs the printed account*, his 
chief aathoritiea were aome thonssnd letter* from 
ami to Weber, together with the latter'* nm>- 
Isonka from February J6, 1810, up to three days 
before hi* decease. 

,4 I neter exercised greater caution,'* he continue* 
at pope xii., "than when receiving oral or written 
reminiscences, sqppo*lng the former were not based 
upon pretn.ut memoranda, from conlcm|K>rnri« | 
Ibis applies even to the family traditions, and to the 
statements of my mother. It is n ull; mcn'dihle hnw 
the stream ol life mixes tip events with en. h ochcr, 
as regards time and iinportnnec, in our ne-niory. I 
hnvc received ftom highly honorable funrerni-oraries, 
ihenrre officials, and friend* of mt f;ilh.-r, circumstan- 
tial comnmniriition* relating to ftict*. whole senea of 
event* and nccurreni-e*. the mrreetneas of whi.-h my 
informant* guaranteed, and vet in rliose cotnmnnica- 
ti«m*. as wti* proved hv a coinpnri*on of n liable au- 
thorities, all thn dales were incorrect, and event* *e|v 
anted by long period* from enrli other Trero mixcl 
up Into one. Nut more ; I extended my motion in 
tin- rvrrplion of materials, espes inllt when ilesrrihitkl 
subjective eireum*tanccs, even to the corre»| *ntdeoi-e. 
bec.vu*c t rtni well awnre thnt a man at his dc*k s* 
very different from a mull engage I in the 'truggle of 
life, and I did ti.it even ex-cpt Weber's own leitcrs, 
partieularlr tho«e tn hia wife For this Moved twi- 
man, to whom his lifi- ami reputation were dearer 
than ihey were to himself, and who n*c*l to await 
with the mint nervoii* anxiety goistl new* from him, 
Weber, without departing from the annul truth, often 
affectionately m»de mutter. iipp»*r iu a nn.re pie**- 
Irawlaght than tlitit which, now and then, tlnv tenllv 
etniitcd. 

"Willi regard now to thi otitwunl f,,nn of repre'. 
aenting the lire-picture to In- pnslutcd front tin'* mnsi, 
of nuterittls, it nppenml to me that an arti-t"* ought 
lo lie narrated in n different tone, anil dc*. iilied in n 
difTcront style from that of n heroor a scholar. I have 
endeavored to impart to my narrative the local tone 
of 111* period of Me dcK-tilieil. though Ictii-ig ihe 
whole stream on in lint fjajsjat in which Weber's 
short life, eagerly, Ii tl trie II y. and reslleasly, won) it- 
aciroqt. In consequence at this endc-iior on mt 
patt. comblue.1 with the fuel of mv having availed 
myself of the iitimunl Da s of separate p«rtk-ulari at 



my disposal, the narratlte, a* I do not conceal from 
myself, has here and there, aaanmed a peculiar char- 
acter, aa though the gap* in the coarse of the histori- 
cally authenticated facta had been filler] up by 'ficti. 
tloa* details, and thu* that this or that portion had 
been rounded off into a romance- like story, ii ut »* i 
■* in ao iaakrace lae noae.' Kvea in detail* I has* 
never coa*eiou*l v «wenod from tha fact*, and though 
I hate not given' ant of mt autlioriliw, ] am moat 



ready, in answer to any reasonable question* which 
mav be addressed me, to mention the authorities! from, 
which I look each fact, or, a* it allowable, cautiously 
drew my Inference*. 

"To carry out consistently lite TvrinHple of my nar- 
rative, it was n-qnisite thai— ami I shall, perhaps, be 
blamed br prudish arsd fanatic, admirers of discretion 
— I shonfd ca«l * uror ger and clearer light than it tut* 
hitherto been the fashion lo cast upon that sphere of 
the life of Weber's soul, which a* prowum we/'i.'e com- 
pri*rd his world, the working of his heart, and tha 



object* of il. But it struek me, although rr 
rapliers, witli a mi*eoiiccited feeling of delicacy, hava 
only dared to give in the way of hint* timid and pale 
reflections of this lunthine in tho world of an artist's 
•oul, thatanrh a course was equivalent to painting a 
panorama without a sky. 

•T therefore, hannrdc'.l th« experiment, a* I think I 
win entitled to do, lor as great men always grow after 
their death, while tittle ones disappear Ilk* will-o'- 
lhe-wi*p«, the feeling which in the cose of human win* 
entities i» culled K-ntitnentiil enthti*iosm and youth- 
ful fully, becomes in thut of great men, mighiy, crea- 
tive, and plastic power. Beside*, it was no pan of 
my intention to write a panegyric on my father." 

Fin *Hy, flerr Ton Welier, with the same im- 
partiality, and irrespective of the person* con- 
cerned, pniaiisr* to give an account, alto, of hia 
father* official relations in Dresden. Weber'* 
position there was a painful one; be waa not able 
to gain, either ill an artistic or political senac. the 
confidence of ttsoae jdncesl anoto him. Count 
Vitzlhum extrented. (lis importance a* an nrtiat 
was so little valued there, "that, on one occasion 
his last official chief, observing, as be travelled 
with him, the mani testation* of high r*ti-em which 
were offered dim on nil aiilei, exclaimc.1 in deep 
aatonishment : "WcU-r, are you really tben aeejl- 
ebrated tuan?'" 

(To b* COOlsOatlrf 1 ,> 



The late Stephen C. Foater. 

tti* MCStCAL CARBKK — 1HK 1'rvERAt r V R r. U.J-l 1 vs. 

frai tfss New Turk Rssulaf Post. 

On the tomb of Isorixetti, in the cathedral al Ber- 
gamo, is a modest inscription saying that the dead 
rotnpo.er was " a tidier of many melodies." The 
liniple reeonl-at.io iiii|n tending for the rrearvta of 



the Italian com[»j»er — will lie |-eculwrly applkahle 
lo the lata Stephen C Foster, Ihe song- writer, who 
died on the ltfth instant in this city. 

Mr. Foster was bnrn in 1'ituJ.urg, July aj, IMS, 
the -uinse day on whu-li Tl-omos JrhVrson and John 
Adams died. His tattler was a well loiUH'armrr, and 
lord out on his pro|>env a town which he intended to 
rail Fostervillc. •' Soon afterwards,'" says Mr. 
Charl*. McKnight. of the l'iti.burg i,'ivwiny 'tlarcun- 
c/e, in his iniercsinig biographical isotice ol the late 
song-wnter, " the gilllalll Captain Lawrence waa 
killed, lighting his ship, the Chesapeake, and Mr. 
Fo«ler patriotically rhmigcd the name of hi* town to 
Lawrern-etille. adopting a* Ihe motto on die corpo- 
ration acnl Ihe dying words ol Lawrence, ' Uou't 
gjec up the ship.* 

When serin year* old young Stephen Foster 
••'lowed enough niiuieul precocity to ltssrn, unaided, 
llie llngeolet ; and Inter be played other instruments, 
thoogh. like most tompo«ers, he was never eminent 
as a performer. Like Moore, he was fond of sing- 
ing hi* own wing*, and when he accompanied hjui- 
se.t' on ttie piano oc guilar. there was a cltarming and 
plaintive *n luess in his voice winch touched tiro 
hen* of his li.teners. 

Hi* melodic* are so tweet, so simple, so unpre- 
tending, that few people Supposed that tie had studied 
music scientifically, and was familiar with the tuoru 
claasit'nl ivi.tks of Moxnrt, IU-eihuven and Welter. 
He. olwu. w«« a man of ■ iinndecilde icrsimlity in 
other branches. He ander*tood French and lieniiiin, 
paintcil in Wuter Colors, nns a good accountant, and 
wrote all the words as well as the muiic of his songs. 
These words were in stile almost idenli. al with Ins 
melodies — sweet, simple, and no worse in rhyme or 
rhythm than the majority of popular lyric*. 

Ueorgc Willie, tne iiahiiii.irc uiu.ic publuilier, 
published bis hlTl -ong in 1M2. It was called 
" < Ijien thy lattice, love.'' and was followed by " Old 
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Unrle Ned" and "Oh ! Susanna," which wrreusoed 
hy Peters of Cincinnati. Then appeared " Uvaisiaaa 
Belle," •• .N..|| T „„ , Uij." •< Camp „ Racra," 
" My Old Kentucky home." " Maasnx in the cuM, 
cold ground," "Nelly nir," " Oh, hova, earrv me 
'lone," " Old Folk* it Home," end other*. Wilh 
the** Foster established hi* reputation as n writer of 
negro minstrelsy, and ac the same lime made con- 
siderable motley, his New York publishers, Kirth, 
Pond 4 Co . paying him over tl 5.000 on " Old 
Folks at Home" alone— ihe moat profitable niece of 
mu.ir ever published In this citv. K. 1*. Chriatv 
paid Foster fire hnndred dollar* for the privilege of 
having hla una printed on one edition or ibis •onir. 

During the paat ten yuan Poster's cnmpo*it»om 
were of a more sentimental and rrliivvl character. 
He dropped the burlesque negro word, and wrote 
and composed ««cli aoog. ai •' Willie, we hare mim- 
ed ton," •■ Ellen Bartif," " Meggve », T my ride," 
" Come where my lore lira dreaming," •' little Ella," 
"Jennie with the light hrown hair," " Willie, my 
"rave," " Farewell, my I.illiodear," " Oh, comrades, 
fill no glass for mr," •• Old Dog Troy." " Motlie.dn 
yon lore met" " Hummer hreath." "" Ah, mar the 
red row live alway," •• Came with thr >attt voire 
again." •■ 1 ire her Mill in inr dreams," " Suffer lit- 
tle children to raiw unto me," " Klla « an Angel," 
" I will he true ro thee," and orer a hundred otlieri. i 
Ms. List composition — a song laid to inrlude one of 
hie moit beautiful melodies — will soon be published 
by Honire Wafers, of thia rilv. Mis later work* ex* 
hibst greater grace and lendorneaa than hi. earlier 
onea ; and had he lired, and taken proper rare of hia 
health, he might have obtained the moat enriable 
eminence a> a musician Aa it i«, he had the 
Mewed, heavensent gift of melody, and his compo- 
ajrionj, if not hi* name, are known all over the 
world. Russian*. Itnliani, Germans. French, and 
even Egyptian* and Chineae, have heard and admired 
these sweet .trains which made Stephen C. Foster j 
i.re-eminently the ballad writer of America. We 
hope hia publishers will make a rullertion— if not of 
all— of hi. heat wings and choruses, anil publish them 
in some enduring form ; for their popularity will not 
•lie with the man w!,o« genial imagination gave 

tbrrn tlilth. 

Mr. Pinter— who for the part three years had lived 
in this, ity_y,.. buried at Pittsburg.' Tbo E.m.m, 
CW jine of that eily »ayi of hia farewell : 

" Ilia death look place on the lilth instant. In New ■ 
York rity. Wllh praiseworthy atolr-pride, the p 
President of the IVnnarlriuala kail road Company 
gave orilers that hia remains and llie nary in charge 
of them should la- pa.acd over the road free of < hargo- 
The Adam, Express Company also declined to tako 
anv^pay fur conveying hia remain, from New York 

" Aa stated In the prerioeja no i ire gircn of the de- 
reaeeil, he married a daughter of the lare Dr Mc- 
Dowell, who, with on interesting daughter of twelve 
yeara.aurvi.i-. him. Some of hi. friends here, and 
other lorera of muaie who acknowledge hia rmmeron. 
and valuable contribution* to musical science and 
literature, lure united in baring impressive and ap 
propriate cerrnoinira at hla funeral. At Trinitv 
Church the carn-wca were vocal, led by Mr. Klrl.at ; 
at the grave they were instrumental, aome of Mr. 
Foster', moot popular aira having l<*-o intnxlilr-e.1 
Mr. F-.'ter ha. won a fame which it undvtng. Il.a 
mnuenre extend, over evrry hind whi r., tl.rre an; 
inieea ro livmn forth «wcet notea ami hearer, to be 
lie them." 



ic, not very good, but the public wai lenient _ 
hrr, even railing her oat at the end of eaeh art. 
Fraa Saltier, aa ' Eurydire.' waa really good and 
ahovred great dramatic talent. The orchestra waa 
excellent anil well conducted by TauVrt. but the 
female chorus often showed want of harmony. 

Among tlie reprearnUiloRt to take place next week 
the following deserve to be named : ' Don Giovanni' 
with the celebrated Frau Ko.ter aa ' Anna,' the la- 
dare Sanrer and Qerirke, and Salomon, Kranse, 
Kruger and Frleke : also Cluck'.' Armida.' The 
repetition of ' Martha' has likewi.e tilled the honae. 



Fran Harriers Winpern is i 
inj on of illness. 



Coxooax. The third OeaelLchafl's Concert took 
plareunder the direction of Here Ferdinand 11 llcr, in 
the (jiirxenich. Aa u.nal, it w*. devoted to the per- 
formance of an oratorio, oeeutiying the entire even- 
ing, vii , Handel's ifmM, which the pnl.llc hail not 
heard for aome time* In live innrwi of the winter, 
another grand oratorio, and after Unit J. S. Bach's 
J/irr/Anfii.'A'mioeJ will follow." 

The llflh 0»aellrliafl'« Concert, under the direction 
of Herr Ferdinand lliller. took place on Toeadnr, 
the S*>tlt ulL, when the fallowing wa< the programme : 
Part I — Symplxvnv. No. 6. Niel. W. Gade : Sopra- 
no air from .Son;. Ferdinand Hlllcr (<ung by Mdlle. 
Pauline Wiearmann) ; Concerto in C minor Moaart, 
(Mad. Clara Schumann), purt II — Overt urc to 
W"il'ii, Chenthiiii ; Pianoforte solo. M Schumann 
and Ferdinand Miller I Mad. Schumann) ; EWien- 
dorfTa '- Fluehl dcr lieiligen Familie," fi.r churn, and 
orclieaira, Mux Brnrh; Songa, Schumann (Mdlle. 
P. Wiedemann I ; Fanrn.ia for Pianofune. chorus 
and orchestra, Op. Ml. Beethoven (pianoforte, Mad. 
Schumann ). The XnVisey aar. ; 

"A new compo'ition. by Max Brnrh, of F.lcben- 
dorff s plea.ine poem. 1. worked nut with the Mime 
happy talent whit-h the gifted comporer of the ojiera 
of lx„>iri haa alicady exlii'iited most satisfactorily 
in several .inallrr vocal pieces fnr chorus and or- 
chctni, The wurk con.iara of onlr two movements 
in K rial major, an Andante, M lime, which moH Tl . 
late* into au Ad ij.-io, 4 4 time, at the worls " fad 
r/.rl Araoffeni knt, Jit llnntt." It is a charming pic- 
lure of feeling, an Myll, in which the tones stream 
fragrantly forth, and a protoutul aealiment of ilevo- 
tion Is gently cradled upon soft pinion.. No rhythm 
rk, no harsh miHlntaiion. in furl, no trace of 



lit* lending characters, the bouse was abao- 



atfertation of anr kind 
of the melo.lv, which is 
harmony and charming 



arris rhc pore, 
supported bv 



ire, quiet flow 



nsic ^broab. 



Btnux. Menitfl.sohns " Klijah" was produced 
In the latter par. f I ecemher, and excited a lively 
intrirst. Very Interesting pieces formed the pro- 
gramme ol ihe fir.t concert of the Oonirbor : for in- 
alanrc, the Cruri/t'csw by IxKti, the MutirrmdifU hy 
Mozart, a Motet in five part, by Bach, and an arise 
from the /'ir.tien tiiusiL- by the sumc, sunr. bv Frl. 
Decker. 

A new bullet jUVryrnr,, by Taglioni, (whose bal- 
lets, with ilertel's ma.ic, are pi>cni. lavtlt toeve aud 
ear), lm. been brought out at the lioyal OjKrn 



(■luck's ' Orpheits and Eurvilice,' waa performed 
I>ec nh, to a foil bouse. Fran Oericke timk die 
part of ' Ani.ir,' instead of Fniu Lacca, ibe latter 
In mi; h mrw t iern k ■ loiti-'l i ! armin^:. . . I..I .,.ng 
a* v., 11 a. Iter voire, totally un-uitrd tonliy lyric »d.'c, 
would pennit. Fniu de Alma a. ' Orp'he'u.' vvns, 
nutMitli-iiind.n; Inr diligent application lo bir stud- 



DnryairicK. The new Association for Concert 
Mu.ic lately gave its fifth .oncert. The primary ob- 
ject of the sorictv was 10 give twelve concerts— f.iar 
with a full band ISinfonle SoirvVoi, and cL-ht for 
chamber mn.ic. The following srlisn hnvc alreailv 
msMrarl Km Han. von IliiW. Madame Clara 
Schumann. Jon. hi in and Ma-lame Joa-ljlin. Ilerr 
Carl Reinrrke. Hcrr FerdianUHl David, and Ilerr La. 
beck. Herr A. Fraua Ab; is ihe cndiicior. At the 
fifth eon.e-t llie prvtcceilings cr.mme.ic.-d with Schu- 
bert's 1) minor quarter, exccnrcrl bv llcro-n Illumen- 
iiengel. S..oi,nrr, Eroding, and Kiwlcrmann. In 
the course of Ihe evening Madlle. Sara Magnus, 
from Slis kbnlm, perrormi-d Chopin's " lantai-ie im- 
promptu. " .lenscn'. •• Stille Narlit " and I-isxt'a 
" /?iqvVerte fantasia." 

Herren Carl Helneckc, Fenlinand Psvid, I^vnis 
LSIwck (from U.pde|, mid Maillle. Slorek, look 
part in the thiol S..h„-ription Cdn.erl. when the fol- 
lowing eomposi|i<ins were performed : — Trio, in (' 
minor. Mendelssohn ; air, " Glftcklein im Tbale," 
fr-.ni A'lirasrnfAc. and snng. '* Fahr' wobl.der flolilcne 
Sonne." Keinerke ; Pieica in the popular slvle for 
pianrsf.irte and violoncello, Schumann ; " Itnndn 
hrillaiit,'' for pianoforte and violin, Sctiubcrt ; 
" Snleika." and " E. awkuj nnd .iiili c," Mendcls 
aohn ; and trio, in II flat, major. Op. 97 Beethoven. 

HoTTcntitu. Miller's opera, hi, Knt<it«mh«* . 
ha. BStea prorluced wilh yvval sui-ccm. The .ingera 
were repentclly rnlle.1 on, "The same <rim|dllrH.i>l 
wa.. paid tbe composer nt the ront-lusion of each act. 

Vixxsra. There nen- .T2o performance, at tlie Im- 
perial Opera llolt?c during the putt rear The re- 
perioiie. Vibieh was prrrtr much rhe same as u.nal, 
ronalaiesl of /« Z.vKrflt<,. I, \ mr J,- f^rn, 
f*m Juirn and H'vsVifivur ( 0.*i l.in MU\ (Monarl); 

(Uteihnvevi) : Itt llmiurrm't. AW«r/, and l,' 
fj'ij, di imd ( Mrvcrlieer) ; Jji Juirr and />• 

.l/.ms^urf'rinisif'fil li.in, | Hatevy I ; Jnf^dA (S|s}hr |; 
I., /W.'.'-.» dr f ...aiuwr.ru | Adam) : Iji iMimt Uliou Ur 
iBoieldien!; A'acawt (Bellini; In rf-nvr J, 
(CUinbini) j Aurreri, /Jofyi^M.omdi Aan, 

« AWsr.4rovi.r4. .Vaj.t.ZnJaa*. 



Han .<Ww«t.'aa, and ft/iuiria (llonltctti) ; Aoaenyn'a, 
r.iaiiAJuser. and At r^rejcWc IMIindrr (Wagnerl ; 
/"rust (Gounod) ; Ernnni, Trvmtvre, and RnfnUttQ 
(Verdi); Martha, Strode/In fFlolow); //<•« ItMing, 
aud Trmplrr vwi ./urfia iMaraehner) ; WovhAi (Dopp- 
kaV ; /xr/(il Hatkk (David) ; Orr cWsrrlsl'r.rJaraeielAe, 
and I**™. (Weher) ; 'At flrweraiVra «■>/ (Balre) ; 
r7,,.VJ.»..7XV(Hoa.ini) ! /*1W,V. WW ( No. o- 
lai); and /Via AocAf/nyw m (j, n mda (Krrulierl. 
This list contains the name* of twenty-three com* 
posers and thirtv-eight operas. To render it com- 
plete we have still lo hear the heat work, of Aoher, 
Boieldleu, Bellini. Donizetti, Gluck. Loeralng. Hna- 
•inl, Snonlini and Schobert In ihe rather long |«». 
riosl D f an entire twelvemonth Lnlla Hoik waa pro- 
dtliTsI for the first lime, while It'eiVr/rrir--. T-aip'rr 
uavf .Mia, and />J .lfnisv ( »rrrirre. dr In /VVi»', were 
revived. There waa also a new ballet entitled Jn*Ui, 
Of a trnlh rhe good Viennese are perfcelly rivbl in 
asserting that neither the manager nor the artists 
aholl kill lhi-m«e|ves hy over work. Indeed live pu>>- 
lic are not nt all aaiiaftvd with the mode in which 
Ihlnga are conducted. For iusrnnrr, Herr Andcr, 
who was unable to appear during more than six 
month, lust rear, is again laid up wilh an arTci-tion 
of tlie throat. It i. realtr liijb time that lie shou'd 
retire, for his continuance on Ihe list rf rhe erlcenve 
members of the company causes oulv fceqiirnt disap- 
pointment and ronfnsaon. Much .li-*n(i'(.i<*inn ia 
manifested, also, bv ihe press with other artl-ls coo 
nected with ihe Mime eatabliahmeot. It la said I'.at 
whim three tirsgers. to wit : Mad. Du.tmann. Ilerr 
Beck, and Herr Walter, rec-ive re*|v~tiirlv an an. 
nnal aalary of 14.000, l« <>'«'•, and 111,000 florins, 
thev ought to posseaa some (aywer ot aitracieon. 
This, it ia preitT evident, thev do mil |io<s»aa. for. at 
Ihr last peifoniinnce of //,.« Wr»W .11 which thev 
sustained tle> leudii 

In the way of concert*. I heir to state that Herr 
Ernest Patter, from London, will give a mum on 
the |0lh instant Me will ■hnrtly he admitted an 
audience of the Em|wror, to thank lb-.- lart- r fcr the 
I Onler of Francis Joseph recently bestowed on him 
bv thai august persunaee — I^«.pold de Mcver has- 
ennounml a cocrcrt for the imhrn«t— On Near 
Year'a Eve, tbe mesnlajra of Ihw Mannergesang- 
Verin execnled a comic qjirrtet entitled the " Mnrkt- 
hallcn Quartet" |the " Market Quartet" I, the sing- 
ers, or rather actor., being dressed a* fonr market- 
women. The performance waa greeted with shotfts 
of laughter and elicited continuous applause. — Herr 
I.niib ha. brought hi. serie. of Quartet. Evenings to 
a termination for tire rme-irnt, hi- an admirable |ier- 
fnrmanrr or Marvin's F minor quartet, Bach 'a diffi- 
cult Violin solo, and Beethoven's quartet In C sharp 
minor. 

The A7n/Tr«»r'aMe*e Z-i<»*ri announce* that the 
music of Robert Schumann's r'rust was alaiet lo lie 
execute! in thia city. Hcrr JiileaSioekhiiiisen siu|{iiig 
the part of Faust. 

Al the imperial opera hon*e the "2d anniversary 
of Mozart'* death waa lately observed with a per- 
formance of /SvatVr^sVe ; lis? With anniversary of 
IMaMtM'l birth bv a perf.inniince of hi /»™< 
HanrKr | ihe Mhl of Becihoven'. by a perfomiarne 
of Fidr/i»: and the 77th of Weber', bv n perform- 
ance of rAWi. A'German aurl-*r informs hi. read- 
era ihat Mad. Ni.aen, the widow of Mozart, told him 
that the cash amount at her disposal at the death of 
the great master waa 12 cent*.. 

I.r. into. At the fimnh concert of the Enterne the 
following cinnpo-itlona were performed under Pie di- 
rection of Here Han. von Billow — Svmphonr In C 
minor (Havdq) j Pianoforte Concerto, in E Hat 
m.jor (Beetbaren) ; "lies Sanger* Finch," Or 
rhestral B.lhid I H. von Billow): M.rvind Pianoforte 
Coni^Tto, in A major (Franx L»s»t); and the over- 
ture lo AH /Vvt (Chembinl). The 0.*inn Choral 
Association, ooiler tlx. ditectlon of Herr A Hirtel, 
gave a roncert lately, lo which, huwever, only those 
persons who hnd received invilulions were a Imiifed. 
But tlie uutn's-'T of invitntiima issued was al.vve a 
tbon.aii'l. 'ITie vocal compositions comprised Schil- 
ler's *■ I.ied der Glocke," set by Romberg ; choruses 
by F. Becker, II Franz, M. Ilauprmami, A. Ilariel; 
and •• S .-hiin Ilotlitraur." hy Scfuimann. Ikii ttiev 
were itiien in a very slnvcnlv manner. m«t at ail 
creditable in any one concerned. Ti>e " Inf.nt 
Prosligy," Mi*a Krt ba. playesl ..ivne pianoforte pieces. 
Altogether llie ixtni-ert was mil a Mine**.— Tbe pro- 
gramme of the ninth (iewatwlhsut concert rom« 
prised : Symphony in II flat, mnjor (No. 4), Gade ; 
Violin-concerto in A minor [N>>. '.j, Molique (played 
bv Hcrr Drey.etiork| ; the " Hebrides," ovcniire, 
Mendelssohn • and the Sinfnnia Emicn, IViellsoveii. 
Tbe programme of the tenth concert of rhe Trie* 
strut at fuISuwa : D major Sj iB,ilinur. Ph. M. Bach ; 
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air from Rossi's Afitmnt, sung by Mdllr. rVeltathctm, 
from the Imperial Opera, Vienna ; Pianoforte Con- 
certo in D. minor, J. S. Bach [played by Herr Carl 
Reinecke] : Overtoni to hMnmi* in Aalii, Glnrk ; 
Handel's Hrmltt, #«ng by Mi 



air, from Handel's BrrtJet, tang by Mdllt. %tn '. 
beim ; Variation! for the Pianoforte, on a therm by 
J. 8. Barh [composed and performed by Her Carl 
Keineea:r| ; and song* (with pianoforte accompani- 
ment), *ung by Madlle. Bettelhcim. — Weber'* Outran 
baa been surnsnfullr produced with recitativa. the 
words by Herr too Meytrn Hohenberg.and llie mn>lc 
by Herr Ijimpcrt. 

The programme or the eleventh Gewandhans Con- 
cert wa* composed aa follows : — Canon* for sotos, 
chorus, and orchesira, J. Serb. Biirh, |l5rst time] : 
soloists, Madlle. Dora Narz, from Krankfnrt-otMhe 
Maine, and Herr •Tallin* Stnckhaiisen ; overture (Op. 
134] Beethoven; New Year's Son^, for solos, chorus, 
and orchestra, bv It Schumann, Hr»t lime : mMr**, 
Mndlle. Nara and Herr Slutkhuoieai ; and C major 
symphony, Franz Schubert. 
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Great Orbas. The "Grand Sacred Con- 
certs" at the Music Hall on Sunday evenings 
hare grown into a fashion. Thrr are at lead 
Tery "popular "; they "succeed" materially if not 
artistically. We are glad that they not only re- 
duce the organ debt, but put money into the 
pockets of the organist*, who thus far have so 
generously given their services in introducing the 
great instrument to the public ; we should be 
alill more glad if they did this in the direct in- 
stead of the inverse ratio of the said n-ganiat*' 
fidelity to pure Art and true organ mask. But 
it is not to lie denied, ad captandmn programmes 
catch the crowd. Whether musical taste is rais- 
e«l thereby, whether the love of music ia deep- 
ened and strengthened, whether musical senti- 
ment becomes more earnest, more refined, poetic 
and religious, by listening to medleys made 
up on the principle of something to please every- 
body, is a question alwnys met by opposite an- 
swers. The common notion is, that the many, by 
hearing what they con enjoy without mental ef- 
fort of any sort, will gradually begin In crave 
eomething a little better, this sop tu Cerberus 
meanwhile securing toleration, if not attention, 
to one or two specimens of the better, perhaps 
even of the best, slipped in among the rest, 
pearls among the pebhles, as an artistic make- 
weight, so as to save at least the name of Art. 
There may be something in this ; but then on the 
other band it is hard to see bow feeding upon su- 
gar plums can lend to creale a healthy appetite, 
or how long listenings to incongruous miscellanies 
of things hai knied. trivial, aenliim-tital. popular, 
and what not. can do otherwise than muddle one's 
musical perceptions, and discourage any hope of 
higher gain in music than amuwn.ent. ( Actual- 
ly one of the paper* called attention to the first 
■ of Allegri's Misttere as a "public 
t !") Seriously, is it not a sad day 
for Art. when wo make it the prime re- 
quisite, the sine t/mi non of a musical perform- 
ance that it shall be ''popular"? An artist is not 
in soul and truth an artist, until bo can afford to 
"seek first the kingdom of righteousness" and wait 
for "these things" to be "added." 

But we will possess our souls in patience, trust- 
ing that somehow all things arc working together 
for good, and thst whether by or in spite of all 
I between what is 
pro- 



gress, and that each year adds to the numb r 
of those who appreciate and love and crave that 
which ia beat and truest in each department of 
musical art. Perhaps when every sort of exper- 
iment shall have been tried with our great Or- 
gan, when it shall have exhausted all ingenious 
ways of stepping down from it* own dignity, when 
it thall 
actcrs (all 

wondering people "seeking for a sign" demand of 
it. when it shall have shown all that it ran do not 
as an organ, and it shall alt be found after all to* 
be no miracle, — perhaps then the ignorantly cu- 
rious public will be content to take it a* an Or- 
gan, and find an infinitely higher satisfaction in 
its normal, unpretending. characteristic functions, 
in the real organ music, which, if it may not blaze 
and flash like fireworks, may shine all the more 
sweetly into the inmost soul of the fatigued and 
disappointed runner after these thing*. 

Now, do not suppose, because we criticise these 
concerts without regard to the popular test, that, 
therefore we can see no merit in them. Granting 
that they have contained ra 
cedent in its way, and that 
of view, by no means the lowest, we could dca- 
cribe them in rose color, still is it not oatr duty, 
while everybody praises from the popular stand- 
point, to hint at least how the whole thing txnst 
look from the standpoint of serious artistic criti- 
cism ? All successes have to come at last into the 
scales of artistic tnith to be weighed. It is far 
better that what is done be true, than that it be 
popular ; for by the latter standard Bacchus any 
day beats Bach, even in a "sacred" concert. 

In point of execution we certainly could find 
little fault with either of the three concerts thus 
far given ; organ ecu and singers have displayed 
skill and taste. But inpoiutof programme only 
the first of them can l>e. called in any sense an 
Organ concert. Miscellaneous as they are, we 
record these programmes as matter of history. 
That of Mr. Pa ink, lo which we barely had room 
to allude last time, came very near to being a 
true organ concert ; the organ pieces predomina- 
ted, and they were all pieces really written for 
the organ. Bach taking the lion's share by a sort 
of divine right which no serious mtrsiran would 
dispute ; Ihe 
what Beethai 

true spark in it to warrant all the repetitions it 
has had ; and Mr. Paine** own compositions being 
earnest and musician-like in form and spirit. But 
for the vocal pieces, it would have been an alto- 
gether pure and unexceptionable organ concert. 
These did credit to the singer*, but wo cannot 
nay they added to the artistic value of the eon- 
cert ; Ibey rather disturbed its unity, appealing 
to a different audience, conjuring np another spir- 
it. (Mind, we are applying the severest test.) 
That Mr. P.'s "Benednius," conforming more to 
the Catholic style than is his wont, has beauty, 
we have said before. And now here i* Programme 
No. 1, of Sunday evening, Jan. 17, the Music Hall 
perhaps one-third full, but the attention and ap- 
plause encouraging. 

1. Omrid Coofert Plata In C minor Tbisl*. 

2. Vnrml Owl, Anna by M\m A 



The next two concerts were principally Tocal, 
the Organ serving admirably the purpose of ac- 
companiment to the miscellaneous selections, but 
doing little by itself; only a couple of pieces each 
time ; and these not of the br* ; Offrrtmrts of the 
showy French school, by Batliste and Wely, much 
in their spirit; offor- 



through all the char- L^iM^d. »•* <« "He most High, but rather 
its own) which idle, the curious crowds that frequent the cburchesj 



lint 

to hear the miner and to see the rights. W* do 
not ask that these things should be excluded from 
all chance of a hearing : let them have their turn 
(they have had it very often lalely); but it doe* 
seem singular that jufit these "sacred" concerts, in 
which each organist is made tree to arrange alt 
after his own ideal, sliould have no organ music 
to present, on such an organ, but these gay-col- 
ored late French fashions. The one exception 
ha* been the "Pead March" from "Saul," which 
has been fairly run into the ground since the great 
Organ came. This is strictly an occasional piece ; 
fur a funeral occasion, or heard in it* order in the 
Oratorio of "Saul." it is all right, one of the most 
solemn of all dirges ; but brought continually for- 
ward thus in concerts, and with all this ad lihi- 
turn aupcrtluoua accompaniment of pedal "thun- 
der," it becomes a tedious bore. Is it not high 
time that the concert organists agreed to lay it 
on Ihe «helf ? Programmes became wearisome, 
when pieces are put into them simply for the rea- 
son that ihey have been applauded in previous 
experiments. Make up a programme merely of 
pieces that arc always encored, and who will have 
the patience to sit through it? The continual 
re-ap|iearant'e of Handel's "Pastoral Symphony," 
and of some of the vocal pieces, such as "With 
verdure clad," is also questionable ; they art) good, 
if we do not allow them to become hacks; yet a 
grtat singer might renew their life. Such things 
appear also in Leipzig and Berlin programmes, do 
you say ? Yes, once perhaps in a season, but not 
in concert after concert. With these 
tiono, the vocal matter of the two 
certainly rich in intrinsic interest and beauty. 

Sunday before last Mr. J. II. Willcox gave 
the concert, aided by the choir of the Church of 
the Immaculate Conception, twenty-four well- 
trained voice*, and such good solo singers as Mrs. 
nrk of Tbich- having enough «/! J - M. MriTTF. (formerly Miss Washburn), now of 

i sneaking of Schubert called the ' Jv ' rw Yor ' c ' M " 1 " *" ^ AKr ' ** r P - s'iiwrris, 

&e. It was a concert of Catholic music, and great 
was the curiosity, as it is with travellers going 
abroad, to hear something of the arnsuoua and 
t hat we read of in the Iloman ser- 



.1 K lima 



these jumbles and compromise* 
true and what is false, there is 



>M Mia. Hi 

AodsnterocTtrtailorjI.rrofn Ksr-ts.USjitM^, 

" b OsprW. 

4 Cnntralu Soto, Praysr >.r llnMh, Ml* Ryan . . 

IV Orand Torral* Iti T 

1. Choral Varlatloaa • a ■•«■,■ tt» «v 
• » Christ oar Lord ta Janata aaaa*.". 

1 TVnnrSoto :— ' In null., werlk.". Haydn. 

St] ik br Mr Whotter. acrompanlstl bj Mr. Daum . 

S. Fftssataatla la 0 minor Baca. 

4. T«»l Q«irW-»iiiriWu. J K P«l~ 

^ MW ... M ( £*"^' ■WbM>r*nd Mr Klrnb^^ 



gorgeous music 



vice, 
cerl 



e. This, with the great popularity 
•t -giver, and of the singers, drew su 
almost overflowed the Music Hall. 



of the con- 
such a crowd 
This was 



the 

J "OlorU fr-«s Mm* X*. tfi. . . . . Haydn . 

3. Tsnnr Sol««od iTxaiis— ■• Arr 1-rrnnT.ifui ."r.l*.n»t»lo. 
Soioky Mr. vr r aWeril. 

U. sopraoo Solo and OMras '0 Satotaru" t. Pny»—t 

rV+* t>» Mrs. P»»*<t 
\ Orssvn SsCo- 'Oflrrlolr. • f..r Kofi Orf.ll 
Mr J II Wltlrol. 

6. ta, - - Ar. Marlsr. Sl«ha." 

Mrs J.M 



Chnroi— "r*t« Snr irum" 
■Moby Mr P. II Pnsnrrs. 
' Ohon**— * Azntte LM" -Tll 
I , Mr. nnll. 
Part II. 
"H» ars* dt*i<l«*d" 

■to thrr, 

1 Soprsno Solo and Ohnra* . -l'ster Nwter'' 
Solo by Mn 



Orirsn Solo- OnVrU ir."' In 0 
' fhonii— - El I 



Aflmu! 



1 B«D*.tWt!»-frr<. 

Mrs Mott.. Ml 
7. *<*,. -PVUSI, 



Mrs Molts. 

110 " 

ST' 




Mass lo O.. 
Mr 



■ .w 

I. Mr. Powers 

Sirodrlls. 
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TtM Mara Matt of Hiiy.ln.Mnrart nn.l Weber, 
although often verging on the operatic, has a rare 
eh»nn to one whose whole experience of church 
nvisic has been the dry husks of Y»nke« psalm- 
ody. or the chanted cadences or even the Te 
I of the English service. There is life ami 



in it, and a free careering of the 
fancy in ideal rcalrosof sentiment. «V should Ik> 
ungrateful to forget the musical enthusiasm with 
which it once inspired ut ; f„r then indent] it was 
a glorious revelation ; after a while one learns 
that it not the highest and the greatest kind of 
sacred music; there is another, not su sure, to fas- 
cinate at first, tint more sure never to relax its 
hold upon the deepest sympathies to which music 
can a'ppeal. No wonder, and no harm either, 
that the great mm of an audience should be de- 
lighted hy these Gloria/, So. They were in the 
main finely sung, allowing for deviation fi'itn per- 
fret turn- now and then, in the isolation of the lit- 
tle cIk 



O-g.ll 

at M 



t such a distance from it* "blue," the 
. Moat impreasive of all was the fncarnatui 
lart, in which the Tenor solo was the reve- 
lation of a new, fresh voice of exceeding smooth- 
ness, puiity and beauty, Tlie Weber Benetlklu*, 
too, is lovely : anil the A onus of .Mozart displayed 
the large voice and noble style of Mrs. Mottii to 
treat advantage. .Mis. Cary ha* a superb con- 
tralto, of which she scorns to lie fast caininr; the 
control; pity s>nly that her wing had been of late 
an often sung. Thl ...| „. Maria XtUa- of Pmeh 
•remed to „. meaty worth the singer's powers ; 
the "Doh. srwii'/um" by Costa not much U tter, ex- 
cept in thr winding up by full choir and organ, 
which do». indeed ' give sound-." 

Last Sunday evening the programme took 
mainly the complexion of the English Episcopal 
music, l>r. S. P. Ti i kkiimas presiding. Music 
I Ml almost full. 



"Of6.rtt.ln," In C Op. 21. *n n 
i, __ __ lef-bnra Wdv 

I Ti Una UuiUnu (In I) Major .) For t»n Choirs 
_ _ , ...... J* P. Turk.nnao 

9 Trio "Ufl rhh>» >i« - vj.u.li 

Mr. ii.ik.,t. r,.k vt,.. Inane. I. Can. 

4 jlllst l a ll . ' wea.rrdur.HMt *,, 

Mr.. rewfts, 

R t'hnrskt. Frnm rrfth Mnf*f 

• Quart*. •B.n.stlrto. i«.»l„<I.| JWae 



Us<4o. 



Mr- TtmU Mr. Stilto*. Mr h.n«!Wr. Mr. Km 
•11 IM fa, lb. I.nr.t V 
- I knob. I. <*„ 



0«rr.lu. S..I. 



a, r Tii'*krriiisn 

Mr. Ulltxn-1, Mr. FUk. Mr. lUtet. Ml* dry. 



1 OrtsnS 



Solo. Thw,l Msrrk. (rum "taau ' 



BantM 

Ur n a,'^r° i '~ Hn altl "' ^»«*r. 
aasawj CWsr-Mrs ruk. Mrs lUII. Hit. Cart. Mr. Feast* 
(Tho nrm* sr. sang hj tmo Ctstsra. atlsraaiWr 1 

• vers. laaaaaaY., a A wwu>v 

Mrs. hilt. Mrs. faattxk, Mr. Vt> ( !l~ Mr. Tr...hri.I«. 
4 "IQsasat Sao. Mr 

Ltaioin, .■r^^'^': .wwn^J,. 



• fcln.g.uUrtaoJ 



• " 1IOJ1 Mat. | 
ll.5<li 



M«. aasriKk. Mr. ro.fc>. Mr S,a«IWr, Mr Fnra. «a 

1 Tsftrtl.. "Vnl ,-!.,„. .II^HlstaNka. 

Mr. ..Ill.rt. Mr, r^. Mr. aii.llaek. Mis. WW. Mr. 

• AMI. 

Most of th-sc pieces had been sung in previous 
concerts of Dr. T. in St. rani's church ; but many 
of tht ni were rare enough and pood enough to 
warrant reproducing. The famous Mittrtrr by 
Allegri nH»t people did not find so verv wonder- 
ful an nlfsir ; of course they could imH outside of 
Home in Holy Week. It is a little thing; only a 
few musical periods repeated over and over to 
new words; but there is a ijuaint clunn in tl(e 
harmony, which is supposed to have jrrown ahout 
it from year to year traditionally in the ringing. 
Jt was as well done as we could suppose here poa- 
I ; only we should have liked it quite ai well 



without the cheap erlect uf putting one of the 
choirs beneath the stage. The first Choral of 
Bach was trnly edifying ; the second, ton, -is fine 
("Kin ftsle Bury*), but somehow it did not sound 
so well aa we expected. Dr. Tuckennan's Quar- 
tet for female voices gave genuine pleasure; a 
pure and delirate piece of unai-rompariied vocal 
harmony. The bass solo by Calcott was deliver- 
ed with admirably clear elocution by Mr. Towers, 
but the music is not half good enough for the 
words of the old song. 

To-morrow evening it is Mr. Lamj's turn, when 
the Organ will present itself under still new 
phases, for instance in a Trio with violin and 
piano, and a duet with violin, Mr. fflKti nr.ni; and 
Mr. Willcox assisting ; also Miss Houston will 
sing the noble song in praise of the organ, from 
Handel's "Ode to St. Cecilia." A song from 
"Elijah," will be played on the Vox Humnnastop. 

OacriasTBs Symphony concerts by really a 
"Grand Orchestra," are srlll a ilciiilrnitnm and for 
the present, we fear, an impnsm'billiv with us. But 
already the call for orchestra music is met in a ten- 
tative and a small way, not only hy one hut l>v see- 
'eral proposals. Two are already in succestful opera- 
tion ; one public, one amateur and private ; and two 
more plnns invite siib.criliers. 

I. The OacnesTKiti. Chios:, at their third Wed- 
nesday afterno-in mnrert. h.d the Mu-i'- Hal] crowd 
ed . on. I 1 tic lies! attention w:i* pn»i| to the sterling 
rla.-ical pieces, namely. iKe C minor SsmpKony of 
Beethoven and ihe "Midsummer Niu-ln's Dream" 
Overture, which have come to lie appreciated by fre- 
quent hearing, and which are of the staff that' does 
not stale bv repetition. Toe Organ piece* were two 
of the brilliant popular favorites, vlaved hy Mr Wtt.t.- 
cox, to wit : Kullak'a /'ir«Wr and Welv's Ojf.r- 

fni're ill T,, Two light iir. l.,-. trill pieces formal lire 
•ftrrpler*. .Icur to the iuvenih-s ns a »0law«|p[ in 
letter ; a Slrauss vealtr, " Pmm*i<mn and the 
pntrKsari again. Evrrrl»uly teemed to etiii<v 
selves ; to the more exacting is it not e 
sec the crowd enjoying the Fifth Symphony? 

S. The Mozart C'lcb treated their friends to a 
second "racial nrc»ies|r«l entertainmenr' hint Mondnv 
evening, and plated, most creditably for iimateurs.thc 

followilli: pieces : 

L nr.i.1 Sroiplmny la n V.J .r. ». 19 n.y.lo 

a«sai.>: AllraroaMsl—lArsoraaratit.— HlBuslba 
tan Trl" Fi-i , U ; t*r. .r ma li»0 lrv|,|»„, 
t. Turk.-U Msrvli, "Rulai nr Albrna' ' tfa»(h<rt*n 

1 Otwtwes,''l.aw..wi. - Mrwjrt 

i aii.l.n<e. Iretn rVsmlli Stsphott.y, Balktns. 

J <W,r! Walts. •L-ro,h~n 1 ,.r." Je. Ii„. 

4. Orertors. ••A.n. lbtJ.es •• tawtaMSJ. 

The Haydn Symphony and the AiVmanxu overture, 
were happily chosen, being very characteristic of llreir 
authors and achiom if ever hefore heard hero. These 
went smiKither than the tsro Beethoven piecr*. in 
which tm» of the wind 



[,ft?*i perfitemM nt fcSkSi n^ttliMtst, 
inittt, Solnt, 111 ktielrir wilh lit. f. ii- 
nlrsss, trll. alMt I. glten by Ih. t — 1 



eflt.r.ln M.mi 
arvt th. nt'.i.rii I 
er>l rltS'^tar I'l 
arsllalik talent. 

To anahU m. as snorts as pwtsbl. t« rlr. en Ihrw pertonnaa. 
<srslb.rhtntet.rnr fHntt Haitn$ ar" Sir* ..*«»ltv»r. t bass 
llmll.it th. aaait.r tr ,uh., »l™ 10 to. Tbl. ajao-r >.. 
«urt-l. 00 oior. UrLtU .ill br mid. 

Thette Soirees will unduubteyllv be verv choice, 
mad.- up altogether of tif-li pieces'as real mnsie-kiv. 
ers wish to bear ; nor can we doubt that, with this 
guaranty. TM such will .peedilv send in their names. 
The evenings fixed upon are those of Saturday, Feb. 
20, and March i. 

CUtOn MtMIC. The four delightful Soirees 
of Messrs. Kai .i-»n, f.ioxttaRU and Eiciinaari 
irarbril ilttHr linate talas ! that we mn-t ouv it ) on 
Sattfnlay evening. Jan. 3S, at Clnckerinji's Hall. 
No concerts this whole winter have been so thorough- 
ly vivified with the artistic spirit and fresh interest 
throughout, as these. Every item in the programmes 
ha» been choice, and has had such interpretation u 
ever av Dresden or a I*tpeig concert room, with its 
motto : H't in«r<i ,aI ivevai lainr/inw, would not be 
a'hamed of The last was "on the whole, [tertiops, 
tlie most minvahle of all, and had this pn>grnmme ; 
1. Trl.. K II., ,Op W I lekattsvt. 

Allnrt", tni.VratO. Aodtal. tin pons miMtn, Sjrisrran, llondn 

3 Illrblerllel. tvl.tn.no 

8. SVtllann. t^r Vktlln. (votn Ikaaata So. 7 . Tarslnt 

4 h.r t'rlk s-.ilir, tUhnlvrt 

6. Trio in* 111 

llusjes eeo brio, Atlatrln, Alk-frrt*. twa t 

In the two Trios Messes. Eichlierg and Leonliard 
hail the isVineratinn of Mr. RlpTUT HQLUtjrMAOKS, 
of New Y.irk, truly an ndmirnhle violomx.|li.t, and 
the wonderful S.-lut'iert Trio liri-tlwl with dWeallllej 
whirh he pot out of thonefct wllh ease, calling; at- 
tention «dr 10 the meaning and expression of the 
"■sir. The early Trio hy Beethoven is that one of 
which our Philadelphia eofn-pondent wntte not long 
ago. written originally for clarionet instead of violin, 
hut set down in the catalogue for eitSer The varia- 
tions, on a verv (a miliar old Italian air : /'no a) 
i"inti»v,nn, are ind«ed full of intcrt-.t. Variations 
with Beethoven tire not mere mechanical chnnges on 
a Iheme, hut new imaginative creations prompted by 
the theme. n a| additions 10 its thought, beautiful 
children of tlie lir<i thought in which the family like- 
new is strangely ntoditicd. It mav be, ni rer |n«. 
Mr. Eirhltctj and Mr. I/conhurd never platt.l hetler. 
The C-iprinm |, r Mendelssohn Lone which we sel- 
d.™ hear, full ,,f delicate and briliiint tntits rt<|itir- 
ing flrietit flngers and fine jim. h The song, of 
course, were sung hy Mr. Kr.ds.inan. We wish wo 
hud room to copy the Utile poems which make up 
the ct>.-ois . if Schnmsnn'. tlnelv imr.astir.ned "I'.iet's 
Ixiye". Its many moods were rxipiisiu'ly nrndereil, 
and the "Knl King", s^i dramatitwllv stirlg and pow- 
erfully accompanied hy I^mhnrd, made as great j m 
prerHton almost as if it were new. 

We serionsly hope those srrltts will vouchsafe us 
a few more Soirees. The nin-ra Is out of lite way 
there is turner a ilearth of all hut orgnn music and 
huw can they hut feel certain of their audience 



S. "PuiLitaawoxic" concerts also loom on the 
noriion again Better late than never. Mr Carl 
Zeuraii* has issued hi. subscription papers for a sc. 
riei or three concerts, in Ihe Mtitlc Hall, with ihe 
completes! orchestra that Tloiiinn can «upplv. There 
will he Symphonies and Overtures, classical and mod. 
em, and the last to'ti talent in the enuntrv, vocal and 
inslriimcntnl. Is promised for "iiltrnrtiiin" as thev 
call ir. I f sulv,crir«-m come forward as thev will do 
if they know what is good, Mr. Zerrahn will com. 
mence n March on Saturday evenings. We only 
beg. seeing that the contyrts are to he so few, iha'i 
the lime may i«s wasted on ns little as poi.iMe besides 
choice and sterling c.impo.itii>ns— | e. real works of 
genius ahout which there can t«i no doubt. 

4. Mr Jl t.lt a KlCB»«lto.04leofoar very ahtest 
and roost complete inusi-tans has started quit,, . 

new es|teriinent in the wav of orchestral certs. 

He sejks suhscriliera in a prttate way fur 7'sr.j Or- 
cbrHm! S^reer at Chlckerins's Booms, We quote 
fmni hit prospectus 

ThrOVIi-trs .1:1 



p*nv 

thoui 




will bo sslaebt4 trosB Uss »; mpStenle wmtl 



OpfcitA. Maxetaek's four weeks included twenty- 
three perf.trmarHw, at nearly every one ol which tl'te 
Boston I heatre was well tl||e,|, while on the "Faust" 
nights it overflowed. This piece is one which im- 
proves on further hearing, and it became immenMilv 
popular here, so much that, l«-ti,les «ix evening per- 
formances. il snss given as the larewell of the com- 
1 Sstunlav aftenioon. Certainly the music, 
nut great, haa many beauties.murh reRneiuent 
ami tlminaiie ntness and is f.r lamer music than tlie 
crowds of eunotis svew -comers seemed to l« aware of 
who would em-ore the brass hand march, and seemed 
more occupied hy Punchinello than by the musical 
cninplirnlmn in Hie forcgroqsid of the A'ma.tu. scene 
Miss KiLumo'a Gretchsjt will be eves memorable 
among the lyric Impersonations of our stage. Other 
aotclnes of lU last two weeks were Sig. Peri's 
• Judith," which found few admirer., nltbnugh the 
proud pari must have been acted well hy Mrnnni 
\erdts"/ i/ae Aosnrri," an intensely oVerstraintd 
piece of Irrlc tragedy, m y,l,jrh the acting wa. the 
main thing Br i t rvi making a grand old Doge and 
a matlltstn of W. It is in this .training trwirie 
\ etdi sphere, which has la-en steeling if not steal 
irig. their voices, making them hard ami tremulous 
that such singer, as Mcdori, Maxaoleni and Biarhi 
show their chief strength ; ofcgursetlu.vwcrelliepeo- 
plefbrthe /rtyrst™-, fn r Kt^.k,; ami, ns'far as artin- 
goes.for /.iicerrui «ir.,in One refreshing interval one 
green vnlo not pasaion-seon bctl, muit have heen the 
.Sonnaiafni^ witli Miss Kellogg as Amine. 

In tlie treat success of Dot irouia- ihsj public paid 
its tribute to the honest average excellence, compLte- 
ocas and tcliahlooess of the whole compaoT. 
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Wmctnu, Mam. The Mourl flocieiy are re- 
hearsing Romberg's '* Song of the Bell" fnr the an- 
nual concert on Ken Evening. The Mendelssohn 
Quintette Club, on their second visit for the »»n, 
played Beethoven'* Quartet in B flat. No. fi nf Op. 
18,'bealdc* plenty of the. " popolar", including the 
attraction of Mia* Addie Ry»n a ringer ; jrct the 
■ people failed them. " Stella" tnoorna oxer it in 
terms whieJi trill hare the lympathy of many .och 
sufferer* elaewherc : 

Worceater, wa are «orrr to say. can no longer lay 
claim to latiag. a« ha« been aaid of h, " the most mu- 
sical ciir in New Rutland, out of Boaton." Tlie 
concert* of the Mendcl««nhn Quintette Club, given 
in an annual wim, hare been a «m of te*t by which 
we hare hem an innnne.1 lo mca»ur« the growing 
taste fur mn-ir uf standard excellence. If the Cluh 
drew cood audience*, we could depend upon »• good 
anccct for ntber mu-iral attraction', whether pre- 
arnted h T foreign or home talent. TMl **a*on the 
Cl»h hni not h«d it« wonted • ticca* BalU. panic*, 
4c., have »h«orVd the stirntion of our little "fa»hinn- 
able world," upon which, here, a« el*rwbere, mii-le 
depend* not a little for patronage ; while they who 
were getting Interested, *wking to di-enver whether 
M x in and Beethoven were not for them a* well a> 
for other*, hare l««n tried ami found wanting— led 
awar hr rountle«a attraction", which " well enough 
in their w*y," are the ohaiecle* which are to he met 
and stoutly overcome Iwfore we ran advance to the 
eomprcheiwion and enjoyment uf what i« higheat ami 
hn«. With rcry mnny the «ea»on ha* broueht de- 
mand* unparalleled npon money and lime Chan- 
tie*, all *eeminglv real, meet on* at erery torn ; ami 
ret the majority of the people lmre the wherewithal 
with which to "meet any eau*e in which their heart* 
are intere.ted. The tnilh of the matter mnat he 
found we fear, in the deterioration of the character of 
liar amusement*. The tTtrjn of »treet-«d- 
— the cailv painted cart that ram'** a pitiful 
drum ; the »howy bulletin board that carriea " hum- 
hue I" on it" fare ; the brass hand that exriirs the 
populace with ipirited aim, and dra,w« «ftrr it the 
bora with llwir huaua. and their parenta with the>r 
quarter* : theae are the fraiiritiea upon which tlie 
public dance attendance, seeking only atiiuecmcni. 
nothing farther than, tlie enjoyment of the peaung 
kiur 

-*-»■ a rati]*, tickled »lu» a straw,.' 

Ith theapirit of the timea. 

of deapond "; 
French nerer ex- 
eeeded, we ruah to tit* ntmnit extreme of frivolity, 
and are doing "hat we should condemn In any other 
nation situated .* we are. Exiraragnnre in expen- 
diture and drew It »n the incrcaae, and with thi* 
come* a change orer the face of society, which it not 
what it waa when we were all fully alive to our obli- 
gation, to Clod and our Country, willing 
lice ererythine to the food ea.*e. to forget "If •nd 
sellUh intercau in ihU common «tniggle Tor Indi- 
ridaal freedom and national life. We lore not croak - 
|n- nor croaker* ; hat "whatever if, i»" not, now, just 

• r 



St. Lout*, Mo. Tlie third coneett or the Phil- 
harmonic Society |Jan. 7|, under the eondactorehip 
of Mr. E. Soholewski, had a remarkably rich pro- 
gramme.incloding : Beethoren'a Pastoral Symphony; 
Mendelssohn"* music to Schiller's " Ode to the 
Artiata" [male chorual ; • chorua " Gloria Pain" 
bv Palaatrina ; Bennett'* Orcrtnre, " The Naiad*," 
Krestrcr'. overture, - Au Saddlageri* Gmrrj r /,r,dr. 




Special Tloticts. 



X- -A. TEST MUSIC. 
Pwa>llet>e*l b, Oliver Dlliaa tV C 



Bnt thaa ia in accordance with the .pint 
Politically, we are out of the " .lough < 
„nd with a ftrklene*, which the Fret* 



N«w ll»ren. Oratorio mn«ir appears tn he zeal- 
ously cultivated among the aingera of the chief citlea 
of Connecticut. We have already haal a report of 
»ncce«fnl performancea of " Elijah," 



lo both eltlM 
Society" of Hartford. Now we 
that the "Mendclaaohn Society" in New Haven 
with auch worka a« Haydn'* 
" and MendeUanhn'* "St. Paul," neither ol 
year* haa found a hearing here in 



CainnipOB, Tint two mu»™ 'luha »f 

undergraduaw in n»r.ard College, viz., Ute 'Tierian 
Sodality" and "Harrard (Jlee Clnb," gave a concert 
in Lrce.m Hall, on the 13th nil., with the following 
programme of pM-wug. and piece, for their little 
emhrvonle orchwtra : 
L Ov.'rtaira.l 'tphlt»«l«tnTa«rl*.-t . 

. I ajiilWri-t'* 0»lh 

1 1 Dm wa-l-w • ......... ■• 

3 A'lesra. lr™n lh» la4 SjaiplKMiy.h 

. i Miner'* Dauawlar 

Wait* 



It. TrieBi'* tlarrb. 



(rain Atballa.U. 

Onr*n. 



1 ftowert Watr*. I We 
t. 1 b* «ola»<l < b*H 
3. ir.,t»luia ITr«a*ertptti"li > 

4 Hunrer'" Con* riiamf 

5 Onrtare. -MarOWj. 
■A OU*«*Sotii« 



Oluet. 

,...C. f. A4m*. 

HnCman. 

II... In 

lUrl.l. 

OtCa. 

...Meirlaiwatiu. 

Straiw. 



Cbicaoo, III — Thia 
North Weat, h»» a goodly 
•ctivitr in the way of cl 
dent write* on (Jan. S9) : 

"Ton know wc have our rHtt.tiAR>inT«tr Concert*, 
which, accordin*Aja home critic*, nral if not out- 
ahine thote of Ne* York, Brooklyn and Borton ; 
and. although in our opinion they are rary far he- 
hind, we are very thank/ul to hear a* much good ran- 
•ic a* they gire u\ *o acceptably rendered. They 
hare p!«v»d thi. »ea,on Beethoren'* ••Sarentb," » 
Srmphonr br Ca-le, and Sch.rn.no'. gloriotwone in 
B flat. None of theae performance, were perfect, 
hut all werecre.lit.ble. Mr., Ki^aa.of your city, 
gar. u. In thee concert* . .Scaerw by Chopin. 
MendeUaohn'. Concerto io 0 

be* idea imaller piece, of Schumann, Chopin, 
if The vocal perform aiKTa were mostly good, but, 
like all debut* of amateur*, principally of "loe.1" in. 
trro«l. The lighter portion of the programme gen- 
erally contained *ome Potpourri* by Balatka. the 
popiil.r »nd able conductor, and »ome orertore*. 
"Mr*. Klom alto gave a *erie* of claaaieal Chamt*r 
Concert*, with the a**i*tance of Mr. Lewia and Dr. 
Keaael (rlolin) and Mr, Balatka ("cello), which were 
the lrt<*t we ever had had. The selections were «n- 
vxceptioii»ble throughout, .ml the t^erformauces ar- 
tistic. 

"The Mtr.tCAL Umrm ha. thi* year dUaolred into 
a "chamber concert giving *ociciy." Their concert* 
have been well attended ; but think of your Handel 
and naydn Society giving a Chamber Concert with- 
out even an attempt at choru* ringing I »nd that ia 
what i* called tkt Choral soriety of tho great North 
Weat. Before entering upon oar 
i* to open February 1, with Gran'* 
quite a treat in the ahap* of . 
pally gotten op to exhibit the organ of the Sod Pre 
hrterim church, which had been enlarged by the ad- 
dition of IS .tops, and • hydraulic engine to work the 
bellow., by Mr. W. H. Chant, the 
a!*o a practical 
Knopfvl were 
Meodelaaohn Society, which for the l..t firo year, baa 
given «« many a treat, eaai.ted. and »ang Flcmming's 
"/iHeoer rt/cr," formate roice* ; Mendelsohn's hymn, 
"Hear my Prayer," for soprano aolo and choru*. and 
Nos. 7 awl 9 [Bms aolo and choru*] from the ' W»l- 
purgi* night " The soloirt* were Mi*a Carthf. who 
aang a poathnmou* "Concert Aria" by Mendelsohn, 
Mr*. C.rpenter, who took the leading p.rt in "Heur 
my prayer," and Me**r*. PaHnc |Tenor] and John- 
son (Baa*l Thia society, although they »eldom give 
public performance*, hare for a number of year* kept 
up their interesting rehear.nl* with a .ucceas and 
harmonlon* good feel.ng, which i. teldom to be 
found io mu»lcal aocieliea, and, under the able lead 
eohip of their conductor. Mr. I>ohn. hare not only 
become familiar with a great deal cf good muric. but 
li»v«. whenever they hare *un« in public, carried 
away the priie. 

"A more than ordinary »ucce*s wn*. gained by . 
young Herman. Mr. Soitrrz, who aang at the last 
M. U. ChamliC! 
«*c//o, and win 

proml«e* to become one of the very heat tenon In the 
country. At the end of the *e»*©n 1 will report wh.t 
more good thing* may have come to n«, Grnu'* Ital- 
ian opera included ; m.y he only " 
truly good." 



IS 



Voo.1, with Pl.no Aooomnanlmant 

lo tlie laognage of love. (Txt parlate d'.mor) 
Romania. "roui*." 
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The hasi. of the following biographical .Vetch U. 
of course, the short work (21* pages "vo) upon Sil- 
icri. by Moscl, • great portion of "hie* cuosist* of 
notice* of the composer's works-a kind of writing 
which i> seldom very sati.fartory. ]n certain MM 
descriptions of forgotten compositions hare an inter- 
est ; fur instance, rhrysander's analyses of Handel's 
operas are a valuable feature of hit noble biography 
of that master, as they give at an idea of the causes, 
which made him the most renowned musician of hit 
day .long before the production of .Sanson, the .l/nsiaa, 
aud the other great works of his last period . They 
uru also interesting in themselves as opening tons 
a way to gain soma knowledge of the form, spirit, 
•trie, and effect, of what wero held to be the 
grandest operas of that era. Salieri lived, however, 
too near our own time to have any such interest con- 
nected with his works, that is in any high degree, ami 
I shall spare the iuftrtion of long disquisitions tt l>t 
Motel upon long forgotten works. The mam thing, 
the. principal object in view is, and will he, to enable 
the reader to lire in Vienna, back in the dajs when 
Haydn, Mozart, and Beethoven were the greatest, but 
by no means the only great composers— end to bc- 
i a phase of Vienna musical life 
!wir biographies, except fr*r a few 
in Mozart's time, do not exhibit to as, b« 
I is necessary to any thing like an 
adequate conception of that musical world, of which 
In one direction they formed by far the most Impor- 
tant part. For personal interest, the narrative of Sal- 
ten's life is not to he compared with that of Gyro- 
wetz ; and indced.the principal inducement to write or 
read it liea in the fact, that seveniy-flvo yean ago in 
all Earope, no operatic com poser stood, on the whole, 
so prominent beforo the world as he, except Gluck, 
whose career was just closed, and Mozart whose great 
•ocreasea were so speedily to be followed by hu death. 
I say upon the whole, for he had great contempora- 
ries— what if their names are now seldom heard T 
Ficcinl. Gretry, Faisiello, are certainly familiar 
enough, and a mass of German names might he add- 
ed, which are associated intimately with the develop- 
ment of operatic art not in their own land alone, hut 
.of the Alpa. It is unfortunate for Salieri'. 
I of Anuria, or ratlier, I should say, in Eng. 

to Mozart, 

which is ao fully 
phy of the latter. For the present let that pass. Ilia 
ains against Mozart have been punUhcd sufficiently, 
whatever they were, and perhaps a cool judgment, 
if Salieri s side of the question could bo presented 
with as much warmth as the other had been, might 
decide after all, that his fame has been clouded even 
beyond his deserts. I confess to a sort of liking for 
the little, dark, miserly, quaint, odd, rather vain (I 
judge), and envious Italian. 

"For Heaven's sake, what cna you find to liko in 
such a character as that !" aay you. 

Perhaps, because nobody, hardly, now-a-daya, 
speaks of him except as the enemy of Mozart, no- 

• In Sea. II tt ss« . nt Xes. M * ««. ofnbls vaJuma. 



body has c\cr thought it worth while I in English) to 
take him up, bMMM he U only a mark to cast stones 
at— like poor Sirismeyor. You know what Touch 
stone says about Audrey : "A poor virgin, sir, an 
ill-favored thing, sir, but mine own ; a poor humor 
of mine, sir, to take that no man cl,e will." 

But tliere is another reiwn fur writing the history of 
Salieri, and no less a one than that he was the success- 
or, so to speak, (as will be s«n|, of him who wholly 
changed the character af the serious opcrn — not for 
one land alono but for the world — wIm>, Inn Gluck ! 
— and for years ruled tliat stage on which tSal change 
had hcen wrought. Among the strange ahsurditic* 
which are current in the musical world are these two 
— the one, that what is now understood nndcr the 
terms of grand symphony and string quartet.— that 
is, the qnarvt end sympbonj written in 0. P. E-, 
Bach's Sonata form, originated in Puru ; the other, 
that it was there that Gluck developed and exempli- 
fled his operatic theory, and fought the great bsttle. 
Haydn and Mozart, (lobe followed by Beethoven) 
were the reformers and developers of instrumental 
mnsir, and carried it to the highest point which it 
has yet reached— both laboring in Vienna ; while 
Gluck ami Mozart, at the same lime, in the Minority, 
and in the same way. were acting upon the character 
of opera. 

Not until Gluck had founded a school, was he en- 
gaged for Paris, and the contest there wua in fact not 
so much between the two composers, Glock and Pic 
clni, as between the Italian and the Vienna schools— 
between the Ideas, which Gluck had had aroused in 
his mind by hearing (1745 and those years) works of 
Ramcnn in Paris, and of Handel and Pr, A me in 
London, and which some dozen or fifteen years of 
reflection had ripened into materials for a system— 
and on the other hand, the ideas, which lay at the 
foundation of the old opera in general. 

The biography of Salieri is for many years a his- 
tory of that stage on which Gluck fooght hia battle, 
his snccesa in which, led to his engagement in Paris, 
where with the Austrian members of the French 
Court < Maria Antoinette and her party) upholding 
and aiding him, he carried the day on the hoards of 
"La nonvetle Salle do Palais-Royal ■" Wonderful as 
the change wrought by Glurk appears, when his own 
works are compared with tlx»o of his old scImoI con- 
leltipom it i- f... f i n. ' i ing 10 Itrikaaf, II wl M 
we study this cliango by inking Mozart's operas for 
our comparison. As llnydn was the iitnrattr in in- 
stramental music, and Mozart the ptrftctur, so was 
Glock, the inventor and Mozart again the perfector in 
the opera. A certain one-sidedness of Haydn is not 
reelected in Mozart, and the remark i. equally true If 
we read of "Gluck" instead of "lUydn." Salieri 
possessed great native genius, and was an eclectic ; 
hence in his hands the Vienna school, of Italian opera 
at least, profited by the labors of all hu great con- 
temporaries. 

But one >i usl he careful, when writing a preface 
beforehand, lest he say more than the subtequcut 
work will justify ; therefore let us ftop here. 

a. w. T. 



A hundred ycara ago and more Signor Sal- 
ieri was a well-to-do shopkeeper or trailer in the 
fortified town of Legnago, in the Venetian terri- 
tory. He must have had a taste for music, for 
ho jare bia son Francis the means of becoming a 



good pianist, but, more than that, put him under 
the (treat Tartini to study the violin, upon which 
be became a distinguished player. 

Antonio was born August 19. 1T50. anil as soon 
as he was old enough was sent to the public school 
to learn Latin, and put under his 
to s'lidy violin, piano-forte and singing. In 
cess of timo Joseph Simoni. organist in the dihe- 
dral at Legnago, and pupil of Ossj fatnoi 
Martini of Uologna, became bis musical 
tor. 

Franz was often employed at the church festi- 
vals in and about Legnago, to play the violin 
concerto — a common feature in the scrvico on 
such occasions. The best musicians of the neigh- 
borhood usual!)' assembled to take part, and thus 
the saint's celebration became a musical festivity. 
Little Anton was, from his infancy, passionately 
fond of music, and, when there was room in the 
carriage, which took bis brother to and from tbo 
place of his engagement, he was allowed to ac- 
company him. When bo was ten years old, on 
such an occasion there was no room for him, but 
as the village was not far from borne, he started 
off on foot, without asking permisaion of his pa- 
rents, wbo sill 
at his long 

Upon his return with his brother at night, the 
angry father threatened him with confinement in 
hia room, and bread and water for a week upon 
a repetition of the offence. The boy, at first 
greatly frightened, thought tbo matter over, and 
concluded it was not so very bad after all. He 
was such a full-blooded hoy, that be had been 
taught to drink nothing but water, and remained 
a water-drinker all bis life ; perhaps this was the 
reason for hi* extraordinary fondness for all sorts 
of sugar preparations and sweet dishes, for which 
be was noted in Vienna. According to his own 
account his father's threat was reasoned upon by 
him after this manner : 

"The punishment is not so very dreadful, when 
one can hear such beautiful music In return. 
Wine, I never drink any way ; 1 dont like the 
taste of it unless it ts sweet ; and as to bread, if I 
can only get sugar, why I bad as lief eat it with 
bread as any thing else ; and at any rate I will 
begin at once to lay in a little stock of sugar." 

The boy hail actually laid in a provision against 
imprisonment, by the time bis brother had anoth- 
er engagement to which he was nnablo to take 
Anton. Let the'old rr-an himself tell his childish 
experience. 

"This time I saw my brother drive off with 
great indifference, as 1 supposed, and remained 
quietly at home. After half an hour or so— it 
was still early in the morning, and my parent*, 
brothers and sisters not yet up— I said to a scr 
rant girl I would go to mass, and did really leave 
the hou«c for that purpose. Quite involuntarily, 
and contrary to my custom, I selected a more 
distant church, an* one which stood near the 
city gate, through which my brother had 
been driven to the Tillage chureh-fcstiral. Af- 
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I came out of the church really in- 
to return hone, when the thought struck 
ma that that village aim was not far from tKa 
town. I stood and said to myself: 'My disobedi- 
ence cannot be so very great a fault. n« I am only 
guilty of it for the sake of hearing sacred music.' 
Thinking the natter over in this way, my longing 
for thin, as it seemed to me, innocent pleasure. in- 
creased, and believinjr nivself unobserved, off ] 

I 

ttarteil on thu road to the festival, But this 
time I failed in my reckoning. A person, whom 
my father had set upon the watch, overtook me 
when hardly through <ho city ante, stopped in*. 
NibiM back home. 'So do you obey mo T 
cried my father, angrily, 'and so you have forgot- 
ten the puni>hment I threatened ? Away to your 
chamher anil get readv for a good dinner.' I 
sneaked away to my room, like a bird lo its cage 
after a warm bath, and father looked me in. Rut, 
an my head was full ot the idea that 1 had not 
rommitlwl any heinous crime, I was not much 
caat down ; and having • good breakfast with my 
brother in the morning before he drove oft, I was 
not hungry, so I set myself now to a book, and 
now to the piano-forte, and waited for the dinner 
hour, curious lo sec if my father would really car- 
ry out his threat The hour struck, ami sure 
enough next moment came the servant ami 
brought me a piece (not »o very large) of bread, 
a bottle of water and a glass. After the ugly old 
woman had placed them all before me. "she went 
out of the room with an ill-boding uroiln and lock- 
ed the door again. Well. I saw now that my fa- 
ther was really resolved to keep his word; but 
tho thought of my hidden treasure of sugar Iww- 
ened the pain. Now I go lo the clothe* press 
where I had concealed my store to get a portion 
of it ; 1 hunt and hunt, not a trace of sugar is to 
be found ! I had entrusted my secret to my sis- 
ter; she had entrusted it to my mother, and she 
had entrusted it to my father, who on that very 
morning before I was brought back, had confisca- 
tes! my entire stock as contraband of war. And 
now, indeed, I felt the fall weight of my punish- 
ment, and, as I had on other occasions learned 
that ray father was a man of his word, the terror 
came upon me of being obliged to paaa eight ever- 
lasting days shut up, and upon rich small rations. 
Overcome with shame and pain I bruke out into 
loud crying. At this moment, my father, who 
bad been listening, opened the door, and said : 
"Ah, ha, my fine gentleman, pretty tricks these 
of yours ! disobeying my orders, hilling away su- 
gar—what will be the end of it all V Full of re- 
pentance I prayed forgiveness, which was grant- 
ed, with the proviso, that in future, when brcther 
Fran* went to a festival, and there was no room 
for me in the carriage, I must bo shnt up nil day 
Ul my room— which sentence was rigidly carried 



Out. For this time, after this pathetic scene. I 
was allowed to go to the table. But as several 
friends dined there that day, and the story of the 
•ugar had got out, I had to put up with many a 
banter ; indeed for a long time afterward, when 
I met any one of them, I always had to hear the 
question : 'Well, Tony, how are yoq off for 
sugar?'" 

A queer boy, ardently fond of munc(and sugar)! 

Mow! gives the following anecdote from Sal- 
ieri's papers as a proof of the feeling for differ- 
ence in style and for fitness in music with whirh 
he was bora. He was walking once with his (»'■ 
ther, when they met a monk who was the organ- 



ic of his convent. The boy -.an in the habit of 
attending the mass and vespers of that chun h, 
when performed uuticaliltr, and had often beard 
this monk, "in the almost u»ivet-s>l style at that 
time in Italy," preluding on the organ in a teher- 
MnoV.aud therefore, for tbe place, improper style. 
The father greeted the monk and talked a few 
moments with him. Tony also greeted him. but 
with marked coldness, whirh had also on other 
occasions attracted his father's notice. 

"Why didn't you greet the monk more respect- 
fully?" a«kei| the father after they had separated. 

"I would gladly greet him properly " said the 
tmv. "but I don't like bim, because bo is a bad or- 
ganist." 

"Why. how can you. boy, judge in soch mat- 
ters, you, who have hardiy begun to study inu- 
lic V" 

"True, I am only a beginner, but if I was in 
his place, seems to me, I would play the organ 



Ik-fore Anton was fifteen years old he had lost, 
first, his mother, and soon after his father, and 
misfie-tunrs of divers kinds had fallen upon the 
family, so that the children. — Fran*, the violin- 
ist, another son, a monk in Pa-hia, a third son, of 
whom not even the name isejven, Anton and two 
sisters — six in all — were left almost in bitter pov- 
erty. Anton took refuge with the brother in 
Padua, where be remained until some time in the 
year 17BC, when a Venetian nobleman, Johaiin 
Moeonigo. an old friend of his father, who had 
heard uf the sorrows of the Salieri family, be- 
came his protector. Moccnigo took the little mu- 
sician from his brother to Venice, with the inten- 
tion of sending him to Naples lo acquire a thor- 
ough musical education. 

One evening while in Venice, Anton was pres- 
ent at the first performance of an 0|>era. probably 
"Aitriano in Syria.' Ilis seat was in tbe par- 
terre ami hard by n box occupied by a lady, who 
was greeted by a tall, thin man. quite enveloped 
in a fur cloak, standing m-ar. slsi in the parterre. 
The tall man crowded himself before Anton to 
have a ckat with the laxly, sotbat tbe broad sleeve 
of his cloak rested against the boy. In course of 
the conversation it became clear to him that the 
stranger was no other than the composer of the 
new ojM-ra— Kapellmeister Pietro (iiiglielmi — 
— who some two years later brought out his 
"Etio" and other works in I/mdon. 

Nothing but the al»nrption or his attention by 
the lady prevented Cuglielmi from noticing with 
what enthusiasm the boy beside him hugged hi* 
coat sleeve to his breast, out of pure reverence 
and love for the composer. Forty years after- 
wards the French National Institute bad occa- 
sion to elect a corresponding member in tho mu- 
sical section— the deceased member was (Jugliel- 
mi, his successor Anton Salieri. 

The stay of Anion with Mix enigo in Venice 
lasted hut some three months, during which, how- 
ever, be was not idle ; he studied thorough ba« 
with Feseetti, vice kapellmeister of St. Marks, 
and singing with Ferdinand Pacini, a tenor sing- 
er in the same Chapel, and lodger in Moccnigo's 
house. 

One of the Carneval operas of that year (1 766) 
at Venice) was the "Aehiilr. in Srini," by Mctas- 
tado, and the ballet and chamber music composer 
at the court of Vienna. Florian Leopold Gjssnjann, 
a native of Brin in Bohemia, was called thither 
to compose the music. Ferdinand Pacini was 



one of tbe singers employed in it, and consequent- 
ly made Cassmann's acquaintance. Quite by 
ehan. ehe s|ioke to the Kapellmeister of Ihe DO* 
Salieri as a youth of mu--h talent, and pn-sionale- 
ly devoted to mimic, flassmann was interested, 
desired to see him, and was ao pleased with An- 
ton's skill, both on the pianoforte and in singing, 
as to beg him of Mocenign, and take him to Vien- 
na as his pupil in composition. And thus it hap- 
pened that tbe orphan boy, instead of tl»e pro- 
posed journey to Naples and musical studies there, 
entered Vienna, .Tunc 15, 17l">i>. as the pupil of 
the Bohemian-German Gassmann, two months 
l>efnr<- completing his 1 l»tli year. 

"And here," said he, "I cannot pas) over one 
which always flonts in my grateful 
The day nfter my arrival in the capi- 
tal, my master took me into the Italian ehurrh. 
to off.-r there my devotions. As we were going 
home he said to me, -I thought it my duty lo be- 
gin your musical education with God. Now it 
will depend U)>on you, whrllicr its results shall tie 
good or bad ; I shall at all events have done my 
duty." Men of that sort are rare! I promised 
him eternal gratitude for all the good lie should 
do me, and, praised be God ' I have the rijht to 
Isoast. that I honorably proved myself grateful so 
long as he lived, and after his death to his fami- 
ly." A truth which all Vienna can confirm, and 
which, no less than bis distinguished talents made 
him the object of universal respect — adds Mossd. 

finssmann. at that lime just entered his 38th 
year, and still a bachelor— arranged the hoy's 
studies, and divided his time, in a manner, which 
fortunately the pupil in later years put upon rec- 
ord,— fortunately, for it shows why "there were 
giants in ihuse. days." lo use the Old Testament 
phrase, or rnther how those whom nature intend- 
ed as such, reached their full development. It 
must not be forgotten that ihe pupil had already 
conquered the ordinary difficulties of the piano- 
forte, the violin, and singing— reading of music I 
Ix-in-j a matter of eoursi — ami had had instruction 
in thorough bass. At this pi.int Ga««mann takes 
him in charge, the end aimed al being the mas- 
tery of vocal — especially operatic — composition. 

Anton wasat once provided with a roaster in the 
CJerman and French lansuages, and a priest, Bon 
Pietro Tommnsi, gave bim lessons in Latin, Italian, 
poetry, and other branches of knowledge, which 
bore upon tin-science of his future profession All, 
these teachers gave him daily instruction. With 
a young Bohemian, whose name seems to have 
escaped Salieri's memory, he continued his stud- 
ies in thorough bass, in the reading of scores and 
Ihe violin, and at the same lime, Gassmann him- 
sell began to teach him counterpoint. To make 
his progress in this branch— belter lo say, in the 
very foundation of the art of composition.— more 
easy and rapid. Tommasi was di reeled lo devote 
a part of every Latin lesson to the translation of 
a passage from Fux's "Gradns ad Parnassnm." 
which i el- braled work was mule by Gassmann 
I the basis of his system of instruction. 

Mossd, the mutilator of Handel's works, a man 
whose name one cannot bear with patien'-e, when 
one thinks of his editions of Samton and Rrl.itinZ' 
' zar (tioil save the mark') — Samwn wilh the en- 
tile part of I Iarapha, the Philistine giant, omit- 
ted — this J. F. Ivdlcr von Most-I, infinite ass as 
he was in some points, had also some good iib-as. 
And here is. one of litem. "One sees," says he, 
"with what real, 
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tion to the end proposed, Salieri's mu- 
sical education was arranged mid conducted- 
The disciples of art in llioae days did nut pain the 
title of eomprucr so cheaply as now, when every 
one, as soon as lie knows that two pore fifths or 
octave* must not follow rw-h other immediately , j 
IK-Iicec* hinwclf a master of composition, and that 
all other branches of knowledge, which a real 



■Minify, are superfluous, and the study of them 
aa mere low of time."* 

One of Gassmann'sstornest command* wa» that 
his pupil should confine himself entirely to his 
*tndy of th.i rules in his music; hoi the Utters 
longing to compose was irreaUwibW, and when 
alone he pare way to it, now writing an instru- 
mental, and then a vocal piece, as it happened, 
computing his own text for the latter. These 
pieces he carefully hid in his bed. to enjoy at 
leisure, hut they were discovered, and his iimslcr 
pave him a severe reprimand and forbade him, 
without *|*edal permission, to take note paper 
from hi* room — he was not yet ripe for rotnposi- 
tion. Salieri took care to obey in tho matter of 
the note [taper, hut the injunction to confine him* 
self, for the present, exclusively to the grammati- 
cal rules of music he very won forgot, and every 
hit of wiaito paper he cuuld lay his hands on was 
immediately ruled with staves and filled with his 
, good, bad or indilTerent. 



Carl Maria Von Weber. 

(CQnunueil from r*re 1*0 ) 

Even his leingrnpher has liecn unable to clear 
nptho olesciirity which hangs over ('. M. Von 
Weber's birthday. Tlie supposition that it is the 
18th Pcettxllser, 1 786. is based upon a written 
note of tbe c.ienpowcr's father, in wlic- h, however, 
the name of the month in Human ciphers is tint 
verv plain. Beside*, not much reliance is to he 
placed on Erati* Anton, who, as is notorious, in 
public documents, frequently made hi* son a year 
younger. Hut in Um family, the lHih December 
wis alwais kept as Carl Maria's birthday. The 
other supposition is founded U|m>ii the parish 
register of Kutin. In this tvgi-ler. his bspii-.ni 
is stated to have taken place on the 20th Novem- 
ber, nccmrdinp to which, as the Roman Catholic 
baptism is usually celebrated on the elay of the 
birth or the next day, Carl Maria must have been 
born on the ISth (or 19lh) November. The 
author slat.-s, moreover, that in after years 
Weber was fond of awtnuinp this to be the true 
date. because then his own birthday and that of 
his wife, Caroline Bran.ll, fell together. 

The prirn ipnl f.ief, namely, that \Vel«er was 
born in the year 1 7811, is certain. Cunscsiuenllr, in 
his e,trli--*t childhood, as his fitt.cr left Kntin n« 
far back as 1 fill 7, to c ommence the irregular life 
of a theatrical manager, he scarcely ever had the 
bene fit of any permanent plsaro of abode where 
his mind i-outd be properly educated and de- 
vehiped. He wis taken with his father in the 
latu-r's wanderings, the course- of which hi* 
biographer has very carefully traced, as far as it 
was possible to do «o They extended by way of 
Hamburg. Vienna, Cassel, Meinigen, Nn» 
berg. Hildburghausen (I ?!'«). Salzhurg (where 
Michael Haydn gave lessons to Carl Maria, who 
was then twelve years of age, and who lost his 
mother in that SltyJ, Muni.-h (whero he made 
the nrqn lintance <s1 SctiiielYhlcr. the inventor of 
lithography, in which art he made such progress 
as to lithograph himself and publisli " Six varia- 
tions for the piano," of his own composition), 
tic., Hie., to Freiberg in Saxony. 

II, re .-t lo inu< i' / 1 1< ..• a. IlV.frmW.-nrn. 

by the Union von Sieinsberg, who was stopping 



s taw dfnt »f prarrses tn eur Xmsrlein 
er-nrsflnz. s# the fart Hist Ittnnot rat, renr.t mi osstiv of h*r 
hum <l>oc4»l lo musk In mum (term or Mhrr. 



in the place with his company of actors. " The 
prand romantic, comic oiwra. mits-ic by a pupil 
of Hay. In, C. M. von Weber, in year*' old," was 
pjayed In October, J WW. at Chemnitz, anil, in 
November, at Freiberg. In the announcement 
making the composer a vcar yonnpi-r than he 
was, and omitting the Christian name " Michael" 
before w Havdn," we recognize Carl Maria's 
father. The opera hod been well received at 
Cheronitx- After it was performed at Freiberg, 
there appeared a short but mild and inoffensive 
criticism, in which it was stated that expectation 
had previously been exi-itcd to too high a pitch, 
fee. Tin- jonng compaser, nf course in r.he-li- 
enre to hi* father's order— answered tics, and la-- 
came ininlved. in consequence, in an execeding- 
ly vexatious paper war. As a proof lo what 
melancholy, nay. pernicious, influence his mind 
anil . haracter might oa*ilv have succumbed, had 
not the inward power of genius at length awoke 
and triumphantly manifested itself, we will quote 
some |ia.Mgc* from these first literary Ma] s of 
Weber. Answer lo the first criticism :— 

" Tlwl mr rompawliion would not please, sine* a 
premeditated and base eahol, *c(«a(ed by tier mW 
hitler envy and malevolence, cave ihe tone for us 
pcit'..i mam*, and a* an instrument out of tune can 
never sound well, wns somrthinBT I had to expect ; 
why Hiit the work please then at Chemnitz I — because 
—the instrument wit in tune.— Mv own conscience 
and t'le ir^timony of jrrcnt men and contrapanti«ls, 
who, by llie wny, mnst IV sonvewriat rare here, pat 
me at my ease ; hat mv first liIo*«nms wpre acknow- 
ledged as much as twd'yenrs ago. and in ihe second 
volume of ilm eelchratisl birinslft Mn-ical Taper, as 
hemg already tolsmhly tine and ripe fruit : my orig- 
inal work, however, is o|^ii at all hours to the in- 
spectinn of any one. mid I shall feel indeecnhablv 
thankful to the per-oTi who will show me my faults 
and teach me something better. s>\ M. von W-, 
Composer. " 

" Even if the style of this expectoration, as nn- 
tdeaains as unwise, alhiwrd of any ilnulit as to Uie 
Isay's liarinp only riven his name to the effusion of 
Franz Anton's pen. it would lie rleared up hy a 
glance at the dispositions of the two persons. As 
vivs ofien stittspipirntlv the csve, rrnnz Anion's hot 
temper, nffen«ivc vnin elorinuvncr* and externality, 
alresity led hLs mialesl. simple son into ditferences 
which lav lil» dark sliadow, npon his life and di-piv 
sui.in "With rritard, however, to the praiies which 
the celebrated Ixip-ic Musical I'ajier showered upon 
tlio Ixiy's prodm-tiinis a year before) [to say it was 
two years is not correct], we have already spoken of 
tliein, and shown ihey were very hypothetical." 

Car! Maria's opponents were not silent, and no 
thero appeared with his signature, in the sup- 
plement to No, 7 of the Athjtin. Frt~>l*rr)er I 
Saehrifhten. two sharp replies. In the dry ag- 
gressive tone of these excrciwa In style there is 
a truly humorous audacity: — 

Mnn /Irrr SiHrltumttnt*. you are very much mis- ' 
taken if you believe I expected my work would be 
so very »ii<vessltll —Hut every laborer is worthy of 
his hire, which hy your performance has lieen infn 
mou-ly saeiiaccd ; wl.y did the grand re hearsal go »o 
admirubly I Anil why was the performance so 
wretched a one • It was not the worthy pemons in 
the or. lie. tra who were lo hlunie, tint your sleepy 
conductor,* who neglected his lirM dntv correct i ri - 
nvnation ; paid not the slightest attention to /u./sor 
•JlVimv, e»r*»i.ifo of dcrrnrtvt;, and never inatksd the 
rem^Ki nce,ir»hog to the written directions; be thui 
depnv«l tin. pietur* of all light and shade, spoiling 
everything, and rendering it an itnpoo-iiiiliry for the 
work to succecil I Yosir envy at;d malevulcnc* have 
pun,. i]uenily game.1 their end. In addiiion lo this, 
it is not enough to Knil fault ;— people mn*i noiler- 
siand mid be able lo do the thing Isttier tbuti I 



my- 
self. The com po.il ion of my opera is not an Eng- 
lish dance. — That, according lo voitrown confession, 
you are no theoretician in mnstsfel knowledge and 
counteqioint, 1 am very willing to l*»lieve, and hence 
volar pn-timptuous cen«llre contni-lirts itself; it b 
Is-st for the shoemaker ni.l to t;o iieyond his last. — 
Thai I wus liorn on the latii December, 1787, t at 
half past ten in the i veninp, my baptismal register 
te»tiiii'> ; therefore your favoi ite epithet : 'pretended' 
loses ill force. — Oh. how deserving of pity is a com- 
piler who is rnui|«el!e.! to see a work thus mannled 1 
And now to answer your dear friend, whose aid yen 
invoke in No. 5, etc." 

s aneh I »uT>r*w* ta fee th* prs^wr rsreWriac of Ja/slApsr.— 
Tavs-nv s 

I An vvil.nt error a* th» ilsle nf dt. hlrUl l« thns rnado to 
fUl so euUiv jssr Istcr tliso U *Balfj ovi. Tai AtTa.-s 



*' — I, too. could not help b iiig snrpri>ed at your 
great audav -it v. lUrr Cantor, in endeavoring lo MH 
down nn opera /*a* (IViMivMl./raeF, merely In order 
to V nfrWad and rewanled »,v vosir malevolent hat 
trill v devoted friend. Otherwise' I know or no cause 
for your behavior, as, /Ait Ca.if.ii , I never onVnderl 
Vou even hv a look. How could vosl allow yooraelf 
to las induced to criticize a work, with which yon 
have nothing in enmmon ! If I chose lo discuss ties 
matter rw oVrno' with yon, the echo woold not fail lo 
sound rather rude; but this is contrary to my nature. 
ii I ,1 i i il.c |.rineii lat "I IM •'■ | 1 ">""'' 

stowe.l upon me. The point relating lo the ' pre- 
len.W ,e„ „f my birth has already been diseased 
in the ni.vwer alajve. hut I may inform you fursher 
that r..v father married mv mother in Vienna, on the 
tOttl Aug-.si, 178*. Tliat I possess eminent intel- 
lectual gifts is a fact (or which I thank my Creator ; 
and that during mv life, which at present ha* ex lend 
t-l over nnlv a sl*rirt pen'"'. I have seen and heard 
mun- than many pcr-niu in fifir years, is also a truth 
capable or being proved. Thai, moreover, I have 
leeu nekn.iwl.-d-ed by the irreeieat eotidocjora ol tho 
first Conrts and lio'val Private Hands as one who 
has pmperlv and fundamentally studied counter- 
point, and eVui-e^aenrtv unilerslands how to treat 
i -nnveilv (be instrlinien'ts, as well as words, hsrvmmy 
and rhythm, together with the vocal parts, serve* to 
Irsiupiillio- me; thus it is only palpable envy and 
ma'cvoleiiee which find fault* ! Good Heaven ! I do 
not wi.h to beiTime a Cantor or a ,StiNrVrau«c«*, and 
an fully aware that for boih these places I am . on 
mnnv a"counts, wantinp in the neeeasary knowleilpe 
ar.d 'skill. e:e_ I am very ready to allow mjaclf lo 
bo nut ri.-tit.ai.il thank any one who will do so 
modestly, but not a person whu come, domineering 
over nie' Willi arrogant prido. You, however, »»ein 
llnr C-orfor, are not at all competent to jndgo me, 
aixl I will no more learn anything from you ilian I 
will entertain the reprehensible liolinn or leaching 
vou aaght. Furthennon'. I have not the slightest 
ill-feeling against the worthy individuals of the or- 
chestra here, and will also believe that the Slj**- 
anisirtni can conduct for them, if is orJr cbuout. Ln- 
fortunaielv, huwever, with this opera, lie has proved 
the contrary, and thus mhbed me of the applause of 
a public generally so kind and noble-minded, too 
noble-minded. Indeed, to feel any inclination to 
sroniher the germ of a rising plant. A clear proof 
of this is .ffonlcd by our unbounded respect and en- 
thu.iasiic love for the public of Freiberg, my father 
having l.-ft a celebrated capital and undertaken an 
expensive (nurney, in order to enjoy the Intercourse 
of hi kindle, upright, and friendly a public, and to 
spend the few trniaining dsvs i f his old age in thi* 
noble cmlc. And if I really had committed terrors, 
it would not la* at all astoni-hlnp, sinee I wai too 
much presecd by tbe m.nager. and wrote the second 
net in four days (>), tr. I care aa much for those 
who hate me a* I rare for rain-water. It Bows by 
very anon, and if they shrink from me they must suf- 
fer 'Cod lo Ik mv help. Ac- I beg to Inform tho un- 
known gentlema'n from Chemniti that I pay no atten- 
tion to the barking of small dogs. 

ft M. vow Wanaa 

Tbe srtuabble elicited two more insipid letter*, 
pro and con, in one of which the writer congratu- 
late* Wclxr "on being really only thirteen, be- 
canse he still haa time to learn mode.ty," and 
ends by raying (hat (he Wcbcre had s»t tbeir 
footing in aoc ietv. and left Fre-iberjr, 

In his autobiographical sketch. Weher informs 
us that Itm ll Vf/miJ./raeo, which he himself calU 
"a most immature production, and only here and 
(here not entirely devoid of invenlion," was more 
generally performed "(ban could be pleasing to 
himself" He say* it was given 1« timeain Vien- 
na and favorably received at Prague (whero it 
was translated into Bohemian), as well as at St. 
Peztenlmrp. Despite of dilipent researches, say* 
hi* hi. igraphcr.il has been impoasible (o find ac- 
counts nf these performances, except of (hose in 
Vienna, wliere the opera was given, under the 
title of /Ms Mmlckni in Sprtsarlmi'lr. eight 
times, during the month of December, 1804, in 
tbe Leopot Istiidt Theatre. 
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< (Tort. There mm l«> parallels, but there sre nrrf*r- 
slmilea among them. There ii no German Shake- 
speare, nor li there an English G<ietlie. To him who 
hut on* language lit command, the literature of 
fureign land* i« as »n unexplored country, in which 
he fain would travel, jet dure not. There are those 
who ran go over into that country and hring bark of 
il» fruits and flower* ; and titer are the translator*. • 
The labor of translation, though usually considered 
as demanding bsnt mediocre powers, calls for peculiar 
talent* and considerable skill in lltcir us*. To pre- 
serve the author's meaning, and to do this, in grace- 
ful periods, without sacrificing the substance to the 
■trie, or eramping your English in foreign form*, is 
all that is required. But lo meet these requirements 
U no easy matter unless you have both languages at 
your command ; unless yon weigh words and phiase* 
and nicely distinguish between the various shades of 
meaning, and union you have that sympathy with 
the taatea and the style of your author, that would 
I voa. were all other qualities equal, to express 
I as he has done— to think his thoughts over 



Uul, you may produce one 

of your author, be it ever so fine other- 
wise, may vie in grace with the polygonal periods of 
Carlyle. He who should look there for the aroma of 
be as lueeessful if be aonght the 
e in the wax imitation. There is 
better lo be desired than to have roar 
"thing of beanty" reduced to its skeleton. 

The work before us does not exact of these attri- 
hate* their highest excellence, but as Miss Fuller has 
shown her ability to sglve the difficulties that attended 
her labors, her translation must satisfy. There arc 
but few Instances of evitable Germanisms, or sent™- 
era susceptible of improvement by trans position. Her 
diction is simple and easy and is, therefore, well 
adapted to the subjects of the sketches. 

To save this notice from standing as a monograph 
on translators, it were well to add a few words ahout 
the book itself. "A Melody," is charming ; "Iphige- 
nia in AuILt" is pretty, but vastly inferior to Hoff- 
mann's "Rittcr Gluck," in poetic warmth and inter- 
est; "Violctra," by its delightful descriptions mi l 
conversations, awakens pleasant memories of the 
journey of "Consuelo" and Haydn ; the "Midsum- 
mer Night's Dream" cleverly interprets one phase of 
Mendelssohn's move, bat conveys rather a mawkish 
conception of the composer himself. 

The sketches laejt the sensuousnessi and the exquis- 
ite imagery of Heine or Hoffmann, hnt they are freah, 
natural and enjoyable. The style is 

Is an addition lo onr musical light literature and. as 
such, is valuable, because there is so little that is 
good and pretty, concerning music, in English. 

1- 
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Yesterday I lent my 
to a clever yonng girl- 



ed it to mo by the 

To-day she 



rk it would be soon 
me by Winging it 



It I" I 
lost night after I hegan 



"What! Have yon 
"Oh yw. I I never 
it. I dnl not go to bed 
"How do you like it?" 

"So much ! So very much ! It is lovely ! I went 
to bod, and dreamed all nhrjll about it. This morning 
when the housekeeper awakened mc, I was dre* 
that my room walls and door were covered with 
Sebastian Bach'i name in shining letters — each 
a hrilltant chord, and I was waiting for these 



"Which story did yon like beat 1" 

"The B.ch partirolarlv, then Viotetfe. Oh yea, 
and the Beethoven too. 'A Leonora.' Before I got 
half through 'Violelts,' I knew Amadea* mast bo 
Mosart." 

Site was standing by the piano, and as the said this 
her fingers wandered lightly over the keys, playing 
the first measures of the Moinrt Sonata in F major. 
(Opus «. No. 1). Bhe looked op with a pretty smile 
as she d id so, saying : 

"lie used to run about in the woods to steat melo- 
dies from tho dear little forest birds — at least the story 
says so." 

.She slipped quietly into the piano seat and went 
through the Sonata, giving it a sweet, tender expres- 
sion which she bad never thrown into it licfore. Then 
she came to hid me Mast-bye, nnd as she stood by 
tho library table she wik up the "Musical Sketches" 
and turned over its ieaves with a ha'.f sigh. 

"What are yon thinking V I asked. 

"I am wishing I bad just such another nice book," 
she replied, with a pretty, shy laugh. "I shall mis* 
It so much to night " 

Now what nicer compliment could author and 
translator have than that * Before the girl left me I 
made her look at tho book still more lovingly, by tell- 
ing her that the translator was young, only a few 
years her senior, and that she was wondrously gifted 



I am sure "Musical Sketches" needs no higher 
commendation than the unconscious praise of my 
young friend. Th« appearance of tho book, too. is 
attractive; its typography, the pre-ty vignettes, tint- 
ed paper and'novel binding are all unexceptionable 
and lo excellent taste. Mr. Lcypoldt has made a 
fine reputation fir himiclf as a publisher of works of 
Art. He has paid the beet compliment, too, to the 
public, by presenting to It lsook* of a high and re- 
fined character. He docs not seem to think or say, 
"This will not sell," or "That is above tho popular 
fancy." He must believe in Goethe's generous max- 
im, for be treats the public as if it had tho fine, cor- 
rect taste it ought to have, which is certainly the wis. 
est way to create that taste, May be continue to meet 
with the success he has nlrvailv obtained, and nstt on- 
ly that, hut with all that be merits ; each ono of us 
who loves anil serves Art, surely should wish this 
heartily, for besides the furtherance of Mr. Leytioldt'* 
own good, which is but fair, the cause of Art will he 
weJl advanced thereby. s. M. B. a. 

Uritl'jtton, .Yew Jmry. 



er) denied to him ; so that in thii phase of art, 
roost of the great virtuosos equal, and indeed ex- 
cel him. But that he, along with Thalberg, alona 
represent! the highest class of pianists nf the pres- 
ent day, is, I think, undeniable.— Ltlttr from 
Lripsig, 1840. 



Mendelsohn and the Queen. 

I have really been urged to do loo much. Late- 
ly, when playing the organ in Christ Church, 
Newgate street, I almost thought, for a few mo- 
ments, I must have been suffocated, so great was 
tin- crowd am] pressure round my seat at the or- 
gan ; and two days afterward* I played in Exe- 
Icr Hall Isrforr three thousand people, who shout- 
ed hurrahs and waved their handkerchiefs, nnd 
stamped with their feet till the hall resounded 
with the uproar ; at the moment I felt no bad ef- 
fects front this, bail next morning my head was 
confused and stupefied. Add lo this the pretty 
and most charming Quern Victoria, who looks so 
youthful, and is so gently courteous and gracious, 
and speaks such good German, and who knows 
all my music so well ; the f >ur books of songs with- 
out words, ami thorns with words, and the sym- 
phony, anil iho "Hymn of Praise." Yesterday 
evening I was sent for by tbe Queen, who was 
almost alone with Prince Albert, and who seated 
herself near the piano and made me play to licr ; 
first seven nf the "song* without words." then the 



Mendelssohn on Liszt and Thalberg. 

Lisjt was here for a fortnight, and ransed quite 
a paroxysm of excitement among us, botb til a 
good and evil sense. I consider him lo be in re- 
ality an amiable, warm-licirtcd m.ut, and an ad- 
mirable artist. That he play* with mora execu- 
tion than all llie others, does not admit ofadnubt; 
yet Thalberg, with his composures and within his 
more restricted sphere, is more |ierfeil. taken as 
a virtuoso; and this is the standard which must 
also be nriplii-d lo Lisxt, 



serenade, two impromptus on "Rule Britlania,' 
Ltitrow's " Wilde .lagd," and "Gaudramw igitur." 
The latter was somewhat difficult, but remon- 
strance was out of the quest ion, and a* they gave 
the themes, of morse it was my duly lo play 
them. Then the splendid grand gallery in Buck- 
ingham Palace where they drank tea, anil whs-re 
two boars by Paul Potter arc hanging, and a good 
many other pictures which pleased me well. I 
must tell you that my A minor symphony ha* 
had great sneers* with the people here, win) one 
and all receive us with a degree of amiability and 
kindness which exceeds all I have yet seen in the 
way of hospitality, though this sometime* make* 
me feel my head quite bewildered and strange, 
an I I am obliged to collect my tltouglits in order 
not to lose all : 
don. 18-12. 
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inferior lis his playing, and, in fad, are only cnl- 
culsted for virtuosos. A fantasia by Thalherg 
(especially that on the "Donna del I.ago") is an 
ai-cuuiulaiion of tho most exquisite and delicate 
effects, and a continued succession of difficulties 
and rmlndlishmavnl* that excite our astonishment : 
all is so well devised and so lini.-hed, carried nut 
withsoeh security and skill, and ptsrvadod bv the 
most refined taste. On the other hand, Lis*! 
jtossi *sses a degree of velocity and coinplele in- 
dependence of finger and a tlioroitijhly musical 
feeling which can scarcely be equalled. In a 
word, I have hejul no performer whose musical 
perceptions, like those of Liut, extended to the 
very lips of liis fingers, emanating directly from 
them. With ibis ii->wcr, and his enurnioii's tech- 
nicality ami practice, he must have f ir surpassed 
all others, if a roan's own ideas were not after all 
the chief point, and these, hitherto, at least, seem- 



Within a quarter of an hour's drive from the 
road, deep in the forest where lofty spreading 
betscli-tn-es stand in solitary grandeur forming an 
impenetrable canopy altovc, and where all around 
nothing was to lie seen but green foliage glisten- 
ing through innuiu 'cable, mink* of trees, — this 
was the locality. We made nur way through this 
thick underwood, by a narrow fuotpath, tu the. 
spot, where, on arriving, a number of white fig- 
ures were visible in the distance, under a group 
of trees, encircled with massive garlands of flow- 
er* which funned the concert-room, lluw lusely 
the voices sounded, and huw brilliantly the so- 
prano tones vibrated in the air ; what charm and 
melting swi-ftncs* pervaded every strain ! All 
were so still and retired, and yet so bright ! I 
had formed no conception of such an effect. Tim 
choir consisted of altout twenty good voices : dur- 
ing this previous rcln-arsa.! in a room, there had 
bs-cn some deficiencies, and want of steadiness. 
Towarsl* evening, however, when they stood un- 
der the tres s, and lilting up their voices gave oiy 
first song, "Ihr Yoglein indeii Zweigenschwank," 
it was so enchanting in the silence uf the woods, 
that it almost brought tears to my ryes. It sound- 
ed like genuine poetry. The scene loo was so 
beautiful; nil the pretty female figures in white, 

and Ilerr li standing in the eentrp. beating 

little in liis shirt sleeves, and the nudieme sealed 
on camp stools, or hampers, or lying on the -noss. 
They snug through the whole book, and then 
three new songs which I bad cooi|w.i«ed for tin- 
occasion. The third ("I.a.*rchciigesarig") wa* 
rather extillingly slx;iiled than sung, and repeat- 
ed three limes, while in the interim strawberries, 
cherries and oranges were served on the most, 
delicate china, nnd quantities uf ice and wine and 
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syrup carried round. People were 
cmerjtirv in every direction out of the thicket, 
attracted from a distance by the sound of tile mu- 
sic, and titer stretched themselves ou the ground 
and listened. 

As it grew dark, great lanterns and torches 
were set up in the middle of the choir, and they 
sang nonirs by Scbelble and Ililler, and Schnyder. 
and Weber, l'rrsently a larjre table, profusely 
decorated with flowers and brilliantly lijibted, was 
brought forward, on which was an excellent sup- 
per with all anrts ot eood dishes and wines: and 
it was most quiet withal, and lonely in the wood, 
the nearest house twin" at the distance of at least 
an hour, and the gigantic trunks of the trees 
looking eeery moment more dark and stern, and 
the people under their branches more noisy and 
jovial. After supper they began again with the 
first song, and sang through the whule six. am] 
then the three new ones, and the "l-eri-lienge- 
*ang" once more three limes over. At length it 
was time to go ; in the thicket we met the wagon 
in which all the china and plate was to be taken 
back to the town ; it could not stir frnm the spot, 
nor coold wo either, but we contrived to pel mi 
at last, ami arrived about midnight at our homes 
in Frankfort, The donors of the frlr were de- 
tained in the forest till two o'clock, picking up 
every thing, and lost their way along with the 
large wagon, finding themselves unexpectedly at 
Isenborg ; sn they did not get horn* till long af- 
terwards. — MrntltUtokn't fallen. 
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Parii. 

A correspondent of tlt« New York AtMim wtttca : 
The ratn.tr, forlorn, and mwt thoroaghly nneotti- 
fonnblc Halle of the Conferretnin; MUM it" door* to 
the et|rr ptihlic on Sunday*, when t-laaaie*! miiw, 
[ j ittB wUm the gr**to*t decree of orchestral oeilV*> 
lion, rebate* the ear* of tho*c whose hereditary right 
In n bo* therein entitle* tlbcro to** jilace anion;; the 
elect of this inttaic*! pAraili--n. The aeon* tic prop, 
ertie* of the Salle «r« no admirable, thiu the moving 
of a r-hair in llie charmed prerinet i* conaidrred on 
iiinotatmn too tUneerou* to lie admitted lor an in- 
ptnnt ; an th*t cfri*nitkiOf of Parisian*, heroie in he* 
halt <if Art, lutvo Mibniilted, And will continue to 
•nbinit, to tho dieoofnforU of what i* pNywrnilv a 
p|«i-e of ton ore. 

UMer the kindly ami.ipe* of ^ beautiful and lift- 
ed nnimrT-vroiTi:in", M MM ot tho recent conceit* ©C 
the C'ot.»rr»ati>ir*. I wa* *> fjrtiinnr« a* io occupy 
tlx) box, and enjoy the ptewnce of Mr. Aitber, la* 
cxo'rwMe liHt-gTHphy iifHrn** a fact, which the appear* 
a not* of the di->ttti,rvjuhed enmprxer would never in- 
dicate*— that be i* eighty-two yean of age-. Time 
ha« left andtramtd the lastre of bin dark rye, which 
i" in pleating «ontm»t with hu crown of ulv.rv hair, 
while hi* vivacity end charm of Tnannrr, nnd' ■cm- 
puloa* trace of toilette, evince none of tV *rlri»h 
preon upation of old but *ho» Li rn e*i-r rmr.ilfiil 
to pleajCAPil errr eiiriMderatc of ilio«« uroiiiid bim. 
The mclodinu* hrillitiii -y uf Mr. AnVr*a nin»ir, it* 
well conaidered »pprup'riai<f|i*a*, dr lirat-e |lni*h, and 
compacmeA* of form, aeem to me In IWMH 
a rehVtimi of In* per*omil trntr*. nnd 
the charaitcmtic genius and natton 

■sWBMi 

At iMl MUCM of the (*ott»ert-iti>ire, afW enior- 
In" Uwlhoren'* PsUlnml Symphony, riven with the 
•nunUi precision whieh nlrray* diatingnMic* the 
perform anre* of thi* fd.nnu* nrrheMra, a young 
pianist of great talent, MPe Rtfrnntirr, w*" inrro- 
du.-cd to the audience. Thi* young if irl , not reiving 
on a aacecw of f*tinr urur t<> which «..•* wh* fairly 
cnritle.l, conquered legirirnfltc.T, by furor cf merit, 
the pUndii* or" thw mini fA*iidto«a' public — plaudita 
which. I nni lold, were hot aporincly hcalowcil In*t 
winter on Hu. CKm S.-hnmann .♦" 

The piino, a* an inMrumenr. eertaitilv rrrrir« it* 
due ..lian* of ai rent ion »n Pari*, and anionf- i«* r x- 
jKinenf-, Mr Ger..r rt -«.' Matthia*, n« fompo*cr of n»-iliry 
•nd planet of lalent, enjo** an enviable trituration. 

Rut if the lultlary V.tnt of Pari* — WteWOff to 
mrikr mi artitt eweutiallv Pnriiinti — IiaiI brt'nihed 
in?o hi* rompfxition*, and hud itnptried to hi* pSnv- 
in^. tlw elnnenti jx^nlinr to lier own trrcfiatible 
ciiv, in ti e per*oonlity i>f Mr. Charle* Dolionx ahu 
would have been Aati»t3e*l wi:h the t>-rfrrtion of her 
bailor. work. The anme rtrutt of Pari*, ao cxtenaive. 
ly tl.fl.w d thr«u K lHKit the noonv of Alfred *) Mu*- 
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•et. ha* found happr muaical otleranco in ttie aons;* 
of Mr. Deliuux. Tliis artlnl has *c< tn mn«ir aotne 
of Mmaett'a moat hmrlrinjr line*, a« well aa aomcre- 
plele with deltrnte rai'.lenr ; and qntck aympathy hax 
nl way » enabled him to preeerre, nnd rcpro«lqce with 
iucccm, the contradictory attribntrt of the poet'a 
reran. Aa a pianiat. Mr. IKdioax unltei the me- 
rhanjenl pcrfeetion of tevere traininit with lite cap* 
lirattnt! a trie of a poctienl nAtare. Hi* piano com- 
pricitiona nUn reveal power of construction, totrether 
with the pricelnaa cift <'f nntnrnl melody, and over 
all tho crowning, naanelc** grace of Pari* itaclf. 

One of my mwi hitcfeMinc eonvrntm of Haria in 
that Df n rNl pnid to Ainhroi«e Thomaa, the com- 
|*ut*cr. who itnpfcawd roe on tbl* oceaaion, l«>th br 
apiK'Hranco ami manner, aa partaking lea* of French 
than of Ciermaji rbarAC!eri*tica Am an anttqunrian | 
of nanmrrh nnd fAatidiooaneaa, hi* Aparimenta, though 
araall, are •eparntely a atody of different historical 
■podka; and hi* per*onal air of anmhre dignity *ee»« 
to harnionize welt with hi* mnliie-al * urn ••.tilling*, 
with the massive oak curving* nnd ebony cabinet* 
inlaid with irorr, nnd the rarimi* iinnlnt ftMlclU 
which enrich hi* atore of relic*. — lliimtrt aff>n!* hint 
the theme nf the o|»*-rA, on which he U at tin* moment 
engaged ; and althongh the idea of a memirtal 
French tenor in black tight* doe* not preri*clr em- 
laody the Kngli*h conception of the mtxidy Pane, 
there can be no donht of tl*e pnwer of Mr. Thomna'a 
well tCMlc*! K*"iu*, lo preserve a firm foothold on the 
slippery descent that leada from the aublinie to the 
ridteulooa. An -interesting Mography of AmbrotM* 
TlHimaa haa appeared in Pari*", due to the elegimt 
pen uf Mr. <in«favc Chouqnet, who »Tl hi* douhleca- 
Mek| of muitcnl critic of di*tinct=«n. and poet al- 
lying hia Ter*e* tn the choral mnaw' of Mr. Tlwunn*. 
ha* had ample opportunities for prot*ini: the depth* 
of the eompoacr'a capacity. Mr. Chomiuet *ar* : 
'"If wn nre n-ot mtcrlr* deceived, poateritv will 
rrabxe that tlie nnthor of the Satujed' anc .Vau'f it 
fihffjWl /^j-e-Afbaa introdtieed new feature* into the 
rS}>Ttt,iT< of the Opera ComW|uc ; and, in placing 
Mi Thomas bHfftM Auber and Adam, it will re- 
cognise hi* exqiitvita distinction, and hl« Admirable 
mode of ireatinc tlie voire irid lite orrt»e*Tra In 
rejranl to hi* latter qualification, all arti-r* Agree In 
i-omulrrin? the power <rf Mr. Tboma* nn-urp t<-rtl 

At the new and lieantiful Theatre Lvriqwe, erected 
in the recently tinprored pnrt of Pari*. Hertor 
Rrrlkti'* t>fw i ra ot *' Lm Tmyena" ia fn full tnle of 
aurccrv Ihremtoff it n-res*iiry, perhap*. when nn- 
eient Troy wa* iIit theme, to import to hi* work a 
local ami Hppn>printe roUiring of eaguciifa-. Mr, 
Kerlinz ha*, in mr e*timnttoii, niicccded in pow1ui*ing 
the wildest an>l md di«appointii»g jumhlU of aontid*. 
that even faith ai.*! coort^y have yet consented to 
rail mu»ii* BtJIt, large andienee » grace night Ir the 
elegant S.ille .if the Tlieatre LyrKpi**, and li-ten to 
the ''Troyen*,*' will, the air of comphimit «vj]H*rtority 
ajNaimcd by tho*c, who make a roiiarientinu* dutrof 
adfiiiring what they do not ia the lean u;tdcr*t*nd. 

Lriraic— The projrnmn>e of the (iennndhni*- 
runeert. on the 7th ire»t , con*i*rcd of: Port I.— 
"Suite" (No 3). Frans Laehncf. en nil tiered hr the 
compoaer: K-i -.t alive and Alia from rtmaf, ERMhr, 
aang hr Madlh*. f>ncent, frum nadt n-Badeti ; "Friih- 
ling*od*e. M concerto fa pianoforte with on heMml ic- 
e.iinpamm**«t, Jotehim K-ifT. playvyl hv Mrid Inge- 
Inqi von ItrutiMtrt (lirat timej. Part II. — Orerf'.r* 
lo /^n jttMCinrffvpn^ Cheruhini ; Caviiiira, fn>m 

hr* Ham, Ongenl : S..1 

for Tinriof irtf, *W*4 hy Mailitme von Hronsart : 
Gavotte, II, i !i ; Kotttimc, Chopin ; Ni.vcti'tie. H. 
Si'tininn tn ; ami Oivrturr in A Stsjor, Jalkts Itirhi. 
Ttiip |tTncrsiuni*i of flin oftnrrrt on rhf llfth inst. in- 
rlmti-il : I'urt I — Otvrture tn J.>v>»l.i, Sjiohr ; t'on. 
r»Tti> for VKilonoi llo. r.5inpoK>t anil plsvr.1 hy Si-jnor 
AlC.vl Fibtii : .o|.r»<in A. in. wiili . horns fmm Ho.- 
sini"» Su^f MnhT (Madllr. Julio B..ih'nt» n.'"l : 
Fanlasis for ilolonrrllo. ivmi""'-'! sn I nlnr.-^ hr 
Si.- Al'i.- l r.»ln;Trio, ffion .U.W.,1. Ch. iol.ini. 
I*nrt U. — SvmfhoTiv, No. ix., rhvihorcsi f^oloists, 

NnHI>.|H..t'i«ih'n!W, Ms'lllf. Af»m*r.n, Kerr , 

ar.il II rr li:r,-,«in ) 

Mrilrn — Kn>nt -In-i 1 t" T*ff n|, l»l»rr titw- si- 

toci'th.-r nlO piTU'mtsirvs .t thi' Ttieatr.* Roral. of 
wliii'h 247 were triren in the Court an.1 National 
Tl>rjitrc*. iind r.:t in the llr*i<lcna*'i'!iratn.'. In lh*.(* 
310 |wrforinancM were inrlo'leit- l.*U) operatic p.p^- 
saotarloas.srd 31 hiill«t r.pivMntat>ons. TWofavatia 
imm-ltin «.n.i»te.l of hit f<-kari. hy Mux BMMTI 
U1U W4. I.y rV'ti, k-n DarM ; l>,r V.H* tsa/ 
Hnwh. Uv Grot^.. KrcmfirlM'f/.T ; anil/*irs l\™t*rfri, 
bv fnrl roil l'.rfi.ll. Tlic rr»i>nl« w.rr /V.t ttimija 
(not |ilny««l sn"^i 1«00) : I* faawSa. KW (not plar.il 
sinrr l»40) ; fji Mmiir tU /VstM (i.<>« pfatTSJMMI 
lOfcl); 'J'ilo |is>t pl«»r.| »ln«i 1*1*1) ^SMtMa*!. 
AJtt |not playnl >im<s 18S9); Oi' .Sr.sYWoa i«w 
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Pmt) (not plarod sinos I»60. Tb* omras performed 
n»iMt frequently were fa Potlillaa i/r Zsmi'imnrH (four 
times) ; fa Domino AWr (fonr times] ; AlfllfesVptAM 
(five times) ; Rm<nai! (thrre times ; IjMi tt'yilh 
six tiroes) ; faust (ten timrs) ; lt-r YMrrav f fUtich 
(four time.) ; Ais .V«Mt/*^r ta Gnmufn (three 
lime.) ; Au fj/*lrnrn drt f.irait'n (fire times) \ fa 
ProptM, (five times) ; RJ*r1 fa MM* (three i.me.) ; 

Till (four time«); l*r AoiW.fA* A"u>/ 
(ilirne times) ; />r firucXiti (four times) ; anil 
(JirrM (tlucD limes). 

SrrTT0 4«r.T — The worts perfonnoil «l the first 
Ihrea iiihseripiion conreis of the Kuiu s ptivato 
Bsii'l. uniliT the rlirertinn of Ili nr IVkerl, *ere : 
Svmphoniea hy Ilavitn (Nos. .1. H.snilQ); the r.iur 
Ijetmorn overtures ; Sehumann's o.er.nr', Sch^-no 
ami Finale; overiur* to /*« htttnfiir <*V» ( :'»or. 
Glinka ; ami overture to /Vr I'.rm^. I.imlpnlntnrr. 
Herr I), rnf-kurr perfomn-.l Fruru Liait's nsmrw 
in I M..t rpshir ; while U'-rr Sierer evfviite.| the l>l»t 
movement of I'«.-niiini'» romerto in I> Mnt"r. si"l. 
on lie Beethoven night, that composer's mo Ko- 



Vir-xw*. Boliert Si-humsnn's mn*tr to Goethe's 
"FauM" was produced for the first time oo the ainn 
IVc. bv the Society of" M««ik-Freunde," under lllf 
direction of llerlieck, with Mm*. PuMi'.wr.n and 
llerr .Siocklmusen lienor) a« principal sin.^rs, A 
German critic (a« tran.lnte'l for the New York 
ilasiml AVn-sr) eays of this work of Si btmiann : 

WlKire. J«4dn from his power, wc expect irrent 
and sinking rff>i-l, he drK-« not fulfil r 
white ill LROM pl4«'S where tlwi 
utmost dilHculty fur a cc 
pss«ed our ex|ject-stions. 

The overture i- one i>f the poorest whi<h we have 
henrd of Si liiimsnn. ForaFna-l Overtore, all who 
h*ve romprehendeil (Joetlw's hlen .if Fun*!, imd who 
have heitrd Schumann's Mnnfred ttiertore, rx(^-cl a 
different treatment than thnl whieh Si liuin.inti si< e« 
us In his aticmpt. It is a romp ..iiion wliich does not 
excite tho Iwaocv, and is wnrnin,: in a const many re- 
spect*. 

1'he «c. ii* In the (ranlen, a rhsrminc love-duel, 
with real Srliumiiiili color-, auatn hrints us hark to 
the ip;n'ii« of oiir mlihi.r. though It docs not promt 
extmordinsrT exci'llenee. The " -l.s «»«V, 
\iiwr.M.w'inl»," Is nior." wilil and ilo»|Kiirioic tiian 
he inlcrprels it, and the church scene, pmhuhly the 
mo«l eiro-eahls and sasy fir a mmicnl int'-rprelation, 
the terror of M«rj»rvt, the teriible whUfiens of th - 
evil spirit, the /h'e» frm — ell these am on too moile- 
rate n xale for the wi'd c «"i* of Schumann. 
Neither the di.trrssfnl atlliction of Mariraiet, nor iho 
lirim wools of llie evil spirit, and leust of .11. the 
/V.s /roe, huve hwit done fu.l justice to. The hard, 
impming hvyinninirs of the chorus mint certsildfr 
hsve i>ie ssrre.1 cilo.inir. anil pn-sr-nt a stn>n- con- 
trast to the wag of Marjarer. and ot the e- il siorit. 
■•mil cxpn-.sion is, however, not the fort, of Sclia- 
ranun : iiidcul, it was rather a stranirc clement to him. 

Ariel'* siu^'inir in the setnnd ]«srt, wilh the fairies 
which encircle Fmisi, ami the sun-rise sivne. consti- 
tute very noeptable subjects for nitiNical effect. Hut 
the Iijr"i*1 and fstry element which the ell *.rue ad- 
mils of, nnd the e-nind inwl |MiiverfuJ etTect which 
mulil la't'iven in the ilescriptiou of iIm c;nidilul sun. 
ri-e. are partly mis.injr in Srhnmsnn's inierjiretniinn. 
The rettcrrin-4 spirit snd oppeeeistion of nature wSich 
cttatii -irriw;d the spirit »«f tioethc. whose immense 
lirei'llll csn well I* otoeried in lhe*o |\a*<ii2es, lour 
he verv iliflh lilt to l«» exiKe*s..d in mn*ie. and woiih), 
|ierhap>. hi mure appropriate for a meIo-.lr.msnc 
treatm- tit. Schemnnn is »o ilioroujjhly niu-M ul ili.t 
it is mnrh e.i-ier for him to i;ivo In* lo-u* ph-*qre» in 
rTn.nWVstnnes thnn to Kovrrn his imii^i'i-oion hy a 
Hxed text nuil a correct declamation. With the np- 
pe oniHv of the four weird women, the cotu|K.sitio'i 
..oim.'« a more dei ilrd and importnut ch.nscler. 
Not onlr the dryness and hop.*le«snes. of wsi.r,f nill, 
cure end dislress Bie piven in n few ptSwaifisI stroke*, 
hut abio Filllit's resislanre, the conqnerine; jiowcr of 
his spiiitunl activity, hi* will anil nolde rc-.rini;. cn- 
rh.Tits the inrerest of the hesrer. Individn.l wool* 
of Gi*'the, foil of meiininir. which c\i*i ihrouchout 
Gcrmapy as golden toiMiumeitta of his iccmn*. Imve 
been ititcrpre^-d hy S.-tiiimi.ini wtih a noble |iatlvns. 

After the emiiieiitlr imihl'ul ilrint; scene : " /n> 
rkr.UhMi.drr Z^grtSm," «a h,„ most 
powerful, snd, undoubl. dfv, the rirhct *cene of all— 
" TIh* Glociflcntion," an ehibor.rp snd iniric.ite cors*. 

| mitiffliu^ ul choruses and solos, which in their soar. 

j ing lo the hiihet nnd tiurvst nuioii*, i-enuinly pre- 
scot a more uratcftil snNjert for a mu.ii'iil genius of 
the first on h-r. We may donbl, indeeil, thai Schu- 
mann h*< l«en completely ssicresuful, inasmuch as 
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the church element, which Goethe hen expressed in 
certain places does not attain that pernliar fine char- 
acter wirhont which we could not well imagine the 
Anchorets, the Blessed Boys , the Angels, the Pater 
Profundus. Peter Searaphieus, Dr. Marianus, the 
Mater glnrinsa, Ac, Ac. On the other hand, the ex- 
pressions of the human, and the absolution of the 
penitent, are beautiful and pathetic composition*. 

The audience evinced a greater interest, a deeper 
appreciation than we had expected, and thev Bare 
many marks of approval to distinguish the perform- 
ance of the orchestra and llerr Srreekhansrn. The 
I effect of the Fau«t music has neither a corn- 
overcoming, nor, indeed, a ten' powerful 
r ; we would not. however, notw thsrnnding 
rants and deficiencies, he suspected of being 
to Ibis work of Schumann's : on the con- 
irnry, we ihink ih it it containi 'o much of the resllv 
beautiful, the nttracllve and chnrrning, that a circle 
of appreciative hearer* cannot foil tn he highly ex- 
cited by the exquisite pleasure which ibcy experience. 

Teat*.— Among the new operas produced In flair 
dniinj; the past vear were : ffiW, by Peri. Mibin': 
fn-iicci'n, by Maclmnl. Florence; I'mrira Siimantli. 
bv Itridangnli. As-lsi : Ztirn, bv Corona, Inborn ; 
i'irrnrd ikmati, by MnSenzxa, ' leghorn ; /tai/rice 
(V»ci, by Rota. Parma ; Fi'MerVn. by Bona. Oenoo ; 
Intnlme, bv an unknown composer. Ba.tin ; Oria 
Sarn-m, Zcsocvich. Trie«te ; // IH it, JtfiVrWi, by 
Quarrnghi. Milan : Rimzi, by KnsrhperofT, Florence*; 
uinrMM M Gunlfn, by Batils'a; fjt fnhmaln <rV 
Wttm /Joimri, by Frdntlnl, Catania; f;:rliiK> 1*1 
Wonvmohy Nibernsco. t jeno* ; fnftnki , 'wH»*»inrv*>, 
bv Faccio, MiIko ; // Hiarrimmtn, bv Pinrbcfle. 
Peniggia ; and hiAitltia, hy Pitann, Florence. How 
many works of merit are there among these operas, 
and bow many will ever be heard bcvonil the limiu 
of Italy I 
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MESDELeSOMK QciSTTETTF CLrB. Tlie club 

tad the valuable assistance of Mr. B. J. I.AXO as 
pianist for their third Thursday evening. Feb. 4. 
Tho at tendance was large and the attention never 
flawed, for it •» a floe 
der discussion. 
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otnto awtst Allrarvtlo. 
t In B minor. Ibr rUoo, Violin, Viols ml 'Clio 

Mendel"*nhn , 

Allegro incite- Andante- A: Intro molto-rtaale. Allotro 
vlvafv. 

8. A'l 'Bto n»r rbrln.t. op H4. PtrWIrrr. 

. > Isl >«■!■, t 1= A miner, np It SVr.nlh<« 

*• ( 1*1 Slmohrr *o«r In t> Sat o» il It-Ik: 

b. qnarl.t In r. no r.tl. tie t .B~*l»Ma. 

AlLsgro— All.-srHt.. rlffon** ermpre m-IiitijithI'i — A'l»ST° 
nin'io sssentn — Ale-gro, (aeese ItsMwe. 

Wo were never partial to Onslow's niu«ic; de- 
apite ita clear and pound musicianship it haj too 
ollen failed to quicken. (Ilia very name, were 
Olio inclined to pun, suggests the criticism). Rath- 
er heavy, rather <(w, not in reaped of trmpo,\mt 
of spirit, live originality and force. A certain 
unexceptionable respectability of talent and of 
culture, the very orthodoxy of genteel mimical 
claaeicUm. with perfect caao of mnaical^jdcport- 
ment ; all which commands re*i>ect, but may be 
tcdiotia. More te<lion», however, to the listener 
than tO the performer. There i« much mu.ai<? 
which one liken to play, or to take pocial part in 
plaj in f, though he woubl pcldom care to hear it ; 
and we do not wonder when we hear amateur 
violinist", and professionals too, speak of the plcaa- 
ure the/ have in playing together the Quintets 
of Onslow. The writing is all so musician like 
anil clear, the patts arc so well individualized, 
the unity so well preserved, the chorda sit so well 
upon the strings, white euphony goea so hand in 
hand with polyphonic development, that it is in- 
itins. exciting and rewarding to them. Then 
n, these Quintets derive a now interest from 



the fact that their author (horn in Franca in 1 7*4, 
Of English parentage, died 1853) had learned mu- 
sic merely as a gentleman's aeeomplishtnent. and 
took to composition rather hat* in life ; and, nhovc 



all, that these Quintets were written for private 
practice and evening entertainment in his own 
family : a guaranty that they were at least sin- 
cere works, and not made to order from the vul- 
gar motive of display or pain. The selection 
given us this time, we must say, agreeably disap- 
pointed us ; we found it full of charm and beauty, 
never for a moment tedious or indiflcrrnt, hut 
really appetizing, as we have often found a cheer- 
ful work of father Haydn at the beginning of such 
a fea«t. After what has been said it will readily 
be understood that it was played eon nmm-< and 
right well. 

The old '•Ittsnumoflsky" Quartet was more 
wonderful than ever ; and so it will always seem, 
however often one may hear it ; it cannot be 
played loo often; we could wiah indeed that the 
Club might keep on and perfect themselves in the 
rendering of one such piece of pure gold, for the 
interest of the audience would keep increasing in 
the same ratio. Of course we might say the same 
of either of the three Quartets In this set, as well 
as of all the so-called "posthumous" ones. It was 
a goo/I thing to end a concert with ; one walked 
home with the feeling of a well-spent evening. 

The Mendelssohn Quartet in B minor mnst be 
one of the earliest happy inspirations of the bov 
Felix, his nji'u 3, according to Julius Kietz. com- 
posed in 1824, two years earlier than the '•Mid- 
summer Night's Dream" overture. Truly a won- 
derful work for a boy ; as full of charming and 
surprising thoughts, and skilful, genial mastery of 
means, as it is of difficulties of execution. These 
were admirably surmounted by Mr. Lang and 
his associates, and the whole work produced a fine 
impression. Mr. Lang's brace of 



pieces were nicely rendered and very acceptable, 
especially the charming Slumber Song by Heller, 
which had to be repeated. Mr. Ryan gave us a 
new and not uninteresting piece for his clarinet 
solo, which he played with his usual skill. 

OnriiKSTitAi. Cnion. The Music Hall was 
crowded again at the fourth Wrdnrwlny After- 
noon Concert, and 
as usual. One very 

have remarked this season in the audiences — or 
is it that we have been so very lucky in location? 
—there has been much less disturbance from idle 
chatter, fewer signs of inattention any way. All 
through the Symphony your nri[;hl>ors helped 
you listen, they listening respectfully and pleased. 
It was not so once ! We almost fear to mention 
it, lest it should brenk the spell. The programme 
was conformed to the pattern followed in the 
three preceding concerts, which we think a very 
good one : 



1. Owrlnn- tn '■ Per rrrUrhatt 
a f a *>f|rin Intends^ fen. 



. c. M. to, Wsber 



» nw.rtelr.le V W«K. .Wetv. 

a a,n>»k<mv N« 1 In t) B«-Ui„T*n 

4 1'rrS.monivna rli. Orssn. 

• th» rirsi rommiuulititiil. Fra "Ml- stnai' 1 . , Neokomm 

Assault* Maestoso. tvoair 

Arts SooTe Prnm "8nnf" olttinut Words''. Miod.lrMihn 

ft flrsod Concert VTsjti— ■■Ttvsrosssi" Stntn-s 

Q. rotpoarrt won 11m Opera "Foal*".. Gounod 

The alerting Overture and Symphony are too 
familiar to need any words ; they enchained the 
audience even as sketched out by the small or- 
chestra : — how would it be if we had three or four 
limes as many strings I Dr. Tuukkrman 
took his turn this time at tho Organ, and " de- 
veloped its resources" under a variety of phases. 
His "Introduction" was a short and serious stein 



of harmony, in which he illustrated the use of 
the great Crescendo pedal, rolling up the volume 
of tone from the softest single stop (Dolce), by 
gradual accession of new groups of stops, to the 
full power of the whole organ, and diminishing 
again. The OJTrrtnirt by Wely was one of the 
more dignified of that light and showy French 
kind. The majesty and richness of full organ 
tone told well in the " Mt. Sinai" piece, showing 
that those great 32-feet pipes arc not for vain 
show merely. The Andante by Spohr was 
sweetly sung on soft and witching' stops ; in the 
tint of Mcndelsvhn he took occasion to make 
special exhibition of the Frir Humana, Concert 
Flute and flumfm. The former was more sug- 
gestive of some i|i r snrt of human voice than 

at any former limn when we have heaid it. 
Such curiosities of course please the fancy nf a 
iputar andience the first time ; but they are of 
ittlo worth in any really musical, artistic itoint 
of view. The Concert Flute of this Organ we 
all know In be the most liquid, clear, bright, mu- 
sical flute tone that can be imagined; and the 
Gnmlxi, as indeed all its mnny stops of the < Jam- 
ba or violin kind. hs« mire of the searching 
rrrinijy finality than almost any that we ever 
heard — The "Faust" potpourri has become a 
standing item on the bill of fare during the reign 
of this last operatic f.ivorile. 

fifth Coneert. What a day for the bulierflirs t 
No wonder if they stayed in their warm hosnea 
and did not try to' flutter ovrr«to the Music Hall 
through snch a cutting, icy, furious wind, with 
the thermometer suddenly dropped to zero, after 
a whole winter flattering us with summer 
smiles, especially on Wednesdays. Of course the 
HsU this time was not crowded ; and >'• t there 
was an audience that would hive lawn accounted 
large a year ago. when Wednesday always 
brought bad weather. The serious substance of 
the programme (the three first pieces^ was not 
only fine but new to nearly all of us— by w.s we 
do not mean the bntterilics, whn, as we have said 
already, could nbt come, any more than cherubs 
can sit down ; none could come but surli as car- 
ry weight, and therefore on this windy day there 
was a good chance for the lovers of what the but- 
terflies srid their friends tin- critics (i ii. kris) call 
" heavy" music. But the conceit was not 
" heavy", am] the audience listened well and ac- 
tually applauded a Bach fugue. 

First came an Overture by Mendelssohn, whii h 
had not been played hero for tw-lve yeaia.cnlb d 
ffrimlrkr ous iltr frrmdr, or " RiJurn from 
Abroad." It was written in bis very youthful 
davs, for a familv festival, the ■' silver wcildinw'* 
of his parents (1H29), and fu>t publicly performed 
in 1851 in Leipzig. It is a simple, graceful, fer- 
vent, lively composition, in whi<;lf"i nu can hardly 
fail tn rerv>2nize the germ of the first movement 
of the H Italian" Symphony ; the themes, the 
coloring, the treatment continually recall that; 
it is in the same vein, onlv mil so fully worked. 
Of course it was relished.— Then Mr. Laso 
played a good sterling Prelude and Fugue in C, 
liy Rs<-h, one which we have not had before, and 
played it well and won applause. Listening to 
it, the genius foci became organ-like, tire Organ •> 
looked instinct with life, looked wnnvmuit uud 
real in its grandeur, and not like a piece of 
scenic effect theatricaltv vouchsafed by the with- 
drawing of a green curiam. — The symphony was 
one in B flat, by the Danish eonrposcr (iade, 
given for the first lime here, and consisting of 
four movements : I. Introduction and .1/,'eoro 
mnlla ; S. Anilnnle : S. Schrrzn ; A. Finale, A I- 
Itgro. It is trulv a beautiful aymphonv, in a vein 
resembling MendeUsohn, but feebler and more 
vague. The ScAmn is quite happy and original. 
How came we to forget our -purpose of Ir.uisla- 
ting (whenever Gade should be performed) Men- 
delssohn's letters to him on the receipt and trial 
of bis first symphony! No (.raise could be more 
cordial anil unqualified. But we hope to have 
this Symphony again. The rest nf the pro- 
gramme consisted of the Adagia and Allegretto 
from Rink's Organ Concerto in F (with flute 
solo) ; the Turkish March from a Sonata by 
Mozart, arranged for orchestra by Thomas lt\ aii 
and the " Faust" | 
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Gar.TOsotv Mr B. J. I.axc'a Snrred Con- 
wt, on Simd.iy evening hcf .re la-l. wa> on*, of the 
tni»*l sui-.'cv.ful, Initli in the large nftcnditiicc sn>! the 
amount Rod .{rmlity or mu.icitl rnj-ivmcnl I loo of I*" 1 
few organ concert, which w.s not, and which did 
Dot seem, loo long. We found much in it to admire, 
Mid little to regret, unless It were the solemn re|ie«i- 
lion of that rut-rile green curtain business, for which 
we presume the concert -girer waa nut answerable. 
Those wen hi» selection* : 

'annul. I. nt.KhfaUOrir.nl M 
tM .Hirst." from 8« Pint " 

Mamlslasnh* 

i J r, lt.eo.ton. 
linn.**- Vlnlfrn ami Orjan 
M— r. Hi LIhti ami Un» 
. I a. Faeur on a,rl, «eliilni..nn 
«• I. IH....T.I Svm r >.nnr.|Trsn.rTlfccA lt....lri 
r, feat— 0 auaa. «.»•!• - Usnd.l.*cUe 

Ml*. J K tluvitoa 
B "ISInrta In MV fme. *--iin.l Ma*. Meaart 
7, Trie, f^ Vl^lit. PIai.u an.1 C.nsan. Hseh anil Oosnoa 
>li-«r*. ElrMwT*-, Wide... sr.d Iar* 
In |.r»w t/ th. 1'Tr.n, fir^a Ilia -tMt tn «t 
,Ui* *' U.ndel 
Ml- J K tl 
•'If BM .11 »on, h-,rU.- ftna. -BlJ.il "1 
HWIon ibaVoaMaaauaSlaa.l 



FVliLrnt 



The aoul and substance nf that Fnnlasl.. of Bar* 
re.idc in the Adngin. which Mr. I.nii(f !ia« plltjred 
once la-fore, ajid which i« ren- noble, rich and deer 
But we were clad tn liear it for once with the «hort 
•klrmi*lling arpeggios with which Bach hns acen fit 
to prelude an.l |»i«iludc to it In few things could 
the musically blended masse, of full organ tone tell 
wi:li more maictty and lieaniv, Schumann". Fugue, 
with flic nolo. RS. A. C, II \ B Hdnoi) for it. «nh- 
iect, itill crow, upon one. For n tor Aannrnn illus- 
tration. Mr. I,imir chanced hi. plan and wrnughi into 
a Fantn.ia rratne the prayer frnm the I'fytrliiil:, 
and a Quartet from "Eli." Il »< ftahtrljf dune and 
much applauded ; hnt it waa scarcely worth the do- 
i»C. Contrary to our expectation, the effect of rio- 
lln with organ wa. very bewnfiful. Mr. KiritattRO 
p'.aytsd it in a cha.te and noble manner, and the com- 
I own seemed wortliv or .nch intcrpre- 
Tlie little Prelude hr Bach | the Best in the 
avichord"), b,f„n hy Mr Lang 
•imply as Bach wrote it on the piano, the rinlin en- 
r with (rounod's melody, and then the Or- 
naged by Mr. VniW| .tealing 
in with low under lone, and swelling to a climax, 
weened really iUumml.,1 hy thi. exceptional treaiment, 
It had lo lie repeated- .Miss Hottarox sang her 
three choice aeloefTon. finely, thongh the St. Cecilia 
KHijt seemed les. effective onl of its connection with 
the whole < Jde. That song by Mendelssohn we cer- 
tainly should ncrer have imagined to he hi. ; it has 
so little of the family likeness ; we shonld sooner have 
guessed Cherwhlni, or Mime other of the noliler Cath- 
olic composers. But it wa* interesting. 

Mr. W. EroKXK Thayer took his turn on a Fri- 
day instead of a Sunday evening, making hi. concert 
secular, — perhap. to ai-comoilnte a '•Thunder Storm," 
for whi.-h some hare long liecn calling, who seemed 
lo think they had not really heard the oivan so lone 
It had not achieved that miracle. Thry talked 
mvsterino.ly nf Frryhrrg, nnd the wonderful report, 
of traveller* ( musical ones '), nnd even hinted doubts 
nf the romperr-.ev of our orirsrn-l. ro -4 hrini{ the Or- 
can ont" or "do»elop it. re-.iur.i-s ;" ahull we not 
hs»e to eet a mm fi.im F.nrope. a real sU'rm-kins ' 
W.-1I, wc shall sea. Mr. Thayer's 
this: 

2 «sluu ind Xs-l'S. 

3 Arls O s.lu r.rn.n4 a . 

M - AadU Rj.n 
4. OS.rt4,lrp. tar V... ham.na 
t. Vkrt Tu, fn.m -Am.s Hnlf-ns^S 

Mr t-' ai.n IV Wtit«l*r. 
6. To^esUsnd ^s<i In Dmlnnr 
T. Orscsf.urs.lr ;ThunJ*r Storui [- 
t. Aria. Cbs fsK. 

HI" A MIs R.sn. 
» Anasnto. fn.m Firtl. -iini|,ltnnr. 

10. Dost, fr»oi -r»».| ' " 

11. I.f .rrioi. 

VT, IS. TIssTsr 

Well, the "Sturm," with all its pedal thonilcr, and 
its iDuroinrin;-, rashinc, whistlinjr winds, lu clearing 



off. kM MtW, 4c, an.l even with the pas turned 
down f!). did mil prislnne n very iTenl -enssli.nl. 
No (suit of the player ; hut the ihinc ilwlf. ibe com- 
piWlHi was iwit only weak and cheap, but uMxeis- 
inif. We trust ihc u-.-l.-r. for a *ii:n. those who en 
out ro ><c "a reed ^lakcn hy the wind." are ..ali^tied ; 
or must we still send for a Fretlieri; maclcian ' Mr. 
Thayer played the Toccata and Fugue of Bach clear- 
ly nnd evenlr, and if II was ma more applauded than 
the "Storm," it did stir the soul, of music-loTing ear- 
nest penple, The march by Gluek sounded nobly- 
In lira movement, from the MendeNsohnSonatA in (J, 
qnire oricinnl cortihlrialion. of .trips weri- n.ed, and 
lo cood n'lcnnlace. "O sj.'o Frrnrimb" was an o«id 
thine to introduce inro sn oijran concert ; "Car ^ini," 
from Orpheui," wa. much better. The .incmir Mi 
all cmlitahle. A lrs.on mifht be drawn from a com- 
parison of the methods of the two singers. Mr. 
WllftMN h«« tlw «rl of n-wrrine force of snico 
aeninst (he right lime; he is looking forward while 
he shapes hi. tones, IDs. Uvax rather spend, sll in 
the present moment : there i. a «trr«. of voice on al- 
most every tone, which hes-omes painful nfter a time, 
desiroymgtbe elasticity of the whole piece hy foci 
frer)nenl empha.is ; there shoold he more withheld, 
kept in the .hade : in «>"<. as in all human efforts, 
nothing is done linely nnlcss it convey a sense of re- 
secved power. The lovers' duet in "Ksu.l" wa. 
sung with delicate exprei.ion, and encored. The 
accompaniments were played tin a piano-forte bv\lr. 



■snliettl 
tUttl.rs 

n*rti*r» 
Olwrk 

■WtVinvra 
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T,n.l Sandny evening Mr. Wii.i.oox, urgesl lo re- 
peal his rnncert nf Catholic music, gave a second, 
with a programme varied, tor tlie IsMter, and was 
again honored by a very large attendance. 

Part I. 

I. OfTsrtrars. I-. C miner. TUfrbfs 
J rtinris. "rr~V. " fmm >bs "Imysrlal Mast "llav.ln 
a turn Snas;. "The Kstllr I'ra.rv " Hlmmsl 

Mr. J ■ fore. 
4 Cbr.ru. -KTrt* Klrl*nn." frnm Mm. In O. Wshrr 

WKh Sn,.r,nn «nk.hr Mrs Pnsr..tl 
t Song '-ButtbsLorlli Bladfulof blsawn '' 




S.-o b, 1 

P.rl II 
1. Orrsn. Imprnvlvlinn 
s- TrnnrSoln sn.* I'horn. "Ass. 

Snlu i.t Mr W r Harrstl. 
». »oog "I .lllrttolJli~.nL(,r4." fross "EH " OosU 

Ml»Tl K lluuua. 
4 Orasn 'IMIrrWc-" Intl. 
' t. BarituaaSoaa (Wl . 

Mr t. R. 

«. Ihsst '' Ats Msrta " Mossrt 

Ml- J K Hnn.t«nsnJ Ml- k U fsrr. 
T. OanrUMntst • M-s- » c ,.,„,..,„„- - lUrJn 

The Organ never seemed in better condition and 
sounded superbly, ospecinlly In accompaniment. 
Mr. Willcox was particularly happy ill his improvi- 
wtlon this time. The choruses were sang hy the 
choirof the Church of the Immaculate Conception, 
and with fine effect. The best of all war the A re 
tvruw enrpsis bv Moitsrt. that pure and noble piece 
ol harmony ; but the .elections from Hsvdn were uf 
the liest to be found In that rompow*. warm, luxu- 
riou. m«>ci The piece bv Fnlkenstein. an organi.t 
in a Catholic Church in tab ritv, showed a clever 
hand and feeling for litis kind of mn.ic. The solo 
singer* all made an excellent impression. 

A scries of Saturday * Irgan ("oncerts i. the new- 
est institution, iiisogursicd lust Saturday Afternoon f 
at 4 o'clock, and to be continued everv week jn- 
definitely. Their pecnlinrity is, that they are to lie 
limited io one hour in length) the price, the character 
of programme., and all el«, remaining the .ame as 
n.nal, Jst thi. rn.tnm lie kept up without faltering, 
wbctlierih* audience bo large or .mall. f*nd let the 
price In? brought down a. soon as it shall la* thought 
ill), and it will henceforth enler into the calculation, 
of -irangcrs visiting our city not to mi- the chance 
of hearing the Ureal Organ on a S*lnrday afternoon. 

We lament that we have not anr mom to do jns. 
tice to the magnificent Drgan built by the Messrs. 
IIiHia, for the Church of the Immarulatc Cuneop. 
lion, nor to record the inieretting insugtlration bv 
Mr. Willcox and his choir. In- whirl, thousands were 
delighted, on the evening of the third in*t. For the 

1 sake of giving » more ndc<|uat« .le^-ripiioo, we prefer 

1 to wait until our next iasne. 



New Pub 

"Buck s MoraTTK Ougrnim " Thi. is the 
rnthrr iiwkivard ntle of a vam-iy Bf phe w of con.id- 
enihle length, some lliirty in number, "suited, to the 
opening nnd clow of divine worship." some compos- 
ed, -ome arranged, some selected, by Dl ULIcT BrcB. 
J« , organist of the North Congregational Church in 
Hartford, Conn. 

The book •macks of a Leipsie culture ; its author, 
we belicTc.atndiod there. This appears in the numerous, 
selections from composer, of the Iyeip.ie school : thus 
four excellent pieces by Hauptmann, others hy Rich* 
ter, .Tallin Kl*t«, kt. Thi* i- good «tutT to draw 
from. It nppears nlso in Mr. Back's own contribu- 
tions, a doten In niimlwr, which arc clnhomiely writ- 
ten, with more or leas of counterpoint and fugue, and 
with -regular orvan accompaniment* with a pedal 
part, sometimes difficult ; judging from a hasty 
glance then- i. good matter in them. There are nlso 
contributions from half a dozen oilier Amerirnn or- 

d,-hni,-lr»drrs..omc of which look well. 



Among the other .elections and arrangements we no- 
tic* a beautiful /le«.rfrct« from one of Mmarf. Mass- 
e. ; a part or a Rrqvirm by Cheruhini ; ihe wonder- 
ful choru. nf prl^nec enjoying the air, from Beei- 
h<iT4?n'n f ^/iVio— «^r,airi 1v irliifioxT* vpnoTibr^i ; s iv/ficf* 
n>A<v! hy Haydn; ihe chaste and lovelv wc.bling 
chorn. Trom Ho.«ini's "Tell"; one of Beetboven'a 
"Six Snrred Song." arranged in four pans; live 
lord's Trsyer by Mererbeer ; one or two piece, by 
Mcndetssftltn, &r, The.e rover a variety of senti- 
ment* and *nhje*-t* j they are Motets, not in the strict 
old sense of the wool, but .o called, we suppose, for 
want of a better general term for sacred pieces of 
some length for n choir, not alwavs fltlv defined by 
the term "Anthem " Some of Mr. B.'s own p l ac e s, 
however, do conform pretty neatly tu one of the old 
Motet forms. 

We are sure there is a great deal nf lienmiful an 1 * 
useful music in th is tmok ; and very few of the p icces 
hare been used in similar collection* befon 1 ; so that 
it open, a fresh stock to our more enterprising choirs, 
and one which they will not soon exhaust. Perhaps 



of It. Oltson & Co pqhlish it. 
" Da. A. B. Mm') Okvbhsl Musical Ix- 
In this hAndsomc octavo of 140 
Ditaon It Co. glee ut a reprint uf a very de- 
book, hitherto locked up in a more expensive 
Engl iah edition. Pr. Marx, of Berlin, Is the moat 
philosophical and tlsuroughiroing of all the theoretic 
writers upon mnsir. Hero wo hnve a popubir ab- 
stract and snmmarv of his great work the "Composi- 
tion. I^hrc." Briefly, dearie and wi«cly, it mups 
out and explain, the w hole field of musical education, 
touching npon eTcrything.from the first rudiment* of 
scales and rhythm to the biehe«t art of fugue and 
eounter|<iint ; defining all Ihe form, of composiiion, 
from a simple mclodv, a choral, 'lo a DDIMIUL a 
Synif.hony. an Oratorio ; and all the instrument*, of 
each elas., even to a full nrchciral score. It i* good 
lo get fhif matter all so well laid out, by so eminent 
an nuthoritv. even in ihe brief hint, of such an ab- 
stract. It will teach yuu how lu go to work lo learn 



CoNettitTA at HAMD. This afternoon at 4 o'clock 
the Saturday Oroaiv Coxckrt in the Mu*ic Mull. 

Tomorrow evening the H.iiiei. axd Hatiix S<i- 
rtaTT will perfonn Costa's "KM." (first time since 
I HIT), with good soloi.tsj-rand chorn*, orrbcstra.aiid 
the Cirent Organ, /krraiix conducting. 

In next Wednesday's Orchicstiui. Dr<M eon- 
cert, the organ will be plaved by Mr*. FRoilos-K.who 
has won an honorable distinction in th-- We.t. as 
Miss Tillinghast, by her performance of the highest 
classical organ mu«ie, inclod ng the Fugnea, Toccatas, 
Trio Sonstna. &r. of Bach. The Syiophony will kg 
Mendelssohn'a "Italian." 

Next Salunlay evening, at Chlekering's, Mr! 
Kiciiiirru givea tlie Aral of hU two On-ln -iral Soi- 
ree*. His select orcheatra will plav a Svinplionv hv 
Havdn (in K flnt) ; Overture to Pf tc k t a i Beat, 
hoven's 1st Symphony, and th* AUegreltu from his 
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Nkw TniiK — The third Philharmonic Concert 
wore n »err "future" or "mw krhool" complexion. 
I.i-rt's "Fansl" Symplioovfrsreupied the first part, be- 
ing given here for the first time. Il consists of three 
movement! : 1. Allegro, answering to "Fanst;" 4. 
Andante, "GrvHehen'' ; 3. Scherzo and Finale, witli 
tolo and rborns for mala voice*, '•Mephtftotihelco." 
The. "Arlon SiH'icty" un^ the chonui, and Herr 
Qaint (Sig. Qulnto) the tenor «alo. The work had 
the advantage of Carl Bcvgmann'a ahle direction, w 
did the rest of the concert, and seems to have pleased 
many ; the Mnricul Itmrw is even enthusiastic about 
it and think* the woritx* that portravs Gretcho-n at 
beautiful an any of the melodic* in Beethoven's Ada- 
gin* I Tart II. comprised the Introduction to Wag- 
ner's T*k**qrm ; a chorus for male voice, " 7rv*sv 
/.irt*," by Esser; a Mod, "To the Mfrtn," by Evert, 
sang by Herr Joerph Hermanns ; and Weber'* En- 
<A» overture: "Mr. II. C. Timra presided at the 

tn Mean-*. Maioh and Tuoma'a third 

familiar comp 




1 String Qn.rtet in K, (op 41 , No. 2.) by Schumann; 

2 Potlhumous Sonata, for piano, in C minor, by 
Schubert (-first time; ; 3. No. I of the "Rasoumoir 
.ki" Qaertela (op. 5«, in F.) by Beethoven fthe 
•ante which oar Mendeleeohn Quintette Cluh gave as 
la>t time). The performer* were William Mason, 
piano ; Theodore Thorn*!, first violin ; J. Moaen- 
Ihnl. second violin ; 0. Matika, violin ; and V. 
Bergner, violoncello. In their firtl soiree, this *ea- 
aon theae artistt played : Quartet No. 2 (T) minor). 
Moiart ; Sonata in V aharp minor, op. II, Schu- 
mann; Quintet In 0, op. 29, Beethoven. In the 
urond soiree : Qnartet in B flat. Haydn ; Sonata in 
A minor, op. 101, Schumann ; Quartet in E flat. op. 
127, Beethoven. Their audience* may be congTatu. 
laud on inch programme*. 

Mr. Alfred II. PxAax, a young American pian- 
ist, who ha* been studying in Berlin under Han* von 
Biilow and Kullak, gave hi* firat concert laat week, 
and won much praiae for his executive ability. Piece* 
by modern writer* for the piano are expected to enter 
largely into hi* programme*. Thia time he played 
two of last's transcriptions : the -March in 7am- 
Maw arul "/tipatttto," and two piece* by Raff. He 
had the assistance of aeveral singers, Mr*. Van 
Zandt, and Meant. J. R. Thomas, Hitumor and 
Ahr lU. who aang tonga by Srhqbcrt, Mendelssohn, 
Bellini, and one or two Engliah one*. 

The German Opera Company (AstcBrrx) have 
gone to Philadelphia, after giving with variahlc ane- 
rws iUrtha, Stradda, Fidtiio, U ha*. Blanckt, 
Fn<ut, TmakSmr, and Nicolai't "Merry Wivct of 



Mauktxxx has secured Batosoi.t, who waa to 
appear this week In / Puritani. AUo a Mis* Hot- 
Mt: n, "a young gill about lb* age andsiaeof Adeline 
Patti," and a voice said to be equal to Palti's, of 
English Utah, a pnpil of Manjorchi, wa* to make her 
debut at the Acndemv in #",ucmi, 

IIamiikon'* Engli.h Opera troupe are playing al- 
ternately in Ilronklyn and New York, f'm MirrW* 
i« announced, after which it i* said that thry will come 
to Boston. The basso, J. R. Thomas, has been add- 
ed to the troupe. 

Mr. .luit* K. Patxx gave a fine organ-concert last 
week at St. George's Church, with a good pro- 
gramme. 

Mr. Paine, in his two visitt to New York, ha* 
been warmly welcomed by the more teriout musi- 
cians and amateur*. 

The committee having in charge the Muaical De- 
partment of the great Metropolitan Sanitary Fair, of 
which Mr Wn SctlAKFKxnitnG i* chairmnn.are vig- 
orously at work, and have already instituted, among 
other plans, a aerie* of private concert* for the bene- 
fit of the Fair. The first took place on 



6th, when Messrs. Scbarfenherg, Joseph Burke and 
Bergmann played a Trio of Mendelssohn, and Mr*. 
Kempton, Mis* Simons. Mr*. Wilton, Messrs. Cen- 
temeri, K. Hoffman, and the German "Manncr-Quar- 




BaOfiRLTw, N. Y.— One of the most enterprising 
of tlse young knight* of harmony, who rarely lets 
himself he lost sight of during the musical campaign, 
b thus gairtled by the /Jroni/y* ('aim of the Sfch olt. 

Mr Jerome ilnekln* cave kisartt Pleao Matinee on fUl ur 
day, at the Aquarlal Unit, to ao audience by far the ninet 
Bv>hloe>able sn<l numerous evsr even within lb* walls of* that 
pester and tasteful tottr 4t rwrfi. Not only was evary sssim 
flllu*. bat after »U the smt cbslr« were r*ll-a iiitu reiiut- 
•HSnn. aerersl Mies quietly and seealUy sat vpoa tbe«d*e of 
toe sUfle plat fnrro , while numbers stmt up thmaxlioet * *oot 
•art of Iho Bvrfeeiasnee. The enweerseonsaSteileaUrwIr c«* the 
Flavin*, and Ua a annd snnastire ot the ecsstpwalltoot <a* the 
young Ttrtit<«w>. wlirwe veraallhly was esblbited In mu»*c of 
such opDoetl* srbnolsas the Faeues by Uaeh and L'hsroblnt - 
probablr the most dlfflrultaod elaaskal iuu**e ever wrlalea— 
aa4 saasurkasof i'bopln. rertalaly asewriow*. not to aay *-ra- 
Mer{ue. The famows fsataeia, for owe hand alvne. waa *!»<> on 
the ppneraniiDe, a»i was loudly spf Isudel. s* were Usee!** 
Mr UopaltM'sowa eoaopoiltWis, tile' Do* rasi|aals" Fantasia 
"II Tretelnre,- ami the ever f> f uUr "Pearl Dnrp. " Tile 
mmarr ot this pianist was fo .ly ettiltnte.1 In th. 
of this ntlre prcsmusms uf /baerem fs>«l with- 
a! 

M> Haktmaxw, a pianist 
in refined circles, has changed his pur- 
pose of leaving I'hilatlelphia and will make it hi* 
horse. Hit second matinee (postponed by severe 
illness) took place Feb. Uth, in the Foyer of tho 
Academy of Music, when he performed, unassisted, 
the following programme : Lsstt'* •'Hchlller March" ; 
Clwpin's Prelude in 1) flat and Etude in G flat ; 
two Songt without Words by Mendelaaohn ; Usit's 
CaapauMi tit I'nijamni ,■ limn Am bv Schumann, 
and 7'urantc/sfi by llelfcr ; Oiopin'* fiolomist to A 
flat. 

Tlie German Opera (AnschuU) reopened at the 
Academv on the *th inst., with a " lar^e and elegant 
audience." The ZUlHm says : 

NicoUI's opera. Tit, Utrn H'tnea of lfrWsor. wat 
admirably performed— much better than it was last 
year. The advantage of having a first class haasn 
and a first class tenor waa manifest. Herr Herr- 
manns, who played " FaUlaAV* is much the finest 
basso that the German company has ever given us. 
He sang excellently well, and lookrd and acted the 
fat knight to perfection. Itahrlmann tang delirious- 
ly in the roh> of " Fenlon ;" while Sleiueckc, aa 
" Mr Fluth" (die " Ford" of Shukspcire, | was ad- 
mirable in all respects. Mines. Johannscn and 
Ercdcrici were both good as the merry wive*, and 
Mile. Canits* as " Sweet Ann drug*" did Iwtler than 
she ha* done in other opera*. The audience seemed 
to enjov the performance from beginning to end. ' 

In Ajiuc /li'iincAs wa* performed in admirable style, 
and it* charming melodies gave great delight. Mme. 
Frederiei looked and sang beautifully. Her lovely 
ballad, sang at the spinning wheel, waa heartily ap- 
plauded. Mile. Canissn, as " Jenny," did her bent, 
but that is not very good. Mr. Hermanns was ex 
celleot a* " Gaveston." The great part of the opera 
is that of " George Brown," and in this Mr. Halal- 
mann appeared to great advantage. Hit first cuva- 
tina. best known by lit French words, " Ai '/url 
vlmsird' eJre toldal, was sung brilliantly, ami in the 
last *ceoe, where the quaint air of " liohin Ad«ir" 
is intro-lnced, he wa* remarkably rfTcrtivo. The 
coneerteil pieces of tho opera were well done.nnd one 
delicious trio was encored. The on-hedtra was ex- 
cellent h* usual. Lai iMm* LUancht wilt always draw 
well when llabelmunn is the tenor. 

Next came Wagner's Tiwnlidujvr, new to the 
Plliladelphians, about which the local critic* dilfcr 
ami seem sadlv pawled. I >ue mvs : " Judging from 
the nuinter wlio left after tiro second art, it was a 
relief when Wagner's yisiure music became a thing 
of the past." Spohr's Jrssontl<i was to bo given ou 
Monday for the first linio in America. The pnw- 
ticctns iilso enntain" another work by Klotow, /m/ru, 
bu-iiles Gounod's Faud. of cnurx. 

C&IU. FoKjsas is again in this rnuntry ; will 
Ansi huu seize upon him ! or will he Jtaliauiie Me* 
sdfl 

Carl Wolfioiin's second soiree was well at- 
tended. The programme was, as follow* : 
fens la, (la D aia/wl 

ll-rr nahwll 

Scln Piano—" Fsust".. ... Wolfiohn 

C WuUK,Un. 

l*o«s— ' ' Mrvetsh Semuads" - Kilcasn 

<Jal..u«-tK Flat I. 

llano su-i wind lostruzaenU Beethoven 



cSptrial Botirts. 

iikicuirTtva i.:u or tub 
Xi j&l. TEST MTTSIO 

I'M bll.lce.l b, Oil. r. Dllaass $L Cm, 



Vooal, with Piano Aooompanimenl- 

Glory immortal, and deathloss fame. (O gloria 
einutd'allor.) "Fowl" 
IImtsw* have lbs mastnefth* PoMler's Obonss. ar- 
a| Utsartli- 



aal rVnss Uta clhrr. (lot*! ftir treble or tenor vrsces, 
and souad* well with s unison -bar as 

The wave* we 



lr and very sweet aorompaukment The words by Un- 

Slumber tong. (Schlummerlied). F. A'aW-en. 
The asslodyaserevartedand strlxtnc than th* above. 
Tery eeatle aad sr-lhrn*. •oth asr sr. ef a kujh 

Bury me in the 

bishop Hughes) 
Apt. 




sheerful view of death, 
prist* to the words. 

If I sleep will mother come. 1 
One of the sweet little I 
tbe war. A you a 
krn|bi|, aa most you a*- soldiers do. for "ssotb*r,"*nd 
her aoothUftjt sslnlrtrattoai. falls asleep with tb* open* 
In* words of th* son* on hU Mpa Butheseon r**s* 
as to thealeep that kuows no waking. Buy It toe your 
eolsscUon ot war soac*. 

0 gloria. Quartet and Cborut from Fanst. 

Brut*. 

The famoas eoldkr's Chora* ones asnre, but sr. 



The village maid. (Do M&drbcn vora Ijindc) 

Field flowers. Th. OeUtn. Oo 128. 95 

Another of the ilm)>ls sa^unprehmilliar Korablu- 
meo, or "SsM Bowers " Fit* easily to tb* 1 
playUlt , and a (aaa pkwe for tsarasr*. 

Preriota. (Bouquet do Mclodiet. No. ST). 

F. 

I of the above opera eo 



aad eooneeted la Beyer's well-known style. Of ine.li- 
uui dlaVulty, and esostlent for praetle*. 

Oft in the stilly night. Variation*, ,/. S. Droit. SO 

The f.| ,1 c:, , .iv in s J,, new " pise [.t " 1 ri Hrc stjn- j.i 
sad sreompanylng with artlatk vailatluo*. 

Troubadour et Cbatcleine. 

Pifaeult. Ofb^henaraetu. 



Lenhart's Element* of Movie. A clear and sys- 
tematic arrangement of rules for the piano forte. 
To whic^ure added, Burrowes' Guide to I'rac- 
liee, and C aerny's Celebrated Letter* oo the Art 
of Playing the Piano-forte. 

A very "handy" book for Uarheti with yean* pu> 
alls, who ore very apt to foeitet, aod used a text book. 
These "rules" are el Ten la very eleer laaaru*«w. and 




Uoste *v M m — Moett li tent b 

two r.nn for everr four ouueet. or fl 
at* dtitance will ant the routs' save a Mvlc* cf tlm. aa 
eipanse In o>.ulnlnf supplies. Bwikiceo also U sent i 
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From Xendelsiohn'i Letter* 

TO r»XST HESItt IN BERLIN. 



13, i««. 

Yesterday we rehearsed a new Sympho- 
ny by a Dane, named Gsde, which wo mean lo 
bring out in tbe course of the next month, and 
which hat delighted me more than any other 
piece for a long time. He lvas a great, a remark- 
able talent, and I wish that yon might bear this 
altogether peculiar, rery earnest, and well-sound- 
ing DanUh Symphony. I write him a few linei 
to-day, although. 1 know nothing at all ot biut, 
farther than that he live* in Copenhagen, and is 
2*1 rears old. But I must thank him for the 
pleasure ; for really there scarcely is a better 
one, than to hear fine music, am) to wonder more 
I with every bar, and yet feel more at 
Ah ! if it on k did cot come so seldom ' - • 



to s. vr. 

LrfpstC, Jaa. 18, 1 M.T 

IB:— We had jeatcrjay live first 
of your Symphony in C minor, and, al- 
though I am personally quite unknown to you, 
I cannot reeiet tbe wish to address you, ie or- 
der to tell you what extraordinary pleasure you 
have caused me through your excellent work, anil 
how heartily grateful I am to you for the great 
enjoyment which it has afforded me. No piece 
for a long lime has made a livelier or more beau- 
tiful impression on me, and, as I wondered more 
and more with every bar, and yet felt more at 
borne, it became a necessity with roe to-day to ex- 
press to you my thanks for so much joy, to tell 
you how high I place your noble talent, how eager 
this Symphony, the only thing which I yet know 
of you, makes me lo see your earlier and later 
things. And since I hear that you are still so 
young, it is to lie later that I can look with espec- 
ial joy, — for them I hail firm hope* in so beautiful 
a work ;— and for them I thank you now already, 
as weU aa for the enjoyment I bad yeaterday. 

We shall make still more rehearsals of tbe 
Symphony, and bring it out in three or four 
weeks. The parts were so full of errors, that we 
have got first to look 
have several of them nnwly copied ; 
probably it will not go like a new thing, but like 
a thing familiar and dear to the whole orchestra. 
Indeed that was already tbe case yesterday, and 
among us musicians there was but one voice. 
Still it must go so. that every one may hear it, 
Herr Raymond Hsrtcl told me, there was some 
talk of your coming here yourself in tbe course 
of tbe winter. I would tbat might be the ease, 
and that I might tben express or prove to you 
my gratitude and my high esteem better and more 
clearly by word of mouth, than mere written 
words can do it ! Hut whether we become ac- 
quainted now or not, I pray you ever to regard 
rae as one, who will follow all your works with 




with an artist like yourself, and with a work of 
Art like your C minor Symphony, will always be 
the prentest anil most heartfelt joy. 
Your devoted, 

Felix Mexdei wonx BARTnoLDV. 

TO X. Wi GAPE, IN COPENHAGEN. 

txlsilr. M»rrt *, IMS, 
Honored Sin : — Yesterday in our IRth sub- 
scription concert your 0 minor Symphony was 
performed for the first time, to tho lively, undi- 
vided delight nf the whole public, brenking out 
into the loudest npplnuso after each of the four 
movements. After the Scherzo there was a real 
rxritement among the people, and it seemed as 
if there would be no end to the jubilation and the 
hand-clapping; so too after the Adsgio— so too af- 
ter the last movement— and after the first— after 
all in fact! To see 

the 

ful— that was as great a ioy to me, as if I hail 
made the work myself! Or even greater : for in 
one's own one always sees the faults, the non-suc- 
cessful parts Ibe clearest, whereas in your work 
I feel nothing at all but joy over all the glorious 
beaoties. 

Last evening has made the whole Leipzig pub- 
lic, that really loves music, your lasting friend ; 
henceforth no one will speak of your name and 
your work otherwise than with the heartiest re- 
spect ; and every one of your future works will 
be received with open arms, immediately studied 
with the utmost rare, and hailed with joy by all 
the friends of music here. 0 

"The man who wrote the last half of tbe Scher- 
zo, is an excellent master, and from him we hare 
the right to expect the greatest and most glori- 
ous works — that was the universal voice last 
evening in oar orchestra, in the whole ball, — 
and we are not changeable people here. So yon 
have gained for yourself by your work a great 
crowd at friends for life ; go on and fulfill our 
wishes and our hopes, by writing many, many 
works in the same kind, of tbe same beauty, and 
help to give a new life to our beloved art, for 
which Heaven has giren you all that it can give. 

Besides the rehearsal, of which 1 bad written 
yoQ before, we had had within these last days 
two others, and, save a few slight and unimpor- 
tant errors, the Symphony went with a life and 
. from which alone one could already 
all are with it. 
I hear that Kistner is to publish it : allow me the 
ether the superscription of the first 
in 6-4 measure, which afterwards re- 
might not Iqad to misunderstandings ? It 
stands there, if I am not mistaken. Moderate e 
sMfrnu/o. Instead of this swfenu/o should not 
something like con moto or con motto di ma(o bo 
engraved ? The former superscription would 
(aa it seems to me) lead to the right tempo, if it 
were G-8 instead of 6-4 measure ; but in 6-4 one 
is so very much accustomed to count off" the single 
quarters hcarilr or slnwlv, that I imagine the 



happened wilh me in the first rehearsal, until I 
kept no longer to tbe notes and superscription, 
but only lo the sense. And since so many mu- 
sicians cleavo so fast to just these superscriptions, 
I wauled at least to express to you my doubts in 
this regard. 

Receive my thanks, too. for your dear letter, 
and for the friendly purpose which you announce 
to me in it.* But still more I thank you for the 
joy that you hare caused me through the work 
itself. Believe me, no one can follow your ca- 
reer with more sympathy, or anticipate your fur- 
ther labors with more hopes and greater lore, 
than your respectfully devoted. 

Felix Mendelssohn Barttjoldt. 



Fur frw\(M'» Jutircil of Mnffe 

of Beethoven's Contempo- 



love and sympathy, and to whom the meeting • movement would be taken too slow, aa it indeed 



Half a 



II. 

[CteUallMfNwisSfsl'T] 

Let him go on composing and disobeying his 
master for a time, while we endeavor to put our- 
selves into the time and place in which the youth 
so singularly found himself, instead of being 
among Italians enjoying the exquisite beauties of 
Naples, and tbe musical advantages then so nu- 
merous there. 

Maria Theresa lost her husband — Emperor 
Francis I. — Aug. 19, 1 765, and never entered the 
theatre but once afterward, at the performance of 
Diderot's "Father of a Family," in 1771. Tho- 
Imperial theatres remained closed after Francis's 
death some eight months, during which divers 
changes were determined upon and cflerfed by 
tbe new Emperor of Germany, Joseph II., who 
also shared wilh his mother the administration of 
tbe hereditary dominions. 

The French troop of actors waa dismissed, to 
the great dissatisfaction of the court-iheatre pub- 
lic, the management by lbs Court given up, and 
the two theatres— that near the "Karntbner Tbor" 
(Carinthian gate) and that attached to tbe Burg 
(the Palace)— were leased. Of the excessively 
low condition of the spoken drama at tbat time 
in Vienna, and how through tbe influence of 
French actors and English dramas it rose to be 
tbe first in Germany, it is not in our way to speak. 
Suffice it, tbat there were three parties, one for 
extemporized plays, i. e., the plan of n drama 
given, the dialogue extemporized by tbe actors — 
a second for regular pieces, and the third for a 
French company. The lessee, Hilverding, opened 
the houses on Easter Monday, 1778; but gave 
war very soon to a Mr. Hiring and two compan- 
ions, who in turn transferred them to Aflligio, 
May 10, 1767, who engaged a French troop 
again. 

Joseph II. seems to have labored all his life 
under tbe misfortune of a disposition to begin 
great things and drive ibem so long as Ibe nov- 
elty lasted only ; so it was witbflhe founding of 

* Qsds d«l!*i»UJ toe U minor Sjmpaonr to 
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DWIGHT'S JOURNAL OP MUSIC. 



it is true, wni 
i Kapellmeister 
opera, is vrrv 
apartment of 



» national drama now. and of 3 national opera 
some years later ; and so the Fren< h drama came 
again upon the hoards. 

"And now a word more upon Joseph the Sor- 
ond." So hegina an article in the Spryer jVij- 
tiirtli*c\c Corrrtjwmrlnz f .Inly 2K. 17P0). which 
article is precisely In the point, and is confirmed 
by the hnndred other authorities which— need 
not be cited. , 

"As in many an instance," says our writer, "in 
the matter of State-economy, he had the ill luck, 
to lie misled hy a sort of deceptive polish in the 
selection of persons whe should help him in car- 
rying his noble idea* into practise, precisely aoit 
happened to him in music. If there was anv one 
person in our imperial capital, who prized and 
loved music, and at the same time understood it. 
it was he. Every afternoon he enjoyed the picas- 
tiro nf performing in a little concert with three 
of hit chamber musicians and his chamberlain, 
I kit ttaster 1 * implicit eonfi. 
I was also a musician. Rot rarely was 
the choice of pieces such as it might and ought to 
havobeen. You understand what I mean by 
this. Salieri, our worthv Salieri 
bis idol : but then the position of 
at the. head of his orchestra in th 
different from that in the privat 
bis ruler. There he has full liberty of action; 
but here, where the constellations arc very differ- 
ent, it is possible that even a hint from one of his 
snbalterns must lie obeyed as a command. Hut 
farther, the first violinist in these private r-oncrrls 
of the Emperor was Herr Kriebig — a man crea- 
ted to direct music, and one who has a fine knowl- 
edge of its theory, but, to his misfortune as an ar- 
tist, also a little of a snarls tan, perhaps more af- 
fected than reaL His moral character good, fte., 
*r. • • • The chamberlain Strack played the 
violoncello, and bad also ear* of the musical li- 
brary. It would carry rue too far to draw yon a 
picture of the moral character of this man. Too. 
know this sort of people, who. as Schiller says, 
are the makeshifts, where numbers are few. in a 
moment make themselves seven (inn's shoit, ami 
seven times long, like a butterfly on a pin, and 

have to keep a register of their master's . 

Enough, Strack was always about Jo«eph and 
knew so well how to take adv Ullage of his oppor- 
tunities, as to be able to do every tiling in musi- 
cal matters, whatever be had a tnind to. 

"Waborxil, cabinet musician ami director in 
the theatre, a very tjood violinist, but a most med- 
iocre director. It lies in his character, except 
when forced by the duties of his place, to do noth- 
ing at all for art, and he composes nothing. Hoff- 
mann and Bonnbcimcr were formerly cabinet mu- 
sicians in the service or Archduke Maximilian. 
[Jo»pV« Brother and (1781) Archbishop and 
Elector of Cologne.] 

"On extra occasions Umlauf, who has now the 
charge of the musical lessons of the royal children 
[Leopold's. Joseph's successor], and whom the 
Emperor Joseph raised from bring a viola player 
to the place of Kapellmeister, because his opera 
the "/J-rr/J-iMi/yvn" had the lurk to please him 
wonderfully, notwithstanding it was received by 
many with but doubtful applause. 

"Finally, I mention a certain Krnttendorfcr, a 
man who gained Strack'sgood will by flatten- and 
obeyed his cvssjp wish like a puppet. 

" All these persons met toge ther only in M t raordi- 
nary cases. Usually only three of them with 



Strack and Joseph. The latter took often tin' 
piano-forte, often this violoncello, and nut seldom 
a vocal part. Very rarely were quartets played, 
and when they were, none hut such a» Kriebig 
or Strack had recommended as palatable dishes. 
Why these gentlemen so carefully excluded a 
HsmIii, Mo/art, Kozeluch, Pleyel and other fine 
musif ians, t-' Hut iv-f "-i 1 '1 : -.cm k - I !- ;ive here 
unanswered. Enough, that Joseph was not al- 
lowed to hear a note of these certainly excellent 
composers; on the other ham!, all the more from 
such ,u are not worthy to unloo*i the lachct of 
their shoes. The Emperor was fond of the pa- 
thetic, and sometimcshad music of Gassmann, Or- 
donez, toe., placed on the stands. Generally, 
however, favorite passage* from serious operas 
and oratorios were played from the score. Jo- 
seph had the fault of greatly enjoying it, when the 
music went at odds and ends; and the more 
Kriebig labored, and heated himself, and stormed, 
the more heartily Joseph laughed. These impe- 
rial concerts therefore had often a double object, 
that of artistic enjoyment ami of sport. Kriebig in 
them played the part, for which in old times it 
was the custom 1o appoint a certain class of per- 
sons, that of butt for their wit. Kriebig is also 
really the man to bear a jest ami joke, if one 
docs not forget at every stroke to add a few drops 
of the universal balsam, called llsllery. 

"This private concert took place daily in the 
Emperor's own room. It began for the most 
part immediately after his dinner ami lasted un- 
til time for the play. If public business interfer- 
ed. it began later and lasted so much the longer, 
especially when nothing of interest was given in 
the theatres. Strack was always present, but the 
ns took turns, three to-day, 
The Emperor visited the 
theatre very constantly, especially the Italian, 
opera, in which he took great pleasure. Salieri's 
u .4ri/r, r.'t if f?n«'ii"was his fivoritc. 

"Yaa) see that he would have done much for 
music, if happily he had chosen a different set of 
mu-icians. Salieri, no doubt, saw the real state 
of the case; but as I said ln-fore, the relations of 
a Kapellmeister in the public concert-room are 
Tery different from those in the cabinet of a Jo- 
seph. Salieri had too much policy to come into 
collision with the saWoirs of his Monarch, and 
the others must hold it a favor to enjoy their po- 
sitions with the finger on their lips." 

It will be noticed that the ibOTC was written 
after Joseph's decease ami ilcv-rihos the confirm- 
ed hahits of his later years. He was born March 
13.1741, and had consequently completed bis 
2!ith year, but three months before the boy Sali- 
eri was brought to Vienna. 

He, like his ancestors, had received n thorough 
musical education, with a bias to the Italian Op- 
eratic School, which as yet hail no rival hut in 
the French comic opera, ami this rivalry was lil- 
tle felt in Vienna, though a few years later, nay 
even now, it had the upper hand in North and 
West Germany, where Paris, pier es were trans- 
lated and given everywhere. Joseph played va- 
rious instruments well, was a master of singing, 
and read scores with facility. AnoEherwritcrsays 
of the private concerts described above, that they 
followed his dinner, (which he ate alone in his 
music-room, giving hardly more than fifteen min- 
utes to it) and lasted nboni an hour, in which he 
played viola or violoncello, or the piano-forte, in 
which Utter case he sang a part. He tot 



intcrct in the T ra UfTn, selected the pieces to 
be performed, looked them through in tbnse pri- 
vate concerts with his brother Maximilian, and 
attended the rehearsals in the theatre. 

It was therefore natural that when Affligio 
took' the theatres in hand ho should devote him- 
self to the French spoken drama, the ballet anil 
the Italian r,/vrri hilln. to the utter neglect of the 
German stage, for which Joseph's xeal had. for 
the present, cooled, and which existed, one may 
almost say, only in the form ol local burlesque 
pieces and farces. With the history of the Ger- 
man spoken drama in Vienna, which soon after 
began to ri«c. and in a dozen or fifteen years 
reached remarkable perfection, we have hep- 
nothing to do — not even with the energetic anil 
indefatigable labors of Sonnenfcls. a name of high 
honor in ihealrical annals. 

Divers changes in the management took place, 
but in August, 1770. the two theatres came into 
the hands of Count Kohary. with Fran* ReitfrMi 
a dramatic writer nf some note, ss manager. Tint 
such a position was no sinecure, see the follow- 
ing: there was a German and a French company 
for the spoken drama, an Italian Opera, trrii and 
lnifTo, and a very costly ballet under Noverre. 
The Italian operas were performed once a week 
in the Klirnthnerthor house, and twi.-e a week in 
the liurg. Tin- troop consisted nf eirjht solo- 
singers men, and seven do. women. The expen- 
ses reached SO, 2 75 IV, some ?!.')/ ill. The serious 
operas given were not numerous, and confined al- 
most to those of Gluek and, in time, of Salieri ; 
but the lists of performances in those years show 
comic operas by Galnppi, Gassmann, Gn*lii-lmi, 
Pacsiello, Pu r ini. Salieri, and, by and by, Kighi- 
ni. 

Ballets were given daily in both theatres (?); 
in both Xoverre directed, but those, of the Burg 
—the French— far surpassed those in the Kamth- 
nerthor— German. In the Bnrg there w.-re five 
solo female dancers, ten men, ten women, and six- 
teen pupilsin the corps do hVh-t. The hallet cx- 
pcnsi-s reached SO.OOO ll. The two orchestras 
cost 11,000 ll. Gassmann was Ka|n- llmcistcr and 
composer; Starrer composed for the ballets; 
Trani was director of the orcheslrain the Ilurg, 
which numbered thirty-one members, — in the 
other bouse but twetiiv-«ix. 

Cluck, at the time of Salieri's advent with 
Gassmann, had produced but one of tin: works ( 
which was to live and keep his name alive, when 
the others above recorded are forgotten, the ' Or- 
pheus and Eon-dice" (1764) : the "Alccsto" was 
however soon to follow. (I7I.R), [The visit of 
Dr. Huiney to Vienna fell in these years (1 772), 
ami to those who have access to his "l'rcscnt 
State of Minie in Germany," I recommend the 
reading of the last half of Vol. I. 

lT»W-,ulinorf| 



Carl Maria Von Weber. 

A UVI ftCTUBr.. 

p'aiitliiQwd from pcucv 1ST ) 

Concerning Weber's change of residence from 
\ OHO rity to another, after he bad left Freiberg 
1 with his father; concerning the many ev. nt», 
i frequently more saddening than cheerful, of his 
life — events which have hitherto been for the 
most part totally unknown ; concerning his grad- 
ual progress as an artist, .See., we must refer our 
readers to the hook itself, which eonta.n-. the most 
truthful and unvarnished account oi all these par- 
ticulars, aud is, jierhaps, for some persons, here 
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e, too minute, though it is every where 
deserving of praise fur the strictest ermseienlious. 
Ness, and. even in tho slightest details, ^mrm 
1 '" <••• !-r.-».i :h tghl I'nl individual who 
Ml an interest in ihe education nf man hy ac- 
tual lift. Weber was now in dub place unci nnw 
in another; in Saliburg. in Eutin. in Aagshurg, 
in Vienna, in llrcslau (where hi: was nearly kill- 
ed from having swallowed a heavy ilraugbtof ni- 
tric add, from a buttle which he mistook in th» 
dark fur one containing wine), in CarlsnuSe (Si- 
IcMii). at ilio Curt nf Prince Engcn Friedrirh 
veil Wiirtcmb .rg : in Stultganlt, n* private sec- 
retary ami managing ninn to the extravagant and 
deh«-o,.pr. tiH-d Duke I.udwig. where he was mi X- 
od up in the whirltxiol i.f the Curt life at the 
timo. and in the atlairs of the country. «Mcw 
were in a wrel.-hed state a* far as regards right, 
honesty an I morality", lie Is'i-amn also involved 
in foolish ads, the 'sndden acknowledgment of 
winch, however, produced a beneficial change in 
his ihuMJtol and node of life. Hut happier 
days dawned for him in Mannheim. Heidelberg. 
Darmstadt and the neighborhood, except Frank- 
fort, where his el I had luek still pursued him. bin 
very promising cxpci'tatinn* of making a eonsid- 
ernMo sum hy a oonrs-rt being entirely annihila- 
ted, first hr tin- ascent nr* the celebrated aeronaut. 
Madame Wan, hard, and then bv Napoleon's dc- 
er.-e ordering a blockade ot the eontinenland the 
burning of all English uierclianilue there. 

now accompany the yming artist, whose 
appointment in Mannheim eamc to nothing, on 
his two more than usually long professional tours 
in the year 1S1I. On his first tour, he visited 
the South German towns of Ashaflenrjarg. 
Wiirtburg. Bamberg, Nuremberg, Augsburg and 
Munich, where he stayed a considerable time; at 
the •■ommenrement nf the second, he had to snf. 
fcr from the after pains of the Stuttgart sipiabblr* 
and the arbitrariness of the Iloval Government, 
for he was again am-sted and ronveved nerns* 
the frontier. He then visited Switzerland, gave 
eoneerts in S, hull hnii', -n. Wiiiti-rtliiir, Zurich, 
Basle, and Berne, and freshened himself up by a 
trip intu the mountain*. Ilis public performance* 
were swayed hr a siranje fate, which onlv too 
fr-i|ii,m|y ruined all his hope*. When we" rec- 
ollect that the sum of 1.10 florins taken at a eon- 
ci 1 1 i ,-. '. i ii >l .! i , it !!,.'■ ; w is . lundi n -1 
something very extraordinary, we ean * arrrlv 
comprehend how Wehrr eouid defray the expen- 
ses of his journeys. Mis three months' excursion 
in Switte'rliind contributed materially, however, 
to extend his reputation, and brought him into 
contact with a large number of distinguished men. 
original and liberal in their opinions. "The must 
important result of his journey." says his biogra- 
pher, "was the enrichment of his inward world hv 
the contemplation of the gr tndcur uf nature, and, 
which Is ol cjiial weight, the shi e-k given to tho 
notion, which he bad hitherto entertained and 
often expressed, that llie atmosphere illumina- 
ted by /,/-iri.y/,y tnve for art was alone calcu- 
lated to develop the latter, especially music. The 
warm pulsations of If HC republican hearts at the 
tones of good music nearly cured him ot the pre- 
judice tMI high refinement of manners was nee. 
cssarv lu string human nature with snhVicnt fino- 
ll. >s fully tu appreciate music." 

On lii< next journey he was accompanied by 
Riinuann, the admirable clarinettist, of Munich. 
They went by way of Prague, Dresden, l^eipsie. 
and Weimar, to Berlin, where Weber remained 
from the 20 til February to lhe31st August, 1813. 
The thirteenth si vtinn comprised Weber's profes- 
aional life as operatic conductor at Prague, from 
April 1. 1813, to September 80, 181C. To this 
period Iselongs his nngnitii-erit music to Korncr's 
Aeyrr umf SekUifL Some portions of the |ieriod 
were, however, |ias*ed by him at Berlin, where 
he »»■ cjreatlv honored, and at Munich. The 
last chapter uf the book treats of his betrothal to 
Caroline Ilrandt. and hi* # ap|Kiintnient ascondue- 
tur of the king's private band in Dresden, on the 
IH* December, IMS. He received the offl.-iaJ 
notification of the fact on Christmas day. He 
had kept the whole matter a sceTct from his future 

bnilc. and announ I this piece of pood f irtuno 

fur 1- th of them in ■ humorous manner, by writ- 



ing the young lady a most unimportant letter, and 
pulling at the bottom. "M» address is: To llerr 
Carl Maria von Weber, Hoyal Saxony Captlt- 
tnrtntrr, D«'f«lell." 

From the abuse lrn;thenesl notioeoflhe Biog- 
raphy, and the extracts we have given, the read- 
er will clearly pen l ive that we recommend it as 
a valuable addition to the bteralure of music. 
We anxiously await the next volume, and have 
merely to add that we trust the Uiok, whieh is 
otherwise admirably got up, will lie more carefully 
corrected. The met of the hio^i apby containing 
interesting information connected with many mu- 
sical celebrities, with whom Weber wis closelv 
connected, heightens the charm of its pcrnssi. 
We will, in conclusion, rjuoie an instance of this 
kind. We will select what i* said, in various pas- 
sage*, concerning the ,\l,be Vogler. so hi^hlr cel- 
ebrated at the commencement of tla- present' cen- 
tury. 

"The mind or Vogler and that of Fram Anton 
(Cnrl Marin's father) were twins p«s«-e«sing. remstk- 
al>li' similsrity, onlv somewhat weflkened ]iv external 
circumstances stTseiing ilieir ilevelopment,' ami this 
similarity hint eveyi impressed n character of affinity 
on Ilieir 'feature*. In the joyous brilliancy of Carl 
Theodore's Court, anil among the cavalier* of the 
Kanrler Gaanl. Vogler would, prabnhlv, horn been 
the jovial, reckless Franx Anion, while ihe latter, at 
the pedal harpsichord of Master Wctirel Stantinger, 
a»ul nmonjst the monks ami prrlaies of the Wurz- 
hurg ehflpter, who listened to the hoy a* lie jilnvcd 
the organ, would, prohshlv have heen a very celel, fa- 
ted, nod vain miisiejnn- Both were |»towjn„' w ith the 
love of art. for which they poi«esse<l eminent tnleni ; 
I" .tli were forelofnll kinds of .rilenilttr | both allowed, 
when it suited their porpose. |H in.M n tt to tie passed 
cir far fold, and liolh, tben forv, even in art, valued 
form a'xive matter, an I erTe. lii eness uliote depth; 
both took an cnunlly lively delight in material ease ; 
and Imth were led, with csinnl force, hy vanity along 
road* whieh turned them friim Itio employment of 
their talent in the interest of the highest aim of art. 
Bui Voglcr enjoyed an advantage over Finn/ Anton : 
on his entrance into life he had Immediately fallen 
ammig that middle class soeiriv, in whose opinion a 
person of his disposition was ,,f tui necoont. In con- 
slant enmmnnicntion with th'* srrietty disciplined 
priesthooil, immovshly conseions of their ohjs-ct, lie 
gitined. even fmnrhls voutti, lb at feeling fir onler, 
discipline, and a decided hias of the will, whieh hsd 
mnde lorn a eelebrateil man, while the want of ilcan- 
IhmnI Franx Anton to remain a poor mu-ieinn 
■ trolling almot with his tihenuinenon nf a hoy Deep- 
ly versed in every thing to he gained In the world of 
tone hy a strong memory, and a thoroughly critical 
judgment ; eon»e|i>u« of ll» object, for which h« had 
to strive; talented enough even to give animation to 
his views of works of art : skilled, as a pupil .of the 
Jesuits, on every occasion to exhddt to the public 
ihst fn'-et nSWiis many siilcil minsl, from whose bril- 
liancy he anticipated the greatest effect; weighty in 
lc« utterance* ; immsing and, at the same rime, af- 
fable in his behavior ; purposely eccentric in hit i 
habits, in order in lie nblo, withoiil exciting astonish- 
ment, to adopt any form of life. let. 0 n the other j 
hand, without any philosophical consistency of 
thought, and hence in h'*s expressions, fall of obscu- 
rity which he eudeavop^d to pass off as mystical pro- 
fundity: conscious of the unsatisfactory scientific 
foumlsti'in nf bis systems and arrangements, which 
lie attempted to mask hy nnodtetics anil assurance of 
enunciation ; rising up and disappearing as a snme- 
srhat charlatantikc apostle of his musical gospel in all 
pnrtsof live civilii~l world ; everywhere patron'ued 
ami supportesl Ly die prieslliooil : and everywhere 
opposed by the sturdy practice of art. Vogler was 
just the man to cause a large number of his lirothcr 
artists and of the pa'-lie to take an interest in him, 
but, at the same time.to divide them into two diametri- 
eallyoppotiic pxrlics.one of whieh swore hy him.while 
the 'other hninded him as a heretic and opposed what 
he did. But he was, however, also, just the m«n. in 
virtue of the above mentioned positive and negariye 
ipialitte*. and of his spiritual discipline, to inliuer-ee 
most profoundly young inluds. and lo appssar in the 
eves nf beginners as.n prophet whose steps they had 
closely lo follow, weir lie even lo lend them to mar- 
tropin. The form of his indisputable talesit for 
teaching favored this inflirenoe amaxincly. Iie^nsc 
I e always understood how to nnpenr before hit sllscl- 
plcs as a high-priest full of mildness and urtsmitv. 
hut who, notwithstanding, dnr -d to impart to them 
only a small portion of the irrefiii*t>Ie truths suggrwt- 
ed io him by his God. His lane. Ida walk, his small 
tonsure, ih'o holy water h- himself hrnngbt from 
Rome for the F.lector Call Theodore, lib otder tif 



the Gohlen Spur, nod the sound of his voice, 

hie for Msd von t'oiidenhose, together wiih his 



tah-nis. cnnsr l Vugl-r. in the rear 177:, to lie » 
pointed CsHirt Chaplain and Condnctor of the Pri- 
vate liaml to i "ail Theodore, at Mannheim- His dis- 
position had, however, too much of the artist and not 
enough of rhe Jesuit in it. for him lu be able to look 
on coolly ai Father Flunk's infamous rule in Mu- 
nich. He bad mi h a violent n.isandersiandliif with 
the Father, ihat lie spiilted Munich suddenly, in 1781, 
ami set "If upon a long cour»« of travel, which took 
him to Fruti e, Kngluii l, Italy, nay. even io Greece, 
ami North America, and during "which he exerted 
himself strenuous!? to propagate his musical system. 
By this as well as hy Ins masterly performance* oo 
the organ, l.c gain--.! throughout Kurope a great rep- 
ntaiidii as a learned musician, a teacher, and an or- 
ganist. From these ttavcls he brought hark with tiiru 
the prlnri|»l element* of the old lirvek raasie, whicli 
he ss.ertcd he had dissnvyrlid in llie tradition) of 
aouthcin clime*. 

"It is from (fus epoch thai wc must date Vogler'i 
anient pi... ion for collecting national melodic*, a pa»- 
siun to whis h It* went on deu.iing more ami more 
time end trouble. It was of great importance for 
everything connected with the romantic tendency in 
music, that on two of his pupils. Wi-kt and Meyer- 
beer, who were i!e»tined snlisesptciitly to Is* tho ehtef 
representative* of thin rendency. he so succecdod in 
imiiresslng hi* own high opinion of llie worth and 
signitl'-inictj of jsifinhir and natiunnl melodies, that 
their w orks everywhere afford evidence thereof." 

Vogler's reputation m a teacher of music in- 
duce! Gu.tastis HI., of Sweden, lo invite him. in 
178C, to Stixkltolm, anil to confide to him. after 
giving him a brilliant appointment as CKrf Je la 
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the cliarge of instructing the 
Crown Prince. In tho fir north, for thirteen 

{ears, did \V>]rr work, by woyd and deed, with 
ndispntnhle advantage for art and artist*. He 
did not go hick to Germany till 1 799, when, with 
the request that the modest living of Pleiehach 
might lie conferred on him, he turned towarda 



Wurzbi 



where he desired to lure, entirely for 



music. On the same day that the refusal of hia 
demand was sent from that town, he receive an 
invitation to proeocsl as teacher of mniic to 
Prague. Vogler accepted the invitation, and. on 
the 9th of November, ISO 1 . delivered bis inaugu- 
ral discourse, having a year previously produced 
with aiK-ecss. al Berlin. M opera, llrrmnnn ron 
L'nnn. anil, in the spring, given concert* j n Ber- 
lin. Brunswick, and Leipsic. 



From Ui. tfw-rstrr ruriVJiiim, 

The Organ in Boston Music Hall. 

Since the opening of tho Orgnn ; n the Boston Mu- 
sic Hall, it ha* been a verv general complaint, among 

• ,!i Ii ■> ■ i . uavd 1' 'I- - ! from ii..,-. who i'm 1 

thev eoold ohtuin nn satisfaetorv drws-ription of it. if 
in il— il they could nl.tain any liescription at all. In 
replv to inquiries, the answer would simply bo, "il is 
a fine," or ''a noble," or "a magnificent kusuament.*' 
Tlte critic, now and then, chanced to find it "out of 
tunc ;" while tli» iiiimiuieal listener could not tee 
Wwt Wli n it esweinislly differed from one and another 
good orgnn of |e*>s pretension. Several musical wri- 
ter* hsvc reporied upon its merits in technical or in 
general term*, hut ttiere remnins a vacancy which no 
pen ha* let tilled.- Nor will it tsrj flllsrwl at present. 
The trstth is, that so great an insiriimont — onoof such 
vast re-oiiicc*, the cr.tin; capacities of which mutt 
remain hnblen, not for months alone, but perhaps for 
ycsrs.cnntK,! tie easily comprehended Our American 
concert sirganisrs have octiuitted themselves well as 
dViiifunrs. Ililigeni srudy of ibe instmmenl ha* put 
ihem in i,o** :«si. in of the keys to many of II* treas- 
ure*- Bui a mine of wealth must tie, as vol, hidden. 
And il is well Ihat th'm is so. Did it admit of full de- 
velopment in a single year even, half its ell 
lie gone. I.iko the block of marble, the 
hnblen within. Art alone can reveal it. 

Whatever one mm have thought of the Music Hall, 
the comparative lieight of which has sometime* secm- 
ed an obstacle to the pcrf.'ei performance within it* 
walls of certain kin I* of inisic — the sound of which 
seems |, > lose itself in the "upper air " of the edifice, 
coming lo the car of the listener in the remote parts 
or the hall. In detached fragments which rrfles-t lea* 
npon lha part inner than upon ibe acoustic proper 
ties of the edifice— whatever one msy have thought of 
it hitherto, it* very fault now come* lo the Toacuo af 
the Organ, nnd t ik.i ii within it* walls so completely, 
without cTowVnur, without encumbering tho hull, 
ihat Inch eye and car Weomc convinced that tho 
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union of ihe Hull and the ercat Ocean ii not incon- 
gruous, but one of pcrlect Imrmony, 

Ami to this conclusion we nre Mped not a little hy 
the ootwnril adornment of the instrument — the irreat 
casket thnt holds inexhuii'tililn jewels of beauty, 
Itrandeur, and • iihllimly, This hn« Wn so minute- 
ly c1*"<-rilx~il, ami in, bc-ides. so will known hv pho- 
lotrritphs, Ac. that further description would be hut 
repetition. Taken a* ft whole, ir h barmoniniis and 
artistic : »nd. like »nv biwi wgtk of art, whether of 
sculpture, painting, archiicc-nty, or mtiHc, captil'le 
l>f unirtrwiinfr idea*, not only of poetry, "lid r*nntv, 
hat of Life nnd Truth. Th* msssire foundation of 
tbe oriran — Murk walnut, heavils carved, and most 
imposing with it* c»rviiti<ie«. in Herculean triants 
supporting th* huite towers, it» Kale* nnd Sybil*, lis 
bas-relief* of musical instrument*, &c, U in eloquent 
contrast with the upper »nd lighter portion* of the 
oWr/r, which take* almost a winced fltu-ht into the 
■ir, the great pipes, (of burnished English tin,) at- 
tractinir th« eye, hy their Mift radiance, to th* top, 
npnn whirh nv*r the front, with attendant griffin*, 
sirs St. Cc-iiia with h*r Irr*. «nd, nt the summit of 
th» towers, cheruhim beautifully designed. The style 
of architecture, of th* organ-case, (or inmse. »« ilia 
(ri' r matH mil it.) is technicsllv known a* tbe Itrntti*- 
*Mrf. That the Gothic, in whirh wo ar* mmt ar- 
ruslomed to think of large organ*, would hi** h**n 
unsmted to the Hall, is manifestly ohviou*. It would 
have ill comported with im home-like cheerfulness, 
it* mod*rn nir of elegance and taste. 

And what of the Organ, of it« inner self, of what 
th* oar thir»l» for when the eye ha* Wen satisfied with 
garing I To describe it would reqnire one qualified 
to hrlng out its resource* ; and, vrith the knowledge 
thus acquired, ahle to write a* fully and a* fr**ly a* 
h* pi* rod To the ordinarT listener It* tone* do not 
eomo with the thunderous weight which it* dimen- 
sion* might presage. Pow*Hul it is, to h* vtire, but 
such is it* quality of ton* that one do** pnt realize 
Ihe extent of that power. The crash of even a 
"Storm Fantasia" Is modified by the delicate art of 
tint hullder, who aimed not at the creation of noise, 
hut at that subtle power of producing a great volume 
of aonml whirh *hoqld he grand and inspiring, hut 
neve* painful in it* Immensity, What we have 
heard of the instrument hit* best shown it* noMe tone* 
in the errand harmonies of IWh (whose music i* »nr 
"all fugue*"), which require the full organ-lone, and 
thus hrinii out it* create! power— a mlabtv. heaving 
turn of sound. I'erttap* th* final verdict will he that 
the instrument must first of all he remarked for the 
exceeding hcanty of it* tones. It* multiplicity of 
mops suggest* an orchestra of the most complele des- 
cription, and forms a temptation to the organist to 
revet in the sweets of masic which should have no 
place in his rtftrtoirt, hn( he left in their proper 
sphere with the orchestra. "Gloria in f.Wiu" was 
well inscribed over its keyboard : and the six thnn- 
aand vokesof the instrument tell most grandly in 
those strains which were written for them, and in 
snrh transcriptions aa are made in reverent thought of 
the -run. Imi r of th* onran and the. nohle usea fnr 
which It it designed The poorer and the beaut' of 
its tones are at once apparent. Then its variety is 
almost incalculable. Ltsteninc to its strains we are 
carried far into the depths of somo mighty forest. 
The grand old trees sway to and fro In an agony of 
grief, as the storm-clouds pass over their heads. They 
bend almost to breaking, and their wild lament chill's 
Ihe heart or the lUtencr. But soon the sweet south 
wind steals among their hranrhe*. and their groans 
are hushed to sighs, and anon to softest whisper*. 
Now the wood is melodious with hundreds of tnne/nl- 
throated warblers, (none of them afflicted with the 
fashionable "wiggle"); the cheerful sunbeams of Hope 
dispel the remembrance of the tempest, and Ihe thou- 
sands of voice* chant "(tUxy la f.'tif in Ikt //«)*<**." 

But the Organ is not to he heard in a single visit, 
nor vet in several visits, New developments of il« 
wealth of beauty and grandeur will come with every 
hoarthat i* spent within its sound. Of its "YaiKn- 
nwjs-f." of which no tnurb is said, we can only say 
that It hears a marked resemblance to the human 
voice ; bat whether it eqnalf that of either of the fa- 
mous Karopean organs, for instance, the one at Frey- 
hilrg or at Ldcerne, must he left lo the traveled critic. 
Either the popular description* of thia stop in these 
organs are over wrought, or that in the linstnn organ 
does not quite equal them. However, tbat is a mat- 
ter of small moment, 

Boston mar well be proud of her Organ, and of lite 
important step made by its introduction in Ute pro- 
gress of masic in America. It exhibits to the people 
what might hitherto be seen only in a Knropean tour ; 
It will familial i/n them with musical works which 
have hitherto been lost, almost, to iho public ear ; 
and will give, oos already ovrrai. an impetus lo lite 
building of fine organs, which will soon be sensibly 
felt m our churches and misic-halls. Wo only wish 



for th? when, the orgnn-Hcbt diorhnTCcd, th* peo- 
ple m.!| hvtftn lo lrn>k upon the inrtniment ** their*; 
will fW'l n iicrwmnl priilt? hihI ii.t-iiriur* in going often 
(rt *ntl hrnrit ; »nd ndnpt it with their hetrli An 
thrr ilo ptirlt*. anil piihlir-lihrnrie* ; nnd, would wo 
might Mil, ittt gnltrrlcH of «t( SlBt-LA. 



On 



* • • It i« uwIrM to f'int to the •(.mirnhlc ira- 
prov*-r»r-ft|- in i li*p rnrrhnnitni of the otv»n, sn-l to 
tri»« f,\r i'itii"* wliirh nr»* nff irHrd in nio-h'rn IninTrti- 
nfflta for the di**pl«y of .JcKirrity and skill in the 
prrformi'r: fhe*« *n?' well eiwHich iii thrir war, and 
proof* of Om rntM'hiiiiit-nl tendt-m ie* of the npe nre 
artfortiinatelr too ttiirnrron< without \\m additional 
■M] what we feel to bn wanting ii the purity and 
grandeur of tow, tit* aolfBBIlTly of diapason, the 
depth of lore and f.H'lin;* in roii-intr diaplarcd hr the 
ancient orchil -huihler* — from oh! .fohn I^>mrmore at 
Esfcier to Gtven and Kticland— nnd fiill M bt found 
in the beat work* of th* mnilrm (ierm»n jchool. ♦ • 
Ixt n« nee how work i>» dmo hy a modem Engl Jali 
manufacturer. 

Suppiu-e an ord**r for an orcan iri^n. and the hnild- 
t fixed upon- B^ack mail to the "pmfeM=onal M man 
liarin" Iveit duly levied, the mnniifternry t« at otire 
<et to work ; the nverhani-m of our mean in beauti- 
fully srt out, it heittsf r*vi*ide«Ml a re'lgiou- duty, and 
. -i.t | is,* nnfv r fti*H in-e, to cram pvi detail 
into tlie lra»t poa«ihle «pnee— the> newest do<1i?ei are 
inlroilnix-d, aiid rhe comfort of tho future i^erfunner 
is carefully attended to. But how about the ton*, 
the all important roirirtj* "f the new InMrument T 

"Wt-II, why irrum'de *" iebv* «ur builder; fl-r not 
the heiit voiecra emttlovcl at hi^h anlane* ! t»u't our 
dinpft^on-man flr«t-rAtc, and our r«s--)-*>*oiper the lie*t 
[tt or out of Txwidou » Our linn employ* the fir-t 
talent, and then- ft ire the result mttit ho fcupur-cxrcl- 
tcnt nccordincly.'* 

Very likely if mar be. looked at a* an example of 
the mechanical iMU and science uf the hit : but when 
nil t« ttui-he-l then- i- that ramethinn wuutini*. thnt 
fomethiiitr whirh e'lvr* power and lifts to the archi- 
tectare, icnlprore, and f.-cwo — however rndc — of our 
prent niivlijeval ance<itor.*>. It la love of the work 
tM'ttcn in th* iiiirX- which love aprfn&ii from an ear- 
ne-i desire to make the \>vm aw of tho^e talent* com- 
n»;tte.l to im, and for Hi- *»ko who j,nu- tlwm. 



of 



ra*t, let me JfJCrlN ihe 
in St. Georire's, Done*** 
the opinion that thU 



And now, by w 
hnildin^ "f the jrrc-n ore 
ter. And let me first ex 
orpin is out of all proportion to the church ; nor are 
churches built mainlr tn be cood plaera to putorL'nns 
in. aa tome -eem to hold ; and of Uii* I am •tire, (hat 
had this particular ittMrument hen made half the 
•a- an I power, and the ri-mn^niler ol the riMm-cv tpetil 
in t!ie proper adornment of tlte sanctuary, and in 
poly-chromatic decoration, therchy dispel lini; in part 
th* lV.ientant frlfHdlty which pervadea the atmoa- 
phere uf thia chnrrfi, it would have Wn ^ed to l-et- 
tCT purpoM?. What I want to «tiow, howi'Ter, is he 
different spirit and sentiment whirh prevailed in the 
huildinc of this ori»an. In the firet plaee, four or five 
natl were apenl in the execution tt thh gnal w«irk. 
}t WaH 'milt umler the eye of the master Iniihler, hy a 
few workmen, deHheratcly and *uh«M»lia|tY, without 
impatienre or anr wamjiin-; in the least detail. It 
WH made with tfie lnteut«on that ir should horc«tly 
do it» duly fur all the lime that a humiiu work like 
an organ ought to la«t, nnd licrmnn organs are coit- 
siilered to stand aUnit four Imndrrd years. T?if 
mecliiiiii«ni works in n stronc *traii;htforward »ort of 
way ; anil while all reaaritiahle Improvcfnenr* are 
made me of, the clever mechanical tricktne-«. of m»l- 
ern work i* avuidud. Then. n« to the all important 
voicing, no pnin«, no liihor. M time and tronV.c were 
•pared tn make the tone pctfrrt in qimlitv and "bal- 
ance." Many and many an hour h\* the mn«N>r- 
buiMer spent in touching and retouching ; many the 
day'* work perhn|»« nearly undone the next day ; 
mil because it whh not admirable lo aH who heard, 
hut beruu*e the artiit thoncht it might Iw l»eltered. 
And what i« thi' n'i*iilt of a[t tlii* toi. anil pains -.pentT 
I any, without (car of contnidirtion, the noblest work 
of orgfi'i-huilding art tlt:tf England Im* fu-r beanl or 
•ecu. Here Is purity combined with grind aolemntty 
o'stone, exquisite deliearr in the smaller due stop*, 
and a prodigious power of tii.tpawn and chorns. nuns- 
9\#tdty rrrtfs ; in ahort, here w.^ find tbat religion" 
quality which main the organ pre-eminently the 
Church** Instrument. I »}>« 'k of thia organ, a* of 
other* by the same builder, that in uur own pirish- 
church 6f St. 1'cter's, for iuttance, at l**n<:t thoie 
parts vWtA were VQNM by him— from no ir.tere«t*:d 
or prejudiced motive*. I *Ws|s thus, liecau«c I have 
experienced etuoiiuna ia hieing to ib«:r lonea vrbaL 



no English work: had before prod need ; and because. 
I know that others equally or more sensible of tbe»« 
mit»ir*l emotions than my«elf. are alw beginning to 
flml that there ia a vast deal to be learnt by our 
builders before they can touch the aame chord of 
tone-feeling. 

I account for thl* Inferioritv in modem Engliah 
organ building art, partly on the ground of the indif- 
ference whirh exist* ahnur organs, and the little in* 
teres! people profe*o*cdlv musical take in encouraging 
it ; hut mainly in the fact, that the great run of or- 
pm bttlldeis seem to lake even Im interest in the 
marter than their patron*. So long a* they get good 
orders, and make their machine work well, they aeem, 
with few excepriotts. to c.ire i-othing about tone and 
quality. aaiisfVd if the avcrfgc escellenre — or medi- 
ocrity— i* sustained. Sprnkiugmon? technically, Ihe 
main deficiency of our English organs is to be found 
in the "ftua work," Oar builder* are ao nnaucceaa- 
ful In obtaining the requisite power and eflvct from 
the diapasons that they trust almost entirely lo their 
reeds— which, it mu*t be fai4, are generally of excel- 
lent qunlitv — to ptodSM this necesiary power to lilt 
a Urge church or mini.- hull. And tbi- reedy ,bras*y 
quality i* quite nnfit for the aecnmpaniment of hu- 
man voicea ; it does not blend with and sustain them 
as doe* the pure diapawn tone. Il may no doubt lie 
used for contrast and variety ; hut tt» depend so con- 
stantly upon it. as onrorgnni-t* are obliged to do, i« 
destructive of that devotional ferlinc tbe charch or- 
gan is so cminenilv ralrulatrcl to proiiure- 

I was speriall v *triH-k wltlt this on hearirtp the ifrrat 
oriran in York Minster lately ; anil in mentioning 
this instrument I can iln no injury lo it* lwiiUlors, aa 
their po'liKwt in t.nMir favor is surh as to render 
litem quite indifferent to my rriticlsm. Tbe full 
power of this immense oriran neerorsl so small and 
nonr.ami so toiallr inailnjuate lo nil the vast minster, 
that it w«* onlv wlien the hiiih pressnre "iqba" was 
aiblril. a stop nitlr to Keenmpun-'d in effect lo tbe rant- 
ins of an anirrr ball, th»t any lliinu like a *ati*fyin|r 
smonnr offLitrd was hrxMisbt out, and I Ms fsawify of 
tonc-ob»erve,iiol thcuamml of it-was qnile onbtMirahSo 
for m-,r.. tl nn a short time. And if by sheer redupli- 
cation of fine stop* our builder* do oblain n ronsider. 
a*"le power of diapason — tin in a frw Knulivh orcans 
whirb miclii lie mrn'ioned — the qnaliiy is fell lo bo 
bar*h and valvar, and thr miv-iure* have that pecu- 
b»r *lirii.-kinir rfferi— I csn dwiTibe it no belter — 
wh.rh >« so dilfi-rr-nt lo the »ilvrrv rini; and sparkle 
of ihp ol<l mutation shop* and nwKlrrn German cho- 
rns. work lint ao (one a* our builJer. rcta'n that 
calm BswnraiMT in thfirowtt *upr,:me and nniipplnaclt- 
ablc merilfsire, whirh seems to be thrir prrsent Male 
of mind, it ,* almost uselc** to protest or rritirtre. 
Wirh the STfiim 'if the Great Exhibition onjans lin- 
(rerinj in my ears, I am. perhaps, somewhat nnchari- 
lable. 

The dulcet tone* of our old church organs are, 
alas t In '- no longer heard, or in very rare instance*. 
They bate nlrtiosl invntisblv been "rel.tiilt." or "ro- 
vmrrd," or spoitt in *oni*' wav, n* the author of "A 
Short Aeronn! of Organs," 4c , ao justly deplore*. 
The fact thai they were intended for a speeilie pur- 
pose, t r, the accompsniment nf a smnll bodr of 
voices in lite Church Service*, seems never lo have 
struck these "restorers ;" and modem builders, under 
ihe pressure of ambitious ore.ntii.ts, have atrrmpted, 
bv the addition of thundering "pedsl pipes," and in 
other wav*. to udapt them lo the performsnce of 
heavy orjran ma.ie. Would that it M occurred to 
these men. that the work nf Fnther Smith, lUrris, or 
Snetjtler, i* a* prvcion* to the musician asnn nntoiich- 
c,l "Cimahiic." or "Fra Ancclieo," i* lo ihe conitoi*- 
•cut in palmitic I rtevetently to lie retired, if nec- 
essary, no iMsat not In I* repainted or added lo. 
If tltey had only btiitl their own or-nns in addition, 
these mieht have tteen remove*! at any lime. Bill it 
is tisc>« repininu, ihe de?»l is done. Km tbnl the 
feeUDjQ and wl-h for a (flUMl orj;an tone is wronr;, the 
contrary ; bin the warn inn*l l>» sntlsfied in another 
way. The chaneel-orritn is one thinp — an accotn- 
piintmenml nr^an 'or ihe u-e of the rhnir alone — and 
the crest western nave orran ,• ret in he built In our 
cathedral*, i* another; a wnni not vet r'Cr'iaps adc. 
ipinlely felt anywhere, but which will be a no-e«,fy 
wl»en our "*|secisl »ert|rc*" hasp developed ih*-m- 
selvea into a regular and orderly worship of the Al- 
iii C'vv 

Sir, I have a v|«ion.orthe future, a dream that we, 
perrhiince, rur vet sre n nlijnl ; when nor renornt- 
ed riitht-lraU shull rIcpw and hum »illi more than hv. 
princ jihwy of fresco, mosaic, and ca'or ; when t^e 
bishop shall ho restored with ntirient di|;nity nnd au- 
thority to hi* esiMssTrfi ; when the ittren»e of the 
Bles-ed Sacridee sh.ll dnilr a*,-end l*fore the Eter- 
nal Fstber, accomp*nled uith all the pomp an ndor- i 
inn Church can add ; when from the cltaDctl gate i 
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shall issue the whispered Q.—. - Ik _ 

of Glory f and from the Sfi£ W ?*i", li Jl. »i?lf 
out, the .mipho,, ,K.u 1 . ™ £ 

the ponderous ton*, of (I,,. great » ln >» i!, C lcJ 



^.vtcrn organ, in 



one vn,t rolling wave of »nund— "Thi V,, 

lb ha. Kit or ctorvr wh. n fco«rt« IS. 

wrll.ng p.pes Ihe ore*..!*! .lull bring forth c,: 'VZ 
which flows fn>tn a full lieart and read/ ling'rv, nr 
shall roll along tho vaulted roof some might* fuis, 
of the OI»nt Musician, whose majestic nobler, thun- 
dered forth by the groat diapssins, then caught up 
by iho silvery chorus, anon re-echoes! by the pealing 
e'lm " * n *"y C'thcred np into <ra't stupendous 
. »» -4 - «,»i:(om harmonv : an echo nf tho ctl«- 

t » 'v? V t, ' < ' .11 .. W „». wlio- 

in. God hasten tlie time. — I urn, Mr; rsees-.^j^ 
Ltsiivo* Smith, 
(Hon. PrjranUt, S. Saviour's.) 
Unl$, Ilrermbrr, I H6.1. 



usie ^broab. 



of Gounod's AW. Mr. 



An Englith 
C. F. Chorler'. 
repeatedly produced at lln Majesty'* Theatre. The 
Ttmts | Jan. .in; un of It : 

Mr, Clmrley'* adaptation, though lie, has in tew 
instances literally translated rhe word*, if a tolerably 
effective imitation of the original. In occasional 
passages, as, for example, the opening tnliloquv nf 
/'.in*!— which the phi'neophcr. persnaded nf the utter 
futililT of life-Ions ttndirs to help him to tb* goal of 
his ieaires, the n.'lotw '/Ul of the heart'* trai el* in 
its irarrh after happiness, begin* ami ends with the 
emphatically suggestiv* ejaculation "foiled!" — It 
almo't rises' to poetry. Pcrliap?, on tli* whole, the 
/laVeflo of A'iiuiK »i>»ii-1h bene r in English than in Jul- 
llan, a* it asturcdlv sound* hctter iij Gcrm*n than in 
French. At all "event*, tha audience of Saturday 
night wm prolaibly the lir-t ill Ml capital a'<le 
thoroughly to comprehend every point ofililen-st. nnd 
tha* to estimate thy consumtna'e iirt — we hod almntt 
said genius — oI'M. Gounod at it* proper worth. We 
own that the opera never appealed lo pi«i Iwaatiful, 
pu vrmmmiitm, w> iwi-l>t«ni In all |H tiari-, and. •< 
an infallihle rorncrjoeni-o, » c«'^ntiallj and hciii- 
mait.lT ilramatK-. 

Tbi Enjluh iwrformanreof Fmat i« in km re«paeM 
inferiiw Mild p«otne t,n|>er>,kr to the Italian, at the Hvy- 
inarkef nr at Coveni Garilen. AlilM»iieh Si^ Omiij- 
liui ami Tiuotierhk are Italian*, the l>i^li*ti n-'tire- 
aeniatne of the hero is a far more prartiaeil mii-irinii 
than either : and an M, Goanud we,itld naturally |in-- 
fer liavin K hit irjuor, »olo or nmeerted, «uos liv he 
wrote it. w ithoat ahtrkiBK or Mberfuze. it i- pmhahie 
that on hearsnit the movt remit Temion til Ins opera, 
whether he tin<!er*tand» our lansiivire or not, he 
would pre the palm to the Kngluh Kauvt, aa the one 
who iti,»it pcrveverinicly ndherev to tho text. Apart 
from thiv, however, Mr Sim* Iteevr*. whr< had already 
played Knovl in Italian with e-ninent *oi-ee*«. revea'r* 
a ronrcpiion of the part in the limKv— t decree | nxti i-al. 
Tin; rir»l art, which in tin' Italian adaptation ha» 
hitherto p«Keil for nothinn, cires him opportur.iiira 
for vtval dcehimntion of wl>i, ti he rnKea noeh eaiu'lent 
advantage,, that what wat rooaitleretl the »etkc*t and 
drieat portion of the opera m>w Manila nut an con«|nc». 
ocialy M atl the real. There is no Mirer te«ofn-al 
anivtie worth thnn the ability to Kvra loeverv |f|g» 
ita intnntic value. Kven in Ihu Fn'neh /luuf. the 
aeene just liefure MrphivtOpheles nppeara to Hie 
liewilderefj and despairing iiive»tiiracor iv one oT the 
hi£he»t ■i|:nit1ean;e ; arid that M. t,"Mlttod Biv this is 
eviitent, inasmuL-h a* in no purl nf hii opera doe* hit 
mu-or exKdiil more intellect uh! power. It It to lite 
CTedit of Mr. Reeves that to Vm (tie physjenlle pros- 
trate aihd mentally ahuseil piithfophiir apf^nr* in a 
tight no lea* iuteresiiiig than the t'.mit newly rvstore>l 
to youth and once more, teeininirly, with a whole life 
in prospeil. NotliitiK imii *urp*»« hi* li-direry ofthe 
acvximpanied recitative in uhi. h Kuu*t ijiret eloquent 
lnnja:ii!e to hi* wearinets ard il- *;i:t;r. In the cur- 
den n-cne, though not the udirarily prominent ft^'Uie 
he appear* in the openint; of the tir»; art, b'jutt at 
ka*t dividea the »jmi>achic* of the luidiern-c "ilh 
Msrcaret ; and at in llii* oeeort the apostrophe to the 
•bode of the innocent and lovely j;iH Salve 
dimora"), it o*Ter*. of conrae. the chief oreaMon for 
exhiljiiini; ihe singer'* art. A more c\jirv**n* and 
peifecl reading of thi* truly exr|ui«ite aoliloi'uy hat 
not been heard. The duel" with Maicaret, in which 
occura the familial pasi»ce, " He |.."m me, love* me 
not," in worthy to match, with Um, the nowianj point 



of the third and moat poeiieal art of the onera. The 
Martraret— or rather " Marrarita.' a. Mr. Ohorley 
iavariably atyle* het-«f Madam* I^mmetit-SheT- 
rinr/ton a'tand* midwai between ilio well-knovm im- 
penonatiotn of Madame Miolan-C'arvalho and 
Mademoiselle Tretien*. Mne neither *>n coldly tiatue- 
like a* the fine), nor »o warm and impaasloneil ru the 
la*t ; hut in thi* veer beautiful dnet tlw anhaptiilv 
rather follow* the Kreneh than the German model, 
tesreele darinz to look at her lover, even when the 
baa unerjaivorallv eonfe«*ed her love. Klaewhere— 
prerrr'.tlnt: that *he «ine» many part* of the mo*ie too 
»k>wlv. •«peclall» ihe reply to Fau»t. in the scene of 
the Kcrmvaae (which, after all. it metelv an admnnj. 
tioli to the adventoro'i* eavntier to mind his own loi*l- 
ne-*j and the ballad of the " Kine "f Thnlc" — Iwr 
exeeUtloo ttt J**> .■ \, ♦* co/rcci and arti»rieaa It m 
(lurmintr. Inthe bnlliant air t*.,i. ^.^.^^ f m \. 
In? iv^-^-ierl, of faiitr. ttraitwaT neclect* the mselett 
flower* of her devoted rrirhcl. tin- -HnVie -Lieh intro- 
duce* the theme of the qniek movement it for the lirat 
time at intendrsl. Mi.l.mo Tanulho cnnld never 
execute it in tune, while the impn«inc voice or Made- 
moi*elle Tietjent eouM never aeeommoii:tre it«e[f to 
Its lijrht and i;hS delivery ; hut Madame S'tcrrinc on 
doe* it to perfx-ction — o* mav l»e said. Indeed, of she 
air itself, from hetflnninsr io etui. In the cvand — 
reallr erand — *cene at the doors of the church, and 
the pV*on scene of the last act, ti e -inu-inc of ihit 
accomplished Mr ofler. no point for criticism ; hat 
in ihe flrtt Imth ihe and Siftior Msrchesi— the very 
aealoq* if not very tccitimnte impersonator or Mephla- 
tophelct, whom he represents as a tort of pantomimic 
hufl'iK'jii — outrage el! dramatic reri*lmilitqde- lettesd 
of the ivintrito and po-trate Maecaret wo hn*-e the 
bemine io a A.uV.< of action, walkinc to and fro. to 
avoid the encroachments of a per-ecnting iinomi' 
Fancv. moreover, the staid. Ironical, and sardonic 
Mephieiophele* — the devil him**]!. Incarnate in a w*g 
---executing the mr^idramatle posturet a-id evolu- 
tions of anonlinarv Zrcmirl. or I lemnn of the Wortd* 1 
Of Mr, Sanfley's Kntrlish Valentine we can only 
say what we have said more than onr^e about his per- 
f, r-nance of the character in Italian, vis., that a com- 
parative! v «m*ll part was never made so much of in 



RoTAt BmUH Oep.a t is in pottetalon of Covent 
Gsnlen. A new o|ieretta. A",iaca.«e, ha* proved a 
•nceeaa. It it the work of Mr. \V, C. I^vey, and it 
amd to he very French in it* style, after the thrill ordi- 
nary manner of Adolphe Adam. " He write*." tar* 
a Tendon critic. " with app.vrrnt facility, seem* to 
poMets a e,wd thare of the rii nian'm, and. while aa 
yet thoronrihly inexperieTtce'l, handles Ihe orcltestra 
like one » Ih> some time bec.ee will, in all probability, 
acqnire the skill to handle it a* n nia»ler " The 
smirch* were Mis* Louisa Pyne. Mr. Itirrisnn (who 
still live* !|, Mr. II. Corrl. M>m Thirwall. Ac. ; 
(.'onduclor, Alfred Mellon, - /iVanc'ic oV .Vrntr*, 

with the original cast, did not produce much sonstv 
lion. — The new opera by Mr. Maefarren i* thn* 
mcntkinod on the morning after the ftrst pcrformanra ; 

We must he satitfted at present to record that Sir 
Shraaa It t 'aaifHtr, — a new opera, in tliree act*, /i'Vc"f<? 
jfognded on (inM*mtth't eclchratrd comedy of ihe 
same name by Mr. Fitxhall, musk- hy Mr. Maefurren) 
— was produced last ni^hl, with n succest which we 
are inclined to believe aa lejiiiiinata a* it was le i'Iinnt. 
The mere demonstration* usually nreompanvini Ihe 
tlr*t performance of a new piece e«n rarely he arccpt- 
ed uiih «afety a* testa of irtaeiunl nietii ; the exneri- 
enee of a ain/jle heurinf, however, must hare nifneed 
to convince any competent indite that fib .Sh»v* la 
r.ontrr.vr it jin oiiera of ifenulne pirictwKiris. the work, 
in short, of a ma»ter: arid. Ii idhv baad le<1. rlic meat 
thomuchly /Tea'*** opera — f ir fenclisH it is in the 
fullest tense of the expression— since /.'.,' in Hood. Il 
wa* reevivetl, hy a crowded hoiite, with a ftvnr whii li 
la-can with the ovcrtaio and did ivot cease till the la*t 
note of tli* ,M'. The composer -a a* three time* 
culled torwntd, an-l otii of ten pici c* almost unnniin- 
outly a.ked for airain, no lent than eight were repeat- 
ed. Kven lint injudieiuu* oheiltence to an unre*u>o*v 
Me and unhealthy cnstoni del not *«eiivd in tiiinff 
out the patience of the audience, whole clilhuuaslll 
vrua unabated nntil the fall of the cuttain. 

At the termination or thn opera, efier the principal 
sliiRer* — M •*(• IainUe l'rne. | Knte llanlcnalle) 
and Atirm Hdc* lGon*tance Xuvillel, Mes.rs. Hnrri- 
Min (tliarles Marloir), lVrrrn (llMlhMl). Weata 
{Old llardcastlel, and II. Corn (Tony Lunikinl— 
had lor the rhlrd lime, hM tummoned, a uiiitctsal 



.**•»,•>* Io fiarruer, i< to be played every evening *' till 
further notice.' -riaw*. Feb. I», 

Mo»t.AT Fopi lab Conema. Vienxtemp.. the 
esolinirt, and Cliarlea JfcM the pianist, took part in 
the 1 40th Corrcert. Jan. S& The former led Me»*r». 
Rica, Webb and Fnqne in one of the earliest Quar- 
tet* of Mendelwtoho, and in one of Haydn - *, and the 
the two played a riolin Sonata by Moiart. aUW 
played Beethoven'* .Switi j4pr»i*«i>»iii>i*n. Vocal 
piece*, hy Gounod, Benedict and Ardjii. were »nni 
hy Mile- l'arcpa and Mr. Santlcy, Benedict aeenm- 

panyinc Tha siicceedinn mni-ert wa* composed 

enilrely of music be Moxart, in honor of that com- 
poter * birthday. (Jan. »7. 1TS*S, Vieuxlemis* led 
Hit" Qnintet in A. with Ciarinc* ; Mmo. Arnbolla 
GodiUtm pia_r»-a ska »nlo Sonata*, a Sonata 

Duo with Vteaxlemp*. and the piano Quart.* in G 
minor with violin, ic. and airs from hit operas were 
•line by Mile Florence Lancia and Mr. Samley — 
Tho Mninrt ntcht wat followed by a Mendel.sohn 
night (Feb ft) ; the piece* brine I Quartet in E Hal. 
op. H ; Caprice (piano) in F,, op. 33 ; Quinut in II 
flat; Trio in C minor, and several *onj|-w. 

The MraicAt. SociaTT or L/»!rr>ost, with its 
jrand orrhestra of S3 violin*. 11 violat, } dnuhle 
basses, &<•.), condneted by Alfred Mellon, had a bril- 
liant opening of it* tixth *ca*on on the 27th of Jan- 
uary. The programme included Sr-ohrVConserration 
of Tonea" Symphony : three overture* Meyerbeer's 
to S'nfcnser, llcethoven's to Coriola»m, and Gounod's 
to Ia .l/otsa'a rnntiffi tm ; Monart's I) minor Con- 
certo, the piano pnrt being played by M?*a A gees 
Zimmerman, who won roueh prais* thereby; and 
vocal selections from Haudel, Hotsini and Benedict. 

Oa»Tnnio. Mcndeltaohn's 41 Hymn of Frni*«" 
and Rrj*»im'* .-<VitM( .Wafer have been given in Exeter 
Hsllbythe Sacred Ilsrmonic Society, with Mine, 
.Sherrington. Sim* Reeve*, Santlcy, Mine I^iura 
Baxter, Ike. — Martin'* Nation* I Choral Soclctr hava 
performed El'jnh. Sim* Uceves, fsligne-l perhspt by 
hi* exertions in the rhnrartcr of Faust, it «aid not to 
have «ung aa well a* ti«ual. Mme. Kudendorfl' was 
the leading aoprnno. MissEmmn Heywood the con- 
tralto, and Mr. Santlcy, Elijah.- Mr. Henry Leslie's 
Choir on the 4th nit. performed Mendelssohn * Can- 
tat* rfor mnle voices nnd brass instruments) on 
Schiller's " <)dn » the Artist." ; betide, a Motet for 
double choir, " /a trim /sW.-'by S. Wc.ley. and a 
selection or mndiignl* and part-songs, The band 
alw> played Mendelasohn's Overture in C, op. St), 
fur military hand ; and Mr. Dannrcmher (of Cincin- 
nati! played Beelbqven * "Moonlight" Sonata. 

Ma 

The laleat eeent* of interest in the operatic world 
hare been the revival of nouini's " J/,*-." at lt_e 
Grand tlticrn ; the pnxlui tiou of a new comic opera 
byAubtrr, U >'.u»crV rf« lini ,1, f.'.rrfV'. ill* plot 
borrowed from Iloecscio ; and ihe reappearance of 
Adeline I'aiti. The Oieacatrti, (a new Ixindon mn- 
»ienl weekly, biirn-full of newt from all paru of Eu- 
rope) say* : 

You have heard, of rworte. of the " ATiaeee tU 

floi 4r (tart* :" of it* Miece**, of its pecnUaf plot, of 
the left handed nllnsiona contained in it, of tbo delight 
with which Fteneli aud.cnces receive a pier*, so emi- 
nently French. Il wonld be needle** Io lell % o*l Ihe 
storv of the r irifltcot, for the ICn>;l*.rh ticwNi-NjH.-rt have 
in the majority of --**c*. given it as ftooa n* il appear- 
est : and you know all aSotit the taiismanic necklace, 
a pearl of which disappear* wheitevcr ilie wearer 
Miller* an indiscreet lilnrty to be taken with her- - 
meaning kits**, of cour*e Osctilaiioit predominate! 
to much throughout tha opera that, out of thirty peart* 
originally cornpntilig the necklace, only one i* lett on 
at hut. and this it sacrificed bv the ln*t kitn which 
ratitie* the engagement of t*ie /V<rncee with the cousin 



or the AW, kisung Tour niHancest being indiscreet, of 
err wa* ruiscl for Mr. Mellon, who deserved the mm- , rour« ; o> least in "France. It Is a gorgexm. spcetu- 
plim tit scari e r U»> than the compracr hinuelf. SU , ele, howcrer, not the kuaing, hut the opera ; all king*. 
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queens, page* 
and aaure. As 

Paris says so. h i, another question Vhoiher Die 
muiic woaM be considered rarinanU in London ; hot 
the plot would, anywhere. Music i« Parisian entire- 
ly, and too nut judge it in (hat Wit ; verv licile 
' l0 7" h »™« it, bat altogether what the papers rail 
ptillmt, «on(. There or* verr little couplets 
delicate roraansas. a capital shaving duet, with 
OKhaatral: accompaniment to represent the scraping 
ot the. (inrSer, no. bsmereas't raiior on the king's eliln. 
A concerted piece, quintet, and a mntif on (ns it 
would .rem) ripnnl-li lira, , re both excellent ; and 
Hi" finale to Art 1 it a hl e hlr colored number, ap- 
proaehltijt very near perfection in itt kind, and pru- 
dnrmsj immense effect. Art. J and J. hower„..re 

, A H * ""■ A "P'M'lid number I* the air 

of Millie, {'iro. It h n 4*1 j 



*ln 

nt sav 



ill 



Into wlnrli flows, for you rann 
h eliorux of pretlv lines' »«-«• , i 

The, n*jr> »r"i|!lMHiy is especially fine. 
f<K-i, inundate the ojier* ; pages represented in 



mi' rrut'i*. 
any pnge*. 
Papes, in 
the 



overture ; pigc. in nil 1 1,,- «rt« ; pages with the fairest 
nf birrs and roundest of calves : pages ki'-in- and be. 
tad ki.M-d . pages wtmvr model anil prototvpe should 
he Millie, Bctis. A« fir [be Kiugers. Mdlle. Ci™ has 
pin- 1 qualities, of whieli -he makes the nwt. Arhard 
in ii fair tenor, who -iuus with taste, nplamb ami rwre. 
Mdlle. Tual ha« little n «in L ., but It it enough to look 
at her print fure smi figure Snintr For ii nlwnvs 

good, and Bsttaillc is a magnificent hnsto. People 

hud romntiral lo mm an universal crow I nsalnst 
the maungrmciit of the Thratre-Imnerinl Italian, ar.d t 
to ronini.t the " direction" of M. Bagierwith thchile 
awarnl M Culaa In ; ti.ir, some of the pre.* had pub- 
lished the name* of t'x.. relative roraranica aide hy 
side, in columns of live newspaper*, making odious 
rontjwriHita . whi n, happily for M Bngier. Adelina 
I'atti nude her appearance" " thru mil lane";" ex- 
claims fyi Franet Slmimlr piouslv," Men rtnil lemfu." 
Certiur.iy 1t would iippear time, for joyous Pnris rush- 
ed lo the Italienon Sundav last in nneonrraled enthu- 
siasm, and rerrlled in Adelma as French andieneea 
run only She »n a goddess in .SbiiiwriulW/r— a diva j 
r-lie «u* better than ever — mnrciMnccftil, more expres- 
sive, sweeter, in vni^e, richer in mamver : ro Pariii 
iiflirm*. Tlieir Mnii'tiu-* were there, and care the 
• iutnil for the reception ehe met with. Vr,t thnt 
Freni hmen want la bo told when to appUqd | bal It 
wa- polite, you know, to wail for the Emperor and 



Hii aelrrtion of pier«», all ofthrm familiar on««, 
waj choice | it was a prnpramme to keep ono 
awake and lively. One listened with increasing 
icst; and it was well that there were none of the 
ao-called" attractions" and "Tari«tiea,-in the. «h»p« 
of annpa and »n|o«. to dull the appetite for a pure 
feast of nrchwtra. There were j lift four pier> I 

1. S-mpbim» In f. Hat mnjtr .1><Hn 
Ailaf ia. AlVgn eon •plrTn>. »n.l«at., Meaaetto. Al>«rii 

2. At » c ri". :--| |, ;,,,,„ i, . , 

_ _ Bfwtlier^n 
J 0 T ert»r» Tiwrkw. " »,!„ 

WanKnu. . JI«,u.lto ; Ktn.le 
Thr r^-olt waa not only n^w enjoyment, but a 
new iharpeninjr of the rriliral faeiiltiea on the 
part of the li.tenem. On the one hand, probably 
the beauty and tho mnrvrllnipdv cunning dtnic- 
ttire of tliryan familiar rompmitiop" had never lie- 
fore Hern so keenly realiied by them ; while on 
the other hand all the deferta and crnditiefl in 
the renderiii'*. unnoticed in the Music Hall, were 
plaringlv apparent. All were cotirineed of one 
thing : that Mr. Kirhbcrj; hna the mn«ieian?hip. 
the brain, the feeling, uuick perception, encrpr 
and aelf-pnavaeion, to conduct an orchestra in the 
execution of its highest tasks. Nothing on his 
part seemed wanting ; although in candor we must 
say that much was wanting in the obedience of 
the musicians to his wishes and clear signs. There 
was, in the Haydn Symphony at least, a great 
deal of coarse playing, lark of delicate shading, a 
nvmotonoos loudness in the first violins and nev. 
er anything like a pirtni**imo. This was largely 
owing, no doubt, to the, untried situation ; it r»- 
vealed the habit of indifferent and uncritical re- 
hearsal, that which had passed muster in thr Mil 
sic Hid not being equal lo this finer test ; and 
moreover. Mr. B. must have had small chances of 
rehearsal and of establishing a quirk magnetic 
relationship between himself and his musicians. 
There was too much also of the same dead, level 
stress weighing upon the buoyant rhythm of the 
Beethoven Allegretto, which was taken the first 
time too slow— a fault corrected when a repeti- 
tion was demanded. Weber's fresh, delightful 
and romantic overture went better; and the 
Beethoven Symphony better still ; indeed that 
might be called an uncommonly nice performance ; 
which seems to prove that the instruments re- 
quired a little time to feel and measure their own 
power in the little hall. We doubt not that neat 
time the experience of this first (rial will be care- 
fully and critically turned tn good account, and 
thai the pieces will be finely, as well as correctly, 
and orchestra will know 
, and will know the medium in 

which they work. 

Two drawbacks, of course, were intrinsic and 
unavoidable. First, the Hall is as much too 
small for rmy orchestra, as the Music Hall is too 
large fur a small orchestra. Every J'uiit tone up- 
on a trumpet, for instance, startles you with a 
terrible blast, and this may not be remedied by 
blowing it pfano, since that is not the kind of tone 
required. Secondly, alike for a small room or a 
great one, the proportion of the various classes 
of instruments in a skeleton or outline orchestra 
cannot be good'; this retrenchment is wholly in 
one family, the strings, while the indispensable 
pairs of oboes, clarinets, trumpets, remain at 
the full complement ; for these there is no mini- 
mam below wbat tho largest orchestra commonly 



Bnprrwa. And dul ihey not applaud, too — that 
eeoaitcl iiiolirnre' SHx. times dnrine rhe opera Ade- 
II "ii< i -ill. .1 mi itt 1 ,1., .,- ,.„. , f|| ,. rU rn i. 
They would hare* lii«*r.| all the. other «'fi-r>s, who 
were .irnplv rile; but Parisian politeness frnrril to 
wound Mdlle. Pntri, and the audience cround their 
teeth and rcfrninri" An for her, well, tisren to our 
frienil, hi f'mnrr : " Her voice npprar* tons tn hare 
Required men power, and hrr song mow aptitude. 
And dten, wbnt grnre in all her person, what humor 
in her by-play, wliut cspn-ssion in her phvsiognomv, 
what fire in her look ! One really knows not which 
lo- admire mo-l in this rich nature, so much harmony 
is there Itetween tin- different parts of which it U com- 
no.ed. There, is hut ono thing to say, it is the ideal 
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Concert!. 

•TrtitH Kiiiiiimori Fittsr Ohchi-.stuai. 
Soihee. Mr. Zet-rahn's larger plan of Philhar- 
monic Concerts having come lo naught, the lov : 
era of Symphony naturally turned lo Mr. Eich- 
ber/s novel little cabinet experiment oforchea- 
Iral performances in (.'bickering's Hall. The first 
of his two soirees took place last Saturday even- 
ing, with a select and eager audience, not exceed- 
ing K)B J •ople. The concert giver had no thought 
of making money ; he only wished to make his 
bow for the first time before the "appreciative 
few" in the character of a conductor of classical 
orchestral music ! and to this end bring them into 
such close quarters with some symphonies (wnall* 
er gcuts in that kind, such ns a small band might 
render) , that no sound, no smallest trait of the 
musical structure should be lost. Hence the 
I of the great Music Hall, and 



If we have dwcl'nV" *™ » <><" ",l xm 
defecta, it is bee.-* ,he <»" ^ ° r '<'" , conditio™ 
forced ono U l'**" c " ,i c»"j'. making close scru- 
tiny unavniJ> ble - It was placing the Symphony 
under-* microscope to play it in that small hall. 
Jr *a« not that the orchestra did not play as well 
as they do elsewhere ; or that they .ltd not play 
con oraore and with roach credit to themselves; 
nor was it that (he conductor was not richly equal 
to his task. It onlv proved what un-»-'"Z Pa- 
tience of rehearsal. -hat - : - 
went unnn i»- - " *" w,: i *" orchestra requires in 
./mer to a really fine symphonic rendering under 
the magnifying lens of so uncompromising a test. 
A natural effect of such an experiment will be to 
prompt to mnch more close and critical rehearsals 
than have Wen found necessary (even if they 
have been possible) hitherto. 

But with all these drawbacks, and far nut- 
weighing them all, there is no denying a positive 
peculiar pleasure which attended Mr. Kiehberg's 
concert, and which has made it heartily talked 
over as one of the most delightful musical events 
of the season. That pleasure consisted partly 
in the good impression made by the conductor, 
and in this new confirmation of what we have 
long heard and known of his sound, intelligent, 
high-toned mnsicianship ; partly in the tact and 
true refinement displayed in the programme : 
but above all in having such familiar, admirable 
masterpieces placed before us in so clear and 
strong a light, that there was no feature lost. It 
was a new revelation of many a trait nf beanty 
and artistic treatment, which may ordinarily es- 
cape one. Every little accessory phrase, or hit of 
imitation in the middle parts; every coloring or 
tempering of a note by this or that wind instru- 
ment; in short, the whole logical internal struc- 
ture or proper rompoiitinn of the work, Mm strict 
evolution of the superb whole from its germ or 
mofiie.with allthe appertaining graees.and the glo- 
rious freedom with which genius works out and 
illustrates law :— all this l>ecame unusually appar- 
ent, in fact unescapable. It only needs continu- 
ance of such trials, study of fine shades and deli- 
cacy, to realize for audience and performers ere 
long all this pleasure without any drawback of 
heaviness or coarseness. And we sincerely trust 
thnt Mr. Eichberg will be encouraged to go on in 
this good direction, and, having demonstrated in 
this small way to a few what can be done, and 
what he is' competent lo do, that then ho will 
take a somewhat larger hall, and with a somewhat 
larger orchestra, give us no end of Symphonies 
according to his ideal. Such a talent and such 
culture should not be allowed to drudge forever 
in the nightly routine of a common theatre. 



Hand™, a.vo Hayhx SOOKTT. We pre- 
no one went to the pvrfnriiancc of Costa's 
oratorio, "Eli." Sunday evening before last, ex- 
pecting to hear a great work, a work of real rre- 
ative genius, taking rank with Handel, Mendels- 
sohn, &c. It was pretty generally agreed, we 
think, when it was first pcrlormod here in 1.H37, 
as it is agreed in Iy>nduii, lo aix-ept it as a musi- 
cian-like, pleasing and cflectite work of highly 
respectable excellence, but not of marked origi- 
nality. The work of an Italian, who is not one- 
sided in his notions, who has lived long in Eng- 
land, and been fur years the chief conductor, not 
only of Italian and all sorts of opera, but of the 
Birmingham and oilier festivals, of alt tho . 
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riosrrl'tho great G.-rman masters. Of 
this h;t« given depth and breadth co hia 
•bin, Wh. ri.nr his music few the 
there is the reflection of \ 3tyw.Muob.niui »ky 
upon its surface. And even tluit i< creditable. 
'Dm: best parta are the clu>ru*es, some, of which 
are narked up learnedly to a grand result. There 
are «hm beautiful and touching airs al«o; and 
the on liratration is clever. Such aa it is. it had 
the benefit of a very good performance this time. 
The great Orpin, with ita voluminous aub-b»sae«, 
lifted up the choruses anil added vastly to their 
fullness, certainty anil ^randetir. (Once or twice, 
perhapa, lb* weight of organ tone was even too 
great.) Mr. ZlMtltAtlt had drilled hia fingers 
well ; the balance of the parts seemed lo ua unu- 
sually QOOoV 

Tlie aoln singing waa fir the innat part well up 
to all reasonable r«-fiiiirvnicnts, with the ex.-cp. 
tioii of the want of strength inJMr. WriFFLeil'* 
tenor voice, which strove at di«AiRanlagc against 
the powerful accompaniments of tboae martial airs, 
(the voice of Reevca rings like a Irutiipet in 
them), and which by that very effort became dry 
and bard, arunotimes a little aharp. We ran re- 
spect this sacrifice of himself in an ungrateful aer- 
viee. for we have all known how aweet and artis- 
tiriily trained a tenor he is in the right place. 
Mr. Rt'DOLrnsrVs rid, baaa voice told well in 
til- aira and rather sleepy recitatives which fall to 
the share of Eli. Miss H.it sTox was in excel- 
lent voice and. allowing for wane nervousness, 
gave br.llia.it effect to the air, "I will extol thee." 
ami fine expression so all the anprano solo*. The 
most interesting solo part is that of the young 
Samuel, wboje morning and evening prayer, as 
well as all hia music, found most satiafaclorJ' 
treatment in the purr, chaste, fresh and innocent 
i an.l delivery ofMrs. J. S. Caht. 



rich, and the whole thing ia graceful and poetic Sinre 
hia first Symphony, in C minor, which drew »n. h 
VOTI coiiurat'.lstion. from Meiwlel««ohn (see trnn.ls- 
t inn a on our first p«tr|, the Dmi-li c.i.u|»>^-r I ml. 
hardly kept the pnn.nsr which that wo.k held out. 
Succeeding Symphonies wen* weak nnd inanncnat.c, 
We would give a trtlle to know nlinl Mendelssohn 
would say to this sixth on*, fun there lie any deny, 
ing thai it ia a tine Svrophony 1 It was araoolhlv 
ami clearly rendered too. On tliefirent Organ Mr. J. 
K. played in hi. truly organ like and masterly 

manner, J'irat an Ojfaiairr, of bis own rota position, 
a serious, calm, religious one, not n caprivnting 'ffWt 
piece ; not catching the gnnerul rar like the French 
brilliant* by tliat name, not particularly .trikiug in 
its themes, hut hirmnnii.ing well with serious medita- 
tion, organ-like in a»r|« and spirit. musician-like in 
treatment. Then he played again the grand, the in- 
exhaustible I'iimmviia in C minor by Bach, which 
came nut even grander and ctenrer than before. Iluw 
atend.lv and wonderfully It hnoidcns, deepen*, cloth- 
ing itself -with Mill more majesty aa it grows ami 
gathers onward, the great, deep hn.s tone, of the 
unsrrnrinl Mi^entn theme .lilt w>umling on lie. 
neath' It .well, the. Wl and lilts the soul, like 
climbing among mountains, to linen am) give oneself 
fully up to saeh n work. 



Oac.irsTtsL Uxiox. Two more interealing 
Wednesday nfternoon concern. That of Feb. 24rh 
bad for Overture, that to Weber's Ofterai, nnd for 
Symphonv Mrn.lei.aohn • "Italian" (No. 4, in A.), 
both of them geniul wurks, which never lose itseir 
freshness, The latter claimed a s|ieeisl interest, 
heard «o soon nftcr the overture lo hia "BtimUkl w 
tier , W,," in which its first movement seems to lie 
In embryo. The orgaui't of the ocra.ioii, Mrs. L, S. 
Kii<iiio<*k, who«r first appearance it was, amply jua- 
tiflcd the reputation which she has acquired in West- 
ern cities (a. Mi.« Tiilinghastl. for her"*skill in ren- 
dering the great otgnn works of Bach. There was 
much curiosity to hear her, anil the Music Hall was 
full Bach's Toccata ill F was a severe teal to put 
herself to. anil some nervousness betrayed itself in a 
certain uii.teadinea. of tempo; it would have lecn 
heller, too, if .he hnd nor yielded to advice in trving 
to eomrneiid it to the popular ear hy change of stops, 
where lia.-h intended none. Hut ir wa< plain that 
she lis. teW. with remarkable exrentinn both with 
handa sml Imt, ihnl ahr uinh-ratand. and loves sneh 
music, nnd i. indeed an eecnmplr.hcd organist. Yield- 
ing to advice ngtiin, ci.tcad of giving her own rhoi.-e, 
a SonnU ol Meoih-i-sohn. for tlie second pice, she 
played an f^/fi-nUirrr hy Bnniste, one which we Itave 
not'hranl Iwfore, ealbd Off.rtaiit Ju Sai»t J-ir .ft 
l'aqn-t, eon<i<tlitg of s atiations on a Catholre Choral. 
It mis not iminicivjtitij:, and was tastefully and clear- 
ly rendeicd. 

' .<. •. .'», rrt. I.nat Wedi'e-dnv Moiart'a sterl- 
ing ovcnum to U a™,n;a Ji TWwas revived, after : 
a long interval ; the instruments were in uncommon- 
ly good tune, and made a tresh, hright, clear to-ne- 
plctare of it. Gade'a 6th Symphony, in B flat, was i 
plaved for the second time, and we enjoyed it even 
better than hefnee. The same dreamy meluiicholr. 
wiUI, sea shore like, vet tender. whi. h we feel in bis I 
earlier woiks, pcrvailea it. The themes are interest- | 
ing, the form devchipa naturally from them, the in.tru- J 
mental coloritig is very harmoiuoua. subdued mid | 



The Sew Organ at the Church of the Im- 
maculate Conception, 

This (nperh instrument, the last and highest tri- 
umph of the skill and taste of our Boston hiiilders, 
Messrs. h. 4 G. G. Hook, (whose works hitherto 
have never been excelled in this country ), is one of 
the first Traits of the wholesome impulse given to the 
art here hy the presence of that great inaaterwork 
of German art in tlse Boston Music Halt. This is 
only what the author and alienors of that bold, but' 
mliniriility iuceesp.fiil. project all along anticipated 
With that to leain from and to inspire 
I, we shall do heiter ihings, and many more 
or them, than we have done hefore. The people are 
learning what to demand in an Organ ; much grows 
indispensable, which wo baa] wit Ufore thought of, 
and builder, stand ready with skill and willing, ear- 
ne.t apirit to answer to the call. 

The crowd of music loving people, who filled every 
seat and able of that vast rl.iire* on the evening ol 
the Inauguration of the Organ (Feh. r»), were greatlv 
imprest hy the power, the rtchnc, the debcacy 
and l^urv of its tones. Having (at present) only 
«7 speaking reul.tera. hanlly more rhan hnlf the num 
her of tin Mumc Hall Organ, with mi 32-feet atop, 
and only five atopa in live l'edal, it was indeed won- 
derful what a deep, solid, rich, aonoroua flood waa 
poured out from the full organ. The place irself re- 
for its acoustic qualities, magnifying all 
itributcd something to this ; hut such con- 
woiild have availed little hod not the tones 
Hy been nolile, true and fine. 
The I 'rgntt occupies a space of 40 feet in height, 
35 leei in width, and more than 'M feet depth. The 
case, I. mil hy Messrs. Smith and Cranuof .New Yoik, 
fiom deigns hy P. C. Keelev. the architect of the 
church, is In t.crtcct keeping with thai mM| Homun 
structure. It hna three MiinntiN. from » ft. (* to A, 
M notes rnrli. The Pedal keyboard baa »J keys, 
from IS fi. C to D. There are three "doul^e action" 
composition pedala for the atop, or the Gteat Man- 
ual, by which MM stopa are drawn In while others 
are pushed out: one pedal, of novel contrivance, 
partly .in... ,- ,! , .,,„ , I r, [I ,t, ; . pf ,-„. 
Pcd.i Org..n. as the plac.ng a ,» Jn ion of them in the 
Swell box in that of the Music Hall, if. makes the 
distinction of >.re and piam, Pedal; another pedal 
operates up,n the " P.dal and Great" Coupler at 
pleasure. The •■ pmnmntic lever" ii applied to the 
"Great Manual" faith it. couplings), and to the 
" Swell Manual", with the tame auceeaa aa in the 
Music Hall in lightening and equalising the touch. 
The actions brought forward and reversed, s.i ihnt 
the organist f.icei rho Altar, besides lieing at surh dis. 
tancc from the pipea that he can hear the sounds 
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GREAT MANUAL 

■^t Open tSoiAsnn. .lie nfli I" itii-ul. 
" 0[^«, IHtpnfin. tlimttfli in m. Ul, 
" .lisrsn* i». IhrrsUfH in wnot. 
" Fn>a"'l riiapum., tlim«xti In SSM4 
fine Jel 

" VlnU if<Um\». thrnadi la aastal 
•' Cs r.r. Itimsich la Hs-Ial. 
•• UMi HarmcsAqM. ia re „^, h. t. 
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• FIRM-nth, thwsncti In m*UI. t> " 

' silling, (T.rr* mass. I.rv seals. Kl *' 

H siiKOire. Use ranks, ns.ii asala, a«i " 

' Trunipet. fmm r. to u„ 1*1, 4n " 

1 Trum|>M. llinius*, is tmt.l, tA ** 

1 ri.H-m. Itmark Is n.ul U " 

■Mm Ibr aaMMeaal ....p when >ir.lrs4. 
SWELL MANUAL. 

n>«nlnn 11mm, I . . . . 

ls-.ar.l.m r™„i,i. i "•-•s* •" I- 



■ Ivmntnn TmiMe. I 
Qliaa lll^ps^'". rhe-siat. In netl.l. 
vwtfta tnee slopi Ihreusli Ii msfal, 
ai"(i d Dnp««n. rliniurl, ia «,M,t, 
rVt.sp .hr.ii.fs, l n MaSal, 
ruts ll.rn.<».lqae. thnuiti Is m-o 



t» 4 " IV..». llnl l'Snsnu 

it ;] 3T..inii 'hr,,tiin la wmm 

IS •• •■ r -ffeenrh. Piroua^ tn n.ein 

?a 1 T-< an. int. A raalta. laswagli k. 

27 111 '* Csr^ll" fenm C. theemvh In, 

SI i '■ Ciiris"l«».n .hrellrrh In a 

2» a " Otoe <hrr>ililh IS uwaat. 

ai 4 '• n 'rw"'""' '"- 
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CHOIR ORGAN. 

lfl Ass. ItnueStm Rvs. inntl. 

lit - ,H-4ina. metal, 
II • Oven lll.pUriT, iSmnjS, l„ mrtat 
a '• PiiWann thVAnrh In mrsa*. 
a '■ K^uloph-sM. rfimiiaS In wvbvl. 

H o SI.lrt.tV,. lltnsufh Vn vMsl 

a " .acop'tl hi.|M*.ia. lhrei.fl) In metal 



4 s. ne.sv*. thmwfS. In mel«1 

4 «■ r«le«rlna. threuah IS metal. 

4 '• rt.lllo.Tes.ers... Itin-iwh tu wooj, 

1 ■• rtenln. .hrcuvh In w.„t. 

H C-.ri/w. IhiMttKh In nieb.1. 

llUnk HII.I-t , 

PEDAL OBOa'n. 

1« fWr Oven t 
14 • 

|nj.a g„i,„,. 

atixV.nlnnr.lv., B.UI, 
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Ilplrea 
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Mil "HA NIC A I, HEfltSTERS. 

Cnspler Onp.1 s^d lawO, la . 
'- •teal »"4 Ckoir, 
" Cheivann 4»ell, 



Ma| a 

r~lal . 
Pet.l and Chnlr 
PSJ.l at rn.re. 
Trvnoil.nl p* a«.ll 
Tr^Mlsnl Snv Oiatl 
.» . Venlil the Vn 44 
01. VvntillnrNn I I.'* 

Considering the place nnd pirpo«e. for which the 
instrument is lo lie Mad, that it is for the Callwlie 
tervire mainly, and not so much for Baeh fujair-s nnd 
the like, here is a most ingenious and adniirnhtc .pec. 
ideation And it la m.lnlv due to the experience 
and fine ta«lc of Mr. .1 H Wn t.cox, the on-aniat of 
I lie nuirch, under "hose hands it was sfl effctivelr 
diaplsyeil thai evening. It is Imt justice to loin, ton, 
to anv. tbnt a. vet a pnrt of hi. design is onl. indi- 
cated ; room i. purpo-ety left for a ,12-ft. stop in (be 
l'edul, and for an extra .top in esi-h of the three 
M inimis. And even now, nltl ougli tie- proportion 
of Pedal stoTi. to the rest is much . mailer than in 
mo.t German orgnrra.we doubt not thi.t the siauraHbWI 
llscb iet would mnke the fil.-ilea roll out exult- 
ingly enough upon it. Resales, was must roll atten- 
tion lo ihe abiinda'irV of 14 ft and 8 feet stop, in the 
Manuals, c-pecially in the SasaU, There i. no lack 
of rich and b.ely dinnasnn tone, il.e foundation of 
the n li. i\c j plenty of harmnnic or "mutation" slope ; 
while the "mixtures" (of "vho-u. work ", they are 
cnll.il in the article on English Organ-building on 
atmrSprruiL'el give life ami «|.arkle to the fl,.,«| of 
tone, without ur.pleaaant screaming. Of ai.iile 
stop*, we were tlrm k by the power nnd In. tin- ... of 
Ihe TlViaaboiM and Trumpet. Tlie Gainbn |s rv tnark- 
ablv aaeevsarul. ; f t ti^i the Clnrionef, Fa^olti.,1 Hase, 
and nil thiwe softer stops for ihe voicing of which Mr. 
Hook has long hern famous. The h'lulr //.r.avsv.iniie 
in the Swell, nnd t'ie new alop "Violiiia" are exqui. 
aite. The Vol Z/nu.nn.1 startled and delighted tho 
crowd by a closer reaembbsneu to the human voire, 
than llsal In the Music Hall. It i» pleasant enough 
for certain etT-ci4,*|wrirjgly used ; but in no organ can 
it he valilvd as much more tl.u-i n cuno-i. C-uey ; if 
the tone does suggest the human, it i. more like ihut 
bamming it-self through a cotnh, than like fratik, 
outright womanly ar manly sinking. 
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new work, hv M. HMKB Oregolr. of Ant 
I . " lli.tory of the manufacture and iho 
of Org.na. fallowed by • general 
Biography of all the Organlat.. end a catalogue of 
publuhcd work., didactic and hietoriral, upon the 
()r E «n,"i. soon to appear in the French language. 
The book will principally compriac the hiitory of tin 
Organ in the 



A review of Mendelesohn'. letter*, in the last 
London Alhtmnm. cloeoe with theae wordi : 

"There i< no Icayng this Wk, which i» fullor of 
artistic precept, and record of practice, nn 1 peraonnl 
indication, of character, thnn any collection of muil- 
cal leitcra which, till now, haa eeen daylight There 
will he no end of appeal <n It, so lone a. people shall 
live who believe that .l/u.ic it no KiMtrrji rnrhnntrcu, 
no enerreiftn/r /WilA, tml a mine, a yrarr. a poirrr, 
fruit, and a kumamang i'»/u< 



A new 

P o«ed by Mr. C. C. Strama. on* of the 
eirUn.ofWorcMter. in this State, i» aoon to be- 
hrouehi oot. A writer in the Spy, who hat heard 
the rt-hcirnula, speaks very highly of it. 

The cry for "Anvil Choru«e.,"in our own Srmplvo 
nv concert., and for "Storma," national aira and pop- 
ular ballada on onr Great Organ, ii not without coun- 
tenance abroad. We ropy from the ^tieaaruja : 

Muaic its i.ivttBPont. — A Report °? ,n * '»'* 
nn «t mectim? of the directors and members of the 
Liverpool Philharmonic Society (which we derive 
from the On-A^rm! ..t-omi-nlenoi.gr. to claim the 
lnuehte' ofall mu.icl.n-. though it hold, upon* or 
Ki'ttland'* grcnt towna in no f.vo'nhle light to those 
who would believe the reiterated fuel of the ureal 
Mattes] proureaa made and making in thi. country. 
It appeared from the Report that the Soclet.'a linen- 
e*« are in a tlouri.hing condition, Great di.content, 
however, was rxprca.*d by mme present at the man- 
ner in which it haa been managed. Some time since, 
if memory .ervca u., we called attention to a vigor- 
ous attempt made by that section of the concert gocre 
that love* beat to hear the aound of it. own voice, 
w hen the Pirculomini of the minute ia allcm — to rid 
tl nncerta of a Philharmonic Society of thoae horri- 
ble bore, rated eUiiieal German Symphonic Thli 
wa» overruled, fortunately. Bat llw other day the 
same builv of ainiiuliir rebel, look the Held (we per- 
ceive) in new .treniith. One .poke with more dircrt- 
neee rh,in e-tviliiT. clamoring against "the foreig n ele- 
ment" in the concert., and alao, in the formation of 
the committee— and another (much In the apirit of 
Gold-miith'a tavern irai<«t, wbo cried. "Rot amu- /(.J- 
innan! u-ive me a aimple hallad"| waa violent to have 
|c<a of ynnr G'-rman awl Italian muaic, and more 
,urb thiniraas "John Anderson my Jo." Tbia ora- 
tor it la true, rinnncinrcd him-elf aa a "non musical 
proprietor ;" an admiasion which throw, an odd lnibt 
on the interpretation of the word • 'Philharmonic" by 
innny of thoao who frequent one of the ninat beautiful 
and commudioo. conoeit-rooma in Kurope. 

Ilave ire a "non musical proprietor" among tu t 

Mabrtzbb. according to an exchange paper, haa 
beyond qocation |t] the strongem opera compnny 
that ba- ever been In America, and hia expense, are 
enormn«i in proportion — from flit*) to $1600 a niebt. 
The .alarie. of all hi. leading artl-tea are payable in 
eold, evcrv fortnight, no matter what lU premium in 
tin 'murker To Mm«. Mednri he pav» SiSCK) a 
mo-.th, to UUa Kellogg, SI60X). to Mdllc. Suiter 
$IOOi:' to -Ullle Ortnlani-Briirnoll *inon. to Sinttor 
M iii'iieni tiOM to S>Bnor llellinl JIOO0, and to 
BincbiflOOO When Fan't wa. produced the num. 
Ur of ' people" on Maretwk'. pay-roll wa. 230- Ilia 
lajU and of late grcateat arqui-ition U the .ilver-voic 
«,l tencr, Bciinoli. who fell out and into a lawau.t 
wiili hi- old manager. On-, and now Maretiek prom- 
oter thmga tbuo ever. 



special Ufltirts. 



DSaCBl^TITK LI»T OF TUB 

LA. TEST MUSIC. 
(•■■Il.heal WvOllver Dlla«» * O. 



A eetehrated Oxford acholar. wbo profea«.l an in- 
difference to mu»ie, waa once aaked what be tliotujht 
ofanoTihe.tr* which had been performing a irand 
overture : he repM that he nnk wa. imtireavd ."by 
the wondcrfnl coiocideticea of tlie fiddler.' elbowa." 

A CrRtotia CVmraaT. Berlkw relatca Ui« follow- 
ing anecdote concerning Li.zt and Kobini. Thc» 
had Ixith announced that they would give a grand 
concert in one o(the northern ritic. of France. No- 
thing wa. wanting in the way of advertising, bill 
pmting, ie But all in vain,' tin concert did not 
draw, and on the evening of the performance, Liatt 
and RnHni entered the hall, which wa. almort empty, 
onlv tlfiv perwin. beinir preaent. Knlnni waa so en- 
raged that be at (iiM determined not to ring. 

"On the contmiv," aaid l>«t. "yon mo.t Ihla 
evening do tout be.t, for thi. .mall audicoea ia evi- 
dently enmpowd of all tbe mmic lover, in the pro- 
vince, and wo rourt tberefure dittinguUh ouraelvca 
tbe more." 

Thev hcenn their performance. Uubini aang and 
Liait played ; the programme having been carried 
out, Lhxi atepjied before tbe curtain and ilia* ad- 
dreaievl the andienee : 

"Ladica and gentlemen (there waa only one female 
preaent). will von do me the honor to imp with mc !" 

At firat thev declined, but after a little perwa.ion, 
thev mrreed to accept the invitation. The .upper 
coat UM I.S00 franca. On the next evening of 
the concert, the bouw wa. crammed, tbe pub'ie hav 
ing ai.emblci! in the hope of receiving a .upper, bnt 
they 
amply 

ance for the exjiei 



Vocal, with Piano 

'Twai thy loved voice. 



IT. T. Wrigbm. ii 



nemblci! in the hope or receiving a .upper, 
were diuppnintcd, and Hnblnl and Lirat I 
y repaid by the proflta of the teeond perfc 



Oh «ay that yon ne'er will forget me. 

B. R. 7'r«ncfl. J5 



acre 

norm- 



ol the lirat. 



An international murieal contett la to take place 
in Ijvndon next .ummer between the mu.ieal artiiu 
of France and tboac of F.ncland. The priieainclnde 
gold meda!., cup., diploma., maatcal inatrumcnt., 
money, nnd a '-gorgedua banner." 

The above loous vtatement I. going the round.. 
Wbo are ta« muiical artlat. of France and Eneland ? 
Are Meaara. Anber, Berlioi, Roger. Ac , about to 
compete with Bennett, Balfe. Macfarreo, Arabella 
Goddard. tc. ' Probahly the popnlar alnglnc aoci- 
etica are meant, anrh aa the Orpheonielei. the York- 



Effie May 

Soldier's Return. Son-. 

Mr Tranchhae tbewt afeewllng a vary 

w will t« nottenl eevM-tftltr Id th* Srft 
.mttaDfU, whteli eocbt tn rank hhrn. 
uwaiwuiaa tS« weernd .lnniM fWu the Mu* 
I „ v. - >a4 tb. tit'- af to* third nmunmOi It t» ttniaa 
.ke ar. aaxkm^v tooklna fcrwaea to tba tlaaa whea 



Sleep and the Poet. / P A'aiyAl. S4 

Why art thoa far away. 8oBg. Dr. IJjhkm. 25 
rjlrva a roo.1 auhjwt, aivl a well eeundlng Utle^od 
n ramfMaant voa.poaav I* rare ti» lorn out a e™*l •""t 
Tlw title anil th» aotbnr »U beali tbw» enn ti llon.- 

tm not in a harry to marry. Song. //. Walhr. IS 

What 
Bat II lh«v 

i» th* *- ri£ 

One bT one Song. A Proctor. 35 

You and I. '* Ctarih*t 15 
AiTeraMa anoga t>r fooi eoapoaaffe. 

I would not win a heart to aharo. 8ong. 

L. P. 1F».r»e,. 15 
Mr. W. ha. mnn*mA «..av aaaaeufa, aa<l thW will 
not dlmlnU4 hw reputatlou. 

lnatramental Muata. 

Fauat. Fantaaie Brillante. 



t . graal meev penpt- «v who do art maaa It. 
lh^ It tbej a.l(ht aa well atag H, a»d hat* 



Slvori, the violinlat U giving concert! !b the aooth 
of France. 

Thalherg. during the year 18S1 ami 1SC3, made 
hy giving concert! no leaa than aixty thonaand dol- 
lara. 



Imni Parti it now in Pairia, and it aa much 
of a aeiiMtion aa ever. In Mndrid her .neeeM wa. 
overwhelming. At ber benefit in that city a magnif- 
icent medallion wa. presented to the young Aroeri- 
can prima donna from tb^queen. The rVit'eu "M i eij- 
ridied witU .apphiee. and di.imond..— V irgmia \\ lil- 
ting. Lorlni and Adelaide Phillip, have met with 
groit aucceaa in opera at Havana. — Si>ori ia playing 
hia mnjiie violin in London at Jullien'a conecrta, 
wn-re they have a full orcheatra, three military h-inda, 
full clioru"., the beat aingera, aad Sivori, all for a 
ihilling.— Madame Gii.i will vi.it England next 
veiir and give another "farewell" eerie* of pcrform- 



Americnn compoaera have, with thoae of 
nation*, a chance to compete for two prixea. of $400 
and 121X1. offered hv one Signor Bawri of Florence, 
for the heat airing quartet, to consist of four separate 
movemcnta. 

Leading lournnl. of Paris administer a aharp re- 
hnke toe'he "preten.e and inlltted liomha.t" of 
Mnnacer Ullman, for nending extravagant puff, of 
Catlotta 1'atti to them, asking their inaertiou aa edi- 
torial 



r.n 



E Kfttrrer. 

Ird. Flee for oraf tUw. 
"Fauw." F Bejw. 50 

of tbe now ualvorset- 
]j popular nelodle.- Aheuta. diBrult aa other taaM 
of th. nnu<]iMt and Iter— rtotre. 
hvrsofth.IlooqortroMtltuta a vmliubl* 
aft 



Bouquet of Melodiea. 



Arion Walti. 
A I 



Mrs, Kat« TitovraoM. formerly heat 
Kate tiodcr, lias K-en diaiinguiahing liereclf by com- 
po.ing a ltia> in 1) minor for the piiino, violin and 
vluUncello, aaid to be a .pkndid effort. She haa 
al.o reccnttv produced two four-part songs, "The 
Wounded Cupid" and "Sir Knight," which arc pro- 
nounced olegant, graceful and claaically pare. 



Rotal Retobt to a Fe«alb Vocali.t. Georce 
the Second, who, it ia well known, hail very little 
taato for either poetry, painting, or music, being 
present at a concert, to do one part of which he 
paid the least attention, condeeccndcd to compli- 
ment a woman of quality on the excellence of her 
vocal powers; upon which the lady, who waa one of 
the fli>c«t private femnlo aingera then living, cnrtaled 
to hia M»jeaty with a .arcaaiic formality, aaying : 

"Mv Mlfermnnce. Sir, would have lioen better, 
could I have Haltered mraelf that it » A| worthy a 
moment of vour Majesty 'a attention." 

"May. Xladaro," retorted the King, "your 

fe!o 0 'o [8 tc^S" i, - to 



J. 8. Kmioht. Si 
tag asaatody tram "Artea." 
■ o.t haa already ha«a»« a great fcrndu with thorn 
who have heard It plajad, A 4.1ieale tit bit of asuala 
with whleh to ngala vour frlanda of aa avaalng. 
There ia no one like a mother. Variation*. 

C. Grobt. 50 

A| 

Trou 




War Sonsa for Freemen, 
of tbe United States. 



Dedicated to the Army 
With appropriate muaic. 



'.'ii 



No oo» t*n U.ik through thle eplrlled collection 
wltboal being laipma—d with tha Ua. that It la Jo.t 
the hook tb, Mldlera la their t.ot., aad foe.cv.rT- 
hodj da. who atahas to .lac oa war teptra. A vtgoe- 
.„ and dlsarHaluatlo, U- .p^ara I. th. aawcttoa 



MoaicavM.lt -M.ar Is ..at hy wll. tbe aapenaa 
iwo t*nlM fur .wrv fonv punw, or fraction thereof r. 
I fled the H 
nlagsupplt 



nt. fur .VWV iuur -.'^ 

at a dlnaw. will tied tha ronveyaoee a aavlaf of t!m. .od 
Deoka eaa alio h* aaal at 
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Half a dozen of Beethoven's Contempo- 
raries. 

II. AXTOXIO SALIEHt. 



Thu 



lOatlnoM (Vom 1*4 ! 

erne d necessary u> give the rced- 
i faint picture of live scene and actors in 
the quiet drama in which »t are In make the 



n, who had been called to Vienna *> 
r in 17«2, had become quite a fa- 
vorite nf the young Emperor, had (icon appoint- 
ed chamber composer, and three times a week was 
one of those, who aided in the private concerts 
abore described. Joseph learned in some manner, 
soon after the return of the composer from 
Venice, that he had brought a very promising 
youth with him, and expressed a desire to fee 
htm. Gassmann, of course, took his pupil to the 
palace, where he was very kindly received by the 
Emperor, who addressed him with: "Ah, food 
morning, lu>w are you pleased with Vienna?" 

Salieri, frightened, embarrassed, and accus- 
tomed in Venice to the title of Excellency, re- 
plied : "Well, your Excellency !" and instantly 
added by way of correctinjr his mistake: "Extraor- 
dinarily well, your Majesty I" 

Some of the musicians of the chspel laughed 
at the hoy's embarrassment and simplicity ; but 
Joseph went on asking him about his home, his 
fa-nily and so on, and Anton, having fully recov- 
ered himself, answered all questions with 'great 
discretion, and embraced the opportunity to ex- 
press to the Emperor his gratitude toward Gass- 
mann, who was of course preaent, and whom lie 

Joseph then required him to sing and plav some- 
thing from memory, which he did quite to the 
satisfaction of the monarch. Now began the or- 
dinary chasnber concert, of which the music that 
day happened to be vocal pieces from Hasan's 
opera "Alcide al biria." Salieri sang not only 
the alto in the choruses, but several solos with 
ease and correctness at sight from the score. This 
pleased Joseph much and he ordered Gassmann al- 
ways in future to bring his pupil with him ; this 
he did, and so began Salieri's service al the Im- 
perial Court, never to bo interrupted so long as 
his powers lasted. 

As a practical school, one in which the youth 
sltonld learn the application of theoretical rules 
and forms, which at ltocnc be had studied in hooks 
and scores. Gassmann took his pupil regularly to 
the theatre. The master directed a new piece 
bjpt three times, after which Salieri was put at the 
apinnet or harpsichord — for in the theatre the 
piano-forte as yet was not, nor had the old mode 
of directing from a keyed iiiMroroent, (kept up in 
the I»ondon Philharmonic concerts long after it 
bad disappeared almost everywhere else) given 
way to too only troe one — since tbe growth of 
the modern orchestra— that of a conductor, with 
his baton, standing or seated, elevated above his 



Of the mass ol anecdotes and reminiscences 
which Salieri wrote down in his latter years, Mo* 
sel has given a few at length, which are charac- 
teristic both of the man— as a youth engaging in 
advrnturcs and frolics, and as the old msn recall- 
ing them to mind with evident satisfaction— -and 
of the scenes in which he lived ; they are there- 
fore worth repeating. 

On one of the first three evenings of some new 
piece, the musk- of which pleased him as little as 
did the public, instead of remaining in his place 
in the pit, SO listen to the musical effects— «s Gass- 
mann demanded of him— he g^ve way to a desite 
to go upon the stage. He found tho machinists 
at work behind a drop curtain preparing lite table 
for a grand supper to come off in the next scene. 
Their work was done, but the youih slopped a 
moment to look at the papitr mark pastries, 
capons, &c— when— potz mut*nii I — the prompt- 
er's whistle for change of scene sent up the cur- 
tain, and, not to be seen crossing the stage by all 
the people, and still worse, by his matter, the 
poor boy had to pop under the 
ment executed without being s* 
the actors and seated themselves singing at the 
table to feast upon their papitr made. There 
was plrnty of room for Anton to remain without 
touching any one. and, as the scene closed the set, 
he was eomjiaralivelY unconcerned, thinking him- 
self safe enough from being discovered by any 
one, save perhaps a machinist or two. But one 
of the supp 



rless supper eaters must nee 



np 



coachman (re//urtnn) entered, and said that he 
had been told the master wished to speak with 

him. 

"I have sent for you," answered Gassmann. "to 
learn whether you are going back soon to Italy, 
as I am going to send that boy, there, home 
again." 

Tale and frightennd, Anton sprang up and told 
tho wholo story, half crying, half in fun. Neither 
Gsswnann nor his friends could keep sober faces, 
and the boy was forgiven, wilh the proviso o( 
stricter obedience in the future. The boy prom- 
ised and kept his promise. Ue. learned after- 
wards that the scene with the Veiturino had been 
planned beforehand by his master; but even that 
did not efface the memory of his terrible fright. 

To the death of Gassmann, January 22, 1774, 
Salieri never received any regular salary for bis 
services, either in the Emperor's private concerts 
or in thu theatre ; but Joseph made him a pres- 
ent every new year's day, on the first one of 6fty, 
on the others of eighty ducats— the ducat being 
almost exactly S2.50. Considering what in those 
days a ducat would buy in Vienna, then an ex- 
ceedingly cheap place to live in, the present was 
munificent. Anton always placed the money in 
his master's hands, who religiously used it for the 
youth's benefit, in tho purchase of clothes and tho 
payment of his other teachers.* 

In the large house joining and belonging to 
the Miuhael church opposite the Burg theatre, 
and up four flights of stairs, lived (be family Mar- 
tinez, with whom Metastaato, tbo poet, lodged. 
The father, a Neapolitan by birtb, Spanish by 
descent, was now dead; the son an assistant li- 
brarian in the Imperial Library ; tbo daughter, 
Melastasio's celebrated pupil, was tbe young lady 
at whose musie lessons under Porpora, some fif- 
teen or twenty years before, young Joseph Haydn 
came down from bis garret overhead to play tbe 
spinnct or harpsichord. 

Miss Marlines played an important part in the 
musical social life of Vienna for many a year. 
Thither Gassmann took Anton and introduced 
him to Metaslasio. Every Sunday morning be 
was there, both for the benefit to be derived from 
tbe conversation of the old poet — the most famous 
perhaps, except Volaire, then living— and to 



bis napkin, and stooping to pick it up must needs 
see something black in the darkness caused by 
tho low hanging tablecloth ; and must needs tako 
thai something black to be a great dog—ami must 
needs at a pause in tbe music tell hisneighborof tbn 
discovery, — nnd his neighbor must needs pass the 
along^othat in two minutes the (our men and 
nt table most needs all know about 
black dog, and one of the women must 
be terribly afraid of cats and dogs,— and 
she must needs spring up with a shriek,— and the 
small audience must needs have a great laugh— 
and poor Anton is there bslf dead with anxiety 
and fright— all because an actor happened to 
drop bis napkin. However, the music went on, 
tbe dog was found to be a young roan, the fright 
encd songstress was relieved, and sat down again, 
laughing, to tbe papier macht, and so tbe act 
came to a close. No soouerwas the curtain down 
than Salieri sprang out, and amid a shout of 
laughter explained tbe matter, beseeching tbe 
aclors not to tell bis master, who, as he knew, 
would soon be upon the stage, aud hurried off to 
his place in the pit- Spite of Anton's prayers 
Gassmann was told ^be story immediately. At 
the cloae of tbe play bu went into the pit as usu- 
al to get bis popil, but said not a word about the 
affair. Nor at supper, nor afterwards, and the 
poor fellow went to bed with a lightened heart. 
Nor st breakfast, and Anton's terrible anxiety 
was relieved. Nor at dinner, to which Gassmann 
had invited two friends, wss a hint al tbe ffseat 

black dog. Before leaving tbe table an Italian I «Vt»s>'sise»y, v..i kUeiu*. amiss. 



notable only for rank, who 




>ll as others 
his Sunday 



* JoKf-fc Haydn h«il a .birr of hi. mooter Rooster, -inc. 
<tie»n« ot St. hl.;U-U «, of oaothor «-W. T1od«. Kev. 14, 
174* I plus, KkMer Mraouc s Sjv mites torn VWaos sa 



ts-s Xsapnes hmd raoraily 
no knjfor BSSXS, to crasks." 



•4, was mat a *>-'« K'C»« so , i viI.iwit . tt-sl tho Ko-pn-w 
aad hrr busbsod fsts hta wu-h 19 Sorats. "MfctuwV'sskasl 
Boettor. "whit wUl ns So wtlh so mueo mcswr '" Tbm bojr 
tbooelit s isoanl. ' dor f.lh-T luu JuM tarts Wirt 1.111 
ssuSMsklttuests, aaSbtf you to tako <an at UM not for no 
USUI tor vole . 
tflteawamw,. 
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rv-r-cptions from 9 to 11 A.M. Young Salicri 
soon Iseramn wclcotnej at other time* and season*, 
and especially evening*, when his aid was gladly 
arce-ptcei in the musical performance* of the fam- 
ily ; often when they were alone, Mctastasio hail 
liim read entire scenes from hi* works dramatical- 
ly, "which," nay. Salicri." was for ron an excel- 
lent school in declamation— a school? which, in 
the opinion of MetaaUsm, is an indispensable ne- 
cessity to any one who will really c ultivate a tal- 
ent for musical vocal composition." 

In those days it was thought necessary to have 
an education as well as genim: to develop talent 
as well as possess it : to have the taste refined by 
an acquaintance with literature and the sister 
arts, as well as hy a knowledge, of the great pro- 
ductions in its immediate sphere ; ami to have 
the rules of harmony and counterpoint so tl>or- 
oughly mastered, that the eomposs-r no more 
thought alioiit them when at wort, than I do of 
Murray's Gramma* and Whalely's Rhetoric while 
scratching of! this sentence. To his acquaintance 
with MeUsUsio and the instruction in declama- 
tion thus gained was due, in great measure, the 
great perfection of Salicri 's works in echoing the 
sense, of his texts in his music : their real dramat- 
ic excellence — a quality so distinguishing them 
that he, the author, was far down into our own 
century ikr great teacher of dramatic composition 
in Vienna, as Albrechtsberger was of the theory 
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Ctrl Maria Von Weber.* 

A Utl riCTl RK. 

tea— aaH mm im » ) 

"The first things Vogler did in live character of a 
composer were its little to tbc cute of ilier. rln.rd pub- 
lic at Prague as his teachings and his disputation* to 
that of the strict High School, His opera CVsfro ami 
Pollux, produix'd under his own direction, proved an 
utter failure, while the ei>ncerts upim bis newlv in- 
Tented instrument, the Orchestrion, which had he-en 
announce*! with great pomp and all tho moans of 
purling them known, caused competent judges to 
shake their heads, ar.it the general public to "in'te. 
The learned members of the t'nivcrsity called hit 
thonry an unfounded assertion, and said that in bis 
propositions he rejected the good with the had. Hit 
form of disputation consisted, according to them, in 
taking his opponents bv surprise, thanks to clever 
turns and wit, and in g'nitiing over his nmlitors hy 
neftwanl means without any depth of knowledge, 
properly so-called ; in a w-.rl. had people not ls*cn 
compelled to du him justice as a performer on the 
pianu-lorlc and organ, and had he not been success- 
ful in 'simplifving' some instruments of the latter 
kind, he would hare carriod with him from Prague, 
which he left in a very unsatisfactory state of mind, 
as early as December, tfii-j, almost the rrpotntion of 
a declared charlatan. Hut Vogler was one of those 
fortunate men whoso reputation rises from its ashes 
with redoubles) splendor after each defeat. He pro. 
eeeded to Vienna. There be bad the luck to make 
his oYoul with a brilliant anecdote, which brought to- 
gether, in a way exceedingly flattering for him. his 
name and that of Dr. Gall, then the fbeme of 
every one's conversation J he Immediately received a 
commission, as did al-o Beethoven, io compose an 
opera for the new Theatre ac, der Wicn (to which 
commission Simnri ar.d h'ulriio owe their existence), 
while the most distinguished musicians nf Vienna re- 
reiied bim with gren: resjis-ct and looked noxiously 
forward to what he would do. He knew how to ex- 
cite Ibis feeling of expectation by mysterious rumens 
of how he was getting on with .Sn»W, his colossal 
opera, as it was called, though Beethoven 'never said 
a word about his Isoaort. As was evervwhere rho 
case, by means of a clever mixture of genuine knowl- 
edge and ability ; talent for teaching; brilliant dic- 
tion ; priesttike dignity ; artistic show ; aristocratic 
Manners ; and the grave demeanor of a thinker, Vog 
Icr.-preiid around himself a nil ' 
in an extraordinary dv b -n.u the 
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by his real merit, and. above, all, del not fail to 
rise > powerful an.l victorious Influence on the worM 
of verting artists, and on the dispositions, n fnwi. 
srmpatheiicallv ncgani/rd with bis own of elder men 
l-.kc Franz Anton, von Weber, Sonnkilhner, Suss- 
meyer, Ac. 

"I'n-cisrlv nt this cporb Franx Anton and his son 
arrived in V senna, and, after all wc liave said, it was 
natural that the beans and feelings of both shoutd 
By towards Vecgler as iron Hies townnls the magnet. 

'"Carl Maria found a most kind welcome at the 
house of fount Firmian. There he became ac 
cpiuinted with a voung officer, Johann Baptist Gnus, 
harlier, who, having l.-ell clecocated a short time pre- 
vioqslv with the gold medal, bad quitted the ranks of 
Ae volunteer Tyrolean Sharpshooters, and, impelled 
bv an anient lose for music, had sought at the foot 
of Vogler and Alhre-rhtsberger to become initialed in 
the highest theory of the nrt, in which he bud received 
preparatory ineirnrtion from bis father, a worthy 
■ehonlmaster at Sterling in the Tyrol, (iusbnrhcr 
po—esecd a good, Hardy, vigorous, material nature, 
fond of wine ar.d women, in addition to art. and pas- 
sionately attached to rifle-shooliiig. in which lie ex- 
celled. F.iglit vcars older than Weher, endowed, 
thanks to his military career, with liberal views of 
life, broad shouldered and robust of hndv. besides be. 
inc a good musician into the bargain, be speedily ae- 
quirr'd a gre-t influence over Weber, who began to 
love bim tenderly. This lore, cemented by sunt a 
yotithfnl prank played iocomnion ; many an nlHietion 
shared by both ; many a service rendered ; and by 
similar v earnings ami aims, became a truly fraternal 
affertioti, as Weber strongly proved by bis acticin'up 
to ss>-i ili in a few months of his death. 

"In Vienna, Ginsbaclicr commenced by rendering 
Carl .Maria the great service of introducing him, by 
means of Ins patron, Count Firmian. to Vogler, Jind 
of inducing tlie latter to bear him play. Tlie nest 
wis effected by Carl Maria's tal-nt itself. Vogler 
immediately adorned bim Into tin. innermost circle 
.of his favorite disciples, fostering and observing Ihe 
voung man's great and quickly p-ognuu-d talent as it 
deserved to he recognired. Voglcr's glance, sharp- 
ened hy the most extensive practiso in teaching, 
necessarily very soon caused bim to liereeive that he 
had to do with one gifted with natural qualities of the 
very highest description ; one whose most inward 
r«eing was connected with the production of the 
Brilliant, the Charming, and the Captivating, but 
who, in consequence nf this, add of his circumstances, 
seconded by a vain father and early successes had 
been led into the mo.t imminent danger r.f sinking 
down to amateurish and pleasing trifles. He applied, 
therefore, with wisdom and love, the influence be had 
so quickly acquirer! over his admirable pupil, to in* 
spire the latter with a love for the seriousness of art. 
All the weight of his opinion and advice was needed 
to lead back the impetuous yrntth, so successful in his 
efforts, from the bright sphere of original creation, 
and dreams nf earlv mastership, to the narrow limits 
of mode-l. dark learning. The wliole intelligence of 
the cuing musician was needed to understand the 
necessity of so hare! a retrograde step, and to follow 
it lip ns consistently as lie jc ttlally did." 

At a subsequent period, after IJS07, Vogler obtain- 
ed a brilliant material position in I lurmsiudt, whither 
the Grand- Duke 1. in I wig I attracted him. lie un- 
created thete spiritual pnTv-couniillor, with 2,21X1 
florins saltrv, and Island an.l Ic-dgitlgs in the palace, 
together with wood, and four wax candles a day. 
"His talents, however, lay prettv well fallow, as the 
Grand-Duke neither listened to his counsels, nor gave 
him, ns a rule, the management of the musical pits 
formances with the exception of those of his own 
works, Vogler wss thus able to devote hi* whole 
lime to his scientific lahoes and studies. With all 
this, as a man honored by the Grand-Puke, he was 
held in the crcatest respect. Nearly every day he was 
the Graud-Puke's companion at table, wliere he 
greatly relished his 1hurguri.lv. and at t'onrt and in 
the town there was ho belter known or more popular 
-ftgtire, but scarcely, in ouiward ap|H.-arnntc, one more 
striking, than thai of AW* Vogler. He was small 
and corpulent in stature, and possessed also strongly 
marked features, the expression of which was seldom 
a kind one. Willi his long nuns and bis large bonds, 
•>• large that he could spun two octaves, lie »p|.rnnd 
to have Ix-cit made expressly few- playing the organ, 
hut this formation of IhmIv, adtuirnhle us n was for 
the alsive piiriMice, gave bim somewhat the look of 
an ape. lie bad grown more voin than ever, and 
always dressed j„ „ most elegant, bruud skirnd bla. k 
tail coat, black satin breeches, red storking', ami 
shoes with yellow buckles, lie wore the grand cros* 
of tbc t Msjfcf Leopold upon his left breast, while, 
attached to his right shoulder, the little Mack silk 
cloak of an AW»- hung down his Lu- k mid reached 
the fiend of his knees." 
Here the more intimate circle at Vogler's was 



foinv-d by Gin.baelicr. Weber and McyciW. the 
la»t .named of whom, then scanvlv sixtisn years old 
had already created a sensalion IIS H'l and lesidcsl 
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exercises ami work', whirfl were fnquciitly executed 
lii Voglcr's bouse, du his good instruments and uwler 
bis a ll ice. tirten, also, ihe young men accompanied 
the greatest organ-plai cr nf the day to one of the 

chute lies, and never, as Welcerfrcciueutly assured his 
hearers, did Vogler, in his fantasias uud preludes, 
drink so immediately out of the virgin spring of the 
Beautiful, as when, in the presence only of his three 
beloved disciples, as he was fond of calling them, he 
caused angelic voices or wotds of itinuiler to i-«« 

from the organ. The evenings generally glided lo- 
in serious con vcreaticm with Vogler, or at Holltuann s 
w he re Vogler or one of the yoong musicians eSMW* 
poised, thoagh now and then they went through 
some work of merit, or indulged mciely in conversa- 
tion. The old was Ml, wvkj*c serious face did not 
well understand how to smile, grew young again in 
the society of lbs promising F.pigonS, whose intellec- 
tual strength ami talent were perfectly manifest to an 
experietitsrd jii'Ue of men and artists like him. He 
was accustomed to ssy suhsss^iicnllv ol Carl Maria 
and Mevcthccr : 'Oh,' had 1 been lo'mpelled to leavci 
the world lsrfotc I had funned these two. what gn. f 
I should have experienced ! There is something 
within me wliich I could not evoke : these two will 
do so for me ! wha 
Fra Bartoloinco without Itatfatl 

"But, as Wcl*r expresses it, the three shook the 
dn«t from their skins, on leai itig Ihe society of the 
old gentlemen and going out of an evening, when 
they proceeded to '.cllect melodies.' that is to drink 
wine In taverns where there was singing, or twanging 
on the either or harp. In the presence of soldiers and 
their girls, Carl Maria could there sling a guitar 
round his neck, and getting upon a table, sing luguish 
songs, as he us.s| ,„ ,|„ j„ w-.ldcst time of hi. life, 
so that there was no end to the applause, till the to. 
hocco smoke dr ive him away. In return, he obtain- 
-I from national song* many hints in life ar.d melo- 
dy." 

IT. t» Cc,»tlau.J ) 



Id not evoke; these two will 
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The History of the Violin. 

A London critic thus glances at this subject, 
tt-furi>i"i« to a new work (by W. Sandys and S. 
A. fonder) bearing the above title; : 

Of all musical instruments the violin is the 
only one that has not undergone continued and 
prevgrcssivc improvement. Even the more an- 
cient rnstrnmcnts, siuh as the harp, the flute. ami 
the organ, have been I abject to eonsl.tnl altcra- 
tious and modifications down to thr pre sent lime, 
the rurly type* of these instruments having at>T.it 
the same relation to their present sut-o-s ,rs as 
the nboi iainal hut to the uicslcrn villa. The vio- 
lin, howeve r, has rt iimined in almost the same 
stale for nearly three centuries, and appears lit- 
tle likely to be subject to the chain cs which have 
afT'-ctcd all oilier mslriiinents — its symme trical 
form arid pe-rl'cs t adaptation to its purpewe seem, 
ing to ile-tv ait innovations, whetherof capriuauua 
taste ur inventive skill. Certainly the art of 
violin making bus rather rctroginbd than ad- 
vanced siiic-u Ihe days of the great Cremona 
makers, the Ainatia, Straduirius. and the Guars 
nerius family, who produced those inaslvqiiece-s 
which remain still the* ilespair uf rmalern instru- 
ment makers, 'lliat age lias some intliien>-e in 
perfecting the tone of violins and olhe-r instru- 
ment! of that family there can be no doubt, but 
lint much more is due lo the superior skill ol the 
great makers of old is alio unquestionable, else 
whv the vast siqeeriority of the instruments made 
by "these exceptional artists over the works ol 
con le in pi .rary makers ? Care in the selection of 
the finest wtHsd. accurate p ro| sort ton and well- 
rounded symmetry in the shape, and a perlett j 
balance in line Ibickne-iH of the corrcs|Rjndiiig 
portions of the iii'truiM-nt ; all these, with othe-f 
points of ■xtrslne nVvly which escaped less 
skilful mechanists, have contributed lo make up 
thai perfecUoH of tune and beauty of appearance 
which render the best Italian instruments ol iho 
seventeenth and early part of the eighteenth 
centuries utiiqqrav, liable by modern imitators. 
The closest copies of tbeso models, and the at- 
tempt to anticipate the effects nf age by baking 
the wood and constant a. lion of the bow uu tin- 
strings by mechanical agency, have not sucijicd- 
ad in i quailing the Cremona violin. 
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In many respect* the violin is tbe most import- 
ant nf all instruments. Although not » inde- 
pendent M the organ or thje pianoforte, nor so ca- 
pable in itself of rendering n transcript of any 
music of combination | on the other hand it is 
the only instrument that, like the hum-in voice, 
possesses the power id' perfect intnnatinn. More- 
over, the direct agency of the finger* on the 
string*, without the intervention of mcsdianirnl 
appliances, added to the sustained sound pro- 
duced by the action of the tmw, five to the vio- 
lin a susceptibility to the f. -cling »n<l passion of 
the player that no other instrument [k»«-»ii. 
Then. main, the violin ami its relative*, the viola, 
the violoncello, and thn contra-basso. form the 
groundwork of the on lustra— the eentre of the 
musical picture to which the wind instruments 
contribute little more than the li^lit* nn.l shade* 
ami accessories. 

Tli« colloquial terms "fiddle" and '• Miller" 
aeem to have hsren in very early us-, being met 
within the ol.l poet, even before Chaueer; ami 

a« t> fiddle" was formerly the chief instrument 

of Itinerant performer* at mrrrv-niakings and 
M fiddlers" were frequently included among the 
humble retain*-" of the great and wealthv, the 
term was very frequently ti*cd as n reproach, im- 
plving l ( >w habit* and ssrrvitndr. Thus, in the 
" Taming of the Shrew." noetenno i« made to 
complain of Uing railed "rascal fi Idler, and 
twangting .lark, with twentv such vile, terms." 
Even to the piwnt star, " fiddle" and " fiddler" 
are almost unconsciously associated with some- 
thing tKflinjr and small, and convey an impret- 
sion rather of street minstrelsy than of that re. 
finement and importance whteh properly attach 
to the violin and its modern cultivation. To ap- 
ply the terra " fiddler" therefore (as is still some- 
times done), to a skilful and intelligent perform- 
er on the violin is a solecism in taste and man- 



while, with some occasional irfelevanoies, the 
practical portion of the subject is well treated. 
There are many illustrations representing ancient 
instruments, and full details of the principal 
maker* of various pcrlodl and countries, and the 
volume i« calculated to be a twAd addition to 
the mutical library. 



The origin of the violin, like all remote 
origins, ia difficult l« trace with any certaintv. 
It* earliest type is doubtless to lie fosiml in in- 
struments of the lyre or lute aperies, the strings 
of which were pinched hv tie- fingers, or struck 
bv tlx- plectrum. The date of the introdnetion 
of the bow, which fives its spceialrv to the vio- 
lin, is variously stated. In the tenth and elev- 
enth centuries (and probably even earlier)* rude 
kind of lmw was aged with the old rote or erwth 
(crowlb) ; lhe*o in*trument* being among the 
precursor, of the violin. The liook betr.ro ns 
fives various theories and authorities on this sub- 
je t, and the authors are dis|m*esi to attrihjte the 
introduction of tho bow to this country. The 
nearest ancient Rppman-h to the modern violin 
and bow is to be found ill a figure paiiitol on the 
roof of the l'eterlioroiigh Cathedral, i-on«id.red 
to le of Ik* dale of about 1194. .ludeing by the 
representation of this which is (riven in the bonk, 
both instrument and bow bear a very close re- 
semblance to the present form. The viol, which 
is ptayrd on by a crowned figure, has cursed 
side*, four strings, and two sound-holes : so that 
there are all the essentials, in a somewhat more 
clumsy shape, of the violin of the present day. 
It appear* to have )n<cn after the thirteenth cen- 
tury that the violin befan to approarh its perfee- 
tion, which, however, it probably did nol lulls 
attain milch belore the sixteenth century, during 
which period the great Cremona makers arose, 
and apparently realized all the structural capa- 
bilities of the instrument. So precious have tho 
best preserved S|*ciinens of this school become, 
that three hundred guineas and upwards have 
Ik-cii known to be given fur a fine Cremona, the 
original intrinsic value of the materials being 
scarcely as many pence. . Hut. as with many 
other works of art (for these old makers were 
arti»ts rather than mechanics), the cheapest ma- 
terials may be moulded into tbe costliest produc- 
tions. A fine Italian violin, with its beautiful 
outline, graceful proportions, and brilliant var- 
nisb. has a fascination for amateur* scarcely sur- 
passed by any ulher art passion. To this class, 
and to all who take an interest in the subject, 
the volume before us oilers much valuable inl'w 
■nation. The historical and antiquarian p-.rtion 
has been carefully and laboriously compiled ; 



Serenade*;. 

Few associations are more romantic than those 
connected with the graceful old custom of salut- 
ing beauty and virtue with the dulcet strains of 
music, in the clear obscure of some climate ill 
which large stars and perfumed breezes form a 
portion of the ** properties" of the average sum- 
mer night. It was by the passionate lovers of 
Southern Eumpe that the serenade was first de- 
vises!, as a vehicle for the conveyance of eompli- 
nicnts to their mistresses, after the latter were I 
supposed to have let down their back hair nnd re- 
tired for the night. The usage is one redolent 
of much that is delightful. It is linketl insepara- 
bly with lustrous eyes, orange lwwrrs. gondolas, 
guitars, Tom Moorrish maidens, the cri*p-lravrd 
mvrtle, and that erotic bird which seems to have 
been prnvidentially created for the poet, as a 
rhvme to it. Tbe serenade, as its name denotes, 
can take rank as an institution under «.--rcne skies 
only. As a general thing, indeed, music doesnot 
seem to Honrish among tho northern races. 
Aiolian harps came by nature, but the Boreal 
variety of that combination of wind anil string 
has vet to be discovered. Hefer to that small but 
nimble savage the K-quimaux, and you will find 
that the nearest npproaeb to a niuVu-al instru- 
ment possessed by him is tbe high slrong snow- 
shoe, on which he performs marches indeed, but 
neither serenades nor any other sort of '• laseivi- 
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music as he has of meat, and tliero is a flavor of 
caviar in his cavatinas. His greatest musical tri- 
umph, perhajss, was the production nf that re- 
nowned horn band of twenty-four flabby serfs, 
who used to provoke calliopean blares from twen- 
ty-four straight brass trumpets varying in length 
from twenty-four inrhe* to twenty-four feet. 
These musical moujik* of the Czar, however, 
were no exponents of the serenade. Their 
strains were rather of the rrvritW character, and 
Itetter adapted as an accompaniment to the 
<• shrill clarion" nf the village rooster, than as a 
hushaby to fringed eve lids closing like leaves of 
bcllailonna over orb* that are eonrting balmy 
sleep. For this, among o;her things, the nnitli- 
pilied, for there is a wealth 



plant bloweth not-within. though the 
lured tobacco does. No gossamer handkerchief 
waves thanks from the balcuny, but as the shad- 
owed walls reverberate the well-timed sracenfo 
of Coin r'</e*i/i7, the win<b»w opens, and a male 
ps-rson (puesibly with but little back hair to speak 
of. and no front) steps onto the balcony, and re- 
turns thanks in a remarkably act speech for the 
compliment paid him. For all the foreigner from 
the sunnv land knuws, this may be Sir. Lincoln 
himself, '" taking Ibu music." Or, more likely, 
it may !«• some sucves ful contractor of the shwl- 
dy itflsjm, running lor ahlermanic honour* per- 
haps, if not for congressional, anil who ogles his 
admirer* with spectacles instead of with lustrous 
orbs, who, if he does posses* a gossamer or aiiy 
nth l.ii \ of i ,-i Ikerciucf, nghl In use it in 
preference to his coat-sleeve for wiping the per- 
spiration from his manly brow. 

And the bewildered child of the sunny land 
turns and leaves the spot, a Baihler nun than 
ever, if not actually gime imbs-cile fiotn what be 
has heard and seen. It is imprwiible for one 
brought up as he has been, to understand why a 
band of s. r -naders should apply Com' t ycniiJ to 
a person like him who has just bowed himself out 
nf the balcony, or wilh what interest they kept 
inviting that "person, in the most beseeching ton.*, 
to "Come to them as davlight sets o'er the moon- 
lit sea." But then he I* only a foreigner, and 
ran hardly be expected to realize the immense 
results connected with onr style of serenading— 
such as the whiskey bill, for instance. — 1'he 
Round Table. 



of pos-trv in the sen-nadi 

In this country, whose inhabitants are not 
necessarily of northern race, and where every- 
thing seems to take root, just as everybody seems 
intake hitters, tbe serenade has Vwcoine a plant 
of the «oil. Like the Italian organ grinder, how- 
ever, it has come to Is- so greatly Americanises! 
as to require tobacco-juice to stimulate its action. 
It is a peculiarity of all our great cities that they 
in provided with excellent bands — a bet which 
may or may not be owing to the (lerman ele- 
ment that is sown ItrtMdBtM among us. The 
foreign visitor to our shores, particularly if his 
coming is from sunny Italy or olivescs-nt Spain, 
will pause arid " take the music," as Mr. Lin- 
coln says, when he hears the pensive cadences of 
one of these hand* vibratini in thn soft air nfthe 
summer night. They remind him involuntarily 
of the orange bower*. Tom Mooreish maidens. 
el rt-Urq, enumerated in the forrpnin2 paragraph, 
ami his thoughts revert to tho well-f1edg«s! enpisl 
of his own country, as he light* a fresh cigar, 
lie mark* the meHow horns of thn Snx pvltern 
pouring out the music of "Don I'asqualc" to a 
brown-stone front, and a pardonable ewfosit* 
prompts him to watch the balcony fir the wave 
of a gossamer handkerchief or th- filly-like 
whisk of a yard or so of liberated hack hair. 

But no such sentiment actuates the musicians, 
who are practical men, and paid for what they 
are doing. Nothing in the shape of an orange 
bower blooms behind that brown stone front — 
thuugh tbe lemon may 1« there, we admit, in 
connection with a bowl' uf punch. The ui\ rtlu 



liKKli*.— Mdlle. de Alma appeared as Orpheus 
in Gluck's Orfitnu »nj A^rjoVv, Imt was not »o 
successful as lldlle. I.ucca in Martha. The position 
of a contralto is not a very important one upon the 
Ijeruwn sutce, because tt'couiicmnds *>nly a limited 
rango of cm el rharartcT*. To olnain a firtt-eUss po- 
sition, both in an artistic as well a* *f/Keui*ury sense, 
a i-oniralto is ohliged to attemn: Mf*J oufltied fur 
lHr, and to force her voice. This is, in most cases, 
aiti-ndcd with consequences very prejudicial to th^ 
arli-t. This w»« one of the ciiuses which bniut-ht 
Juiiauna Wagner's carta* to so cailv a tci-ininatiiMi, 
and a similar fate would appear to he destined for 
Mdlto. de Ahno, unless sin.- alters her tartics. Like 
the lady just mentioned. »he has been fining bur 
voice in such eliaraetcrs a* Klixsl«th in /onuMuser ; 
Donna Elvira, in Ikm Juan : and recently. Armamlc, 
in Hanr Gusuv Schmidt's opera La Rtvle. The ron- 
KCimcucc is that she is no longer able to do justice to 
tbe music of Orplirn*, though the part is naturally 
adapted to her. Her acting, moreover, was not up 
to Uic mark, sod altogether tbe impressiim she) ) lo- 
ll ored on competent jadges was not satislactory, al- 
thoa t -h the eruerul pulilic were liberal in their ap- 
plause, Mdlle. Sinner was tbe Eurydicc, a part Bib 
cl on lh« leiival of the opera some jears ago, M 
! M;i l. Hosier. Apropos of thu lady ; she has again 
! retired from public ga/e tor a year, after Inning ap- 
| prarrd in Firl,iio. [Km Jmau, iJit I 'nlalin and sl<»wr*i. 
B*tn thing human, as most of us know to our 
cost, 'is prrislnsMc. anil notliing more so tlian the liu- 
m«n voise. What a pity it is that no kind HaM 
I will impress this fact upon Mad Hosier. 

A sounglisilyof Ihs name nf Koipp has rropped 
up linui Vienna, and sustained, or. more correctly, 
rndcavoreil to snstniu the prirH-i|>«l sopruno |iart in 
l.utia, lUrrt U e/wVr and I J/ontercAi e Ca/ w'-tl,, I 
am sonv lo add thai her nialiiiiuit was greaier lltan 
h.-r vocal looters. She fu-.leil to plcn«- the public, 
or to obtain an engagement. She was to have MM 
llienVc of Venus in Wagner's TaanA«"is.r, but Veil 
ss iilisMlt doing so, in eoiissspienee, so it is miiiI, of her 
Inability Co await the arrival of another "tiast"— .In- 
altri. guest; star; or nriist out of au engagement 
sevkmg lo prorure one — llcrr Ibtgen, from llnm- 
lulrgli, who I" In- llic Tiuinhauss-r on lie- ISM Jl SUM, 
but was pnsVetitcd from coming as soon as he iiui nfl- 
ed. lie paid us a visit, li-mever. *horly after Mdlle. 
Krnpp's departnre. and sang in llcrr Wagnrr'sopim 
al»iro-n>cn!H>tnd, us will, or, rather. *s badly, a' in 
Au'ier's ,1/uwrr. My spai-e is valuable, and. lie re- 
fer* I will hricllv dismiss llcrr HaftM by staling thst 
I do not think bun equal w> ilie place hi- wished :o 
obtain : namely, that of heroic lensir. I am «rrnid it 
is too much foe him. Is> f T iawsfc ut 1 , Mad. Harriers. 
Wippern was the Kliaalstll. The msjslc was. il is 
true, only Wagmr's, still she might have learnt it, if 
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it were '"ii for ihe respect due to the puhlir wlio hit 
alway* exccedinttlv kind In her. She was, however, 
not perfect, nnd, in consequence, spoiled the effect of 
hrr ntos; telling •■bit." the prayer in the iliinl art- 
Yet, after all. who that i* well ai-qauimml — with ih* 
•core licforr him. of eour- e— with what Herr Wiiguor 
writes shall Jure lu blame her. 

Before concluding my account of whnt ras taken 
place at thi- H.intl Omm HlNtC, I may mention th.t 
Ma-llle. I.m-eu pliived (hen; the olhrr evening foe the 
ln«t time, previously to her departure for ll.sm'>iirgh. 
where -he in to give six perfi-rinimre*. Tin* part she 
•elected, in which 10 hid adieu for awhile to her ps- 
tron« here, was thnl of Cberubinn in Is S«if. The 
audience were loud in the manifestations of their <lu- 
llght. 

We have hail concert* galore ; even n hire Hat of 
all of them would r.c-irlv fill one number of the 1/u- 
World. Fitat romes ih« two Soirees of the Knv- 
al Dooichnr, the programme* ol which were highlv 
Interesting ami cnmpri.rd. among other piece* too 
numerous 10 mention, the ten putt "Cinrinxiu." by 
Lotli ; I lie motet, "Jem, mein Ktetlde " In J. s 
Bitch; a piece hr PaJesirina, "Velum Templi sei... 
sum est ;" a graduale. "Ecee quomodo mot hue Ju*- 
tua," by Jacob Handel (1 54C-9I ) Mi>urt'« Mi-erimr- 
dla*;" a motet, "Hilf lien." hj llomiliu* (1 714-85); 
['O magnum myaterium.'' for two clmnm*. hy Al- 
m Scarlatti ; a piece for male voice*, hv La- 
Vindana (1**5): "Requiem rtrrnam," by 
Nir. Jomelli (1713-741 : a motet (soprano, two enri 
tralins, lenor and lm*a), hj Melehior Frsnrk |l"i<K>- 
1*19): motet (two aoprnnos, oonirnlto. and boss ) 
Seb..li»n Bach (IM5-I750) : and 97th P-«lm, by 
Olio Nicolni The nhore works were, with »earcelv 
an exception executed in -n most admirable manner. 
Then we hare hnd the Sinfniiic-Soircc* of the King'* 
Private Band, which fullv maintained its reputation ; 
the Subscription Concert" of the Franenrnrrin for the 
Gumma Adnlphua Fund ; the Subscription Con- 
wia of Cariberg 'a Orchestral Union; the SuWrin- 
lion Cone-rta of Herren Zrm-n.-rcn.inn and Smhl- 
kne -lit ; the Soiree* or lletn-n Enffclhnrdt.Hrllmirh, 
■ nd Znrn ; llcrr liana von Bulow'* I'inntvfo te-Soi- 
r»5e.*. etc., etc. To attempt to aend too a d--t«lled 
criticism of them, or even to art down the various 
composition* comprised in the programme., would 
go far to justify the belief that tlie prr-on doing an 
•tood in urgent and immediate need of a strnii wtisl- 
coat and a keeper . 

A bright pattirulnr atar, in the person of Will 
Arret, appeared in our operatic heaven* the other 
•Toning. The part aeleeted for her A'af w»a thai of 
Ro-tltM In 11 Barhim. It ia now four yean aince thi. 
lady made her firat appearance liefore a Berlin pub. 
lie, in the aame character, and aa a member of the 
Italian Opera Company nl the Vicloria 'nie-atrc. her 
leading eolleagnea heltij; Signori Carrion, l>el|e Sedie, 
Bremond and Frieci. She waa a great aticcrM and 
for night after night, aa I duly chronicled H the time, 
the theutre wnt t-rAmmed by an enthuaiartie nnd en- 
raptured audience. I am nfruirl that her prcaent en- 
gagement will not turn oat quite anrh a «eri.it of tri- 
vmpha. I hare apokrn with a great many perjona, 
and, with hardly an exception, they »ay alte ii ntf. 
what ahe waa. 

The other opera* performed aince I wrote hare 
been M. Oonnod'» Tainf, Glaek'a Oroaevw. noni»et 
Hit Finlia oW Rrpiiwo; and on the loth Irtai.. Mr 
or Herr.lulea Benedict'* long prontiaed. unr| Impa 
tiently expected opera, The /fcw mn Erin. 

So much at the present in the way of opera. Con 
earning concert*, I tnny mention that Herren Stnhl- 
kuechtandZimmermann have brought their thia year'a 
terte* of Soirt^a for Chamlier-alnaic 10 a cln.e. The 
programme for the la at Soiree comptiaeil : Qonrtet. 
in 0 minor. Haydn ; Beethoven'a Grand Trio ia D 
major, and Quartet in K minor. Herren Zimmer- 
tnann And Stahlknerltt deaerre the tbnnka of all thnae 
who lore rnuaic of the firtt order. Handd'a Jmitt* }f*tr- 
eabauM waa executed the other day hy the membera of 
Stern'a Oeaangrerein. hut aomewhat after theatyleof 
Hamlet without the part of the rarillating and reflect- 
ing young Pane. Herr Kranae waa ao hoartw ihnt 
the entire ban part bawl to be omitted. Tho remain- 
ing |*art* were entnute.l 10 Meadamea Caalt-Lewy, 
Preaalee, end Herr Woworaky. The Indiea were 
pretty good, bnt Herr Woworaky waa not eqoal in 
the part of .Tudaa. The ' 



The OrtiWrn of Feb. 10 alotea : 

Benediet'i new opera, " Tht Rim of Erin," haa 
beam prodiaonl, nnder which name Englishmen will 
h»re llttlt difflenltr in recognli.ng tho " Lit? 0/ Kil- 
tanty," At Erin if at the ben a word better known 
than the l«<»or name, it waa rotvaidcred adritnhle to 
alter the titH. The S^m* in writing of Benedict, 
urs : " Thecompow of thu ' Kom.' bom in Stntt- 
gwt, and Uring for tho laat twenty llve jean in Lon- 



don, .aw hia talrVi betinvea atrew rotea on the way. 
He had little trouble with the tboma, whiih tear the 
yonng winga of ao mnny aoaring aniata. The aon 
of a rich banker. Benedict, like MeyerWr and Men- 
deli-abn, enjoyed a youth free of care ; and bla mcana 
allowed him 10 atn'tv nnder Hnmnvl at Weimar, a> 
« pintll-t. and under Weber in Dreaden, aa a com- 
po-cr. In the Engli.h world of mn.ic Benedict ia 
much rrtmircd. and. fn.m b»a long aoionrn in Eng- 
land, it i. nntnral lie sbixild, in Ml 1 Row r,f Erin' 
re*t/rf-rl r.alber llw T'lrtim of the Iyindon public than 
of the German nrt-critie." A* H>e SiqwiU indeed 
■BUraTa, the mnaic of the " l)o.e" — ijunm " I.tly"— 
fiilla flat on Gfffnanl ear., which t-entiot ileclde 
whether the eompo«ltii>ii Velnnga I" the clnaa of aim- 
pic national melody, r.r aima at grand opera. The 
eeenery ab.orlieal general attention, to the delriment 
of the muftic. 

LlMB. — TheCrneert of lire Conaen-atorr, on the 
6lh in.t , under the dirt-rtiOn r.f that exrelb n't condne- 
tor M. Sotthre. waa highlr iniereating, both on ac- 
connt of the piecea aeleeted. acd or the mnnner in 
»hieh t* er were performed The pio^famnte inclu- 
ded apeelmena of tl»e Rrrar'innlee of Hmdn. But 
hriveti and Welder; ehornaea from HatnleT. .S^miirw. 
otnl two pieces hr Ferdinntid lltller: "Helotae nnd 
die N-:innrn an Alielard'a iintb," and "Palmaonntag- 
Morgen " The audience received the two latter enm- 
poaitiona in the moat hearty faahion. Herr Hiller 
waa culled for aerenil ritnea, nnd had lo bow hia 
thintka from the orchestra "Palmaonntng Mnrgen" 
wta encorcl The f^egia Vne.tl Aa.oriation for Mnle 
V.iica. whi, h latelr carreit off the pri/c of honor at 
Aix IvChatw'iV, showe.1 their reaped for Herr HafJtr, 
b» giving him a aereiiadc. d- apite ll* hltterlr cold 



Stagemann from llatsorer] : Variation* forth* piano 
on a theme hy Motart. by Herr Patter t "La Cancada" 
bv the *ame (plnwd hrkhe compo«eri ; Song* by J. 
Rieta and L. Hartemanif ( Hen- Siagemann); Srm- 
phony in O major, hr J. Haydn ; and Mendelaaofin * 
' to "Die er*te Walporgiaoicht," hy 



night, and 
honor. 



in hia 



T-Rir/to. A* it i« iniereating 10 



!h« run of 

the 20 anl-erlption eonceila glren everr winter in the 
Oewondhaoa-tlioae concert, once conducted by Men- 
flrlaanhn, who retard I he Leipjig mnaic to ita high 
(luudard, afterwards by Uicm, and now hy Heinicke, 
— we copy the following programme* : 

Tkirttmth f\*wrr1 Overture to the opera fja 
VKntAt (/« /e>i»e llrnn, Me^htil ; Reeilatis-e and afi* 
from Ikm ./inn, Mni'irl, sung hv MinlUe. Orgeni j 
Concerto for the a hi'in (l"-l mnremenl), Jis*elVm, 
phiycd by Here August Wilhttm. Jnn .- Recii.-ilive 
and aria from .Vatrawi, Bellini, annghy Mndlle Ionise 
vnn PSIltuIr, frttm ll^riin: t*oncerto mattvrl for 
Piano forte, with oo"he»tral acrompanimeul. romr>ne- 
ed and executed bv Herr Otto Stnger. of Dresden; 
Snnga with the PUnn anng hv Maillte von Piillnitx: 
"I^tn-lev," t.i«t. nnd ' Frablinv-nncht." Sehomann ; 
Svinphony (C maj.ir, No. 2|, Shumunn, At lb- 
fvurt'nth Concert tlie programme cou*i>tod of the 
oTertun? to I*nm* KalvJ'i. Ilrsnceke ; eoi»ecct air, : 
MeU'lelss.ihn, (sung by M-llle F-liruhelh MeradoftT, 
from St Pciersbiirgb) ; Concerto for tlie riolhi (2Jo 
19. I> mlnor|, Krenllcr fplnyrd by Herr Ijnitrrltaeh . 
from nreaden); Oavatiiu from ff«Wl It IMmiU, 
Meyerbeer (sung hy Mdlle. Mef*doifT) ; C«wse*n*/t3--j|- 
fur the violin, composed and played bv Herr Lamer- 
hnch (new, MS ) ; and Beethoven's moaic to (soe'lie's 
A'^ia-iw/, wilh connecting word* hv Moaengeil, the 
wools apnken bv H-rr Hunisrh, an I the wnts *ung 
by Mdlle. MerxdnrtT. 

Eif>-riH n (l it maj ir Seni|.honv. bv Havdit ; 
Pianoforte Coomto. h» We!«-r. iplovol bv Herr 
Willieltn Trielsfr, from lintlrl; Overture tn the op. 
eta of I tump I unfinished I, hv Norhert riiirgmilllei 
(llrst tin.e| ; E rtnt m.jor R,.ndo, b» (" 
(HerrW. Trieherl: nnd U flat major 
(So. 1) hy Robert Schumann, 

The members of the Singacademin propose giv- 
ing a performance on the 2lat insi., of Men- 
delaaolin's Elijah, for the benefit of the Scbleawig- 
llotsteincr. At live ltjth Irewa^dhnns-Concerl. the 
fulluwing piece* ivere jserformed : F inia j' ir Symphonv 
|No. n), Beethoven ; Andnnte for the flitie'. Morart 
(tilnyni hy M de Vrnye. frnm Ptria) ; aria from 
[iiitt<tnmmt t Uraun (anog by Mad Vinrdot tiarrial; 
"Meeres.tillo unit gliickliche Fahrt," Mendelssohn's 
nir from A/omento, Mo/art (.nng by Mud. Vinrdot- 
liarci.i| ; Fniitasia for the flo'c, on moiive-t fmm Iji 
J*if, St- de Vioye (rxeented by the composer) ; 
Sonjri at the piano faung by Mid. Viardot Uorcia). 

Cm-ooxx — The f >l'o*ing compotitions cona-itn 
ted the programme of the seventh Goelli haOs Con- 
cert, under the dircni-m of Herr Fenlinand Hiller: 
Overture to PrometAru* (Urn lime) Woldemnr Bnr- 
g.el ; Piano f.irte Comxito in E flat mnjor, Beetho 
ven (plnved hy He it Paner, from I.on.lon); "Bua^ 
lied" far barytone aolo. rl.oi u« with organ ac umnnn- 
(aoloUl, Herr Max 



Symphony 



lflr*t tune). 



WgmA« — No one h*» vet b-en appointed OirieW- 
wnster in the place of Dr. Krani I.irat. It wa* thought, 
at one lime, that Herr Richard Wagner would *ue» 
cccd him, and then that Herr Han* von BuJowwoald 
lie called itpMi to wield that) lnt<m in the grand-ducal 
orchestra, hat neither of the*e gentlemen have been 
nominated. The dntie* of ihe poat nre fulfilled by 
two leaders, Herren Carl Stiir nnd reward Ijuvarn. 
The irntb annivcranry of the Aaarniatinn for tlie 
Promotion of An and Science, founded by Dr Frani 
L'srt, n-na celebntlcd bv a grand entertainment at 
which the following wa* the programme : "I Irphetl*" 
(a symphonic poem, ai ranged for violin, harp, vio- 
loncello, harmonium, and piano-forte, by Zellner, 
Vienna |; two *ong* by lessen and Kior; "Die 
Fliielulinge," by Dr. Dlngs'lan dt ; Li-rl'* "r-oreley 
Nncrnrne," Dnet from Hc-tor Berlioz'* opera: 
/V>fr/re tt ZiV'-rfiVt ; Fantasia in F on theme* from 
Eut onii.*Ae, bv B. T/w-m*nn : Bnrger* "I^eonore," 
With nielo dramatic accompaniment by T.lact ; aeenal 
from the *nd art of Herr Richard Wagner'* rruaVti* 
und Ixldc; nnd Schiller'* "Punsrhlied" ael lo mo- 
aic by I.aasen. The fratival opened with a highly 
aueeeaaful pridogite bv Dr. Pingelitrdt. At the 
nperi-hoitse Or* /5si'.'-er/hVfe, /5t»;*j.fw Jnir*, L* A'or- 
re, Strmitih, Era Omivto. and Or/^ewr, went A* well 
n* could lie expecled, considering the fecbtcne** of 
the drat tenor, the inrflicirney of the chnrn*, and the 
numerical weakness of the stringed quartet The 
following were ihe programniest of tlte concert* given 
hy the firaml Ducal Private Band : at the ftm con- 
cert — .Svmphony. No. 8, Beethoven; "Requiem fur 
Mignon." R. Schumann ; Beethoven 'a Viniin Con- 
certo (plared by Herr KSfMuel, one of Spohr'* pn- 
pilsl ; and tttawtlh nUti /a tn rlarinet ni-companiment 
by Moian |sung by Mad ron Mild*) ; nl the second 
concert — Overture to f'Uirf.'t \\\ nui r|; Mnxiirt's 
Jui^ter Svmt.honv ; nirs from //.AiWin »«f Ttivrii, 
and fjMula 'li Otanmwm I Mud. von Mildel ; Fantasia 
for the flnle, hv Bricrialdi (performed by Herr Wink- 
ler) together with "Reverie pastorale" nnd "Galop 
fantaatirine," written and played by M. Ixiui* lints ■ 
•in. Tho usual grnnd concert took plnce at the 
Conit, on the 7ih inst., when the following piece* 
were selected for performance : "Paseaeagliu," hv S. 
Rach. acorcl bv Ks^ci ; air anil man-h fmm ihe ope- 
ra of fti* llr&lrr, wotda bv I/>bmann, music by 
fiiilw; aeenefniin War-nerV Tnrtnn irnrf Mdt; Dr. 
Frnnx Lialt't "Ixireley" with inslramenlal accom- 
paniment ; "Hcxentinre," by Pnganint, and lh-s Hrst 
movement from Beethoven's Violin Comvrro (pUred 
bv llcrr. J. L0M0). llcrr Ss-hnorr von Carsibfehl, 
from Dresden, sang the tenor am 
Herr Ferdinand Hiller 'a opera, Oie i 
lieen most anccessfully prndtsced. 

Vnaif t. Offenbach'* new opera, " The Rhine 
Fairies," hu proved »ucceMful. The OrrAeWru 
(I^ondon) an of it ; 

So little i* the Viennese musical world accustomed 

to novrltv in opera, th it people go about with ihe 
map or Deninnlk in one hnnd nnd the pluyblll of the 
Court Tbentre l» ilw oilier; nnd at login tfie sent of 
war 1. forgotten on tlie scat* of llie pivrqnet. *'/>*« 
A'Vinmreii" is French in idea, n>tnaiitic by name, 
elfin and absurd in const mcl ion. A vnnng maidrii 
whos.r.gsso long, that she «ing« her-elf to denlh, 
ami, paa.ing 11. fnvlund, r. reMiseimti>1 10 a world of 
wing, being fMh HI I Iranee. forms lie plot of M. 
Xaitter, done into tterinnn bv Her von M'olwgen. 
The i-lea is ao altsnrtllv impossibkai and, in fnet, jit- 
eomjircticndl>!e, that the wmider is. ( Irb-uhai-h wn* 
led U> accept aui-h a subject as the groundwork where- 
on 10 exercise his thorough dramailc kiiowleslge and 
high mu-ieal ability, Hi* music is of the romantic 
school, flowing in melody, true lo the suhierf, clever 
in expression aixl instrumentation. It is a pretcn- 
tioulesa o|x-ra — f.ir reniovrsl from the liombsvane ; yet 
it goes further in tnnsi- al novelly thao tnoiiy anolltcr, 
nii-l is more dramatic in inehaly. OflVnlsach'* prom- 
inenl gill lies III ryblhmic form. Complaints mar 
lie levelled 011 the score of re|x-tition ; for the coin- 
pn*cr, like others of his day, is disposed to rvjieat 
himself here nnd there ; for ihe test, he i* hardly ad 
milted 10 ih« Hrst rank of mn-irnl genius. H4* ia'- 
cut comprise* raibcr simnlirity and smoothness thin 
lyric force; yet we should lie content to have more 
melodious composers sharing hi* ability, 

r*tti»— Lent In nnd the world f.-ting ; Pari* in 



lulien. Not that Pari* trouble* itself much about 
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Lent, merely striving itaclf from the noiaanee of 
cmveniiosialittes, nnd devoting ituflf to legitimate 
thoaT^-wng, which u compatible with lasting, of 
coarse At for the aarkclodi, so lotsjf a» >t « *•> 
ma It and the ashes odorous and tugge/ 

it it rather becoming ,h»n otherwiae, I 
ties. And as for tint Marchieio eisten, they .... 
pretext for coin? 10 (he theatre and enjoying " 5r»i- 
raaOde," Their debut was unqualified : enlhusUam 
there was, aafficieat to chaw even the ahvnesa of 
Cvlotta, who 1* painfully bashful, and requires two 
rapwlt nightly, a> a " pirk-me-up." She u a little 
undecided and emharraased In singing 1 otherwise 
her modesty is charming. Her sister Barbara ia 
eomewhat simitar in incertitude, tiut her voire i< rich 
and delicate in shadow, and her reception cannot he 
gainsaid. Then, paria lias die deTwt of Mme 
Sprail* in " .Vi.rW week to talk al«m. Everv- 
Imdy knew Mme. Vender Beck's Adih>m : arid 
Poili't through the llpa of Nicntini has .unit all the 
waaon. Everybody knew, ido, Autonna>-ci ; end in 
abort, Mme. ftprtm waa the — I had nlnw.t written 
Speciality I Joking apart, however (and Paris has 
hnrdly become Hvroniri, Sprixia has arrtnl red n re- 
putation in Italy— drserved or undeserved • flonbta 
Am* been aur>ge«ted , bat are rather ungenerous. She 
has a rich, fall. sonorous voice, which »he aometlmea 
finds a difficulty in managing 

Patti and Mario are delightful at tlie T.vrvnire, 
where " Maria" will prenent P atti in conianetKMi 
"i"> Delia 8ed«e | while at the Opera Cnmiqoe 
is in active rehearsal, the part« having been 
distrihuted. An nwfnl melo-drama, founded upon 
the hietory of Louis Xltl , ia the sensation at the 
Gaite\ and ia liorrible ennngh to aatiate even Pari-ian 

taste for novelty. Concert events consist of the 

third of the Con^etrotrwy— specialised, aa moat or 
these concert* are, by German music — and of'ihe 
first concert of rlaa<ical mti*le given on Sun-lay in 
the Cirque Napoleon — aleo Mendelssohn iah and 
Heethnvenish in character. A sevies of official con- 
cert' are to follow tlie tvave.tr bulla given to the 
Ministers of State and Foreign' AtTira hv the T>iikei 
and Dnclieaaee l>e Moray and !hj B«mn. Rubini, 
CarVHlho. Faure, Gurdoni, Ilrnga, and Kd. Batiste 
are the arttfta named. Piatti and Mme Trehelti- 
Betlini appeared at the Hotel de Villr u few even- 



Ittus unl (Ecrrrsponbtncf. 

PniLaDEtriiiA. Fan. 2S. — Mr. Woi.raoHx'e. 
third aoiree waa given last evening. The first part 
consisted of a Trio hy Beethoven, for piano, violin 
and 'cello. It waa the familiar and CTer welcome 
one in C minor, the third of the flrat aet— the opns I 
of tlie Andre* edition. 

The eecond part of the concert commenced with 
Lieit'a .SMi7/*r-mnrar*. Thrre ia little to he aaid 
about this composition except that it vt eery, very dif- 
:i - n I and quite uninteresting. It waa encored, how- 
ever, which. I take it, was rather in acknowledge- 
ment of Mr. Wolfsohn'e skill, than because of the 
composition he ba-1 just ptsved. He was kind enongh 
10 spare us n rep'-rition of the march, hat (rave a* 
I.i<it'a exqn*irc trainer 'plion of Schubert's "A./ <1t 
ThrB"rn." Tie nihcr pi ana aelections were Clmpin'a 
•Tnlanai* itilitair," and f.tmli hy Chopin and 
llenarlt. Than these nothing could has* been 



I.a«t on the programme was 9 Quintet by Schubert, 
f * pUno and sttinired Inatruments, played here for 
the first time. It i< one or Schoberfs iishier ftTnrt.. 
hnt ia full of the characteristic rental melodic ami 
harmonic forma of the s rem master, who, even in hi- 
liuhter momenta, cannot fail to interest. Of the five 
tnovementa, the first lallex-n> vivace) and the second 
(andante) sremed the hc«t. The fourth ruittams a 
aeries of l»eautiful variations nn the son * "J lit yof*tl*S' 
The ctTcct of liolh of the dioorrted pierea wwiM buve 
been biMter, had the ftt«l rioBl been in the hands of 
a more elTit't-tit performer. 

Fearful, lest th^ *li2ht derancs-ment of programmes, 
ciiitsed oy the absence of Mr, Theodore Thomas, 
might be interpreted unfavorably, Mr. Wolfsoha baa 
ahifled tlie onus from bis ahonldera to thoae of the 
audience. Instead of beine; obll u -ed to ask the itwlul- 
gtnee of the aabscribcrs, lie has increased their debt to 



him. Ho had promised only one ronerrt with 
aonga, and we hare already heard Hinai.sUMX in 
three of hie aoircea. On this occasion he aanp Beet- 
hoven > AMnidf and two of Abt'a ballads. 

Iterr Hahelmann ia a favorite here, and hat become 
the pet of "oar heat society." Resides the honors of 
aech a position he will soon reap some of its profits, 
aa his admirers, / the female portion of whom have 
already exhanaied all the saccharine adjectives in the 
vocabulary of praise in his favor) are ahont to cive 
a complimentary concert for hia benefit. Gossip says 
that the marked preference hesmwed upon bim has 
created hittcrness and heart-horn inn in the frreen 
room of the Arndrmy, or, aa I shoqld any. nmonr; 
the members of the German opera company. As 
each acn'ndal is not within my province, I have not 
cared to inveaticwm It, Snfflce It 10 »av, Herr RnM- 
mann has been voted a "lovely tenor," which is more 
than the Philadelphia were willlnrr to say of Mar- 
aoleni or anv other griper since Briirnoli. Could am- 
bitious mortal desire greater praise than that t la it 
not enough for one man to know that when he Heps 
on the boards, every fnir damsel grasps her lorgnette, 
and with its glass eyes bides her beauteons orbs from 
those who do not hanpen to he looking at the "love- 
ly tenor." and that she d»>es tMs merely to «ati«fv her 
curiosity rega'dlng him » It is well that in this in- 
stance the recipient of such honnra Is * capable and 
deserving artist 

The German opera company has jit-t left nt after 
a season of three weeks, during; which it met with va- 
ned ao*eeaw far below its deserts. The openu (riven 
here foe the rlrti time, were Spobr's ,hmndii and 
Wagner's 7ViauAi.i»»r. In spiteof the numerous man- 
agerial shorienm.ngs, it but hitherto atrurgled suc- 
ec««fnllv arrainst the aeeideiits of fortuneand tlie blun- 
dera of ita friends. Its prospects «ecm very deiihtful. 
and atTalrs seem to have reached snch a cri.i. with 
the Ansclinti opera troupe, that new aid will have 
to be furnished ro prevent It from becoming disinte- 
grated. I shooM regret this deeply, for I know of 
no event that would lie so discmirngjnr to those lor. 
era of music who have the success of 
at heart. 

Mjhaeti 4. —The ITHhclmsnn complimentary con- 
cert was finite a bril'i n»t gathering Tbe hero of the 

evening was greeted with a perf-et storm of applan»e. 
He bore his honors modenly an I sen;- •nfer'dy. Ifia 
snn k -> were S<hnVrt"« r Mat .Veer," pesca'a "f\n 
.Vt«/i-''ea ata Fnta'rr" Abt'l " l"j*r*/if*sores," anil the 
inevitable "StU^fi r,-M," 4c. His assisUnra were 
a trentlemnn amateur with a ri--h baritone voice, and 
a lady amateur of meijo anprano eapabllitlea ; ihey 



usnal graeefiilnaia of execution The aointe waa 
well alien. led. the peTformaoco,excellemt. a. 



Perelli, wbo-c aeeompanimrilts wave, 
cre.llt.ble. Another ama.eair, a pupil of Mr. Wolf, 
•ohii's. took part in a ttael for two pianos and piayc ' 
with much e«<e and precision A< the concert waa 
ralW a prirn'e atT.iir, intended as an at of bnmsge 
to Herr Hahelmann, and n.,t for li e purpi-e of die. 
rlaylng the abilities of the amateurs who nssisted 
him, exacting eririeism wereout of p'nee. For alt 
that, it rs but just to «av, that their's was rot the least 
interesting part of (be pneramme. H^rr ll-i'-eimann 
mn*t hare been (leti;;Ve l with the hearlr f.-rvor with 
which his admirers manifested their regiird fur bim. 

Messrs. t'stoaa anil .fsnvia gave tbeir *i-ennd 
aoirci' last Tnes-lsy evening. Tie* coiicevted 
wi re Spohr'- Quintet fiw pintw and wind 
Quartet No. .I by Mnairt : and 
by Kiiikhretiner. The «iloe %rere " l"ie wmvesioi" be 
Hensclt, an /Tfiir/r by ('1-ojHn, and the dihVult A list 
Pu>'<vnj/t'M by Chopin ; nUn a vj ilonce|l<> sn'n hv Ser- 
vais, executed hy Mr. Ahrend, and sor.gt by II -rr 
Hs^-elmann. 

.Mr. J.rvit played nil tl^ piano nolo* and, with 
Mr. Croaa. the piano daet. Mr. Gaertner led the 
Mo:art qnarKI with his nsusl 



Cat art, In. ,1 

insiral hearing Is interesting 10 yon, I 
tend you a protrramme of an unpretending "grand" 
concert which haa inst occurred here, for the benefit 
of refugee* in trouble. It ia a mnascal straw which 
will serve to show that the westward current is car- 
rying music with it In fact I know New England 
hoya and glils too. hevond the Mississippi ami live 
Rocky Mis .are sinking the old frimiliar home songs. 

The concert wns "grand" of retiree, like every 
other. It was an experiment. 1-otb *n' jectlvelv and 
objectively. The ten singers hail never practiced to- 
gether, excepting at the few rehearsala neee*ssrv. 
The "string hand" of eight had never performed In 
public. Such a concert had never been riven In 
Cairo. In two particnltra the result of the exricrl- 
ment was success, I e. , pecuniarily and in its recep- 
tion by the audience. 

The programme waa neceaaarily li-ht, on eo-nnnt 
of the mixed charaeteroftheandiei.ee, and the pro 
ellrltiea of a few of the performers 

There is .ome music in Cairo Inspection of the 
yonne Indira - mu<ic stand, docs BM .how more ilwn 
the average proportion of trash, neeihoven's S-inn- 
las appear there, ami now and then one or two of 
Mendelssohn '• Songs without Wools. The £.Wer 
are pronmptive evidence of a love for genome inu- 
nie. They arc not ".bow" pieces. 

In the limited circle of mv acqna'nranee I can 
court two of Me.srs. Chiekering's pirtnna, two Stein- 
war's, a Hallel & Citmsion, a Bndhuvv and a Knahe. 
I dnnot include various soperannneted maeblnes, bv 
unheard of makers, rebel trophies at the Savnl Sin 
tion. The above are new instrument* and good 
onns 

It Ls amusing to find the old partisan warfare re- 
newed here between live Chi'-kerinir mid St. iuway 
pianos. W. B. BrtdKney has recently calsbli-hed 
here for his in-lrumenia. 
Toun truly, «e 

Ax IaaaitLiTr. tx Fr.Tr-T. 
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let for ta'.i piamis 



csaTfnt.cnr.it, Pa., March 13,— For a real sincere 
love for miKie commend me to the good people of 
this beautiful lown. It has been my happy fortnne 
to haven f.-w dsrs here, and I have found many 
strnnire and odd mid charming things, hut none inare 
.0 than the wholesome and genuine d-voticn to mu- 
sical an in ita higher forma, of wbleh I have jil. I wit. 
nessed an evidence in a Concert of the Philharmtnic 
Society. I enclose a programme. 

►sell. 

Ossrrure. KSt'ts'Ms. 
Aria. Jadlia. Coaes-ur. 



Qntrl^l a>e 
ig cretin. 



|->-nr'« trowi '■>Istte ftit'e." 

Trt* for ri.no Vln|„, sail Tlolnnratk.. 



Nothing could ha more l.-Ui-htful than to see the 
real art spirit which pervaded it all. No display or 
ap|v.Tent thought of .elf on the part of any one en- 
gaced, but complete devotion to the music. The 
cineert room is a fine one — rp.srious, well-lighted 
wiili gee, end ei.n,mo.]ioiis. f think it is also used 

In 1 ic i t ll ' 'iihi'- i-i rlt e- ■< i I [lit- M , M « i'i 

Soclcry. The aniline < sn made up i.rrhe i^ople of 
the town — fstbors with wives and children, vnnng . 
m-^n nod maidens, now and then a tile of rr^y cheeked 
school g-irls from the t-reai Moravian hoanlinir school. 
Very mneh sueh iiti andienre as would in a New Eng. 
land town go to henr a Lyceum or Tein|*erBBce lec- 
ture. The orchestra eonsirted of about Iwentr-flre 
ci'.iea. of all ages. The inevitable bald-headed, job 
lv little man had the violoncello of court*, and an 
vouih the flute. By and bye in 1 
the youth will , 
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; qualified by age and bald- 
I his torn take the violoncello. I w,as a»- 
I by my mi neighbor that every member of the 
» a native of Bethlehem, and lh»t Reuer- 
ally their father, and grandfathers had been members 
of tho Plulharmonic before them. Tho chorus was 
made tip of about fifty young men and maiden*, of a 
•insularly honest, simple and pre-poncg«ing np- 
pearanee. Knlirely at their »«*, as among their 
townsfolk and friends, and seeming absorlied in what 
thev had tn do. and they did it well The orchestral 
p«-rf irmsTire too n-n* vers g-iiid Bnt therftnWPIpajll 
nn-l MMRralneaa nf"nll pi>«(TmH were rsrieeial'y i!e- 
Hi'hifttl. IdouMifany ihinsr like it rnn be found 
elsewhere iii Amrlra, Of the Moravian peculiarities 
of ihi* strange old town, nf the grcjil rlinreh, and the 
queer Eurom'sti- looking be-ases thereto attached, 
known in the "sister*." and "brother* houses," with 
enormous buttresses anil innumerable little window*; 
of the strnnge traditions nrormg ilie«* people, mid 
many enrinn* thine* in their hi*tory — why «honld I 
tell ton ' Come down here next Hummer, and you 
will And great pleasure ill tracing them out aa I have 
done. o. n. 
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ORritKsritAI- The second and U.it Soiree nf 
Mr. Kichiikro took place in Chickering. ball 
• evening, and was a Tery consider- 
oti the firat. The 



or the iti Mt uiusic-loviu/ and refined complexion. 
There was every sign nf interest and pleasure. 
And the list of pieces was signally select and 
proper in the circumstances : 

I OterliiT. »HM fen t»tt«." stra.rt 
'X Nviio'tto mil ri'jsie, from gjaiBbonr. No 4. 

CJapliiTI In C, Mnwrl. 
3 Ccnn#rti» fur |tlsr*». In 1> ptinnr, Me*>i^t**"bn. 
Allege:' »|'p*4.|i)a*tn. AiLtgl,, moltn inaSenuvo, I'ttMle. 
Mr II J Lang. 

4. fl»ra>litveiiy. No a, fhwtlioviui- 
Al - 0 t<i tlw** cim brtn. AtlrgraUe *c)ifa-s*>ttik> lVuipo 
ill M«ou*IU., AlHsr" vItik. 

Tho charming little overture ot* Mozart, in the 
same vein with that to Fiytro, sparkling wildlife 
and gaiety, surcharged with a fine, delicate wit 
(if we may use the term of music), in so seldom 
heard here that it tunned a pleaaatit itirprbe. 
Knnngh to say, however, that it was Mozart, the 
wondrous youth, iu.his exquisitely playful raood. 
Is was nicely rendered, anil the euphony of the 
instrumentation well realized even by the little 
orchestra of twenty-four; the chief want being 
that of the bassoon, (strange that Boston lacks 
bassoons !j. which of course is only constructively 
made good by the violoncello. 

The Finnic of the "Jupiter" presented Mozart 
in his moat earnest phase. The working up of 
those four themes, with such subtle complication, 
yet such clear, bold, vigorous outline, all so natu- 
raljuo spontaneous, to enjoynhlc, concealing so 
much art and learning under so irresistible an 
appeal to the sense, is ono of the greatest triumphs 
of musicianship and genius. If it needed 
more instruments, more strings especially, logive 
it man and breadth, yet on (be other hand it was 
interesting to come, into such close quarters with 
it, so that you eould not belp following the sepa- 
rate, many-colored threads that run in and out 
from the curious complex web. It was made re- 
markably clear at any rate ; and we doubt if it 
i more enjoyed in this good city. It 



was wise, too, to preludo it with the insinuating, 
fascinating Mrnnettn. 

We do nnt remember to have heard the D mi- 
nor Concerto of Mendelssohn, his second, played 
here since Mr. Lang made his mark with it years 
ago jn the Music Hall. We do nnt think it is 
the greater novelty alone whieh makesit even more 
interesting to us than the other in (J minor, 
which has served every pianist fnr a classical 
chrrnlilr bntlnille.' It unites nil the deeper, man- 
lier and finer elements of M.-ndcls«ihn's genius 
in a condensed and perfect shape. It abound* in 
fine imaginative touches. Tie svmpathrtic inter- 
play between orchestra and piano-forte in the 
foreground is perfect ; nnd the accompaniment is* 
full nf beauties, subsidising and enriching not 
merely the expression, but the thonght. nf what 
the piano has to state as principal. Mr. Lang 
ha* rn*tlr gnined as an exectilive and interpreta- 
tive pianist since the lime alluded to. and did his 
work mo*t admirable with no lack nf fire in lb 
Allegro, nf delicate poetic feeling in the Adagio, 
nl crisp, sparkling precision in the Finale. We 
onlv questioned whether the verv pmnnnnre*l 
emphasis rcallv demanded in one phrase, often 
repeated, was not overdone ; whether that rush- 
ing upward with the left hand in the finale, with 
such spasmodic energy, was not forcing the tone 
beyond what is musical ; but it showed that the 
player kindled with the passion of the music. Mr. 
Eichherg had drilled his orchestra into qnito a 
delicate and more than mechanical rendering of 
the accompaniment!. 

Beethoven'* eighth Svmphnnr, the sunshiniest 
mnmcnl of the later period of bis life and nrt, 
as rare a irsastcrpiece as nnv of the Symphonic*, 
though less pretending, is one of those happy in- 
spirations which we cannot conceive of ever 
hearing li«tlesslv, — at least when played as well 
a* it was '-it Snhir : ..iv 'pif ever popular 
AUeijreUn Schennnrto is hardly more exquisite 
than every one of the four movement! The first 
movement, a marvel of symphonic development 
pf themes anil of instrumental euphony, might 
be set agsinst the first movement of Mendelssohn's 
■ Italian" Symphony, for life and joy. and buoy- 
ant sense of an exhilarating, perfect atmosphere, 
while it is the joy of a much richer, deeper, 
stronger life, ringing with quick, positive, electric 
utterance. And the Finale might pass tor a 
Beethoven's Midsummer Night's Dream, as fniry- 
like. but how different from Mendelsohn's. It 
is a critical test to subject an orchestra to. to play 
this Symphony : considering the short time for 
rehearsals, we think the result was most encour- 
aging; ynn really felt progress, as if we were 
getting out of the ruts of habit, and putling 
thought and feeling into the work. Still there 
is much room for improvement. Once or twice 
we feared the thing was on the eve of falling to 
pieces, — probably from the want of a fagotto or 
some other instrument. The inherent draw- 
barks, as the too small size of the room, the want 
of more strings, tu:, remained of eourae as be- 
fore. But Mr. Kichberg has begun a very hope- 
ful experiment, if lie will only take it up again, 
at the earliest opportunity, and ge on with it. 
Where we have the sense of progrm, nothing 
but perseverance is needed. 

The Orchkstrwi. Union hns given two more 
Wednesday Alternoon Concert*, with fullh oHWt 
That on tie Uth inst. opened with a Concert 



l A by Julins Rietz. Mendelssohn's 
successor at Leipzig* and now InprlhMisUr at 
Dresden, on! of the hest conductors and musicians 
of Iho day. It is a thoroughly musicianlike per- 
formance, genial and graceful, but singularly sug- 
gestive of Mendeltsohn, even to identity of 
phrases, ns well as general style and feeling. It 
was much the best thing ot the concert. Mr. 
Hk.vry Caktkr followed with another Over- 
ture O and on the Organ (!>)— pudding u|»mi pic. 
It was the one in C composed by Mcndelswhn 
for a military band. Wbelhcr owing to the 
choice of slops, or to the dragging tempo, it 
sounded dull, indefinite and purposeless upon the 
organ ; but this is the era of experiments I 
Liszt's Symphonic Fantasy, " Let I'rtlmUn," was 
revived again. The impression on our mind was 
the same as heretofore, only less interesting : 
namely, fine effects of instrumentation, without 
much of original or striking thought. Mr. Car- 
ter made his bow a second time in another 
charncter, that of pianist, and gave a very pass- 
able, amateurish, somewhat timid rendering of 
Mendelssohn's C, minor Concerto. The last 
movement went much better than the first. — 
Two popular orchestral arrangements: Schubert's 
l.<J> tier Tkrriirn and the " Faust" jinlpnurri (for 
the last time) wound up the entertainment. 

Last Wednesday, Stemdale Bennett's roman- 
tic, Mendetssnhninn, and yet original. "Naiads" 
Overture led ofT. It was uncommonly well play- 
ed, and is indeed a right artistic, genial, pleasant 
thing to hear. The Symphony was Beethoven's 
No. 1, in C, which was enjoyed none the less af- 
ter the new interest it had so recently awakened 
at Chiekering'a rooms. This loo was well played. 
Mrs. I- S. Froiick-K appeared again as organist ; 
and to "rent advantage in her first piece, a Fnn- 
taisieby Freycr, opening with full organ, and in 
solid organ style, passing by a ttiminuenrlo. ex- 
quisitely well managed, into a slow eanmbile. with 
soft slops, and ending with a vigorous fugue. In 
firm /f<*mv> organ touch, in tasteful choice of stops, 
and in quiel, sure command of the resources of 
the instrument, this lady has already placed her- 
self among the foremost of our organists. Ilea 
second piece was the "Ofleriaire tie St. Cecf'/e," in 
I). by Battiste. Why must everybody play Bat- 
tiste ? The after-pieces were, a Strnnss Wnllz 
called " irna'srimmrri," which may have a politi- 
cal bearing, since a literal translation of the word 
would lie "electoral votes:" and a Scene and 
Duet from Marschner's I tan* fTlBimff • 

Next Wednesday will lie repeated Rietz "sover- 
tnre and the "Prrluilrs," and the first finale fo 
Don J:ian will be played. We are glad to learn 
that Schumann's B flat Symphony is iu rehear- 
sal. 

The Boston Mozart Clvr gave their third 
••Social Orchestral F.ntertainmenl" last Mondny 
evening, at Mercantile Hall, which was filled 
with invited listener*. All seemed gratified, and 
had cause to lie, with the steady progress which 
the little amateur orchestra evinces, under the 
tuition and direction of Mr. Cari. ZSBHAIDt. 
This time they essayed quite high artistic tasks in 
rendering a Symphony and an overture by Mo- 
zart, each on« of the most perfect mollis in its 
kind. They have never acquitted themselves 
better^, and till* time the wind instruments were 
generally in tune ; which i* a great point accom- 
in the internal economy of an 
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This wa« ihe programme : 

'Irslnl S. mra»m>* tat n nJt ■ r 

Al c/rc Melt..- «t>.1>i'lr^U(tinr«rn and Trl.>. — 

I Ir M - SI . , , < . ...,| 

1. Overt nr*. "Hrium from abnnMt " M«u.l-l-s. >hn 

1 Harris »1U Tnr-. 
8 K'.tusnrr fmm -L'r>»«1r." 

For B«>«lMth ll«m an-l Failr < 
4. Oterturs • 'Zaut«rtl ,ii ttftato r;.i-r;. Mnwrt 



• Mirxnri ««.oit!» Qi-istrttr Cl.l'a. The 
fi.iitth and ItM subscription concert of this fif- 
teenth awn, [WWtpnid a week an account nf 
the illness nl one nf the members, tnnk place nn 
Thursday evening. 10th inst. Chickcring's hall 
M»Ml Tti» fMi-Mmrai' w« a very interest, 
ing on-, with n greil work nf Beethoven fo carry 
hnsnc wiili urn- fnr * U»l io.pr.-~.ion. 
I l» Km.n«r »f I 

Inrmfwle-.. -rH .! . rrn ^.r„.| T „-»llr»».-t. 

J II «,. fc»n.n..«4l>rt., r»llo.^ A 

41km r'r-sr. ta«u - < 'l. r»- s-s,l 
M...r. l-srl ttr.rr.a- .1 WulfrnW 
8 tsal wrtf tWet 4*S VHIH. O li mm , Mrn.lels-r.rir> 

r.rl \M- 
4 Trma Cm. Crl-tlenl f-sr I'ktm 
Mr Ca.t 

r. g.i^t'.i r Bar \. ft 

Hm-sIO-.i a>-.| *IV.... trrrr.fi rnl. — I4> r in rtnrn .r<-t>|>o 
DiMtr. CM,,H|._!lrhrr»» vl».rr-Flnala 

The Quintet by Ondc none of the most inter- 
esting nf iho l>«iii»h composer's work*, which, 
e-iiiat and . In..; til >• they sr.. hurt} a certain 
»""•«»', tin* nnw melanrlmly seashore senti- 
ment mod of the time, wiili ■ cold and w»t. r . 
reflection nf Mendelssohn. Of the wonderful 
Quartet nf B-clbnvcn, we ran say nothing save 
to give thanks (■ .r every such np|mrtunity of lis- 
hWtilts In ii or the like <rf it. Mr. Cam. Mfyfr 
is a pianist an>l an artist, wbmw sterling talent 
ami a.riuiremcntp, not injured by an unpretend- 
ing manner, entitle him In appear oftcner in the 
CMNTl room th»n he has done. II* anil Mr. 
Wri r Ftota prove.) adequate to a mnml anil 
artist lik<' int. r|irrUlion i»f ih<. Waatiful Sonata 
by M- n'lrl-wilin. Mr. M. vrr'a "Ikrnx? withVlr 
rinlmna" »bowi*i| f«-lii'iiou« invention an<l rlrar. 
oomiatpnt, miiauian-likr. In-nttin ut. Mr. Caiii. 
MsHmTL. witii Ilia mmlrat manni-r, playril the 
AiolinU* from tli** Violin Concerto, in a pure, 
itvrn, srraeefiil stylt- . wliirh almwt-il the apiril anil 
the patient atmli nf an art iaf. 

The Concert" «f the Quintette Club have Wn 
iini^ownurfMily iniereatinj thia year, eapeeinlly in 
their avIrtliuM! an*l we only n-sret thifct there, 
ahoul l he ao few of them. It iloea aevro aa if 
there - U • • j I • 1 he an appetiie for am li a fea«t of 
claa^enl chamber ■■■!<! MCi ■ fortnight far aix 



imiiatinna hwQW* alill eloaer HwHifaWn with evrli 
au. .-i »oii- Irnl : am) how nnu ll of the Ivir- 
tironi i- n* era^nrily left out iii aq» b ••train* -rip- 
tion«," nml tln refore. after all. Ikiw vory unlike 
an on heMra mu«l Mch tVfakJI he ! 

Oil Bttorday, Man h A, the hour was filleii hv 
Mr. I-Atsr, who ma.le the pipe» .lia. oune ai f.il- 



1 rViale.n.troriMtaOniJar, It"-h 
1 aaaaaaN Mr.r.n 

R »lr. hawa " «rti ar>4 n.1.1 
( rk»rie "Itnl IknM 

t'n.ni 1-rr.rl in rVfl-l 
fi hrU.l.o>, iwhe wl|r«n J K.rah.f 

, - f_M.tr a tir>r,t«4r r.-4IH M.rrl. 

r, MaHaiM nrn.iv flaana ■ seiia.ark. aicb. 

flll»<. Krrlr " 

: ii, 

4 Usr.. hrk..- 4r„Wr B.li,lf«. — Allrg^wtto. 

~ I m Pe*" -Irtn 

Tin' Bvb Fiifiie (playnl for the Unit tim^ 
w,i« wnrthv of the name. nnH worthily rxponnil- 
H. The MntaM An<lnnte was lovely, ami the 
rejUiration haimv. The "l«nrtii2n..rv» Hvmn" 



2 Aria. Jrmaalrm. Hir> 
Aawa " Paial '* 
9 Or*. ilS inr , "'n» lo-m 
atra^rr-l frf lw»|vrf 



OltiiAX CiixVEltT*. — The, treat Oryan wai 
pi at is| on Satiinlav afternoon, Feb. 20, bv Mr. 
». J. Lano. with th« 



I. iV.ncrrtn IrtO. 



lUrll 



I Wrt.r 
Lil'trr 



t. Or-rliirr 'r, ' II. r ar»l*rhaia 
< mor,l Oil ||u<rltra » 

4 anaemia, fcaaa aa— pa 4 

r. Ii„rlur> I- ' Mbl-uramrr Mali!". " tlx 

a I P r,.,,..iH.n .h.|il.M. C in* V.i, l|„n..n. a«,ip 

I ll.ilrl.j.l, I'lmrn. (nmi'Hl ofOllTt.- 1 

If tire object be to make the people appreciate 
na< h, ii will bandy be furth-red, we think, by 
playing Hitch a *„ T \ „ i nV Concerto, which, if 
Ila. b ever wrote it. mii«t have bi-rn one of hia 
earlieat woika, perhaps a mere rjta-in Ivrfon' 
hia own style was l<>nn.-l. It ia thin anil dry for 
him; the Allejjro mijjht hate been written by 
Corvlli : the Aila^io ij tnore. interealia| ; hut the 
whole, thing ia rather a matter o* historical cori- 
naaty for mit>i •iatn. than a revelation of Bach's 
galkMU to an auilience. Mr. Lang Uisplayeil hw 
usual tine tact in Ute selection of stops, anil fin- 
Uheil execution in all hia pieces. Ilia orchcatral 



ms.lr a !."»''l theme f.rr Mr. Paine ; the thr e 
movements of bis Fintnsia were well contrasted, 
ami ha>l pli-a.fng matter in them. His "Improv- 
isation- was the most miisicirinlike and dignified 
of the rfforfs vet vouchsafed to us by thai name. 
The '-Choral Vorspiel" hv Rich' and the Men- 
Sonata were new additions to the reper- 
•b of the fine«t of its kind, 
l^ait Saturday Mr .1. C. I). Paiikfr took his 
turn, bavins prepared the following programme : 

1 Pnnala Xt 2 Mrrcb-U^hn 
lOraT.. JVV t>r»«^1n,|.-.. X.fl »r,._r-T.I.„l»a..l 
fnar. FmK Opr. ) 

? 4s4in« •Tr.r.^rll. I | V'^srt 

n ri,..r-.. f-n. ■ l-r.rl In r.»TP« " Itsnart 

♦ Ar.aanlrsnaHar.il BalllsU 

6. •laniln ».™« |Trs«atrtt«J. solh Voa buuiana 

alrtr. | rtrsnrmsnrj 
It Tiis-rrl Msrrli, fhnvtn 

7. Ottrrt^rr In P Tlalo-lr 

ToHjnun ItnttiMt ! Chopin's " Fune-al March." 
too. hardly In-lnnga in the wiw luwk-t with fruits 
indigenous to the Organ or such exotics as have 
l»-rn made in fl< urish on its anil. Chopin of all 
rnsnpoMTs is the most purely pianistic ; his nw«ic 
hardly knows its,.|f away Aran the piano. But. 
as we have said ln-forr. this ia the age of evps-ri- 
ments. and the f!n-at Organ r» the fertile field 
thereof Pardon us that we lie-gin, as ia natural, 
with picking over the basket ; plpnty of ri|ve, 
sound. laaeioM fruit is left. 

Ana first, the Mendelssohn Sonata is one of 
the most organ-like and satisfying piece, to be 
had short of Sebastian Bach, and Mr. Parker 
played it well ; it is one of the most difficult of 
the »ix. The transcription from Morart was 
drlicately conceived and charming. The cbnrua 
from « Israel" was that quaint one. wiih sui h a 
marked melodic motive, •• He led them forth 
like sheep," and was tastefully treated. The 
•• Slumber Somj" by Schumann was the lovely- 
one from his ■'Paradiae and the Peri." and. though 
not an organ piece, it »u right coniforlini to 
hear it. By the way, are we never lo have the 

Peri" hrought out here with or.-hc.tral accom- 
paniment ? The fine initiative taken bv Mr. 
Parker and his Club of amateur*, a year ago. de- 
serves lo be followed up. 

Mr. It. J. I.Asr. gave a scrond Sacred Conceit 
on Sunday ciciiing. March 6, with the following 
prirgrammc : 

1 A'Wfro. frr-s '' .nr-rfn In C, Unrl, 
t "»,|,| •• Ths Ormli ' lk»!lx,l..n 
MlsaJ B Rowarai. 

3 KrLiiim. M^ISI.-l,,^. Vl. :|„ ,„.| or,,., Ei-I,(.r» 

»tr.. r . J rirfcurnl s.id H J. U»t 

4 Onielr OBrrloIrr In t Ufrt.ar.WrlT 

Mr H A lUnrn.ft 
f, S.in» ' T.-SM of m»t ■' llnthrini 

8. KaleslV>» fp-m Iks -' llwn IVsIm..' <ttfpta1<n> 

ll.r Vin llgmasn ao.l lllrrs «icns Mru t-lootin 

Maiani. Kitari.'witte^x'fc'UDg"" 



IBBl slllrsl tt.r (.rophrtr 



l.r " II,.,,.. .■( Pn,|, 
aiaaia «! Or* flrr.n 
Stltaalrv— * *• 
sikrl k I 



4 '* Let (hrlr rrlrs'lal m..r#f4a all ualtr." fmrn 

■' rVau»*j.i,' Full Organ llanrtrl 

The piece» with violin ma.le the tame pleasant 
impression as before, althsnigh it woifld be bard to 
give a pood artistic reason why such pieces, or 
arrangements, should be written. The aelectinns 
from the •' Hymn of Praise" were tastefully ren- 
dered, an were Mr. Lang's solo performance* and 
hit accompaniment*. Mr. Basckoft maile hia 
drat public trial nf the Ocat Organ, ami very 
creditably. Miss tloi sTi.s gave us some new 
songs, that it to say. a »ew choice of songs; tho 
two by Beethoven are so beautiful, to religious 
in tlnir spirit, and were no truly felt and ren- 
dered, that both singer and concert-giver deserve 
thanks. Why do not Beethoven's -Six Bcligiout 
Songs," or some of them, find their way into the»e 
Sunday Organ Concerts; they lire simple, grand 
and worthy of n noble singer. 

Mrs. FitoutK-K had a stormy evening for lier 
concert on Friday of last week ; but the two or 
three hundred listeners bore away fine reports of 
her mastery of the (iivat Organ, in both the great 
ami little Miles of organ music. She played the 
great (i minor Fugue of Bach, somewhat slowly 
perhaps, but firmly, clearly, with full organ 
throughout, and most impressively. Also thu 
Fantasia by Freyer, which we have' a I ready men- 
tioned i the Adagio from Mozart's Quartet in B 
Hat ; Kink's Flute Concerto in F ; and, as if strik- 
ing for the very apogee from Barb, the march 
from jTonnao'iiAfr. All these bore witness to the 
skill of the tair organist, though not all of them 
fair witness, wesusp.-ct, lo her own taste in pro- 
gramme making. \Ve think it must be martyr- 
dom to a true orgnni«l to cater to the hur>.ors of 
tin; day ( real or supposed) by like interspersing 
of such "experiment;." as a solo on tin. "Saxo- 
phone" (Serenade from iJtin 1'ttxmtttir), a milita- 
ry violin solo, and the "O mm Fernando" aong. 
with Quintette Club accompaniment. A great 
Organ is in the best sense the mutt universal of 
instruments: that is. it is Ibe or;/uu of impersonal, 
sublime, universal thoughts and' aapiratiuna; ' 
this is |rOorly |>araphrasid by the proverb 
thiuga lo all men." 



but 



The aliove are not all the musical entertainments 
with which oar city lias beta vtoled of late. lime. 
Asxa Hlsuor. assisted t.y Ikt daui-liter, organists, 
Ac , has given two ixinccrts with the Unrat Organ, 
one secular ar.il one sacred, (ioi r»i ilat.a, ni.ieil hy- 
aline. D'Aaoat, the eoiitrnltn. lias tivrn two " faic- 
well" coneeru, and has raPM hack and clinched llicin 
with two move. Last and not Last, the Miutll K 
ll|>cia Trsoipe. siurosinilssl with the usual aaarin of 
shark" nil. I >p. euliilor-. luu set lip its Kla-IH-acr again 
for a time in l lie llo'lon Tte-stie. having played this 
w.s-L f ■ . and T rsMvifrwr and AvfaM as Is fore, mid 
Mirlaa as Mont, only with STYeeinucl Hrignoli 
for tenor, who. it seems, t»i* not Ue-I his voice, as 
some of the critics in New York hastdv nue-urrxl from 
hi- lir-t trisl of it after recovery fnim illlir<s. This 
«flernrKinfie sings l>ou Ottavio in /Awt trVamaa/.— 
The "OrplrrluT CM ate eiving iwicerls in llie 
neivhlnrini; towns in a: if of the Ktlucational Coiii- 
missiun fnr Frcedinell." 

This aflernnon there will l*e the usual ttrgnn 
Concert, with Dr. S. P. TccKRaM am hs organist. — 
Tomorrow evening Mr. CatrfM give* 



ilelssoha evening with the tireat Orirsn and «.n>e of 
cur t«st ainger*.— The HaXAai «n.l RaTM f-o- 
ciKrv are rehearsing tlie "Messiah" f..r Raster — 
Mr. I.sxc.wc ant hsppv to learn, inieu.ls 
oul tl.e " Wulj.uigu Xighl" again livf.ric long. 

Sr, T-oris. Mo. The foorih Philharmonic Con- 
ceit, under the direction of K. Sol*.lew»kl, . ontnimd 
overlilres to /jl /*i»r llianrkr and l.r Pardon r/r 
/Wn...'; Kilo and chorus from llie " Messiah •" 

.|uartet and chorus (tir-t finale) ftoin Wilser'a A.'aiy. 
rnsf^f ; M-elta and elrulus I'n.m .SrmioiWM/r ; Allee-ret- 
to and Presto from Bss-ilioi en's Tth Symphony; 
l'olonaiac by Chopin ; a clarttul tolo, te. 



■ Digitized by Googl 



208 



DWIGHT'S JOURNAL OF MUSIC. 



A Dr.aipriuTDM Pksiderandcm i* MKxnct.s- 
fton*'* Lai-Tana. Un*l<-r this litU) the Leipzig S*$- 
*ab not long <>in« conlainttl a communication from 
Dr. W. A, Lnmpndia 1 ), ttie author of nn Muhusiasdc, 
incomplete, bat intcrr.riit j hiography of MendeUaohn 
— at nil er«nu the bent which hn* yet appeared — a 
not very faithftJ iransUiion of which wai tranriferod 
to our rolnmni from a London Journal several years 
•CO- Hr. L., of oourw, join* in th* general admira- 
tiun of tJi* "Ixtter*," but complai n* that *o many in- 
tcretiing <ine< are missing from the collection. Espec- 
ially he instances the letter* which tho youthful enm- 
> lo fine the from Romp. Goethe speaks of 
! "graceful, charming (aUrrtir&ttt*), ex- 
Iremelv interesting" letter* ; writing to Zcltcr (March 
81. I Ml ). he MJt : "Above all I have to announce, 
that I have received a perfectly charming Ions letter 
from Felix, dated Rome, March Sth. which preaenta 
the purest image of the excellent young man. There 
need he no further anxiety ahotit »ira ; ihe bcaatlful 
awimmintr cirdlc (cork jacket) of his talent will cur- 
ry him snfely over ihtoui/h the waves and 
ofthc btrbari.m ihnt wo hare to dread." 

Dr. LampadlrM thinks that the young man 
have expreMcd "the nohleat and heat" of hit 
thought and feeling to the old poet, whom ho held in 
such grateful reverence, and that these lettera, coyld 
he only cot at llieni, would lie of prireleaa value for 
the enlarged and improved ed lion which he hopes 
Mime day to make of "the little hook : 'Ffiix blm- 
oWttcoa UartlioMy, a mrmarial far Ais frimds,' which, 
following the impulse of his heart, he published In 
1M7, hat which he never Intended to have pass for a 
complete bioirraphy, a thing impossible with the 
•canty materials then at his command." 

A writer in a German musical journal, after hear- 
ing Beethoven's Xlnth Symphony at Cologne, ro- 



YVTienev»r I h*ar the .(oVoin of the symphony, or. 
a* a rule, any -inWo by Beethoven, I lliink to my- 
aetf : Wi re I the director of a conservatory, or niher- 
wisea relchritid teacher of composition, f would re- 
quire every scholar, as aoon a* he had gone through 
hi« theorcticnl course, and arrived at the since of 
composition, lo brine me an Adomn for soma instru- 
ment, nt for a quartet, or an orchestra. "If there 
wa« anything In n,"e* M ox* rl expressed it. I would 
say to him : "Go on ; you have music in your soul." 
If, however, there were nothing in it, and ho relied 
upon his oricinnl .sVArrrn, or a noisy /UiVgreriin /iirtoo, 
or. even upon a correct hut constrained fugue, I would 
advi«e him, if he wished lo become a matter, to do 
everything in the way of music, only never to com- 



The 9Sd anniversary of Beethoven'* hirthday (horn 
Dec 17, 1 770) was kept at Vienna- The Oti VmHeht 
Pel states that, on this occasion, universal ad- 
miration wis excited by the exhibition of a gypsum 
cast, tho only one which Beethoven ever atlowed to 
ha tnken, of hit face. It was modelled when ho was 
more than fifty. Tho features are reproduced with 
the izrcatest minuteness, even the pores of tlie skin 
bei\ig visible. Ju«t as Beethoven never had mora 
than one cast taken, h« sat only one* for his por- 
trait, namely, in the year 1815, t'o his friend Mahler. 
Tlii- |K>rtr»it was lately >old, and about to be dea- 
pitched to America, when a Viennese lover of Art. 
Ilrmon Ktrs^in. entnc to the rescue aod saved it 
fur the Au«lri«m capital. 
Tlia cast here referred to must be tho one after 
nor countryman, the diatingubhed sculptor. 
. Story, modelled the face of his admirable 
Beethoven, which probably is nearer to 
the life- than any of the busts or statues made of him. 
As for the portrait, has nor our friend A W. T. al- 
ready poured out his grief over the loss of it in these 



MtesDELasnnVa Lamina. An English Re- 
view makes the following strictures upon Laxly Wal- 
lace's translation of the first volume of the letters — 
those from It*ly and Switzerland : 

Before dealing with the matter of the volume, aud 



treating the otiginal and the translation as identical, 
It may he as well at onco to say that the latier.though 
on the whole a faithful rendering, as translations go, 
and therefore very pleasant reading, does not convey 
in any sufficient degree tho impression which we get 
from the original of the vitality— the fullnesa of lifts 
of the writer. The wine is with us. no doubt, hut 
the tuutjmt has fled somehow in the process of 



" The slvle Is the man." no lata in Mendelssohn's 
German than in his mu.ic ; his notes " without 
worrit" are not more Individual than his words with- 
out notes. Some of this short-coming must be laid 
to the inherent difficulty (or impossibility) of all 
translation ; hut some also to the besetting weakneia 
of all translators— a dread of vulgarity (their favor- 
iie aversion), or. It may be. an inability to distinguish 
vulsrar thought* from common words— the familiarity 
which grow, out of confidence and love, from the 
fnmiliarity tll.it breeds contempt. Two or three out 
of teveni'l special examples will be enough to show 
what wr mean ; thouch no special cxamplea will 
quite justify an objection which applies rather to the 
ti.no of the whole translation than to this or that 
pastage. At p. 3 ("of the original) we have " Die 
Sache marhte niir fast Freudc (fast im hihlivhen 
Sinne)" reduced to " This cirrunistnnce gratified me 
extremely " At p. 164, in a passage explanatory of 
some of the offices for tho Holy Week at Hume, we 
have " K* wiirdrn in jedem Noctntno drci 1'salmen 
gesutigen, wcil Chrlttus for die Jungfraullchm, die 
Verhciraiheien uiwl die Vevwittweten geitorVn sei," 
pared down to " Kach Noetum contains three Psalms, 
signifying that Christ died for n i ." At p. 165, in 
relation to some changes proposed by the late Baron 
Brinsen in tbo Lutheran Service, " Kinriehtiingcn" it 
rendered " innovation!"— a wonl. we think, never 
used without qustifirutinn in any but a depreciatory 
sens.*. At p. 168 the characteristic " Mann soil sich 
erst die Ohren tuchtlg durchreiben. ehe man as beater 
bckommt !" It inanely given, " It will be long before 
you can improve on this." At p. 450, speaking of 
mountains after rain, Mendelssohn says, " Sin Sind 
narh dem llegen hekenntlicli am schdnsten ; aher 
bent sahen si*, so k'-ar ans. als selen tie aus dem Ei 
getchalt," which Lady Wallace softens into " They 
are acknowledged to he finest after ruin ; and to-day 
they looked na fresh as if newly created." And at p. 
320 he tells us. " Die Motikef (of l'aris) kreurigen 
und tegnen tich oher all die Khre. die mir das Con- 
servatoire anthut," which ( in deference to rroteafant 
readers) his iranslatreas rendent, "The musicians 
are nil amazement at tlw hocort conferred on a* by 
the Conservatoire." 

There are, as might have been expected, a few 
mistranslation* of technical terms. "Alt" is not 
the English svnonyme of Allitimmr (p. 177) ; " D. 
dm" (p /iii) i* I) nvijor not minor; " li'tanTiVio'e" 
(p. 247) is not " bellows," but " wind-chest ;" i'xo- 
/i*A Hern (p. SIM, translation) is not an English 
mimical term ; the instrument so called, the lower or 
lass* ol>oe,^ though well known in KngUih orebeatra*, 

Como Im/tat, or as the Cor Anolait, 

As a matter of rnurse the musical illustrations pre- 
sent examples of inaccuracy. It would seem as hard 
for an English compositor to set up correct music as 
for a French one correct English. In pp. 177, 17S, 
1 SI, I til, 185 and IM (of the translation) the C (or 
Lh) Hof is uniformly placed on tlte wrong line — the 
second instead of tho first; to the waste of much 
painful Industry, by unlenrned but hone«t readers. 
We would a»k, too, in reference to another art, why 
the English tnodcutlnr bos been allowed to " touch 
up" the clever little sketches with which Mendelssohn 
has so pleasantly further illuminated his sparkling 
page*— fiic itMral of which aro given in the original 1 
We *ay nothing of the heavy hand which has boon 
laul on the foregrounds ; hut why should distance, 
described in the text as absolutely invisible from ihi«t 
or unintermittent rain failing, be' filled in with those 
writing-master embellishments which, before the ad- 
vent of Mr. Kutkin, so often did duty for clouds 1 

Hossim Robbed. — A new Rossini story is in tho 
market which is curious ; possihly, not true. "They 
**y," tbsi the Industrlout yet coy veteran, who is at- 
way* writing, however chary in giving forth what he 
writes, not long since fit may have been hv desire | 
forwarded two new compositions to the Queen of 
Spain ; — that tho Koval lady, by way of placing 
manuscripts *o precious in honourable keeping, com- 
mitted the same lo the Library of the Conservatory 
| at Madrid ; thnt the manager and travelling agent of 
a popular prima donna gained access to tbo treasure, 
and purchased it for the sum of 5,000 francs I If 
thia be true, whether tho lady will lie permitted to 
»itig these strangely acquired additions to her repcr- 
. — Jf.'ifiirii.-.s, 



Special Boficts. 

DKSCRIPTITS lt«T Or TBI 

ij .a. test mtjsic. 

r.bll.hetl b* Oliver Dlle.tt tk Cw. 



Vocal, with Piano . 

t sweet Up* together. C. A. Vara, ii 

"Ut tba swart hands toyeUW f -Pol IB* ms« 
cutis ttwsttwr." lints •kteh bt(ta the various verses, 
sa4 rattrleellr loalret* the mostrareUy htwotlnil 
rharsetsr of IBs weeds. Tns atniav Is ptesltar la 
rs , thm. but a lltlta prMOst will fit it sswatyaasl nry 
rretttly te the word*. 
Liquid gem. Song. W. T. Wn'iswow. »5 

As 

On the banks of a beautiful river. 

W.T. 



Angel ofLovn. (L' angelo d'aroor. ) J, fTemfJy- K 
* Dos Italian >oa(. with .oris talk la BafUsB sad 
ItAllso it If Kastwlisi .tilaruH tetliiisn.1 pUj.t ut 

srltl rewsH a thorwizb study. 
Music of her voice. Song. IT. T. Wriyhlan. li 
A trst rats balls*. In good elsatleal styls. 

Emancipation. Song and Chora*. S3 
One of IBs best or smanelrauoa snort, setrltsd. 
anUIIrvtn* And with as 
by.* 



I Ptrritani. Fanuslo Britlante. J. />»6ae*. 75 
A eaotnwllloixsf morlt nisrit ; sot half flllsd, as 
too asaoy rtatastas srs, with uaai 




SO 



~>.T Ui« rropertHm of 
I Ikioufbtrat. 



OfJertoiro for the Organ. Lcftbttre ITeiV. 10 

TBI* it out of tlioss taasooa piece* whkh aavs bad 
lbs boose of brine played usee tbs (vest errtn. It 

tic. and 90s lasts or Mr WUsox. bet hi, la Itaslf, a 
ftsat plsos. T*t II It not too dzScult for 
gsncsally. Ths fjsaal ptsMget are 
a IHUs prsetlts to mstter tbtut- 
Faust Tolka Maztirka. F.. K 

Include* towtof lb* bsst axlodlts t4 lbs opwa, ar- 
rsr ii- mssurka arrlo. 

Martha Quadrille*. Strain: U 

Tbs ebannssf asswrsestws do net drive oer older 
ravorllst frost our rseellssttou. Strtus'l brtlusal 
smuifstssalof "Msrtba" asstodlsawUI be wsleonislo 
plajst* and dsnrsrs. 
Pot poorri. From Faust. C. fJcorV 75 

Oar frisad erob* B*s mi! ealta arrlvsd at Opus 8fCO. 
sllboug-b b* Is so* si such a vssi dlatsas* from It. TBI*, 
bl* tatstt pVte*, k a 



Harden '< M* ',N'n. 7, in G. Clolh, $1.00; paper. TS 
Bvtry body knnva that Haydsw, zlosart, and other* 
eerapossd atatsss, be* very few ehctrt aad soelsUts 
arobad ths nsiatrv bass svsr ssea or frasused any 
tblni but Mosul's 11th list* This la as* lb* only 
fwl osw, by any asta a t , sad ths shots, wltti othtrt 
la tB* courts of p.htlration , «rta furukth a most val- 
lef soausbtl fsrrrssllss, both In osas- 
and msdosl tatltty sssstttunl Mesa 
Is aot bardsr thaa thai of dlffl- 




kfoue »v Mill -Mussels tsalby nail, the sipsass btfaf 
two eeott for svsvy toor oonrst. or fraction Ibsnw/. Ptrsoas 
*t a distant* wtllflad IBs <eav*5*Bre a saving of |tm* aad 
- -'-'alulag supplies. Books caa also tt stnt at 
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II. ANToxio sAiirni. 
|rwti»u*i ftnm imp 51 « ] 

The loss of (Jassinann tn a jurre blow also lo 
the young Emperor : and it was. perhaps, partly 
from aflrrtion to him thst bis favnrtothe Kapell- 
meister's pupil — almost adopted son — rose to high. 
He immediately ofiMd Salieri the now meant 
place ofimprri.nl royal chamber composer— which 
the appointed had Iiern ton modest to apply for 
— accompanied by a decree securing to dim a 
salary of 10© local! and a free loduing. He wa« 
also appoint*! Kapellmeister lo the Italian opera 
with a salary of 300 ducats— the now aged .ml 
feeble Bono taking the place of imperial royal 
Court kapellmeister. 

Salieri work. ibis Tear (1 774) were the i omi< 
opera withchorases, »U ealamila.Vcori,* text by 

QoMaol sjrn.1, ami two cantatas of not grrat 

merit, for noli and chorus, composed for the bene- 
fit MMMOrla of the Musicians' Widows and Or- 
plains' Institute. 

In 1 775 he jet » comic opera by von Ramera. 
but the thin] net was feeble, and the work bail 
little success. 

The compo«c r > love story eomes in here, ami I 
agree with old Miwd that it is worth the reading 
-Mid tell it. 

Not that it is much of a story; but on* of those 
old men's rcmin>«r-,.nccs, which carry tho hearer 
or reader back with them into long past days — 
in which we rather likn the innocent vanity run- 
ning like a colored thread through the web, am) 
which give us ofttimes (in the memoirs of old ar- 
tists) such queer glimpses into their real charac- 
ters, with their irrcat want of religious principle, 
but superabundant religious faith in a providence 
specially provided for them. Now hear Salieri 
and ae« how lovingly he dwells upon that youth- 
ful lovc. 

"In die course of this year I became acquainted 
with that angel, whom r,od had appointed for my 
wife. In the year I 774, I gave music lessons to 
a young Countess, who was receiving her educa- 
tion in the nunnery of St. Lawrence, and wham 
I had instructed, before .be went thither, at her 
father's bouse. In the same cloister other girls, 
mostly motherless, were boarded. My hour was 
from 11 to 12 A. M., and befpre it was finished, 
these girls accompanied by their guardians [drag- 
ons, duennas, Aufiekerinnfn] usually passed 
through the music-room to the dining halt. On 
the very first tlay of my lessons, one of these girls, 
of slender figure, somewhat taller than the others, 
about 18 years old. and dressed in rose-colored 
taffeta, made a mighty impression upon mc 
Twice I saw her pass through the room, but the 
third and fourth time I sought her in vain 
among her companions, and knew not why she 
was absent, which greatly discowjKieed me. Tbc 
fifth time came the others ngain without brr ; my 
I," but she came later and 



alone following her companion* The unexpect- 
ed joy which filled me, so mastered mo, that, as 
I bowed to her, of conr«o with respect, it was in 
such a manniT, as to show her clearly, that I hud 
Iteen pnincd not to see her the preceding days; 
and I believed I could sec in her face just as 
pliiiuty, that it was not displeasing toiler. From 
that moment her picture va* firmly fixed in my 
head and heart ; but the delicious feeling which 
accompanied the picture, was modified by many 
a bitter thought. 'What folly,' said I lo myself, 
•to give way to such a sudden passion for a girl, 
whom thou hast sren but three times, who b;u 
prohahly seen thee fur the first time here in the 
cloister, to whom thou hast never spoken, and 
probably never will speak : Moreover, who told 
you that she passed through the r.mm the last time 
alone, on your account? And suppose she has 
guessed the reason of your delight, are you cer- 
tain that she sliarcs in your feelings, and has not 
already h-stowed her inclinations upon some 
worthier object?' But all such wise thoughts did 
not prevent the longing lo see her again from in- 
creasing, and on those days (days of torment for 
me ') when I had no call to the nunnery, I could 
not refrain from walking up and down under the 
windows of the room, in which I supposed she was 
lodged. 

*'In this condition I lived, when on the second 
Sunday after my first meeting with the. fascina- 
ting unknown, chauce (or rather (tod's dispcnsit- 
tion) gave me the opportunity to speak with her 
for the first time. I bail been in the habit of at- 
tending, whenever I could, the Sunday afternoon 
service in the Cathedral. This time.it was in Feb- 
ruary, I came in rather late and found all the 
pews occupied ; I placed myself therefore at the 
end of one where an old woman was kneeling, 
who made a little space for me as well as she could. 
After finishing her devotions, the friendly old 
woman rose to go away ; I stepped aside to let 
her pass, and a young girl, who had knelt brnde 
her, left the pew with her. Whom did I recog- 
niio in her? The young lady of the nunnery ! 
What a heavenly surprise for me ! I bowed to 
her with all respect, but without speaking ; she 
with much grace returned the bow. It was im- 
possible for me lo remain one minute— I must 
follow. I left the church, saw that she took the 
way to the nunnery with her companion, and 
hastened through other streets to get before her 
and to meet her. I wished to approach, but 
dared not. At length, the fear of letting so good 
an opportunity slip roused my courage, and tak- 
ing it for granted that she understood French, I 
besought her in that language to forgive my bold- 
ness, and allow me to accompany her to the clois- 
ter. She answered me also in French, but with 
the voice and manner of an angel, that it would 
give her pleasure. _ 

"I should essay in vain lo express the heartfelt 
delight, with which these words and the percep- 
tion, that she was no] displeased with the encoun- J 
tcr, filled me. With a voice trembling for very j 



joy I continued the conversation ; I prayed her ' from Theresa's servant 



lo 1*11 me her dear name. 'Therese von Ilelfrrs- 
dorfcr,' was tho answer. I atked her how it earn* 
thai I should have the happiness of meeting her 
at this hour [it was now about i> IMf. and quite 
dark] nut of the cloister, anil why I had twice 
t'ail"d of seeing her pass through the music room ? 
With amiable haste to satisfy my curiosity, she 
snid that on lho*e two oc>'n<ii>n« she had gone into 
the dining ha'.l early, before my hour: and that, 
j since she had had the misfortune of hwing her mo. 
1 ther, she went every Sunday to visit her father 
and two younger brothers, and always returned 
lo the nunnery at this hour accompanied by the 
old servant. Meantime we had reached the clois- 
ter. I had not the courage to say more than that 
my habit was to attend service in the Cathedral 
every Sunday afternoon, and that if she allowed, 
I mold always offer her my protection on the war 
back : to which with the same grace she answered , 
that my company would give her pleasure, and 
added that she had already known my name, 
even before she saw roe in the cloister, and bad 
often heard the young Countess (my pupil) speak 
of me in terms of praise. So now I understood 
why she at the first had met me in so friendly a 
manner. Intoxicated with joy at what 1 bad 
heard, I wished her good night, and discussing 
with myself the singul.ir meeting with her, I turn- 
cd my steps— whither V — Back into the Catlw- 
dral, to that spot where the beloved one had 
knelt, there to thank Heaven for its happy guid- 
ance, and to pray for continued blessings upon 
my honorable intentions ; for a secret voice whis- 
pered me, Therese was destined to make the hap- 
piness of my life. 

"I longingly awaited the coming day to hurry 
to my lesson with the Countess in the cloister; 
but, just as I was on the point of leaving my 
room, came a servant lo inform me that the 
Countess was ill, and I should not trouble myself 
ngain until further notice. What a thunderclap 
for me I All the joy of yesterday was suddenly 
banished ; wrath in a thousand forms filled my 
breast, and, as during the whole week I was not 
called to my pupil, I may say 1 spent it in tho 
jaws of purgatory. However. I embraced the 
opportunity of making inquiries in relation to the 
father of my beloved. He was an official, hon- 
ored and respected, dwelling in his own house 
not far from St. Stephen's. Tho n*xt Sunday 
hardly had it struck four o'clock, when I hurried 
lo the church and placed myself near the door 
through which, coming from her father's liouse, 
she must enter. With strained attention, watch- 
ing all who entered, how often did I say lo myself 
when one at all resembled her : 'That is »hc — nu ! 
— now, at last — no, just, as little as the other;' 
and this lasted three never ending quarters of an 
hour. I was beginning to fear that she would 
not come at all, or that she had entered by an- 
other door ; yes, still more painful doubt* made 
mo anxious; the Countess, it oecured to me, may 
not have been ill at all ; the Abbess perhaps had 
charged bcr to keep me away, after learning 



; and so I martyred 

_ gle 
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myself, until at last about five o'clock I saw the 
angel anil her companion enter, The prisoner 
condemned In death, who unexpectedly sees his 
innocent.! proved, feels not such bliss as in that 
mnmcnt streamed me ikruu^lu After our devo- 
tions were over I followed hrr, »n before, and 
found for all the pangs I had endured sweet com- 
fort in the assurance she pave me, that it gave, 
her pleasure to see. me again. 

R<M ■ ebe siaditetto 
CM non prove nel petto 
IV innocentc amor. 

(Metastasio.) 
"T a«krd my dear if the Countess really 1ml 
lieen ill, which she, to the no small allaying of 
my recent doubts, answered in the affirmative, 
adding that she would begin her lessons again 
the next day. A thousand other tlwiights criss- 
crossed through my brain ; I did not know when' 
to begin, and the few "mnmeats at my disposal 
were almost passed, when I roused up cournzr to 
tell her I had a serret toimpart, which concerned 
the peace of my whole life, but besought lier to 
promise me a decisive answer to what I should 
*ay. She promised it, and encouraged me with 
auch grace and with a sort of tender curiosity to 
speak, that I finally had the boldness to say that 
I passionately loved her. and wished In learn if I 
conld venture to hope for vimo, if but little afiVc- 
tion in return 1 'Kor a like inclination,' she re- 
plied, half loud, 'r'or a like inclination !' cried I 
in transport as I seized her hnnd and covered it 
with kisses. 'The same,' she repeated, lightly 
and modestly pressing my hand. Beside myself 
for joy, I declared to her that this assurance made 
mo blessed, and asked when I might present my- 
self lo ber father, in case she allowed me this 
step. 'A week from today,' she said. *I will 
prepare him for your visit, and you shall lie well 
received, for my father already knows you, by 
reputation." In fact 1 had already at that time 
pained a name through my successful operas, as 
VI ratWff," 'In firm ili Vrnma', 'and '1-a Seeehia 
romm,' ami the gracious inclination of the Enipc- 



it was not destined that I should seek my beloved 
at the hands ol her father; that very week (iod 
suddenly called from this world the worthy old 
gentleman, and Moved by everybody, who hail 
fur some time been ailing. At the same time 
the young Countess left Vienna for Hungary, 
anil thus I was deprived of every opportunity of 
seeing Thcroc, except now and then at the 
house of the parents of one of her companions. 

"Herr von Hclfersdorfcr bad appointed an ex- 
cellent and rather wealthy man lo be guardian 
of his daughter and two Kins, who. a widower of 
middle age and ignorant of what hud passed 1m*- 
Iween his lieautiful ward and me, had formed the 
plan of marrying her and soon after the father's 
death disi dosed it her. Of course there was noth- 
ing forTherese to do but declare the stale of her 
feelings and the object of them. As soon as this 
came to my knowledge, 1 hastened to the guar- 
dian, accompanied by a tn^i of high respectabili- 
ty, and made formal application for the hand ol" 



my < 



He received me 



dared with seeming equanimity, that sinco his 
ward was satisfied, he also consented lo my de- 
mand ; only he must be able to satisfy himself, 
that I possessed sufficient means to support in 
respectabi lity a wife, who belonged to a family of 



nk, and who 



a not insignificant for- 



tune. I replied that I had MM ducats as Kapell- 
meister of tin* T*s!i ,n opera, a hundred ducats as 
imperial chamber compwer. ae.il the hope of be- 
coming some time Court Kapellmeister ; that 
mureover, my compositions and B 
brought n»o in annually another 3ii 
that I could well reckon my income at TOO 
The guardian answered : 'That would lie more 
than sufficient if it, was only cettain : but, of all 
this, you can only reckon on the hundred ducats 
with cert ainty, which you receive froti Court ; 
and I most therefore pray you to, wait until your 
pueitinn improves in some positive manner, before 
I, as guardian, can give my consent lo this mar- 
riage.' 

"Now in furl the honest man did no more than 
his duty — that I had to admit. I therefore only 
besought him to keep the matter for the present 
secret, which (to my good lurk) he did not do. 

"Two days afterward I went, as the duty of my 
office was, at 3 •'deck P. M. to the Emperors 
chamber music. When 1 entered the anteroom. 
I saw I 1m* monarch standing by the tin-place with 
his back toward me, alone and sunk in thought. 
He turned a little to see who came, and returned 
my respectful bow with his n«ual kindness. On 
the other side of the room stood the footman of 
the Kmpcror and two persons, one of whom, who 
had an appointment in the court library, ami wa« 
much liked by the Sovereign, was counted 
my most intimate acquaintances, I joinc 
in silence, and my friend, smiling, made me the 
«:gn of the long nose. 'The same as the Mason- 
i-- sign described in one uf Marrvatt's sea novels; 
and as my cousin fieorgie's Japanese fan.] At 
that moment tlte Kmpcror turned again, noticed 
Ihe jest, and came towards mo asking what that 
meant ? I pretended not tD know, although in 
fact I understood the joke but too well ! The 
librarian, however, in confusion stammered out 
that I had tried to marry a beautiful orphan, but 
had found a rival in her guardian. The monarch, 
at first somewhat surprised, but also smiling, ask- 
ed me if this was true ? I found myself now 
obliged to tell the whole history of my love, 
which seemed to amuse the Kmpcrur much, and 
closed with the prayer that his msjesty would for- 
give me for having kept the matter hitherto a 
»-cret ; this I had done because the result was 
so uncertain. When I spoke of the reasons why 
the guardian refused his consent, I noticed a sud- 
den but pawing expression of seriousness: and 
when I finished, as he left use he said, as if half 
in thought lo himself; 'Well then, you must have 
patience.' Meantime the other musicians had 
arrived, and the concert began in its usual man- 
ner, without a word more being said about my 
love aflair. 

"Next morning the Intendant of the Court 
music sent for me. I hastened to him, and he 
greeted 'mo with : 'Itereive my coogrntulations. 
Herr Kapellmeister ; the Emperor has raised your 
salary from one to three hundred ducats, with 
the single proviso, that Ton shall lighten the bur- 
den of the excellent, but now very old and often 
sick. Kapellmeister Bono, and direct the Italian 
Open also, should his majesty take it into his own 
hands.'* Most joy fully suapri-cd I thanked his 
Excellency for thin unexpected communication, 
and was already on my way to Thcrcse's guardi- 
an, when I thought of something better and turn- 

• Ses Ann, that tho Ittllaa opstm uwa »». > -srlrah swtsr. 
prtxs. 



cd my steps lo the imperial palace The mon- 
arch had hardly heard that I was in the ante- 
room, when he called for tne. Silting M his 
writing lable. Derailed tome as I entered : 'Well,, 
have you been already lo the guardian F I re- 
plied : 'Your Majesty, my duty leads roe first of 
all to your all-highest feet'— '(i".' interrupted 
me the kindly prince, 'Co to the guardian, and Ibis 
afternoon let me know his answer.' 

"That I now flew to the guardian, that he could 
no longer refuse his consent, that the gracious 
Monarch heard this with pleasure, anil what there- 
upon followed, every one can easily imagine ; but 
never will my grateful heart fiVget a gosslness, 
which gave me a happiness that I have now for 
many years enjoyed, and now share with eight 
children, who are the images of their beloved 
mother, who even now sometimes hears again tho 
history of our tones with hearty enjoyment." 

Docs not that read like a chapter of Deloe ? 
tT» to nnatlaawl ] 



and the Editions of hi* Work*.* 



A notice by Otto .Calm on the ' 
of all Hcelhoven's works, with special 
to the latest complete edition published bv Hreit- 
kopf and Hiirtel. in Eeipsie, has been exlracted 
from the rVrro.-Wr-i ( V. I.. H.-rbig. Lripsie. 1 R.54 ), 
and printed in a separate form. It most justly 
deserves to be everywhere known, not only for 
the account it lire*, from authentic sources, of 
the way in which Herr Breitkopf and Muriel's 
gn at undertaking will be carried out. as well as 
of its pn-scnt stage and progress, but because it 
also contains a number of admirable remarks up- 
on musical literature generally, and particularly 
upon the question of critically settling the text 
of work* of deceased masters, especially of those 
of Beethoven. 

The introductory observations upon the music- 
publishing trade, and it« relations to the public, 
deal in the first place with the peculiar evils re- 
sulting from the omission of the date of publica- 
tion upon the title-page of works, and from ihe 
high retail price rharged for them. The defence 
of the latter by existing circumstances strikes us 
as worth nothing; when it is notorious that the 
publisher makes a profit, after allowing a discount 
of fifty per cent., this per-ceiilane constitutes a 
most disproportionate tax upon the buying pub- 
lic, solely for the benefit ot the middle-roan, the 
necessity or even use of whom in circulating the 
publications we do not at all see. O. Jahn looks 
upon this.it is true, only as an abuse which can- 
not well be abolished. We, however, believe 
that the sale of musical publications would be im- 
mensely augmented by a frauk statement of the 
original price. 

After a retrospective historical glance at fir- 
mer attempts to publish the entire works of vari- 
ous authors, *uch, for instance, as Morart nnd 
Haydn, by Breitkopf and Haiti Land the pres- 
ent' effort", of ihe Baca and Societies, tho auiW 
lavs great stress in bis notice on the wide differ- 
ence between this new project of publishing all 
Beethoven's works ami the editions of which wo 
have alluded of llach and Handel, for the pro- 
ject is ushered into the world without any extra- 
ordinary support, despite tremendous competi- 
tion, and the actual circulation, exceeding every - 
thing hitherto known, af Beethoven's works. 

•* l>et the reader only rcrollert tlint Hcelhoven's 
work* nrc in the han.ts of the public-- those still un- 
prinic.l WOaM not welch much in the scale- that 

aannsai t*iiik>n< af rtawa compositions «Met sp- 

pe.l lo the lna.«e«nrc everywhere lo he hsil. satisfy- 
ing bolli ri-nsonshle and unreasonable itemauds ; and 
that now there appears a complete edition, including 
everything, large units and •mull, tropular ninl for 
gotten, grateful and ungrateful, edilcil 
the Msicam requirements of •ciomino 
splrndirtly got up, on ronililions that 
tender possiMe a most extensive sale, Due fact is 
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eMrihlUhed hy namely, that I-cethnvcn -it prc*- 
rnt excire* fur more chnn any oilier eompo.er th* in- 
terest of the who'o musical public, mid, therefore, 
awaya the miwjrnl market. It may he difllnilt tojoh- 
taiit MMMM and rnMworthr alntlstiral infnrtnntton 
oine.'rninp the «:tle and ciccitlnti-in of mmtcal pro- 
ductions ; fall it I* proved beyond a doubt that no 
rompnser, cirher cla/*ical or fashmnahlft, ran he mm- 
pan-d in the atitrhrctt decree with Beethoven, at Tar 
n* relate* lo the enntinnoti* and largely increasing sale 
of hi« work.*, Nay, wr hare been a**arcd rlmt if the 
entire odleeiion of Itretboven'* works, avhich, br 
mcno* of the mu«ie pqMi-dicr*. have lurn distributed 
In the course of a year amnni' the public, were placed 
in one scale, ami ^11 other mu«»e published during; 
thr same rear pur in the other, the balance mlt-fit 
trcmh.e, hut Beethoven would net eiihrde** w< i^h a* 
much a« nil rhc rest A 1 * will ett«lv he understood, 
the mm|Mi-i[!on-4 nnd arrnnecTnenti for piano nre 
what turn the Kal«;of theae incredihlr large number* 
MV>«bM, That thi* sovereign power over the m>ui- 
•■J public tjf all ftrndca nnd of all creed* i« not. how. 
ever, atmn-ient ami fashionable caprice of liflettMtf* 
(<m, hut a trmlifrinc proof hoar dorp and universal a 
feeling and intcrcat for genuine and hit'h art ha* 
fprt'd'1 nmn-ng u* i* drmnn*lr»ied hy r! i« new anil 
complete edition 'if Bi-ethoven'a work*. It i* cer- 
tainly n rem ark a Me and nmmuallv wfbfwclorv cir 
cum«mnce that a great artist should enjoy Midi nni- 
reranl re*|K*Ct ; that lit* work* should exerc ise w 
imrrvcdlitte ntid livelvan influence; anil tint n com- 
pl*-te collection of them, undertaken with uiJgmcnt 
and ccrvmi'-ne**, ntid tJtor'-o_ , h!T and worthily carried 
out in all im^llata, ahould lie gla.Uv welcomed and 
pnintniefl by the public The difficulties of all kind* 
whirh an enrerprlac of thi* dt.*rription are «» 
trrent an-l rnriml that only unkeraal and cntilinuoa* 
p*tronii(re on thf part of the paMIr can trtve llie ptih- 
ti«bcr mnraffeand -tretiffth toorercume those dirth ul- 
tir« ant! complete thf work." 

\Vh»l.(). Jahn anri relative to the hnpea ami 
_/*Hirt whii'!t would hive beon excited hnd Reet- 
hoven himwlf, .ia h«* fn^ncntlv tHoiiyh? of doinj. 
reallr 1i «r | * rmnpU-t** edition of his work* puH- 
luht'U< pcHevlly a'jrr*"* with the ronvirtiona to 
which wc iMirsrlvr* Jonp iiiMI came on thi*. ht-nd. 
thoupli *o many prr«in* — ini lndin^ cn>n S, Mnd- 
lt-r— hiiTn rrj»r»'-tt.'d that bv the non-fulfilment of 
Ml intention wc hare to*t the answer to H mnnv 
riddle* m thi- hmhIImI IWparl " of tho imMri 
mmm, \\V will not torqtn tltm plin u ii of bvra 

OUatillgia tull thc»Mtliot*> ob^rvalhm*. whi. -h. 
abort ly and eoncincly, tboujrh dnHv Mil ltHa> 
inirly. a* ia always ihe ra*i« with Jalin, <>xpreaa 
the only rwrvi-t view on »itcb hints, and we can- 
not help congratulating ourselves un s»*cin^ prin- 
ciples which w*> hive itivarinhly ndvixatcd in 
thw pn^'e« rnrroborati't] hy mk Ii a p€Q. 

" Beetho»eii, M *ar* the author, at pn«e U, "had 
another projert in ronnertion with the romplrie edi- 
and un iiKlinntion h,i« h^>cft mjmifi*tH to la> 
jrret the fadare of that project He pn»po«ed, in furt, 
as S liindlrr aUo infotnt" n«, to matk hy inwiiption* 
and *lwrt noiin-s thr *|H>etii-rt| idea' of -eTcrtil uf hi* 
rnnipmiiionc. in order tu faeili'aie their correct com- 
prehen-i»t» ami execution. When t|nrationed at to 
the wii*e and import of expre-«ivc- oimpositMHH. he 
apoke in term* of rrjrret q/ the l.ict thst tlw ' time 
w lien lie wrote mn«t of his «onnta« was more poeliriil 
than a later perioil, prohahly, heennse people dimply 
P«tc themteivea up to the muMc^nti*fkd with the 
tiiu*ieal iinpret^ion it produced ; allowing the sciua- 
tkina cxeiir-d by U in die away in their mind j nnd 
feeling no neee»«iiv |o ke^piiro af'er ihoiiL'h'.s and 
idea*, which -hoiltd *fpv\fy the «th)ej*t of tntcresl in 
ntiythii'L' 'tit a inn-ieul li^hi ' Kvery om'.'U- iom- 
ph'i<nc<l, *Wr. un hearing Hi«? Annjnof llie Siowia 
l> ma^ir i tip. lti|, the »t-ite of soul, portmyed in It. 
of a mv'nnehoty mnn ariih ail the jrrud Minns of hchl 
and thnde in the picture nf melaneboly.' This fv- 
erv n^u»iiinu of feelinj; will rertninlr henrin it in fm- 
tare, as well as at present ; hut tlie rjtte^ tinner* were 
not sati>-ti»d with th'ic ; their indiscreet curiosity 
mndc ihem want to know further what was the 
rilic and personal cause of »uch a stale o&anlnd, eren, 
if pu«».ible, in the enmpuvr htm-e)f t » hWaf pvopk* are 
fur too fond of identifying with the wurk of art. 
And if the rompo<er nctually answers these qurs- 
liona, will that Isj an ndvantasfe? fine day, when 
Heetliovcn waa in grn>l hataor, SehindU'r *»V.- d 
hn i for tiiei \.;-; i ; ih S matns in I) min r I ()p, .11 , 
SI, and F ntaor(On. M f.nnd he replied — "Juat 
read StiakifUMHa Bchmdlcr was evidently 

•oinea hat disappointed, for he coca on to remark :— 
*It ia to be found there, then ; hut in what pnsMire ? 
Questioner, read, pie*-, nod deride, ' The question- 
er will, prt>hutj;y,^atii fr-jtu his pcruial tlie coiivirti-jn 



that .ShnV^p'-nrc'fi 7Vm;wf pmdueaa npon him a 
diflVrcnl impreMion lo what it produced upon Hret- 
hoven. and thit it will inspire him with no 
Sonatas in I> ntinnr nnd Freinor. That it wtis fhta 
drnmtt e^permtly whicfi eonld work up Heethmcn in 
an<-h enmpoaitwina, ia, certainly a fart not uninterest- 
ing to leum ; hat rn attempt to find in ShnkoVpMnj 
the explnnatinn of trcni, would on!r he ahowine the 
inMitfteiencv of oit*:*a powers of niii-it-nl aMBinrehen- 
ston, Even »* den FWthoveti i-* mnre^^»'ei»e in 
whiit h" »nn, (he fset of uuder«tiuidin^ what he wrote 
is not facilitated. INa intimate friend Atnerdu in- 
forms □ Beethoven told him that, when writing the 
.InWo in the V Mtlta 1 imnrtet, he kaal the grave 
tfitaa) in /fnmw and 7«'/nf ipe his mind ; no»'. If 
hiir one were to rend thi« srrnr ntlentirely in hi* 
Shnke*prnre, and then seek to pi>*rur«- it to hinwlf, 
while he listened to the ,\<1,np», would he incTen<e i>r 
de*troy hi* genuine enjoTm»nt of this piece nf music* 
AcfMWRg to drmr'a aeeount, eorrobnratcd hy oth • 
er.. Rcetlmven said he mnccieed the nroj «lcn 'of the 
.XtliVfw in the K minor t|tiartei (Op 51, J|. on aecinir 
ihe atarligltl sk» ; people a**ert that, afu»r lie had 
bfM -irtinir a lone time In (lie dark ont of doora, t».e 
fuel nf liirhta spnrklinir np »H nrnuod him furnUhed 
the motire of the Sail r a w in the I> minoT Svmphonej 
thnt a hor«cmnn gulopinn; past mj^ested the [heme 
for the Inst movement of the Sonain in I) minor (Op. 
Al, 3) ; and thnt the impntient knocking. Int.? nt 
nicht. of a pcr»on ernvinj; ndmittanee into a hou^e 
f-iritiilied the motive fur toe rtr*t movement of the 
violin Concerto, It i-i possihle thnt a preonant ma-, 
tertal impn'«« or '.' fl 1 t . » ir ' f . ntome' t i-til'rd t'-rtli , 
IL'htnintr like, a cliar«rt»ri<tie motive; it i* po*«ihle, 
nlso, thnt the impresstun etnng to the memorv of the 
mM : hut with the nrlistir development of lhl*tfemi, 
witli the crentiTC orgnnvatmn of the work of art, this 
annsual exerting cause hna nothing more lo do; the 
jrtist's faculties are emidov*d in r^ui'e another snhcre 
of action, and whoever believes thnt the work of art 
can be con*trueied out of the aeciitental and ontwnrd 
motive hns no idea of artistic creation; should for 
instance any one lake i| into his head to dMuc* the 
first niovt-mi'tit o/llie Violin Concerto, in it* psvcholog- 
ienl dereUiptnent and outward conformation, frfwn the 
fnrtof the person knoekinir in the night, ami etMlear- 
or to explain it br ilii» : in Heaven"* name let hitn 
knock; the door leading to thr rijiht nodrrsinnding 
nf the composition will never Tie o|s~ncd to him. 

"Inscriptions and notice*, ,-ven if authentic, and 
emanniing from Ik-cthovcn Wwwlat w.mld not male- 
riallv have a*siMcd us in pi-nerrut'cg the wuse im'l 
import of a work of hit br hitn, fur we tray fi**eii 
thn* nni'-h w ithout attach, mir atroncly the interv't 
aueh inseriptioo* and nmiec* would have pos,«cs»c*l 
on accntim of manr of the peraofaal cxplannlions ; it 
i* on tin- contrary m l»e feared that, like |lio*c Ileet. 
hove i did pubtt.h. llirv woulil have on nMoned mis 
fjpneeption nnd mi-takc*. A< wc nil know, tlw Ix-au- 
tifn! Sonata in Y, list ninjcir (Op. SI 1 h:i* iiiHcrd^il 
■poll tt, the word*: />s iMMaTj ■%ClaVM*| it 
tone; nnd i« theref<ire interpreted with cootidenre a* 
an nmlouKteil specimen of programme mu»ie. 'That 
tber nre momenta in the life of n loving pnir, we at 
om*o prc*nppri«e' — any* Marx, who leaves it undeci 
deil win ilo r ihe lover* are married or not— 'hut the 
cDmjHMiiion funitahea alao the proof.' 'The lovers 
open their arm-* a« hird* of imssn^e open I heir wtnif fc ,' 
<nv« licr.z. speiikinj; of ihe cimclnsMin of the Sonata 
Kow upon the original of the lirat purt iSeetliovctt 



•* '/oo»ie#W, />« fAe (Iffmiitrrr of Hi* /ia/vrio/ llrntt- 
n**.tt>r A-fuiy t!wUf t thr M»t, l«*u!),-* and 

on the title pace of t!ie Hccond 

"*'TLr Jo-i'iW nf Ok imf^riul //^Wii, thr .InA- 
f/n/v AVv/c/r, tf>f ."Wlrfi ./fovti.rrv, IHM ' 

"Wc can understand that, in publishing the*o out- 
pourings of an eateminllv personal fedin^. he di aired 
lo prcsen e llic m*in»rv iif in mine. Willwixl MMrim 
lli< ini|;ni>l tikml Hill Now n.itilil hi> linvn ptolr-l 
*] iit l-^inir mii«l-* to |0t»v llie wini*-11»p|»ln>:-«h«. 'in 
the il«l!i«in-<< nf lile'^l t*t>tutv.' lo tlie An h Duk«f 
An wi* iwrPriri'. tl-" motinn itnrl tlio -irijiiiioH nr« 
here cirrn by U« tlioven him» lf. »mt » mi.taki ill 
the tone mo«t hnvu Ijeen commiticJ l>_v him— or hy 
hi» inlerpretrr*. 

"A« «-e nr.- »ir«re. Ilei'tl ovrn eompUin«l fretpieTit- 
ly an.l hitterlr of thow who rx|>l*ine>1 what he vrrole, 
anil he ha*l ^mkmI eniMe for fco doitiff. H* wmihl eer- 
ininlv luiro «i;ee<.l nimr-'etrlv with Meivl. L«nhn. 
wh*n iht hitter a'rote to Soiietmv : 'Tli»t whieli mil- 
»ic I 1ik« eonvey* to me ihw not eoTml«i of ilioouhi- 
t'.w indefinite, Lnl i>f tlionirht, tw tUfimilt to he expre** 
nl in vorih. If von n-k me irhnt I tiii-liinjj lo 
mrwir o.i the neen'.wn, I immr : prerw-lv the wins. 

it now exiil«. If. ill tins or lh.it ilKt.iner, I li «il n 
definite wnr i, or indefinite won:* iti h min>l. I 
wnahl not pronnnn-'e them to iinv one, heentr.e n 
wnr I hns not the .nmf T:\tne for fine per«nll wliiell it 
hti for another ; he»'uu .e u *onp uhtre U en|Mh!e of 



Ftmn? |h« «me thini; nnl iiwnkenim- th KM feel- 
hlir ill olio lieli' Muni "» in othem — n feelmi: wlncV 
hotrcTer. enmioi tie expre-«s.«l hy the tnmu won.lt in 
tliften-nt riiw* ' We m*y thercfon;, ire thnnkful thnt 
Uerthnren. »l«o, cliil not'ntlec hi« wur.1-. for titer 
woqhl h«»e leil only tiei miuiy penoot into tl>e ern>r 
of helievine that he who ninU nvKMxl the irwrrtpdcW 
imilemloo l the work of nrt in w*ll. llin mmir M>« 
.llil.nl Beethoven de.ireil to i.nv ; it i« «ml nl«»vi 
will !«- the pitie,< letir*prinu. from which erery one 
•U'l cpllhle of fiilinu' e.n draw." 

Tlie pao)|iliU't then proreei1« to tlinenw at_ 
leiijltli the Bvc«Mity for, *n<l the completed--"" of 
Lite new edition (20U nomm-o in 21 soricn); the 
IWXHWrlioa of the ttill OUpaWI'hc.t cnnipntitmrM 
by Beelboren to lho*o nln nily poM Mw d; the 
AiiVMgeimtnU, to some of which the eompotw 

hitnielf irai concerne.l; »ml, lastly, in the fullest 
manner, the rriliHtmi which guarantee* the gen- 
uinenein of the iinnfc.il text. All thi« » well 
woi thr nf a penwnl : it ci»eii » clear imiiihl in- 
to the difficulty attendant on, anil the value) of, 
the iindertnkiii'i;. and cannot fail not only to fan 
f.r the latter the appreciation it denervcit, but to 
benefit it materially by aecurin;: Bl I to W OMI a-Ui- 
tional piircliaaeni. 

K«|weia!lv admirable U what i« «aid upon the 
dotv of eritieinn penerallv ; and, also, in especial 
relation to the works of Beethoven. This duty 
lias been undertaken by .lulim Uietj, for the 
Brand inntruniental anil rival compositions ; by 
David for the chamber mnsie: by Kelncckc for 
the pianoforte woik« ; by l^uhler. lbiucc and 
Fr.vix I'.«pa L me. for the son;;.. That (p. St) in 
the SctiTzn of the fifth Symphony the two.-uper- 
(luoiis bars are omitted ill the new edition ul the. 
•con- was something it was high time nhould at 
last rw done. A« far back as the year 1««7, at 
Mendelssohn's request, and in order to give great- 
er publicity to his discovery of the truth, we di- 
rected attention to these b.tr» in the Ktfnisrht 
Zeil'ini) ; ami, furthermore, at |>»2e 7<* nf the 

Keeotid v-.m - . ..•..!•( ot I be ti&eii '.• Uiuit-Zei- 

tniiij, we in ventilated the matter at length. e\-- 
aniininj; and reluiing the ro called reasons for re- 
tflinin« the said lwni ; yet. despite of this, they 
are far from having every where disappeared, and 
are played wild the rest of the composition by the 
orchestra of the Porii Cmrerealnry up to the. 
present day ! It ia inere liblu what strange com- 
inunications we received from musician* at the 
time. Among others, even SchimlltsT wrote: 
'•That you should insist si emphatically upon the 
ungenuinenesa of the twn barn, is something of 
which I cannot approve '• and even in the third 
e lition t»f his Binyrnphy "/ lirilhnrm. thuurh it 
did not ap|iear unlil 1HBH. he could not refrain 
from ajain laving lance in rest for the "mull," 
as lleethiivcn himself designated his error. At 
present, the very orcHnrtnil p*iri*. from which the 
Symphony was performed under Beethoven'* 
own direetion, have corroborated the fact ot the 
"mull." since, as we learn at psjje S'l of Jahn's 
pamphlet, the two bars are not contain. *d in them. 
But all this goes for nothing, bc.-au** "Beetho- 
ven mbffirnrrillg took a liking to the mull !" 

How it stands with the rejection of the fcrr-rr/if 
in the firsi AtlegrnaT the same Fifth Simphony 
(another point on which we insisted in the sec- 
ond annual ss-ries. p. "80, of the UhfinisrKr }f>i- 
Hunt;) in the new edition, we do not know, 
not having yet seen the won-. 

.lahn further inform* us (.it p. 32 ) that the 
music to froelhc'* ICtjtttnut is now at length pub- 
lishes! free from the disligutinga-I'liliims, the con- 
cluding appendages. These additions, also, aa 
far back as the year i xat, at a festival porlonn- 
an.-e lor the inauguration of n patriotic, monu- 
ment in Wend, I denounced as unworthy of anil 
not emanating front Beethoven, and, in the fir.-t 
ttenr's terit* of this paper, as long since r a 1M43, 



ge t 



it,;., 1 showed, in a separate notice, how 
the interlude, according to the original (without 
the above named additions), could he joined on 
at the end and the beginning "f the re.peetive 
fli ts, so as to be listened to. while the curtain 19 
up, with more attention than is usual in the ordi- 
nary way nf performance. In tlie concert-room, 
the connecting poem must, with its continuation, 
join iin immediate Iv to thr bars, at which Beetho- 
ven break* off his musio, according to the plan 
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folrowrd at w p mu d perftw u ii iBw i ben* in Civ 

Iootp, with a lexl written expressly fur (ha pur- 
pnw\ 

Of til* fact that Brwthoven'a revision of the 
proof-sheets was a l****j l aiaaj of hi* coin position* a* 
well, a remarkable prnnf is given 1>t .Talin, in tins 
following word*, when treating of the. Violin 
Concerto, Op. CI : — 

"Bcssthuven wrote thi* cnm-erto for the clever vio- 
linist. Cl-mcnt, a* is pimed hv the jocular title rf 
the manuscript : 'Cmrntv ;*r rl.-tmntm ,*wr OnaJMw 
pernio v'tttiei e PirrrOtr* til Irr'tm n Yirnmx ihxl I., I" 
Barthna, IMC* Clem-nt played the NMM for 
the first time at lii* licncllt roni-crt on the 2-td De- 



cember 18oxi. Now, the atttnirriiptilc •mpp display* 
a threefold ver.iun of the aoln-part. In the proper 
place in the acorr, it is written down n* Beethoven 
conceived it, Ha «m so fitr nenoain'ed with the me- 
chanical requirement* of nlringe.l :r.*trnTnenl* a* to 
he able tojudgc nf pnieticahility mid rffect in certain 
en*es : hut on accomplished virtuoso ha* n stnnd.ird 
of judgment, obtain.- t In- varied practical expetlenee, 
with ri'icunl 1o the t mplnynient of a speeinl mean* 
for n special object, and, when bi« own playing is 
concerned, hr hit* also iciutilrs and wi*hcs arising 
fixnn lii* own particular profwioiinl position. It i« 
MitkM thai, pn vion-ly to ita performance. Beethoven 
sllhjecte'l tht* conrerto to a iitrirt revision, discussing 
it with Clement The tatter eommnnicnird hi* view* 
as to whnt struck hint n* unthnnkful generally, or 
simply in reference to hi* own plsymg, Iftgflhtff with 
suggrsiintu for attrraiinn*. In conformity with 
these suggestion*. tin 1 solo pun i« written in a separ- 
ate line. and in n m w form, iia./er the srma Thin 
new form rxhi'taV throughout inn.ideralion for lite 

practical violinist, de-iron* nf producing the greatest 
cnv-cl* wuh nil the i-crtainlv po«*iMe, that is to *ay : 

hr the bki'i M nwwltil pnifihm] nv*n*, hiM «<t»'.t- 

«k'I to the nnmrr of tin- in^tnimnit ntnl hi. own 
of pl«v. T'lat IVrrthoirrn cave wnr *o fnr to Clem- 
ent i« u fre*h p'oot that l*o ttion^^ti hiL'hlv of hi-o. 
aiol. ft* ihnu etinliynt, die conrrrto wn«, prdhaMr 
Batfefm* >t. Wiien, fiowevrr, lie wn« nhont In ptih- 
I»h it, BcfihoTtfl \ m it mU A in-epties U |0M «'l 
Ormrnt'ii new remlioL'* : anii, llirrefon', wrote »n 
other lin« /.I*--/ the fcrore, a third rrr*inn, re|»milni ie^ 
in pan ilw nrlL'hiil iile««: mnliirtr «*r, in part, of 
the*emn«l ver-lnn. anil intnvlnrinsr 'piitr fre*h niter 
atinnft. We «i!|rlit n'TlinnlT linve. OQT dOtlVla M to 
whieti in re*lly tlw pmper version ; l ilt amre we 
pn«">* l'ie nlilinn— prinfrl nniler Beethoven'* own 
»lipervi*ion, mid ei^re« t*-tl hjr him«**lf, nnil ■< tlii» 
eihiion f.itlo** tlie l:i.i version tnentinnert— il i« no 
loner ih.ii' tfiil that thi* i. the form finiillv a-lnntr.1 
br liitn • iin-l iIijii tt e other rrmiona ran only taf 
cfaim to an lii.torii iil interent." 

Ton t*ner*?v willi whi>-h thi* new clitinn i* pttih- 
etl Pirwxnl i« uni'Ximpiei] in the i-iuw nf no rol- 
umimiu-i a work. Of llm 2K1 ituniN'r* rnn»lilit- 
line the whole, 212 havi* npfWim] icithin Iva 
ttrar: Amroi" th.m we have fir <mhe*tra the 
6rmt eiolit Si mphnnio., ttie" Untile of ViitorU" 
ami thfl Kfimnnl mtAt, (he I'levon overtnpen iwn. 
plfln. the VioJin O-merrlo : the Violin QuSnWli 
Qnnrtetn nn'l Trina: the Piannfnrli* L'olii'iTto* 
with <»r, hi..tri\ (willi Bmhovrnlt nAmcM »uh- 
joiacrl); the Mimic for the J'iano »ith nei ompnni- 
inent. anil for the Piano alono— all rnnuilete. 

I 'UrwIuA .in. ii- .'- tf.l !li.- <.|'i ii nf r.-'i 
havo s |an nppransl. W'v have never hel'orv 
known an in*tnn«-e of tnteh rapnlity in pnhli.hiivj. 

II ia, in i-onjuni-lion with tho ailmirahle netting, 
up. of itself a frv.it rn-ommsnilation nf the new 
niiiion. which, if. moreover, we lake into eon«ii|- 
crnlion it« internal nnperiority, will iioliputably 

nil other e.lilions eri-r .t*ueU. 



A Plea for Senaational Writing. 

raaa Tin Aan-SmaVIOIMaV Crit- 
ic's Toixt OP V'ltW. 

ContcmpornrT eritiri*m linfreeently hwn iltforni- 
nl h» n »peei»' of rant, whieh, originalinc a* emit 
Itenernlly ifti*". in a .iinvre f.-rlinc on the pnrt of a 
tew, hn« heeil trluwil hr the ninny nimp!* herull'e || 
U an rtTeetire cry. If any one writes a novel, n piny, 
or u pi#ITt. whieh rrlntcn anrthin^* out of tlir onlinnry 
eaperawr of 'lie mn'l onlinarr |>eople--»omf iraire- 
dy of lore or revenue, .nine *irai ire i ihoiiith not tin 
p«'m*ifi|o| (inmhin ilion of evenM. or Mime mmanee ctf 
(ftnlt and itii^-iy — lie. is straiirhtway met with a loud 
ailon uf " S4in*atKinal I" This foolish wotd 
_ome the orthodox nfone for lliiiuitii: nt anr 
: aathur who u hulil cnuuj;h id think that lite 



hn« its tremeniloiis p^»s-« nf nntrni'li and etim*. as 
well as its little joys and little sorrows— it* ttnniff* Ml* 
ventures nnd viri*sittides, n« well a* its daily pro- 
cwx from nrixton to th* Bank, and from the Bank 
hart «iri»i n loBrixloi ; and who hold* that the mom 
rivldlr colored part of the trrnnpins is ns |e c itlmnte 
a Mil.jed for dnimie treatment as the more drnl. hued 
senion. 

von >dwFt 1 write n no>-el or n play that is to I* read 
hv nny one with ta*te nirn-rior fn tho*e of a hiilrher- 
bivy, yon mu*t eonrtne voqr*elf atrii-ilv tn the mm- 
mon events of eommon live*, bare nothing whatever 
tn «.ty to any of the extremes nt pns*ion or of ai-tmn, 
lenve murder tn the pennr papers, lat igrnornnl ot *ui- 
eide, hare nn idea rhnt them are dark nhmlowv in 
the world, mid *hnn a mv*teiy ns yon would the 
mea*les. In short, let Brixton I* yonr standard, the 
Alp* betnjr nmoni; N '.tnre's " *na«m*. " nml tl en?- 
fjre very improper suhjeers for respeetnhle anthor*. 

Moreover, in rrlatin** the even tenor of Brixtonian 
exi.tenee. I* eairful that you are never betrayed into 
any emotion of style — our ihmh or pnl-e of pa*«kin 
in your lanirnnL'e. anr clow of desripiion <ir rapid 
development nf aelion— on pain of lieini taken to 
task for havini* shown "Serlls*" and "feverish" 
nrmptoms. When you have fulfilled all tl-e-a eon- 
ditlon*, then will the or^an* of Brixtoninn Rthhl 
smite nn yon. nnd deelnre ti nt roll have rompou'd 
'a verv sweet, natural, unnffesled and thonnuclile 
liealthv tale, inexnressibly r. freahintr in these days of 
cxa-rtrernie*| *entiment nnd «nn*mndie plot.' 

The writer supposes an opponent to what is enlled 
sensational fleiion to la* ftWfhwMI a work hv Sluike. 
spraeo siiptMe-ed to la*jn«l published And be pots 
the folio. ir< in the mouth of the anti aen-ational 
eritie :— . 

.WorArfA. A Traced r Bv William SbnVe*-ieaie 
Mr. .Sliakr.penre i* renllr Ixsromini' an intolernbie 

atrhaneu, whieh it hahnona all rrhani who hare nt 

henrt the dlL'nilv. ru- even the .leeeney, of letters, to 
ahnle bv the exerriw of a wliole-oini' -everitv He 
has no iden of tracedy, apart from the roen.nl hotron 
of tnetn-drama. 

In hi* "Othello." » Markamoor amo ther* bis w-fe 
nn the stnse, un-l-r a pr»postemu« aMw4M nf !<•»•- 
onay eneonratrrd bv n **entlemnnly " Metdii«t«v}itiiles" 
of his aeqnntiilao ( -e. mid then stab* hin»«elf wiih a 
be/iorin^ -p.-e.-h when he fln'l* out hi* mi*'*ke. | In 
Kii**l fj-ti . ihe rt*-i-uoiiila , ion of friirb'htl and revnli. 
ine atrocities is sometl. itiL' nlmo-t bi-voii.l l*rl icf 
•• I^-nr" is nnppnsed to have occupied the thenne of 
Britain in «ome n mole enoeh ls-vond the dnwn of 
authentic bi«torr tlnnceonnt of a ver r rntnmt and 
heenming answer made lorn bv one of hi* daughter*, 
he di**ovns her. nnd nhi-rwsrd. 90 *n*i»e insufficient 
r-n*on. peivn/innce* a rnr*~ npon nnother dnui-bter, 
ex r .ee...d in snob frifhifnl Inncna-.-e that we wHrat 
forbear f'<m> tnakintr anv further al>.i«ion to the 
jrrt. H en he fUH on to a heath in a storm nnd 
enr«e* |hin~s in jreneeal. hi* Bedlamite railno Wint* 
varied f-oii'h nn- Mr Shiik-^ni-nn'** nol ; on* of risml 
la*te) by the rihnld |oke* of n court Ihwt, whice ien-i 
ilies arc' rvlih-ntlv addrr*acd tn the cnllerv. Anotb- 
ft ehariicl.r ii**nnic« to he nn Idiot, and with liidenna 
iiblierinc makes up a prettv trin. Finally, the old 
kinir find* mil tbnt his di«owned dantfhter is n verr 
lfoi»«l i;irl after all. and abee. fibc ha* met her dearth by 
some unlucky cirevimstinpa* inn improlvable nnd bor- 
rlllc n* other tnriilent* of the plavl. he hrintra the 
corp-e on to the stare «n hia arms'. ' howl*' over it. 
like a mourner nt an Iri'h wake— liteeallv ' howl*. ' 
in (rood. do**|intrht fs*liion — nn-1 prcicntlv fire* up 
Ihe ahaM, to t' e tireat relief ol the reader! Be*idi-« 
these njrreeti'ite incident* there is a trnnd d*al of 
rlaiiehterint?. and one nnhleman tenr* out iinnttier 
noblemmi'sevea (nt the instigation of two prineea«e*l, 
and '-ots his f-mt' on one of |!*cm !—lf„ m lH— whieh 
n toadvintrclinite whom Mr. Slisk-penre bud oarber 
ed Shoal him arT.-et to reirnrd n* a work of po.^.lli.d 
pbiloso[ihv nnd sope-humvn wisdom—is ccjunlly full 
of sb-iinl and shocking incidents. 

We have thecl'o<t nf a muplen-l kVj ; hi" Hint- 
deron* brnther who snecre-l* him on (be throne ; a 
queen who marries her brother-in-law; a mirk- 
brained ynnoL- prinei- fu^bote slate of mind woold 
make him a fitting «ub|ect for a fnmmlaalnn </*/aiwhVu 
■■■WsTaJhh a maonderine old cenib-man whom 
" lli.n.let" alalia n* he li.ten* Miind the nrni* (one 
nf the few reasonable thine* he does in the whole 
five aet*l; and a vonni; Indy wlw jroe* m*d. nnd 
nfter i!o-I.|crint» about with *tniw in bcr hair, stuping 
snncs thai ate not over delicate, drowns herse'.l'by 
arrident in a hor*e jwud 

In the la.t scene of thiii hidenas hnrle«nnc nf na- 
turn nnd probability, the "Queen" |" llam|e|'«" 

ii i.' 1 ' i .1 i-« 1 v a [ nni il ruji of wine ; t ! i- I l j 

sii.Mie.l, nud "Hamlet" nnd an enemv of hi* kilt each 
oilier with ii poisoned foil while they Arc fencing. As 



onlv nne of the foils is poisoned, and tt is necessary 
to the climax thnt both should die at nnce. iho two 
combatants contrive hy some sleight-of-hand which, 
is nnire hevmid our comprehension, to exchange this 
wen | am without meaning it. But a writer who for- 
ever aim* nt startlinii clFectn must, of necessity, pile 
up the ntmnics in his coneludlng scene ; and this ntr- 
flomerntion of fantan.e ctlinca will the le«s nstoniah 
the r.ml.-r, when ho l.-anis thnt in nne *cene • Hnmlet" 
revile, hi* own mother in the nwwt dreadful manner, 
and in another utters profane iokc* in a churchyard 
while hi* sweetheart's grave t< liemg dug. nnd lasses 
skulls nls-int lheaiag«| S«i fond is Mr, fvhnkmjieare 
of deaan in |ca mo*: revolting form*, that even hia 
love story of /.V.m.o and JWiVf i« full of *lniigbteTing 
Mai p l aaalw : while hia very comedies have gener- 
allv *nmc smack of the (fallow, in them. 

We do not wish to la- unfair on Mr. Sbnke*peare. 
He is not devoid of a certain nliility, which n : i-ht lie 
turned to a vcrv repunib c ni-count if he onlr under- 
atmiil hi* own power* lictier. He hn« a grand denl of 
nnlive biimor-cxncrcraleil. indeed, to the pitch of 
burlesque, hut undoubtedly amu.ing : and he possess- 
es *onie knowledge of the ■uperfirlal part* of ehaeae- 
ter. though, I- i-ig rvidetiilv nn scholar, he ia often 
ridienfottdj rntgar in hia wnnld-be representntioas nf 
genii, men. lie would do wrtl aa a writer of farces 
nnd show-pieces ; bin bis inindicinua hdandt have 
flattered him into the Vlrtf that lie i* a great tmgie 
poet; and hi nee the gorv nonsense of thi* new 
drama, .Voc'stA, of. whirh "we now proceed to girn 
some aecoiiiit. 

Tlie aeene is laid in Scotland, during tlie reirn of 

one " D nn,"r,f whnm I b W iB ih readers know little 

nnd can) less. The plnv o|»n. in good toelo drnin- 
nlie lor rather pnnloniimie) fashion, with a dnrk 
thunder rolling and lightning flashing nnd 
three wit.-bes talking gibheri.h in rhyme. Were 
ihi* last mnu*tro*ily nf Mr Sh.ikopcare'a fam y cu e 
to he played nt any theatre (which however, i* quite 
impo**iblc). vre enn ea»ilv Imagine the low, tremu- 
lous murmuring nf Addles lo which the curtain 
woald rise. Scene I. however, does not I sat alsive 
n minute, at it onlv ron«i*t* of eight short lines. 
Tlie second scene introduces ns to the old king. 
" Duncan, " lo whom a " hlev-lini* soldier" relates 
the progte** of nu insurrection which has iutt lsrtu 
quelled by the valor of" MaeMli." 

In s.-ei»e III we n-titrn to thunder, witches, and 
piMwri.il. One of the old women compares heraelf 
to "a rat without n tall" and threaten* lo drain a 
certain mariner a* "drv a* bav," which indips** ns 
to suppose that >be must In- a'skittle-.liarper in di* 
gui*e, since the draining of «ailora is generally eflvct- 
eil bv llin*e irgeniin* prai-iieiotier*. I'resenllv 
M Mnctn-ih" come* lii from ihe wars, and the witches 
hail him a* Thane of QhaMb, 'I bane of I 'nwilor, 
and hWft King of Hcotlaml. Tbnne of C.lami* he 
i* alteudr, l-lit to Is- Thnuc of Cnwdor nod King of 
Scotland sc. m* lo this trortby gentlentnu licyond 

live reach of thought. 

However. *<nneb«sly com'* in shortly nfrrward, 
nnd lell* " Macbeth" thnt, the Thine or Cnwdor be- 
ing a traitor, live title haslecn Iransferri d to the 
pnilrr-down of traitors Tin* act* " \|»el*s|b" 
pinning how li~ m iv Isosune n traitor on hi* <iwo i.e. 
coinil. and se-iire the frown 

l«oli|, Ited notn .n f.ir lti« wifi*— n Krmnir min*M wro- 
m.»n. wlio ii\ve« m 'o unilrf-urnl itim mIva will r-ilrk 
til tH-l'iin« to -mif-fr Iut nnil-iiinn. In vcrv ptitin 
Unuun^t', mIm inrokr« *«H llrt 'tcTil-t of t!w nc-Srr rp- 
cinn« in txi.* |ioa«t* fc hjnt, of Iicr unu!, wliicli wc iliirc 
mj llrCf ww not flow in •1oi»i(. 

UV Srivew Ki^nntrh n?*prri for nnr rrn ffn t*> r»v 
prnilurp tSi* tlrrndf il thinjrn aftcreil hr ihU «*!<■ dmi;- 
on, rwrtinm.. mo*f unniinml vhnwu r tUM r\ t>n 
Mr ( .^hul;»>-*i»»tin»*!i iuri'l irii] «nlie*tili_v i«i»i:iii«i.ofi 
n»««t<>r faMMfiVx**!. Suftiu"0 it lo **y thnt -In- c-^ 
an tier hanbniif1 to murder M Duncnii,'*' wliirh. «ft« r * 
L'norl ilrnl of hc-itiition (ptonnlinu rntlwr fiom wir. 
•nli-n thnn rr>n»cii !.ii*), mill M»mn iitiocir mvint;* 
altoiit mi "•ir i,r<»»f. ii«jwer," whlrli Ii* tfrni 
*|p»rril»-i n« >n*iitsr ** -j-o!i«-l with t'otitit of ItlaMl/* 
he nccomplinbri in tlw flrail nf niifht, ami f*r* the 
>tlini»* nn .he kin;:'. •Ici-phit' Httf nridntii. Af« t-rw aril 
he kill* th<f-e atd'oiltitii* tn inmrral h't& own miilt, 
arivl in tit* n-ext mrt wl* (i -i<J tiiin twinj;. 

Hut & frtir.njr that thr> rrnirn will in 

u\i\t rninvdi " Rtm-i-ii" an-tl liH *<*n " Klt-HiK^r," 
ntnnnik\in>ii« "two murili'tm**' to make nwiv uitli 
tlsi>*f in' Iirialnfll* . TKirrx: \* tvomurhiii': Itniiiwiijal 
Ne*vi;ntf ( 'iilPTidar:-^ :*r»oiit Mr. ^Sn1kp*]vap^'• 
miml, liinr he *''rini ni^nillv t«> h*To pi.>tHitt:t«|a>iI him- 
NltMN tln tr *-« nt one trine in Scottati'I « *rt of 
mi*ri who fol'owevl inupirr ^« a trnttc <»r | rr.ft;^«ii»n. 

to whom prnpli- n j L *o»l in tl.p onlitiwrv emir*-, of 
iiaiineai wlici.c.fr ihev wUI^.I to jjm M of an Itiftni. 
vmirnt riviil, while freltnic »<"J Pt^-WlttiWl nr too ilijr- 
niticil to >lo t he work for ttifm*el vi-j. The rn.-u in 
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question have no name*, bin are simplv described aa 
"First Murderer" and "Second Murderer." Our 
Scottish brethren are never alow to resist an insult 
lo their eounlry, am] wo therefore confidently leave 
In their hand* the chastisement of Mr. Shakespeare'*, 
ignorant impertinence. Well, the murderer* dea. 
patch "Han't no," but manage to tot "Fleaisixi" mcape; 
and in a auhsciiucnt scene we have) "Macbeth," hia 
queen, anil their courtiers, seated ac a banquet, at 
which the ghost of "Unnquo" nuke* hia appearance 
with "gory locks." ati<I sits down to utile, an IT l.e 
hn.1 designs upon the incut anil ilrink. Thin unlook- 
ed-for visitor greatly alarms the tyrant, who "make* 
faro" at the spectre, foams at him, ami remark* tliat, 
inasmuch a* lie cnn '"nod" |whieh scam* a strange 
occupation f ir a phantom), he may aa well "ftieak 
two.' The "iihnwt" prndentlv declines to giro tongue 
(in thin respect more merciful than th« "Glioat of 
"lUmlct's" father, who in rtinllv vethose) : and 
"Macbeth" lament. Mi liability 10 »uch visitation! in 
this graceful and feeling manner:— 

The limn have been 
Thai when the hrain« were out, the man would die. 
An 1 there an er.il ; but now they toe agnin. 
With twenty mortal murder* on llicir crowiu, 
And pnah ua fnjm our stools. 

We have no wish to invade the snnclitie* of pri- 
vate libs ; hut we have heard thai Mr. MtaieapeWi 
father was a butcher, and we can certainly very read- 
ily believe that the son was brought up in a aTuu^li- 
trr-home, and thin inquired a practical knowledge of 
what coiaraotily touli* after "the, braina are one, aa 
well mi n t, ml, t'i< v to delight in nnglttltarv • uljecl.s. 

In Act IV. »• discover the three witches in a 
gloomy cavern, preparing a "Iwll broth" in a large 
cauldron. The tilifiy olid disgusting ingredients nf 
thi* broth are in Ilk-ted on til': reader with nhormrinhle 
minuteness ; for nothing U too na»ty for Mr. Shakes- 
peare** M u*i'. 

However, it doc* not appear that the broth, or 
"pud"— for it is dcsrrilied by both word*— i« intend- 
ed for consumption, but only for cniyqswtion. Mao 
herh living entered to consult the windwta, ' an arm. 
ed head," "a bloody child,'' and "a child, crowned, 
with a tree to h;» hand" Iqucry, a Chtietmaa tree T) 
use out ol" die cauldron, us birds, bouquets, mid boa> 
l«in* emerge from the magic hat of M. Hoi. in or 
Herr I'nkell. These apparitions address "Miu-iieth" 
in Mine highly umliigtioit* language, and then hallow* 
a visiun or sight kings, "the las« with a glass* in his 
hand," which is unpleasantly rmggfMUivu of the Ciller 
Cellars at four o'clock in the morning. After this cav- 
ernous scene we are tea it woo tied to the caatle of "I.adv 
Macduff," where the muidercr* come in again, slab a 
inn of her ladyship, und pursue the mother, who 
maLes her exit, erring, "Murder !", and we are after- 
ward given to nmieistand that the and all her young 
one* and servants are slaughtered. 

Then cornea a little breath in/ spare between Acta 
IV and V. ; but no sooner i» the drop menc up for 
the last division, than we arc introduced lo "Lndy 
Marleih" walking in her sleep, mattering about the 
mutdtrof' ltuiiinti." (whlvh by this lime has hern 
almost borne out nf Iwr remetitbriince by the lbii.il of 
later catastrophes.) feigning to wash her !iuiid«, in- 
formiot: Uii that "tieli is murky." and remarking; that 
no one wonld have "thought the old man to huve 
luid «i mu< h h'cod in him ! " 

The c«t«»in>|.hc now bat approache«, and we tuny 
hnrvy on to it with little ceremony. Tat* fjMn aliaa 
(uffihe «l»ge, we nro hapn v to ««y), and. an iiuur. 

recllnli being got lip ngiuli.t Hie n-ut|K-r. "Marlteth" 
la aWll, after a lenilb- inmUt with "Mn<diiir," who 
cut* off bin hcast i iH-hltid the areives), ami Iwing* il in 
"oil a pule I" Mutual cungiutulation, Houiish, and 
curtmirTdls. 

Anil this stnfl'is called a tragedy! Why, it is a 
rank melii drama, of the old Coboiirg faahion. Mr. 
M.iihe-'pertre ia behiml bis lime. Twenty year* ago, 
in the ihiv» of links rnd "Winsunt," he* would hair 
la-en m powerful rival pa the nuthor* who auj.ph.-d the 
lute Mr. Ilsiialdi-toiia with the- di.imas of iluj N, w 
t ut Hut mi tbe umi uni dui alcd andienrri have 
not outgrown Midi vu'gar l«« rot». DotM Mr. Shak<- 
» pew re imagine lor <>sie loomeni that any theatre in 
London or the pros lures would produce such a play 

as lhi«.Wur."W*/ 

It would be hissed nil the Isiiints liefire the end of 
ths: first net. Ami even should ic olstain a temporary 
aueees.*, would not posterity explode with laughter at 
aurh a *|iei'imen of the literature <if the ejaK li 1 — if, 
inilti-.l, |«»trriiy rami to tirxihle itaelf at all alwui 
Mr. Slidsc«|»rare and his wntinga. The l«e't aslvi.-e 
wrcanglse lhi« gvtitieman ia tu turn • deaf ear to 
hi* llattcren, and endeuvor. if prrisihle, lo compose 
somriliiug quiet, *>iiup!<r and naiurttl. Tliougb it is 
forbidden the genius of our natron and our lunguage 
to proilua- an .1 - hvl'i-, wo nmy a" lea't emuln'e bis 
r,uod lane in reiuuvtn; monlcr from the »lagc; and 



though wo may novrr h» able to scale the height* of 
moral granden'r familiar to the int. Itrrt of Sophnelea, 
we can ai anv rate refrain from outraglriff d-irenry 
and sense. We »ov to Mr. Shnkespcure in plain lan- 
gnage : — "This will not do. Von may think it very 
Aoe, and fools may be fonnd to tell yon so ; but how- 
ever rough our spcerh. we arc vour truo frienda, and 
we repeitt that it won't do I" 




In the earlier part of live eighteenth eenturv, 
Ka»!»n« ItirriA. of Merlin, and other romjh->«erii, 
added to the, M ringed .piartet then in use parts 
for obora and horns ; thcrchv forming the rtnli- 
ment* of tbe Modern Ordmink Thev pmhiihly 
but little anticipated that the wind instrument* 
*o modestly iiitrodmed by them here nnd there a* 
n lujijKirt to the " »trirgs" in unison, would in 
course |,of time, ancmentcl in number*, nnd forti- 
fied by improvements in their mediani»m, uturp 
tl»e "place of power," nn-1 beeonin mnstem nf the 
sitnntion. n.v inereaslng the rmnils-r of part", umi 
by tlie emp'ovmrnt "f n ld'nional Initromenl*. llaTti* 
and MorAttr develo|icd the rudimentary bnml into 
tliat elaborate whole, still recognized as tbe natural 
means of expoahiou for the highest plnn* <if ideas. 
To the present day i: is to be found hut little change 
in IN composition, and only such vnrinions of pro- 
portion as mny lie indured by the nmonnt of rn 
fourre* nt command, or some speeiality in thn tnnsie 
to lie performed. Aniorii' the ohvions're^nlt* of the 
amproveaneats effrrreil by these ilistiniiisi-hed musi- 
cians, may be tnentiunesf : — variety of tone : cHert* 
of rontrast ; a grrat ausrmpntnlioll of the power of 
pmdnring light end shade ; tnen-a-ed soTiohtr ; 
and n meuns far the simultaneous reduplication of 
coniOTits at vatioai degrees of the srate. 

In this gradual inlrodnctii.n of nvulhiMr. new in- 
struments it does not ses-m to have been in ten led so 
modi to implore tho orchestral easrW^e as to lenefit 
by the *<vipe nnd diseraitv they r.rlercd fir rssssrigi) 
writing. Ti e MOlhrr of esrh' rUss of instrunn-nts 
ailojitcd wo* decislrd hv tbe most effective manner of 
employing litem, nnd they were rrn>n|s»d in pair*, in 
Ihrsvs, ntul in four*, a* the rase rui^ht be, apparently 
without any stes-ial reference to the strict pniportkin 
they leiro to liio n-^t of tho bund. Wrlelv diffeiiog 
inHuinnrity. power of penetration, and volume of tone, 
il follows that in their combination In " tulti" passa- 
ge*, rcruin of ihem must ho mnch more prominent 
than others, unlet* good taste and jndii isttia reticence 
ore exhibited by the performers on tho louder instru- 
ment*. No one supposes the trumpet to lie n* imtmr- 
tiiiil an instrument in the orchestra as the hnmtior. 
and yet. whilst lite tone of tbe trnmpet ia tenfold 
more re.teni than that of ilie hinr's.v. thev are used 
in equal prnpnriions Again, the power of the three 
iroinlnuea ia infinitely greater than that or the four 
horn*, notwithstanding thnl tho lultrr an* almost in- 
dispensable to a grand composition, whilst the form- 
er may very well he tunitted. 

It wnil.l teem i,, i„|ln-v t'len. that in this very er- 
patistsin tif orchestral or.'iiiiixiitis>n, whirll rendcrssl 
possible tlie existence of aymphony. ties srnnd onera 
and the slnfonia. cantata — in a w*ird, the u orks of the 
great ma-iera— was to Ik- found a soun o of danger 
to legitimate music.,! effect, (in the part of the 
pclfurnirr* was rrn I led pns.ihle a distnrli.ui uf troe 
riropoition, by giving unduo prominence lo part* 

"■hkh slioo'il l»-hsard but a. m ni. ms of a hieiid- 

ei! whole. To tlie com eo-.'r was o.H-ned tlh- tempta- 
tion to hide ineoiu|.cti-t,ee l.y noise ; to sul^titute 
aterctrViini* rhitnor bir novelty of iuveniinn, and 
L'rnndrnr of l fls-<1, To greutly argument Ihc num- 
ber of *• airing*" was the first step found neee'*arv 
toward* the preservation i f the l.alunew nf power; 
and it mavl«-.„„li',»| the ran.! rflleirut ore! e'lrn. 
<vir»v.'s ;ssnV.vu, i> tint which csiutaiii* the larireal 
nuniticr of violins. Anioni' tlse srocd wind InistrQ- 
meuts nre lo Ic foil* d rertain |ieciiliaritK*s of sound, 
which save them, to -o-ne extent, finni being readily 
Ovcr|«iwereil by th« more poirnliul "liriiss f such aj 
power of penetration, ri. lines* of tone, aeutenoss of 
pitch, and a disposition to stun.) nut its a sort of iso- 
lation ftom the genei^l in,,, s «f -ouml. Notwith- 
slutiding this aiijnirul itiuii of the Niiings ami other 
modifving inllneiiees alluded lo. the auditor of tire 
Modem Orelnsstra is en-no. lied to admit that iho 
"r*vr' are but is» pd •. • (If ™imr ,-l into n seriea 
nf solos for certain potrtiiid iiisttuite .t* accompnn- 
ied sul.irdinati ly hv a fill band. Tits) intelligible 
and roU rent whole is bioi.<. it up into a chaoaby the 
terrible blasts r.f ttutnpers nn.1 llultilionsss, aide*! hy 
nnsparing fiageltation of the instrtnuci>|s ol pcrena. 
sion. to the destruction of all h gliiintite effect. Un- 
im|-irtanl d'lails are fnresisl upon the nilditnrv as 
snbstituica for the primary ■fcawl ideas, losi'and 



•sramped in tlse rne'rV. 

Il it not pretended that thi* i* n newsonrre of eo;u- 
plahtt, but il ia one every ilav colling more loudly for 
reformation, nnd one fir which there is daily lea* ex- 
ruse. The letter U not ipt /iirs/nrieu which MaNnvLa- 
BOB!* addressed to a mu-ieal ioitrnttl. on the subject 
of trombone playing, in which Ire deprecated loud- 
ness, and ndvneircd the developrnenl of the heantiful, i 

smooth tone of the instrument. This rnmr t, fol- 

lowing the example of Kkktiiovkx, in jiisiis-e to his 
mtuiu wrote very sparingly for these instruments, ex. 
rept on c.pecial oecasinlis, and often omittesl them 
alrocether. In the icnrtia oTBaTsllHIPVRII to Isa 
f mnd passaces, given lo the rhird and forrrth bonis, 
whn h he feared to ctuiiist lo li e li niter luereiea of 
the tnimboneji. 

Il b in our opera house* that rbe want of delicacy 
in thai use of wind instrument*, and the over|«i»et ItatuJ 
weiiiht of the lisii-s, are nm-t fell, uns] are MtMl nss- 
jeclionnhle. Whole vocal passags-si nre nt times alio- 
gethcr inaudible, while ddiency of sooslirntion and 
puritv of inionntiori an- bi-t or perilled in tbe ulnin-l 
hopcle-* endeavors of the so-._-ers t > m, ike thernss Ives 
heard. Tiniesss whin Kng'nnd 'ould i.rn-ltitv but 
one Irrat-rlnss orchestra nnd it was nrg-d in drefismrsj 
of litis reprehensible state of things, thurl. so inder**n* 
dent were the pet'oruw-rs cnms'ivsins; it — entisi iosta 1 
that their services could bardie be disrsensetl ivilh— 
thai no ennduetor could venture ro atiim-sdrcrt fnsdv 
ll|Ki-l want nf delicacy and errors of < s- e-s on lbs- patf 
of his hand It llMtM now. TVr» is In thi* 
kingdom an abundant supnly of |ir»|.rhis« in-nu. 
njent»li«t«. and it is time that roMnrtnr* who nim 
at attr thing like excellence should impress mmn 
theirsforcbesfral plaver* the fiet that thev are but 
component parts of the whele. to whi h lle'v sb.orl.| 
eosiiider their individual fierformancss slrictitr Mhor* 
dinnte ; further, that anv attempt ni protnincniv as 
flanrrsta, olioeists. eometists, or w'tnt-not, to the del. 
rimeni of Ihe general eiTecr. is a rencrts.in mptm 
them selves us nrtists ; a sliirht not onlv lo lbs nn-hr- 
aranding of the audicr.ee, but to the henutind nrt 
which they follow. 

For the rerritirstion nf the fault* complained of 
several partial remcdica suggest themselves— ihe 
first nnd most ohvinus, greater moderation on tho 

part of pelformer* ; on tbe part of e etif.o.i rs — 
greater discretion in •enrini: 'or |eiwerful bias* in- 
slriimetits— tho stih.titmnMi fir Iri'll'stttaM of other 
MfessM*J sslassslsssWiVVments; Inst, and most desirable, 
althnsi'sh least p'aericahle. further angftumtatinn of ; 
the " airings." Thi* prfl p sit M Bl la a ptoieet dilli nit 
of rewliaution. as Involving nm-id-r-stlon* r.f tie 
means nnd nmonnt nf spare nt di-innd. ami, with 
niattenof ,s similar cha racier, must he h ft r, )r rnnir- 
exposition on ti fiilure neetision. Sims years onto, n 
amnl] orchestra, nrvtmizrd by u llangnrian vinlrnisl, 
visired England nod nltbssu'gh tics small land hn 1 
neirher flnle*. obneis. basso .ns, Frem-b borna, roe 
trum|iet* in its coinpo.irr.io. vil was Its fr ifornnneii 
of ovcTtiirea. cic. lis-ened to with itetiu-M hv 
rnnnnis.eurs. Six Rhl-cI horns lu re repie-. m. I the 
familv of brass insirunients so Worthily ns ! • 'euve 
but little cause for tegret at the a'-euee of tl.o.e 
more familiar. At the noesr. r'l-n, if no other 
means offer, trnmlsnirs and trnintiets, cxei'llent n« 
ihev nre when judiciously nsed, may he anpsrrarsb-1. 
- '>.c*. frvi. 



Ijtoijbt's silounml of Pnsit, 



MOS'ION, AI-KIT. .III. 



"Sensation" Works-— Trnth— Genins — 
Shakar,c.ire. 

We hnvo transferred tn our i nliiitina an ni lit lis 
from ssnne Englo't |n;ii-r. it!. : ii we have f.imd 
cnpicl i-Uewhcre, entitled "A I'I-m for Seni.ition- 
al W riling," which undcrt t\es tooxpi-se the f.il|.t- 
cy ant] cant ol" "tiiiti-senstil.oual criM' iiiu" by iin- 
agininj it applies! lo Mwhrlh mid lint ollu-r li-t-ri- 
ble trtisreiliea of Slitilsso.-tiris. isueh a plra mar 
"create A aetiMtion," nit>mcn'nrilc, in r-disli 
mitivts. but it will | it.i tit no sunvii lion in l!ier)t-ep- 
er anil nf sound liinu^dil nnd :i t-l i <i it ■ f-'i.tig. T!;e 
Ojitestion i* one of the vital ones in every sphere ol" 
Art, ami i» as unavoi.l iWe in Music mil in Paint- 
iny; a* it is in the Dmiu.l .ni l nth.T liie-vy 
•rorlta of fiction. '-S.-ti* itino" in tlw ldno.lyiui.-lj- 
drama and the yellow covered novel Mnrsjn t* 
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what in musical criticism ia called "effect." It i» 
the resort to on" cnplandum artifice*, where "the 
vision and the faculty divine," where .drt, iawanU 
ins. A man like Mendelsohn 
must, hy the very law of bid own 
tistic being, bring this charge 
"scn«atinn"art of Meyerbeer or Venli.withhpUhi 
recognition as jealously as a sovereign free people 
mibt withhold it from a robber Emperor in Mex- 
ico. It i« the serious conscience of the artist or 
t!i« divinely Written votary of Art protesting in 
the name of truth. So when the Great Fair in 
New York brings tngi-ther the most imposing fa- 
mous pictures of a number of our Amcriean paint- 
er*, nnd there comes at last a critic to whom 
frith, told in however '"Mil sincerity," is even 
sweeter than the personal delight of praising, and 
who, while gladly teeng Itifjrsp all their skill, their 
wonderful effect*, their clever imitations, their 
peculiar charm, yet feels the want of truth and 
loyalty to Nature, and dc-lares that ihia it not 
highest Art, th.it it i« only "sensational," it ia no 
wonder that personal feeling* and partialities 
an- wounded, that the motives of the critic are 
suspected and called •'venomous ," yet it \f possi- 
We that the critic may he in the right, and if he 
stands in n minority of one. it is no more than a 
Michel AltgPsD or a Mendelssohn have done, thnn 
the true trtr often must do, in the face of many 
an outward success and fashion of bU art and 
time. 

Now we ipiote this "Plea" and this mock criti- 
cism of Shakspeare partly as a convenient text 
for pointing out certain important distinction* 
POO often ei m Too t eled in discussions about litera- 
ture and art. and p-irtlv to show bow signally it 
tells against itself. What have you done, O 
smart w—XiawhtT You have taken one of 
Shakespeare's gcninl creations and paraphrased 
it into a sensation story after your own vulgar, 
unimaginative method. You eriuM do that, un- 
di>ubtedly ; yon arc at home in blood and thun- 
der: but do not »>y he did it. never shake your 
gory locks at aim.' You and the like of you can 
find the materials for a dozen of your sensation 
plays in Mai le-lh ; but the question ia: Did Shako- 
speare make a sensation play of it, or was he ca- 
pable of a mere "sensation" work in the offensive 
■MM in whi -h the word has hitherto with too 
much rensonln'cn applied ? The collective judg- 
ment of the thinking world has long since an- 
swered Nn, Your mistake is in supposing that 
the si-risational materials of "Macbeth" contain 
the secret of its power, when you should seek it 
in the genius and the great humanity of Shake- 
speare. And now for our distinctions. 

1. We do not condemn a novel, a play, or a 
norm a» "sensational" fcrn«.«e it may relate to 
something "out of the ordinary experience," be- 
cause it deals with thrilling incidents of crime or 
murder "moat foul and unnatural," or with passions 
asifi and terrible »« lightning, or with supernatu- 
ral imaginings. With all these it may deal, and 
bo ileal as to escape the charge entirely; witness 
Shakespeare. The term nover was suggested by 
the simple use. of surh materials, but by the use, 
of them in the wrorg time and manner and by 
the wrong person, that is without the warrant of 
genius, of the imaginative |iower which can di* 
vine and set forth (or embody) their essential hu- 
manitv, anil set the seal and charm of nature up- 
on the seemingly unnatural. That ia a *'i 
tion" work,wbi,li would mask the 



under a startling subject ; make harrowing plot 
and incidents, cheap cflccts of scenery and cos- 
tume, fee., supply the place of poetry and subtle 
development of character. The man who can 
treat these harrowing subjects well, is ho whose 
genius does not need (hem. who can find poetry 
in common life and nature anywhere. So in the 
art of tones, that is true music which springsl'rom 
any fine essential musical ferling and idea, whose 
charm is in it« inspiration, which funis its motive 
rather in itself than in its audience, anil was hon- 
estly anil sineerelv lorn with nn anxiety about the 
largest and the most immediate audience: whi'-h 
does not resort to clap-trap emphasis, or clothe 
itself in borrowed pomp of instrumentation and 
all sorts of ambitious accessories, which add noth- 
ingloin essential meaning, not being originally 
prompted and developed from within. "Sensa- 
tion" music scores itself nut with ring in g comple- 
ment of hrns*, or hi Irs its poverty in dazzling 
pyrotechnic variations, or aflccts intensity of pas- 
sion by all the approved operatic hur-ts and in- 
tensities of accent, "roaring like any nightingale," 
simply because, stripped of such lion's skin, re- 
duced to its musical suhstance, it would sing so 
lamentably small. These means, which gennta 
uses by divine right so well, llie uninspired and 
would be popular composer borrows and use* 
them without the genius. 

2. It ia not the want of subject, but the want 
of fjrnir\l treatment, that expose* a "thrilling 
ssnry" or play to the charge of U-ing "sensalion- 
al." And we like to use the word ormVi/ in the 
German sense, as derived from fj*uiu.i. A q'liinl 
poet is simply one whine Matty b poetry, and 
not mean prose, sm-bas no plot however "out of 
the common," no startling images, no tricks of 
rhyme or swelling diction can redeem. If a wri- 
ter or an artist always resorts to startling subjects, 
as Signor Verdi docs, confessing his mu«o power- 
less to charm or product fleet" within the 

bounds of Nature, or to find any poetry or music 
in what is near anil common, he is of the sensa- 
tion school in tin- worst sense. But a Shakespeare 
or a Mozirt. able to interest with Rentier themes 
and fond of them, can also handle talcs of blond 
and passion, with sui-h art as to make them not 
only sublime and terribly fascinating, but sweet 
and genial, and full of the sunshine and fruitful- 
ness and charm of nature at the same lime. True 
art, true genius never leaves out nature; deeds 
"foul and most unnatural" it still treats natural- 
ly ; yonr"sensationist" can treat nothing natural- 
ly, and therefore takes to unnatural subjects; he 
is nollu'ng if he is not monstrous. 

3. The objection to "sensation" literature or 
art, therefore, is not that it makes a sensation in 
the world, or in its own little theatre. l„,t that it 
contents itself witb this, dm s not approve itself 
to the solitary thought of the best minds, does not 
sink into On: deeper consciousness and culture 
of the age, cannot afford to wait to be un- 
derstood and appreciated. It nstnnishes but 
does not edify. It adds nothing to our knowledge 
of the human soul; its lurid fireworks hide the 
heavens nnd the stars. It lacks the sincerity, the 
humanity, the simplicity as well as the subtlety 
of genius. Its tragedy is arbitrary, far-fetched, 
superfluous, its arts meretricious, its effect for the 
moment only and upon the surface, and its ap- 
peal is to a green or vulgar audience. 

a. The motive of "sensation" art is mean and 
mercenary. It is principally self-advertisement. 



It is the art of Aatolycns, live peddler. Not only 
does it advertise its own wares, it is itself nothing 
but advertisement. It serves the vulgar god of 
trade, even (hough it trade npon its own acconnl. 
The art of advertising, in newspapers, pamphlets, 
show bills, and so forth. is one of the great fca- 

rofthi* trade phase, of civilization. What 
■ pens are occupied in it ! But it doe, not 
end with puds and advertisements which appear 
as such; how much of the literature of tlx day, 
of the novel and play writing, nay even the lec- 
turing and sermonizing, is, stripped of its dis- 
guises, merely advertisement! The same mn«t 
be confessed of much of th« painting nnd sculp- 
ture, of the popular music, of a hundred and one 
fashionable operas, of the sensation style of sing- 
ing, fir., tcr. Shakespeare wrote for poetry and 
truth, wrote as the inspiration came, and not to 
advertise William Shakespeare into notii-e. So 
Bach, Mozart. Beethoven wrought ; so Titian and 
l^eonardo. Think you. if Verdi were the Shake- 
apeare of musicians and were destined to world, 
wide recognition an the greatest three hundred 
years hence, he would now be fashionable? There 
is plentv of art which has a main eye to business, 
and which therefore o. Art is damnable and vu|. 
(tar. It makes a rendition for the time beinj. but 
all this weighs nothing against one wise man's 
verdict, nothing while "some dozen men of sense" 
(as Robert Browning's Bishop Blougram has it): 

mihholoyaslr votes those* <jrmi l~.k ih.tr «y I 
I.Ik. Vsrol sbis, .t Ms »nr.« oprtss sad 
|Ttw thine thsr asssst Florsor*. -whst's Its nsast ') 
VCliiW th« s»a4 bonseful's plsnrllts nssvr nul 
Ills otrtwtrs r4 m |.1k.« tents s» J henw. 



When sits fc™»lnl pstlont In hv. nan. 
We lack room to connect all this, as we intend- 
ed, with the remarks we made last week on the 
meaning of the word "classical" in music. But 
especially do we mourn our inability to close these 
hints with fit "improvement" of the anniversary 
of the past week, the Tercentenary commemora- 
tion of SitAKr*iPF.AKE. the one example in whom 
the whole world owns the power of genius, the 
supremacy of Imagination over all tho mental 
faculties :' the infinite worth of that which is poc- 
try and art for all time, compared wilh every 
cheap "sensation" of the day ;— Shakespeare, in 
whom all thinking minds may read the shortest 
and the fullest definition of what 
Art, lo-wit: Genitu true to Utrlf. 



Shakespeare'a Day.-Fe*tiT»l Concert 

It wss fit that music should War a pnrt In the hon- 



ors paid to Shakespeare in the worldwide nhscrr- 
anco of the three hundredth anniversary o: bis hirth- 
day. Tha lwet way wouM have hern the union of 
genial music with an unusually perfect performance 
of one of his irreal plays on tho Huge. But the limes 
were unfavorable with ns his countrymen across the 
ocean ; snd it wna only by a variety of hnsty, fni^- 
mcotary tributes In our various cities— some of the 
best in private circles — thnt this distracted country 
claimed credit fur the will tlint was tic late than the 
deed. An oration hcVe, a dinner there ; a Shake- 
spenre play upon the hills uf many of the theatres ; 
the laying of the first stone of a monument in tho 
New York Central Park ; a German celebration, 
wilh I.iederkrnnz, and liundmnitn's " Hacnlct," anil 
Nicolai's "Merry Wives" and tableaux hyihe painters, 
in Philadelphia ;— this was nhout nil, besides the no. 
hie concert given in our Boston Music Hall hy Mr. 
B. J. I.axo. 

Mimic, it must be owned, has not eontrthnteil vcry 
richlv to the illustration of Shakespeare; 

. 
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may ndil| llid Shake 

Hmlktw I/urkrV Ma 
--dry anil common-pin 



*jw?ar« neel it. In England 
■V'lh" mid Tempcsl "mn«w 
rnongh -with Midi lllf!c 
aWarji H a host of glee ami song writers have Ml, at 
the lest nnlv cleverly, without geniu*. is all, Beet- 
hoven comjiosed one masterly overt tin? |to (WWrnnv) 
hut ho.1 not dona fur Shakespeare what lie did for 
Gnetbc'i E'imimt. He left that in Mendelsohn, 
wIki"* musical interludes and accompanying plfrascs 
to th<- " Mid-sti miller Night's Dream" are a« entirely 
Bullae a< they are rrno in art. funning ,'as MaWM 
said) "a bridge l*iwe^„ B mom and Ohcron. with- 
oat which the p.i*sagc iltto Fa.rv [aVal !• almnat im 
po*<ihle." Schubert, who turned poet, of all liniea 
and countrie* into song, comi>o.cd "llarkiho Lara." 

For the reat we have only a 
account of third and tenllt rate operas, 
which hormw pbita ami characters |nnme»| from 
Shakespeare, hat have nothing in their music in the 
least akin to liira. Venli'i -l/.irVMo. heaven MM the 

lliulk '. ; a I* tier openi railed .l/oc'i.fA, hat of the 
effective, *howy md>-r, by Tna'icrt of Berlin; Nico- 
lai'* " Merry Wire* of Windwir," sparkling , pretty 
music, hut the ahwirditi- of FulstaiT singing I— H"« 
sini's Ottjfa. which of rourso docsnnt Inek tiwini'* 
genius ; and finally " Milch Ado about Nothing" op- 
eratized by Bertiol. We have alio hennl a " Ilnm- 
]ct" rirerture hv (Jade, which hy anv other name 
mould sound a-< sweet, nod a noi*v one called "Ix-ar" 
hy Ilertioz. What could we expert* Music ia> ita 
Ml world ; the Barha and Beethoveni and Moaarts 
hid their own wnrk to do, their own inspirations in 



Night." Then' will' also 'm'f n dor- 



son'_*».hv Sc*n 
and .me t . 
winch mm V 



more uf these will he 

Mr. I.axo made the heal choice po*aible in hi» 
ntMllaa of music. Firat, the " Mid.ommer Sight'* 
Dream " music entire— all hat the little anatches 
that go with the action— including the Overture ; the 
Scherzo, introducing Art II. and the fairiea ; the 
'• Lullaby" Pact I " Y« Spotted Snakea" and fairy 
rhorna; the /iifrrmezro, in which Itennia seems to 
pursue her lore* through the tangled wood ; the 
lovely AVfurne; the "Wedding March," and the 
Finale, song and rhoru* of fairiea blessing the house. 
The solos were Is-autifully given by Mi*s HocaTox 
and Mra. Cart ; the ehoniaca were sting by a large 
choir of the froheftt and lieat voleea in the city, and 
the Orchestra, under Caki. Zlriiaiis, played with 
more than umiaI delicary and spirit, to the credit of 
themselves and of Mr. Laxo's eonduciorsbip. 

Beethoven'* f Wissfoaaj Overture, in which a proud 
and liery spirit atonal iuelf away so grandly, ia one of 
his best, and <|uite in the vein of tbe play. But the 



and was, indeed, originally intended for the first of 
Mav. the revisalof the Canute composed to Goethe's 
" First WatpurgU Sight," ao admirably brought out 
hy Mr. I.axo two years ago, being a main featare. 
This formed the sccond'part, and waa gives (wo are 
told) not quite ao suereaafully aa before, at least in 
one or two of the solo parts, although in general it ia 
much praiard. Tbe uii.lici.ee was Immense, and the 
IfllaalukMI great, and Mr. La*o'» good aer vices will 



Concert*. 

We have room only to recall aome featorea of the 
music of the pan two or three weeks. Perhaps the 
ph-aaantest thing that rises in the memory ia the little 
Concert, twice given ro an invited audience, by the 
Amateur Singing Club, under the direction of .Mr. 
J. C lb ParkI-R, at ('bickering's roame. Bare is the 
charm of choice rhoru*ca and pan-songs sung by 
twentv or thirty fresh, refined young voieei. The 
ensemble of tone, aa well as the execution, was ad- 
miraMc- We had the entire 9Mh ISalm (" O come 
let us worship"), hy Mendelssohn, a nohle work, in- 
terspcracd with interesting aoloi, la one of which a 
new tenor. Mr, Mrnnit t., made his mark, as he has 
since done still more effectually in the » Walpargia 
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oir-nnn 

i C. 'de. 
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truly wnmaidikc 
IlAnwrsot, of a 
by I'rauz. nnd ' 
Some of the nob! 
Ulijak followed. 

riglllf*uia t,liittc." 

Mr. I.ASioii stn. 
yen's sph>ik<lid i 



'i-s.,-,1 \orci)l «' r r L ct rl„. 
and rxi|Wt*itr singing hv Mr*, 
inpleof songa : " Sapp'tealion " 
Faded Flowers " hy Scbnhen — 

■! , ■: I t. I -' f.llh 1 i :' i >r ,i ir. mi 

with tenor air: " Tl»*u alwll the 
given with line tasle and fervor hy 
Finally, n notable rarity, Bii tho- 
-linms to Gnrth "a litile |ioem : — 
" nccalnsed af an and Im-inv rovage " (" Mccrea- 
aiillc." etc ) wbleli wia triiued in iMs [na ■ >! soma 
yenra since, and oitg'.l ere this to base f uiihI it< way 
into singing clnh and con'ert rivinis. 

Tlie anine iibirv was t'ic .cenc of lisp flcr |icrfo'm- 

•nia>of Bennett's ■• May Qn en" Canrats. I.vaebolr 
of sinseca. wi>b piano »i-rrimn.in|ii>cnt under the di- 
rection of Mr. linear ''un a. preceded by a mia- 
rrll.i.con. flr-l |>art. Tbe whole seemed a ba.kel of 
green frail At lea-t the cboril. .ioglng wna unripe, 
Toieva bar-h and out of tune, e-pccinlly in tbe open- 
ing pan-song. A el-ant -like simple song of M r - 
Carts r's, " Uo-coe'. BrUb ," in which two lagntoloaa 
lire, of solo : " () dig a grave and dig it deep." are 
echoed in ea» b s':m/< to a unartct in harnionv. waa 
quite itnpresaive, if not cbei-rfnl Tlie " May (Jncen ' 
has ai^mc flu.- niu-lc In it, and i« alwiivs n-fincd. 
tbnagh aometiraes Isslioua and fiiiot in it* impression. 
Tbe solo< were gencr illy wll sting by Mrs H M. 
Smith ha tbe Mar Qiecn. Mis* A I,. Cuir as the 
Queen. Mr I. II Whitxkt, tenor. a< the lover, and 
Mr. J. Kfiinit.t-, baasc .as Robin Hood. Fora fair 
chance of efl"- ct we think this music necda an orcbes 
tea, and we understand there is a propped that it will 
ao be given in MUI of the Wednesday Aflrmnnn ("on- 
eena. Mra. Stnilh, n new sinner to us, commended 
heraelfhy the parity and beauty of her soprano eoiee, 
and her chaate style of singing. Still more ao in the 
last " Gala M.linee" of the Orchestral Tninn. in the 
Boston Theatre, where Oie sang. " Hear ye Israel." 
with orchestra, with sorb truth of intonation and of 
feeling aa we do not very ortcn hear. That Concert 
waa alao notable by the revival of Beethoven's won- 
derf^r , Overture (No. .1) to " I-oonora." I.isit'e 
" Prefaifcr," and the firwiiHmidf overture also came 
op again. 

I^iat Wednesday the concert was again In the 
Masic Hall, aud of nrieommon interest from the high, 
er fsiint of view, *inre. Ia-*ides tbe /.ro.vim overture. 
It offered u« fur the f,i«t time in mai-y years Sciia- 
manu's remarknhtc fipit Symphony, in B flat. It did 
not go so smoothly a* it will the next lime, and we 
will say no more of it tu diy except to advise every 
lover of great orehrsrral mtHie to hear it. There are 
very few things indeed whirh come ao near to Beet- 
hoven. There were S ranss waltz and (.oeiriod Pol- 
pmrrri, by force of habit ; an>l Mr. Tiiatkii playcal 
on the Great Organ, with much pedal execution, 
•ome ron,-rrt Varlatioaa hy Hesse, and his own Ol- 
/rriwrr, foe Vox Humana, whirfi is cleverly enough 
contrived, tbe end being to gratify curiosity alnut 
that " fancy " atop. 

The aforesaid Vox Humana OrPrtaire also figured 
in two Organ Concerts given by Mr. Thayer laat 
Saturday afternnon nnd Sunilnv evening. The very 
miacellaneous programme of the furnicr was saved by 
the great Toccata in l> minor by Bach and live third 
And the latter, one of the 
d." had other things well 



Suitata of MeniUlssi 
concerts called "Si 
enough in their way, but nothing r 
parison with the ToOCate. in F bs 
gladlhatMr. Thnyer exerriae* hi 
nolile organ works as these, and 
ainco Mr. I*ii:ie, we have not hennl them ao well 
rendered. The Matvtt of IVIesia from AlMit, and 
tbe great March Finale of the Fifth Symphony, 
which the organUt brought out very powerfully, 6e- 



rerestmg in com- 
Baeli. We are 



.■',]':.- 



gan mi, I rinsed the concert. 
r) r,il'.. '\-r Wrlv. Is one of i' - |Mksl rt'ii-l'e 
pleo * are have he.rd of ths Pl*ayh nnj-l-l m'l ic 
Wt „i f|aa ( flu III | Variulioti. m» "ill .las>nc.ia> (') 
Nun,, nal Hymn" fCod save rhc Kin ) wen- paniea- 
larly "sacred." f/V fa asafw sro-ir", * or I*r fa M- 
cjCs atuaiijrue T aa Rossini wittily expressed his modest 
doubt about his own new Muss). There was some 
good solo singing. Schutwrt's '•Serenade" win not 
sung; it is a love song to fie sure, arid not atriclly 
•Weed," hot much more so thnn the fl M and aellti- 
mental dillr, to pioas wools, which Mr Win tti.rit 
substiiu'eil for it, and whli-di the pious alldieme f.ilind 
so edifying thai they Insl-led on its re|»-l.il.Ml. Ruf 
then, too, Beethoven's Contralto Aria I'rr so 
finely song hv Mra, Cary. ia a|.o a love song, eoa- 
eeive.1 in the Italian operatic <tvte, and that w»»i snng! 
Far worthier of llse lime, the place and Mr Wheeler 
wo" the tenor song from Rl!jnk : "Then la-all tbe 
rlghteouB." There was ul^i a duel by Spohr. and 
an .liv .Wort'a (contralto) f.v ll^.ini All the songs 
were wlih pianoforte «econi|i-siiiinciil by Mr. Hu- 
man n. 

The BrssTox" Mnzsae Ct.rn (nmntenr or- bcstrti) 
had their fourth and hist sc< i:i I entertainment of the 
aeaann last Monday evening, and treated their friends 
t'i ft remarkable good programme, inclmling : The 
first Svmpbonv of Beethoven ; MetvraSBsanTin'l over- 
ture "Relnm from Abnaid ;" ll |dano forte Concerto, 
with orebeatra, in 1) minor, hv Mo/art, placed hy 
"an honorary, lady memb>-r of the Club" | Mix M trv 
Fay|; transcription of Srholien's 'Srrcniide," and the 
overture to /Am Gtoivuiai. These amateurs set Iheir 
standard high and make earnest elToria tn n-acli it. 
They ptav togelber more and triore l-ke tirti'ts. 



WhatNrxt? Tklt .-l/)d-wiwi. tbe usual Orgun 
Concert in the Mu-ir Hall. 

jTam eavwrass, aame place, a concert by that true 

linger, one of ibe world', tie.t Hr.ll ■>•', ai d gr, nt 

favorite Kere. Mis* Ai>ki.aii>k Fiiti i.ira. Tbe first 
in four rears; will it not Im pleasant to bear ktr I 
Slie will have distinguished as-istaiice ita> Mine. 
GtiEMRAitKLLA. who has It en *ingins» In Havana 
with ber ; her own sister. Iflaj M. Ftllf.MI'A. a pnpH 
of Sig Bendelari: Mr l.aao. who will pl.v the I) 
minor Concerto of Mendelssohn ; and Mr. Zmiuaiis 
with his Orchestra. 

Tomorrow arswin,. a " Sucri d." that is to say a 
Sunday Concert in the Mu.ic Hull hv that excellent 
musician, ,Ici.ira Kictins:uc, who bus r..nipo»od fur 
the occasion aeveral pieces f.ir Violin, Violincello, 
Piano and Organ. Two Or;an piece, will he piaTarj 
bv Mr T.ako; two soprano anngs afill In- anng'by 
Misa HocaTosi, and two lanitone songs by Mr, 

5rilRACBSTAIt>TER. 

jYcnt H'ei/sieaviojr AftrrwM. the OMCHMIUIi 
Usios. will repeal the' Schumann Symphony, and 
Mr. John K. Paimk will play two pieces on tbe 
Organ. 

.\Vrt Sunday Etrnini, ihe last Orafofiu of the sca- 
aon, and one tif the heat. " Elijah." which ihe IIaw- 
n«L ssD IIatdw Soi ietv always set alsmt with 
leal and which always is inspiring to the audience. 
O.orua. Orchestra and (treat Organ will combine in 
the grand maenlJt*, ami tbe array of solo smgers is 
uncommonly rich. Aiiki.aihk rittM.ir* will .ir.g 
tbe eontralin aira ; Missllni aToxar.il Mra. Surra 
the loprano parta ,' Mr. Wni rii u tbe tenor, Mr. 
mt.raian the basa. Caul Ztauiua will eon- 



St. t-oma. Mo. Tbe Philhurmonic Society gain 
its sixth concert on thejl.t. The orertnte txi Stmi- 
ti/iaii/c, tbe entire "Sprittg" from Haydn's ' Seasons." 
and a flute aolo formed ebe first part : the scon. I iii- 
eluded Beethoven's first Svmpbnnv ; an aria for con- 
tralto. " The Whippoorw ill," by K. Kaiat ; a Polo- 
naise front MevcrtMN.r's .NVcucnsee. and the ercrlasilng 
March and Soldiers' Chorus from C.outioda ■ Fau-i." 
which one hopes lb* hand-organs will grind up this 
until there la nothing hit of it. 



Hartford, Cokm, On the sixth Inst, (be Mcn- 
j detssobn Quintette Club (of Boston) gave a concert 
I at the Female Seminary, under the allspice* of M ■■-rs. 
1 Bock and Wilson, the well known oriruni-ts of ihe 
I place. They playcsl a Qaimet by llc-iboien. with 
arlertion* from Haydn and Melldel-'obn. |ajpul.*r ar- 
I t* (Misents from Ros.iri. Mcv-ilieer. tie. ending 
I ai a theSoldiera' Cdiorua from "Fault," 



l|i)ogle 
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Xi.u Vor.it — Anion- the man ifolil contributions 
of III* mu.inil art tu iho great Fair, vrliirh hm given 
ft million dollars to tie Saniiary Commission, wat * 
pcrfiirmniioc of 1 1 vnibl't oratorio "Judas Maera- 
bim»." Xo mu-iiul work could l< more timely dur- 
ing this war ; ll linn the tree ring of hemic patriot- 
ism. It wn* given at the Metropolitan Kiiir bnild- 
inc. in Union Sipiare, tender the direction of Mr. 
Friinz Bitter, with Mi'* Brsinnrd ns prlnoijiat to |i ra- 
il, t, Mr* Moite contralto, Mr. Gcnry tenor, and Mr. 
J. It. Thomas haw. Mr. Bri«tnw "presided at the 
piano hence we infer that tltens wi4 no orchestra. 
Otto Drr«el's "Army Hymn" (wordsby Or. Holm", 
mu'.ie not, a« »omc of the X Y. papers hail it, "by O. 
Urcsdel"). Wt> performed at tin 
Fair 
and I 
boon 

ceremoniea of the Union Srpjare department, later, 
at-c included ft concert t>r the "C 
Tiie programme wa* ili follows 



augnration of the 
grand style, by a picked chorus of MM voices 
famous Tth Ilcgiment Bund, for which it had 
rninicntctl by Curl Borgmann. The opening 



perfect trhiii*." 
3. "D.* Pnih. «'H*»l-r»*nsnn." 

Mi>**'*of«n and 
a (if*n-t tlUf* on r-'tf vi»,ti,v 
Mr r. Mel 

I. ' Hjno. *» at* Katrk.' 1 



CM 



The Shake«|>cnre celebration here wa« taken in hand 
by the German*. thU bring the programme : 

On Friilav, April 22d.8clilegel and Tieck's Iran*, 
lation of llnml'l will he produced nt the Academy of 
Mo*le hv the Anglo-German tragedian. I>nniel Band- 
rannn, it").. ns*i*tcd hy Mine. Meihaa S'helkr and 
other di»liiigtii-hed Gennan acinr* of tlii* city and 
Kflhftnt portions of live eolintrv, the Gcrmania Or- 
chestra, under Carl Sent*'* leadership, furnishing the 
miuie. On Saturday evening. April 23d. the proper 
aiiniverMirv of Shukopcare't birth, the exercltc* will 
lie ctpcrinilv iniercsting to American;. n« Jnines K 
Murdoch, K<c,., will deliver an ode and rerile the 
speeches of UrntiK and Mnrc Antony over the dead 
liodr nf C car 1 1 til Bull !l ml r, wi '- 'I' l-v.-r nti 
nriginnl oration in Herman mi Shakr't-etiT. the <■«• 
mania Orchestra playing selections from Mendets- 
»ohn. and Iho Jane* Mlnnerehor singing choru.es 
from h'Min and Itirnzi. the whole cxercit** inter- 
r|>er»ed with representation* fruin the life anil works 
of Shnkrspeiire hv the Herman Artist*' Clnb. 

All thfci wa* realised, except the part to hare been 
taken by Mr. Murdoch, who wa* ill. The net pro- 



lan II 

S Owtor* ■Tti. M«7t Wles. of tni.dsor." 
* -FratrwHr'."* ''•■»■»» .**,*.,*.,.. 

Motel |ilm.». UBsl 
7. P'-lfmurrl br the Orrti— Ira- 

a. )|.reh, rrtna "TamiViiwr" B Wagner- 

Fall ("smral with Orchestra. 

The «ea<on of Italian opera nt the Academy of 
MiKic rlntrd last week with three more performance! 
of "Kami," and ht T,-arinta for the heneflt of Mmc. 
Ortohoii Brignoli. On Saturday, Shakespeare's 
bMMtiy wa» made the oeca'ion for "a prnnd Rala 
matinee." when "election* from RofaMi (Mlo were 
given. Widea the entire 0|<ra Iai Aiaaaatfai/a : the 
latter 1 enly «nlwrituted fir Nleolai'a "Merry 
WhH of \Vind>or" on account of the illneM of Herr 
lli nnanna. Where wat Sienor Venli - " M-<rt*i1«! 
Man i/ek commence* a ■npplemtntary acmoa neat 
Moiidny with Ihe "Hutrucnot.." 

PniLAor.t.riiix. Mt. Carl (!aertner, the violiniat, 
gave n elnwical H>Ire*c on the 16th, aafisted hy Meairt- 
Jittvb, Crow, It -cueiihur^cr and Schmiu, and a 
donhle o,nnrtet of i.ln«er». The piece* performed 
were: Quintet |«irin?*), op. IB. hy Mendelaaohn ; 
Vocal Qnartet- by Abt and Moliring, Grand I>no for 
two piano* hy Kalkbrcnncr ; Quintet («iringa), op. 
29. Beethoven. 

".Indn* Maceahn n*" wa* performed nt the third 
and Inat conerrt of the eeiunn, on Wednoday even- 
ing, hy the Handel and Ilnydn Society, awbted by 
list Germnnin Orehe«tra. 

The Au^hiim tronpe have given another khort aea- 
ion of German Opera, beginning April ISth, at Glov- 
er's Choinut Si. Theatre. The pierea have been 
" Manila," tho " BarlKr or Seville," Gounod'* 
"Fno<t," "V)rt Freyarhu-i." "Merry Wive*," kc, — 
the la»t in liormr of Hliakspcarc. The liulltim 
»ay« : 

The Mo*"' Committee of ihe Ore it Central Fair 
on- making preparationi f.ir u wtie* of operatic and 
other perfonnanee* on a grin *r and more extetiMve 
■rale than anything ever U fore atiempte»l in lhi» 
country. Among the novelliea will he a grund new 
u.„. r a hv William II Fry, enll«l -Vnrre I hint, found- 
ed on Victor Hugo'* novel of that name. The ro- 
|WM**I' anil other preparniion* a-e going on brinkly 
and with every promtan of *plendnl meeeaa. The 
iin.t peffarraMn will lake place early in May. 

Mis* Tere'a C:irreno. the wonderfal little plani*t, 
has given aconeertnt the Mo«ienl Fond Hall, nwit- 
c<l by Mr* Kempion. the rontrnlio f-inger.— The ;ie- 
liu prima donna. Mi«* Laura Il»rri*. ha« had a eon- 
wit, a«»i-ted hy Brignoli, Sig. Drugonl (hnrilone, 
from Covcm Garden Operal, Mr. I'atli*on, the pian- 
i«t, and Motk'iihaucr, violoncvllitt. 



WoitcF.aTnn, M »«a. Tlw Sff *Knk* of a choice 
and cla.*iral entertainment given la*t week at Mr. 
Sumner', tnus.c room., under the laUpieM of Mr. B. 
D. Allen. 

A .Tmphonr in B flat hv llnvdn, and aonata in C 
hv Clementi. piano duo* in which Mr. Allen «. a^ 
*i*ted be two r.r hi* talented pupil* ; and one of Beet- 
hoven'a "onata*. with «n!o* from ihe work* of Chopin 
and Heller, performed hy Mr Allen, and that, too, 
with ability *uch a*, lew ani 1 ** e«n mrpaw, comprued 
the inairumentnl portion Add to thi* wveml ehatm- 
ing «oni;* hv«ii' h rompo>er«a« Mcndelawihn, Glinka, 
Fran*, and' Schubert, rendered wilh .operior ta.te 
and exprea.ion hv n Mv r.r high mu.ieal cn!tar«, 
and the re*nlt wa. a perfect siiccea.. 
• 

The new Maa* by Mc. C C. Stearn* ivaa to be 
broogln on nut Thornlay evening. If it deien'ea hnlf 
the good thing* *aid uf it in the .S'.v and the Palladi- 
am, and hy writer* who commonly hare ren»on* for 
what they my, It* produelion n a* great an event for 
"the heart of the Commonwealth." aa BoMliil'i new 
wa* for Parli. 



A little paper, called 7%e f.'rmaWer, In Torwlo, 
Canada, grumbloa in thi* wi*e about a new "Orato- 
rio" of ■•Convention " al p»alm-4inger Yankee mann- 
faeturo : 

"F.»ther. the heantiful Qoeen," an Omtono — a 
Vualve Oratorio I I* it pm.ihle ! I* there no limit 
to the impertineii<-e of tho*c people 1 I* there nothing 
that i» high, nothing that i* *«ldime. *afe from their 
degrading inRnenee, from their de*»rraiing linger 1 
Oh! honored «hade« of Handel, Beelhoven, Haydn, 
and Mendelsohn, i* It tn he permitted tlintthia inault 
he offere-l to nn nrtintic foim which ba. been aancti- 
(led hy yonr p»n*. over which your «uhliine gvniui 
ha* MM ll* lo»tre ! I» it to en hy nnnotieeil and nn- 
pani*lied, wlren *ueh n f»hrientiini i* called an Oaj. 
tone? tlh! thai we conUI dip our pen* into the 
rcomful ink of Swift, that our. were ihe rntting satire 
of Thackeray, tn la*h, with deserved *everity, pro- 
diietions of Ihi* kind ! If Mr. Bradbury, the nohle 
compiler of "Shawm*," of "JoMiCaV and who 
know, what el—. The had culled thi*. his nii.ernhle 
attempt, a ".l/n/i'-a." we roahl have pasted it over 
silently with hemming contempt. A medley it i«; 
ami. Oh, ye Mow*! what a nmlley I I.et us see. 
"Come, i-ome away;" "Oft in the stilly night;" 
"Ke*t March ;" "Cflmptown llace*;" "Fi*lH*rman'a 
glee ;" "The Bay of Buear, O !"; reeitatiyes remind- 
ing Ihe listener of 1lie horrihlo story of "Blue Ueanl," 
n* lold by Sum Cnwell ; and nil these mixed with 
Stirring w : altx and quadrille melodies and contorted 
pilfering, from 0|*ra«, and explained by reading* 
which remind or the p<njr HaHMT, who, after finishinf 
hit tavern »ign and douhtrul of in likrne** to nature, 
thought be«l 10 wilie over it, "Thi* i* a horse," 

Nav, in the name of charity, do not, Oh, ye good 
people! pwith us with such janformancr* 1 Do not. 
in pity, lend yiur voii-et to inch desecrations ! ' If you 
have a wortltv ohji-ct in view, like the one for which 
ihi* "pseudo I Imiorki" wot performed. gii< u* *omc- 
Ihing, if not gno.1, at lea't Ix-srahle. Your efl'orts 

I are unworthily bestowed. Turn away from such 

| puerilities. 



Special Bofkfs. 



X. A. TEST MUSIC 

t'wbM.I.e. krOllvrr Dliaasi a* Cm. 



Vocal, with FUno Aceompaniment- 

For thee, ami only thee. ( Marietta mine. ) 

Fml flactf/y. 25 
A "w~l wan, la j.ril«i of "Msri.Ua." 
Little hlue eyed boy. Song. P. /I^ciiV,. 30 

A aim 15U1. Iitasr hall.t. 
Tlie Beaper and the Fli.wcf». Btjfc 50 

The ward, are th« w#Il known one* of toafMiaw. 
bat aeqnir. a new twwoty, when antt-.l to the well 
r t.li<i rttM ssusfte of ths tolealei eaasaaasr. 

Joe Fillet: or Beef, Pork and Motion. 

J. William,. 95 
The awrliet m»o. and the star*.* hutelnrs. a hith- 
erto lauaWallf nncleele'l '1 o». lis", at leatth. lorn*. 
tlilof o> .in.- Jne riilet, alio " lei In »11 " Ibe cries 
of " Ua,t»oball " market, has ad.«nlorM. In 
lev* Inrtisnalaf 1 Pne, I 
l«w itb.n ■ haodred pans la 



How do yon like It, Jeffer«>n D I Am* Tottea. SO 
A capital pslrlotle eossie Haan eonUtalng a aam- 
Wr of qutrka addrmet to Ih. Ontario*. J««. the 
aolalitm ooe In -eh v«r~ bring. " now d» yon hhs 
It, as f.r ss rim t. to if " 
Tony Pastor's medley, or !h« " Cottage hy the 
sea." " 
Tcsiy. who I. fmf nf th* qaerretl of »onlnw.,bws 
■nsk*. toM* earlou. ceiahlaallona of tow title*. 4ar> 
laa wbleh "Itabelta with tno glnirhain aatbrstla " 
and » ssalai of others, Civi Umaarivsa la tfco 

Son B and Cho, 
ir. 0. K.M. 15 



Do they pray for me at 



Faust. Fanlasio elegante. J- I*g>*>eh. CO 

Nasrty all of tb« sperowd coos posers at. Katiaa a 
dash al the gresl op.ra. Ujbwh *». a. a. tbs 
r«t...d 1.1. h.ta«l.h M eon«i4«bls orlftoalltv la 
It. srraafsoMat. 
Chanson k bnire. (Drinking Songl. J. fsybach. 50 
Somewhat dlBVutt te play iwefonjr, bat »ba« 
th'inea«lily letrorf Itqolle brilllant. 

Fanst. rotponrri. O. W. ^farU. 1.00 

Mark's | 



thing qoit. dlfleetot from olhor arrsagemeats, and 
la < • • • brlllhutt 
La Perle du Soir. (Pearl of evening). Fanta*io 
mniurka. £• K'llrrrr. «0 

An admlrahl. place, »"rthy of \»wi« eooipuiloo to 
lb. Plul. d. IVeW.sad other, of the tarn. M|h 



Ot*nKt'§ Ontito 
4. 5. and l>. 



Stcdieb. Books 
C. Citswa, each SI .00 



hsnlorthsa th. Ktullcsof Trln.ll7.hjr th« asase au- 
thor. Tb.y contain sserclww, wrt losaiuously coin- 
nlnod Inlo pl~tlns ate., on trill., tarwt. raws, arpeg- 

lariild. .11 Slnde-nf thing. »bleh are needed t» glta 
a ptrwin a • Bnlthad • touch aad rseeutloa, la all 

...... f „l v.,-., I., pi..-. 



Mr lie av Mtlt.— Motle Ivotnlhv rnsll. ths sxpeut. belsg 

two Bands f->r .rerv four ounce*, or tevtlnn tlrfr^if- P.reons 
at a dMaiie. wilt And ih. r.tot.t .nee a ..vine nf Hit. and 
Doostean al.o bs seat al 



state*. Ir 
double the** rata*. 
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For D.W..'. J~irn.l of Mu.le. 

Half a doten of Beethoven'* Contcmpo- 
rarie*. 

II. ANTONIO UUZU 
|Oa.ll.«*a frnm W Si 1 

Though Joseph*, taste »«< in decidedly for the 
Italian Optra U«ffa, yet os-casionally a serious 
opera was put upon the atage, ami song by the 
lk...-7u artists. [I do not are why Holm,-. '( Mo- 
ist*, p. 40, Amer. Ed.) ahonld use thi. language, 
in speaking of event* in the winter of 1767-8: 
'•There were no other singer* at that time in 
Vienna: and will it be believed that with ««<h a 
ac t they even attempted Gluck's Alcette !" Shall 
a person of wit and humor never bo serioua ? 
Should Giurk'a Alcette go unsung, because the 
singers ao rarely performed in Opera Seria ?] 
Ilerr von (Camera luid prepared a serious text, 
'•D'hnita e Mi'i'so," with cboriiara and dance.", 
which, only after repeated entreaties, Salicri at 
!»<! consented to compose. Iln had little hope 
that it would succeed ; and. though it 'was hia 
only opera in th« year 177«,and therefore not 
hastily written, hia presentiment as to Ita fate ».« 
comet. And yet there were »o many rock] 
thins:, in it, that Moael ia of opinion ita fate, was 
detenninwl by the ridiculous accident., which oc- 
curred .luring tho first performance. 

The first scene ia a rural amphitheatre, in 
which a crowd ot peasants haa aaartuhlrd to see a 
wr. •tlirtpt match of shepherd*. After the final 
rehearsal was orer, the srene painter had the 
Happy idea of painting into the turfy terraces 
and among the treea a (treat number of figures, 
which added greatly to the acenic effect After 
t!.e panics were over and t!ie victors crowned, 
the crowd was to diapcrae lcavipg the head of the 
commune — whatever hia title. Alcalde, Burgo- | 
ui'K Mayor, first Selectman or 'Squire — with I 
hii two daughters alone. The great man haa a ! 
secret to impart to them, and begins : 

"Or all*. >tw Milt, a AxUV* l!Ow w» air alone, <Uu(bt4>r* 

As he recited these wonla, and the audience 
mw the crowd of facea looking out from tree and 
fundi, a laugh Ix'gan, whiidi increased finally to a 
mar, aa the singer* looked in all directiona in 
vain to make out the joke, they being too near 
ti e scenery to make out the figures. In the arc- 
ond act lUli-o. Pelmita's lover, cornea upon tho 
stage armed, with the visor of hia helmet down, 
to fight the monater to whom alio ia to bo sacri- 
fired, by Un laws of tho land. As .he affrighted 

II , he exclaim. : "Xon/u^Sr, turn temtr.mn' ia 

I> iU«r (Fly not, fear not, I am Daliao), anJ haa 
nt the aame moment to raise the visor, and show 
hi r his face. But "the fates, the sisters three, 
and mi h odd hrnnchea of learning," were in a 
merry mood that evening, and determined that 
the hi linct should not open. So the more Daliso 
tried to raise the visor, the faster it seemed to 
hang, and the louder the audience laughed. This 
was the joke of Act II. 

Daliao kills the monster, and the final scene 
shows Athens in the distance illuminated. 

The audience heard one of the singers recite : 



"IVoVfe CMi-i alio ,plr,„lar di mill* /m i e mitle 
fi<r<)rjm Aleut." (Sc how with the splendor 
of tliini«*iid* and thousands of ton he* Vl.cna re- 
joices)— but all waa dark. Tho signal had been 
given too late to tins workmen, and not until the 
scene waa ended ami ihe curtain waa descending 
did Athena blaze out amid the light of the -mi'U 
f>tct~ and the uproarious laughter of the audience. 
In short there seetus to have been no such laturnl- 
alile comedy and tragical mirth at Athens, since 
the days ol Quince. Snug and Bottom. Gamera 
and Salieri'a oprrn srri/x hn\ proved an o/iera 
Wr<i. ond at the close the composer laughed aa 
heartily as the audience. * 

Tlie first attempt by Joseph to build up the 
German stage, and its failure, haa been before 
mentioned ; a new attempt under the influence 
of Snnnenfi-ls, in 1770, had succeeded, and At tlvs? 
period to which we have now arrived, 1770, the 
Court theatre in Vienna surpassed all others in 
Germany, in the excellence of iia perfomtan- 
res of German spoken dramas, as it had at one 
time surpassed the world in its Itilian operas. 

Fond as the Emperor was of hia npera buffo, he 
now formed the magnanimous project of building 
up a real German opera. One management 
after another had broken down ; the French com- 
pany wn* dismissed ; in 1774, Novcrrc, | he ballet 
master, had to give place to the cheaper Angio- 

ni . Hi ■ reei pts sank, and .,: th I i I f ITM* 

or early in 177ft, the two court tbeatrra came 
upon the hands of the Emperor. Hence, none 
of those "vested rights." which hinder progress in 
Eogland fit all directiona, stood now in Joseph's 
way. 1!«e lower Austrian provincial govern- 
ment gave all the worhh notice that the Karnth- 
lurtlior Theatre was made free to any forrign 
troop which woul.l undertake it at its own risk ; 
and by an imperial order of February 17. 177ft, 
the Burg theatre waa given up to the Germana. 
and received the title" :Iof und National Theater" 
— Court and National theatre. 

Let a correspondent of the Leipiiyr Ally- Mil* 
Zcitunt) (Vol. xxiv. 2."S) add what is necessary 
to an understanding of the theatrical revolution 
headed by the Emperor of Germany, at the time 
Ihe lawyer Adams tho printer Franklin, the 
merchant Hancock, the physician Warren, the 
farmer Putnam, tho planter Washington, the 
shoemaker Sherman, and their compatriots and 
fellow lawyers, merchants, itc. were heading, 
across the water, a revolution of quite another 
sort. 

'•Joseph now had Ihe German drama perforat- 
es! four timea a week ; lha prices were fixed at 
S gulden for the. first and second boxr. : first 
parterre 1 gulden', id parterre *0 KTeujert; 
third row 7)0 Kr. and for the fourth row, 7 Kr. 
[It is near enough the exact rate if we reckon 
the gulden at half a dollar, with <10 Kr. to ihe 
gulden; the new krenzera are 100 to Ihe gulden, 
4H cents.] Al firet, the new stngi — like every 
thing which Joseph projected— found much op- 
puMtion; but tho daily presence and active sym- 
pathy of tbo Emperor by degrees filled the house ; 



the success which waa achieved was owinsr. a!«o, 
certainly in part, to tho f«et that all ihe German 
pieces were good and generally excellent. The 
permission to use the Karnthnerthor bouse, 
[which had been recently rebuilt, after taking 
fire at a paribrmanrfl of Glnek'a Ball-t Aw ./wan, 
and bftrsrlag down.] was, nflcr a failure or two by 
others, availed of by an Italian opera troop, 
formed in part of the members of that which had 
jn*t been dismisses!. TJiis troop played at its 
own risk, was good and diligent, and therefore 
soon gained the privilege of playing on the off* 
days, also, in the Burg theater. This company 
had 7 men and Q women, aolo aingi-r*; among the 
latter Mile. Cavalieri. In the Karnlhnerthoc 
house, alternately with the Italian opera, Waaer's 
larL'C troop, from Prussia, tried it* powers in the 
German drama and opera and in ballet; but the 
company waa about equally bad in all three and 
soon fell to pieces. 

"As in every thing else, so also in theatrical 
matters, it was the favorite idea of Joseph at that 
time— much as, he personally enjoyed the Italian 
opera, to «how himself a fVermiin EiB|ioror,— to 
favor in a apecial manner everything that was 
German— to have, aa far as it waa in any way 
possible, all in the German language and in Ger- 
man style. [If England could have had English 
king, after the revolution of ICS*, with taste 
enough to encourage IWcll and his school, what 
might not have grown up out of the wonderful 
English, Scotch. Irish and WeLh schools of mel- 
odv— tho most beautiful to my taste in ihe 
world !] 

"This idea of Joseph "a, hia wide and varied 
knowledge, his great and quick activity, and bit 
pssnon for the theatre and music (for Iviih, it is 
widl known, he possessed uncommon talents, in- 
sight and skill) very anon effected much, which 
in one way and another proved of hrnrnVial in- 
fluence, nnd mi^ht have been more so, had hia 
will been always so obeyed aa it es-rtainly ought 
to luive been. For inatance. in 1 7 77, at hia com- 
mand and with his personal assistance, a plan waa 
wrought out for the foundation of a *■- hool for 
the theatre and for the establishment and aelee. 
tinn of a dramatic library ; and both, soon and lo 
a certain extent, actually put in operation. It 
was advertised that every poet, who contributed 
a piece, which could be and really should be 
acted, ahould receive the entire* proceeds of tho 
third night as hia due. Joseph soon after had a 
formal rode of laws for the memltera of theatrical 
companiea drawn np. which had been utterly 
wanting bitlicrto, awtl lo which the Parisian roy- 
al theatrical code served as a model. 

"Towards the end of tho year (1777) Ihe Em- 
peror at last made the experiment of founding 
an original German Opera, for which the piece, 
ahonld neither be translations nor adaptations of 
of die music. He himself chose for the first IrUt 
a little work by Umlauf [viola player in the or- 
chestra"*— which had but four vocal parts [roles] 
and a ohoru* — e ailed "Die Heraknappen." The 
entire company [in ita present infancy ] co 
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lmt of Mil*. Coratteri, Madame Slirrlr, Ilr. liu- 

pr»-eht anil Ilr. I'uehs — the two men havinp 
lit now never iiwl th,- »r» .... I 'ml.iul' it-is 1 1 ide 
mom JhaMr and Henry Mailer,* man <>f fine 
taste iin.l tact, manager. Joseph amused himself 
»hh the MOO ilawsMI and rchcarsvtla; ami Ihe 
new and modest eMerrtrise — which was at first 
made a « of jest an.) ridicule. anJ which pave 
■Is firat public performance on Feb. 17, IT7S»— 
pained grant and anon prm-ral applanaa. Joseph 

thereupon increased (he company with three mi'w 
solo singers, I wo men mid onu woman, iiikI tin- 
result was, th.it during this year thirteen new 
piece* nf grenle r or less i*\ti'tit were produced and 
the (scraian opera established." 

The '•revolution" of course relieved Sslicri 
from mort if not all his operatic, labors, nt hast 
fir the time. Urcr the failure of "IMmila e l>n- 
tim, m he composed an oratorio, "A t /'omio/.c tti 

Ce>u CMu t M text by Metes tasio, fir a Peneion 

Institution of the Virnna Musicians, which gained 
hiaa great credii with iho musically cultivated, 
an.l which, the port once said in pri-scttec of lit* 
F.mpiTor, was Ihe most expressive music ever set 
to his iioeiu. The overture waj intended by the 
composer (ipt iliril) to express the repentance 
ami despair of Peter, anil in one of Salicri's Inert. 
I To ba CoiiUr.Ussl.1 

• In r.rkrl'« .U^<iWi«i>-K'ioVa> Bintta**.*, Vol. II K'S, 
thl. tint i-rkmn.n-ir la Id... rn>""»l :- 

Itaoa, Mrwry, i~n ri«i:v on tii< i:ib tn.i . th« 

Inl (Nrau d[>era«ts, Ihi /i-^. vvrr'a -am 1m JotV-r.t It nv 
parlsd — ama ttoIskcsI It .urr.,— -I th- alparUllmia of ths> 
pubis:. Ttla Eb«aalca»4 drr,.ratl<ia* wnrv trul/ cl'«l>r,t Mils. 
Ocaalhrl. whornrm-rlr aanj.n Urn Italian n ? . r« lu?J. tiara, 
da,Un(ui.li»l lirrwir in .luslnj ai-taml .1.111 lilt ab-1 MvUf 
OaWalMiiscl airs, anil also by brr Biufb tmpma'-l arttni. 
Ka-Usa Sln-cln alati ranalawt btss.1 ipfliiiM. AfWr lli« liiira 
waa aiiibjd aji J th* curtain ibiwii. titr an.llolicf. J<-r.ian U-l .<iin 
Uia p«rH«Ti-r«. Tliat.U|.im ajl f-iair »«.. 
. CL.tBll.ri Miml * Turr rxanilirul llltla 

.< t" tb« ,af"t<hl>. Ill" <if«! Uia Kmr-rur 

Utrjintfalt maana tn brtnx t!,^a# ^jM-rrtUi tuLo tb*- in<>lu anil 
baa Ilia U.I .«l>*«a ^Uilit out A I praaw.t. all tba 

fiarta axadoul ly lltl-l tbat lllarralaall b. no l.lrmir n 

,.an,l by th. in..Up»i»ionoI tbt. ... Hut ain|an Our r.mnil. 
vtnr. nr. M»lla#,laa.«k.<l.tyof lnanurt.ii, li+rU,.n , Ilr. 



One of the tribulation* of our life in to po to 
concern ami endure the ill maimers ami unmusic- 
al ileruonntrAtioim of the people whom wr met 
there. A concert f.<r the purely mimical is a very 
raro ttiinp—ill (act, we are ill, line'l to ilonhi if 
the majority of thone who attend any but etaaal »l 
I Iwlmr coiweru, are mu-<icjl piuple at nIL l^-t 
us look at the varioun kinds of city com-crta 
given. 

First, in all respects, shotilil r-otne those piven 
by the Philharmonic So.-ielv, which have become 
as hahinnnljle tu the Italian <i|R<ra, ami proWilv 
for the s;im<- reason, namely, because the perfnrni- 
ancea are wholly or in a preat measure entirely 
uninlellipiblo to I mixed nudience. We mean 
by this, that most people find it <]uito as tlifricuH 
to umlerstaml a (.ermau s> mphooy as theyilonn 
Italian libretto; conseiiueully, the nwrssily nf 00- 
eupyinp one's body, iho mind beinp laireil ami 
annoyed, bwonea npparent. 'J'o be sure, such 
jicnpie have no rijlit to appear at romerts, hut 
since their money is as pood as any one rljv'n and 
they rto attend, we will see how they bebaTfl. 

It ii not onfreijuent for old pctitleii.cn to pull 
out a newspaper, tnkinp care always lo crinkle it 
ilurinz the most pianissimo )*w-timis of the inn.ic. 
The ilowaper, of fishion ol" coursai talk •CUldAl or 
fall into a doze ; we will not pt tpiito so far as to 
•ay that they ad.l to the musici by snorinp. At 
the Brooklyn l'htlliarmonic we have often noticed 
la'lies with their knitlinp. a castotn which, after 
all. rather pleases our fancy limn otherwise, or 
lather would do so worv it not for the dislrcmsinp 



provinci.il l.rnk of th • tliinp. Think of llcetnnveu 
w Men l, l-»o!.ii , ri.iip.i-iii^ in ord - to nuke l.,"t- 
ivj the le»n tirv*»ihc lo nkl fftHwaa ! Ycl mi far 
;ia the*,* it.»«ii.' ladies are i-oncertiiNl, it meat !„• a 
pl.-naanter place than any other to knit in. I^onp- 
fellow says in //^/.rrion ; h lie did not dance, but 
thought to music. 1 * Si. with the.e provincial 
ueiphlHirs of onm. knitting tointt.ic must lie ph-aa- 
antertlian knitlinp to bouse le .hi noises: beaides. 
we have been assured that lliis species of knitlinp 
is always for I he soldiers. 

Hut old penlletuen and otir ladies read newa-pa- 
p,*rs, Inlk scandal, and polo sleep.liowdothe yonnp 
people otlV id ? Need anv one ask who has at- 
tended city concerts? Who was il thai first 
jna le the suppestion Ihat the name of the Phil- 
hinnoiiic Siaiely be ebanped to "Klirl-IIar- 
monic 'r*' ' 

Klirtinp is so very extensive an nr complislimetit 
and poanesai'S sncli numerous ramifications in the 

I br.ei.l extent of its artistic perfection, that it 
would lake up a preat deal toomo'li of our space 

| should a complete analysis of its ajltootl against 
i-oniTit eli.pl"tte Ik- alteuipted here. So we 
shxll conient ourselves with merely menti.minp a 
few details nf it. ns cen. ratlv prsetised In our 
Inrlnreat the I'iiilliarmonic— or •■Philharmonics.'' 
as hoarilinp-s. huol younp ladies have dubbml 
these concerts. 

These are tnlkinp, lanjhinp, fin-pyrntin?. and 
lobbyinp— (that is. perfonninp the part of wall 
tinners starin". etc..) — pmuramme rrumidinp. 
and chair -hull] ii... We inipht nlm'i«t add lnrjs- 
m'ttoip, nllhoii'jh tuoat people do consider it verv 
pmsl manners lo stare people out of countenance 
with a ilonlile-liarrelled opera-plaas at concerts, 
torpetful of the fact that theatres am) OpOfWit 
tierfnrnmii.-cs are the onlr prorwr places for them, 
and that they do not quicken one's acoualic fac- 
ilities. 

We In. Id mo«t tenaciously to Ihe opinion thM 
all demeanor of concert-audiences which appears 
as il ihcv imty ■ ami' there in me«'| fr is rTaifa Off tw 
•Ml tha-i" neiphliors, lowers (he Aft lvf|.-elivc|y. 
and plainly pivrs the perfirn.ers to understand 
that they are only the apolopv for llicir raJMBmg 
to spend a frivolous hoot in the hall, just as llc v 
would do nt anv other Inutipinp plai e. 

Some ppopte do mil «s em lo know whether to 
keep their hits on or nil at a concert: at lens! 
before the liepinninp nf the music. We have fte- 
nnently seen them on until thai pas was turneil 
up, which certainly can hardly be defended by 
any |wrson who has been acei»«1omcd to nssora'ate 
with ladies. Also in lcavinp the hall, the najnr- 
iiv of an ordinary city nmlienee invariably elap 
their hat« on aiain the instant the music ceases, 
even before Ihcv stand up, and it appears to us 
that, exeeptiup in Romish and Episcopal church- 
es (where the ceremony nf consecration prohibits 
stii h a thiiiL!,) they would be lust as excusable in 
as.' tin* likewise at the concluaion of the benedic- 
tion. 

Hepanlinp applause, perhaps a few woidi may 
not now Ih- out of place. 

To applaud nt a concert Is considered vulvar 
by all the truly refilled, ycl it is a possible lliinp 
in our estim.iti.ur r» do a vulvar tiling in a pentle- 
manly nanner. For instance, since a nois.. of 
approbation is all that seems lo be renuired, if one 
carries a rattan, mrfto a racket can M made by 
switchinn the hack of a bench or other tint sur- 
face, and although some may consider this rather 
ou/r.', we asaiire-llv think il more excusable than 
the clodlM.ptKT liabil of slainpinp the heels and 
strikinp one'* palms topetlier. (bus often anno. , 
inp Ihe »-i npsii^of Ihe next seal with nne'a ,1- 
l>ow«, besides celiinp into a lies-idrdly provincial 
perspiration Irom such violent, exercise, lo aa'v 
nothing a'vmt splittiup nn<'*Sakids. which In barh- 
elors (who ilnn't know how In sew) cspecinllv, nt 
Ihe present pri.-es of the plnvcs, is im small ilctn 
for consideration. 

Then apatn, repanlinp (he what. when, and 
whom lo applaud, the stupiditv and want of tact 
manifested by some people always provokes us. 
Surely everybody oul'IiI lo know lint when a 
preat artist jives n concert in bis or ber own 
name, it is the grossest aflront to surh a virtuoso, 
to endeavor to runirf the ••assistanta." Yet what 



do we often observe? Some lledplinp sinper or 
other freipienlly is recalled niervly thmnpli the 
fondness nf ihe public for a simple inipular ililtyr 
she may have sunp. no matter how badly, as loop 
as it is « favorite. Then when she returns lo the 
slape so sell-satimeyl. an.l so . nmplaceiilly nppro- 
priatinp the npplatMa- irArc' Me tiwlirnre ir./a«#/c./ 
for On (WflfBSMr, k alwayi forces from u» a siph 
for the siolidity of the "public and transparent 
vanity of many artists. 

As an illustration of these remarks, we would 
n.k the metropolitan reader how many limes a 
■MMM lie ordinarily hears ihe "Star Spnnpb-sl 
Hamier" and the ballad "Kathleen Mavourneeti"? 
We hope nor pntnolipin may not lie challcngcl 
by the mention of the former. It happened lo 
occur uppermost, that was all ; bin is i( fair fir 
any sinper to select that son" for the sake of he- 
mp tncort'l. v» Iw-n she or he knows that even the 
in.mt uneducated nf nudiences MM applaud the 
word, front a sense of duty? Then apain, i * it 
not mint ludicrous to Im'IioI.I a lonp courles) inp, 
Innrinp, smilinp*. and smirkinp performance before 
iis repetition, just na if Uith poet rind comp.e»-r 
were concentrated in ihe insi.'uilicai.t pert-en of 
Ihe thiol or fourth-rate singer nn the slape? Such 
exhibitions must always dinpuat Ihe truly refined 
lover of art, and thus we MM find the finest 
nwilnir* in music almost never attend concerts. 

Hut we would not have our n-adcru imapiue 
that bad manners at concerts are by any means 
confined lo ihe listeners. There seem* lo be no 
>i lead f,r nriisls Jet started in this country by 
which lo enlighten ihcm a little on certain points 
not allopelb.-r unworthy of (heir notice, in order 
lo incrcaso the comfort of their intelligent »udi- 
enrcs. 

We will lake f,r example some charitable eoii- 
ccH at wl.ieh.all the artists are on a supposed 
rrpid footmp bs-(ore 'he public : that is, ibey all 
volunteer their serviei-s. -and no speciall promi- 
neni-e is piven (at least in prinling-ink ) to anv 
one in particular. Now, in case of mores at' 
such a performance, how foolish il is for an artist 
to respond and reappear on the faintest IJtslnjy 
for a recall. Yel they often do; nor is il merely 
to hour acknowlcdpmcnls, but oftcnest to sing n'r 
play apain. 

Artists may lake il for prattled when llu-J* are 
recalled. Ihat nine times out often it is done by 
a few friends, and not by ihe majority of the au- 
dience; therefore, ih.-y stand a better chance of 
favoritism with the public by niervly bowinp, 
than they would by rrpeatinp llicir performance, 
lenptheninp out the propramuie and obtaining the 
ill-will of their feMow-arliitaL 

Then apain. when I real earnest, hearty, unan- 
imous ^.i.-ore is insisted upon by Ihe audience, it 
motion's Ik-comes a nice question Uj decide what 
to do. With piano due's or vocal concerted 
pieces, il usually is Iho laest tasle lo repeat the 
last movement alone, while with soloists, cither 
vocal or instrumental, cuslosn has scented of late 
lo pive very ri-spei tnble sanction to perfurruinp 
an entirely different comtiosition, which we must 
siv is an unsafe jilan, bowevcr./or thriT reasons: 
first, because, -if new to the audience, it is not I all' 
as likely to fasten their attention as ihe piece jnst 
presented ; second, the audience, by iho recall, 
have proven tint they admire the first piece, and 
perlnps they may not be equally pleased wilh 
miotic r: and thirdly, an entirely difler>-nt com- 
pOariOO is very apt to he twice as lonp as the first, 
and U likely lo rnuse falipue lo the listeners, an 
intury few can furpive in an artist or a preacher. 
The worst thinp. however, which an artist can / 
do, we apprehend, is to sinp or play the entire 
ravntina or fantasia over apain from ihe verv be- 
"intiinp, or if il be a ballad, to repeat cverv bli ss- 
ed verse, lei there lie four or five ol them. We 
have witnessed such distressing instances nf III- 
hrvediii: ro. r ami over neain. and il has alicm s 
seemesl a wond. r how anv musician could |><ss«i- 
bly possa ss so little consideration for their fellow- 
lieinps. • 

It is quite beyond the limit* allotted to ns to 
speak ol all the detailed annoyance. MawMed up- 
on (he public nt concerts, such as bluiiderbuss-ar- 
nMnpOnyials, and iho~' who feel so much above 
their duties as lo constantly make pitiful attempts 
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nt M'iprta emlullisliincntl in th« won* 
t-r-lf, amper* who nr.- too l»iy lo .xhuiiiU lli.ir 
|svt» ti> memory ami wlio lirin^ the music on (u 
the ttaoe — wlii. h jilwmi mj^oij an actor doinjr 
likewise — violinist* wl» trcu to consider the 
flourish of the fiddl— t«jw <if much more impor- 
tance than llm corrn-i intonation of tlx- acini- 
tmiea, <lonhli--»tO|i|iinp». «ti\. etc., lint ••ivrrV.riw 
»tf tapirnti," anil we dismiss Hm ll lj e rt . 
with a devout llOM for improvement in khim? of 
Mm alwvt. particular*. PTi Ion?, in tl.oso enter- 
tainment* professier* to in* j\r*t-thv* nii'tropolit jii 
eunrerls.— .Ver .Wi'on. 



Musical Festival in 

un. rnt'i new iMIt, "MrM MHN r»*i« ' 



rninnti ruiA, May 5, 
Tin- mo«ie.il fo.iiv»l in mil of the Sanitary Own- 
nti*->ion w*i un iVcdocdav evening i'miijtiiinted Li- 
the pi,«lnr|i„u «f Mr. \V.lli,,.n II. rrv'a lie w op-rn. 
"Notre Dune of Paris " li i, a* remarkable bet 
tltat the greatest public interest ami expedition in 
r> tfarl to |Wa event wttc exhibited not here in lfiila- 
rb-lphia, but in oih.r anil di>:ant cities. In New 
Tone and fjecwheee It had r,,r munv d:i\s l«vn a 
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reco;rni«cd by ihu mn.t generous nttii.~itir«reni>. nls ihut 
journalism could Ih^tow. Tin. invasion was more- 
over distinguished l.r lho sja'cial pilgrimage hither 
ot numerous rrpreserittilii c* of metropolitan ait nnd 
literature — a eircarrMance tiy nn mevns in.it:niiicar.t. 
When the pliy-iritl and spiritual agonies rf a railway 
pi«..i»c llirim-li Sew Jersey arc considered. Why 
1*>hUiI Ij.liiu should hare remain*--! comparatively 
indifferent n> nn event of •neh peculiar import lo ii- 
*-lf, ll i« tliflirult to nnd.niand. Twenty jears ago. 
PtWM the first of American n;»cnu. by tlie'satne an* 
waa produced at ihe Pliesmot-stn-i't Theatre, 
wa< no limit to the cagernc.s with which its 
.rmtinces were wel^imed, and the hnlliant sue- 
cess of tho MMng composer was met hy tlie proiul 
eongratalatmnj of the entire community'. \tnm tin 
new generation acroaat itself su|scrior io the eonsid- 
eialii.ti lit musical advancement ar.d development * 
It was tvrtniuly a set. ous 'liwtppolntriient lor vititora 
to ilrst urer «o little tlmiiesllr- roMn'rti ntHtn a mutter 
which erery where rls* Wj*« held hi hi^h anticipation. 
The fact prohahly is that I'lliladelphians are not |ren- 
enilly aware of tlw anisile rmportanre which Monirs 
to tl.e pmlartlnn of a wotk like ".Nofrc lljnie of 
l*aria." t l|*ehwre>piinnt MHmI magnitude i.tprrpn. 
ration ate rands attempted, even in l'.arope. Kx- 
rvplini: Meycrlierr, no mmposer of the present dnr 
h;»» power to procure ihe execution of similar works. 
The onlinary ri'soun-e-s of tho liest foteiun tlia%tri»s 
would t« inailennate to its tepro'e'itatlon. aer«rdini: 
to the composer » intentions. And ihis. I UvtgMN 
lo Mieve, is the. principal reason why "Noire DtfM N 
lias not l<*f«,renow hem pnnlqcwl in Ixwidon or in 
t'aris. Miss Adelina I'stli, 1 know, was ready to 
loxlcrtukr the principal role. Mr. Strakoseh iireed 
its tMtfMMal by the managers of opepa-hoosrs in 
l^imhHi, 1'aris, and Madrid. Ilul when the exhaust, 
in^ condition" of its pmpcr repnx-ntaison w>-ro MH 
dcr'iood, these gcotlenien wet* nnwillinf to consider 
the subject further. The inevitable p'O p ft of hetivv 
ex]M-n*es dr*i«»ved its chnne\*a. I rcmcnilRT, indeesl, 
thai Mr. It iL.icr of the "Italieos" weot so fur as lo 
say thai if Kimini htm««]f were to write a new nj-eni, 
iuvolriutr larpe outlays for srenie, orclM*«tral and 
ehornl prej»aration. he wnuld not venture to produce 
it. Kxeepiinj at the Imperial Academy, there could 
have h-eo no op]ic,rtunity tlur an o|w-m' like ilns of 
Mr. Krv j and the duot. of the A<-»,b my an dnnWc- 
los-ke.| and UriU-a.led «-«in.| all eom'pincr* who— 
unUcrsal fame does not t-iiarnnty the s^re »tirre«i of 

That "Noire Oame" should, then, be tindenaken 
in nn American rity. anil undertaken in a spirit of 
lilicral enterprMe wholly consistent with its vast re- 
ouiremi'ols, is a circanui.tnce which cn^bt to hsrc 
rn^aped tbn ntmost public atteolion and iho benrtb 
<••! piihlle support. I even set aside consideration of 
tlse psirtotlo purpose of its performance, and of the 
personal claim which the compiler mar he minprweal 
to linvc npon tlse citixeos of IMitladclpbia. The iiro- 
ducti in of theore-ra was. of itself, an event worth* to 
be celebrated. Kor the first time in America, an or- 
chestra espial in numbers to the most mattire of Kit- 
ro|«ft>n i.p.-r«-h<wses contrihllte«l us effect. (The rr- 
rlieatra of the Im|-rsnl Academy is not larger, antt 
111 vl ■ I Coveill l.» I n nor ... Im-.-I. T.e , -..rj. 
was nti.|oestion»Mv superior to the avcra'-e nl" the 
!»•«! f.ireiitn thealrea The ai.Wa-acfn^ wonM not 
have Urcii surpa-snl in I'nris or Berlin. Thee are 



very striking farts On the other Mawt, lliere wore 
eennin defects, such us wo.i'd u..t !«• likely M orrur 
abn.rtd. hul ihese wctv of minor iinitortnn' . , and due 
lo the harried rondirinn of the tlrst |wrf..rmiinee. The 
pciiernl rharxetrr of tl.e prf|iarmsona was certainly 
unprecedented in America. Mr. l"tlm»n'> I- •< 
achieveninits have iiol apprearltHl il. And It will 
probably he many years la-fore another lytic prodn. - 
lion will he adventured on so niimificvit a s. ate. 
I I ,• 

representation on W. dueklay eretiin; at the 
Aendemr of Music was isiin.^M.I hv a large, ihMon 
mi: an oicrllowine andieiiee. The succrss or ihe 
opera was rotnphtc. J shall not assume to spenk 
anulyiH-ally of its n,iiat.tirs for inuttv reasons — chiefly 
because I should feel ill at ease io olferii.!; erilic-.il 
views ii|ion ilw work of n mm|>o»or who has himself 
erenlcd \".\ American mnsienl criticism in the very <-d- 
tltnns In uhis-h I am writing. Applanse w,t« er.t|- 
BUM, and the call for Mr. ]•>>-. after the fall of Ihe 
enrlain, waa entliu*iastie*and unanimous.* Tho per- 
formance proenred mar.r valuable < lisracteri-lii s. 
1 iinve meniioned ihe amplitude of ihe orchestra nn>l 
rhonis Their e\rrn.i'>n. mvl r the excellent doee. 
lion of Mr. Tlvndone Inaialll. was almost f.ee f.om 
lilem.'h. The uaitiral "o'^'iilaritlea of n first tiijhl 
were the worst faults. Tbe ibllerrnt mlrs wen- ron- 
•iiclitioasly interpreted l.v Mrs. Itoichnrd, Mm. 
K. nipton. Mr. Caeile, Mr 1'umnUdlnnd Mr Se-uin. 
(Mr. Secnin's father wns one of the principal MtlMa 
eoncernssl in the production of Mr. Fry's "fcmMm" 
'in H.ila.l.-lphin, aunr twenty y.-aes a^o | The ex- 
quisite eceltlc effects, the wealth of static dceonttion 
and the vivid coctiimea of the tiitilitliiile that repre 
acnied allernalely aoldiers. rourticrs.^and |a*asant«, 
InirhteniNl throuulvotti ihe inipn*s«ivene-s of ilio tej>- 
re»entatinn. s 

Mr. Fry's musical reputation w ill he crently mi2- 
mented bv ibis work. Many of its attributes nn. of 
an older which the most famous rompo«era are trlsd 
Is. Iw credited with. Tl-e in itnt mentation is tich 
and sonorous lo a deeree which few have surpasaed. 
Tl»e ojieras of rtellini and IVon.ictli do not irenrrally 
•how such elosely stmli.-d oreheetral writing. It is 
replete with n-fswiant rlsornl cflerls. and in tho eon- 
•■ruction of ihe concerted pieces imagination and 
•kill are alike demonstrated. Nn one could deny 
that "Noire Dame'Vaiids well m all these respects 

bci.lc tl ckuowledired works or modern writers of 

n'plire. And it is im|tossihle not to deeply rctrrvt 
that Mr Frv's opportunities for public tealintt of his 
eapal«lltles finre laren »o limiteil. The atri.le from 
his • I, ,,r„wa" to his "Notre Dame" hi prodieluos. 
In another eonniry, where all men's hands and 
hearts are mil ajrsinst tbe proffreas of art, that strid - 
m.trbi have Iwen made n score of year* nco ; and we 
need liare very little hesitation in ledievin^' HUH Mr. 
Fry 's name won'd now be nn honored one far iin-l 
near, wherever ihe art lie has studied, and loved, and 
protected is held in r-n-ent. r, it. n. 



Gounod's New Opera, 

A •fnirti'^r OMtCTi^tio? ■* not t>n nur record linn 
ill..: i>t' .M.nt«J*T l*M. n\i*n " Min illt " witi pcrTarnt- 
e-t fyr tlie fuurtli limf* ; not oik m'.n? iliftirult io ron- 
TfT to ihe public wit. mot cKA^FratHtn. The im- 
f.M^-ion mar t« Itii Ht «t:itf-«t n-. nnilrr ; tw i n--t* nf 
inTfiTi rnjormrni, iltcn ai»o of m'on*lrrinir •!.-ii»j^>fo- 
lution, « n <l. eftrreen.il. two of inliolnition, will, 
Urcc- cx«^|»tion*- IaI u« ontvr in'" iMniU w|iii-h 
will expUin wliet Irem *- \>\. n»<\ rxtihiio, to<\ 
»U*t wr i\i9i'wx)t Htniv I lint tSU Piis|ncrfN| p!i*.%«iirc 
in M. (r«»*inusj** IM'W w-irlt tt«v* not. nt tli»* niniilltM 
poi-i'-lo "Icjjrce, shnK-: uar i>|cinmn nf t.im ** h BMIfr 

It tnnr Ko rrmeml»rre-, tlnir, in the NV*w V^nr'* 
numf*er of tiii* juunul, an out iik- wu« otTorril of M. 
MUtrnl'* lovi'lv !*ror«i^ml [hmtii. iti'Iirntinu not 
merrlr tl»«» twn-inr of thnpfo end imprt«*Kme<1 ten- 
uVfnr»« I'^-kelcil in it, lint o!m» tKn tivid eri-1 truth- 
ful cnluimi* of it« **\wrr. Ilow wh e rln-'er 
man it* M. <.>rn* rotiM hnVrj tiii-^d U.ilt. in •■.ni- 
itt'M im,* •runt tn nrreo^in"; |V t i\\ n*- 

in-iiini; ih" wt.d.* t-frteln jieimeup* end frntiim* iorlit- 
ilde for prr*rniai,oit,— liow e men of fimiic 

tr«'nittM liki* M. (Jotimvl roulil lieve »*r<trtenU"l |un<lf>r 
the iciluction of itidiM-timinntine ■dmirelioit uf ll>u 
fiivm) to work on the cutioth i!mm fuinwrieJ, — an.' 
eiimntc tho vcxeiioas mAtcric* of tne mtMicul 
drame— vexetiouf, hrme«r'tMf the «mnr errr *o 
y\% Veiitifiil. end tKn mm'Mw: rv.-r *o thorno^hlr 
jmlKicd null in nriiii.v, hi*, innpirotioii mint fait 
when tho who A**'-* imr* wetmnt it; hi* fci't in*linr> 
ti't'lr rtfu-w to beer him o»er tlw tunlgo wlw-n it* 
plnnki nrr rotten. 

" Mireillfi" open-i with e putorel OTcrlnn'. well 
mtteinp'i. nnd wmii^ht tip n» nn yxoellet.l rlinmx. 
The ftr*t ert i* emoti,; the mnlUrrv tn «f l'm»- 
cniv, where the yirl* ere (jetlwriiti Um>v3 fur the 



ttlt. w-irni«, A moti* dthriotiH end fn**it chore* for 
r-miile nim (MM (Eitrjn Itinc ilint in BomW. ii'ii 
M Kinc Sit pbrn'*) doe» not tx'tnt. The iMinlrn u 
irr»'*i*tihtr , mid the entratici! of Tarru, tlx? wi»* wo- 
m»n { Mn^inc Knnrc-Ijpfrhnrf J, end nf MwNl 
i'.M;i'liiTie Miotnn rnrvnlho) iimoitp the pirli who 
iiT-r> rnlkinjr of their !over«, toald not be lt*Htw tie* 
*i-*H. Kxqni*it(>, too, is the dwet hrttrren the hpm- 
i'i<-. d-uirhtrr of e rirh farmer . /.VtAv^n fM. Tetit), 
nnd the |Mior hm*krt tni.ker, l'<Wi^ {M Morini), on 
whom *he h.i* }m s-M.vii'tt h-i lur«'. to the t'n?iit *eom 
of her mol irinqx rompiinintK. One phr*** nhvnc, 
**<) c* Vnippnt, fomini' it «ett cfntimenl tont dire,** 

wnithi noVe tn MJ*rtip i»« trrHerei e m«n t»f i!vll<*e.o 

end imltvittuett grTiittf, were there not !iundrv*1* of 
iUr kind from his hand. The art— nr rather cell it 
pirlud* — rlttWI with e resumption of tl»* fint eln> 
re* dtini; ew«v Iwhind tbe *er»e«. 

Aet tlit? iSi'conit nj-fT* wi:h u larn*u-t"!r (or l*n>- 
voriral ilftnc*-) and choru*, ineliitlina? a two part beh 
!«•!, wiHi rlmni*, *n»tu bv MififU ami Vinrrvt. 
Here, nyiiin, M. tioumr) t» in hit beppient vrio. 
T'm> •tiii.ti \ih< a rn*tie briHifiiirr end enitnntion ; 
the Miiliud telling how a evitrtiq M»ir»li tn'ited her 
lover*, n ehurncteti-rle am! qn»int te».]. nie« not to lie 
inrp-.*^,!. Their .nine, whether In point of me*i- 
ca\ fuuey or liK-et coloring wilt be felt, if they ha 
mmpsirvd with the beit pegee of llnltfi'T't ' Vel 
d'Audorro' or M. Merertn'er'» * I*erdon.* M«*ic 
fill er of op- o jir xanthine wn% never wri'ten. The 
lull i I iff Mn^eli i* pceuli%r a§ an example of 
rhvihm. written in hani of !i » ami tl H U m m nlter- 
natelr, jet wuhnot any nppurcnt halt or dislocation. 
Next ciinie* a •tii»ir fot " 7'ofu, wbieh \* no le« excel* 
lent ; then an air r-f pnrnj.e for MtrtiH*, which, ef* 
fti-tirit though it he, we like the \> i*X of unrthinc in 
th<- n«"t. Rctnir <«n of pl«ce, it* writer hit* fellee net 
of *tjle. and written the omial opent ei.rrrfiw/t. Now 
enti*ri Oiim'.n, the brum I iMillti^icer (M. l-mael), 
an. I Vdefl i be reluctant Mir»uU in e etiflieieiiL)* 
ron^h wititf. When, after her I tret j indifference, 
her ttptir : .t nvnwal mnkr« it rle«r to him that ahe 

W . ! !. ; 1 : , . H,v, . li ; I PII rt I 111 tl£T hefill ah 

re.H|r i.H<en iiwuv, he Mill i'i her father, *a 

matiit.tin hi* enu>*e. enJ hiniuhanentixlv appear IV*. 
c*ut, ITeyytiewV, hit -iMfr iMadntne aWMMS| a "»nd 
.U .I'tf-i | M, U'anel), hi* father, the be»ket-rnnkcr, 
wlui nunc, io e*k tin- hand of MirettU lor her lover. 
TV firmer U i>iilni^ril at *uch prenu»nption. end. 
deaf m J/ttviV'Vn prnrert mul appeal tn the tnonmrv 
of her fti_-*it mother, drive-* her frxim him, 10 netk, if it 
an plea-e- her, l-ep-nrr ami dimmer. Tlit* 1* the 
■tiitT of the Unfile, whi'eb U romlurtett with ndmirnhle 
vi^ner end e.'mr.icter. Nothintf can lie el once more 
truly hathet.e end fotrilde than the »estet led h? 
.l/fr*"!'"'. ".I roi ptrtU, hel'tfi me wild", opening with 
Otwof thnee Hear ami diKtinpTrntied phra»e» of wbieh 
M, iinuiifvl pnriaeaart the aerret, The vtrrtto, with 
r'lunn, whi.*h rIo*ea the act i* more neeording to the 
orrlinnrT patrent. 

I'ji to tin* |-omt the mui.c of " Mircille" *e«ta.n* 
at ti n-t (he rt pntarUm nf the witter of M Fntot," if it 
do not athl to it, hv exhibiting him a* a peifeet mea- 
ter of Kceiiii* color, The **tn of the Snath of 
Kronee. we tepcal r i«"in it. « Act the Tliird — 
or tbs'' KentH'lic Act — ne arrive nt the rotten bridge 
»poken of. Tiii* no mntrie eonkl eneMe our rnuM- 
cian to mxa. It opena with a weird and elvi*h 
»nene t wlior- M. <.nnuol baa fallen into a rrtnein- 
hramy of. nr n»ineiitence with Mendr!**ohu** well- 
known ftfttJn arWsirtiJa In r *har)> minor. Thli ke 
followej hr a chortle, of the Hvmpatbixing friend* of 
the rejivh-vl u*i t „,A t end thi*" bv a^ltiel net wis I the 
hull feht'-r nml hi* (4«eve-*ful rival, nut witUml (vaat' 
ajre* i if vigor. Kor e rveiun in he givtn presetitlr, 
thi*, the he* l nnml*r in the art, wn* omitted in the 
tir»t rcpreaentutHitig ; thin lea»ing the aailience in 
douM a» lo the rv.**oo of the remurse of Oarrin* when 
h«* retort** to the «ta;e, aft^r having, lie iKrliure*, 
ki'-'e-l hi.* man. Then 7Ii. ru. the wi»e wnroan, rc- 
?.|>p who i» to reatore \'lut*i\t to life ; but it 
winihl tii-rti aa if here aejain *tage diflleiiltj prverm- 
cl ir-**lf ; wince thi* ineiilcnt, laa*, law* laaen MfMfv4| 
tlicrebr rendering laln-eiiuent mi-nra all lmt itn|«»->rsi< 
ble u> nn ler»tend. Wo nre now he*idr the lihotie, 
w.t'i tta phantom* cfdrownol lover- wandering in 
the moondlgbt. aearmg tbe roti*c«ni* -Itieken Ourri- 
o*. wlm inteiiijtW to em** tho rtvrr it» u »n]ier»tt»tiinil 
lx»al, wbii h ^twaj-* -ink* when there in u murderer on 
hoerxl.ar.d i- dn>wue>l nreor»ling*T. Nothii.g can he 
more iH. iun-f. pir and weird than thi« areue in .M. 
M'*trai*!i poem— few thinga eon he more weervome 
an I pirpo-lerou* than a* it i« m^ii nnd heard in the 
tf Ul te. Tor upectrr* (alway* daWaWPMt *Im*mO** 
^priaouiTl wc bare ( htiiw* ; and hi thv ivui^ie, M. 
(ii>imod*> teiwe of the superttatural, mi aufullv di'- 
plavrd in hi* ** Nontie SauglanK," 1* l*cte exrlumuc4 
for Cher which 1* tar-fclrhed nnd tickle ; wbn h urea 
in Meet of exciting the p|ighte*t thrill of itrror. 
As llii* acttUirL*. it dm.tt» ■' Mirtille." 
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... A VlTV IK", • llMIH* of P-apers, 
followed hi Hie duel IvIWIXt iliiriUf and lover** 
sister, in which the later acquaint* WrrsaW* wnk I ra- 
ecuf* peril, and the heruiue declares thai she will re- 
pair 10 tbti shrine of the Three Maries 10 pray for his 

SMSiwMatfkt TMi t* ioMin to******* ihu*o*«ili- 

lime phrase* which mark. their wri:er in a man «! el- 
evated genius U vnnil caviller*,. |tower I'- question. 
Tl* »eene rikWOI 10 ilm burning w Bss m li of the 
t'lnu ; aero** » huh the pilgiini n! line most I'"**, 
tirickau down in her pa—ago by a sunstroke. This, 
again, « originally nrrangccl for lite stage, is lo- 
ilioilt. It contains, however, n h>vrlv herd hoy'* 
snug, wit!" a pastoral lyw] 
mancr f.»r the heroine ere 

way. 

The Inst not i« bcHave the chapel of the Three 
Mark*, at which lite arrive* in die in lb* ani« of 
her lover, who ha* followed hef (and whose living 
re-appearance is an inexplicable a* robe all hot ab- 
•ord), ami of Iter lather who Inn forgiven her, and 
consul* when tun l*tc to save lie. Hero we have 
religious procession, march anil chorus, with the 
true French) color In ir, a scene for live Icoor, omit- 
ted id reprrstulatton, and * boat trial and apotheo'iw, 
than which those ctoaiug " Fuiut" were better be- 
cause tin) first. 

Such U " Mireillc," and the ehove runaik- give 
one reason for conceiving that unlrss the It-t iluvc, 
MM he r w rfl l fat, with large MpBI—lQII Ins in tl«_- 
fantastic tftnr), condensation, ruid it may lie the in- 
troduction of new action and incident, to make the 
•lorr clearer. Iks opera inav Ml to Veep the stage, in 
sidle or mau* la-antic* which have been specified, ill 
spiio of M. Guiinn.1 liavinir shown in .1 advance, if 
that cosild be. in his treatment of the orrhe.tr*. It 
is worth every one's while to pec that thin i* thor- 
oughly and untlinraing'v done. It would he vexa- 
tious, inileed, for the sake of nit concerned, were to 
inner, ecu in', labor, lirno, and COM to prore thrown 
away. 

The iieTfiirinnnce «f ■' Mireille" is Mce'lent, Willi 
nno important drawhiick, tlie purl of ihe lover. 
Tenors are difficult folk* to handle, all the world 
over, There are ibote nho coinpmniive open' hy 
the exacliorii nnd capricv^s of tlicir vnniry— llirre 
are thnw: who are yet more «eri.int|y dn m*i*\ns, by 
their ntter liWHs|WWIW»i The Waswnl of the The.i- 
tre I.vrinne heloni:» to |V latlcr compsnv. The 
otilt-r nrtl»l< already nsin^il sec all dioron-^hlv mfl- 
cicnt — Mive Madam*! Miolan Carvullio, whoib,*c»vo* 
another eplili'l. To prniio ber too hichly would Ire 
liblc. Her voire, on Mondny in perfccl tune, 
ei|ual to every demand ninde hy iho J»oct fir 
power, pathos, anil pauion— her rxarniion i> as lln- 
l«b»J ami bounrllcss as ever— her accent i< sncli as 
has not Iwen henrl since Mtidsni" I'ersiani left ti e 
»taj. r e--dier declumslion i« as line ami dclicalc as if 
she were a comedian who Imd hctler wools than 
opera plntitndea to deliver. Hut even such tummh 
route art and feelinj; a. hers may fail io save " lit 
nilJo." Utltaaa tlioroush reform ami eompression of 
t!ir«! fifths of the open l«- undertaken at.d carried 
out.-/ , ,<rM Irtur, Mir.h as. 



frwa trio Ewulai Poet. 

Organists and Singers in New York. 

TBI LATEST CIIOIR COSSIf. TIIH ClIaXOBS r0« 

»*r. 

Kverv spring «e^,«on sec a nninber of chsn^cs in 
the mnsleal dcpartnient «S our difletvnt eluirclies : 
anil Bfatflllsta anil sinjfers, in ssuUMtUtflBatiOQ M 
leopnriH, * liaise tlicir spoja very often — for, a- llie 
Tenerable joke of the nc-io miiiilrt-U liaih it, liny 
leave, one «pot and to tn uiioibcr. 

Till* year, howcic, the chances are ionic numcr- 
onsamonp; sinjrers i'lan itmonc i»rK'inisU ; tit" leading 
plavers remain in their old situation*. Thus, our 
atylisft friends ol (trace Clinrch will srrll listen lo tlet 
splendid pedal playing of tleori^o W. Morgan, the. 
soprano of Mrs. B<»bieln, and the graceful and pol- 
ished aa'maiiona .if tin- courtly mi l suave Uruwu. 
Trinity t'lmrdi will Mill. tlioo;'i with s^ime rhan^ra 
in the oertnaio/, under the direction of Henry S, 
Cutler, rniti'nte aiiciv-tsfullj the ratbrilril milsiV of 
Knvlaml, white the clioir will bu cniicbvil by some 
fre-li l»jy nnd nu-u >..i.-c< ; and while speiikini; of 
Trinily. it may he woilh while lo mire tint the co- 
lire choir of ibis rhurrh intend soon makicg atrip 
to Handing, Pennsylvania, wln-n; a new iwgnn is to 
be opened . and where Krtr. Dr. Vinton is to do his 
part by prvaehirjjr a vermou OMel musi *. 

At St. Jidin'a Chiijiel, where George F. Ttristow 
hs« heen organist of late, iheie is talk of introducing 
the system of boy clncis. jAt Si Paul's, wlicie there 
ia a good double quartet, ihero will lie no change, 



Mr. Mie)i>icl Frbcn continuing lo here cbargc rf ilie 
musie. Al. S:. Ceorge's, Stnvvesntit Snunrr (H»*. 
Ilr. Tvnj't], tl.e hi stem of a iliuibl- ipiariet for nnli- 
pb.inn) cliantitig (wiih a rhnrq«|, having Iteon tried 
experimentally for the pan few months, will hereafi t 
lie permanently ndopted, and it is Intended that lite 
mnor shall adhere to the strict ecclesiastical slyle. 

At St. Mark's, where -J. X. Pattissro, the pi in>t, 
is orgsoitt, the system of a single e|nari t. so 
generullr popnlsr, will l< mninrnineil; an 1 lite music 
will ecn'tlnue. as hitherto, to elicit the admlruliun of 
•trangers and oiliei-s "Isliing ilia ebnrcb. 

At Dr. Chapoi'a cburrh. on Brorulway, the old 
system i.l cnnL'nvtrional sinking, *o lo i r m tnnjiSNJ 
liwro aioler the skilful precentorsbip of Mr Henry 
Molten and other, will he aMiMliMicd, tli • ijuarc' and 
mgnuist previously oflicialing at St. A' it's in Kight- 
eei.tb si;-.-ir, having U^n cr.gugid fur the Hr-iailtuy 
cburch. At Si. Ann's it is intended to give congrega- 
tional singing, to be led bv a choir of boys under the I 
superinlendcn'v of Mr. Martin, su indentifird with 
the Samlac school of the church. The deaf-mute* I 
who form the afternoon congregation at St. Ann's IN | 
serenely hdirTcrcn! lo all musical changes, acting in 
tlleir ordinary tie ial life on the principle Out ti- 
gers were made before tongues, if riot licforo folks. 

Xnr should this St. Ann's, I'toiesiant Kpiscojial 
in Kigtitecntli street, be eonfn-ei! with St. Ann's 
Komun Catholic, in Kighih slrvet and Astor I'ltu'e. 

For the lati. r rfinrch Knani, the aceouiplislicl 
Italian lenoe, is engaged. 

At lire CIiiiitIi of Si. Franclt Xavier Mr. William 
Herge tvi'l continue to give the best music of the kind 
in the dif, w'fj|t Mit. Oooncr a« aiisM oVimil 

Tlie iritisic at the Tw. iitj-. igbib Street Human 
Cniboli, ICInirrli f Rl*. Dr. Ciimmings). WW pass 
nndor the direstinn of Itohert lleller^he inagidim,wli« 
has Ih-cii appoiutcil organist to the cltnndi. 

In the meantime Mr. Mores, the lulc organist of 
St. Stephens, has' gone to Zniu Chnrcb ( Htshop 
Southgiite's), with Cenlcmeri as buss4t, or rallier 
baritone. This importation of all Iralian and Human 
CsdMSfc elentcnl into a Proteatanl l'plsi-opal rliurch, 
us well as tl?e very large salaries lo lai paid, is 
exciting consideral-lc comment in choir rilx-|es ; unit 
it is ex nccied lint /ion Church will hare almuc as 
"stylish" ■Mfesla as any in the city. 

At Pr. Adams's cliiin h. in Mnditon avenue, Mrs. 
Jenny Kemnton has Ireen a.l le.1 to the nlrmdy 
arenmpl.iliiil force, Mai we believe at the largest 
salary yet paid to any cowMioV in any Ntw York 
choir. 

At Dr. Osgood's elinrch, tire cboir, which has been 
lor lite pa-t year giving this church a first class musi- 
cal reputation, will Ise rcuinetl, anil thus Miss Flint, 
Misw Hnthbv, Mr. (Scary and Mr. J. It. Thomas will 
continue, wirh the skllfiil otranl.t and gract ful <si;n- 
pnser Mr Hows, lo delight Isoth lite n-gular cong a- 
gallon and stronger* who may visit the CLuich of 
the Messiah. 

At Dr. Ilcllows's chnrcb f All SoiiN) one star sels 
lo tie replaced by another. Henrv 0. Timin, Ihe 
pn.'vio«is urganist, has resigned, and William A. 
King (As« Dr. Houghton's chnrcb of the Trnnstlg- 
nmtion) baa been engage.! in Ills place, as we are 
informed, at the highest salary paid to nnr organist 
in the 'ley. 

Al Christ Cburrh, the rntin? choir, inclctlmg Ihe 
accomplislied prima iU»i Isadora Clark, has Kit, 
Miss Sconcin taking the plucc of the lending soprano. 
Charles Wels is retained as organi.t. and a contract 
has been made wirh Erhcn for a lari.»n nrsi-elsM or- 
gan, worthy of rl, Is pio-pcron* ehun-h and eongi-ega- 
tion. The present instmmenl is suitable for a mis- 
simi sr-hool in Dakotah territory ruthcr il.an for • 
rich cily church. 

A new choir ha* been formed at Dr, Montgomery's 
Church of the Incarnation, ^Ir. William H-.-nmes re- 
maining as organist, Tin) net* choir includes some 
voices of tinii-aal merit. At St. Hartholomew's 
Mos nrnincnl remains as leading soprano, and Clare 
W. Hrames as organist. 

At the Madison Avenue Haptlsi Clntreh, where 
thcro has been heard a gr-ai deal of gnnsl music, the 
choir has experienced some changes in its jsr.sowrr-/, 
b*H will remain under the charge. 0 f Mr. S. T. Cor 
don the nrganist. 

At the Broadway |uml Thirty fonrth street I Tsl.sr- 
nacle Church, Mrs. Jorni.nn h.ss Issetl npfHilulcd lead- 
ing so|irnuo in place of ftrs. Srone, who hits resigned 
Ihe jMtsiium after holding ir ino-t satisfactorilv for 
arversl years. The loss «if live late Mr. S.'vmn'nr is 
still fell in ibis cburrh. and in the scarcity of Rood 
tenor voice* be is doubly mis.ed. 

i WORD aOOCT v.: o :,)■ i , -, 

Bcmklyn is responsible for many of live ihangrs 
in onr choirs ; for it is a |«ulianly of l his siibnrhan 
lown, that ii ci cr eniertains an irrepressible yewniini; 
for singeni wIm> lire in the up-iown wards "ol New 



York rily. It engages Ihetn at heavy sataiie*. end 
Ss'cms to especially deliglit in rbn.c who rc-s.ile in ii a 
vicinity of Fortieth street. This is good for tl.e 
Sixth and F.ighth avenue railroad lines, as will as 
for the I' mori Ferry company. 

Brooklyn '«, indeed, the F.l Dorado of New York 
vocalists, 'who ala-ays demand and ge-t about taemv- 
hve jier cent, added to their aalanes, hceanw ibcy 
tuive lo come " away fiom New York ;" and having 
sccoreil rhls. they frcipiently move over lo Brooklyn, 
ibns itltrdving ific Sixth anil Kighlh nvenuc rsilroad 
and the L'nissn Ferry Companies in hiary tosses by 
tlie withdrawal of their patronage. 

MWTIM A S1TUATIOX. 

It Is curious to note ibe tclegrnphic symj stby by 
which clio r folks l*rune Informed ol" choir change-. 
T^et Ihe mri«ic committee of any prominent of -'own 
clioreh decide to change the singers, and the news is 
mt-ierio«»ly conveyed thrsmgb the whole fraierrity. 
I-atcnl Intent suddenly arises from Jersey City ; nn- 
known /nsjusir sAmbos lake the tint morning boot fn-m 
Statin Island, while every wanl of the city gives its 
quota of aspiring sopramts, altos, bassos or trr-ors. 
Brooklyn also comes onl strong on these occasions ; 
for it i«n singula* fart thai, while Bn«iklyn ycariis 
ever for sitvgrrs in New York, it does nut care a lig 
for those t¥|waing in its own bosom : nnd ronse. 
ipiemly llicre it an inn ruational vta-al exebsn^c con- 
siantly going on lietwrcn Ihe two citict. 

All Ihoe singers pounce upon the music Commit- 
lii- or Chairman, who has the disposal of the vacant 
situation. TVv vi-it lurn at his nflicc, ihey Inia.te 
ibe sanctity of his home, they spot him on his way io 
the reception of the " dropping* of the sanctuary," 
ansl apply for the situation, 

The applinvliiin mulls in a ' trial," w liiell : - a 
very distressing thing for all concerned. A dooeO 
aopmnsM of nil styles and abilities are "tried," otto 
after lite other, each of the sl.-von, who ai** riot suit- 
ing, bitterly criticizing the onu who is. The surcc-s- 
flll csndidale bus Ihencs-forth eleven "frie-t.ds" wlot 
eicr nficr delist her stjle and voice, ari l who ami- 
bnle her ssieces* to 0 tiiysteriou* power Miiud the 
ll rone. which i» termed by cbuir folk " inllueueo in 
|Ik* charch." 

, t-OXOSECATIOMAL APfRCOl A 1 IO». 

The singers, nntess of sncti unsleniaf'ln merit ant 
reputation as I s] dents u I iitttanl recogiiitUm, gene-- 
ally hare lo go tlirottgh a great deal thai is mipb is- 
snt lo secure a siriialutn. and when they get ii, tli--y 
fo'.ly enrn iheir salaries. They are expected, even 
when paid hut a hundrctl dollars a tear, lo tie pune- 
tual at all the Sunday services, and Ml lite archly 
rehearsal. They are bitierlv criti.-?«e1 i.y ihe cniin! 
congn-gation. and may sing in a church year afrer 
year without finning' a single acquaintance, or re- 
ii-iving even one passing taxi near from those whom 
tber b-ad Sunday after Sunday in so itii|>iirtant u 
partf^f Divine service. When they get ihe bronchi- 
tis or aiihma they are eivilly dismisscsl ; nor do tlie 
of choirs recoril a single lusliiitce wMffl n 
in. however rich, hit* offered an o-gsm-t 
or singer a " trip lo Klirnpe," or even to Saratoga 
or Long Itrancli, These pernuisircs are the prcctga- 
live* of Ihe clergy alone, along with new silk gown*. 
We venture lo say, however, that a new siik gown is 
generally vastly more needed by the singer in ihe 
rtioir than by the miniate* in the ptllall : luu then the 
lady, by devoting only half a year'* sul.iry to the 
purpose, can buy a gown for hcrss-lf. 

now thk ri.Knnr act. 
The establishment of a " College of Ortrnnists'' in 
Loudon, by Ihe way — we may mention, white go--i;i- 
ing of organs and organists — lias given the I/»n<lun 
,1/rrirVnf H'wfef an opporiunitv Io launch out an in- 
veciive againsi the clergy, which shows a deligbilal 
Hale of mutual ndmiration existing Is-tween ihe pi - 
pit nnd Ihe organ-loft ; hut, or roursr. it can Is? only 
of English Churches that the London paper thus 
speaks : 

" The clergy lieing for snmc inscrutable reason f ir 
the most psrl a distinctly unmusical rnie, rlie* are 
not likely to pay much botnagrj to atomic! profes- 
sional merit. Being also for ihe most part of all men 
ibe most conservative of enste distinciioiia, iheyneerl 
tint bo expected to concede no atom cf -oi ia! ;.i,.: ;j i 
ilint cannot I.- enforced. Thus prepared, tiny nine 
ill contact Willi a class of men railed organ isis, who 
—while much nnd varied accomplishment is reqnin'.l 
of them, and uhile thev are entrusted wiih a rjtty 
which ihey may. iiccxwiling lo the li;;ht of their cni- 
lurc, make into eilber a solemnity or a fanx- — air. 
umler tlie ordinary rules of church innnageiitctii, 
in-.iti.d w ith not n jot more ceremony lb in the Lea- 
dies, pew-ope-iem and the like. The result of ihe 
inliiaiuctioit, tiTtder such circttmstnni'cs, cannot Well 
lie doubtful. A crop of dissension is nivm hftwixt 
llx representative* of music and llicology, of wbii It 
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noihiwr «av- n rnr-.. cnrnhinvmn i>f t| unlit ie« on both 
aide* ran nvert the fruit The urjrnmrt think.— end 
often jonly — tlmi, for one that ciinld l«i found to do 
nil tliai !ic don. M hi. end or the church, fifty tuiirht 
cn.ily pn.t m«w« r.t the other. Tlw parion doci 
nut inrolilc him-elf fi> think nhnnl the mallT. He ii 
- t .iitc control hi. rlorirtd .iiprcmarv ; and i> 
onlv .urfiriwd tliatanvnnccU. fluuM deem it worth 
whil: to haio nil u;.inii.ii." 

HOW THE SlXnnit* ACT. 

At the ««nw time, it mu.t lie mid th.it if orp.nl.fn 
and choir r-ini^r. ore not alwuya respected, it ig 100 
often tlnir own fault. In their rice-, loo ficipienily, 
• clergymen i. n»cful a* keeping open it church fur 
them to Mmr in ; but he i«, pcrtuipi. a little nnren- 
•onahtr in iii.i-tlii_- on preaching a aernton. for which 
the choir would prefer to .nh.iiiute an nnihem. The 
prnycra of the chnrrli. howrrcr •»H>mn. are inrcrmin- 
aioaa in which to Ionic on r tunc-lxtoki ami talk goa- 
aip. And it. to irn-eercnoe— if riot irrchitinn— ll 
nolle, securely behind the curtains oftlieorL-an-lofl, 
in n war tlint few in the body of the church are 
aware rf. We now refer to American, and not to 
Kn^lUh choifl — thuit;,-b i: ii about the Bantu there. 
111:11**0 rn« TKHoajt. 

Ti eriaiice the inhiert. we would remark that the 
demand for tenor* this ^«iii j. venr trre-at, .1, that 
article is inrrc, and their salaries trie with llr.t claw 
Kiprano.. There arc always ph-ntv of bassos ; and 
contralto Tnice. «e>in. '<( line, to to inrrea.in); in 
nuinhcr and improving in quality. 

tuk mom mnm 

T.e*t the unmu.iral ir o'er *'i»uld «npno«e that nil 
tM. talk al-.nt choir. r»n ir.tcn-t hut a limned nnm 
lier of |w.ole, let him or her .inn rcmrmVr that there 
are aorne four hiwdn.l rwwelm in New Tort and 
Urnnklyn i tlul allowing hut four sinirere ;m >: all 01- 
iranl.t to each, there are two thousand performer. In 
begin with; that each performer hit. on an averaire 
tlurc rt knives with whom lite rhoir affairs are dls- 
cn-ned over the ru- .ikro-f tilde, and we haieaix 
thousand folk, inierc-n d in the mhjrcr. Ministers, 
tnu-ic commitl 

attention |n clic »-m' i>' t uf ilnirli mo-ir innke, with 
nil pn'rioir-lf .Vhi'M in. «: lp:t«t fen i>t«>tt*>.«nr1 ; to it 
will \>c Men iriiii i!ic rlHiir intcrMt-i of New .Ynrk are 
UiT« «.ouirli. A* tn an, »p rati iinhoiuiincl. imv 
lh*i our tlntnrh rfrnirr. <*mr.i»K ii r.vt prnf^-iuto of 
|M voml talent rxi.:iit« tm 6%% tn ; ami r»ot till that 
latent mIuUI l« or^:ni-)tfi! into to*ne •ortrnofMl r*>m> 
Unation, will the ^cnrral |inMie tmr« any ul«a of the 
numhor of j*oikI i>:(>t;«<rj nml ^thxi von^-4 in N*«f 
York an I IlrnoUfn. 
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It cimtnenrr. « i.h one of thno. HTei-u of in.rm. 
nieiil..tion of wh>eh llccih.nen la Inrotiie.taldjr then*, 
alor; the full OlckMn Mi.l.r. t .rn.n^ai.d .hiirp< lioi<l, 
bctrlaw eaatfai MllajtL itatl^ft the aiaWej tlmi iimH«, 
II ainj:le hautboy that hn. ciirereil, un;ier«-ciml. in tlw 
pre.eil.itjf cruih, and whii:h to--* on to tUvcloji u 
taioed WHtaij. h i. l«Jl|a>«i Ha> to cunwlve « ram- 
nteiirement more mi.-in.tl. I(e|<-tii»na of the .harp 
cIwhtiU en.ue, acnin and a^nin ; after oaett of which 
the (raafo theme (rn.w*. I>» added part., till it atuina 
n fnll hnrmonr, n!»,-n it 1:0c. phifv to n new f.-ntnre, 
namely : ■ aerie, of rtirr * arale pji«.n^c. for the 
atringed band, nccmn|>ni»cil or intri.peracl with frag- 
ment, of t!ic itieli. I t lir»t hesrd. 

The Alli'irro hn. n ri vthm atinnclv mniked, whii h. 
pa*.|no afurwnrd. into the harmony, i' Nftw4a(N 
under * multitude of a.[nxi«, ar^rcely ren-ins iu 
MMaMnd mnreh nnril the nol— « iletcnninc.1 employ. 
MMofrhilliniintl form which In. mm been n't- 
tempted on ineli an im. o.hc .r.ile eLcwhere : al- 
tliouuliin in .not p! ■•■n— »-,f.ir rxamplr.tn Schul«-rt'a 
ann~>— tlie idea ri<i|ucn;ly «p;iciir». Thia n.'/oijn, of 
whirb the exteniive itetclopinrnt. run eon.iitutly up- 
on l'ie Mine idea. i. trenie.1 with aueh iocr^UhleikM 
— ihe change, of k< y t;re .0 fn-ipjent and «o in^enimi. 
— the li.rtniniic nn-l otl.rrtt- hnintl ruiiiti'. »o novel 
end often »o bold— that the movement tlmOic. More 
the <tteniion and StnVjtr i iiioimmi whivij 11 excilo. in the 
aud.enr:: have nil aland. 

Tlie avmphotiy i- p • 11!: itty trle'irjted for its v4u- 
tiiut'-. I'lte priin-i|'iil cim-cof the profound mju.ii- 
liona exrilol by thia extrnonhiww morement. lie* 
al-o in the rhythm— ■ rhythtn aa .iniple a< tb«i of the 
.l. li r.;o>. hilt ofn firm p. iV.erir difTrr.nt. ft 1 on.i.t* 
mculy of 11 ditctil followcl by 11 .|ioli.|<c. nn.l t. jieat- 
ed in«»«a:i:ly ; miu nine. 01 eevrnl |irt^. ojineliute. 
in one only ; Mintvtiin>> o-nin^ a* an urroiil|>eni- 
tnent, anmetltnen eonori.iiniirij l'ie it 1 lent ion on itwlf, 
and Miiuehine. forming the .nhjret of a fn^oe. It 
appear, iir.1, nfi^r twti rur.of .-i^taitietl Intmomv. o:t 
l'ie low airing, of liiu vki a, 1 iotoneclltH, nn-l doutibi 
lin. ei, nwimvu* l.y a ;e.«it.» nild ;witii»«.»im, full of me|. 
auelioly; ihenec it pn««.a 10 the won.! riolin., while 



to another, arrive, at the tir-i >ioli-i«, whirli p«..i it 
I v 1 . to tli- full for.* of the wind inMru- 
mintt of the orrhrMni. while the plaintire theme atill 
arenmpanyinr It, hut now pren out with eviiemn 
encnjT, ajhittiic. the character of 11 i-vinvul«tve, hewrt- 

rendini; wail, To tht« « red. an eilictial melody, 

pure, .linple, jwrrt nnd re.ii-riril. 

Ti e Im-ae. alone rontioiMi 1M1 IncxoraMe riivtinn 
undrr thia mclmlinn. hnw in the cloudi J it i», to bar- 
row a cimion from the poet, 
'•One f.tnl rrmemhranre, one .nrmw thnt throw. 
In hl.vrk .hade alike o'eronr joy. un<l air woe. " 
It it not imptolathle that thi. wnnit'i-fal pntlietie 
movemrnt may hair Kvn Intemh il bv Becihon n to 
ponrne hi. own feelini;. under the terrihUi enlamlir 
thnt afflicted Mm ; the onlr part of thi. .vinphnn'r 
that it. nr.f irtutiate comno-cr ever heard »» thcto'l 
of the dntnv. 

The trio i. one of the mrai remarkable and oriehal 
monenux which cr-r prn-.cl.d JrVm Iwvlhoreri - . 
pen. At the elo.e of ihe £ iirrn. on a um-.iri pn.- 
aa^-e, an A, rM'eurrinH tpiiir natnrtlly, and witl.ont 
any appearance of rh ti^n, I. mi Id.-niy held hy ihe 
wliolehand; rran.flxril, mnu-enb d, n". it were, like 
the alerpin,' lamaiy ; and i. relnn.i d ihrnn^'i the 
whole of the following movement. After four turn 
of the »in-lo note, n lorcly melody creep, in. the 
time hvinj- .on.ideratily .Ini kcoed to ejivo lh* i hntiee 
Ml cireet; thi. i. reivr-ii'-'d with a idlolit rein. 
for»-»'ment. nOcr which a .rc.iul p^rl I. aWtvrlaWew 
l*wdmc 10 a rcp>-tiiion r.f ihe limt pnrt lUuivum. 
Meanwhile ihe other pnrt. tniike a m-iov ir.'u by * 10- 
rie. of bo' I chorll*. 10. 1 the original mela.ly l.iir.u 
out with the M tiand — the iicver-ecn.iuj A Indus 
now Itirown with atnrtlint; efTeei upon ihe iriMMaea 
and drum.. Thi. extr.iordinnry femure nert r Uil. 
to eonini.'oid the a«1ruii«hmr?it niol tleh^hl of the r,n. 
AaWJK, The theme rf the trio, .imtdc 11. il i.. fur- 
lli.lie. tine ■rrikiur; ex >m|ite of a inehvlr wlnee ehar- 
aeter mny W entiretr rhnnsed l.y the m.mnrr in 
•vhiclt it i. taken. When firsl plmv l, .innotblr Real 
.oflly, it ». awect, lienuttfiil. pii«tornl; wlicn ie.'ieupi| 
by Ihe full orrhe-trn, ii i- L-nilld, mn.jr.tir, auhlHtaf, 

The lioale 1. not |p.< rwli than the prrrcllns 
movement, in nowl frntTire., in | ii;iiniit inodiil .t-en 
or in ehnrininc faorHw. Tlw rnmnieneinneoi, n ^h.rii 
c hor.l.virn. k hy the »lrln-.. an.wrn d iii.t.t»t nto*a*u»- 
ly by the wind toll —It «W nnd f iHonred l.y a dead 
pnu«c. npje nr- to lie de-l-oied to ell atlelitioo to the 

unu.lial form of the twincipnl auhject, i^irnm -mir 

on the .aine etionl. Tie- ilivlhtn here ar-ilti I- t.ee.i- 
liar, rntt-itini: of nu aei^ntn irioo r.f ihe veeonri l^at 
of llio lair. »o twaja W n U y aa to form tlie rale. iii«ien.| 
of. n« natttaaeaafy, the exception. Tho crr.n^.i m ir. 
Tel i. the cunti. After the llt.t or tmliininarv en- 
tb. nie, a tew ehool. prejntre the wny far a inoit' ria> 
lairate wnrkilf of the IIM pbr.fr of the theme, 
repeutcl iitnnv lime* and neeonionnied hr eouihiu-i- 
tiolt. of Ihe ino.l Hit ikiil*» ori ;iu.i!itv. AH the while 
tier viol'n. keep up an in-mi.iu-r n it.*rnritin of the 
snhject in larinu. k. va. areninp.ini..l in eoire'imnd- 
i'iK h'lirntouw. by tlie wind lut.d, and t-ridu-illv lim- 
ine m|nr />iu jhtlt on lb.' prand pednl point II i f 
wny ihrou^h thi. point, ihe violin, throw idl' haT|av 
lientlr the trutnnteU of the fii'niv thnt had ui loii^- 
Iwiund them, nnd bur»| oil' into a rvriea of the lllo-t 
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hroli.lUI p.l.st^ei 

aome time 10 their K, hot nt |.i»t t -n no Ii 

eharlns in »lae> juUU-e of the rv.t aT ihe 
ntul ilie whole cttntit* to a roneliiii4i«i with an over* 
pnwerini; rr/.<r — nn endinj: worthy of inch a mn.lcr- 
pie«o of Renin., iinii^nnilion, fveh.i- and lerhnieal 
ikill. 



^tvigljt's journal of .^Ir.stf. 

BOSTON, MAY 11. |H(i4. 

German Opc:a. 
Duriuj the pi-t Hirtni;:hl wo linrn liatl. Iiere 
wloit we had alinoet ilcpnirrrl nf having lor m.mc 
y«ar« to come, n 1 cully cmy| ('urinan (iptr.i. 
Imleerl lite wliolc? cx|u-rielii it of It mton lillhi-rto 
in GwukM U|«'r» litw hvn limited in a •i.-yle 
perfurtiiane.-, we mr/hl tall ii I travr.lv, jUmt 
•i-ccn >-«»r» apo, of /',.,'. Ii 1, by 4 Imi.hii.-iI up 
company tlul ran on lien- (roin NVw Y«.tk, .nut 
ilid the thine; »,i InJIr tint llm Italian l.tialico 
wi re uily strenotlieiK-.l in tlieir parlia'iiy, an.l 



couM not pprecivo that licptbon'ti'a inu^c w*» 
half an gooil M Vi-nli'a. Italian Ofwra, nml tin 
other, liaa lum fialijonable in all our rttie*, and 
it ha> not U't-n ixicnmon to larlievc in fieini-in 
Mitjrrrs or that tliero can bj any fca t -r H Mill in, 
any true, lii^-li art of sinking, lint tin- Itvllni. (or 
the Ilnlintii/iiil-Ann rk-nn), tiotwiil^lan.lin^ the 
ftel, ao fMiiotmlly art fr^rth in maiiue/cr (iino.r'i 
IMMm ■fluent l»<t week, tint MMl ol't^c Italian 
t ninparih-. of hie, Imth le-re and In Fraiwie nri'l 
KiiyUnil, limn il.-|e-ti.|e.| almivd ctitindy nj».n 
(iemtana for their nn lu -tra nn<l 1 liorii', wbi|.- the 
names of many of their U-.t principal rii._o r-. 
tlfir "Mar.," have lu-cn (iennan, willi or with- 
out Italian termination.. Hot ah<*^. h ive lie»-n 
fMlwjTnpa^eit in executing ti e Itilian mn.it', 
oral lemt the ItalaJM ti|Mrtoii». whi-h tike, in 
Meyerbeer, Flnttin-, and .tu b olh.-r QmMW ami 
Krencd cnuipnet r- a. Iinrc crunr half way tn mo. I 
il, payittj lira a nrCnttl tlefcreni e In M.txart. S ., 
nn I be oil it bawl, Ihr Gorman repertoire, .till 
more rn<ino|M,lilnii, Be becnmci the naliop ll-.at 
knnw. Sh ikettpr are ...1 well. ha« ndoptcil work, of 
Clicmbini, BraVJaTiea, Rrwatttl, k>:. looking mor«t 
to art and irenim than lomciv Italian ilil v, tl.tai^ti 
tttrnne; in 'lint. 

AM our opera Irnnpr*. and acnanna, Int-reahfr- 
in apito of ffortrnn eb-;iieit»> in the pci'f.-rinauee,. 
and In .pile of Mnzarl. McvcrN'cr ari.l feaajitne] 
(what a ctjnjmi' tioti of nniiic. !l, have I n Ital- 
ian. A real fiormnn npora' willi lietuim im nn.. 
iiln.lratin^; tin- German n-peiloiie. we Inve rt.t 
had an opporf nttitv to know, — nt J.- r ..t in leMoti. 
We hate bawl 1 1 of it. pro-run... have rmm* upon 
it, .nine of in, in it.it. in Xew York and I'ii'l 1- 
tlelpbia. Ihrfe la.t vear., a« a aort nf llittinw n. lo 
tibie |ibennint>iitm, invinff bttt a I. .of e\i»t..nci». 
only realixetl ami n-IMictl witbrti tin* Teutonic 
clou. I realm nf Giinl-ii.it., arte* t in; now ami 
then a littl" noti.-e in tin* A ea<!«.mtea or nniiiir 
llicatrea, tb-i-.J.-try not f.i«lor-nal.V. no ^I.rnd 
to tin- importer, of white kida. The amount i>r 
il ia, that until now Ik* German opera tmttpea in 
thi. country have been poor and frmmcntaryal- 
l. nip.*.. with . ..line si*Hl.deincnt«. bitl In in mean, 
furiii-bi-d f.r a fair prccnlnlinii of tint aTawwf/ 
woik. of M>«ar1, Ib-. tboven nml XV. aVr. If <a 

•luofotl ntcqiii.ing |t|itrk«/Caiii. Axmiii 1 t.:. 

ill at *u c.miplctc a tonpany «« or^auixid UA 
V ill. and .In.- M bi» llioroujli mn*ician.liip, bia 
iiin.icry M a CaaaJaKlaw, tint a n«»>t rWrywliinjI 
ili^m^t oftir.ity, animal Inn ami artiMic ft-clin-r l.:i* 
bevit ic'iliaml in tlioir perCirni.nec. lie found 
it uphill wnik, however, tlunMjbth* winter. In 
riiilailclpbi 1 there tM more re. n..i.i:ion than in 
X<w York: but generally tin* m-w-pitn-r crili- 
ci.im. *aliieli for tlie MMl part are n-dete. of l'ie 
I fhettl* anil **.en*atirin*" of the -lav in nil innttcr* 
ttf art a»i'l t.i*'.', prnitw-il very caiiti.in*!r, and re- 
liqeawal into rQntrejatll . il> .ilem c. What tinea not 
tmg Ike tiialiasrr. it One. tnt p*iy In wriv a'.-mt, 
.ecn.. to he ta illy ad. pfeil a* lie- 1 It.-- >r« of netv.- 
papet-l.al. Tl.cn a^ailt, an fond nr.; u.-ti >;etpi ra 
of prui.iiin; even thin; in A certain pel luru-tory 
way, and en apt to prai«.- tno*t tint wbi.li i.lea.l 
in Ail, that earnol imua'-lovrt « h.-n* were ln!>- 
ilnatlt - epticfll about taliat tltev i* a I. • * *e « •! 
iibnut the r«eif*ation bulletin* tS war if.*. Wo 
waile.I tiil •« mifkt bear with o-ir own vara. 
Anil nur baTfM Uave laren rcpeatvili raisnl dur- 
ing the* winter, only fo !»• ili.ippointcil, by Ihe 
re|K.it lloil An*, bii x wa. lobiinj; bi< company lo 
the Btadoa ntcatrc. Meanwhile wel.aiepaitieil 



ed by Google 



23S 



by tho postponements. Within a fow months 
Mr. AnsehuU has added to hit force several new 
singer* from QcrBHlJ, some nf his brightest stars, 
such a* Mrnc. Fr.dericinimmer.the two admira- 
ble tenors Hah. Ininnn »n<l Ilimmcr, and other 
names, wlu'ch certainly urn not the one« we used 
to read of in the New York papers early in the 
winter. Moreover, reaping no material kai ivri 
nt all commensurate with mi g W stftr v oT* an art.s- 
tie result, and fin«l!n-.» il Ion mueh for one man lo 
he both mn»i< ;.l and business head of such an en- 
terprise, it wa* hi* g-iod hiek to meet in Mr. 
Ghovfr. the proprietor of theatres in Philadd 
pV.ii. Itidti.nnre and Washington, n manager with 
insight to perceive the value and the capabilities 
of tie- thing, n man with menus and will to as- 
sume the responsibility of it and place it ono» fur 
all upon a sound material basis. Under hi" ana- 
picca the German <i\--n. Ibu* set npon ita feet 
again. ha« for MM weeks past la-en triumphant- 
ly aneoewAil 1k.i1. in PhnVtrlpkit and Washine- 
tnn. almost editing the Italian rival, and prom- 
iaing at all eventa to put an rntl to its monopoly 
from ibis time forth. 

H«e.ion may he quite M subject lo " sensations" 
and the rule of fashion a» the larser citii*. and 
qnile as strongly wielded to Italian Opera, if we 
judge bv crowded bouse* ; but Boston ha* a 
name for ita love and cultivation of classical and 
tli rmni music, whieh naturally turn* a German 
Opera thi« wav. That reputation i» not allogc- 
ther an founded, iltajHRItelt a« we have a large 
, laa* among our mn«ie lovers whom the frcqnrnt j 
hearing of l.cethtiv.n's symphonic*. Handel's and | 
Mendelssohn's oratorios, Ik'-., ban edurated into a 
verv warm and tolerably appreciative admiration 
and continued demand for music of that deeply 
satisfying order: and it is true, to a great degree, 
of otir eitv ll.nl here the intellectual and moral 
elemei.i. the highest taste and eulttire. are not 
nnly pmsHtly rerogniwsl, luil do itr the long run 
njn pel the .b f. renee of fashion ; nothinjt can 
Inng be fs-hinnahle which leaves them out. The 
opinion of this minority i< alwaya worth 
atiug: il carries weight and sanction 
land. Mr. (inner, therefore, could 
to risk the b»« of n few thousands simply lo 
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what it i«, and to li 
crowds, at least so ] 
intelligent ronviclinn that it must be. Hence 
this sudden appearance at this latehnurin the sea- 
son, with ao mueh to distract nien'ii minda; hence 
thia qotct resting of the thin? upon ita unheralded 
arti-tie excellence, i-ontcnt for a time with win- 
ning Ihe recognition of a few who know pood 
nit>-V nn<l good acting when Ihey nee and hear it. 

All thi* we should have said in anticipation of 
their .Win j. if they had not come upon u* by 
surprise. Willi only I wo or three day« notice 
Ana -but* and his company were with us. Tlte 
first real advctli-mcnt «< the manner in which 
they nerformed Klotnw's .V-rr/'m on Monday even- 
inir. May Ills before an audience which made up 
bv il* musical intelligence nnd by ita enthusiasm 
for ils exceeding paucity of numbers. It wa» felt 
1, ,11 present that Mint "ingle hearing by those 
few had c*lab! : .died the right nf the ( 2 ennan com- 
pany to succeed in Itosfnn. A little more time 
to talk it about, to allow people to shape their' 
engagements, and a few more performance* and 
they must win the day. And so it went on with 
im-rcav uf int. rest and nf audience from night to 



night. The season was to be very brief, positive- 
ly nnly a fortnight, with a different opera every 
evening, ami no repetition*. We were to bo 
impressed indeed, not only with the unity, the 
versatility, Ihe wn M — B t of their pcrfnrroanec, 
but with the extent, variety ami richness of Iheir 
rep.-rt.iin" both in thing* familiar and thins* new 
to u*. Here wa« the programme : fur the first 
week. Mnrlln. J.n />..ne It'.ffh'. F„„it, rift 
DyyriaW, M'rry M'<. <«n/' (HMnJ nnd .l/e<- 
mmlrn Str/fUHn : «.-ennd we. k. Ibm .twin and 
Fi'trlia.*i\r« . and J>crln|is the Xm.fVr/r i'iV. Ti#«»- 
Ail.iaer, U'Jrrt and /)•<« .V»r*/M<je» fa Grrnaiin. 
TI.e first half has been carried nut In the letter. 

Now If./rM'i wasnol ju«l th*- oi»era we ah'Mild 
have rhown f..r the npcl.ins night. K.ir these 
reason*. It ba« ka »r e is almost toofantili sr. almost 
hacknifl; everv itilian eninpnnv has |>lavi'd il. 
and shall MM this .l.ort first mate nf C.erman 
opera ronsist flf (MlnT* we .lo not jri from every, 
bodyelac? Thi n \lnrthn ia not distinctively a 
flrrmnn op.Ta, nllho.tsb a German wrnle it : 
many a flerman wrires Iislian music; thi* is aa 
much Italian ami Krench as it is German : in no 
sense ia it a roprcsentaiivn German work, like 
FbttOa and the operas of Morart^and of Wel>er. 
Tbir.llv, it i* not a -re.tt work, not even a second 
or thin! rate work, not a wnrk of "cnius ; it is only 
clever, craceful. prell v. lively, popular. K<\ We 
confess we have SHl.lom Wen able to sit through 
the whole of }f.ir<h>i ; after the two apnrVlinw 
first ai ls, after the fun is mainly over, and the 
lover is in his bines, and the si-niimental *'T,sst 
rose of summer" business Matins, we have found 
it Something stale and tedious. The more the 
triumph, therefore, of these Germans, that we rli,| 
sit It out that evening, and wen- soenrri.'d awav, 
all of us, by the uncommon vivacity and penial 
excellence of the whole net fnrmanrr, that we did 
so in -pile ofonrselvea most willinfflv. AH nirreed 
that .lfor/tfi never was so well performed in Ibw- 
lon : and as the object was to sit ike a positive 
blow at the outset and show what this eompanv 
was, we became eunvinred that they had made 
the right selection : only let na hope that it will 
not be all or mainly of this kind, that Ihe study 
of popularity will not ba'k ns of our desire of 
hearins in this country the trin-. the highest firr- 
mnn opera, the ervat w.irks whi>-h may rank with 
7>on tti'trnr"". that higher German opera whieh 
we have a ri jhl lo regard it as ihe mis«mn of such 
a well-appointed company it» this to illustrate 
in thil nMntry." Hut now of the pcrformer*. 

Mitie. .Ioiiaxniskx. the only member of tho 
troupe not new to us. sing ami acted " mi-Lady" 
like an accomplished artist. Although her voice, 
in the highest tones, is somewhat worn and hard, 
yet it always trne and telling, sometime* sweet: 
and in execution she has vastly improved since 
she last sang here. Ind 1 there was much ex- 
quisite vocalization. She has her inspiratiomj, 
always risinj to the height of the impassioned 
moments. Mmcv FftKbBRICl was n charming 
Nancy. With a voice of airijroUr purity and 
freshness, rich and reedy in tbo contralto nr.d 
middle tones, vibrating like a canary in ils cxlen- 
live upward register ; subdued, wilful, sweet 
with native refinement, but finding power for 
every earnest utterance ; with a faultless charm 
of style, so easy that it seems spontaneous nature; 
singing always with expression, never overdoing, 
never falling short ; and with the perpetual play 
of expression, whether singing nr li<tening, on 



her face, and in every (feature and movement of 
her comely person, she makes a most harmonious 
impression, qoite disarming criticism. She is 
very young, not positively handsome, but her 
good honest German face lights up with inspira- 
tions and grows beauliful at liu>e«. as did the 
homelier features of the Und. This time she 
had all the pretty archness and vivacity of 
Nancy, singing del.ghlfully, but always modeslly 
Within her character as second. The courting, 
scene, between her and Hunkctt, was worthy of 
the .lays of' Phillips an. 1 Carl Korrnea. Th« 
sturdy, jolly fanner's part was well filled bv Ilerr 
•Stkixecke, who acts well and sings well, with a 
good baritone, only a little hu«ky. The tenor. 
Ilcrr Hi MM Kit, was a tenors rr<J»j«o. indeed, re- 
freshing to hear. None of the llrignub sort of 
indifference or good-for-nothieg sentimentality; 
a fine manly person and fine actor, with no non- 
sense, and • voice large, rich, firm and even 
in all ita tones, still in it* flesh prime, with a pnro 
and noble style in the use of it. indulging little in 
but giving out the music honestly and 
the ear drinks in with more and 
more delight. For a very high note lie resort* 
to the falsetto, bat with pond effect. On the 
whole, all felt that it was a long time since ws 
had had so noble a tenor. 

The part of the foolish old lover. Sir Tristram, 
found a suitablo representative in Herr Graff, 
who is not the strongest basso of the troupe, but 
a useful one. The chorus, mate and female, was 
a little larger than we have been used to, and'far 
more effective, as well as belter looking ami act- 
ing, with musical, fresh, telling voices, singing 
with spirit and ensemble. The orchestra, of not 
quite 40 instruments, i* remarkably good, espec- 
ially in tho reeds, and the braas do not bray out 
mere noise. The admirable unity will, which all 
work together with a hearty will, as if to bring 
out the opera rather than to distinguish them- 
verifies what we have always heard, and 
ome of ns who have been in Gcrmnny have 
known, of this pccnliar merit of the German 
stage, whether in opera or drama. If they have 
not as many great singers or fine voices as the 
Italians, thay always seek to realise a good artis- 
tic whole. All parts harmonize, and ihe subordi- 
nate parts are pood, the minor details are cxrei! 
for, so that the total impression is pleasant; un- 
like the slovenly manner in which most Italian 
opera* are produced, with a few parts notable, 
and the rest 1 



Tuesday, May 5th, the charming old ojhT^ of 
Boieldieu, 1m Pome Blanckt (AV wrist I tome.) 
Audience considerably larger, litis opera was 
written in lH2A.nnd there ha* scarcely been agreat- 
er favorite on the French,the Gcrman,or tho Kng- 
lish slage. It was indifferently given in this city 
some 23 or 30 years ago, by an Knglish and * 
French troupe, and much of the music is familiar, 
floating about in the general air, especially tho 
beautiful overture, liut the opera as such was new 
lo u* here and now. The work of a Frenchman, 
it Us on»of the operas which havo become f >er- 
man by adoption and affinity. It is thoroughly 
ijtniiil music, Mozart-ish in spirit, and afW tho 
German heart. And it is one of the meet grace- 
ful, beauliful and natural of all light romantic 
0ptMli Full of bewitching melodies, of the kind 
that never can become vulgar, it also continually 
surprises and delights the car by fine traitsof bar- 
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moiiy and mndnlai'mn and nu-c contrapuntal in- 
t.rwcaving nf VnltsMi There is nn vulgar cont- 
moiipl.i .-, no cltptrap, nothing of the maudlin* 
sentimental about it : full of tenderness, this mu- 
sic is nil sound and wlmlwoiw, Ami the render- 
in« was mn-1 happy. The part of George Ilrowi, 
presented another admirable tenor of the 
a temre-li gratia, Herr lUnvt waxx. in a 
favorable light. Too much has not boon anid in 
Philadelphia of the beauty of hi. voice, nor of lit 
purr, expressive a*rba of singing, 'seconded by 
natural and graceful arlion. Certainly hi* sins;- 
iiiL' oftkn nUl Scotch air "Rohin Ailair" in the 
lt>t n-t wa* nn.> of fhe moat refined and exrjni*il.- 
specimen* of ballad singing to In- heard anywhere . 
RaMmM MfaMhanatJ himself at once in the 
hearty favor nf hi* audience. When have we 
had a company with ftro such tenors! 

Mithv ,Iihia\n«|-v wn* again the artist in the 
part of the Whit* Lady. Mine. Flit:r>t:uiri t>< I 
n't the mire artist hv consenting, with a true 
German spirit, to take the mall part of thn olil 
servant Margaret, Wit in;: sweetly in ber matron 't 
rap and •inpinjr the little ballad tnnrhingly. 
FrHnlctn ri\i»n, a sprightly, rrwy little hlnck- 
eyed Jewish looking maiden, with one of thine 
bright, liapl "fi i:n> II- -il, clear and rutting litt> 
snnrnnn voices, *o like her cyea and f»ee, ha* a 
jr >«l deal of vocal execution, acta livelily and 
naturally, and made a nice Jenny, the coquettish 
little wife of farmer Dickson. The latter part 
was well filled by Herr ClloVKri.D, tenor, who 
looks, act* and ainps like an old stayer, perfectly 
at home in German opera, and happy in helping 
out the wliote. One of the moat important rAlr« 
i*that of the.crafly guardian and ateward Gal- 
Tc«ton. which w»« splendidly done by IlerrHrn- 
man'ss, a magnificent basso, colossal inroiceand 
per«nn, dignified in action, and delivering his 
»rand prnfnmln tones or hi* rich ringing bigbrr 
one* « ith ci|iial clearness, truth and telling eflect. 
Wr have had no *och basso ainee the better days 
of Funics : and he hai resources yet to he found 
nnt in other characters. In tha spoken dialogue, 
whi'-li replace* the Italian puHando in roost G«r- 
man opera* — not advantageously, to oar taste— 
ll'-rr Hermanns is particularly clear and of 
i '■■ •••• ' ■■•>' Krervbodjr went away delighted 
with fMe Vtim Mis.f, and hoping it would be 
repeated. 



Ull.lv 

Grrno 



1 type of modest, pin 
; tier rieb tliit'flll. .i 



I 



HWnrsnW. TttI .Y.Vjtf 
number of llnwt upera* w! 



Goonod's "Faust" i* 
h we would willingly 
hn%«- led to the Italians, at least until we have secured 
PPMN half n score or those distinctively best German 
nmk', uiih which our people are so unacquainted. 
V, . ia it Ml better Uiat a German trougie at lirst 
shoul.l stand on it* patalUarity, doiog what others 
cnnixit or do not do, and showing iu catholicity 
later! But " Faust" is now the fashion; many 
there he ami loud that call for h. and what more Ml% 
in All the Iiouk. I Besiile* there is curiosity In com- 
i.are the German with the Italian rendering. The 
hou»e- was indeed murh more nearly fall. The ver- 
dict we think must he for the German presentment 
Theiv »i> much more life and spirit in it as a whole. 

e r!ii , < ip< i i dlt in- M ol If ' Kirn e»>e.' 
u. i I - n lii-eticr sensation. Herr IIiMHKa's voice 
oti'l action were scry fine in Fault, and tin MephU- 
topliclc* of Dcnuimi was marvellooslycfrcclivii in 
its way, that of the popular tradition clown devil, 
un I ii' t llie pAti-hrd In^i like ^ntleman, the 19th 
re-iinry it.-vil, i^f (ioetlie. The Grrtchen of Facna- 
itici was iwrf-cily ehurmlnp, more exquisite even 
t'lan il ft Kellogg'*, in that it seemed less like a 
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nut iiii-I nf |.ty f.wrvei " 

rene was ,i-liill->l Im.inv enrnre* had 
tiul nf |lie*|.i,f stic, in llie pri^n, 
a* made linn we hare «er|i liefiire. In 
no pari woahl we have exchunced w ith the Italians, 
except fur Ueltitii** Valentine, in which Herr Stki- 
»i:i k« sii by nn mean* had. It was so artistic, 
loo, to pnt .Ioiumvskx in the pretty little part of 
8ieM. which .Ik did « »t »| i|l»h I 

To«nM^i». A emwdcl linii«c for Weber's *>•»• 
*.-tafr. I»i>n,n i. alive in lie- f„-i i.f Ccrmsn 0|iira 
at last 1 TIk- charm nf itie wonderful ma*ic is infal- 
litile, and the ho).- of hearine It foe the tlr«t time 
well renden d ms.Ie it die irnla nii;l t of the week. 
Indeed It was an admirable performance. It was 
rare drlicht to li*'en tn that orehe-tnt and th«t woo- 
derfal iiistriimi-nl.*-!,!,!. llw linmau and inystensw* 
expre.«inn nf the Ugh and fow elarinm i tone*, the 
bn*anons. the svlvnii lorna, etc., even were that all 
Then the chorus, pictitrc-o,iie in apiicarnnre, »an^ so 
finely. Iltan issxv. thonsh Nntcltttc with a cold, 
gave the tTviaj miuie nf Max. its alternation* of 
de*pair and hnpe. with true r*neer of exrire**inn 
til: trr ha* not weight of v 
Cbjnai ; it •hwU hare he 
a irreat pn-t. Ilnovrrti, u 
gar. trilllnpbaiit «niit; a* w, 
him, nln-avs true to t lie linn 
has It. 

Hill [in- memorable thing 
I"nt:OKlt» t. It was to 
thing nlm<i«i hnly in ili 



• life 



HiLdi, for 
>r thai is 
Kilian's 

SOU Id I- I 

as Nvm 



nke hi 
IMlbM 



i.Iii 



nil til 



vm* the A -.rathe of 
tieiiittiful lo speak of; «otne- 
Imlh and pnritv of leelinir. 
the harmony nf voir*', aon-*. lor.k and aethm, which 
made Ii aa near tn Wcher's ideal of the part as any- 
thine pmhahlr has ever rome since Jennv I.ind. 
The ve„, : « IIVc „,,*;, «,,> ,l.r H *.»i U »er," with the 
prayer " f^-fse. Jr.'-." entranced the audience All 
thai we have said nf her Grrtrbcn was mors than 
confirmed here. We have had creater exeentive vo- 
calists, but. with the exception of I.ind and Bo*!o. 
when so Irne n sinirrr in the soul's *en«e of the 
word ' Little Caxisat'a voice is too otilleapinc 
and deinonttmlire at times, tint »o aympatheiic and 
blending aa we conld wi»h. hut she cnteteil ri|;ht 
heartily an I prettdy into rSe part of iIm* merry and 
good litlle frien-l and cousin Acnm-hon. niid sane il* 
lnH mel'nlv in a way that won with further li'-'arin^. 

The iiaUmr of tl»e Wolf* fllen sn-ne was *ufH- 
eienlly etaburate ; taket 
nf ennr*e .as it i.in Otjfm 
Ion? since he-t their b 
nne had only to listen to the orehesti 
lie-,,1 and grand. The Bridcmnid.' 
gnod as new, am! wa the Hunter'* CIi 
pity la that the mnsie in llie la-i act of the frev 
tr.'.il: i« sn moi h weaker than the real or tlic antra ; 
then- the inspiniliiin seems tn have tun low j charm- 
ing melodies are forced In. but 
lo a culminating clurv of vn*emble. 

The week clu-»d with a ennple of Heht operas, new 
to ItoMnn. with only m.-lenite andicneea. 

On Fti lsr. N,.-,h.i-i "Merry Wive* ..f Win.Uir." 
full of sparkling, crnix-ful music, or w hich the over- 
lore hail siren its a foretaste, exiremely comical, and 
havine the advantage of a cleverly cnn«lru--led lirirrt- 
lo.as dose iu nn o^era coqld he to Sli*kes|*nre. Hun- 
Jiaxsa, by his capital Imper-onatUin, both in 
up, acting, aong and spoken dialoeue, ipiitc 
our feara of the iil^imlity FuMafT set to music. 
II ickctt'a Fat Knight i< not more enjoyable, and here 
the music lf!>s It oat of mar-iM,,-.., « il,„„t nnv |,„ a 
uf humor. He wu* as courtly and gnllant. as he was 
dn.II anil merry. The drinking song (drinking fur a 
wager) wit inimi'aMc, an 1 nothing could rxeo'-d the 
drollery of ihe solemn march nnd chorus with ntiich 
the "dea l men" wer* Lome out. .Iuit txx*i:x and 
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the life and had a ifvel .l-.d isf - ■ ''.'i-i.. -n n-ilme* 
avoe.ro. .„*ie to .i..„. • " r faemvc »',„ JU 
ail with Hue ait and ta>'t. II mi l w t* \ ajs.n .le.iled 
lite I«-j«h of his voice ni l title a* »' •ii'-n. with ("»• 

Nissa ftir hi* "«weet A I lie I'.iye." Kk«»>Kt.l It's 
l)r. Cuius and llalMKK'a M mlcr were comieul 
enough. 

Fur a MatiniV nn S itiicbiy.Flnlnw's .Vmi/-i'J i,which 
tn our «nrpri*e we fmin I mn-e rujoynMe lh«n Wtrs 
fin. As mnsie it hna rcnentll v the -am - trail*. The 
more seiiou* ninl -.-ntimeniiij tmns ate the weaki'*-!, 
Imt then* arc *oote line eoinie bits ; ami there is nn 
unacootp-nied trio, 'pl't-- in th • old Ift'ii-i vein, 
thai wn« »inL-ularly Uaalifnl. A •-n|Mtiil al H i J afl fur 
an antra i< the mnaamir smrv naaib" oi l r*»m|m»er, 
which the MtfSJtM wi-elv dordjnnt fnllow out tn il* 
IragietJ conclusion, Intl 'lel'- "i>b llie ressjsj* <^ the 
lover* turonch the power nf Sinadell ,'* atttate, nidl- 
inr Ihe heana i>r 'he n,»a-,iii- in lloine. The carni- 
val an-l *erenade (le'cnn in l*ad lif - I in Wniee, with 
tlie tlieht nf the i»ir<«/ro and lii* p.l nl b-nivt»a Ian- 
other A'e lard and Kl.. >. fnnn lie- |eaaMtt g narsli 
made a iiiclllrewiue llr»i act of tmnli -hi-t and ten. 
der mtl-ic. T>ie pucnil lo S—nb lla'a bone near 
Home, tile ilmple weddiii'.' fc*tival, a"d the rpiaint 
Ita'ian humor of the iwo a*-a*»in«, Hslt>.i.tisxx and 
Srtisai kk, iiKtvu«e llie inn-test in the -ecoml act, 
and a mtwe pirtnn'inpie, naltaj ro-jue than Hn's-tiniiiin 
was. could hsnlly be cniicebed. Ill the thiol nM. 
the atrival of the coardian |Veiwliaii lover in li e 

bUtnrvl. Ihe attempt nf tit*, a in- in cieev up mi l 

slab Riradella while he rebiiir-es bi> btmn for l'e 
M donna Fe-tival f llie slnry «av» an tlniloilo in the 
Latent) church!, their n-n.-ntanre, a**d the hntuiv 
tin 'on of the lovers llinii^h wilh ihe exception of |he 
trin. le*a onviaal as mod-, sii'l leave the impn a 
sion nf a tlniiiue and |ib-a*ing thole. [llVatKI Ml 
Sir idella. Bllll sunt- Ms tfltpdc qtHlfl a' well a* it il - 
• erved. Both the fine tenors « civ in ihe east I We 
lavenoroom lo say much of thi*o|iera. Wo enjat«4 
i* mnch ; onlv we could w *h that the triumph of 
Miiiic in the last act, where it melt, the heart* of 
frmmS Mairolin and frmo-f Itarla-iieo. mid nn.ve* 
alone* to retientanee, were more signal, that is In say 
greater mutie. 

Here we must pause far the present. Tin* second 
week baa oflered after all hut I ten new ihtar*. /'•"> 
JfisfJI fatrance to say. the worst of nSfiff re-rfonnnnee*) 
and FidrJm, wliile'roirsf. /V*y*'Aliri and .l/'irrA»t have 
lieen repeateil, and f'.i«sf will he again renested this 
the abort, rich (H-a*on to a clo.e. 



CoXCEata. We trust out render* will (.car - in 

mind the concert In the Mnalr 11 dl. to mnrmsrrrrn- 
inj, of Mr. i'KCK, tlte faillilal -itnl uMi l -Iiil' -nr*-iin- 
tendent of the Hull He ha* Mi-- l.iit'i*! Kii| i«;o 
for a prime attraction, and a varied pniu'ramttie in 
which a boat of nur he*t sinea'C*. ortrani-ts. A'" , will 
take part. The OnrnraTli tl. 1'xmv clo,e their aT- 
lernoon concerts next Wedm-.-l iv with Heet'int.-ii '* 
Seventh Symphony. A rrrtr ni. e synnp*i* of it will 

be found on another pace, wl-.i'di w te*| tip ftnm a 

riileniro Philharmniiic pfogratltlwa, Mts. Fnuim. u 
will play the organ. 

Tlie past fonniaht baa Wen rich iu t'.>urcrt«, w'. n-h 
we rttuai review next lime. Now we hate *c*r*r!v 
room lo mention the capital performance -f " V ! t 
(with Mia* FMfMJff* as rtMlmlln) : llie rbamimg 
concert, and enthusiastic reception, of Mi.* I'lin,- 
l.irra, and of Mme. (titKKltsiiEi t-t with lier; Mr. 
F.iehlievc's Sacred Cnrccrt ; the line On-an t'nncerl* 
of Mr. WniTixo fa new html at onr fin-nl fsrjtnn, 
and nf Mr*. FltmiorK ; and two of 
nf this rich season 



Ihe richest afternoon pru_-r.i!iinu-» 
of Ihe Orchtstral FiiW. 



Ntw Yoaa. The ftfth and M Philharmonic 
f'nniert (April 2.1 ; hi/1 for it- main fcatuer ihe gU M 
Symphony tn C bv Rchnls-rf. fuel Kecjtnatiu enn- 
dui-ted the nohle orcheor, ol'-ei.-nty live. 1 1„ ,«!,. 
cr lelyctiori* were SduiTiiatui'* Uvemre to "(enii- 
vera;" Aria from Moinrl'* "Magie Flute;" I'iir.o- 
furie Concerto in A miunr, op. US, liy Hummel, 
played by Kichard Hoffman; lEomanralrom Weja-r'a 
"Kuryanlbe;" Concert Overture in A. hy J Itieta, 
Tlte aria and Komanza were tunc l*v Si-j. I,».|ti, tf.-e 
German teaor of Mnrctxek'a Italian Opera! The 
rhilharmonir Society havr an cxrtllcnt rule whereliy 
eaciavs "cannot lie permitted." 

Tha Oratorio "Judn* Maceaba>its." a iierformnnee 

of which was mentioticd in nor la«t. en a inpar.- 

led by an orchestra, and we are ntatmal an efheicnt 
one. " We galht re I our first iiilcl«i_-en,v of tho jiey. 
formance from a New York paper, which otdv men- 
tioned a piano acccnipaiiim'iii The Cundin fir's 
name, too, m Frederic U^is IE iter, and i.ot Fraou 
Hitter. 
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Worn turn. M.»«». "Stella" in ilio MWi'mi 
nru.t week thu* chronicle* Mr. 0. C Steurm's tnn- 
rcrl and -.he lirrl pci firmanm uf tiii new Ma-a. 

Ii Mink place on Thursday recall***;, filled WmV 
hum II VI to in full extent, and wa* pmnonnrcd 011^ 
of Hi* U*-t ruii<-cri* ever e;itcn in Wor*e>tt-r. It 
opened with a " /on/an* /.*rv*u,''„coinpo*ed lit Mr. 
Steam*, ami well »uiij» by the club under hi* leader- 
icliip, with a**i*taiicc i.f nn efficient little orchestra "if 
»cvrn pirN-c*. The Work w«- well received, especial- 
ly ilir. .econd inurement, which «»< hrlllinni nii.l Ml. 
in;. Mr*. A. 8. AUm mii: "Jern.nlcra ! tl«>u that 
kiltcat the Prophets !" Willi excellent expn-ssinei ; 
a. id i. rpuirtet choir sane; I lwen'« ".Ire .1/or.o," "l'l*c 
*-.ot;d i- irt of ill** pmirrnrnnie wan occupn-d by Mr. 
Steutu.'* original M. «• in A, a woik nnii>*»l nl fcnttih 
in our ro'umu. laaPwiek, ami whi'rh, tin tlie ocruainn 
of iittit.t pnb'ic p-rforntanee, rcvciilcd new In-nuti.-* 
i.i t'm-' who heaid ii in rehrnr**l, anil won fioin rl;c 
large tiiidi'Miee only high encomium* of prnl*i». Kuro- 
ly th*e* il luppcn that it young compu-cT *uecee.l* *i> 
wit in bringing out hi* fir.1 work, in snmm-piing 
• ii, Ii otllciciit aid— ch'-ral mi l in.triitncniai, ami in 

r- than meeting public expectation. A inorr <-n- 

llin-U.lic audience I* rarely foninl in our riinrvrt- 
mom*; mill yet it was rot demonstrative, ■!*«! not 
even d.-iu and un can-ore ; lint Jlic-n* was lltat unmi*- 
tiik- ulilA nir of cor.li.il appreciation, morn ruined 
doiiLtlc.. by coinpo*er ■> ii • I porlnrmer* tKim the loud- 
c«t jpp!uit*e. The chuniac* were well sung : ro, too, 
the tnajoiity of the anto*. rpiartet*. A>. The t-trong 
paint* of iIkj work raincoat with new force, ai I the 
unily fif the whole wu* even noire tippnrenl than In-. 
fore. The "Hi /»rMne-lr*w;" tile •'.Irr.urni /*-(*'— with 
llie .l/ow-ivr* breathed out. rather ihar. M : noil 'I 0 
"/*/,■»! .Y.i'.m." were cpocially admired. The orchc*. 
tr.il putt', were llie whjeri ofgctwnil rem.ik r.iriluir 
originality, rlrhiic**, ami the miiiioI ma.iral knowl- 
hljii .hnwii in their composition. It it the pciiernl 
il. -ire ili:ii ihe pcrf finance ol ilirt Ma*. |.lionli| he ic- 
| t .-;*.!eil. We liopir to la'iir il ill Merh;»nie« IIjiII, with 
a lai-ifer on-lie-lr.i nn l nil orjan. Why not at iho 
il.-.li. jiion of ill- line ia.trmnciitto he li*M hero ilur- 
ii>i- the ruiaiu-; full I 

We .houM lie ultul lo er W "SulUV ' analytic- ic< 
cij.lion of the M.u.<, hot iu lenuth reiideni that iin- 
pi.4-il.le jn-l now. For llie present, hit nn opinion, 
whu h we liml in ihe Worrvncicr Sr/t W WW . The 
iriitiaU "K. II." denote one- MlilM lo etprcM an 
o|ii:iion : 

The fur i^ not wearieO wilti ilultaml frivoloiiveoni- 
moiiptaee, nor It a |nnv tn<re nrli-inleil u iih the clienji 
Kiii pii-i i which mo often form iho Maple of aTaaaltM 
contp'»«)lioil. There i* Ihnt rolMutcncy of clrviun 
anil imilv of fff»-e1 comhtm-i] with in-^ctiuiry of ileluil 
ami, in many I'li***^'.., rlc^aneo of flm*li. wh|.*h lr*- 
lunu In Ihe higher rlnaa ol eompoailion. The nim <>f 
Hie author ka> btM l%h, ami ha ha» reaclii.il hu 
mirk with inncl) mnie mcer«« than romrhniily at- 
imi.U a Hr«i utay in th* uran<l Mjrle, There art pa»- 
■iii?iH of ^r\-a: henuiy ill llie course of lite work, while 
tlierv i* not a ninole weak strain. Il is not an imita- 
tion at all, Imt on Ihe contrary unite an original pto- 
■iMctinu. The - 'Ki Ineamntii*" i« rsincularly line, 
while ill** "A*:nii« IKi" niol ihe "|)onu HH liaye 
vrrr *lrikiir^ merit. A ejireful c-riiici-on may dei.-ct 
hero ami there ihe liiieca of ihe youthful hanil, par- 
licniattv in llie oreiinional rcilunijiim-e of iliu hnrnioiiy 
an-l Ihe le»n|.-n«-y lo what U lechnicnlly teruii-tl "inn- 
tulion.*' rml U. 'lhe repetilinn of ihe -.nine mi-h*lie He- 
UIW on ton many .h |;r. e» of the alalT. Tbn ili.[««i- 
i.oii ii.iv .riN |ii. oce-<" Ixnh in playiriganil in coin- 
piMiiioti 1- clinrn. t* r «t»c of younu lu-ifoniM-ra . niol 
writcrv. Il "how* u-iclf mirly however in tin* work. 
t'| .i i the whole |lii«jjiro>lnciion mii.1 lie pmnnaaeetj 
n aWinM achwwinciil In a r%aw ilii.-ciion, wi:h fewer 
ilrawhack« than u.uul. 

ritll.vlinlTltlA. A ixrarnl Mrl*;rnl FrMivnl, inau 

Ciiriiiii.' llie lirent (Vutml Fair (for the Sanitary 
('omini-"inn). opcncil on the 4ih iiut., at the Acnrle- 
mv of Mu-ic.ia |aM a fortniuht. The enleiiaillnienU 
rciiiNi-l of ora-rav* In llie Mur;li>li lanuun^e, Oratorirn 
aiot rni-»"'*tl t'lcnq* conceit*. Tire Ornlorioa aniioun- 
re-1 are "The Creution" bimI "Ju'lat MncraliitiH." 
Tim »|rrnt are ihe "Holpiniun Ciil." hr Rn(; 
•'Mnriiniia," hy Wallace, anil Mr. Win. Ilrrirr Fry'n 
*riew opi-rn, "Notre l)araenf Pari-i," the vuhject tolen 
from Victor lln.u'4 romance. The committee Male 
t\ it 'ihrv «l em the op|K>rtuuity a fnvorahlc one to 
c»«nr lite illa«ica:Ion nf mu«ic f in ail iti movt [mpular 
formn, Mi">e a jnviiV Mtturto umOt'mjitni in Mo c*>-nrrry, 
atti-J wl.i.-h will .lo ju-.li.-c l'> vaiio i*i toinii-i-i:ion>, aa 



liny =r- inlcrjirelej <mty ih tit rt,irf tafutiiU of En- 
myic." To lhi» end, iho cointniticc my • 

They hnve ninile a contract with Mr. I.. F. ITnrri- 
•on (now of New York, oiul formcrlv of ihia cilyl, 
M.-inatcr of the Ameri.an Opera <\inipany. The 
arti-w and auitiliaiati cm;nt.f.l by Mr. Ilaiti-on, far 
tii.wl III Ninnber and aL'trreitiile iwrit nnv force ever 
employed iijmjh the Lyrical »Uire of thiv com incut. 
The followinir nn- the iinniea — the principal vocaliata 
of the Hal hnvini; pcifomied of late with ^K*l Mao- 
ri'-* in New York. 

Mu*icit Din i-for— Air. Thro.lore Tlirima*. nf Kcw 
York. CurailraillJl a of Orarniiiw — ]lr Leopoltl M.-ii»- 
nnn an ) Cnrl S.-nu, of I'lnlnd'-lphia. ia tl ra aT i in 
Mi-i-dUucou-) * 'oi'i i rt*— l>r. W. 1*. (^iinninitham 
and M.'eni. IM'. Koppiix and Cliarh**. D.wlworth, of 

l-'oUd.-lphii. I* n f Miliiarr Hand— Mr Adolph 

BlrafcH. .d I'hiUd. Iphia. 11uni-.t-Mr. .1. N l'atti- 
•on, i.r New Y..ik. t»rvani«t— Mr. Arthur II. Me., 
.irre.of lliiladelphia llarpiM— Mr. Alfred F. Toul- 
into.r-f N'. w York. Oiicr.itic Ssbl-c Maim~c»_Mr. 
II. A. IlikcT. of New York. Operaiie rrompter— 
Mr. I^N.i-nM F.nf Ike. of Ittiladclpliia. Firr-t So- 
prano — Mr* Piiiri'i' Hop-hard. Frn-l Tontralro — 
Mr*. Ji'unv Ketnriinn. Second Coninilto — Mi** 
lafan Myer*. Ffnri Tenor— Mr Walter Hirch. 
Fn-i Itnrrione— Mr S. f. I'amphcll. Secorwl II*- 
ivloite— Mr. Williuin Skaata. Ha**— Mr. Edward 
Herrnin. 

The Ojicra f'horn* cin*i*r* of one hundred «elrct- 
cd .inner*, with a corp.. of acrompli.hed 



The Oralnrin rhom* include* mcmSer* nf the 
Hand. I and llavdn Sn irtv, nf ihe Hannnnia Sivcl- 
eiy. and of eleven lormaii l'h..ral Socieiie* of thi* 
• itv.nndor the Mozirt MaT*.if«l I'uion. of Iteailinrr, 
fnrrnin-* an aL'urv-iiale of inanr hundred* of voii-c*. 

The orehcirn and oolimry hnnd for op.-r*», and nil 
nll-.cr div:*ion* of llie l'e.rir*!. are cnm|>o»rd rif 9S 
of the mo.l ili.tincui.Scd iiutruni.'nialitu of l'hila- 
dch.l.i* and New York. 

In the Iraaallk depnrtment of iho opera* are * 
Coir* de Badlct. and other a«i»1ant», numlicring one 
hun.trvd arid lift v. 

Tlie chief of the<e " hitherto nnattempted" matx- 
niueencie* i* Fry'* Ore-rii, the pnnlurtHin of which, 
wa are told, cn*t* the Fair Rome $I8.i*ki. For Mr 
poor *oldier** aake may it pat a* lar^e a nam upon 
lire profit side I Ilciilc* the arrav of rinfer*, orchca- 
tra, and hrtudred* of poo-dc, l.*itlct dancer*. &e., on 
lie* Ma-:e. there i* a church orj^in on the *;a^, ami 
" a peal of fiilt-aixed church l*dl«," while the *cencry 
and .Intre nj: j .linlineul* nrn " nil ctnhornlcty illn»tra- 
tire of Pari* in the fifteenth century," Three or four 
pe-f,irtnance* have thn* far been ciren. anil of cour*e 
tlie new*]iar-cr critic* all !i!:i/.e out in full cloriflr-ation 
of ihe new opera. 1f only becniite it la brought out 
on mrh a .?u!!ienc*n ) Tie nnd ma-nititdinna* *eale, and 
■s hy nn American. Some of t!ie New York ilnitie*, 
it stnni, d>.-*patehe.l their critic* to Philadelphia ex- 
pre«*ly to report nf it. (On* would Ihink it micht 
have licen heard a> far a* New York III a still hour). 
One of tWiae report*, that of ihe Tri'mnr't "apeeial." 
which wehnve copied on another pace.cive. the impreii 
»ion of an ard.-nt Iwlievcr in Fry'* niu*i. al authority 
and KcniiK.an advocate (in our own column* lajforo 
now) of Fry'* crilici.m, Fry « crentooliip, and nil 
Fry'* cceentrlcitK-t. Moil of llie Ic-al and the New 
York repoiter* are cqunlly r-n.lr and who|e«alo with 
tUir jir.-ii**.. The only exception reachct u* too late 
lo copy it, a triucli mirre letnpernte, wvll c.inidered 
artielc-in ih* Vent of May 9, which, eriilcnt'c not 
withholdius prai->e whero prai*e i< due, hna tseli 
•entencv-t tu the** : •• Of conrae, it i* very ful**>me 
pmiae to tank "Noire Dame" with the work* of 
Hcllini, D.miretti and Verdi— work* nf which it U 
not ftve from imilni'>oil. An in.pitation of one me- 
lody, win il to ihe lea>! nf IWIini '», upon whom Mr. 
F. lu* modelled hi* acu'imrntnl mn.ic, would have 
pvrn him a |»|uilar fame lutie; ajo " " Why yearn 
after the Italian mock Eden ? Why attempt to rival 
Hcllini'* »wrc:nc** or Verdi's sonority*?" "Tlie 
ninn who trnn-laic a noble sons into noble music 
will do I i* art and hit nation a aervice, which iinper- 
f.-et opcratista, with nil the drowning ecntntion* of the 
»t.*ire, will not r*-*drly c^ntil. Mr. Fry would prate- 
fallv arknowlcd • that one «onc of Schubert's, writ- 
ten in a i|u;irter of an hoair at a country UTcru, U 
wot tli the whole of hit lulruriou* ojrcia." 



special Boticfs. 



DESCRII'TITE 1, 1ST OF TIIK 

I* A. TEST MUSIC 

Pwbll.hew HOII.rr Dllaoa X. «'•. 



Voeal.'vitb Piano Aoaomnanlmeut- 

I'm n young man fpjm the cjuntry. Comic tscrrij*. 

Hurry fy.'rJim. SO 
T&« veunir twin lti*c r>r>t>r»tv ece#] ' come llover,** 
atlfcKiu£*i h* vrru troca the '-o>*ietr7 " Vrao BMloaj 

*Twa« cveiiinR.at the window. 1 1 a-innerunp. }Son^*. 

<7ArVn // o/*wi». 30 
Ofmvhmwlt, A -'f'Tcrt-ave-nct" mug, fail raf 



Tentitiir on ilia old ennip ■.•round, II'. Kilbttl'jr. 
( A* snne br the IIulehin*nn fan ily. ) .10 
AB0th.r»aecllcnt a*r »*ne. rimile and clear la 

Kyric Klei*on. (The sky is calm and cloodleaa.) 

/'. floor;, ao 

One of l>*tiefi»li.*w'* ar.W*an hvrne*. »rt t.> M.tidela- 
rftlia-lih* raajic, by III* rii.o nc eemi*>**r- Tli* td.« 
***1l.e *lll*jrtn. t.-/an hr ttl« r^nntlni: rnrf la reek/ 
eavrrn*. r»«nnr*4^l tn hr tr-* re^ioeillne line* nf 



Tragedy in the Tenth Ar 

C. W. ITmt, M 
lialiella with llio S inc!iaia umbrella. Comic sons- 

11. Wfttm. 30 
Tan fanov winp*. oot very raft onl, bot rood cua-ach 
a* acnveeallver of mirth . 
Sweet and low, wind of the western •*«. 

j0rreen;»-»-t. 30 
A ehamihac lullaby, wllh *w*ul aaj rliatla murac. 
Union and liberty forever. Song and t'lmni*. 

»'. 0. PrAim. 30 
A *tlrrtns; cIkvu*, aatlatlv f&r war ttme*. 
Song of all *onir>. ConiUination son?. 

5. C. Fmtrr. 30 
Ow. nf the rurl^n* rrf-llej snnfrs fet which anany 



Tonnff Zephyrs. (Tone Picture*, No, r..) 

Gmrj Rrynnltt. 30 
A craeefnt aarl efrw-ilv* rilera, and good te-r punlla. 
Carroll i. Qneen'a double dog dance. No*. 1 &2. 

a. u a. so 

A eoariV of bHahr Jaertn« taaa*. fumllwr nr. doubt, 
to tli— e .V* h... alt.oaV.1. (*t> I kiiftrr-t l at Marti.' 
P.'lan.lTo..l.riljr.-ieBlvrtalou..nta. Ilia* -olnred 
Ulta. 

The c hoc* nf Ki'.lnrncy. Urintri/ /irV-Wn/*. 

On* nf lllrhaol'* *»trrr-*l jiWo*. I'nntain* Ihe 
BMl'Mly nf -Til* OTMllnftrTif iLr *n»!«r*." Nol difficult. 

Fau»t march. Soldicr'»ch.iru«. For Bra** Band. 1 (X) 



It OUt m, th. fourth nf July. 

Ariel. Caprice a la ral.e. 



.tohrirw 



Ilcnnin?'* Prnelieal Violin School. 



SS.50 



Tht* I. an ln.trwrtl--tn !«..«. with a (mat deal cr 
jilain. hnm.lT r.ai mow *rn** In tt* dlnelten* to Irweh- 
•r* and pupil*, sad KyvUlentty th* werk rif ■attitlr.fi- 
t*r who InTfi* -In. trail*" *n l lit* In.lruauBt. WltB 



Me*ic *v M tit — Marl* t. «rnl hr ri.II.1Ii* *ty-.*>** Wine 

tarn rent* far e.^rv four oaswe*, or irvllon therecr. r.T.nn* 
at a dl.rvnr* will rlrel tli* fi DWVWTaae* a ravlr-e of time aae 
**^.n«.T lit (iMitltttUf supptlaa. Book* r-itu al»w L* BSaa at 
d->a*.l. I'le** rale*. 
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For I>»f R ht'i Jn iroal of 

a dozen of Bwthoven'* 
rariesj. 

II. ASTOMO uum 
IfWIna*! re™ w B4 ] 
There is no account of anv composition br Sal- 
ieri in the year 1777: and after the meres* of 
I'mlanf* operetta the Emperor, Wing full of Ik* 
nutrer, gave l.i. Kapellmeister leave to visit Ita- 
ly, where his growing fame had now brought 
him three invitation* to com* am) compose *o 
many operas. In Milan a new opera home waa 
to be opened— no leu a one than the now fa- 
tnoua S. ala— and all the old and well known 
composers of the Italian eitira were passed over, 
to eall their young countryman — now about 27 
years of aire— from Vienna to write the opening 
piece. TVta waa "Furopa rironoteiula* text by 
Veraii. in two acta, with rhnrnara and an analo- 
gous ballet in the middle of eaeh aet. The piece 
had (treat success apite M a miscrahle tent, and 
long kept ita pUre on the stag*, though Moael 
thinka it one «l Salieri'a poorer comprint ions. 

From Milan the composer went to Venice to 
compose "La srun/a de' Orlnri." an opera buffa, 
text by Haunt*, which waa brought out early in 
1 779 and had extraordinary mttmm. Salieri had 
with him on thia tour a young (ierman. now for 
the Aral time fa Italy, who lodged with him in 
Venice, ami accompanied him everywhere. Tlifl 
day succeeding the opening of the theatres after 
Cbriatmaa ia. or rather waa (while Venice waa), 
a day for the s-cmbling of all. who cared for 
music and the drama, in the rnfleehoiwrs, about 
St. Mark'a place, to ben or inquire about the 
. with which the various houses bad 
It ia the custom in that city to name 
the theatrea front, the nearest church, but in talk- 
in/ about them to call them by the name of the 
aaint only, — inatead, for instance, of saying "the 
theatre near tike rhnrrh of St- Samuel," or 
M Teatro Sant* Angioln," to say merely "San Sam- 
Dele,' or "Sant' Angioln." On thia morning Sal- 
ieri with hi* companion took hi* coffee in one of 
the largest houses on the square, where the the- 
atrical newa waa of course the main topic of con- 
versation. 

"Saint Bent-dirt waa biased off." aaid one. "The 
Angel waa pretty successful, but Saint Samuel 
went to the devil." aaid another, and so on. On 
leaving the bouse, the young German, astounded 
and indignant, remarked to Salieri : -'How dia- 
reapcctfully they do talk here «jf the saints P 

From Venice the compoaer journeyed to Rome 
to compose the opera buff a, "Laparlenza inatprt- 
tata" text by Fetraeelini. which, with ita beauti- 
ful, Rowing melodies, corresponding exquisitely 
to the text, and ita fine but simple accompani- 
ment. In some of the vocal piecea consisting only 
of the quartet of bowed instruments, waa anoth- 
er complete triumph. 

These aucccaaea led to offers of new engage- 
ments, which with Joseph's permission he accept- 
ed, and therefore in the spring of 1779, he re- 
turned to Milan to compose "11 Talumano" text 



by Goldoni. for the npenini of another new thca 
tre— Alia Caiinohiana. Tins wi 
bulla with choruses, in two acta. 

Passing through Florence on hia way north, he 
found the manager of the principal house just 
ready to bring out his "Fiera di Venesia" and 
that functionary besought him to, at least, be 
present at the general rehearsal, to which he con- 
sented. The rehenrsal waa aet for the evening, 
anil at the bmir soloists and orchestra were ready, 
but not a chorua singer. "Why are they solato ?" 
asked Salieri. "Because the shop* are not shut," 
waa the anawer. The explanation of which was. 
that moat of the Italian chorus** then were made 
up of shopkeepers or their assistants, who, know- 
ing not one note from another, learned their parts 
by rote, and never made a mistake, — but they 
had only Italian choruses to sing. 

The director! of the new Cannobiana theatre, 
three noblemen of Milan, had airanged to open 
the house with three works: Salieri'a "Firra di 
Venezia," • II Talumano." and finally, an opera 
to be set by a composer named Ross. While the 
vocalista were studying the first. Salieri set him- 
self to work upon the second, of whieh Goldoni 
hsd sent the first act and the plan of the whole. 
The second act was delayed by the sickness of 
Goldoni. Then the theatre was not ready in 
time, and, as the singers were only engaged up to 
a certain dale, it became impossible to produce 
the third of the proposed operas, and poor Ruaa 
saw himself deprived of the opportunity of prov- 
ing his talents, ami must perforce 
self with the present made by the 
the written invitation or engagement for the next 
season. Salieri pitied the man in hia bitter dis- 
appointment, and, satisfied with having one of 
his operas performed, he proposed to the direc- 
tors, that they give the second act of "It 7'nfis- 
saono." which had now arrived, to Ruaa. Titer 
did thia; Rusa composed it, and the work was a 
complete success. 

A change in the management of the theatre in 
Venice, the old manager having died, and the 
want of sufficient security that his time and labor 
would bo adequately rewarded, led Salieri to 
give up the composition of "V itola caprieciam* 
which the poet Maxxola had already sent him, 
and of which lie hail already aeveral numbers fin- 
ished. :Ie therefore remained snme time longer 
in Milan, and then returned to Rome to compos* 
another opera text by Petroselinl, "La dama 
paslortUn" for the Carneval of 1 780, a work 
which he himself says "neither pleased nor* dis- 
pleased." 

In Rome he received an invitation to Naples, 
where Joseph's disreputable sister Caroline waa 
queen, to compose a serious opera for San Carlo, 
to be brought out in May, 1780, and to prepare 
bis"Sci«ofa fit' petosf for production upon tho 
so-called Florentine Theatre. A third leave of 
absence waa therefore necessary. The composer 
was long in doubt whether he could with propri- 
ety apply again for an extension of bis leave ; but 
as it was for only three months, and as he had re- 



ceived the invitation through the Austrian Am- 
bassador, Count v. Ijimbrrg, and with the ap- 
probation of the King of Naples-Joseph's broth- 
er-in-law—he took courage and sent on hia appli- 
cation to Count Rnsenburg, chief chamberlain, 
and head of the court theatre at Vienna— him, 
who bail the previous year obtained Ihu prolong- 
ation of bis leave of ah-ncc-and went on to 
Naples to begin his work and await the reply. 
His petition was written in the most respectful 
terms, and hi. reasons displayed in the clearest 
light, and there is no doubt that, had Joseph read 
it, the three months would have been granted 
him at once. But Rosenberg, as he afterwards 
confessed, placed the petition in his calnnet and 
forgot it, and made Salirri'a desire known to Jo- 
seph in few words and with no explanation of the 
circumstances under which the petition was writ- 
ten and which certainly justified it. The result 
was that the composer received the following an- 
swer : m 

"Iu reply to the petition addressed to his Maj- 
esty for leave to remain still longer in Italy, All- 
higbest-the-same makes it my duty to write you, 
that you are your own master to remain so long 
there as you please or think for your good ; yes, 
that you, if you find yourself better off there than 
here, may remain there forever. I am pained to 
be unable to make you any pleaaanter reply and 
remain, lie., kc." 

It was a very unlucky mistake of Salieri'* not 
to have sent word to Rosenberg with bis petition, 
that, in the hope of reviving the desired leave, 
he was going on to Naples in order to save all 
the lime possible. The nngracion* reply waa 
sent to Rome ami thence forwarded by a friend 
to him in Naples. Meantime Salieri had waited 
upon Count I.aroberg and had been presented at 
court, where the king and queen had received 
him with great favor. He had also began the 
composition of bis opera, "Tm Semtramide." 

The surprise and fright with which Rosenberg's 
letter filled him were overwhelming. He hasten- 
ed to Lamberg to ask his advice, who sought to 
calm him, by persuading him that if the queen 
should apply to her brother in his behalf the mat- 
ter would have no serious consequences. Salieri 
therefore determined to apply at once to the 
queen, but as he returned to hie lodgings, and 
thought it over, it presented itself in a very dif- 
ferent light. He remembered that Joseph, friend- 
ly as he was, invariably, towards every man and 
especially to those constantly about him, did not 
like to be forced to say yes, where ho had onto 
said. no. Filled with anxiety lest the mere re- 
fusal of his petition might not be all, but that a 
loss of his master's favor might follow, he return- 
ed to Count Lamberg and, roost urgently < 
ing him to find a way oft 
mrnt with the Neapolitan court, < 



be wrote to Count 1 
ness for his too great 
hi* immediate departure from Naplea. 

At noon, April 8, 1780, he joined hi* delighted 
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family — that is on the second anniversary of the 
il.iv on which he began his Italian journey. Hi* 
first mil wan up n Rosenborg ; but not finding 
liim at home, be went to the palace and. as a 
mark of bil submission to the will of the Erape- 
rnr. instead of proceeding into Joseph's apart- 
ment, a* his right was and as he had always done, 
remained witliont lit the corridor, where petition- 
ers awaited their monarch, who came thither ev- 
ery aft. rn«on at three o'clock to hear them and 
receive, their paper*. There, a little apart from 
tie twenty person*, mostly country people, who 



a little afraid of a cool reception. 

At the hour Joseph returned from a ride, came 
a* usual through the corridor, lutencd to the peti- 
tioners, talked with them more like a father than 
a monarch, and suddenly caught night of the Ka- 
pellmeister. Ili-tcning to him he exclaimed : 

"See, here in Salicri! I did not expect you so 
soon ; have you had a pleasant journey ?" 

"An excellent one, your majesty," he answer- 
ed timiilly, "notwithstanding, in order to repair 
my fault, fur which I humbly pray forgiveness, I 
felt bound to travel day and night, that I might 
» much the sooner resume my duties here at 



'•It was not ncrcssary to hurry so," said Joseph, 
kindly, "slill it is a pleasure to me to see you 
again. Now go up stairs, we will try some pieces 
out of your new operas, which have been sent to 
me from Italy." 

These good won Is so calmed and encouraged 
the musician thai he forgot all the troubles which 
his hurried journey had caused him. On enter- 
ing the ante-chamber he found some of the older 
members of the Court Chapel, who rejoiced all 
the more to see him, as a report had obtained 
currency, that he had fallen under the Emperor's 
displeasure. Half an hour later came Joseph, 
put the petitions and documents, which he had 
paired, into his cabinet, sealed himself in the ran 
sie.room to his dinner, and had Salieri called in 
to talk with him during his solitary meal of fifteen 
minutes duration. "Had he foam] his family all 
well T he asked, and put various questions in re- 
lation to his tour, to his compositions while away, 
and the. like. Salicri told his story, and of course 
came at last to the Neapolitan business. As in 
confusion, ho confessed, thai he had b-ft 
I for Naples without waiting for permission 
to do so, in full faith that this permission would 
follow him, Joseph, with a sudden turn of bis 
head — one of his peculiarities fixed his eyes 
upon him with an expression of surprise. Salieri 
ceased and there was a moment's pause ; during 
which he (Salieri) thought his master, who had 
not known that the matter had gone so far, was 
sorry not to have granted his petition ; still he 
said nothing, and gave the conversation a new 
turn by the question: "Where did you find lb I 
l>cst orchestra ? Salicri saw that nothing more 
was to be said on t!u> Naples affair and bore him- 
self aivurdingly. 

After his meal the other musicians were called 
in, and Joseph devoted his usual concert lwur to 
pieces from "Kuropa riconseiula," anil "La Scuofa 
oV Ot'oti." The concert over, Salieri was I old 
to visit in the evening the new "National ( Sing, 
spiel) Sing-drum/." 'or so Joseph called his tier- 
man opera. "You must then tell me," added the 
Kiupeior, "if the company and the establishment 
have made progress during your absence." At 



the next private coneert. Joseph asked as soon a» 
he saw Salieri. "How, do you find oar national 
Sing-drama '!" 'Ilio i-.«npo»er,trvally pleased with 
what he had seen and heard, replied, that he bad 
fonnd it in all respect* wonderfully perfect. "Now 
you shall compose a German opera," said Joseph. 
Salieri proposed the translation ot one of his fine 
operas, composed in Italy. "No translation," re- 
lumed ihc other,smiling,"anorii>iual sing-drama." 
"Your majesty, I do not know how to set about 
the work of an opera In the Herman language, I 
speak it so badly." "Very well," said Joseph, 
still smiling, "the labor will answer fu*> an exer- 
cise in the language. 1 will to-morrow morning 
give Rosenberg the order to havo a German op- 
eratic poem prepared for you." 

This, which was proposed in joke, Salieri hail 
to carry out in full earnest — for which, however, 
he hail plenty of leisure, as Maria Theresa hap- 
pened to die soon after (Nov. 29, 1 I80), and the 
court theatres were of course for some weeks 
shut up. 



Giaromo Meyerbeer, or Jacques Meyer-Ijeh- 
man Beer, was born at Berlin, on the 5lh of 
September, I 791 — according to most fit his bio- 
grapher*. The eighth edition of the DielwhW"'* 
'it la Cnnvermtion of I,eip9ic. however, places rftf 
date of his birth three years earlier, in 1791 
the year before Ronsini was born — and this fact 
has crept into many historical dictionaries. The 
father. Jaitpcs Beer, was a wealthy Jewish 
banker, ami the name has made itself famous in 
the arts ami sciences. Giactmn had two broth- 
ers, both of whom became celebrated. Guil- 
lauinc. accounted among the. br-st astronomers of 
Germany, obtained the astronomical plixe from 
the Academy of Sciences, of Iterlin. for a map 
of the moon, and died in 1840. Michel, who 
dint in 11*33, at the early age of 34, was one of 
the most promising dramatic poets in Germany, 
which is attested by his tragiilirs of the Porta 
and Slrutntf'e. for the latter of which, some years 
later, Giacnmo composed an overture and inciden- 
tal music. 

All the biographers of Meyerbeer point to the 
premature indications of his genius. Some assert 
that even as early as ftis fourth year he exhibited 
undoubted manifestations of musical intelligence. 
This we can readily believe ; but that he should 
at that period transfer the tunes he heard played 
in the streets on luirrel-organs with the right 
hand to the pianoforte, arid make oat correct har- 
monic* with his left, is asking us to believe too 
much. The parents, enraptured with the boy, 
entrusted bis musical education to Lauska, a 
piumst, pupil of dementi, a good player and 
teacher. Meyerbeer tuade astonishing progress 
under his new master, and at six years of age 
hail become a little linn-pianist in the tafont of 
Berlin. The father and mother never contem- 
plated educating their young prodigy fitr a pub- 



without any other guide than bis own particular 
instinct. A master "as. nevertheless, provided 
fir him in Bernard \nsrlm Weber, pupil of the 
Abbe Vogler, ami chef dtirtlrttrt of tlie Opera 
at Berlin, with whom be studied for some years. 
In 1809, the Abbe Vogler sent far Meyerbeer to 
Darmstadt, at the cathedral of whkh place the 
Abbd was organist. Meyerbeer there found 
among his Mlow students Carl Maria von Weber, 
Carl's brother, ami Gaensbacher, subsequently 
elia|»d master at the Church of St. Stephen, iu 
Vienna. Devoting hi mat If heart anil soul to the 
studv of harmnnv. and particularly directing his 
atteiition to Church music, in a very short time 
he wrote his fiist sacred work— an oratorio, called 
Gml awl Xature. which had a great success, and 
which induced the Grand Duke, after having 
heard it. to appoint him composer to the Court. 
Tlie year following Meyerbeer produced his first 
opera — cm itled-/<7>MaV* rose— at Munich. Tlie 
story was ill-suited for dramatic purposes, and the 
music betrayed too great a leaning to the severe 
style of composition, and too little inclination 
towards attractive melody. Meyerbeer obtained 
extraordinary success, however, as a pianist at 
this time, anil betook himself to Vienna, the city 
of Pianists, as it was called, with the intention of 
performing in public- It was, nevertheless, many 
months before, lie ventured to confront a \ len- 
ncse audience, being somewhat scared at the 
great success of Hummel, then in the very xe- 
nilh of his talent. When Meyerbeer did play 
he hud a triumphant reception, which induced 
the director of the Court Theatre to entrust him 
with the composition of an Opera, entitled. Abi- 
we/eri; or. Tike tiro Cnli/jkt. This work bad 
'Jjylc success. Italian music alone being in favor 
witVi^ince Metternich and the nobles attached 
to the Cnfcris. Salieri, who was at that period in 
Vienna, adviseBS^JeycrWr to go to Italy and 
study the Italian Sl(de.s. The young German 
musician, though he hllL" 0 M * r> I,al,an «"."• 
poser* and little faith in «Ji*bxn art, was qntte 
open to conviction, and the><5"n*els of the com- 
poser of Tie IMnaM* mil v"™" 
weight. Meyerbeer arrived 

when the Tanertdi furor ' 



at the mo- 
aging at it* 



matron 
Italian 



lie career; but they thought such extraordinary 
talents should not be wasted, and provided the 
best instruction in their power. When only nine 



years old Giacomo was considered one of the first 
pianists in Berlin. On the occasion of two bene- 
fit eonitert*. at the theatre — on the 17th of No- 
vember, 1 80.1, and the 2nd of January, 1804 — he 
was heard for the first lime, bv the puhlic, anil 
achieved an immense success. The AbM Vogler, 
who at that time enjoyed celebrity in Germany, 
as organist and rhetorician, heard him at these 
concerts, and pronounced that he would one day 
lie a great musician. Some time afterwards de- 
menti, hearing the youthful pianist, was so much 
charmed, that, in spite of an increasing dislike 
to teaching, he gave (iiaeomo lessons during the 
whole tioie of bis stay in the Prussian capital. 

While yet in his tenth year, and before he had 
rei-eivcd instructions in harmony, MeyerlM-er hail 
composed many pieces for pianoforte and voice, 



highest. Becoming a convert lo 
qf the Rossini style he wrote his fi 
Opera, called RomU'la ' Constanza, 
produced at I'adua, in 1818— Pisaroni 
the principal character The following 
composed Srmiraraiile Ricnnmeiula, which 
playesl at Turin; and the year after Kmm 
Hettntran, represented at Vienna with enthi 
tic applause. Returning to Berlin in 1821,1 
erbeer composed for the theatte there an 0[ 
after tlie Italian style, called The Gale of lira] 
denbourq. which, though accepted, was not brougl 
out. He then returned to Italy, having been ei 
gaged to com|*me Sfan/arel of Anjou for ill 
Scala, at Milan, which was brought out at Mils 
in 1822 To Marqartt of Aiijou succeeded, in 
182S. l.'Etute diGrannta— Pisaroni and Lablarhe 
sustaining the chief parts. A Imamor was writ- 
ten for Rome, hut not produced on account of the 
illness of the prima donna. In 182i, II Crocialo^ 
in Euilto was performed at Venice with a success 
which made the worshippers of Rossini tremble 
for the supremacy of their idol. This Croriata 
was welcomed all over Europe with acclamations, 
and scaled the reputation of Meyerbeer as a com- 
poser of real genius. Its first representation in 
I^ondon was memorahle for the introduction of 
Malibran on the operatic stage. 

From 1825 to 1831 Meyerbeer's operatic muse 
was silent. He married in 1827. and two chil- 
dren, the only issue, died soon after birth. He 
was not id I*, however, during this period, but 
i-om]Kised many tarred pieces. RiJtrl le DiaUt, 
written expressly for the Grand Opera, of Paris, 
was. after repeated delays, brought out on the 
21st of November, 1881. The singers were 
Sills-. Falcon. Madame Dorus-Gra*. MM. Nour- 
rit and I.evnssetir. It was said that fiohrrt le 
/tiuVe marked a new epoch in the lyric art. 
Certainly Meyerbeer flashed upon the world with 
unexpected effulgence. Few rctxvgnixcd the cap- 
tivating, half Italian style of the Crociuto, in the 
weird-like, original, and powerfully dramatic 
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■Mtfa of JUUlt, with it. brightly-colored orrhc,. 
trattnn ami marvrltoos nlneae to ita aiincrnatnral 
th.me. A new ratuprwr was acknowledged, ami 
Meyerbeer win criti. ijed at though hr hail not 
prcvioualy existed. Hit wren the production of 
Rnhrrt ami that of the /fiseuaaaft marly 5ve 
vrara elapsed. The //upw-MoM was considered 
an advance on K.Atri in'.lramntif interest, if not 
in beauty anil variety of m.-lody. ami, lh« story 
being more intcr«»»ting. ir lavaine most popular, 
as it is inib'ed the veritable master-work of i t ri 
composer. The interval li.-twe.-n the //uaiirnof* 
ami the /Vo/)ArJ*-the third production of Mcv. 
awbeer at the Grand Op. ia— was nearly three 
limes that between the Ihvfimolt anil lliihrrt. 
The Pmphilf w» brought out in 1B41>; hut the 
Camp of Siletia, the Mnreke ntu Fltimbenux, am! 
aane minor worl!« hail la-en composed meanwhile. 
In 18A" the /-Tfni/r Ju Afonf was produced at the 
Op^ra Cmnwiue, ami. in 1M9, the I'-mhm .fe 
Plttmrl at the mime theatre. Of the A/rirnine, 
whirh Meyerbeer treasured op with ao niurh rare 
anil hehl back from the public with such strange 
tenacity, we only know that it has been long 
finished, and that the composer was nnlv dclavinjr 
it* production till he cmiM meet with a fit repre- 
sentative, for the part of the heroine. We mar. 
however, hope that this long looked-for otrspring 
of the great musician's genius will be speedily 
brought to light. It in a legacy bequeathed bv 
Meyerbeer to the world, which the world it pro- 
pared to accept with gratitude and delight. 

Oper»-Mr. Fry'. "Hotre, 
Dame." 

I 



The third performance of the new opera of " No- 
tre Dame has heen a aticreas quite as general a> its 
flr»t and Kcond, and upon thii fortunate fart we 
congratulate the composer and the pnblic for which 
he lit! labored. The cordial Searing Mr. Frv's 
work haa received i- a promiar, we trmt, of much 
mora extended favor, We again express our admira- 
tion of the splendid and apiritcd lirst mm of (lie 
opera, which, in point of stage ellect, haa never, 
douhtleus, been excelled in America. IYndrired un- 
der direction of an American eompoaer, with Ameri- 
can artiau and an American rhorna, and an orchea- 
Ira of the Ur^cal ami best chancier, it deserve, all 
pr.iiae. Tl«e graiMl ehOrOt which u one of the chief 
attnrliona of llie epera haa lieen heanl with great ap- J 
plnuae, and the improved energy anil cnnriilenee of , 
the principal artiau ia gratifying, aa this part of the I 
produciwo haa been (he Irs.i aaiUr,clory. 

To our (ormer nolice of iht ..[.era we mnat add the 
more emphatic rxprruaun of greater pniae of tU 
study, care, and wide ittduatrv and rigor (eapceialU 
remarkable in a composer oi oar own) which Mr, 
Fry baa altown in tin chorua and orclicaln, and in 
the moi and body ol hia wnrk. Thai it ia so gene- 
rally sustained, ami at the aatne time ao broad an ef- 
fort, ia th» oio-t important and encouraging fact 
which we glean from a judgment of iu merita. Mr. 
Kry haa lawn attentive to particulars which better 
known composers ha.e |>crl>npa minimal Of 
course, it ia very fulsome pnii-e to rank " Xolre 
Dame" wuh the marks of Healini, Donijtrtti and 
Verdi— work* of which it ia not free of imitation, 
and with which it doubtfully conapnrca in ehtlsoro- 
lion. An inaptratiun of one melody, eiiaml to the 
lean of H.-llnii s. upon whom Mr. r'ly haa modelled 
hia sentimental music, would have given him a pop- 
ular I'aiiMi long ago. We could name many passages 
in "' Notre Dame" which do credit lo the study and 
tine taste of ita able composer ; a few. alao, which 
breathe real alrcngth, nr verv nearly no, in an atmoa- 
phere of imperfcriUin ; but we ab.ll not do him the 
injustice <rf ranking him with hia mattera. 

We again lake occasion lo praiae the admirahle 
light muaic wh^ch gtvea ao much apirit and rt.arm 10 
, a:td can only regret that tht* acene 



lion of Spirt-* 
attrneiire 

i|ua1iffealM>ita. hnt all would ahotv. we think, merifo. 
rioua im|ierfi*rlioii, rather than, in the lean inalance, 
anything diaerediiaMe lo the high teimianon wliich 
Mr. Fry 
inaiance. 
■Mt, 



clever and eqnallv 
ihlnga might lie inatanred with aimilar 



, u,n ,,,«>, ,,,,,„- ,1,^,1 ,r|^|i»l>iiii "wn 

I enjova. We ahonld. per»tap.. exoiit oimi 
. which oecara in Ihe belfry, and in theaa 



'' So np anil down they i 

The low now high, the high no 



I.. 



The laat line h incaanred off into mnaie, (ahonld 
wa rail it mnalc') the "t<vc" very low, the "Ai'oA" very 
high, and, aa a ptr-ce of mnarniciion, ia worthy of a 
carpenter. Mr. Fry may hnvc celelirated precedent, 
to fall hackav|Kin, hutanch work ia only journey work, 
nerertbcleaa. Here llie qnratimi ia an^e'ti-d. 
wlnlber, if Mr. Fry had grown In a comniuniiv 
morecriti"a!, he would have mailc anch fripperica of 
mnaical diction. It vexea ua to think thnt, with *o 
indoitry and abiliiv. he haa aliown to ll'tla 
-y to a'i«i!nte eo-alion From ihe natnr 



ry to the work aa a whole. Q*rai«i™<i. 
the ticlfry ia among ihe tiett-modelleil 
ami alrotigcat paaaage«, but it ipoiled in the render- 
ing of Mr. .Segniu, and wiakcncd hy ihe concluding 
Bell aong, which ia compamiircly irlvinl, ihough ex- 
cellent in aul.jeet. The tine aong of the Knyal 
.Scotch tiuanl, which belong, lo the hale and aimplr, 
hut not uncoinmortplacc Kngliah achool, ia well 
worked up. admirably aung, and will continue, wo 
think, tu recciic llie crcnt-.-a alia re of the popular ap- 
plauae, * I know that I love him" ia an ingerootia 
and pretty piece of miiairtil hroiilery ; " Vition of 
l^jve ' La excellent, if wc ignore that it h an imlia- 



the caw, it ia very difficalt or imnoiaitile for a foreign 
to alirrender hia musical allcgtamw to the 
Italv of Ilellini and Doniaetti. and prearrve 
the color of originality. Thia garden of art, if aa 
charming aa Italy iticlf, ia limited and ephemeral. 
Wiaer eompoaer* than Mr. Fry are content to ahide 
in their own fielda, nature havinj gifted the mind of 
all landa and tho rxporienro of everr ration wiih 
aomething^hot ia their own. 8«i h a gift la not 10 he 
deapiaed, nttd ia wiaely healowed — if it la onlv a rock 
in Scoil.ind, a lawn In Ireland, a grove in England, 
a foreat in Gern\any. and a wilderneaa in America. 
Beaidea, we in.-t regent the different life and enter- 
prise and (eminent of different rivilizationa, all of 
which should affect a eompoaer and a man of art. 
Genius a> renroentaiirc. Whv yearn after the Ital- 
ian mock Eden ! Why attempt tn rival Bellini's 
sweetneaa or Verdi's ao'noritv 1 It would he ridicq. 
loua toe an American to think of writing metodramaa 
of intrigue agnin't Alexander Dunaaa. and it would 
he juat aa ahaurd for him to attempt to follow Verdi. 
I>ur compnier muat think for himself, and not he 
carried awav like a waif in the deluge of another'a 
aenaatlon If it ia right to emanate our muaic wiih 
our literature, how would Mr Fry stand by the side 
of Mr. Brrant ' Our poet ia a titerarv patriot, and 
aa he hrenthee the great moral of (he Wilderness in 
Thanalopeia, is a move leva] American than even 
Fennintove Conner. But Mr. Fry is 
nor cosmopolitan. Imitation is not the 
lie of the two moat prominent Kngliah 
and yet Wallace haa given ua aome melodic. , if not 
aa broad, vet almost aa profoundlv aweet as Ilellini, 
tie I Bnlfe bna written ehornaea and hallada perhaps 
mat unwnrthv of Atlbev, Both Wallace and Bnlfe 
ate more or lesa eoamopolitlan. for h.ih are Irishmen' 
and Irishmen are wanderers: bsll they haft done 
much, unnuesiiomihlv, to make an English opera 
nut of Irish genius, and if they have gone to the con- 
tineni for their stories, their music is ehietlv from 
themselves. Our American comnoaerhaa not receiv- 
ed hia nalitratiaaiinn. 

Let ua. however, he as patient as Mr. Fry has 
been. In his time and circumstnnees it haa been an 
eapeciallv difficult matter lo write an opcn-miirh 
more difficult tn produce one. Comparatively apeak- 
ing, the ( comnnacr haa been without critics and w lihout 
friends. We give him that sincere ii'-Vnowlcitgmrtit 
which we ahimld gtve lo an indomitahle man. and 
heartily iniai thai haa health will he apared for ileop. 
cf and liiither efforts. More than this, we hope that 
his excellent example will, in rood time, lead manv 
others lo surpass him. Even if "Noire I>ame" dora 
not prove a permanent work, Mr. fry haa achieved 
a runsiilLsraMe success, which, everything considered, 
ia hononMe to himself and the musical cause in 
America. We Itom that les has truly become the 
father of American oners, and higher recognition 
than this heueed not wiah. His bnneeffnna for hia 
own muaie and onrs deserve the praiae and thauka of 
ihe public ; and. not leaat in hia favor, "Notre 
Dame" merirs criticism. Hf course lie haa not 
equalled Bellini nr Doniaetti — it would be enonirh 
crmlil Ik> eniii|Mire with Wallace. But he hat done 
well, and the pnblie may justly admire whm he has 
done, aa aomeihing much superior in artistic respects 
to openia which have gained foreign attention. 

In I liia cmnection, we recall thnt upon ita first 
performance we gave the neceaaartly hasty opinion 
that "Notre Dame" was at least equal in apirit and 
purpose to the Ivriciaed version of Bnlwer's "Last 
Days of Pompeii," rceenily brought out by ihe Ital- 
ians, here and in New York, wiih soma "tcnaetion." 
Sa> much has the former improved iqion our judg- 
ment that we are fortunately able lo regard it as even 
prctenMeto the Italian work, which audienasea, here 
and in New York, applauded greatly, and which the 
critk-ism of our neighbor city tlanercd, as it general- 
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Ir flutter t*err tliinz «-nmition«l. "looe" it *n in- 
MMt of Verdian r,in*ti< 'mm, wiiliout tlw> *oul of 
Vrnli— m-rto far*fri»rir manir villi |»1i*nir of etiprpr, 
Nut nllrHj Wtinrin^; erniiM nr yricinul ty— As?rte tnu'i, 
(liMh bih'i \wt nnlr ft I f.tf nttiiil r*tifiit iiml rx» 
trvrati lunir*. Hut if "StMW" im>ve » trium|vli in N»- 
j>lt!i, not \n mention X«w Vorc, wc have no ht<u.!*(k>n 
in -s«,Tinu' thm Mr. Frt'i **iwr* dewerve* Ut mi>re, in 



eompairi-ofi. of the pa*ilir nf Aincrim. If ill* , 
ir.n fOM^OMff i-» not mad w ith c<?ni«, he u not in- 
•*ne fur Wftrit of it. M<***nn <J hr the ht^h-Mt mnil- 
nrH*, tl en? i« mnrh in "Xotre |)*mi!" thnt mijrht he 
ron<1<r*mniHl in the *am« uplrit with which we rrn«un. 
"lone ;" hnt we srrrpt it n* rath#r »n excellent homo 
*riicle, ar.tt not ■ prvifntinni «n«t worth IrM import. 
It ii lo be rrvrnM.hottCT. r.thnl in our i|omn.ii-- |w;o- 
faMbfl of opern we niuMt *iito*tin>e* l*Ke Vwili tuid 
Doitixi-tii, cmatrfrM In «t w<tinil-h*i>ft ; anil it i- « 
compliment 10 Mr. Krt't ■in-wn? efforf* to nf thnt he 
t« not w.-ll niHptf^l tu the huurtew. nml thnt S T -u..r 
Petn IlA makfi more chanu*tvri»tic IiaUuii mimic 

TSp lihrerto in At ilrnma of "\ntrp Dame" hn« 
I teen rtmngni worthy of f|««r<-ial rcmiirk«. anil we*Knll, 
ihen-forr, par it ..Mention. A* it i* whiten hy a 
hm -'ut .>f id.- ^im^rtr (Mr. J. K-^e Fry, of *tMs 
cirr.) we m«r HfJ^QM that (here 1iai hem ■ fiiir nn- 
.^•winmlincf Utwrcn the mti-icinn »ml hlfl iimmmi«t, 
who Iub ftirni-slSfit him ilonhtJew with the opportuni- 
ties* he det.i»ed. The compofer miffl-t hnre h«l a 
h'lrhrfr mmhition nnd defcimi more; for if there if a 
■flntird fsitling o|f* nntt wnnt nf U.tlnnre in the |jut 
art of the opera, jt i« etvpeetn.Hr ihe fault of the ilmni- 
atint, whrwc want of eqnal met t;i\i>* the rompei|k»r 
hi* onlr ex i*ti*o for inserting the met i:orlou» hut IffttU 

cmnt EtttN scene. 

• 

The lihretto in tolerably reraifttnl. and will row pa re 
faroraJily with the arerajre of Mhretto-wriliiiir, which, 
m euMom jfoe*. i* a btrviiMM, rather than an art, aa 
il tihoiiM bo. The bell noojj, in the Mcothl^ct — we 
do the Ithreltirt justice lo any — is Utter worded than 
coin}K).«ed, fur, alrhonph in most rettpet-u only a com- 
muii place piece of writitifr, it oontain* one or two 
felicitoa* iofffettion« of poetry, the only instance*, 
we think, in the whole lihretto, which the composer 
haa altocether neglected- Poetry i-eenu to Mr. Fry'* 
mane nnrrentlate*hla~and poetry we mnat regard m 
the teat of the genin* and thon^ht of the rompowr — 
aa. on llie other hand, (we think it worth while to 
aay) the mnxieel element arwl feeling ia only a teat 
ifcncral teat, perhapa, of poetry. The two art*, poo- 
irr and mn*ic, are hy nature wedded a* man to »lfi*, 
though thrv have too often had nvcrHv a faahiooaMo 
underuanding— a conveniionalmutiiafiiy. Kdgnr l*oo 
(and who nnderatovid ihe »iih)ect more finely Tj te-r- 
gcatcd ererrthlng when he *»id that ma»k* w'aa i levi- 
ed to nimplt the |ierl'ert poem, and the nubile mn»* 
ieal quality nf hii own poeina in proof of hia theory 
That *o in m y fine won^it are aang to barren words 
only ahow* that ttw rompo«cr ia often a poet when 
his rtraiAer is only proaaic. lioctho-.cn, Wcbor, 
Srhuhert. Sehuniann, MendL'baohn, hiive girett equiil 
mn*ie to ihe songs of (ii>ethe and Krhillcr, Konier, 
Heine, Mntlrr, Salts, Tierk, and many more, !• *M t 
e»en hard Kln[»Mock, (-paring a thought of what 
ther hare lnvi^hoti.ont of the wonderful magnanimttr 
of the Oetman genius, on the literature of other 



laixl*K till Orrman poetry ia almost one jrrcat song, 
and (ierman music one grand poem. Not to know 
the ninur of (termany ia almost not to know ita poe- 
try. Atrnin n-e say, with what application wc run 
muke of it to opera, that the real of ihe muaic is 
poetry ; but opera, as it is popularly Dndcrarood, is 
noi the hoM wort to employ the tWrelofiing art of 
oar country. That man who translates a mt-We song 
into noble music will do hia art and his nation a Mr*, 
rice whirh imperfect opera ovi*. with all the drown- 
ing twensaiiktns of the stage, will not readily e.|ual. 
Mr. Fry wo-ild gratefully nrknowlcd^o (hat one song 
of SetiubertV wrinen tn'a qusrter of an hour at a 
fmimry t.-oem, in worth the whole of hi* luhorioti* 
opera. Here we, perhaps unfairly, ofvpone geniua to 
taleiit ; but Mr. Fry ha* shown great talent. In gir- 
ing him praiae, we chiefly pay trihele lo the musical 
*nenre diiplarcd in a singular iitManre upon the 
largest popular scale. Vet, wc a*k the rooriideratc 
t|iirstion—('an wc hare any decidedly American 
opera before we po«*e«* *i>mething like American 
aong, m.iking allowfine.- fur the English influence in 
muMc which, amall as ii >*. ia e^en greater Uiao osir 
own! Will our mitvii* li-w to ihe level of p-'lry, 
and ahull we hire creation itnt-nd of K a rH-l»tsliip ? 
Something wdl be wanted to gire our muaie f,-ei hi d 
our poetry wing*— to make song a hnme dwrikr in 
onr own grores nn<l by our own households. Fo • 
tanairly, the (rerman* bare come among m, to show 
ua how to celebrate Shake* pes re. to explain Iter. ho 
veti, and, If they cannot instruct u<- in aocinl freedom , 
to teach u* at least the glorious liberty of art. W>* 
rany overrate the element which we admire, hnt no 
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one will question thut America nwc* it much indeed. 
Thnngh this m»v Krtn a vulgar fuel in the thin and 
debonnnlro dilettantism which it so easy m patron of 
Italian 0|XT», it la, r.rYciihclc«s, a wholesome, and 
tmy-dii troth. 

'We return to the new yersinn of "Notre Dame," 
which Ihe libretto ha* »o tntttuwlr escaped making nn 
oratorio Instead of an opera. In * dramatic n*«T>r<-t. 
whaiiwhuiliiniiau ra>r as the block -ImiM in? , 
With »o mnrh fine materinl nt hand, rcndy-made, it 
i« surprising that he hits rcin.lrurtcd »o poor « sinrk. 
The popular drama, a* nrrsenlcsl at the theatre". «n<l 
originally prepared for the French stage, we think, by 
Vieior Hugo, or hia son, fnmbihc* a frame for mn»it 



wnparal.lv stronger than the prcarnl bald version. 
It ia Mr. J. ft. Fry's " Notre IHme." not lingo'*, 
and if presented in l*aria, where the composer ori- 
ginally endratorrd to bring it out. might have entail- 
ed upon the mnaie an irrcdseinnhle fiasco. Passing 
the well-manage.! and striking flr«l act. rhararlrrnnd 
•lory are alike deficient-- the ordinary Hue* stock 
drcsied from Hiiro 'a wardrobe. There ia hardly a 
moral reason why C&miimotta should wear a hump or 
ring a bell— and Ihia ia tlw more apparent, since the 
mnaie also luck* the character which t)ie dramn doea 
not »npply, Why dues not (imtutr sing from her 
miserable cloiatcr, ncronling to literary troth, in. lead 
of ambulating her grief like a genteel widow 1 Surely 
an entcrpriaing mm|ioacr would not have missed ao 
good an effect, and even a man of talent might have 
made much of it. The scene where /.'snirmAAi fliea 
to the church for sanctuary, and I* carried in hr the 
Hunchback, ia alao ignored be our libretti'!. Effect* 
like theae, if not larger, strike deeper thnn carnival 
scene* and great processions, and opcratista and li- 
brettiala muat reat their elnim to theatrical aneeeaa 
upon three simpler merit* of ptirpntasand action ra- 
ther than adjunct* of atene. We object to the had 
taate of calling Captnin /'sW'iis (aa he ia characteris- 
tically known the world over) Cnjinin dt (^nr«rii^er»: 
but ail may be summed up ,„ n„ r penernl objection 
to the whole pefvenion of •' Notre Dame." which 
•howa •• little art aa poasible. The story of the 
opera ia not aa good aa evrn thnt of " II Trovatorr;" 
obviously it ahould lie belter . We do not expert the 
lthtwltiat'lo have the dignity of the dramatist— all that 
we ask from him ia the common sense, and tart of a 
play wright. Mr. Fry 1 * " No»re I»nme," badly con- 
atructed aa the play ia, baa still action enough, we 
hope., to hang surer** ti(ion. The fir*t acene, and 
dnohtleaa the drat act. are nbly managed, and what 
with the. magnitude of the chorus and aeenery in ita 
presentation at oor noble Arndrmy, ita aplendid ef- 
fect ia unquestionable. The compoaer'a general sns. 
ttinment nf action la. aa we have already aaid. greatly 
to hia credit, and induce* n« to think that with a bet- 
ter libretto he might have made a better work of mn- 
aie. With all It* defecta, " Notre Dame" ha* sufll 
cient attraction, from the great prratige of llngn'a 
Immortal work, the prodigal magnificence of it* pro- 
duction, and the merita of lit roinpoaer. to draw all 
to ita hearing who are ditpoaed to appreciate a liberal 
«tage, and to favor tlie cause of oor own patriotism 
nod art. 

Battthovan's "Fidelia" 

Be*thor*n , s Opera. "Fidelio," wa. prodnced in 
November, I wis. at the Imperial Home at Viennn, 
under the title of Leonora." In 1814, it waa reviard 
throogboai, and put upon the atage. nnder ita preaent 
till*. ; since which rime, no work baa been a greater 
favorite, upon the German Wage. The plot ia simple : 
Floreatan, a Spanish nobleman, and intimate friend 
of the Prime Minister, baa. in some manner fallen 
into the power of bia arch enemy, Pixarro, Governor 
of one of the enatlea of the kingdom, need aa a prison, 
who has throat him into on« of the lowest dungeons, 
and is reducing his portion of bread and water daily, 
to destroy him with all the horrors of slow atarvatioii. 
Leonora,' the wife of Dloresuin, seeking her husband 
in all directions, at Irngth has her snapiriona arnaeed 
that he ia in thiapri.no. n**ume* male attire, and en- 
ter* the service of Hucro, the head jailor. 

In the opening scene, we have some by-play be- 
tween Jarnoino, another servant, and Mnrecilina, 
danghter of Roeco, in which the girl hreaks off her 
engagement of marriage with Jacqnino, in favor of 
the elegant and mltirated Fidelio. The latter come* 
in from the city with chains purchased for Rarro, and 
with tetters for Pltnrro Mnrrallina announces her 
desire to marry Fidelio : old Roeco consents anil 
hleesea the union. I'iisrro enters ; Rorco requeau 
him to appoint the future win in-law hi* assistant, 
which is grunted. Among the Idler* i* on* sent by 
a friend to the Governor, informing him that the Mui- 
iater ia secretly on his way to examine the prison and 
that li* mnat prepare to meet him that day. I'iiami 
sees that hi* onlr means of earnpo ia in tlie deuth of 
the prisoner, and tempt* Rorco to murder him. Ho 



refutes utterly, lie then nrders him to clear on! an 
old cistern in the dnngcon for a grave, and will rom- 
mil the deed himaelf. After he reiir*-, Fidelio per. 
anadea Rorco to allow the prisoners to come ont of 
their iltingcona into the cmirt of the castle to inhale 
| the frchh a»r, and cniov the tun. time. Thev appear 
and abe Bcrotinizes their f*cra, in liopei of flndiog 
Flcrtvtnn, in vain. I'iiarm, appearing again, i« cn- 
rngr.1 in find the prisoners not of their cella, and Hoc- 
eti exeu>« it aa a cn«tom upon ilw> Kings birthday. 
ai>d reminds him tb.ul one it dying in Uie deeji vaults 
beneath the castle. 

In Act Second, we follow llocco and hia new aaaia. 
Innt into the vaults, whither thev come to dig the 
grave. Floreanin, rhainetl to hia h*rd conch. Is seen 
Ivittj: in the dim nharnnty nf the dungeon. The 
grave ia dug ; Fidelio. Irving in vain \ft catch a aight 
of the priaoncr's fcaiurea. Site t»ccaiiadca .Rocro to 
give live dying man the piece o' licead and the pitch- 
er of water thev have brungbl wilh them for their re- 
freshment. When all ia reailv, Piitnrro is called. In 
tlie firt| act, the Oovetnor hu< ordered a walch in the 
tower of the cattle. io give a signal upon a Inimpit. 
the moment the Minister appears. Now tlx monster 
approaches the prisoner, ordering Fidelio lo retire. 
She hat at length teen the fcatnres of her hnahand. 
and in nn agonv of aii.pente, hide* herself liehtud a 
neighboring pillar. Ordering Floresran to he looted 
from hi* confinement, he addreatea him in an aria 
expressive of hstv, satiated vengeance, and infernal 
triumph — an aria, in the mouth of a competent sing- 
er, and liefure an audience whose knowledge nf the 
German language enables them to ferf its truthful- 
ness, which is « mnstcrpi-'ce of unbridled rage and 
passion. He raises hia dagger, and Fidelia ru-het 
between them. "Slay drat hia wife I" ahe rrira. 
Throwing her violently aaidc be raiaea the weapon, 
but abe again springs before him and points a pistol 
lo hia breast. At this instant the Irmnpet rnmes 
fiiintly sounding down from the rsmpnrta, and Flor- 
eatan'l* »«vmI. I'iurm baffled retiret, and leaves the 
hnslssnd and wile to the |o». loo great for words, 
which can only and vent in the *weetest sounds of 
music. 

Here was a subject sftrr Reeshoven's own heart. 
No dramatic story could heller emholv the sentiment 
that bums in all his tnu«ic. The ».trii2r'e of the sonl 
with destine, of light with darknc«« : .Inv ("Choral 
Symphony*'). Freedom. Truth. Humanity, bright 
wheals, natural rights and ohiects of ihe soul, post- 
poned by human wrong anil error ; darkness, conftnp- 
meni and long suffering for the present, but gbirions 
delivery at last hy heavenly, all conq»»ering. hnmnn 
Lo»e. The deliverance of the prisoner, made ao he- 
cans* he "dared to utter Troth," through ill* hith 
faith and persevering heroism nf a devoted wife. The 
moral sublimity of ihia inapired him io hia task The 
fortune of hia effort wa* alike cbarncterialic. The first 
production waa a fnlliire. Vienna then, (in ItsOA), 
was occupied by the French armv : ihe thaatfas acre 
deserted ; an audience nf unmusical French soldiers, 
with but a sprinkling nf friends of the true sort, fonnd 
it ledioal- lie had written more tor Art, than for 
Ihe convenience of singers, and these important per- 
sonages murmured at the difficulty of the music ; he 
had enemiea beside* ; the German libretto, adapted 
by Sonnleithnei from an earlier one in French, waa 
not altogether well managed ; it was hsdly divided 
in three acta ; the composer had not studied popolnr 
effect sufficiently, and was persuaded Into endle*a 
hoilier of altering and re-altering, l'earc restored in 
ISU.it was again brought out in Vienna, wisely 
compreauwd Into two nets, and with mnnr part* omit- 
ted or re written ; and in this form we have It now. 

Beethoven wrote for his opera four overture*. The 
first did not satisfy, The third, known in our con- 
certs aa the "Leonora" overture, in C. is a different 
treatment of ideu* found in No. II. Thi* is by fur 
the finest of the four, aa well aa by far the fittest in- 
troduction to Ihe opera, ainre it is a resume! of its 
leading themes and Incidents, and conceived in the 
lofty lone nnd spirit of the whole. Ileethoven much 
preferred lite overture in O ; hot many thought It too 
long and too great a work for the commencement, 
and hence he substituted the lighter and brighter over 
lure in K, now rominonlr played before Fi-irllo. This 
borrows nothing from the opera itself ; has on ihe 
contrary a lively and IMn ./■um-like expression, and 
only connerts itself as a natural prelodc lo the light- 
er and half-comic situations with which the play 
commence*. There is only this advantage about li, 
thai it conforms to the rentarkahle rrrsrndo of the 
entire music, beginning with llie lightest and lenst 
exciting, and grows more and more intensely tragi 
cnl and grand until ihe climax where the prl-niter ia 
savod. TImj composition oonsifts of sixteen num- 
bers. 

No. 1 it a pay and charming, hnlfcomirally seri- 
oosduei, (in-A|. between Marccllina and Jan'juinn. 
wbo presses hey to name tho happy day ; but she, 



poor simpleton, is all in lore with the supposed yonth 
Ftdelin The music Is Motantah. rirnr and spark- 
ling Knocks at lb" door keep Interrupting the luck* 
lea* lover just aa he thinks he is gelling on so famous- 
ly in his auii. 

No. a. in C minor, commencing Andante. Is a sen- 
timental Ariu by Murccl'iiia, in which she sighs and 
dreams of anion with Fidelio, and then as the richly 
sombre instrnmetitiitinn. "growing to n poini," dash- 
es down a scale «f triplets nnd ituirktns lo a livelier 
moiemcnt, she gives utterance to the inspirations of 
hope. Moranish sllll, lie*nrifn!ly and truly so, rx* 
cept in Ihe lleeihoven climax and change just men- 
tioned. 

No, 3 is nnmistakealily Ileethoven ; a few bnrs nf 
hi* myaliia! and deeply shaded inlrndnriion 
into the Quartet in ti, '| Andante) : Mir itl'i as 
ilirKii, between Marceilitin, Leonora, Jm-qnino and 
Roeco. This f'nnnn is so exquielfa, the character* 
so set apart in their answering and imitative phrases, 
(Marrellinn longing ins] hoping for Fidelio; Leono- 
ra painfully con-cioua of it, vet countermin ing ihe 
illusion. Intent on her grest purpose and its danger* ; 
Rorco, loo noticing it nnd liking the idea m-ell ; Juc 
qninn, his "hair on end" at sight nf hit poor pms- 
prris), that it is always greatly relished *nd encored. 

Nc. 4. ltoeco's song in praise of money ; — the 
lm-t important number in a musical point of view, 
though it mvht/ny tlw heal. 

The music in ssumith and inspiration, and 

in richness of idntt, in No 5, a Trio, full of life nnd 
movement, in which Rnceo applauds FMrlio'a cour- 
ageous dcterminiition to enter the prison service, tells 
him (her) he will succeed by perseverance, that the 
heart gels hardened by familiarity with hon-ors; she 
trusts in Goal and her hcart'a pure purpose ; Marcel. 
Una hint* that love, loo, is a motive worth conaislera- 
tion. 

No*. 6 and *. A qnirk march herald* the entrance 
of Pizarro. whoainga an Aria. (O minnr), with cho- 
rus, a icrrinr outburst "f vengeful rage and hatred, 
in which he gloats »iih fiendish delight opon the 
thought that he shall soon have the heart's blood of 
Florcstnn, hi. fallen erw-mv and prisoner. The or- 
chestra is lashed into a lempesr. and we have Ihe 
Rcethnven energy under its most fearful aspect The 
effect ia marvellously enhanced, where, as the song 
thunders slong in T) ms^or. a low whispered chorus 
of the guards In B Hat come* in : "He talks of death, 
*e." 

No. n. Dnet nf basses, in which Pisarro propose* 
lo Roeco to make way wilh the prisoner, but, he re- 
fusing, declare* his jnleatinn to do Ihe dark ileeil 
himself; so hi* revenge will taste ihe sweeter; but 
Hocco must prepare a grave by. the old ciMem in (lie 
cell. The eninmstcd (■clings nf li e two men are 
powerfully ami wonderfully depicted in the Male, 
which, with Hcethoven'a dark and mysterions modu- 
lations, is singularly suggestive and exciting. 

No. » is the greni recitative and Aria of Leonora, 
who ha* overheard the plol : .4'isr*Vsj/irAer rw ri/sf 
ffsi ita ! ( Monster * to what art thou hastening?! 
It is a piece consiritetcsl like the scena in the /'c#y- 
scAeta : firsi a recitative, in which the orchestra, [Aa 
legro agitato |, depicts her horror and alarm nt the 
thought of his cruel "tiger tense/' bnl yirlding to the 
rainbow of hope which rise* in her mind at the 
thought that ahe may save her husband ; 
enly Adagio, (in F.,l] with prelude and 
men! of mellow bom and bassoon lonea ; "Come 
Hope, let not the last star of the weary pale ; how- 
ever distant the goal. Lose will reach it." *c; then 
an Allegro of Immense fire and enrrgy : "I follow 
the inward Impulse !" with rapid running accompan- 
iments of horns and ree*ta in full chorda, exceedingly 
cfleeiivo and Inapiring. Fnr orchestra and sitigpr it 
is ihe mo*t difficult, as well u* perhaps the grandest 
scena of the kind in anv o|icra. 

No 10. Finale nf the first act. Chorus of the 
prisswiers, who are let out to greet the light. A won- 
derfully loauliful piece or music, pervaded by an or- 
cheaiml ILrilre which indicates the light and" buoyant 
sense of "breathing the free air ;" the strain alternate* 
with dark allusions tn the prison cells ; il I* ftall of 
answering phrases nt the voire* ; and one, a tenor, 
aing* a strain nfgraliltidp and traal in God; then all 
unite again in a thrilling climax upon the word 
Frrihnt, (freedom I ( Then come whispered caution* : 
we are watched : then voice after voice again, a* at 
first, fall into ihe original etrnin : "0 what delight, in 
the free air. Ac." As the prisoner* withdraw, there 
ia a dinlogne between Fl lelio and Rik-co. Her de. 
sire to go down into the cell* with him is granted. 
This in spoken dinlogne, fallowed hy recitative ; then 
In an .4/0*707 miVi* movement he inform* herof their 
first tnak. ;o dig that ginve, allude* to ihe poor bnlf. 
starved prisoner, &c. Sho hotse* lo see her husband, 
and ao doe* not shrink. Then the duet assumes a 



in which ihe ear is < 



nt in six-right thvihm. 
il, hui your soul shudders : 
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"We nmat atranrhi ■,, work." "I follow, were ir to 
my death," it. Then Mnrrvllma ar.l J.rqnino 
rnxh in nnd v i,r the alnrin : Tiiarm mm™ in « great 
mgc lhal l he priaonera am not- The jailor "» c*.n*r* 
»rr qnitc HMffchg : "Th« rommn in of Sprlns— ihe. 
cheeiful warm Minliehf — and then (« tnwih of pain 
oti«n| il i« khg'a .ViM'M : fV*f." The poor pris- 
oner* arc ordered liaek. and lliclr rxqni.itelv pn'hct. 
|c rli<iru< ! "Farewell, thou warm «unli|fhl, > ' wit'i ex. 
pre*»iv« nrrliiMhal arrnmpatiiment, nnd with tlie 
quintet of principal rbarar'er.. (each rharacTrri.iir : 
Marfrltinn mid .farquinn commi«eialinL:. Fidrlio full 
nf Ilia purpose, Pijarro uritin.: on the jailor, tlie latter 
lamenting Inn cruel don |, hrinc* thr art to a irmnd 
mmlc.nl ntid dramaiir con. Iii.ion. XoiMntr could l«? 
finer than tht* Flunk?, whirl, la ihoromihly original 

and Hectlimrnc«qitO. 

Wc BWt n l biH'fly lo Jcarribc tlie content* of the 

1 Aft. 



Nf tl. It opens with n remarkable inatnimcntnl 
Introduction of *ame tliirlT mduann, very nlow, 
(f»i»rr).in F minor, and sahljme in ii* «npj;t^iion of 
a Itiirh aonl Kniruishinc in croon*, in dreary -olitndr 
■ml darkne**. Xfc* load, loni; hur»f« of the wind in- 
strument* in full chord* an-wirine, to the low mono- 
tone i>f ttic strut;;* ; tlie pl».n..vr earlainatmn* of 
'relli, echoed by ttolilM ami olawa ; the *vm phonic 
accompan-intent of the drum* {in minor fiflb.) io the 
wild diminish**! aeventh chord*, &.c, lend a nircnlnr 
inipre*«i»i*nrM to thi* prelude to the u'" of Kin- 
iwwn'i eell. ami to the pri-oner'* toarhin*; irritative* 
"God, what darkiieaa ! O heary trial |" awl with a 
chance of key. |io | major); "I murimtr not. Clod'a 
will i« ju«t "' A hemitiful modulation tn A flnt ln- 
trodore* the rxo,ut*tte tenor melody, M«Vjki canta 1 *- 
if*}, wWh firm* a leading feature in (Ke " L«Mtora" 
0«ff1«ff, (No. 3). In Inn w>nt? nil tin* lei i dcrii^it 
ami twrrtneat of Beethoven'* Iwnrt How out. The 



U Ok* Spr+nf tto* <»f k«T ttf> 

I Ut+A tn, hfij], .pr«k »ha, tr atb, 
AM fbttlM tf« my • • 1 
WDItlftl 1 .ufTn-rvvn p«t«. 

A ""J aa kiMiahioi)* . 
W.U, lb« «»^r llMlhUll la my bawl, 
' That I haw my dwtj. 

TIW mn«ir qtiirken* to an Al'-Pirm, ('n ¥}, at In a 
port of" tranquil tu-i><r«ti*-m horilerioff on Hrlirinm, M 
thn pri-onrr think* he fc*U a ^tfier air ahonl him, 
and m it were an MLygtl of dcliTenin^, in the 
form of I-eonorn ! Such a scene demand* the rrrr 
be- 1 of fCBor*. 

No. li t> |K-tiiwi!hapiereof "Melodrama" Short, 
MpPT4f(ve tijii of inxitiimcritnlMm prt'Joilinr fi> :he 
brief MMMMM of spoken dialo^ne Iwtwern Koero 
and )ii« new rfi*i«tant, Kidrtin, (Ixonnna), nho bare 
OMM down inlo ihe cell to dig live (pravr. I^conora : 
■ How rold it i« here in ih.« mhterratiean vault!" 
Bwhil (pointmn to th# priwmer'i: 44 Tiireo ha i» l M 
h* " <n*l «atid hy me. If U U V a>. TUfii M- 
lowa thr marrellom dmt, In A minor. ilaaWr ™* 
WH$$k 1-1 whn-h they prue**ei| to dir. »he wurchin-; the 
pri*on*r, a* Hoc*o * 1w«-k i- bent, dnrioc tlw pMom)< 
Tl-e orvheriral i^art, in dull, ponderous tripU?f«. it de- 
•eriplive of their work, and the rontraM <»f lliHr 
voire*. I the old jailor . xhnnmr to freah elTortv Ki- 
delio brave, hut almost faintinj:). is wonderfully ex- 
premive. At lengih.with a strmrulinc. upward ro*il«d*?! 
of the double hasw^. a gTeat ftone i* l^ravrd tip, and 
on iroe* the work at:ain in the same movement. »he 
mnre and more overeoma Uy f*ti|r<M* and terror, t*ut 
•till anxiously M-rn'tniiing the potir ttriaoner. Tliis 
duet, not drftiealt f.ir orrhsmra or flinders. Is sttrh 
as only Boelhoven's ImairinaUon could hare invented, 
ami eaiittol hnt heard wi:h thnllinc iniere«t. In- 
flrtst how the *prll of this tragic mutir d^-rf-eiis and 
jrrow« upon you with more and mora intensitr, as 
the d.irk drama proeeeiln ! >liuit allr ami dnimart- 
etillr, nothing in the whole range of opera i» toon: 
exeitinsr lh*n this whole Art. 

No I a. A mn*t loielf Tentetro. I>etwe«n Fioren- 
lan I*«onora and Koceo; a s»ecl. Iloutnir AUrsm, 
tn A maj.tr, *mr«o.'h and melodious enough tt>t Mo- 
xart. anil vet the iendevn*«a and depth are Heethiv 
ven's. The prisoner a«kn heaven '•» Mensing on (lie 
youth ulx» «tiows tturh humane interest ; l^eonora, 
iioir prmnrtded that it is her hu»hnnd, ii i^Mtc4 by 
henvcrJicut bojw*. nud fonrs ; pIm! h»« a bit of hreatl 
which she would give him ; tl.e jnilnr i* toached, hnt 
hints ihnt it !*fut h*ddcn. Woiwlerful is the mndultition 
jit4t here, a* Kidelw* i-oaxh^irlv *«igcf«ts |: mn do tin 
harm, it is mon all o»er wrfh loin! The hread ta 
given, and the Trio kindtet io a bnuliler blaxc of 
feelhti?. This Trio would he MM|tltftM without the 
nrtion. sunt ns a wnrert picrr. ir well arrow pnmed ; 
bur with rrue, f»rvent. natnrnl action, it is a» pure a 



f i'i'Ht ikf «triiiition, ihsracer uttd muiir, ai partly 
Irni'nl ft iiiom»-fit, hs nny iu i*un Ju»ta. 

No. 14- (jaanet. A^fta ms tria. in O. Vii-srro 
ureal* in. ihniwc off his dark IWWllo «nd rereaN 
htiiisclf to the pftoMHT 



wonldst have overthrown, Pixarro, the arentrer, stand* 
before thee !" Tl»e aifitatesl mask- yields ft>r a mo- 
ment to a heroic, measured strnin of horn* and trtim- 
peis, as V!ore*tan with com>]MMM<B r*T>l*e* : 14 A «•»'- 
r/-e*r *iatHls Irfoee me " II" lift* the dajrirer. when 
l.ititiori thrown |wr**lf In-fore bef fm^hand, He 
flmtf- tip*" nith viMtili hnrk ; phe rovers him again : | 
Tilth' rrrt «ria If'rvIS (kill fir»t hi< wifi* ! ) phe MTeams 
utKtn a hifcrh note— the rlimnx of the nitera. " Hi* : 
wif'T ' My wife r ex. Vom Pijtanm, lloeco. Flo- 
rotan ; the pwifi qnsnet pro. ee.U uniil Furarro Ntkl 
to kill them l»oth. when she pn"*»rnt- a pi»tol to his 
breast, ami \mk Am, in a » hnnifed kev | M flat), n* ; 
BoumU f,iinil* frmn ml in 1 ilw- M>-ne« the tntmpet I 
MMMBpInc the Rffival (aft dre'id''d hv PfaMffflft] of 
tl*e Mntiiter. It i« the well-known fumpet pn*«stre j 
nf tho 41 Leonora " overtnre. A few wonderfully 
exore*siTe l»ar*, in villi h the wild dtHfffcl nf Ix*onora 
and Fkimtnn . '■ Thou nn (T am I MT«d '" the mor- 
titVetUin and ettr*^ of 1' /.arm, and the jorful aitnn- 
t'hment of the old ["dm find « iterance, and again ihe 
trumpet strain rintf* oearer ar.d hinder, The n,iif»nct 
i l imi with a brrathtin-j A H ai fa > t||fe riaami Iflnc 
before the wiud.tl'at > mtp « the diiH»lnV« dear,— the 
onlr piece nf tnu^c ihni . ver remm-bd tt* at all of 
the nni.-k ps^t nf ihe Sextet in /to'i Jnnn. 

No. 15- Don Iwrwt-en T>ronnna and 
expreMing the joy of meeting *fter s-ich a "cpiratian : 
0 Mtmm— hr.«,- t .,'-*r ("O joy beyond ex- 

pre«*»on'|| It »s a r* pi omits rrVore more, 

meiit of iiidevriKaMe U»ntv, nnd the tni.' Beethoven 
iii«piration. lis animated rhythm, it* alternate min- 
gling and wrparerion of voire*, (whb-h, now by »-liort 
pffflittfl re*pon«e«, and nnw HaaHpg lflCMbef| MtM 
literally to ru»h into each other'* arm«, aa l ti»?n to 
bold earn oilier oiT as if to reslix* the union with 
d'-tinet asanraneel. the dire.-tni*s<, pimplicin* ami 
earT»e*tnesii of tlw main melody, snd then the dclieynua 
■tranir»-nv>ss <if the modal at ion with each new fli»h of 
tliooirht or new shn de of emotion ; all is full of joy 
and love, urn I groHude and wonder, of «en«e of trinl 
p«»t and heavenlr reward, a whul« eiernity in one 
rairaru!o'ii ami irhirioup monwnt. 

No. Ifi. Finnic. Scene tlie court va-d of rha 
pri«on. A quick nnd h'jnvanr mnrch, (tn C). ae»v»m- 
panira the cotrnnce of the Minister and hi* train. 
Thc*MtreniU with n»en and women. Piwirm, a« 
iro ver nor of th«> t>ri-r>n. fi'-.ximp»n;r- ilir Miiii«t-r: on 
tK# ot''»'r "i'li^ M»p pr'«mer. f»rh, with Mnrri.!- 
linn anil Jnrqnioo. Thr tnnich l*onm« iirrompnni- 
oirnl lo a irnMiil lulfl fit full rliOfii* ; " llnil tn tlie 
ilnv. tlir inm*h kin^i-il fur, vi-t nnf-nprrinl, wh*n .Jnn- 
ri^* noil m* , pi*v a|v|i«if hrforr tlw liinr i>f our prison 
tm* I" Farnanilo. iha Min.Mi r. |r««.n|, itiiiwiiio'< 
iS.' royal wiry an.l ■U.lin'r.r.r* to the pri«Mirm, 
(thpr nn- .iip|»i^r<l l<i !«• wliliral prUnurr*). Airnin 
n .niitrfi nf clinrnn : " lli.il to ihf rlnr I" t^M Kn^m 
mmci in. IfaOini; Li*otM>rtl aiM Fl'^'inn, Thr Min- 
i.ti'r, a.tniin.lnl, rri*n'jiiti^a Uin ilrnr, lit* no*ilr ffirnH, 
whom hr hail .apflwr.t llfn.1 IIivivt rrlalr. the pint 
an«l ill*- orlivrran'* ; Pisirm ia itrm>oni**»l . "An.l 
I^iaioit," luliln old Itnrro. " I.«-i>nor» |" " T«. 
tin! wmmclil of aroma.ihiv..1 1 lr*.| l*f<.r« run ! " 
I'iMtTO woill'l in«.rt>r«M- "IW wnnl«," Nit i« afl«D(Ca1, 
Tli« priaoner'. rhaina arr tiikrn off j it ia toe wifv'a 
privilrjjr in tto it. In nil llil-i l.urfiwl rccitatirr. the 
firrln lira keep^ up n PMttlMKttl* inovrmrnt, fnll of 
life ami romplrx hrantv; awl Hn.illr tlw key crt« 
ha.k lo the hrn*'l annliiht nf t; miior, (llie key of 
tlie I^onora overture urhirh U.*lli wen iiilen.leii lo 
roniniem*.' the Trorkl, anil tile wfolr eonrlnilea with 
a peari.1 enaemhle nf t-hnni*, with noinlet nf prinri- 
pal». In praue nf rxwinrn an.) «.f \V<imiui'» lii^h ne 
toiinn. lorpiwin^ tlw fir.t linea fr 
" Hymn to Joy :" 

" Who a renfl* wlfr ha" 
Ji-.n l.r lii t.itr Jubitaw ' fcr," 



Liut in Bome. 

From " Sifflita, aermoin. at)>1 fcmn.ls'in Itrnne," 
ilateil Faa.ion Wetfk. IMt, and roiilriliwted to tlie 
Cyjttkm lafiir, we clip the followine . 

Very mT.tenoo.ly an envelope wm left B|ion my 
UMr roT.tainills a tiiv-terit.il. Ilnlion tirVel. Colli. I 
tli^ clerk explain it"? Yea! » friend of mine hid 
MM him that I wi.hed for It. nnd he Im l «ent it into 
my rmim and pnt two Kltdl in niv UO f«r it- Dut 
wi'mld he trnn-lale it » Crnainly. " A mitt4 
Aeradomlft, in honorof tlM Cmi. for nn nidation of 
Bt IVier. <tl>Wi 11. « ll..liniv» the Pop* i Ml|W< lo 
aiTt'Jil, iImi profit* d'-»'.iii-d fo' t'iu Sdinol »if the 
Poor," Were nil the ti.krt, t«o ,<timIi f Ah, no. 
They pav what they pie i«e, nnd ro-ne pay laeue 
«nrn« : list iwo mmJi It the len^t. And what i' M 
he done ! UtH i- to play l'ie pinno ; an it i. expect 
ed, ifaouch Hie ptildie do no' know it. It i« ihm a 
concert • .No, il I. ..n n.-^demv. WVII. 1 will en : 
and »o 1 did at two V. M. 'll.e Mb cint. off .it 



an Imperial place, M Pretorian Camp, near the Hatha 
of nioeletian." mi »l«o ne»r the railway tm-minn« 
in the atahurlia. At th« eato, ankiiera alopped the 
carriage-, to know if they haul ticketa. Home ha. 
no cood jwiMIe cnneertdiall, ao tltia performance took 
place In • half fini.lied hnildinir. Rol.lirra on duly 
everywliere. The hall wai damp, for it wi. on the 
jrroond floor, and tlw low. vaulted briek archea were 
hart'lr ivirered with eraT plaater, and the fiianl'. 
deaitriiation of a place where over irnrmentu could he 

left had a deeidedlv chilly «onnd. Imn^'ine n hnll 
•haped than. a Chrlat in plaster at one end. and n 
Virjin at ihe other ; the eneerla*" wall, and rolqmn. 
rendered k«a Uiren hy flax* "nd featoon., wrratha of 
m<e*, cro-*ea. clasiem" of flower*, the Utter .tuck into 
pnlrtie* of clav, whirh held them firmly acainat the 
walla, kepi their alema njnijt. and did not <*»ie At 
the upper cud nf the hall wete a pulpit and piano. 
Of ronr.e. people ru.licd for aeat" in llwi u-mi-eirclo 
at the left of the mrtrum. and the unfortunate tardv 
filled the chair* in the atew or the *' pwrapratiri." I 
wm in time for a pond *ent, tjiaupti not far enough 
ronnd to *ee the pi*ni.t'« fin^era. Then* wn« no 
lariie plntfi>rm, and ihe (.rand piano .load with it* 
fore lev* upon one »mall aiand. and iu hind le^t. up- 
on anoiber. When the. place w,w crow led. a l.ra.a 
Iwn.l at ihe entrance, the lower end, played operatie 
air.. Next, tlie choir of male voice* under the plas- 
ter cnat wl Ihe Virsjin l«u-ke.| with red, a choir be- 
lontjine to the Cnapel Oinlta. chnmed a moleiio, 
" We adore thee. O f'hrwt !"— Pnleatrina'a mti.ic. 
written three centime* tipo, harmo.ni.ti., I.ul not io 
my fiim-ir. Around ihe. piano were naieil variom 
r"l and 't inlet roSed cnrdinala. One of them I'.ow 
wared hiin»elf at the dc«k, ton Iniy lo Hand np. and 
rend a .ertnon in llalUw from eonrmoti* aheett, on 
" I he t'lnirrll TeaefiitlK by the Ciws" ckar and 
we" divided, thtm^ll not Vi^ry inlell'irilde tn rrte. 

Theri I.i-it, tlw world iertowned. aeatrd himwlf nt 
lha pimio. When 1 took m«»le-ieMoii« in a linle 
«ln*ct at lite weal end of llo*IOtl.',il picture of Ll'U 
hiine over the teacher'* piano. It- wn* the romm-m 
piriwre, f.i.At .nrrouDilcd with dMiini.*iii«l>pil mn«i- 
cinnn, eflmpt in l lie melodv whirh he play*, hi. head 
ihroWTt liaelt. hmr tli m ini;, nnd hand. arcVd. lie 
atill re-etnlde« thai picture. Ilia loiiu'. 1,'iav nnpnrlivl 
hair, hrn-hed alraiirht lan k. awln»* about hi* aniooih 
•hnven face a« he la-nd« m the piano t*fore him. like 
a heavv »ilk fringe. Hi. face in ahnrp and .tendfait, 
litrhied up "e'en at the *oiiimI< himoelf has made." 
hut not loo full of amiaMe beauty. And lii* playina ! 
Add an exiptiiile touch, renl»emeut of modulation, 
rapidity of execution, to the playiotr of the beM pi.rr- 
ernr h»ant. and you l>epn to appreei ,te 



M.v I 

th in the 



critieite? He lift* hi. himd aiinece.Mirily' high i 
air. He bow* too often in a cati h^nurte** way on 
Hiking hia M>at and when he I* rleHljr, He hit* loo 
nitieh ilic air of a man playintr b«-fora "the hiirhci 
nohilitv," and tlependintc upon their amile. Tlteau 
are but parraof biot, and do not affect the event 
wliole. Tb« fim pieiv, " Armonin Keliirin-a," win 
onlv ».liiiir-h»e for IV rapid .uere-oiott of IH chord.. 
After it, a .ecottd chiirrli diirnitnry *nl and read in a 
feeble way n wrmon, " The * 'liurch romballing by 
j th* On*.," in French Applallded.a. were all ihe aer- 
; mona, a pmnd old rn«om. anolher of Pnlcmna'a 
I moretii. •• tt llnite J«u» Tl« n I.i.it execnicd 
j two piece*. " Ava Maria." whirh made toil hear the 
tinklintr of ve*prr hell*, and "Cujoa aniinam emien- 
I tctn." (mm " Slntaw Mater." II StftaX Avriw-alo 
| Paolo Tarna,.i recited ap.lioui Italian poem, * Hail. 
O Cro-a ! our only hope, 11 In a florid aiyle. After 
mom braMi mn«ie cmne the third di»coar.e, in Fnnli.h 
thi« time, read by I>r Manning, the fainoll* ip.i.l.te 
deacri'K-tl in onriaai."])oin^ OwkI by the Cio.*." lerr 
lone. He dwelt Inrirely upon the nliainn* order. In 
tlw CalholU- Church, and their aelf.anrTillcinif pootl- 
no*, M reveiaut^. by a nweet reliurmenl of charity, 
the very aoiiU .if Je*u., and making the blind le.nl 
erof I lie blind." Trulv, the Human ( Inlieh ca.t. 
op tt lieAtit.fill record in thai n*»p«"CI, hot ibw. it ex- 
ceed the record of Nightingale, l):x. nnd oor noble 
nrrar el iilir*r*T Thi* *» followr.1 bra hvmn of 
I'otnni, " O Crux Ave. S|»-a Unira." Then the 
iSertnnn arrnion, " 'I'ltc Cltiln h Triumph-in;; hj the 
('ran," and a vnledidnry lhahk fc jri»-irtr. ltifL'r.ni!t- 
mento," in Italian, very like a collei*e lwitin raiulato- 
ry I .i .xt nntthitv clo^.1 the pmtramme with n 
rvHCr/MM m<'lndy, Cliarilv" — l^it lite u meek arid 
lowly." Btejrnl by erery Yankee pill, but an air 



Font MfMMI* in four 
Il qniic IMMgh fir «w 
/utf hul not iioaf. 
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Death of 

The Statical Oa*ettc of Paris come* to us 
dressed in mourning, and full of one theme, a> 
arc ronst of the musical journals of Europe j for 
the author of the lluriuenoi* is no more ! He 
died in Pari? on Monday, the 2 ml inst. For sev- 
eral years he hail not visited that cily of hi* tri- 
umphs, but had lived for the most part in Berlin, 
hi* native rity, in the palatial building in the cor- 
ner by the Brandenburg gate, where the stately 
avenue Unter den Linden ends in an aristocrat- 
ic square. There we can imagine him in the 
quiet exercise of his duties as kapellmeister to 
the King of Prussia, a position mainly honorary, 
arranging now and then a court concert in the 
Srhlota, r-omposJng mimic for royal and public oc- 
, lending the light ol his countenance to 
and concert* in the Royal Theatre, the 
Singakademic, tee., far more fond of appearing 
in such places than Rossini seem* to be in Paris, 
and at the same time far more fond of labor, and 
ambitious lo renew his laurels, still planning, 
elaborating, ever revising, correcting, finishing 
new works lo prolong the shining scries of Rob- 
ert, the Huguenot*, the Prophite, V Etoile da 
Xord and the Pardon He Ptoermel. The L*on- 
dmi .lfii».>o/ HVMsays: 

The great musician was taken awsv In the midst 
of plant fail ripening into maturity. " Uia Afrkmht 
wa» not his onlv care. He had another opera com- 



pleted. This was Judith— on a biblical subject, as 
the name implies. His mind, too, was iniene upon 
a sacred run/urn for the Birmingham Festival ; 
anil with this in view, the Bible was of hue his more 
than ever Inseparable companion. He entertained 
al«> tile project of a secular oratorio. A sacred oca. 
lorio he never at anytime contemplaloil. "Whnt" 
— he would »>k — "can I be expected tndo after Men- 
delssohn's Elijnk I" He may have ander-cstiinaied 
his powers in tbb direction ; for his partiality to the 
tarred style of composition (witness many published 
work.) was notorious : hat his resolution was not the 
Icm rixel and unalterable. Another cherished 
scheme was a iraod historical opera, on some Kng- 
tish subject. In 1 85»— when superintending the pro- 
duction of his Etode du Xord at Covent ftnrden (for 
the revival of whirh opera, this season, st the same 
theatre, he had half made up bis mind lo par London 
another visit) — he hapi«ned to attend the Princess's 
Theatre. There he witnessed the cor^ty>u« represen- 
tations of Shakespeare's Henry VIII., which lis* im- 
mortalised the management of Mr. Charles Kran. 
Knchanti'd with what he saw on that occasion, and 
partirqlnrlv struck with one or two of the old Eng- 
lish melodies which Mr. J. L. Hation had Introduced 
in the music, his active mind there and then con- 
ceived the idea of an English Historical opera on the 
plan and dimensions of the Uwptmets. The book 
was lo be prepared hy one of onr most eminent men 
of letters, with whom Meyerbeer had several con- 
sultation., on the subject. 

liut these, and many more schemes, which kept 
that busy head incessantly e, 



ro he realised. 



tlv employed, were never 
The mains'pring of intelli- 



genre snapped asunder and the curious clockwork of 
the l.rain ecased to perform its functions. 

A series of articles on the life and works of 

Meyerbeer, from the pen of M. Fi'tis, was already 

in course of publication in the lleetie rl Gametic 

Maricalt, when his death intervened. From 

these we learn Ibat his long expected L' Afri- 

mine occupied his mind as long ago as T.e Pruphite. 

His last visit to Paris was purely for ibe purpose of 

at last bringing out the Afrietiine, the score of 

which was completed in ISM, but its production 

kept bark for want of a soprano singer answering 

lo bis idea! of the leading part. He arrived in 

Pari* early in September, and, in spite of his fa- 



tigue, went that very evening to the opera to 
hear Mile. Tietjens in the Ungnenmt. "From that 
moment not a day passed in which Ihe Afrieaint 
was not in question. But the pains he took in 
the choice of artists, in the distribution of ihe 
roles, in the d.-tails of the raise en scene, did not 
suffice for the activity of this indefatigable, organ- 
isation, and he inniaawtly complained of having 
nothing to compose. He was eager to find a li- 
bretto for a comic opera, and he declared that it 
would be a recreation for him lo write the music 
of one. For him repose only existed in variety 
of labor ! 

"According to his habit, be had wished to have 
the score copied at his own lodging?, and the 
copyists were install"] in his apartment in the 
1 rue Montaigne. Time was pressing . all the 
grand roles were copied, as well as most of the 
smaller roles of tho first act. . . . When the 
Ilufjuenntt was last taken up again at the Opera. 
Meyerbeer attended several rehearssls anil di 
reeled the studies of Mile. Marie Sax, whom he 
had finally chosen and designates) for the princi- 
pal female pari in T Afriemne. 

"Nothing showed the slightest alteration in the 
health of the great artist. On Friday, April 22. 
be had dined at home alone, and his repast was 
frugal. Feeling indisposed the next day, he sent 
for his physician, who remarked no alarming 
symptom ; nothing but great weakness, which, 
added to his age, might render an energetic med- 
ical treatment dangerous. Hn continued none 
the less to occupy himself with "f Africaine." He 
talked of it to his visitors, and to one of them he 
aairl : 'At first I had written only an introduction, 
but they advised me to substitute an overturn. 
It is done, entirely done; I have it there, ami il 
only remains for me to finish the orchestration : 
how unlucky that this indisposition prevents me ? 

"Tho weakness sensihly increased, aud yet he 
was uneasy at Ihe non-arrival of one of the copy- 
ists. When Dr. Bayer complimented him on 
his works, he said : 'You are too indulgent ; but 
I have here (putting his fingers lo his forehead) 
many idea, and many things which I should like 
to do!'— You will do them, and many more he- 
sides, said the doctor. 'Do you believe so ? Ah 
well, so much the better V 

"On Sunday (May I), towards noon, the in- 
testinal obstruction appeared to yield, but at the 
expense ofhis genera] strength. Since the morn- 
ing two ofhis daughters had arrived from Baden, 
in time to be present in his last momenta, as well 
as M. Jules Beer, his nephew, and M. Brandus 
(music publisher). As he did not wish to alarm 
his family. Mine. Meyerbeer, more lately warned, 
did not arrive till Monday, accompanied by her 
oldest daughter and her son-in-law. baron von 
Korf. On Sunday evening about S o'clock, when 
all hope was lost, he turned as usual to the per- 
sons around bis bed ami bade them, with a smile, 
good night, then turned away, and they pretend- 
ed to withdraw. On Monday, at 5 M in the 
ing, the pulse and respiration had become 
sensible, and at 2D minutes before 6, a 
sigh, which was the last, announced that life was 
extinct ! 

"A few honrs afterward, Rossini. arriving from 
j Paasy, where he had heard of the master's illness, 
I presented himself in the rue Montaigne to in- 
quire the news of him. When tbe concierge in 
a brunque way informed him of the and event, he 
was obliged to sit down and shed copious tears. 



He embraced Mme. Meyerbeer,- who had romn 
down lo receive him." 

We are further informed by the same journal 
that the deceased left written instructions about 
his burial, enjoining particular precautions against 
being buried alive; and that there, were found, 
among bis papers, "several prayers, in a style 
eminently religious and touching, composed by 
him and for his own private use." No other ex- 
press declaration ofhis will was found.- It is only 
known how persistently eager he was to hasten 
Ihe production of f A/rirame. a work whiih he 
seems to have cherished with a lively I 
It is said too, that in seeking a libretto for i 
ie opera, he employed his leisure in arranging a 
text which should connect tbe different parts of 
the music to iStro^irser. 

We have not room for the details of the fune- 
ral ovation in Paris ; the proees«ion,which accom- 
panied his remains to the railway station for Berlin, 
wasaswhen oneoflhepowersofthecarth are bur- 
ied. It was escorted by national guard with bands 
and drum corps of Ibe gendarmerie, followed by 
most distinguished musical and public personages, 
representatives of the Conservatoire, the theatre*, 
the musical societies, Sc.: the wall? of the rail- 
way station were draped in mourning ; an organ 
and a magnificent cenotaph erected : the bands 
played the "Schiller march." the march from the 
Prnjihile and that from the Portion de Plorrmel ; 
tbe singers and orchestra of the Opera perform- 
ed the grand church chorus and march in the 
Prt/phtJe; those of tbe Opera Comique a chorus 
from Ijt Portion ; discourses were pronounced by 
MM. Benle, Saint-George*. Baron Taylor, Einile 
Perrin. Camille Donees, ITIImann, (grind Ksbbi 
of France) aud others; and thus twice in the 
space of two years has Pari? paid these solemn 
honors to a musical composer. H.ilcvy was the - 



A brief sketch of Meyerbeer's career will be 
I another page. This is not the lime lo 
attempt an eslimato of his genius and production*. 
Our impressions of tbe peculiar power and the 
short -coming* ofhis music arc scattered through- 
out the volumes of this journal, with critical analy- 
ses of bin operas, accounts of their performance 
and of their cflects, and also the opinions of such 
critics as Scoria, Richard Wagner, Henri Heine, 
&c, those of the two Inst not unmingled with se- 
verity. While owning the great imprrssivencss 
anil ingenuity of his operas, tbe carefully studied 
effects, tire minute elaboration, tbe iiiditidualiza- 
tk>n of chararter, tho wealth and wietd charm of 
iiistruinenla>ion, we have never been able to sym- 
pathize with his unbounded admirers, or to feel 
that he was great save in an external ami mate- 
rial sense. We are of those who feel in him Ihe 
power of will and talent rather than of genius. 
The gift of spontaneous melody was not peculiar- 
ly his; elaborately planned effects instead of in- 
spiration. If we feel the latter anywhere, il in in 
some parts of Robert, particularly in tbe melody 
of the part of Alice, which is unique and fresh, 
and has the charm of nature. But even Hobtvt 
is a* a whole heavy, and much of it fun r>\ and 
Strang**. And thin wc have felt stilt more in the 
Huguenots, the PrupK'dt, &c After wUtng 
through one of tbepe great operas, wc hare not 
fell inspired, inwardly edified am! strengthened ; 
have not gone away with lighter hearts ami no- 
bler hopes and aspiration* but hnre felt wearied 
and opprewed. How different the feeling after 

—L * — " ■ ' , ■ • ' . . ; , i " w2».— i^ass — 
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m* WMfaMgPHUfe or tie Ninth Symphony, or 
EHJai'. 

In »Wt, the works or Mu fWt l l have, had 
Iheir place ■e ri s p .a.f, thorns by many of Mm most 
earnest l l Bl ll hWi and music-lc v<— ., and »• we 
tliink justly, in the Category of '• music of sJHoV 
Outward rW«/ enters too larfrlr inln their mi> 
tive. Wonderful elaborations ther are. not rrea- 
tion«. Reautifol in many a detail, not living 
whole* i|iiit kcned with one breath of genius. 
Jiint so we feel before, on* of Kaulhaeh's rant anil 
rrowdwi frescoes, or on laying down a romance of 
Sue or Rulwrr : not the. Raphael or Shakespeare 
folding. We mar be wrong: but it it »ignirl<-ant 
that this rritieism ha* come ni.--.llv from those 
moat deeply, fondly and sincerely versed in tlte 
music an. I ill.- genius of the Mwart*. Beethoven*. 
Mendelssohn*. Schubert*. K/winis and their peers. 
The strongest expressions of it are on record 
from the mouth, of men like Mendelsanhn and 
Schumann. What are all the Jraiyn or fashiona- 
ble Italian opera publics, all the pompons Paris- 
ian nomas*, all the wide rerrW of which Mer- 



ta opinions like these ? There are 
kinds as well as degrees of preatneia. Meycrl 
is (Treat, perhaps the greatest, among his proper 
peers, Mt h notables as Rerlioi. Halevy, Warner, 
Gwnorf. Verdi : but it remains to ace whether 
the enthimaara is not hnsfy.and superficial which 
wmihl place his statue in the aujjnat company of 
Cluck and " 
ami Weber. 



The German Opera. 

The second week and second half of the short visit, 
orsprrimen season, nf Mr. Graver's admirahle com- 
pany was still attended with increase of recognition 
and enthusiasm. All hut two of the performances 
wrre repetitions, contrary to the oriirinal programme, 
hut they were clearly railed for. f 'mitt was twice re- 
peated ; it heiran and rioted the week ; we should 
hare accounted three nights more profitably spent 
upon «,W.'»or La lUm* BWAe; but ereryhody 
wished to see. and see repeatedly, the kiromparahle 
Marian* of F»Kti«ntei and the Mephistnphcles of 
Ilannxssss "f.irfiii ha>! lieen so snrprisinglv well 
■lone. Frrdem-i was such a eh.rmini Nancy.' both 
the ladle* ,.„g ,„d p |, v ed with surh a genial vivuei. 
ty and iracn together, lltMxr.*'* manly tenor roica 
and anion were so truly refreshing, and the whole 
thing was so quickened in the rendering eren when 
the music staled, that those who had long since 
heard enough of, \fnrthn enjoyed it that night in the 
beaming face* of fresh listeners. Then Weber's 
ftsjsotJh, the most perfect of their productions, so 
wonderful In Its Intrinsic charm ofmusic and romance, 
and with the very ideal of an Agathe In Frederiei, 
only increased desire "with what It fed upon." The 
only want was of a more telling baas voire and of 
more vitaliry in the important part of Caspar, and 
perhaps too, a sweeter qunlity of voice in the cterer 
Aenocben of C»mss*. One wonl of reproof for a 
portion of the audience. The untimely moment 
siered upon for the throwing of bouquets and insist- 
ing on an encore, right in die middle of the holiest 
pussnge, the prayer "/Was. hi-," instead of waiting 
for the return of the melody already provided in the 
A to the end of the tri. 
true place for applause to 
break out, showed at least a very unmusical son of 
impatience and betrayed strange ignorance of so clas- 
siral ami popular a work. 

The pieces given for the first time (this season 
and by this troupe) wore I km Jwn and fiaVin. In 
the former we might have CJtpcrted to find a strong 



at home. 

and t!.at it would 1ms thrir success fnt eWfrnee. 
Stra.iac to say. it proved the contrary. It was the least 
crciliuldo of tlieir performance*. Then- wet* some 
good part., to he sure- The Leporello (Hen****) 
was uncommonly good, nay admiraWc ; the Elvira 
IF»KDi:atct | far more rellned than mint of the Klvi- 
ras ; the Don Ottiivio (HaBsKMlstg) ditto, only a* 
unlucky cold nearly thwarted his hc»l intentions in 
H iwiV* I'sorY) ; and Mine- JotiAxtcscx'. though her 
voice, sounds har»h and hard in emphatic high notes, 
showed fine conception and dramatic energy in Don- 
na Anna. Hut there was wanting a Don Jujin ; 
STEiMKCKit has not the voire ; the Xcrlina of Cas- 
ta**, with nil its pretty rusticity and brightness, vras 
only tolerable after such iilealt or the part as we have 
known here; the Cornmendntorc was wreak, and the 
Mnsetto wi-nker and tlie general manner in whi.-h 
Motart's masirrpicc wna put upon the stage, ibe 
slovenly rngs and loopholes in the story, lack of con- 
sistency and life, showed want of care ami earnest- 
ne*e^ One roul.l take refuge to be sure in the or- 
chestra, which Caml AsacitiTTi alwavs keeps so 
well in hand, and which Is uncommonly goo. I in Its 
composition ; it Is a luxury to single obi arid listen 
to its first oboe and bassoon, and Moiart it partial 
to their service, , 

But the event or the week, and of this musical 
year in Boston, waa the production or FiiMlo. Beet- 
hoven's one ^opera, than which there no greater. 
We will not attempt to point out herein what lit 
greatness consists. Once, in a slight and sketchy 
way, we did that, ai the time when (seven years ago) 
the opera was murdered at the Boston Theatre, and 
never since attempted ; that analysis we reprint on 
another page to-day, merely for convenience ol refer, 
ence, and lo save making more words. We have 
now to do only with the new performance as an event . 
Nothing in our musical world, for a long time, has 
given us to pure a satisfaction, or has so encouraged 
our best hope and rff jrt for the jm, motion of a sound 
musical taste and feeling in this rotnmunitv, as ihc 
effect of that production of FUdm on Thursday 
evening, May 12, 

The recollection of that abort Lo presentation sevon 
years ago kept soma away ; the fear of a thing too 
good for common opera-goers' food kept mora ; but 
it did not prevent a very large audience, in weight or 
character and culture not inferior to any ever seen 
within those walls. The whole audience were pro 
foundly Impressed. Such excitement, such Intensity 
or interest, keeping pace with the crncnub of the 
mnsieal inspiration, ha* not manifested it- If on any 
other night. All felt how rich, how beautifol, how- 
noble, how irresistible in the superb logic of its most 
natural unfolding, how full of the god-like element 
in man, how inspired out of the rerv depths of a 
great tonl, all thrilling with imaginative sense and 
faculty, the whole music is. It suited, too, the earn- 
est temper of tho time*. All went home foil or it, 
bringing swsi a strange joy that will Inst and live 
on in tho mind, and help to tone our lives to finer 
issue*. The excitement waa a wholesome one, not 
dissipating and exhausting, but editing. Irauquillia. 
ing. strengthening. We know we speak the feeling 
of very many who were present ; we heard it from 
tlieir lips and read it in their fan.., 

t>r course such a result implies no mean degree or 
metil in the performance. Anil indeed sre were 
agreeably surprised that this companv, most or the 
time exen'i-eil in lighter works, could do it on the 
whole so well. Not that there were not crudities and 
imperfections, plentv of them. But a general artis- 
tic earnestness and fervor pervnd.-d the effort ; thev 
entered inln the spirit of II. Leonora (Fidclio) is 
Mmt. Joiuxvai w't great part ; heraciinit.especiullr 
in the primn scene, ami at the great climax, was tbrii- 
lingly true and powerful ; she threw her whole soul 
into ii, and, making all allowance for her voice, there 
are not many who tould render the great scena • 
"AUchnilidrr !" Ac, more sntisfuclorilv. lhastn 
was equally good as Florestan and hns tlie voice tor 
It. MaiiawsNss made a capital Korco; and with 
Casisa* as Marrellina, Hahklmaxk in the small 
but not unimportant part of Jncqnino, Sticix 
as the vengeful 1'ii.rro |i 



Jncqtiino, Stkixickk 
sld.fH.ult part, ueed- 



mg a better roiee|, and C.itsrr as the Minister, it 
certainly was no) badly cnsl The enthusiasm roiitd 
not keep in after the rlcntw-ut Canim ol it e tint 
quartet, which had to be repeated. It was the in- 
iritisi.- cliatm of tbe composition ; for the peiform- 
attce was not a* precise as Its peculiar struct uic re- 
quires. ; there were hitrhes in lewpe, blurring the out- 
line ; tbe orchestra, efficient on the whole, betrayed 
want of sufficient relieutsal ; how could ii tie other- 
wi* with a thing so improvised for a single night! 
The Trio that followed waa cheered still more wuim- 
ly. The chorus or prisoner* let out to feel the air 
and sunshine gave exquisite delight ; and so, through 
all the thrilling gloom nnd raptures of ibc.prison 
scene Keen tlio»e|wliodid not notice, fill the grand- 
eur of the orchestral part there ; Beethoven lake* 
hold with a great hand, and yet a delicate, and far 
down, though you be not thinking of him, but only 
of the drama going on before your eves. A cerium 
anti-climax would have been avoided, hy not cutting 
off tbe jubilant ensemble of the denouement as a Sep. 
arnte thin! act. Beethoven makes onlv two acta. Do 
yon remember the little march with which the Gov. 
emor awl guard enter 1 How sliirht and unpretend- 
ing, yet hou- good • This is making just enough of 
a small incident, not magnifying accident into sub- 
stance, as'Gounod does In AiisuV. suspending the bus- 
iness or that intensely moving drama hair an hour, 
in order to mako much or an insignificant and noiiy 
march with bras* band and mano-uvres on the singe", 
a mere trap for tbe applause or the vulgar. it\iaid,d 
for an encore. The one is art, ihe other clap trap. 
The latter well illustrate* Ki. bard Wagner's drfiui- 
lion or "effect" music, via., "ressJ/ v^thmt a aWi'iv," 
i.e., without a motive from within the play itpclf, with- 
out an artistic motive. 

When Mr. G rover brings his German opera here 
arain ( and we are told we may expert it in Septem- 
ber) be will not feel timid about venturing fulrlio. 
He will produce {t early anil leave mom for several 
repetitions. We have more yet to lay in acquit- 
tanccnf our debt to him and conductor Ansehiits and 
their artists, and ill the general way of summing up, 
with Inference and suggestion for tlie future. Hen.' 
are at least "ten talents," and they ought to bo im- 
proved, increased. 

Nora* on a Mostm'*. Cokckhts. — The most 
important was " Elijah," the rendering of which 
great work was creditable to the H. *nd H. Society, 
though wc have heard some or Its choruses sung 
more clearly by them. The great Organ (Mr. 
Laso), besides the Orchestra, dei-|iened and broad- 
ened the great sea of hnrmonv sublimely. The 
contralto solas were signally effective lit the rich, 
large, cultivated voice and stylo of Aoklailik Hint.. 
Lirra. Miss HoraTOsr sang her best in tome of the 
soprano pieces, always earncsi, f u ll of the feeling of 
the music, although sometimes nervous : and tlie 
other soprano, Mrs. Smith, pleased he her purirr of 
voice and honest stylo. Mr WrtaaLr.a s tcnor.ilwogh 
ii carries no great weight, seconded his true Inten. 
lions tiuusunirr well. Faulty pronunciation marred 
Mr. RctHiLensKa'a rendering or the Fnipltet'-ltinrt, 
which otherwise was not without considerable merit. 
The Angel Trio, by the three ladies above named, 
baa rarely sounded so well ; we only wished for more 
or a ntaa/asiau in the chorus that completes it. Zm- 
«»»», faitlifol and earnest always, was the con- 
ductor. 

Next in importance we recall the last three or the 
Ift Afternoon Concerts or the Ouc-ittca-rUAi. Cniou, 
which hair given us a long list of the best Svmpho* 
nies and Overtures this winter. Kspeeiully rich tbe 
last h-.tr two (May 4). when they not only retreated 
Schumann's noble Symphony in B flat (and played 
it belter than before, although few works sutler more 
from the want or many violins, *tc .), but gave tbe 
overture to OVroe, and Anber's to I* Svrmnt ; while 
Mr. Pais* played on the Organ a beautiful /'usroiii/* 
of Bach, a chorus of Hanilel, and his own line Fan- 
latiu anil Fugne in R minor. Organ treats abound ; 
tlie rarest (in both senses) is to hear Faine. 

Beethoven's 7th Symphony was reserved for the 
crowning glory of tbe last concert (May III), when 
were also played the prettv ^>n»H.i overture and the 
Finale ofihr'sd act of Rnkrrl It IHalJr (the newt of 
Meyerbeer's death had just come) ; Mrs. Fkohock 
rln'ved an (j^lrtw/tO or Welyand a 1'edal Toccnla by 
Sclwlleiilwrg, very effectively, upon the Organ. A 
la-nrllt concert „( Cam. Zkuiiahx was the attraction 
f last Wednesday, when I M 1 young ladles, his pupils 
" High and Normal schools, assisted him 



, I :h 



by singing "Night," a song in three parrs ; rbe chorus 
in fj-Vwruiaearo. and the Angel Trio feom /,Vi)«A as a 
part song. Tbetwo most (sipqlar oron-hestia piece*, 
and none better, Jth Symphony and /Vrysc'aVi over- 
lure, opene.1 and cloacd tlte eot'icert. awl tlie "I'ro- 

" in a 

or the 1*0 maidens. 
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JontKii GorrLoa 8cn»«io««, court organist at 
Dresden, and pcrhaos the nxt distlngalshcd or nil 
contemporary organist*, died there on the 1-llh of 
April, in his seventy-tiMi year. Ilfl excelled in 
improviwtion, bat his compositions are not rema/tt- 
ahle. It is bat a Co w month* since we read of the 
death of nt«a«,of BreaUa.an organist almost equal- 



organist- 



Mynheer Toara. 
He «■»« one of 



of Ilntlerdam. ha* also died lately, 
the Qnt musicians of Holland, and for thirty years 
the director of the "Krudilio Musical Society." 



We see mention of two yonog Bosfoniana in the 
Gorman masiral journals. In Berlin Mr. Adams 
has made a successful debut at the lloyal Opera as 
Msnri.o in II Tromlorr, with the famous Mile. Lucca 
In the part of the heroine. At the annaal examina- 
tion of the pupils at the I.cipzig Conservatoriura, the 
piano playing of Mr Carlysle Pktbbsilba Is again 
highly commended both in the .S'waarV and iho AVsse 
Z-i'uritrift Tho latter says: "He showed in the 
Adagio and Finale of Chopin's Concerto, that, lw- 
sidca eminent and brilliant ttrknik, be i* also master 
of the most various nuance* of tonch (especially ad- 
mirable was the almost breath-like delicacy of *omo 
passages), and that ha has quite a good, if also a 
somewhat material cnnception.of the intentions of one 
of the moat difficult of corapoaers In this regard . " 

Ananas Patti left Pari* on the Snd for London. 

her re-appearance at Covcnt 
I Ml // Darf'trtf. She was feted on 
all hands before her departure, and Mine, de Both- 
•child gave • great dinner in honor of her. Beside* 
opera, she had sung in two charily concert* in r*ria, 
I 1 ,000 franca among the chorua 
On coming of hue re- 
annaity of 6,000 franc* on 
each of her parents. She too haa been assuming lb* 
rolu of Margaret in fiisit. A black eyed Italian 
Grclclten I 

The Musical Fettlral of the Lower Rhine at Whit- 
auntide, was to take place this year at Aix-la-Cha- 
pellc, under the direction of kapellmeister Rietx, of 
Dresden- The works to be performed on the first 
day wen: Handel's "Belahaxtar," and Lachner't 
second $*ite for orchestra ; second day : Magnificat, 
hv J. S- Bach ; scenes from Gluck'a 7nAj*omu> in 
IbswA) lUth Psalm by Mendelaaoha ; and Beetho- 
ten's 9th Symphony. Joachim, the grc»l violinist, 
was expected to take part. 

Paata. From the enrnwpondence of the Orrkm- 
tra we kam the following : 

At the Italien* the chief point nf interest has bean 
the revival of the " /fii/msn in Altttrri" for the special 
purpose of giving Mdine. de Mr/ric-Lahlarae the op- 
portunity of a prtuutr riU in lite purl of ImMla. 
This lady has hitherto sung in minor parts only, hut 
it was eo'n>idrrcd due to her talent to gire her a JW,„r 
in a rtV« of importance— even although that selected 
had been notably lilted by such a great artist as Al- 
bum. It was not anticquited that Mdme. lie MeVic- 
I.rdilache would excel, if indeesl she could hope to 



nil, her great prederoasor aa a vocalist— but Albo- 
could be surpesod aa an actress, and here it was 
expected that the D* Mc'ric-Lahlaclie woulsl gain 
ground. The result, hoirerer, did not justify the ex- 
pectation. The lady created no effect evert in her 
acting. This was at least sarpri^ing, for in *eriosis 
opera Mdme de Mcrir-Lablache exhiNu rare qiiall- 
tiea of gesture, hy-play, and facial control. These 
qualities, ho*r*vcr,Vpp*ar«d to have failed her in 
Comic Opera — hence n»r non-success. The sisters 
Marchisio good tmturedly played In the cast with the 
new isoV/'J, having only to put in an appearance 
In the celebrated Scptuor in the second act. Agivosi 
played J/aafa/b, Scales* TmU»>. Bettini, tho tenor, 
was not in psrticularly goo I voice, but played aud 
son :, a* he always does, artistically. 

(in Sunslay last "/ J «/#ufo" was given for the bene- 
fit of the asuesfre, Alary, with the Marchisios, Giral- 
doni, ffiaaxthlal, At the Lyrique M. Ismac'l hu re- 



sumed his famous part in the " Rigd'tlt," The next 
news of interest fmm this thcalre will lie the produc- 
tion of Fi'licicn David's " fji OrsVre," in which a 
i/V.nf.nife Is announceil to appear, Mdlln. Snnnier. 

Two death* ure given in the necrology of our 
French musical contrmporarie* : one. M. Rcgnier 
Cnnaux, puhlishcr of music ; the other, Miflle. Kstber 
Halery, daughter of the composer, a talented ami 
prosnidng girl, who died at the early age of some 
twentv years. 

" MirtiUr." in spite of its bring more a •wet* 
rT nlimt than n real one. continues to attract the Pari- 
sians to the Theatre Lyrique. It hns liecn much cur- 
tailed, and the last acta contain now but half the mu- 
sic originally composed for them. With this the 
lengths arc avoided, hut the nh.iirditv of the libretto, 
if tH-jusiMe, increased : anil •*.l/irei//»," in spile of III* 
many beauties contained in the first two acts, will 
never gain the position " cause" occupies now on all 
stagea ; on tho contrary, if poet and eotarsaer do not 
resolve to completely rewrite ih« last acta. " Mir'itU" 
may possibly never 'go hevond the precincts of the 
TMalre Lyrique. The performance of it i« al«o not 
what might he desired. Mdme Miolan-Carvalho, 
with hor mania aver to represent a Sonnamhula, can- 
not succeed in interesting the audience in the heroine 
she so indifferently represents. Added to that, she 
sings so put of tune, that aometiines it is a perfect 
infliction to listen to her. Mdme. Feure-I.efevr*. on 
the contrary. Is every thing that is charming ; her in- 
telligence and acting, the grace with which she sings 
the interesting and pleasing music allotted to her. 
win all the audience in her favor, and she certainly 
carrie* awav the lion's share of the applaaa*. IsmaeJ, 
whom critique and claque have tried, and try, to 
push, is a most indiff-rrnt actor. A rough, limited, 
and totally uncultivated voice, gcnernlly out of tnne, 
and bad acting, are the qualities which distinguish 
him. On the other side, M. Petit is a young artist 
full of the hest promise ; wild a pleasant, full baritone 
voice, already well cultivated, anil reflrvrsl acting— 
attribute* which will most likelv load him to a pro- 
minent position in his 



Bi'kux. A great celebration of " /Irene/ in 
/lea?**," as an allusionary suggestion of Allemannia 
in llenraark, hia hern originated in Berlin for the 
heneAiof the Crown Prince Fund fsw needy //infer- 
hlirfmu in Danl.h dominions. May 1st «t a grand 
lliancc cem-ntM ho tween tho Olseot Kimmerer or 
High Chamberlain Count von Rcdem and the prin- 
cipals of ihe Singing a«sociations, for the puqioaeof 
doing full justice to Handel and the "left liehind" of 
sacred Prussian memory. Accordingly, the Acade- 
my of Song, the Siom and Jnhn Singing Associa- 
tion, tho Koval Domchor, the orgnni-t Haupt. and 
the Horal ( hspel fomhinrsi with Friulrin de Ahna, 
Preaaler, Fran Harriers Winpcrn. Ilcrren Beta, 
Krau>« and Wowortky, an) Kapellmeister Taubort. 
Great as was tl» object, greater waa the attendance 
in the Garrison Oiurrh. and the enthusiasm, awaken* 
cil in behalf of the " left behind," aiirred up hy the 
patronage of II, KK. HH. the Crown Prince' and 
Princess, and augmentrsl hy the talent of the Hoval 
Opera House, Ailed the Church and applnudesl Han- 
del to mauyencorea. Shakespeare has naturally re- 
ceived hia duo in Berlin, and ha* been cnmmerriora- 
ted In a peculiar mniuier— the festivity having be**) 
routined to mnslc, so far a- hia celchrarism hy the 
" Society for the studr of new languages" is concern- 
ed. Tho mniw-roosn of the Knyal Theatre was 
crowded with Prussia's Intellect and" Berlin's beauty. 
Tb« " budding womsn-world," *ccor<ling to the 
German journals, snrmunded the bust of the com- 
memorated hard, and a meat elegant audience bent 
before him In devo'lon to his genius. Then the or- 
chestras celebrated Shakespeare musically ; br over- 
ture to " llamirt," overture to " CovrarVrMa-t/' over- 
ture to "/?nasro aud Jnlirt," chorus from "J/iWssiar- 
itrr .ViV^Ar's /frmm," aong fmm "//enrf I'/f/.." and 
TanVn's "re-n«f." Dr. h-o "aHdre«e.l" the ... 
dience. and (a i-irr-timsiatice thut would All a I.innasus 
Banks with amazement and awe) conltued himself to 
a few quiet unobtrusive words on the subject of Shake- 
speare 'a greatness, and waa so simple and short, that 
the audience were twice aa deeply impressed a* If ■ 
Phelps had harangued ihem with dramatic hearings 
of the chest. Th- condition* of the two prises were 
then declared, which are to he given (of the value of 
iOO and SNto thaler* reapectivcly) in connection with 
the Shakespeare festivity. The fii-t is for the la*at 
essay "tin Shakespeare* influence on the Knglrsh 
language, treated in four points ;" ansl the second, 
"Hmory of Shakespearian criticism in Germany." 
The time allowed fur the delivery of the essay* is to 
the 1st July, eighteen hundred aod sixty^/lre! Truly 
long enough to allow a mass of German research and 
German knowledge to bo expended on tho elabora- 
tion of a treatise I 
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Vosal, with Piano Ac«cmi>ar.iir>*rjt 

L' Etioimpe. (The Heliotrope.) F«ri.-a Pomfhn. 30 

A v*c7 ivtl Usltsn amr. lln frsffsat with Its 
■sew^rirs of Ihe flower wtuws usras U twals. lis* 
Italtaa aa* Kecllsb wonls. 
Gentle Alice. Song and Chora*. 17. ITmrlaml. SO 

* ShstJssaU gis-ss-ul IMaj, wakt. suglit l» U 



my mother dear for me. 



L. L. Parr. 30 

It <t«M crv^l 
tn ling- II Is slwajs a plsasurv u> rveiiM ths sihttrlna 
or aos Is th* Ik*. 
Mother, whon the war is over. Song and Clio. 

J. II*. 7'ararr. SO 
Ttss tills wall 4sw-rn>ss las -eng. Ms of la* 
rmIimIU* It Is f »k1 for osm to sluf. 

Lord Batcman was * noble lotd. 

From "Itosedale." .30 

Aqualn'.c-tl RnrrlUh temf tn«*.l *nws saduiixlsni- 
t*M a Htlls. tMolv sslsstoslj >»~1 

For the* and onlv ihcc. /*. BurWr*. ,90 

A ssstt ofeisssk as.nl. auowlaf lb. ksal of* f 



0 that I had wings. Quartet. /'. S. 



lnatrumeutel Muale. 

Salve, dimora casta * pura. A. fVvsms. 40 

One nf ths best son*s la "Faust." sltaaatly arTang- 
a| BB| vsrlstl. Otmntlatn JlfllrulCy. 

Scoocafromchililho.nl "Se*-aaw," T. Oestea. SO 
Vssr so* prsSlf.saa gsskl for Uttls flatsss. 

Tone picture*. | Pearls of dew,) 7*. Ovatea. 40 

A Hun Merlin,. .-su-tUn, thing, u lodtestsd kr 

Mm tltU. Sul sMkialt. 

The bells of Abordovey. (Clvchan AherdrA.) 

B.r 

nieharas sstchss some echoes from the slid U etsh 
asoooulas. sul rings hi. etiimss msTTilr Ui.n~si- 
Tb* awloar Is pseulUr. Mot JlOealt. 
Caprice Hongroise. Etude de Concert en octave*. 

E. K'tltrrr. SO 
Qui'-, illfllcolt, hul s espitst l«sna fi>r thsMs wt,a 
wish ta prsstfes springs ss4 ran* lu was*. W.U 
plaj^tttahrUlkvalUHl. 



Kint Staili** for tlv« Tiano. K0ki*r. 1.71 

T*tT# i<» ft psjrVxi In tfct> ft ofrim of «T*?ry pupil. when 

ll* ftf rfar l» BtX ittftfiftilly illnilflevl I" (l 'a r TV** War 

Miirju-v hhr Mtrvt of rw«y ami IWniul. hvl ymt 
•mn- rainpU U,1„ K of ttM kind, motf niM tb>B mIN 
.Bal tUKlM, U IWU, lijr |W l««rb«r. to h*. r*^J«-.|. 
K»ht«r, iMtltiR stii» nti. ha* rcMpatwd Hum mmj 
•ci>4iM. wlhinh fit tb* «m tnmtiif. A pupil of tvli 

ui>.1«rUk« lb*m, t»J thft-Ttu rwJI/ Uil to b. of 

8cbc»ot of V«1oc(lj. Op. 123. In two l*Kik«,racfi 

mfe 1.7$. 

TS»»w. art %bout on & Urv\ wltl. Cicroy • ■tudiati of 
»r.k^li,, fttwl ma t be ilt^nM**** *IU thtaa, ortaUd 

|R( IO Itfta* lx*'-f am! C*7UV*>- 



Itiriie ■? M ui — Vuilr- UMfttbjr ■»!). tb* czpoBf* ' ■ i i 

<* frtwlton I" 



two runt* fur *t-ry ftmr 
•i a dtitinrt wil I Bod t 

tiPtOaatf tO Oflt*.lU*U*J BU 

sioubl* tbw>« raUf 
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I i Ihr1(li|-i Joorml of Mu.fe. 

Half a down of Beethoven's Contempo- 

rarica. 

II. ANTONIO liUBl 
;c.mllmi<.l fr^w ptgi 1 242 1 
The next year flTSl) appeared fmrn pen 
a ballad opera in Grrmnn, entitled the "/fuuoS- 
fungkrirrr (Chimney-sweeper). The autltnr of 
the text was unknown to Mnacl — it being one" 
which a friend hud given Salieri tliat he mi|iht. 
while waiting for a text frmn the directors of the 
theatre, practise himself in setting German words 
to niusic. Still, it was put upon the stage, ami, 
in spite of the critic*. wa« a success, not onty in 
Vienna, hot in other citiee— for instance, in Bonn 
where the hoy I.u.lwig van Beethoven had the 
opportunity of hearing it. Moeel sais, that the 
aharp criticisms of the work can only have related 
to the text, which, he ad<»., wan 
both in it. style and versifkatio. 
sic deserves special commendation. Salieri'* 
success in I citing what to him was Mill a 
language, he says, waa surprising, and the 
lationi in the music — the entire accompaniments — 
were very beautiful. At a joke, a burlesque, in 
a tenor air of this work, Salieri introduced a pan- 
Mage which was sung in falsetto ; nobody in those 
days dreaming that that thin, expressionless, un- 
manly kind of tone could erer come to be em* 
ployed by composers except to create a laugh. 

Leopold Moxart, in 1 7*3, wrote to bis son in 
Vienna for a copy of this work for Saktlmrg. and 
on Dec. 1 0, received kite following reply . "I only 
write you in greatest haste that I have bought 
the 'Chimney-sweeper' for fl ducats and have it 
already at home. Judging from your letter you 
take it to be an Italian opera. No, it is in Ger- 
man, and moreover a miserable original piece, 
which baa Dr. Auernbrogger. here in Vienna, for 
its anlhor. You will remember that I told you 
about Herr Fischer's having publicly satirized it 
on the stage." 

In 1 7R2. Salieri received an order to rompnsc. 
an opera seria for the court stage in Munich, lie 
gladly undertook this, the more so, because he 

for 

his text, of which be had 
bers in Naples. This proved also a 
The next year, Joseph having 
ed his Italian opera, with a 
from a list of singers made by Salieri in Italy, the 
season opened wilh Salieri's "in Scuola oV (7e- 
iosi," enriched with several new numbers, which 
was a uew triumph for the composer. 

It will be remembered that one of the persons, 
who in 1770 tried over Salieri'* youthful produc- 
tion "Le Dawu lAteralr," and encouraged it* pro- 
duction, was Gluck. The accumulating proofsof 
the young man's talent*, bis lively disposition, and 
especially his taite and views in music and com- 
position, bad won the warm affection of the vet- 
eran composer, anil hi* fullest confidence. Of this 
he now gave a striking proof. At the end of 
1783, as be was no longer able to undertake an 
in consequence of a previous stroke of ap- 




oplexy, hn was called upon by the directors of the 
French Academy of Music, to designate some nth- 
er composer, able to produce a French opera on 
ibe principles of that philoephy in Art, which he 
had tauglit both by precept and example, and 
which alone could give birth lo a truly dramatic 
Gluck proposed Salieri, now in Ida 33d 



It was twenty vears since the first performance 
of the "Orpkeu, and F.,ir^,ce"\n Vienna (1 7M). 
The '• .I/res*" and "/>ari» ami lltlrne" followed 
;n course of time. and. having gained that * access 
which make* them mark an era in operatic his- 
tory, the contest between Ins and the old Italian 
and French styles was renewed in the French 
language at Paris. "At last," says Foisot, "on 
the 19tli April, 1771, the "Ipkigenie in Aulule" 
of chevalier Gluck made its first appearance in 
the Nonvelle Salle du Palais Royal, opened. 
January S6, 1770, by a reproduction of Rameau's 
Zoronilrr." 

Here, is the list of Gluck's operas in Paris. 

1774. April 19. .phiecnic en Anlide. 3 A«* 
Text by lUcine, arranged for the opera by du Hoi- 
let. 

1774. Antrim 3. Orphee et Eorrdice. .1 Acts. 
Texi <>Uil>i:p. translated and adapihd in French by 

Moline. 

177». Afrit Ms. .1 Acts. Text by Calsabigl, 
translated by da Knllct. 

1777, Sept. S3. Armldc. 5 a. Text by Quinantt. 
1779. May 18. Iphigenie en Tauride- 4 a. Text 
by Guillnrd. 

1779, Sept. 24. Echo et Nsreisse. 3 a. Text bv 

de Tschudy. 

The order now received from Pari* was for an 
opera in the style of these, and the text selected 
was "Ltt Danaiilet'by du Rollrl and de Tarhudy. 
Gluck's recommendation was of course sufficient, 
and to Salieri the composition was entrusted. It 
w as his first attempt to compose a French text, 
his first attempt also to leave the regular Italian 
form*, which alone his protector Joseph really 
found to his taste. Salieri has himself honestly 
recorded the fact that he composed the work un- 
der the guidance of Gluck. When it waa finish- 
ed he took it to Gluck and they went through it 
together at tho piano-forte. In ono of the aire 
was a paauire with which the composer was dis- 
satisfied, but was unable to di*covcr in what the 
fault consisted. He 
Gluck. who examine 
Salieri to sing it. He listened attentively, and 
then said i "You arc right, dear friend, the air as 
a whole is good, but the passage with which you 
are dissatisfied, displease* me also. Still I cannot 

again." Salieri did so. "And now again." 
When the other reached the passage now for the 
third time, Gluck interrupted him, and suddenly 
exclaimed : "Now I have it — the passage smells 
of music V and upon examination they found that 
the musical idea bssre did not spring from any 
necessity of the situation or sentiment of the teat, 
but was introduced simply oo artistic grounds. 
"TluVremark of the great man," says Salieri, 



pointed it out in tlie score to 
d it adH then called upon 



"is as original as it it full of meaning, and in the 
highest degreo instructive for every artist in 
every art." 

Salieri himself took his score to Paris not only 
with the consent but to the great pleasure of Jo- 
seph. u La DamtiJt*" was put upon the stage 
with immense splendor, and first publicly per- 
formed on the iGth April. 17S4, in the Theatre 
de la Porte St. Martin, the Pjlais Royal theatre 
baring been burned a few years before. Tho 
success of the work was such as to gain him an 
order for two new 




three successful work* at the . 
for each of the first twenty 
francs, for each of the fen following ISO C. for 
each of the next (the fourth) ton 100 f., and all 
beyond forty 00 f. 

Cramer, in his Moijonn drr ifuiik (IT. 417 tt 
'">)• Rive* a long article made up out of various 
numbers of the Mercure de France upon " Let 
Danaide*," The article, of course, with its ac- 
count of Danaua, Hypermneslra, the children of 
Danaus, ofLinceus and bis brethreiuand (lie story 
of the five act drama, I pass over; but the intro- 
ductory not i. c by Cramer himself is of too much 
interest to leave untranslated. Here it is. 

"If tbe German public, and especially those 
who have formed a belter acquaintance with Sal- 
ieri. through the piano-forte arrangement of tbe 
Armula, which I have published, are a* curious 
as I am to learn something of his new work, since, 
to all appearance he has followed in it still more 
closely the footsteps of Gluck and tbe path of 
Nature, they will thank me for giving them ltere 
a detailed and very intelligent criticism of it, 
Isoth text and music, drawn from tbe Mercure de 
France, a work far too littlo known in Germany. 
True, I should have much preferred to have first 
seen the score of the opera, which as I bear with 
great satisfaction is soon to appear iu Paris, in 
order to add to the newt which the** article* 
give my own more detailed opinion of it ; but it 
may well be tome time before we shall receive 
tie score. Still I will introduce some notes of 
my 



'-That at first 1m Danaidet was to pass in 
Paris under the name of Gluck, to save it from 
Ibe ill-natured remarks which to many, who judge 
a work of genius by the name of its author and 
not after it* own merit*, would be ready to make, 
as well as to smooth it* way to tbe stage, I knew 
long mnce through letters, received before Salieri 
left Vienna for Pari*. Very soon after hi* arri- 
val in Paris, I received from Vienna the follow- 
ing account of its »ucc*«a 'Let Danaida thus 
far is having all possible luck. People have 
again come upon tho idea, that the entire opera 
is by Gluck, and thus the composer i* saved from 
a thousand plagues anil torment* in bringing it 
out, whicb would be far from the case in respect 
to a new master making hi* first appearance. 
Tbe queen has had him come to Versailles three 
5 i 
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Im herself aung with the profetMri. lie i» lo 
conduct once more there in presence of the kins, 
Count J' Artoi* and several high personage* of 
the court of lioth sexes. He will have cause for 
full satiatartion if the piece finds the same suc- 
cess with the public in Paris that it has enjoyed 
at ennrt.' 

"In another letter, which he himself wrote to 
the sreretarv of the chamber of finance in Vienna, 
Ilcrr Paradies, father of the famous blind pian- 
iste, he §ays among other thin;?: — 'Hitter (Slnck 
•poke hut the truth, when he asserted, that it the 
conijnsser demand* twenty livres for writing an 
opera, he might to have, twenty thousand for the 
trouble In bringing It out.' • 

"Fin illy, after bin return from Pari*. Salieri 
wrote me in relation to the success of his work, 
with all the noble modesty and frank ingenuous- 
ness, which give such increased value to his tal- 
ents, a! follows: 

Vienna, July iO, 1 784. 

" And ml im at length bark again 

from Parin. As to the newt in relation to Lr* 
ZMuai'd>«, which you auk of me, I could do noth- 
ing more than repeat what you have no doubt 
already read in the Journal th t'arit andNthe 
JlfVrr.fr.- ,!>■ France. In the former ynu have 
doubtless noted the indecision of the Pariaian 
public, as lo the value or want of it of the work, 
and the praise together with the i-ensura in de. 
tail (in No. 20, a* well as, in the latter, the dec- 
laration, as to the real author of the music, of 
Hitter Cluck. What people think of the opera 
since, I have not yet heard. During my fitav 
there it was given thirteen time*. 

•"I only sueeeesled on the first two evenings 
in hearing the performance well, and then through 
special favor; the other time* I had no desire to 
go early and wait two hours to secure a good 
place, and hence could neither see nor hear well. 
Some people have said all that is good, others alt 
that is bad of it ; some would have it that the 
music was mine ; others not ; and this in spite of 
the public declaration of Kilter (Shirk and my 
reply to if. What was there farther to be done ? 

" 'The direction of the Paris opera have, since 
that declaration ofRittcr Gluck, ordered the com- 
position by me of two new dramatic poems; th» 
one entitled A tar (Tarare) AVrij of Ormut, the 
other />* Harnett el Curiam. This last will 
prohahlv be the ono which I shall first complete. 
Tins is the advice of Gluck ; and the other re- 
quires too much time on account of the peculiar 
manner in which the subject is treated. The 
public a. a rule enjoys and seeks the truth in 
music; I therefore, who without this truth should 
hate the art, feel myself inclined, in the highest 
degree inclined, to exert all my powers, to make 
myself worthy its applause, and therefore hope 
and believe that I shall hardly be forced to write 
Italian operas again.' 

"Tho 'declaration of Hitter Cluck' here men- 
tioned was a letter printed in the Journal A 
Pari/, in which the veteran declared the musir 
of Let Danault* to be wholly by Salieri, and that 
4 he himself had no share in its production beyond 
the advice which he had given tho 
lT°b. 



Nicolai'f "Merry Wive* of Windsor," at 
Her Majesty's Theatre. 

It is singular that an opera of such lively preten- 
sion* as bit Ivtliqtn Writ.tr ran H'inaW should lure 
ben so long, in making its way to England, especial- 
ly when we take into account the fact tliat its Mr. , to 



in itcrl veil from one of the most populnr of Shakes- 
peare's rdnvs. For fifteen yenrs this work of the lute 
Prussian A,rpprf<nieiW*r has been more or l«**s fauioo«. 
Phiycd repeatedly in the rfcicf towns pf tiermany, it 
bus even found fnvor with Italy, Ftanrr .nnd Belgium 
Thai A'o/afuff hua lor the public lastc is imqucslioii. 
aide. There are many reasons to acmun* for rl i«. 
Perhaps half the success of M. Gounod's rirnsf, des- 
pite the beauty of the musks, was owing, both here 
ami elsewhere, lo the siinjdiritv of iIhi pint nnd the 
familiarity of ihi' subject. Hut If the incident* ami 
prrsunnges in Gneilie's cclebrateil poem Here fnmil- 
iar M us all in England, bow mneh more intimately 
nre we acquainted witll Ihe incidents nml personnges 
of Shakespeare's admirable comedy T If we knew 
Faust and Mrfi!ii*toiihr!i»* nml Margaret well, we 
ktinw the Ford*, ihe Pieces, nod "fist Sir John" still 
hetlcr. Thus a diflirully is nt once gnl over, slwnv s 
in some degree an impediment to Ihe immediate ap- 
preciation ami enjoyment of a new opera. Mraravrr, 



Ilcrr MiMcinhal's lil.r>tt» is verv skilfiillv ciinirivrd. 
The I Ms art of Tl» Merry H'ii-.'s of U'rnoW is alro- 
geiher discarded. It pos»e«sea no feature <n stand 
out e fleet ivrly in an operatic framework, anil would 
therefore have hern simple an inntnnhrancc. The 
other four arts nre. with like judgment, compressed 
into three. TIm> dmmati/i iwiKma, too, are numrri- 
rally reduced— an cqniilly necessary step; fur, 
though something might hare hern made of Sir 
Hugh, the Welsh parson, ar.d something more, per- 
haps, of "Mine Ho«t of ihe Oarer." it wi. Jnsi as 
treU to shut out Mrs Quieklr. Shallow smaU have 
lieeu a mere noin-ntity ; l'Mrf, with his hoaaaatie 
iurtoii, in a inn-<i -«t •ense. nn ImpraciicaHilitv ; nnd 
the retention of Hardolph, Nvm. the other f.dlowers 
of Sir John (to suv n-'thiuir of Simple and the reM|, 
nn asrtfcrowdintr of the i.ei>re to little or n<i purjyise. 
As ihe t^Kik BXiatS the opera is vcrv prnperlv entitled 
Fulttajf. In each of the three ae'r» FsKtnff is th,i 
conspicuous fii:are ; and each includes one of those 
well knoan misadvrntares, the result of his secret 
vi'lls lo the mieehief-lnvlnc wives of Mu-lrrs Ford 
and I'lltf* ftmiishlted hy the (ierman lilirrrtist into 
Flulh and IKeichf. Namini; (he tmek basket, the old 
woman of Brentford .ami Heme the Tinnier, is enough, 
without n wnnl of comment or description, to briai; 
the whole, to the tninil nf every one who has seen or 
read the piny of Shake. peare. He who has done 
neirher should make amends wiihont loss nf time ; it 
were era<tl In f«,tr«',al his plrnmee, Tho other scenes 
comprise ths! meelinc lietwecli Sir John hlld the *tip- 
posiliiiou< Hn«ik Itlueh); the loves nf Anne I'nire 
aril Fenfon ; Ihe rivnlry of Ilr. Cains «ml Slender 
(Junker Spirlirhb rejerie.1 tnitors ; the jealons ehtil. 
litions of Ms'ir, F<ird : and the plottincs of the mer- 
ry wives fin the diseomfif ure of (heir stour and unc- 
tuous fliovanni. A new scene, by Ilcrr Mosmthal, 
Invented for the suae of eivinc Fsl'taff a Rncrhana- 
lian MM. precedes his llrst interview with Ilrimk ; 
and, tejriiimaudy enoiiirh, the last of nil — in Windsor 
Forest, where, under the shadow of llcmr'c (Ink. the 
amnmu< Knivht is du|iesl nnd tormented by inisu-i- 
narv imps and fairies— is u<cd as an occasion for the 
intn>luction of the ballet element, 

Themnsie of Faii)„ff\», alKire nil, remarkahlr tat 
spirit and flqencv. Il nnwliere fines ; and if it fulls 
to cxliil.it a vein of striking snd original mclodr, it 
is gracefully tuneful from beginning lo end. contain- 
ing scarcely a single example either of direct plnginr- 
ism or unintentional resemblance. A certain fresh- 
new distinguishes piece after piece ; and this is fur- 
ther rnhnnccd by orchestral accompaniment" which, 
besides being written with miHirinn-like ingenoitr, 
are wt off by varied, rienr, and soporous iuitrumen- 
fceslojl. The overture, a showy dotipoHitinn of the 
French sehool, contains, among other good points, a 
ninVnfu/e phrase, which seises and raptitarr* the ear 
the moment it is heard, and is, indeed, the most gen- 
uine iiiclii.lv in the opera. —The two mod important 
liniilrs— the rtrsi, eml"ntving the incident of FalstafTs 
being conveyed away in'the hasket of foul linen, the 
second that of his escape as the old wumnn of nrenl- 
ford, under the cudgel of the exa*pcr«led Ford— are 
skilfully toiistnicted and full of animation The 
smaller concerted ple<es, ihe duers, nnd the solo nirs, 
are all, in n gn*ater or les«er decree, attractive — snnie 
few heing rrnlly benutiful. In the forest 
Heme's oak ami the moonlight gambols of the 
fairies— although Nienlai may here he said tt> II... 
the province nf Mendi bsoliti himaelf, the King of 
Fairy music, he pmwsthe ordeal triumphantly, dis- t 
dsining to pilfer and avoiding to paoidy the thought* 
ofthatgifird and inspired mater. The fuirv mu'ic 
in Fabtqfh rhythmienl, prettv, often sparkling, re- 
plete with gnietv, and never onit-s^Ur fetched. Of 
high fancy ami subtle |Kietrv it reitjab no trace ; 



meritest r«ini>>yric, the music of Otto Nienlai is of 
dial agreeable'siirt which eschews prolixity, exlrava- 
gniire and hy|p»r^eutitnenialiiy. If it never rises very 
high, it never descviids to pUtilude; if almost inva- 
rhihlr lighl, it is very seldom trivial, never insipid; 
nml, la<-t of all, if nowhere deep, it is nlso nowhere 
dull ; so that, while »t ate rawly— to use a common- 
ly accepted expre-sioti— "enn ied away." it neser 
ereates in us nn impulse — in no less homely phraM) — 
to "take ourselves off 

The performance of /Vai«$* is in many re-pects 
flrst rale. Ineome— the overture, the concerted music 
and orchestral accompaniments, foi instanrc— livyxnd 
criticism. The cast of ihe tlmmati* ;ie>*»i.» is re- 
mntkuhly efflcirnt. To allude at nnre to the feeble 
point— and that only feeble by compnris.in : the Fal- 
stnlf of Siguor Marrello Junen is destitute of liumnr ; 
and so wc hnve ihe body without the soul of thnt 
most corpulent knight. Sigtior Junen — hiin«elf a 
gce.ileman of nniiaunlly •iiln.tnntial dimensions— both 
dns-esand hsnks the ctiataeiv wcli ; but tin? spirit 
of It, eludes him altoycthcr i and — to quote Nym — 
' thnt's the humor of it " Nor U Signor Juiira's 
voire hv nnv means as imposing ns his [Jtytiqnr ; and 
unfortu'natelv tlse music which Nienlai has put into 
the mouth of Sir Johtt-all, even to the Bacvbanaliau, 

"Quand' era a-ieora in quell' ctk 

Che nulla sn di male e hen," 
eharicteristic enough—goes for little or nothing, or at 
at.v rale produces nn effo-t. The most thnt can las 
in id of Sigtior Junes '» performance, is that it is pains- 
taking. With a strong French accent and a wenk 
French voice, he combines none of the Italian method 
so desirahlc in llnlian opera. lie does his hest. how- 
ever, uinl most lie taken. «e suppose, mm ijrowi m!h ; 
b«i, wjih all his lahslanre he Is not even the shadow 
of FnlstafT. The mher gentlemen an) unexcepiiona- 
bly good. Mr Santley's perfect executiun of llw 
mnsic nlloded to Ford suiprite.f no one ; but hii in. 
tclhgent and forcible dramatic itn|srrwrtiation of that 
suspicions bu»li«tnd snrpnsed all, exi*ept those who 
hnve been arcnstomeil to wateh with imerest the 



tag as an actor. F'onl's music contains not a single 
solo air ;*and Mr. Snntlev has the good taste to rcn-uin 
from iiilniduring one. Sigoof tla>*»cr cffi-cis all that 
can possp.ly lie effecicd with tlve opemticallv unim- 
portant character of Master Page, his enrefuf cmtiod- 
imcnt of which is not iheonlv prtsif he h*s afforded 
of what a true nni<; can do tl> raise a small |«slt into 
significance. In Feiiton. Signer tiiuglini lias simply 
to put on a love-lorn look, and to sing well. He does 
hoih in a LSI f e ll ma iat'l . and one of the hits of live 
o|sra is his esqilisite delivery nf the soliloquy, "Neb 
hoscfieilo « l'«*igiinobi"-< chnrm^g air. In which it is 
dilFn-ult to know wheihrr most to admire lire expres- 
sive grace of the melody or the ingenuity of the ac- 
crimpnnimcnts, The "merrv wire-*" arc jewels both. 
One might imagine that Mademoiselle Tietjrns had 
got Shakespeare hv heart (nothing strange, hy the 
wny, in a Oerman h so thoroughly does ».he till up the 
personage of the buxom Mistress Ford. Her acting 
— dioth in the scenes with her jealous mate ami in 
those with the amorous Sir John— is in the highest 
spirit of comedy ; while her singing Is everywhere 
admirable. It is rare to find one eminently suited to 
fuifil the diiries nf a "Trngedy Qrscen" so thoroughly 
at home and so tltoroughly natural ns Mademoiselle 
Tietiens in the purely comic character of Mistress 
Ford. Mademoiselle lietlelheini has risen another 
stt p in public estimation by her impersonation of that 
other "merry wife" — tho serene nn-l happy Mistress 
Page. In a dramatic and n musical sen-* it is equal- 
ly lo he praised. Not tu enter Into further detail, we 
mtiy point to the Inst interview nf the two married In- 
dies with Sir Jo'in FalslafT— just hef.ire the arrival of 
the imps, sprites and fairies to t.irriicm him— as to 
a mnsterr.i,w of singing and acting on the pan both 
of Mesdemniselles Tietjens ar-d Beitelherm. Their 
united deliver? of the melodious and insinuating mock 
profession of lore, "Piu di me stesso io I'amo,— Ah I 
Sir John," is absolute perfection. Mdlle. Vitall 
sings the mu«ic of Anne Page very prettily, shinlirjj 
most in the charming duet swih her lover. Fenion 
(Signor Gliullni) — "Sempre ill dubhill, senta fede." 
This, hy the way, is enriched hy a grnceful nreorn- 
par.rmeni for solo violin, which is exec uted by Mr, 
t^arrodiis in a manner so thoroughly finished that it 
fairly shares niih the singers on the rtnge the atten- 
tion nnd applause of live audience. The 
of Slender and lsoclor Cuius nre 
hv ~ 
J% 5. 



7i«c», 



■ , hot. 

in theahsence of these, it pleases nil the mmc ; anil 
tha sprites ■« vi it fairies not being genuine, it is, per- 
haps, just as dramatically appropriate. To cot Short, j 
however, this almost unqualified, hut assuredly well 1 



Another distinguished organist — Mynheer Tours, 
of Itollenlam. hns also died hitely. He was one of 
the llrst uiusK-iuiis of Ilollnnit, and for thirtv years 
the director of the "BrBsttda Musicnl Society." 
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Handel and Haydn Society.-Forty-ninth 
Annual Meeting. 

ai>p»e«9 nr tiik raMiintui, i>«. j, b rinutt. 
(Jtnlkmeii : Mrmfxrt oj (Ar llutuicl awl llayln 
Srtrtttif, 

I propose, with yoor permt.**ion, an fir to depart 
from previous u.agc on rhn.e occasion., as to offer 
you a few brief cou.sdrmliotts, thought* and sugges- 
tions, hating ■ bearing npnn the ini'tnii of the 
rtsncly. whirh may pui, perfinp., for a sort nf 



The origin, principle* and object* of our A.iwcia. 

I incidents in ir. early history. 




>t my 

interesting on tl.ee points ha* Iwn given to you, from 
time to lime, in the iuslvui-tivc report* ofoor worthy 
Secretary, on past t>cca»innt of Mi nature. 

I cannot forl«ear, hoa'C.er, to mil lo your mind* 
the fact that in this, the 49th your of onr ex islclsro, 
we have on out roll of active membership the n asm - 
of nn hnn.:.rrd few. who miiii.tcn-d at the formative 
stage, of the Society. — who look |tnrt in it. first pub. 
hr performance-, «uid shared the heat add burden nf 
III early »lrui:Klc«_ It it the glory and should Iw 
llie boast fifth" Society, at is the experience of mou 
*«• nci.tion*, self .nppnning and of equal age. that 
it hat not arrived at itt pn <rlil stability ami prosper- 
lly, except through anmo time-* of anxious solicitude 
and H|||««lllhl| exertion, if not of doubt and almost 
desperation,— and thai we owe our existence now lo 
the fortitude, and per-orcrinit efforts of many, whom 
I he infirmities of age may at length have incapacita- 
ted from efficient duty in the rank*. No word or 
mine. I am sun-, it needed to remind you of the re- 
apeet and reverence with which these irvctt - associates 
■hould he always held in tour he«rU. 

On • future day, perhapt. a fitting occasion pajqf 
offer, when it will he interesting anil profitable lo 
patt in retiew the 6r.it hull' n ullity of our existence 
at a Society, and note the »»tt stride* which have 
lieen made, daring that period, ill the Art to whirh 
« stand p! .lg. !, ac.d what we may ja.tly eluim to 
hate ourselves an-umplished. He it nur duty now, 
to confine onr attention more particularly to the op- 
eration* of the Society for the year thilt ha* just 

cloaed, witli torn comment, and ciitici.in* at mav 
teem to I.- called forth, — to consider oar condition 
and ptn.]iects nt thi. present, and make 
and provi.i.tn £<r the Immediate future. 
I that! hare o.ra-iun, in tlie course of 



heen hn»u;-hl before you in the Secretary's rerord.. of 
which I have spoken, ami lo repeat in su'-tane*, It 
may be, the arguments which hare already been f„ith- 



In the fir»t place, allow m« to congratulate you 
that financially, at you have learned from the Ticna- 
•rer's Ke|>ori, llie p*tt hat !*en a tear of KUtMl to 
the Society. From the ahttrart of the Reeordt just 
read hi^ihe Seeretaty4yi«l perceive, alao, that at le««t 
an average tmmher of rehettrtiilt and public perfirm- 
aneethaTi' Seen given, and. if we take the experience 
of the past for o«r Mamliird. with a fair attendance 
on the part of the mcmlwrt ; while the actual working 
force of (he Soc iety hat received a numerical in- 
create. 

The meelinga for prirare prnetice liave lieeu devot- 
ed, almott exelutively, lo the rehearsal of »ueh work* 
aa have fornted our rrj»ftt»r> for the public concerta 
during ihe teaaon in the Mutie Hall ThcM km 
etHnpriae.1, n« von are well aware, the "Mesuiah" and 
-Ode on St. Cecilia's dav," by llnndel. I Ik, •lil.j.h" 
and /^.tcia-, of Mrr.delt.orm. fotta'a "Kli," and 
the arratigcmem for orchtsatn and chorut of I.utlwr'a 
"Cm JIM /far,," Ac., by Nicolai. ' 

The marked ami novel feature in 



nt of ll* Great Organ, in what it pcrhara iu ]e B it- 



and grandevt tphere, aa an aerompaiilment In 
oratorio and tarred M>ng. Under no other rireiim. 
»tan.-e« have the powera of thia noble inurnment 
been more effectively di'playe.1, than while tliitt join- 
ing togethe», an-t upholding at with an adamniiiine 
wall, the tolevaand in.trumenlt in the tahlime ebo- 
maet of Handel and Meudela-ohn. Tiiree of the 
workt which have been ennmerated— the Ode to St. 
Ceritia, the Hymn of I'ral-e ami the n-1 1 1 .1 »ti. .n by 
Nii'oUi — furmed the progriume on the occatinn of 
the Choral Inauguration nf the Oi^an, the entire licit 
jwocccilt of wl.lrh uere generou«ly voted by the gov. 
climi-Tit toward the increatc of th? filed for the ex- 
ringuithmenl nf the orcmi debt— an act for which the 
Ihreetort uf ttie Mntie Hall AaaocilltM d. aire pub- 
liely loexpreu lo ihit Mo ■lety. iheongh lit Hoard of 
Truileen, their mott grateful ihimkt. 

It iit*M riot liei-une? me Jier*; to tpeak of the mer- 
tlt of the*c perfonnnnce* in derail. At a wliote.it 
aeema to me. they will, at lea*!, compare favorably 
with the liett effort* of the Sociely in former year*. 
Were I to |>anirutarixc, I i.hotil.1 point to iho "F.li- 

■ ' ' ' — : - 1 . -1 v rt r ■ ><■ - it- n — \- , 11'. ;i ', I T" 

*|>ectt, the l«t. There have been i.hort cominga 
enough — and glaring fault* ; fault* which have ref- 
et> ilC! t.. the s., 1 ... •- „ |.„1y f.,jK |tV mrrefre. 
iiucnt an I InaDtcajaaJlleJ which arc referable to a few. 
who by tlujlf Inattention and can. leatnett have aadly 
tnarrr.l the well directed effort, of all the rear,— and 
fault., too, of that .1.11 mn.e limite.1 chiat. wIki are 
yet to lat found in all Astjciatiorm of tin. nature- 
termed not inappropriately the imiirittntxl wijtTOto*$, 
— wlu»e teal, out of all proportion to their knowledge, 
»|>oilt both the temper and the tone of their inimedi. 
ale neighbor., and it. at the tiaine lime, aadly damag- 
ing to the general cttWt. 

And lieee let inn eaitiion the Society againtl the 
idea, loo often indulged in by natociati >li* or ama- 
teur*. who hare acquired a .tamling and repil latum for 
the good tl.i*.|tt ibey hate achieved, that perfection 
in tlieir perfnrmnncea bat been attained. Thia p if 
elteti.hcd, will prove a fatal mittuke. Ma fH/rtii 
at reor«yi(nottoprogret» i* lo relrt^rado|. .hould 
be the motto of u* all. Nor .hould we be disappoint- 
ed and renive under i!m> more utringctit animadver- 
■ ion* upon our belt efforH, to which the Society has 
irflaier years fc.rn .ubjected. Hear in mind, what 
ha* been well .aid, that ju.tt in proporion at an A»- 
wiciation f..r the promotion of Art— a 
riatioo in particw'.iir— hua been .ilccewful in ad' 
hkj the ta.to and judgment of tlie pnblic v 
up it. nudiet..f t. in 1I.0 «am.j proportion It 
pert lea. indulgence in ita defect., and a leverer 
cnt.ctm of it. moat faithful petformancea, than for- 
meriy. And Ihia, indeed, it can well 
for tho Mri.tct criiici.m preauppoai 
edged capacity for excellence. 

Now for a few plain fuel* and hinta of a practk-al 
ca«l 

Tlie firat and mot| Impivrtant In the category of 
complaint., which my two or three year*' observa- 
tion with you lca.lt me' to make, ha. reference to the 
ordinary onenttiont of the Society, It 1. the want of 
regularity and punctuality, on the part of the mem- 
ber., in their attendance npnn the stated meeting, for 
practice and relieartat. This is an evil which hat 
long lieen felt, and oftentimet brought to yotirnotire. 
Froiri the ab.lrncl of the raeontt for the paat rear, 
jntl given, we leant that it i. still in full force. In- 
ileed ah.enlevi.ni »c-ms almott to he the rule rather 
than tho rare cx.rptton. Now, it need* no argument 
to prove that, without an Iwinesl and con.eientioua 
olwervanee.on the part nf all. nf their duPef. In thia re- 
spect, the Soeiety, con.titotcd aa it it, can never Iti.pw 
for progress and improvement, much less to arrive at 
anywhere near the confines of perfection. But. per- 
hap., there may be «itne to whom the rconirement 
of a weekly rehcati.nl. 

that make up the 



and unreasonable. To *urh we would refer the rales 
and ifgulniioii.t of similar Awe* laiiont in London 
and eW-wberc, where not uiifrc.piently, in addition 
lo the meeting, for weekly practice throughout the 



r made, at all of which the nieinVm are 
bound, under penally of forfeiture of membership, 
except for the nvv-t ample and sufficient reason., to 
he present. In the I^indon Sncrvd Harmonic Soci- 
ety, the candidate, for admission are now pledged 
Wfurvhand to n rigi.1 ob^rvance of itt rules and rn- 
gnlalkin.,nmong the mo»t stringent of which are those 
redlining punctual and regular attendance on all 
meeting, fir practice. It would lie well If a similar 
rule wet* adopted and enforced ill our own Sociely. 

Atioihpr practico of a portion of our members, 
which grow* out of the laxity of our rule, and which 
deserve* to be strongly reprehended, is that of fie- 
.pienting only those rehearsals which immediately 
precede a public performance, and with surh super- 
ficial preparation, occupying their accustomed aeata 
in the chorut on the evening of the Concert. In thia 
nay, at baa been intimated, many an otherwise cred- 
itable performance, for which careful rehears! by a 
cotucicntioo. few ha. been made.i* marred and mined. 
As a remedy for this evil, I would respectfully »ug- 
ge.t that »n mean, be adopted, by regi.tratinn or 

such rvheawala a* may I* given in prepuraliun for 
a public performance, the pn-senco and parti, ipation 
in three or more of which should he required of all 
who take part in tho Concert. If snrh system of 
elimination should result in reducing llie chorus on 
tllrh public occasion, to one-half its 1 
force, the accuracy and efficiency of t 
he the better appreciated and felt. 

Among the radical faults of singers, in onr own 
country especially, to which this Society forms no 
exception, is the almost universal inattention that 
prevail, a* to the proper position of the body, whether 
standing or sitting. 1 deem this subject of suf- 
ficient importance to dwell upon it omphaticnjlv, and 
urge it upon roar catcful rontideratKtii. I believe 
that if every Association of thia nature had iu com- 
uurtor in physical training, as it is Inder- 
al the preaenl day, — especially "if 10 this wire 
adtled some knowledge of the art of correct vocali- 
Milon and the proper management of the voice, the 
effort of tho cboru*. in respect of volume and power 



oat such special instruction, a simple observance of 
an erect position of the body, and the proper disposi- 
tion of the organs immediately concerned in voeali- 
taiion, would do much towards the production of a 
purer iulonation, greatef ease, precisi. 
of delivery ; every thing, indeed, that is 
to the tinging voica. 

Again, a positive clement of loss which loo often 
prevails in an extensive choral organization, is the neg- 
lect or refusal of a considerable percentage of those 
who are abundantly competent to sustain themselves 
rreditahly.ro Join in all their allotted part* at a concert. 
Some of the finest effect, of the "Messiah," at given 
by thit Society at the last Christmas sea-on, were, as 
I laflleve, inadequately produced from thia cause 
alone. Il may bo by tea»on of physical fatigue, on 
the part of some, but it is more frequently from in- 
difference or the foiling, pcthapa. that, auiong the 
great mass, theae single efforts may not be rowed. 
To this argument, however specious, 
in a single individual ease, it is only 1 
spply lllO r.r/*./«i .nf oWr/siai ; forw luit wouUI la- 
come of a great chorus if all should lie ikmsc-mvI 
with llie Impulse to remayi "lent al one and the 
sntne moment' It is only neces'ary to allude to this 
point, and I leave it to the reflo tioii and good sens* 
of those who may ham heen ncvu«toroed »o to trnn«- 
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improvement In same nf the pnint« to which I have 
alluded, ns well ill otherwise to increase I'm efficiency 
of the Society, and assist in ptnctiral operations, I 
wonld recommend the establishment of a Staff nf 
Superintendents— a* they might be culled— to consist 
of, n* least, eight person", one-half to lie taken from 
th« Board of Trustees, the others to lie chosen annu- 
ally from the Society nt Urge. They should lie 
•elected for their intelligence nnd ability, and fur 
their devotion to the interests of the Society, nnd 
conscientiousnea* in the discharge of its required 
dalles. It should consequently he regarded ss n 
po«« of honor, as it would 1» one of responsibility 
»nd Inlwr. They eonld, with advantage, he appnr- 
tloned equally among the several departments of the 
chorus— thus giving two to each pnrt— the Librarian 
to retain as now his pMier.il supervision of the 
oreheaira. and So included amnnir the staff. It 
wonld ba the duty of these gentlemen 
to the proper seating and arrangement of 
respective departments, both nt rehear»nls and 
ee that all are properly supplied 
> bike note of tho attendance of mem- 
bers, and report the same regularly at each meeting 
to tlw Secretary or tho President of the Hoard, 
and generally to provide for everything that per- 
tains to the comfort and adds to the efficiency of 
tho corps under their immediate charge— to do this 
with firmness and energy, and, at the same time, with 
discretion and courtesy. Thi«, of course, would 
take the place of the present sonting ( Committee, 
whose dories are merged in tho'e of the staff of 
Superintendents. The number could, if required, he 
enlarged on occasions of extra duty nnd emergency. 
The four thus ehoacn from tlu Society at large, 
together with the Librarian, might, with propriety, he 
tx offirm members of the Board of Trustees, l«tt 
without the privilege of a vote at its meeting*. 

1 am certain that, if such organization be estab- 
lished, it would do much to rejrulale and systematUe 
the Society't operations, ami bring about that unit v 
of purpose and action so much needed in every As- 
sociation of this kind. 
A word here as to the proper numerical force of our 
it, and the better balancing of tlw 
Taking into account the accommodations and 
I capacity of the building we ore likely to oc. 
cupy for all pnhHc entertainmcnta for tome time to 
eotne, there la demanded, to give proper effect to 
»uch worka aa ire are accustomed to nnderlako on oar 
ordinary occasions, a chorus of full 400 vocalists. 
By this I mean that number of really competent, co- 
operating and well-trained voices. This, with the 
unrivalled organ we have at oar command, and an 
orchestra of sixty Instruments, (the command of 
which, t am sorry to aay, at present we have not.) 
would lenveliltle to he desired. 

As regards the best apportionment of the voices 
among the four departmrnta of the chorus, I am in- 
clined from my own observation, as well as from the 
recorded experience of those who have given the sob- 
ject their special attention, to coincide In the plan 
now adopted by the great Choral Societies in England 
viz. : that of distributing an equal number to each 
part. To effect this, as we are now constituted, the 
ranks of the tenor and alto departments mutt, If poa. 
aible, be increased ; or else the present preponderance 
of basics and sopranos diminished. The attention of 
the examining committee-is reapeetfotly called' to this 
. in the future consideration of candidate* for 



nmotiTit with the easier oratorios, of Ilandrl and of 
Haydn, 

Ami to the end thnt the qualifications of future 
candidates may lie the more thoroughly tested, I 
would recommend that they he required to attend and 
take port in at least two of ll>e Society's rehearsals 
or meetings for practice, Vfoce fltcy arc accepted by 
ihe Rotrd. In this wuv, bv a judicious observation, 
either of the committee themselves, or the superin- 
tendents in their respective departments, or of others 
specially delegated fnr the purpo.e, the abilities of 
the candidate* ran he more fully ascertained than is 
po-sllde by a private examination only. 

NoT da then remark* apply to such candidates 
and Ihe newly admitted to our fellowship alone. 
With still greater force are they applicable, in many 
instances, to the older members of this Society. 
Surely, if we would keep pneo wish the edvettrinR 
tendencies of the present day in music aa In 



study and effort on the part of us all, lest, in these 
respects, the child become the fsthcr of the man. 

Hnt it is not altogether knowledge nnd artistic ex- 
cellence, or capability ol talents or acquirements, as 
we have seen, thnt makes the desirable member of 
an Association like this. Other attribute* come in 
to fill up the complement of qualifications, "Many 
virtues," aaith a quaint critic, "go to the making of a 
good chorister, lie must hare the secret applau«o 
of a good conscience towards the music, and the feel- 
ing that he contributes something to the grand and 
general result. Tho praise that lie gets cornea to 
him onlv through the composer, and is divided 
among so many hundreds that he can scarcely be said 
to taste It. He must, therefore, la* not only asinccre 
lorer of music ; he mast he humble and persevering. 
For without these qualities, that i;ive diligence anil a 
readiness in adopting tho suggestions thnt must di- 
rect the whole, there is no possibility of bringing the 
art of choral singing to any parf*clion." 

If the plan, now before the School Board of this 
city, should become a law.vlt.. the introduction of a 
rvstem 



and consideration on the pirn of manv. and the careful 
exerrb»e of discretion and good jndgmcnt. But it 
should lie early mnrkrd out and determined upon, in 
all its features, and the preparation for it set about in 
earnest bv all who are to take part. A year is none 
too mnch time wherein to make ready for the work. 
I would advise, therefore, that this matter be commit- 
ted into the proper hands at once, with Inatrrtcliooa to 
spare no pains nor expense, within reaaonahle hounds, 
In make the occasion significant of tho grand epoch 
it is to mark in our annals, and worthy the great 
names, the performance of whose noble* works will 



with its observance. 



What they «ay of Meyerbeer. 

Thk Orxttsj or F.i.»nn«»Tios;.— Tli«t Meyer- 
beer bad genius no one will attempt to gainsay ; but 
it was not a qiiirk-rrvative, lightning genius, similar 
to that of Handel. Moixrt, Mrnilel«*i.hn, or Ko»«ini, 
which could create " things of light nnd might" on 
Ihe sjmrof the moment, making instinct, as It were, 
supplv the place of thnnght an.l meditation ; but a 
calm, surveying, penetrating, eninpnrl.en.ive, and 



The standard, too, of qualification for admission to 
the Society, I would suggest, might with propriety be 
raised. The requirements of the Society are largely 
increased, and the draft npon the musical capacities 
of its members hi greater by far, since the Introduc- 
tion into onr regnlnr r'jvrtoire for practice, nf Ihe 
involuted and chromatic productions of Mendelssohn 
and Spohr, ami others of the modatjBschool. and 
which the taste of the present day demands in 



Primary Matin, under the snpcmiion of an able 
teacher— as it is already taught by a special corps of 
teachers In the higher classes of the Grammar schools, 
we shall not he at a loss for material wherewith to 
recruit our ranks, or to raise oar complement of ac- 
tive members to arty number at which wo may deem 
it expedient to limit ourselrca ; for the result of such 
plan most be. In a few years, to increase Immeasur- 
ably a knowlrdge of the principles and practice of 
choral music throughout the whole community. In- 
deed, wo ought even now, under the partial operation 
of the present system of musical education in our 
public schools, to find among those who anmm'ly 
graduatc from ihe grammar department, an abun- 
dant supply of material for this purpose ; and it only 
needs, as I believe, some systematic mode of register- 
ing the best pupils in tho advanced claases in music, 
to render the scheme a practical one. 

I have a few considerations in regard to the duriea 
of the year upon which we are about to enter, the 
termination of which will mark the close of the first 
half-century of our life aa a Society. It ia fitting 
that so memorable an epoch in onr history should 
be celebrated with more than usual circumstance and 
ceremony ; nnd, while I would not counsel a depar- 
ture from the ordinary rehearsals, and a rigid propa- 
tion for the Concert aeaaon, I would propose that a 
proper lime be set apart as a festival week, in which 
this Society, with picked orchestra and chorus, en- 
larged to the utmost limits the capacity of our Hall 
will allow, and aided by the most renowned virtiinio 
talent tin. continent, if not the world, can supply, shnll 
interpret in succession the nil lime woiks of the 
("rent Masters of Symphony and Oratorio. 

It would be out of place, jsrrhaps, foe me to indi- 
cale, now and hrre, the details nf a grand pine. remind 
fw sBch an nccasion. This will require intidi thon^lit 



rsli-a'ntine genius, which allowed nothing to i 
its alUihs-orbiitg influence, nnd considered its labor 
under inanv aspects before it put tlie tittnl seal to its 
accomplishment. It may indeed Iw vecy much 
doubted whether such works as lt >'*rt It. OiaUe. the 
Ofamaf, ami tlie PmfAUr would linvc existed if 
Mrverhecr hsd had to " rite far Ml d.idv bread, like 
Rossini ; as, indeed, it is doubtful whether the 
ltnrlnrre. Srtmtrnmirtf. and fJfW'-> would have seen tht}, 
liglit, had Rossini been placed akivc nrceasiiy. For 
these reasons we mar nci-ept it ns a wise ordinnr.on 
thnt the two composers wen- ditlrreistlv organised and 
difierentlv rimim-timced. Had Meyerbeer b»tn 
poor nnd Rossini rich, there is just a possibility that 
neither of them would have eom|snenl or eras at nil. 
It mn*t noli however. Ije supjio-*sl, liev-anse Mey- 
erbeer w:i- *o extremely slow in completing h is ope- 
ras, Ib'u lie larked facility in composition. On the 
contrary, he had a very fluent at*, ami, when it pleas, 
od Inni to do mi, could prod ilea with great rapidity 
— witness t'lr grand overture, written for the Ofiening 
nt the International ExlribfcioU in 186J, which was, 
we are infomed, almost improvised at a sitting. Bat 
Meycrlieer — remarkably sensitive — was by no means 
strong in constitution ; nnd a failure liefttllmg am of 
his woiksat ihe, latter end nf his career, wonld. ia all 
prnhal ilitv, hate proved ik|*I to him. Knowing this, 
he carefully provided sgalnst contingencies. Ho not 
only prepared himself fur the composition of bis ope- 
ra* — n: Irust. those operas written with a vi -w to the 
French Academy— by a previous course of study and 
contemplation In the composition iisclf, as wo weie, 
elulioratins- every bur, hsit kept the work, when fin- 
ished, beside him for years, perusing it continually , 
placing the various parts under ditiVrcnt n-|>ects wilh 
a view to new experiment, ■iHcriaV. i.dding, or sub- 
tracting from hour to hour, as if hoping in every 
change to approach mote nearly to peitection. This 
was the war in which Mcvcrlievr's KCtiius went to 
wmk ; and. if it bo doubtful whether such a _w 

lend, to the most I 

him for thus following tlw course he d.cmrd most 
conducive to render bis work worthy of hia art' 
Mcvcrbcer, indeed, was the mmt scrupulously consci- 
entious "f niitsis-ians. He would have thrown an 
o|K-rn lata the fira rather than have i: produced heforo 
it had undergone his miat earnest consideration, and 
before he bad attentively examined it tliruugboul, to 
discover whether any part was capable of arnsjllora- 
thm. But Mevcrlwrrr's care for his opera win not 
ended when, even to his own tbinkinjr, it bail hesm 
complnrd. The singers, tho clionta and the hand, 
the dancers, the sc^iery, the dres<en, the miie-ra- 
jrr*»e^ill occupied liismmt serious thoughts and made 
hnn anxious. He su[*nnti'ndcd l'*ie tvhrnrssts, lent 
the aid of his counsels to the conductor and stacc- 
Inannger. and would frequently unke nut a new idea 
for pniMer or machinist, whereby sonic' H-ene or Inci- 
dent might lw vastly benefitted. The result of all 
this can- and forsight wus thnt every opera which 
Mcverl"-er broiiiiht nut in Paris una a prodigious 
succtss— fiom /I'lAett lr Zvt«e. in lf.11, to the Air- 
rfou </«■ /Wrnef, .1. 1M»—/.o«A*i .l/u«cu/ KMa*. 

Mrrrntir.rn in Private. — As a man. Meyerl'eer 
only failed in society because he expressed no opin- 
ions, no dislikes, no ofcjsxtfeaa, and thus no predilec- 
tions. Tim self cn»rossinenit which seems to have 
Ken a part of his-cluirarter. anil was an intrredirnt 
in his tnlcnt, may have stood betwixt him.'-clf and 
sineci'iiv ns regards the minic nf his predc.^sora or 
his coiHcnijiorarics, and somewhat, alio, iu social in- 
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tercoarae Withal, lie w*. e mm who had ImrM, 
*** n . •■j beard ; lie was pleaaanl at repartee, 
■nil tine ftn tho very extreme*! fm«iM4!<J in hi* ap- 
preciation of humor". 

So far a* ran be learnt, hit ttriet selfncrripotion 
did oot <le.cn him to the last. He knew that he 
wai dying ; xnd wns able, we hoar, for himself to 
arrange every .lrt.il of the snd ceremonies which be- 
long to the day when tlx mul ha. tied from It — 



a trio; Oamhess-her time the solo. Be the lime 
Mevctneer «m seventeen he had written several ex- 
cellent pieces of religion* music; among them vu 
" God and Nnmrc." whirh rommanrted (rre*t ap- 
plansa at the Conrt of Hr*se Darmstadt, and M 
the Grant) Duke to appoint hire hut eompowr in 
ordinary._/i«/. 



Not SpmXTaxrnn*,— In the mnsic shop windows 
you ma* see two caricatures in planter by Damon lh« 
ynnnger^ One represent* ttnssini lolling ousllv. con- 
tentedly, ihe T»ry picture of indnlenrc, in a' huge 
planer of mitearoni, The other exhibit* Mrverhecr 
with note hook and pencil in hand, lii« face contorted. 
Hke the phrensied Svl.il"*, wrestling with thought to 
force a blr«sing from it This touches the weak j 
point of Meyerbeer's genius ; it i* the iinnorfertion 
uf nil precocity. When the first glow uf the prema- 
ture morning Is pn«t. nil the •uhscqucnl light i« Dh. 
lained bv pnirifi.I effort. Inspiration cease* ; what- 
ever comes is wrenched hr dint of will. The inurn- 
ment i« not the .Ttoliun Hup slrvt'-k with supcrhn- 
mnn wil.lness and wantonness hy Nature'* own self; 
it I* the nrgiin, nohle and majestic and soul stirring, 
hut whose loftiest strains arc M.irred hy the wheeling 
of the Mtows or the creak of the lever in Ul* bond* 
of the sinewy hh.wer who stand* behind the W.rlr, 
The hiower i« not nnfr»qq«itl» beard in Meyerbeer'* 

n. — SjMrrfion'l iMUt*. 



Ttm PrpiL ix rnmrnmiyT, — One day Mey. 
•rbecr composed a fugue whieh ho »liowe»l lo Wcl.rr. 
who «M delighted with it, called It a msster piece 
and rowed nothing wool.! do but it mini he sent to 
the Ah* WW. that the Isttcr might know he w.« 
not Ihe only music master in Germany who entild 
form cxrelient pupil.. The fugue wait sent to Darm- 
stadt. No answer, not even a simple acknowledg- 
ment of receipt, came Wrier attrihtited this silence 
to jrnlnnsy . •' Oh Ml I" Mai he. '• the MM know* 
that none of hi* pupiN could do so mnrh and hi* 
pride i» hurt : he w irritated with at and won't reply." 
At the end of the thiol month a voluminous packet 
all at once c«me from Darmstadr. WcVr «it de- 
lighted, for he tVIt «nre ii waa eomplltnentara — hot 
to hi« aarnniahment he di«eorered a rompl-te Trentiw 
on Kiicne* wnlten Trom het'inninc lo end in the hand 
of AM** Votrlcr. The Treari«e wru tfivi.M into 
three purr, the flr**. j.'nve a c.'errnl ntnl «uerinrt 
expo«ilionof the rnW of fntrne ; I lie wyyind ym a 
eritienl ana>fU of Miverheer'* fuffiie, an examine- 
tion of it tit every ptlrtirnlnr, and n d-'ntonntr-ilion in 
form of i l* jrm.1 violnlion* of nil the eannn* ; the 
third an. a fa-^ne written hv the AbV on the Mro'i 
whieli Meyerbeer had feteete.1, and the rea'oo for earh 
note and e.irh mr*a*are wa» ciren aajwyYai with irre- 
Wrher w«« d-eplv mor'if-'-d. Not >o 
■r, he took the Treat iae, <tadl.il It thor- 
HCM«. and after he had ma-l. red it. be . ..mpo,. d a 
foL-ue in eiiht pnrf«, and wnt it dlrerlly to lire AI.W 
Vosler, who instantly replied : " Come here. I will 
receive yon in my hott*e like a non, and I will ahow 
you where ro^drnw from the fountain li»»d of «ci 
enre." 
Al>h.i waa 

or the Danrmtadi ratl.idrm)." Ili« family hnd the 
Bood »en«e to «ee that no evil, if hil prinriplca were 
6rm, could come of thii commerce. The AliM had 
three pniiiU when MerertK^r joined them, and it cer- 
tainly tell* eloqwently in favor of hi* mnvtrry over 
hi« art that two of hi« pttnitt nhonld ho mcli eminent 
eompoeem «a f..rl yrm WeWr |the author of fVr 
F>w|W»aV<, C*croa. etc.,) and Meyerbeer. Thf'o 
three pupil< were, hctiilet the one jim mentioned, 
Gnmhancher, who afrrrwnrdu he. nme the chapel maa- 
rer of tlte Atwtrian ("oort, and <io.ldey von Weber. 
Tho day would begin with a Maw rvlphrnti-d hy Abbe* 
Vcvel. and serve.1 hy Ctrl vno Wflhcr ; they' would 
then set to work ; the Al.htf would give to each the 
tf.'tmi on which he wav to romjio^e ; lbi» one wonl.l 
have a A"»r<«, that a Smrtut. tin third a Olio, the 
lourih a tlhria i» ATivW.;«. The AbM, too, would 
work, and by niirht-fiill thev hnd nminty rbcm com- 
po«ed ■cocoa enouth to fupii-h tilt llie |>atifclira in the 
ncitthhorhond. E»erv Snndny the H'Ii.m^I would CO 
to the Cathedral, wlwre tVre were two orirnna. TIki 
Ahh<i would »l« at one, the pnpila would tit at the 
otlwr, and would either e.-»io the ikm* o< the ma<ler. 
or wojM enilwuider it with variatmm. Great »» wan 
the emulaiion which exi*te»l between the-e fellow- 
•tndenle, tlitir frimdvhip never wna rlottded by any 
mean parnloa. When (\irl von Welter-lied, hi. fam- 
ily found amonif liiv paper* ihs manu.cri[-t of a can- 
tata winch l«ire ihU title : " A Cantata written hy 
Welwr for Voeler'a birthday, and act to tnaaie by 
McyetVer aud Gamh.v her." It wit dated loth 
June, 1810. Meyerbeer wrote Ihe ehomaea and a 



To Darm«ta-lt Mcrerl-eer went, itlthonirh the 
aa not only a liomi'sh prieet. hot the nru»ni«t 



Th« Mniical 8eiuon in 

Rorat. huiM Opkba,— The 

March 27th, with .Voraw, in which 
Mile. Latrroa. a «ineer of enntinenial fame, rather 
prut hey prime, wetired a mtcofi aTaatoWil the part of 
Ihe prieato*. The JWa conaratttbuoa tho Ivrie 
alone on the aerpiliiitintl of a aintrer, " who, in a dra- 
matic ienae almost pcif.-cilv, and in a mu-ical *en«e 
wifh more than avern^e felicity, can he said to pre- 
"rt :he ideal Pruidew of Romnni am! Bellini." . . . 
" Tlte partial deterioration of physical force baa been 
nrrompanicd by a nearer anil nearer flptiroach to 
perfect art." The Adnlnisa of Mile, llattu, the 
Pollio of Kattdin and thn Oroveao of Atry, are 
commended. .V.emci ran three tn'chta. 

The first week in April offered .l/oanniWTa, It 7V 
tfr/nre and Tsi Fiiv^ritn. Mario was Masnniello, 
and nil spoke with ndmirntion, still, in spite of his 
impaired voice, of his constammate art. his picture*r|tie 
appearanre, btv perfect aetinc his wonderful uiQuil 
Graaiani, aa l"5etm. Mile. Marie 
Dr. Neri-nersiWi. as Dticheat and Puke, 
all made a tjool imprrs- 
the rfnae^rae. Mile. S-I.lom. 
the part of Fenella to eltantate 



Costa, auperh. Herr Wachtel, the German 
P, (not new to Kn C l.nd), in the part of Mnnrieo, 
"leapt at one hound to the pinnacle of popularity." 
Tin- Timn credits him with " * powerful voice, a 
UriVim; |»-r«onnl appenrance. youth, vicor, imper- 
tnrUble •eif posses.ion, an 1 a hhM.st C. reody at 
an in-tant's u-avnin«. : fl SOOOrOtK note. e-lmi|lln» of 
no denial." Mile. Krirci (Ix-omrra) is thoncht to 
have improved, and Mile. Oestln ( Asucena), ftom the 
Imperial Opera at Vienna, pnvintres to he usrfiil. 
Graiiani and Tairtiafico look the pnrlt of Connt 
T.nna and Fcrrando. In the Fnmrittt the opinion of 
Mile. Ijitrrun as ' a Ihoronslt artist" was rnnlirmrd. 
Mario was not at his host as Fetnuitilo. The usher 
parts were by Graiiani. Atry, etc. 

Tho next waa a week of r ^tltiona. Flrat, 7>n- 
errtore, whisrh made some of the ndmiritiff critics 
" reflect" and bcirin to think that the triumph of I 
Wachtel wa. rather « aensalioti.I." and that he it | 
heins a irrent artist, even violates tho very ! 
his nrr, etc. Then fnnnln, M»ri<. ibis 
time in magnificent voice. Then, in honor of fiari- | 
haldi's visit, ,V..r»a ami a part of ,lfit«rn.o"... which 
«eem to ha'e delighted the hero much. Tho only 
novelty waa the >uecessful dehat of Herr Schmid as 
Orniywo. 

The larreat aadience of the season teas drawn by 
the first performance of Rossini's maefer-piecr. 117/- 
/tVtsa TrH; Graiiani aa Tell, Dr. Schmid aa Walter, 
and Wachtel as Arnold. The Stttinsi . s Voflr/.ir.f 
warns the latter, that " the youthful ettcrcy nbu-h 
now enable* him to lavish three C» in oJfe on one 
aria, rannot last, anil sbonld in dire time he su|itM>ried 
by *ci)uitementa more likely to endure." Verdi's 
Dalto in .1/rjsrAerrj was given several tim^s. with 
Ijterna, Jlario, Mile. B.itlu, C.rartoni, Capponi 
and TaKllnfico. In the principal p„rt«, with a new 
contralto, Mile. Tali n* Ulrica, the .orecress. 

Then cntne repetitl.-in« of TiH and Fwrita, and 
tlten | April .10) Le /V< j*'fv, with Wachrcl tu .lean 
of Lcyden, who was very bonrre. The new Kides, 
Mite. Destin, is apologizetl for on the p-ound of 
extreme youth yrap-l, the m-i-ic hcrn^ '• lievnr.d 
her capabilities, whether phvsii ol or artistic." Mmc. 
Ruilersdorlf waa the " eornest. intelligent and pains. 
Inking" Bcnha; and the three black rr..n •, who dtone 
out the ehont Ad > .", "<l mlut.wtm vi-dan, were 
and C'apponj. 



MontUy. May 2, Trl/ *«raln. Toerday, L » h»!l> 
again. For Tlm^lny Mtle. I^tcea was announced 
in the //inyiicjinrs, hat the 7mivir.irr nns stthstituted 
on aeroant of an illness. On Saturday, Adelitia 
Fatti's rraMt as Rosina in I! ItatMpf, with Mario 
aa Almaviva, Roneoni ai Fiirarei. Cismpi as Bartolo, 
Tarjlinllco aa Basilio, etc. Of Fatli, it is anid : — 
" Her voice is fuller, more developed, rounder Ihsn 
before, whilst she has not loot a whit of her alnn^t 
rhildi-h vivacity and smiling coquetry In actios such 
a part." For lite tnuslc lesson idle Mng "B.IR«w«' 
maenificentlj'. 

The next' week's performances were mninly in 
memory or Moyerbeer. who died May 2. Tho Pro- 
p<ire |seco.„l time), the //uo-eact. and /.'oAcrt U fJtm- 
We. It does indeed speak well for the resources of a 
theatre, that could bring out three nek works in one 
week, and in superb style. We ropy from the /(•<». 

Ifaj in. 

Herr Schmid Mi so cravi lt Indisposed that the p.vrl 
of Marcel wns. at th» eleventh hour, nssijrni-d to Sijr. 
Arrry : while for M.llle Pauline I^tce.1 — who, though 
also surT.Tlut-, U H. still both aide and »iHiuir to avrrt 
ai otlivr <li-iip|ii>inttnent— a print, d »pob>sy wns i-ir- 
Clllale.l. AMM the gelternl exeslilioll of tiie IKsJsjs> 
|t is enough lo soy thst ■iinaj spirit nppe.n-d 
to animate every one engsured , even to lire new Vul- 
online, who, notwithstanding hrr indisposition, t^;o 
renlllv of vehich no effort rotil-1 succeed in wholly 
ctinrculing. sang with soch etietvy nn.l ncted with 
such good will that the brilliant impression she Lml 
crentcl near the end of last season was vividly re. 



nen'ed The clear and penetrating t 
voice remarkable alike lor vigor. >t. 



of a seyiivirto 
•trenglh rind Irt-sli- 
ne*s. tswihl not fail to nnike their etl'e.-t. and at liinoa 
enrrii'd evcrythinp before them. The realons eoil. :.v- 
otsi «tf Mdlle. l.ncrn were the mere to lier crtslit. re- 
memlieriog whnr rineerr interest the com|«i»er ul the 
UkljBBssswnl took in her artistic can-rr : how liewalched 
Iut ivmtrrrss in llcrlin, how he sided ber by his in- 
vnlns'iro connsel. ; for Meyerlwrr, it slponld 1h> fen- 
orally knnyi:, was a most kind and sympathetic 
rriend to young ami rising tnlent, ntid M-llle. Lairen 
was one or those in who.* pTotni«e he had faith and 
wlinse fnrrunn he materially aided. "She wins lucky, 
too, in her Rnoal de Nnngis Tlnvse nlio are ti e 
warme«l pnrtis.ins M Sijnor Mnrl... tli.i-e who inn 
recall his ii orient triumph* in the //u.;v. •../«. arc in- 
ytriahly nwt nnxioiis for him when In- is ntino.iri, «. I 
to undertake this difficult, exacting, and fatiguing 
pesrt. But on the present octMsion ho began welt, 
warmed lo hi. task as be went on, and gave full 
point and m-i-attfng to every pnssagu of si^iitticMiice, 
wbclber vrx-al or ilminiitte 

Another incident in this peiformnnre wss the flr.t 
appesrsnocof M. lfnitre |illsi> n enHeoenf Meveif.ei rl, 
wbi>se St llris, "O open prniscd. sin.vrril Idn worthy 
the master's good opinion; Mis] yet another, Ihe l»- 
appearnncr of Miiilume NaiitiiT Didie.-, an especa! 
favorite with Mr. tire's supporters, wlioee imperson- 
ation ot'l'rhnio. the pni'e, was as spri-hllr a« iter cx- 

rrotion of ih» two melolions airs ("Niihil Sistior, »n- 
lato." and "Jfe, no, no") allotted to thst H.ani. t. r . 
wns exprts.ive. M.llle. Rnttu gave ihe fl.M'id miolr 
of Mnrgneriie do Vatois with her accustomed fluen- 
cy ; S.gnoT Tagliafmi w»>, as ii-onl. a gslUni Nev- 
er* i and Sigrwr Attri's Mntcel, though deficient in 
srelght, wns. on the whole, mi good that the a'.-eiiec 
or Herr Si-hmid was the le.s lo tie repvlte-l, 

ffkssSjsJ Ac /o'.rWc, whirh altriicterl .t ctowded home 
on Ssmrdivy, hronght rorward Mdlle. Lngrtsn to ihe 
interesting pnrt of Alice, which she loatallsrd niilt 
eminent nlnliry. Tltat some of the mu-ie overtnxes 
her voice, m.iy tutstntcd at onrc ; lint hey genernl 
conception irf the cbataclcr is highly poerN-al. an-l lirr 
sinning for the nw>.t part as highly ttttistic. Here 
nriil there her expression i^ ovctdriwn — n-. in the tc- 
cltal to Roliert, "Vmuie di-«e, nl liglio mio;" r.rr 
ciin we approve of the omnu.ents with wl.irh she 
strive* to embellish the second couplet of that simple 
and melodious romance, "Xel larciar la Norniamlia," 
which, like nil the things or true Waute, when tin- 
adonied is adomrd the "mo«t. In other respects, 
hou-evcr. M*ilcmoi*eIle T^igiiik"* peifot-iiiiioc- oi.iy 

cltim ulm.st unqllallllrd prai-e Slgnor N Hit's 

Rniiert doe* not realtin tho rlilvalric |-irti.linre lo 
which w* have so long l*«n accu-ir.ni.-d hy Slgnor 
Tamls-vlik ; nor is his vocal declamation ni.trk.-d hy 
the breadth whi«-h irtt|.ar1ed such dignity to tharnrhis 
enntemporary ; rx.rd.K-* he look the rliarii.tct l.v nr.y 
tnrmis so nol.lv. Xevrrllulrss, Signor Nai.diu hits 
quatttle* nblch stand him lit exetdleni otce.il ; Hi* 
voice, tinttirnlly strong, and, when He dors nm f.-rce 
It, tellilic. is ill lite vinos- of it* pilmc, every note ks> 
ing under llie easy ctnitrul of tliu Jiot»e«!<ir ; he de- 
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claim* Willi energy if not always with well liatanred 

cniiilia.ii ; and lie ha* nn iilmndancc of cxprcs.ion nl ( 
ci.mmnud, which, not mfnr«|il**iiltv, — afier 111* Krrnrh 
rniher tlinn III* Italian manner— )•* la»l.hcs. ItiMrnl 
of lui.lmndinc. Tin- ideal Hubert Signnr Nauiiln is 
nut ; l.ut a "Itohrnn r-V u./n," full of intention*, ear. 
neM, lung-proor, anil at times really impni-inncl. lie 
Unquestionably i«. lie piodneed no r<c:r«orlinary 
i.iiprcsjon on Saitirdav tngbt iri an* part of bis per- 
formance, W honorably achieves] what i* teemed "a 
ste oc«* of e*tcem. Ili'rtram was rrprc«eiile.| hf Siu'- 
nor Ami. who mule even a moee reapcetihlo figure 
llian he hail already done in Man el Till* gentlc- 
tiiim is a Marling artist in nl limit vulinil.il' arquifi- 
tii in 

The iilen nf pm.rlnHn£ Nienlal's " Merry Wives 
of Wioil«or" at llii* Theatre, this season, lia» been 
aliun.loneil, anil Flotow's .StrutlWfVi la promised in 



TIkii Msjkstv'a Ttir.nTKt*., under the Tnnnnge. 
mont of Mr Mnple^uii, openeil on Saturday cTcning, 
Aptil 9, iritli lliinlrtln. Tlitee of the linger* were 
new to Iximlon, »U: Mile Vitali, Mile. Bettrlhcim, 
anil Signor Varesc. Tit* OicW.ii, of May 16, re- 
view* III* |li»t week thus. 

Signnr V«n>f, <xm*iilerinrr hi* crcnt are, ii a won- 
llrrfiillv gustd representative nf Ihe hiinchhrii'k. We 
Bearcely nutire, in entering tntn hu UoS-nriian huinnr 
and n-itlMM, that hi* voire ha* la'eo fierier nlni 
imui.h-r. lie ainga with innniiB feeling, and 
thmiighmil the evening Iteartv Iwirsts of 
tion. Of Ms.lllc Vitali we' hope much. She i« 
null young, and her organ will, we doubt not. ae. 
quire in ii* 1 1 of that fullness aud nokkiIv that ar* at 
proem lucking. Her My I* is unaffected and enn :lul 
and a* an aetre** we ran commend her general inter 
prrtalinn nl the character of With Riirnor (liiigh 
nl'« ;«.omo«i.j singing in th* *. en* w ith GAaV and 
subsequently In the ln«t act, met with the u-nal "fV.?- 
n." Fraaleln Beticlheim !* an exceedingly hand, 
Mtmepirl, and a* such made a mne*i in her small 
part of ,lrWr/oi'.*.r Slic sung her pail of the quar- 
tet very well, hut we cannot «pe-ik specially of h<-r 
ahiliiie* till are are and hear her in another pan. 
Tin- '/muVrruir of Signnr Bo»«i. and the Spanrfitrilt 
of Ihispi-n.ni, were worthy of tin* applause the_> ps> 
criic-l Tin' ofern wit* well mounted, and the or. 
' i nil. r Si-;nor ArdifJ m aaaral. t : i ■ . t iimt'il 
ami cd'ediTe. The eliora*. we eotlfei*. we could 
wi*h to -cc imprnTcd. During the eoiir«e of the eve. 
hitig, Ma.llle, Titian* ap|«-are.l in ill* " National An- 
them," and received a capturou- uvat.iin. Hu Tuus. 
day, ■' /ti'ijn'rffei" w»» repeated lo rather a thin home. 
On Thtttwlav, Flntow s " Murta" wa« peiformrd 
with the subjoined ea«t : — /.«wie/iV>. (iiuglini : /Vie,/ 
T i-tnno Marzetti, |hl« flr<t ap|iearanif( ; PttmtM, 
Mr. Samler, (hU HtM nppeataneu in that character) 
AWy, Madltc, Bettelheim; and M.,rta, Madlle, 
Viuli. 

The ocrhaMni and ehoro* were ehTective ; hut the 
patting on of the opera, mi far a* scenery I* concern- 
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The w.»k ending May 7th, was occupied with 
Ni- eiliii's n Lne IttslttjcH Wti'tr ir.« HVmlWa." Ital 
United iimkr the title of *' t'alnnff'" by Si k -. M«g- 
gioni. In this vcr»ioo Ihe fat kmghi ii c..l|e4 Sir 
Ginmai FaU(.<ff! A deaerijilion of the opern and 
performance will be found in another column. Airi- 
j^/ kupt it« haM on the public f..r a rnuplc of weeks 
longer ; durinR the hitler part of that time in alternn- 
lion wuh GouiHid's fW, whieh wraa reproduced 
with the same ca.Ha* I tut year, with the excepttoti of 
Mile. Bettelheim in place of Mile. TroUIH as 
Sichcl. 

The rest of the eaitwan n< bafore. There w»« the 
penfive, dreamy, tel womanlr and hnpa**eoned Mur 
l-aretnf Madlle. Tieljen.— the mo,t (ierman, the 
mu*t Gnrthcan, and Iherefore the mint poetically 
correct ciuhoiliment of that lieaiitiful creation hitherio 
witnc<*t'd ; there waa the Knu-t of S^Tmr fiiu>;lirti, 
remaika'ili' for many ren*on*, hut nio't of alt for Ihe 
refined and exipiiMte delirery of the *oli|i.n)ny in the 
garden ( ' Sulve <limora"|, which, like ■' I'arlatcle 
d'anmre," was encored; llierc was the Valentine of 



Mr. Siinil. r. who** masterly potrravsl of the deoih • 
seen* of ManraretV lirave and gnllant, hnl unrelent- 
ing brother woill-t ilhme slatop Ihe performance a* one 
of uncommon excellence: and there wa» the hluff — 
snm.-whal loo hlofl", perhaps — and insinuating Me- 
phiMopheles of Signor Ga*»icr. for whom, being Iih 

■ I-- ■ an 

and tl.in! art*, 
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Conoert for the Benefit of the Ea«t 
Tenneteeeans. • 

This concert, which look place last Saturday 
evening in the Music Hall, hail been most quietly 
prcpArcil, — we presume, limler private auspiet'Sj — 
and seems tn have received hardly a word of no. 
UM in the puhlie print.* since its occurrence. Vet 
artistically, as well a* ill view of its phitanthrnpic 
ami patriotic nhject. it was one of the mi>*t inter- 
esting, perhaps the very bcsl, of the larger con- 
certs of the season of 1RM-4. Cominji so near 
ini.Uummcr, and after the concert season pro per, 
ami with slwurt notice, it sl'nl not crowd the hall, 
aa both tl,« musk- and the purpose nalurally 
should have done, although the ticket, were put 
down to ;ior, the (jowl old half-dollar prire, and 
although it wo.* understood that our city's wuests, 
the officers of the Russian fleet, would sraco the 
occasion with their presence. Yet the audience; 
was Urge. The Beli i tion of artists and of pieces 
for performance was, with the exception of one 
or two vocal pieces, nf the highest order. We do 
not remember apro-'rsmnio of the same materials, 
— Orchestra, fircat Orpan, Piano-forte and Voice 
— duriujt the past year, that could be called quite 
equal to it. It was as follows : 

1 Pnlililaand Vu.-ii- In A minor, snr Otvaa. 1 S. Bub. 

Mr .1 K Psla.. 

2 Syr»prverty l»io T. A m*>rl 
:i K.uii fpjiu to i". 



IT 



»i 




4 Air. nrnnt la tsnssnaratiala, "Ah nun rf»d»*v 

Mu. «a>«.i.ti fhillippa- 
t Ttk. Seusu tor (Iryin. Ift rl.n 

sir J K I'slB*. 
11. C<.ne.rl» *t Mmi« fl»l»»i 

Mr Win [Inwsl. 

7. Vies th* lanxh. 

Mis* A Srl.U. Phlltlpa. 
* Orerlnrr lo --n'miatn Tell," 

Mr. Paivk had the manliness in opening the 
two parts, to choose Itacli piwes only. And h« 
played them as be only in this country can play 
them. The siibbuie Prelude and Fugno in A 
minor, especially, taxed the fullest resources of 
the Organ and ihe organist. We doubt whether 
the capacity of the great instrument's "lungs" has 
ever been to largely tested and at such length. 
Vast wavoa of glorious harmonica were roller! up 
from its dnepcat deptha with an unflagging ener- 
gy and grandeur. So intricate and yet an clear 
anilbcaiiliful in the interplay of parts, ao won- 
derful in the evolution of rhythmic fnrm out of 
the pregnant germs or themes T Well, this rau 
lie said nf all Haeh's art, and it is uselcs* to at- 
tempt to describe such a Fugue. There were 
many restless, wondering, pnitzlcd listeners or 
non listencra no doubt ; but there were many* 
also on whom it made a deep and grand impres- 
sion, creating a craving lor more sm-h hcreaft*r; 
nnr is a technical understanding of the composi- 
tion nccewary to such impression anil enjoyment, 
any more than understanding is to such true 
enjoyment and feeling of the heauty and infinite 
suggestion of the ocean rolling up the beach. 

Tbo Trio Sonata in E flat is one which Mr. P. 



has often played before in public. Ila beauty is 
of so quiet a character, its art ao perfect and so 
unpretentious, that with those accusloroesl to 
things more highly apkrd, to the cheaper appeals 
of aentiovenlality or -effect," it might pass unno- 
ticed. This music reflect*, a trcrenc, cbcciful. ge- 
nial, mdf |io»s*as. d and pious spirit, whose depth 
of feeling and wealth of fane) grnw u|»n you 
slowly, it may be. but are sure to reveal them- 
selves to jou at the right moment when juu are 
really ready to receiye. In Art one muM put 
himself in the way of such opportunities, even if 
he have t(f wait aome time and take not a little 
U|K>n trust. Know that you arc dealing wilh a 
great and earnest mind, with a great genius: is 
it far you to turn away at once because you do 
not feel the force and meaning nf his words ! The 
Sonata, however, excite*! a good deal nf quite 
warm applause ; it was pfajml on a nice selection 
ol softer stops, and wilh the utmost clearness and 
purity nf outline. 

Mr. Otto Drksel lias become onenf the "seM 
shown flartens," lately, outside of the more pri- 
vate temphi. of (he Art. He has scarcely play.il 
in public before for more llian a jear past, anil 
it was a rare treat to hear two such noble pw«nn 
compositions rendered ill his masterly and inimi- 
table style. Have we cier IL*t. ne.l lo more per- 
fect piono playing than that was ?— allowing of 
course fur the disadvantage nl the fin.-M possible 
piano in so large a hall. The Chopin lt.wn.vico 
is exquisite as a piano piece alone, as Mr. IX has 
so often played it — and who i* there that inter- 
prets Chopin with an interior a sympathy and so 
fine a grace ?— but the orchestral a.-cnmpanimenta 
are equally unique and exquisite. The inslru- 
meiits are so delicately chosen and blended, the 
coloring so fine and spiritual, the sympathy of 
part wilh part so perfect, that you are transport- 
ed to an element much more heavenly than Fairy- 
land. The G minor Concerto of Mendelssohn has 
ben more played, here and everywhere, by every 
pianist of any pretension.than any other Concerto. 
It would have l>ecn a greater rarity lo hear a Con- 
eerto of Beethoven, for instance ; hut there was 
no chance fur orcheMral rehearsal, and so he 
wisely chose the safer alternative. The compo- 
sition is one which cannot wear out. and it it not 
every day that we can hear it so interpreted. 
There were long calls for repetition of the Chop- 
in piece, which were properly declined. 

Mr. ZEltitAtiN'a orchestra did its work faith- 
fully and with spirit ; but unfortunately it was 
even more slender in the number of strings than 
at the ordinary Afternoon Concerts; three first 
violins, two violas, 4c., was a meagre complement 
for that great Symphony. Ncverthclea* it gave 
great pleasure t . thorn who listened truly. Many, 
we are sorry to say, were disturbed, throughout 
the concert, by the peculiarly restless and unmu- 
sical character of a portion of the i 
ally sprinkled through the house. 

We are sorry also to make 
to the perfect whole of the entertainment. The 
pieces selected by our excellent singer, Mrm 
PtTJLUFM, were not particularly in place, not 
worthy of her own artistic character. To the 
Hellini aria, to be sure, ilie only objection 
could be, thai it did not seem to harmonize, 
either by contrast or affinity, with Ihe rest ol (he 
programme. Still leas her encore piece, the 
waltz "II Pa' io," which is nothing but n graceful 
show-piece. Itut the "laughing" piece was not 
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even clever WMm flat. MM* lea, nnil lo ear- 
nest musir lnvcni (vwitivclv rU*gu*ting.— thai very 
won) was frrtim-ntlv heard among the audience 
coming out. Of i-ourw there are always* plenty 
to applaud Kin! to encore rack ■ thing*. To our 
Ritwissi yi»itor* — and educated Russian* have long 

been noted for rbeir interest in ilaaxicnl mu*ic 

it mint have looked m if a standard in art were 
wanting here with all our love of it. We can 
more than pinion much to the hearty, generous 
anil nVinf nature of our rich-voiced contralto ; let 
her laugh a* mot h II she will— in the right place ; 
>urk a concert wa. not the right place. She Mltg 
finely of rmirw ; yet may we he pardoned the 
franknct. of tuggestmg, with all friemllinc,, that 
the habit of tinging in Italian operas to \Vr,t In- 
dian Spanish public*. Hoe* not seem to have in- 
creased the refinement either of her sinking or 
her stage deportment. Something too much of 
the free and ra»y way. the jolly, independent 
liliarity with art ami amlicnce. the nodding 
*V. This lady hat too much 
character to let npplause mislead her 
long, or to «ing only to the 



School FiiaTirAi„-Oiir llu.tian guetta have 
-rived no more beautiful and touching tribute, 
twit we-k of entertainment* in their honor, 
than the Concert proviiled in the Muaie Hall on 
WVIncday afternoon, when IJOO girl, and hoy, of 
.onrfreetehool. tangto them in chnrut, under the 
direction of their devoted teacher. Cxm. Zcmuii*, 
-and wirh the support of Orchestra and the Great 
Organ. The teene Itself wat of cnuree one of the 
most beautiful that could lie imagined ; to mnny 
fre«h young face., such a Bower garden of lily white, 
and nil par colon., rising in terrace* amphilhcwtri 
rally around the organ ; null perfect order in their 
Ming in from all ilmtlkflW to their placet ; «nrh 
beaming look* and perfect unity in voice and anion, 
wan charming lo witness. We have deacribed it 
more than once before, hat this lime it waa hettcr 
than ever: and to waa the tinging. After a good 
fugue and f»ee voluntary on the Organ by Mr. r.tso, 
the tinging opened with the Rustian national hymn, 
to three original word* j 

Sea hirdt of Miitrovv. rest in nnr watert. 

Fold your white wing, hv our rortt -girdled »horee. 
While with gl.d voice, it* 'tout and itt daughter*. 

Welcome the friend, ye hare w.fted ut o'er. 
Sen-kin;; « of Neva, onr heart, throh vnur erecting I 

lw l> at the anchor, r.inr frigate, let fall, 
Down in the fount where onr lifi-iiol«e it heathir. 

Sink the kind accent, you hear to ut all. 



Fire, of the North, in eternal commnmrm. 

Blend tour l.rotd flash*, with evening's bright mar! 
Gol Meat tKc empire that love, the grenr I'ninn j 

Strength to her people 1 Long life to the Cam- ! 

All their frcth roirct Mended most eflVrtivele in 
thit, nnd the vrrlrnme wat acwmi panted hy a eodden 
ernpli.m and flnltcr of I son little Ru.sUn nnd Am- 
erican flagi, which at intnntly disappeared. Thit 
noble, thrilling air wat followed by " llnil Cnlnm- 
Uin," whirh founded rather meanly after It.anil which 
in tpite of somebody's hear tkill ill hridtiing nrer 10 
It 'it an orrhevtral modulation, teemed to have no 



miiticnl nfBi.it v with the other. AU< 
not a national hymn ! 

The Angvl Trio from /.Vi'iViA waa 
three part rhorut, hy the girls of i 
schools, with beautiful elfert. Thct 
Mt'odt-l.tolin : " I^*t alt mm praite 
the whole. In the )iau«o which followed, the nindcal 
MMMM of all iho.c voice*, talking and laughing 
together, wat not the lentt intereafing jihenomenou ' 
of thei»len»ant honr. 

The rett contitted of ikilful Organ aeleetion. by | 
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Mr. Lang ; the prayer ftom t'rnprhar:, tunt, of 
hummed, with wirtW vnict ;«nd encorrdi: the 'iVorin 
from " Mnairt't Uih Matt," and "Old llundied." 
Admiral I^storftky and hit orfiVcr* appeared much 
didigh'ed with thi* unique and charming welcome ; 
, to were all who were to happy at to have inviLattoua. 

0«rj»y Con<-k«t« ~ Thete atill continue every 
Satunlay aftcmoon, and we tee no renton nhy they 
■hmild not all the year round, although the andien- 
cca have been antall of late. In Annivrnarv Week 
there were concern both r.n r'tnlny nnd Saturday, 
at norm ; the former by Mr. Ttttvaa. who betide* a 
fngneof Barh (2nd in (I minor ), played the finnlf nf 
B^thovin't flth Symphony, otTcrtriirct, variation* 
4c. ; the Utter by Mr. Wti.i.rox. from llandel't 
"Samton," Haydn - * Matt X.>. 2, Moxnr\ gnnrret 
in 1) mir.nr. Wely, Koichirh, nnd an imprnvi-ailou. 

Mr. Geo. E. Wii.tiko play-ed lent Saturday, 
th.ming remarkable command of the in.trumem and 
tuch tklll itt the combination of tmp* at one might 
exp-ct from an enrne*t pupil of »ett. Hi* pro- 
gramme included : 

»»nn«U r. t>-Op US. 1 

I'wl^nl. Infl wtk.r 1 ™ Dett- 

o-lulr ti„t r u ,o, [ n f miner J, 9 tu-h 

3 lniemtt.ltv.ea an *lr hy >le.at»™*e. 
«. I>.«erl twM In K miner. 0 Whlrlw. 

r. P. m.n™ tmm ttmptinn. U lt»lr. ,le fmrve " It., 4. 
a 1-tior.t trera KU.U. ''hm net t/nld " M«.4.'-»in 
To-day. at rto.jn. Mr. Tiiavck will piny— Uarh'a 
Toccata in F among other thing*. We hope he will 
•onn play again two pitcea which we loet'ln one of 
hit fonmr concert, (Mavst), vi t „ the greet Prelude 
in li minor hy rtarh. ami the 5th Sonaia of Mendel*. 
»ohn (both for the Hrtt time). 

Onr brief "Note." on marry other concert*, in onr 
lntt. were cut thort in the middle hy the printer'* 
prix-mttean (wunt rn. 1 '*, and nbat roabl not get in 
bnt n roved away pail reixitcry. We did wleh, at 

le.tt, to thank Mr ltttit for nnolher liei.ri.ic of tlm 

"Midtummrr Night't flienm" mueic.mith Mr Lang', 
rhoir of female voice*, and orchettra, and for the 
overture by Hitti and other good lliinga. 
i 

TltKuEL aan Hunt Societt. Th* Annual I 
Meeting tnok place May .10th, when the old board of j 
offlcert were re elected. Ily the Trea«urer't report 
it appeared that the reeelptt fur the year ending Mnv 
IK4, were «3Si4..ia. and "the expenditure 
• I Mg,97, leaving ihn Society entirely out of drM 
and whh a balance of over $;<io in the Irea.urv 
The Llbrarinn reported the addition of SCS vocal 
pert*, and neven.tcore* lo the library during the 
year. The .ecrelary (Mr. t, n Dnme.) re|K.rtcl « 
■urcettful year ; there had been rix concent, lire of 
which were fur the joint intcreM of the Mnt.c Hall 
At-ocintimi and the Handel and Haydn S..cielv ; 
nnd one, the fir»l, a voluntary offering to the Organ 
fund : lliere had been thirty rchcertnlt, with a Itlt 
attendance, the aierage on plentnnt evening* bring 
one hundred and ninety-teven mtmhert ; the highett 
nnmlarr preeent at any rrbearral. two hundred and 
ninetyone. There hed been thirty admiuinnt of 
new mtiril>era. and two cxpultiont. Tl 
did not ditruM the affair* of the Socle 
utual fulneaa, but gave place lo ihn excel 
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of Dr I'pham. the I'retidcnt, which nill be found in 
another part of lo-day'» ttaper. 

Boaiort Mratr It»t t The annnnl meeting nf 
the tlockliolilert of lie. Bi.<ti.n - Hall wat b. Id 
at the hull thit forenoon. The TreatorerV re|rort 
tlmwtd lhat the rce. i,,r« f,, r the year ending Julie l»t, 
I *t«V4 . have been f .VI .05 1 44. nnd the expenti t SIC,. 
"<H f.l, leaving a halnllee of SIT writ, which hat 
been Med fur repairing end nermnneni improvement 
of the bull mid tonnr.lt payment of the cott of lite 
great oegan. 

The I'retid.'nt, J. B I'pham. F.<q . in a verb™] re- 
port, tiatitdj that ihe organ had to fur wlAaMod the 
vici«ituilet or temperature and climate, without the 
k-a.t apparent injury ; and oil a careful luncy, re- 



BtSUW, Art.it. 39 — A* it may not he un inter- 
you to hr«r of the tq«Te*t which attend.-.! 
the debot of Mr. Citaa R, A Da » a. (the TenoriM. 
and a native of vnnr eily, I believe.) at the Royal 
Opera here on Tncdny evening. April 19. I cncl.we 
lo you the opinion* nf tcvemt o r ihe tirrt prlrle* here, 
which I have clipped from the COM. RIM of their re*, 
peetivc pn|»-rt. Mr. A., hat. »inee hit 
ap|«-nrance (at Arntd.l in " Tell "). entered intn a 
three year, t— a tll e jlll l oirh the I« Hit ill III of the 
Royal Opera, a-«uming the po.iti.Mi whirl. Theadftr 
Forme* hut been obliged (hi. once kMIMMri voi™ 
being a complete it te. k) to varnle. . i.. r. w. 

F.rtt comet a rri/<u»e over tU' name of one of the 
nion promi.ing nmong the younger eompotert of 
Berlin, the author of teveral charming romantic 
ovcrturrt, Kichnrd Werrtt : 

" RotaL Own. In Mr. Adamt, from iIm> Oer- 
mm ibealte «l lv-th. wehavi laatie the acx|n*lntaBce 
of a ainger richly gifted by nnture, wbo*e fn-h and 
HUM organ trill need* tuflkienl ach.udiiig lo be 
•nre, but in whom wo may >Irendv clenriv rttv-uniae 
a gnnt tenor. Tlw thn.ni tone, which he nftrn pro- 
ducet, i« perhnirt partly a con.e.pienee ..f hi- nation- 
ality. He it a Nitrih American, and to ib* EngiUh 
itliom exp'ain. the gulterul coloring of nmny tone., 
which again In oiIhth ilitnp'ieart rntirelv All the 
tii.i.tlneil .ong. in whe-h Mr A cun form the tnna 
alowlv anil r«n maoee. allowt ihn voire, ro retoiind 
nilh tulinittly mure tiguiticunce, ilun the rapidly 



i-eri'V mtde, it aat found to be in ,.. 
ihrougbonl. Til* old Board of Director, 
cl.ctrd, a* folbiwt : J. R„ X rer l"].li.ni. Robert E. 
Apthorn, E II Brigham, F.lwnerev Dale. Jof.n M. 
Fcenden. II W. IVkering, ami J. P. l'utnam - 

T*mmcrift, June*. 

Ota Stt'oxxy* ar I.eimio.— A friend writet 
ut : " Young Eaxar l'l utno hat lately taken Ihe 
tecond prtre at the Contervatory /W/ii»o (examin- 
ation), eontitting of the teore to /tin rT/nmaai, and 
ihe new adhina of lUetliovcr/s piano workt. TM| 
wnt at high at be raiild a.pire, at lie did not yet 
compete thit year in competition " 

Many of our reader, here in Bi»ton will remember 
Matter Peniho. who retided here, whh bit pnrenra, [ 
MM "even year. ago. and who, at that lime, being | 
not twelve year* old. u.ed to play (by heart) a »eor» 
or two of Bach', f.igitct, tnnatat of Beethoven, etc- 
f)ncewe henrd him play a prvlnde and fugne*hy 
MindrUtohn o/ -tejnf. A tub.ryiptinn wa. raited 
among mntaral pertont in New York and B..tton. Mr. 
S. harfinlx-rg taking the lead, to nend lire Imy lo 
Germany for hit rdurnlion, and he ha* now lieen 
gone nearly tix year*, the greater part of which time 
hat hern wiaely tpent in laying ihe foundation* o 
hi* general rduoari.in, nhi.-lt bad been neglected too 
much in favor of ma*ic. Hi- bat nnlv Wen a eonpfe 
of year* at I-ripaig. The I'erabo famdr have late'y 
lived nt Sandntky, Ohm, one of the pa|H-r* of whirl- 
city «art . " The hett mn-inil talent nt ihe con'er- 
vntorv wat tnlil to l*» Amrrirnu, among whom are 
I**™!--, of Sandu.ky. roter-ihaof Bo.ton, and Jncohi 
of New York city. 

M«« RiaroRt, in a letter to a friend menrlont 
among other pin*., one of n vi-ii to P.rit. at no dit 
taut period, in order to play the part of da/ii/oae Of 
Sotihodet, with the clvorutc* of Mendet«aohn. 

Xiw Ilivry, roan. Mendeltaolm't "St. TW" 
wa. performed here on the Jnd In't . by the Mcn- 
delttobn .Society, and an orebeur* of 2.1 perform.-!*, 
mo-ilv from ihe riiilbnrtnonic Society of X.-w York, 
under the direction of Mr. G. ,1. Stnerkel. We re- 
gret that we could not eccepl lite invitation of the 
Society to he pretent. We have rceelvrd a letter 
crltleiainy the performance rather .harply, allhongh 
praiting nrrhcttra. chonit and tome of the Uk «ing- 
cr* ; hot a* it i« mfonprntu,, we ennitol print it. 
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spoken recitative.. lti«. flery Allegro, or the swift 
dialogue of tlx ■■■.■Ml P">eos. ,lcro •""x -1 ""'. « h « 
singer t« not prompt cunugh in iho formation ot hi* 
tones, anil the fall control <>f thu organ mul depend 
on further studies. The intonation Is a* pore as 
gold, end the enunciation very distinct for a for- 
eigner, frequently even to faulty vocalization. His 
Munnco hud a decided «ucce=is. a* the frequent ap- 
5 > i i ii-.' of ihe fall hoo-e .bowed. 

•■ Ftuulcin de Ahnn coimu Atnieena among her 
licit pan* and showed herself thia evening nn ho- 
liest sid<-. Ilcrr Bcti bus for some time p»t ripened 
into one of the most famous baritones. His Luna 
in.-. v in minis respects he railed n masterly perform- 
ance : onlv lie must guard ogainst too much of the 
modern I lii hull raMiia. We tan pardon mora cxag- 
■niton of thnt aort in an Italian, than we ran in n 
German Our prima donna, Fieuleln Lucca, in tlw 
part of Leonora, took her leave f..r the 
public here, which covered .her with h 
aorta," asc. 

The Vmritekt Zntimv sava. among other things I 
"In >pite of many fault* in ennnciution, and lack of 
distinctness nud facility in rapid teatna, Mr Adam' 
is e*«eiitially the la.»t lenor who ha* appeared on r.ur 

,„ , ,. L mi 1 fo nil time, ni il ni it ell 

adapted to till the vacancy that exists. , . Hal so 
far lie i« an Adagio singer : in Allegro be siieeecds 
bin uddnm in bringing his voice to the rijlit 'one., 
the dramatic fervor Is wsnlinir, the enunciation not 
clear Kqaittlv helpless is he in recitative. ... Hat 
lhc.care peculiarities which bo can mend, with hia 
evident talent and the good foundation lie has gained 
for ihe nmlaUit proper, il he remain* for some time 
attached to o-r slug*, and seeks lo assimilate himself 
with the good forces that surround him." 

The tkfomt /{triune » criiirUm by Gum 
prccht : 

•• The tenur qnestinn, which has tronhled the direr- 
tton of our theatre for somo time hits become critical. 
An no mm have been found to overcome tin- ilia- 
inclination nf llerr (Tliro<inrr| Formes to ltaonl, 
Mnnrioi. Lohengrin and the whole tribe of inch, and 
his uamc dari.ii: tlw last month ho* commonly only 
enriched tlie sick li*l on onr bills, thia singer M the 
lir.t of Mar will dissolve forever Ilia eonncetion with 
our stage. ' Through the whole season the voice of 
lien- Worrorski h*. borne the hurden of tho heroic 
ri.'.c. tho moil wearing and cancting of all. To » 
*o-i>nd such campaign it woald inevitably succumb, 
tlw lirsl thing ii therefore to plum an efficient 
i do not deceive a*. 
ie per«oo of 
not of omi 



All 

the good taste of the few haa given tone to i 
who would be thought poaaetaed of 
have It not. Far be it 



IN many 
and yet 
that 




Special Sifuei. 



offered on sneh occasion.. Among the* are ao many 
different degree* of cultivation, that it were difficult 
to know where to draw the line. In many tasmnces, 
too, tlwre ia that knowledge without sympathy, and 
that maatery of facta without fueling, of which ped- 
antry confiau. If none bat the cultivated few were 
admitted to the pleasures derivable from thia source, 
elanicnl music would not deserve Ihe universal ap- | 
preciation coveted for it by many of ita vouriea. Xor 
will it, in our daya, at least, become popular. A* 
Man would I believe thnt Scott or Thackeray are aa 
much read a« MU* Braddon of Mra. Ilenry Wood. 
In art, the groat ia for tlio»c »ho underatand, and for 
thoac who anpire to the appredalion of it. A limited 
number truly, and one which micht be greatly in- 
ereaacd by proper ioitructoH. There are but few, 
however, whu meet the higlwr roquireroenu of their 
profeaiional position. Barrins their nunnber, ooo 
mi^ht aik : who will teach the teacher* t 

With thia, you will receive the programme of Mr. 
Wolfxnhoe' tixth nnd lout concert.* Mr. Kreiaamann'a 
appearance wai a long looked for event. When Mr. 
Wolf.ohn, in bit prmpcctiu, promiaed nl a chance 
to hear the singer of whom Boiton la to prond, we 
humble thanked him and longed for the atranger'a 
arrival, for two reafon.. FirMly. that we might en- 
joT Mr. Krei.nmann'a singing. Secondly, that we 
might compare your Idea of one of yoor favorilca 
with our impre«ion». The result ia, we are very 
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30 



Let my care be no 



aorrr that you will ever hnve him back eg 
ry. Indeed, that the meeling of four «rh 




nud 

colleigue by hi» ante. If all . 
such » collaiaguo i« alrciwly fonnd in 
Ilcrr Adam*. . . . Hi* voice, although 
nenllv ••.hlctic hnild, vet acemi bv vnlume, cornpns*. 
aa well a* by ita btUht, penelmting noahty, well 
nnalirW lot the heroic career. It still pc«c.se* the 
full fichne.. and elastinty of youth, and one may 
expect for it a gratifying futurjp in the artistically 
educative iitm.iiphcre ol a tlr*t-ela«» theatre. The 
intonation In good ; tlw enunciation, however, need* 
to lie made clearer. Particularly in the treatment of 
the vow. U, some foreign sound* mingle themwlves. 
lie feels moit ut home in the sustained melody, which 
gives him time for the full development of the tone. 
In the recitative one mi*aea tlw right routine, and in 
the rrvmUt piece* he is too much in the background. 
Tint ruriher pracilr* and experience will correct these, 
faults, ami give freedom and boldocsa in the whole 
anJ in detail," 

Another, white confirming all the above, «ay» 
tiirtl er : 

•• We have here to do with a Ijrif tenor, and a 
aiii-cr, who nnlv wants noit Are. more Interest in 
ihe"e*<. -i.M* I in that be is almost indolent), lo snake 
him an agreeable nr.|nisi!inn for any stage. /Vn'A 
he ha. not ; «t least it is not fine, and eonieiiiently a 
p.n tike " Msx " i* not adopted I to him. _\\c hear 
\]„rr Adam* is lo sing in "Te'l J we recommeind 
Tamiuo, ditavio and the l ike, 

PHii.*t>Bi.rniA, M*r 89.— Our masical teason ia 
at an end. The tree* have donned tlw gutb or summer, 
the warm days tend to make city life intolerable, and 
hundreds who, during the past winter, frequented the 
halls of muiic and the haunta of art, will soon turn 
their backs upon the scenes of past enjoyment. There 
has been no lack of mu-ieul performance* of a high 
character. The accood series 
Jarvis's eaaTwN was even 
tir«t. A series of pnrlor 
cal ma-ic in an acceptable drew, and the six concerts 
of Csrl Wolfs.,!,.! were aa worthy of their projector a. 
thme of former 



Sleep, sleep my darling child. Song. E. flruw. 

i «tarV> loHsbx, wllh pl~»lo« »onls M| aiuale. 
Whack, row do dow ! or Tbo Untameahle Shrew. 
Song. V. HVl-er. 30 

A »Mt Mtcni-hlojii** ilTrir prdlurtion. •how.-i* 
how iht Mr, who-* temper wwt " n»th«r «o*t»«»I»i." 

Ballad. 

H'rii^lton. 30 
Of hlch ebararUe. A goal classical song 
There is no one like a motlwr. Song. S. iTismer. SO 

Pergaltar. Of startuur rasftt. 
Tbe Knight's vigil. IT. ff. Weias. 3* 

Tb. (oat Kalrbt watch.1 hta srm« Uimagb the 
night, acwsioe- to ancient rosSnm. prsvloas to fae- 
Biallv *»«o.t*c tasDl. and rDasassatftni lb« rar*«r at 
fhiralrk daetaf, to whu* Ilr Caell lntvr.ua » davete 
btaasair The UlkJ (us on to tsrlinii us hew aa 
friuftn. htoil, and alou fur loss aa4 jtory. 
General Scoll and Corporal Johnson. 

D. A. H'anfcn. 35 
Tba oH eocjrorvJ. who fboghl In ISM. 
torwsrl »« «»>r 1.U swvl™. to bis old c 



Wlwt ei 
grolle nid 



1eh 
Wtth 
poa- 
« 



of tl« po«'» meaning, h» noble and im- 
delirery of the holder paasagea, and his 
exquisite rendering of the tender or the playful, 
sum pel hi* performance aa one from which the stu- 
dent might dgiw Inspiration. To tome it mutt havo 
come aa a now revelation of the beauty and the depth 
of German poesy, ihua to hear such 

"aira 

"Married to immortal Terse." 
a be truer to the spirit of Heine's aad 
" than Schumann's version of it f 
such songs we need nothing more than a 
leasing Krieaamann's pleasant voice and 
appreciation of every varying pheae of T ocl'aand mn- 
slcian's mood. It ia well that inch creations repel 
the unappreciative. May they never become fash- 
ionable I 

Nor did the German songs form the only^attmetive 

To of Chopin, the songs of Schubert, Schumann and 
Frant, the Schumann qoartet aad ihe Schubert dnet, 
all of which works represent composers of thia and 
tho test generation, there was a solo for the violin, 
bv Giuseppe Tartini, that carried one back a century 
and n half. Boldly did it contraat wilh those later 
work*. Com paring tlw old wilh the new, the beau 
ties of both stood out in great relief- Tbe qualn- 
figure* of the quick movement* might «eeu> old faslil 
ioned, but the grateful harmonies, the charming met 
odics, nnd tlw scientific composition of the whole, 
make it a most interesting -oln, and cause one to re- 
gret that the perfection of the mechanism of ihe piano 




Instrumental Moalc. 



Mayer. SO 

lultr. 



* Part l. Duo f piano ant) vtolla) In A. op Id, Schubert, 
bv Mossrv. Woit«*n aod. Tbomas . . _ ^_ 

Part II. ■ Dkl.tcrlwW Schuraano, son* by » Krvus- 
■uinn — t rVh»r»>lii D list minor. Otmpln, 0. WctSjooo _ 
3 • D*r Evlkilnia." SchuWrt A Kre..«uisr»n — I vlolk. loir.. 

■wdrlaci." t'l "Vi'llkosaoiMit lu. Wsld,' It Prsas. A. Krrus- 
maun 

l*»rt Til. Qn<n»t 
Wc'tailin. Tbouuu, I 



Dor Abeodttem. Romance for piano. 

Aa .seallsot composition, i.f ruadtuas 
Arditl'a " Kias " walla. Easy arrangement. 

E. Ertrat- SO 
Tbs rvflar '• Kue " walta matauas nan; of (ass » 
pssaps aad Is. th-rvfors. soms.bst dlaValt tbv 
snail bands Th. ptvsaal Is a use's I |4fO» for uaeb- 

■at 

Toujour* gai. Vatoe. T. iW. SS 

A bri«at,chs«vf«l,"*lwa>stay" waJte,ef nsdlaaa 

dlffleulty. 

Brooklet's, lullaby. (Biclilcin'* wiegenlied). 

Oastfll. 90 

A vary prstty jilmi fcr ebUl kararrs, snnpla, aad 
very crscslal. 

Fantasia brillante. Sonnambula. 
A dleVolt pWrw of a high ordsr, aa 
airs from tbs opsrs. 



F. lejooe*. 71 



Hooka. 

IlATr.se Mam i» G. (No. 7.) Cloth. .1.00 

r»r*r. .is 

Haydn's Mas**, whit* bavs alrvsdy b»»n ao- 



prv«-nt cdc 1„ 0. (tbat so. a»»tly la Iks say of 0,- 
varylnf orvasloBwIly to P aad O nilaor,) baa s crncr. 
si rbirwlwr uf brilllaocy sod cbecrfulacrs, and, wtth 
tb« ssciTUoa of a hw punpi, U sot dUJVoll.soJ la 
not twyoed tb. rvacb ofaconunoa ebvoir: saeb m.ni- 
Urrfacbolr U bmriltuU by tbs pnwticv ot susa 
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of Bsethofen'f Contempo- 
rariea. 

II. AXTOMI6 SALIKIU. 
|r»u»iM4 h*i r-tf SSO I 
In the mean time Salieri's .Irssirfa (composed 
1771 J w... making il> way throughout Germany 
and even beyond. In Copenbasen it •■ given 
in Italian and Danish, and C. F. Cramer, the 
editor of the Musical Magaxine, at Alton., ha.l 
prepared a German version, with which it >u 
given at Bonn, Mainx anil Frankfort an Main. 
A letter of Cramer to Salieri i, valuable for iu 
clear annunciation of dM dirty of a translator, in 
preparing versions of text* to musical compoai- 



"I venture to affirm." nvt he, "that it is less 
difficult for a poet— supposing him to have 

ree original nperat- 
ie norma, than to translate one to an opera al- 
ready set to music. There are airs in the Armi- 
da, which hare coat me werka ; aira, which day 
and night, I have had to turn over in mind a 
thousand limes, in order at laat to find the right 
word, the suitable syllable, the proper vowel 
aound. which this or that passage of the melody 
demand*. Still I do not flatrer myself to have 
arhieved a perfect success, which is all the more 
difficult, because of the various inflexion* and 
repetitions of a music in the highest degree exact 
and charee'eristic in iu expression, ami from the 
character of ray native language, which, though 
strong, rxpreasive and better suited 
to reflect the moat difficult versii 
rhythms of the Greek, is still at times 
Me to the ear. nay even roueh. and in 
stands far beneath the tonjiw of Hesperia. which 
Melody herself would seem to have created ex- 
pressly for music." 



ment of the Armida with the above named Ger- 
man text, Cramer says of Salieri :— 

"Following in the footsteps of Gluck, the con- 
queror of hearts, he haa like him turned away I 
from the old conventional paths'; treating with 
contempt the old useless rilorntU and dn conns, 
the sing-sons; of expreaaionlrss passages, taTe glit- 
ter of mere musical effects which only destroy 
the illusion of the scene : he haa introduced more 
lilting proportions in his airs, a judicious shorten- 
inc of the numerous choruses, not seldom more 
labor than i» common in his recitative, the most 
imposing picturesqueness in his overtures, aid 
great variety in his instrumentation ; song and 
the dance are joined; everything is calculates) 
for the general effect, and he has succeeded 
everywhere in expressing the passions of the text 
with such heart-felt, melting, soul-touching song, 
that the entire opera from beginning to end 
I to be nothing but inch a peaa di 
, as it rejoice* one to find even t 
two examples of in the works of the 
masters; while beyond that there ia 
enough, in the real of the airs, for the 



cool the fire kindled in his h^nrt-" Quite iu< n- 
ceivable is it, adds Mnael, that a man, who con d 
so appreciate this work and could -o well trans- 
Isle the text, should Introduce three airs.«f oth- 
er composers (Leo, Has.* and Saccliini) instead 
of certain recitatives, which seemed to him too 
long-at which Salieri, justly, was very angry. 
The AnnUIn no, only delighted the public 
where it was put u|»n the stage, but 
Jissenting voice among the critics. 
Seheida, a learned musician and thoroughly 
grounded in the theory, a valued writer on the 
science, a man whom Sebastian Mach called doc- 
tor and teacher, heard it in Copenhagen and 
blessed the good fortune "which bad..caused him 
in bis old age to hear an opera, that embodied 
his ideas of wliat an opera should be, since it 
hanishml all th« conventional ornamentation, and 

the heart." 

Soon after Salieri's return to Vienna, Pierre 
Louis Mnline, Parliamentary Advocate in Paris, 
wrote him that his opera-text foirt dt I'smse." 
a French version of Salieri's "f irro di Venttia* 
had been read in the committee of the Royal 
Academy, and had greatly pleased ; he therefore 
prayed the aaaVsier to finish what remained to be 
done in the adaptation, as soon aa possible, and 
this the more Organdy because Maria Antoinette 
wished to have the "C'om.di.-B*ltr.t." as M-line, 
now called it in Its new form, produced at Fon- 
tainebleau. A few months later Molina wrote to 
Glurk to have him hasten Salieri with 
but it does not appear t 
o«t in TViri*. Almowt 
letter from 

the rhangeain his new text,".Vo*oasrt IP ; which 
the Committee of the 

he only awaited a hint from Salter! to send it at 
once to him for composition. True, nothing 
came of this, but these letters indicate the posi- 
tion which Im Danaidn had given the composer 
at Paris, 

When Lorenxo da Ponte came from Dresden to 
Vienna, in 1781 or '83. — the old fellow is very 
sparing of dates in bis memoirs— be brought the 
following note of introduction. 

"Friend Salieri : — My dearest friend ! Da 
Ponte will bring you these few lines- Do every- 
thing for him that you would do for myself. His 
heart and his talents deserve it all, and besides 
this he is Part animat, dimitiiumtfue men*. 

Thy Maxtolla." 
"Salieri was at that time," says old LorenJO 
(writing some forty years afterwards in New 
York) "a favorite of the Emperor, the most in- 
timate friend of Mataolla, very learned and ac- 
complished, both as kapellmeister and as a man of 

Tbi. billet. 



.slderatio 



which I did not 



« 

to deliver 

in process of time 
me the noblest frttits and was the origi- 
nal cause of the favor bestowed upon me by Jo- 
seph II." Omitting Da Pontes account of nil 



e to 



poverty for the months that followed, cocao 
his tale of Salieri's kindness to him. 

"I happened to learn that tho Emperor had 
determined again to establish an Italian opera in 
Vienna, and this) recalled to mind the hinls I had 
had from Marzolla, and so the i lea entered my 
bead of becoming poet at the court of the Empe- 
ror. [Metatasio had died. April 12,1782 ] I 
bad always cherished for this ruler a feeling of 
the truest reverence, as for one of whom num- 
berless proofs of humanity, magnanimity, and 
goodness of heart were told. This feeling gave 
roe courage and strengthened my hopes. I went 
to Salieri, who not only encouraged me to apply 
for the plarn. but also promised me to speak not 
only with the general director of the theatre, but 
with the Emperor himself on the subject. He 
knew so well how to move in the matter, that my 
first appearance before the Emperor, was not to 
petition, but to thank him for the appointment" 

"// ritco iT un grorno," the man rich for a day, 
was Da Ponte'? first text written for Salieri, by 
whom the subject hail been selected out of many 
which the young poet had proposed. When fin- 
ished, however, it was so far from reaching his 
ideal, that he handed it to the composer too much 
humbled to speak a word. Salieri read it through 
immediately, and thea said : -*H is well written, 
but it must first be seen on the stsge, before one 
can form a correct judgment upon it- It con- 
tains several very good airs and entire scenes 
which please mo much ; still you will have to un- 
dertake some small changes for me, more how- 
ever on the ground of the musical effect than 
anything else." 

"Wherein consisted these slight changes - say. 
Da Ponte. "In the shortening or lengthening 
the greater part of tho scenes ; in [the introduc- 
tion of new duets, terxeU, quart«ts,«K. j in 
changing the metre of some half of the 
airs ; in weaving in choruses, which had to be 
lung by Germans ; in shortening all the recita- 
tives, and consequently changing the entire plan, 
connection, and interest of the opera — if it had 
had any ; the changes were in a word so great, 
that when the opera came upon the stage, not 
more than a hundred verses of my original re- 
mained. The music was finished and the work 
was to be soon performed, when Abbate Casti, an 
ecclesiastical poet, then celebrated through all 
Europe — not only for his other poems but for his 
"Gala»t* .YotW/en," tales in verse of a character 
immoral almost to obscenity, appeared. At the 
same time rams Paisiello. the composer, and the 
"Man ri<-b for a day "was put aside foi "King Theo- 
dore of Venice," text Casti, music Paisiello. This 
opera bad an enormous success and soon found its 
way, in Italian or in German, all through central 
Europe — it was one of the favorite Boon operas 
when Beethoven was a youth. 

All this bad happened in 1 78S, and Salieri, 
wisely giving Ring Theodore time to becoea* an 
old story, laid hie Rich Man aside and went off 
to Paris with his "Danaidu," as before related. 
In the Autumn of 1 784 the "Rich Man" was pro- 
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It waa unsuccessful. Mosel think, 
•crvedly so— and Da Ponto give* a long and not 
uninteresting history of the reasons of its ML 
Among them was the illness nt Nancy Slnrace, 
the London songstress, who fit that tune was a 
favorite prima donnA in Vienna, and whose part 
had to Ik- sung by a person "who was just as fit- 
ted for it, as a dove to take the role of an eagle." 
And what wis worse, «irue Italians, who wi-hrd 
for the place to which Da Pont** had j.i-t besoi 
appointed, wrote a satire upon the libretto, arid 
circulated it in the theatre on the evening of ii» 
production. Nothing saved tin- Vnung poet hut 
Joseph's likin-z for him. and justice in determin- 
ing tliat he iihoulil hare another trial. This iec- 
ond trial was the "// Ttarltfra i!i hutm core," art 
to maiie by Martin, (the Spaniard, afterwards 
composer of '• f 'no r/mt ram") ami the an COM wn« 
inch that Joseph said to Da Ponto : " Wt have 
conquered " And again.when Da Ponte failed at 
the palace, the Kmperor received lorn with 'Hn- 
vo, Da Ponte, it pleas.-, me, iKith mti.ir and text." 
"Sacred Majesty," replied the poet, "the Direc- 
tor of the theatre i. quite of another opinion." 
'•Neither the Director nor Casti is speaking HA*,* 
returned Joseph, "hut this 'f yr.nr triinnph, yoti 
have made them weep, Go home, pet up cour- 
age, and write us another opera with music by 
Martin. One most weld the iron while it is 
hot." 

After the production of k " Ernclito t ZhonocriM," 
operetta in t acta, of which I find no account, 
Salieri turned to Ahhate Casti for n text, and 
received "I.a pratnl tli Tri/'miu," which he com- 
posed in 1 78.">. '-This mn«>," says Salieri, "in a 
style unusual as the poem demands, pained re- 
markable applause and was the first opera bulla, 
which was engraved in score." 

Moscl remarks : "This is all that the modest 
cornpos<-r says of a work, which has its place not 
only anion); his very best, but among the very 
best of its class, and deserves the title of chafe; 
it is but right to add that none could remember 
any opera up to that lime, which had been re- 
ceived with such tumultuous, universal and last- 
ing applause as this, and that all lovers of dear 
malic music still ( 1820) remember with delight 
the enjoyment it then afforded them. The most 
judicium and flowing melodies, invariably suited 
in perfection to the text anil ehara* tcr represent- 
ed ; an expressive and graceful accompaniment, 
in which the wind instruments are more frrqncnt- 
ly (but not too often) and elegantly introduced 
than in any of hi* previous operas; and that tal- 
ent, already noted In wvcr.il of these works, for 
making his music really dramatic, through its 
vivid support, often indeed its actual tndli ntion, 
of the proper action, placed Ihis work in ihehigh 
position of a lasting model of high-comic, scenic 
music." 

The dale of the first performance of this work, 
which aoon (ound its way in the lulian or in 
German translation, into all the principal thea- 
tres of Germany, was May 12, 17*5. On the 
7th of February, 1 "8G, Joseph gave an entertain- 
ment to Catherine II. of ltuwia, and her son 
Paul, at Schonbriinn, at which two short oceasion- 
al pieces, one in German, "/*rr Sriautpieltlirrl- 
lor" (the Theatrical Manager) by Stephanie the 
younger, and "f'riavt ta -Wiuict, not/e jsanxV," 
(first the music then the text) by Ahhate Casti, 
were performed. In the composition of the mu- 
t and Salieri -ere pitted against each 



oilier. Neither, however, produced anything of 
great value. Motarl's music i", however, with 
mother text, still given in Germany ; Salieri's 
long since was forgotten. The performances of 
the festivity were repeated (Salieri's operetta in 
German translation V) in the Karntlinertlvor thea- 
tre, on Feb. 11, 1 ». ami I'llh. and then both were 
laid aside until 1791, when Goethe caused Cim- 
arosa's "A" iirtpresririn in MIMnnV 1 to bp prepared 
fbf pttrfof mane* at Weimar, and in this the en- 
tire li il-ic ' I' Mol irt'- -'M u. i ■■■ r" « :.- ii c 'i nr;i 
ted ! Tliis was given Oct. 24, 1 7111. and thence 
made its way to other theatres. Uc. cntly Mo- 
ixrt's music has been taken again, pure and sim- 
ple, and, a lew of his own compositions being a.ld- 
ed, a score extensive enough has lien created to 
fit A new text in which nVfcil k «ni der ami 
Moiart himself are mule to aopear— Moiart 
abominable caricatured ! Bnt this is foreign to 
Salieri'. life. 



an? raft en bound by the simplest ohlijjalio" of 
dning justice to more uukuown talekt. MVpeall of 
a highlv popular Ittla-ACtnfl aS ofie |-sMsrssiug only 
a knack of aminging. which faeully an.weni the 
pui |.wes of himself, hi- publisher, ami his pupils 
or admirers, to a remarkable degree. 

Take a certain number of works from the most 
prolific and l est IfnnjleT*, and what it tabs) found 
(■ut the most nl jcel poverty of invention ; a dull, 
dreary routine of atpnigin )>as«ages ; modulations 
on one model; endless rcpioduolinns of very weak 
points: with a rommnjipl ace an-l vulgar tnat- 

nlofthe unfortunate themes dress-d up for 

the expe. tain pnMn- '.' Young ladies find every- 
thing necessary in lltesc effusions. They abound 
in showy passages of no originality whatever ; but 
they poaM S> the infinile charm of U ing ea«y to 
play ; and, al«ve all. fnrni.h opportunity for 



making an impre«»ion with a very 



Fashion vtrmi Mnaie. 

No art is more enmph tetv sul i-. t to the de«- 
poli«n of fiwliinn than music. From the fact of 
its ln-ing so <'xtensively cultivates!, an immense 
fa 1 ilitv is given fir tie- populo'/tng nf an> tiling 
which happens to lis- "the rage" 1'iiu.ing over 
thoN who sincerelv stiff the art for its own sake, 
and have intuitively the power of rvccv-niiing ami 
appreciating the Mailt Hal in mu«i \ we approach 
another very numerous section of the community 
— a ses'tinn which, more or le*s t ret-ard mu-ie as a 
vehicle for show, or for creating effects according 
to the custom, an-l in deference to the demands, 
f>l modern society. To play brilliantlv is ac- 
count r*l " 
can*.- we so 



the tli i,g " an-l )•• ''I ips it i- fr n All 
si seldom hear in sm ietv the sli-jhtest 



expression, but so often are i 
live mont painful attcmnt4*t . 



im<e-|Je.| to listen 
isiAav. Tie? msji 



ily uf drawinz-nmm efforts on the |»«.iof.ote 
convey the idea that the executant - - innate feel- 
ing fur the art is very limited: that the use of 
nin-ir as a means of expressing •vmpathv and 
len<lern*-s« i< unknown.— and that perfection in 
the art has mir h more to dowiththe fingers than 
the feelings, i'i'f-'ny is the watchword! and with 
a lining l.nly wbo has had the u>ual »'hool rou- 
tine of practice J and the usual so-calle.1 fin- 
ishing leswins. a certain amount of executive fa- 
cility is otten looked upon by the fond parents as 
so much capital to help the dear child to a g<ir»l 
settlement. Deeper than this, in search of pure 
love fiir the art which pon-cods only frnm natnr-. 
ordaining mu*ic to be a means nf exorewing feel, 
ing — we must not go in modern society. Real, 
pure, and humlilv devout worship at the Futer- 
pran shrine is seldom found beyond tint pale of 
artist eoleries. or lho«e i harmed domestic circles, 
in w hich a homely spirit exists ■Ith an utter con- 
tempt for all the false polish of society. Tha 
class of pianoforte compositions described by the 
word " brilliant." which has surely attained its 
lowest firm in the present day, has done more to 
vitiate real taste than anvthin-j else. It is next 
to impossible that a devotee of ihe brilli int per- 
suasion, even though he have originally possessed 
mu-i al taste, can retain it by being eonslantly 
f.niitiacije.l with works of the brilliant class. 
Naturally enough, in the crowded Male of j,r.-. 
pinions, a'l demands are met wilh a nv~t bounti- 
ful supply. This is a universal dispensation, 
and w> composers or arrangers are fmind in plen- 
ty, who gain impuUrify and a very ex- ellent li v 
ing by answering the general rrcpiiremcnf for 
things " brilliant but not iliflicull." We mnsi 
nut speculate whether a representative of tins 
school has a genuine respect for the art ; and wo 
must consider that the sun shines hut a certain 
time on ephemera! manias, in mitiic a« well as 
in everything else. Truth is imre-rishnhle ; and 
popular caprice, though it may fake a di-trraded 
form, will shake off the fetters of bad taste and 
breathe again, sooner ur later. In place of dig- 
nifying rach and tneh a parson as a composer, wo 



little trouble. 

One thing niil-I certainly bo Said. If popular 
arranger* can do ls-tter tb.-y tin not dare. If they 
dn, they must bid firewell to the "brilliant but 
not ulnctJvt " notoriety which their works have 
secured. IJeyond tliis. ihey must rcIinquWi the 
pecuniary U nefits nf tl> ir positiun ; and human 
nature is nut let M solute . iiougli to iej.it coin- 
pOtenea for the Kike of a ch ar conscience in 
mutters of art. the cxerci«e of which may entail 
comparative |s>verlr. Any man who slides into 
lb.' cmove of commonplace, and. by so doing, 
sei-ures |sopulnrity with tin- public, and order* 
from the pub.'isliers, cannot retain to, or adi)|it. a 
Ix-tler stile. If he has any spontamMH origi- 
nality, he must conceal il : or, al least, hump, r i lie 
thoughts with the restrictions of his admirers. 
He work* with the phantom nf brilliant!} always 
before hi ni : and the moMMIt Ml ideas are hecotu- 
ins unwnntiillv free, ihe 
'• the brilliant 1ml not d" 
to Ihe Ira' k of conventional mediocrity. 

A goisl living is the end and aim of those who 
are ohbged to earn a living at all. and a man 
mostly ihiuks. " Will ihn pay '" K'fore it strikes 
him. " I" this likelv to prw lsim me a conscicn- 
tiotri artist?" The piannt .«.. arrang.-nicnii 
which attain widclv spicad celebrity, are often 
uni'oinini.nlv like tin* tin cups a prest nligator will 
go on producing or/ infinitum. He who accepts 
the position nf a popular arranger has. at h'attt, 
three circumstances upon which to congratulate 
himself, namely, material prosperity, — the envy 
nf his fellows, and the admiration of a large sec- 
lion nf the pul'Iic. Against the*.' advantages 
there is to be taken into account the probable 
contempt of the few who si c his deficiencies. How- 
ever, until rmlreal changes take place in human 
nature, the force of that wise saw, •' Let those 
laugh at ho loss', they're sure t.i lanj;h who win.' 
must he acknowledged in this particular as in all 
others: and moss men prefer admiration from the 
unqualified many, to commendation from a minor- 
ity whose good opinion leads but to little pecun- 
iary result. — Orelotra. 



Dr. Schneider. 



Instrumental music has sustained a heavy losi 
in the fjeath of the greatest German organ-player, 
which took place at Dresden on the 13th of 
April. Dr. .Inhann Gottlob Schneider, the son 
of a school-master, was Imrn on the 2Bth of Oc- 
tober, 17*3, at Altgersdorf, near Zittau, in ihe 
Oh. clan-it*, a district of Ssxony. His fict in- 
strurtor in music was his father. In 180] he 
entered Qie Zilt.au gyinn*«"bnn to prepare himself 
fiw tins rniversity. Tic studied in Leipjig, but 
kept up his music also, to which he soon devoted 
himself entirely, and succeeded his brother Fried- 
rich Schneider (composer nf ' The Last Judg- 
metitl as organist of the I'niversity Church. In 
1812 he removed to Gorlittt. and there founded a 
large singing school. He had already liei'one 
celebrated as a great organ-player. In 1H25, ho 
was invited to play the organ at a musical festival 
in Magdeburg, where his brother's Oratorio, ' Pa- 
radise Lost,' was to be produced. On his way 
thither he passed through Dresden, where, as it 
happened, the siluali hi nf organist at ll«s Protes- 
tant Court Church of St. Sophia was vacant.— 
After plaj ing there only once, ho was elected in 
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P W ftmm to tJiirtjr other candidate!. On tlie 
Slut of Auftwt. IMI,hri'*hbratvdliUiiTirnn-jii1,i- 
b*( — in honour of wlii. li an endowment « •« 
piven to ilip S, son IV***W«i-l'<eraiii,ta be catted 
the Juhann Sthiieider Stiflum/. lit* interval la la? 
applied in the education of mm* of poor acliool- 
mattera, prefcrrni-e Iwins tf i v *•»! to thitte who do- 
•ire to devote lhcm*t-l»e* lo mu-ic. cape, tally to 
the o.-oan. Thin Hitch from forvi-jn wmrrea.' A 
tnoro nMMIMMtt arlM MW commanded inatru- 
ment than B kh w t w l w , and hi* wan tin' Vimr of 
instrument*. Ilia r> inl-'rin*' of the iim.i.* ol S. - 
liaalt.tn Hai-h wai n revelation. WnCTMU the 
generality of nevanintl 0ngtk, he played with 
it tnatruineni in the Snpiftn Kifx&tt a Sil- 
hermtinn nr-jan. tlmti-zh «weei in tune, ia limited 
in it* *.ah- a* compared wi'h iIm» Leviathan! to In* 
found ct*owln*r-<*. and of e-oitrae ha« not tin? nnpli- 
ancca for liihteninu the -ierf-i«it*r'« toil vrtii>-li 

owe to Bioii.-rn p ti int K 'a ; bal Sefcnebter^ hand! oc 

it wm in li*tht anil dexlrn-ja in all the irialanun- 
ena* ch,vi2e* of -top and reeittcr neeeamry lo 
work up a rliiuax. a* tlx*** of a ba--p»ii hnrd- 
plarer. A* mil li iniih' !«• aaid uf hit f i t <oi the 
ped.il Hoard, whii h notion!! purjltil. nothing di»- 
tmceil. The admirable f[vArHwm of Ml hekneiaar 
added to th* effect of calm ttrandenrlie produced 
on all thnt* who watched a« well aa liatt-ned, 
And many were the lomi.li who w>-ot up In l.i» 
lot't at ertflv morning scrti-c, in the htniif liirin;/. 
liini, after the rib- •<•»«. to unlock the drawer 
whi r.- Ion treasury of o' I brown nm-ii • Ittarka In, 
and to indulge them with aimie fujue or varied 
i-nro''*, or other ri*ild*« work by tin* ureal Leipiiu 
Cantor, tn ittiprovianlion ho. wai intrcntiou* and 
learned, with lea! fire in hi* fancies than Men- 
delartoho (who looked up In Ma M an organ o-a- 
elc), but potae-aing a ailidiiy of nwignv and 
jKjwer licit rendered hit iinprovi**att"n ijs»[d iya nf 
the hiL'hekt intereat. A* a man. M i mM n! was 
piiO'-ttnl. honorable, genial and nldi-tin*; in no 
common de*»rc*> ; nut if ihe few groat prnf.***or* 
left, wiih whom Art wa* the fir-»i and money the 
aernnd rnniideratinn, lie lived rich in tin- ca- 
term of the worthiee't of hi* countrymen, and 
died bon.jred and beloved— .DWrti -a, Ay-I -'J. 



Frnulein Caroline rt>ll»lb*'tm. Pi ima-Donna at tit* 
Imperial Thealte, Vi .una. now n-«*i_-nited at oor of 
the flrai contrail., alnwtn In all IJennany. waa Iwrn 
in r»ili, on the l.lcf June. 18U, anil edooiliM in 
Vienna *>« pltmlM. Hit Il'e iiiani-^irfr »'ie Nltaincd. 
under ihe direction of the well known profe<--iMr Carl 
Ooldmatk. »urh proBrienry. that, al one or hi« con- 
MTIa \n th? ye;tr 18*1, ahe created 11 peraVt furor. At 
llie nunc lime ih« made urent proere»c in aingillt2, 
and ohiatned, in theaame rear, an encairrmem hi ih-- 
Imperial Tr.eafre, Vienna, wl.rre nlie ia now aeeepl- 
•d taa one of itie mmt Bceompliitrd artiala of the'dar 
In a »hon time at e not only heaame a crent favorlie 
with the pul.lir, hui v.aa aoai^til for in the hurlieat rtr* 
clca ofth'^ aTiatorrnry, and inrttc.1 to all ttiu eoncaru 
itronrt. In fai-t llicrn waa no eonc»Tl. no oratorio, 
without Fr.iulr.ii llriiellrelin Her aurre<a waa ao 
immenae. thai inviiiwiona one afler the cifier followed 
fn>m all pan* of ihe connlry (a ihe la-rinoin-' of 
l^ember. t!M, liie went to Leipriu and Hremen aa 
ainger and ptauiar, and cmated nurh exrifemmt, that 
the rrinr, ipjita pntalctl, liardly knew whether her 
vocal or inatrumentat performance wiia to he tirefer- 
ml. Kraulein Bettelheiin la net nnlr lantrlr imlelg. 
e«l to nature, ha; haa n cettcd a Rr»t rnie i iIoen-t .Ti 
Her aincin.' U nnhle ami f*:t of eaprea.ion, mid her 
artinu lively and animated. Her voire ia n jioweKul 
and pleawiai> contralto of jrreat cotnpaaa, compn*.in|f 
nearly three oetuvea, from the deep I) 10 the httrh C. 
Her appearance ia exiremelv prejMiaieatinir. She hat 
a very luielligeM phyaioimnniy. larpe hlarkeyea full 
of fire, and a moat ifraeeful ticure. Kraulein lletrel 
heim haa a KTcat fulurc la fore her, not only on the 
alaire. where ahe appeari in Uie pana of Arucena, 
Maflla Oraini, Knncy, tionily, l'i*mtln, Bertha von 
taimiane, Fr. Kelch, Slaildelena, etc. — hut almoin the 
concert-roum, aarred and aeeular. Hrr neaaiiful. 
deep and aonamua voice rxerciaea ifreat power Over 
the min-l and heart of every l-eairr. Aa a aii:n of 
Millie Be lelheim'a nnrommon lalent it mav lw men. 
tioneil, that nllhounh .he h».l never put a foot on the 
I a«e hefnre, ahe waa rntrixted, after aearrrly a 



',— I leflWtt /'fYMe*. 



Hu$ic ia Leipzig. 

The la.l week of our mnienl «-amn have oflVml 

coni|.ar,tir»ly tittle novelty. The moat inip.irl.nl 
proilorthiti In the f.VieoW.Wlaa haa lieen llerr J .a 
rtinl'l iMInUMMation of Sihata-rr'a riannforte 
Duett, Oj. 141) which ia thua tran. formed into a 
atdendid lymjihony. Ilearin-r it in ihia form, it ia 
dithVnlt to iniaciue tjyt 11 cnnhl ever l;a*c tieen only 
a tnanofone pieiv, »'i ayiBphtnlc M il in il« CiL»t — 
llerr Joachim 'a work ia tint only mn»trry in itaelf. 
Iiut ia al«.i imcl IIMIIlluiWl for the *»t in «hie»i he 
»rea»« lo have adopted S. huhen". mtiife. Ti e aym- 
phony waa tirat perform>'d ni l*ipxi* alaitil arven 
Mtknl n.-o ; it ia In la.* hofied I It vac mi hnii,* an interval 
will not la* allowed to elafiae l» fore it i** heard ai;ain. 
It i« mo.-h to l«> nvivic d that the w-.nt of enerirr of 
a Vtenneae pilldUher, 111 whoae po-lfoliothe »co'»ha«, 
il la «ai.l,k-n n |H>.lti- f..r >nm. via", make* it diffl 
enl- to lateaima more welely nainnintcd wuh ihi- In- 
tetw-uine wi.rS. A NunnriVo. hv Spohf, lut wirnl in* 
atpimetita. and .Jdiufr^AoreaiaaoJt*. On .14. ha* lieen 
retive.1. Il i< a Wmk worthy of an oeca-ional hear* 
inii. hal, to do II ju-liec, it rer|aiiea a loealilv wher>^ 
hiaren lonea can In* more mndirli d than i» the ca-e 
ill the f.'.iviiii.'Siriia .>s<ir' the If tilt? ttf I HtM of which 
nte anmetttni a |.m fond ; nnd it nmit la: runf-.-e-il 
that the wilHt iii-trnnit-iit. (e»peeiidty the hrai.) ate 
nut ihe .irons pninia of the It- 'CondAirMa nrch*.--lnt. 
Ilanitel'« 'tide fur St. f'ecilia'a Kiy' haa been |>er* 
foriti.-d " forth* firat time." Aa ia cererally lh*ci.e 
with choral work*,— *t'a|a*eially with Handel**. — the 
pcifirrmance win n'.aatiafo-rory. The Minuet Wat 
ettt Otlt of the overture. Such rtirtailment w*-m«to 
he the rule in (aermany, the j:nua-ful Minuet in the 
nvertutc* to ' Smn^in' ta*iiijf alao tHiiiltrd when that 
orali.no i« |ierforn»ed Ix-re^ The ain_;er« were Frau 
von Milde. uf Wtim.r, nnd llrrr Seliihl. of Solo 
thtird ; aletuutJit a* it it to haten lo them in oilier 
part* winch «uit tlietti Iwiter. neither had • :ifRi i*eait 
voire nr eitctey fi.r the tide . the trial nnaii*i.in|iaii- 
ied paa>a C et in the ItaM ctmrtai fell terv ftal ; Hie Dr- 
can Air," itutead of la-in*.- the elimax'in the triumph 
of i m-ir, waa tin le mteriy ridictiloitt l.y the a.ihtna 
tie nnorr* uf a iiioeri'-de hnrmotiiom. wiiieh wa< «nh 
ttitutrd for llie kmc of instrument". No new aulotat 
hit Ih'co tienrd in tn*; (itmiHttkaua ainec my la»t re- 
pon; httl I cniuioc pa<t over the reappearance id Herr 
.liaaehlin. Wk* «hnwcd thar. grrtll a> he winnlien we 
l«-r la-anl him I lie re wat a .omeihii— tlill jrealer •« 
wtilcli he I... „r„Tl„-J , Vi. ™^.p,i,,.. — -■*a nieml 
tnamph. In ■■t<f|n.> rtt tepoc! of llie H tmaitt.iw« 
t'onceua for ihe lata ai*a>oii, I am itUd tn be able 
to *ay that the jicfnrntance* hate *ll*ian a maike.l 
iinprtivement ihit winter. The mnimiinder and hia 
f ireea aecm to llmU'i^tund ullr atiotbur bettor llian thev 

dl.t 

In the Entrrir. Liait't ' Fautt' Symphony haa been 
repealed, I rantwt aay that a aeennd MariMR haa 
levenled new lasaittie, ;' on llie cnntcin*. 1 fof.d il 
even more nnirenitl and repol.ive than at the Br»t 
hearinic. The A'aleiyie haa intrftdnraal lo it* a youn;; 
pi.ilii«te, Fiaulcin Abdee *l'opp, of Stralnulwl, who 
proraiaea well ; ahe haa alreildv arrjnirvd crent n*r 
tainly an-1 1'rilli.ir.ey of exeoiilion. and 
aryle ; it waa a pity that ahe eboae ao 
piece a« li./t'a ('oneevlo iif K flat. 

In the t*tiiiuil*r Mntie fon-ert«of the ''rmnnH-an, 
a Sonata fur I'nooforle and V;olori<el|o (Op 43J, by 
Herr Ueinecke. waa new to ma. Alrlvmieh not one 
of ita rovnt-naer'a ereaier worka, tlvem ia a Krare- 
fu!rteaa and •terlliir; merit in it which nuke it deaerve 
to be hetier known, 

llerr !t»ile|'« Oinral Society cave an iritereatine 
eorn-evt on the finalnq A ' IK Profundi*.' by Clari, 
ia a iroo.1 a|*e-: imen of the Buhittlie'e achoo! 8obaa. 
liati Bach * ' M-ieniricnl' it one ol rho-ai worka which 
no onlinary oar* can comprehend il one hcarin*.*. 
It i* w riilcli fur .o!o voice*, a live-part churn*, and an 
orehetlra rompridni; live -.trim; i|narte!t. two ol»iea, 
l»» flute*, three irnmjteta. drum* and oqian. Th* 
eoni'.lieution it inereaaed liy the atrintc«, the wood 
wnid jn^trumnntt. arid the trumpet* and drumt, 
forming three almntl lnilc|*eiidetit emu"*. Aa in 
■ Imoat Baeb'a work*, tlie jrrenteht immediate etlect m 
niaite by tho cleirutca. The rwcond verte it very 
remarkable; the w unit "Quia tt*a|*eait humi'.itatem 
rtciltn; auie ; eeie euim ex hoc lieatam mc ilicent " 
bei iia; Riven to the aopraivo fjlo. with only an oboe 
and oritan tuiompanituoni. nnd eonveylric an ex- 
prettioo atmott of fear and melancholy In the la«*t 
word*, " omnea ueneralioni a ;" lite cboru* mid or- 
eheatra break in with n Titanic ffnindear. nnd with 
aueh a lavbh rliiptay of eontrapuiitat Atttl harmonic 
rontrivnnce* a* only Bach haa at hia command. In 
the ISth vrrae (" SlHC-Jtlt l«mel." ir |. the ancletit 
trail It onal meloily of lire ' Magm'tat,' dalitij-, Il la 
aaid from the aevenlh la nlurv. it ^tch it* n cont^t 
n'r-iu to the oboe. ; thrre female voicea tine the 
word*, wearing the moat elaborate contrapuntal av- 



nt> round thai venerable chant. It 
l«« confeate.1 that fie inexorable prnajretatona of tin 
r iii*et MciK-iinte* hriuu them into barth colli. ion*. 
I he ' Gloria I'atrr ' it another cltoru*. lull of crand 
thought*, A ttranpe <XKitra*t to tbu wonderful 
nrl. meat of Rnch'a work, in which tmthinc i* tacrt- 
llee»l lo lirrtlinraa, it llerr von ISmnaart'a rnmpoai- 
tion of llatPh'a ' Chrittnaelit.' a poor airkly jarem, 
which haa already lieen treated by lldlrr ami Hade. 
.In o'h* rettiect the work i* an advance upon llerr 
von Umn.*n'i Symphony, of painful memory, for il 

•how* tl.nt he can" »omeaime* write utelodttira* themea; 
bur lite atjle it utterlv nnwnitcd lo ao anlemn a theme 
ai* the An^cU' ap|iearaioe to ibe*he*ihetd* ; far imin; 
chitely aliieil i* it lo the la** ivioua alajrc-atmoaprtere 
of Watiner't Fran Veout and her nvmph*. Indeed, 
boil, in it* Tew pretlinea.ea and in itt much hnr.hneaa 
a-id uinpiirt, llie wl.ole work i* rlo.ely relate-l to 
W cner'* ruinfiotiriiirit ; hot the latter, unl^ialthy 
and poaitivvlr iitrlr a* they are in (treat proportion, 
are yet tlie wo, k nf a man of cenilrt, and the aliena- 
tion* of *mh a one will ever be preferable to those of 
a man r.f none. A Sanelita, for double rhorua, by 
t'. I'. I'mmantiel Bach ia intei-ettinc. allbouch eaat 
in a mr.ubl of mneh lei* erandcur llnin hi* father waa 
wont lo ll«e — Cur, .-ttiiutiriiat, .1/iriV M>. 




II. the »r«tc»t. «n<*t«TI«a. 

Wi hava already aeen what waa coin-fon at ihe 
two opera ho««e*. down to the middle of May. 
I^-avinn them for the preaent, let u> look It «on.e 
of the bewtldtrinjt roultitodc of I.oml*.n l oncertt. 

Oaaronioa. Since the beginninc. of March, the 
aarnr.li ■•MMWIB unot-txr hai 



,1/uciWtmui 

Sliaa Bnnkt. Miaa Ebon, Meaant. Sima KeeTc*. 
rummirji;., and San-ley.— Cuatu <*onduc1ln|-( 
Mmak in Ta-tion Week (Mme. nudcradorff, 
Sainton Dolhy, Mratra. tVeia*. Tatey and lleevea) ; 
.*». Paul (Mme. l'arepa. Ikolby, Meaara. Cnml 
mel vTel--) ; AVyiJl (Mtne. liudetwdorfl'. 
Ibilbv, Mra. Lucaa. Mi«a KltiHi, Mc«r». Tarter, 
Henry, Hccvca, and Wclal. — Oritaniat, Mr. Brown- 
unith|; /triiri ia A'iryri*. (Mme*. Parepa, Bank*, 
Saiiitnrt-IloHiy, Mc»ar». Hecvea, Weiaa and Santleyl; 
nnd, cloiin*: the teaton. May STlh, I'vnwacoi, with 
Mme I/ciitntcna-Sherrincton. Mme. Stunton-IeoOn, 
Me.tr* Iteevea, Ranlley, ami Paley l Rreres, of 
eotirt-e '* wa« trnly matrniflcent— matrhleai «iir,*ir.|> 



Myle" B 
Mi** Palmer I 

" Tun till l.all " nti, 

remfViM ln»t month, with Mile. Floietn-e Lancia, Mr. 
Patey and Mr. F.vana in the principal pat tl. 

There haa been one new Oratorio brought twit thli 
aenaiin, by the aATioxat. niran MM I ft IT t rondact. 
ed by Mr. >». W. Martin. It ia railed " Akah," 
and wea compoaed by George B Arnold, Maa. Doc. 
New Colleso. Oxford Tha word* are entirely from 
the Bible. The work had heen publiahed hefurehaud 
anl ttudied by the critiea. The Atkrnavn (April Ifi | 
di»nUte< it " ut a work of *om* pmmiae." llie Or- 
cAetfiif ( April *ava : 

From a deliberate rejeeiiuiii of all fixed ttyle. 
one would expect either the uniipie work of n areat 
ort-irial Kcniu*, or ttiu utttilccea.ful attempt of nne 
lintipial to the la-.k he had tinder aken ; from a de* 
Ittaniie mitlure of earitma |*rettylca, one would ex. 
pa l, if the nlmml inevitable eoiitetpi.-tiee, a medlev 
on which tlw ear of no mutti-tati could real witti 
taiiifacttnn. Such, wo think, i* the retult fountl in 
'* .IJlairV," The car ia called ufwil lo lly nlmoaf in* 
aratiilaneiiiitlt over at Inoir ajineet of tone aa l«. 
twecti Handel mill Meiid.*l*«ihn ; lo make rapid jour- 
ney* between cinntrte* at dittant a* ttenuany and 
F.-itftarnl ; if II li ideaaxai witl, tme firm of muiic 
for hall n dLl u (wi| it h- « to pat t p with 
another form fur tlio hftlfa-'ln v n entuinjr. 

Apan fr*im tbia ipication of form, there it a fault 
ruiinine throuih the whole of the work which i* 
irencmlly limited to Ihe eomiioaition* of nmatrura, 
and which one due* nm expect lo And in tlie writing* 
of to clever a muticiuji at Doctor Amnld evidently 
•hows biinat lf to be. Doctor Arnold haa, in fact, a 
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rives m»nT happy 
«1y, then more 



singular taste f..r rVifAov. He ronrr 
ideas and pleasing phrase* of mctod , 
often ihnn not nliruptly terminates them hv Introduc- 
ing somewhat fccM'e 5>ti<1 unmeaning, and unworthy 
of » sound musical judgment. 

Turning from this general view of the music to 
the smaller rlntfiit>, where » less high ««n«l»i<l can 
be taken, we And, as might ly> expected, much more 
to admire end much leet lo offend an. For in 
stance. Dr.Arnold h»« a stent futility for fugual writ- 
ing, ell tlie passage* of this sort in hie oretorio be- 
ing enVrttTC. end most or them remarkably clew. 
Tin ftnel chorus In * very wrll worked right-pert 
double fiifrae. The exposition of the lending mb- 
ject, which begin* with the ascending or'"**. '* 
given to one of two choirs, end the exposition of 
the countersuhjecr. which ie lew interesting, to the 
other; the two tuhjerta ere worked well, aod leod 
tip to e cloee vr>,;r.i in »U the part* on the MM 
tohjert. The effect of this enoms la verv fine. The 
recitative* ere fresh end pleasing, except where 
marked hr the singular use of antl-climnx before 
mentioned. The airs, it m«« he confessed, »re a 
failure, end ere only rood where they assume the form 
of accompanied recitetirei. We may except a 
soprano i-olo No. 24, where JerrV inritee Aka'> to 
war, ee containing a spirited (object and a evimlstrnt 
treatment or It. The remainder of the air., duets, 
4c., are. if not absolutely weak and meaningless, at 
any rate hedly pot together, and wanting in the great 
feature of an' oratorio udo tnoeement — u prominent 
and melodious auhject. This want is not in our opin- 
ion atoned fnr by any o*er excellence. *> ^tbel they 

melodious. 

The choruses, where scientific, are. as hae been 
•aid before, good ; where they are intended to he 
dramatic iliev by comparison fall. However, they 
are infinitely soperioe to the aolo pieces. Two eho- 
ralea without aorompnniment. No*. 3.1 and 3S, are 
It 6 a pitv that the setting which 
r »ido 



on cither 



> in not le-tter. We are 



anrry to have to express our disapproval of this wa/k. 
both generally and in detail, aince it h evidently Ihe 
writing of a clever oiusjcian. Itift impossible, how- 
ever, to praiee that which violate* »o many of our 
idcaa of what ia good ami conaifttent. Of the nrr- 
/orauiner on Wedncdev the lew we say the better. 
England has to thank Mr. Manin for bringing on I a 
new oratorio hy a native composer; tut, beyond this. 

r nor author owe much lo the txeetl- 
r Hall. 



The oM Symphony 
the baton of lVof. Wm. Stem. 
da)e|Bennett. began its ilnd aeaton. at the Hanover 
Square rooms, on the 2Sth of February, which hap- 
pened to be the anniversary of Rosjinl'a hinh. Ac- 
cordingly his maaie figured largely In the programme: 
overture* to SnairamoV and "Siege of Corinth." 
arias and duct* from Zttmirn, Gaw% I /vim . Tril, aW.; 
besides which a MS. Symphony hy Cherubim (writ- 
ten for the Philharmonic and never played hot once 
before j, Motart'ft piano Concerto in 1) minor, played 
by Arabella Qoddard, and Beethoven's second Sym- 
phony.— The 2nd concert (March 14) had for Sym- 
phonies, Moxart in D. No. 4. anil Beethoven in Y, 
No. »: Concerto for piano. No. 1, in D minor by 
Sterndale Uennell, (pianist Mr. Harold Thomaft) ; 
lie Beriot'a Violin Concerto In B minor, played hy 
Vieuxtempa ; overture to t'cmaxd Corltt, hy 
linl i and part-songs by the Orpheus Glee 
The third concert (April l«) wwe mad 
to the graad flood of Shakeepeare Tercentenary cel- 
ebration. With the exception of Beethoven's Pasto- 
ral Symphony, most of the music was in tome way 
suggestive of, or suggested by Shakespeare's works ; 
as the "Midsummer Night's Dream" music, selec- 
tions from Nkolal's fhbtmf, aonga and duets hy 
Kngllsh composers, Sr.— Or the 4th concert (May 3) 
the Mnirat World says : 

The director* pf these classical entertainments ha*o 
been rummaging their library-shelves of Inte lo ex- 
cellent purpose. The revival of Clierohini's sym- 
phonv— written expressly Tor the Pliilharmnnic So- 
olctv— was • two" *» suiiecribcrs ; and on Mondav, 
at ike fourth concert, another most interesting work 
was brought to light, In the shape of a symphony by 
the dramatic composer, Mt5hul. One of the shining 
lights of iho French school, an anient emulator of 
k, a contemporary and a rival of Cberuhlni. Mc'- 
Dvdw.y between Gretry and Boieldieu, 



had mora real gentrif, and f«r mere earnot nmhitlon 
than cither. He was. Iiesides. a prolific producer, 
and locked at hl» art from thnt serioa. point of vtew 
which is inseparable Trem true ilistlnciion We are 
awnre thnt the svm p».otiv in G minor— ihr hM of «x 
in ttic rompmiti-oti of which Melinl ariistieally em- 
jilovetl his leisure hours— had already been presented 
at the Crystal Falaee Concerts ; hot we should like 
to know "what has esraped^he eclectic scrutiny of 
Herr Augusle Manns I With nn orchestra on a Urge 
scale, like that so well and xcntomly condoned by 
rmfossor Sterndale Bennett, and in a "laniU" so ad- 
mirably adapted for sound a« the Hanover Pn.nn'e 
Rooms', the symphony ofMChul had a better chance 
of being appreciated, and rivaled a proportionately 
more sensiMe impression. A work of nncqnal merit, 
it is. nevertheless, one which shows n high aspirallon, 
rnntnina many genuine beauties, and proclaima in- 
disputably the hand, of a master. 

There 'was only one overture; bet that area an 
overture which cverv musician in the room must 
have been chid to welcome, after its mnny years of 
silence. Mr. Cipriani rotter— bite principal of the 
Roval Academy of Mn.ic. where some r.f nor most 
eminent composers and prxifeouirs enjoyed tlteedvan- 
lege of his counsels and insinirtwna— wrixe ao over- 
ture lo Sltake-peare 's CyaiMiae «h"U! a n,usrtcr r.f a 
centurv ago. It was played, if we are not mHt..ken. 
atonn'nriiis own benefit concerts at a time when a 
benefit concert without nn orchestra was reckoned of 
little or no account. A work of fancy and ingenwwis 
construction, it was admired and applauded then just 
as it was admired and applauded on the prrsent oc- 
casion ; and ihe renewed appreciation it has met with 
would wnrrant the revivnl or a certain overture to 
^atmry and C7eo;«tro, from ihe same industrious pen 
The other selections were Beethoven's C minor 
Symphony ; Mendelssohn's P minor Concenn, pinn- 
1st Mr. W. G. Cualiw ; Spohr's "Dramatic Concer- 
to" (Sana Cunlnnlt) for violin, played hy Here l>u- 
terhach, Coneert-meister to the King of Saxony, who 
made the impression of a master: Beethoven's f.q- 
mont march ; and vocal solos from Moxart's /ifominiw. 
Meyerbeer's iMttarrtk, Handel's RMA and I'acr's 
^Taese, by Mme. Sherrington and Mr. Weiss —In 
the S'h Concert the orchestra nlnyed a Symphony 
;. CVHavdn and Mcndelw»vt«'s in A (Italian), 
neethoven's Tjvn.mt overture 0«V 3 ), and Anlier'i 
Great F.xhibition March: Mme. ArabelU Goddard 
played Weber's CfcMvMvAM and a Prelude and 
FugneuiiVi Tarnnltlln by B ch ; and the vocal rfi«r- 
f ,«eai«.(s were by Mile. Bjltelbcim and Herr Mayer- 
hofer, who sang ficm Moxart, Doniinti and 
Ros.ini. 

The 6th concert (May 80) was remarkable on sev- 
eral aeeoenu. First, as bringing together a Sym- 
phony at Schomann'a (No «, in C) and that of 
Beethoven in A, which givea the Idntiral World oc- 
casion lo prove thai Schumann is no Beethoven, and 
to pooh-pooh at Sehtlmann generally, after the usual 
London fashion ; for example : 

When It is allowed that Scbnmann waa a thought- 
ful, eanveit man, aver striving lo soar upward, but 
lacking airength of wing, the plain truth has been 
lobl ; and as much might lie said of a good many 
other thoughtful, earnest, upwnrd striving Teutons 
The symphony in C is a capital specimen of what 
Schumann roeld and what he could not effect. Ills 
seldom wholly uninteresting, but it is rarely pure, 
more rarely bright, at no time convincing. I'erpet. 
uallv aiming at some mark which it as perpetually 
falla to hit, it represents a aeriee of reverses to the 
composer and of disappointments lo the hearer. 

This concert was also distinguished hy the retnm 
of the great violinist Jonchim, of whom ibe London 
critics are always saying : "he outdid himself ;" this 
time in Beethoven's Concerto in D, including a co«. 
pie of "mssterly" endenxas' by himself. It was this 
same Concerto which won him his first laurels in Kng- 
land, when, as a mere boy. In 1*44, be played it at 
the Philharmonic. Joachim also played an Andante 
by Spohr and a Prelude by Bech. Bennett's "Fan- 
tasia Overture." Paradiu and the Peri, composed for 
the Philharmonic Jubilee in IMS, was played, and 
takes rank among the best werks of England's first 
musician. The song pieces were by Miss Fanny 
Artnvtage— Slg Schira'ft cleverest pupil in the Royal 
Academy-wno made a successful debut in the aceno 



from Itrr /•VcssrAur.- j Herr Gnni, first tenor from the 
opera nt Hanover who created a aensaticm In an air 
ftnm U Itomr tShnrlr; and Sic. Delle Scdie, the 
baritone, who sung from U« /?«/'« and BUt «" 
Amm. Beethoven's "Turkish 



So much for the old Philhwrmonle, tn the end of 
May : now let na glance at il« younger rival, the 

N»w Prilw»»»io»»o Socibtt. This la now In 
its thirteenth season, and is still, as from the first, 
under the direction of Pmf. Wylde, Mas. Doc. Its 
locality is St. James's Hull. Like the New York 
Philharmonic, Its present season consists of five eon- 
certa and five public rehearsals. The first pro- 
gramme (April 13) eoulained : /'mial overture, by 
Spohf: air from Momrt'a Con fin ma; by Sig. Nae- 
din, tenor; Mendels-ohn'a Violin Concerto, hy Si- 
vori ; Recti, and song, "Sweet Bird." from llandel'a 
.4W071-0, sung by Mme Lcmmens Sherrington ; 
Mendelssohn's Scotch Symphony. Part II. Over. 
Hire, Srmifmi J k ; Aria, "Slumber Song" in ihton- 
Wfo, Sig. Naudln ; Violin Concerto by 
Air and variations from » &rmear. 



TheSnd concert, April S7. offered Schuhert'a Sym- 
phony in C ; three ovcrtu.es : At AMqmitt, by 
fipohr, Trll. Roasini, and /,Vy Wits, Memtelaaobn ; 
Becihoven's piann concerto in 0. played hy Mr. G- 
Burnett, a young and rising pianist of the Leipzig 
school ; airs fmm /tea t.'ioramti, iMcrrxia Boroia, 
te„ by Mile. Fricci and Sig Ncri BaraMi — The 3d 
concert liegan with the overture lo Strnmirr. as a 
mark or reapect to the memory of Meyerbeer. Two 
Cnnrcrtns were played; one for violin (Vioiti) by 
the young Bohemian, Isidnr Initio ; the other for 
piano, hy Moliquc, and executed by lh» composer'a 
daughter, Miaa Anna Molique, who seems "destined 
to take rank among piano players of the highest 
class." The "Pastoral Svmphswiy,'' Nicomi's over, 
ture to (he "Merry Wives," and vocal solos and duet 
from /"ivyscAitfr, f Vaarea/o/n. tHwnm and Hafnmomio 
Sryrrto, by Miles. Lagrua and Deslinn.aad Sig. Ron- 
coni and Ciantpi, made oul the real of the bill. 

The 4th concert gave Mendelssohn's Scotch Sym- 
phony. Spohr'a Concert Overture "/*» eraaten 
the Ohmm overtore. and Meyerbeer's .Srnnuisce pol- 
onaise, for orchestral pieces. But ihe extraordinary 
attractions, which crowded the hall to suffocation, 
were the soloists. 10-wit : Alfred Jaell. as pianist, who 
played Beethoven's C minor Concerto; and for vo- 
callsts.Mllo. Carlolta Pairi.who sang ••Ah now 
and the (lerman tenor, H»rr Waehtel. 
from the Ztwherdtite and T< ^'vilois. Mme. Di'lice, 
too, sung a eoople of Rossini pieces, from V 
and // BuvvWe. Of Herr Waehtel, wa n 
f end here what the .4,W«is aaya of him a 
first appearances this season at the Royal 
Opera. First, in "ihe tawdry 7'rerowre : » 
N 

The event of the evening, however, was the re-ep- 
prarance of Herr Waehtel ; and this— though up. 
home and en eon raged, by so much enihajsiasrn as to 
make some of as ask, with A mfr-y, "la it a true, 
thing 1" — waa a real event. Certainly, few tenors 
have ever possessed •■ lbs ninety-nine requisite*" in 
fuller perfection than this young German voice : — 
we cannot, na vci, call Herr Waehtel •' an artist.'- 
A more glorious organ we have never heard ; it ia 
clear, too, of lh»l throaty tone which habitually 
spoils onr pleaaure in the tenors of thia country, and 
which rail on na " 10 forgive and forgel " even in 
the cnae of men so renowned as Herren Wild. Hait- 
xmger. Tichatschek, and |tbo other day) Andrr. 
Herr Waehtel baa much to learn in the way uf polish, 
style, and especially foreign pronnneiarion. Not all 
the naiurallv excellent qnalitica which Herr Formes 



possessed could reconcile us to the wonderful ' 
and vowels he sang, whenever he fanciest hlroaelf 
Italian or (even worse I Rnglish. Bui Herr Waehtel 
ia vouog, obviously energetic in no common degree, 
without living objectionably bombastic, and, with 
aueb superb natural gifts as' he possesses, should be 
satisfied with nothing abort of perfect 
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Thou tgain In William 'M: 

Sarh * voice ha« not been heard in the part of 
AtnfJ-h a. Herr Waclitel'a, hut if it burn tSo 
•trengili of a giant'., It it u-ed (10 adopt iba known 
quotation) .omcwh.t iyr»ntct!tr. Ho riot, in hit 
immense anil re.on.nt upper chc.1 note., flinging oil 



immense anil pe»©n»nt upper ch«i n«M, flinging oil piano and airing. (Gndd.rd. Sivoei, | 

■he c in all, which M. Duprea and Signor T.mhtrJ.k I,. „p, 44 ( Wi«.i,-«ki, PtUtL 4c.) 

ware avrf to mum for grew! nccnaioit.. attain and , ,,. . , i 

v .in, a. pao4ie.Hr «. if it ... the common work *. "° S i-«amp.. 1 : « 



day o, which utcd to ha the limit of .n average Eog- 
li.S tenor', voice, and thia » . time whan the d«apn- 
aon waa lower than now. Neither Brabant nor Mr. 
Siena Reeve, got, or get., herond a : and the latter 
haa In make hia point in Sound an alarm" and in 
Ihe " War Song/' of Signor Co...-.'. ' Eli.' by artful 
preparation and management. ITrrr WwrMd will 
do wiaely, not merely for the future, hat for tho pre.- 
ent, to hn.hund hia reaoarrea of aetcrni.hmenr. 
Tlieingh, fiw the moment " the manv rend tlie .kie." 
on each reiterated manifestation of ha* .mating pow- 
er, tha few who recollect bow mech reserve, aa dl»- 
tingai.ticd from rant, ronma. m.nt feel that «ome of 
the biague of ovcrfamiliaritv already mingle, with 
tlteir wonder. Thia impm-inn ma'v apread until 
thoae who are " nomine if not excited'* mar come to 
demand of Herr W achud what fie cannot give them, 
even thould Signor Verdi lie lured to write for htm 
an opera in which tha lover 'a part ia rxpce»«lv laid 
out for . tenor trombone. The— hint, .re offered in 
good will to on* wlm in many eawntinl nuperta dc- 
aenee (o he rated highly. iWtore di-agrre report- 
ing roicea, aa ahnnt every either commodity of natnra 
and art ; .nd thia aqperh organ of Herr Wachiel'. 
haa hecn diaparaged aa " hard" hv tbo«r enalde to de- 
ny ita penetrating qnalitiet. VVe are dnapoaed to 
credit it with an amount of tnnefnlneaa and geniality 
unexampled in any German tenor rote* w» have cv. 
er heard. 

Mokdat PorrLA* Cowc»»t». Thia •vceltetit 
limitation ia trill fl.iurlahing, eoncerta Seine given 
nearly every Monday evening, at St. Jamea'a Hall, .1 
moderate price., whereby a ereat variety of the heat 
rl.aaienl comptMittona, in the form of Sonata, Trio, 
Quartet cd .trine Ac, toeether with choice vocal 
fclectioro, are made arceaaihle to all maaical /.cap/' in 
London throughout a I area part of the year. Tlieae 
work, .ra rendered hy tha moat di.tltigai.hed artiala, 
Mr. Benedict acting aa conductor mSt acrompAtiin. 
The eoncerta have lieen eatahliahed hardy liar year., 
and we have now before oa the programme of the 
IMlh concert, for June 8, in which we have the name, 
of two of the enuMeac vioHnieta m all Europe, Joa- 
chim anil Wieniawaki ; the beat of ctaaaic.1 'celliata, 
Piatti — Hie. and Webb completing the quartet — the 
ereat piaaiat Halle, and oihera. The Qeaneta. open- 
ing each part, an bv Haydn and hy Eratt. the latter 
(a MS. work In A) led by Joachim, the former hy 
Wieniawaki. Joachim waa to play alao the "Elegy" 
hyEmat; Wleniew.ki. a »ofo oa Schubert - . "Erl- 
King" by Emat ; Piatti, an Andante hy Romberg, 
and (with Hall | "/'e.aeW/»s B >rre." by Emtt ; Halle, 
piano nolo, by Heller and Krnat ; lice Tea waa to wog 
Beethoven'a AiedMrmt and "The Fither" hy Ertut, 
—for indeed it eremt to hare heea a feetiral in honor 
of poor Ernrt, toci£ drat ft hi*lf.I**« ifi»"»!.ii. Il«-afV» 
all thia. Mm, Daatmaan waa to aing Meatart'a No* 
aw'tftr, and Him. Leerheiizky tonga hy Gounod, 
8chuhert and Schumann. 

The preceding ten programmee offer many polatt 
of intern:. A* the aim ia to familiariu the. public 
with the chamber compoettinna of the grealeet maa- 
tert, ofeourw the old familiar Darnel occur the often- 
eat. Tliu. of 15 a hi , we find tha .Suit* in E minor 
(French aet|, and Partita in 0, Xo. S, played by 
Halle : a Prelude and Fngne for violin, hy Joachim ; 
and the Chrictmmt, hy Wieniawaki. f if Hams : Trio 
in G ; a quartet, led hy Sivori ; another in K. led hy 
Joachim. Moiaar : DivAerfiaMaK in 1! flat, for 1 
violine, riot., » lioma «nd 'cello, led by Viea*tempa | 
Qnanea m D minor (Sivori} ; Do. in 0 and in D. 
(Wieniawaki). BacrnoTsif : Piano Sonata.. In G. 
op. U, and' Le. Adleoe." and op. Ill, alt by Halle; 
In 0, op. M in E Hat. (Mme. Goddardj ; with violin, 
liie "Kreotuir" IGodilard and Viruxtempa), ia A 
minor, op, M. (Hall^and Sivori}, in G,op..10. (Rod- 
dard and Sivori}. ia C minor (Halle- and Wieniaw- 
aki); Trio ia E flat op. 1, (HalM, " 



Paqne) ; Quartet., In C. op. 59 (led once hy Vieux. 
tcmpa, and onre hv Joachim). In G. op 18 (Vieux- 
tempa). KaTOMMMm i Octet led by Vienxtempa; 
ia A, No. I | Do-) ; Quartet In B minor, 
erringa (Goddard, Sivoei, Ac.} ; Quartet in 
: Trio in C mi- 
Snnntit, piano and 
"cello f^rodderd and Piatti). Oitortr : Scherao In 
II minor, and Walla in A flat, played hy Alfred 
JaeJI. Hrnuaax*: Quintet in E flat (Jnell, Wien- 
iawaki, Ac.) Mendclaaohn alone of the writer, a flee 
Beethoven appear, to ocenpy much apace here ; Schu- 
bert figure, not once in intirameiitat mnair ; hut hit 
tonga occur often. 

Ofaat.ea Hat-La'a Pi»»o-i»«rE Raotraui are 
a mane the notable and choice thing, of a London 
mualcal aummer. For two or three year, they were 
devoted cxclnairefr lo Beethoven'a Sona-a*. playing 
the whole Si of them thmngh in cniirao. Thia time 
he Interpreta a variety of antliori, liim«elT the »ole 
performer. Thit wai the foarth programme, May 
JTth. 

Part t |„ g «M Or, It. I«» 1 rllrM Mm.l naiiln 

"II. nxlr«,r,M Imm." la 0. P .i>a K In. , r-t—'. I br 
de4i»l-«rartaltl f.rl.llna. „,.t rt.ale All. fur. L K 11.1. 
"» »«• thn.v— tw.Oi~.ea Part II — tlc-a .on.t». la 

A awW.Oe. «.^».to|. • -<l-, lr-»..i.a " n T . I t ...-lm 
B».«a rre'n4# awl .evil* In F »iiw.r, ilr XS Xn |_ Men- 
.1-1. ...hi *in.1 ~ Op tn X» 14, ii r. Il.t miner, and FC» 
U. In D Hat. • L» rkuw "a.ii la K Aat am Hm.)- If.ll.r 

Mr. Halle", throe peevioua recital, were a« fotlnw*. 
From Beethoven : Sonata in I), op. 10 ; Fantaala in 
B. op, 77 : Thirty-two vtriatlooa on original air in 
0 minor, op, M ; Sonata, in G, op. II. From Bach : 
Partita in O; Snite Anglalee. in G minor. From 
Weber I Sonata In D minor, op 49 ; Jfoeuwfe Caprir. 
riaw>. B flat, pp. II. MendeLaohn: Prelude and 
Fuirue in F minor, op 35 ; Caprice in F aharp mi- 
nor, op. S Cliopm: Etude, in C aharp minor. A 
flat and F minor, op M | Nocturne in D (let, op »7 ; 
T.mntella, In A Bat ; Polon»i«a in A flat, op M- 
Hcller: Tarantella, A flat, op si j " .V,i>, fnW;U," 
op. ti, ^oa. t» Hid IS; •• t« r . w .- A t,," op. My 
N'o«. 4 and 6. Moairt : Sonata in F. Reatlatti : 
Har|»icl«ird Letton. in G. D and A. flchiil>ert : 
Sonata in D, op. M. Ctementi ; Sonata In II. Ren- 
aelt : Cradle Song in G llat.-Searly all thaae plecet 
for the flrat 



MtttCAt. I'xtor. ThU Society hat a mvateriont 
nnmher of god father, and auhacriher., but, acconling 
to common talk among moaiciana In London. fTu/aa 
e'eav Klla ; Mr Ell«. the Serret.ry. ia the all In all ; 
correaponda with all the artiata in Europe; engagea 
many of them ; hat other, offering their terrier. ; 
prophe.Se. of rl.lng geniat, and acoompanlea the 
Mntineea, at St. Jamea'a Hall, eaeh aenwn with 
"Analytical Programme." of the moat unique dra- 
rrl prion ; one of them, foe invtance. cloaaa with the 
following inteiwatiog Intelligence : "Tha Pretident 
and two member, of the CVimmirree prefer their aeata 
in Ihehalcony, which ia decidedly the boat aitnalion 
to hear concerted miKie." The flrat Matlnde thia 
aeaaon took place April Sth, at St. Jamea'a Hall. 
Programme : Quartet in F. No 8J, Haydn ; Sonata. 
O minor, Weher ; Spohr'a Nonetto, and throe Etadat 
of Chopin. Chnriet HalW waa the planlet, and the 
Nonetto wat played by Salmon (Rrtt yfollfi), Riea, 
Webb, Prauen. Ac, F. 




(M.y.l)onVe.l: Quartet. No. I. 
glo and Elude in double- notea (MS ). vi 
by M. Jaoquard ; Aadant* and varlatfoat for two 
pianoa. op. 4«, Schumann, played by Mile. Ziramrr- 
mann aad Herr Paner ; Prame'a )Mimrtl,1, violin 
aolo by Sivori ; Beethoven'a Quintet m E flat, op. It, 
for piano, oboe, clarinet, baaaoen and horn. The 
OrrArtfm like. M. Jncqunrd'a achool, but thinks hit 
playing too /beta for eart accuttomod to Piatti.— On 
tlia next occation, Witaiawiki ied in two Quartet" : 
Beethoven ia E flat, No. 10, and Haydn In G. No. 81; 
Alfred J..U played ia Schubert . B flat Trio (op. M) 



be.ide» .mailer ^)loa ; ami Herr Rclchar.lt anng a 

c.i|.le i.f nawtTl h at vo.-al piece by Mcvcrlieer —The 

mart. ( Mi j .ti j mm mada MWaai by JoaHum, Da- 
' Tin.iir.iV Ruaai.n viotoncelliat (formerly <.f I^ipri;:), 

Jarll .gain, nnd Mmc. Dn.miann, voralLt, rn-,i„ 
I Vienna. The piece, were^ Quinti t by KaaW I in 
I D} t Sonata by Schumann, for piano and violin (A 
I minor, op. 103} ; fVrnV by Sclinlirn and Scbtimim i ; 

Quartet by Beeiboven (Xo. J. In G) ; Polm.ai.e by 
j CtMpm (C aharp minnr| and In .Sy^.V/r by ,1a. ];. 

Joarbim ".nrpaaaed himielf," at lie alwaya doea ar 

cording to lh«e London erliini. 

nttxPT Laat-ta'a Cimin, which give, half a dotcn 
cinorrt. every Spring In St. Jnmra'a Hull, i. dialin- 
gni.'ic.l by ii, line part-ainging, und bv the lar^c ad- 
mixtntv in ita prograitimea of p«rt*ongi, gleet and 
mailrigal., bnrh new .ml old and rare, with la.grr 
ancrcl wotka from great ma-tert, rellcvcil by rkwaaral 
in'tnimenial pi-ve.. In one of them we And . Fugue t 
"Tu et SarrrJoi." hy I^onattln lyo, i I fl H4 - | r< ^ 
Motan'a .-Irr r.raui ; unaccompanied anthemt fot » 
voice, by Metidel.wihn ; part, of a M.'a for male 
voicea hy (inunorl j llauptinnlin't S-t-'re ll*)ina ' 
airt, qnarlrta, 4c , from ./e/.v*i<A, Sawm* and E),i,ik ■ 
an Organ Concerto by Handel, and Pi .no piece I v 
Beethnven. pl.vcl by Ern-t Paner. Let tl R . Maj, 
tMft rep<iri of the la.t of theie concert. (May SC) 
thi.w the . liaracter of Ihem all : 

The .election, on Thiicd.y compri.ed Mcrab-V 
•obr.'. part >ong, ••The nr»t day of . a a l l lc rVantalla 
cm It gal.. • Sing wc an I -l, v --,r it, • n-,.l • I. .. , .• 
my -nul ari^-;" "Sanrttt.." and ''0 aalnMri.,'" fo.-n 
M. tionrvod'. Mat. f..r Male voice.; HariMwlanna 
| "Salve Kcgitta i" J B-.mhr*| pirt aong, -Sweet and 
f low Webhet glee lor male voice.. "-The mighty 
.onqneror;" national part aong, "Ve marina-ra r>f 
England ;" J. G Clrott'a p.in «ong. "Tin- lir-t 
mhtcr nf.priiig;" J L llitrtnti'a part >ong. "Wn n 
fvening'. twilight:" Edward.', mailrigal, "In run • 
to a»r I..ih-Iv l»-l ;•' nnd "Rule Britannia." nri.nrH 
by K,r Henr, U«lit "Sweet and low " nn.l "Tho 
flnjl twitter •iftpring" fthe fccM-.t oftlie;«rt M ng. I 
rtii-or»«1 ; bin the .ingitig wa. e.cn n\mo |,i h<- 
rommcndi-il In M*n«4Ww.lm>. "\'hr tlrat <l«. nf 
apring, " WebV. B tew, ami Edward. '» in.di 
The piecea f.om M. fii.nood'. ma.- i-n-aieit no .(bet 
even though the pto»>Wnie .inging <.f the mm m ,i„: 
"O Snlntari. ho'lin," waa moat n-mark.ble. The 
matriimentat performance* were aa in-cec.fing a. tin. 
vocal. Mr, ( b irle. H.llc an.l Herr J.iarbim plavel 
Bnetlwven,'. -'Kn-uizcr" Kinaia. .ml, a. . matter nf 
cot»c.n, niiM-d the cnihu.itr-m r.f i|, e andit-nrr. H,.rr 
JiMcbim ael^-iril forhi. aola,Bach. enprrh QaVaMliH] 
in l> minor, whi -h he exwitod marn-llonalr. and in 
which bi-rrentrd the ■rreaieat x-iiMilun of ili.. even- 
ing. Mr. Chat-lea Ifolle'. aoloperfortniinnta Miclarln.1 
three or Mcndcl.Wt-in', AW-v Il'»„ pl. V c| ,„ 

hi. accn.toine.1 .tvle. Mr Sim. li-evee ... ih ■ nlo 
unger, and In. .nng. wi re the air fmm /iiu< "Salve 
ilimora," and Mr. Henry l.n.Wa "Annala-tlc Ire " 
In the wng f.om VkmL Mr. He-vc« wa. arcomoan. 
iedhyMr. Oinlc. UulW i.n the pianoforte, ||,r r 
Joachim playing live violin V/^i«, ami tl,e i* r . 
formanr. altogether, a. mat lie imagined, wa. inr'.m- 
par.blo. Mr, Keer^i wat encrjivd in "AiinalaOie 
I-ee," .o fondly anil per-iaieeiily that ha w,w Up. to 
romply. Mr. Lralie Ut wound up hit joakhj w.th 



Bkxli.t. The Aou.fo, J/u,,™/ Werid 
dent (M.y M] write.: 

Like Arrhimedea, on tl>e cel-brated orca i .n nhen 
he rii-bed out of hi. I«tb, llrrr von llulaafl an, 
claimed, no doubt : "Enrtrka! Eureka'" irin i,-„, n 
Engliah: "l hare f<rjn,l mv long -iin-lit t r nor nt 
Intt " afler the dthut, at Manrii-o in // ViTict».,r of 
Herr, or rather, Mr, Adam., from the (>„,„ Tluta'trc 
Mr. Adam. it. It ia laid, nn America.!, which will 
at-connt for hit pron uncial Ion cf tl„. Gcnna.i Ian- 
gnage. wh.i h h anything bin i^ifrct. ||,. i, t nuoil 
of Ilerr Ri -banl Mulder, and haa tnmi-d thai grnda. 
man't teaching lo good account ; but wbctl.er b t . i> 
qnlte «p lo lite mark ftr the pn^itlon !„. „;„„ „, 
occupying here, u n matter of grnvo ilnnht, and. if 
Herr von Hul.arn did iwlulge in tha Arrhintorteaa 
exilamatinr - 
acntimen: r 
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DWIGHT'S JOURNAL OP MUSIC. 



w-11 trainpd. ii» W ill i a little shove. The SWalt fa l 
purl of hU performance MM the artinc, in which 
■«<tt nn« narrnl hp hid mn<-1i in lrnm Sol!, re 
rolli*pllnj Iiiiw miinv 

hnnd«, or rniUfT voiiv*. n« flftr trnon itn«. fii.r<1 vj- 
noniniiiitOv, \\w M4ttMf> IM vrnr kiii«l M ll'*rr 
A<ltirn«. «nH •pnlna-.ttl liim vm t unrmtv, lti« 
-f.-ori-l nppe«i«fi •* w.i* *« Ortnvio In f*>* ■/"•»». On 

ciii« Mnifm, iilno, ii*> e«Tr rmMittIm Hi* *injri»i , j 

win rwrr^t nnA p1«***ine, unci npnin it'* nn-HrtWi ktf 
lifi ij tr.nO appro''t*il"n in !!»■• «*nitl mmtn-f, lint 
now wt> ronif lo th** irwr** nf tlir mc*U-. T'*«* tt*i* «1 
rli^rHcirr nMitniH hr Her* rVl»m* »»» thnt of AnioM 
in G»iHn*** Tttt. Hut UlNM «**- vwtt wc*w<.L r iil 
in ihf-loet with TH1 in ft-t nrt : i*,o (** C in 
the p»wnif "O M 'lMMe 1 " Ctvrn with tnrrzj nn-l 
IIV'll I'tlHI-, I(»'tV Ihit oii.li. il"- hv hit"-!-'. wad 

they MoiiHt< th'ir «ppr*piniinn of Hi t |i utn atswsl 
note bv lnu.l npntsosp. Ht> lrii-1 thd <Mr Mfffc C 
on.'p mnie in his ilni-t Willi M >lhiMe, I'M Il was 
flmipp-l. nnil pri.l-ntlv <ni> teif-h f«r 1'ic wan' 'HIT 
pivvrrs nf thp sincrr, who e«>p i'ip rest of 0M psrt 
In a vrrv f -pMp mnl nosni-rsi-torr mannrr I rnn 
»fr*|.| th.t H-rr «w Hi|l«-n hn. not found in Mm 
AdtNlt the vagal I Mt ll i he funricil he hail, nfirr 
such lonir seekinc-, ilisroveied. 

A-io'Vr • •nlr.nl f.ir Intral hnnr.ru i< Ms'lttr. 
Miri;, S.-hmMt. fro-ii iIip Conn Theses* hi Mnlni"!! 
nn. She msile a ti.lrrahv •tii*i-p*.rnl .f.'.itt 11- Mnr- 
gnn-tV in M.*Jo>inoir« A'-"i«». "ti'miiili the pnrl i< 
nr.t nop nnriiciil.rlv well sstaawei to he- It watt M 
.«.»ii that she ha« not bppn on ihp sins*- ** rv lone. 
The «*p»n I r"-i «p1i>-i«.| h> her irn« th« at Dnunn 
Ami in /km ./.<.in. n p^rt for nhl.-'l hpr nntllr.1 »o. 
r*l pi»wpt« -to' f ir too limitpil l^ nnorp in h'ithhn 
w.i« tl^- thiol n««nmil hr hpr, nn'l, ihnllffh ulie 
pot thnuteh it In « liiirhlt rpprlitnhlp tnnnnrr, nntl »«« 
IiI«tiIIv nppl mop.l. Iipt vol"- ih .Iwi.lr llv MM^ml 
to thp l«<k .hp hn 1 nii.|prt»kpn. 

A« Tinn'ii twr in 'hp oopth of tli" '^nnp mm", 
II -rr Wir-hinl. from thn Mnnnhnim Tltt*tr», nvi.lp 
hi. fimt r,,w SKfore n B*illn un lirnrp, «ft..r*nr<l. 
l l nt tlm . m trtin 1 to "in-?, thn tnii'lp of MMMnVH* 
*n l F.lp»mf. in f/l Mi*!' nnH /xt ./*i>r. TP»ppptirplv. 
With I'ip tner" r»iwl; ihm I <lo not think mnrS of 
I'.i. -.nil-min. »nr| |li« thPm i-> not * cr.'»l rK-n^P 
nf hi* h-i.nttiin~ n mcm'M'r of ih- rnrarnnr m the 
ll'»r«l it t'ru'ion^p, 1 will proppp«l to phronii'le ihp 
ii ? ...,r,nrp of A«0'rnnt Xi>. 4 for pnhlip firor. Hi< 
n <-ii»i- ncfrftrMMtTl hn rium fo.ro il»« <i.p«tr« 
at Krriij«hprit. toil It w»« «» Tnminn in IH* Z-f><r. 
rf*«|lim hp MNrHI mn'.M:n llir -lilT hl"P« of « 
'lin nmli.'npe. Thiw i« l-pphi promi«p «''"itt him 

■ V ni-iih|p. ilirinch not a ntrons 
anil hit " <rhoot " it £00*1. 

RpMMlaft Of»«ttNi» ha« hppn rrvirpil. nn l, nnlrr 
thp rnpr-.'ptir ami intcll't-wt cntilnnop nf Hpt Horn, 
arm off ailmirahlv. Mail. lla-rVn U'ipprrn mii'le 
a pIpn.inL'Olvmpia. Mn'lllp. iIp Ahna »«, in nt 
opinion. tlmu;h not in that of tlu> ninintltr nf thn 
loi^tl prttip4. fnllv rnnal to M'kI. ,li*'-liniiinn, lipttrr 
knnwfi ni Johaima Wnenpt. nl.o «nf-taini'il thr rhnr- 
ap'rr wlwn ihp nppm «n< miivpil anmc vpiira 
wltheTirelv n'«r «ppnprr. iln- A nnil rlr^oratintt", 
mi l wIipii M-il Ko<i«-r phirr.1 OlTmpln. Tarn n-«« 
a rrrv rm^ilpil linn*) thp nthpr pvriiinjr, lint tli<^ 
onrnt «a. not th* *nla iinraption. A tjrpnt nitnil- T 
of i.i'O'.Ip atli'nHH not ki mm-lito tritni~« tlv t-r' 
fornt«nPP at to hatp a pooil utiirp nt thp IVi*»i«n 
" hunitn" tr*ii) ha«l hmni»ht thp l)ani«h pnnnon an-l 
other trotihiea lo Bnlln. nnH who wrre ailmltirrl 
frni. Th.- h«rk« i^f thp lw>nrhp« thrr o^inpicil nft( 
ilr.'nratpil with lnnrplt anil otl>»r etprcrnpnt. 

Thp rot|pprv«r*«on mat lie null! lo harp rto*n!. 
Amonu tti?- InM ri^nrprt* citpn thprp wim oop at 
whi.h ChpmMiii'a Mi««. \o. I. in I) minor. w»« px- 
pratpil. onilrr Ih* ilippption of IV.fp~or Ki-to. in 
Ihp hull of thr Slnirn-tinVinip. It w»« fonnnpii rrnrt 
aitipo Ihp work hail liren h* inl in nVrlin Tli» "ilo. 
wr-ro mo«t MiMhrlnHh •nntr ' v Millie. Mii'»ipp 

ST I'll, "oprniio, M IIV .In'imn rrp«-h-r, onntrillln, 
II -rr tirvrr. tpnor, anil lli'rr Krint«|.. ha*«. Tim 
rtioroipi "wrtil ailmirahlv, aoil Lftt^at't ImiiiI platnl 
wit'i a iIpltpu of lira nnrl uptrit fullv wotihv of thp 
rrputitinn it pn|nt«, Anoihrr unn«nnl pi*if.irtn*nrp 
hpnci wan th'it of Hnnilpl'* Iwt in f-'irvo*. hr thp 
niPinhpr* of thio Silipai'iHlrmli'. Siitn'* VrTPtn, anil 
.la m'»4 Vrrriti, ill lli^ Onrni-on Kin'hp- It w*« a 
ih-ri-M anil enrat MMMMI, <|p»pi|p tin- >hotti-oiniiic«. 
avn mi. I tlwrp. ol" thn «olo -incpn llprren K' HW, 
\Vi.vtor-Vv,phtJt. Mail Ilnrriria-Wipppin, M.lll.a 
I)c Alma iiml Pw«*h-r. who tiro not qniin nt lioiop in 
Hniili'l'a work*, on arr.nj<it nf ihp pomparat»v» np-_»- 
Ircl with whii-h the lattrr are MMMal mrr ltep\ Dr. 
II am von Ilulow hat rvtunu.nl from Su rctrritwty 
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nOSTOM, .IT'NK 'J"i. 1H(U. 

Mnsic a Universal Lacguag* 

Mutir ii a ttiii»nr«il laiv^ttaire. mibtly ppn*tra- 
Ihg tlH Mip wall, of time anil apari'. Il i« r>n 
niorr Irval than (ho Mallvmnati.-a. whirli l»re its 
imiieraonat n-a«rin. jmtnt sonn«l L« il« Wly. arnt 
fp4*linj. apntimi'llt or pMnnn iaitaaonl. T»ip pap- 
aiona of the Iininan heart arc ra.li.'allr alikp. an'l 
annwer to thp mqip loripa prerTwhpp* anil alvt.iyt. 
rxpept an thi-v inny bp unih'Vplop»J. An<l mu«ic 
cvrn h.t» a pnwpr lo develop tbi'ln, like an eatie- 
rii'tieo of lift" : it ran rnnvry a forelast* of moo.l« 
an I «titr» of f..p]iii2 yel in reai'rvp for the Mat, 
nf lovi'a wliti li never yet have met the nlij-'i t fi.rm- 
e.l to eall thenj nut. A mmiral eotiipnuition Utile 
beat MrarmlMI of its ailtkar*! innnwt life. No 
per*in« in all hi«torv are m intimately known 
ami fell lo th'"* that live away from them or after 
them, a* arc Bu b, Hamlel. Mozart. Beethoven. 
Wahrr. StaWatrt, M-n-lelwlin. Belli riS. to ihoae 
who enter into the npirit of their musical work* 
For ihear have ea' h lieqnealheil the very n ine of 
hi. pei uliar life in thii form, upat klinij stall the 
Mine a« often n« it is opener] to the air. Tlie 
tmnnils may ellervcree in eaeh performanee, but 
Ihey mtv be woke to life »«ain at any time :» it 
is with the pawinnt ami emotion, which first ilie- 
tateil the ntMiMI erealions. Henee it i. that 
meat preal rmti|mai'n have almost no biosi aphy 
except their music. Theirs ta a life of deep in tc- 
rior sentiment, of ever active passion ami aflec- 



eery voice, the barbinjer of love and hstpa, 
E.erv (jennine strain of mn«ic is a serene praver. 
or bold iii'pirerl demand to bo united with all at 
the heart of all tliinga. 



lion. nffur-reaidiina aspiration, rather than of 
ideas or of events ; Ibeira is the nUilom of love; 
their belief is faith, the ft U erend of the heart: 
and they dwell in the peculiar element of that, 
in thu wondrous tone- world, c<Knmuni'. ali:ijt all 
|!ieslrnnjest,swifte»l.ainl uiiMt delieate pulsations 
of their fctlilljr to the ready vihnilions uf wixxl or 
metal or string, which pmpi^ate themselves 
through the equally ready vibraliona of the air 
and of every iHher medi-im, till they reach the 
chaiubc/s of the ear, nnd wt in motion l bonis 
more leltaillvi*, that vibrate on the ntrvotts liriun- 
dat] betmen matter nnil tlie soul, and tliere 
what wa« tla W mfsa a become* »ouml, atid the hearer 
h:n caught the spirit of the composer. 

The whole .«oul of a Bt etlioven thrills ihrnnijh 
your sinul when you have truly heard one of those 
(treat Sjmphunies! There is no other commu- 
nion of so intimate a nature possible as that which 
operates thmu^li music. Intiniiite and >et most 
mystical; iiitinuey not profanetl 1» outward ron- 
I Vet of familiititv : but a inertinjand romnumin^ 
of the ideal one with another, which never prow* 
familiar. Why is it, but because in sentiment the 
tetideni y always is M unity, while ihnnjht forev- 
er separate* an d differentiates ? Peeling c-oui- 
MMMBM by syinpaihy or fellow lei litijj. tba 
w.irld oier. And uiufi. is its imnuum 1 inv'ua^e, 
which adtidts no dialecls, and mean* the same in 
Kumpe and America- I.i^ht correspond* lo 
llaaaVhi, ami lijihl is changed and colon-J by 
every imdiuoi throiijih athbth it shoots, by every 
surface which n tlects it. Soutid.or which is the 
same tliiti -i umim/rnf motion or vibration corr. s- 
|»»nds lo lielinfr ; and II* vibrations are passed 
on tlirouah e>cty ineiituin unchanged, except a* 
they jirow fainter. Usjltl is volatile, hut sound is 
C'liistant; so it is when \ou i-ompatv thonylit with 
leeliie^, which last cmnca more ituui the centre 
where all souls are line. 

Mtl-ic, therefore, is religions an'l projihetic. 
She is ih* real Svbil. chantina evermore of unity. 
Over wild waste oceans of discord floats her stl- 



Beview of the Season in Boston. 

Midsummer's Day is past, and we shnl! have 
no more concerts until the cold months cntw- 
Tbe lonj Summer siesta, however, will not he 
anrefreshed by Organ mnsic; fortunately the. 
Great Orjran of the Mutic Hall is ihrrr ami must 
be played upon : its concerts will continue at 
least once a week, and we tm»t ranch nftencr. 
Why mijsht it not be placed upon for one boor 
perry dav. and at a low price of whtsMon ? Then 
one might take it as his daily spiritual hath in the 
rnolinz. tran<iuillijins and inviuoratinj stream nf 
music — these qns lilies of ennrse depcndinai on the 
pmposiion of solid or*»an music to men* trash in 
the programmes. I,et us be thankful (Willi Oman. 
This fnrlbp serious, and. for the gay. Promenade 
Cnncerts (fiilmnre's at the Boston Theatre, and 
llie f'tcrmania at the Music Hall), will be aboit 
all the music we shall have ibis summer. 

Let us look back now over the «en<nn that has 
pa*t — say from some time in las'. November till 
Ihe first week in June— and sum up the opportu- 
nities which it has offered to the musie-lover. It 
would be idle to enumerate all the lighter mis. 
cellaneous iwcrta and their prosrammca. The 
ccbI worth of a musical season may be measured 
by Ihe amount nf renlly valuable compositions, 
works of true masters, eta»sical work*, great 
works, or at least cenial works, which have been 
broujhl to performance, taking into account at 
Ihe same time the manner and conditions of per- 

I. ORCHESTRAL Mt SIC 

We begin with a confession of (loverly. What 
we have had has been suggestive, rather than 
positive ; and yet of great value to the musjc.nl 
culture ; nnt lo be dispensed with. A pretty 
formidable list of the best works has been given, 
many of them frequently, but not with so larg r 
an orchestra as we could wish for their inlerpre. 
ter. I'nfnriunatrly our rily, with all its love of 
music, dors not contain the material! lor a good 
Svmphony Orchestra of more than 40 or 45 in- 
sfrumpnt*. This of late years has been the com- 
plement in Mr. Zerrahn's "Philharmonic Con- 
certs.*' But this year we have had no Philhar- 
monic. Concerts. When that Great Organ loomed 
so formidably behind the bronze Beethoven, fill- 
ing the sl.tu* end of the Music Hall, absorbing all 
attention in itself, demanding to be paid for. and 
therelore preoccupying and almost iflono|>olizing 
the earlier halfof the musical winter, it seemed 
useless to attempt grand Symphony concerts in 
that place—and that of course i. ihe place. Heet- 
hoven stood there banished from hi* own music, 
and we who longed for it were tnntalized to look 
at him. There is no ground of complaint in tbis, 
but only of rcsret. Had the gram/ orchestra, 
the orchestra of eighty, worthy of the Hill, and 
equal lo the Organ, beet) forthcoming, doubtless 
the concerts would have taken place ; but as it 
was. the absorbing grandeur of that new templo 
of harmonies seemed to shame a liltle orchestra 
mil of sight, and dwarf the sounds hWreof to a 
discouraging Iceblencsa. The formidil-le Instru- 
ment lent no encouragement to liltle things — 
though very little things, we grieve to say, have 
been continually borrowers of its breath. It 
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»»> not my with a iduII orehwtra In compete 
with that isrin'1 pn*ncf; there, wi< nnfliinj for 
it bul lo wait till the prestige of tli* new wowler 
ahould h>*. aomen lui of it* freahm**. The remit 
hat be un , that w» liar.- had no Brand Symphony 
concert* proper, but in due limit thsre tame atony 
the Afternoon ("Reheat**!") Concert* of the Or- 
rlie«tral I'ninn, to the. number of eiolnvn. alway* 

ofMmi«M nod Byaphon; and Overture, bt- 

aide* litrliler ilWtrUwmrnlt for amui HW t ■**>■ 
rr*. But even thi-w touotIi wcm in parlncr- 
ahip will, the Organ, a couple of piece* thereon 
bin* interpolated into every programme. The 
irai' nrrhettra— randy riradiiif iJ l n Ull— 1 11 
— liu alio t.ik^n part in three or four benefit eon- 
rerta. Then th.-rc have Uii four "S.»-in| Or- 
rhe-lml KnliTtainniriita* i;itcn by I hi- M»»art 
Club ( imitcur*"! to their frii-nd*. *l«o under CAkL 
Zf.ukahn. To which add two •■Orchettral Soi- 
reV* in a tmall room, with a .till Mnaller nr.-he*. 
tra iiiT%njci| nii.l eon tii- H'.l hy .It t.n •» Eirn> 
ntal w;i1i a view to d.-monttrate 
of tomethin;? i hnit e in ihit wnv. 
of interpretation linn* MM **, 
*t of pood thin»* interprolcd- 
i*t part obi an<t familiar, ha* 
i meagre. 

iNtr* liar* been aafollowi: — 
l«r» i l^M h. n.-or-h-.- 



arr 

BF.Itil. e«pi 

tlie practical 
But if tli* n* 
rettriclcd, the li 
though for I he DK 
Wen he no meani 

1. The SVMMI 
rr"^ TVv not nlherwlw 
Irat Vn^om ZtkkOltl 

II»YD» : In I flat iKkhberg'. Soiree.); in D, No- 
19. | Miliar! Club). 

Moxabt : In I), and 0 minor (Moiart Club) ; In 
C ("Jnpiter"), ton MinnM and Finalq only. (Eielv 

Ur~). 

Hi i rtloi c* . So 1, ir. C, three tinv . , OrVfln' 
Union. Eirhherr;. Moiari CluM; So. S. In I»; No, 4, 
in II fln: ; No. 5, 0 minor (three time»| | No. 6. 
■' Pnaloral " (twice); No. 7. in A. (twice.— alto lli. 
Ail^mttohy ll.n Mninrt fclnh); No. 8. i„ f (Kirli. 

bare). 

M«j«Dr.La!iOH)f : No. 4 •• Itnlian." in A, (twice,— 
alio the Andante by the Moiart Club). 

Soiit was* : No. I. In D flat. (twice), 

Gwik : Nn. 6, in It Hat, {three timet). 

Ltarr : |if hi* *' Symphonic Porma" may tin 
eonnteil ni Sjm|iSoiiiea|. " Lea t'reluilca" 11 time*). 

?. Of Concertos, and the like, with Oret*»tra, 
lhr«* : — 

Mourn : In D minor, for Pianoforte (Mi«' 
Mnry Fay anit Moiart Club). 

Hi inn,. IntriKlnetioo and Rondo in B Hat. Op. 
9S. ill. J. I-anr, pianiw): 

MsiDKUiaoii!! i Concerto in 0 minor, for piano 
ftwiee : O. ]>re»el, and Henry Carter) ; m I> minor 
(Mr- I-«i(r, twiiv). 

Chopin: liuiiiai.ia from l«t Concerto (Mr. Dicact) 

KmWNM aao UMOaaUUl Duo Conrer- 
tame fur two piano., on March in " TrccioMi" |Mr. 
Lani; nil. I |>ii|'il| 

:i. Ovr.RTt-itr-4, thn following:— 

Muntl: '/.!-'. i C*c Itwire, — imoc by Moiart CI.). 

1,1 mm ||M*1 Club) ; QmI dt Tilt; (Vnu'/ua 

latlf. (Ivictibers); I*m ./mm I Mor ill Club). 

HreTiioTK* : l^ouam. No. a (twice I ; FMio, No 
4. in K, (Moaart CI«M : (br«o4«iu ILanu't Shakca- 
(K"»rr> <\mcert). 

MbNbKLasonjr : '* Midaummcr Ni^iit'* Do-am,'' 
(twicrl; ■' Itclarn fiom Abroad," (I Inner, — once by 
Moaait Club). 



WuHi Frrpckm$ 'twier); (Xmm |twicc|; 1 

Roaatitl : l.'ltolia*. fa Jfatad (Moaart Qw) 
SunfanwJa 0 nVMa» WtBam WL 
At am. g« Striata, (twice); Zi^lta. 
DmiIMTI : Anna IMma (Moiait CMh), 
KlCOUI ! " Bin fc»te liorjr," with Or^aa. 



IttKTr : Col Hit II Or.:rtnre in A. 

T.twprtttrTKRn • Buttle Overture. 

BKtSRrr: "The N.ii»ib»." 

Tliti* we bare bail ai-ren out of tbe nine Beet 
hoven aymphoniea, which i» aa well a« we riwi 
■■nh j fare-. Ofeourw, lite •' Choral Syinpbon)'' 
bout of the unertion without more in.lninwiiK 
anil for the annie rea»on it wa< wiae not to MnVr- 
take the " Kroi. a." MfMCn la; be who will brio" 
to tn. or enli.-e fn n», a pn-al Orch.-rtra— with a 
plenty of violin*, etc.. not foraettin" fntymi ' 
The nun w»» rai*il up to sive in ibe ureal ()r- 
pan; whnwill the man of the cn'at Ori-Watm? 
\\v <lo not want it to be too pn-at. The only 
important Mtftt* in the Svmphonr line wa« the 
revival nf Sebum inn'« noble one in B flat. There 
are otliera of bit reniauiiitx to t o In nnl. ami i 
is n Ion? lime lhat we have mi*n"! the jrr*-at one 
in C hy Scbnberi with ila " heavenly Icnjih." 

The onlv aibliiion* to our old atrM't: of Over" 
turea have been the two bv Ni.-olai and B '.tx 
Mill Valinble. ImMTIMI noninilera of j|om| 
thin^a loo l<>n^ firoolten were Beethoven** 
Ovcrtare to C*ifin!n»n* (ii'it SliaVeapcart-'a. bit' 
a tt-nnan lra^i-li l,v Co'lin. -yet ttie linl»» iiiii"* 1 
feelinjj of the ailbjert U akin to Shnke*|»ear»- f «) 

ami Mo»art'« Itlnmtnm and r««t fat Itlte. Tic n- 
l> room fnr much more variety ami inler. at under 
thin head. We ro. n .- now to 

II DkAtOBKM and l.rvo eboral worka. n-rn 
Inr ami aarrrit The n' I vein nf the great OVffMl 
for a mnu'nifi.-ent haekpronnil and auppori. r to 
the roieea, oilb the Orcheatra. ban pmnipteil one 
or two new and tnlere«tin2 advenior-a <m tlw«e 
mijbty rlrcpa Ami yet our obi II u»h I nml 
Ilaviln Sdeirtr, to whom we owe all that i« not 
othfrwtan iTcdiU"! in the following li«t. ar>. en ill 
•hy of arta.-kina aevrr.il of the »nW«i and fittrat, 
U«M of aH "real . lmral a»v-i..tiea— t»«k« w>tb<Mif 
which >n"b » ictiea in Kwglaml am! in Oeewianjf 
would «nnn Inar their pn-«ti|/e. » laiael in 
Egypt " r>t 1 1 1 retnnina a terror, to aiy nothing 

of the Pntlinn mulle and the Crnf.rf.it of Si Lat- 
itat! Bai-h, n richer than Ciili r orninn tb-ld for 
exploration in the Old World, now and for man\ 
veart to i ome Indeed it it long tinre we have 
even hent-d Jmtiu Mnrrnhim. JrpiUlt. and the 
olber good old thing* of Mm, lei. which have bad 
tlieir aqei'etaea hern ; and Mrnilel»«ohn'« other 
oratorio. «£& Am/, is ttill n« good at unknouu 
among nt. But live aimmnl of what bat been 
ion' baabat to lit i» not in.-onti b rable, to wit : 

Haanrt, : T»ie M»n f l> ftwlce); " O.U fot Saint 
Cecelia* f).ij" ( Dryden't). Iwicr. 

KhmUMM ; " Hrmn of rrnlte" (twiccl ; 
Kh/nk: 9Stb l'«alm (Mr. Parkei't Club, piano nr. 
eompnni'iient. twiccl; .-loVr^i (Do, twice). " Wtd. 
pnrgit-Night " Canfiiin (Mr. Li,ng'« PlinllRawjnn 
Conrertl ; mntic lo " Midtnmmcr Niebt't Pream" 
(Ho. and ag-iin at Mr. Ryan'* Concert). 

CnaTA : Oratorio " Eli." 

Nirui ti : Ciontl Overtoer. with Or„-an. on Lu 
thrr'a" Bin fete Burs" (twice). 

nrxatrrr: Cantata. " The May Qnccn" (Mr. 
Carter, wlih piano ae-ompaniincnl(. 

B««ruoTi:a : Chorat to Ooctbc'a •' Rccalmed nt 
aea an/1 Happy Voyage" ( Mr. Parker'* Club, twiee), 

Thil rxhaudt* tlie litt of larger p.'rf irmaniiM. 
if wo cxcejit varioua fragment* from M '.«,-t. 
Motet*, etc.. which lielon; to tho ac oitnl of Or- 
jrin Conrert*. Ttica.-. together with the Concern 
of Cli-ti.-il Clumber Xlu.i.-, wu rcacrvu to a 
I concluding article. 



Tnn Minor Mod*. Why is -it to tadt 

r w. nam vrin^ iv fMaartan te.uj a |.n|.n af iha "Min 
•nVpann Mnabnl ltntllwn>' f (nnnW MM -lur^ nt Mr. K D 
<..i,.,i.irr.aia.l iw« Miw I. 



•taanW m^^imlul m.l m«o •ntiaail Cnl tn.iti of lilt In-lto. 
rhnl> Mralllla nttftj »tl» vlre* B wrtllni u MPjnanM jutr*,!^, 
lb* tlimr> tuerttlet b tl Uu* Inatillkru*). 

Tli«i it i* «ail,nn |;er»on who can appreciate mutic in 
the "llsliiot ibgoe will deny for all mn-t hnre felt 
ilt uirtiir power to bring before the mind image* that 
are foiiight with inclaoctioly ; traint of thought that 
leave u« taddcr, prrli 'pt bctt'T than we were licfoie, 
n'id wticn amiimr elau«c occur* in eliecrfui mutic. It 
ptarilct ut idino-i like u funeral train among a com* 
par* of revell.r*. 

Why i« * Wbr nKwiM a mi-wr tty 
in our Ik *ru nn m"tir« that Inne hnve ilBMltfM«] 
— f tin*! miimiito of « li«|'|»y p:ut— > Iit tUIuiI 

Tlw -.n'tni- .1-it« nf rhiMliooH, t-ic jr.ron* iJrfum-J 
4tf riMtih. IwImvwI fftnt'U — Om«-ft »h*» jr» t h.-nr 
l-ilurnm -ufl, njimi - thtiri.> lift- fHiih, w«~li *« iho** 
•*1m li-jv* c,rt< 1'M tli r.jr.|a»r- fn.m our li«m<** mi'l lire 
-ill., mm • <.|im|.»«y UihI ; m|I iV-c rnnie forth 
like liviiv pimtf 1 1 Wpm th- mM»rn «<f inrnmnr. Vi«- 
H.n- of Hm- fitturr. Kn», tttiw nfr »- ; not piwh n» 
tfirontf nnr *»n 't t ilnv i.nraoi-4 tmr »nrli »•* Mml u« mm 
m+ m n twi i jhl wreri*. 'the wtiii* -« If l ftt>t4 l wn 
it.itik <•/.» fti t ii ' — fir H-vnv. wc Iiojm* — VliHi w«'t*li:tll 

| In- oM, nrt-1 wrink'i il, mcl w npi ; wh«.'ti ihe Itriubt 
•iviw-a thnt rlntmi u« now, will h *Yv fi<W : wli»-n 

I f»i- that wmumj wjmm ■* tiow. will Im.** hmtm !■'»' « 
fiuio ti*#-it>iffhT l»-f h*iui of«l«-mlifwh, oo»- nt'A innrr 
rnifl • •t*.n«<L»-' lo m; * h«-i» w«- »ht»ll !.*■■ on. f<» -nl-viHtf 
ftw^.triDN h. til! tlmt l*r<fitrtf. Komk- ino-«. iit»aii*i*w nil 
tlW iklWf in lli* 1 Fi»iIi**i hivinu rr»|T, ihi* ■•■III «f"jiir« n 
hMnirowar*! , Htfl ««• h-nj to Inir-t ilic f*-itrr» ibtN 
ro'iUiic u» m " . *ti«l mmc onw*rrl anil npwiiril >wt 
fiion- II- id I w HM«h Mi*- limHtitm iif-.ll Jtuhl *■■«! Utv, 
I )>•,. I *...»-|.-t^| mwnj it-r-r* wl.y tUi* U no. »r»l 
_.iri.-.| m li "I n«i 11 tin-on. y» t aUnv^iu vnin. A I* w 
4NVP .,nr» niv IntrWr mruiiciMnl the •■'•j-n tn nt**. 
nn>l rxjiMm*.. li in a IMMMfV M tn- H ui") mil Tnl, 
iSitt I mil try to oji- m to yi.ii wJi-.i Th- n<l>1 i»-r . I hj- 
it» L ' thai it will inh-n-*, \o» h- ll«Mtl nir. In iIm> tir«l 
phtrr- ynn mti-.r kurtW ih;»i n |i»«v «»l mii-ic i» n mi- 
«,kn,,i«. - littlr wniM, or limmnniit rnilirr. tUn in 
all th- lour* rWlltVM <-r vtn.iuilw -i>hihI mie mur;»l 
tr.tir- f th.. T«Miit*. *■ Hum I* i-'iohr immuil it.tf 

villi fr*k«* plani i«i iim> -otfit* *r»* nnr, aoiax- nr»- 
mrv*\ atniH* fiii'tim-T. n«H MMM »i.«. i*t, <•)•!• f 
a-noiiif I'h' piioi r\c, w |--ni <!• ]h udi m hhu^* >ic ll.o 
^A, *'iOI-<| iIk l>»n»iii'iii», nml tU- /.••I'd or SMlt-lt.m- 
ii'miit wilii* *>**A-«V«<f tmlrjn-t flail- forth fiorn 
th*- Tonir an*> ih-y n«r, m,i| n'«i-> rU'ir inlm ni"! I'iho, 
W--t«ii.*> mi *i.-ar tr» IjMH*, Thr trnfftr m%4 m naltrl 
mil- nniK- >l*-jfi-f, hnn i r>i t Ik limit to rv-o upon, hut u 
-H-iioti- it ju ih" Winhlof mhiii'I hy itiap. r**n»r/A o- -n't 
■him I'm nt. I I.i' in i-iiarv »' >»' it wlilili ir Ti 1 . ■. ('r 
nii-ffi rvtolv*** tirmiM'l thr ratrS : »o fl-nt it tot*. I «■» 
a firm Mii.t-oTt tool .*. i*~-liM-» |.|u<v But thi' >*.-Kor 
Ikitif, t«n» far turn i il»». loxir'o ii-ntu rlnii.tmi fir fmin 
tin* n..t.|.im.ii n t lo Inj hil lit, iliat. pi.- umoh rioy nr» 

■iMtif mi uhirv in which lo n-1, no fri. Ml 

wit'" whnri to jimnvr. 

So ir \*r*.~* no : wrii imrr-T^r for lh*» home it rannot 
fiml Mfirinfi fur thi*jr*i <t rnnnnf tf"i<*. 

A h mi- if u I airtry i* toVlofa kni,hl in tin* dar< nf 
fhiialry. w'.nti* hi* WPM fi-n!i tn -i nr. Him a rlmln — 
IIisM iliil-i^l nt ftr.t. nml to hi- Ukiv ; hut ;it. IiR 

wmif nn f.irrhrr ami furtt rr fiom hi- holt h»vi', the 
Hiani c *<■■>* rmnhliwHT lM*nvicr. until hr twiM mp- 
jmri ir- wio.'hl ni luiijrr So thi« iniinir ihinl. f if 
fioio !••> liO'iir, Iwiir- »ii!l tin- ii-n^thi-ninir • h»in Tdat 
ImtA* ii thru'. I.ikv ihv hr«rrn lion +ykH >••'■«' 
v i itti it i-. i<n» jittrt* mi'l hii^hi in r»*-l i imii ninl with 
in-Ti- rnrrttli iot«. trm fir rrim^.rl fnoo l »-*\*-ii in 
huM ninnuni.'D'i with it* kin<1n-*t thenr, Thcr« f-ir«i 
ir w Mvlfrij .in thruu M *h fiirili, "n:-fki«^ »lilt.i«i» r++\ 
hut fmdio^ nonr. I- ». C. 



rii:r riiov » : i 'a S.»\ at i • Th. w liavf alwar* hrrn 
rnri"i .p.« »f the lra% tiui few nor tmimpnriaar, in 
flu* ililf-mit ri*itHMm. In lh»? tir« i-itttHin* of nil 
It< i ii w » *< unrU. mm in HHmW |iuMh-«iion hr 
ll.i iii\o:.f iiii-I li.irti-1 in l^ii-ziir. th** ti Xt »'f lh< So- 
ntit*4 hm* hi'vn iM -Ttilly nnA rnttra Iv rtlitnl fi.-m 
tin* cifi *iiittl mttr.Uf.1 rip'«. Many alu-U*nt» of II • U 
hoTi'n nn |hi» of the Atlantic will l«c fM to 
hum thai l>ir.on"« r.«iion .fill- Sonata-. IttM latily 
la*.-!, r-.%tt fit Iv i-nron iir.l with the new f«!i 
l loo, l.» »*o -li-c nti'i •-riii* «' -»i» rvi- a* Mr l»rv^l,-Mi« 
the |<|.ni - iiH.foi it iril iVrn tn in »\*>r\ h 

%n \r* it l»,ii :<!■.-' *':i Tm-i 1. .-iU'hmi tl-nl 

at least mrltfa goM eoatf mon t*»iti 



I 

rio 

■I hi: liAil— 
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Iflusicnl Corrt sponbtnct. 

Chicago .It:**: 4.— The event of ihe aenaon hat 
been Ihe rendering of ihe " Ciaar and Carpenter," by 
our Musical Union. Thi* BtsCatlw wo* eainhli shed 
liy Mr. Cadv, ai»il hns t-cen many rhnn^M Binee it* 
birtlolnv. L«i yritr, Mr. Hum Knhtika, lb* preacnt 



Director, and bIm> Cumlm-tor of live Philhnrmonic 
Sncletv. conceive*] th« Lie* of translating Lortiing'a 
" Crum Ttml Zitnmrrmnu*" into English. He went to 
work, made (be nrceasnry copies and Induced the 
government of the Union :o hnve thi* opera prncti.ed 
Mativ ladv member* did not wish 10 appear In opera 
dees* nnnn the atnge, and .»nved i**t. Theranka 
were tilled hr mitaider*. For aeveral mouth* the few 
rcgularlv attending mcmher* went through a todioa* 
drill" till nil w»a declared "ready." Bitt, r»r>t- 
wiih.tanding the favorable notices of piper*, lilsenil 
invitation* nent to clergymen and t be admission of 
many " dead bend.." the p~.p>e would not come. 
The opera mm given lire timca, the Insttwo night* 
nlmo«t wlthno: any fault, by an excellent and fall 
Ullliuanla, a chnru* of nearly tlxty voire*, and very 
eflWnl solo *ingcra. The can-c of tin. failure ll 
even today a mr.tery. The Mu-lcal Union moat 
haw loaf several hundrc-d dollar., and tbe courage to 
undertake a aimilar ta«k airnin. 

An improved edition of Oran'« operm troop, which 
appeared won aficr , met with a aomewhat better rc- 
c*"lion # The number of genuine lover* of arl accm* 
In hn time far wry amall. That ureal mnjoafcy of 
tho*c who attend opera* and concert! seem 10 ba 
Idnlntora, worshiping the cod of mammon by day- 
time on Lake nnd Water street*, aod kneeling before 
the nod hi* of fa-hion in Mc. Vtiker'a, or Bryan 
Hall during the evening. We undcr«tand thnt the 
Indomitable enortry of the Pre«i<lent of the Mti-irnt 
Union baa cnussvl tbe re rehearsing of Mo«de,l"nhn'» 
" Elijah," which oratorio it to bo given in eJ-out a 
fortnight- 
It la a grent pi'y that tho parent Singing Society 
of Chicago should only number ahont aixty singer*. 
Thi* Union baa done much for mnsic. And even 
to dnv. while the public repny* with ingratitude the 
be.| elTorta of tbe Union, the! aocicty pnya 3500 a 
year far having mu«ie taught in the public tehonl* 
;ood instruction to a preparatory 



Mo«r*. Anaorgo and Bitutnhnrh, (formerly of 
TOnrrity). who have come here durin L ' the year, are 
doing very wvll The former it orgnniw ami lender 
at St. rnnl'a Church (Universalis!), and the latter 
at the X.w England Church (Orthodox.) A boat of 
other mn-ic teacher, have come here, ao that al pret- 
ent the anpply i« al lenat equal to the demand. 



A nt.owr.11 amd * Bi.nw —In MtibWv, Evj- 
c'.i "I t, article " OrUnd j liiti'ium," we liod the ful- 

lowing : 

Orlando Cihbnna' «nn, I)r. Chriatopher Gibbon*, 
at the K'»wni>nn, *«■ nppointe«l principal itrgauiaf 
to the kint: and to Westminster Abhev. Awl by n 
re,Ti-nmeiidati.rv latter (ham Char!.-. II w«» cr».u»l 
do .tor in imisir bv the University of Oxford, Celt). 
orrirrv/ lor Am ovarii f«W.'nr,, he i. an id 10 have been 
;of l)r. John Blow. 



No one, of the pnhlic at Iraat. ia yet eentmlnirs. 
with the muaieal legacy of Meyerbeer. All lend* »• 
to hope, however, that the famou* Africtti (7uV will 
lie given at ihe Grand Opera under the tide of l.tjco 

ofe tlatwx. 

Aliiintar, Tht Co/e r>f flrWAnrro. and th« ^.cl- 
ean f.'iV/, unrepreaentcd opera-; rhoru* and orrhe-tral 
interlnde* for the Kuwmi<l't. the tragedy by .tachy- 
I111 — in'rrludea (in r# majorl for two violin*, alto, 
Hutea. hnuthov". tlarioncu, ha»«oon«. horn«, and 
baaa viola— n mngnWcent piece, it ta «aid, of ifien- 
tiAe conatrnction, founded on a theme of three now*, 
arc *im of the work* left by Mryerhfer. Tho auto- 
graph manti-crinf of the l*»l-mcnlinne<l mnrwiu u 
tl»e propevtv of Doctor I.ichtenthnl.n learned mitainan 
Tweaitv mclodle*, rortheaong. belonging to the nor- 
el. S,i*T,rT™/.te»J,.f (h*Hd*n, (a village Hory 
of the Illnck h'on-l.) Aucvbai h. Eigliteen miswli' 
of MaHa.taaio. VariotH tVerfee. arritten in Berlin for 
a piece hv Madame Birai'h HfeiBer. Twelve paalm* 
with two' eflornaea. without arvwiipaniment. a StnLil 
M.itT, a Te l>t«m, and n J/iaerere AI«o variatiotM 
for the piano on an origin*! th-me, a concerteil *ym- 
pbonv for the piano and violin, with an orcboairal 
aceoni|>aninient. 

K tCOflgnTiOW. The following may be worthy 
tbe attention of nome man of maaical nt.Uatict 
and of aome mntic pobliaher: 

"Mn.EntTon :-Allow me to ansgeat throttih yonr 
colutnna the dcalrableneaa of a complete AfiMicn/ f h'rw. 
fory. Such a work wonld be exceedingly oaeful. eepee 
ialit if containing a full nnd accurate Uet of all the 
te.i h. ra in the city, with the branch (orbranehe.) of 
the an. which thev make their .pevialitr ; the Organ, 




Orgnniata of the different churchea. with the clnat of 
Choir, (Chorna or Quartet, nnd, perhnp*, the namea 
of Ihoae compo-ing the laat) and their leader*; the 

oftVer.; the Or 
■he Band* with 
; the Mnakal Journal*, with 
editora and poblbhera ; the different Concert Hall* ; 
and laat, bnt not leaaf. a deacri prion of tl*e Great Or- 
gan, and of audi other* a* mav aeem dc a irable. 

' If any peranna, apend.ng the Sahlutb in tbe city, 
often desire to hear «inw punieular orgiiniat or alng- 
er, bat are often unable to obtain tlie deaireal informa- 
tion, which «uch a work woaild contain. It would 
alao funiiah an excellent medium for adn 
Are there not 



papd of •ii'*rc*t, for iHHaM 

■a v.. m at v.. ak ■ .1 1 a ^ *J ■ a It flJb al 

jirejiiiri; mm usuu mi.ii a 



We find it 



OorractfAU'n n 
in a letter from the 
JowraW, wherein he *ay» : 

"I delight to think that, heyond tbe tomb, 
will exi.t only in memory, like the confuMxl reeollcc- 
tiona we have in the morning ol a nightmare which 
ha> diaturhed nor aleep. The Orientnla people their 
pnrailiae with marvrlloua honri* ; lite red man fill* 
hi» with verdant prairiea and forean of game, where 
the rhaee I* eternal ; for my part, I like to Imagme 
mvaelf in a pnradlac where piano concert* are pro- 
hibited, and 'the Carnival of Venice.' with variation*, 
a«erlme. On the other hand. I picture the Styx only 
a* a gran I depot of all kinds of piano*— upright, 
square, oblio,oe. nnd what not— a kind of Botany Bay 
for hardened pianist*, where a never *«t|.(|ed public 
hviat upon herring the 'Carnival of Venice,' « 



The Mlfmnne Jf»*.'lrt/i*e*f Xfilimq. of April Stlth,. 
in .peaking of the annoul examination of the pupil* 
at tbe l^ipiig Conaervatorium, aaya— 

i' y\ r Pa*t I * lh a the lie.t among tbe pinno 

plnyera. Ilia htillian'T' of execution ami hi. n ebni- 
cal akill no' wortbv of note, nnd we doubt not that he 
mil make a ataWattrf himself: ha! before he ran be 
cuiintc'l Blast) BjQ eminent pinniata, he must develope 
mnre completelr Ida mu-lcal feeling, without which 
e.cn the Uwoi- of a Li»*t would make no 



MS. woitKa or MuTtiahKEa, — The following i* 

from the Art c ira-a^oadencis of the .V.ie A'j/ien, da- 
ted May SO. 



l)i >tii or M Vioaamixo — The death of M 

Fiorentino, the ciuVlxnted literary, musical, aad dm 
mntic cralc I* Bniioon*"ed. Hi. talent* were eif the 
very highest onler. Hi* greateaf a.-h»eveinent in a 
literarv war wa* a transjntinsi of Dante'* great poem 
wbirh'uaa'gooil a* the pnculiaritiea of the French 
hingunje will admit of. Thia wan puhlislied, with 
illiftrationa, bv Guatave Doce", and to aome of oar 
reader, the hook i 
lUon'cf. 



Bach'* "I'aaiion Mnaic" wbb 



reeentlv protlueed 
Ihe nne old Petri- 



for the first time in Hamburg, at ill 
kirehe. by the Bach Choral Hsiciety. 
waa a Herr Carl Schneider of Kotierdntn. 
I haaso a certain Adolphe Schuli", a pupil of 
The *oprano was Mad'lle Strahl. from Berlin, 



Spttial Uotifts. 



LATEST 



XT S I O. 



rablUfceal t>r Oliver Dlteatw fc C«. 



Vooal. with 



AOC 



ttralto 



of the ao- 



The dark man dreaaed In Mao. Comic *ong. 

W. Wiltiam*. .10 

An aes using ballad atwwt til* aataen »»« waa "aaah 
a nlet Biaa," bat, aarortuaatvlv, snoiathlcl af a 
tatsf. 

I'm leasing thee, my mother dear. Ballnd. 

Geo Itorltr. 30 
The adisa af a krMs to nsr asalW. Good melody 
aad plasstast tbrougnuul. 
Snow white blossom*. Ballad. (In. Darter. 50 
A uleaslM «* ararnlnf waadarlwaa, Mfe 

The wowlland ftower. Song. C 
T*s-bU ««B»ltl«n, wllk a tw 
thepaat. C.n.onet. J. P. A'ntunt. SO 



O Satlulari* boatia. 

A mmi waaj *>r Alia *e I 
Matt 



The Picket', laat watch. P. A. 

The laat asoc.ll.bl n \k «f a PkksK en tba taaaa 
at lb. folomae 

Sarred nong. S. Canesr. SS 

A beta Ural aaaal. Oaa of Us. a>l eajhsd "Tba Baatt- 



C. £. Suanu. 30 
I vole ll Is of 



Cead mUla feallhe. T. U. Bromu. 30 

A heart; Irlafa ».iromr te tba letanalaaj kasa ef 
law aak Haaa rssrsuianl. Tba aaustM at til. oaVer. 



lnatrumantal Hualo. 

Tone pictnrtai, No. 4. Mar flowera. 

G. AyaoW, Op. «. 
Tsrr dsDealaaod fsssvt. Oood tbr taaraen. 

pictorea, No. 5. The ttraoge Btory. 

C. /fejiaaW, Op. C. 

to tb. a»- 




Eightaaay operatic fantaaiaa for piano and violin. 
No. 3, La Norma. I). Alard. T5 

Ttfcasa fantaasaa sr. ..II adapted to las vmu of 
tttoa. wbo bav. taaiWasso* prosreaa* la vkdla pi.) Inf. 

Northern Pearl. Nocturne. Oeu. 90 



Moranr'a I at Maaa, IX C. Cloth tl .00 ; pa. ?$ 
Hat t>x '• ltt M*«*. In B Ft.*T. " 1,13;'" 1,00 
Tbaaa two taaaaaa nan. Barbara goad tspsa of all tba 
olti.rs Mnaao s W smooth , .Isspsat, tlu.iog. sstrsa»- 



ttumrt . Seat vrlfl ba to moat pavaent. tb. aaatiast of 
>l* maaasa, and la. on that aeeeoal, tea) beat oas. te 
saatawHh.ia learalafaa 



crety. 



... BV Will — aleak l...atby saall.tbB aiaeea. b.lrj 
tare «.au for awry n>ar o«a«ea, or fras-tton tb.rs-of . Crsoa* 
at adlstaswa will And tba coaivasanv. a savUg of tio . aod 
' sip.'i-r In oSibslalaur aaypllaa. Aoobo.en all. b. *.al al 
, a.uc;» tbae. rala*. 
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II. ANTONIO SALIKBI. 
ICfUCltitMj from pat* '£M t 

Tin? relations which existed between Mozart 
and Salieri have been a fruitful topic for tbree- 
fourths of a century. A« we have now reached 
the prriod of tbe composition of " Figaro's Mar- 
riage," this is the proper place to treat of a by no 
means easy subject. Holtnes't remark that tbe 
** Fijftro" was undertaken at the suggestion of 
Emperor Joseph, is a mistake (**e Holme*. Life 
of MUtti P- 1 »»- Am. Ed). Da Ponte, finding 
it necessary to write something which should jus- 
tify Joseph in retaining him as Court Poet, and 
conquer Abbate Casti and his party, and know- 
ing but two composer* whom he. at the time.wa* 
willing to write for, "set himself," as he says, 
- earnestly at work to think out a pair of dramas 
for his dear friends, Mozart and Martin." " As 
to the first, I taw easily that hi* boundless geni'is 
demanded a broad, many-sided, and noble sub- 
ject. As I talked with him one day on this topic, 
he asked me whether I could, without too much 
trouble, form a text out of the comedy of Beau- 
niarchais, entitled, " The Marriage of Figaro." 

Thus tlie idea wss originated by Mozart him- 
self, and this was in tbe Autumn of 178i ; for, on 
November 2, he writes to his father, and excuses 
the shortness of the letter on the ground that he 
is excessively occupied with **Ac jVccjrs/i Figaro" 
Pa Ponte asserts positively that tbe opera, text 
and music, was finished in six weeks. This maybe 
so, for Mozart's entry in his own cataloguo 

(1786) " 23 Aprit, U Xozu <H Figaro,' 
may refer to the completia* of the Overture, 
which l.n.l, of 

tbe 

place the day before (2*),- 
and thus Holmes is again corrected, who believed 
that the work was entirely written in that month 
of April ! 

Again; Holmes says (21*1) : " Salieri and Ri- 
ghini, being at this time ready with operas, were 
both competitors with Mozart for preference." 
His authority is, of coarse, Kelly, wlro says that 
three operas were now ready : // Jirmogorgon*, 
by Uighini, Figaro, and the (irotlo di Trophnnin, 
by Salieri. Bot we have already seen that Sa- 
lieri's opera was given on the 12th of tH'tober 
of the preceding year, and we shall see, when 
the thread of the narrative is again resumed, that 
he was at thin time too bu«y with his two operas 
for Paris to have any time or inclination to stand* 
in the way of Mozart. We shall see, moreover, 
that he left Vienna in the spring of 1766, and did 
not return until October, 1787. When Mozart's 
father, therefore, writes to his daughter in April, 
1 7B« ! « Salieri and all his tribe will move hea- 
ven and earth to put it (Figaro) down," wbat- 
the Italian's desire in the 
he was not in Vienna at the critical 
time; nor could he have been the cause, that 




after Martin's * OtM rara" came upon the stage, 
November 1", 1786, Mozart's work was laid 
aside. The fact is Joseph's taste was not yet cul- 
tivated up to Mozart's magnificent instrumenta- 
tion. From what we have already seen of him 
and his taste in music how could it be? 

One more passage from Holmes is worth rpiot- 
injr. to show the danger of trusting the fancy in 
writing history : " Few have been tl 
in dramatic annals in which men of s 
as Haydn, Mozart. Cluck, Paeiiello, Siorare, Sa- 
lieri, Uighini, Anfossi. etc., have been collected 
under one roof to witness tlie first performance 
of an opera, as it is no improbable surmise that 
they were on this occasion," viz : the production 
of Figaro on the first evening of May, 1786. 
The '• surmise" is, OB the other hand, very im- 
probable. The strong probability is that Haydn 
was not in Vienna at all ; but in Esterhaz or 
Eisenstadt ; Salieri left for Paris in the spring of 
this yearlFrtlA/oAr) says Missel ; Anfbssi brought 
out in this same year an oratorio at Castel Nuovo, 
and an opera at Padua, and I can find no proof 
whatever that he hail recently Iseen in Vienna. 

"When on the 17th of Novemlser Martin's 
'("Vwi mro' obtained an incredible success, which, 
both wilh the public and with the Emperor, 
threw Fignro into the shade, it became possible 
to lay it ( FrVfo) quite aside," Bays Jfthn. Few 
who have read the history of Mozart have escaped 
thr impression that Mnrtin's opera was adopted 
by '•Sslieri and his tribe" as a means of banish- 
ing Figaro from the stage. To this, be it but re- 
marked again that Salieri had been formonthsin 
Paris, and that T).t Ponte says :— ■ Hardly were 
tbe parts (of the Cota rara) distributed, when all 
hell seemed to be let loose." Not knowing that 
the text was by him, the singers, while doing all 
in their power to put down Msrtin, praised the 
libretto to it* author as one. which showed him 
should 1* written! Only the cx- 
of tbe Emperor caused the work 
to be produced. The cabal had, if possible, been 
worv than that against Mozart, ami in it Salieri 
could bv no possibility have borne a part 

Is it necessary then to believe that Salieri'* in- 
trieues kept Figaro from the stage? It should 
not be forgotten that tho opposition to Figaro 
was also in a great measure led by Abbato Casti, 
and against Da Ponte, not against the composer: 
and that in less than three months after tho suc- 
cess of "Una ciso rojYi" Nancy Sloraee, tlie Su- 
sanna of Figaro, and O'Kelly, the Basilio, left 
Vienna, which may well have prevented for the 
time a reproduction of tho opera, without charg- 
ing it upon a man then living in Paris. 

When Leopold Mnzart brought his children to 
Vienna the second time, September, 1767, they 
were forced to take refuge in Olmutz, on accouut 
of the ravages of the small pox, and not until 
January, 1 76B, could they establish themselves in 
Vienna. In that month Wolgang Mozart com- 
pleted bis twelfth year; Antonio Salieri entered 
the second half of ha eighteenth. The former 
excited the admiration and astonishment of the 



Empress Maria Theresa and tlie musical circles 
of Vienna by his wonderfully precocious powers 
as pianist and instrumental composer, and tho 
ertemy and hatred of the routine musicians of tbe 
cilv, young as he was: tbe other was still the 
pupil of Cammann, already a favorite of Joseph, 
and just hcyinning to hear compositions of his 
own introduced into tlie popular operas. 

Mozart bad the composition of « La Jhtim trm- 
pliee" entrusted to him. but Aflligio in the end 
never allowed it to como to performance, nor 
could the Emperor command it, for at that time 
Aflligio was the les-ee of the Court stage, and 
Joseph had no power in tho premi 
and cabal conquered, and the youth 
nn opportunity of hearing a 
boy Mozart. 

When the Archbishop of Salzbnre brought bis 
Chapel-master to Vienna, in March 1781, and 
treated him with such indignity and cruelty as to 
force biro tn leave his service and settle in Vien- 
na, he was in his twenty-sixth year and was al- 
readv the author of some half a dozen Italian 
operas, which bad proved successes and which, 
though not given in Vienna, must have been 
known to the Vienna musicians. Salieri in tbe 
meantime had produced fifteen operas, mostly for 
the Vienna stage, and many of them with splen- 
did success 

Iris not at all improl,«l.l,» that the triumph of 
Mozart's Oerman opera, IMmnnt and Cotutanza, 
(1 2 July. 1 782) may have opened his eyes to tho 
surpassing genius of the young Salzburger; but it 
is difficult to see bow any argument to prove the 
suppnsed envy and jealousy on the part of Salie- 
ri toward him can be bases! upon unsuccessful 
rivalry in the field of Ormnri opera, the Italian's 
only essay in that direction having been the 
'■CVmnty-swrtper,'' which was only composed as 
a study— which was wretched in its text— which 
was produced more than a year before Moaart't 
work, and which, in spite of the « 



In what was held to Iw bit 
Mozart was with one voic 
led. Who playesl the pianoforte with i 
tilling power, sweetness, execution ! Who com- 
posed Concertos, or indeed any form of Chamber- 
music, which could stand the comparison with hit, 
save indeed Prince Esterhazy's Chapelmaattr in 
Symphony and string Quartet.a man who to great 
and undoubted genius added the experience gain- 
ed in a life at this time (1781-2) doublehit own? 
It is perfectly natural that under the circum- 
stances things should have moved on as they did. 
It is to us certainly a misfortune that Mozart bad 
not two or three texts a year to compote for tho 
stage ; but his and his father's complaint*, natu- 
ral and well founded in one point of view aa,h«y 
are, should not be taken at piving ut the truth, 
tho who!o truth, and nothing but the truth. 

The facts as they teem to me are these : The 
Italian school had to long supplied the theatrical 
music of the court, that it felt itaelf in the posi- 
tion of a possessor of a prescriptive right to fur- 
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nisi) opera in such quantity as was desired; »nJ 
where Iheir daily bread wig at, stake, one cannot 
hp surprised that the leaders of the school should 
exert themselves to keep out intruder*. Again, 
after the spasmodic effort to establii 
opera, during which Ihe Italians were 
Joseph returned to his first love— ha only real 
Italian opera buffa again became hi* 
eeroation, performed by the splendid 
company collected by Salieri, of whiu-U Nancy 
Slnrace and the Irishman O' Kelly were members. 
For this company, in in third year, Mozart wrote 
Fiqarn. Joseph gave it a chance ; but the music 
was no more tn hi* t.nte than that of (ilurk in hi* I 
greater works — it did not amuse likt! the thin I 
Italian «-ore»- -nor did he ever acquire a taste for 
•■i high an order of Art. Figaro »»< caviare to 
the generality, a* were those splendid quartets, 
which Mozart dedicated to Haydn, and, in hi* 
musical taste, the Emperor lieluriged to the gen- 
erality. Still he gave Mozart a chance, anil, a 
year or two later, when Ihm Gioiimni succeeded 
at Prague, he had it given also in Vienna. 

Diltcrtdorf Had an interview with Jwph at 
this time, and hero is part of the conversation as 
ho reports it. 

J.— What do yoa My to Mozart", composition? 
I).— lie is unquestionably one of the greatest 
original geniuses, an i thus far I have known no 
composer, who possesses so astonishing a richness 
of ideas. I could wish ho was not so prodigal of 
them. He docs not allow the auditor to take 
breath ; for hardly will one reflect upon a beau- 
tiful thought, when another still finer is there, 
which crowds out the former, ami bo it goes on 
anil on until at last a roan remembers not one of 
all these beauties 

J. — In his theatrical pieces he has the single 
fault, that, as the singers have very often com- 
plained, he covers tbem up by his accompani- 
ment). 

D. — That would surprise me. It is very pos- 
sible to introduce harmony and accompaniment, 
without spoiling the cantilrna. 

J. — This talent you possess masterly. 1 have 
noticed it in your two oratorios Fx!hr.r ami Job. 
What du you say to Haydn's compositions ? 

D. — Of his operatic pieces I bavo beard noth- 

J.— You lose nothing thereby ; for bo is just 



Moxart't operatic music not being to the 
Emperor's taste, how was it to bo expected 
that men whose music be did enjoy should in his 
own theatre be displaced to make way for him, 
or that a new and unnecessary chapelmastership 
should be established, simply fur the sake of giv- 
ing a permanent situation to a young man under 
SO ? A man whom the Emperor knew as the 
Thalberg or Liszt of bis day in his pianism, as an 
operatic conqtoscr, who persisted in covering bis 



with "too many notes?** 
Again ; if I have been able to read the musi- 
cal history of Vienna rightly, there was not at 
that time a public forsuch works as Figaro. True, 
Kelly tells us of the enthusiasm at tho first per- 
formance ; and so does Mozart in his letters to 
bis father (See Holme* 282) ; but on the whole 
it was not a work which fdlcd the treasury of the 
theatre. It stood as small a chance then in Vi- 
enna, when oppoeed to Martin's, Dittersdorfs and 
Salieri s works, as it does now in New York when 
opposed to Donizetti, Bellini and Verdi. Long 



years after Mozart's death, when a musical pub- 
lic bad been educated by bis works to a full ap- 
preciation of his almost superhuman abililies.when 
his works had reformed public taste and their in- 
fluence was felt in all the operatic compositions of 
the age— it was, and is,a very easy and cheap way 
of accounting for their want of instant sticees*, 
for tha biographer and pseudo-musical histori- 
an to Mil himself the trouble of research and study 
and heap abuse upon tho scapegoat the impe- 
rial elmpelmaster Salieri— finding in bis envy, 
enmity and intrigues, a facile explanation of all 
the phenomena in the case. 

The opinions <d Prof. Jahn upon any point 
connected with Mozart are of more importance, 
and value than those, of any other writer ; and 
the page or two in bis great work concerning the 
relations lietween him and Salieri must find place 
here. It i« with very great diffidence that Tcnn- 
feas myself not satisfied with the final impres-inn 
which these pages leave upon the mind of the 
reader; it is too much like that which llnlmes 
labors to convey— thoush in all respects a tt entat 

'•Salieri," says Jahn (HI. til ), "hail no reason 
to oppose the direction of the Emperor'* taste, it 
being that which he himself followed. With skill 
and talent he sought to avail himself of the ac- 
quisitions made in various directions by 
music, and to enable the Italian opera to 
the just demands of a refined taste. With the ex- 
ception of the operas which he eompo"-d for 
Paris, and in which he purposely adopted the style 
of tiluck, he in his works remained true *o the 
traditions of the Italian opera ; ho introduced no 
substantially new element Into it, and his artistic 
individuality was not strong and important 
enough to impress upon the opera a new charac- 
ter. But just this measure of talent, skill ami 
taste had gained him the favor of his imperial 
master and the public ; he must have possessed 
an uncommon moral and arti'tie greatness of 
character, and independence, to have enabled 
him to acknowledge the newly rising genius as 
greater than himself, to have bowed before him 
and retired into the shade— and this he did not 
possess. (?) 

"Salieri is described as a good-natured, kindly 
man, blameless and amiable in private life, and 
justly honored with a reputation for noble and 
benevolent acts; but these good qualities could 
not stand the trial, when they came into conflict 
with jealousy for bis fame and his position as an 
artist. (•') In the year 1780 he returned to Vi- 
enna from a long journey into Italy, where he 
had gained new honor and faimT ahd his hold 
) ii|*>n the Emperor's favor was thereby only the 
more firmly lived. Now he found in Mozart a ri- 
val, dangerous already through the splendor of 
his powers as a virtuoso, which most quickly 
gains the loud applause of the multitude j who 
hail by his "Brlmnnt and Contlanza" [Abduction 
from the Scraslio] cast Salieri's ''Chimney-sweep- 
er" into the shade; who by his "IJumrnra" pro- 
claimed himself a dangerous competitor in his 
own special field, and soon enough entered the 
lists with him in the Italian opera. Salieri, who 
would rather instinctively feel tho superior 
strength of Mozart, than clearly recognize it, 
could not remain entirely easy and indifferent. 
No misunderstanding, however, occurred in their 
personal relations ; Mozart in his intercourse with 
his compeers in art was friendly, good-humored 
and mild in judgment, 'also in respect to Salieri, 



who did not like him,' as Frau Sophia Haibl. his 
wife's sister, records; and he (Salieri) -had too 
much policy' to allow his dislike to Mozart to at- j 
tract attention. That this dislike really existed, 
that Salieri sought secretly to binder his rival's 
advancement, was considered by Mozart's friends 
and by others in Vienna, as an e*tabli*li«d fact ; 
and he sought to injure him, not only by dispar- 
aging criticisms in the proper quatter, but by 
many a little, intrigue, of which unequivocal 
traces will hereafter meet us fi.is. in Jahn's vol- 
umes). Under these circumstances, it is clear, 
that Salieri and Strack were allies in the masic- 
room of the Emperor, when it was for their in- 
terest to keep off foreign elements, which must 
necessarily have undermined their long confirm- 
ed influence, in ca»« another direction should be 
given to the Kmperor's taste. If, therefore, Jo- 
seph did animate Mozart with kind words, which 
gave him courage, the more so as 'great people 
dn not like to say such thini*, because they must 
always be ready for a butcher's thrust' fan ex- 
pression of Mozart's which I do not understand] 
—still he had to overcomes obstacles in the sur- 
roundings of the Emperor, clearly more powerful 
that the favorable disposition of the monarch, 
which Mozart was everre-awakening by new ex- 
hibitions of his talents- Moreover the 
of the Emperor came into live account,' 
not make up bis mind to add another salary to 
those of the various chaprlraasters whom bo al- 
ready had in his employ." 

The exact weight which should be granted to 
Sophia Haiti)'* words, written many years after 
Mozart's death, and when the idea that the young 
man had been the object of tb» hitler but con- 
cealed enmity of Salieri, had become general, b) 
not easy to determine. Nor need it be attempt- 
ed here. 

But to one point attention must be called and 
that is this : It seems to have occurred to none 
who have had occasion to write on the relations 
between the two great composers, that Salieri 
may have been sincerely honest in his opinions 
of Mozart's music* Jahn says (HI. «3, note): 
•'I have beard from trustworthy witnesses in 
Vienna, that Salieri in bit old age, when h« 
thought himself in confidential circles, expressed 
with a passionate emphasis painful to his hearers, 
the moat unjust judgments upon Mozart's com- 
positions." Mr. Joseph Hiittenbrcnner. has re- 
lated the same thing, out of his own experience, 
to the present writer. But does that necessarily 
imp'y the personal enmity which is everywhere 
charged upon him ? Abbe* Stadler used to leave 
the quartet concerts in Vienna afler the works 
of Mozart, Haydn, &c, were finished, and Beet- 
hoven's came up ; but there was no personal en- 
mity. Was Sarti's notorious attack upon Mo- 
zart's sis. quartets dedicated to lavdn the off- 
spring of any other feeling than zeal for what ho 
thought the only good music ? Were the French 
dramatic ''philosophers" actuated by any base 
motive, when they proved, to their own satisfac- 
tion, that Shakespeare could not write a good 
play? Haydn's musical painting in the "Crea- 
tion" was a topic for Bcrthoven'i 
castic remarks. John Peter 
in 181 S that Beethoven's Fifth Symphony was 
rubbish; be was perfectly honest in his opinion, 
just as be was three years later when, in pres- 
ence of tho Philharmonic Society, he expressed 
bis regret for having thus spoken, and pronounc- 
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ti tho work what the musical world now knows 
it to lie. . 

Thirty years after the time of which we are 
now speaking, Antrim Hultenbrennrr, a very 
fine musician, brother of the .loneph H. mention- 
ed above, he who supported tho dying Rcctho- 
ven'shead. became the pupil of Salieri. Ilia 
ItnhbMUMi of him may he read in the Leipzig 
Mutt XOrnig of Nov. 3D. 1X25. A portion of 
this trick is here introduced, btcmi it is in part 
directly to the purpose, and in part indirectly, a* 
showing how fixed the musical view* and opinions 
in which he wa. educated remained in hi. mind. 

"Through the recommendation of Count Mnr- 
it* von Fries— an in all respects magnanimous 
promoter of the arts— I wa< received in the year 
I *1 j as a pupil in composition by the imperial 
royal Chnpetmastor Salieri. Tlie first examina- 
tion to which I was subjected consisted in this : 
that I must sing with him a rather difficult two. 
part Canon, then play a Sonata of IWthovcn. 
which he placed before tne, and finally extempo- 
rize. To the question what f/^/s I was most fa- 
miliar with, I replied that all were reasonably in 
my power : upon which he began tn speak of the 
barytone and half soprano clef*, mv ignorance nf 
which I had blushingly to acknowledge. In his 
instructions in composition Salieri employed no 
text lwok. He gave no directions to his pupils 
what they should write ; each had free choice 
according to his (arte. What was placed before 
him for correction, he examined with severity. 
Consecutive filths and octaves he simply pointed 
out and warrtwd against ; hut a minor seventh ac- 
cord in upward motion was a thorn in his eye ; 
and so too were all progressions difficult for the 
singer and the so-called nbUmm MM harmnnim, 
the had efleel of which he made us feel very sen- 
sibly by vigorously striking them on the piano- 
forte. Most rjporons was be in the matter of 
he labored with all zeal against the 
ami planng'rhangos of key, Do common 
of late years, and likened certain modem compo- 
ser* to people who jump out of the window in 
order to get into the street. When rami com- 
positions were hronght to him, he first read the 
words through with groat attention ; then lie ex- 
amined the MMMic to see whether it was written 
in the spirit of the text ; if this was not the ease, 
whatever good and original passages it might pos- 
ses, the work had no sort of value in his orcs- 
On such occasions his zeal would grow particular. 
Iv ardent, and he would eitc many passages out 
of the works of f. imoos masters, who had fallen 
into thus sort of miitakc. 

"In compositions for the church he would have 
the spirit of devotion and humility rule through- 
out; a pompous Kfrit or a jolly Dnnn nn/iin he 
hated. In opera (of which he himvlf competed 
fifty-two) the principal thing was to see what 
was to sing this or that numW. lie 
io« composers, who have their 
squires sing in the same lufty slyW as their knights, 
and in whoso music the mentor quavers and trills 
precisely like the pupil Ho thought it also op- 
posed tn common MM to give a rich instrumen- 
tal accompaniment to scenes of little pa«sinn ; and 
needlessly to agonixc the ear with barbarous ac- 
cords (so he called them) at tho best could only 
suit a chorus of demon). According to hint the 
operatic i-cimpnv r should not be a miniature 
painter, and employ his strength in the careful 
working out of particular figures and in other 



displays of contrapuntal i>ki!l. He demanded, for 
the sake of the rflccl, strokes largo and bold, 
analogous to the dish of the scene painter. 

'•He held Cluck to be the greatest operatic 
composer; he alone, in his view, had best known 
how to express character in music, nn d to pro- 
dute the grand.-sl effects with few notes; while 
of late years the auditor, owing tn the lavish use 
of them, remained nnmoved by the mightiest 
masses of tones. Of Mnzart he always s|»ko 
with marked respect. [ai<"irJirtfiwfer— cxtranrdi- 
nary— /7orWAfun<7.] He. the r'nsurriassable. 
cam.' often to Salieri with the words : 'Dear papa, 
hand me some of the old scores out of the court 
library; I will look them through here by you." 
and several times when thus employed he missed 
his dinner. One day I asked Salieri to show 
roe the hon«* in which Mozart di>-d, upon which 
he took me into the Uauhcnsteingasse and point- 
ed it out. It is, if mv memory servct, distinguish- 
ed by a picture of the Virgin.* Salieri visited 
him on the last day but one nf his lite and was 
one of tho few who attended his funeral." 

The "marked respect" with which Salieri al- 
ways spoke of Mozart in the presence of Anselm 
Hiittenbrenner, as a man of highest genius, tal- 
ent ami musical learning, no doubt— is perfectly 
compatible with his more private explosions in 
relation to the operatic music of that master. 
Think how Salieri'* canons of criticism were in- 
vaded by Mozart ! And yet in his old age Sali- 
eri could hear no new opera, which had not the 
Mozart style for its basis, and which not unlre- 
quently sought success by an exaggeration of what 
in the old man's eyes were Mozart's worst faults, 
. In his view the whole di- 
in was wrong and llns reiidell- 
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cy had been given it by Mozart's example. One 
can admire the greatness of ••nutshell" Carlyle's 
genius, the extent of his acquirements, the pro- 
fundity o' his thoughts, and yet honestly detest 
his abominable use, or rather mi-use of the 
"King's English" — as bad as FalstafTs misuse of 
the King's press — and despise his incapacity lo 
perceive the truth in the cases of his heroes, or 
in case* where a people, and not a single individ- 
ual, is hemic. 

Let us for once forget all the prejudgments, 
which we have made when reading the lamenta- 
tions o!* Holmes, and indeed of all Mozart litera- 
ture, over the success of Salieri's personal enmitv 
and the intrigues which sprang out of it, in crush- 
ing Mozart, and look at the matter from a simple 
common-sense point of view, leaving romance to 
Pollens anil soft-hearfed young women — to such 
as really suppose, that the heavens above, or the 
earth beneath, or the waters under the earth, can 
furnish, in the nineteenth century, a real origi- 
ns! of the inane, namby-pamby Seraphiel of 
• Charles Auchet-ler." 

Mozart's friends claim— and justly ton, as the 
future proved— that, when he, the young man of 
twenty-five, settled in Vienna, he needed 
but tho opportunity, and he wonld Utterly 
east all others composers in Vienna into the 
shade ; would prove indisputably the overwhelm- 
ing snperinrity of his powers: and place himself 
on a height* beyond rivalry. Suppose S.ilivri 
pi r 'eii ' I this he the fmpi rial l: '. ;il ( btf 
elitiister— still a ran ? man aim, and with a 
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long career before him— he who certainly stood 
fust as Italian operatic composer, who enjoyed 
the special favor of the Emperor and the Vienna 
public — whose works were known throughout 
Europe — »avo possibly in England— can you 
blame him for not at once saying: "Here, Mozart 
take my sceptre— true, yon have not yet written 
any grand opera except the Jdomen™, but I we 
you arc a far greater genius than I am. and as 
you are supreme at the pianoforte and instru- 
mental composition, so make your crown triple, 
by adding that of Italian opera toil." 

The idea becom.s thus an absurdity. 

t'pon the whole, the charges 
in part disproved by incorrigible and 
date*— if not resulting in the verdict ••not puilty," 
may at least be dismissed with the Scotch verdict 
"not proven." I ask for Salieri only juitic e— no- 
thing more. 

The •' Witm Thrnli-rlalrmUr- for 1787 con- 
tains a list of all the performances in the Imp. 
Roy. Court Theatre from Oct. I, 1785 to Sept- 
3l,178i>. The theatre was open 318 evenings. 
15" of which were for opera, a single work, with 
but very few exceptions, comprising an ewrning'a 
performance. For pome nine months of the year 
opera as a rule occupied three evenings in the 
week; bnt through July and half of August 
opera alone was given. Salierft OreUe di Tra- 
fonio— first performance Oct. 12. 178J— had 
seven representations during the first four months, 
three during the next five, and during the entire 
theatrical year 1 7. During this year his " I'iern 
di Vmezia" was given five times, and his Scnel/t 
dt Ctlmi twice. Mozart's /-V^ro— first perform- 
ance, May 1— had six representations during the 
first four mwntlu. in September, October and No- 
vember, one each, when it was dropped, until re- 
vived under Salieri in 1783. His "Abdnction 
from the Seraglio" was also given May 10 and 
July 21. 

Pahuelln was perhaps the most popular compo- 
ser that year ; his "King Theodor" was given 
eleven time*, his "Barber of Seville" ten, and at 
least seven evenings were occupied by other 
work* from his pen. The new operas of thai the- 
atrical year were eleven in number, in a period 
often and a half months of actual performance*. 
One of these wa* the celebrated "Doctor and 
Apothecary" of Di'torsdorf, broadly farcical, at 
which the theatre shook with laughing, Joseph 
setting the example, and which had niae •cpre- 
sentat ions from 11 July to Aug. 6. Another was 
Cimarosn's "Ao VUlaneMa rapita* performed 
eight limes from Nov. 25, 1 78* to Feb. 1 7, '8S, 
while his "// Ftnliaria in Lmtdra* revived May 
1 ..'tit*, had six representations before the clnso 
of September. Tin' remaining 73 evenings were 
divided among some eighteen operas, old and 
new. which hail from one to eight performances, 
and which were without exception of the bufTu 
order. This review of the year certainly gives 
li'tl? encouragement to the idea, that after the 
ninth performance of Pignrn in November, 1 786, 
it was banished from the stage through cabal and 
intrigue — certainly not through an intrigue led 
by, or fur the advantage of, tho absent Salieri. 
Except the "(Irotto of Trophonius," a work 
which had a very remarkable success, and was 
performed 1, times in eleven months, there was 
no o|x'r» but the "Doctor and Apothecary" which 
ran n« manv limes in that year as Mozart's "Fig- 
May to November. 

|T» bs ro«il»u»j. 
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The fotfawinjr forms the principal portion of the 
Leipiifr Correspondence (for June 4) of the London 
OrrifHra. The. writer it clearly an l".ng!i*hmaii. 

The "Public Examination*" of the pnpiU of the 
Lcipric Conservaroi-iuni (write* oar correspondent), 
which ha>e l-een hi'U during the Inst few ««k<, M» 
gest the question, what Una thai institution done for 
the progress of art ! 1 <lo nnt [ m ayo— to enter into 
n detailed criticism of the performance* nf the papil-, 
for it U not a pnh!ic examination nhmc, where ibe. 
prece* ore ipc. iully pnpurcd for tho urea-inn, which 
mn teat the value of the teaching. Surtii-o it to fay, 
thai two of our countryfolk were among the l*c*t 
players — Mwt (irorjfisnn Well (• niece of Mr. Mac- 
lut-ren) in Mendelssohn's I) minor cotiecrur, ami Mr. 
Horton <\ Allison in the same composer '* Is minor 
concerto. The |nrformancr« included pianoforte, 
rioliii, and violoncello *olo ami rnscnible playing ; 
Kilo and choral singing : organ-playing; and compo- 
sition* of orchestra, rfiumher, and vocul masic The 
bins of the pupil* to the modern srlxHil no* *lrotlgly 
marked. The piano compositions iclrcled were roll- 
fined to those of Wer-er, Mo«r!i«lea, Mendelssohn, 
Schumann, and Oliopin ; tlie riu'ill lo Spolir, De 
Beriot, Mendelssohn, ami David. Kithor the MURtl 
seem to exert too li'ttc influence ujmn their papil* in 
dirrctiaTur their cboire. or the pupil* are loo self-willed 
to obey. Seductive enough is tho Itomnntic <cliool, 
lull it* lo lowers require lo bo strengthened hr the 
more invigorating prodm lions of the classical age. 
I am not denying the- many and great merit* of the 
Romanticists, hut n loo exclusive bias in their diree- 
tion brings with it enervation and vtgiienc**, just a* 
exclusive cliutsicality tend* to dryness and nttogrr*. 
aion. To judge from tin- character- of the majority 
of the pupil'* composition*, it might he *appn*eil that 
the masters of the Conarrvatorium belonged to the 
Zukunft party, or, aa it prefers to be called, the "New 
Uertntiu School." Hut the name* ol Kelno ke, 
Hauptinann, and Hiehtcr are a sufficient guarantee 
that litis i* not tlie case. Tbric pm'es*or* must, 
i felt very much like a hen which ha* 
1 of facta, I bfltffl MTOn] of the 
i rather con»i 1 omhlv "initn»r w.> n- 
th-y were •uhimttcd to the public, hit much w«i *till 
It ft which ought not to have been ttiiiuped with tho 
acul of the Consrrv.itnrtutn. Fcrhap* there i* it sotne- 
ihing in the air which scire* upon the pre*ent genera- 
lion, jti«t at our falhein wen! thr-mfh ai«ur»eof By- 
ronUm ; but ua [he hitler aettlcd down into mo«t re- 
•peeliihle kUter* of familiea, ao there i* >li:i h.i|jc that 
when our young friend* have aown their munical oat*, 
the extravagance ami the impatience of law undiT 
which they now *ntTer (and unite oihem sutT-r) will 
give wav to sounder view*, and that the proient fer- 
menrution will end in wine, new, perliapt In taate. hut 
sound in laxly. A piuno/orte fu^ne, hr llerr Radec 
ki, of Uiaa. and « "danci-" from "M»*ie to the Win- 
ter '• Tale," by llcrr Flitncr, of OaehwiL'. mint b" 
exi-eptnt from the general ctu-ure. K inicstocManil 
effort on the part of the other young cornpixen can- 
not ho denied, however much opinion.* n< to their 
taste may differ. It i« nnfortnnnte that tlie Vrofexor 
of dfc ^riithetiea and History of Music belong* to the 
new *ehool ; so far a* I am aware, it* only represen- 
tative in the Coti«ervatorium. Tbi* chair, which of 
all othera ha* so much influence for good or evil, 
ought to Ik otherwise tilled, if tlie Directors had mor- 
al courage enough to do justice to thcrniclvc* «m! to 
their pupil*. 

Tit* cur*flsnrtheor*llc«l cswntroetion, aa romlnrt- 
ed by Dr. Iliitipiiiiann. llerr Ttiehier. and Dr. I'ap- 
periu, i* admirable and thorough. That happy me- 
dium is inculcated which i.« evi unity- removed from 
the anxiooa timidity of the old school, and from the 
hiwlea* andacitv of the new. Tlue pian*> **• well 
rcpre-outcd. The »; -tern introduced by Hetr Plaidy, 
the principal master for the technicalities, of Ihe in- 
ftrument, give* n certainty anil rommiind thai re- 
move nil iippreheiuioll of slip* and slumhlea. There 
itcir, perluips, be Mime danger of ihe loiich becoming 
hard, and the stile mechanical, bat the safeguard 
against thU i« tn'osicai feeling, without which m> tech- 
nic! .kill will make a player. All that relates to 
111* style of playing, an.l the true conception of mu- 
sic of the elas«icnl school, i« taught by I'liifesaor Mos- 
e'.ttea oa few oilier* could teach it. But the profea- 
aur boa hinuclf re|iealcilly said he doe* not pretend 
lo tearh the more modern mu-ieof Chopin and Sehn- 
mann and the Hnmanticist*. with whi- h he ha* le*s 
sympathy This mo«ir muft ho taught, and it were 
much to Im< widiesl thai n muster sjionhl fw ii|)j«.iril.-<l 
wbu eiuild do it justice. At preeenl, » ia eenera'ly 



ealei'tncd by the pupils : Wllliancy of exeen- 
tion laring l.xik^l upon aa the end, in-tead of the 
mean*. 

The organ baa not that rnn«idcration bestowed up- 
on it which iis ini|*iTinnce d»^crve*. There may 1*3 
maiiv rensona for thi*. There ia hat little demand 
and less employment for firsl-cliiss organists in Ger- 
many. In the cliun-li services the organ is only re- 
quired to n^-ompnnv the chorolea ; if any more 
eliihoritc inu-ic he pct-formcil, an orchestra i* em- 
ployed. For a long linn- there ha* U-en ti prvjndiqe 
again*! using the organ in combination with t!:0 or- 
eheslm in oratorios, 4c , which i« t in now hceianinit 
to dieaw.v. These are general onfavorahle inflnen- 
cca, hut thore MW tathtn peculiar to the E«Mr, '"on 
servaiorlutn. The i-istmme-it upun which thepnpil* 
have to jirortite is the most mi*crahle imaginable; 
asthmatic and r.ckerv, ivories worn away from the 
key*. *nnte of the sropt alow in speaking, he must 
indeed lie n d.-v.ited lover of the organ wlio can fliol 
anvthing but (li-.-u-t in hi* hour's praetleo. Add to 
Ihfs, that the organ is in a chimb, anil that llvo Leip- 
aic nillhorities seem lo think frigid noortificalMWl (by 
depntv) i* meritorinuo, and therefore ill* churehes are 
not heated, un l *ome iilea can V formed of the pica*, 
antnesa of a sojourn in such a locality during a (ier- 
man winter, when the thermometer is often for dais to 
(jether down ;n n m, and even lower. \ 'nder sm-h cir- 
ctimslance* nothing more than rolemhle mwhanieal 
corTeetness can IssevpeeleHl from the pnpil* ; niel t lint 
some a'taiuvd more than this sj-eaka highly fiw their 
pMMffflMI under difHenllies. A* for any idea of 
the charm* of light and *hado, ami of the expression 
of which organ playing ia capable, from a jndiciou* 
combination an.l variation of alopa, no one seem* now 
lo have it. Thi*. and the nte of the swell (In ihe 
few instance* where ihi* nierhiinism exists!. nrc look- 
ed down nrwin as sentimental frivolitie*. Schneider 
was of a dim-rent opinion, hat he i« dead. Annrher 
very neeestaiy bri.ticb alio seems to t«i too much 
negleetcil, vix., instruction in placing fcim n fignre.1 
bii»s, arid in aomipsniment. t>f the other hnsnehe* 
of :nsmi'-lion, and of the general educational influ- 
ence of the f-eipsic masical life, I must i|ieak in my 
next. 

The ron*erv»[oriam SoinV in honor of Profcs'or 
Mosch-le*' seventieth hinhdny ps-sed off brilliantly 
The railing* n f the orrhestra ai.d the l'r-ife>*or's chair 
were dreonited with spring gurhsnds. The mu-ir was 
entirely s*l^,i^.l r-o-n to*- Master's moipr-ithms, 
The Ural piece. Grand S. ptoor in D. Op. ss, for 
piano, violin, tenor, clarinel, horn, violoncello and 

■ ■ ' itn 1 - :\ s plive-l !i\ ll'e 1 1.-rr- II K i '. ni ; i>'"r 
Ilcilii'cke. Ciirieertmeister David, K. Hermann, II. 

Landgrif, A I.iii lner, I.. Uharfc, and (). rtarhta*, 

and was most warmly received | il de»erie« to h« liel- 
ter known, Thai other piems Cmlmnln." far 

two pianos, eight hands, tip. ll\ and CWrrto A*<m- 
Imtiijw, Op. 9ft, as well as some vornl compositions) 
were cntriKle-1 to pupils, who Mcuicd deiighte-| thus 
to show their rr*|>eet to their master. A choral song. 
"I >irt iH r/rr 7ior </r» H<m\," from Op. 117. wo* sung 
roallr well — a nMst rare event in the Con«ervatori- 
um. When lbe iierformanee vast over, the IVofeswie 
osi endej the orchestra, and with pereeptifde emotion 
spoke in the following effect : — "First of all I must 
express my gratitude tu the Almighty, who h»s pre- 
Mtrei) me to ihi* dav in snrh oonph ie health and 
strength ; nii-l then I must thank the Dirertnra. my 
cnlleagnea, and the Dwfma, for the affection they hart 
shown mo lo-slay, A* long as tnv menfnl and phys- 
ical energy are preeerveil, (mid, thank (ion. tin y ore 

II* slnintr a* rverl, I hone to devote rhem to the Yic!!- 

beino; of tlie Conserrntonum. anil to the progress of 
art ; and when the time cotnr* that they begin to 
w.ine, he as lenient to me I pity you, aa ion an- af- 
fectionate now." Il wax evident that lhe*c simple 
word* cum.- from the heart. and when tliev were *jki- 

ken, '•*..-* •" after ■■k-^K .' ' wn* *l led. and aiming 

AM some Knj-lioh "hurrahs I" were audtl.le. 

Lxirsic, l.lth June, ln-',i, 
Ixist wei k I wrote to you nboiit the theoretical, 
piano, and organ teaching in the l-eip*ie ('otuevvnto- 
rium . I now ixime in the violin, nf which Hen* 
<"onrrrim.-i-.ter David i«ths prinripvl profeasor. It 
would fie difficult to hnd another who ensnblBea in 
hlin~elf in -o high a degree all the essential* of a con- 
summate teadier; of this his "Violin ScIkxiI," ro- 
eently puhlisheil hy Bre.irkopf and IIKrtel, i* aeon 
vineing proof. He understands how to excite the 
tmnhuioo of the un-si indolent pupil*, si-l i* himself 
so tlMiroiigb a mitsieinti lliat there i* no danger of 
ane-*idediM-** in hi* tuition. Il i* not hi* fault if any 
of hi* napil* turn out mere rvVruii*/. llcrr Darid ia 
ably s*aV|iorted by the llcm-ii PoneerimriMer Rui- 
nniild I ire* ■•"hoik. Koiltgell. a'nl HrrmimtMJ the ln«t 
Itamest jrentleman devote* himself especially to the 
tenor. The leaching; D f the violoncello i» in the 



hands nf llerr I-oberk, who. although not qnitccniiHl 
to his immediate predecesoirs. the Hernn (iifinma- 
rher mid DavidnfT, is a nerformer of no nrdinnry 
ability, but is. porbapa, a liitlc too rmncb inclined to 
ovemilue execution ; a longer residence in Lclpslc 
wlll give him the he*t chance of correcting this bias. 
Wind instruments form no part of tlx' regular rnrros 
of Instruction : tliev nru lie taught for an extra fee, 
hut, so far as I nm'nwarc nn papil haa availed him- 
self of the opportunity. This is much to be regret- 
led, for il is iti«t 'hi* branch of the orchestra whirh 
so need* to lie filled hy person* of musical, as di*tin- 
gni«hed from mere technical, odnrotinn. It would 
nUo be a greet advantage to the Conservotoriam had 
it n sninll orefe.tra of it* own at it* disposal. Com- 
poiers would tliu* have an opportunity of learning; 
prnciirollr some of those secrets of instrumentation 
which theorrli-Til instruction alone will never impart. 
The "ensemble" end "orchestra" lessons are very 
vnluahle to those who attend them in a right spirit. 
It i* n pity that the great nnmbernf the pupils make* 
■ t difficult "for ihrm to avail themsclrca more fre- 



.piently of the opfsirtanity of taking pirt in the en 
sentble playing under n master's direction ; il takei 
lha "selflahne--s" out of those wl*n like to shine alone, 
without thinking of their plav-fi Hows, or of the musi- 
cal effect. In the "o-ehestra" lesions, a symphony, 
overture, or other orchestral piece is ploved The 
stringed qnartet is full* n'presented. Tlie "wind" 
and mnrrnbnss are ploy*sl from Use scrre on tfio 
piano; this affords excellent prnrti.-e, The pupils 
have also the opportunity of farnilioririttg themselves 
with Ihe nse of the h»'on. Anotlier excellent ar- 
rangement is the .Ifcu./roirr.Aoi'rurtsj, held every Fri- 
day, at which <haml>er rompo-itsons. entlccrtoa. vocal 
and instrumental nolo*, ore performed by tho pupils, 
in the pre«ettfe of their master* and feOow -scholars, 
and of n few per-un* who atv favored with pctmissioit 
to attend. It is very intere'ting to watch the progress 
of the various popils, who thus become ociptainted 
with work* which air unsuitable for a larger and more 
mixed audience, and who also gain confidence against 
the time when they must make a more pnblie appear- 
ance. 

Singing, an well soln a* choral. i*,#n.l I am told 
has nlwnvs been, the weak point of the ( 'nnservato- 
riam. During n period of some years I have not 
beanl a single pupil who had llse lcs*t idea of the 
jiroiser formation, command or use of the voice ; un- 
Ie**s, in. hill, nnc or two lc ' xn'pled who hnd already 
ma*tered the elements of lb*- vocal school before tliey 
come to Istetpste. The I'rofetisor of singing com- 
plains nf want of *npport from the Direction ; tho 
i nter of a ant of energy on the pnrr nf the Trofessor. 
Where the fsnlt is, I '-annor say — I simply record the 
lamentnhle fact. The choral ringing i*« most sloven- 
ly. Tlie pupils seem to think it U-neuth them lo at- 
tend the chorus clo«ses ; a stricter* discipline on this 
point is much to he desired ; ihe advantage is mani- 
fold : it render* ihe enr more certain, often « »r»k 
point with piani*t* ; it teaches <ouipo*ers what the 
voice can and eonnot do ; nnd it educate* the ta«1e 
in a high degree. Theapnthv with which the "mix- 
ed choro*" i* regarded is one of the main evil rrstllu 
ol the Minntryryitui movement — u movement which 
cannot he ti o .ei ,-relv nprol.nte.1 hveviryonc who is 
coiK-emeJ for tlie welfare of the art of music. 

rtnr high a* is the character of the instruction in 
tlie Cun-crvaiorium ji \<xpilug in singing) il is not 
that whi.-h gives mu-ictil titncalioti lieie its s|-eeinl 
value. First rare masters m*v tie found In London 
in abundance. Il it Ihe nnsjovi/ -tftsTasiTfsWv which 
work* so Invifrorafingly : for to those who hove ear* 
to hear, what ii learned heyonil the walls of thc.Con- 
se-rralnrinm i* of as much, if l ot greater, importance 

ns whst i« lenrvied within them. The (its I- 

hno* (in w ' o<e nrrlirstrn the more ailvarsred papila 
are allowed to play) and ofltey eonerrt*. the t'hnreh, 
the varioiH niusienl aoc-ietie*. the opera, s pre osi fs-fore 
ihe boan-r a m.*«* of music of which yosi can have no 
idea In l.ondon. where year after year the tame eom- 
psistlion* are reps Btt'l oirf r-invoia. And what con- 
<»rt «ocletis--s in London conhl afford to open their 
doors gratiiiiomli to miiricul student* ? How many 
stadrnt* could atToril to pay I^indou |iriccs for admis- 
sion to opera* and concert* 1 And when a i/eM/i-swift 
ha* acquired a general muiiciil education, wluit carver 
i* ot present open to him in Knglnnd unless he hove 
d-voted himself to composition (and then he mn«: 
have private means) or to (he piano, or organ, or an- 
ion he be a brilliant solo player 1 I do not wi-h to 
tie misunderstood by the word <rntlrman ■ I do not 
limit it to one of so-called gentle hirth ; I mean by il 
anv man who ha* educated his mind, and who hy his 
Knit*! conduct and good manners has a i ighi to' ad- 
mission into re pectahle aneietr. An' there four reg- 
ular orchestras in the whole ol" Her Miijesry'* domin- 
ions in which such a gentleman wonld feel he coahl 
play without fating caslel How different it it in 

— 
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J I Here, them an nl lea.t ten tlrM-cla.* or- 
rheatro* to whi.-h it i* an honor f.>t any one 10 (.clone. 
TtttB of those of the aecond clam. meml.ership in 
which U looked upon n» (horouelttr renieetahle. I 
cannot undertake lo sire the number* F.verv little 
capital anil court ha* one— (one of the few mill rxiat- 
ing benefit* of the multitudra of prttv Nam,) In- 
deed. If von take n flcrman 'iw.ef.ciT, and mark off 
each lowniif »Mnh> inhabitant*. |cxcluding the out- 
crnmost iMtrdcr di.lrirti, you hare a ratalognc nf per- 
manent, respectable orchestra*. Nor arc [hn smaller 
town* without mnaic : almost every market town hna 
its "town-hand," ami although the »xcc«fw.n may 
not he op to ficwamlhan* mark, ihe repertoire thry 
perform ia almost alway* ceo.) Many a man i'a 
there, too, wlx> will attach himnelf fur a verv «tnall 
aalary to an MdafJIM sitnplv for the aukc of hems 
■We "to make good mtlaie.'' Small and unfortunate 
1 mii't be trie town or even the village, which 
I gel op a string quartet, to which a piano can 
in mt>e«ciu« he added. 



Jo] 

To the Kdllor <J llw La»aon Musical f«M. 

Sik, — Of all the ynunj; comraisier* of Germane, 
there in. probable, not one ahoe,t whom n greater du 

vcr.it>- of opinion exit-la than about Johan'i-* Brahm*. 
Your contemporary, the .VoirrAeraiarAe ShAMM- 
■a-7, pnhlUhrd lately a very imereating article con- 
cerning htm. From it we ienrn llint Brnhm* i* the 
■on of a musician at llamhnrg. anil n pond'of K-lou- 
anl Marxaen He wm. in the autumn of ISH, when 
nineteen years old. introduced by llnhert Schumnnn 
to the mil-iral w«w|.| in nn unusiiallr brilliant fn»h- 
ion. TI- -Vene /siitchrift fir .WiuiX, in it» nnmher 
of the 2*th Ocioher, l«M, cnmnin« the following 
nrticle. headed ' New Path*." «iVnm the pen of the 
above compoaer: "Venn hare elat-vd— ficnily n* 
many a* 1 devoted to the earlier editing or Ibi* pa- 
per, namely ten— without my having once lieen heard 
on thin ground, an rich in reminiscence*. Frequent- 
ly, though 1 wa* artivrl* and laW»nl-lv engaged in 

the Mak of production. 1 felt n wi.h to apeak ; manv 
new and la'cnicd men had ap|.-*red : a new strength 
teemed to be reanifeatotl In iiiastc. it* I* proved by 
nuuicniu* htgh-snnring artist* very rvareutly, though 
tlirir production* are known perhap, onlv to a some- 
what narrow circle. I bera allude to Joseph Joa- 
chim, Krtv-t Niiumann, l.udsvig Nermann, Wnldrmar 
Bargirl. Theodor Kirchner. Jnlitu Sr'.Sffer, and At 
bert Dietrich, togctlwr with C. F.' Wil*ing. the pm. 
found i-ont|KH«r. who haa devoteil him<elf to sacred 
mn«ic, and whom 1 tnaat nnt forget. Xiela W. (oide, 
C. F. M.itijjr.lil, Hubert Fran*, and St Heller, nlao, 
must fat mentioned oa their vallanrlv advancing pre- 
CHHnk Following with the greatest IntereM the 
palha puMuid by thc«e elected out-. I iltoUfbt that, 
after »uch a atate of thing*, there nwdd an I mil-l 
• nddenly appear one dcllncd to give ex predion In 
an Ideul manner to tho deepe>t feeling* of the age : 
Otlu who would preaent m with llieqdalilieaol' a mas 
let, not iortinped gradually, hot like Mim-rrn. 
•pringii-g completely armed from live head of Jnpi. 
ter. lie haa now come : a jonth, at whoar cradle 
grace, anil heme, kept guard.' Ilia nameU Johnnnea 
Brahm* ; he came from Hamburg, where he rrent- 
ed in dark «lilllli>a. after bring rd mealed, ky an ad. 
mirnhte and entliu.in.tte teacher, in the moat difUcnlt 
law, of hU art. He had. too, hern reenenmend<'<l to 
roe a abort time previously hy an bonot.-vl and well- 
known mavter. Even In ld«' outward appe*rane» h« 
ahnvred n || ih n «e aigna which annoitne* to U' : thU t< 
one of the elect. Sitting at thiaapiiiuo lie »« gan to 
di.close womlerfnl regMma, We were attracted with- 
in r,rclc» more and more magical To ihia imot I* 
added a* genial |aiwer of execution changing the 
t lano into an orchestra of aotromfiillv a.innding and 
kindly juiiitant roiciw. There were sonnet*, nr rath- 
er veiled ayrapboniea — aonga. tl*e poetry of which 
would l« nnderst.Hvl without wonla, thottgh n litfi 
and aongful mcl.nly pervailtw tliera all— ^eiarlveil 
pianoforte pieeea. partly of a demoniacal natun\ 
mo«t giuceful In t'leir fonn. then aonntaa for the 
TKiliti and pianoforte, nnarvta for atringed inatnt- 
notiw — and all mi dilFervnl from ui.e another that 
rueh one apie^rcd to Hoh- from a aeparnte s'inire. 
Then again he •cemed, like aome onwaol foaming 
floexl, to unite Ibcm all n« though in a waterfall, hear- 
ing on the surface of ita m-area, aa tho- da«hed down 
lietow, tlie peata-fiil rainlsnw, and aioronnded on the 
bank In buttcrfliev and nightingales* voicea. When 
he altik* hi* magir wand to win-re the rmwrra of the 
inn-'.:* in tl:e orcbeatra and chocu* lend him their 
atrength. we ehtill find Ftill mote wondeifnl glancvH 
into the aecrets of the spirit Worl.l in "tore for n«. 
May the highest geniua atrengthen him. aa there la a 
proapert that it will, amco there dwella within him 
another kind of genius, that, namely, of m»lcatv. 



Ilia ataoeiatea greet him on Ilia find pa.aage through 
the world, where, perhaps:, wnunitt, but, aUo, laurel* 
and palma await him ; we welcome him aa a itrong 
champion. At everr perii>l there exuia ^ secret 
league of kindrcl "pirita Link yourael vet together 
in a rloaer circle, ye that lielong io each otlvrr. an that 
the truth of art may ahtne more and more brightly, 
tpreading everywhere jov and hle«.imr»." 

Thit tntrodu'etion. «ava the .WiArranaiVAe. wn» tu 
dnngerona aa it was brilliant. S- Snmann'a <Iiacip]ea 
felt inclined to greet with ahour* nf joy one thna rec- 
ommended, while the martrr 'a a.lvcr*arie* were ready 
to cry the whole thing down na a litintlflir Seliu- 
mann cnnld do no more for hi" ) •'e^nMnatTitaducn 
the tirmaof rtrcitkopf and S^nlf t<> |ieint the 
man 'a rimt cnmpoaiiiona : lila mind wat iliortly aftci 
warda enreloptal in the night of tnaalttraa. Brahms 
therefore, eiiti-red alone on hi* w#v, and at first re 
ceived. after playing publicly on the lTtli December, 
|if.t, in I^ipsic, almoat more wound, than laurels 



Aim 



otionnna were 
enta of his tnleot 



mure f.-cqueiM than tael 
and i-nc:iuragenniit ; the rnnipwr, like the pinni-t 
was sharply critn iied. and his career did not answer 
Schumann '* prediction*. It wa* ilowtat and more 
thorny than the petmn* of the clever young man im- 
agined. The damage inflicted hy imprudence, in n 
moment, fiiul to I*- made good in a long course of 
rear* : that which Brahma could not achieve in his 
first attack, he had to attain hv gradual exertion and 
tabor. 

Compoaitinr.s hv Brahma appeared in nine ■.►art*, 
at abort interval*, after Schumann'* recommendation 
There were three pianoforte iyjnataa, three Isook* of 
Song*, a Pianoforte Trio, anil a Scheme and Varia- 
tiona fur the >ame inatniment. Opinion, at first 
oUcurril bv party- teal, lia* pn.bal.lv now Mrtllcl 
down Into the cnvictirm that the Sonatav, of which 
that in F lrj;nor ia tho moat important, are the work 
of a clever composer, t>o*ac«*iug a lively imagination, 
but who, in the xenlon* exuberance of yontb, ia not 
yet acquainted with the lawa nf atyle and form.ta.nn. 
Iv, which he saucily and wilfully oveT«:ep«. Hi* 
moat aucia'asful clTorts wrre the Song*, which remind 
oneofSchnrvi nand S.-humann. *«mc of 
pecially tho*.- act to Eicliendorrr* 
tnely pisetirnl. Tfiev contain, n* do itl'o tlse viol'* 
»nh*e<|nently puhlishaal, the qualities winch are pe- 
culiarlv characteristic of Braliin*. erntlc, fervent, 

drsMsnsy r..i......i..-...n a*>d rs»4i s.s.. I poetic ^.^-Itmr. A 

very good notion of Mi kind of deposition I* afTonle*! 
a^*o hv the Variation* on n theme of Schumann'* 
(Op. 9». It ha* »omewherc been correctly observed 
that Bralinu la not a Schamnnnile, bill ran only l«c 
•ai.l to pei..-.* a disposition related to tlvnt of S hu- 
mann, which l*-gan by roaring and foam, and mil-t 
now grow clear. 

Afi.-r hi* first effort* had not qoite come np to ll 
ex|sectatlon* excited, he devoted himself, in llanove 
I>U**eldorf, mid Hamburg, to *rrions stndv, making 
now at'.d lin n profcinnnl tonr*. During Iheae he 
appeared in the rapacity of a piani«t, and. Iieai lea hi* 
own productions, plnv.-.l m.ire eaneeially wotka of 
Bach, Beethoven anil Schnmonn. Bat here again he 
k**al M contend with freah ililBeuliira ; hiiTplaving 
and taato gave hlgna of an intellectual diapoaiiion ; 
the maasea, however, wanted •ironglmpreasion*. and 
treated him *omewhat coldly, Like hi* creative fie. 
lllty, hi< piano-forte playing appear* lo have .iihac- 
qnently gained in depth'. It i* now prai« d for be- 
ing ss.fr ami dcll.-ate, without warning slrenglh whe'e 
atrrngth i< rr.|at-iie : it cling* ailh intillcclual and 
warm feeling !.. r'te comps.sitii 'ti perfurmed. iiud. witfi 
arti'tic dignity, hold* itaelf almif from all virtuoao 
like tinsel. 

Since the end of ibe nnlnnsn c.f Iff.i. Bral roa bfTat 
resided in Vienna, where, n few month* nc". 
anpoinred, on Ssegiuaiei's .leeili. el.'i'U'Oi.in-r ,.f 
the Sing Akaib mie. For the la*i few vear* (atom 
four), he haa rnergetk-allv devoted himself to two 
of ihn mnai Important department* of hi* art — 
namely. cliaml>er music and orchestral contjuvsltion; 
thu* proving that ll l* hiaMinibiiion lo *»iln.. In the 
hlghct elaa. of cornposiiion. He be. written a S r- 
enadc for grand on-heatra, in D m*i..r (tip. 111. and 
another for a -mail orchestra, viol., tn—< and wind 
(Op. 16): for rhoeus. • MnvienU der, " Song* wmIi 
hftrp* ntid horn*, a Funeral Song, anil nn "Ave 
Maria 1 " Amo-.g hi* recent pianoforte production*, 
ai.-ne Va-istion. on a theme by ll.imlrl are di». 
tirtiguialMal hy rich, amonth, and artistic work. 

Some critic* ore dlspoaeil to e\jv , el fo-trn bim 

aomctl.ing -jn-nt in the war of rhamlier mu*ie, Two 
Quartet* tor pianoforte, violin, veil, and violoncelbv 
(() minor and A maior. Op. S.1 and Ml, tr* *rell a* 
the Se-fet. published .om. rihn' ptcvi..ii.|v, for two 
tfMh*, |wn »i*.l«, nnrl twu AaenetVmt^ tire men- 
li.mesl a* lliouc of hi* composition* whirh an- ia-st 
wotked out. A \ ienneae rrilie anv* of Itnihtn* I 
"Artistic worth, and deep, though nt the aatate lime 



imratneaa, »ttch are the qualltlca 
| which cause iiiot to lower al<ove the ordinary »tan- 
dord. For him I* art atill a aacred miaatou : may it 
] ever remain mi ! " 

• ••a*.*** 

The rompoaition* of Brabm* alre.dy pnblished 
,'nccording to the .\Wcrt*arn<W.e ,l/n«ii /i-i'soiyl 
ore : 

Op. I. Sonata for rianoforte tC). 2. Sonata for 
Pianoforte iF abarp minot). .1- Song*. 4. Si-hcrao 
■ for Piano (K flat minor;, 3. Sonata ( F minor', 
ti and 7. Song*, ft. Ttio. o. Variations for l'iitno- 
forte on a Theme by Schumann. 10. Ballad*. 11. 
Serenade for grand "orrlieatri, 1*. "Ave Maria," for 
frmale chore*. 1.1. Funeral Son* formixe-1 rlioru*. 
14. Song*. 15, C*>nt-erto for Piano. Hi. Serenade 
for at'iall orcbenra. 17 Sons* for female choral, 
with n harti and horn*, lr-. Sestet for ttringval ill- 
erronteut*. IS*. Song*. 20. Duet*. 21- Variation, 
for Pinnoforte. 82. ' Martenllcdcr" for rborun. S3. 
rniir-hainl.il VnriatioilM for Piano. -is). Variation* 
mid Fugue for Pianoforte nfer Handel, ss and if>. 
Pianoforte Quartet* IU minor and A major.) 



Oerramiy. 

T.rtrrtc,. A recent number of the .S/rrarrfr .* rim* up 
the performance* fur the post acaaon of tho famont 
,nh«rri[ition concert* at the Gewnndhnu* — of which 
Ihere are given twenty every year. A* we have ju*t 

la-en making the *nme aort of tumtnary ofourorche*- 
Iral doing* ltcee In Bo*lr>n, it may la* intereating to 
compare our humbler opportunitie. with tho*e of the 
fam-oit* aent of Mendelatohn'* immediate influence. 
We translate a* follow* . 

"•hi the pnal aeason of Gcwandhou* concerts, in- 
rlmJing thiwe for the U'liefit of the t >rrheslrn-pen*ioa 
fur.d, the following work* were brought to hearing : 

"n) Symphonic* : Seven by Beeiliovcn |Xo*. », S, 
4. 1. 7. Kami 91 Two. by llaydn (I) ami B flail. 
Two by Mendel saohn (A maj ir and A minor |. Two 
by Sehamann (11 flat mnjor mid D minor ). Two by 
Schahert (C majsir, nnd another In 11 orelicttrnted 
by .Inarhim from hi* Duo, op. 140). One each by 
C. T. B. Baeli (I) major), flade (Di.Jndeaiohn (A). 
B-.iuecke (A 1 , Spotir (C mitior), Volkmann (D mi- 
nor). 

"*) Overtqre* : Three hy Beethoven (f.nmat No. 
.1. neUtw and Op. 124). Three hy (Tienibini f.iaor- 
U$ A Vnceero.^*, and .Ifo/oi). Two by Wclarr 
fJterua). Two bv Sclintnatlil I fTovoee- 
.nd.l/«»rW). Two by Mcn.leU.ohn 
and .1/^rraar.V/e. kc ). t ine ea -lt by Olu. k !//*».>»>). 
MeTtuI (/at f*i«rrf» ynme l/mri), Rietx(A majorj, 
Keinerke [D»mt AVo/J), Wagner (A/«lr«vri»), Buii;- 
m tiller (I'Ln^i). 

•V) O'Ikt form* nf orrlie«tral eomrawituvn • Con- 
certo for string in*tm-n< r.t« ft 1 major) by .T. S. Bach. 
fiWi'/e (So, 2) hy F. Mehnrr. Overture, S. ber»o 
and Finale hy S. ham inn. .Vsvtnrne for bra** and 
Janissary mn-ie, by Spohr. 

'•«!) Larp r work*. Mo.le to Bfm 
\ren. Kttmi<,''«wt Si~j ( Battle and Vi 
r-y. £aWaW, Ity ltaUa»i fanlnta' /V 
s\mr"t. hy B.u h. "O.le to St. Cei 
del. "New' Year'. Song," by ! 
by Bnrgicl. 

•V) Smaller chorea pleeea : "Tim Tenipeat." hv 
llay.lii. -Ut .VtVc," hy Kuhinstcin. "Song of 
Hi lot** atvl nun* »l the grave of AVInnl," by Ililler. 
-'/j-vimchlvn" (tiipvv life), by S-liurnmn. 

•TI Air-; Four by Moitrt. Four by Uan.lrl. 
Two by Haydn. One each by I.ulli, Olm-k, Welar, 
Ko..i, Bencliet, Au'e r. Boieldien. HiTtlmven, 8|sohr, 
ltn.«iui. ll.-Kini. Mend Is. ihn. M-'vi-vlaxt, (irann. 

*'i»J Instnimen'al sn'u piece* : for Pintio, for Vio- 
lin, for Violoncello, for Flute, for llntp. miiiic wlt'i, 
aome without aee.irnpanim nt, by Bach, Bealhoven, 
Mox.irt. Mevole*- - of n. P r.pin. Scl.nn-i.tin. WiVer, 
F.m*l, VrtMtl, Viv-nxlenip*, Tai l h i, Vol*|ne, L.i- 
U*k, Servni*. Bra*.ln. Pariah-sVIvcrs, Pag-mi'-'. !**■ 
meraaemittt utel Il' inc. ke. 



' . ' . . P. 1 1 o 

chirr I. bv We. 



rllle, 1 



hv llall- 

Vmtm, 



270 



DWIGHT'S JOURNAL OF MUSIC. 



Dr. 



"At ln«tnimentul SoloiMt there have appeared 
Piano-forte : Fran Ton Brnn«art, Fran Dr. Clara 
Schumann, Frinlrin A. von Wel«i, Friulcin B<>lim«. 
and Me*»r». Brastin. and CapeUmeinert Reiti<-»-lc^ 
ami Trriher.— VWin : rTcrren Coneertmei'ter* Da- 
vid ami Dreytrhoek. Hccrmann, Auer, Wilhelml, 
Uutcrharh Mi Joachim.— Violoncello: Hcrr I.ii- 
beck-— Flat*: M. de Broje.— Hnrp : FrI. Herrmann. 

"The following appeared a* tolo-voeali.w : Fran 
Flinsch (ne> Orril), Mm*. Viardot-Garria, Fran von 
Milde, and Mile*. Tarrpn, Decker, Orpeni, Mett- 
dorff, Klrin, Bcttrlbcim. I<***iak and Nan ; and 
nerren Wiedemann, Weckwitr. Stockbi 
Gon», Rudolph, Schitd nn.l Sabbath. 

"The COMMifln were represented A 
Beethoven 15 time* ; Schumann lo timed; Moiart 
8 time; Meodelttohn 7 time; Spohr « lime* ; 
Ilaydn, VVebcr. Handel and Bach, each 5 
Chopin ami SchuVrt each 4 
Brat.in and Reineckc, each .1 Umc< j lliller. Virux 
temp* and Glurk, each twite ; and the following 
once each. rU : C. P. F. Bach. Viotti. Benedict, 
Lu'ieek, Aober. Scrrall, Catcl, Fnri.b Alvar*. Volk- 
maon. ..adawohn, BoiohlieU, Pncanini, Wlillner. Bar- 
rel Gade, Motioue, Laehoer, Raff, Ko**ini, MM. 
Me'inl Joachim, Bellini, Krnst. II. Krvuuer, Meyer- 
beer Luuwrhaeh, Norhcrt B.iremuller. I.utli. Wff 
n.r, Tartini, Rubin.teio, Dcmcrsseman. Grann and 



The speech prodnced a Muluaad 
short tone or hvrnn hrnnirlit tlx" ceremony to a tcr- 
•>d down stair*, nnn 



timet i Cherubim, 



of 
the tliea- 
•trd itr 
ru*sian 



"Trent ffimr of the above- named worki were new 
to the. Gcwandliao* public." 

AiX La CnAi-ELLH.-TI^ 4Lt Nicdcrrheini*ch 
Mn.ic.l Festival ,.t Aix-I. Chapelle, at \\ h.tsuntidiv 
teem* in have l« a creat »uccc... Dr. RieUb o« 
Dresden, conducted, and Herr Piund. of l-cip'.e, 
pre«ide.i at the drum.. With such comammate ma., 
ten at each end, the OrtvAtatia could not la I to iro 
well I,*chncr'* second «uite wn* warmly applaudcii, 
a, it' well dcacrvc.1. Handcl'i Brl.li.isah, Bach 4 
MacniScat. Mendelssohn'* Psalm CM\ . extract* 
fromlilurV. " Junior and Reeic.-*. u . Ninth 
Svmtiho.iv. formed the other ercut plecca. Joachim 
wnt solo violin, ami of mare earned away MtbWr 
em Frail Dn'tmunn and Dr, Gunx Miami thevo- 
ealhanor*. The ckonl riagiiie wa. moeh prrfjj* 
The chorn« and band, tome M'» ttronz. »erv p. mi- 
forced from 1 lollnnd and BeWinm I « under wherh- 
er Charlemacne. if he were to »«lk cm of hi« crave 
In ihe IKun. woolil au-nin »ay th.it " the Cerma" >n- 
HMimenHtirftn were »u|ierl>, but that their •inj.f" 
we,vh.r.h andeoace" On tbe' Rhine I U «•« ..I 
i» better, hat in North Germany the verdict Mill «P" 
pliea.— Orduutro. 

BERLIS.-Meyerhoer'. funeral m««t have b^n a 
more imprettive. if not a more pompon*, fpectacle 
here than that which accompanied the departure of 
hit remain* from Vari.. The .VoW H'arW 
don) fumifhe. ■ description, chiefly from > Berlin 



The bodv arrived here on Saturday, tbe Tib May 
about right o'clock in the mornici:. It wa« recc.ve.t 
hy a tuiull nnmber of relative and intiintie friend', 
and convered to Meverbcer't former rc»Wenee, -No. 
6 I'ari'trVl.U- The harial took phire, on Monday 
at iwel.e O'clock. A l-c:. numl«r <J ' «»■• «»« d,- 
lianeAedMd cminenl Individual* m Berlin n.^m- 
bled at an early hour in the hoate of moamimr, •hilt 
a ciintle.. mulllledc atitioiicl tlien>«.'l«:» m the 
fiiUiire ouuide. .. 

In the middle of a lnr K e mom hanj round wnti 
black, an.l hjihled hy innomerable wax 
pi>tMn reposed UJMm a 



of every dewrrtptii 



tho 

led with plant* 
li wat decorated, moreover, 
,„ wreath* and flowert pre'cnte.1 hy ller Miijoty 

the Qu-em of l>ru>.«ia, and iho IMne « ol the 

Rural Fnmilv. At the foot km a laurel wrealli on 
a white cii'hion, a tnhuic from the memliert of the 
Uoviil <)r< lio.irn at I)re«den. 

At twelve o'cl.H'k. Dr Joel, the liah'.l of Hre-Ull. 
m „.K. hi* apricuraiK-e. The relatlrrt of the deceu*. il 
Ma-ier tlood around the colfin, the three ejMgMM 
m one »ide ; 
kej of the f 
The funeral rereiuonr commeti 



arid the ton in ljiw < 
the remuinliii; hrtin 



wo nephew* and 
v upon tbe other. 
1 arkfe a rhorii* 
and femuh 



ajtrfcltrfr writrcii hy MercrVer for male an.l female 
Toicet, but now armnced by Herr R:t l--ike U a H.nr 
part ehoru* for mule voice, aloue. Dr. Jiwrl llwn 



mination. The crifliu wn . . 

the proe,'«.inn formed in the lollowinit order . firti 
cme II. rr Wieprecht, BiindrnMler feneral ol ine 
I'rn..ian nrmi.-*, with the Handniattert at the head 
of all the artillerv and cavalrv blind* in Berlin. I he 
Bandmaitcr* had cmpe-corercl !«r'."«, and the mn*i- 
rian* eruiieeovered in*trutnent«. In the * ,r *e n cc nt 
Herr von Hul»en. Intcndant-General of the TMMNI 
Roval, wbo waa armroidahlv pre»cnt.-<l. bv hi* otti- 
rial dittie*. from hrine; in Berlin on Ihe day of I mi 
funeral. Herr Ta^ben. oive of the Ci,.oi;««rtrrr or the 
Roval Orehettea. followed wlrh the Itiirel wreath 
npon a cu.hion. Then eame Herr Heater, chnncerr- 
ev.qneillor ( " Kanileirtlh "j ; Herr Diirinfr ; llerr 
Porn. Cnf^iimrittrr: Herr Radei ke. mu'ienl ilieector ; 
and Hcrr Rlet, the well-known lender, with Meyer- 
Iwr'i order* The heme wa* de^rutel with pa.m*, 
while the twelve rounce*t mention of the llortt 
(lrrhe*ira, benrinj palm-hranrbet in tlieir hand', 
wnlkcl be*tile it. Immidintclv behind it came the 
mourner* . the Harnii von Korf; Henen George* 
and Julet Meverliecr, followe.1 hv the meml 
the Horal Orchestra; the IVpntntion* fn 
tret ; the mnnncep. or the theatres not mippor 
the State, at well at of theatre* in the Pi 
province*, and other conntrie* of ("lermony. Amnnc 
them wo* M, Emile I'errin, tiiatitner ol the Grand 
Opera in Pari*. Then came a deputation from the 
Ton kun*llcrvcrcin. and a creat number of the friend* 
ami admirer* of the deceased, who entertain a no 
lea profound repcer for hi* talent, thoutrh they mar 
not I* ptlhUHv known a* mem»*rtof the an'locratic 
or the profe»«ional world. The procession ««• clo*e,l 
hy a Innj; ttrini: of rarriter*. nt the head of which 
were the stnte carriaire* of ti e King, the Queen, and 
ell 111* member* of the Roval Family. The hand* 
were divided into two partiet. performipe. in 'urn, 
Hcetho.cn-. Funeral March, from the A "tint nna^or 
toaata: Herr Wieprecht't •'Traneq.arade,'' and ij 
cliornlc. The pror*-a*ion moved nlonc, accompanied 
,hy a coantlet* mn'tilude, under the Linden — the 
lioalevard* of Berlin, a* thev mnv he called Ju*t 
before it reached the Operthou.e, an itnntente black 
fltc wa* di.pluyrd from the to.^f of that edifice, and, 
at the same moment, the male choni«-*intrcr* Iflons 
tnir to tlie e-.ial>li''iincnt, and tlationed nnder the 
portico, mmnienixd fineinc the chorale " H'nt Co" 
r*»i, 4m it irwaV*"" '" (" Tk»t which the l'"d 
doe* i* well done !") I w*« ttationed c'««e to the 
Operahniiw at thi* part of the prore* -din and can 
a*tore von thnt the effect prodoFtw by the xdemn 
strains Iif the ehotnle, wified nn the warm, joyuua 
air of •prinir, fnim the Ihcalre for wliic'i Meyerlwvr 
ha.1 done to much, w;H on* which will not ea*ily lie 
fortrotleil hv any per«on potent on the occasion. It 
wat on* of tho-e moment* which mnke their innrk in 
a man'* life. At the p.roce«*ion J*** 1 * 1 '!, the »inL-ers 
joined it. and accompanied it hv the war of the Kn*- 
tanienwald, the Kriedrldisbrucke, the New I'romc 
ntde. the Rotenthaler Strasse. and the Si lWinhauwr 
Stra*se to the Jewish cemetery l*-foro the Srhiin- 
hnu-er Gate. The entrance io the cemetery wa» 
hone with black, a* wa* al'o the small I har*l into 
which the Inyiy was borne. The ehoni* »ini;ert of 
the Opera *anj 11. A. Weber'* "/fmra trill d*r Tod 
rim .l^awacnrta." Dr. J«iel offeresl up a prayer, anil 
the c-.flin wn* loweteil into the family v tult. tod laid 
betide the eoflin of Metritser't mother, who had 
lieett l.uticil there •ereral yeart pr*viou*ly. 

The famon* tenor of ITnnover, Niemaan, ha* been 
rioirins in Berlin. One of lice corre,pondent* wv. 
of him : 

Ten rear* asn Alliert Niemann, Itoynl Hnnover. 
Inn Clnimlfr*'inEi. , r, otherwise and pretently tnrceae- 
ful tenor at the Court opera of Berlin, Intran hi* ca- 
reer at Ihe Miuo |K.int on which he now Hand*. 
About ten vearn tiE" he tanc in " .Vcrmo " There, 
howcrec, the rcsemhlHiice Ulwccii the Niemann of 
l&IH nndd'i'.t end.; f.>r in an arti.tic «-nw there it 
no similarity nt all. At that lime hi* voice wat 
harsh and iinl*udin;, and lii* dramatic ability nt 
Itero ; at this time he hit* achieved orw uf the most 
decided tuces-et of lute vcar*. The tutorial Hot- 
torn of little promise tletcloped in Stettin into rM 
fruit, and Hnnover enca^sl Nn-innnn t*>r a spell. 
At the Hanoverian Court h* mtide rapid nmcreat, 
and now he Mmdl iirondly in Berlin, and " look* 
acriMt the roaring ei.d ill* wreath*," while the ntr- 
tnin fid I* on " V.innAJw.cr" and " f'.i/.r." A* thee* 
two ro/e> have shown us the sl.ir in hi. enparity *• a 
dramatic sinter, n* true heroic tenor, hi* next part 
—that of JW r ', in Mcl.ul's op.ru— will declare bow 
far llerr Niemann can p!cnse nt lyricul sincer, in 
tliote patteuc* where ttroni; cflccl* are wantioc, 
and whether he can handle the *y|iul.le, broad can- 
tilena with e.jual ability iu the recttatiro. 



gbigljfs lonrnal of IHusit. 

BOSTON, Jn/i' 0. 1HG4. 

Bevicw of the Beaton in Boston. 

We haro already thown what pnoJ thins* we 
have hail in the way of Orchetlral music and of 
Oratorios, Cantatas and the like. Look now »t 
the concert* of 

III. CHAMBPn Mt PIC. Our opporttmilie*) in 
this kind hare been dno antirely to two tela of ar- 
ftttt. The Mcn.lel.tnhn Quintette Club (their 
fifleenlli teaton), in five concern, not quite N 
many as ad, hare famished oB the c,„artet and 
quintet plnyini we hare ltnd ; whilii both their 
concerts and tboeo of Met«rt. Knossmann. Leon- 
bard and F.iehhcr<r, four in number, have been 
rich, particularly the latter, with Trio*. Sonatas, 
anil choice ton J selectiortt. Mr. DrescV* piano- 
forte fea«t«, of Beethoven, Chopin, Schumann, 
Bach, kr., have been sadly mitteil ; nor have 
there been anv piano concert*, that we can re- 
member, except those of fiotlo-halk. which do not 
come nnder tbe head of either rlatieal or cham- 
ber mune. The work* rserfnrme'l. as nearly as 
we can recollect them, have been thito : 

a) Qt txir.is (string) : Moiart. No, 1, in C 
minor.— Spchr. op.*r,n.--Oni!ow, in C, No. 19.— 
flade, in F. minor, op. 8. 

b) Qr ARTKTa (strinsr*) : Beethoven, in F, 
op. S9, No. 1 ; in E flat, No. 12 — Schubert, in D 
minor (variations) — Menileltaobn, in K minor, 
op. 44 ; in B minor (with piano, Mr. L*n Z ).— 
Schumann, in F, op. 41, No. 1. — A much thorler 
list than MB&l 

c) Tnir.!; < piano, violin nnd 'c*dlo1 : Beetho- 
ven, op. 1 1 , with variation* on an Italian air, 
f Leonhanl, F-ichbcrff and Mollcnhaucr).— S*hu- 
Isert. ill K Mit, op. IOC (T^onbard, Eichher" and 
■Trial) ; in B flat, op. 99 (Leonhanl, F.ii liberjr and 
Mollenhaner) — Schumann, in K, op. 80 (Mr. 
Daum and M. Quintette Club).— Also Moiart, 
for piano, clarinet and viola (Daum, Ryan and 

d) Sonatas: Beethoven, in 0, op. 30, piano 
and violin (Leonhanl and Eiehberg) ; in G, op. 
96 (the same) ; op. 30, No. 1 (ihe tame) ; in A. 
op. 69, piano and 'cello (.T. C. D. Parker and W. 
K n >«). — Mcndelamhn, in B flat, piano and 'cello, 
(Carl Mnyer and Friet) — Dussek, "IhUmr a 
Paris" piano, (Parker).— Schumann, piano and 
violin, op. 105, ("Lennhnrd and Eieliberp) ; op. 
HI, (the tame)-— Corelli. violin. No. fi in A. op. 
5 (Eicliber ? ).T P ]rartmi, Sw iliano from No. 7 
(F.ichbers). 

t) MlBCELtAKltofB. Beelhoven; .parts of 
Septet (M. QolnUn CI ) ; Komanja in F, violin 
(BeltfcjtraJ.— Bach : Siciliano in G minor, violin 
anil piano, (Eiehbcrf; and I^-onhard)) ; Cha- 
conne (F.ichberir). — Schumann : Xorelrtte. piano, 
(Leonhanl). — Chopin: ,Ww/«rne, op, 62, No. 1, 
( Do ) ; Srherzo, C sharp minor, op. ..!> (l^o). — 
Moliqne : Fandango, violin (ScliulUe).— Henwtt: 
J.Whcttieit, piano, (Daum).— Mcndelnobn: ii'e- 
o'er ohnti Worle (Do) ; Capriccio, op. 33. No. 2, 
(I,<nnliard); Andantti from Violin Concerto, 
(Mciwd and Quintet Club).— Rvianfer ; clarinet 
Adagio ( Kyan). — Schullioff: Agitato in A minor, 
op. 1 j. piano, (LanjjJ. — Stephen Heller: "Slum- 
ber Son;," D. flat. op. 8 I Laos) i L'arl Mayer: 
Term i on Variniiraii, piano, (C. Mayer). 

Thus we huii! less than the usual variety nnd 
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quantity of instrumental rharnlwr music ; ami yet 
r t> rich enough to tantalize some 
larger, bat musically less favored 
cities of lliU wide laml. What we have listened 
tn has boon in til* main so good, that wo forgot 
to mi« what wo had not. Lot us not forgot, tno, 
that one of those sots of concerts has been streak- 
ed with most jioetie veins of song, — many of the 
choicest l.iritrr of Robert Franr, Schubert, 
Schumann, and one at 3on.it of the noblo, sacred 
arias of Baoh, with a hottor artist than we know 
how to describe to our distant reader* for an in- 
terpreter. 

Anil now wo come to 

IV. Orhax Mistc. We have to limit our 
aoeount totbe performances on tho Great Organ 
ol tho Bo»tnn Music Hall. Tlio Organ was 
opened on the 2nd of November last, nnH in the 
eight months from that date to tho oml of June 
it has sraroolj- been silent ; not^week has passed 
without from one to three or four puhlio perform- 
ances, either organ concerts, or concerts in whioh 
tho Organ has born* a part. It has been played 
at various times by Messrs, John K. I'aine, B. J. 
Lane. W. Eugene Thayer. S. P. Tuckerman. J. 
II Wilton*. J. C. D. Parker. G. E. Whiting. and 
Mrs. Frohork. nf this oity. Mr. C. W. Morgan, of 
Xew York, and the three brothers Carter, from 
Canada. Several of tho nbovo have been drawn 
by tho Croat Organ to this city as their resi- 
dence ; and the stimulus which the magnificent 
opportunity of such an instrument, unsurpaawd 
in the world, has given to our organists, young 
men most of them, appears not only in their tech- 
nical mastery of its resources, their activity in 
the imitating or thinking out of all sorts of efiects. 
combinations of stop*, but most or all in the 
fotlowing list of pieces that have been performed: 

a) Organ Compositions proper : 

Bacu: Toccnta in K |s timrs—Paine 4. Thaver 2, 
II. Carter ami Mrs. Frohock. 1 each; 
Toeosta and Fugue iu D minor (Thayor 2, 
Paine 1). 

Passacaglia, C minor, (4 times. Paine), 
rrelude ami Fugue, A minor, (Paine 2). 
Ftii-ne G minor (Thayer, Mrs. Frohock, IT. 
CurterS). 

Smaller Fugue, G minor (Thayer 3). 
Trel. 4 Fugue, ti (Painel. 
" " " F. minor. (Thayer. Whiting). 

*' " " F minnr, (Whiting). 
Fague in I), (Morgan S). 

" "St. Ann's," ( Morgan J.Tuckcrman), 
Prelude in B minor. (Thayer »|. 
Fugue. G major, (Mrs Frohock). 
Proband Fugue. ClUng*). 
Trio Sonata. K flat. ( Pnine 3). 

« ' « G.Cnreefmm, (Paine J). 
Choral IWr,i<* "Christ. user Herr" (Paine 
I). 

" " "Am Wn-.ertlus.en Bab- 

ylona" (Do.) 
" " . "Srhmlkke dirh" (Do). 

« For 2 manuals and 2 ped- 
al. (Do)- 
Fantasia in G.omre, jUng 2). 
Pastorate (Paine). 
Concerto So. 1. G, (Tang 3). 
MxxoKLasnn* : Sonata, No. 3, A. (Lang 4, Thayer). 
Sonnu. Mo. 4, B llal (Pnine 2. G. Carter I ). 
Xo. », C, (Parker 1, Whiting). 
No, I. F minor.* Mrs. Frohock, Whit- 

ing, MonrnnJ. 
No. J, I), (Thayer). 
Xo. S. (Do. S). 
Pastorale and Fugue, op. 37 (Do ) 
Tntxtx : Fantasia. A minor (Painel. 

Concert piece, C minor I I>o. 2). 



Htssx : Introd. and Fugue. D, (Morgan). 
Prelude. C minor, (Tnrkcrman 2). 
Concert Variations (Ijing 2J. 
Risk : Ft-ratx on "n.A.C.H," (Willcox). 

Flute Concerto (I-ang 6. Mrs Frohock 2). 
SeiirMASX: Fugue on "B,A,(\ll."(Lan B 3|. 
KriMi : Pastorale | Morgan. Willcox J). 
Fr*txr I Concert Fantasia (Mrs. Frohock S|. 
BoNMUVBsTM | Pcdsl T.w-eatn, A minor (Do, 31. 
Welt : Offcrtoirc, G. (Willcox S, Mrs. Frohock, 
Tuckermnn, G. Carter). 
" C, (Willenx, Tuckerman 21. 
" F. ( BsniTnft, Tuckerroann 2_). 
" Op. .19 (Tuckerman »). 
G minor ( Thayer 2) . 
Marchc Gaerrie're (Do. 3). 
CantaMIe, I jrgn ot Prions (Do.) 
Andante for Fiat IhtWam | Whiting. 2) 
Battistx: OflVrtoire, ilcdimtoil to O. W. Morgan, 
( Morgan i. 
" for Cl.ri.tmns (Thayer). 

for V.>r //i.».rnri (Do, 3) 
March. I Do. 3). 

•• ! (Do. 3|. 

" for Corno Bassetto (Do. 3). 
(Parker*). 

"St.Cecile"(Mrs,Frohock2). 
" "St. Jour lie Pnqnea, (Do.) 

B minor (Willcox). 
" D minor (Do.) 

" C minor (Do.) 
" for soft Organ (Do.) 
Fantnaia, A flat, (Do.) 
"Storm" Fantasia (Tliarer). 
AmUnte and March (Parker!. 
Br*T : Fantasia, F. flat, op. 3« (Whiting). 

Pastorale in G (Do ) 
SxrHTKn : Prelude (Tnrkermanl. 
J. K. Piixr : Fantasia Sonata, D minnr (Paine 3). 



Famniia on "Portuguese Hymn," 
Kevcrie : "Seng of the silent land" (twice). 
Variations on "Otd Uundred." 
" " "Austrian Hymn." 

(with fugue) on ••Star-spangled 
banner.'* 

W. E. TiiATEa : Mnrrhe Triomphalo (twice). 

times | 




Turkish Marrh, from Do. 
O. Wbitino i Postludium. 

Concert Fantasia, E I 



b) AaaaxoKwexTa from Oratorios, &c. 
Binflft : Trumpet Chorus, Simson (7 times). 
Minuet nnd Chorus, Saul. 
"Sing iinn. Gnd," NiMson. 
Chor. "How excellent," Siul. 
Coronation Anthem. 

Chor. ''See the conquering hero comes." 
" "l>t none d«pair," //crru/«. 

Ilesentathick darkness," /sraeJ in 

Kni*. 
•He Id them forth." [h. 
"He lol them thro' the deep." 
11 "But the water* overwhelmed," Zte. 
" "Halleluiah," ilrvnah (3 times). 
*• "Cnto him aciiild i< born," Sc., Do. 
Pastoral Srmphonr, /as, (7). 
Dead March. Saul, (7). 
Overture. Saauew. (4). 
Airs from .V'skuA. .4cu rtnj ... 
BaCB : Chorale : "Jesu, king of glory. 
Hatds : (llvria, 15th Mass. 
Gratia*, do. 

ir.-ramalus o.vV Ft Yitam, do. 
Ilaci'hiimil chorus from "Seasons." 
Introduction to Oentios. 
Chor: "Heavens ar« telling," /*», 
Mozart : CWn, 2nd Mass. 

n^.,1,,,;,, and Cloria, 12lh Ma», (2), 
"£ra«.'i not." 



Dkkthovkm : Hallelujah Chonia (3). 
Palkstrixa ; I.nmcn»niio in Paraaccve. 

Kyric and Sancins (2). 
Pracrt.t. . From Anthem. "O give thanks. '1 
MaxnxiJ>snnN: Chor. "Bo not afraid." ElijaA. 

Angel Trio. ((%.) 

Knin chorus, (Do|. 
XrCKOH H : Introd. to Itarid. 

First Two " Commnndmeou." 
GnAi x : Chorus from '/'.«/ Jrsu. 
Wl:nan : Benclirtus, Mats in ti. 
Da. CaorT: Chorus: "Crralood." 
Roasixi : Parts of Sl„K,t ,\htfr. 

Prayer from "Moses in Egypt." 

c) Akraxo*»kyts ranw Orciibstrai. Woaas : 

Overture to A'','»"J"' (Lanir s). 

" " FmnvA«ri (Do. 5 Morgan) 
" " "Midsummer N'lcht's Dream. "(I.anir.3 ). 
" Mendclsaohn's in C (or Militarr hand. 

(H. Carter). 

" " WHImx, T.U. (Morgan 3). 
« " Zrn/-*ife(Do.) 

Men of Promethetu." (Do). 

" " «^„n t Do) 

Tjt >>»*,„/ (Thaver). 

2nd Symphony (Morgan 3. 

Carter 2. Thayer)- 
Andante, 5th. (Morgan. Thaver. 2, Whiting). 
March, 5th Nymph. (Thaver I). 
Koinanrji from Hnyiln's Symn."I.a reiue de France." 
Symphony from "Hymn of Praise." 
Mendelssohn'. (Lang, G). 

To this add an indefinite list of airs from Mo- 
rart, Glack, Mendelasohn, &c; trnnscriptiona of 
piano pieces, songs without words, 
from string quartets, marcbe*, bits 
even Truvatort and 7'iwn«<»ii«T(!),i 
in tbo "free style," rcry free, &e. 
ennmoratesl enough to show that, if, on tho one 



Largbctto, Bes-tliovcn's ; 



band, tbe i 

ous And "popular" than befit* tbe dignity of a 
grand Organ, still this I 
the means of making our c 
mili., wkh mom of tho great r 
hartian I 

the whole history of music in 
deed than we bail any reason to hope to hoar for 
many years to come. It has given us, too. all the 
Organ Sonalasj>f Mcrstclssobn. These, especial- 
ly tho Rach works, have not been the most "pop- 
ular" of the selections, but their audience has 
steadily increased, and their beauty and sublimi- 
ty and mjstery have sunk deep into many musi- 
cal souls. Not a few hearers hare already out- 
lived their preference tor pretty things on fancy 
slops; and tbe ear, getting gradually accustomed 
to tho great voluminous barmony of tbe full or- 
gan, learns to feel that it is not noise, not mere 
monotony, but to glory in it ami to crave it more 
and more ; and this was the rhicf obstacle at first 
to tho enjoyment and appreciation of the great 
Fugues, Toccatas, Paasacaglia. &c, of Bach. 

What wo may now reasonably ask is that tome 
of tho semi-weekly concerts, which bid fair to 
U»i through the summer, nisi Im? strictly Organ- 
like and classical, consisting wholly or mainly of 
the works nf Baoh. Wo havn plenty of the so- 
called popular or mixed kind. The auilienres 
are generally small, as they naturally would be 
without some special excitement, nnd at this sea- 
son of tho year. Is it not probable that quite or 
nearly as many people would resort to tbo Music 
Hall now and then, who have an especial desire 
to learn more ot Bach, if they could be aasured 
of a programme made for them ? Now, all the 
programmes are for the other class ; nor is the 
shining bait snapped at by so many fishes, that 
there would bo much risk in an occasional exper- 
iment with another kind. It is noticeable that 
Mr. Paine, the disciple par eretllence of Bach 
among us, has for some months been called to the 
Organ far more seldom than any of the others, 
for some time indeed not at all. Whether the 
indisposition be on his part or on that of the Di- 
rectors we cannot sav ; but is not such an Organ 
naturally the sphere for such an organist ? 
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Fakkixotok, Cnxx.— Mr. Carl Klnnscr (in Miw 
S. Porter 1 ! school for young Indict) continue! his 
tealout eflorT* to mnko hi* pupils understand and 
lovti the highest kind of rausie, and with (rood uc- 
oe*». The annual sommor viih of ~ 
nnd hi« Quartet party IMcnti 
MiuU nnd Bergoer), of Sew York. delighted thorn 
last weekend gave them them the rare privilego of 
listening to a purely classical programme of chamber 
mnnic. treasures now on 1 old. to wit: Trio (piano) 
in C minor, op. I, Beethoven ; Adagio from string 
Qoanet In K, op. 43. Spuhr; Seherco from string 
Quartet in F. flat, Cherubim ; 1'iuno Sonata (post- 
humous) in 0 minor. Schubert; string Quartet in 
A, op. 41, Schumann.— Pnrt II. Trio (piano) in B 
flat. op. !». Schubert ; Andante, owmi rWi iri'iwi, 
from Quartet In F. op. 41, Schumann ; Plans) Sona- 
ta In C minor, op. Ill, (the tail uf ilie Sonatas), 
Beethoven; string Quartet In E flat, op. 14. Men- 
delssohn. A programme this for the innermost cir- 
cles of artists and their friends ; we do not often hear 
one to choice even at "the huh," and it will ho a 
long time, wo fear, before our frietjd* of the Mendels- 
sohn Quintette Cloh will venture to announce >nch 
iu their visits to the "tub-Mi." 

N.W Yobx. Of the mtuiral drouth, the plana of 
opera qianagern.Ac, the I'iaartr cocikmwa the reports 
and on diU as followl : 

The month uf June in the metropolis hat Isern al- 
most totally deroid of musical demonstrations. Only 
two concert" of any importance hare heentiven— one 
at the Academy of Music on the evening of the 14th, 
and another at NiMo's Saloon on the following night. 
At t lie former, the united clioi»« of tlic Mi thudi't 
Episcopal chnrrhes, comprising nearly three hundred 
vocal and instrumental performed, g*ve a number of 
choruses from the lending oratorios, iutcrsperflfjr] with 
»olo» and duets, all for the benefit of a Sundnv-seliool 
Union : and at the latter, tendered aa a benefit to t'ie 
widow of Lieutenant Hondinnt, killed ilorinjr the 
buttles of the Wilderness. Madame ilc I.ussan, Mo- 
rensi the contralto. Morutli tli* hurimne, ar.il other 
artist* volunteered their services. Lieutenant Bonili- 



with the Academy ofMuiic in tVncitjf. 

An opera company has barn formed bf Max Strn- 
kosch, to cire operas like "lion I'nsiinale'' and H 
Barbicyn"— works which do not necessitate a chorus 
—in the Northern States and Camillas. The troupe 
has an American prima donna in Adelaide Phillips, 
while Brigttoli is lite tenor, Snsini the haaxi, and 
Manrusi the baritone. The company began opcre- 
tluus at Portland, lint were not successful there, the 
people of that city apparently preferring negro min- 
strelsy. Thence they went to Quebec and Moo- 



Max Marettek is about to try his fortunes with the 
Emperor Maximilian in Mexico, for which city he 
has engaged in Europe mi entirely new company of 
tingers. and ititcmU giving npera with them under 
Imperial patronage. He will return to New Voik 
during next winter. In the meantime, Mouoleui, 
Biachi, aad Sulaer will leave for Mexico. 

Gran's troupe has disliandcd, and the fracmentary 
singers are iu Sew Yoik and vicinity awaiting en- 
gage me tits. 

Maret£ck is to produce next season, in the place cif 
Mi-* Suiter, a new contralto, « resident of New York 
who hits never yet appeared on the singe. She is 
•inning at present iu the choir of a Human Catholic 
church in this ritv. anil will make her uperatic oVtW 
as the Gipncy in "Trovatore." 

The organist of Trinity Church, New York— Mr. 
Henry S Cutler— Intends in October next to hold at 
Trinity Church a musical festival, not unlike those 
held at the principal cathedrals of England. The 
singers will he nil men and Imys, nnd still include all 
the hoy choirs of New York ami vicinity, the choir 
of the Church uf tin Advent in Bo-ton coming fiom 
that city to participate. Time choirs will giro spec- 
imens ot the best choral music, and, in addition, Mr. 
Simpson, Mr. J. K. Thomas, and other lending pro- 
fessional vocalists will ho engaged to sing solos. 

Piiii.Ai>r.LruiA. Oar 
•ends a couple of jottings : 

"Mr. Leypoldt has published the second volume 



of MnwnRMMMta'a Letters, tut translated by Lady 
Wallace. The reprint is in the same drew ns the 
first volnma published two years ago. and is without 
the. portrait of Meodelsfohn that accompanies the 
London edition. Mr. L. seema determined to fur- 
nish the American public with many of the recent 
valuable contributions to the literature of music, and 

lions. The first series uf Mendelssohn's letters hat 
already passed through numerous editions, and. -as 

cal sense, than the first. I have no doubt that Mr. 
Lcypoldt's enterprise will meet its juit reward. 

"In a recent letter in which I referred to the sing 
ingof Mr. Kur.i..****. while In our midst. I omit- 
ted to mention a delightful matinee given by Mr. K. 
and Mr. Wolfsobn at the rooms of Messrs. Blasias. 
Mr. Krei.stuann also utsi-ted at a encert given in 
•id of the Sanitary Commissiun, and contributed a 
few of bis song, at one of Fro feasor Rouse's Interwt- 

Who has forgotten Mtsau IUrst;*, the violinist, 
who gave concerts hero with Joel! in the "Germania" 
days! He has had travelling adveninres nnd has 
written a Imok, of which a German correspondent of 
the OrWm makes note as followa : 

Miska lUaser. eminent violinist, whose success 
was marked when he recently gave a series of twenty- 
three concerts in Kroll's Theatre, Berlin. i« evlehra- 
ted not only as violinist, but astraveller. Ilcrr llau- 
ser hns been round the world, and either took ten 
years to do it, or else kept on going round and ronnd 
the world for ten wars : it is Immaterial which. 
Suffice It. a two-volume hook of travels, anil the 
.V»n» lUrliurr MmHsrlinnil spare* us tho universal 
Weheriarli ur Mendel saohnUch biographical paper 
for one week, and devotes a fcuilleton to Hunter 
From which it appears lie was bora in'K at I'rcssburg, 
Hungary; studied in Vienna: pluved at 12 in a 
Hofiom-'wst I -fore a K.K ..uU.is.w_ audience bcinir 
the Kuisctin herself; went on an eight years' jour- 
ney through Euroiie, even to the ciiutines of Siberia, 
which appears to lie a more musical country ihun 
people imagine. Next, coining tack to Vienna in 
,. -lit,. .., f i , ,.igl i Riancl th it I III in an eight*- n 
forty eightish condirion generally, and K.K. norahil- 
ties at a discount. Whereupon, fearing that Orpheus, 
though he moved rocks and atones with his violin, 
might not lie able to quiet rusks and stones when 
they were being pitched about by other people who 
haled Cosmos, the young musician came to England, 
where Kaisers and resolutions were not. Thereupon 
Ullmann soitteil him (the su, r called Carlotta being 
then merely nchulou.), and introduced him to the 
New World. Here Miskn Hanser catches the fever, 
and the BartW A"..- Mtuikvlmq gets on stilts. 
"Malicious fevers, which there, among forests full of 
hud« and odours, like spiteful demons wnylay the 
stranger, shorten bis stay on that wonder-island ;" 
wonder island ls mi; Havanna. whence Hnuscr left 
for New York, came out with Jenny Lind. awakened 
a sensation, nnd became the ruge. History^ then 
mentions many nnmes of plsecs which he visited, 
and is full of San Francisco (where ho had a row on 
account of Loin Monte*|, I.ima (where passionate 
Creoles languished f »r him). Santiago (where a nice 
set of fanatic* exrited the ranb against him. on the 
charge that his violin was charmed by the devil), 
Valparaiso, shipwreck, and Otalieite. Here hestny- 
ed. and comuosed several pieces for Queen Pomare. 
Tlic .V/ue StiuilvituKg has an nmusing oci-oitn' of 
him nt the tattooed court. He i' commnuilcd to 
Iilav, and rominMnis with a "prelude:" Otaheite 
lools txiWIvon. nircfooted mvaltv is not to lie 
touted with art, and tattooed nobility U Indifferent 
even to fifths. So Hnn«cr breaks on;— with the fear 
of fia«^o strou^lv tiel'i.re hii eves — in rhe "C.irjscrvir," 
and this works : all tttnheite is r*»ished. which may 
account for the present immortality of that everlast- 
ing air. From Otnttcito Mi'kx llnuser went to Aus- 
tralia, was presented with the freedom of Sydney, and 
received a vote of thanks from Parliament for his 
plaring — that is to «ny. to charitable ends. Thence 
we liave mention of Cairo, Alexandria. Turkey, the 
Sultan (the Lord uf Men brat time while the Ciiaour 
plaredj, Trieste, Milan, Turin. France, irrmimy, 
trili'. staccatos, and immortal renown ; nil of which, 
in fuller detail than it enn he given hen', is it not 
written in the chronicles of the .\>u« ifiuikmtwui of 
Berlin I 



Special Hotiffs. 



DESCHlPTtTE LI»T Ot TH« 

il, a. test Mtrsic 

fu 1>I I stir I l» Oliver Ultaoa It Co. 



Vooal. t 

Tlte Stripes and Stars. A. IS. /7«vAinson. 30 

Vrtj HukMtvsosi T.cUar, sharp anil snlrltsd. srlth 
covl pslrtotlo words 

Impatience. (Cngeduld). Op. .1. Fr. C*r,Am,m. »0 
M<M «i»j.rs .nul.l plsee ttala masjj to* petttssst 
or U» llsnnsa ballads. Th» froousoUy rsmrrfnf 
worts. •• Talos !• mr lf*sr< '" ats Iwoislhl la, la eoa- 
ivsrUon with ms.ni wsll ImsglneJ |Kwtl<at Scores. 
Tlwsss liesnne It nnce, silt hsrn lmpauowr*," to 
fcsar It tbs I 



Y« murmuring winds that o'er the sroodland stray. 

j. a ./«*««- so 

TO. mstody Is that of a tssautUul »sswb s«,,. 
Ths sn rl< slt«ii|il lo lnl«ipr<4 Hjt l<"t^'«> BSM 
sumsssr wtuds. Hist " wbitpwr " throosh *hs soft 
hssvsd passs. "cash ' rast thews of fllSWr foltssw. and 

Ls 



,. . ssJ Us. muste of » hlfh ts-Jsv. 

life. Song. 

Or. upaa. SO 

A swr>t.purs rertjlooa soon, hrvsthltii Un fr.wtl 
•Ir <4 th* mountains nf nlk. A valusblo adUlton 
to tbw ttst of saensi soa(i. 
Anthur Lloyd's medley, or Song of many Soog*. SO 
A now striswtoc tnawttssr of son, Utlts to sjjiu.ltn 
tomb.Histi.oi> WtiU ibf »lt In tlws» ias4l>rs Is not 
swrj d*>p. tbrr are f> I things to ■in < to sntsrtalu a 
msrrj woswy. 
Cracksman's song in " KoscJalc." E D. M. SO 



hat b.U, sua psritsp. Ls gsM havta. a "gnat l 



Tho Captain. Tranteyihod for tlte piano. 

J. W. Tumr. 60 



Faust Polka. F. Wallmtrin. 75 

la WsJIoratsla's brlUUat ats la. 
Lauterliach waits. U. Kitbrr. SO 

Sultan's grand march. J. Pftri. 90 

Tsreiwl corapoottlnm, not ililllrult, sn4 of the 
vsrv unful class so ssnsrh netdwl by tsaehors of ua- 
s»r. tor ihstr youa. pupils. 
Dreanis of tho forest. Song without words. 

6'«/nc^ tMM. &0 
Of medium dfeftViilly, aod dn« tor practlra. 
Religious meditation for the Piano and Violin,(or 
Orgati). /. FiMtnj. 30 

This, bcla. for [** In 



Osrribwd bwlbrw hwarinf It. But C 
Itoowa nblUty and mats, asssv. u .r> ptoosftf sue- 

Una soevtt- 

Addio, (adieu 1. Nocturne. /iolf. Sipji. 40 

and soothlnf In ob 



Htrox s Sth Mass. Im B Flat, Clolh, 80 eu. 

Paper, 60 cU. 
TM. tanoa of the shortest o( the Massss, aad of tin 
saiuo svnoral chamctsrast>isiitbsrs- Tbs Jtvaedk- 



tut Is in the form of a Trsbls solo, sal wlen Iu (Wf' 
fut »ak»ty contrasts wvll with the hsrta.>nle sttttts 
of tho ehoeusos. The Mass srilt bo f. 



Uesic ty V in —Music It tan thy mall.tha tipaats tslaf 
-i. renU tor ststv f»or ouuess, or rmcUoe Ihsvsof P.rsi.ns 
ti«aB!«wlll«n t iho eo„t.,anc. a satins; i.f tin- sand 
m. In oliulnlngsuppllss. Oookl ran alt* ba tsbl at 



It.] 
aspsnss t 



===== 



toij|t's frontal tai posit. 
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ranee, 

IT. ANTONIO BALIEft.1. 

While enjoying the s'acress of bit " Grotto of 
Trofonius," Salieri bad another cause of high 
satisfaction in (be reception which the printed 
•core of "Ar* DanaUkt" met witb from tbc miH- 
ieal world, and itn renewed t*ucce*s in Paris. C. 
F. Cramer wrote, him, from Kiel, that '-he recog- 
ntaed throughout the score the haroronious and 
feeling composer of the Enchantress Armida, bat 
at tbe same time one who vu able with M rapid 
aa unfaltering a flight to rise above hi* own pecu- 
liar style ami follow the path of (Hack, a* the 
trie and worthy heir of hia mantle." Bailli du- 
RoiilUjt wrote him from Paris, tbat tbe Danaidt* 
had again been^put upon the stage, waa listened 
to with delight, and applauded to tbe echo : tbat 
/ Ibe splendid success of it* 6 rat course waa nothing 
to the present, and one beard but a unireraal cry 
of " What a magnificent Opera f and, at the 
same time he besought Salieri to inform Gluck 
tbat hia »Akt*r roused a higher 



which the 
to him for 
chaie. and " L„ 



from hia firat 
as we bare aeen. two 
or" Music 
"Tarart,", 

" after Corneilie, by 
er careful examination, 
he lent back to ita author, with remarks and request 
for certain changes. Bailli du-Koulli-t, in a letter 
to Salieri at thi« time, *ay» : " Yesterday I called 
on Beaumarchaia; be haa received your two let- 
j ten, is captivated witb them, find* them full of 
nnae and genius, and it fully determined to meet 
your wishes. He told me that these letters had 
greatly increased the respect which he feels far 
you, aniLslretigthcned the opinion even, which 
be alredy held of your genius and merits. " 
Beaumarchaia, having revised hia text, sent it 
back, and Salieri devoted to it and "I.rt HoraeaT 
the hours, which bit duties at first Chapelmaster 
of Ibe Italian Opera left him free, aa be aaya, in 
hia own notes : 

" Cow grandiaimo piaetrt, prrchi il 
ain.it» {H tola veratnente rupettabilt) a I'arigi 
riene, jsrnerotW nfe parlando, trmyrt tneglio tu- 
gttito t put gustato etc altruve." (" Witb the 
greatest pleasure, because the rational form of 
(the only ooe really respectable) , generally 
I, is always better executed and more 
thoroughly enjoyed in Paris than anywhere 
sJ»~). 

Joseph in Vienna enjoyed tbe light Opera 

Louis profuse. Joseph died amid the universal 
Kara of hia people. Louis and bis wife lost their 
heads amidst the universal curses of theirs. At 
all events tbat lavishnets of expense gave Salieri 



the opportunity of exerting bis 
in a higher field, than Vienna opened to him 
sines- the death of Maria Theresa. 

"In the spring of 17H6," says Masai, and no 
means is at hand for determining the date more 
exactly (which one would be glad to have pre- 
cisely fixed, beraoss of its bearing upon tbe 
" Moiart and Figaro question " •), Salieri was 
invited to bring these two operas as soon as pos- 
sible to Paris. Obtaining leave of absence from 
Joseph, he made his preparations for the journey 
at once. Before his departure be took a tender 
leave of Gluck, to whom be was mainly indebted 
for tbe fame ami profit to which he was going ; 
for with all his talents it is very doubtful if, wjlh- 
ont Gluck's recooimrn.lntioti, he would ever Have 
reached the honors which had already crowned 
him and were asuuting him in Franca. Glock, 
whose mother tongue was " C reach," ottBohe- 
ntian, expressed himself with some difficulty in 
German, and still more so in Italian and French : 
and this was increased in bis* last years by the 
effects of his partial p&raiytie condition. He was 
apt to mix tbe three languages together in bis 
conversation , and his parting word! to bis favos he 
protege 1 ran a> f.Jlowa 

« A 



be had 



rarigi-Je <W sftuieaat- Hi cu >rr un f„n voynat 
m ew*- torft, tro 



wmkUm 

(But, my dear friend, you are going away to 
Paris to-morrow, I wish you — pleasant* journey 
from my heart— you are going to a city where 
they value— foreign artists— and yon will do 
yourself honor — I have no doubt ;" and, embrac- 
ing hiiu, added : " write tojne, and very ofton.") 

Noteworthy is it, adds Motel, tbat Salieri bat 
recorded these words, — he who was himself in the 
habit in conversation of mixing the same three 
languages in like manner. 

The first produced of his two works in Paris 
was " lits Horace*" which was most favorably 
received by singers and orchestra at tbe rehear 
sals, and at the performance was— damned ! Al 
the scwr (aocording to Mosel, I know nothing 
about it) shows so many beauties as to plai n tbe 
work among the finest of its class, for melody, 
novelty of forms, beauty of tbe accompaniment, 
and adaptation to the sentiments of the text, the 
fall of " Let H -acet et Us Curiactt' must have 
been owing to < trsncout circumstances; and a 
concatenation of odd and unlucky accidents did 
actually occur sufficient to produce tbe effect, 
witb the volatile, jest loving Parisian audience. 
Salieri was advised to entrust the important part 
of tbe high priest to a young man of noble per- 
son, and a powerful resonant voice, but who had 
hitherto only sung minor parts. As a preven- 
tive against singing false he waa in the habit of 
practising hia parts at home at a pianoforte tuned 
half a tone above tbe orchestra. 



• Wbf thsr uvfthltiff OS ISIs point U 
trlmnt oorrsspon-J.ff]'* or la that oTBssj 
an* fc> so to Ui. Ulimj to iu.iu. 



In the 



At the 
we"; but at the 
recitative,- «• /.« Sene* 
swrvi." which closes t 
ing the preceding rilarml of the orchestra, be 
struck In half a lone too high, as he had used 
himself to do at home. The act thus far had 
been a success, but this muti.-al effect had been 
too much for tbe audience, and a hurst of laugh- 
ter greeted the singer from all parts of the house. 
Tli,* poor fellow, lost his self-command, and, 
though he found his pitch, sang the long scene 
through with an uncertain voice,- the result being 
that tbe curtain fell upon a cold audience. The 
effect upon Salieri, who sat with certain friends 
in a box. (the composer not being allowed in tbia 
theatre to conduct his own work ) may be imag- 
ined. They noped, however, that the other two 
acts would be listened to more attentively, and 
that the opera might end with the applause with 
which it had in fact begun. During the pmgrrss 
of the second act the parterre became stiller and 
more atrentire. Salieri was again of good i 



age. Tbe scene of 'the finale is the field in 
whjrh tbe Horstii and the Curiatii are to meet 
in mortal combat i and upon their appearance, 
the people, who knew of the friendly relations 

tbesa thus opposed to each other, were to shout, 
-Lea Horaces 1 Les Curiaees!" 
thought it best to have 
without accompaniment ann" ad libitum. But at 
the moment one of the chorus singers, whether 



by mistake or for tbe sdke of the joke, wbo 
knows ? dwelt upon the sy llable - Oa" (queue) 
in such a manner as to raise a laugh, destroy the 
illusion, and cause lite curiam to fall upon an 
untvmpsthiiing audience. 

The third act passed off without gaining upon 
the feelings of the audience, and the exhibition 
of the historical fact of tbe mnnler of hia sister 
by the only survivor of the three Horaces, brought 
out strong marks of disapprovsl. 

Of course all waa corrected for th» next per- 
formance — the high priest sang in tune, tbe cbor- 
ist shortened his " Cu," and the sitter committed 
s'licide, — but the opera was discredited, and 
after three or four performances was withdrawn. 

■ The result of a theatrical performance," 
says Salieri, commenting upon bis ill success in 
ibis ease, " notwithstanding all tbe merit a work 
may possess, is never to be known beforehand ; 
but, still, it cannot be a matter of indifference to 
an author, unless be be a presumptuous fool." 

Besides tbe misfortune*, which had attended 
the first performance of this \ 
in 

Its 

beunju 

this piece of ill 
; and he soon forgot it, except when- tbe 
Ca-riacet came to mind as a curious and laugh- 
able jest played by chance at his expense. He 
was more than comforted, be waa triumphant, 
for Beaumarchaia' " Tarart," with bis musk, waa 
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»n almost unexampled success. I have not been 
able, out of the autboritie. at hand, to fix the 
date of tho MM mM work ; but " 7Vir.tr< " 
•• was given." says Mosel. « toon after its fall." 
-am) the first production of thi» wan on June 8, 
1 787. Thin is Poisot's date, a* well as that given 
in Reattmarchais' works. Mosel give* June 7. 

That the two works were given wilb but a very 
abort interval between, in the idea conveyed by 
Mnscl here, but can hardly be reconciled tn what 
has previously licen said of the composer's depar- 
ture from Vienna in the spring of the preceding 
year. It is a pqinf of little importance except 
in its bearing upon the discussion of the relations 
between Salicri and Mogact previously given. 
Grrher dates "/>* Hnracr* n In Curium" 1 786. 
Foisot does not mculi»n it : but his work i« only 
a sketch ot" Parisian musical history, and his list 
of operas contains only the successful ones. In 
this list be give* the following dale* of work* 
performed at this time in the Grand Opera :— 

1786. August 29. La Toisnn if or, text, Dea- 
riaux: music. Vogel. 

1787. February 1. OtHipe a Colme, text, 
Guillard; music, Sai t hini. 

1787. June 8. Tware, text, Beaumarchais; 
music Salieri. 

There seems to be no room for doubt that 
Mose I's "soon after*' must be taken rum grano. 
and that " Lee Horace** was produced in the 
autumn of 1786; else where could the perform- 
ers have found time for its study nnrf rehear 
ral ? Or may it possibly have even preceded the 

•• row.™ </wr * 

« An analysis of the beanlies of Torore.- says 
Mosel, "would fill a book; in general it must be 
aaid that the judgment, genius, Pre, the never- 
failing support of the action through the music, 
the interludes so perfectly depicting every various 
sentiment of the recifativr*, the perfect charac- 
'tcrization of the persons of the drama, the troth 
of expression in all the vocal music, and the join- 
ing all tbeaaspart* into one perfect whole, raises 
this opera to an enduring model of its class." 
" Should it strike any one as strange, that in the 
French opera the number of cavatinas ia so 
large, while that of the airs is so small, let hint 
understand," continues Mosel, " that the French 
(at least on the grand stage of their National 
Opera) demand, not a * concert of which the 
drama is a pretext.' aa the Abbe! Ainand so hap- 
pily says, bat a musical drama; hence no mora 
than serves to increase the beauty of the 
enhance the effect of the acting, and 
strengthen the impression of the whole ; grand 



era fed Sslieri forward to receive the most grati- 
fying proofs of the general satisfaction. 

This splendid result determined the director, 
to revive •' l.tt //orntes." it Wing the opinion 
of the best judges that its fall was owing to non- 
essential and accidental circumstances, which 
might easily be avoided; and Guillard and Salieri 
discussed and fixed upon }he necessary alterations 
tn be made in the text. But the political state 
of Paris, as the composer learned it in the roflee- 
houses and wherever he had opportunity to learn I 
the condition of public opinion, rendered him 
anxious to be again in the peaceful circle at 
home; and this desire was stronger than his crav- 
ing fur fame and profit, which a successful repro- 
duction of the unlucky work would certainly have 
brought him. 

He. look leave of Paris, therefore, promising 
the Director* to compose at homo and forward 
to them the new music made necessary by the 
alterations decided upon. Rut the Revolution 
broke out. and this plan broke down. 8o there 
was an end to " Let Unrflert." 

Shortly before leaving Paris, Salieri went oot 
one afternoon from his lodging* in Beauraarchais' 
house to make some calls, intendjpg 10 *P*nd the 
evening in a private concert. The latter being 
put off. instead of accepting the invitation of a 
friend to paaa the evening with him in some nther 
place, an inexplicable feciing led him to return to 
ht* lodging*, where he found his servant on the 
floor at the point of death, soflbcated by the 
fumes of charcoal. The man's life was thus by 
merest accident saved. Had not the gentleman 
who was to have given the concert been taken 



■J). 



will not retard the rapid prepress of the action, 
nor jar with the feeling of the moment, but ra- 
it H.-ni-e they require no vocal 
tance of these works, but 
itory song ; and mark the 
difference between the French and Italian opera 
singers by railing the former Acteurt ekantanU, 
the Utter Ckanlevn." 

It must not be forgotten that Moael wrote fbrtv 
year* ago, and that his remarks would hardly 
apply to the Grand Opera of Paris since that 
period. , 

At the close of the triumphant 
ance of TVrrore, both poet ami 
oalled for by the audience, 
coeed himself on the ground that he was but a 
dilettant in Doetrv : but two of the leading 




The Hoke of Aremberg invited Salieri lo visit 
*; whether this invitation was 
cannot determine: but that he 
left Paris before the middle of September is 
from his having received a letter from 
chaia, dated the 18th of that month; and 
circumstances seem to prove that he was back in 
Vienna aa early as July. 

His first work there was the composition of 
"Lr juifrmtnl oVrmer," a cantata, text hy Cheva- 
lier Roger, for the Societe d'Apollon at Paris, 
which had applied to him forsoroetl.ing expressly 
composed for its concerts, fount d'Ogny— pro- 
bably the president of the Society-lo whom Sa- 
lieri dedicated the work, caused the storv to he 
circulated before the performance, that it waa a 
joint production of Gluck and Salieri. The ob- 
ject waa lo atop ibe mouth of certain critics, whu 
swore by Gluck. and who thus were led to declare 
sublime, much that they otherwise would have 
found at the beat mediocre. After a distinguished 
success had crowned the work.the Count published 
the fallowing "correction" in the Parisian jour- 
nals : 

" A public statement, baaed upon erroneous 
information, ha* been made that the music of the 
Cantata, Le jwjtmenl dernier, is by Gluck and 
Salieri. It ia by Salieri alone. It ia no more 
than just to secure » this skilful composer the 
fame and merit of having created a work, an 
beautiful and *o judiciously conceived in all its 
parts. In the subject of this Cantata great diffi- 
culties had to be overcome; the greatest was. 
doubtless, that of introducing th* Divine Law- 
giver as actually speaking. M. Salieri, however, 
solved this problem to the extraordinary satisfac- 
tion of every auditor. The mooi.nl, in which 



of God in all his majesty was an' 
excited a fi cling of awe ; the muiic of 
the righteous and of the damned produced the 
highest effect; in a word, this work, as original ' 
as it is splendid, raws the fame of Salieri to- a 
still higher degree." Then follow praises of Ri- 
get, the conductor, of the vocalists and the or- 
chestra. 

De Gouve. whether with more politeness or 
truth, who can now decide? wrote from Paris 
that this Cantata, in spite of the Italians, who 
decried it. "had turned the heads ol all the world;" 
that Rifct, who conducted, had been so excited 
bv it as lo become ill; and that Gnssee could not 
get over his astonishment at the successful man- 
ner in which Salieri had made the Saviour 
speak! 

C>unt d'Ogny wrote in a similar strain and 
accompanied hi. warmest thank, with the infor- 
mation, that ihe Cantata had been twice given 
in the Concert Olympique and twice in the Con- 
cert Spirituelle.ea.-h time with the same splendid 
result; and that he had intended lo send him a 
golden .miff-box, but owing lo the trouhle of for- 
warding such presents into foreign lan.ls, kw was 
now on the poinj of sending him, instead, 600 
franc*. 

Roger, author of the text, wrotw him in rela- 
tion to ihe production of the work in the Concert 
Spirituel : 

" A subject an imposing a* that of the I.ast 
Judgment, and a fame like that of the composer 
of Tin-ore and the DnnnuUf. awakened in the 
mind of the public the idea nf something astound- 
ing and b«y OWl Ihe reach, so to speak, of art. 
Where Ihe expectations are raised sn hi 2 h it ia 
seldom that the greatest work can satisfy ih-m; 
nor did yon receive the full meed of that ap- 
plause which you merited. The work was lis- 
tened to with the closest attention. The introduc- 
tion, w hich seemed to nie in the Concert Olyia- 
nique rather tame, left on this occasion nothing 
to he desired, as the effect was heightened hy a 
moderate use of the great drum. The choruses 
are finely grouped together, ami reflect the sense 
of the words perfectly. I had intended an occa- 
sional interruption of them by short recitatives, 
but n i» feel that these recitatives gain breadth 
and effect by being chorally treated, Your ac- 
companiment to the strophe • Premie fUfdi ■notre 
mitere' is something; entirely new. As I wrote I 
suppned I was giving yon a subject similar lo that 
Of 'Aete lee rffrrrf..' etc.. in Tnrore. You have 
shown me. however, that lo genius new founts are 
ever opening and that it never repeats ii self. The 
chorus 'limit funeelc' seems lo me to be of per- 
fect beauty. The passage '0 monlagnee, ecriwz- 
•■ouer during which thunder announce* Ihe com- 
ing of the Savinur, produced a great effect, an 
elect trulv ap|>alling. You ha»e given the *en- 
t'nees of the Supreme Judge with an indesrrib- 
B ily enchaining effect, one which is felt equally 
hy the skilled and the unskilled in music. The 
first question of Gosaec, when he heard that the 
• Last Judgment' was to be performed, was: 1 Is 
Christ introduced as speaking V Yes. 'Then.' 
replied he, * il is impossible that the work can 
succeed. I have refused to compose that subject, 
because I felt the impossibility of giving the Son 
of God any adequate language.' Since boring 
your work, (iossec's opinion has changed com- 
. and what before aeemed to him an un- 
rock of offence, ha* become the princi- 

• « 
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pat wibjwt of hit .dmirntioo in your work. I 
come now to th» douhle chorea, which rlnsea the 
Cantata. It is beyond rny comprehension, why i< 
■ is leaa prominent than it should be : the contrast 
is well managed, the different emotions rnrrrrtlv 
expressed : perhaps the continuous effect of the 
Iwn preceding numbers, weaken, that of thin, 
whi A in fart leaves the auditor too cold at the 
point where he •! .iM be excited with delight by 
the song of the blesse<l, and aw«r at that of the 
damned. A musician, of well-known talent*, waa 
of opinion that thr rhnrtiar. are too toon inter- 
wove n in one ; he would have preferred to hear 
the contrasting the-mc. fin** given aeparatrlv. 
You better than any one else ran judge of the 
Talue of this remark. I mint here al«o confess 
something to you whirh ia too generally felt to 
he passed over in ailenre. The signal at which 
all created beinga start again into life seemed by 
no means imposing enough ; it in not in sufficient 
contrast to the general tone of the reft of the. 
cooipoeilion. Re it that the orchestra too aoon 
rovers the trumpet blasts with it, accord., or that 
the related key of D minor follow, that of P too 
naturally, instead of I hi. passage bating a hold, 
unexpected modulation, as if independent of all 
rule., the only surprise in it wa. to hear the word. 
«ung. • Qnvef tignal e/rnsxmf f (• What a fright- 
ful .ignal !•). when in fart no one waa at all 
frightened. This, air. nt the only fault in your 
Oratorio, which, except in thia, I bold to be a 
master-piece ; a fault, whirh would at once hare 
been mended, had you been prraent at the per- 
formance." 

Mrsaid aihl.: "Although the too sharply expreaa- 
ed criticism upon the finale of tin. Cantata it ivot 
entirely without foundation, .till, a. a whole, itb*. 
long, to the very beat work, of Salieri. anil would j 
never fail of producing it. intended effect, when 
performed in the true wpirit of the composition. 
T<jgi»e« greater chance of usefulness, hefore 
the close of the compoaer'. life, the text wa. 
carefully translated into German, and Salieri 
bimaelf adapted it to the music." 

I find no res-nrd of ita performance »inre. 

While engaged in the composition of thi. work, 
to be precise, on the 11th November, 178", Sali- 
eri called one day upon Gluck, to diacua. with 
him the question how he should introduce Christ 
a. .peaking. He asked the old master, if he 



coold approve hi. plan of writing the part in 
high tenor, on the ground that the work waa for 




c. of contralto, waa in common use, while it, 
any other. 

Gluck justified his intention, and added, half in 
jeat and half in camel I « I .hall in a abort time 
be able to inform you with certainty from the 
other world in what clef the Saviour speaks," 
On the 1 5th, four days afterward, another attack 
of apoplexy cluarsl GlucVi life. 

The di.tma of Salieri at the low of Gluck 
was to aotne extent assuaged by the report, of hi. 
own increasing fame whirh reached him from 
Parts. 

lllumendorf, a member nf the Austrian roga- 
tion in that city, wrote him. IVcetnber 1787, that 
7orarc had already been given twenty four time* 
with the .amc applause, and would be kept on 
, the stage until K»ster. 

Kauquit J.ieutard informed him that fan. and 
snuff-boxes ■> a la T.tran' were for sale in the 



•bops, and that d.iOO fivre.. hi. .hare in the pro- 
fit, of the opera, were already on depoait for 



(To be Cou<la«st ) 



The Forty-Pint Musical PeaUral of the 
Lower Rhine* 

On the 15th. l*tk, and ITih of May, the Kundav, 
Monday, and Tuesday of Whltaun week, we c«-lc- 
hrated, favored hv the most mnguilirent wesrher, 'ho 
forty first Musical Festival of ihr Lower Rhine. In 
the New Cursnal, at Aix-la Chapelte, and in the gar- 
den, belonging ro it, gardens admirably adapted for 
social gatherings. Aixla-ChapeJIe, wlrhin who., 
wall, the Festival win held for the twelfth tim», al- 
ways enjoted a very excellent reputation in mii-icsl 
mailers, hot it h.» now placed tlie«r on a Setter Tons- 
lug than ever ; for sapajll U s, thank. M the energy „f, 
-the mu<ir*l director. Ilerr Framt Wiillner, it hua id- 
ways had, during the winter, a aeries of fflfanfjaj, 
annmg the rict in the Rhenish province.. U, thu« 
po»e«e. in the Tr.sni I )rchcirB. and the rnriaa> 
Associations for mixed nn I male 
excellent stock of matennU as a 
KeMivaks of the l.nwrr Rhine. 

StrenL-ihened hy the addition of «i«gers, male and 
frmale, fnim the neithlNiring towns, and of tirnt-raia 
in^rnmentalist., the chorus nninlvreil. on thiaorce- 
.ion, t»J .onrnnm j 96 contraltos (of which 1,1 weie 
hov.' voice*); sja tenor., and IM haasee. msklnr a 
tnuil of nt voice. The or, hctrn cnnsisled of 5S 
violins; laienom; 17 vjoloncelloJ; IS dotihlr hasee-; 
» windinMrumenta ; I kettle drummer, and 1 or- 
gan mi— making in all 110 performer. If to thrae 
nnmhrrs we add ih* «ix soloist«, and the two con- 
dnctors, there were 589 iiersnot eagaged in the pro- 
ceeding. The vocal »olo. were entreated to Mad- 
I^ouIm l>nstmann. from Vienna Ifirst .nprano) ; 
Millie. I'hiliprisne von r'debherg, from Munich fee- 
cond Hipranol; Mdlle. Kranriaca Sehreek. from Bonn 
fcontrnlio); hr. (itini. from Hanover ftenor); and 
Here Carl Hill, from Frankfnrt nn the Maine (haws). 
Herr Joseph Joachim, from Hanover, greatly in- 
creased the attractions of the thiol evening', amine- 
nicnta by hi. solo perform. nee* nn tbe violin. The 
conductor, were Herr Jalin. Itiett, Roval r«nell- 
mei«ler, from IWIen. and Herr Fran'j Wflllner, 
Mn.ik Director of (he losm D r Aix I. Chapella. The 
organ— from the m.nuf.ctory of Ihach Brother., 
Barmen— was (dared by Herr Fenlinand Breuning, 
of Cologne. Them were aome moai diitln^iiahed 
mnil'isni In the orchestra. .... 

On the first day, llctr Franx Larhner*. .'surf/, Xn. 
»., for orrhe.tra, and Handel's oratorio of BtUkai- 

The above aymphoneiie work hy F- T..rhncr con- 
.i«t. of flre movement. ; a kind of prelude in slow 
time, widi an appended fague.an Andante, Metiuetto, 
rntermexao. and tiigue. 

Wlien the old forma of instrumental 
filled m-ith .nrh pithy matter, it rich, in 
Larhnrr has written for his tint Srtiir in D. and (or 
this second one In E minor, we have no objection to 
their revival, which is, under the circumstance., a 
genuine Instance of revivification. This cannot be 
asserted of every re-imrodiirtion of old art forms. — 
Tbe Suite onVni one advantage to the rampo>rr : 
there are many forma of modern mu.ie, in it. pro- 
sent more advanced state, whicbjihe Soiie doea not 
exclude from Ita separate movements. This, for in- 
•tanee, i. true of tin' Adagio, Mennetto, Schcmo, and I 
Variation.. Tl»e compneer may likewise allow him- 
self great, freedom in their arrnngcineni, for the 
Knife mjnires oolv a snip, of pieces ennneeiei; in ao I 
agrei-aUy variisl luimnrr, while Die Sonnla [oral of 
the Symphony i< more exacting in Irs demands for 
the connection and uniform rhnmrirr of a work as a 
whole. The Suite, which was developed in the 17th 
century, originally consisted of nothing morn rhan a 
•eric, of rharaclcnMtc dunce., ditTcring in ihythm 
and rime, and wriiten in one and the same key. ' Be- 
tween these dances, nn air [aria nr romance, a* An- 
dante) might ke interpolated, and a p t ^ M t — a fun- 
ta<ia or kind of overture— might precede rhi m, The 
Snile may hase exercised some influence upon the 
conformation of the Symphony At anv rare, there 
is a prohalxility that it waa the Suite which suggested 
lo Jixcph Haydn, the creator of the Svmpboiiv, the 
Intmduciinn of the Mennettn into the latter, while he 
developed the rait of the form out of the Siifmia 
which the Italians used to Jihice before their Operas. 
l>itrqa«ti mav make themselves arquainredwdth the 
form of the Suite from the .">»if>n fir f^kt . I v 
Jnhanr Seiiaalian and Km. Bneh, of which there are 
aevtral editions now accessible to them. 

In the form nf the Suite, as expanded hr him in 
conformity with the present .late or mti«ir, Fran. 
Larhner has, it appear* tu u., found hi. peculiar vo- 
cation a. an instrument il compoaer. Not onlv do 
we place his tito work" of thi« kind uneonditlonally 
higher than hi. Sym|Aonie., hut we coiunler tlietn 
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much more important, and poascaaed of f.r greater 
vitality than many orchestral work, of modern cum-, 
pusera. While, in the hrst and last motemeni of 
Ao. 2., he once more displays, in the moat brilliant 
faehiou, hia great contrapuntal skill; in the Andimte 
he develop, a beautifully melndiou. song: in the trio 
of thst Menuetto, a new* and wosidcrfullv line e fleet 
with tbo sliakos on the violins, and, in Ihe'Iiiterrarian, 
a jihwhingly humorous charm ; in .hon. th« .Surie 
rixca the attcniiou of the audience from liegmning to 
end It was tom adniirahly cxecutesl, and rv-eared 
with rapiurou. appUnw .Tier each movement. . . . 

The performance id Handrl'. IMthatm at Alx- 
la-(.'ha|a-lle will muit cen.sinlv mark an efax-li in the 
history of i hi. adoption of Handcla music in Ger- 
many, for it draught nut, ill a moat aurprisina^ man- 
ner, the bcaunes of the work, while, by enthuaiaiaie 
oinhunia of iinaaimous applau*«, the whole audi- 
ence .urronnded ii with a halo of glory which will 
not soon grow dim. The* Cotntnitlm deserve the 
warineal thanks of all Hnndcl'. admirers. Tor having 
•elected this oratorio for the Festival, and for having 
il performed nrcoidipg to the crsinW sin. to which 
Herr F. Wuilner ad'led a supplemenurv organ part, 
lil t ; up with artistic .kUi 

We must, iherefore. nttrihute the succeaa of the 
performance at Aix la Chaprlle only partially to the 
res tor. lion of the original score, ami consider it due 
principally to the edict of tbe geou.m, llsndelian 
inward power, and to the beauty of Die ra«.ieml iom- 
position, whirh waa, perhaps, on thi. occasion, first 
eatremcd at iu real value by tlw puhlic ia (iermany. 

The subject of the oruiorio is lis: del ruction of ihe 
Babylonian empire and its Last sovereign, llel.haxxar, 
through the conquest of Bahylou by Cvru. and the 
Fersians. Very .kilfully interwoven with tbe .lorr 
is the account iif tlie mvatcrioua writing on the wall 
of the Inxarious ling 1 , hanqueiing-liall, loKelher 
with the iaterpretaiKin of that writing by Ihe Fm- 
phet Daniel, and the dcllvorv of the Jew", from the 
Babylonian ciptlviiy. Bofdc. Belshaiaar |tcnor) 
and Cyrus (coutralluj, we have in the drama Gohrias 
(hasa), whose sun the king has killed, and who has 
fled lo Cyrus, in the Persian ramp; the Trophe! 
Daniel (contralto); and Xitorri. (.oprano), Ilelsliai- 
sar's mother. The rhorusca are tung by Persians, 
Babylonians and Iwaelilca. 

Handel composed this oratorio in London, after 
Ihe summer aeaaon of 1744. during which be had 
given twelve concerts and produced Sratrir ai.d Jot- 
e;i4 for ihe first time. He then undertook to give a 
course of sixteen winter conceri-; I e had intended to 
give four ami-twenty, but. fnmi want of .uthVicnt at- 
tendance, aas unable lo carry out hi. purpo*r, be- 
cause, as Schielcher informs us . the Indies of tlal 
ari.tocracy were against him," and " injured hint by 
balls aud tea parties which they gave on lite days of 
the concerts." During these sixteen concerts lirl- 
sAorror was first executed on the a7ih March. 1745, 
and twice repeated; al ihe other concerts, Handel 
gsve />ftf'iisa. .SewV //ncii/es, .Somsoii, JiMtftk and 
Tl* il/sssjiin talce eacli. and ^wuf once. The com- 
position of the work dales, couaequcntly, from the 
masu r't hesi oratorio period. 

Here, as in every other instance , it i. the stronglv- 
raarked charneier and gramteur of ihe choruaes 
which touch and carry us away more than aught 
else. They are so popularly inlelhtrible that oosie 
ol them foil lo pii>itui*e an initamaneous and ib-ep 
impeessinn, even tl»e foirnes which con. Suite two of 
them | we would refer the render onlv to the chroma- 
tically descending theme of the fugue of the Anal 
cbura. in Fan I.: "HMcbttw way he turns, on 
bis devnred ksaual Nwift fall, the thun'deihett"|, with 
all tlie originsliiy mid )Hiwer of tltctr inotises, being 
an clear as immediately to produce n itriking elfect. 
tlther numbers, le^s polytdKioi'its. inspirit u. psrtly 
bv ibcir freshness and unusual coloring, as is the oas« 
with the festive choruses o-' tbe Bsbrlonlans. in- 
eluding more panirnUrlv the madlv Wslerous hvmn 
of the revellers lo lb.- gwl Sesacii, partly by their 
religious fervor and intensitv of feeling, as is the 
case with the chorus of the fsraeliu*. : '* O 
Fir*t t niMm 'S ii'.rWt ,-" and then, again, bv a won- 
iteifol ami magnilWnt sfqincss of lone, as In ihe 
final chorus of the S ■■mod Fart. 

A. already remarked, Herr Wollncr's |ask of in- 
struuicutal arrangement was o-nKiv .1 ch'^Hy to the 
organ |»arf. though, in manv nf the cti.irnses, rleri- 
Dets, baiwoons, and, .where Handel bad joined trum- 
pet, lo them, bom. were ndded. Moreover, Bel- 
shaxaar'. three airs, and the wild drinking Seaach 
chorus of the Bahsl, nian«, were newly and follv 
.cnreil, the organ being, propcrlv, as »re think, left 
out. Arcotdlngto the feeling, of rhe present day, we 
cannot consoler Ihe organ appropriate to the purport 
of such wools. In the final chorus, loo, frmn the 
"Anthem." the orjrmn was strengthened by the full 
band, with trwmpcl* and kettledrums, as 
originally added only two violin, and an oboe, 
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bit* produced * far 
Hfcrt than the mi- 
be *« on. 



That thh nrrnni 

and far more 
••on of Motel 
every one. 

All iImj choru*«a were anng wiih precision, vigor, 
•nd spirit, while the introduction of the organ fre- 
quently produced that wonderfully daahing combin- 
ed rone, in which it is scarcely possibly to distinguish 
the chorus, orchestra, or organ, because thev are ell 
blonded with e*rli other Every chorus, without 
exception, evoked loud applaeee. the mora brilliant 
otiea calling forth a perfect atorm of it, rcrtaitit.T an 



in-l 



I" 



Erenr rl 
an. the 

tor 

f the impression f 
rer«. Among the 
only one opinion a* to the value 
which most of tlnm i 



the man of the hearer*- Among the rntnirran* pnjj. 

• -of lire" 



Korope to the other to hear a sew opera or a new 

linger. 

oihke txriiamt*. 
Meirrbeer was excessively sensitive ahnwt hit age 
He would rev-in any hint that he wii among the old 
me* or Rurope, a* a gentleman wonld repent an im- 
putation on hi* honor Thht was no now weakness 
Tie seems to bare felt aabamed that, while Aaber 
had written hi> aparklini: work* before a law rd wa« on 
hi« chin, and Rossini had won immortality ere ha 
reached manhood, and Bellini had died not vet thirty, 



rrrhan*, „ tee dellrate to he handled. Merer- 
fear even ol an 



unacquainted. 

There are, alto, many admirable piece* among the 
vocal polo part*. The, contralto part of Cyrus U 
th.it qioat richly endowed : llie aceonnt of the dream, 
and the two aire are Hne, and were driven by Mile, 
eon Edelsherg in a magnificent meiao^oprano. Full 
of geniua and moat admirable i* Ihe treatment of the 
apane where Daniel read a and explain* the mr<terion» 
writing, e-qiecinl'y when rendered so movingly na 
Mile, fthreck rendered it; the anme is true of her air: 
"(Iheil'frer Warhrit Que II' end Grand I" In the 
heigh lent contrast to theae are Melahauar'a rechatire 
and am, anna; by Herr Oun* with great liniah of ex- 
petition, and dashing exuberance, while Herr Hill'a 
snnorons hasa roire and fine atyle did foil jaatice lo 
the two aln of Goliri**, and the recitatire of the Mes- 
senger, who, In the Third Hart, bring* the Qtsecm the 
newa of the taking of the city. The soprano |aart 
(the Queen) it not ao brilliant aa aimilar parta In 
other oratorio* by Handel ; the heat number in it ia 
the grand recitative and the following air in E minor, 
which bearina the work. It waa, however, omilled by 
Mneel, aa well aa by Gervinu* in hit tranalntion of 
tho text, but restored hy Herr Wllllner for thia per. 
formaitee. Mad. I/u*tmann tang it very heaniifally. 
bnt. despite her great talent anil aplendid organ, waa 
nnahlo to make very much of the part aa a whole, for 
It if one of tlie weakest in tho work. Seconded by 
Glue*,, Beethoven, and Weber, the brilliantly mni 
prnaated herself for thia, however, on 
third day. 

ITo be raws lusted.) 



Meyerbeer. 



I do not know whether I succeeded in exhibiting 
clearly la-fore Meyerbeer's ardent amhiiion to attain 
great mtiairal fame. He thought of nothing elac. 
He lived for nothing elite. Although ho waa the 
mnaler of an cerate which yielded * 1 20,0UO annual 
Income, he lived like a man who waa dependent 
upon his tlatlv labor for hi« daily bread. He had the 
paternal maniiun at Berlin, hot "the honora were paid 
by hia wife and daughter!. Ha tired in a little 
chamber in the garivi, with no furniture Itart a piatin, 
acorea, a lahlc, an inkstand and mn*lr paper. He 
etudied music to the very latt day of hit life, thai Ire 
might wreat tren from the mo.t unsuccessful work a 
light to warn him from shoals, if no flower, whoae 
. color and perfamo might inercaae lite cltarmt of hia 
next work. He went lo hear Moot Berlin* °s l.n 
Trwfmj night after night for five nights, to di«co*er 
gome la-antic* or lo b urn anme new method of com- 
mnndtng instrument* or massing voice*. Ho undicd 
Mile. A'teltna I'atti attentively : he said : "I altall 
have something lor her one of theae dnyi." When 
he obtained a new idea |and the opera matt he 
wren bed indeed which dno» not «nggeai some thought 
to a man of relleeiioii| he would .return home ahd 
labor on it till be had pnliahed it into a aterling coin. 
"Meyerbeer dailv mirct himself more, unfortunately, 
in hia wretched tontine. What a magnificent (lower 
he haa wiiheretl 1 What dal wc not hope of him ! 0 
acctrini dVvre of mrrrw* ! I am Dow atudying his 
oitera M/trijhrriitt tt .-l»/ti«. He arite* the Ihti'l opt ra 
of the Carnival of Venice, anil promise* to come to 
Berlin in April. I don't believe him. He it 
ajthamcd of him*clf in ottr company ," f quote tltit 
letter of Carl Von Welter for Ihe phrate which I ha»e 
italicised. It exhibit* the fever which heated Meyer- 
beer'a blood all hi* life. To. command aacceaa he 
lived nlonf f,..m hit family (although he tenderly 
loved them. I he deterled hia comfortable muiMiti for 
the hanlahlpa of life in furnished lodgings'; he knew 
no rern alinn bat labor. Uo not con«trn« theae wonl* 
into rcpronchc*. I apptatnl him for hi* eonstalter to 
ambition and 10 that "longing after immortality" 
which ia quite unknown in thc*c day* when nobody 
hit* longing for anything bin the to «»i>m-« of gold 
and ailvcr. I honor him for hia d areunrd i'f 'Oinfort, 
which would prompt him to travel from one end of 



anv'a great compnaer ehonld la* forty-one y 
tforo the world ackiiowleiUfrd him a mnear/o 
N'umcrou* have been the Mitgraphira of Meyerheer 
' have appraretl ; tome .if ihem were written 
hia very eye. upon note* famt*hrd hy hrmaelf, 
and were corrected hy him.— all theae btographiea 
a»<ert that lie wa» iMirn In I'M. When he died it 
became neccuarv to look into hia paper* : among 
them hit rertilicn'lcof birth w«» fonnd. which ahowed 
him to have been born in ITiW. Four vearr i* ajasn- 
.iblc *l.ce of life. 

Another weaknea* of Meyerbeer wa.tbat he co«W 
not hear ibe * ght of a mii*k-mclolt : lie fainred when 
one came near him. .Scribe ordered an aniat to dec 
ocale hit dimng room ; the unlucky painter placed a 
muik.meloo among the frail which adorned the 
room. .Scribe wtu out of town ; upon hia return bo 
diacovrred the melon and ordered it* Immediare re 
moval. aolely becatiae he nevor could get Meyerbeer 
to dine with him if that fruit waa vi»ihl*. 

Meyerbeer had more decoration* of orders of 
nohtltiy than any man, not of royal blood, living. 
He hail at leatl ihlrtr. Monv-. Alex. Dnma* ia aaid 
lo have been rather yealnn* of him, berente he. the 
former, had only nine, and on one oceaainn be ex- 
claimed when lie taw Meyerbeer enter a drawing- 
room : "Ah I there comes the Maestro with his 
cavalry." 

Mon*. Offenbach tells thia anecdote of Meyerheer 
and hU doenrariona never saw Meyerbeer cov- 
ered with all hia ikforaiiona except on one occasion. 
It was nt Berlin. The Queen of Prussia having 
dctirefl that I should be presented lo her, Meverlteer 
waa good enough to carry me tn Court. When be 
called fcr me. he was to deinling that I preiendetl for 
*ome minutes nut to are him. com-enled aa he wua 
under a profuMnn of irmnoV confons, ee*i,-Airf* and 
nJlim. One of Mrycrhcre'* friend*, perhup one of 
hit family (for they are very ambitious peoplel, 
pmintitcd him, altout the time the King of Prussia 
conferred letters patent uf nobility ujt*in Alex, von 
Hainboldt, to ttye for the same honor. Meyerlarer at 
once eonaenied. hut the King declined granting the 
prayer ss something out of hi* power, the Prwasian 
law formally interdicting nobility to Jews. 

nuur lit nut our nr THE i-akisux cmTIC». 

One of the moat striking— let me any men painful 
— instances (if Mererbeer's morbid sensibility to criti- 
cism is to ho found in his bearing to the musical crit- 
ic* of the Pan. newspapers. It ought to huiniliaie 
them to the earth ; bar this relation » so common 
here, I do not believe that anybody among the Piiti* 
lider it o>a}cctionable. Before 
or revives an o[«ra 
■iff the play bill*, he 
invite, tho leading musical critics to dine with him 
at the Trois F teres, whore he gives them the most 
sumptuous entertainment the head cook can imagine. 
How ran a fellow of decent feeling write harshly of 
a man who has been pouring the choicest vintages of 
France and ihe most delictte tithitsof sen. air. loreet, 
orchard and ganlen down one's ihront ! Try it. Vou 
will find tho thing impossible. Parker' and his 
hrclhren are your only real praie n akera 1 Thi* 
custom is deplorable, for it senaiblv militates against 
the independent and truth of the Pees*. But this 
wa* not the worst net of Meyerlteer. 7*<*>» «w /i» 
n-suim/ criVt*-* in l'ari§, irao wen onr ia rtrm'f4 nf 
rmiisaif orji* o t ftorn ,i/eserf*eer. The** pen--ioul 
were no trirlinc gratuities, but solid pension* of sev- 
eral hundred dollars, and in one or two instances they 
exceeded a thousand dollar* annually. Thete wore 
crilirs here who had been in receipt of large petisloos 
from him since IS.il. Meyerbeer ilid not 
hlm'elf with paving them r*»sion* and good 
he abp ms o it a point of duty to give their, cosily 
pit-aMs on their name days sod nn New Year** Ray. 
■Mincer uard to defend this > a mm, by say ing that 
he did not lay these gentlemen under obligations, Ac 
was Ihe per*on obliged, and be could not see nny ob- 
j-i-tions tn his giving evidence of hi* gratitude !o them 
for the -n^taniial ten ice they had rendered him. 
The habit teas unpardonable, and was sntelv rbjeuO 
what C*tl Von i* elwr cnlU-d the "accuracil do -ire 
of *prces»." .Meyctliecr was guilty, ton, of carrying 
pnlitcne** ro obs.'<|tiinu>ne«s. Ifnwcvcr. this w»s 
absolutely occcsMrv in this city. What a I o -k could 
Ik written on the meatiueaa of life in Paria I The 



p e e l writer* rxsaaiiler it olajceli 
Meyerlaer bring* out a hew oja-rn < 
wbirli ha* lf*-n tor *oiih- nilmthn <i( 



Oil reception evening once a wees or iwirc 
the lala.ts of the day are over, and as the 
mnre. only once a week, an ordinary do*e 
■tion will enable moat men to hear it quite 



empty ink-bora 

ma runT not time t*r raita. 

Meyerheer lived and died in furaiahed lodgings it 
>'o. j'Rue Montaigne, lie rose at Bve or six o'clock, 
labortal until half-iiast nine, when be would go to 
hrrakfast. He would . return at half-past ten and 
work nnill two, when be would take a hack and drive 
to the Boulevard dr.* Italiena, which he would lgisure- 
ly walk down until ha reached the Hue Hi. he lieu, 
•lown which he wiwld turn and go to Uniwlu>> 
miuic shop, which is two or ".hrce ihxirs from the 
Boulevard. Here he would go into the back room, 
where there was a sofa, on which he would stretch 
him and sleep until half-past three. Brandus's ser- 
vant hail poaiiive orders to wako him at half-pe»t 
throe Then Meyerheer would receive people. He 
received everybody who wanted lo see him on titui- 
neas at Brandu«'s after half-past three He never re- 
ceived anybody at bis bou*e. Tin* indeed i* the rule 
here, people'who are obliged to receive persona bare 
an appointed reception evening once a week or twice 
a month ; the " 
infliction 
of nrsiarnation 

patiently. Those who escape this periodical pillory 
reckon ii|ion omelal receptions for meeting their ac- 
quaintances, and as these are held three or four lime* 
a week, there is no nrceivily for aupplepneniing them 
wiih visits. Indeed there i* no such thing a* suiting 
in Purls among tiro t»eopIe who work. Tliey meet 
at dinners and at recepilooa, ami in thia way manage 
to save a great deal of time. If you arc an emincut 
•orgeon, with letters of introduction to some surgeon 
here, he rrwlrea roil at his hospital and does you the 
honora of his nta'phitheaire. If ton are an eminent 
literary man, with Inter* to some person of diitinctiori 
in ihe'«am» Motion of life, he will send yon his card 
by a servant and get somebody to invite you to a 
reception. If you are a paiatcr, you will he invited 
to the Pari* painter's studio, where von will find the 
arli't surrounded by hi* picture* and h» fiictid* and 
generally a half .lea en ladic*. People here never 
receive cjker e*tr, ( I cost 7 apply home to theae French 
alsvdc*|; few of ihem imite strangers to dinner. They 
na*emhle on petiy Itinltos ju*t at irai!i-*-|ie*i|i!e were 
wont to do at Venice. At five or six n'ldorh be 
arould dino at hi* restaurant or dine out, and after lie 
p*tl on evening -In-s* be was a man of ihe world, 
ready to chat with anybody, not averwfrom figuring 
at any receprion . and prune lo spend the evening at 
the Grand Opera { hia favorite place was a black hole 
ahoy*, the cfaiolelier 1 he always said it* is* wa* tho 
verv ba-st tilnce in the house lo bear music. Pou|o!d 
William linftis Blnke s favot.te story <*f his trip to 
Pari* was In* night at tlie one-ru, when the hou»o waa 
ao full, there u-m'nt loom N ft any where but — poor 
old Blake how horrified tie aaed to look when he got 
to this "but I "1, or the Italian 0|ieia or the Theatre 
I,tn,,it«. H- rarely went lo the Opera Comiquo ; be 
liked port wine, not rluret. 

hi* pri.tr at* urosun ro* rooRHIt A«TiaT». 

Mon*. Meycrlseev was upon one occasion rather 
upbraided for the simpli- itr of his life here. He re- 
tilled : "I am lot. a rich man than an «rtl»t. and ii 
is one of my »atlsf»inoiia tc he able to <ay that I 
might have supported myself by my music from the 
lime I was seven years old. I have at Berlin an ea- 
lahli'hmcnt suited with my circumstance* uf fortuno. 
1 am averse from throwing my brethren of Pari* into 
the shade by bring like a rich amateur of music 1 
ask no premium for my works, and If 1 receive rbe 

author'* coin right ' n. led by In w, 1 ».. I,. ..id 

Ihe reproaeh 
for I 



liwrai ■* i iiiri i at i "Mit it *■* iss^ f a *aie w*-» o^ * " ,T i'i 

■ reproaeti of working nnde'rprice out of disdain 
- profits flowing from the stage. " ' 



Hotal Itaijax Ore**. —The Meyerbeer ope- 
ra* occupied the middle of May, and ihen Gounod* 
fioraf enmc up ngvin, with Mnrvo a* Fau«t, »nd • 
new Grelchen, Mile. Pauline I -ore*, from Berlin, 
Mine. Naniicr-Didiee. as Siebel. M. Faare'aa Mo- 
phistophclet, and Graiiani as Valentine. CJuite a 
French cast of Fault 1 Of the new G retches the 
7"iroes »*ys I— 
At llerlin it is notorious that Mdlle. Pauline I.ne- 
I ca's " fireu-hen" is pri*cd the nio*t ; which o>n*id- 
1 ering that, wiih one exception among those we have 
seen, it besrs tho faintest rc«em!>lence to the idea 
thai unanimously obtains of Goethe's fascinating 
I heroine, would seem to warrant in ye* ligation. But 
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to ftthom tin German mi ml require* an aareMrietad 

ett.nl of line. The mere fart of the popularity of 
M. Gounod'i work, » *nhvrnive in manyretpeeia of 
the reel intention* of die great poetical epic of (lex. 
many it tufBriently unaccountable. Let a* not, 
therefore, feci turpnted that the frantip worship of 
th« Fmirh K<"ti whirh prevail* in the capital of the 
Hnheniollern thnnld ho accompanied by in equally 
frantic wor* hip of the mow French of poieihle Mar- 
garet*. That Millie Lucra'a inipertonatiuti of Mnr- 
ir«rrt i> thomoglilr French mutt he Hear 10 everr 
oheerver familiar with the hittrionie character itiici 
of our plenum u4 nenrett neighbor*, ll in not 
merely that the ditrardt the-phytiral head dreta 
which traditionally poinu to Margaret aa a flaxen- 
haired l«araty | the dierard* alike what may ho term 
«d the moral head drc*», and beam the front of Mar- 
garet erect and (carle**, inttctd of downcati and 
tinld aa are hare been wont to rrrognlte it. Her 
boldneaa, the mult no donht of intimate conviction, 
ha* hren the serret of her triumph; abil certainly her 
general delineation of the character i« piquant anil 
attractive no leae than original. We are aware that, 
aa the late illwinout Mrverheer. with the l"ro-*i»n 
ronnnitacnr* in a body, preferred the impctitnut Mar 
(aret of Mdlle. I.acra, ao M. fionnnd, rompnaer of 
tha opera of hamtt, preferred the tonnambulntir 
M*rg*ret of Maiiame Carvalho, which it no more 
Hke the tnta (inman ideal than the other; while the 
"j'uafr ait/tru," to employ an admwanhle com won - 
place, ia »m<iap ourtrlvei allowrd to hare heen real, 
hied h>» Mdlle. Tietjent, who avoid* both the morbid 
French arntiment of the latter and the extreme French , 
•prtghtliiteta I nncommoa in a German (puranwtj) of 
the former. With regard to Mdlle. Liter*'* pprtorm- 
anee generally wa muat at peeaent he content to *ar, 
that it ia adorned with heamiea aa it l« •potted by ile- 
recta, the latter In a treat meature traceable to iV Hi- 
convenience of tinging a trying and difficult part in 
a language to whk-h the ia comparative'v a rtmuger, 
and partlr to a eery natural anxiety aliont the iante 
of to ardunui an undertaking . 

Another performance of William Trfl. with Hetr 
Schmidt a* Walter ; another retumptinn of 1st flu- 
j the place of r.ucca in- 
other chartitiniraoaiaoanWiiriim of -'Ami 



Uro. >'«,.«, ftetio, <„ 
/Am ffiemani took their 
the agreeable tarpriae of Mile. Detiree Artot in rVa 
KglM -W flejwtateato, to make np for the dianpprar 
anre of Lucca. She it a ureal ororwro tinger. Mu- 
airally her Maria faaya the /iai«> ia "remarkable 
for daah and brilliancy— though In the expreatir* 
parta, anch aa the leave taking of the regiment, the 
rather inrlinea to the uverelulmraiely pathetic."— 
Another roend of ritual ("Oh that Gretrhen I" "Oh 
that Adeline I" '• Oh that Mnrio !"|. and Lt Fijin 
and 11 /Airftrre and /lo* rVi'tivjui I Didieo replacing 
overworked Patti In the laat two), bring* aa through 
June at Covetit 



link MiJMTT'a TnxATxit. — The event* of the 
laat week of May were the rrnfrrr of Mme. Trehelli, 
and Signor Gnrdoni, the appearance of Kignnr Frtrti, 
and the prrformnnpc of /.iietVr, II /larf^trr and the 
IJwrvrn/Mi. Ill [the latt, Tiet;en* wat Valentine : 
Trehelli, t'rben ; Mile. Liehhnrdt. Margaret; .Tnnra, 
Marcel; Giagltni, Raoul; Saniley, Neve it. The rich 
voice and flnent cxerurion of Trehelli were heard nirnin 
with dclinht in t*mi rnce and the real of the uparklinu 
with A'.tuat ITietjena 
and 



»»" Patti; and a repetition of I^cca-ajfu^rrr-fllled 
a week ; ami the month of May rloar.1 with "the im- 
mortal linbrr," (Paul. Mario, Roneoni. and n now 
Bartolo, Sigmtr Scale«e, moch admiml, followed by 
a o*//rr*/jncniejif called /,'/'e Ewr&nirtfr, to wh|i-h pretty 
mnttc had been written by yoang Arthur Sullivan, 
the Leiptip Eradmoc, whoae tno«ic to tlie ••Tempeat" 
excited to much Ittterett; Snlvioni wat the dnntnar. 

Of cottrve /Jen (iinitimni had to take ita turn ; no 
London tee* in ia complete without it. Donnn An- 
ne. Mdlle. Frieri ; Zerltna, l'atti ; Rlvrra, Mdme. 
KadrradorfT; Dnn Jean, Fanre; I/eporellD, Sralete ; 
Maeetut, Kooconi ; ('ommendatore. Here Krhmidt. 
A novelty of the taaaon wat Ftotow'a .^tnnMia 
(which had, however, heen produced at Drury Lane 
in ItM, in F.ngluJi) Thi> line, in Italian, il <locl 
not aeem lo have mede a irreat impreaxion. The 
Ti.»ct thirka it inferior, mu.irally, to J/r.rtA>i. "better 
•ulled to the atmu-phere of the Bounce I'aritient 
than to that of the Royal lulian Opera," and never 
except in one paaMigc, ri-ing almve the level of" the 
It wat the flerman ti nor Waehlel'a latt 
Mile. Battu wat the Leonora; and the 
' wonderfnlly well" repreeewtrd hy 
Ciampi and Roaconl. 

The amklen rctern of Mile. T^irce to the Conti- 
nent, on account of her health, obliged manager . ve, 
•till playing on the popular /'mat tiring, to bring 
forwatd a new Margaret In tha perton of " little 
Fntti." The 7*iatea, the .Shir, and all the jonrnal«, 
exhanat the «uperlulive4 of adtniratlun f all thouting: 
" We have found the ideal Oretclien of tiocthe at 
laat But they have not exhausted all [be Grel- 
cbent quite ; we have a couple over here, Kellogg 
and Frederici, yet in rreerve for Mr 
mutt firat behave more decently and 
frieadt with pinitea I 

On Siitarl.iv, June II, linttini'i (Mi 
with Tnmhrtlik at the Moor, a tule alwavt iitcntilied 
with him in l^nnlun Opera, (inuiani played Iago, 
and Mile. Lngina, IV-devncna- Tatnhcrllk revived 
U,e old /W« by liit " C anerp" in Uie duet with 



Bui,; but he 
ceatc uiakin^* 



t revived, 



w. The programme n» lhe next week only 
varied the order of the Ural; and then came tome- 
thing new | to the I^nndoneri), ami again it enme 
from Germany —whence the Italian Opera eecmt lo 
draw moat of ita principal aingara of late— in the 
perton of one of the favorite /wVtte tltmnt of the 
Royal Opera of Berlin. Mine. Harriera -Wippern, 
who mede her debet in the part of Alice in /?ftr>rf- 
A*- r VoWr. Did wc not ouraelvea hear her reoeaieilly 
in Berlin, a few yeara tince, not only in Opera, but 
in the heaetiful part of Sehnmnnn't "Peri," and can 
we not entity credit what we now read in the Mmi- 

ml IVorbtt 

Madam* Wippern it vonnc, and hleaaed with a 

really aplendid voice. In her ftret air—" Vanne, 
dt«c al Ugliii"— the frcahneat of her lone, her tinn 
delivery of the notet, her extreme eanieatneta, and 
her iioijO«««lon*ble feeling, at once prodoced an im- 
pretni'in to favornMe that her aueccaa mav be auid to 
have been decided fami tlint moment. Thitimprct- 
tion grew ttmnger arid alropger at the otiera went 
on. In the third act (nearly the whole of the aecond 
wat omittcdl her execution of the deliciotu roman.-e. 
"nel Uwiar la Normandia." evented n |m«ilive 
"/*«ror»." And no wonder; lhe voice h«d a "ring" 
in it which apokeof yoath and unnlitiaed reaourcet; 
the exprvtauin wat frank nod unnlTo-ted ; while a 
certain oulenm — lie g hHt la g on a high nntu. and 
terminateil by a de»ifnding acale. neatly and frethly 
" /r»ne/" | btunchnl ' )— took the audience Iiy terprito, 
an.l the retult wa. a raplurooa encore. The air wua 
rejieateil, wilti the high note anil the drtecniling 
acale ; the audience were again enchanted, and ihe 
tinger ngain appiailded. In lhe picturetqoc and 
tplendidly dramatic duct with Benenm ('M. Jtinen), 
which immediately follow*. Madame Harrier*- Wip- 
pern thnne not onlv aa a tinger, but aa an ai treat 
into the bargain. The ruth l>i the crota for refuge, 
when »arprited at the apparition of the mott -i;imn 
prcltcnallife of tiendt, wat forcible and natural at the 
tame tltite, and the temWance of terror throughout 
extremely well put on. Thitilnct |in which Junca't 
a<-ting aa Bertram wu« very good) won another aue- 
eett for Madame WTppem ; and yet another wa* the 
impre-tive trio " Lo tguurila immobile " |auitccom- 
pntiiedl, wlien the tiulilen iippcuriinre nf Ituliert, her 
fi»ier brother, relieve* Alice of all mite phiaical 
anxiety. Here the ttrong, frcth, and reaoaani high 
unlet of the new topmniv told with itotiilctful eHect 
The trio waa alto-ether well ilone, Signer tlardoni 
being thornocbly ai Imm* In the mtt'ic of Robert, 
which ntcd to lac one of hit beet partt, and Si.nor 
Jum-a Icing more than ever ran ful and i n rect 
Kmin thit point Alii-e haa nnlliiog lo do until the 
laat act, the calumiueting point or which ia the 
riiflgtuliurtlt trio where the deaigna of Bertram are 
foiled, Robert tareil, and Alii'c. the 2j-.iIi.iu* anil 
loving inttrument of hi* prc»ervation, trinmpbnnt 
Tbnt Madame. Ilarriem-Wipiietvi i* an acqnitition. 
and a valuable ». quintion, lu Mr, Maplutou'a com 
finny i* ui'duiibtcil 

Sext followed a benefit of Ardlti, lhe eonilnrlor, 
when lilt the word* of the Orcajeatra) •' an operatie 



hot-pot w» aerved up. the dttbt 



• iMing of eate 



'to^he ThL) " a7mo?i' w'ithoo. parallel 
Allioni firtt enchanted London in 1847," and 



good promite » an awton. Site pretented heraelf 
at Nancy, with Mile. Volpini a. Marth.,-*b« abo 



But ihe event of the i 
flic* are ringing, waa the appearance of Mile. Tict- 
jent for the lirtt lime in W& The riniet toy* ; 

The new Fidelio arena ed intpired, and fairly etec- 
trifled her andienre. On the whole we cannot re- 
member a more *triktna; exhibition. The turret a of 
Mdlle. Tieijena wa* by far tbe moat brilliant ahe haa 
achieved in Kngland, and one of the moat genuine 
ever achieved on the operatic board*. At the end of 



Ihe magnificent quartet, when the drvoted Lt 
phrtieallr exhaniied by her almoat anperl 
erJortt, eiing*. at inwogli for proieettoti, to him 



guardian angel the baa been, and give* i 
the fnlneaa of her love in rapiurou* a recall* — the 
dneat nice nf dramatic motic in exiaieiice — lhe 
hnoae rang with cheer* a* loud and prolonged •• 
ihrv were thoroughly Rpoutaneoua ; and at the 
lenninaiioii of the »cene, aa the curtain fell, Mdlle, 
Tirtjcu* wa, th-ice anmmoned before the lamp*, the 
applnnte earti time being more voriArou*. till, when 
the ttrpped forwerd the Utt lira*, unaccompanied, it 
wa* positively deafening. Never was a crowd in * 
theatre more excited. 

Mdlle. Lichhardt, *a might lie expected froat a 
German and a prnciited mutician to boot, it a really 
excellent Marcellina, alike valuable in the charming 
little air allotted 10 the Jailor', daughter (Act. I J, 
and in the iimeerted mittip, lo whien — no lea* than 
Signor Hcttini, n careful Janjuihu— »he it an iai|Kirt- 
ant aoxilUry. Jnnca act* the character of the rough 
thiyogh klndlv Jailor extremely well : Slgvior G*«I»T 
l«, without any exception that we can rail to mind, 
the very l»r*t rcpreacntativr of the a/duona and not 
over-griiteful tiart of Pix.vrro aince the fainoua 
Staud'gl : Dr. Guiia (ftnrn Hanover) ha* the genu- 
ipe trailition^ of Ihe tiate-jiriaouer, nocealan, l-eon- 
ora'a hotlMd, and Plxarrn'a victim ; and la*t, not 
tcatl, Mr. Satitlcy merit* unqunlitied praite, both for 
Mh artUtlc leeltng in accepting ihe «mall part of the 

Me 



in which fco 
i» pretty nearly irre- 
lo the end ; and hi* 



Mioi-ter ami for 'lie admirahl 
ting* tbe mniir. Hit 
prourhiible, from the overture to 
churu* givca every promise of the 

MrairAi. Soci«Ti»«.— Thetevenlh Philharmonic 
Concert ha.l for |wogrnmme the Overtoeea to K'rg- 
naiAV and ,Voz;e tti /Voora; Beethoven'* Heroic Sym- 
phony; Bcevnnven'* Piano Concerto in G, played by 
Pnuer; Menilel»aohn'* Violin Concerto, by Wieniaw- 
*kl; and tinging by Trc'aMlt.- The eight and la« 
Concert waa the moat hrilliaut of all, and offered a 
new Concerto by Joachim, and a new Symphony by 
Sterndale Bennett. The following account of it if 
from lhe 7Wey™,ia .• 

The violin concerto rxhihir* a welcome advance 
on all Bin Joachim'* former rompntitiort». It at 
much more fiiT, tpootaitcont. and genial than the 
*o-ca!lc»l " Hungnritn " concerto, and indeed than 
anvthieig which ha« yel fallen from the pen. The 
alow movement, for inttance, tbe imprettive moving 
theme of whirh it for the lowctt note* of the inttru- 
ment, it, from beginning to end, a clear onbrnken 
atrcum of melody ; thp Hihicpit again of the openitig 
movement ace charmingly fiv»h. mbllc lhe Dual alle- 
gro i- full of flee! and tpirit- Ttie conditct of each 
movenii c-t ia matterty in the extrvme, and the oechea- 
Iration, never ohtnwive. well tervea it* appointed 
|,nq,n-e of Imparting addiiioiial meaning and intensi- 
ty to the ihotight* which iiHpired the i-ompoter't 
brain f>f the manner in which Herr Jonchim inter- 
preted hi* own rompotitioti it would teem xaperflu- 
ou« to t[wak. but the splendid riehnpta and tt)lni-6t of 
the tone which hp produced from the "foarth tiring," 
in the andante, anil the w ..ndcrfut ea»e with whiefi he 
triumphed over all tie dlfficnlilea of lhe concluding 
» apeeially worthy of remark Herr 



louchim wat coveVdwi.hTheiiearti! 
the conclinion of each movement, nnd the concerto 



. pecifv by 
" al- 



whkh, Cm l'ie want of any title, we mirat , 
the key in whii h it opeua, aa that in ti mejor, wi)l al- 
waj* be*a-e]rome wbi-n ilc*n"he aileqnalelv n-ndeted. 
The teivind novelty wat no lea* jui-owtrul tlian ibe 
llrtt. Proft-oor Sieindtilc IVnncti't " 'vmiihow." 
or " orchcHtral piece. " at il hat been indifTrrvnny 
ttytcil, ron.i.l* of three moxnvient* otilr. The 
opening allegro it a long aud elaborately Jerelopeil 
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composition : the various subject*, all miif'Tmlv 
graceful in themselves, being worked op with ex- 
traordinary 111111, and the movement Is invested 
with more grandeur than we ran call to mind in 
any of Dr. Bennett's former wnrk«. The minuet. 
If we are not mistaken, has already been heard in 
the Cambridge Installation Ode, hut it* delicate and 
piiiunnt playfulness, set off an it ia hy exqiiisit* 
iii-trnmentatinn and adnvirnMy contrasted with the 
highly original trio entirely for 
mm: inxtantly commend itself to 
The rondo ailtyrittimo thnt conetndea the symphony, 
if perhaps lesa original than the preceding move- 
ment*, exhihiia a* thorough a mastery orer all the 
resource* of the musician's art. We'trast ihat the 
symphony will he soon repented ; and if Dr. Ben- 
net think» lit to add to it a slow movement.amatcurs 
will be all the more gratified. In any ess*, ther 
mail hail with delight the reawakening of the 
bright inventive genius which for <n many yean 
wax suffered to lie dormant A. M. Hartvigson, 
a Dsnish planitt, midc his J/lmt, and plavcd Men- 
ilelaaohn'a serenade and rondo, •• Gio,™," wiih 
ronaideralde deli<-acy. Mi-a Ixiniaa Prne aang 
with her never-failing tMte and skill, " Littria cA'io 
jtiamjv" feom " Riwtlifo," and the principal air 
from " Tea Crnwm firWiuinW*." l)r Gunz intro- 
duced a noble air, " .l/iarra.' 0 oo^no," written hy 
Mnurt for the eelehrated tenor Adatnhrrger, in 
ITH, and very little known. The concert was 
opened hy Beethoven's «ympbony in C, the first of 
the mighty aeriea ; while the Jubilee Ovrrtiire 

aociety to a glorious conclusion. 

TI«".V,ie Philharmonic " has alio clewed ita 13th 
!ee* of the 5th and 
I C mlfKH* SyniphotiT ; 
Weber". ftmill«a»l. played by Mme. Araheila 
Goddnrd : Spohr's Dramatic Concerto, played by 
Lauierbacti | Overture* to Atkniu, and Sieje of 
Corinth. 

The "Musical Society of London," Alfred Mellon 
conductor, opened ita founh an!) laal concert with an 
original Symphony, in A minor, by a young Kngliah- 
man, John Krancii Hornet, of which the Orrkmra 
•peaka In the highest terms I as well aa of a Quintet 
awl part* of an Oratorio hy the same composer). 
Beethoven'* Eroica opened the accond part. Joachim 
played Spohr'i Dramatic Concerto ; Mme. I >u*t- 
mann sang the great arena from FitMio ; and there 
were two overture* : Mendelssohn's MtrrwtiU*, Ar*. % 
•nd Moaart's to ZiirAer/foVr, — Tbi* Society, at a pre- 
viou* concert, had brought out a new Symphony by 
Mr. Sitae, which wa« warmly commended. 

Of Oratorio performance* daring the past month' 
we notice only one of Mendeliaohn 'a Labytmng and 
Rossini's Stal/at ilatrr by the National Choral Socie- 
ty. But there have been tome great juvenile choral 
exhibition* , for instance : 

The annual gathering of 4.1*10 Chnrirv Children 
from the different metropolitan schools, took place 
on the »th nil., under the dome of St Paul'*. The 
appearance of the children, with their banner* «ym- 
metrically arranged, ia one of the prettiest aighta of 
thearason ; and un thia occaaion the area was com- 
pletely Ailed with a fashionable audience. The mu- 
sical arrangement*, nnder the direction of Mr. Oo«s, 
the organist of the cathedral, assisted hv Mr. George 
Cooper (of St. Sepulchre'* and Chri«l Church), were 
than n.ually satisfactory. The extraordinary 
created hy the sounds, albeit vimcwhat untu- 
tored iuuing from 4,000 little throats, in auch well- 
known com poaillona as the "Old Hundredth "and 
Uio "Hallelujah," is one which has already struck 
with wonder many distinguished visitors whom curi- 
osity ha* led to this annual festival ; and we are now 
glad to And, for the take of musical progress, that 
some innovation ia likely to he made upon the time- 
honored selection usually performed. Mendelssohn's 
suMiino Vhamlt, "Sleepers wake." ia now substituted 
for the 113th Psalm, "Ye taints and tervants of the 
Lord ; " ami we tee no reason why music especially 
written for thia occasion should not replace some, 
which good as it is of its kind, may be said, without 
irreverence to any of the old church writers, to have 
had its day. We have men now living who run write 
— the respected organist of the cathedral hifasclf, for 
example— and how could their talent he heller em- 
ployed than in allowing that Dr. William Bovcc and 
Dr.' Crotch have no right to hold an exclusive anil 
perpetual pntent in "Te Detuns" and "Jubilate* I" 
M cnVs Tint. 



The Annual Choral Festival of the Metropolitan 
hool* came off on Wednesday, under the direction 
of Mr. G. W. Martin, when, although the price of 
admission was raised to half acroa-n. nearly 20.000 
were present. After deducting sea«cm tickets and 
the friends of the children who had free access, some 
12.000 visitur* rosy be snpprMed to have paid. Tire 
children numbered about S.tlOO, and, if all these hsd 
«ong, (he effect mn«t have been extraordinary. In 
two or three Ins'snce* only, "Rule. Bri'imnla," »nd 
"Godaave the Queen," for examples, the volume of 
sound wa* singular. The programme was divided 
into two paria, one devoted to sacred, tho oilier to 
sernliir music. The choirs sang better in the last, 
their powers heing occasionally overtasked by the sa- 
cred pieces, especially Luther's "Great God I what 
do I hear nnd see," and the raW/e from Mendel- 
sohn's bJ-itmni "We praiie thy name. O Lord I " 
They were, however, encored in the Russian hymn, 
"Murk, the vesper hvmn is arcaling." and the chorus, 
'• Hosanna I Blessed la he that ronseth in the name of 
the Lord." Encore* were also nwarded to Mr. 
Martin's part song. "Softly shines the pleasant 
mom," and the "Echo Chorus.' f,ont Locke's tno«lc 
to .IfrvVwa, both of which were verv effectively ren- 
dered. The echoes in the .MtefwA chorus were from 
the Shakespeare House, directly fronting the Handel 
orchestra.— .If*. HVW- 
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Mendelssohn's Organ Sonatas. 

These six .Sonatas have been so often played 
cm our great Organ during the year past, and 
are so likely to re.-ur repeatedly, thst we shall, 
perhaps, do a service to the iqisVise* of the Or- 
gan Concert* by reproducing here the brief rha- 
racterigstions of thero by a distinguished Ger- 
man organist. A (3. Ritter, which we translated 
several year* ago. Such reading comes more 
timely now, since the great Organ has prepared 
the reader. Any intelligent analysis, however 
brief and sketchy, of such compositions, aids the 
listener to identify and keep in mind tho leading 
points, the themes, and follow otit the entire, de- 
velopment of each piece with more interest, 
Mendelssohn, as all his minor shows to (Hp ini- 
tiated, and as almost every page of five last 
volume of his remarkable " Letter*" show* to 
•very one, was deeply smitten with the love of 
Bach, and penetrated with the spirit of that 
greatest master, not only of the Organ, bat of all 
sacred mnsic. In his Oratorios nnd Psalms, his 
" SL Paul" especially, he builds much after the 
model of Bach's Pasaion music. Even his pecu- 
liarly fantastic rein, his .Fairy music, bears an 
obvious affinity to certain delicate and playful 
fancies in some of the lighter work, of Bach, his 
Sw>„. Partita*. Preludes, etc., for the piano or 



It wa* of course an inward necessity, as well 
as a fonsrsiacnre of such culture, that Mendels- 
sohn, with all his other musical gift*, should he 
an organist, — doubtless one of the most remarka- 
ble since Bach, — standing by no means at so se- 
rene, sublime, impersonal a height, — a* far from 
him perhaps, as the best of modem architecture 
from those marvellous old Gothic cathedrals, that 
seem not made with hands, thrilling with life as 
you look at them, ant] conversing always of UK- 
Infinite,— with quite as much of the romantio a* 
of the religions in his genius, and plenty of the 
self-conscious mood of the nineteenth century in 
all he does, — yet deriving most of his science 
and much of his inspiration from the old master. 
In rotnraun'ton with the Organ anil with Bach, 
whether in playing him directly, or in improvisa- 
tions after drinking at that fountain, the young 



Felix seems to have spent many of his happieat 

hours. Read those fresh, delightful letters from 
Switzerland : how inevitably in his rambles be 
gets at the village organs, striking to them by a* 
strong an instinct as the duck to the water. 
What a treat it must have been to hear him im- 
provise ! doubtless one of the very few who have 
had the real poetic gift of improvising since Bach 
and Handel. Think of that last time in his life, 
in hi* last visit tp Switzerland, weary and sick 
now, as he was fresh and buoyant when he 
wrote the ••Letters."— that time, described by Mr. 
Chorley, when he stumbled upon a solitary vil- 
lage on the Lake of Brieni, finding the church 
door open. Hid the organ open, and » nobody to 
prevent him." 

A peasant boy wa* presently found willing, for a 
few fariea, to blow the bellows" aa long »« Mendels- 
sohn liked; and he sat down, i have since learned, 
for the last time thai he ever sat down to an organ, 
for the pleasure of his three auditors. It seems to 
me now as if he never could have played more 
nohly. After one or two movements hy Schasttan 
Bai-ti. he -began an improrisatitin in C minor, 
which took the canonical form of a prelude and fu- 
gue ; hi* fancy kindling as he went on. and his far* 
lit up by that serene and elevated smile, the highest 
and most beautiful of its many cxpresaions, which 
all who knew him must remember, while he drew 
forth those long and rich chains of i 
" bring all heaven before the eye*." ai 
sang. 

I feel, when I think of this nrgsn playing, a* if I 
had taken leave of the greatest music forever ; since, 
in that exercise of hi* art, the amount of science 
he would firing was animated by a radiant fancy, 
often dispensed with on like occasions ; the want 
of which is supposed to I* disguised hy the glory oT 
the sound, and the skilful Intrrfcxiure of (he psrta. 
More perfectly, every genial sympathy, every sense 
of calm practical approval, could not he gratified. 
There was the true", gracious, gified mnn, old in 
experience, but young in the tiiiieknesa of bis sensj. 
hilitic*. to be heard ; thai day. Il »eemt l<i inc. more 
remarkably than ever. He wss giving and receiving 
pleasure withont parade; and from a store which lutd 
never been fuller of (he highest thought* »nd the 
richest fancies. Such things must com* to an end : 
hut (hey are never to he forgotten. 



Three Prelude* and 
Fugues, op. 37, and these six Sonatas, op. 
65, are all. The Sonatas are not after the 
type of the piano-forte ' Sonata, nor do they 
follow the set form of Bach's u Trio Sonatas," 
which carry through three part* for two ma- 
nuals and pedals as distinctly as if a violin, 
viola and violoncello were conversing together. 
They resemble Bach in the fniiurnt introduction 
of Chorale tunes, with fanciful (not in a bad 
sense,) variation and accompaniment, in the ten- 
dency to fugue, and the polyphonic *pirit gene- 
rally,— at time* more like Bw h's " Choral Vur- 
tpiele" than like his Sonatas. They resemble 
tbo modern Piano Sonata in their variety of 
mood and movement, their impassioned and dra- 
matic efdsode*. their fiery impatience, fragment* 
of recitative, romantic character j only their form 
ia far more free, more like improvisation hv one a 
master of the contrapuntal art, who has absorbed 
into his own culture, and assimilated, all the gen- 
ial masie that baa been produced from Bach's 
time down to htm. And tsbw for Ilerr Ritter'* 
anal) ses. 

"Sonata No. 1 {AHnjra mndrmto t aert'ivso. F minor, 
common time.) begins with full, strong chorda, of a 
general and introd«ctory character, w ),|eh lead in the 
eleventh measure into n principal thought, which 
bears >uch an expressive stamp of character as :o jus- 
tify the epithet srssstt**;. It it the sad complaint 
of a soul oppressed, scanning nut in tones ever louder 
and more anxtoua, as live dreaded fate drawa near. 
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Then, after » rlo*e in C mince, there resound. • cho- 
ra'. iikc miiniiT, Imme on iini-el voice.. It Ivringa 
comfort fmm the heavenly height*. To he tan, ii it 
interrupted, now for • shorter, now for a I inger time, 
by the more and more warmly wrought leading 
theme ; 10 Ue lore, then; U » tone of complaint even 
in it»clf; hot *oon the song of rnn.ol.tion ring, oot 
at . .Ictoriou.. height, far »'«r* .11 sartlily »orrow. 
In soft chord., and -hen borne on by the mighty 
stream of the full organ tow., it ctoae. the drat p.rt. 
Still it i. no jt.MI.nt «mg of triumph. The minor 
lhlr.1 remind, u. of'the painful conflict just endured. 
It u only In the following Aifaqiv (A flat major. H-» 
timej nn.l in thr Recitative, which form, the tranai- 
timi to the U»t movement, th.t the heart find, rest. 
Comnl.int i« .itent. In tone* as glad a. mortal hreaat 
run feel, exulr. llic redeemed (Atlfyro at»ai riraet.) 
Fla.hing, fiery chord* resound in animated- motion, 
home on the roaring flood of him. And a. the 
heart, filled with lofty jov, arrive* In v. in In It* first 
enthu«i*«nt after definite expre*»ion, and only finds 
lh»- right word, when It I* more ralm ; ao the chord* 
.t first »wee|i vaguely to and fro, hat gradually gain 
in connection and in grouping, lill they finally com- 
paa* the inhilant melndv, which now *nond* on and 
O'c, lielow. above, and lewd* .1 laat into the fall, lurai 
nnu« F m.ior chord with th. Third nhore. Here b 
■ conrla.lna of the whole. The m-nowi 
r follow. Ailing fonr measure, and not entire- 
ly suited to the organ.are 10 he considered an append ix. 

" The aeeond Sonata open* with an introdnetion 
in C minor, I flrwr*. 4-4, ( which lend*, through . 
long organ- point upon the Dominant. Into an Adagio. 
»Nn in C minor. Mere the thoughtful plater ha* an 
r to emptor the different Manual, to ad- 
The Adsgin, with a 1+nraetcrls.tle and illa- 
rrimlnatlng treatment of the several keyboards, (in- 
eluding the Pedal.) forms an orclie.lra-like movement. 
The mclo.lv plated he the rlcht hand on the second 
Mannnl. la delivered Mr the wind instrument. ; the 
violin*, arcomponving in flowing, song-like pa*.*ge., 
are rrprc-cnrcd on the firsr Manual br the left hand ; 
finally, the ha«*e« — 1 lie Pedal — indicate the ground- 
tone* /Hxsi'fntA • e e • To »n elfVrovo ■*•■> 
rawe e rv'nrre, (-1-4 time) which, with .11 itt mu*irnl 
beaatv, to our feeling harder* *omcwh*t on the secu- 
lar, succeed, a dignified, simple, anil yet artl.tir.lly 
dercloped Fuirne, which hrinpa the piece hack to the 
true groand. 

" The third Son.ia, next to the Unit oar farorite, 
and ttcnrintf in ita poetic temtencr a certnin rearm- 
hlance to the nr*t,r*i«ea lt«elf, anpported hy an Inter- 
woven rhornte at if hy a verhal text, to . truly 
drmniaiir expretnion ; hut fur llii- very reiunn it pre- 
aettia th- create* technical d.Biruliie*. «ime, of 
necc.ity. jn« where -he Ur* of the rrcntirn artut b 
to clear and deilnite. admiilinguf no .hade of moil id- 
cation, the interpreting .rti.t nau« hit exactly the 
ritthl |»>int if he would aeia. the true intentioti. In 
bright chord., a full .oil .welling movement open. 

■ and joyful Iruai. A 
1 of the aune impart i. «i.wered hy 
! f ill ehmr in the anil Iwljfiner and more ll.thlng F 
1 major, till the whole lead, back through the 
Dominant in'o the preralltivg key, and cloae* the 
hrivf movcmetit. Thi. i. immediate!* lollowcd hy a 
morcment 111 A minor, ma.kiil V* /«*o wrw 

maintain*, hy the twice recurring anperrfuou* Fourth, 
ju*l the right Inutile. «oul-drnorl.ing e»pre*«ion, to 
be act again.! the Chorale aftcrw.nl. delivered bv the 
Mil : Ah, tltfir MM K «m fai » if.V. ("In deep 
dt«tre«a I err toThee"|. Whethcrthe lewdingrhar- 
.cterrif ihc theme above noticwl, being more *uited 
for rfrtnood lueH— ma*, ran alio And in fining rvp- 
reaentntiuii vo our prreetil organ*, i* . qaaatlun which 



the player haw to aolve in view of the mechanical 
atruciure of .aid organ*. With the direction : At 
oiieatrj ^virfe fino a J/drrTlrtre jtoro a rwro f>A 1IWWT 
to < rita font," there enter, an accompaniment to the 
Chorale In «lxteentha inttrad of in quavera. .a berore- 
Fin.lly. to the ever inrrcaatng movement the Ped.I 
too b a^ded. after it h.s held ont for . long time the 
concluding tone of the Canln /irian in an organ-point. 
While the Man u»I. rrpe»t the main progrwaion of 
the theme in fn|l chord, and in the hlRbe.t reglater., 
it burrow, down in wild and thundering powagee into 
the depth*, to rive agnin from the ground tone 1 of F-, 
through the tone', f. »harp, fi, il f, <t ih.rp. o, to 
the high J. Oentlier and g>»tnlier it »iuk« gmdnallv 
down from there end lead, buck .gain to the fir*t 
movement, in A maim-, which, except *omo few hut 
very effective and .igniheant change*, (for example, 
in the fifth nnd *ixth meii*ure*,| if repealed almo.t 
literally. The /IwoViafr rmnr/ioV/e which now follow*. 
.Ihi and with pmprietr in A major, rto*e* the whole 
like a .ilent, deep-frit prayer of gratitude. " 

Thi* third Sonata i* the one whirh wa» played 
hy Mr. I^ng »f the inaoTtir.tinn of the Great 
Organ, and aever.1 time. wore. Only, for the 
aake of more rontraat a* the piece gne. on, and 

I^ng ha* ( rrmmonty played the A mlanl, (ran- 

impnaaioned one hewinning with the theme above 
quoted— We reserve the I ait Uiree 



0*0*1* CowcaaT.- — The Great Organ make* 
the only movie of theae hot and dry miH.um- 
mer dny*. And what do we want better ? Wh.t 
ran he more grateful .ml refreahing. more tren- 
qailiiinc to the weary (pirit, than to rwieai to 
the cool .had. of die Mu.ic Hall, at mid day, 
en a Wednesday or a Saturday, leaving the 
city"* tnrvnoil behind you, and le'iing the grand 
a«pert and ihe grander mu.ic 0/ the great inalra- 
ment till yoa wiih heavenly peace, 
for at leaat one hou 
v^oome*. of war < 
cheered not hy the *lender reed of Titvrtt* or Me- 
liKoiu*, hot hv the meloilie* of »w*in* far more In- 
.pired. like H.ch and H.ndel. Mendel**ohn end 
Beeihoven, — are they not a city privilege which 
one might almost leave seaahore and mountain* to 
enjoy I 

For the last month there have been two Concert* 
every week, and thl* will be the rule throughout the 
•nmmer Mr. 1'n.txb haa officiated the mort fre- 
(jnciitie>, with very varied programme*. LtuH Wed- 
oewlay he played Barb** great (i minor Fugue 
again. On another oecaalon. one of Bach'* Choral 
VnrtpUlr : 'Cane* ir*»*er flfrr" and a PnatOTnl and 
Fugne in 0 (one of the three Prelude* and Fugue) 
by Mendelsohn. Alan the AnJamtr of the Pnatoral 
Symphony (Beethoven), which did not «eem the 
right thing for the Organ, the flowing accompani- 
ment not getting jti.t the right accent and .hading — 
Mr. Willcox pl.vrd July ». Overture to Somen, 
with fine rontra.t of .top* ■ .-taoVinte by Hummel; 
Wely"* brilliant Offctoir* in C, again.— which «ei'med 
to lake *uch po«.e«.ion of him thi* time, that yoa 
traced it through the firat part of hi* pleaaant Impro- 
viaatlon .flerward*: Knll.k'* Palmnl.—* pretty play 
of high flute .nd reed «top«; and BUUf/M from 
Handel. .<,•»! 

An excellent Concert wo. that of Mr*. FnoHnrtt 
(Wednend.y, 13th). ' She opened with Barh'a f it 
MKvfvVi'n. which no one hut Mr. Paine had before at- 
tempted, abd *he brought it. .uitaliiea] breadth and 
grandeur *te.dily and firmly. Alao the entire flnit 
Sonatn of ^lendel**obn (w preceding article;, which 
never iroprcaed u. a* md grand before. Mr*- F. alao 
" imprvvited" in free Uyle quite ai tacceetfallly at 



any of our organist.. Other piece., to *how the Mop* 
and humor the .udlence, were an O/fertrare in V hy 
Batiate, and the march from Tannkantr in 
trumpet tone.. 

Mr. Lako took hb tarn lai 



in G; 

the .Vorrroru from '• Mid.gtnmcr N.ght 1 . Dream." 
the i7/or,' a from Moiart'. third Man (with a rather 
.triking extempore prelude), and Beethoven'. //../- 
Umjak ehorvjl. The la.t aounded better than we 
have before beard it on the organ ; and yet that 
immpet-like theme doe. not come ont with cIcarneM, 
Mr. I. al.o improviaed acceptably J and altogether 
hi. concert teemed to give great plea«nre. 

We go to pre*, too early to notice now the concert 
of Mr- G. W. Moan.ajj of New York, on Thncdny 
evening. Mr. Morgan mlus will preside at to day', 
"nooning." 

Next Katnrd.y. July SOih , there will he a rare op- 
portunity of hearing Sir Paimu. lib election will 
he nf the cbnicett. Foor piece* hv Bach (new onra 
all). *i» : two more of thr fWtW '»'oi-.mWr lone in 
• ix-parf h.rvnivnv). Trio Snnata in C minor, and 
Preliid.-inF.fl.it; ' 
at 



■• in F. flat ; u!»o another composition by Thicle, 
OJWtmr, by the organUl bimaelf. &c. 



CnwuExrcMxriT at H a ttVA Rt>. — Two of the 
young men on Wnineaday had mniical mhjei t. for 
tlveir " part. " Mr. M.nhnll Msnroa Cutter, of Cam- 
bridge, ifflivered an our nn " Muaical Form ; " «nd 
Mr Franri. 1 ii.rm in, of Worcester, a 
on " Felix .'' 



We undererand that 
Eicbbkho. i. preparing 
of the Knee " for public prrfori 
and ehoriu, in the autumn. 



, Mr Jruri 



ce, with 



The Rev. Edward Hale's church at the .onth end, 
i. to have a new organ built hy the Mcsr*. Hook, 
at a cost of shout aii OOO. and Mr. B J, Lang » to 
lie the organbt. This will prohahlv *uriM..* anv 
eriurch organ in the city. The Organ of the Mu.ic 
Hall I. creating a demand for really noble organ, all 
aroand a». 

Tn« Orrm Siam>« this fall, nyt the Tramwrript, 
promise* to be one of uncommon brilliancy Many 
of the singer, will be new to our audiences, and two 
young ladies are now studying mu«ir in New York 
with a view of making their dchut upr.n the operatic 
stage Ihi* season. Man-tick ha« engaged a frc*h 
orchestra. He will play at the New York Academy 
fmm early in September to late in December, anil 
then will come to Bo-ton for five or six week., ilie 
Oerman. returning to New Tot* in the meantime 
The F.mim P<m has the following MMMM in 
regard to the arrangement* fur the coming cam- 
paign. : 

" The German opera troupe will, it I. *nld, open 
at the Academy of Mu«ic in September, Mr. Grover, 
of the" Wa.hiniton Thcmre, Mug luten-.trd in the 
enterprise, while it b p««.iWe tli»t 11 second firrmnn 
comnanv, under Carl An^hnta, will plnv at the new 
Stadt Tleraire In the Bowery. 

" Early in Ocmlier, l'ie Aesdemy Germnn.. like 
migrating ImpIn, wilt hy vouthwurd to sing in B.lti- 
nvore, Philndclphia, and Wathinirton ; and Mux 
Maretxck will occupy the field in Irving [dure. Tlie 
tenor of the cner-pany will be Sip-u,r Msxiinitinri — 
not the Mexican F.mpen.r .if thai mime, hut an 
Imlian eni<t who call, himwlf Maximilian, at lea.t 
while on the stage " 

J«>ii«t LlRD'. DantJT — The Queen received her 
with marked attention. The Dowager Queen invited 
her to visit ber Majr.iv in private. Invitations, 
which she was as unwilling a' unable to accept, were 
showered on her by the Engltdi nobility. The late 
Duke of Wellington >■< Rata, seiluloas in hi. demon- 
strsrinn. nf re»pen and sdmiratiun, and onw occa- 
sion invited ber to hi. country seat, promising that 
"mu.ic should fofm no topic of the conversation." 
But amid all the honors they lavished on her, the 
shy prima dnwrat invariably preferred the intimacv of 
her choice private ritrle, and was glad to flee the flat- 
tering incen*e »onght to be bc«towrd upon her, hv 
em-aping to thr coimtrv hou>e of the kind friend who 
who had first welcomed her in London. Tlicre sl>e 
would heartily enjoy a rid--, or rural ramble ; and 
anon, seated among wiM tern, and jihaded hv ancient 
beech trees, she would study her new pan., ibe score 
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laid open upon her Up. Every anecdiKr which trane- 

|iined abroad, every detail which could I* caught »P. 
eagerly seised upon as it wai by the "outside" pub- 
lic, contributed to throw • romantic halo ahnat the 

name of th« favorite prima danma.— Btmiuin of 

Iht Optra. Bg Btnjami* Ijumlrg. 

A McetcAL Dkbct.— Under the title of "Mufj- 
caJ mi 1 Personal lieeollcctioot,'/ Mr. Hixxt Pun. 
up» h« published an interesting volume in England, 
from which we take hi» account of his first appear- 
ance. 

" After much discussion it wa> agreed that I 
should appear, as the bills «ay, positively for one night 
only, and ting the ' Bar of BUrar'' in character. 
Posters appeared, the small bills were enclosed to the 
vi-uurs at the hotels, and rav name was consequently 
iu wide circulation . I felt an importance suddenly 
growing upon me. I was no longer a ln<l, but bo- 
coming a very treat man. The evening hud arrived 
when an unexpected difficulty presented itself— wbnt 
was to be done fur a sailor's jacket 1 The wanlrobo 
boasted of bet one, and that would hare enveloped 
my whole person. There was no time to be lost, 
however, as the play was nearly over. A thought 
struck the ingenious' tailor of the establishment ; he 
would tew the little tail of my jacket up behind, 
which certainly would create a hamp, but I must he 
careful, he said, not to turn round and show the 
hump to the audience. All was submitted to, aud 
I waa sewed up. The play over, tlwrc I stood in a 
state of Barmen excitement, painted and plumed 
(or the task. The scene wai set -an open sea, painted 
on the back of tome other scene, where the wiwd- 
work waa more prominent than the water, and un- 
miatakeahle evidences of a street door appeared in 
the middle of the ocean. All was rradv ; tinkle 
went the bell ; up went the curtain, and the glorious 
orchestra, which consisted o( two Addles and a Oer- 
man flat*, atnirk up the symphony. As I strutted 
on in the midst of a flash of lightning— which elee. 
trie effect was prodnced by a candle and a large pep- 
per box filled with the dnngcrout elements, while 
somebody shook something behind the scenes with 
the intention of inducing weak-minded people to he- 
linro it waa thunder— my reception was verr flatter- 
ing, a storm of applause before the curialn' termerl 
to strike n we into the storm behind, and I began my 
theme — Loud roared the dreadful thunder;' point- 
ing my linger toward the left hand side of the stage, 
a« if the storm came from that direction— which un- 
fortunately it did not— it was a little oversight. At 
the termination I wo* again loudlv applauded, the 
whole company shook hands with me, ail the ladiea 
kissed me ; and, In fart, | was the great lion of the 
evening. Thu. I made mv first effort in pnhlic, and 
laid the foatidation-ttone of ay future fame." 

Ttitt OxrnxoiriiTS. Under this hcad.thc Pi«utr 
(New York) has the following : 

Some years ago, a system of tinging schools was 
established in Paris, designed to extend to the poorer 
cla»>es ol the community the advantages of gratui- 
tous instruction in music. The scheme succeeded, 
and a large choral society was the result. ' Workmen 
and their children found in the new enterprise a more 
instructive and agreeable deposition of thoir leisure 
evenings than was afforded by the o.>i»i«rt or the 
cheap theatre ; and last year, the O rpheonists were 
mom prominently brought into public noticu hr an 
excursion thev made from Paris to the London Crys- 
tal Palace, where they gave a highly successful con- 
cert. 

The Orplieonitt system has been Imported In this 
country, B'id tried here hy Mr. Charles Jerome Hop- 
kiin, an accomplished organist, nn ambitious com- 
poser, anil a mu-ietan of untiring industry and energy. 
A couple of years ago. Mr. Hopkins was appointed 
organist of St. Ann's Church in Brooklyn, Long Is- 
land, and proceeded at one* to form a chair from the 
.Sunday school and cong legation, to art as a support- 
ing chorus to the regal it quart* of singers who hail 
hitlierto occupied the. organ loft. The effort was sac- 
re'sful, and "St. Ann's Choral Society," ns the choir 
tlm. ioi rea»ed was called gave several very accep- 
table "public rehearsals,"— iu foci, concerts^— at the 
church. 

Encouraged hy this. Mr. Hopkins decided to open 
free achuula for such Iwys as wisheif to learn in sing 
rliurdi music; and for nearly two years he hat kept 
up ibis institution with varying 'mere**. In an 
amusing circular he l.toed a few weeks ago, an the 
Oceanian of hit closing concert for the season, at the 
Brooklyn Academy of Mu.ic, he stated that lie had 
carried on theec schools at a heavy personal tons, 
being obliged to payout of his own pocket all the 
cxpcines.while Hiajtjtlhi carefully nb-idn-d Irom at- 
tending the few concerts he gain to enable him to 



carry through the undertaking. Besides tois, he had 
great difficulty to And a room In which to hold hit 
classes, for the trustees and trxtout of churchet were 
to much afraid that the hoys would damage their 
property, that they refused to allow the ute of their 
Sunday-school or lecture rooms, 'and for Ave weeks," 
says Mr Hopkins, "we literally had to hold our 
meetings in die open air without a roof to cover nt 1" 
It lu*y, however, he fairly presumed that at these 
out -door gatherings eery little tinging was done, and 
verr little musical instruction given. 

Mr. Hopkins recently closed hitaeaaon with a con- 
cert given at the Brooklyn Academy of Music, at 
which a number of the hoys sang a varirtr of choral 
•elections, while artists, vocal and instrumental, en- 
gaged for the occasion, performed the oofos. Next 
September, the classes frill be resumed, and all Iwys 
of musical taste, disposed to conduct themselves 
properly, will have the opportunity of obtaining gra- 
tuitous instruction in vocal music. Mr. Hopkins 
workt energetically to carter out hit " ( Irpheon " 
scheme ; hut whether he is the msn to make II a per- 
manent success, or whether some imitator, with more 
tact and skill at managing children, wilt adopt his 
idea and carry it out in snccessfnl competition with 



A Parisian Critic, 



Lately died and was buried in Paris, a great critic 
of music and the drama, P. A. FroRRisTtrto, who 
was flfiv-seven rears old when he died. Ho it was 
who raised the French Feuilleton to ifa preterit posi- 
tion.; and foreigner though lie waa. he possessed a n 
inflnenco, acquired through a perfect mastery of the 
bingnage, which pointed him out as Am critic of 
Franca. Ilia mind waa an admixture of Italian 
liveliness. French wit, cosmopolitan intellect, and a 
shrewdness which did not place hint above tha charge 
of taercenarinrsa, nor exempt him from that of peru- 
lutwn. He hud an unusual faellitv of expressing 
himself, and wielded sutire occasionally to cruel pur- 
pose. Peculation was his groat rock, end on thie his 
honor has often split ; yet Finrenitno pursued hb call- 
ing with an effrontery which savored of cynicism. — 
tiruck out for himself a theory, which he regarded at 
the justesi in the world. " My feuilletont," raid he, 
•' cteata for a number of singeta, comedians, virtuoet 
and dancers, salaries of twenty, thirty, or' a hundred 
thousand francs a year ; and I. who make their fame 
and fortune, shall content myself with Ave hundred or 
a thousand franca a month/' which hy the way he did 
not ; for he left a fortune behind hini amounting to 
600,000 franca. 

At often as this corruptibility of his waa discovered 
—and this often happened when cases more than 
usually glaring were brought to light — he retired 
from the Caaarinsrionnei. in which hit name appeared 
at the foot of articles, and remained on the stuff of 
the J/nnj7.«r, in which he wrote under an assumed 
nsme, retaining, however, hit influence over the ar- 
tists. And this he ever preserved to melt an extent, 
that, dead and powerless, he waa ttill regarded aa had . 
he been a man of honor, of untainted probity, of ' 
spotless npruucli. When the poor spirit had fled, 
and he lay there, who ncrrrrnore should build up ar- 
tistic fortunes of a hundred thousand francs nor en- 
joy his own six hundred thousand, they stood around 
the grave, they who had known him 'alive, aa they 
knew their own venal selves, and gravely told lii's 
virtues. And Throphile (liiniler, honorable and ex. 
srellent among French feuilletonists, stood up amongat 
them, and spoke of his art, the critical art, Id serious 
and truthful fashion, thus : 

" Ah, it U difficult, this task, which one holds for 
to simple! The strongest succumb to it. One needs 
to have the body of an athlete, a ready, indefatigahlo, 
cvor watchful spirit. To he witty on a certain dov,, 
wltliout bearing thought on the sadnesses, the weak- 
nesses, the sorrows of life ; to lie witty in the cause 
of everything and of nothing, despite' the absence or 
the emptiness of subject ; to he always warr of one's 
self lest one offends another ; what difficulty I To 
improvise on some theme accidentally dropped from 
a theatre, to possess erudition in readiness for any 
subject, to dress the silly piece In a charming report 
without destroying in character ; thorough knowledge 
of the repertory and the personages of art ; to touch 
with courtesy the player's vanity, which is yet more 
sensitive than that of live poet ; to remember nothing 
of one't own life, one't own time, one's own trouble; 
to run from the furthest end of the town on the first 
call of an idea; ever to meddle with tlie fame of others, 
and never with one's own ; to be the trumpet, when 
one might lie the lyre ; to combine the activities of 
the man of business with the wor> of the student ; to 
utew roomless leaves to the wind, which might 
amount to the honor of a book: this U the firivoloua 
woik. which, no one of the public doubu it, is dooe 
in play " 



Spffial Holifts. 

DttscnirTiTB ti»T or the 
IsAXEST MUSIC. 
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V L'nl . with Piano Accompaniment 

The Soldier lay on the tented Held. (The Soldier's 
dream.) // S 7aV«t/isun. SO 

One of Tbmnpsoe'i graceful batlads. with a very 
twiwt hi.I.hIt , sot s rhnrm si the close. 

If on the meads. (Scb' irh die write grime eo). 

F. Gumbrrt. 30 
Ons of Uis Gormen retni, with English sad German 



Sitting lonely, ever lory I y. Ballad. £7i» Philp, 40 
This ballad hat u> man.', l-.ii •■ of ht.tnc beta 
tat* la nubile r i Ml* AaelsMs Phillips. Ths pastry 




The Tempest of the heart. (II baleudel tao tor- 
rleo). Op 1501. CS. 6'rorV SO 

liosw. on an air from Tvovatoes. Bay be 
tb. bsst froas the prolate pea of law 
eoospossr The; an tt melius duV'alty, aait 01 
stsibr to the haad. 

Love lighted eyes. (Liebcabli.-ke ;. B Incite pour 
piano. T. Oalat. 40 

A very wai ■ sons without enrda," el assdSum 
diaVHij, sn.| ni. soiUr taUts tmtm. ■ 

Dew diop tehottische. A. P. LiykkiU. 30 

VopratotMllac. pretty and stay. 
Waken my injured honor. (Vieni la mta ren- 
delta), "Lucretia,"arT. hy C. 6'nxV. Op. 150S. SO 

Auoltior .seslUnt yises The Immense number St* 
Orabs's arraaaauitabi would dlst|ut!lfr hiss fe«n 
bKnrinsi out tovthloc of value, were tbty trlglaal 

l| bat 




Tbiwitt CoLittifriri* or Cmttrn Mtiotc — 
Containing all iho Paalm and Hymn Timet, 
Chanta, te , used in Trinity Church, New 
York, or In either of lie three Chapelt. By 
Mus.noc.of 1 



by the Editor, 5. J 
Doe., Organist and Director of Music in St. 
Paul't Church, Botjon. Cloth, tt.OO; Bdt. H SO 

It ft slnguWr, that too of our asuslcal vettraoa, 
bell, CoflU, t.;ni- sn.1 b.«h dl»U„,ui.hei oepuiirts. 
sboald have at'" pabttrlty to tbolr ooHsetmoa of 
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Music It Will — Musle hreae t by mall. ths siprattbelatl 
two ssots for svsrj thwr osiacse, er t 
alsdisunes wtllflnd I' 
txpenss te ohbslasags 



nwr oaaves, or Inwtioo Ihsvssst Psrseae 
i Ihs eoavsjtnc. astvlng oftlasrsnl 
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Du B«i»on-wa. thi. the 
name. wbo wan aide d« camp of 
at the battle of Camden in our 
had mad* a French translation of Salieri'a "Sc. 
o/fl JSyM,- anrl was now lnhorir.- to have it 
brought out in Paris, while at tlve tame time the 
Versailles operatic company was rrhcarting the 
" GroUe de Trafonio." Dn Buiason had also writ- 
ten a text, « Brlltropkon" for him, which bow- 
ever Salirri never composed. 

Arnault wrote him that be hail made the 
change* suggested by him in bn " Sappho 1 " and 
had read it to the Committee of the Opera, and 
that no remark had Iwn made upnn it. While 
he, '• a second Pygmalion " expreserd his impa- 
tience to hare this hia Galatea toon made alive 
by the matter*! music," be alao wrote that the 
Italian company in Parie were preparing to bring 
out two of hit opera*— which one*, however, he 
bad forgotten. Do Roger wrote him of the pro- 
duction of Paisiello's " King Theodore in Ven- 
ice," criticizing it very severely, a* rVaqmarchait 
had done in September. The latter had written 
to Salirri : - It it impossible, without tighi njj over 
the fall of the Italian composers, to see the musi- 
cal art to degraded. There it no common aenaa 
in it ; " and now Du Roger aayi he cannot con- 
ceive how Moline can have 
direrlora to bring out a work so 
principle! of the Grand Opera. He goes on to 
speak of the continued tucvess of •' 
to say: 
to you, it 

to be able with auch a subject to fix our 
through three full boon ; it would hi 
much simply to have escaped being tedious. lyct 
■e set it aa a task to all the Italian 
who have been or still are ; tbey 
effect it with all their melody. Uiuck and you 
have gained ui a great advantage over them." 

" Don Giovanni," BY MOZABT; U L* Arborr 
til Diana," by Maiitin; and "Azub, 

Rr t>' Orhcb," bt Salicbi. 
u About the time that Mozart returned [from 
Prague, after bringing out Don Giovanni there,] 
to Vienna, died Gluck. Perhaps the success of 
Dan Giovanni in Prague had its cflect in inducing 
Emperor Joseph to keep Moiart in Vienna, who 
had earnestly thought of emigrating to London, 
by appointing him chamber musician, by patent 
of Dec. 7, 1787. Probably the production of 
Don (7i. Jtvit.ni would halve benefitted him, but for 
the present that was not to be thought of." Sa- 
lieri had, in June 1787, brought out hia opera 
Tarart in Paris, in which Beaumardais had not 




political and philosophical doctrine, as where, 
tor instance, in the strange allegorical prologue 
he makes the Genius of Fire anc 



Nortel, qui que tn sois, 

N' sppsrtient point a* ion #tat ; 

Ells est tome i ton caractere. 

" The audience was at first somewhat puzzled 
and found the music much weaker than that of 
the Danaidn, produced three yean before ; but 
the splendor of the performance and no doubt 
also the singular mingling of betero-geneous ele- 
ments, wnich the course of events at that time 
produced, had a great effect and made the piece 
■ draw." 

" The Emperor Joseph, whom the mtmc 
greatly pleased, ordered Da Ponte to rtake an 
Italian translation, and that the opera should be 
given in Vienna at the celebration of the mar- 
riage of Archduke Francis and princess Eliza- 
beth of Wurtemberg. This Italian opera, 
"A nr." retained the plot in its principal inci- 
dents, but both in respect of text and music was 
completely changed. All the political and 
philosophical elements were excluded, anil those 
of intrigue sod sentin»»nt in the action were 
reformed in the regular routine of the Italian 
opera. Da Ponte again showed hia great skill, 
while Salicri evidently found here a n»ore con- 
genial field [than when composing the French 
original], ami engaged in the work of rewriting 
the music without reluctance. As he wa. making 
every possible effort to eclipse the splendid suc- 
cess which Martin's "Arbor* di Diana" had 
had in the autumn, he could not be willing to 
risk an; 

tion of hia work. "L' 

at a dangerous rival, 
Don 6'wwnni, moat favorably her- 
alded by the enthusiasm of the Prague public, 
threatened again to revive the hardly silenced 
applause which Figaro had called out." 

The above is from Jahn'a Moiart. IV, 305-6. 
Passing over what Jahn adds about the produc- 
tion and success of " Axur" and ita popularity 
in all Germany, I translate the following bitter 
aentences against Salieri. 

" It was now advisable to allow the favorable 
disposition of the public [toward Salieri] to 
strengthen itself and not be drawn in any other 
direction through the production of any great 
work. Therefore Don Giovanni must not be 
allowed performance ; Mozart might produce 
dances for the amosemcnt of the Viennese," Ac. 
Ac., &c. " But Joseph II, who was pleased with 
(be success Don G'ioeanru in Prague, had or- 
dered its production, and ao at but the work had 
to be undertaken. On the 7th May, 1 788, Don 
Giovanni was given and was unsuccessful."— But 
only at first, for as it was repeated at abort inter- 
vals, May 7, », 1», »S, S«, »0. June 1«. 2$. July 
«. 11, 11, It, the Viennese were forced ■ to 
iC«a Moxart said to 
it to their taste. 




I have not the assurance to decide that Jahn 
here does injustice to Salieri. No man ha< ao 
studied the history ot Mozart as that writer; no 
is so weighty in all queationa re- 
yet it it impossible for me to 
see this matter in the same Ught. In justice to 
Jahn. I have here given complete what be aayi 
to the point in question. That which makes me 
hesitate to accept his view is threefold-a con. 
sidrratian of the datesof production,— the words 
of Da Ponte, and the narrative of Salieri him- 
self. 

The new Italian operas of 1 787-88, were : 
1787. Aprilt). L' ingsnno amoroso. Guirlirlmi 

May 7. Le trams delate Peisirllo 

" »5. LottravsoawIngleee.Buu.Hii 

June W. IIBertoldo Pttlrhio 

July »8. Le due Comss». . . . 

Oct. 1. L' arbor* di Diana.... ■ 



Nov. IS. L' Amor ronaats. ... 
1*88. Jan. 8. Axur, a' Ref Ormut, . 

April 91. La Mo.li.te 

May 7. Don Giovanni 

June t. Le grloaie fortunate. . 

July IS. Gli amanti canuti 

Aug, 10. II fanatico burleto Olmsrosa 

Sept. 10. II Tsliamano Salieri 

Nov U. II Pszxo par forza Weigl 

Thus in 1 787, seven new operas, either written 
for Vienna or brought thither from the theatre* 
in Italy, were studied and brought out ; and in 
the next year eight ; the first of which, however, 
belonged in composition, study and rehearsal to 
the former year. One has but to 
Don Giovanni was not writtt 
V A rbort dt Diana and Azw were, and that too 
by command of the Emperor, and that the latter 
was ordered for an occasion the date of which 
was not yet fixed and which, for aught Salieri 
could know, might have come several weeks ear- 
lier— to see that the operatic company was fully 
occupied, without adding to ita labors the sublime 
score of the greatest of all operas ! It certainly 
does seem to me that Jahn has fallowed prejudice 
rather than judgment in the above given stric- 
tures upon Salieri. Had Salieri been Mozart's 
most intimate friend, could be have brought 
ought an opera written for Prague and first given 
there October 19, one day earlier than it really 
waa given? Could be have interrupted the 
studies of the actors upon a work, which by the 
command of bits master he was furnishing to 
them, ss we shall see, in vocal score alone, from 
want of lime to add the instrumentation ? 

Let us tarn to Da Ponte — whose reminiscences, 
written thirty years afterward, four thousand 
miles away from all meant of correcting lapses of 
memory, are often conWd in order of time and 
sometimes mistaken iu (acta — but which in this 
case are easily corrected when necessary. 

Da Ponte. having wasted time in writing u /( 
JSloto/o punilo " for Righini, " U Bartotdo " tar 
Fitoicbi, and a new text to an old opera of 
Brunati, all of which tailed, wasthujadroonithed, 
as be telli us, by the Emperor : "Da Ponte, writ* 
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again have anything to <so with such paltry, igno- 
rant people as these. Casti was craftier Ihiin you 
—he wrote no operas but for a Faisiello or • 
Salieri." 

" I now thought it time," says the old port, " to 
awaken my poetic vein again, which seemed to 
me quite dried up, when attempting to write for 
Righini and Pili.hio. Tl«e three above named 
kapellmeister*. Mozart, Martini [ Went Martin], 
and Salieri, gave ine the opportunity fur this, for 
at the same time they each demanded an opera 
of me, and 1 hoped not only to jr«in from all 
three amends for my previous failure*, but even 
an addition to the small theatrical reputation 
whieh I had already gained. I reflected whether 
I tnight not satisfy all three at the name time,— 
whether I might not write three operas at once. 
Salieri demanded no original drama, lie had 
written the opera Tttrnrt for Paris, and now de- 
fired to re-write it both in character and music 
as nn Italian drama : therefore he railed upon me 
for n free translation. Mozart and Martini left 
me free chnire in the subject ; I chose fur the 
former Don Gioeanni, whieh pleased him to an 
extraordinary degree, and far the latter II Ar- 
bore ,li Mono." esse. 
"On the first day. what with the Tokay. 

■e. the servant's bell, and the 
I [a beautiful but fr.il damsel of aev- 
srith whom the poet was at first only 
jwltrnolly in love], the first two scene* of Dun 
Giovanni, two others of the Ark'tri/i Diana, and 
more than half o( the first act of 7"<irarf, a title 
which I hail changed in'o .Ixirr, Re tfOrmiu. 
were finished The next morning I took these 
scenes to the three composers, who could hardly 
believe what they saw and read with their own 
eyes; and in sixty-three dais the first two operas 
were finished, and more than two thirds of the 
other. The Arfnre ili Diana was the first which 
was produced (Oct. I). It enjoyed the happiest 
reception, one which was at least as good as that 
of the * f\wi mm.' • * • • 

11 Immediately after the fimt performance, I 
was obliged to journey to I'ragur, where Mo- 
zart's Don Giovanni was to ho given for the first 
time, upon the arrival of the Princess of Tuscany 
in that city. I remained there eight days, to in- 
struct the aetors,who were to appear in the work ; 
but before the performs w-e. I was forced tore- 
turn to Viennn, by a most urgent letter of Sali- 
eri, in which he wrote nn— whether trulv or not 
I shall not decide-that the WruK by imperial 
command, was to bo immediately produced on 
occasion of the marriage of Archduke Francis, 
and that the Emperor himself had ordered bin 
to recall me. I returned, therefore, as soon as 
possible, travelling day and night."— and in two 
or three days was again in Vienna, where in two 
days more, he says, the . 1 ixit on his part was 
perfected. By this account, then, Salieri re- 
ceived the remainder of his text jnst as Don Gio- 
vanni was appearing upon the stage in Prague 
(Oct. 29). 

There seems to be no reason whatever to doubt 
the truth of this story of Da Ponte. and. taking it 
in connection with other fixed dates, the combi- 
nation enables ns to fix pretty conclusively the 
time of Salieri return from Paris and the begin- 



I liana. Moxart was ready in September to 
journey to Prague, that be might finish his com- 
position in communication with his singers; and 
Martin had hi. opera ready for rehearsal early 
enough to secore its performance on October 1. 
The writing of these two texts by Da Ponte was 
finished in sixty-three days ; allowing then fnor 
weeks for the study of the Arlmrt. we are able 
to fix upon the beginning of July, 1*87, as the 
date of the conception of three of the most popu- 
lar operas of that time — one of them of all time : 
a date, too, which allows Salieri some four weeks 
between the production of his Tarare in Paris 
June 8, and his reappearance in Vienna. 



nine- of the Arnr. 
DaPonte's II 



with Pitiehio's music, 



faDed June it ; and this event preceded the 
ceptiot. of the. Don Giovanni and the Arkw 
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Mr. Lumley's 

Mr. Lumlev has given us a very pleasant 
book, (llrminitcrncri nf the Opera), a little loo 
reticent perhaps, and too much swelled not with 
allusions to operas and ballets whieh the public 
remember as well as he docs, but readable, full 
nf anoi-dotes, and fair to a point defeated mana- 
gers are seldom able to attain. The most unfair 
annoyance inflicted bv an artist never rouses his 
temper ; the re ille gvmfV, the organized conspira- 
cy n( dancers, dancers' friends, and singers, 
which almn«< ruined the theatre, elicits only a 
moderate censure, and even Lord Ward, who 
sold him up. is let of! with the remark that be 
became unexpectedly a harsh creditor. In short, 
Mr, L f jBMty writes like a gentleman, in one or 
two instances perhaps in too gentlemanly a-tonc. 
He might have omitted all mention of Lola 
Mnnlrx. for example, hut he scarcely expects us 
to Where that he terminated her engagement 
after the first night beoau<e '-true Spaniardsindig- 
nantly refused to acknowledge the impostor as 
an exponent of their roirtoe«l dance," and this 
although she " would have drawn large mm* of 
money to the treasury." The popular explana- 
tion that Lola was a' little too •• pi.piante." and 
"prov.s-alivc" even fir the ballet, that Mr. Lum- 
lev sacrificed money to caste, mav not ho true, 
but his own aei-ount is ju«t a little highflown. He 
does not give the public either quire so much in. 
formation as to the pecuniary history of the 
opera as he might have done: we cannot even 
guess from his pages what •> success" and '• fail- 
ure" mean in the dialect of impresarios: : but 
there is ample food lor those who lika liehl read- 
ing nevertheless, and he explains to us pretty 
clearly the temptations wb» h induce a man to 
become a manager, the difficulties of the peti- 
tion, and the agL'renate of conditions required to 
make a fortune out of the experiment. 

Mr. Lumlcv himself was a lawyer, and his first 
connection with operatic management » rose from 
his being consulted pmf,-«slnnsllv by M. Laporle, 
then b»ssi>e of Her Majesty's, and the man who 
made of tin- opera-house the rendezvous of the 
aristocracy — the scene where every box was a 
drawios-mom and Fops' Alice the most attrac- 
tive nf London chilis. He was in training for 
the bar. and his aciitonoss so interested M. La- 
porle. of whom be speaks in the warmest terms, 
that be at last offered him a partnership. Mr. 
Lnmler. fascinated hy a life which seems to in- 
terest those drawn into it as the dreary life of 
courts, where "all one can hope is to diversify 
fentiui." interests courtiers, consented, and was 
thenceforward plunged in a «ea nf difficulties, 
pecuniary and personal, which I*. ted. at short in- 
tervals, until bis final downfall. The theatre 
was trammelled by all manner of leases, dehts. 
contracts, and pecuniary obligations, and the 
management bva combination among the artists. 
This cabal consisted of the host singers, the host 
dancers, and the singers' and dancers' lovers ami 
admirers nnt«ide. with Ori*i fnr revolutionary 
queen. The clique dictated to the unhappy 
manager what artists to engage and what opera* 
to choose, and on one occasion raised a furious 
row because Tamburini had not been engaged. 
In vain did M. Laportv promise concessions, in 
vain did the frightened dancing girls stand for 



an hour in their prettiest attitudes waiting to be- 
gin; the omnibus '. mm- hail been filled with men 
eager for a row, the music could not be beard, 
the respectable portion of the audience left the 
house, and at hi«t the rioters, headed by a Prince 
ol the Hlood. pimped upon the stage. Nnliody 
was prepared to kirk the Prince of the Blood or 
hand him over to a policeman, and the curtain 
fell upon Mohrs kissji open and triumphant. Mr. 
Lomley, when nn Import's sudden death he 
gained the reins of power into his own hands, 
had not ihe " cabal " io meet, but he had other 
difficulties as serines t hut then lie understood 
governing.- was ill his wnv a little Napoleon. 
He hnd a Brand talent for silence. Used to adopt 
a policy ot reserve whire. as he says, gained for 
him the the name o» •> fa Misinieiix." but 
wliiili succeeded, mid he bad a trick of refusing 
to interfere in mailers out of his own depart- 
ment, whii b was wonderfully effective. When 
he did interfere it was either hy a coup tft'lal, as 
by ll»- dismissal of Lola, or by some small but 
most able exorcise of address. ' He wanted one 
year to have a grand sensation ballot, and hav- 
ing at command the four best dancers who ever 
IS red, Taglioni, Cerilo. Carlotla (irisi, and Lu- 
cille Crahn, thought he could manage it. Perrnl, 
the ballet ma«ter, composed a pa* tie tptalre with 
all the art of which he was capable, and then 
the difficulties began. '•Material obstacles were 
easily overcome. When it was fonrrd that Car- 
lotla firisi would not be able to leave Paris in 
time to reheari* anil appear fur the occasion, a 
vessel was chartered from the Steam Navigation 
Company to waft the sylph at a moment's notice 
across the Channel ; a special train was engaged 
and readv at Hover ; relays of horses were in 
waiting to aid the flight of a tlantvete all the way 
from Paris to Calais." 

• • • • • 

When it was necessary to display energy. Sir. 
Liimley had it at command. When his prima 
donna Oris! suddenly declared she could not 
sins because of her approaching confinement, lie 
dashed off In Rome, caught Madame Prcfzoiini, 
and returned in time for the London season. In 
no instance was he ever fairly beaten, though 
to the encl of his career he was enbarrassed by 
the pressure put upon him, sometimes from 
eonrliers using the Queens name, sometimes 
from the great people who simply as great peo- 
ple claimed a right of interference. Miss 
Kdwardo was fnrrisl on him under the name of 
Signnra Favanli. and one royal duchess wrote to 
him that his management hail not given her un- 
alloyed satisfaction ! But the worst were the 
friends of the artistes, of some of whom Mr. 
Liinilev gives an amusing aecnunl : — 

-Part of my troubles, certainly, anise from the 
repeated exigencies of the gTcat in name and 
!>osition. and «nme few of the more influential of 
the subscribers. Demands for changes in tile 
performance, fnr the suppression of this opera or 

the repetition of thai, to suit th invcnionee ol 

one Brest person or another, for the purpose of 
serving a singer's interest or for the gratification 
of a pawing fancy.— all these were i-onstant 
thorn* in the side of a manager who was only 
de?imiis to conciliate nil his patrons. When to 
such snnnvances are added the unreasonable re- 
quirements and caprices of artists, with their 
angry expostulation relative to the position of 
boxes risen, and " explosions." in which Made- 
moiselle Cerilo, fnr instance, was continually in. 
dubjing. it may be eanlv cnnccivcd how that 
difficulties should habitually occur. Many of 
these were caused by a set of people (called by 
the Italians 'prrurnli,') consisting of the fathers, 
mothers, aunt*, or other relatives, real or fictiti- 
ous, of the artUtes, These hangers nn consider 
their ' vocation gone' if they do not 'stir up the 
waters.' The ' Pcro Ceriso ' was a notable spe- 
cimen of the genus. He consi de red his own 
presence at the theatre as necessary as that of 
his danehter. In lauding her choM-e ' effects ' 
he would invariably rpeak collectively, and say, 
for instance, ' AW avons dense: magnifiqueownt 
ce soir.' " 

letters used to shower on him complaining of 
this, that, and the other favoritism or want of 
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favor, and sometimes the manager was compelled 
to conciliate n dancer supported by a iliqnc 



have been reqiiir-i| to admim-ter n stale. The 

dancers m to have bmt mm* explosive than 

the singers, p.-rh.sps from (In* immense promi- 
nence given to tiiv ballet Mr. Lnmlev evidently 
believed that prosperity l»y in his artisti*' legs 
rather than their throats, .in. I mourn* almost pa- 
thetically over tin- decline of Ihe •• choreographic 
art," — the ol<l ballet, which told a longst.iry, anil 
bored the loungers who mine to look at pretty 
women in pretty attitude* almost to death- 

The truth is the opera-house is a state, and it 
it in this fast that the attraction nf management 
to men like I.umlev miw'»U Th« great of the 
world under the hereditary system find their 
lives eoaujron/, and try to make them interest- 
ing by turning pleasure into busini-re, use an 
touch "influence " to secure ihe engagement of 
a new singer as to pass a Parlinmcntary vole, 
intrigue for the favor of a clever dancer more 
anxiously than for that of a monarch. TV man- 
lier is therefore a person of high importance to 
a high rirrle. finds himself socially courted like a 
duke, the companion, and for many purposes the 
equal, of prince*. The pecuniary result of a 
good imon it pleasant, but it in the social result 
which tempts. Fran were bowing la-fore Mr. 
Lnmlev during his reign, he was considered at 
Court almost a benefactor for bringing over 
Jenny I.ind, — a bishop rang Cathedral bells for 
her on her entrance into his cilv. — Metternii h 
wrote to him as " Mm, cSrr /Wrr,." — amhassa- 
dors made a State affair of the engagement of a 
tmups' of Viennese ballet-children, the mret in- 
defensible act in Mr. I.iitnlcy'a career, — and he 
tells an amusing anecdote of favour, full of that 
sense of b.-ing himaelf a politician, U> which we 
have alluded. 

* Nothing could exceed the kindness shown to 
me on this ss on all oceannns hv my friend Sir 
James Hudson, the Kurdish Minister. It was 
during this short visit to Turin that I was intro- 
duced to the great Italian statesman Cavour, at 
the spontaneous solicitation of that minister. I 
was taken hv Sir James Hudson into Cavonr's 
boa at the theatre, where I talked for some time 
with him. By chance, on leaving Turin, I met 
Count Cavour at the railway station. The 
statesman invited me to travel !n the official car- 
riage provided «» fir as our directions went 
together. In the course of conversation I re- 
marked that the necessity of talking was one of 
the inconveniences of constitutional govern- 
ments, and that, in my own little sphere, I 
shostld didike very much to explain my views on 
all occasions. Cavoor replied qui.-kly, ' On r.e 
M'riptujHt pat, on rr'pnnil trulrmrnl.' He was 
then on his way to some place where he had 
promised to be godfather to the child of one of 
the government officials. On his return from his 
further expedition I was freqiienllv summoned 
to conferences with the statesman, from which it 
•eemed at one time probable that important re. 
suits to my own advantage might have followed." 

His ft'tt at his private residence at Fulham 
were the events of the season. " Thev were 
thronged by persons of distinction of both sexes, 
as well as by ' notabilities,' dramatic, artistic, 
and literary, both foreign and English: the pres- 
ent Emperor of the French among the rest. In- 
vitations to these gay 4 reunions' were eagerly 
sought," Jenny I.ind anil thu Duchess of Bed- 
ford in one pavilion attracting the whole London 
" world." Mr. Lnmlev bore himself well among 
mages; but to succeed in his rftV a 
have something more than governing 
ability, tact and appreciation of the public. He 
wants the fortune of an old noble or a great 
lioendrapcr, and Mr. Lumley had it not. He 
was always compelled to rely on the aid of some 
* patron," or association of patrons; the patrons 
took out their money in control, and at last a 
qnarrel with Lord Ward brought him to operatic 
ruin. Into the details of this quarrel it is unne- 
cessary to enter, suffice it to aay that the Peer 
bad the power of cancelling the lease, and that, 
contrary to Mr. Lun.lcy'a expectations, he insist- 
ed on having his money like any untitled peraon 



without artistic instincts. Mr. Lnmlev therefore 
lclircd, happy, be savs, in the recollections, cer- 
tainly happy 'in the temper whi.h. afier such a 
downfall, could support him in writing this most 
genial book.— JSnofM* paptr. 



The Forty-First Musical Festival of the 

Lower Rhine. 

(Cwrluustl J 

The second evening of the Festival boasted of a 
programme in which shone the mimes of Barh. 
Cluck, Moiart. Beethoven, and Mendelssohn Bar- 
thnldy. names which are the jq»t pride of the German 
people, and to do honor to which is peculiariv the 
object of those Isrge gatherings of artists rendered 
po*-!M« hv Musical Festivals alone. 

After the oTrrtiire lo hi* Aidirfotr — magnifi- 
cently executed hy the ttrimred qnnrtet, thongh the 
ennecring passages for the wood wind instruments 
might have been somewhat softer— came .Tohann 
Sehastipn Mich's ■• Mngwifirnt " in D major, for 
vocal solos, fire-pan rtiorns. full hand, snd orgnn, 
for the first time, ss far ss we know, at attv of our 
festivals, and with such large Bombers, It la a mag- 
nificent creation, whirh on the whole, when executed 
with perfect precision and plenty of voices, as it was 
on the present occasion, produces the powerful im- 
pression Bach's wonderful polvphnny alwavs does. 
The difficult work hsd been well got np hv llrrr 
Wullncr, who conducted it with great vigor slid eer. 
tainly, the execution of it leaving nothing to he da- 
sired. In tlie arrangement of the scon*, the enndnr- 
lov partially followed the version puhlMierl l,y Roll- 
er! Franx. There r, one thing eertsinlv which merits 
oor thanks snd deserves t„ he imitated ; that is. that 
the grra'ness of iKe immortal flermsn nta»ter. before 
whom all snr-ccrititig mustcLsns have runted and still 
how, is rendered at our Mu-ical Festivals more ap- 
preciable than ever, as these Festivals snpplv the 
means of performing his worts in a manner worthy 
of them. Thnt the public has become more fitted to 
receive them by the frequent repetitions during the 
Isst few s-esrs. in the Rhenish Provinces, of the grand 
Pimi.m* -.l/wwrra. was deinmi<tra:rd br the impres- 
sion that ■• Magnificat " pruducetl upon the audience 
at Ala-la -Chsp.lt>. 

Baeh's " Msgnifi>-at " was fallowed hy scenes from 
filnck's fykhfmit in T>mn* A shsrper magical 
contrast csn scareelv he intsgined. In Kotti produc- 
tions, the men's are the foundation of the music ; hut 
while, in the former Instance they wnrk up the music 
only lo a certain state of feeling, while the music then 
rai-es itself, with all the resources of its art — inde- 
pendent nf wools — aa regards conlrspnutsl and 
thoroughly i>olyjthnm>tts com|>ositHin. to the lahvrin- 
thian totie-passnires peculiar to itself, snd In which 
only knowledge and intelligence are ablo to follow 
the cine of Ariadne which runs ihrongh them, Sliisic, 
in the Isiter instincr, mskes it her task and pride to 
ahsorh Into her own domain every sensation, ex- 
pressed by words, of tlie human heart, every position 
in which ccrtsii indivldiiuls appear during the rsmrse 
of Ijhesr life, giving them again in tone, and. by 
means of melody and harmony apnnrcntly artless. 
Connecting bet-self most closely with the poetry. 
There is no doubt that this second composition hs« 
more affinitv with our feelings and views, as devel- 
oped since the eri.t of the last century, and produces 
n deeper effect upon us than the former ; nav, more, 
it migbi visibly he proved that even the height at- 
tained by our ab«nlnte music — Instruments! mn»ir — 
is based upon the development of nprilird, thst it, 
vocal, MMsC, since it has gone on including more 
and more within its domain the expression of human 
emotions and passions of sll degrees, so that the 
music of Beethoven's Symphonies may not unjustly 
he called drnmntie. 

It Is well known thnt filiick conceived mare dearly 
than sny one else the task of music as the sanctify- 
ing supporter of poelry, and he was sssisred in his 
resolution lo accomplish this task, in conformity with 
his conception, by the qnslities natural to' him: 
sttengih of character, truthfulness nf conviction, and 
musical talent of a kind completely adapted lo the 
realisation of his ideal. The ffrhlvnir ««f Tnun't is 
his last grent dramatic, snd abo, his most magnificent 
work • He was sixty-five vears of age wKen ho 
wrote it In a fine text hy fjuillard, which far sur- 
passed the previous texts sin 10 music hy Trsetta snd 
Pirrini. It was plavrd for the first limit in Paris, on 
the lath March, 1779. though most of it w>. com- 
posed in Vienna, and. while his former operas had 
gradually to win the sympathy and favor of the pub 

* It Is tree ttisl sftsr rttls Jy* tenor, fllurfc rnsipssl, tn 
pliase s hsrnn vosi Tsetilldl. an n|wrs eslW Krka a»t ,Vsi 
os<iu, but It 
•srser, 



esc worss 

' nearly a 
produce 
vided the 



vosi Trebsidi. aa npMS esIM tsVSo saW ,Vsr. 
was aerfrirni.t sals onr». sn.1 tils 4nia>stV 
r spauilai, elissvsl wtUi tBjs lpmifr** its/ 



lie « in i d the party stmgrles.wliich are so well known, 
success, in llaseaata at jnasjeRis n»f TunrU, was dc- 
rided, general, and above all Oftfaialtioai. Kten 
Grinun. the great critic, and an oprsment of Oluek, 
was converted. "I do not know," he writes, 
'"whetber what we heard is song. Perhaps it is 
something fsr better; I forget the opera uud find 
myself in the mhlst M a (Jres-k tragedy." 

On the Snd April. 1 782. thai is to say. three years 
after its first performance, the opera was reptesented 
in Pari-. f.>r the one hund.e.1 and fifty-first time ; on 
which o.i-a-ion it dn-n- 1S.125 livrvs.' Tbe first per- 
formanie of it with Gkwtann words in Vienna took 
place on the }M fletnlicr, 1781, and in Berlin on the 
24th Febrtisrr, 179ft, In the niiieteetiih centnrv it 
has sought refuge in fiermsny. Ihe true home o/ its 
music, and to the Berlin (>|«ra-lKMJee is due the 
merit nf having Imcome its principal, anil for a long 
time only, asylnm ; Paris is dead for It. and It was 
nut till within the last few years thai it was again 
produced st other theatres in (iermnnv besides Ber- 
lin, with the sbtcr work. /;<ftiavnie in Auli<. On the 
Uhine, the Ducal theatres at Darm-tailt anil Carls- 
rune* are probably trte only ones which owee more 
present their audiences with operas by Glnrk. We 
are, therefore bound, not merely lo justify bill also 
to praise the fact that ll-e«e ma.terpie.-es. wbirh stsnd 
alone in their wav, nrc taken np at the Mu«lcal Fes- 
tivals of the lyower Uhine, and that the public are at 
least enabled, hv n series of scenes, to form an opin- 
ion of lh* wonderful effect produced by dramatic 
works, which they have not tlie privilege of aeeltig 
performed upon the stnge. The effect these wotka 
wnuM produce, even row. sfter the Ispse nf 
hundred years — nsy, which ihey would 
more especially at the present lime — provii 
fitting artists ronld he found tn play them, was again 
prnved hy the vrry profound impression once more 
created at Aix Is-Chapell', on the present occasion, 
by a few scenes from the //iXr>esu> rrirf' 7'ouris , merely 
in the concert-room, and without the slightest assist- 
snce from ihe re«niirces of the stnge. 

But what an Iphigenie was Madame Louise Dust- 
mann ! With what skill she understood how to fill 
our hearts with the warmest compassion for the 
trsgscnl fate of the unhappy maiden, who. having 
lieen once snatched from instant denth. Is obliged for 
years lo devote h»r bf» <" "be •nosl horrible mission, 
and se.es her onlv consolation, her only hope of see- 
ing her brother come to redeem her. annihilated by 
the false retain emanating from Orestes of that 



brother's denth 1 Tlsere stood the wonderfully gifted 
Isdv, wirhmit anv of those accessories, which, by 
means of the eye, bring the illusion on the stage 
nearer the truth • she had naught save her voice and 
her soul, with which she felt the deep woe of Oiana'e 
nnfiirtitmste priestess ; hut thnt was sufficient lo cap- 
tivate, with a strange charm, the ears of the audi- 
ence, to move tbeir hearts, and tn render Mad Pust- 
mann herself a 'ublime priestess of her art. Since 
Mad. Mi [d< r llsoptmanii, whom we were fortunate 
enough to hear, we never heard such an Iphigense, 
anil to her, too, would tioetho bate had to dedicate 
the vct-srs which he «ent lo the ftcst-nsmcd lady : 

« Mrs ur.wkul.tr, fravtn. Sftsl 
Pas r<M«n tWIftill sVh rrrvnean, 
FcTvlrhre dnch *la asajeres 
Vim Olwrk Ubsiil- von Dlr reornee. " 
Ilerr Hill sang most admirafdy, with h ; s fine voice 
and correct, expressive, dramatic elocution, the re- 
citative and air of Orestes, 
torv manner, the choruses, esperiall 
ones of ihe Priestesses, completed 
which ihev form the background. 

The following were the pieces selected : From the 
first act — the overture which carries us into the midst 
ol the storm thai hurls the ship of Orestes on the in- 
hospitable shore, and Ihe fury of which calls forth 
the appeal of Iphigenie snd the Chorus to the tn- 
censed ends ; then the narrative of ilm dream, the 
following chorus, the air to Plana (why was there, 
cilative : "Art, nrrsr Prloftidru ! " furnishing by ha 
conclusion. " .Vein, ISniirr Ktiff* ica ajcAf .' " the mo- 
tive of the air. omittesl ) snd the next chorus ; as the 
succeeding number we had the seenst of Oresles with 
the chorus of the Kumenidet; as the third, the dia- 
logue between Iphigenie and Orestes.and lphigenie's 
magnificent nir, " 0 fitsst sura I nfy jj m0l sorsrwn / " 
with the rbnru.es la-longing to It. For the sake of 
fully ronnding nrt the Mlertinn. we sIkviiIiI have liked 
to have, also, the addition of the short recitative In 
which Iphigenie summons the Priestesses to ihe swe- 
rifice for the mnnes of Orestes, who U supposed lo he 
dead, as well as the wonderlnl sacrificial chorus It- 
self. It is true, however, thnt the cltsse connection 
of the whole would have been broken by the long- 
cimiic 
air. 

* »a<ff/wi> la Jati's was 
Bsp'eaitsr, IStEi. sa asmnr i> 
at DaociUvlt la Isst Hsrsh. 



In a similarly sstisfac- 
es|*rially the two-part 
mpleted ihe picture of 
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Afrer the** scene* nf Clock's, Mendelssohn's «rt- | 
linger the IMih Psalm was sohjecied 10 i mto« | 
ordeal, but, thank* to II* grand double-choral form, 
and the admirable manner In which it »«• executed, 
it produred its effect a* a genuine masterpiece. 

Concerning the performance of Beethoven's Ninth 
Symphony we need mi no more thnn thai It wa* »o 
perfect as id leave nothing to he desired. In achiev- 
ing thb molt, the orchestra, choni», and the admir- 
able tinging of the soloist* — by whom nil the note*, 
however much the latter wire written in in«trnnwntal 



bined with the excellent and fiery conducting of Herr 
Bietn, to create among the audience an enthusiasm 
evoked at Musical Festival* only by the mo«t snr- 
eeasful performance. Herr Rieta's reading ami CM* 
darling merit very high praise. 

The third evening of the Festival wa«, a> usual, 
devoted principally to tolo display*. The latter were 
on lliW) ocration enclosed In « framework consisting 
of the grand Concert Overture nf Julina Rieit, 
which thtu relelirated the iwenty-nfih year of its ex- 
istence, and the brilliant execution of wliieti enahlrd 
the audience to pay the composer and conductor a 
well merited ovation ; the h'omont overture by Beet- 
hoven ; Bach 'a rhoruaca : "Strut Imttnx est " and 
"dtaria ; " and the concluding ehoro* from Handel'* 
lirttkttztar. In the wny of vocal piece*, we heard 
Agatha'* grand *cene from /irr AVriacnurr, a* well a* 
eongt hy Schubert and Aleudel«*ohn, song hy Mad. 
Oastmann ; an aria from Co** faa 7VnV, by Mile, 
von Edelaoerg ; llelmonlra second ah- from lUt 
Enl/iVirmm, and sot.g* by .Schnmaiin and Sehuhert. 
by Herr Gum , and the air "Gott in' rair r/aar/Vrr " 
from Mrmtebaohn'* Si. Paul, *ong by Herr Hill. 
All these pieera wrve received with universal ap- 
plauae, fully deaorved by the artistic teal of tlie vari- 
oot tlngera. Herr .untl especially. *ang Belmome'* 
air with a eoflne** and warmth of expression which 
rendered Mozart'* melodic* in a genuinely Moxartean 
manner, while Mad. Dnstmann once more proved 
what a rich treasure nf the ninet magnificent mn*ir 
there i* In Agatha'* air, with which the fairly en- 
tranced every one. 

Instrumental music had onlv one repre«entntive, 
hut that one wa* Joseph Joachim, who played hi* 
own elever " Violin-concevio, rompmcd in the linn- 
garian siyle " ; a rtt»i~i.e! "Adarlo" by Spohr 
tosether with a * Prelude and " Fugue " in I) 
minor, with thai artistic flni*h which i« truly unique 
in ita way. foe, In it, all the marvel* effected hy the 
executant * magical «kill disappear liefore the noide 
and original intellect rharacteriiing the ttyle of thi* 



Jenny Lind'. Scrapie*, 

Lltlle by little,<luring the winter, rumoe* h«d crept 



abroad, and linul even found a place in the puhlic 
papera that Jenny Lind bad fallen under lite io fin- 
ances of an adviser, highly placed in the hicranhy 
of the church, who had used nil hi* power* of elo- 
quence to persuade the dinger thai, not of re«pecr to 
herself and to religion, »be win bound to quit the 
trage. Many of the tietter judging would not credit 
the report that a hi«hnp, whiUt enjoying a reputation 
for liberality and tolerance, had en'deasniired to de- 
tach theartuti front the aiatre. iis»|e*d of coc»nn*i.*ing 
her 10 remain In a sphere wherein her height exnmple 
might continue a purifying influence- Nevertheless, 
the belief gained ground that, from whatever 
proceeded, powerful influence* were at 
the mind of the young ladv to 



upon 
l ahaoi 



wavering lady declared *he would ahiite by the 
counsel of a vnlued friend, who advised her on no 
account to relinquish her career ; and on the next 
she would recall her promise, ami let it be announc- 
ed that she " could nnt come." Friend* of long 
date and long acquired sympathies urged her not in 
give way to counsels founded on ntUtakeu t« w» nf 
her inlerests. or to tnke a *tep which *he would 
eventually regret. Affectionate solicitude endeavor- 
ed to steady her mind, evidently hnrrtisisrd nnd torn 
hy remonstrance* of varied character. Her «tnte of 
laitrleWl waa a* injiirisw* to her own peace, ns it 
w»s perplexing and dUtrcssing to her mntiagrr. 
The public prints whirh had hitherto made regretful 
nnd paii. fu| allusion* in the supposed religious influ- 
ence* in high quarter" brought In bear upon the »ns- 
ceplible temperament of the Swedish singer, ill 
order to induce her to rclinqui*h the stage, as a pro- 
fe»»inn, (now ahnot the month of February), began 
lo teem with hint* respecting Influences of a more 
direct nature exercised upon the young lady lo the 
name iwent. Soon it was positively asserted bv 
these indiscreet chroniclers, that she was engaged, 
and would shortly he married to a young gentleman 
of good firmly, rclattsl lo an eminent hanker. lit- 
tle by Utile the rumor ipraid that it wn» the intend- 
ed bridegroom whose religious scruple* hail induced 
the prium aVsuno to express her desire of leaving the 
the singe forever. Some of the prlnripal organs of 
the press evinced much Indignation at the slur 
thrown upon a whole profession : some loudly re- 
monstrated with the wavering singer ; aome "with 
gentle word* urged the fallacy of her quilling a 
ppifesslon which "could neither contaminate her nor 
degrade her either morally or socially." That her 
mind wa* in a *tate of harassing perplexity there 
can he no doubt. At In*" it wa* publicly announc- 
ed lhat the "Swedish Nightingale" wonld again «ing 
in public, hut in concert* only, nnd lhat those con- 
certs were to he held in F.xrter Hall. Exeter Hall I 
Was I. then, to he entirely thrown over' In thi* 
slate of affair*, subscriber* who had looked for Jenny 
Lind at llie mnin attraction of the forthcoming 
season, natunilly held hark. Even the Court re- 
mained undecided. No larx wa* to be taken fi*r Her 
Majesty the Queen until it wa* known whether the 
favorite priain <tW>i -va*. or was not. to appear 
unon the hosrd» "f Her M*|e>iy'« Thentre : or, at 
all events, nnill a definite programme could he 
ed. Now. it wa* Impossible for a direrMf, while all 
was yet in alicyance. lo put forward lo the public an 
officinl pnwpcrtiis of the *en«nn, hv which the future 
fortune* of the thr-atre were to *i*nd or f:ill I could 
do no more lhan send out a wrlnen circular lo ibe 
Court, (he prini'i|>al aoh.criher*, and rhe pre«, de- 
tailing whnt mi nriangement* mivht proli«t»lv or 
possibly re. Mnnv of ihe principal fnqncnlcr* of 
the thearre|lield on hv the m«nnrur " ihrotiL'h thick 
nnd thin Many moie hHlke-l on and wailed, and 
nski d. " I* Jerniv Uml lo *ct — Htuiuiuntrtl of 
<A< Optra, fiy limjnmi* Caaalrf, 



ihai was of service lo him, a* he waa then almo*t 

de»tilute. But ihe invitation to her horn* wa* a 
•till gremer service, for there he met Ihe person who 
decided his fate In life. Tina wa* Lady Carolina 
Keppel. daughter nf the second Earl of Albemarle, 
and of I-adv Anne I>-nox, dauihter »>f the fir»t 
Duke nf Hirhmond Forgeltlng her high lineage, 
Trfdy Cnrnlinc. at the first sight of Ihe Irish surgeon, 
fell desperately in love with him ; and her emotions 
were so sudden and so violent a* to attract ihe gen- 
eral attention of the company. Adair, perceiving 
his advantage, lost no time In pursuing it ; while the 
Allwmarle and Blrhmnnd families were dismaved at 
ihe prospect of such a terrible wewiWoace Every 
means were tried to Induce the young ladv to alter 
her mind, hot without effect. Adnir'* biographer 



a long journey, an ad- 
mmmon mcdes of shak- 



her to abandon the singe forever, a* a pmfc«*ton 
compatible with true religious feeling, nnd even wiih 
m«<ral propriety. Whatever exaggeration there mny 
poatibly have farm in these rnmora. it i* more than 
probable lhat aome foundation for them did really 
exi«t. Vacillating aa ihe young »ingcr wa* known 
in he, then* must have Ml a painful straggle in 
Her mind n-lauve lo the advice ottered b.-r in abnn- 
don her profession. [Thi* " advice," I have since 
learned from undoubted authority, was not |>n>ffen-d 
lo Mademoiselle l-lnd in reference to any dislike of 
her prufi»*ion. The estimable prelate here alluded 
lo wa* induced to Mleve lhat Jennv I-md. thou-.-h 
desintig earnestly to quit the singe felt compelled to 
remain from a sense of obligation towards her direc- 
tor, whom she hsd, perhaps unadvisedly, eneourui:ed 
to expect that she would stand by him for nuntLer 
eeaaon. The kind counsel* of ihe hishop and hi« 
reapected family svent solely to the point n' sustain- 
ing lha young singer* own dccWnn. «upiK>-lng ii to 
lie truly Inken by her. against the Importunity i>r In r 
theatrical friend* and " confieres."] At tine time I 
she re-olved to snhmit lo lhi« influence, al another [ 
abe seemed unhappy at the thought of extinguishing 
what had Wen the btft anil aim of her girlhood, 
the ambition nnd pride of her womanhood. Thu- I 
all wa. hwleclaiuii— all perplexity. One day the | 



tell* ti* that " niMlscmcnt* 
vnnliigentis offer, and other 
ing off whai was considered hy the family a* an Im- 
proper matrh, were alternately tried, hot in vain ; lha 
health of Ijidy Caroline was evidently impaired, 
and the family al last confessed, with a good sense, 
that reflect* honor on ihcir understanding*, aa well 
a* their heart*, lhat It waa po«*ible to prevenl, but 
never to di«»olve an attachment ; and thai marriage 
wa* ihe honorable, nnd indeed the only alternative 
that mold srrnre her happiness and life. ' 

When J.adv Caroline was t«ken by her friends 
from I^mdon in Bath, that «he might be separated 
from her lover, *he wrote, it i« *aid, ihe song of 
" Robin Adair," and *et it lo a plaintive Irl«h tuno 
thnt »he had heard him .ing Whether written by 
I.adv Caroline or not, the «ong i* simply expressive 
of her feeling* at the time, and a* it completely cor- 
roborate* the rirnim«tntice» jllM related, which were 
the town ialV nf the period, ihongh now lillle more 
than family tradition, ihcre can he no doubt thai 
Ihey were the origin of ihe song, the wool* of which, 
at originally written, ace ihe following: 
•• Bobih Anxia." 
"VChafs ibis dell town to ate I 
RnMn** not aear ; 
■» wbeas I »kh in 

Wt.h a, r rolinsr 
TChers's all the Jnv nnA «iirth, 
M*4s HI* * llesven on iseK • 
Ob ' Uivt'r. -11 lift srtih Ihee, 
Rnbtn Adalr I 
t the isrttiMi shtnaf 

H«bl« «4>1r' 
■ HM Wtl so tnr s 
t!c>1n aas there ' 



sees'" 



U. h.1 sts-Sc aiv heart mi sees • 
Oh • II was i«mi.« »0h 

■aMa aasir! 
Hal now thnn srt r*r frem ra*. 

Il-.i.l,, Ao-tr ' 
Fol new t never pe« 

K..M-, U-lr' 
Tetb. I lrve«. ~ll 
*llll In mi he.rr .0.11 dwell. 
Oh 1 can I neW ».mel 



Robin Adair. 

Those who hnvc heard Heer Hnhelmann «>lng the 
air of " Bohin Adnir " in tbo opera of I. a iMmt 
Wnnrht, will lie Intereslcel in lite following article 
from the l.onlon Man niwV Qner/n MMntag lla 
origin and the history of it* hero : 

E. K J. is most decidedly in error, both a* re- 
gard* ihe hero, nature, and date of " Kobin Adnir," 
which in no scn*e of the phrn'e enn he ea'led "a 
drinking aong," or as showing "the wsrmlh of ihal 
friendship which suh*i*rcd between ti a' genileinan 
(what genilemnn t| and his friend* : " bin t* merelv 
a •ennmenial. soivowful lament of a tndy lor the 
alienee nf InT lover. 

Holier! Adair, ihe hero of the song, wa* well 
known in the London fushionsMc circle* of ihe last 
celilurv by the *nrV>'i7urf of the -' Fortunate Irish- 
man ; ' hul hi** parentage and the exart place nf hi* 
bi-th are nnknown. He wa* brought up a* a *nr. 
gron, hot "hi* detection in an early amour drove him 
pro-ipitaiely from Oublin." lo puah l i« fornnea in 
England Rr-ars-ely hail be crowd the Charinel 
when ihe chain of lucky events, thar ulriinatelv led 
him io tame and fortune, rnmmrncrd Near Hi'lv- 
hend, perceiving a csriisje overnirried. he r«n to 
render awisiance. The -ole oi cnpnni of tbia vehi- 
lie wn« a " ladv of fii-hion well knoan in polite 
circles," who received Adair's attentions with rhnnks: 
and. Iieing lighilr hurt, in-l brnring that he «at a 
anrgmn, reqi»c*tc*i him to travel with her in her car- 
riage to I^nidon. On ihcir arriv»l in the metropolis 
she jircsentcil him with ^ lee of one hnoilned guinea-, 
anil giMe him n general invention lo her hnnse. In 
after life Ad.iir ii«cd to say thai it wn* nor »o much 
the amount of thi* fee, hut ihe time it was given, 



Immediately nftcr hi* rnnrrtntre wllh T.ndy Caro- 
line,* Adnir wa* appointed In-perior General of 
Military Hospitals, and snbw-qoenily, Itecoming a 
favnrire of (George III , he wa* made Surgeon tien- 
crsl. Kiog'* Sergeant Surgeon, and Surgeon of 
Cbehea Hospital Very fortunate men have seldom 
many friend-, bill Adnir, hy declining a larmneiey 
lhat was offered to him by ihe king for •urgicnl at- 
tendance on the Duke of Gloucester, actually acquir- 
ed considerable popularity More hi* drnth, which 
look pbl-e when be w«« nearly four score scar* of 
age, in 1790. In ihe " Ctenllcman'* Magntine" of 

that rear there are vers On ihe IVrath "f Holier! 

Ad.ir, E-q . late Surseoo-Oeneial, by J. Crane, M. 
D ." who, ir i* io l« hofn d, waa a much better phyti- 
eian ihnll a pnet. 

Lady Caroline Adair'* married life waa short hut 
hnpny. She died of con- il in pi ion, after giving hirrh 
to three chiblren, one of tbcm a son. On her denth- 
lied «bc reqnesred Adair to wear nmnrning for her 
ns long as be lned ; which he scrupulonsly did, save 
on the king'- and queen's larthtlays, when hi* duly 
In hi* "overeign n-qnln-d him lo appear at Court in 
full drea*. If this injunction res|serling mouming 
were to prevenl Adair marrying again, il had ihe 
desired .fleer; he did not marry a second lime, 
ihnngh he had ninny offer*. But I am trenching on 
the •rHud.stonx rhinnit-lr* of il-c lust (rnlury, nnd 
must stop. Suffice it t» snv. Adnir seem* lo hnvc 
Iseen a nnivcr-nl fiivorite antong fmth women and 
men ; even Pope (riiuganelll eel hit I Teal a IINsnaj 
frnritsTsliip h.r him when he visited Home. Adsir's 
only snn by Lady Krpprl served his country wilh 
distinction as n ili'plomaim, and died in Idsfi, aged 
ninety two veac*. then being the Right Honorable 
Sir Robert Adnir, G. C. II , tl.elnr-1 surviving pohli- 

• to "The tinted Vsrttfoear Tr Irersal Inret lleenfe " a>r 
II^.B ire sLirtUc* *• time ■ncnnrired ; " reheuaiy 33d 
Katwrr adslr. tat}., l» lb* lligbt Unassatls lb* U4] Car»- 
linr Ke|<u*l." 
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calami private fri*t»d of hb di.iinjriil.bctl relailva. 
Charlr* J timet Fna. Hit memory, though not gen- 
erally known, haa been *l«o mAM in n popular 
piece, of poMTT, for. being expte*»|y educated for 
die diplomatic ecrviro at the t*nlver»«tr of Cioalin- 
H Onnnir.g aaiir ,.-.| him in " Tkt ftovera " aa 
Rogcm. the anfortanata undent lover of " Sweet 
Mtuilda rouingrn." William l'litun*. 

JmiiT Liud ix Pallia — The dinner party at 
the Emhnaay t*i a amall one, no other company be- 
ing invited except Mr. and Mr. U— , Mademol- 
aelle Liod, Madame Catalani and her daughter, and 
on* Englith gentleman, a well-known amateur of 
the opera; the eccrctnry of the Kmhaaey, and a 
aitier of Hie Amhataadre'aa heing *l*o prrtent. After 
dinner, the weather being warm, the parly -trolled 
in a garden nit tried 10 the Kflthaaay — Cntatani and 
Jenny I. inii miking marh together * In the evening 
■one little eiaharruttnicnt luo^e ahuut asking Jenny 
I.ind lo ting, hrrauae no one ever refuse* a renucat 
made hy ihe r*pre.*ntniiv« of majctty, the Star- 
chiomsaa eofialderalely futrhor* to place the young 
Swede in a poa.tion' of diflloilty. But Catalani, 
who waa burning with rurirnity to hrar Jenny I.ind 
•ins, pwveived that there waa anine hctiiatinn, went 
up lu lb* " Nightingale." and a<ked her wiih grace 
and c*roeatne-.f. to oblige the compnnr with a tong, 
adding, "Cent la vielle Catalani qui detir* vous 
entendre chanter, anal de mourir !" Such an ap- 
peal from «och a pcraon overcame all Jenny'* heblr,- 
nal ditlike to ring in private society. SNe r.nl down 
to the piano, and after a few hart of prelude gave 
her incomparable " ,V<a* rt«/»i mirarti," plating the 
: , hemlf.-iaaifc,'. aWmMM 



M Flowatiflo. 

i af the Erenlaf (laarttr ) 

ni. Fiorentino il dead. Mona. Dumna't rrp- 
I of hla poverty in I'aria *m rontradirted hv 
fat*. After Mona. 'Fiorentino became ataociated 
with Mona. Dumaa he never knew what it naa lo 
want monev, and he left an male of MXMMuf al- 
though he lived expen>ivetv. It i» true that during 
ihe ln»t few yearn ol hia life h ia pen brought him a 



?w veant 

great deal of money. He received film for I... w.-ekl 
contribution to Lr Mtmiimr, and Slot) for hi« weekly 
eontrihulion to Ijn /'ranee (each waa an article, to 
the Aral on the rauaic, to the teennd on ihe ma«ic and 
drama of the week, which wnnld ocrnpv about three 
c.I.hi t.. in your paper| ; Iheae two paper, gave him 
•10.400 a rear. He waa chief editor of l.'Emlrnrtr. 
which brought him in Sloxio a rear (it u .imply 
the play bill of all the theatre* in f*uri«,wilh iinalltr- 
of new pierca and theatrical nvanjV not it bat not 
been long tinre he received ihia annual income ; hi« 
fortane waa drawn from other nnd let* licit tonrrea 
He levied black mail with a ferocity unknown even 
in thi» capital of black mall Bllljailtlj connected 
with the lyric theatre* waa eqnce»e«| by hit relent lea « 
hand. Tbit alnry ia told : SMM lifieeu year* ago 
Mona, A melee Achard, the well known novelet, at- 
tackeil him in a /imV/rfon for ihi. aame habit of levy, 
ing bln.k mail. The attack wit made in aurh direct, 
unequivocal |erm» that Mnnt. Finrcntinn could not 
paaa il unnoticed. He challenged Mona. Amedee 
Achanl. The latter waa doubtful whether he could 



nevl a man with ao blemithrrl a 



id re- 



ntal ion 

rerred the matter to men experienr-e-1 in duelling 
They decided that be could not refute aati«faeiion , 
Mona. Fiorentino waa exi-eedinglv an\iuua lo kill 
Mona. Acbard and he aa*, of cotirte. leading Mich a 
Bcdimin life, a pra-titftl matter of pi«tnl and .word, 
fie reganled the ptalol the anrett weapon ami pro- 
poted it. The accondt ditcwnlnl ll awl •elected tha 
ainall aword. Mona, Fiorentino made detprmle 
aawultt ii|H>n hit adr*r»*ry and dually put in a 
throat in the latter'! hreaai. How he nrie»rd hi< 
hear! Providence alone ran trill HoaW. Acbnrd 
•ell apparently •lend, and In Iwil for a y^tr after- 
warilt Tbi« duel ami the eirenmmance* which lei| 
to it roaeed llie attention of the Literary Men't Am» 
cmlion, to which they both la-longed An Invctiga- 
Ituti waaordcreil Due of the firtl pecmit vi.ired to 
dateovtjr what ground* of reaaon. if anv, exiated for ' 
the nllcgvil levy of black mail, wat Mile Alhoni (-he 
waa then unmarried and at the height nf her repnta- 
tion) It bappenetl that Mile. Albnni wat not at 
home and the hearth waa gnnnled by her mother, an 
old woman who«e hiqunciout, irapcroont character 
waa that of the Italian Norte which Stiitkc«penrr haa 
an admirably delineated in Romeo and .Inlict. She 
dtd not apenk Fn-nch ; ihe commitiee Hid not tpcak 
Italian. All the caught in ibe enquiry wa« ihe nimf 
'• Mont. Fion ntino." The ainni. nl the hctrd it. the 
flew inlo a violent pattinn, teiae.1 a bro<im.tick anil 
Ia-hiU*re.l ttwir .hotlldcr*, aeeraminf in lialinn 1 
*' OriiciVio/ llidn'l we give you liaarf. latt week, 
and a golden bructlet act a lib' ptwiunt aionea Ian 



month, anil d'ye, numi/tin lhat y» and him who teat 

ye here are, d'ye •uppoae there it no end to our 
pnrte I Orf wt*th ye I OfT wiih yet Cnwtytin 1 
linm1*ti! that ye are!" The mmmiifee fled quite 
aati.ficd with 'the evidence! Mile. Albom't mother 
look them for ent|ttarie« of Mon». Fiorentino, who 
ha.l romc for a new instalment of black mail ! 

Mona. Fioreiilino wat expelled from ihe aocietT, 
and for *nni* lime he hang under quite n cloud; 
but all a»a ditn'putable arTtir did not prevent hiln from 
levying black mail. Far otherwise. He wat at 
tllia lime attached lo a petty nrwtpnper, Cvr- 
mirr. where lie might rnin aa many reputation* aa 
h* pleated, and mo«t pertont pnrchated bit .Hence 
or flit prai«e. Two pertont n!one refitted to granl 
him pensions : Mm*. Alhoni and Mont, and Mm*, 
Mario (Mme. Griai la, at yon know. Mine. Mario). 
To the laat hour of hit life b« atlaekeil ihem . Mont. 
Meyerbeer paid him a large |» ntion with govern- 
ment pnnritialiiy. The manager* of tlw Italian, 
Lyrinue, and Of T* Comique paid him contidemhlc 
anmt annaally, and at for lb* ro.tlr prevntt he re- 
ceived there wat no end to them. The " -tar* " 
triruli* him j.rwpnln «t the hafp'nninit or llwt tteatuvn, 
«■ »w Ymr'n DtiT, rnirl nt tUc «M of the *rnH>n. 
Mitjili-n nrilft(4 "lo our iKMirdu c*rt> him vulundlo 
pix*i*n|ii or mnner brforc thvy mn»\t* iht ir h«»w. I 
am afrniil to tell you whnt mi in a of morM"» I Knvt* 
bt*rt\ he anFiaalW' rrrcive*., yon mav think I 
h*.. rhe (mvelcr'pi tone U*v in hawt. He n mmt 
of rare laleru*, and miirht on lh« btOi.1, ttntfl- 
rrtai, of honor hare ntuincfi an entialtle plane here. 
Mon». Sain re R.tivo hnx rei>ea.eillr *nii. that few 
fnreiKnera nr Frenchmen t*Ter attained hi-t mrtimnnd 
o»er the lanL*«.iire of (hwcoBrtrr. Hi* know 1^1^ 
of muMr wftti cxlraoe.tir.arr. Thr*re wire few com- 
pnaeni ami iv» wtn K era in Knrone for the U«t ihirtv 
»e«ra wirh »hmn he wiu not well nr^uaintr*.. Mnl»- 
hran ami Vauline Vtanfot wrrct h» plavmate., I* 
hlarhe knew him well before he quitted Nai>le«, I 
do not know whether he wna trained lo anv pr«jfef»- 
«ion ; tint after he tunned hi- aneniion to lircratu-e, 
he eiihivaM letter* with the cre^tf-*! a-«Muitv. lie 
left, a* I hare unid, 6tHt OOOf M.ind him He he- 
q«e«the<l 4iM),(toor to hia only H,i|d, Mantt Kiorrn- 
tino di-lla Itorerr— a Ulur not quite a rear old, ami, 
though not horn in lawful wedlock, " rcro^niieH '* for 
hia pou. He hequeathav. JOo.ooof, tn the thild'i 
motljer, Xfl«*. NVMr, a verr jireftr netfVM who wa-< 
formerlf atiarltwwl to the Porte St* Martin Theatre, 
and for whom Mona, Fiorentino made tho«e atrneka 
on lht« theatre, which M to hia rupture with A* 
CtmitttutUwi The will ha< -**«*n oi»pn4H hy hi< 
family, who, m won a* tl-e hrrath Irft hU hodr, 
Himtnt MIK NVIlj and child ont of door«, and h«d 
aeal* placed npon ererrthintr he noiae«*ed. They 
Kekwieil upon an abundant #)iiarrr — he left them 
nothing- He wt* all hi* life ecoeroiu to them ; bo 
aupponcd hi« father, and left him an annuity of 
iVOftOf. ; hia fi.ther preecdrc] him a month in the 
grare. He aopnoTted a brother until the Inner die*l, 
and to the day of hi« di^th •it|»ported Another hmther, 
win. U atill eonrtned in a privat* lunatic a>rlum near 
Inwn. It aeern* that there are «ome week poiot< in 
the will and hla eaecntnr — who ■* Monn. .Tulea 
Faert- — ha* adriaeil Mlh». Nellr to effect a mm prom 
We Mona. f| 
died of gnut in 



We Mona. Fi««ntino waa ill onlv two dan. H 
the heart. He waa but 55 yean old. 



Set«tr»iox. 



IHusic ^bronb. 

Lkiphic. The corre* pomlent of the Orrkfwfrn, 
July HLH, para a joi* compliment to a mott mithfut, 
mn^o-hearted laborer in the chin of pmat cluMical 
choral 



One of the mo«t merliorKin« of the T>lp«le minimi 
aocietiea i« the Rierlelacher Verein, which derfeea it* 
name from tt« fonnder and rnnduetoe, Hrer Riedel, 
who recti vrd hi* minimi education in the T>eip«tc 
Coa-wrraroTHim ; hia *ocietv de»ore« Itaelf phori- 
pally to the atudy of oratorio and church mit*>e. from 
the earliest to the moij mnHern limea. Herr Kicdel'a 
exenVona hare Wn bevond all peal-e; he hai 
phnnned neither labor nor expenae. an<| la now r*- 
wardetl hv hcinj: at the head of one of the l»c*t mined 
a-horu-e* in I^ipftie. There in one point, hnwerer, 
in which, In mmmon with ino«l German mcietie*, 
there i* room for imprnvement — a more intt'llijcvnt 
conrepti«»ii of Hanalel'* work* 

Lrt-at awlt't conmrt of the Hiedel«rher Verein had, 
a« u-nil, an Intcre^iln- pmcranime, Marrello** 
Faalm* it rv> e**y ta»k; the emplorment of hot a 
ainirle voice in a lonjf composition of thi« nature, 
run* the rwk of heintr mnoi>tonniM to mo<lem rnra, 
eapecUlly where Uient » not mnch chance of feeling 



it the p-alm. Fran roti Mildt'a dclirery 
of fie xmx Paelm ahowa that aHhongh the voice 
ha* lout ionic of its freahneta, the parity ar.d cxprea- 
tdiencft* of her atyle are remarkable, and make it a 
real |>lm«nrc to litim to ouch a performance- Some 
laU-iian chinch inu*ir wa« eery interc*thip ; the old- 
iM .pc< imcu procured In thii concert datea from 
i Uiut the nii.lt I lu of the eleventh century ; tia meloilj 
i a a.UI |o have been bnmuht into Rumih by the Hy- 
snuline hi-hopt who ruled the church under Wladmrr 
the Holy arid Jnru»<taw the Great; about a century 
later lite I! i"i,m native compOM-ra became produc- 
tive. nnd lM')£Kn to modify the traditiuuil melodiee^ 
an<l to irive them n certain nntionnl charnner. Cob 
lectioni* of tbeae 4> Antipltoni " were made in Kiew, 
Kow|.orud, ninl Cierin^ow. Of the Kiew collect ion 
we had nUu a apecimen. The turn which forma the 
cwlenrc nt the > hve of each phraie in rerv peculiar 
ami quaint. Both hStl and tbe ftrst Antiphim were 
l^iven a* barraonired hy M. Iaamukin. dir*-ctor of the 
Rcl'Cremetrn- Orcl-cstra- Theae ancient funna n*cm 
to have continued for fonvc time, till at last the Ital- 
ian influence mnde itwlf felt, at fint refininp, but 
ultlmntely denniionaliiini! arid degrading the ("burch 
M-nicji. liortu a i-kr, from ITT'J lo 1 1*^5. director of 
ihe choir of the Court Church at St. IVicr-burc, set 
htitiM'tf to r>'-tMp' the ancient fnrma, but at the Mme 
time, like a wi-r Oonwrvaiive, briniring tlieae forma 
into hiirrnonv with lite proum* of modern mn>>ic. A 
"Oierubiru hrmn" of hi., whi.-r« w»a abn .«,««;, 
-lieiin* hnvr atiei^aaftat ho wa*. It wouM be doing 
[-ood aiT*ice to irmke exenvntioua anions thl* Rtit- 
si^n minir; iVre are manv treiworea in il worth d la- 
interring. A rnniata by llarh. for topnino ami ba>a, 
with accompaniment for tmall orchei-tra (for tbit 
pcif.irmnn. >• arranged lor th* nrgnn). wilh ohhligalo 
violin, exccl'. nilr pi ned by llcrr Rontgen, wat new 
lo me. Barh'a mni.'My i« inoti ahown in bit choral 
wnrk», where the old pnnt haa room lo ditplar all 
bi. miLdity airength. In the pretenl cantata, ''.-lea 
r7 f ar, a-v'e 'mrtacfict //ttrc/Wr/. diviiletl inlo flrn num- 
bcr»|. in the firtl and fifth numhert the tul.ject, a 
choral. It Ming at a nrnfua ,/fcaini by the aoprano ; 
while tbe baM f in the latt numWr lb* iiolin ia alto 
a-ldcd). rrvelt ainund il in elatioral* coanlcrpoinl. 
The lirbcr nuniWra are given aa aolot ; in one of 
theae, Ko. 3, lb* violin bat again a very Important 
part. Fmm tbe great fnrmalial to the great levob - 
limiM ! Ami yet ntion tint nccaaion " revoluttoniat " 
would be nn aniuti enithei lo apply lo I>r. Lint, 
whoae " bcttiindet " for bnrlinne aolo wilh chonta 
(publitbco by Kn'inl, l^iptlc) would do honor to 
anv rnmpo.er. Tlwre it nothing twrre-here. none of 
iboae ntioriona di- onlt and prngreaiiona in which 
the cornpneer dclightt to retel ; ihe rich w i w l l l of 
aonie of ibe to-.it combination, ia magnificent, Herr 
von Milde't tinging of the aolo pari waa excellent. 
The teat being in Ijlin, there wonld he no difficulty 
in bringing tbit work before an Rngll^h audience. 
Tliere were al*ti comnoaiiiona by other living com- 
,a>tert_ibe llerren llerang, Miiller llartung, and 
Frarn— all of more or leia merit ; I nl I have not 
apace lo tpcak nt them now Some variety waa given 
m tbe concert hv the organ performancca of llcrr 
Tbom?it, but ncltbrr aa a eompoaer nor aa a player 
waa he altogether aaii.ficiorv : hia nvte ia too 
"cboppv." Ti e organ of St. Thomat'a Church ia 
n very inferior botrumoni ; Barh'a chorcfa ought to 
have a liettcr one. 

In ihi. week', number of lh» .^nn/e, 7)r. Hnnpt- 
mann eullt attention lo th* itane oi the po'thumona 
of ibe lair HcrT Bnrgmuller br the pliblUbing 
nf Fr Kittner. Tliit comp'i'er died in 1**6, 
at the early age nf Iwenly-.ix : lb* Inner yeart of hia 
life were pnttetl in great aurTering. Mendelsohn and 
Scbumann ihonght mndi of him. Ail overture and 
a airing ouanrt of hit, which I beard lavt year In lha 
Gewandhaut. are of grent merii. Betalea th* over- 
ture, a piantiforr.- i-nnci-rto anil iwo ttmphoalva have 
alrcn.lv been raMithed. and other w.wka am i ' 
'.,Unw. It < on' 1 be worth while for 1 
diractora lo kot up ihea* worka. 

VirirMa. T ittle in Vienneae operatic rirclca. hnt 
the "f**w^.c War" of Si*bubert at the Hofopfern- 
tbeaire and Glnck'a " !phi*jram'* which ia rn he pnt 
nn tt.e .tag* during .Inlr. lmpcritl-IIoyal roon- 
piano mantifaciurer llcrr Frieilrich Khrhar, ia about 
ro untlcrtake a journey in order to add aome nolea to 
Ibe pnbl^tion of a great work of hit, " Th* Ili.tory 
of tl « Finnn " 

Tit* tcl>oolmaatera have held a M T.ietJertBfel of 
the Schubert bund," Tbev have alwava been 
among tbe nto«t ndlhial frienda of "Fran Motien ;" 
ther enrrv tbe magic nf aong intn the fnrthermntt 
prorinrre! In what village or lonely hamlet ia 
there not a tcbcilmatter who doer not reprrarnt th* 
whole art in hia own pctann. He acranea upon lb« 
fiddle, tlrnmt nfon the piano, tenrhe* the flute, and. 
every Sundav. plava th* organ, to th* glory of God 
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This privileged trado In music haa obtained a w- 
tnin additional amount of cetehrity since the lime 
that Schubert, the ion of a schoolmaster, lived in 
the Llchtemhal, where hp composed and even kept 
school himself. As moot person* know, be was real- 
It schoolmaster at the village school in the Urhti-n- 
dial Tor a year, not, however, from liking for the I 
profession, or from necessity, hut in order, under the 
protection of the arhoolmaster'a name, to he reliev- 
ed from serving a* a soldier. The chorua of 
Schoolmasters have deemed it adviaahle to make 
In their title to thi* fart, and so thoy 
themselves the Sckuttrtbimd, or Sthu- 



CoLonm. A paatoval letter of the Cardinal Arrh- 
bishop of Cologne throws ua back to the middle, agca. 
Seven remnrlea ago, saya the letter, Friedrirh Bar- 
harossa. having conquered Milan, pave the hodie« of 
the " Three Kings" which had heen preserved there, 
to Archbishop Keinhold of Co ngue, who on the I-ld 
July, 1164, entered Cologne with the precious relies, 
since which time they, with the. l-one* of St, Urania 
and her 11,000 virgins, have been the palladium of 
th* city. Tho archbishop .ummona the faithful to a 
grand religious festival which is to eommcmoratc the 
7(HJth anniversary of the reception of tho " There 
Kings," and which will last from the Md to the 30th 
July. Whatever we may think of the object, there 
can be no doubt that It will afford a rich di»play of 
eccleriaatical pomp, in which mnsir will take it* part, 
in the glorious cathedral, tho interior of which w at 



MAXXitittaT. Rehearsal i« bnay in Mannheim for 
the production of Hiehnrd W first 'a opera " I'iarta," 
In July. Hirherto operatic proceedings there have 
comprised Frl. Stehle'* appearance* from Munich, 
who hna been performing in Gc-nnod's "Favtt." In 
"l.e .Voire," H ffnw Fri'/nrt in "The /Irrmit't Hell," 
(6"*'ii *en tlet Erraitn) and in "l/i Figlia." After 
the eo"ec| prodnred hy Carlotta I'atti, tho Mann- 
heimcr* appreciated KrL Stride the more ,- for Mann- 
hcim, it would aecm. took the oppmitionarr aiile in 
the Continental schism touching Oarlnru'i merits, 
and Sri-hie, being free from vocal ooqnetrv and nn- 
anoili by the advertising weaknesa of tllmanitv. 
»m welcomed in Munehcim. The soceeas of Schnei- 
der, from Kotterdam, is historical but untmpornnt. 

Mi-sucn.— ■ Th* following are the programme* of 
the Conrert* of the musical Academy thia season, 
under tho dironion of Herr I.arhner. and which, 
having been interrupted hv the. death of the king, 
were not brought to a termination antil the 13ih 
May :- 

tint fWsrt;— A major Symphony. Beethoven; 
Soprano Air. with oAtt/<yr/<7 elarinct accompntiiment 
from Spohr 1 * r'nuat; Violin Concerto, hv Lafnnt ; 
two Vocal Quartets, by Mendeltaohn ; Tanbert'a 
overture to 7fiufcur/ irit/f sine Smht — S**>inf Con- 
rert : Suite in F. minor. No S, by Frana Larimer; 
Aria, hy Rossini : B minor Concerto hv llnmmel ; 
two Songs by Franz Schubert and E*aer ; Men- 
delssohn's Overture to .■Itfliif.e. — Thitti Conrert: A 
Sympbonv in C major, by J. Hardn ; Duet from 
Spnhr'a ,/cuoai/o ,• Symphnnle Concertante. for vio- 
lin and tenor, hy Mown: three Song* (onehv Fram 
Larimer and two by Schumann) ; Violoncello-Con- 
rerlo, by Lslltner : Overture to Ac* /lAenesmiuea. bv 
Chrrahini. — Fourth Voorert : Monart'a A major Sym. 
phony ; Two Trim for female vtticea, hy Franz 
Mcbner; Homance fur the Violin |op . 4n| hv 
Bcolhoven ; " Columbia " • Svmphnnv, hv J. J. 
Aliert.— r/rt* Gmcrrf: Boethoven'a Pa.toral Svm- 

Jihonv ; the WU l'»lm, hv Krani I^clmer ; Suite 
or Stringed Band, fir J. S. Bach ; two DueH 
for female voicea, bv Weber ; •' Meere>atitte and 
g la.-klidM> Fahrt," by Mendelaaobn. 



Ma.ic in Italy 
the moat part to chamber niowle. The 

We have already directed attention in thne col- 
umn* to the fact that, considering the predominant 
partiality of the Ituliuns for ringing, and the widely 
diffused laite for popular melndv more eapecially. we 
must regard it na a remarkable aign of modern 
timoa that cbamlwr munie i* beginning to maka ita 
way In a country which, it ia true, haa produced 
audi violinlata aa Corolli, Tartini, and Tagiinlni, at 
well a» several eminent pianista, bat haa hitherto ap- 
preciated and admired tho violin and piano (imply 
aa solo instruments, and the most distinguished mas- 
ters <,f ihe Utter aa mere nolo virtuoaoa. 

The Quartet Aaaoclalloo of Florence ia, therefore, 
deaorving of the highest praise. It haa been In ex- 
istence fur three years, end, dcapito of want of aym- 
palhy and prejudice, beaidc* oppotition on the part 



of musical Itafrnniaimi, an opposition actually con- 
nected with political hostility and partiality proceed- 
ing from the latter, has, by perseverance and drvo- 
tion to art, brought matters to so high a pitch, that 
ita meetings are numcrott'ly attended and deeply ap- 
preciated. We have received the following informa- 
tion from Florence resjiectiiig ita laat meeting !— 

On the 20 1 h of May, the third year of the Quartet 
Association waa broaght to a characteristic conclii- 
sinn hy a " Mendelaai.hn Festival," which waa hail- 
ed with genuine enthusiaam. Vet it was not one of 
the master 'a oratorioa or symphonies which met with 
thU sucreas, bat a performance of some of his cham- 
ber mnsie, for the propagation of which tlw Associ- 
ation has already done ao much, 

Tho programme for the occasion romprlaed only 
•ttrh pieces aa had produced the greatest impression 
at the previous morning conrerta. The pieces were : 
the Violin Quartet in B flat major, the pianoforte 
Quartet In F minor, and the Ottet for Stringed In- 
strumenia. The peWnrmance waa marvellously good. 
The young violinist I'apini, who ia only eighteen 
years of age, astound^ the andirnce, and has al- 
ready eclipsed everv other violinist In Florence. 
Signnr Jnndclli, violoncellist ; Signer Sasao, second 
violinist: Slgnori Chinstri and Matlnlini. violins, 
grenllv di«tinguishcl themselves. " But what shall 
we say of tho execution of the Ottet nsks the 
number of the musical paper J7 B^r*terit»i { edited 
by Signnr Bnaevi) now lying before ua. M This col- 
ossal composition wa> played with astounding mag- 
tiilicence by the eight excellent anists. All the 
movements of this muster-work were rendered with 
the mn<t conscientiosH fidelity characteriatlc of real 
artist*, and the tumultuous applause they evoked as* 
tltianimoua. TM* meeting will he long retnemlsrred 
bv all thoae who attended it How highlv desirable 
it would I* if pr»,(,».ional musicians, aa well aa 
teacher* and student* of music, would no longer 
cloae their minds to the ronvietion that it is no loss 
of time to listen to sueh music, and that it u far 
more ndvantngeiuiH and profitable to become ac- 
quainted with, and learn bow to appreciate the bean- 
tiea it contains, and to form one's ln»te by them, 
than to emplov one's leisure in eomporing romances, 
polkaa anil other productiona of an ephemeral 
nature." 

"All which," ss.n a correspondent of the Lon- 
don Musicnl IFoiW, "may aound very new and 
testnetlc in Florentine ears, but ia simply a atrlneof 
truisms to Englishmen."— And not to them alone. 
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Public School Festival 

The aevcnly-firrt annual festival of the Pablic 
Schools of Boston waa brltl on Tueatlav nAcr- 
nonn, July IA, at the Boston Music Uall. It waa 
mainly a musical festival, after the pattern 
established a few years since, and still continual- 
ly improved upon.nndcr the auspices of the musical 
branch of tbe School Ccmimittcc, — ear-es ially of 
ita enthusiastic and devoted chairman. Dr. J. B. 
UfllAM. This gentleman waa the originator of 
tbe plan ; and to hia ingenuity and unwearied 
supervision even to the smallest details, of select- 
ing and organizing tbe singers, making them 
available to Mr. ZesIRAHnV drill, and seating 
them so admirably, this most beautiful of the 
periodical occasions of our city ia due. 

It is but a abort time since the children were 
brought together in the same tuneful toannerforthe 
special pur|K>seof welcoming our Russian guwta. 
That exps'riencc opportunely aerved aa a rehears- 
al for the present, the programme being largely, 
though not entirely, the same. The own <Tiril 
was more beautiful than ever; the 1100 children 
rising tier on tier each side of the Great Organ 
to the upper gallery, — hoys in the rear and rcn- 
tre like grey seeds or stamina in a hugs- flower. — 
girla in lily white, variegated with gay colored 
scarfs and ribbons, forming the wide spread 
petals, while tbe multitude of fairy little resiles* 



iy curious hutterfliea. 
In the centre, front, stood the orchestra; behind 
them sat Mr. I,AN<J at the Organ, and in front 
the Conductor waved his baton. The perfect 
order, unity and quiet with which the numerous 
squads and companies of children, iaauing from 
mysterious recesses in all parts of the buildiog, 
filed into their places at various heights of the 
great pyramid, waa perhaps the most remarkable 
thing in tbe whole spectacle ; it waa like » fugue, 
or any polyphonoua exposition, to tbe eye. 

The singing we thought better on the whole 
than ever before. First came tbe Lord's Prayer, 
to a Gregorian chant, in unison, by the whole. 
More ritual than music about thia. The " Star- 
Spanglcd Banner " was sung very effectively. 
The grandest pieces were Luther'* Choral : " A 
strong raatle is oar Lord," and Handel's " Halle- 
lujah " Chorus. The latter was much more im- 
pressive than we had expected of children's 
voices, without the tenors and Isaaara; but here, 
as in other pieces, the great Organ came in for 
an admirable solution of that problem, supplying 
all Ihe baas desired. On its great sea of har- 
mony you ran float the largest chore* of child 
voices with full safety. Softer and sweeter piecea 
were the "Chorus of Angels" from Costa's 
" F.li." aung by pupils of the Girla' High and 
Normal School, with such precision and delicacy 
thnt it had to be repeated, and the " Prayer" in 
Der FrtyteAit! " in muted tnnca," that is hum- 
med with cloar-d lips. — a repetition of a very ca- 
rious and pleasing effect. — In the intervals of Ihe 
music addresses were made by several leading 
citizens ; the medal scholars (of two years, some 
500 in number), were marshalled round the 
hall to the front of the stage, where each waa 
introduced to Mayor Lincoln and was pre- 
sented with an elegant bouquet of flowers ; 
and tbe exercises closed with the singing of "Old 
Hundred " and a benediction hy the chaplain of 
the day. Tbe only thing that seemed superflu- 
ous, inducing uneasiness, was tbe speech-making, 
although the speajebt-s were, all short and good. 
But what need of them at all ! 



Mendelssohn'* Organ Sonatas. 

The analysis in the Leipzig A Uytmeine ifuti- 
talineh* Zeilung, which we commenced translat- 
ing in our last, proceeds as fellows : 

" The first movement of tha Fourth Sonata 
(in B flat major, Allegro cm hrin. 4—4.) consists 
tor the most part in the elaboration of a rather 
orchestral than organ-like principal theme, ac- 
companies! partly by single strokes in full chords, 
partly by a running motive in semi-quavers, in- 
troduced at the very outset. Well aa this move, 
ment in itself is worked op, and little as it falls 
short of the effect sought by massive organ music, 
still it -.•cm* to lack Ihe breath that qui .kens and 
warms up the hearer. But for I his we are fully 
compensated by tbe Adagio rtligiata, which 
again makes admirable use of tbe alternate Man- 
uals, and by the Allegretto, 6-8 time, into which it 
leads, ami which is as charming and as tender as 
only Sebastian Bach's 1'aMarHla can be. A 
middle voice executea upon the first Manual the 
ductile accompaniment, written in fleeting semi- 
quaver figures ; the Pedal marks tbe ground* 
tone in single crotchets, separated by pauses. 
The mrlndy, in K major, lies at first in the upper 
voice, and is also played on Ihe first Manual ; 
then there enters a counter-theme, situated in the 
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tenor »nr| perforated upon the second Manual, of 
a wonderful, rom untie expression in ill more 
sombre minor coloring. At last both voices anil* 
in continuous and unbroken companioti«hip, and 
to the movement emit as a duet An energetic, 
tkilfully wrought Finale of considerable rompaos 
cttaes this Sonata. 



in a harmonic point of 
riew ai they are roiled to the organ. In the 
orchestral manner again, but not the teat ocgan- 
I the following somewhat gloomy 
A nrlantt eon molo, in B minor, 
with it« piaicnlo be Me*, and which finds a frr-sti 
and glad solution in the appended Allrqro mat»- 
toto in D major. The tempo of Ibta Finale must 
indeed be fiery, but it cannot be taken too faat 
without cosnpromiaing ita effect upon the organ, 
which doe* not admit of very great rapidity in 
the somewhat pianolike triplet figures here em- 
ployed. 

''The Sixth Sonata contain*, betide* the plain 
Chorale : ' Our Father who art in Heaven,' 
teTeral variations of the tame, a fugue upon a 
theme taken from the Canto fermo, and laatly, a 
Finale, A ntiante, D major, 6-9 time. The Cho- 
rale, which belongt to the Dorian mode, it here 
treated throughout in D minor. The firat varia- 
tion it like to many written by Back ; for three 
voice*, each of which pursue* ita own telf-deter- 
mined course, entirely characteristic and distinct 
from that of the other*. In the second variation 
the Pedal ha* a figured ban in triplets, while the 
Manual bears the simple Chorale in full harmony 
In the third the tenor lakes the melody ; the 
Pedal, in a abort, fragmentary manner, accotn- 
panies the right hand, whose movement is now 
short and broken, now more or less bound, for the 
most part duet-wise, in ThirJs and Sixths. The 
two treatments of the Chorale which now follow, 
in the first of which the Pedal execute* the Canto 
/eraso, while in the areood it is divided among 
the several upper voices, have for their accom- 
paniuittnt a figure in broken chords, whose to 
extended use we cannot altogether like. On tho 
other hand, the rogue, which follow*, with its 
spirited and lively rhythm, and in its dignified 
and simple keeping, brings ss back to tie right 
ground. With this we would have gladly ended 
the Sonata. Truly beautiful, full of childlike 
piety and devotion as the following A ndante 
(Finale) in itself is, and much as we recognise 
the deep significance which the composer meant 
to give to this movement in fAi* p/oce, yet it 
teems to us. in its ever modern, although noble 
coloring, to contrast too strongly with the antique 
Chorale of Luther, which, as treated in this 
Sonata, tells far better than the one incorporated 
in the third. It does not seem to set the right 
seal on the wltole as the concluding piece. 

"And sq we close our notice of a work in 
many respects to new and to peculiar. It com- 
ceals a great wealth of things excellent and beau- 
tiful, and roost turely have a weighty influence 
on oar pretcnt organ literature, which cherishes 
the traditiunal forms more than it does the an- 



Organ Concerts 
Mr. fjBOBOB W, Moaoax. of New York, gave a 
perfurmsnce on the Music Hsll Organ, on Thursday 
evening, July SI , It had been announced in several 



newspapers thai this concert was especially designed 
" to test the pnwrrs " of the great instrument, and 
the programme waa made up accordingly. What 
thii might mean, 'twere difficult to say, aeeing that 
* the powers of the instrument." to nur unenlightened 
way of thinking, seemed to have been pretty satisfac- 
torily " tested " by every organist and every pro- 
gramme thua far, including Mr. Morgan himself. 
And at to Mr. Morgan 't present programme, every 
organ piece in it hut two had heen played on the 
great organ repeatedly berore.tod the two exceptions 
were not at all exceptional in ehsraeter or claims 
npnn the organ's powers. However, Mr. Mor- 
of a fine organic in a 




of passages, whether for full organ or a few stops ; 
in n certain da»h Mid animation with which he 
Marta off and earn** through the broader, cTander 
morfftnrnti : in clever knack nf inttrnmenation (by 
coopling* end commata of itopt), and In verton* 
ma.it <*Ti« of *' effect/' he u nninrpataed n motif* nor 
onmnbtn. Or hi* miintic tone, a« ...nitrated in his 
prnjrrimnvei, in hi* vitiation-, tran-criptlona, Ac., 
and in the aacrificea which be aeemi 1o on wametimea 
ton willintflr rn make to momentary »• we run not 
apeak to hiirh.v. If now and then he choose* a work 
of Rach, it in * work of minor importance, lika that 
Vagw in T), which donhtleta belonir- to Bach'a ap- 
prentice darn, and aoundf a* if written for a finger 
exerci«e; how thin and em pt t compared with the 
(jreat fn^uet, toccabu, ir„ into which the muter haa 
pot all himself! The " St. Arni'i" fiifioe, m the 
Enjt-i-h call it, becaiiae in ita firwt theme yon may 
recofrniae mme of the intoreaU of the church tone ao 
called, ia more important ; hot mi it not one of tho 
not one of the mod character! wile 




the 

others for consisting of several movements with 
change of time ; a good solid work, yet not one to 
account for whose origin we need a Sehsstian Bach. 
This piece opened the concert referred to, and Mr. 
Morgan played it clearly, firmly, altogether well. 

Ilia transcription nf movements (Atfoow mit now 
tmp/wi, Minnttto and Trio), from a Symphony (No. 
91 1, hr Haydn, struck us as the most sercesiful of 
all his renderings of that kind. The piece admitted 
of It, the involution of the parts not being too poly- 
phonic ; and so nice waa the choice of stops, so clear 
the reading, that it afforded us a very life-like and 
genial portrait of a Htydn symphony. The other 
new piece. Prelude and Fugue No. S, kf Men- 
doksohn, wts large, fall, and ratifying. This, if we 
•, was one of several instances in 
taste might quarrel with a trick which 
has of lengthening out the final sub- 
as if thst pipe, 
and not the composer's idea, were the iking to call 
attention to. 

Of the Batttstn Offrrtaiif in F minor (dedicated to 
Morgan) ; the Overture to " Tell ; " the " Pastoral " 
by Kullak (so often played, and really one of tho best 
of the pretty things) ; the March from the /VunAete, 
and " National Alri." it would hardly he worth the 
while, if it were possible, to say anything new. We 
all know Mr. Morgan's master* in such things. In 
execution he Iras one rare merit, above all the organ- 
ists, perhaps— especially in playing the full organ — 
that of not dragging behind the time, starting off 
briskly and decidedly and making you feel the move- 
ment. 

Mr. Morgan had the vocal assistance of Mr. F. A. 
disss, huso of tirace Church, New Tork, who 
sung CalleoU's " Lest Man," quite a declamatory 
piece, with such a muairtil, sonorous organ, such 
chaste style, such life and expression as to excite the 
enthusiastic spplnu«e of an audience unusually largo. 
In rcspoeae he sung a sentimental ballad, and after- 
wards another, the "Jewish Maiden," by Klickcn, 
with equal acceptance. A more classical and earnest 
audience would have better relished somewhat dif- 
ferent seleciMKit. 

Mr. Moboaji played again at tho regul 
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day concert of the following Saturday, with this pro- 
gramme . 

1. FllfiM, InD J ft tUrh 

1. War Marvb, IStlislts) Mendelrtolia 

8. !at*h*o. jlkeeai H»»,b©oyi Botthovte 

4: Ovartare. IPrsvsrhara.) Traorrrlbad W*Wr 

fi. Huih. !Tannhaasve| Vifiwr 

t. lmoiavtsatkn on MaUsaal aMsdlas Hoops 

On Wednesday, July J7. Mr. Willcox played, 
at follows : 

1 Short Prated* and gagus la K motor Baeh 

1 Oasrfolr* In 0 minor. ...Wolj 

> Ok-rti. trw Muslo O W<W 

A OftVrtstrv In D minor , Batlbte 

ft. Improvisation. IntroJuelnx Tos llamsna .... 

*. Chorus. "AehJMtMi U U># gltirlose work" Hs;4a 

The richest programme, and to an intelligent, 
teriout audience, most intcrestleg organ concert of 
the season, was that of Mr. J. K. Patai, last Sat- 
urdsy. And it was encouraging to tee an 
to large, and tuch good listeners. 

1. Variations on txsChonL "la gnatest nwl 1 

to TlMO 

(For tu« Fail Oome. to >H pi 

«ouU. taeala.) 

2. Sonata It. D Mo ft 

1— AqtUabj. 5— iatltajkl son moui. 8— AiWfrti 

Biafolosa. 

3 OfhrMro la B wtoov No. 2 .Fsloo 

4 Tnermra tn I Dot minor Thlele 

ft Ctiortl V iriatloa "0. wet* lor tar past ties" Rare 

5 Trts aeaaulaotllaer .»*<« 

*i- Virata. *— Loffo. S— SJlagro 
7 Orsod Pnrloila tn B flat. ftsrh 

Here was a plentiful provision of the best. Possi- 
bly a little (oo much of a good thing. — that was the 
only fault It exceeded the hour. We suspect that 
the omtasion of the Toccata hv Ttiiele would have 
improved the effect of the wltole. That it a very 
long, crowded, roaring movement for full organ with- 
out a moment'a relief, nor are we quite aure that its 
inspiration is sot too much of the hrarwru character. 

Ai. ■irrMfi:*'. U ill l!Vul I, :t itCLini! iTl^J |u: ee, nut ><> 

very edifyitur, to junlge from that ooe hearing. At 
all events the concert contained meat enough with- 
out that. And there are loo many long stretches of 
full organ for right enjoyment thereof all in one 
hour. The ear anil nerve* become fatigued with 
the excessive strain, when so prolonged ; and yet 
there is nothing so grand, so inspiring, so fit to roll 
not tho rrnt thoughts of n man like Bach, when 
larirely given but with a little more relief. 

The first piece, variations on the Choral : " Aut 
titfrr ,Vuf»," was inexpressibly grand and satisfying. 
Its richly involved siy-pnrt harmony would reward 
long study ; hat the effect, leslhetic and spiritual, it 
felt at once, only deepening with repetition. This 
was all given with full organ, hut it was short, and 
it was while the senses were fresh- The Mendels- 
sohn Sonata i- one which has been played here leat 
frequently than the others, hat a very' fine one; a 
little want of evenness in time suggested the question 
whether the different degrees of remoteness of differ- 
ent choirs of pipes does not sometime* prevent the 
tonnds from reaching the ear precisely at the same 
inatant. Mr. I'aine's Offrrtoire. a new one, hat at 
lenst the merit or heing in a Know, religious vein, 
and not after the operatic showy, Verdi Ish French 
offerings by that name which have heen so liberally 
contributed to these Organ concerts. It is moreover a 
pleasing, clearly connected, conrrapuntal piece of 
writing, wllh only perhsp« a little loo inurh re pit i- 
twn hero and there of lotto and phrase without addi- 
tion to the meaning. 

The second Choral Variation of Bach it one of 
the aweetest and loveliest of ihe tribe. The Trio 
Sonsta is even more interesting than that In E list ; 
there certainly is no lark uf .variety or individual 
charm in in movements, and we think no piece 
could have lawn more enjuvable to the nudrence at 
large. It is by frequent hearing of a few such 
pieces, together with a few of the grander kind, like 
the Toccata in F, the Fugue in 0 minor, &c , that 
the ear and heart of the public may liest be educated 
to a true appreciation of Sebastian Bach. The 
Grand Prelude in K Rat is a splendid com- 
position and was splendidly played ; but this 
'nn was new, and being msinly for full Organ, 
after so much of full organ, and so long a 
programme, did not tnske nil the impression that it 
might have done under other circumstances . To 
students of Bach, like ourselves (if on the strength 
chiefly of " loving much " we may dare call our- 
selves so), the hearing of so mtny new pieces was an 
opportuuitv by no means to he missed It is only in 
view of educating tn audience, or public for aurh 
music, that we question whether it wot altogether 
wise to give so large t dose of tho new and best at 
once. But then such an organic and Bacnist as Mr. 
Petite aoema aeldom to get a chance ol late We 
hop* it will not again be to long before ht takes hit 
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HnmU Tmo»t.-TI>« diffusion of a knowl- 
edge of musical iheory among ui U desirable beyond 
mwug, M U is by (bat ibbuii alone that the art of 
marie mar become something more than a mere 
hi or mparflcial aceomplUfcrneni. Let this 
rat the science or any 
rin 
ent that 
i an strongly the 
I speedily (fire place to noble 
of art which would excite a far 
tartfelt enjoyment- 
It la with much pleasure that we see, by the ad vertuie- 
racntof Mr. OLlTKB.Frinripalorihe " Mendelssohn 
Musical Institute," that he will give opportunity to 
all »ho deaire h, «o make a separate study of lite 
tttwy of .l/surc, in ita broadest sense, and in the 
moat thorough manner ; and, what it quite as desir- 
able to mane, anon very reasonable terms, that it 
may be within the means of all. From our knowl- 
edge of Mr. (Mirer, and from hli pupils who are 
enthusiastic in tlieir delight in this hmneh of their 
atudy, we are satisfied that it ia presented In a very 
attractive and interesting manner, and the pleasure 
of attending aueh rlaaace, will, we have no duubt, 
be equal to 




Nxw Yoejc.— In aplle of dog daya 
been giving English Opera at tho Olympic Theatre. 
Balfe'a " Rom of Castile " waa played all lint week. 
We take a few sentences from a criticism In tbo 
7nl>ime of July SO : 

"An operatic company singing and sweating In a 
theatre with the therroomcter near ninety la the pur- 
salt of Apollo under difficulties. So, areordiagly, 
Madame Borrhard saceumbed hy the close of tbo 
ftret act of Hote of Ctutilr, on Wednendsy evening, 
overcome bv rehearsal fatigues and the weather ; and 
the audience waa invited to go away by the stage 
msnnger. getting admission cheek* for Thursdny 
night. On the latter night the entertainment was 
recamed from the commencement, and played spite 
of the mercury till the end. 

The music of flose «/ CosfiVe Is hy Mr. Bnlfe. It 
it called an opera in English parlance— and even "a 
grand opera" in the bills— bat strictly speaking, ac- 
ts not one, bot simply a musical drama, more than 

of speaking 
bttt the chief 
are that the breaks between the singing ami speak- 
ing are horribly nasty and disagreeable ; as no voice, 
not even the best, can stand sorb clips and cadences 
as occur between the sustomatinns of the sinirlng 
voice and the gobblingnp of wools in the required 
manner for English consonants ami all the world 
of elision with which our language abounds. Another 
reason is 'hat vocalists after singing declaim badly, 
and after declamation are apt to sing badly. Another 
la that if a singer he gifted with a fine voire and 
good method and stvwi, and is a stick of an actor, 
his acting is much oterlonked while siniring, but not 
overlooked at all when acting— and hence he mh- 
■idea from an artist into a Iwro. Another reason is 
tho dreary rubbish which constitutes about nineteen- 
twentieths of the dialogue of the so culled Knglish 
opera. 

Hot, of Cnlilt U a drama the merit of which lies 
with Mr. Balfe'a music. The libretto ia good for 
nothing. Plot there ia none. 

It is a pltv that a man of tho quickness and re- 
source* of Mr. Bnlfe has to waste them on snch 
words, ft is a pi'y, loo, fAnf <*< t uV Mm f iutnnit 
in England snotaW jWsw loW ouakt fo br or«rrrl To 
certain ballads hi (A oKOiuMallf a owvrteo 1 piece, dis- 
located br a quantity of dreary bulk between each 
piece. That music under such apologies for opera 
can .■cceed in establubing a critical love for lyrical 
art is Impossible. 

There an several charming] r-writton pieces in 
thk> work ; bat the school does' not admit of 
scope or elaboration of the grand opera, 
away the auditor with Iho d/lirt of the se 

The rehearsals were inadequate. Son 
was oat of tunc and some acting astray. 



Among the artists new lo our boards are have 
had occasion to mention several times Mr. Camp- 
hell, lis has a baritone of extraordinary power, 
and all ho needs is more familiarity with tho stage. 
Mr. Castle has a tone of irmaa which ia much liked 
and approved br the audience. Another debutante 
showing dislioct'tak'nt is Misa Meyers. This young 
Isdy under proper drilling has the siaH" for an art- 
ist. We do not deem It necessary to criticise fur- 
ther— and mav merely mention that the Knglish or 
American Company at the^ Olyasafa "I^ i ^ ajM to 



the 
or carry 

M. 

singing 



Gkbmah Oris*. — The company under the man- 
agement of Mr. Graver, and the musical direction of 
Csrl Anachati, achieved such succeas laat aeaton, as 
to make it clearly for the interest of Art and all con- 
cerned, that such a capital nucleus should bo kept 
together at all luiaards, drawing lo Itself new ele- 
ment*, so as to take the field with irresistible pres- 
tige next autumn, and make German opera henee- 
fi.rth an established institution in this country,— 
eqnal In outward position to Italian Opera, and 
much more than equal in intrinsic musical import- 
ance. This troupe left Boston laat May with the 
promise to return to us tiefor* next winter— perhapa 
at early as September. But meanwhile the news- 
paper* have had ominous hint* of a division of the 
com | any, of Anschut*. with Formes anil others, 
seceding and setiini np a lyrical confederacy by 
themselves, while Grover lias an eeont in Kiirope 
gathering up new artists. The latter part of the 
statement is well, but the .former were disastrous if 
true. Fortunately It k sol true; these Gormen* 
feel that in union there it ttrcngth. Mr. Graver's 
company, wo ore assured, will maintain its inteerity, 
with Ansehulx at conductor, and with the addition 
of several new artiste, especially the much needed 
baritone .Tohannsen tho charminir Frederlel. tbo 
tenors Hahelmann and Illmmer, McphiMoFalstafT- 
Hermanns, and all are pretty certain to revisit us, 
and at an early date taking the »t«rt of Marctaek. 

Italia* Ockua. — For some ttm* the paper* hav* 
been fall of manifold guesses, rumor* and announce- 
ments of Maretiek'* arte troupe for next aeaaon. 
These have taken a more definitive shape at last in 
the New York 7isw» of Ang. 1, aa fallows : 

Briefly, his company, up to the present rime, is as 
follows ; prion Mwaits, Carlotta CurosxiZueelil and 
Klvira Bramhilla. These are sopranos ; the first 
dramatic and powerful, the second lyric and tender. 
Prim, /Jem.-.. Contralto,. Mmlles. dehello and Mo 
rensi, the latter a New York favorite, who was last 
season with Mr. Grau. Twines, Signer Mas.simlliiini 
and Signor Lolti. Basso, Signor Susini. Baritone, 
Signor Bellini. Fortune has favored Mr. Maretsek 
In the matter of a tonor. The gentleman i* already 
here, and we leant from excellent authority thai his 
voice Is of surpassing excellence and grendrnr. So 
far from being an onworthv successor of Siirnor 
Ma**olini,it Is hlnted.with an irreverence which noth- 
ing hut the infinite truth can justify, that ho far ex- 
cels that fine artist. Not having beard tbo now tenor 
we mnv be permitted to display a lofty and conspicu- 
ous discretion bv not speaking of his merits. The 
weather being warm, however, we cannot help nt- 
tering a feeble explanation of surprise at the strange 
coincidence, that whilst Mosxolini should so to a 
had Maximilian, a good Massimiliani should come 
to ns, and in an abject way wo think this augurs well 
for the future of Fourteenth street if not of Mexico. 

The ladies are known to Fame, who speaks well of 
tbem. Mllo. Zucchi has sung at three of the princi- 
pal opera bouses of Europc.nnd always with success. 
Mr. Maretsek endeavored to engage this lasly two 
year* ago, but was unable to do so- He has now the 
satisfaction of paying her two thousand five hundred 
dollars per month in gold, which, in Its picturesque 
but fickle equivalent, will he (say today at 6 a. U ,) 
equivalent to M«75. Bramhilla will probably "atrike" 
for a higher salary i 
girl only receives 
month. 

Every on* will be glad to welcome Sutlni back to 
the New York stage. He Is one of the hett hoAaos 
we have ever had in this country, and has now no 
superior. The tame pleasure will ho manifested at 
the rentree of Bellini— an admirable baritone. Of 
the younger kind, M. Maretiek has undoubtedly 
selected the two best in Mde. Morensi end Signora 
I»tti. It would be difficult, indeed, to find 
voices in any theatre of Kuropt). O liber 
art j*t in to emWrot.c ftata. 



' th« flr*t iwon, for the poor 
(«aj UmUv at 6 A. M-) fr4M4 per 



Special DUUas. 



TjESCBIMIVE LIST OF THE 

L.-A.TBST MTJ8IO. 

I br Oliver Oltaats ft Cm. 



Baby, sleep, shadows creep. Cradle song of tha 
Soldier s wife. 7*rJ. //. iWsr. »0 

A simple lullaby, rsadsrsd toarfclut by the alla- 
sloa to tba rather, sample. " Dsr any boils tta 

rtvw" 

The Mernulden. ( Ho was a Prince with (olden 
hair). C. A. Siav. SO 

A pretty (htfasesit «f MM «Ja leteasl. i i iu iss i sa a r 
aSro* tbo to** af a easse-nyaiph for a lundpnrat 
prlae*. who. all abeoosekuu at the eyes that *steb»d 
bum from the eaves, thossxht to espnuss a 70 suit 
Itdv wtioss rssMvaev w%» en tb* Jrf laal. 

Ruler's daughter. Sacred song. 

Mr,. M ft n. Arao. SO 



S.O.. 



SO 



Warn-' bjr 0, 
Here apoa my 



.11 



lost a sister, 
il'sdeck. (Sulla poppa). 

Prison iT EiiixhoH-rgk 
sfbls lerlodas tha fareelu mslouv of Rteei's sraJta, 
and has bosk 1 talis* sad Kacnsti words, tkt IsUsv a 
trunsUiliin cf tba SicssaT- 

The I'otl Horn. Song. F, Sckabtrt. 30 

A Oennaa seogofsbvs 



Wilt thou not lore me ' (M'airaores von* 
autant f ). I'oesic pour Fiano. I). Kntrj, 40 

A pisns that mar ba m9riy trmmm*n<M Vary 
SDtl.-liLiu* and lastaful, aad as* dltaeolt. 

Mountain stream. Morceau for piano. S, Smith. vO 
OY aasdluin dtflenlty. stth nasle eoavsytnf tba 
Idsa of a sprltikUy tssrsat, daavlal dear* fees, tbo 



The dream after the I 



II.C.Lmbft. 



A uuly, morula* from tba ball. Bight, 
eaoiaf b. draass ever tba Incidents of tha prveadEnf 
hour* of pleasure; sod la* Ibatsst* contains Jsat a 
■tnaavo | s brUliaal tuatsaat tf ballmabadiaa, with ad. 

> tha trala af 




Book*. 

The Sabbath School TBOStrBT.— A new col- 
lection of Hymns and Tunes, Chant* and An- 
them*, and a Cantata, "The origin of tbo 
treasons," by W. 0. ,J- II. S. /VJt.a*. Board. 35 

Paper SO 

Aaotber eoatrlbattoo to Sabbath maswsl lltsraturs, 
In the shape of sJ-eut a bnsstrad and twtaty now 
powfa. saw UI nln* !•"* a vwrtssy of tab>aots, and 
of warn vary spirt tad. Tb* caasala St lb* and 
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Hal/ a dozen of Beethoven's Conten po- 



ll. AXTONIO SALIEBI. 
ICWltlaiMd !: ■■ - I 

Mnsel gives us the history of .<rur from S»- 
lieri's own papers. The composer nn.l poet 
began their labor «J IMH trandation — obeying 
in this Joseph's order. Three or four mnrninpi 
thejr had wrought thus in company, hut with 
little satisfaction in their work, as both doubted 
the possibility of ita tureen in Vienna. " The 
music," says Salieri, " being rwnnoatid for the 
French sinqinn aelort, wan everywhere too want- 
ing i» melodies for the lulian acting smsvrs. 
When the poet w» satisfied with his WW, the 
music— to use the expression of Olurk— tasted 
too much of translation ; and when, to satisfy my 
ear. the text wa« adapted to the finished music. 
Da Ponte was displeased with his poetry. In my 
anxiety lest we both should labor in vain, I ehoaa 
rather to compose a new music to the aame sub- 
ject I therefore aaked the poet to plan > poem 
on the basis of the French original, but suited to 
the Italian Opera Company, and to arrange the 
vocal pieces in concurrence with me, 
as to the versification he should follow hi* 
own taste : I would see to the rest." Da Ponte 
accepted the proposition. They be (ran anew. 
Poet and composer went hand in hand. When 
a musical idea in the Tatar* con Id he used, Sa- 
lieri adopted it ; when this was not the case, be 
composed the music afresh. A rheumatic disease 
of his knee compelled Salieri for some three weeks 
to keep his room, and thus, by relieving him from 
all his duties in the theatre, enabled him to de- 
vote his whole time to. the ^rwr and hasten ita 
completion. As another means of gaining time, 
he composed the scenes as Da Ponte brought 
them, one by one, at first for the voices and the 
instrumental baas, and sent them in this condition 
to the copyist, that they might be pat the sooner 
into the hands of the vocalists. Joseph, learning 
that throe acts were already " 
»g however in wl..t 
wrought, but supposing a mere translation of the 
French text had been made by the poet and 
adapted to the music by Sslieri-deeired to have 
what was ready in his usual afternoon concerts, 
lie bad the manuscript brought him from the 
the usual musicians called together, 
noticed thai the scorns contained 
the vocal parts, with here and there 
a nWne/ as a hint for the accompaniment, and 
that the rest of the staves for the instrumenta- 
tion were vacant They mentioned this to 
Joseph, who replied: " That's no matter; we 
have the printed score of the French opera; the 
instrument* can be played out of that, and the 
others can sing witli me, at the pianoforte, out of 
the Italian manuscript." 

So each took his place. The Emperor, sitting 
at the pianoforte, began. "Act I. Scene 1, 



■ The French opera begins with a 
was tho reply. 

" That they have probably omitted in the 
translation,'' answered Joseph ; M turn to the first 
scene." 

" Here," said the musicians, " it begins with a 
dialogue in recitative." 

" In my copy." returned the monarch, " the 
opera begins with a duet, which serves as an in- 
troduction, followed by an air and then by a 
short duet." 

" In our score." said the musicians. " there is 
nothing of all that to be found " 

Nearly two hours were spent in examining and 
comparing, without finding anything that was 
exactly the same in the two scores : and the fruit 
of all their pains was at last the discovery oeea- 
sionally of a similar musical thought, which, 
however, was generally in another key and intro- 
duced in an entirely different connection with 
the others. At last Joseph exclaimed, laughing : 
" It is enough to make one eraty ! What in the 
world have the two been about ! Go to Salieri," 
turning to Krribig, and tell him of the pretty 
comedy wc have been playing." Krribig [or 
Kreibirh] came the aame evening to the compo- 
ser, told him the story, and added that the F.m- 
pernr was not satisfied with the alterations be 
Had undertaken. A day or two later Salieri waa 
able to go again to the palace- As soon as 
Joseph saw him, ho began : 14 1 am gtad to see 
you well again. Day before yestenlar you 
brought us almost to deanair with your music. 
Tell me though, why you have so completely 
changed your French music?" 

Upon Salieri 's explaining (as above given) the 
reasons for this, not only were they deemed suffi- 
cient, but Joseph, after the performance, "praised 
tho work and gave the composer an imperial 
reward for the pains he had taken." 

The haste with which Da Ponte had 



study and rehearsal of M» 
nmediately after the great 
s grrateat work. 



order which as salaried Court Poet 
be could not disobey— proved unnecessary. The 
marriage ceremony of the 
was to be performed by his 
Francis, the young Elector and Archbishop of 
Cologne ; but he did not leave Bonn until the 
Ilth of December ('"7), and was nine days on 
the way. Then came the Christmas holidays, so 
that the wedding was put off until January 6th, 
1788,— and of course with it the production of 
A tut. When given, it proved in its new form 
as splendid a success in Vienna as it had been in 
Paris in its old. It was given twenty-nine times 
during the year, notwithstanding — as shown by 
the list above given — seven other new Italian 
operas were studied and lxrongbt out by Nov. 
14th — the second of them being Don Giovanni. 
A sufficient reason why Mozart's opera did not 
immediately follow the Axur may also be found 
in the taste of Joseph for the pure opera bulla — 
which taste was gratified by the production of 
Faisielfo's " La Moditlt "—not to mention t 



ing of the troupe th 
cart's mighty score 
labor of bringing out Sr 

Axur immediately went the round of the Ital- 
ian opera houses in Germany, and in a poor trans- 
lation was, within some two years, on all the 
principal national stages also. It was one. if not 
tk* last, of the operas in which Lndwig van Beet- 
hoven, viola player in the Bonn orchestra. could 
have performed bis part before leaving his native 
city forever. 

The story told by Kriebig to Salieri of the at- 
tempted rehearsal in Joseph's music-room of the 
unfinished music of Axur is fully borne out by 
gives of the Torure 
The overture and an aria or 
alt that is unchanged. Tho critic, 
who in the Berlin WocAenblatt (Oct. 1 7*1), 
says, after the performance of Axur at Potsdam : 
"Still a large portion of the music composed for 

what he understands by the term " a large por- 
tion." He, however, praises the work very high- 
ly indeed. " On the whole." he concludes. " this 
music produce* an effect which can only be felt, 
and admits not of description ; and it might prop- 
erly be reckoned among the >ery best of its class, 
if it was not here and there a tittle too raphsodi- 
cal." 

Mosel says : " The opera Axur not only shares 
all these combined excellences, [those mentioned 
ahovo as distinguishing jTVrrarel, but surpasses 
them in this, that, without diminishinc. any one 
of them, the melody is still more prominent, cap- 
tivating and penetrating than in Trrrare, It mnv 
therefor.' be boldly affirmed, that Axur is the 
moat excellent of all serious Italian operas — Mo- 
zart's Clemenxa n*i Tito included — that is, be it 
carefully remarked, as a dramatic (one-teart, and 
not as a vocal composition in the wider sense of 




In April, 1788, old Bono died, at tbo age of 
seventy-eight, and 8alieri was i 
cesser as Imperial Royal I 
to which he was certainly entitled, and of which 
he was worthy, if long and successful service aa 
could give him a title or 
If this appointment was 
the patent 

must have been ready some time previously, as 
the Emperor left Vienna February J»th for the 
camp, in the war against the Turks, and did not 
see his capiul again until the Sib of December. 
His office gave him two hundred ducats (*1S50?) 
more salary (according to Gerber), but added 
much to his labors, for be bad now the direction 
not only of the Opera, but also of the sacred mu- 
sic in the palace chapcl- 

If the patent, as 1 suspect, was dated in April, 
we have the significant fact that his first duty as 
chief Chapelmaster was to bring out Mozart's 
Don Giovanni — for La Module, by Paisiello, wss 
already rehearsed, so as to be produced April 
Slst— and that at this very time he had himself 
« Cufcloi," teat by Casti, 
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which be had not power nor influence enough to 
pot upon the »t»go— neither then nor *t any 
subsequent period. 

Another sentence from Jabn (TV 307), imme- 
diately following what hat been above cited in 
relation to tbe production of Don Giommni, be- 
long here, ami ie as follows : - Bat Jaeeph II., 
who was much pleased with the success of Don 
Giovanni in Prague, had commanded tho per- 
formance [ot* it in Vienna], and so at last it had 
to be taken in hand." If Salieri and hi» parti- 



presence in Vienna, is it not a Terr 
cumsunce, that now, when at the head of tbo 
Italian theatre, Salieri, with the aid of his allies, 
n the absence of the monarch, to 
it entirely and produce his own new 
work in its stead ? fourteen times during Jo- 
seph's abaeiM'e Don Giovanni was performed, and 
once (Dec. 15th) after his return. But whntber 
he — mostly confined to his bed as be was — ever 
heard that opera, is a point I am unable to de- 
termine. 

And here, I think, tbe close of our discussions 
of the relations between Mozart and Salieri — 
save a fact or two which will come in their prop- 
er places— is reached. I cannot, however, di#- 

two. 

1. Mozart writes to his father in July, 1 78S, 
[see Nissen. A 74-5 ; Holmes, 239-40 (Ah. Ed.) ; 
Jahn IIL, 276-7] that, having composed a rondo 



" II Curioto Inducreto," Salieri, at 
a rehearsal, took the singer aside and told him 
that Count Rosenberg [general manager] would 
not like it if he introduced an air, and as a friend 
advised him not to do it; and that in consequence 
of this " lour," or trick, the rondo was omitted. 
Of tbe bare fact in this can there can be no 
question. True, it rests upon Mozart's letter 
alone ; but he was a man of truth. It should, 
however, not be forgotten that on this occasion 
tbe German songstress, Lange, sister of Mozart's 
wife— who did introduce two arias— and Adam- 
berger, the German tenor, made their first ap- 
pearance- on the Italian stage, thus invading a 
territory which had belonged almost exclusively 
to the Italians. It was tbe moat natural thing in 
the world that the Italians, young Salieri and 
all, should make common cause in tbe work of 
keeping the Italian opera in their own hands, 
and not allowing the Germans from the Kiirntb- 
ncrthor to drive tbem from tbe stage of the Burg. 
It was equally natural that Mozart should put 
the worst construction npon the affair, and 
suppose that Salieri was tbe ■ bead and front " 
of the offence of not allowing him opportunity 
to exhibit the talents bo was conscious of pos- 



2. Mozart's suspicions of Salieri seem to have 
had their origin in an occurrence soon after bis 
settlement in Vienna, in 1781. Tbe Princess of 
Wnrtemberg, the bride of A*rchduko Francis, 
had come to Vienna to have the advantages of 
tbo capital in completing her education, and Mo- 
zart applied through Archduke Maximilian (af- 
terward- Elector of Cologne) for the position of 
her music teacher. Maximilian, says Jahn (III., 
49), " applied at once to tbo Princess • • • •, but 
received the answer that if it depended upon 
her she should have chosen him; but the Em- 



peror — ' with him there is nothing hut Salieri I ' 
writes Mozart , fretfully — had proposed Salieri for 
the sake of her singing, whom she therefore must 
take, for which she was very sorry.** 

Knowing as we do the relations between Joseph 
and Salieri, and the tatter's very great talents 
and acquirements in the vocal art, is it possible 
to conceive that the Emperor should pass him by 
and give the apppointment to the young emigrant 
from Salzburg '/ But that the next year Mozart 
could not obtain the place of teacher of the piano- 
forte to the Princess, owing to tbe opposition of 
Salieri, seems to be tbe fact, and one which is to 
the discredit of the Italian. 

Finally. Da Ponte nowhere hints at any mis- 
understanding between the two com 
at any efforts of Salieri to hinder tbe 
of either Figaro or Don Giovanni Yet he. Da 
Ponte, was a friend and even protege', as well as 
countryman, of Salieri; and it certainly would 
not have been difficult for the Imperial Royal 
Court Chapelmaster to have exerted some de- 
cisive influence upon his countryman, the Impe- 
rial Royal Court Poet, and to have hindered him 
from giving Mozart two such splendid subjects for 
the exhibition of bis talents, as those two great- 
est of Italian operas. 

And now let a few lines from Holmes (227-8), 
of which tbe reader may believe as much as he 
pleases, or his judgment will let him, conclude 
this matter. 

■ Tbe most active and inveterate against Mo- 
zart of all the Italian clique was Salieri. This 
composer, whose talents were jost sufficient to 
enable him to live in some estimation, was a crea- 
ture of Glnr Vs. Salieri bad been with that mas- 
ter in Paris [a mistako], and to him Gluck con- 
fided the libretto of his opera [mistake No. 2] of 
the 1 Danaidtt.' tbo work with which he intended 
to close his own labors, when an attack of apo- 
plexy made him suddenly cease writing and 
suit the preservation of his health in 
ment." 

Then in a note Holmes adds : — 

'• Salieri imitated the stylo of Glock in his 
Tarare and other worka, which are now, accord- 
ing to tbe usual fate of imitations, forgmtrn. As 
this composer has long been notorious for his ani- 
mosity against Mozart, some personal description 
may not be unwelcome. The mother of the cele- 
brated Signora Storace, who saw him repeatedly 
in Vienna, described him as a little man, with an 
animated countenance and peculiarly fine eyes, 
and his appearance altogether strongly reminded 
ber of Garrick." 

These passages from Holmes remind one of St 
Paul's words: " For I hear tbem record that they 
have a zeal of God, but not according to know- 
ledge." 



1 

most 



Nora.— Wilrzharh, in his Austrian Bioorajikic 
Lexicon, Art. "Joseph II.," gives the following 



1788. Jan. 6. Marriage of Archduke Fmnris. 
Feb. 9. War declared against the Turks. 

" 29. Kmpcmr's departure for tha array. 
March 14. Hil arrival at 
April 14. Taking of 
. Aug. 7. Turkish 
" 27. 




confirm the sbssnce of Joseph through all this sea- 
son. What is to be said, thea, to Da Ponte's story. 
In form following :— 
« The Emperor sent for me (after his return from 
'rsgue] and, while he overwhelmed me with the 
, sde me a present of 
ducats and said he had a great de- 
sir* soon to hear Don Giovanni. Mozart came back 
and pare hi* score instantly to the copyists, who has- 
tened to write oat the parts, because the F.mperor 
was soon to leave Vienna. The Opera came to per- 
formance—and shall I say it « — Dm Juan did as* 
flout i Everybody .except Mozart, thought it defec- 
tive.. Additions were made, entire aim were changed, 
it was again brought out — snd the Don Giovanni did 
nor pleat! And what ssid the Emperor thereto I 
' The opera is exquisite — Is divine— perhaps better 
even than the Figaro, but it i» no meat for the teeth 
of my Viennese.' I told Mozart this expression, 
who answered me with perfect calmness, "Time 
must He given tbem to chew upon it.' He did not 
deceive himself. By his advice I caused It to he 
often repeated, and with each performance the ap- 
plause increased," *\c, Ax. 

It Is impossible to think thst Pa Poote invented 
this story ; was there, then, a private performance in 
the winter 1 How can the story be reconciled to the 
fact that Jnaeph was not in Vienna at tbe public pro- 
duction of Ikm Gioramu ? The most rational 
hypothesis is, that Da I'onte, writing after thirty jesrs 
had elapsed, supposed a remsrk. reallj made' in the 
Kmperor's afternoon concert over the score, to hsve 
been made after the public performance of Don Gio- 
vanni in the theatre. 

(To U OMttawxt ) 



The Ktuioal Library In 
Museum, 

tfreva tha Athenffaa ) 

It appears surprising, indeed, that the English 
nation does not jet poasraa a musical library ede» 
quale to tha preatness. wealth anil musical taste of 
the people. True, there is in the British Mnwtim 
a musical librarv, ihc catalogue of which comprises 
one hundred snd fire thick folio volumes. But any 
one expeetine to dud in this library the necessary 
aiils to the studv uf some particular branch of music, 
is sure to be disappointed. Tho plan observed in 
In the construction of the catalogue is the ssme as 
thst of the New General Catalogue of the IJbrary 
in the British Museum. The titles of the work, are 
written on slips of paper and fastened, at a consider- 
able distance from esch other, down the psges. so 



that spare is reserved for future entries. Tbe muai- 
ral catalogue contains only two entries upon the one 
side of a lesf and three u|M>n the other. Esch vol- 



ume has shout one hundred and eittht leaves. The 
whole catalui;ue, therefore, rontafM about 56,700 
titles of musical compositions slid literary produc- 
tion, on the subject of mu«ir. Tbe Museum iwav- 
ioks besides a collection of musical compositions 
snd treatises in manuscript, of which a small t eta- 
logue was printed in the year 18«S. It contains 
shout 250 different works, some of which are valua- 
ble. These Tact, are probably known lo many of 
vour readers ; still I think it necessary to notice them 
brieflv. In order to gusrd aeaiust the possibility of 
the following otiservatlnns hesnE misunderstood, 
a has 



Even a hs.ty inspection of the written catalogue 
must convince any one that it contain* principally 
enrrift* of composition* po.sc«»ing no musical value 
whatever. Every quadrille, ballad and polka, which 
has been published in KiiRland during I he las! fifty 
years, npnesrs to have a place here, and occupies just 
as ample' space as Glnrk's "Alcstc" or Burney's 
" llistorv of Music." This is perhaps unavoidable. 
If works of merit only were to find sdmlsiion, who 
would lie competent to draw the line between these 
and such as ought to be rejocted ' In no other art, 
psrhaps.do the opinions of connoisseurs respectinn the 
merit of any work differ so much as In music. Since 
music appeals move dirertly and mure exclusively to 
the heart than other arts, its beauties are less capa- 
ble of demonstration, and, in fact, do not exist for 
those who have no feeling for them. There are even 
day 
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enthusiastic, admirer of S. Bach, a* well a* n l«m- 
ed anil con*cieiitiou* rau*ici*n, has written a long 
dissertation, in which lie endeavor* to provo thai 
liluck* opera* are execrable [iiilt " Musikalisrh- 
Kritische UiblkHhek," Band II). Again, among the 
adherent* of a certain iivo-lera school, despising dis- 
tinctness of form and melody, mar be found men 
who speak with cnlli(i*i*«m of llie mutcrwnrk* of 
Handel, (jlitck and Mox*rt. Be*i»tc«, it must be 
borne in tauul lliat even our classical composer* have 
now and then produced works of inferior inrrtr, 
which arc nevertheless interesting, inasmuch a* (bur 
afford os an insight into th« gradual development of 
tboir power*. In abort, iu a musical library for the 
nse of a whole nation, every mutual composition 
which hat been pnhlithrd ought necessarily lo lie tn- 
elided. In the Musical LiLrtirr nf ilie Brlti*h Mn- 
•Nia il unfortunately happen!, however, ihnl those 
work* caperially are wanting which are almoat uoi 
versallv a knonk-lged to be the moat important. 
Indeed*, it would require far leu apace lo enumerate 
the works of thia kind which it contain*, than thoae 
which it dues not, Iwit ought to rontain. One or 
two loManee* in confirmation of thia assertion mu*l 
suffice. Should the musical Undent resort to lh« 

by which Weber "ha* prod nwl lha beautiful and 
justly renowned instrumental effect* in " Per Frei- 
achiUa," he will find hitnsolf disappointed. The 
score of (hit admirable opera, althou|{h published in 
Berlin more than twenty year* ago, i* Mill wanting 
In lh« library. Among Murk'* opera* bo will „ >r . Ii 
in vein for the acorn of lpn,orrui ia TWt* and 
Armida. Neither will be find the scorea of Mojart'* 
Don Giovanni, Ftanro. Fnttubruna awt firm .Sttroi/; 
nor thoee of Beethoven's Fiddii, Fymant, Bach 
and Handel will in course of time be ample repre- 
•enteu, aa the Muaenm subscribe* to the German 
Bach and Handel Societica. The Handel Society 
proposes to i*suo regularly two work* tn every year, 
and to publish ahnei sixty work* in all. *o iliai. if no 
■■foreseen obstacle* intervcne.thi" publication will lie 
roiD|d«cd within a period of anout thirty year*. 
Thu», in the beginning of the next century the stu- 
dent may nope to find in the British Museum the 
work* of Bach. Handel, and. p.-rhapa, also of Bect- 
horen, of which Brielkopf and llactel in 1-eipr.ie. 
an Issuing a complete edition. But, i* it advisable 
to withhold from the present generation the o*n of 
the most Important coni|iroitian* or the great m**- 
ter*. beeau*e » future g n- ration i> likely la 
them In ■ ant with lea* inipurtant one* f 

Again, the student mutt be pre|iared for a disap- 
pointment should he hnrc to consult any of our 
standard scientific works on music. To note only 
cne Instance.' Mattlieson. the well-known contem- 
porary and friend of Handel, has written, it i* said, 
a greater number of works relating ui the tbcorv and 
history of mnaie than the namlwir of years be lived, 
and he died at the venerable age of eighty three. 
There are. according to the musical catalogue, only 
four nf his works in the British Mu*etim, and of 
tlieae only oue is generally classed be judges among 
tha moat important | reduction* of his |ien. How. 
evor, tlierc may bo more works relating to the science 
of mnftic in the library than wmild appear from the 
catalogue of min*c. Several hare evidently been 
entered in the New General Catalogue. I find this 
to be the case, for instance, with some recent Ger- 
man publications— aa Spolir'a Autobiography, the 
interesting treatises on Acoustics and on the con- 
struction of Musical Instrument*, by Zammlnry and 
Tlelmholtx, and »nme *imtlsr work's. Would it not 
be advisable to hare all the books relating lo mtt«ie 
enured in the masintt catalogne ■ Even the most 
Important dissertation* on musical subject*, which are 
found in rariou* scientific works, might, with great 
advantage, he noticed in thi* catalogue. I shall 



mention only the eaaav* in the "A.intic Itesearche 
1st the work* of Sir W. Jones and Sir W Ou.ley, 
" Description de rKgypte." and in the Philato/nMcaJ 

T'niMMf.ti'.M* 

Thu» much respecting the present condition of the 
Musical Library in the BritUh Museum. Allow me 
now to submit a few »nggesrinna as to bow a Nation- 
al Musical I-ibranr ought to he ennatituted in order 
best to answer its' purpose. Premiaiug that it mu*t 
be formed with as roach regard to the convenience of 
tho«*i who resort to it for reference, as of those who 
arc engaged in a continued stndv of some particular 
branch of mnsic. the following classes of works 
ought to form the batis of its constitution. 

1. Tie score nftke Oanicnl Opnat, Onilariot. nwrf 
rimikv Vac'tl Lvmporttimi wilh Orchntni Accvm- 
ynnimeal. — Many of the«e tcures have not appeared 
in print, but are obtainable in carefully revised man- 
uscript copies. 

2. 7T*e worn nf Sfmpkonirt, f)/vrrmre*, and sinn'lm* 
Orckntml (Vuafwai/.ona.— Tho editions which have 



moat desirable. The same remark applies to the 

scores of operas, oratorios, Ac. 

S. Vocal Miuir in Sron. — The sacred compositions 
"Alia tcii>e/Ai," and tho madrigal* of the old Flem- 
ish, Italian and oilier continental schools, as well aa 
tho«s of the celebrated old English composer*. The 
choruses of Utc Greek Church In Russia. «u\ 

4. fsVirfef*, Q'ltn/tlt, and rimihr Owsiicsti'rrea* fa 
S-oiv.— The sludv of these work* of our great mas- 
ter* i« so e«entisi to the mntician. that especial rare 
thoilld l«i taken to secure the batl edition*. The 
cl;t**ical trios for piannf.irtc, violin and violoncello, 
and some other composition* of thi* kind, have recent- 
ly been published in score. These edition* are greatly 
preferable to those in which the part for each in<tru- 
ment i« only printed separately. The same remark 
applies to the concerto, of Mosnrt, Beethoven, and 
other ms.iers, which have recentlv been published 
with the orcbeeirwl accompaniment In score 

.V .SownrVi*. r'rnfnsi'iis, Fuipir*, A-r., — Of all the 
cles'ienl work* composed for a tingle inMrument, the 
original edition*, generally revised by the composers 
themselves, are indi*|ien»ahlc. Besides these, the 
most important *ob*ennent edition* of the same works 
would he rcnnlml Beethorcn'* pianoforte sonatas, 
for instance.have been re edited by Caerny-Moscheles, 
Halbf, and other eminent performer*. It is highly 
Interesting and in«trnetive, to examine and to com- 
pare the readings or th*»e musicians, which differ in 
many points from each other. 

fl. ArranneierW*.— Those of open*, oratorio*, 
masses, and other elaborate vocal composition*, with 
nrche«trnl acenmpnniment, man nrrewurily he con- 
fined to the Instrumental portion, otherwise they are 
useless eitlser for study or reference. Those ar- 
rnniremem* are greatlr preferable which have been 
made by t>ie composer* themselves, or under their 
•upeeinlenrlenee. 

7. jVy&mnu Mmks— All the collection* of nation- 
al *ong< and dances which have been puhlished in 
different countries. The advantage which the musi- 
cian might derive frnm a careful study of these, is 
not yet so (nlty nppreriated a* it deserves, but it 
would, probably, soon lie better understood if lhe*e 
treasure-., were made more easilv accessible. 

ft BWb «f lnttruclim for Vara) and ImVmmmtal 
r,n,ti„ — The best school* for every instrument, aa 
well a* for the voice, which hare been publiahed in 
different countries and languages. 

U. Merit* os far Throry and //i'*toey of ,If«sr>. — 

All the *tandsrd work* onght lo he found In the li- 
bmrr, not onlv in ibe language in which they were 
originally wriiten. hot also In the|lran*latlon«, if any 
ancttrxtit. Manr nf the latter are valuable on ac- 
count nf the interr-iting explanation* and other »ddl- 
tions-bv the translator*. Thi* is, for instance, the 
ca«e with nne Kngliih book* which have been 
translated into Grrman : as "Brown's Dissertation 
on the Rise. TTnion and Power of Mnsic," tranilnted 
hv E«chcnburj : " Hsndel's Life," by Mainwaring, 
translated by Matthcson : beside* several other*. — 
Prrhep* I need scarce! v add that the biographic* of 
celebrated muslin* onght al*o tn be included among 
the mi)>t desirable requisite*. 

10. HVr* nm Snnxm ixtimatrJy eon serf erf icM tht 
Thfwq of 3/«*/c. — Treatises on Acoustic* on the 
construction of Musical Instrument*, on Esthetics, 
tc. 

11. ,1/asi'm/ Journal: — All the principal onea pnb- 
lUhrd in diflerent rnuntrie* and language*. Tn theae 
might edrantageou«!y be added the most Important 
litrrary jrmrnnl* containing critical and other disser- 
tation* on mnsic. 

It. IKnionarin, Catalr*nn,Ar. — The English lan- 
guage possesses no musical dictionary, technicnl. bio- 
graphic!, or hlblingraphic.nl. of importance, similar 
In the French and Gcrmnn work* hv KCtis, Schilling, 
Oerhcr, Ronsiwu and others, which ace indispeina- 
ble for the lihrart. With theae may he classed the 
very tue'ui work* on the Literature of Mu«ic. he 
Forkel. LLdltenthal, and Becker, as well a* Hoff- 
meiater'* cnmprehen«lve " HandKnr'h der mu*ickal- 
r*hc>ien Literatnr. " Tlie eollection of cataloguee 
alvould comprise all tho«eof *he principal public mu- 
sical libcarie* on the rontinent, as well a* in Eng- 
land ; tboseVif large and valuable private librariea, 
several of which have uppeared in print.— a*, for in- 
stance. Kiesewetter'* ' Ssmmlnng alter Mnsik," Beck- 
ec's "Tonwerke dee XVI, nod XVII Jshrhunderta," 
and other*; tlwse of the principal mu«ic-publi*hera, 
and those of important librariea which have been dis- 
posed of at public auctions. 

I think it urmeees»ary to extend this list arty fur- 
ther, as it will anffiee to" indicate the nlsn which, in 
me opinion, onght to he pursued in I lie formation of 
a "National Mu*tcal Library. I shall therefore only 
observe further, that there are, be*ide* the above 
mentioned, several kind* of work* which can aearce- 
ly be considered aa of •econdnry importance,— eueh 



as instructive musical essay* ; libreltcat of opera* and 

the poetry of other elaborate vocal compositions ; 
drawings illustrating the construction of musical in- 
struments, — as, for instance, of the most celebrated 
organs, of the Tariou* improvement* in the piano- 
forte, engraving* from the beat portraits of 
celebrated musician* ; and faithful sketches from 
sculpture* and painting* of nations of antiquity in 
which musical inurnment* and performance* are rc- 



Thete remaini yet another point which require* a 
moment 'a consideration. I allude to the daily In- 
creasing difficulty of forming such a Library as I 
have just planned. The interest in the study of 
classical work* relating tn music is evidently no 
longer confined to claaaical musicians, but i* rapidly 
spreading among amateurs and men or science. 
Their lihraries now ab*arb many of the old and 
acarce work* which focmerly were almost exclusively 
in the hand* of the muaician*. Moreover, the Kng- 
li«h Colonic* have already drawn upon our limited 
aupply of the old atandard* works, ami there i* every 
reason to *upno<e that the demand fur them will con- 
tinue to increase. Many of these works have evi- 
dently been published in an edition of only a mall 
number of co|«es. Still it ia not likelv that they will 
be republished. In a few instances, where a new edi- 
tion haa been made. It has not apparently affected the 
price of the original edition, because tho latter ia 
juitly considered preferable. 1 will give one instance : 
tho new edition of Hawklne's " History of Music " 
haa not trawened the value of the llrst edition. Iu- 
daed, the price of the first edition la atil], a* formerly, 
on a par with the price of Bnrney'a Hi.tory, or which 
no new edition haa been puhliahed. About ten veara 
ago il was possible to obtain the scores of old claast- i 
cal operas, and other work* nf the kind, at the aver- 
age rate at 10*. per volume ; now they fetch double ! 
Ibe price, and there Is every probability that they 
will become every year mora expenaive. Indeed, 
whatever may be tlte Intrinsic value of any Mich 
work, the rircumiuneo of iu being old and scarce 
seem* sufficient, at least in England, to ensure it a 
high price. I hare it from good authority, that at 
the recent tale of the library of the late Wofeaaor 
Taylor, some old works of nulhof* who have never 
enjoyed a high reputation as musician*, were sold 
for about aa manr pounda aa they co«t their former 
owner ahllllngs. A bo.* of songs, published in the 
reign or Henry the Eighth, entitled " Bsasu*," wa* 
|a* noticed in the A'fimwn, No. ISM) recently *old 
at auction Tor the sum of eighty ponnd*. The sug- 
gestion of your correspondent that it contirts of tho 
liaaa part only of a work I vide /IrAenrratm. No. Iflna) 
i» undoubtedly correct. This work, or rather part of 
a work, ha* been purcha*ed for the Library of the 
Briti*h Museum. \\ appear* to cousin of a cnmpil. 
afinn nf different enmposer*. limllar tn the "Chan- 
son* Muaicale* kquatre parties de plusiear* auteurs." 
of which a aerie* of volumes wa< puhlialtod In Pari* 
at the beginning of the sixteenth century. It may, 
however, be valunble on account of the poetry, or at 
least on account of thn word* ; mnsiralln, a ban part 
alone can hare no value. If lha next eighty pound* 
which the authnrttie* of the British Muaeum are dis- 
posed to spend for the benefit of tho Musical Library 
were laid out in the purchase of the scores of the 
important works of Moult, Beethoven, Gluck, We- 
ber and others, which are wanting, a decided step 
would be made toward* the improvement of the Lf 
brarv. The mo.t practicable method, ■ndonbtedly. 
would be to procure the old and *caree work* front 
the Continent, whore th* price* have not yet risen to 
the same extent a* In England. Sale-Catalogue* of 
secnnd-hiind works on rau*ie are regularly published 
in Leipaig, Berlin and other towns, and are eaiihr 
abuinnhte in London. Whatever requires to lie 
done un thi* mailer, onght evidently^ to he^dr/ne 

theliriti.h Hwititi"!. a^iifflcient guarantee that any 
well-fonnded suggestion ror the improvement of the 
Muvical library would be received by them with 
proper consideration. But as the question ia, or 
onght to lie, ol public interest, a public discussion of 
of it *eems to give il the best chance of being per- 
fectly token up. 



"Mirella" 

The production of M. Cltarle* Gmtnod't Is test 
opera, " Minnltt'' Italianised into " J/ire/'a," at Her 
Majesty's Theatre, hu been an utter failure. Every- 
thing era* done tn,enaore a *ucce«* which the work 
itself, it wa* hoped, would he sufficient to command. 
With the lnromp«r*hle Tietjen* as Mirnllt, Giugltni 
aa I'iacrrf, Santley aa fhtrriat, Rehoux. fresh from 
the Parisian repreaentationa, a* lW«weO>. and Tre- 
r»lli a* Town, with an Important *ab*»dinry cast ; 

refully cut down and the wear!- 
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•oinc mnoiM of Omtrieu at the Rhon«, and the ab- 
surd cAaner da endnrrn cut out ; with the sceoery. 
and. lastly, »llh • perfect orchestra, under the leader- 
ship of one of M. (»ou nod's greatest admirers; with all 
these advantages— advantages which the work never 
had m Pari* to a like degree, — MirriUi Ifl a total fail- 
ure. When we say thia, we do not for an initant ni- 
tribnte the III forceus of MirtJIa to the composer. 

M. isounod haa in Alirnllt split for the fifth or 
sixth time upon the rock of a weak rtnr»t7e. And 
here again we mu«t make a reeerralinn. due not only 
io M. (ionnod's ntllahortUtvrf. bat doe likewi-ie to the 
critical importance to the great lyrical craft of tho 
raaaon why and wherefore tfktSh ha« proved fl »t 
and tnenV-ctire When wa sat that Gounod has siif- 
fered repeate.Hr from weak I.U', we moan that. In 
a draroaiir point of view— the prime light in whirh 
erery opera should tie judged — ther are powerless 
and inaufHs-ieuf. Poetry many of* them hare— 
Mtrnilt eapeeiallv— but moat of our composers aoon 
learn that apoetiral lihrttin is not the safest rah tele to 
which they ran entrust the snfetr and welfare of their 
meat precious thoughts M, Gounod l.ai n hanker- 
ing alter para poe-trv ; that it perfectly erident ; and 
where hii librettist has given him a story with tho 
requisite grace* of imagination thrown over it* out- 
line, M Gounod baa apparontlr beeti content In 
one illustrious example — thai of Faust— he waa for. 
lanate enough to get poerry p/us plot-the perfection, 
in fart, of a libretio. and we all know th« charming 
lyrie that resulted. But in erery other of hit opera" 
recently, Gounod hn* been singularly nnfortanale, or 
rather singularly rnnsistent in eetting a poem, not a 
play. We nan quite understand, for exnmple, how a 
man of Gounod's delica ely poetical organitation 
came to eat audi an adumbration nf a pier an A/r'iWJo 
U. To begin with, the story is Provencal and pas- 
toral, wlih pretty episodes in the earir act* of mul- 
berry pirking and harvesting ; and M. (lounnd's 
genius lica eaarntially in pastoral writing, delighting 
to charge hit pictures with quaint dgnrcs, end their 
qnaimer modes of exproasion. Xext, there is plenty 
of the neutral tint in tho Mirnlh rauvasa against 
which H. Gounod delights to work in liia full i -.lun-.l 
reatica, such aa the lit' // F.nfrr and the IWn of 
the Cm u ; and laatly the opera closes In with a hl.w* 
of religions eontraat, organ pealing, priests promen- 
ading, girla alnging. Then. the ihin thread of stnrv 
itaelf it at leant a silken «. The simple Provencal 
girt', troth and Bdelity, loading her through wihlrr- 
neaaea In search of her lover, dead or dring. t« a 
pretty apeciulity for the heroine of a storv, if no: an 
opera ; the tenor, a rnstic, romei nut nirelr in oppo- 
ailiou to the mngh and brutal bull-fitrhter who wonts 
to rob him nf ,1/irriY/r; and the remorse nf Oumm him- 
self fwhirb it haa been thought, and rlghrlv. not ad- 
visable to limn an» more) at thfl ghaatlr bridge of 
sigh, over the Rhone, th,. Charon, the rorr,««, the 
drowning cry of the murderer, all h»ra tha true po- 
cticnl tinge ; wlljlal the oV.KKsemiW nt the trraling 
olare, where ,1/irei/iV drags her wear* limb* to find 
her lover living whom aha thought dead, ia in atrict 
romantic taste. 

All thia ia very pretty to tell or to he told. Pet 
npon the stage and rx|>andrd into five, or nren inio 
four acta, the Provetwrsl legend loaea all lia rbarm, 
and hecoanea an unintereaiing play. The ltn*t art«, 
if they contain Httl* aiinaiion, are extremely pleaaing 
from the oppoaiie gronplng and ringing tognher of 
villneera, wbibi ihere it atonr enongli in the )e*lnn«v 
nf Ourruu. the dawning lorn of Mirrill,, and tbe 
family qaarrel which tcrmineim l lie eerond an, la 
intertwi the listeoer not only in the mn»ir aa mnair, 
bat in ita porpoae aa a lyrical exponent of feeling and 
upreMMMi. Art third, the meeting between fhrrrroa 
and IVwrrnr, diaenchanM the mind at once. Saniley. 
hianwlf, who han the dirlne apark «iifJHetn!v alrorig 
to ekrtriry moat dead h™ln>«, failed to miike the 
acene tell, and when Giuglini'a mnrlading phraaea 
(the oUI ptammiaHi cadence with the eptomrd evr» 
which people like) were applandiil. the compliment 
waa for the tact of the acinr, not for tlw compoaer. 
Art fourth, the wild, benutiful. lint arid deaert nf the 
Ciau, akvelopea atill more forrildy the lamenlable 
weaknew or the drama. A gnathcnl come* on and 
jadrlt a quaint paatnral, and then goea off. Neither 
the giMthenl nor hia aong haa anrtliing whatever to 
do with the action of the piece, and lh« young person 
ta never 'et-n again. XhmUr then appenra, and on 
tbe ennelnaion of bar jwim tjnwn romca the curtain. 
Act foorth, by brintring ,lfirci//c ami I7acaaf together, 
atwl giving oreaaion for a chorea of prieata. Ac., af- 
Mt a chance for a sort of nVi/e. but in realiir their* 
it only one n.rfi.v, that to the second art alrrad v men- 
tioned. 

Now, no mnaic in the world could make a "book" 
•nch aa this interring. Nor is M. Goonod's anting 
an cxoepiio,,. We again admit the genius tha in- 
-ilration that ahmea in every scene ; hut we do en. 

r to point out tha ahsolale depettd- 



[ once of a composer en dramatic situation and dra- 
matic effect for a aaceeeeful opera. It ta time M. 
Gounod of all people ehoqld Icani and set apon this 
fact in lyrical composition. To go no further back 
I from Mi' nil than hia llnnt nV Sifm, a much mora 
' powerful work than the former In everv way, what 
i was It Irut the rislirulons impre««ing of Solomon and 
the Queen of Shcha into his aerrire, that has 
the rcnreawitation of th 



womieriui suarrxiKo at tne enst 01 I 
In form the Anthrn|.oglcsMcw Is n< 
llo In. a verr large lesad of that 
seen In hairdresaers' windows, bat I 



An Inanimate Artist. 

We have been favored with a view of an inven- 
tion, which, if ever perfected, promises to indict a 
heavy blow on the community of paid artists. The 
Antbropogloasoa haa for snm* time occupied a pro- 
minent poaiiion on the walla of the lown ; that mys- 
icrions Greek word haa awakened cariosity enounh 
to make ihe inventor'a fortune, but that people are 
satisfied with being curious, A hHsl rircular staling 
that ihe Anthropogloaioa was now in |»-sfect voices 
and in a condition to sing several popular melodiea. 
we tank occasion to inspect the invention at tbe place 
of exhibition, St James's Hall. 

There ia no doubt that tha fiinre ia morhnoi»-al. 
nnd that it sings of ila own unaided powers. More 
than thia. thai It pronounce* with wonderful distinct- 
neas. Tlie sibilanta alone are rniber basy, and are 
half lisped and half suppressed, aa ia not uncommon 
In animate society. In ainglng Mr. Mrinley Kschaid's 
immorwl hvmn, for example, live Authrnpogtnsans 
| givea ibe refrain aa we have hewn] many artists of 
real life render it- "God hteh the I'riu of Wale" ia 
not ao indistinct aa to prevent one applauding the 
wonderful sosrcMuio at tbe end of ihe llirum's s*ing. 

not pre|xvs.caalnj. 
intellcctnal type 
tlic expression is 
heightened bv tbe slightest cast in bis eves, lis* 
hair is thin but ha wears a promising Ivard and 
moustache. Hit mouth is stuffed with a large funnel, 
through nhlrli the notes proceed. Iteiieiiiii ihe head 
ia a glass ense. through ivbirh toii arc a cylinder in 
motion, and a couple of valvca, which operate like 
bclluwa, nnd serve aa lungs. The pulmonic otgana 
| so to apeak | are tUible to the audience ; the Imoo- 
cbial organs, which produce the n<-lual winds, are 
rom-ealrd liniile the bead. Vnu ace how the wind 
i* earned from the bellows up two tubes inlo Ihe 
head - hut hnw articalation >< eff.cie-1, is a mvstery 
it would he difficult In explain. 

The wlisde ligure is suspendesl bv a chain from a 
temporary raAer in ihe itp|>er pan of the room. It 
todebus nothing which bus snv councciinn wilhdaa- 
low. On entering the ball, w* ihonclit the tsui'ida 
wcrcventrilnqnal. but rloeer examination nnilcrt'ived 
ua ; for on going an to the ligure, the notes could 
plainly be heard proceeding from He. fanncl. 

The s\nthn>|Kigliss«ca sings half a dorcn pnpulnr 
songs from a varied selection. While we were tliere. 
he guve us "IVillv IVikina." "Annie Lvle," "A liui- 
aey's Ijfe," "Oiid liless the I'rinee of Wales." and 
the National Anthem The words were ilisiinctly 
prououncsd with tho excrpitotl of the i and a*, which 
acre indistinrt ; and tbe voire is lietwvs'ii a tenor end 
a baritone, though very weak and plaintive We 
have heard ibe same sort of voi.-e a donen times in 
tho llreet. Tl>e most rurnous of ibis antomtiion'a ca- 
piM-il*tw ia that be can get up a song A| rniv AusynTe. 
if ><« give him about »lx hours. Mis aci-eni >. die- 
tinctlv a co-kney one; he turns his a/a into i\ and 
his u s into car's ; but he is warranted tn sing a sonj 
ill pure French, Grrmnn or Itnlinn, and in si\ hoitra. 
Could any of our mops expensive- srtisia do more I 

We confess to lieing afraid of tbe AnlhropogloMsos, 
He poe*e*des too many mli-aniatfea steer his animiite 
brethren In art. He is cheaper to keep ; be ia leas 
diatnacting ; be ia more to lie relied on, fisr be never 
takes a cold. Consider how adaptable he is to an 
artistic toor ; requiring, aa he doe«, neither fint-class 
carriage nor hotel esvoimnodaliofl. No ; in the in- 
terests of the profeasioii. we protest against tbe An 
Ihropoglosaiss, who, if his voice ooly grow a little 



an aperture In this esse the exhibitor applies a key, 
and after a windtng-ap process hae been duly accom- 
plished, a pair of little bellows are seen to work, and 
the sound of a human voice, singing the waste and 
words of a song, quite as distinctly aa any flesh and 
Mood vocalist, issues from the mouth of ihe head. 
Six songs, terminating with *' God Save tbe Queen," 
constitute the entire entertainment. Two other 
heada, likewise with funnels in their mouths, may ho 
observed si the back of the room, but these are not 
yet brought inio active operation. Wlnsn tbear mu- 
sical educntion is complete we tony possibly be fa- 
vored with duets nnd trios. 

If we remember right, it waa Alexander the Great 
who plared the Ivre with such wondrous skill as to 
elicit from his father the remark thnlthe performance, 
waa too good for n futnre King. In the same man- 
ner, notwithstanding the ntsnranre that tbe loss of 
" Polly Perkins " and the fascination of the " dark 
girl drssaed In blue " nre eelelirnred " by means of 
Ihe nicest and mint exqui-ilely aivangrd mechan- 
ism." we cnunol help remarking tltat the nrtirulaliort 
is almost loo unexceptionable lor a machine. There 
ia nothing wooden or nietallic.or squeaky or hitrhr.in 
tbe whole performance, but tire lyric effusions go off 
ns glihlv ss though some artial »t the Music Hall 
sreee aingin^ ths-m thiough one of ibo-c pipes that 
form a roniinimirstion b!-twccn the prlu-ipsl'a parlor 
and the clerk', room In a merchant's miulinghnasw. 
Hence we fear wicked Pyrrbonista will an-e wl»> will 
dou'x tbe connection between tbe winding up of Ihe 
machine and ibe utterance of the melodiea. (If 
course, (her will be sliogeiher wrong, bin the pres- 
ence of a voice leas decidedlr human would buv* in- 
cal. nla'dy inrrcnacd the furillty of refuting them 

However, Ihe tce|»tir and Ibe believer will both 
agree that ibe exhibition is exmimely ingenious. 
Tbe bend ia not lanre enough to contain any human 
performer, nor does it rnmmunir.ua in ant sisllds 
manner with any rvmore aonree of sound fcTbere it 
bangs, in rbaina. in a stale nf dcHanl iusMbiiion, and 
if vnn will noi Iwlieve thnt its voie» proreeda from 
the little- liellowa it cbnlhngea you Id pnilil out an- 
other origin. 

To most persons of the present generation the 
" Aiifbrnringlonsns 11 will, we think, be nn aleolute 
novelty, but the older among na will, re-rhapa, rerol- 
leri thin at n time when ill* nam* cf Madame Tea. 
sand waa nnknown in l^inihm there wna, on the 
southern side of Fleet street, a collection of wax 
figures, ostensibly belonging to one Mrs Salmon. 
In one of lb* rooms nf the cdilVai thai contained this 
collection was the so-called "Invisible Girl." a small 
snsne-mM box. from which issued n voire that an- 
swered nncsiiona and aang snugs. Whether III* o'd 
"Invisible Girl" ass similar in prineltdc in tbe "An- 
thvnpogliHsna" we cannot say.— I<tmd<m 7'tmn 
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powerful, may prove a formidable rival lo many 
ly pet of the public— OMsttftw I AW« 
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Tim AvTi!«orn0i.nssi>e — Tho room In St. 
Jaiwoa 'a-hajl, long enliveneil by the Christy's Min- 
strel", is now devoted to a singular exhibition, hear- 
ing lor its title ihe singular word prinied almee. 

Knl/criag the room the apociator Duds his attention 
attracted by a large waxen head, bearing no slight 
resatinblaitre to the late M. Jullicn, with something 
like a sliver funnel stuck into us mouth. This head 
does not stand on a pedestal, but is sustained by 
gilded chains suspended from ihe ceiling. At the 
it might be taken for a very idealised 
the specta- 




St. pKTKaau trail. A rrj^Tespondeiil of the l*on>-' 

don .l/swco/ rrVuM encloses the programmes of all 
the ronrrrts given by the Musical Society of Kuseia 
during the past season. They are full of piquancy 
well as of tried gobl, and may rurniah 
or own run cert -givers. At any rate, 
a penn«l of tlie list mnv anin«c our readers. 

A'ost (oac*s-f: Music to Mnnfrrd', Schumann ; 
flrertiire, I** fVtVntw/sfJie — I.iiolff; Cavatina, /ouat, 
Gsiimud ; Conterio, Violin— Ferdinand David ; 
" liosnnnccs, Pianoforte," Gunk-fl*: 8ympliuay(A 
major), ItectboTCn. 

.SWttmf Ctmceir : Orerturc, Aes itW Jovnt4t» — 
Cherubim; "Ssrojdioueiic Poem." Or/Arut — l,i*tt ; 
Fragments from ibe opera of f>;sksasa — irlus-k : Con. 
rvrto, Piano |F minor), Ctaupiu : Syiupliony (A 
minor) — Mendelssohn. 

Third f.hiu-rrt ; Overture and Fragments from the 
Opera ; /faaafuu «nrf /^ii/*i//.i — Glinka ; Serenade 
( I) insior, drat movement for foil band)— J. Brahma ; 
Air, 'iilut— Moiart ; Symphony ( I) major) — Haydn ; 
" Nschibrlle "— Franx Schubert ; Cborua, Men's 
Voices (Orchestral accompaniment by Singer)— 
Fmnx Schubert ; Overture, No. 3, Ltomoet — ticei- 
noven. 

Fourth Cimnrt : Overture to a Tragedy— llnrgiel ; 
Concert Air— Mendelssohn ; Csmrcrto (C minor). 
Pianoforte, H^hovvn j "llundreUi I'saiui, ' Handel ; 
■Symphony j It flut major) — Schumann 

Fifth Cearert: Overture and Fragments from 06er- 
<at— C. M. von Wcbor ; Overture, //in.-, U Khlcrt . 
Concerto, Violoncello IMS ), Osviiioff; Two Cno- 
rutcs "acn/M/h" ( 'Tencbrar- fsiia: sunt," Hardu, 
and "Ave vcrum," Moxart;; Symphony |C major), 

and V. 
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Smli, Fraoi Larimer; Air, An /win, Moaart; 
( onorrto |D minor), Pianoforte— Mrmlelsaohn ; 
""""■•ncea, Flano "—Glinka ; Fragment* from 
"Mia.* .Solemn ii"— Beethoven ; Symphony (U 
minor)— Motan. 

Srtvntk Concert ; Overture, " Meeteaatille owl 
g!u.-klieh Fahrt"— Menrlrksarshn ; Choral, "Mrerre. 
.i.lk- and glikktircie F«hrt''— Beethoven; Concerto 
(J ■»«'? minor). Violin, r>n. t ; Sciv^ade.Wnmcn't 
Voire., Fr«rw Schubert; "Pa.saraglit" (.cered hy 

hater), J. s m«- I .- ,„., i ''I . i 

brer racial .ant," Haydn ; "Prucifixn*." for eight 
voire*. Lotti) ; Symphonr (C mii.orl, Beethoven. 

A."i>»(* f.'onrerf'.- Rvmphunr (C mlnnr), Stmbr ; 
Fr.Ktii.Bt. from AssVBerliot ; Concerto, Pinne. 
Schumann : Air. Z.iYr /6r <•*» ft«or, Glinka ; Oi» 
tare (C major, 0|.. 1241, Beethoven. 

AWA fniKriY : Overture. Faat, Werner : Chora*, 
/ait, Lulli; Chora*. (Yssror n Prihn, Rnmran ; 
Overture, /W SjAarfV. .l/uaifitcieea Kni ; I'osirerto 
n»n.vrt, Wafer; Thorn.. />,> ZaahnJH*,, MoiHrt ; 
Sympl nnv [D minor), Schumann. 
. S n * m . Orertare, /rWef, N. W. Gnde : 

_N»chtbcd." Chorns anal Orchetfra, Schumann ; 
Ballet, from A* opera, /at /"rlmon, Vielinghof ; Arm 
"Ah, IVrndo." Beethoven ; f'oiMVrto, Piano (K flat 
m.jor), Lis« ; Symphony So. 9 ("Choral"), Beet- 
bovru, 

Rn much for the Me.tcal Society, orer th» -I i 
of which Hrrr Antoh Kiitiin.trin prswwtaa with » 
touch .pint. Th. programme, of the Quartet per 
fotmance. am qa.te at varied sr.,! interesting In their 

I'irtl Frmimj; Quartet (Cm.jor, Haydn j Snnal* 
(in A), l*innoforte. Op. 101, Beethoven ; Quartet (A 
minor), Mendelmohn. *> 

Srraai Frtaimt: Qnertet IK Ant m«|ir), Beet- 
hoven ; Sonata, Pianoforte. Op. 109, Beethoven ; 
yunrK-i I'D minor), Frunt Srhnl«-rt. 

7»rrrf Frrmna : Quartet <0 minor), Beethoven : 
Sonata, Pianoforte. Op. 1 10, Beethoven ; Quartet 
(A minor). Schumann. 

FamlA ftWamf - Qnsnet 'C majorl, Hivdn ; So- 
nata, Pianoforte, Op. Ill, Beelhorrn ; Quartet IF 
minor I. Beethoven. 

Real.!.-, nil thie. il •K»'in th.t the Rocirlv t«t ap 
thre« .V-i/inO. for Mul. Rrhomnnn, in -vhirh that 
larfr plared compo«liMmt hr S,+um«nn. TU-eihoreo. 
Chopin, etr. 

Two handrail ari l jixit t'iree pnpil. hare entered 
the Ooneerrarorr ihi. »r'.r Branch Ko.-iMie« have, 
alao, t».„ n oneneo at KielT and Charkolf. The 
Branch .Soi ietr of Monraw »eem« to hare cnouly 
di.tlnem.hcd itarlf ,li,rinr the pn«t iwelr.-mnnth 
Three itraivd eonrrru. heM in the Ri.line R^h.^l. at- 
trartwi .liogriher no than 1J.«K« amliinra. Tine 
ohjeet of theae prrf<irmanre< w.i. to aff.inl the ikiout 
Haatea, hv mran. of n-Hn-^d pri-w of ai|»ni-*i'in, a 
chance of hearintr rvallr rood mn.ie. So none run 
•ay that the "divine art"doe« not prnjrreaa iii Rit«aia. 
Nor will anyone rrfn«e to eiie tlw rredit, wliirli u hi. 
dee in thi. movement, to Hrrr Anton Hn'un.trin, 
wWi whom hi freqaeailT aaaoriaied in the rood work 
in whirh ho la engaged, the celebrated rioiuiiat, M. 
Henri WitoiawJii. 

mav. The theatre wn. clowd on the Mth 
■h., with Mererhrrr'. ever fnwh opera, llatvrt It Dm- 
tit. Acconlinit to rc|»rt it will re open on the l«ih 
September next, wit*. Ooethe'. Ejmmt. The nperaa 
recently (riven have heen Kociini'. Cmll.iwt 7Vf (a 
very Hat performance, owing principnllv to the evi- 
dent htdiapoeiuon of Madame von Milde) : fftoari 
(twice); lttr frnwklilx; IJtr Flinfmd' IMandtr ,- 
IjAtntpi* |a weak performance, evpeciallr a. far aa 
the band wm eoncemed) ; lHt A'lWiWte .W»ir« 
(after Kanrr'. /AxMirwWleAea) : Im Jam ; Martha ; 
and // 7'rwwfer*. Mendelwnlin'. Elijah h.« been 
admir.hly exci-nted u A'tArwarA, under the direction 
of I'rofeaanr Maller-llartqnp. The celebrated Sal- 
'"»« church-choir, formed on the model of thai at 
the cathedral, Berlin, lately cave a concert m the 
Townctioreh. The folln» wa. the proirnunme : 
"O. Roma nohili." (I,vmn of the *ih eentarv); 
"Panl« anjrdicna," hr I'aleMrina ; "Lex ictetna," hi 
Jomelll ; "KxaltaM Deo." hr Scarlatti ; chorale, 
"Jomi, meine Frenda," hy Sehaatlaa Bach ; "Tan- 
tan ento," hy rherahlni ; I 'rarer for three-part Boy'a 
Chonu, hy flaupimami ; and the Rightieth Pealm, 
hy Dr. Kmil Naumann. With the exception of * 
few tnflinu rlefieieiiciea, the performance waa •xceV- 
lent. an.1 the advanced .tale of the choir, which ia 
■nder the protection of ihe Crown Frince of Meinln. 
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I-wTFato.— The Filng of Saxony ha. conferred 
the Croaa of the Albrechl Order on Profeaaor Mo. 



tauie ii 

M a.lc at lieipiig in 

Herr Blawman haa reaigneJ tlw Kapellmei.tnrahip 

of Uie Enterpe Cooeen.. refu«itig. it i« uid, to «nh- 
mit to the force to which He vm .nhiected hv a »cc- 
Uon of the Drreetora, headed by Dr. Brea'di-I, the 
principal apo«tle of the New German School, who 
Were alway. tryinit to bring liefoie the paMtr worka 
of the mm •• advanced " dewriptlon. Herr von 
Bernnth. Director of the Sing-Amdemie and Ihe 
Dilettnnti On-hcrtrn Verein, ha. Keen uppointed to 
the vacant place ; hut he wiielv In.Uted span there- 
modelling of ihe Direction before he would accept 
the office. It b. perhnp., from Spartan principle*, 
good that lhe>« advancrr) wivk> .hoold tometimea lie 
heard, for nothing .honld lie condrmned without a 
hearing, hnt to make them the main part of a con- 
cert ia more than an oidinary mortal can eodard. 

Dunn —The correepondrnt of the OrraeKra 
July t, write. : 

The theatre at Dresden wa. reopened on Tite«daT. 
The Hid three norma .elected mav well Iw called 
representative — 7','.e //injwnev., 7irn»Aiiu»T, /ion 
,/mia. The |»erfonnan^ of the tlwrnrnatt wa* e«pc 
cially dedicated to Meverheer'. memorv The ap 
peanincc or the theatre i. mn-h l.i)>roved and bright- 
ened hy tho renovation. There are few thrnrrca 
*here » aniqic an atmoaphere prevail, aa at Drewl n 
The primHpal artiM.. Iioth dramatic and operatic, 
may he better at one time than at another ; l»nt tho 
whole effect i. nlwav. god ; even down to the Mate 
fontmon there » an air of refinement and eomplete- 
noM that might pnt to .hjime innitnilonn of latter 
resource.. The orcheatra i. «p1cndi<! ; the .tring in- 
•tfnrnent. all proceed from one maker. a« I the ra.e, 
I believe, with the wood and hraaa. The homngene- 
on-ne.. of ton- whirh thua arlaea ia peculiarlv rich 
and -wcei Sine. Dr. Rl,ir ha. heen at the head of 
Ihe orrherrra, it hn> made the nenrc.1 anpmncli to 
p-rfcriion. In place of the late mochinwt, Heer 
lli'iel. wlin«e denth waa hn.lenrd hy the hum. he re- 
ceived in re«cuinir Frnit BnoV Ney from imminent 
peril, Herr Brandt of Dnrwiitadt ha. heen appointed. 
Thi. gentleman i. a matter in hi. craft, and ia the 
only m«chlni«t who hn« ret rentnred to put noon tlin 
"face the perilous Foundry-Scene of Gounod'. 
Qn*m vf' 5Aroa. 

Canuinnriis —A grand demon.tration of n\mi- 
cal "latter day ..int.," or "men of the rutqrn," .cenw 
to tie the meaning of the follnwin" nnnntin.-emem : 

In the laat week hot one of Aul'ihi the great mu- 
.ical flu of the fvenml German Mu.ical A.iocia> 
lion inkc plnce in Carl>ruhe. It i> to la»t four day. 
and i. to coii«i.t of four grand concert*, the direction 
of whh-h ha. heen nndertaken hr Dr. Han. von 
Billow. 1 ,-art and Wagner an in ('arUrnhe for the 
jiurpoae of preparing the way. and Ihe mu.ical tocie- 



Han M»jxaTT'a Thx»txx.— The principal nov. 
ehy of the pat] month or two in the oper.tie world 
hat heen the production of Gounod', latent wo,k. 
" Mi,.!!!,." done into Italian a. "J/.re/,'*" The line 
power, of Titjen.. Trohelll, Ginglini. Santley. Junca. 
Gaerirr, *c . could not .are it from « failure, al 

tlioogh It wa. allowed ,l trial.. A fiiller aeconnl 

will he found on another page- The 7Tate., however, 
think., in tplte of it. defecta, that it 
acquaintance, and add. : 

It ia not another fmul, hat that merely prove, the 
author'. Tecatllity. the .nhjeet having nothing what- 
ever in common with Fatal, while tho mn»ir. it mar 
he .fated without reserve, i. in everr aen*e hanpv and 
effective. MmHU tharea two poroliaririta wkh /'uajt. 
It doe. not contain a ringle example of rlahnraic 
writing, a .ingle example either of grand awieenn a" 
enarnUe (to employ aa ■airanalatald* compound), or 
of the grand Jinal*, in which tbn mo«t famoua dram- 
atic rompo«i>ra. fiom Moxart to Ro«ini, have de- 
lighted to exhibit their atrength. On the other hand, 
an individuality or atyh) which. In .pits of ocre.ioe.al 
resemblance* lo Auher and occarional imitauon. of 
Mcvrrheer. reveab the lar< that M. Gonno.1'. mn.ie 
i- M. Gonnod'a and no one el«e '• ; an tndiyhlnality, 
of which, aeeing how few living mmpoarr. ran hoau 
anything of the eon. the acenmpli.hcd French mini- 
cian haa a right to he proud. Ii apparent in MnriHf, 
juat at ilia apparent in Ainu* and An «eiae ate Sain, 
Ihe un.areraaful predcreraor or that .ingularlv popu- 
lar work ; hut rnrlher, we 
M. 



at .ingularlv popu- 
tliero a notliing in 
hut opera and hi. 



lati hut two. That A'aatt tbould be irumediataly 
andenttood and it* worth acknowledged, not alona 
in Paria and I^ndon, hut^whereror it hat heen per- 
formed, while J/irWUe in Park wa. laid ..Me after 
twenty-four reprwentatkme, it tolely attriuuu'jke w 
their reapective hook.. 

(»n Mnndav (I8ib). In-ginning of ibo "cheap 
nighw," cuarr. Tuesday [Shreilk, 7th time). Thura- 
day // 7rorrirorr, Mdlle. (rrami aa Axucena, the reet 
at before. Mad. Harriera-Wippem having thrown up 
the part of Leonora (whirh, however, fell aafelv into 
the arm. of Mdlle. Tietjen.) at tbn eleventh hour. 

On the S»d, Webera Obenm waa produced with the 
following r*A : 

/Terra, Mdlle. Tiiim. ; P»y*. Mdlle. Drool ; 
Fauna. Mdlle. Trrhelli; .Ifmea.W, Mdile. Volpini | 
.-vAcrfraami, Mr. Santlav; /ioneAviM, Signor GaMicr ; 
Obrtan, Signer Betiioi ; and Nir //uon. bignor Gar- 
doni (hi. flr.t ap|ieaviiiice in thai chwra<-cer). It 
lieora n. our in what wa have often urged, referring to 
the all iitipiinannt- of a good lilm-tio, that even 
Weber', mum'c rannot in.iire ihe "acce** of »n opera 
like I KmtM, nt render it. revival anything but ri^tv. 
With the prcucM cn-t the mu*ic, great a* il i*. coiihl 
nut fail to he ftlitahly givrn, and .|»ectaeiilar display 
a a. nl*o brought In to c reate additionnl cfTccl Tlie 
arti.ta concerned did 1 lie nunont jaatice to the coin- 
powr ; Mdlle. Tietjen. wa. -.imply magnificent in the 
nitl<le nf /feno, and exerted all* her in the 

gn-Jt arena. " Ocean, thou inighlv monrter : Mdlle. 
Oro..l created a eenution n. / V-i ; Mdlle. Tri-belll 
receivcil two encore.; Mdlle. Volpini .nng "The 
Mermaid " .wecily and wcIL Signor Gardoni wa* 
deficient in hiree, hut hi. |»rrfora>ancc wa* artiatic, 
and he received a method encore In ihe grand eeena, 
Signoii Brttitii and Oa«icr and Mr Saatley were 
hanlly fltly |tlaii-d ; in reepeet of lln-ir tnerit.', which 
are great ; for the la.t two cpvciallv tilled very 
.iiihII part.. Rand nnd rhoni. were admirable, and 
tin- oner. wa. .plendid'y moiinletl : ft waa in vhort 
a kuk-iiUiacope of Iteantiful elfeeu ; effcet. or tcenery 
and pictorial illa.ion., effect, or fniric, and nvmph. 
and dancing girl*, effect, of hrillintit 
nge wild r 



Bat thi. hook i. tingularlr an- 
dramatic, and not all Mr. Mapleeon'a car© or detail 
could blind the critical eye to the fact. 

Covkxt QaaTnCW, — Meanwhile, al the rival thea- 
tre — to go hark to the first week of July— Mile. 
Artot baa been ringing exquisitely in fji 7Vweia<a. 
with Naudin, the French tenor, and Oraxbni ; ami 
" little Paiti," Marin, Koncesm nnd Faure weretuch 
a four aa one mar seldom hear in A' Klvur iP A more 
(the OeAfWrsi, having exhausted all ioi rocabolary 
of praiae, it forced to ear of Patti, that "the looked, 
acted, and tang a* I'atti.lically at ever"). Gou- 
nod'. Fani*. loo. Mill comet up at interval*. 

Second week of Jnly. No change. V Elmr 
again, followed by I 
young Arthur Sullivan* m «,r; 
with Patti a. Zerlina; 7Vniw/n again (Mile. Artot 
"reminded n. of tlx. Boelo-elegani, ladylike, «-/- 
imt pure— with the good taste of leaving out the 
rough and phyaical miaery of the latt act aa com- 
monly interpreted"), and La Pm/ikitr, with Tamber- 
lik and Nantier Didiea. 

On tho *3d. Mcyeeheer't Eltih ia Sari (Dm pro- 
duced ia London in I Mi, with Boaio, Gardoni. 
La Mar he and Forme.) waa revived. The 77iaai, at 
great length, rr nnalyir* and re-glorillee ihe opera, 
and of the fingers »ayt : 

Madame Carralho't highly finished execution, In- 
variably good latt*. and thoroughly artiaiM: training 
wete (Inutile welcome. Mdlle. Branetti (pupil of 
M. Dupret). who t,.|«red a. Gilda (/.iWcUej/fnsir 
year. ago. at Her Majeaty't Theatre, ha* wooderfullv 



improTod tlnee ihea ; and aa repreaentatira of lha 
agrecAlilo and by no muan. iittitiiportant character 
of Pratrovia her co-operation Is reailv rateable. To 
Shtnor Csampi waa orin.lgned aa unenviable task. 
Whoever had teen th* late Lahlacbe aa the Coaaark 
•oldier would be disinclined to look with cliaritahle 
ereton any suc-eator (except, perchance. Roncooi). 
N evert he h-«, Signor t iampi did hta very beat to ha 
hnniomot, ami had evidently well studied hit 
music. Signor Kaudin played Danilowiu (Signor 
Gardoni'a part in IMA) ; Signor Neri Beraldi, 8a- 
rorontky (formerly allotted lo Signor Luerheai) ; 
and the two eivandicrr* again wore the feature, at 
RiidersdortT and Mdlle. Jenny Bauer, 
of nine year, haa aeemingly 
i, phytic*! or i 
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A few niithln laler Mm*. fJrlsl (Moos. Ton«on 
com* ngain t) appeared aa AVaaa at the manager's 
benefit; " house rrosFdrd, every number encored ;' f 
what (a GrisT but the personification nf Knrart 1 

The London English 0)>»ra Oompnnv will begin 
in season in Ociober next with Benedict's " tMf of 
Killaraav." with Madame Letnmena Sherrington a« 
the heroine, Mr. Santlev a* r Arn«v ^fohm, and an 
American tenor ax Milf*-nn ^ni*pntTn The first 
new opera is to he " ITclvrlvn," music by Macfarren, j 
compoaer of " Hnhln Hood." 

Carlorta Tatti U to he the Toeal star at Alfred 
Mellon', coming promenade concerts at the Hoys! 
Italian Opera. 

AraWHa Ooddsrd la enraged fee <he next Bir- 
mingham festival where she is in plav Mendelssohn's 
second concerto fin T>). whieh has never hern heard 
there since the compoaer played it bimirlf in 11140. 

Another of the ^rieairiuw'J wry face* about Sehu- 
mann : 

AtJf>. Eltn't Seventh Concert of the ,W«t»W 
Vninm were to he lieanl rVhnmanns ^mWnf Piano 
Forte Qaintet. and the et|nallv indtspnlahle strinved 
Qnintet of MendeUaohn, Op. *7, indi.p«««hlr ia right 
nf in nanVi.tv e-Jertnanfo and iia superb isnWe e tenia. 
In the latter the composer rises verv near to the 
height of Beethoven's anblimity. M. Lescbetixki 
was the pianist. 

M». Hams'* Rscirsia. The eighth and l««t 
recital of the aeaaon took place on Tuesday laat week. 
The following waa the programme : 

hula la V. (1.1 , 0 7 J», H> » neslke'm 
Prrln-V. Snratanita Ivotrre- 1 »T*H TT Blsns fmm 

-l-rW " la A rnlnnr Hot Ua»< Raeb 
17 " Vsrtsllom. hrUiuM " In P minor. Op M IBM Mate) 

■aaMhtatn 

tonal* In • mlnnr. Op 1*0. BMtlWsn 
Stair. In p «.(. Op W. »n » Heller 
•• Moment Mariesl." In ?ml-*r. Op M. So H eehabeil 
lanprampla. In A flat. Op Is. Cfcoftlo 
Scense Camavalaiqnna yhy g*n#raJ asstis) Rchnowna 

Thaae dalightful morning* with thla »ccompll»hed 
planiat have come to an end. bet they will aland ont 
in memory clearly and vividly from the matiral 
chnoa oat of which we are now gelling. It ia one 
of the moat precious events in o*r musical aeaaon in 
town ; thia anmtal visit of Mr. Hallo'. Vale Pre- 
rtftar .'— Orchestra, July 9. 
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BOSTON, A1IGUSTSO, 1H04. 

Harmony and Melody. 

1. HARMONY i> the heart, the main spring and 
origin of music. Harmony ta the elder alitor, 
rather any the parent of Melody. Harmony ia 
first, as Love ia ; Melody ia derived from it, aa 1 n- 
telligence ia derived from Love. It i* a common 
notion that Melody ia the essential element of 
expression in Music, that melody ia the gift of 
genius, the inspired part, the aoul of every com- 
position ; and that Harmony ia but an artificial 
npaniment, which makes the thing 
, but yet might bo die- 
contrary ia the fact. 
Harmony is founded purely in nature, her imme- 
diate offspring. The vibrations of atone gener- 
erate first the tones which harmonize with it. 



pleasing consonant intervals. Melody results | 
from dissonance, from the introduction or inter- 
polation between these; harmonic Thirds of the 
tones which do not accord with them, simply he- 
canap they differ leas in pitch. Melody deals 
with smaller intervals, and const rticls its scale in 
a more finely graduated ascending progression, 
wherein each sound is succeeded by the one 
whose pitch ia least above its own. Now the 
concord between two note* is to a certain point 
inversely aa their distances ; those which arc im- 
mediately contiguous to each other will not har- 
monise. 

Harmony, therefore, classes by agreement and 

and anti- 
in.obe.uliful and corn- 
is the expansion of the 
One ; Melodr is the escape from unily. the ten- 
dency to individuality and variety. Harmony 
ia fixed and constant ; Melody is discursive. 
Harmony gives all in one ; Melody gives one 
afire another, and would straightway ran off into 
utter forgetfalnrss of its first starting. point, did 
not tbe centripetal It* of harmony lurking be. 
hind, though unperceived, recall its steps and • 
round its course into a graceful orbit. So all 
thought is prompted by a sentiment and most be 
true to that, or what ronwstenry ia there after all 
in all its logic 1 Harmony, then, ia the combin- 
ing, unitary tendency in music; it constitutes 
the atmosphere of the picture; and determines 
its whole sphere of sentiment. It is the pervad- 
ing spirit of the composition . whether song, or 
symphony or chorus. If it is not expressed in 
the way of an actual accompaniment, still the 
truly music al bearer feela il to be understood 
and implied, as the invisible ground work of the 
air or tune. 

». Mrionr, on the contrary (which of course 
implies ltbythm) is tbe unfolding and spreading 
out of harmonies or chords into orderly sequence, 
connecting the wide consonant intervals by in- 
termediate sounds, which can only bear to be 
beard in succession, (excepting of course those 
cases in which discord is desirable as preparation 
for harmony). It is the restless and progressive 
tendency, which wearies of tbe richest, grandest 
and completest effect of simultaneous concord, 
and stimulate each part or voice to detach itself 
and move along. It would be taking stepa con- 
tinually; it denies or qualifies what waa laat 
asserted and lakes a new position, passes into a 
tone that liears no necessary affinity to the first, 
and through this to another equally discordant 
with the second, but agreeing with the first. 

Her first work, therefore, is to construct a scale 



scale or aeries of seven in a similar manner. But 
the intervals between the seven notes are not of 
equal width : two of them arc only half-steps: to 
form a new scale therefore, based on a new tone, 
new notes must be introduced. Hence tbe origin 
of the Five Semi-tones, thn Hats and Sharps, 
which are the tranntirmal element, by whose me- 
diation only can there be any modulation into 
new keys or scales. Tbcse. ranged in gradual 
progression amongst the original Seven, give us 
a new series of Twelve, or what is termed tbe 
Chromatic Scale. 

Harmony creates combinations tberefore,while 
Melody creates Series. Harmony attracts, melts, 
blends into one ; Melody distributes, bound bow- 
in her distribution* by the nature of Har- 
which generates all her tones, and which 
■ Of the infinitely various shadca of tone 
two given degrees of 



Each sound naturally accompanies itself with tho 
other notes of its accord. You have but to lis- 
ten to the sound of a bell, or the atrmg of an in- 
strument tuned to any note, to become aware of 
its Third and Fifth in higher octaves, forming 
tbe perfect Common Ohnrtl, In horns 'and 
trumpets these harmonic intervals yield them- 
selves spontaneously as yon blow harder. They 
are 1 tbe natural scale of all such instruments. 

This natural or harmonic scale of tones pro- 
duced in this way ta very different from tbe 
It ascends by 7Xinii, the most 



is secretly at the bottom of this 
scale, though Melody seems to make it of herself. 
She (Melody) graduates the sounds into a regular 
series of Seven, corresponding to the seven colors 
of the rainbow ; and through the whole range 
of audible sonnds this peculiar series of Seven 
repeats itself, higher or lower, in such wise that 
the same degrees) or stops in these series corres- 
j«<od ami form accords of perfect identity. 
Each of the seven notes derives its character 
from its relation to tbe Key-note or Tonic of the 
Scale or Series ; and the Diatonic scale itself, so 
called, is but the unfolding in graduated sequence 
of what is implied in one tone. Presently it 
appears that each of these seven may become in 
turn a Key note, and may be unfolded into its 



pitch, thou flhaU uw on!r theM 
which are of 

er, that their very 
differences may help to enrich my harmony." 

Now mark the intimate connection between 
Melody and Discord. Discords (so long as no 
sounds enter which do not belong to tbe true 
scale) are not only tolerable in composition, but 
they even enrich and enliven the effects of Har- 
mony. TTu discordant fitment n/irays i» (artist in) 
bjf the movemenlt of Melody. When what should 
be successive Isncomes simultaneous, there IS 
temporary discord. Hold back a note that should 
move on, so that it finds itself in the midst of a 
new chord, and a certain jar of dissonance en- 
sue*. So if a note of a coming chord is antici- 
pated while the last chord continues to sound. 
In fact discord, (such as is legitimate in music, 
that is, such aa does not borrow any sounds out- 
side of the given scale or series) is men ly the 
Present, Past and Future, 
a member of one falls 
back into tho rank behind his own, or overtakes, 
the one before. Have we not states of feeling 
much analagoos to this ? and is not the momen- 
tary dissonance of the co-presence of two state* 
of consciousness, the meeting but not blending of 
a past state with the present, followed as it 
always soon is by a happy resolution, one of the 
richest experience* ? Our passions have their 
laws of concord, discord and modulation too, by 
which their music grows so rich and complex. 



3 to Aug. 17 iiicluslve-thcr* 
than eight Organ Concerts in the Boston Mask Hall: 
namely, five of the regular noon-lngs, and three even- 
ing entertainments by Mr. O. W. MoaOAX, of Sew 
York. Tho latter w* would have gladly beard, or 
of them ; but ws had bo musical ardor 
loach in those dog-days to snatch as from 
the cool embrace* of suburban hreoei. Wo must 
content ourselves with setting down his programmes. 
Tkurwday ere. Am}. 4. 
1 lalrMaroon ai>4 Vo(t». 
S Adnjtn. HlamttnaaatTrto |*rs*. Ho. 4). 
I Solo llasa*. fslrsst Malaisi. 

Mr ettuse. 
4. Mnsvnwnt from T Forts Uawai. 
(. Ovvrtar. -rromattassi." 

P»at n 

1. Orsrtart. iStradalta j Trsox-HWd- 




zed by (Joog le 
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1>- MB, a».| Ik. Ktar. 

» fc sH 1^. nv 

8 J~» A.U.W, .Hjm »„ «, 
«■ fc*o. -Th. iHtBH." IB, 
Mr. 




riM n. 

1. Overter*. "IK. Uxbertit, 
» Art*. "Dm*, Fmumlo ." 




«. Do.'" 




II... s. 



r..|*».*l 
5 Air, Baas*. "Pro tw.lt. ■ 

Mr Chut. 
2 ! 'ico* I* fl bImt 
* i » Osfcrtotr.. to, Voi hmu>. 

Mr. Mont 

and P<*fua In D into, 
"Orarefai Con-.*." ICraatlont 
«» Mow* use Mr. Una**. 

Piar tl. 

. _ Mr Phass 

«- Tirve. fr»n>U.m l»r, 
4 *oa* "r«iUB I Ik Mil*. - 
- „ _ Mr.. M i v < 

»- Ovaftor.. (Bj n^MI). 

Mr. Morgan's popularity doe* not wear iwi, and 



a**. Th. heany ^ nature of th* man it 
lire, and bIm — it I. hut Mr 10 say it— in spite of all 
th* ,liuh and bravura of hi. plating, hi. real mod. 
•err. The fine bass roict and e*.v. natural dsllv.rv 
of Mr. Cha»r appear to hare left a rao«t favorable 
impression ; but we would fain couple with any men- 
tinn of the Great Orunn either a nobler liat of songs, 
or none. And what hss "0 svio Fwrnatrk " to do oat 
•ide of a theatre, or an Italian operatic medley rnn- 
eeit' In front of that great in.trumcnt nurh thing* 
seem like masquerading in a church, and remind 
one of Scott's "AHhot of Unreason " and hi. crew 
before the altar of the monastery . But, Mm. Mo< 
i.bt's selections were not all. nor mostly of thi. 
kind ; l hose from the " Creation " and " Elijah " 
were of the beat ; and we are glad to learn that they 
thawed her beautiful soprano Poire and oxerntlon 
frreatly improved, and realising the line pmmiae of 
in Boaton. Mr. Tntiu'i 
concert was llfllluJ 

; a Fugue of 

I. • (treat one, followed by a Balti.to O/fcrtorr ! 
Verily a 

certainly in baJ uaie. 
We come now to the rrgnLr noon day 

on Wedneaday, Aug. 3. and 
to 

13 

te «i 




Mr. Lako i 




MamaMM 

Mit. Lano played again laat Saturday (I3tb|, one 
of the meet happily varied and agreeable of tl,. 
of the eeaaon : 



1'r.lnri.amt fttjal tflaoo Ported Ho. 81. 
ilmwt Jlldiamsjar Nl»hl . Dr*aw."Ma 



Overturn tu ' L* pardoo it. PkwrorJ.' 
In.Srt.holI .i 



Lang 



"ElOh " 
ide aad Fu 



The selection of that I 
"Well-tempered Clavichord " seemed to us not a lied 
idea. It is the one in E flat major in Book II. The 
Prelude la singularly piquant, fresh, vivacious; and the 
Fugue one of the moat pronounced and clear, one o( 
the buM we know for forming the unculi i nited ear tor 
fugue. And both 




to the Organ. The 
i, in fresh, 

colon ; pay foreground to the broad, dark 
blue mountain aweep of fugue (full organ) rolling 
away on the horiion. Mr. Lang'. " Cradle piece " 
waa hut a breath, fine-drawn and delicate, troly me- 
lodious. 8uch brmy pine-tree murmura are sur- 
paaaingly rendered by the Dolce in the Swell of thia 
instrument. Tbe overture to Meyerbeer's romantic 
pastoral opera surprised ua by ita cnTcctircnr.* on the 
organ ; we felt the poetry of it more than we bave 
done in the opera honae. 

Mr. Morgan'* stay in town waa happily available 
for Saturday noon { Aug. 61, when be 
interesting aelection, aa follawa . 

Bach 

to n IP a«rui] 

Rataaa 
M«nd*>«:fen 

n." (Op f.i 

0 ^vact.Craaa «.,.= ;\., «). 




In the first number of lliii progrnrame Mr. Morgan 
for once refuted our obwrvatinn that he never plava 
portent work, of Biu-h. The Prelude in 
ia on* of the grent worka. The 
ami Fngue it waa good again 
•o iiwxcopilonnhly. The 
Gadet Symphony waa beautifully done bv the two 
orgatii.ta; Mr. KPU.P.T it from Providence. Mr. 
Morgan allowed much akill and variety in hi* varia- 
tion* on an air, although one or two of them appeared 
to na eaifiy and more illnitrative of certain organ 
atop., and certain facility of feet and fingcra. than 
of the muaicnl theme iuelf. 

Mr. Thatm haa played the laat two Wedneaday 
noon*, aa follow* : 

Ami. 10. 



PraT*, and Marra. from u McM*a la Egral." 




Varrha OeVrtrttt. 

Owriara to "tiut " 
Doabl. P«cua. In It flat 
OnVrtair* f.ir V^i kuotana. 
Pam .mall. 

l*nraaitn. rmm tnd avair-non,. 
i!.aic«rt llnVrtolra. tn 
Tretwrlptton. ha "eewlraaildr ," 



Mr. Thayer ia enterprialng. He not only trie, hi* 
hand at all the other, do, hat he explore* new |ir|d«. 
We a l.h they were all aa fruitful one. aa thia laat 
which ha ha* entered, wbirh really yield* new and 
ir;-i,-!vi[ -iim:*. - f. r -!..■-.. r-i-i.vrt* \S'c mean the 
purely organ work, of Handel. Strange, to ►nr, we 
have now fur tbe firat time any work of Handel 
originally written for the organ ; hitherto it ha* been 
only choruM*. trim, and overture* from the orato. 
rio*. or aotne variation* from a Saitr for the piano. 
It wa* Interesting, too. to hear a Panacu./lia by 
II«ndel in the anmc hour with the great one bv Bach 
which cannot become too familiar. HamMe he* 
noneoftlieinldimityorhreadtbniid depth of that; 
H la a much lighter effort, genial and graceful, a 
•eriea of charming varUHona on a naive half >ad 
melody. The organiat did well to repeat if. The 
Double Fugue ii clear, bright, pmiiive, Handcllan, 
not of ao ocep an in*pirntion or uf art *o wonderful 
a> Bach 'a great one* ; but where, outside of Bach, 
ahall wo go for better ? We treat Mr. T will con- 
tinue to work thia rein ; not discontinuing the pure 
(told of Bach, however, which i* needful for compare- 
•oa. Tha "Overture " | Introduction rather) to 
Oounod'a " Fauat " reveala iu i|nalitica quite dearly 
on the organ. a 

Theae Organ •' nooning* " teem to grow more 
popular. The many arrangers passing through our 
On. k .truck by the 



telligent, attentive a. pen of the' con 
nnrlrna of Aoorfian one aelde 
To^lay Mr. Latro will | 
slrely from Mendelssohn. 



aa by the kr 
A certain 

•» excla- 



We call the attention of those who desire instruc- 
tion In the cultivation of the voice, to the card of 
Mrs. Foan on our first page. She Is a pupil of Sig. 
Bcndelati. 

Oxroao, Onto. — We have before us the pro- 
gramme of the tenth annual Examination* and 
Commencement exercise* of tho Female College In 
this place, occupying the entire Last week in June. 
Music sceiiM to have enlivened each hour of th* 
seven days' exercises. Many of the pieces, perform- 
ed by tho pupils, with or wiihoot their teacher, Mr. 
Kabl Mkrz, indicate sound claa.ical intentions ; for 



1st movement, for 4 hands ; Qnintet/ip. I«, 4 
Sonata, op. 7; Schcno of 7th Symphony; Mown I 
Sonata in C, 4 hand* ; also pieces by Chopin, Men- 
doUaohn, Schubeit. *c, partly vocal and partly In- 
strumental. Tbeae are mixed with things by Wag- 
ner, VerJi, Kuhe. Mcyerlxrr and other.. Muiic a* 
a science alio had its hour in lhe exsminations, under 
tbe head, of " Thorough Baa*" nnd "Musical Cotn- 
poairion.." The "Grand Finale" at Commencetnci t 
is entitled " Miriam's Song of Triumph,' 
and solos by K. Men, Older . 
some hint* from this. 

Wohc««t«k Co. (Sinrin).— The following is 
dated Wbi,in*ville, Aug. 8th. 

Mr. Editor :— I send you tho programmes of 
several Organ Coneena give! during the summer in 
our village, on a fine two-bank f >rg«n in otir church, 
hoping you ail] give ihrm a ptticv in your Journal, 
In ju.nce to a reullr Hue organiat. a bnnl worker, am- 
bition, to excel, anil above all, ■ 
man, Mr. II. B. DaxroHTH. 

Jmlf 4. 

:s 7 



a^-*iu-ti« f, 

Oh*.rU4r« In 
P.i.la>la | '-Mawl^lo 
P.»l.rt.ruxn.i« Mlnorl 
Naikui.l aim, vi ua mailoai. 

riui» 



n .1 

BallUa 
Aiih^r 
; ... 



^Projbet* ' 



finWl-kcIn A 



Jalf 16. 

Fnirne In O atlnor Barn 

A*s*> and Haaitaae, rrasa Beasts, K» 1 M«iJ.I.-..lr.i 

f •'.'»•>• In A ailimr. »<narl 

Owrrara. to -Martd. " riolnw 

Off, ,t,.irr la D minor, fl» « B.KM. 



Monrt 
W.*,, 
fU-.tiil 
tt.|. 
Motart 



Tnemta snd Pnen, In D mi 
Braedlctua. tglli K« 
dfsaMSJM 
Titnlani- 
Oltrrl«r. In 0 
r.inr .0 A 




The laat dcecendant of the great old 
poaer, LAMM for Orlando Lano, or 
Latre), died recently, at the age of eighty-two years, 
at Munich, where he had excrrtad his profession of 
organist. With him on* of lhe most bvillstat names 
in tho muaicnl art of the tixieemh centurv— in fact 
tho-eof Paleatrina and I.n«ni< are tbe two grrsiest 
hrfiwe Barli and Handel— ha* lenimi extinct. Or- 
Unilo Laaso spent the latter poriion of his life In 
Munich, where the musical traveller, passing down 
lhe stalely Mrvet over sg:iln«t the roval palace, lias a 
pleasant surprise in coming upon hi. status, by the 
.•ile of that of <ilu.-k.-..ut the lean interesting 



among the many monuments of Bavaria. 

Dkatii op Mbs. Wood — No singer, (Jenny Lind 
alone excepted), is probably remembered with mora 
interest, here in America, than Mrs. Wood (form rely 
Miss Peton), th* original .SoaawwMo on the. sid. of 
the water, and on* of lot 



296 



DWIGHT'S JOURNAL OP MUSIC. 



Iish singers. Indeed the Unt trap operatic eeithusiaem 
of Bottoa date* rrom her. The London Ttiiyrap* of 
Julv iith that notice* her death : 

Thla ot.ee eelekcated voeali.t expired on Thnrsday j 
lut, at Balclitfe Hall, Bretton Wert, near Wakefield, , 
where «he had TtMtA for the last twelve month*. 
KM. Wood had retired rrom public life for many 
yrari, and deroied her talent* to the teaching of mil- j 
lie at Leeds. It was at the national theatre*, Ornrr 
Lane and Co rent Garden, thai Mr*. Wood, aa Mia* i 
Patoo, firm won her greet fame aa a rocaliat. and 
gained a hol.l upon the admiration of the public 
which never ceaaed until her final retirement from I 
the stage. Her repertoire, when her fame became I 
eatahliahed, extended through the whole range of 
English opera, in which tliere waa scarcely a piece ! 
which she did not adorn bv her attractive vorali**- 
tion and dramatic talent. It wai in the lenith of her 
reputation aa a voealiat that »he wai married to I»rd 
Wm. Lennox. The anion, howerer, did not prove 
a happy one, and no very long rime elapsed before a 
eeparatinn, followed hr a divorce, took place. She 
subsequently married Mr. Wttod, himself a vocalist 
of considerable talent. As Mr*. Wood »he continued 
to maintain the high position ahe had achieved a* 
the lint of English fcinsle vocalist*, gradually con- 
tracting her public eegairom»iiia, however, antil she 
finally retired from the atnge and took up her resi- 
dence at Wakefield, where *he lived for 
venr*. Sh* 
already 
of music. 

Death op M. Zn.orn. — The death of that eery 
excellent anil popular artist, M. Zelger, who fur 
nearly a il.ien year* held the post of prisan baaa at 
the floral Italian Opera, is announced in the French, 
and Belgian papers. M. Zelger died at Ghent after 
a long and painful illness, snpposed to he brought on 
by a poisoning of the blood ransed by the use of 
white lead. It Is »aid that some three year* since M. 
Zelsrcr, having to perform tlie |t«rt of Walter in 
Gmliaam* Ted at Cuvcnt Garden, and having to 
whiten hit moastache and beard, made nse of a new 
composition which in the conrse of the night hroqght 
on a violent fit of vomiting, which waa larreeded by 
a long lethargy. From that time hi* health was never 
completely restored, ami be tank in all probability a 
victim id hi* imprudence or heedlessness. M. Zelger 
had been honorably known in England previous to 
his connection with the Roval Italian Opera, and 
came over in lfUfi as one of the Bflirian company, 
with M. and Madame Lahnrde, M Maato), ttr , Sir, 
Although hardly entitled to be called a first eta** ar- 
tist, hi* fine voice, correct style- of singing, and im- 
posing appearance, made him a great acquisition at 
the C.ivent Garden Opera; and indeed it ha* been 
found no easy matter to fill op the void he has left in 
Mich part* as Walter in Gwillaumt Ttll. Ualdaeaare 
in l/i J»'iieon>«, Oroveso in ,Wau, the Doctor in I-a 
TVuciVifii, and the Slier ill' in Martha. 

Rulixo FA*»tnw Stuoxo ix Dkatii. Mali- 
bran, the famous *inger and aetrea*, tells the follow- 
ing amusing anecdote of heraelf ; " Not long rinre 
1 was pUying fiaJrmana at the Pari* opere-hooac for 
lay benefit, and the stage was covered with bouquet*. 
It' waa the very first time that flower* had been 
thrown upon the Pan* stage, and I never beheld any 
more lovely ; but yon see I wa* obliged to die. and 
it wa* a great pitr, fur omler the circumstance*, I 
couldn't pick ihem'np. (Hrllo had to die also, and 
the man was let* enough to prepare to stab himself 
javt where be must fall on at least half a dosen of 
the !**t- T his wa* more than I cotild endure, an, 
although I waa quite dead at the time, I exclaimed in 
a low voice, " Take care of my flowers 1 take care 
of my Sowar* I " I/nui* Philippe was in a side box 
that night and heard me ; and so the next day I had 
cent present of exotira from Si 

majesty, 
floriculture, begged 




The project of establishing en < 
toga U regal 
quenter* of I 

support. , 

P. W. Jahns, music director tothe king of Pmasia, 
i* about to edit a "Chronological List, with Expla- 
nations, of the Entire Works of Carl Maria Von 
Weber," and appeals to all tbo admirers of the com- 
poser who mav possess manuscripts or autographs of 
Weber, to aid him by entrusting him for a short time 
with the same. 



TtXTtxxa ha* received a present from the fashion- 
able subacriliein to Her M*je*ty'« Theatre, inefqding 
duke*, marquise* and other*. The presentation wa* 
at the residence of the prima donna, and included a 
magnificent diamond bracelet and pair of diamond 
earrings of the richest «n.1 costliest design, with an 
appropriate inscription . recording lite occasion of the 
gift and the names of the donor*, engraved on vel- 
lum. 

Sent**, the Italian composer, living in London, 
la at work on his new opera, "Leah," 

A London critic calls Gal at the Queen Dowager. 
Adkmxa Patti the Queen Regnant, and Mifcotlie 
King of the Realm of Song. 

On the 21 st of A nenst will Tie inaugurated at Pe- 
earn the Maine of Roeami. At the theatre will be 
given ten representations of "William Tell." Mer- 
endante has composed for the occasion a hymn for 
four hnndred voices, which will be *nng while the 
stamp if uncovering. 

Chick ict Mnam. — Mnsie being now I n t r ed m d 
(to the great relief of the ladies) at our grand Cricket 
Matches, Mr, /*n«ea is indnced to publish the list of 
piece* which, at hi* entrtrertinn. were performed dur- 
ing the Harrow and Eaton match, and the firnea* 
whereof waa the *«hiect of complimentary remark 
hv the Prince** of Walea. 
' Invitation to the Ball, " Batti, batri ;" " Maiden 
Overl Over with roc;" Favorite Catch, "Home! 
Sweet Home f Crirkel on the Hearth Quadrille*. 
'■ On a Bat's bnck do I (Iv :" "Prondlv and Wide 



O, Mother, he's come to the Wicket j* 
sweetheart, good Bye." 



a magniheent present of exotics from St. CI 
with a polite me*s«ge, signifying that hU maj< 
observing tnv posthumous love of floriculture, bo ( 
my acceptance of the accompanying tribute." 



DutooxKTTi, the celebrated performer on the 
double baa*, used to keep a large nnmber of 
children's dolls at hi* lodging* for his amusement 
When he travelled he usually Wok a black one with 
him, which he called his wife, and he used to 1 
it at hi* carriage window when he pawed 



Maritxxk intend* to produce during the coming 
M ason Gounod'* new opera of" Mirella;" also, 
Verdi'* "La Font* del Destino," and, perhaps, Ni- 
colai's opera 1 or the "Templar." The last-named 
[ is based on Sir Walter Scott's novel of "Ivan. 

id also by MaiKhner in hi. 



"Good bye. 



The 
•ion of 

pored for that singularly accret body of musician*, 
the Bach Society, by Miss Johnson : who alto ren- 
dered, fairly well, the text of the Passions Munk 
into English. The tarea* of the last public perform- 
ance of that interesting work hy tbo Society in ques- 
tion, and it* otter silence since, remind* n* of no- 
thing *o much a* or the proceeding* or Korea* 
/yasnV in Hood's Quaker'* 'Converauioue :' Having 
craved premiss ion to ask whether speech might In 
allowed, *ho was answered in the affitraativc- 
' Whereupon she held Iter peace.' " 

Nr.w Ynita — The .Mint has the following Item* 

of intelligence : 

We understand that a Hi«torle Concert will be 
given within the wall* of Old Trinity somewhere 
about the first week in October, which will be made 
the occasion of the opening of the new and pleasant 
chancel organ. We are informed that Dr. Cntler i* 
mnkittg great preparations for the event. Dr. Vinton 
will give an historical lecture illustrating the rise and 
progree* of mnaic from the earliest dale. The com- 
position* to be performed will consist or (election* 
from the oldest master*, illustrative of tike different 
epoch* in music. 

A splendid musical restival is indicated, to take 
place at Jonet' Wood on Monday, the girth of Au- 
gust, under the auspice* or Cart Ansrhuu and Carl 
Forme*. It is to lie railed the " Haydn Festival," 
and the principal feature will be the performance or 
tha •'Creation" or that great 
of instrumentation and 
event a* tho inauguration 
ral on this continent. 

Iloaattsi, it I* said, improvised an elegy in mem- 
ory of MttTEitBKMi, while the funeral peocewion of 



re win dc tne peTtormance oi 
Tent master, with a strength 
chorus likely to stamp the 
n of a new character of tati- 



Stawxa* ritOH yiia Gxxaiax. 
Mv heart, I hid the* antwer — 

How are love's marvels wrought ?- 
" Two heart* to one pnlse heating, 

Two *pirit**to one thought." 
And tell me how lov* Cometh T 
" It comes— unsought — unsent 1" 
1 tell me how love goeth f 
That wa* not few that torn. 1 " 



or TBB 

j A TEST MUSIC, 
p. hll.lt. g krOllv.r Dls.es. * Co. 



Vooal. with Plane Ac 



She ia tleeplng, sweetly sleeping. Bermnrd Covtrt. 30 
In m.moer of "OralU Cants," "ho stas** Waaath 
lbs " aaix MagwaUa Irsa." 

The Alabama and the Kearsarge. Song-K Wd&W. 30 
Dsscrtptlr* vt tke great naval combat, wtus a "bar- 
rah " fb* Tanks* tars. 
Bear thi* gently to my mother. Balltd. 

J. W. 7-uvnsr 90 
A gvssataf 1 Ubs ayla, sehtka- la kla rrknd* st bsasa 

te kM U>»< <•"• sr. ta aat». etlb lbs ajsUagaaf 
so essay veaaassl bearts. 

The Stirrup Cup. Song. Arditi, .10 

A nag of hlgfc ebararter. sad swsst, bat j-eulUr 
•U1 



I la Uss ball." 



Selection* from W. C, ter,'* < 
A soils 



How sad all nature seems to be. Song, 
aal 

Look, this ia joy, how gaily bright Song. 
Tbs Is Uss Is a Buafcal nnssvrstotkai of it 
giut*. of goasrs. aa* Is site— ilj graosful , U 

hi 



so 

90 



Instrumental Music. 



Social Pastime. A selection or popular i 
for the Violin, with Piano accompaniment. By 

S. H'iiuwr. 

No. I. Smith'* march. SS 
This will b* found t<> b» a Mf list enrissitkaa at aaay 
•tsess k» vWia aa4 plaaa. ta I 




L. li. VCtitnn/. SO 



BbbmI 

•ssurtls uiu 
Carol polka. 

A aparkUag aa* piwlty | 
tha naUy gaosl polkaa. 

/. P. CkrU 50 
■ wm at thoaa KBgUjk 
.-. u. |. ■- .-. abo has tha rase satsut Of asafchsg auss, 
at uaea r*ry siiaBts, aa4 full af I 
balls " dag hse* qjull* plasasatly. 



Of Velocity. B'k. 1 and J. ZJCoifer 

•A. $1.1 
(Veloeily), in Two Book*. 

L. KCUer. SI. SO 
Kuh'.M i studies for tagteasrs bava immm alrsastj 
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II. ANTOXIO SAIIKHI. 

S*I5«ri, who hardly ever knew . day'. sickness 
ontil some seventy years ol age, ha. left us one 
liUb pi. lure of hit family life, at (he lime he wat 
confined to hi* bed with the rheumatic Imoble in 
bin knee before mentioned. January, 1 788. 

[Here it s;i:n a date which doe* not well 
correspond to the .tory of the composition of 
Axur, as given before; hot Alosel had a happy 
talent for mixing date*, a* hit sketch of Salieri '* 
life in wvrml placet abundantly ihniia] 

'* My wife/* aayi the coaipnaer, " usually aaf 
with two of my daughter*, working at a table br 
my bed tide ; my ton wat busy at my writing 
deck with hit studies ; two younger daughter* 
were in the next room knitting and in charge of 
the three youngest girls, who played with their 
dnl It ; I lay in bed and, in the intertalt of read- 
ing and thinking, enjoyed this, for me, exquisite 
light. At seven o'clock my wife and children 
performerl aloud their evening devotion*, and 
then again proceeded with Uieir various employ, 
ments. At a later hour tny ton took hit teal at 
the piano-fort., and, if either of hi. ti.ter.wi.hed 
it, be would play a wait*, and the girl, danced 
in merry round. At nine oVIock came my wife 
and a maid to .team or moke my lame leg, or 
I the phyrici.n had ordered ; one of 
■I* then brought me my toup, and 
half an boor later, came wife, aon. and my seven 
daughter*. — the giving me a kit*, the other* 
knwing my band, to with me a good night. How 
pleasantly in thl* wit* flew the evening. ! How 
quickening to the heart of a fond hatband and 
father i* rarh an enjoyment I " 

Poor Salieri ! wife, mm. and threw daughter* 
went be Ture bim to the grave ; the lot* of hi* 
only ton wat especially bitter, and one be often 
mourned over in hit latter yean. 

Perhaps nowhere, better than here, can a 
word be introduced upon Salieri. love of nature. 
In thi* regard be wat like Beethoven, with, how- 
ever, a cbaracterirtic difference. Beethoven de- 
lighted in long ramble* over the hilb and in lb. 
deep Tallica among the mountain*, which ap- 
proach within a few miln of the capital. Un- 
married and oncon6oed by any official or family 
duties, be could indulge thi* tute-io hi. case 
rising to the «rength of a nawon-to it* fuUeet 
extent. 8alieri. tied by hi. dutie* a. Chapel- 
life, bad hi* favorite walk* near lb* city, on tba 
broad, fat itland of the Danube, which, at ita 
upper end, ■• called the Brigiltenaa ; wbicb, im- 
mediately opposite the city, it partially covered 
with the suburb, Leopoidatadt, with ill 6nc pub- 
bc garden called the Angarten ; and wbicb then 
spread* away for ion. milea, in the public 
ground* known a* the Prater. (" So jolly a. in 
tb* Prater," tayt Mephi.tophele* to Faust.) 




Beethoven'* alormv nature delighted in 
Uin* and wood. ; Salieri* 
play in the broad, green 
grove* of the plain. Beethoven delighted in 
looking down from the height.: Salieri in eon- 
•emplating the height* themselves from belnw. 
Let him tell the story of hi* three favorite tree*. 

" Many rear* ago. I had "elected three nnhle 
tree*, .tandins apart, for mv favorites, under 
whose cool tlt.de I passed many a happy hour in 
reading, composing, and reflection. One of them 
atandt in the Prater, the second in the Angarten, 
and the third in the Bri-rittenati. The view from 
the firtt embraced to the right an arm nf the 
Danube, .nd w rinded itbind. hevond : to the left 
broad reache. of greentward adorned with wild- 
rrw hushes .nd hxndtome group* of young tree* ; 
while in front the eve looked arroat plain* and 
v.tlie* awav to the Leopold', and Kahlen-Berg*. 
crowned with romantic old clearer*. 

The wond nf metre** wwa in the Augarten, 
thickly «rroonded with buthe. v.rinu. in wrct 
and site, between which I could «ee at a dhrtance 
the people they strolled through the virion. 
utt nn**ei. Kmen tKi* third tir**, T mw lo th* rijjht 
of men : to the left 
; in front the river and a superb 
view of the city and ita subm-hs. How many 
happy bonr* lived I under the*, three majestic 
tree*! The dreadful hurricane of 1807 earned 
them, it may be .aid, to disappear; that in the 
Prater and that in the Brigittenau. *pite of their 
size, were, with a thousand other*, torn Bp by 
the root.; that in the Angarten aplit down to 
witbin a man', height of tbe ground. Two day* 
after that raging «tnrm I aaw and shuddered at 
the terrible devastation. True, there were .till 
pleaaant spot* enough left in ttvoee lovely grove* ; 
hot, a* I wat so ac customed on every firt« of 
May to spend at least half an hour under my 
favorite tree* — >•<•*, even in winter time, and 
especially in March and April, to vi.it them, that 
I might enjoy the 6rst lign* of their reviving 
vegetation— «o even now I often go, and not 
without a melancholy feeling, to wiert tbe spot* 
where they *tood. and note with pleasure that 
from tbe root, of the fret two new sprout, are 
.hooting, and from the trunk of the third new 
branches are apringing. which, if not healing, are 

Atvd here-like Cid H.met Bra Engeli-J.P. 
Edler von 
Imperial Royal 
exclamation in 
to wit : 

"And i man like Una, who found inch pure 
joy in tbe pretence of hi* family ; who poa*e**ed 
such a warm feeling for the beautie* of nature ; 
who— a* we have teen — tared tbe life of hi. .er- 
rant through a truly paternal care, — not • servant 
long proved and faithful found, but one engaged 
but temporarily ; who cberiahed the feeling of 
gratitude for favors received, even to tbe border* 
of tbe grave ; — such a man his enemies) (and 
wbat extraordinary man i* free from tbem 7) 





der than not even f.ult-finding with that great 
matter'* compositions, but only silence npon their 
preeminent beauties: a silence, which, even if it 
may have bad ita origin in je.louty of the fame 
of a rival — of which tbe noblest artist cannot 
fully dirrat himself, — Mill could never have been 
any ground for giving «o deadly a thrust in hi* 
last day. at the fame of a man in every respect 
honorable and virtuous. 1 * 

Thai in the matter nf Salieri** expressing hit 
ill opinion of Moaart's dramatic music by tilenci- 
alone. Mutel i* here wrong, the reader has 
already seen ; but at to the rest, this bunt of 
reeling is creditable to him, and well grounded. 

But, to return to tbe narrative and to tiia 
year 1788. 

We nave teen that the year began for Salieri 
with the production of bit amazingly popular 
Axur, and that, while producing fa. Chapel- 
matfer) new work* by Paisello and Mozart 
during the .pring, he finished the composition of 
Abbate Casti's " CuWo. '-a heroic, comic opera. 
-Thi* opera." saysMosrl, "ha* hitherto (1827) 

might 



cause of ita somewhat doubtful object, which is 
treated by the poet rather with biting Mire than 
with good-natured wit. Tbe music, without 
standing in tbe front rank of Salieri*. work, at a 
whole, ha* yet in part, much that is meritorious." 

Tbe reader may perhaps remember that in 
177B. from kindness to • composer name.) Rum, 
whom various circumstance* deprived of tbe op- 
portunity of bringing out the opera ordered of 
him for tbe opening of a new theatre in Milan, 
Salieri hail voluntarily given up to him the com- 
position of the second act of u Il Talitmana," 
and that the work proved a success. After tba 
"CtsMai." the composer turned bis attention to 
thi. Milan work, and wrote new music to the 
second act. Three new operas had been brought 
out under hi* direction [see the list before given] 
since the Don Giovanni, but with *o little n»cce*> 
at to call for "II Talummo " on tbe 10th Sept.* 
" This opera pleased 
Train. 

very greatly,* and it filly "< 

before the end of the year. - Noteworthy „ it 
that In this work 8alieri for tba 15 ret time em- 
ployed clarinets, and the fundamental baas play* 
a more important part than in mott of bit earlier 
productions. The text ranks in tb* better class 
of Italian comic opera* — tb* number of which is 
not Urge— having the wit subject with that 
well known drama to which Carl Maria von 
Weber wrote such pleasing music — Prtciota." 
(Moael.) Satieri's appointment as first Chapel- 

i to dates, is as I 
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" In the Mite y«ar Salieri was given the |.osi- 
tion of the deceased Bono, t. ft Ch*pelma«tcr, 
l>y which tlM direction of the chapel and cham- 
ber music ol Ihe court ami the o'srra came into 
his hands, for which last function, however, he 
drew h separate salary. The chamber conceits 
began already at that lime to lie less fre«pient, 
and on account nf the increasing ill health of the 
monarch soon censed entirely. 

"Auitria. allied with Russia, took the field 



against the Turk*. Joseph. II., 



nf his 



feeble health, departed fiir the camp (Feb. 2!>. 
1788.) To celebrate hi» return. Snli. ri prepared 
himself with a new Mass and a 7> D'\in>: but the 
monarch, after his return (Dee. 5). was almost 
constantly confined lo his bed by the Ion? and 
painful sickness which was destined to put ao 
early an end to a life, an dear lo millions of men. 
•nd Ihe 7> Drum did not lake place " 

Meantime another oivera, •• // Vomr f,h." 
text by Da Ponte. *u in Salieri's han.K and 
came to performance on the 11th of February, 
K89. Tlie text »i> liarl and ihe niu*ie not re- 
markable — Ihe result nothing to ho.nl of. "// i 
Tureo in Jmtin," music by Seidelmsnn. came 
upon the stage April 2H ; " / dm- iitppoifr Conli" 
and •'/ dur liartmi," both composed by (.'imarvaut, 
respectively on May 12 and Sept. (i : after w hich, 
the first new opera «j< "/.« Ci/ra," of which the 
text was a remodeling by Da I'onle of "Lo T>nmn 
Pa'lorellii," conqxwd by Salieri in Kosne in 
1 >H0, and the music almost entirely new. 

Da Ponte merely remarks that these two 
operas formed no very brilliant point in 
Sali.'ri's fame," though the latter appear* to 
have been a success. 

If, however, this year (1 ;89), with its multi- 
plied duties and cares, and probably anxiety 
and grief at the condition of Joseph - * health, 
did not add much lo the composer's fame at 
borne, he had testimonials in abundance of the 
spread and increase of his reputation abroad. 

Mazzala wrote him from Dresden of the im- 
mense success of Amr on that stage, and be- 
sought him to compose a text,"// Pacta ridi/iJo," 
after an English piece, — which, however, came 
to nothing. 

Iji Salle, Secretary of the Academy of Music 
at Paris, offered a text, "/.<• Tmubodour," (by an 
author not namd) — which also camp to nothing. 
And Du Roger wrote him about a four act text, 
which his description shows was but a Frenchify- 
ing of Shakespeare's •Tempest." 

Matteo Liverati informed h".T> that his // JUa> 
mnno bad been given in Potsdam in honor of the 
Princess of Orange. 

From a pretty wide examination of the annual 
reports »l the principal (ierman theifres of those 
days, I draw the conclusion thai, in the original 
Italian or in German translations, the more im- 
portant works of Salieri were far more popular 
anil much ofteucr given than those of Moinrl ; 
while the Qrwfm di Ttofon'w was at the least as 
much performed as Mozart's "Entfuhruntj." In- 
deed. Paisiello's "Bnrbirr di Seeillu " had then a 
similar relation to Mozart's Figaro't Ihtckttd, in 
regard to the frequency of performance, which 
Itiosin 's "Barhitr* has in our day. In other 
Words. as. with the exception of the Enlfiittruiip, 
Mozart's operae were less to the taste of the 
monarch ami the public in Vienna than those of 
Salieri : so it was all through Germany. What- 
ever the appreciative few may have thought of 



- Figaro's Marriage " Bad " Don Giovanni," to 
the general operatic public Salieri war certainly 
the greatest of then living composers! This 
seems hardly pos-ible lo us in lSM,bal it was so; 
and while it shows how little reason Sslirri had 
to treat his rival ungenerously, it account's satis- 
factorily for the bitterness of his remarks upon 
that rival's music, when thirty years laier it wu« 
to be heard on every operatic stage, while his 
was fnrgnlten ! 

Thus in 17s!» the composer, in his fortieth vrnr. 
had attained all the nbjerls lo which a musician 
could look as the aim- of his ambition. He ««< 

Imperial RnyaJ Cbapebnasler of the Emperorof 
Germany ; his combined salaries made him com- 
paratively rich ; his successes at Pari* gave him 
not only fsme but a steady income from Ike Grand 
Opera : his works were given evervwhere and 
were considered standard p i s t f a : frcm all tsdrs 
came orders for new works, the then mmt dislin. 
gui.hed operatic poets wishing to have their lexis 
pot into his hand*: he was already the gr at 
teacher of operatic composition, and but a few 
year* later numbered Beethoven among his 
pupils. 

en. u Oastkat*) 



A Night in 



In the ante-room, Maximilian met the Doctor, 
who was drawing on his black gloves. " I am in 
a great hurry." were his "words: until Signora 
Maria fell into a light sluml>er, a few minutes 
ago, she hail not sl-pt a wink all day. I need 
jjot caution von to avoid disturbing her by noise 
of anv kind. When she awakes she must not on 
anv account be permitted to converse. She 
may not move, nor stir, nor speak. Mental ex- 
ertion alone may save her. Let me prevail 
upon you to tell her some of your odd stories, so 
that she may lie still and listen " 

« Po not fear. Doctor answered Maximilian, 
with a melancholy smile. " I have become an 
expert tattler and shall not suffer her to get a 
word in edgewise. I will tell her enough fantas- 
tic stuff but, tell roe, bow long may she 

lire?" 

"I am in a great hurry," the Doctor said and 
disappeared. 

Black Deborah, with her acute esr.bad recog- 
nized Maximilian', step and pen I ly opened the 
door for him. When he motioned lo her. she 
glided out of the room, leaving him alone with 
his friend. A single lamp shed a flickering twi- 
light through the chamber, now and then, throw- 
ing half fearful, half searching gleams upon the 
fare of the sick woman who, clad in a while 
muslin dress, lay upon the grrcn damask sofa. 
Whenever the lamp shed its pnle rais over her 
face, he trembled — " My Goil !" — he muttered — 
••What is this? what recollections does this 
awaken ? — Yes, now I remnntar, the white pic- 
ture with the green background: yes, nuw. 

At that moment ihe patient awoke. As from 
the depths of a dream, her mild, blue eves gazer! 
at him imploringly, beseechingly. •■ What were 
you thinking. Maximilian V she asked wilh lhat 
sail, soft voice of the consumptive, in which we 
seem to hear tlie lisping nf an infant, the twitter- 
ing of a bird and the death rattle of a human 
being. " What were vou thinking of, just then. 
Maximilian?" she repealed, whilst she raised 
herself so quickly that her long rurls played 
about her head like frightened golden serpents, 
s Tnuufalssj far !U, Journal bi S A «txu. 



'• For God's sake !" exclaimed Maximilian, as 
he gently pushed her back upon the sofa ; " you 
must lie slill and not talk. I will tell you allmy 
thoughts, all my feelings, and, in fact, even more 
than I know." 

" Truly " he continued, " I can scarcely recall 
mv thoughts and feelings. Dim pictures of my 
childhood passed through my brain. I was think- 
uf my mother's caslle. of its deserted garden and 
of the beautiful statue that lay there in the 
green grass. I said my mother's cosf/r. but do 
not, I beg of you, imagine that it was a lordly 
and magnificent one, I always spsak of it in 
dial way, and my fstber was wont to say my 
rti-tlt with a peculiar expression ami a strange 
smile. Ixmg after that, when I was already 
twelve years old and travelled lo the castle wilh 
my mother. I discovered why he used lo smile at 
the mention of it. It was my first journey. We 
rode the whole day through a dense forest. (I 
shall never forget how dark it was) and, towards 
evening, we stopped before a large meadow from 
which a cross bar separated us. We hail been 
wiiring nearly half an hour when the hot eaino 
out of the neighlsiring hut and removed ihe bar 
in order to admit us. I ssy the bog, because that 
is what Ihe aged Martha always called her forl v- 
year old nephew. In order to receive lis with 
becoming dignity, he had donned his departed 
uncle sold-uit and hadleft us waiting outride white 
be beat a little of the dust out of it. If there 
had !»een time enough, he would have put on 
stockings. As it was, there was but little con- 
Vast between his long red h-gi and his flaming 
scarlet coat. Whether he wore pantaloons under 
it I do not now remember. When Johann, our 
servant, who had often heard of the castle in 
which his departed master had dwelt, saw the 
little, rickety, tnmbh'-slnwn building to which 
the hoy conducted us, his features betrayed his 
astonishment. He was. however, almost con. 
founded wilh wonder when mother told him to 
bring in the l-ed. How could he have dreamed 
that there were no beds in the castle? He had 
either forgotten mother's orders to bring ibem, or 
had legarded them as unnecessary. 

The litlle one story house had, in its best 
days, boasted of hut fi\e rooms, and presented a 
sorrowful picture of desolation. The furniture 
was brnken. ihe hangings were torn, and, in 
many s|»ts, the flooring was removed. There 
was not one whole pane of glass left. On every 
hand were ihe traces of the reckless and riotous 
suldiers who had at one time heen quart, red 

tl ere. ■■ Bill ling always air. I it* IfwM 

said ihe boy with a bashful smile. Mother signi- 
fied her wish lo be left alone, and. while Johann 
and Ihe hoy were engaged with each other, I 
went to look at the garden. There, again, was 
a most sorrowful picture of destruction. Some 
of the trees were riven; others lay there dis- 
mantled, with mocking parasites climbing over 
their fallen branches. Box-bushes, here and 
there, showed where pulhs had once been. There 
were statues. alw>. of which the most were head, 
less and even the best preserved, noseless. I still 
remember a Diana, the lower half of whose body 
oddly enough, was covered wilh dark ivy, and a 
goddess of plenty, out or whose cornucopia there 
issued naught but rank weeds. The wrath of 
time and of man had spared but one statue ; and 
even lhat had been thrown from its pedestal and 
was lying in the high grass. There it lay, uniii- 
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jtirt'il — a marble goddess, with parr, lovely feat- 
urea and finely chiselled, noble bosom, shining 
forth fmm the high trrnss, like a Grecian refla- 
tion. I was almost frightened when I first beheld 
it ; the spectacle filled mf with a slranue feeling 
of oppression and fear, while inwqiB u Mw timid - 
ity prevented me from luuking long at the beau- 
tiful sight. 

Whi'ii I returned to my mother, ihe was stand- 
ing by the wimlow in deep thought, her betid 
resting on her right hand and tears flowing rlown 
her cheek*. I had never before seen her weep 
ao bitterly. She embraced me with tender con- 
cern an " 



Johanna carelessness ha'l deprived me of a tied. 
" Old Martha," she said, "is very sick and cannot 
give her bed to you ; .I.rhann may, however, 
arrange tlie carriage cushiuns to that you can 
sleep on them, and can cover you with Jiis clonk. 
I shall sleep here on the straw j this is the bed 
chamber of my blessed father; things once louked 
bcltrr here. And now leave me to myself." And 
1'ie wept yet more bitterly than at first. 

What with the strange couch and the excite- 
ment. I could not sleep. The moonlight streamed 
in through the broken panes as if to entice me 
out intu the dear summer evening. I tossed from 
right to left, cloaeil my eyes and opened them 
again, without being able to banUh ll>e recollec- 
tion of (lee beautiful statue out in the gra«s- 1 
could not acrosjnt for the. bashfulncse, that over- 
came me when 1 bclteld it. anil tVtt vexed because 
of my childishness. ••To morrow," I muttered. 
"I will kiss thee, beautiful face of mai Mr I on the 
corner nf thy beautiful mouth, whrre the lips join 
and fade away into the lovely dimple." Won- 
drous impatience cousunvd roe. I lost all ion- 
trol over Ihe wondrous impulse and sprang from 
my roueh, exclaiming : " What odds ! This very 
night will I kiss thee, lovely creature ! " Fearful 
that my roniher might hear my footsteps, I wrnt 
out as quickly a. possible. This was ea..il\ done 
because, thouah a great coat of arms surmounted 
the <W-framr, there were no doors. Not a sound 
wis heaid. AH lay quiet and solemn, bathed in 
the gentle moonlight. The shadows of the trees 
looked as though they wen- nailed to the ground. 
As I approached the lovely gudd. ss. Ij ing motion- 
less on the grass. I almost fen red tint, by the 
slightest! sound, 1 might awaken her. Her beau- 
tiful limbs seemed locked in a deep sleep rather 
than chained by some marble god. I 1 ent over 
her, in order to admire her perfect features — 
shuddering fear held me back, while bo* ish desire 
impelled me towards her ; my heart beat 
as though I were about comnntting a murder ; 
and at last I kiucd the lovely goddess with 
greater warmth, affection and wildness than I 
have ever kissed at any time in my life. Nor 
have I ever forgotten the sweet, shuddering sen- 
sation that flowed through my aoul while my lips 
pressed the cold marble ones. And let me tell 
yon, Maris,» bile I stood there looking at yon, you 
reminded me of the while statue in the green 
grass. Had you slept longer, my lips had not 
withstood — 

•• M..x I Msx !" she cried with deep feeling: 
you are horrible ! You knuir that a kiss from your 
lips"— 

•■ Oh ! don't say a word. I know rou would 
find anything like that horrible. You no d not 
look at me so imploringly. I do m>t misinterpret 
vour eroulions.thongh their cause remaina a mys- 
tery to me I hsve never been permuted to press 
my lips against your* — " 



Without allowing him to finish the sentence, 
she seized his hand And covered it with |kafuionate 
kisses. Then, smiling, she said : Pray, tell me 
mnre about your loves. How long did yon adore 
the marble statue, that you kissed in the garden 
of Ihe castle V " 

" We lift there the next day. answered Max- 
imilian. " I never saw the beautiful statue 
again. But it filled my heart for nearly four 
yeira and awakened a strange passion fur stat- 
uary, that has clung to me ever sin< e. It was but 
this morning that I again Ml Ml (hit* After 
leavinir the i.nurrntian Library. I found mi self, 
scarcely knowing how I got there, in the chapel 
where Italy's noblest race slumbers in peace on 
the bed of jewel* it prepared for its eoueh. Dur- 
ing an entire hour. I remained lost in contempla- 
tion of a female statue, the powerful physique 
of which betrayed the force and boldness of 
Michael Anjeln, while the whole figure seemed 
enveloped in an atmosphere of elherial sweetness 
rarely looked for in the works of that master. It 
seemed as though the spirit of dreamland, with 
all its peaceful bli* v lar buried in that marble 
figure ; as if irraeeful rest dwelt in its beautifully 
proportioned limbs and gentle moonlight flowed 
Us 



ttires and a peculiarly lovely 
without being able to rem* 
whom they belonged. 'IV 
tormenting than such 



nice and manner, 
ber the person to 
is nothing more 
rummaging among old 
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i. It was Night by Michel An- 
onarotti. Ah ! how gladly would I sleep 
p eternal in the arms of such a Night ' 
"Paintingsof women never interest»d me as 
much as statues. Onee, only. have I been in love 
with a painting. It was a beautiful Madonna, 
whose acquaintance I formed in a church at 
Cologne on t'te Rhine. I suddenly became a aeaU 
ous church-goer and my soul was anon ahsnrhed 
in the mvslLism of the Catholic relision. Like 
a Spanish cavalier. I would gladly have f.mght 
eeery day for th* Immaculate. Conception of 
Mary the Queen of the Angeli and moat beauti- 
ful Lady of Heaven or Earth ! At that time. I 
f. It an interest in all the member, of the holy 
family, and never passed a picture of Saint 
Joseph without lifting my hat in the most friendly 
manner. That did not last very long, however ; 
for as soon as I made the acquaintance of a (ire- 
cian nymph, in a nailery of the antique, I left the 
Madonna incontinently and without the least 
ceremony." 

" And were you never in love with any bat 
sculptured or painted women?" asked Maria, 
with a suppressed laugh. 

" Oh I yes ! I hare loved dead women," 
answered Maximilian, while his face became i 
shroude-1 with an expression of great seriousness. 
He did not observe that his words hail caused 
Marin to start with terror, and continued : 

" Yes, strange to say, I once fell in love with a 1 
maiden, seven years after her death. When first 
I tiecamc acquainted with little Mile. Very, she 
pleased me exceedingly. During the three day. 
I passed in her company. I waa delighted with , 
every word and action of that wonderlul and 
i harming creature; yet my heart remained inno- 
cent of I. Nor wad' I deeply aflected. a few 
month, later, when I learned that she had di.-d 
of nervous fever. I forgot her entirely, and did 
not, I am sure, think of her for years. Full seven 
years had passed, when I found myself at Pots- 
dam, whither I bad repaired in order to spend 
the summer in undisturbed solitude. 1 associated 
with no one. My only companions were the 
itatucs in the garden of San' Souci. One day. 
while there. I sudrlcnly recollected certain fea- 



memories. and when little Vcry's face came up 
to me a few days afterwards, it was with surprise 
and delight that I recollected il n» the lovely and 
forgotten image which had so agitated me. The 
discovery made me as happy as one who has un- 
expectedly recovered a uio»l intimate friend. 
Gradually the faded tints became lifelike, and, 
at lj«t. the sweet little creature stood before me 
incarnate — smiling, pouting, and more witty than 
ever. After that it seemed as if the lovely image 
would never desert me. ft filled my soul ; 
wherever I went, or strayed, it was at my side, 
speaking to roe. laughing with me; always gen- 
tle, but never over-affectionate. Day by day, as 
the image gained in substantiality, I became the 
more enchanted by it. It is easy to summon 
spirits. Hut difficult to send them back into the 
dark void whence they come. They look at one 
so imploringly, and one's heart pleads for them 

so powerfully . Ami thus, as I could not 

destroy my chains, 1 fell in lore with little Very, 
when she had been dead for seven years. For 
six months I lived at Potsdam? absorbed by my 
passion. During that time. I was more careful 
than ever before to avoid all contact with those 
around me, and fell annoyed and embarrassrd 
when any one chanced to brush against me in 
the street. I cherished an engrossing dread of 
all objects, ■similar, perhaps, to that felt by lh« 
wandering spirits of the dead : for it is said that 
when they meet as living creatures, their fright 
is equal to that of human beings on meeting a 
spectre. A traveller whom I dared not avoid, 
happened to pass through Potsdam at that period. 
I allude to my brother. His presence and his 
remarks about recent event, in every-day life, 
seemed to awaken me from a dream, and I start- 
ed with fright when I realized how long I had 
buried myself in frightful solitude. I had not 
even noticed the change of the season., and I 
gazed with astonishment upon the trees already 
in the garb of autumn and long, since leafless. 
I bade a hasty adieu to Potsdam anil little Very, 
repaired to another town, whither affairs of im- 
portance railed me, and where, through my 
straitened circumstances and other influences, I 
was soon thrust back into the aettiat world." 

'• Good heavens ! " said Maximilian, while his 
lip quivered with a smile of pain. u Good 
heavens! how the live women I used to meet at 
that time tortured me — affectionately, I mean — 
with their pouting ami caressing, their petty 
jealousies and constant sighs. To what lots of 
balls they made me trot with them : — what quan- 
tities of scandal I was mixed up in ; — what de- 
light in lying ; — what deceitful kisses — what 
poisoned flowers ! Those women succeeded in 
destroying all Ihe happiness and affection of 
which I was capable, aim!, for a while. I became a 
woman-hater My condition resembled that of 
a certain officer of tbe French army, who, dur- 
ing Ihe Russian campaign, had, v, 
cully, been rescued from the icy . 



such an aversion for anything frozen, that he will 



ices to be brought near him. Yes, the 
of love through which I had passed 
me to look with feelings of disgust upon 
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the fine* 
vanilia-sWbct. 

" Do not despise the women. I bejr of you," 
said Maria. " Those rant phrases, affected by 
all men, arc worn out. When you look for hap*, 
pincaa, you mint needs urck woman niter all.** 

" Oh !" sighed Maximilian, " that is all very 
true. But women, alas ' have hut one way m 
which to make in happy, while they have thirty 
thousand ways of making us miserable." 

" My dear frienil." an»wered Maria, while ahe 
bit her lipa to hide a entile, " I apeak of the union 
of two kindred souls. Have you never enjoyed 

aorh blias? Ah ! bm I are that you blush , 

so prav continue. Max." 

- Truly, Maria. I am alma* boyishly bashful 

when about lo eonfeaa ro you the M I love 

that once made me unutterably happy. I have 
not yet lost my recollection of it, and my soul 



: heat of the life 
able. However, of this 
rata I cannot give you a comet idea. She was 
so elberial that in dreams alone could ahe reveal 
heraelf to me. You. I trust, are free from preju- 
dice against dreams. Tlvoae nocturnal phenomena 
possess as much reality aa the coarser images of 
the day. upon which we can place our hands and 
with which we ofttime* soil our fingers. Yes. in 
dreama I si* the lovely being who made me 
happier than aught else in thia world ever did. 
I cannot tell you much regarding her general 
appearanre, nor can I describe her feature* 
minutely. Hera waa a face that I had never 
saw afterward*. I can 
r thia much : it waa neither florid nor 
pale, but softly sallow, and as transparent as 
crystal. The charm of that face lay neither in 
regularity «* feature* nor in interesting mobility: 
r lay rather in its enchanting, fawin- 
almost appalling truthfulness. Full 
of conarioua love and graceful goodness, it waa 
like a soul than a fare, and, on that ac- 
, I have never been able fully to recall its 
outward form. The eyea were as soft as flower*. 
The lipa were pale, but gracefully curvd. She 
wore a prignoir of blue (ilk and naught besides. 
Her neck and feet were uncovered, and her 
graceful proportions peered forth stealthily 
through her soft, thin dress. I cannot recall 
what we used to say to one another. I only 
know that we were affianced, and. frank, happy, 
and confiding as we were, we chatted like cheer- 
ful bride and bridegroom, or brother and sia(er. 
At other times, we ceased to apeak, and gated 
into each olher'a eyea, living ages in that happy 

|Ts b» ecMlowi.1 



Bobert 

Rohan Schumann's residence in Uipiic, 
proved so important In many nwprria for German 
music, deserves our particular conaideraiioa. Hob- 
en Schumann, horn at Zwi.-kau, on the 8th Jan*. 
1810, waa the voungeat son of August Schumann, a 
bookseller. He took his lint lessons in rhe an— on 
the piano to wit— from llerr Kunsch, Bachelor of 
Ana, and lea. her. at that period. In the Lvceom of 
the a ho re town. " The empire of tone aWfllled the 
boy's soul ; its metric " — as Joseph von Waaielewakt 
expresses himself in his sdniirsble hiocraphy entitled 
' quickly loosened ihe 'bonds of 
his apirit, and, at the earn* lime, exercised such a 
power apon bia youthful and axriied mind, that, of 
hie own accord, and without any knowledge ol the 



[."gier a scarrm ann irmn acenrning in one nr lit* 
lwn; •• based upon rational views, ami gradually 
m proved hv a. keen and delicate faculty of observa. 
ion." Wieck has heen called not unjustlv " s horn 
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theory of general hass, he even attempted original I 
productions. The earliest of lhe*e, consisting of j 
■mall dances, were written aa far heck as tietweeo 
his seventh and eighth year. The gin nf extempor- 
izing, loo, *>*a simultaneously menifcMed in a de- 
gree commensurate with the manual prohViency he 
had attained." With regard to the last toitir. we 
resit, among other thing*, in a biographical aketch 
puhlished in ihe AUpmn'n* UuikXmMg (aeries lor 
1*40) : " It is related thai even when a hoy. Srhu. 
mann possr»ard a particular partiality and gift foe 
painting feelings snd charanertMie traits in tnne ; 
nay, more : he i) said to have heen ahle ro -ketch »o 
peeciseK and comicallv *he rnrione disposition* «»f 
nl* playfellowa who stood around him ai the ninno. 
that they wnnld hurst out laughing at the excellence 
of ilisir' portraits. " 

It would lead as mo fsr were we tn attempt to fel- 
low fui liter ihe pfoeeae pit nun! in its development hv 
Schumann's talent, during the dsy* of hit bnvhood 
and of his math, however interesting the suhjeM is 
of itself, his vsrious acts, ft-rqncnilv highlv amn*- 
ing, and freqacnilv even touching, while he was grow- 
ing ut> in hi* fsrher's house, lutre all. pmhnhlv. I teen 
mentioned and colleeted, in a reverential spirit, by 
Wasielcwshl. and therefore, it meal suffice fns as 
ata.n to refer to tha- writer s hook, which has beta 
our guide In ihe present chapter. • 

In March, 1929. Schumann went Tn the University 
of Lelpslc lo study law. Of tie many acquaintance* 
he formed in our town, there was nni one whirh 
proved more impnrtsnt for hfti than that with Fried- 
rich Wieck, concerning whom it may here he advia 
ahle to give a sew biographical facts. He was horn 
on the i «th August, IJS5, st Pretsch, a small loan 
near Wittenberg. At an early age he manifested a 
partiality for mn*ic. hut, nn arrnani nf bia parenta' 
poverty,' «aa unable to aaliafv it. Bv the help nf 
kind patron*, he was eiihseqiicritly enabled to atl'nd 
the Torgau Gymnasium On leavlm; that laaiim- 
tinn. he proceeded, in IPOS, in the High School at 
Wilienherg. as a stttdetti of theology. Here at last, 
having several mtl«iral acquaintance*, he fiinnd an 
opportunity of indulging hi* ruling passion, snd tried 
hi* hand at four nr rive instruments, •urh as the harp, 
the piano the violin, the born, and ihe double -ha**, 
atmiiltaneoutly. He received, at that period. *ome 
hall dnaen pianoforte le—ou* from llerr Milrhmnyev, 
Ihe Mn-ical Director. liiing in Torgrto, and thi* waa 
ihe only Instruction he ever had in hia who'e life. 
The student years in Wittenberg acre followed hv 
hi* residence,'** private tu'or. in a noble family, at 
Zingst, neae Qnevfiirt. bin hi* sojourn ended! fnr 
aome reawins not quite clear, hv his leaving seemly 
and at night. He next accepted a similar appoint- 
ment in Ihe hoaee of Mere von M-, at Rlelllx. m.l far 
from Bauir.cn But here. too. as well aa t* several 
other families, he did twl remain long At ln«t. a 
nervons aff-ctinn compelled him to abandon his old 
profession enlirelv. He now went lo T,eip*lc fur the 
purpose of cnmiiiring Hahnemann. He rrmainevl In 
the town, and founded a musical clmtlaiing lihmry. 
He also gave piano forte lea«ona, at flrst arrvtedrug tn 
Logier's system and then accotding to one nf hi* 
own 
li 

•ion.' 

piiino-forte icnch*-r." At F.aaler, I8t0.be quitted 
t,eip*ic, and settled In Presden, where It* is 'till en- 
gaged aa actively aa ever In the exercise of his pro- 
fession. 

Schumann, who had then scarcely made his *c. 
quaintanee, begged, like othevs, Wieck to give htm ' 
ptsiio-forte lesson*. He look some, thoni-h indeed 
only a very limited number. As esrlv as Fehntery, 
1829. Wieck was compelled, from wnnt of irme. to j 
leave, of? giving these lessons. Rnt even had «nch 
not heen ihe ease, onr friend could not have learned [ 
mach mare of -htm, because, soon afterwards lie 
quilted Leipaic for a lengthened period . to go and 
study st the Univerailv of Heidelberg, Here, stain, 
Schumann entered himself aa a stadeni of law, 
though during his stay at the University lie became 
clearly conscious that he was not hom "fnr learning 
but for art. The notion of changing hla career took 
Arm pnaaeasinn of him. He opened his mind ro hia 
mother — his father waa already dead— and appealed 
to Friedrich Wieck to decide the matter. Wieck 
prunonnced altogether in hia favor. On this. Schu- 
mann's tantilv offered no further ohjeetion, and at 
Michaelmas. 1830. Schumann relumed in l.c-p*ic 
resolved ro live entirely for music, and educate him- 
self fitnber in it under Wieck . In order to tie near 
him. Schumann even look a lodging in Wieck 'a own 
residence, in the Grimmaiaehe Straase. 

The earnestness, however, with which be immedi- 
ately devoted himself to an anistic career. In order to 
make rapid progress, was attended, unfortunately, In 
on* respect, with very disastrous consequences. In 



lie nt lengrn eniercn upon to*»» 
the seed of creative power slumlarr- 
pnmted forth, snd grew up till il 
I a iree full of Mn-nm. and of fruit. 



order to give his right hand the greatest poasihle 
mobility and quicknesa, lie snadc experiments with 
string, alvrava tying ap one finger, anil keeping it in 
the atr.'o a* In rentier it independent of the others not 
thus raised. Rv so doing, he stretched the atnews of 
the hand immoderately, and the consequence was 
thai it became completelv crippled. He thus saw 
hin»elf di-appointed in the hope of ever being a 
platan tone vlrttimo, and *o. " driven to it almost in. 
evitaldv by fate, he nt length entered upon lhat 
ground in which I* 
Ing within him sp 
grnduatlv beca . 

though, alas, nltimstelv withered at the top : he de- 
void himseir entirely to composition." (See Wa.ie- 
iewrki | 

At that period, Helnrirh Porn (now Royal CopW/- 
atersrerin Berlin) « •< M««in«l Plrte or at the thea- 
tre, then a Theatre Ilotal. Leipaic. Schumann ap- 
plied so him for ibmrctirnl in-tnsctioo. and how 
thankful he was to ihe end of hi* life foe that insttee- 
tion. which rea'ly tint ota-ned to him the inwatd 
niiture of art, «pn'- ir» f'om letters wlticti the two men 
snbacqacnily wrote each other. For a few years our 
friend'a pnMcipa! occupation ass composition ; what 
be compn-ed mar he *een on ref-rtnix to Wasielew. 
ski'* laiok. We mil here remark that the fin- move- 
ment nf a atill unknown and unnni«hed symphony, 
in (1 minor, for orchestra, whs dearmed to he the first 
work bv Schumann puWirly played, which was at a 
eoncen'given bv Clara Wieek.then thirteen years old, 
on the 18th November. ISM, at Zwickau, ihe com- 
poser's nsiive loam. The composer himself was 
pre-ent. snd. nnel**erved bv any one. heard the per- 
fnrmanre from a m«de*i hiding place. Bv tier way, 
for the sake nf change, he spent the entire winter of 
1 8.t J-33 once more at home, and did not ret urn lo 
Lrip*ic hrfiire the March nf the year (««t namol. 

He now gnve up hi* Induing in Wieck** bouse, 
not heeitiHc he bed ces«ed lo lie on an intimate foot- 
ing with Win k hnt only to more Into an idyllic and 
Iranqnil Mttnmrr M trcat in •' niedel's Garden, which 
he animated nnt t.nlv in the dav time with hia me*ie, 
hail frequently, on mild nii-hts. with his acquaint- 
ances He did this sometime* in a homoron*. snd. 
It mn*t lie confessed, rather fast manner." In Sep- 
tember, however, he quitted these quarter*, and hired 
a lodging on lite fnurth floor nf Heifer's hon*e, in 
the RargstnMBe. Here lie was de*ti"rd to be thrown 
into a irate of most «erio-.'« snd violent mental agita- 
tion. fVvreabadowing hia future tale A *»«icr-in-law 
of hi* died, and the Inlr/Mljvtvce of the fact, coming 
upon him ur-es pectedlv. produced a profound impres- 
sion which, on one particular night, attained so great 
a height aa nearlv to result in aniiTfle. With refer- 
ent m thi* there is the following entry in hia diary : 
"The fearful night of October 17th." 

tTo tw eeaitlavaal j 



ffhsit ^broab. 

London- 

The Rotal Italia* Opk*a brought it* season 
to a rhva with four performance* nf V £/sVrV sfa 
AW in tn* laal week of July. We have already 
made note of the rsrrformanccs from week lo week. 
The 7rMe* pronounces it the most brilliant and pros- 
pCTOoe euason alnee 1851 . 

Her MnjrsTi s Th EATe.it also ilnished its regu- 
lar eeaaon about the same time, followed hy a series 
of extra nights ia August at reduced prices. Tlie 
operas of the fint week were Ofcerea, Mirtlin, Fatal, 
Tmmian and I jumtit Borgia ; of the second and 
last week, /.acoi, Lwrtaa, F \u<. kc. 

Mr, Msplesnn's season (says the dMrarewml la 
1 to have heen a leas fruitful one Ihsn Mr. 



Gve's ; it mav he owing to his comparatively entailer 
tiotrimt*,— it mav tie owing to the hampered condi- 
tions of Her Majesty's Theatre, il m*y lie owing lo 
the constitution of his company and the east of hia 
operas. Mdlk, Tietjiens has still a snpecb as/tmiia 
voire ; but it is too much to expect that *hc should 
hear the weight of a theatre on her shoulders ; and 
set, obviously, every lady who hai hud a chance of 
dividing duties with her. aa laat year Mdllc. Artot, 
ihl* vcar Madame Harners-Wippem. has been pro- 
duced as rhatily as posaible. Strange policy this of 
discouraging new srtists, who hy giving rest wotiM 
ad>onrn the waning limenf the elder ones 1 Signor 
Giiiglmi stands less well with hi* public lhan be did ; 
hia style cloys. Mr. Santtey ha* made further pro- 
greas in every one's g<-od graeea. Of the rest of Mr. 
Mnplrsun's company there is no great need to speak, 
aave lo tell that lite doleful heaviness of M. Junca 
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deprived one of the minaret*'* noveliies, the carefully 
pretty open, of "FabtnrT." of ini main prop, and Dins 
damaged ii» chance of stiooesa. • The revival of "Fb 
delio " produced lb usual eencation. 

Tna Bikmihohah Fkatitil ia the la*t (Trent 
I hem* of talk, and especially the thee* new work* 
composed for il he English musicians, if we m«y 
count Costa one The Qrrkntra, (Aug. 6) gives a 
pleasant se.-ount of the rehearsals thereof at llanoTCr 
Square Rooms : 

The appearance of the Qaeen'a Concert Ronra waa 
unusual' t intcrc-iing on Monday. The entire area 
waa filler) wiih the memheia of Mr. roan's hanrl — 
the fineat body nf inarm menratttta in Europe. Every- 
whcre.among*t the serried ntnka of wind and strings, 
yon rould pick nut the well-known face of a capital 
aolo player, rontrni for the nonce to sink hi* individ- 
uality, and assist in Ute wonderful mnrmtj, nf har. 
nvosiv Mr. Costa'* oreheairn ran prndare Ori ihe 
platform the erti-t* of the day w»re srntcd, chatting 

toeaehnrher; lie no fall of anim«rion and 

the coftfidenre of a hundred triumphs in oratorio ; 
-N«isr..s Doi.sr. calm and *elf-po«»e**cd In the 
knowledge of her great achonl ; Miaa Palmi*. 
re t led and nicely trot top in morning dr***a ; Sast- 
UT| haritoniah, and Brraiiniiing the far end of the 
orchestra through his cTe-ulass \ Ci naiwr.s, im- 
pressed with his rising talents, and their rcpon.ihilitT. 
Add In the aniua Mr. Oiivv.n Mami*. th* portly 
and gentlemanly managing director from Binning- 
ham. handing up lndiea politely to the orchestra, and 
thron-lng salutation* ahoat trecklesslT : Mr. Cobta 
turning over his score ; Mr. CnnnL«T, from the 
d'A-ottruw, in watrhful anrenotence In hi. chair ; and 
a handfal of friends and amatenrs who are sprinkled 
at the hack of the platform .and eon ran realiar thr|vp- 
premnce of the orrhrsma. Ijirrvon.Mr Sims K> i v« . 
tarns op in resplendent raiment and the glossiest of 
hats, makes a fruit ol wishing to stop down hrlirw. 
hut tinallr ascend* and takes his place on the plat- 
form. And lastly, Adklixa Patti. in a neat cuic- 
colore.! dress ann white hnnnet, trips up the stair, and 
add- her dark, intelligent fare to the Utile ring, where 
so mnrh enchantment in the way of vocal music is 
going to be done. In the gallery at lire far end of 
the room, and just ahore the trombone* and Mr. 
Ch IPC's drams, a score of ladies are seated he inri- 
talioa 10 hear the performance, and lounging darkly 
behind them are men critical, and men professional, 
and men curious— all present, likewise, by the kind 
Invitation of Mr. Mason. 

Punctually at noon, the appointed honr, Mr. Costa 
with hia la-iasd, heiicvi.lent fare and dapper appear 
anre, is risible full front at hk desk, fo/roi in hand — 
the hand ceases the agreeable carcrwaaling which ia 
seemingly indispenseble for getting in tan*— Mr, 
8Ti»raoa triilcsdown to a wee harmonium, which, 
hy a pleaaatii fiction, represents the Birmingham 
great organ. Mr. Kasti-ut looks at his opening 
ban), and, after a few magic waves from Costa, the 
Overtura to ".Vawiasaa" commences. It it, of course, 
premature to apeak critical I , of a work of the im- 
portance or -'.NsiwaMa" after a cursory hearing at 
rehearsnl. 



strnmenis of Ids large orchestra in his score as deli- 
cately as if they were one-art. experience, time, can 
do nothing more perfect in the instrumenting of a 

work than Mr. Costa has achieicd in ".Virlswla," 

The other astonishing feature of the rehearsal was 
the perfect reading of the score at sight by the or- 
chestra. It was marvel Iotas. Here and there. Mr. 
Cietta stopjied then.; not for anv prartical error. I«tit 
for the enhancing a particular effect— and, from end 
to end of the oratorio, every thought and every note 
was picked ap and interpreted with a readiness anil 
intelligence that have no pnrnllcl in Europe. As re- 
gard* Adelina Pant, she will be a suonras in orato- 
rio. When her sivle i" chnstemsl a little, to consist 
with the pope »r notion of omiorio-«itiging, her pore 
and Bvmpathe;sc voir* and perfect culture will do all 
the rest. 

<)n Tuesday Mr II Ss.it'. ''/Wee/ Mmn," 
and Mr_ SfLt-lVAa'a *' AVni'srortrt" were rehrnrsed, 
conducted hy the composer* rcspsxlively. The li- 
bretto of Mr. Smart's cantata is" written bv Mr, 
Fo-dei ii*k KtKich, and ia i*nil(ui*h in it* plot. We 
give the argument : — The Lord of Dnnkt mm. who 
has hrvYHme enammetl ol a wa-inaldrn. seeks her for 
hi* hriile I she baa not the power to qui! her elemetii, 
and he follows her to her spirit-home : the sea-maiden 
leaves Inm that she msv obtain the sea-king's sanc- 
tion lo the nnion ; hut he, with the storm spirits has 
alrcndr doomed her to death, for loving one of mor- 
tal birth.— and she rvap|vrar* in her lover only in an- 
nounce her fate : he, for hi* lemeritv. Is driven from 
■he spirit land, and cast hark by the tempest to the 
shotEcs of the upper world. The sea-spirits Inment 
the Ins* of the maulen, — the serfs the death of their 
master This trarliiirm, the scene of which ia the 
ruined castle nf IVttnkermn, on ihe coast of Kerry, 
has been Ihe subject of a hallnd h? Croftnn Croke'r, 
the enfa-tropbe in which, however, is deviated from 
in the present version. 

This cantata will advance Mr. Henry Smart'* 
fame as a composer of ihe highest acquirement*. The 
story and its treatment are essentially dramatic, and 
the scoring is brilliant. The singers are Mat. Ra- 
dcrsdprff. Mr. Cummings, and Mr Weiss. 

Mr. Chorlcv bss written an rlegant and scholarly 
libretto on the suhject of Qurs-n Elizabeth's visit to 
the princely I«"te>?rer at Krnilw.i-lh, and Mr Ar- 
thnr Sullivan ha* succeeded In Infnsing into hi* mu- 
sic much pl«1ure*q,n* and local coloring. The ar. 
tlsts who will *ing in this cantata are Mmme. Len-i- 
mens-Hhervingion. Miss Palmer. Higvior Mario. Mr. 
Sander, and Mr. Cummings. 

Both of the cantata* were considered to he genuine 
•ucressea. 

In tha aarae pa per we And tbe arrangement* for the 
Feativat, as follows : 

Tha triennial meeting in the Town.hal! of Bir- 
mingham. In aid of the funds of the Creoeral Hos- 
pital. 1* Itxed for the Stli. Tth, 8th, snd »th of Sep- 
tember The Karl of IJrhrteld is the president, 
hnl he will enjoy the exclusive privi- 



rehear*nl. Suffice It to speak of h at present in the 
moat general manner, and lo «rire our reader* a notion 
of the hhretm and the distribatJon of tha musical 



nurahrra. The argument drawn an bv Mr Rax- 
IMUBW (author of the hooka of "A.7>;nA" and 
"Eli") states that the incldenra ar* taken frora the 
lad. «ih. Sih and «rh chapters of Ik* Second Book of 
Kmgt, beginning with lire translation of Elijah to 
heaven, aa witnessed by Etl»HA and the Son. of the 
Prophete. There are the miracle* of the multiplica- 
tion of Aa widow's oil: ike promise m the Shuman- 
|H of a aoa ; th* triumphal arrival of Naaha*. and 
tha application to Elisha at rh» suggestion of the 
Jewish captive marten Adam, and the healing nf ihe 
watera. In the second part is iha failnre of Gcnazi 
"o work the cure of the child nf th.- Shnmanite, fob 
lowed by a Sannsaof angel., tha raanimaiion of ihe 
dead child hy Klibha. the relation by the hoy of hi* 
beanng the angela sing in heaven, ihe effect of the 
miracle on Naama* when narrated to him bv Adah. 
the batning in ihe Jordan, ihe rr-iutiiur, of Xaahax 
and hia becoming one of the elect, ami the Hallelujah 
glorification at the close. The setting comprises 
some ♦ana inhrrs, including two elahorate n 
two i-horal linak-s of magnitude, fugues and 
daaia, trios, quartets, a quintet, aad solo lb 
baas, soprano and contralto. 

It will thus be seen that the honk in manr respect* 
closely trenches on the incidents of th* "sSfiflml, hat 
not so much as to make comparison Inevitable or pr*> 
Jurtkial. There ran ha no dooht that "Xoamam 1 ' is 
a great work, far broader, and, essentially, more dra- 
matic, although posssjssing the same characteristics 
of melo.lv and treatment, than the "Eli." The scor- 
ing Is indeed wonderful. CoSU touches all the i*J- 



| which .ig. 

lege nf extending enrnces to sa<-h pieces in the ssrrcl 
works as be mar deem woethr of repetiihin. T>ie 
outline of ihe |terformancrt* stand* thn*: — On Tues- 
dav. the «ih nf September Mendelsaohn'* -Pitnl " 
will he revived — an oratorio nnarconntahty super- 
seded bv the aulasi-quelit work of the composer, 
"r MfiA," hot quite eqnal lo, and, according in the 
notions of manv good judges, superior even to the 
last named oratorio. On Wednesday will he pro- 
duced Costa'* sacred oratorio ".Wiwiii," composed 
expressly for *\his festival. On Thursday morning 
will la> given Ilan.b r* " JfeasiaA ." and on Friday, 
the last morning, Beethoven'* " .Wouiat «/* O/rrm " 
will he given, aa also Moian't Mass in C\ nnd Hun- 
del's ".Wrtssaw .- " lite latter, of ivmrae. enmprs-sard. 
Instead of the hall, which a*unlly ttrrvninated the 
featival, a rntirh more appropriate winding up will 
he ihe execution of Mendela-ohn's "Elijah." 

Ai regard* Ihe evening pe-rfttriwneee, tlie scheme 
will comprise intereslinj novelties aa well aa attract 
Ive variety On TnesHay night will he the Aral per- 
fnrmance of a cantata, bv Mr. Henry Smart .'-'/X. 
firidt of /IhnU-ermtr.") one of nar elevstresi English 
enmpnsera. On Wedneadav the concert will In. lode. 
Mendebwohn's " lutmimm." On Thnrsdav the new 
cantata, ■' A'caifsmrtn," hy tha rising young rvtmpoarr. 
Mr. A. 8. Sullivan, will be performed for the first 
time. 

The aolo performers engaged on this occasion are 
Madame Arabella Ooddard and M. Sainton. The 
lormerwill play two concertos ; the one Mendelssohn's 
ia D minor, which he onre performed at a festival 
In Birmingham: and are believe iha other will he 
Weber's Concert 8t«ck. Madam*) Godderd and M. 
Sainton will play a duet for piano-forte and violin. 
Mr. Stimpeoo' is the organs*!, and Mr Costa, as 
j asasl, conductor. Th* hand will comprise picked 
I players, of whom 106 are stringed instruments, 



namely, »8 first violin*. M second violin*. II vols*, 
17 violoncellos, and IT doable hae*c* Th* wood, 
brass, and percussion numlav 31 ; the Im**, oboe* , 

clsrinnets, and bassoon* being doubled- 

The principal vocalists are Adelina Patll and 
Tieijens. Madame Kadcredortr. and Madame I<esa- 
meii* Sherrington, soprani; Madame Sainton. Dvdhy 
and Miss Palmer, rontralti ; Mr. Sim* Reeve*. Mr. 
Camming!, and Mario, tenori ; Santlry and Weiss, 
bas*i. 

The chorus will muster M soprani, 79 rontralti, 
58 alri, 87 icnori, and 88 Issssi— totul, 356; which, 
with hsnrl. will l« close npon an efTective of SOO 



Paxil. 

A relier of the New York 7r*Vtn»»'» special corres- 
pondent (August i'i contoine interesting information 

a'w-it the opera houses, Meyerbeer, 4c., from which 
w* cull (he following | 

The new Opera house, when completed, will coat 
the Stale about ¥5 million frames — more than all the 
primary schools of all France [one-third of whose 
a. I tilt msles this day rannm read or sign iheir names, 
60t).ono of whose girl* and boys do not go to school* 
at all | cost the State in any one year. But it will be 
tbe perfersjest theatre in every respect hat external 
architecture, in the world- A eomipi.ai.-m of vcrj 
nm-ela** mrn in srieni-e and art, haa just been insu- 
lated by Government, whose function ** to study 
all qasatinn* relating to the rive, heautre*. **fety, and 
comfort of Ihe hoove in all Its puns and rwrjtoaea, 
and of ihe arriving, seeing, bearing, and departing 
— to find and devise practical upplicatiuna of 
lo their questions. 
At live old Opera ill ihe Rue letinrllrticr there has 
been a little en.eut.-. a stnignle, a rrroluiinn.in which 
the manager ha* tuumphcv], and ......... a. /.m hm 

su/'irress**/ .'**s 

For any reader of Paris newspaper* . or the Paris 
rorrrsporiileiice of anv foreign journal, to pass from 
the Grand Opera lo Mcjeroeer is ho transition— only 
continuation. L'Africw*r, alias Pnarsv oV 't' i ai.t. the 
Paris rivrrrsvpondent's fiiithfuleat, fertilrst them* of 
paragraph* ruiv rime these ten rears, was hodilr 
niought from Berlin lo the Director of the Opera last 
Wednesday week ; the very pnrtiliom complete ia 
evcrv musical note, and enriched with notes literary 
by the hands of the great composer, that anticipate 
nild furnish variation* for avoiding or overcoming all 
possible difficnliies in the execution nnd putting on 
the Mage uf abet the Master *eems to have consid- 
ered his ma«ter|iioee Rossini's homage to his Get- 
man brother in grniu*, linpioviard, it 1* said, under 
the inspiration of profi nnd respect and emotion, as 
Mcverbavrr'* funeral procession passed under bis win- 
dow., i* soon to la* |iableihcil. 

Amo*tg the honors psitl to Mererheer dead, not 
ihe slightest is, a very lively performance now in 
preparation at Vienna The story goe*. at least, that 
it will be a psrotlr in advance on th* A/hraimt. Th* 
scene is a vir-rin foreat in America, where L'Afrimiwt 
• from th* par«iiii of opera managers 
ilisbera ; but wliere. hardly having 
in an noV/ii her long course of imprr*. 
oilmen- In tha portfolio nf the aathorof her .lav*, she 
is fallen upon by an armed band of managers and 
puMistirrs. Ac., Ac. 

I mentioned at the lima of It, some «ix month* or 
•o ngn. an imperial decree granting " llhrrry in the 
theatres." which was to take efibet on the fir., of the 
then following, now last past. Inn July, This Hb. 
erty of ike theatre* — defined, qualified, and restrained 
by ih* slxrv article* of a volnmitma* ordinance of 
police published in the last day* of Jane — amoants 
briefly lo this : any dramatic pnidaexion can hereafter 
he perform.- I at arty theatre ; that is, theatres hitherto 
restricted to a panittnlar kind of pertavrmaaro (ssy. 
for instance, like tbe Amhigu, to melodrama end- 
vaudeville* |, may now 
trsgedv rf tber cnoos*. 

'• • * * 

Bat of the half dosen or more, near theatres, the 
really new one I* the little Italian opera of the Rue 
C«d*i. Ml is to he a ft-ffh, a real Italian B»ffh, gir. 
ing to Parisians for the first time what the Isahrtues 
of Ihe Italian orseraa^f Paris, Lon |.-m St. lVtervJaarg, 
Mudrjil, New York, or Havana never seen and heard, 
except very rarely and then very imperfectly, the 
light, fantastic, rhnrming, graceful, safter-comie bat 
not gross, flu/fii not /iir|fini. Neapolitan, and other 
specially aarional Italian fan 
music, played, sung, ami dene 



cv and hanvor set to 



GocvoD is said to b* occopi 
music, on an nnuauallv grand 



n writing Incidental 
ale . for a new play 



I by M. I-egouv*:, in which MaiLsme RiMori will ap. 
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pear at t h« TVatre I.vriqtic. He U also rewriting 
the lest tiro acts of " MiicHa." 

M- Sec on. the musical critic a/ Aa /iVi'tir oV* Drux 
J/onrfcj, has Neon attacked with * verT W IIH suite- 
Hon of the brain. IIU friend* had for 
remarked In him a certain exaltation, ml 
tbcm great anxiety. 

Tlie Gssawd Opeia keeps on reproducing the 
eight or ten pieces of the snmr old repertoire. For 
the past month or l«ro nothing hut l.n //ur/urnoti. 
Ijl Juirt, (»■<!. Utwmt TV//, Lt Ci'mfe Orf, Iai t'aroriln, 
and Le Tmtvlrt (Trovatnre), with Mite. Sax, Mile. 
Wcrthrimher, M. Morcre (lenor). und M. Faure 
(basso), aa the leading singers. For novelty * fas- 
cinating new ballet, called ".Vriaea," ia having a 
great ran. 

The other Opera houses are closed. But the Opera 
Comique was to re-o|ien about ibe end of Aiuju-I 
with hira and L'Ectatr. Among the novelties an- 
nounced for the, coming season are: "/.<• Gipttaint 
ffeuritit," text hy Sardou, music hy Guvaert, 10 be 
ititerprt'tt'd by Couilerc, Aehanl. Pom-hard, Crosii, 
Prillcax; Una. Galll-Mnrie:, Bella, Colus ;— " Tunt 
tti kirn fiii" JtuH him" (All's well that ends well), 
text by Carre and Hadot, manr by Fein len David, 
singers : Montaabry, (iuurdin ; Mme*. Cieo, Girard, 
Rc'rilly, Tual and Casimir ; — '■/> Trtssr dr Pirmt," 
text by Cnimon si d Trianon, mnsir hy Enc ne 
O iiilicr, singers : Montauhry, Potcl, Xaihan ; Mbies 
Monro** ami Tuel ,— beanies which, a fuarth new 
opera, music by Basin. 

Of the annual Concnnra of the Conservatoire Im- 
perial de Musique Uie correspondent of the Orrhiitra 
lays: 

In former yearn those competitions were always of 
real interest, but ibis reartbev bate ltchiIv fallen olf. 
The competitors have been very fur from attaining 
that iKilm of excellence whirh characterized them in 
previous veers ; but whose fault this is. it is difficult 
to <*y— the professors' or the pupils'. Without saying 
thai there is a decline in the study or progress of 
music generally, we may venture to say thru the 
jury iras somewhat pmsfrd, in crrtnin branches at 
least, in the presentation <if awards. The pupils did 
not posse** this year that so-called ftu suct/for their 
art, the want of which randan <l the Coucnnrs so cold 
ami so devoid of inn-rot ; nevertheless, some clever 
pupils have been dulr appreciated in aeveral branches, 
and, M doubt, next year ever? one will do his hrst 
and rndeuror to spare tbo school that little disap- 
pointment. 
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CitAicoa or Tk«ih«. In common with all the 
other periodicals and journals, dailies, weeklies, aemi 
for the isim reason, namely the 
coat of paper (three time* what it 
• war), and of all the elements thai go 
to the making sip of a Journal. Dwinnt'a JOVWMl 
or Mrne is compelled to raise ita price. We too, 
have an additional reason for this step. The 01.0 of 
an Art journal ia exceptional ; it appeal! to a limited 
patronage, to a darn Interested in ia apeciiliiy. Yet 
in spite of ihis, our paper hat been furnished at a rale 
much too small 10 remunerate ua publishers or give 
a decent living 10 its editor. We are continually as- 
sured by oar subscriber! that nor tenne were ridicu- 
lously low, and 1 hat every res Breeder of I high toned 
mtuical paper would a* * 1 n,lv pay two or three 
dollars fur it as only one. We intend to give them • 
trial. 

Fcom thil time, therefore, the price of the Jonrnal 
to all new or renewing subscribers will he 
per annum. Of course all nor existing 
with subscriber! will be fulfilled at tbe old 
Price of single copies tut cnlt. 



Apropo. of " In Doc" 

Several of our (Vllrgvs, as we we l>y the 
reports of their " Commencement " exercises, 
have seen fit this year to confer for the first time 
the honorary degree of Doctor in ifutic. (juile 
"a batehof "Mus. DosVare now afloat in Ihecotn- 
mitnity. It is to lie fe.-s.n-r] that the title will liniime 
too cosnmon, like that of '-Profvawr," which so 
Dtany sin^ing-si-hool musters and jisaltu-buok 
makers have cs>nferre<l upon th.-mss-lvca. Anil 1 
naturally for some time it must mean about as 
little. The musii al Doctorate hails exclnsivelv 
from pnglish I'niversitics ami from the Church 
of England. TIhtu are no Mus. Dues, in (»er- 
many. land of the gn-at mu.i. ians. German 
Cnivc-sitics, wishing to honor men like Mendels- 
sohn, Schumann. I-isxt, an I others, .„, i to put 
a certain seal of academic sanction on their em- 
inence as men, men of large culture anil humani- 
ty, have conferred nn them live degree, not of Doc- 
tor in Music, but of IV* lor in Philosophy, in Arts, 
or what not. just as our lUrvard ami Yale com- 
pliment eminent men with the degree of Lla D. 
though they may never have opened a law book 
in their lives. But at Oxford ami old Cambridge 
the title carries with it a meaning; it implies au- 
thority, on the strength of satisfactory examina- 
tion and approval, to teach, by lesson or example, 
in this speciality, the art of music. Befiire a 
t'nirersity i nn confer such authority, it must first 
be an authority itself; it must have ils musical 
department, it* musical foundations, musical 
scholars and professors, its rsperts capable of 
judging. The Docturtte in Music, therefore, is 
preceded by a first or llaeralaurease degree. 'Pie 
conditions of the two degrees are correctly stated 
in a res ent number of the Pioottr as follows: 



A person desirous of becoming a fiii-Unr in .1/Wr 
(Mus |J ) rnust en ler Ins mime ill siune college of 
the University of Cambridge, nod be admilted as a 
memtier (otherwise he cannot |»n>eeed to an< rlecire 
whatevcri ; be mitsi satisfy the Professor of Miuic. 
oil actual exnminnoon, at to his prnlli icmy in llie 
art, and must cnni|sn<se a solemn piece of music, fur 
five voices, wiib orclsestral aceompaiiiment, and 
cause tbe iHinr. at his own exist use, ro l<c iwrfortned, 
at the appointment or the Vice Chancellor, hcfoie 
the university. 

F'T the degree nf [tartar in lAnsV, (Mus. Doe.( a 
miieh more rxlenileil ciimpse-ilinn is required, wrillcn 
in eight parts, for voi.-es, with full on l»esir.tl accom- 
paniments, to lie peifutmed Iscfore the universiiv, »t 
the ex|ieuse of the mtvilidate. This exi^nsc must 
lie pretiv large, as the performers most I* naid fur re 
heamals. and for all expenses of their vi,it to the 



le year lti&, Dr. F.dward Modires, formrrlv 
of Bristol, and now, to our national loss, ol Xcw 



In this way Dr. Edward Hoik. p.s, late orgs n- 
ist of Trinity Chundi in New Yoik.iortnerlt of Bris- 
tol England, received the I\M'tor's deireeat Cam- 
bridge; and Mr. Havergal, in his "History ol the 
Old Hundredth Psalm Tune" tells ua what sort 
of an exercise he wrote foe it ; 

In the 

Bci 

Vo.k, ialfodnresi lh« tune, as a tenor part, in a 
splendid climus. which formed a portion of a most 
rlstwrute anthem for his Doctor's decree at Cam- 
bridge. Tbe rune formed a starelv contrast to the 
more quickly moving subject, which in all the inge- 
nuity of f-jgul ciinnterpnsnt. was careering iierieallt 
and almve it. Ttm Dnetor was heard, very cbar.ie 
teristicelly, to say, that »e /leaf Bmn/rW n'/>» pirns*. 
c/erX's to fake up tbe tane " lustily, and with a good 
eoiirare." when the jtoint came for lieginning it in 
the chorus. 

Here in America we hare at last the title; but 
it is purr'n honorary ; il coifs no examinations, 
no doctorial exercise. It first appeared among 
m abort! ten yean ago. And here again we 
the Pioneer : 



No American, as far as we know, has received 
cither of these degrees, "in course." Indeed ihe 
majority of tliuae wl u would l»f ambilloas of the 
honor, would be apt lo flinch at some of the re- 
qursitimis. 

The ao-hbithop 01 Cnnterburv has tbe prerogative 
of interring the d. gree irf lsnrior in Music on per- 
sons not of Kntli-h birth. irirW aay ijx-iii/ r/nisi- 
fAwi/ion 0* perbitmance of music. Tbe only such 
doctorate worn by a native American is that very 
gracefully " sported" by Dr. S. P. Tui-keeman of 
Br»si c ,n. This was eonferred in this manner by the 
an-hiii-bon. st the personal request of one of our 
ment min isters at the rolitt of St. James. Dr. 
l/isr, II Mason was thus decorated by tbe New York 
City University. , 

This last named instxnce.the first example (we 
believe) by an American College, occurred in 
IS.VV It has not been imitated until this present 
summer, when we read that the Catholic College 
at Georgetown has conferred the "Mus. Doe." 
U|sf>n J. II. Wtl.l.CtiX, organist at the Chun-It of 
the Immaculate Conception in Boston; that Co- 
lumbia College has passed Ihe same compliment 
upon II. S. Cl'TLCR, successor of Dr. Hodges at 
Trinity Church: and Yale College upon (it stave 
J. Stokckel, musical instructor in that institu- 
tion. All these gentlemen, doubtless, are musi- 
cally accomplished in their several wat s, and we 
would not detract from their just honors. But we 
think too highly of I hem. both as musicians and 
as men of sense, lo believe that they themselves 
attach much value to the title. Indeed, when 
we consider what our 1'nin-rsiiiei and College! 
ore in respect lo the srien-e and the art of Moafo, 
it is difficult to regard these cen'mcaiial ed'scla 
seriously. In the first pfice what University ia 
there in the land, which is at all competent to 
judge of an) buily's claims to such an honor ? 
What College has a musical department, ahovo 
the ruditnental condition of a common singing 
school, or includes a recogniaed «-lassnf educated 
musiri.ms. musical scholars, . Masters, or t»vrn 
B.vi belors, in tliisone among tlie Acts? Notoriety , 
popularity, mere outward pn»l'essional stneesa 
among a people not particulaily musical, or 
among the mnsic-lovera of a certain class or 
church, is sure to decide each caae, in the lack of 
any power to put it to the true lest. How many 
of these "Doctors" have ever grappled aucccju. 
fully, or at all. with such problem! in musical 
composition as the Dor-tors exercise reqiiirid in 
England ? Ami again, without meaning to dis- 
parage the musical attainment! of either of the 
gen llrmcn ahovo names), who doubta that 
superior musicians to any of ths*ra exist in 
most of our principal cities, whom no one ever 
thought of Dortoriog, and that pnscisvly the roost 
accomplished wouhl be the very last to wish to 
wear such a title ? s • 

We should n<* have toucher] upon this Ihemt 
at all, were it not that it suggest! another more 
im]>oTlant. On one account w.i hail this action 
of the culleges as a good sign (although it il at 
least a comfort to think that good old Alma Mater 
Harvard does not as yet let herself lie betrayed 
intoany such solemn nonsense). It is a sign that 
Music, and musical character are at last begin- 
ning lo bit respected in our seats of learning. 
Things go very mm I; by "respectaliililv" in this 
world. When the Colleges show thai they brliert 
in Music, it will nut be long before society at 
large, the merchants and the practical rulers anil 
pnivfclers of this world, will begin lo believe also: 
and nothing but that general belief is wauled to 
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colleges or in noble matUm'tona of its own, Con- 
Mirvatori**, Itc on as generous * wale m niher 
K'wnec* are now endowed- It miw to us a 
•eaeonable moment to repeat here wxne hinU 
which we threw oat acveral years ago. Now 
that we hare got so many Musical Doctors among 
us, the*e hints will perhaps be listened to more 
than they were at that time. 

We trust it will not be many years longer be- 
fore our I'rtiversltirs shall embrace Musical Pro- 
fessorship* III their learneil Faculties. Hi. h would- 
be benefactors may <lo as much good to posterity 
by endowing sclic.il, of Art, as hv endowing 
Schools uf Literature. Tlieotog' or Science. Nay, 
an amply endowed permanent provision of ihe 
highest kind ol' orchestral concerts, oiwloeim.&r.. 
in acily like New Voik or Huston, lifting l hear 
thiiilts far afore Ihe fluctuating pvtrmiugu of 
balf-i u'tivaird publics, and so keeping the stand- 
ard always classical and high, and ruling nut all 
clap-trap and mere f.isliiun, were as useful and 
, as noble a disposition of a millionaire's ahun- 
dan.e, as the b nt| s> U t uf a like fund lor any sort 
of a new piof- wership at Yale or Harvard. Can 
(ircck or Latin. Algebra 01 I,ogic. do more la 
refine, to humanize and elevate society, than a 
deep, intimate hive and understanding r,l the 
great tone creations of the inspired masters? Can 
llouier or Virgil quicken the human soul more 
than Beethoven? And is it any extravagance 
of fancy to suggest that II indel's "Messiah " may 
have clone as much good in the world a* Dr. 
Paley's Kllif.-sV 

These are hints which we think it behoves the 
fathers an<l wise men, the " men of eminent 
gravity * of our cuiuiminily to consider. Cnlil 
recently the worth of Music. a« one of the great 
means of intellectual, emotional and social culture, 
has barn little known or dreamed uf in this bun- 
land, save by a jV-w isolated enthusiasts, or small 
groups of mch. Jiut now there are thousands 
who will not hesitate to ascribe ninth of their 
best culture, mui h that is must preciou* ami most 
smil-siipponiuji in life's fi ver and perplexity, to 
Music ; thousands who led a debt of gratitude to 
it as deep as any led to riato and ihe grest 
philosopher*, and |«>et>. or to all live lights of 
literature and science ; thouaamli who neesl no* 
look upon that nnhle statue of Ri-cthoven in the 
Mu<ic Hall. In feel that there is a< great and 
noble spl lere for the devotion of a man's intel- 
lectual ami spiritual energies in Music, pursued 
aa an Art, as there can be in any honored occu- 

rtion. Now if this were as widely ami general- 
, believed, as it is unquestionably true. Music 
would be as lilierallv and variously endowed in 
Oaltaawi and I'niversiiies. in lvcciims and eon- 
cert halls and lyrical temples and Conservatoire! 
in every city anil large town, as any of the 
branches ol scholastic culture have been from of 
old. 

There is no lack of schools and college*, There 
is no lack of funds, by subscription or beque*!, for 
any needed number of professorships in anv old 
or modern literature, in anv branch of Phrase* 
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illts enough, and 



the wealthy lake a patriotic piide in these things. 
Whatsoever is cxp»ude*l upon public education 
is accounted well .,».,,!. U „ among the glories 
of the merchants of Boston, as a clawi. that no 
subscription lor a new olistTvatnry or telescope, 
or fur the fiiunding or strengthening of a scientific 
or a literary professorship, with a live man to fill 
it. is ever suffered io fall to the ground among 
them. Who«. are ihe names borne bv so nvinv 
ol the best foundations in our Alma Mater V They 
are the names »if public. spirited, far-seeing, pros- 
perous uicrclmnts.wlio saw the value of education 
lo this coming generations and who felt il a duty 
which tin ) um-d to their children and their coun- 
try, to open, out of tlieir material abundance, 
permnntnl fountains of audi education in its sev- 
eral branches. Kvery month brings n-port of 
sane tumuli, . i<t donation or bes|ucrt of this sort. 
Yet never, so far do we hear of anvlmily in his 
will bci|ucf thing fifty or even ten thousand dol- 
lar* for the endowment of any thing musical. 
And why '! Simply because the conviction of 



the usefulness nf sneh an object has not ar-quired I 
ihe sanction of society at large, lias nol become 
public opinion. Those having the means and 
will to benefit posterity, bestow their wealth, as 
others have don,* In-fore them, upon certain old- ! 
fashioned, respectable, conventional good objects. 
Kew seek out new and equally 'needed ways of | 
doing good. Her* is a wealthy and eccentric 
old haclielor.wlio has ori»ioal notions and refined 
tastes of his own. among which perhaps a passion- 
ate devotirn to good music, to indulge which he 
thinks il little to appear strange anrl visionary to 
his ncightmrs all his life, //e believes in music ; 
believes in it enthusiastically, extravagantly ; 
cherishes it in his quiet wav as the divine fire of 
his life : yet it is a hundred to one that when he 
comes to make his will, he will bestow nil he has 
upon some conventional oM form of charity, upon 
a hospital, a (ircck profe-soe-hip. a chapel, or 
what not. wiihou! its once occurring to him. inas- 
much as it never Aos hcen done, that it is qu-re 
practicable, and would be an extremely useful 
Ihing fur him to open a perennial fountain of that 
di\ itie Art he so loves to llisisc lhat shall come 
afier him. But wait a few years; let Music be- 
come as iciVr'tr prized and honored, as now Creek 
and Hehrew are. and here and there a dying 
millionaire will begin to think he has a debt to 
Music too, among his responsibilitis-a fur the true 
culture of posrerity. We do not despair of this 
No one who knows and fer-ls ihe social worth of 
music, can dcsiiair uf it. If it have stirh worth, 
it must ere long be generally felt, and then sub- 
a riptiuns. donations and bequests will come as 
naturally for this good obji-et as Cor any other. 

Two ways have occurred as worthy. OitfAjis 
to give St. Cecilia her chair among the fiiir and 
venerable humnnitir* ** in our r.|d universities. 
Another wav, and one which would result in even 
niore practn-nl good, would be to endow a hirtjf 
fM-rmarenl OreieMrti, under wis* and strict con- 
dition*, fiir lite fniiuetit public performance in 
anv ciiy of the reallv great classical eomjiosition* 
of the masters, — or still better a CoxsF.nvATORY. 
which should emhrace this a 
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Church Mtttic. , 

" Tbikitt fVi!.i.ecTiov of Church Mnsle : con- 
tabling nil the P**lm anil Hymn Tunes. Chsnt*. &c, 
nseil in Trinity Church, New York, or ineilhrr of its 
three Chapels. By Knw.san llunnr.s, Mn«. Dor. 
of Siilnev Sussex College. Cambridge, Knglind. 
With valushle additions hv the Kditnr, S, Park- 
■M Tt'CKanvusi, Mils Dor , Organist *t>il Dirrc- 
t..r of Mii'i- in St Paul's Clinrch, Boston." (Pub- 
lished hv Oliver Mm t Co. 

Such is the title In full of one of the last and most 
imtwrtnnt collections of Psalmody, — a clear, distin- 
guish!, generous looking volume of S-to pages, in 
large form, which to the eye al least appear* to prom- 
ise something better than ihe common crowded, tile- 
soaped and plebeian p*alm hooks, so numerous that 



hope, if we are to go there— pnved with them. And 
really we think it is better thnn the most. Dr. 
Hodge* was distinguished as a learned musician of 
the Knglish Chnrch school hefore he came to this 
country. Head wbal Is said of him in trie preceding 
article. The collection, now for the Ural time poh- 
llshed, include* all live musir In these forms med 
during his twenty years' di-rrturship in Trinity 
Church. The larger pieces al the end of the book 
arc confined to a very few occasional piece*, anthems, 
4c , good of their kind. The chnnts of course relate 
more to ritual than to music, and require no com- 
ment. Th« book therefore is essentially a l'sntra 
Bonk. It contains 877 Psalm tanes atid chorals (some 
of the numher being various arrangements, as to 
harmony, of the same hire). Lets than half of these 
are marked as belonging lo the "Trinity Church Col- 
lection." This wo set down to the credit of Dr. 
Undoes, at one rare merit at the outset. If he lim- 
ited his range of thia plain, short, act rlasa of tunei 



to hardly more tlvan a hundred, he showed a good 
sense hy no means prevalent in our church cltoirf, 
w here endless variety of the same aort of thin/; only 
serve* to aggravate the monotony. 

About twenty tune* are of Dr. Hodge*' own com- 
position ; good solid pieces of harmony, with a mel- 
ody of some character far the most part, although 
a little dry and commonplace, bat never 
ntrmental or operatic. All is dignified, in 
keeping with the service. 

Tag rest arc drawn from various source*. First a 
goodly nnmher, really the Iwat. of the solid old lane* 
such a, never die.l.ke Old l!*ndred, York, St. Ann's, 
Meat, Dundee, ic.; a few old Moravian chorals ; bat 
the larger hnlf from old Knglish composer* ; a few, 
and but a few, made out of instrumental works, 

Masses. Oratorio!. &. of Hamlel, Haydn. Beetho- 
ven, and the like. Very many of all theae are har- 
nioo'ted by Dc Hodge*; and his harmony im- 
presses as a* chaste, clear, dignified, with easy move- 
ment of the parts, and ( what we may say indeed of the 
whole book) with no nonsense in it. You find, at 
least, none of those childish, sentimental, •weetish 
duet passages ia third*, which have formed so much 
of the staple of New England psalra hooks, and 
which were wont to lirkte foolish ears in rhareh. 
His harmony, too, is more free than most books 
from those empty reiterations of the same chord, 
attd of the same cadence at the end of nearly every 
line of the hymn, which lends a senseless, laxy, 
rouiine character, or want of character, to so mu< h 
that comes oat of the mill of the "p*alm<miter.." 
Yet we have to notice, that in here ami there an in- 
stance, his study of free movement of pans, or of ex- 
preeston of the verbal sense, has led him into progres- 
sions ihat are hard and chords that trenrh ton sharply 
on the discordant. Thus for Ihe words "Peare,lroubled 
nul" he tskes a Karsinn melody, ("Mntdlelon," 
No. I .*,&), and harmoniies it in ihe key of D. be- 
ginning on ihe word /'«nv with the chord of A on 
j the tonic D for Bus fullowed hy the clear chord of 
D on the next syllable. The tunc "Mount," No. 
236, illiistraics the asnal rashnes* of trying to chip 
out a psalm tune from a I lata smVjs, or other long 
movement of a Mass ; to shape it to an end, he is 
obliged to tack on an empty phrase, which i* so 
I much dead wood and never grew with the 
j green growth uf Moxati's original composition — 
Il ends the tune mechanically, lint does nol end tho 
musiral thought. But most of the arrangrments 
from such sonlce* are credited to Walter's "M slit al 
of Chuirh Music." and are done with remarkable 
symmetry and clearness. We notice, by the way, 
that Dr Hodges has used the "Joy" Hymn in Beet- 
hoven's Symphony for one uf tiis subjects ; with 
questionable result, fur to as it stems not church- 
like, while the real religion nndenia'de In It as il 
stands in the Symphony seems lost hy audi trans- 
planting. Tliit lasics may differ. 

The copious additions made hy Dr. Tnekerman 
are mostti of klndnd stvle and e'harwrier with the 
ftncsMU of the book afore d^enlvd, bavir.g the 
same merits, while they open a somewhat wider 
range of variety. One feature of very marked, im- 
portant value he has added, which alone should be- 
speak favor to hi* editorship. We mean the intro- 
duction of some half doi.cn of thr Lutheran Chorals, 
;irenWf/ as Mr* mr A,rrmim>j*rf bit Bant. One of 
lhc*r, ''Je.it, King of Glory C-f'**i, meias /"reWe ) 
is given w=th two of Barb's arrangements, for four 
and five voice*. We can see no canhly reason, and 
certainly no spiritual one, whv capable choirs, in all 
our churches, should not learn and sing these things 
in thi* wny. No musical soul ran get once familiar 
with them, without finding tlieir charm, tlieir edify- 
ing depth and tenderness and beauty unspeakahly 
superior to our common humdrum style of psalm 
moe. Ma^h of ihis charm lies in the chonil melo- 
dic* themselves, ihe mere f'uin riirnf; hut far more 
of It re'ides In the skill, the art, Ihe r/-*i«« with 
which Barb baa harmonized them, making !>*•!» 
truly pn'syiAonir compositions. Bach has also har- 
monized ' Old Hundred," with a changed rhythm to 
he sure, and with a running figurative Itass. It 
would have lieen well to give it in this hook, if only 
a* a curio-itv, together with the three arrangements 
of tho grand old tune with which it open*. 

Our rc*dm will hear witness that we have sel- 
dom found so much to aay in favor of a 
book I 
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WouceaTXB, Mam. The " Heart of the Com- 
mon wealth " 11 hi » fluiier of hopeful anticipation of 
the arrival of new crct Orvan | next large*! in 
thit country to thw of the Boston Music Hall) which 
is now nearly completed at ih« manufactory of the 
Measn. Hook Brother*. Mechanic* Hall ia ready 
foe ita reception, and portion, of the work aw daily 
expected. There are re mora that tha opening con- 
cert will bo wirwu almost wholly by organists of Boa- 
ton and New York ; to which «ome of the Worreahtr 
papen, sensibly enough, demur, asking: Have we 
not orranwt*. and food one*, of nnr own f Do we 
not rlaim Thayer limine onr Woecewer bora I and 
hare we not a bo B. D. Allen, musician of 
■tcrli nir worth, and Steams, and othera 1 



A--A 



in the C. 



uid lwr <lBU2^if r ire 
—Mix Caaouxa Ricmaai 
•n am 1 1 lately, giving 
i Franci.ro, such piece, aa "The 
. Girl,"*c, There bare 
also Seen aim Italian Opera nights at the nam* 
theatre (Maanire.), with Miaa Hiching., Sig. Bian- 
chl and othera in Isa Tmriala and the like — Dr. 
Jamea Pech, who waa for eome time Conductor and 
Mu.ical Director of the Englbh Opera at tha 
Theatre Royal, Dniry Lane, ia now making arrange- 
ments for a ehort aeaaon of English opera at Mont- 
real. Particular attention, wa hear, will be paid to 
the orchestral and choral department*. 

Mai. Wood (L»dt Lu»«ox|. Mr. Fry, of tha 
7>ioaw, the* recalls the artistic career of tha one* 
famous Engliah singer recently deceased : 

Mrt, Wood wa> lb* moat eminent /mtlalrirt that 
aver appeared on the Knglbh .lage. She wiw. up to 
nearly the time when Von Weher wai known in 
Umb, new thirty -nre or folly yean ago, chiefly 
occupied with concert .inging and part, in the little 
tniuiml drama* that passed hy the name of opera*. 
Her succes* in Of fititrhvli, along with Mr. Bra- 
ham, wai followed hy an invitation to the illustrious 
compoaer to vi.it England and write an opera for 
Drury-Lane. He came and occupied himself with 
sosno eighteen month.' preliminary .titdie., and pro- 
duced OrWon, and then died and received the honor, 
of a distinguished funeral in IrOtidon. The opera of 
Oneron did not prove a succe**, however, even wiih 
Mr* Wood, notwithatanding the line tnu.ic. The 
overtare alone i* worth mora than Mime opema- Tlve 
Cult lay In tha poor libretto— word* nnfltted for 
tnu.ic, and acenea of aupernatural rahhith, itwtead of 
direct dealing* with the humomua puaiona. Mr*. 
Wood, at that time, wa* in the fullneaa of her mu.i- 
cal power, and wai gifted with a physique and a 
volume of voice not second to Grlsi. She came to 
thia country noma where a^out thirty-four or five. 
The impreiion made wai not equal at Drat to the 
expectation! formed of her exalted reputation. Th» 
fault waa not here, hat arose from ibe feebleness or 
inefficiency of the dramatic aitualiont. It *u not 
i until Mr*- Wood appeared in a wretched translation 
of the Su.aaesoaii that her *uprcmacy waa bit. Her 
levil singing wa* not of tlve 8r»t order ; her enuncia- 
tion of word* waa not diatinct In the tamer passage., 
which, however, waa often a gain, con*idering tha 
traah eerbellr .ha had to deal with ; hut in the cham- 
ber acene, where extreme paaeion and a very heroic 
one of deapair are needed, attended with profu«e It* 
lion of geaticulation^he waa probably never equalled 
We have never •een any one to compare wiih her. 
The present generation doe* not know what La Son- 
M*abu/u ma.iro dramatlcallr i* on the stage, 

On her third viait to thla rounltv Mr*. Wood 
played jVoraia, in 1*42. In Philadelphia. It waa 
especially translated for her, and wa* the firat etimp- 
tuou.ly Illustrated drama, mnairal or otherwiae, ever 
pat on the stage in thi* country. She had immenae 
ancccaa in it, hat rireum*tanre* called her bark to 
Europe auddenly, ami ahe never appeared in it in New 
York. In the flaming wrath and denunciation* of 
the Draidcaa^be wa* oa a plane with Madame Grbi, 
and the mi*r en sreae of tlve American performance 
contraatcd no mugtviflrently with the povertir* of the 
hiiltmt at Parb that some traveller* who had seen 
Mr*. Wood in thi* country were sorely disappointed 
with the opera abroad. Here the atage netting was 
a* miniulnre painting; there it wa. a dauh. Mr. 
Joaeph Wood waa a very fine tenor, and hi* retire- 
ment from tlve stage left a hiatus much lo be re- 



One of Gluck *e lose known opera*. "Pari* and 
llriem." had been republished in Leipakf. 

Fi-Otow ha* ja.t finished a new opera in two acta 
and three tableaux, entitled "XaHa." M. Saint- 
George* ia the libretti*;. It ia to be brought out in 
St. 



The Grand Dncbea. Helena of Ratal* ha* prewnt- 
ed to the Mnznrteum at Sal.burg a volume of ma.ic 
containing a few page* of pinnn-rorteexerrise. written 
by Mnun '« f«lher, hat toward, the and of the ho.,k 
there are aome ten or twelve pugee in the hand of 
Wolfirnivg Amatlcu. Moaart brtn*elf. They data 
from the year* I Ttlx. I 70.1, and com prise live coin 
positions hitherto unknown, namely: 1. Allegro. C 
major, composed In Bruaaer*. 14th October, 1 7f>3 ; 
9 Mintiette, D major, composed the 30th Novrm- 
Iter. I7li.l, in Pnrb ; 3. Air, V major, composed 
16th July. I7fi3; 4. Minnrfle Sketch, componed 
llth Mav. I7BS : and la.tlv, 5 — which aeem* to be 
the movement of a study or aonata, of the same 



Two volume* of a new GeacaerAr* At Unit ( Hia- 
tory of Mntic). by Ambro*. have appeared in Ger- 
many. The fir-t volume trrauof the ancient ni.i- ■ 
Volume II contain*. 

The Ant periud of tha new Christian World and 
Chntr ,,. n Art. The Gregorian Sy.tem and il» pro- 
mulirntion The Time of the Carolingian*. Hue- 
Inlil of Si Amatid and tlve Organn*. (iuido of 
Amm and ih» Solmiaation. The Troubadour* and 
Minnrel.. The ' Minneianger." The 
In the accond part of the aame volume 
con.vnVr* : The development of Four-Part 81n 
The O'tcnniw* and Auuifwurriew- 
htli0u\4 ik* Counterpoint. The fint School of the 
Netherlands. William Dufay Antoniua Bnrnoia, 
a. well a* manv explanatory remark* and mu.ical 
.upplementa In the third volume Mr. Amhroe will 
treat the time ef UM) — 1*00 (from Oke^hem to Pa- 
lestrina). The fourth volume will contain: Tlve 
Muwcal /fetntiaarmer. The origin of Monody, of the 
Opera, of the niivlrrn ayatem of Mu«ic. The golden 
time of Secular Mu«ic. 



The firat volume of I. Nohl'a 
been puhli.hcd he it. Markgraf in Vienna. It con- 
taina "Beethoven'* Youth," I770-17M. The eeeond 
volume, "Beethoven'* Manhood." 1793-1S14, will he 
ready in the course of thia rear ; then will follow 
" Beethoven 'a Lart Yean," IM V 1S47, to conclude 
wiih "Reethoven'a Works, " The whole work will 
ho rather extensive, aa the Aral volume already con- 
tain. 441 page*. This volume civet aome new Infor- 
mation about the youth of Beethoven aa well a* about 
the circumstance* under which ba waa living, and 
which were of great influence upon him. The vol- 
ume i. divided into three part*. The flnt, headed 
"Dreaming," 1770-M. ha. six chapters with the fol- 
lowing Title* * Lower Rhine Country. Anrtn H^jim*, 
Maximilian Frederick. Familv and Teacher. Sclioci 
and Education, Literature and Theatre. The second 
hook, "Dawning," I7H4-H7. girea as fourrhapren: 
Maximilian Francis, Music ia Ausrri.. The Viait in 
Vienna, At Moaart'*. The third book, "Awaken- 
ing," 1787-94, contains four chapters : Studies, The 
School of the Compoaer, Exercise*, Revolution. On 
to Vienna- The conclusion ia made up by ""' 



Adolplt Sax, the great brass instrument maker, 
has just completed a new saxotromba, which, it is 
ronflilrntly asserted, will he the moat perfect instru- 
ment of the kind ever inven'ed 

A Turkophone can he heard at Alfred Mellon 's 
promenade concerts in I.r.mh.n ; and a real live Turk, 
All Men Soaalle by name.pl.T. upon the Turkophone. 

In Sala'a new story, " (jtotc Alone." there ia a 
musical diameter — one Sir Tlmotheas O'Boy — who 
ia said to have nine of Fa'her Schmidt's organs at his 
countrr seat in Ihsvon.hire. and the original anvil 
beaten hy the Harmonious Blacksmith ia his smok- 
ing-room in London. 

Viardot has been singing In " Norms " at Carls- 
rube, and is expected In sing in English opera in 
London, in Chorley's renionof Gturk'a "Orpheus." 
Clmann baa reorganised for the coming season hi* 
ert troupe, ao aa to include Carlotta Paul, Jaell, 
pianist; V,euxtemps. the violinist; Steffen., 
incclliat ; Ferrari, baritone ; Vivier, the horn- 
pUrer; and Grxtcfroid, tha harpist. All theae artiste 
III appear In a series of 
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Vooal, with 
If ever I 



Howard Paint, 30 



mas lolls t 

S t. -iVl.llnJ 



Ye prettT bird* In F. for Soprano. F. Owmbert. 30 
4 diss Osns.n song. slnM.tr a gnat kverrts 

When thoy come marching home. Song. 

II'. Kittndpt. 90 
Or,, of the saweU tsdlaas (be Ik. "wlllloa." nsn 
tksmsaitas at wkaes eUl tsu Mr K si. if It as bs Is 
a as""* 1 oawllar Tkos. «h* do net a*** this goe4 
Swluns, sr. I.fennni that UW rn.in.lr la assw aasl 
"taklaa," and that Ih. pW. to I. UMSfirltof "Wtssw 
Jo»o«j eoavsa avareklag aoasa." 
The Lost Chord. Song. Wm thn 30 

t tssughl Hisarsi nil snnssri. An SStaUM 
as .llewtag his ban*. u> wander aver ths kers. auneat 
Mtho.t his million and serM sw taHy arsslueeea bar- 
asenr at fml b«.u tj . which h.srterwards .•a*avur* 
la rata to raeal. 

The Unhappy Man. Comic Song. W.Kittrtdt/*. 30 

Ooad to Mia* tba te>* kvagb. 
Angels of Paradise. (Antes da Pardia.) 



On* of the Kmr. from Onutvad's js*r . 
which Kwropeaa erlsara differ, ss lo It* fsawrsl s 
but all ages- that tt h.. snurh tne mn.lr Taw wswra 



hswrsa In prrrtwet th*| 
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tract of Cvaa. 
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Ghost's Galop. 

Quaint, bright 
wb.n riwhll; 

Bow Bell* Polka. 



> a sort at • 




Orphan's Prayer. 
By t»w 



Tac TarvraT or Fihdom. 45 

Th. sarlma. Incident* d live w»r hs i — gtswa rise la 
m.n> gaMaaml easnpcsatlaB* ofgrsat aisrlt Th. .ho** 
u.m*d nook vs s er>! Vert Von of r hairs wsr b*l)*Js,dnwt., 
trhw sod „ usriwU jjl of shwss wU. s wake, and full at 
fir. sad patriotism, or tender »u<i BialnUsw, aa thwr 
refer to tbswa whw bar* datd lo savs their country. 

■tate ef th. ssap aresaiw-V sarj aopalar ; aaat 
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ITALIAN ART AND KBMALE BEAUTY. — MUSIC. 
— ROSSINI.— BELLINI.— rAGAXtXI. 

* I cannot remember what awakened me from 
that dream, and, for a tony time afterwards, I 
re relied in tbe vivid recollection* of that blissful 
love. Long afterwards did I seem to imbibe un- 
heard-of delights. Mr languishing heart 
filled with happiness and my 
flooded with joy. I remained thus happv and 
cheerful, though I never afterward saw tbe be- 
Had I not lived ages while 
her ? And then she knew tar love 
of variety too well to forget thai I abhor repeti- 




" Truly.".said 



you are un hommt A 
Bat (all me, was Mile, 
a status, or a painting ? a corpse, or a 



14 A onion of all, perhaps,'' answered Maximil- 
ian, in an earnest tone. 

'• I might have imagined, my dear friend, that 
inamorata to have been of rather doobtfnl com- 
position. When will yon tell me about her ? " 

" To-morrow. I an tired now, and the story 
is a long one. I have just returned from the 
opera and the mask ii yet ringing in my ears." 

■ I believe you attend tbe opera freqoently, 
and that you go there to see, rather than to 
bear." 

-You are right, Maria: I go to the opera in 



Truly, they are beautiful enough 



of the theatre, and, in their fine ideal features, 
hkstory might easily trace the in- 
plastic arts on the phytiont of the 
Italian race. Nature seems to have taken back 
tbe capital she once lent to tbe artist, and be- 
hold, bow charmingly the interest lias increased 
it I To-day nature copies tbe master-pieces ot 
which she erst furnished the models. The semaf 
ot the Beautiful pervades the entire nation, and, 
where once the body wrought upon tbe mind, '.be 
mind now acts upon the body. It is not without 
results that the bride irnxim pays his devotions to 
lovely altar-pieces, beautiful madonnas whose 
image fills his soul, while tbe bride cherishes in 
her ardent fancy the picture of some handsome 
saint. The magnificent race to which such elec- 
tive affinities have given birtb, is yet more beau- 
tiful than tbe sunny skies that, like a frame of 
rays, encompass the generous soil on which it 
blooms. Tbe srten do not interest me unless they 
be painted or sculptured, Therefore I leave it 
to yon, Maria, to grow enthusiastic over the hand- 
some, lithe Italians with fierce, black beards, 
aristocratic noses, and mild, arch eyes. The 
Lombard! are said to be the handsomest of men. 
I have never investigated that branch of tbe sub- 
ject;.. 




fulasl 



te as long ago as the middle ages. Do 
know that tbe fame of the beautiful 
was the secret cause of the Italian 
of Francis I. ? The courtly monarch 
to know whether the 
kinsfolk of his spiritual uurs. 
beautiful as he had heard they 
rogue ! at Pavia be was made to suffer for his 
curiosity. • 

beautiful are the Italian 
their faces. I say 
Uluminet, because tbe effects of music on the faces 
of the handsome women, as I observed them at 
the opera, resemble those remarkable effects of 
light and shade noticeable in statues when seen 
by torchlight. At such times those marble fig- 
ures reveal to us, with alarming truthfulness, the 
spirit that dwells within them and tbe secrets 
they mutely preserve. In the same manner, you 
can read the characters of the beautiful Italian 
women you see at the opera. It is then that the 
varying melodies awaken emotions, recollections, 
desire, and hatred, which betray themselves by 
the movement of their features, their blushes, 
their pallor, and even through their ryes. Ha 
who knows bow, can then read many sweet and 

interesting things in their beautiful faces; 

stories, strange aa the tales of Boccacio ; emo- 
tions, tender as Pctraeh's sonnets ; moods, wild 
aa Artosto's measures ; sometimes frightful 
treachery or majestic fury as poetical as tbe In- 
ferno of tbe great Dante. It is worth one's while 
io gaze n P into the boxes. If the men were only 
leas violent in expressing their admiration ! Tbe 



But music, after all, is tbe soul, the 
emulation, tbe national trait of this people. 
Though other lands may boast of as great musi- 
cal celebrities, there is no other musical race. In 
Italy, music is not represented by certain indi- 
viduals, but by the whole population. Music is 
here tbe distinguishing national trait. With its, 
in the north, things are quite different; — her* 
a certain man, call him Mozart or Meyerbeer, is 
the embodiment of music. And further, if you 
will carefully examine the works that tbe north- 
ern musicians have given us, you will find them i 
full of the sunshine and orange breezes of Italy, I 
and will admit that they aeem more like the 
property of beautiful Italy, the borne of music, 
than of our Germany. Yea, even though her 
great maettri descend into the tomb, or. if living, 
are silent : even if Bellini dies and Rossini is 
mute, Italy will ever remain the borne of music." 

" Truly," observed Maria, " Roaatxi preserves 
his silence strictly. If I am not mistaken, he has 
done nothing for the last ten years." 

" That, I presume, is a joke of his. lie wishes 
to prove that his tide, ' The Swan of Peaero,' is 
While 

are about to die, Boastst ceased I 
be attained the 
it is well that be did so. for he I 
who 

to exercise it aa long as life 




is constantly improving, and strives to reach the 
highest pinnacle of art. But the genius, having 
already attained the highest, is content, looks 
down upon the world 

to 8tratford-on-Avon, or as Giac-owo Rostmi 
walks the Boulevard des Italiens in Paris, laugh- 
ing and cracking jukes. If our genius happen 
to be gifted with a fair ronstitntinn, he may con- 
tinue to live long after be has delivered himself 
of hii master-works, or, as the phrase goes, has 
fulfilled his mission. It is an error to suppose 
that genius must die early; indeed, the critical 
period lies, it it laid, hatwwM the thirtieth and 
the fortieth year. I have often tormented poor 
Tin t tst. by prophesying, jestingly, that, as he 
was a genius, he would surely die when he 
reached the fatal age. Strange to say, notwith- 
standing the jesting manner in which I uttered 
the prophecy, it always gave him so much ran. 
rem that he railed me his evil eyt and made the 
sign of the JetMort whenever I repeated it Be 
loved life, bad an intense fear of death, and could 
not be induced to converse about dying, of which 
be seemed to have a dread akin to that of chil- 
dren who are afraid to go to bed in the dark. 

He was a good, amiable child, and, though 

naughty al times, to admonish him of his early 
end was always tbe sure way to produce tbe 
Jettatort sign and to 11 
Br.ttrtti 1 " 
" So you t 
Was he good looking ? " 
-Wall, be was not ugly. 

In disliking to i 

is asked re- 
garding one of our sex. Ha was tall and slim ; 
hi* movement* were full of grace and coquetry ; 
he was always a auatrt rpfaoVes f his face waa 
neither pale nor florid : his hair waa of a light, 
almost golden hue, and hung in ringlets. His 
forehead was very high ; hie nose straight ; his 
eyes light blue ; his mouth well-proportiooed ; 
his chin round. His features seemed as vague 
and as void of character as milk. In fact, his 
face was a milk-face, and was frequently marked 
by a lackadaisical expression of pain which made 
op for the want of character. But it was pain 




without deptl 



id of 



poesy or passion, it glis- 
tened in his eyes and quivered on his lips. The 
young maestro seemed bent on making a show of 
bis sad net*. Fantastic melancholy betrayed it- 
self in the arrangement of bis hair, languor in 
the cut of his clothes, and ideality in hie light 
cane. Thus be always reminded me of the old 
pastorals in which shepherds, in light colored 
jackets and short pants, tripped about, carrying 
staffs bedecked with ribbons. Then his gait was 
and ethereal. Ilia whole 
tntMcarpiat. Though 

ha ever awakened deep passion. To 
m«, there always seemed something so comically 
unenjoyablo about him, caused, perhaps, by the 
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style in which ha spoke French. Though Bkl- 
UKi at that tiino had l»en living in France for 
woe year*, I doubt whether, even ia England, 
the language was ever as badly trratisl as when 
hp used it He spoke it terribly ; he butchered 
it unmercifully. The way in which be often tor- 
tured the poor French word a, as though an exe- 
cutioner were breaking them on the wheel, and 
the war in which lie uttered bil monstrous axp 
ardnewere enough to make one look around 
with fright to are whether the world was 
to an end with a mighty eraah. Deathly 
reijrned on Mich occasion*; mortal terror was de. 
picted in every countenance, whether rouged or 
powdered ; the women seemed undecided whether 
they had better rush out of the room, or faint 
where they were ; the men looked down towards 
their pantaloons to make sure that they really 
had such garments on ; and, worst of all, the cir- 
cumstance would fill every one with an almost 
uncontrollable desire to laugh outright. B> i - 
i.tvi'a presence always filled one with fear, 
which, through some strange fascination, seemed 
at once to attract and to repel. Sometimes, his 
involuntary puns were mirth-provoking and re- 
minded one, by their droll •nurdity. of the cas- 
tle of bis countryman. Prince Pallagoni, which 
Goethe, in his ' MUnin ht licit ' called a mu- 
seum of bUarre distortions and ill-nialrhed mon- 
sters. As Billot always imagined that be had 
been making some serious and harmless observa- 
tion, his lace, on surh occasions, was in strange 
contrast with his remarks, and then the unpleas- 
ant expression of which I spoke, became more 
marked. That which T disliked in Bellini 
cannot be called a fault, and did not seem to 
displease the ladies in the least. His face and 
figure had an air of physical freshness, blooming 
health and msinew, that was calculated to make 
an unfavorable impression upon one with my 
morbid tastes. It was not until later, when I had 
known Bellini (or a long time and had found 
him of • kind and noble disposition, that I grew 
to like him. I fully believe that hi* soul re- 
mained pure to the last, and thai the childlikn 
kindness of temperament which men of genios 
anally possess, bat never parade, was truly hit" 
« Yes." .aid Maximilian, while be aat down in 
the chair again*, the arm of which he had hitherto 
been leaning,—" t remember one occasion on 
which Bellini appeared In so amiable an aspect 
that I observed him with delight, and determined 
to become more intimate with him. But. alas ! 
that was the last time I was to see him in this 
Fife. It was one evening, at the bouse of a great 
lady who had the smallest foot in Paris, after we 
had dined and been merry and had been listen- 
ing to the piano's sweetest (trains. I can yet 

see Bellini before me, a* be dropped into an 
arm-chair, exhausted by the many Bellini-isms be 

had uttered. His scat was so low that it 

brought him at the feet of the beautiful lady, 
who, reclining on a sofa, looked down on Bel- 
lini with sweet mtschievooinea*. He was trying 
hard to entertain her with a 
and repeatedly found it 

fair listener, in hi. Sicilian jargon, that what he 
had been saying was not a nam, but a eompli- 
meoL I do not believe that she heard one word 
of what be aid. The thin cane, with which b. 
sometimes endeavored to give force to bis weak 
she had taken from him *nd was using 
tb» graceful hair architecture that 




adurnrd the temple* of the young maettro. Her 
wanton employment must have produced her 
peculiar expression, for Iters was u, like any hu- 
man face I have ever seen. I shall never forget 
that countenance. It was one of those faces that 
seem to belong to the dreamland of poesy rather 
than the actual world. A contour that reminded 
one of Da Vinci and the noble oval, with the 
naive dimples and sentimental, tapering chin, of 
the Lombard type. Her complexion was Roman 
mildness mingled with soft sheen of pearls and 
noble pallor : morbijtzzn. In short, it was one 
of those face* that can only be found in the old 
portraits of some of the great Italian women with 
whom the Italian artists of the sixteenth century 
were in love when they created their master- 
works, of whom the poets of that time thought 
when they sang their immortal strains, and after 
whom the French and (lerman heroes longed 
when they girded on their swords and rushed 

beyond the Alps. Yes, on just such a face 

there played a smile of sweetest mischief and 
aristocratic wantonness, while its owner was de- 
stroying the fair lock* of the good Bellini. At 
that moment, he seemed as if touched and trans- 
formed by a magic wand, and my heart warmed 
towards him at once. His (ace shone with the 
of her smile, and it was. perhaps, the 
xment of his life. I shall never 

forget it. A fortnight later, and I read that 

Italy had lost one ol her most renowned sons! 



" Strange to say, Pao akixis death was an- 
nounced at the same time. I did not, for a mn- 
4 the latter, for pale old 




it to 



ment, doubt the death 
Pagakiki always seemed near death's door. But 
that the youthful and blooming Bellixi had 
died, seemed incredible. Yet the report of 
Paoamni's demise was untrae ; and, while the 
violinist is at Genoa, alive and well, Bellini 
liea in his grave in Paris ! " 
■' Do you admire Paganixi 1 " asked Maria. 
"I consider him an honor to hi* country," 
ha certainly de- 
_ the 

llaly." 

- 1 have never seen him," said Maria, « hut, if 
report speak truly, his appearance would hardly 
satisfy a fine eye for beauty. I have seen por- 
traits of him." 

" None of which resemble him," broke in Maxi- 
milian. " they all either flatter him, or do him 
injustice; none reproduce the true expression. 
I believe there is but one man who ever suc- 
ceeded in transferring Paoanisi's features to 
paper, and he was a deaf painter named Lvser, 
who, in hi* genial eccentricity, with a few rough 
strokes, made so truthful a likeness of Paoaxim 
that the beholder was at onre impressed with a 
double feeling of mirth and fear. ' The Devil 
guided my hand,' said the deaf painter, while he 
chuckled mysteriously and shook his head with 
an air of good-natured irony, as was hi* wont 
when be indulged in such madcap flights. Ah! 
he was a strange fellow. In spite of his deafness, 
he loved music with enthusiasm, and when he 
could get near enough to the orchestra, waa able, 
it wa* said, to read the music in the face* of the 
musicians, aqd to tell by the movements of their 
fingers, whether their performance was more or 
less successful. He also wrote operatic criticisms 
for one of the leading journals of Hamburg. But 
I* there anything wonderful in that 7 The deaf 
painter could sea tooea in the virible character* 



of playing. Are there not human being* to 
whom tones are a* invisible characters in which 
they hear colors and forms ? " 

■ You are one of those ! ■ exclaimed Maria. 

*' I am sorry that I no longer possess Lyser'* 
little drawing ; it might have given you an idea 
of Paoaninis looks. Those fabulou* features, 
that seemed to belong rather to the sulphurous 
land of shallows than to the world of sunshine, 
could only be seised in bold, sharp line*. When 
we stood before the Alster pavilion in Il.mburg. 
on the day of Paoanixi's first concert in that 
city, the deaf painter again assured me that 
Satan had directed his hand. ' Ye*.' he con- 
tinued, ' what all the world says about him must 
be true. He sold btuMelf, body and soul, to the 
Devil; and, in return, was to become the great- 
est of all violinists, was to fiddle millions into hi* 
pockets, and wa* to lie liberated from the ac- 
cursed galleys in which be had languished for so 
manr vests. After that, you see, he got to be 
chapel-master at Lucca, fell in love with a theat- 
rical princess, of whom and a little abbatt he be- 
came jealous, and J>y whom, in all probabilty, he 
was henpecked ; whereupon he stabbed hi* 
amain, in most approved Italian stylo, was sent 
to the galleys at Genoa, and as I said before, 
•old himself, in the end, to Satan, in order that 
he might escape, become the greatest of violinist., 
and be able to levy a contribution of two lhalen 

upon every one of us. But look! Let all 

good souls praise God ! For there he come* 
through the allee, accompanied by hi* ambiguous 
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Shakespeare in hit Relation to Music. 

A Ueivt Miwrtd o» /*» SSo* April, IMd, Je/or« UU 
"BtritHtr T«nL^iutIer- IVrrui." • 

IT EH1L N A C at A M It . 

* U maitn ss4 • > ft. str**. 
As ts»T taiiH nsxts. Ik* BUM s«d 



ml M» to" h. SKssl tsM *•( on, 
urn ihM kx'M Um see. sod I ttw «W ; 
r»Vt to bMr uw un sulodlow sound 
That Fhorttii miv ths no— of mask. msXM 
A>4 t In d»p .MW» •*> rh »* v dtsns.'d 
Wow u Woteslf w rtDsln* Its Mmtm, 



These lines emanate from the pen of the poet 
whets close and profound connection with music 
will form the subject of the word* which I (hall 
have the honor to address to you — from the 
man whose natal hour struck three hundred 
years ago today, and whose name is, at the 
pwesent time, encircled with the admiration of 
the whole world. , 

Shakespeare, the greatest poet of any age. first 
beheld the light of day on the iSd April, ISM, 
at Stratlonl-upon- Avon. — Next to hie country- 
men, the English, we Germans have, probably, 
especial reason to honor the memory of thi* 
prince of poets. It wa* by him. no less than 
by the intellectual civilisation of classical an- 
tiquity, that our own literature raised itself into 
independent and national life. In opposition to 
the influence* of bastard French art. Leasing, 
Wieland, Herder, Goethe and St bilker pointed, 
as far as a century back, to Shakespeare, a* to 
a icc-icl, never to be equalled, and as to the 
deliverer, who alone could lead us bark again 
to truth and nature. Such men a* Schroder, 
Kaufmann, August Wilhclra von Schlegel, Lud- 
wig Tiet k. Count Wolf von Baudissin, Karl Sim- 
rock, and Frans DingclWedt, were actuated in 
their labor* by the lame spirit, and, by pre- 
senting us with masterly translations, followed 
up the impulse given "by she heroes of our 
classical. literature. The*e translation* are. to 
tome extent, of *uch high value, and we tier. 

• Tnaslale* *» Uu> Lsoaoa thmcml WVM, »T J. T. 
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man* are so familial 
completely reneVrni! 



with them, that they hare I 
the great Englishman a I 
part of the intellectual wealth of our nation. 
Bat, besides the German nation generally, 
t musicians more etpeciallg have reason lo re- 
Pmbc.r th« great poet villi gratitude and adini- 
n. We refer the reader to lb« motto pre- 
ttied to our observations, and, starting from it, 
dwell to-day with more than ordinary emphasis 
on the maxim, ao frequently qnntrd, that a bond 
of mo« intimate relationship twine* round all the 
arta In consequence, however, of the Mill more 
intimate connection which wc find existing, with- 
in thit relationship, between separate art-groups, 
our — that is, musicians' — right to yet nearer 
affinity with Shakeapeare may. perliapa, be ren- 
dered mora apparent than any other- Just as, 
on the one, side, the, plaatie arta — Architecture, 
Sculpture, and fainting — grasp each other by 
the ham) aa risler* in a peculiar kind of art. on 
the other aide, Music and Poetry atand opposite 
them, as sisters bound together in a manner no 

That I may be able to exhibit to you Shake- 
speare aa the poet in whom the musical element 
is moat lavishly and moat frequently wedded to 
the poetical, I must beg permission 6 rut to at- 
tempt a purvey of the rautnal influence of poetry 
and music upon one another, aa they are hislan- 
callii known lo us. 

In the moat remote times, we find music and 
poetry blended in an almost indisaoluble manner- 
XII primitive poetry is of a religious pur|ort, and, 
when we first meet with tune, that, also, is moat 
undoubtedly employed to offer up hymns in 
honor of the Divinity or the goda. Nay. the con- 
nection between the two arta. on this their first 
appearance, is ao close, that, in many cases, it is 
absolutely itupoaaible lo decide which of the two 
art-elements, tune or Uinij\wj* t was the first to 
gain a definite ahape in the breast of untutored 
man, following unconsciously hia natural inward 
impulaca. At any rate, the one did not remain 
long without the other, and. in mo-l caaea. both 
probably grew simultaneously like two branches 
of*one and the same trunk, as we leans from 
national songs. 

The proof of this is furnished by Indians, P.-r. 
■iana, Egyptians, Phoenicians, and Jews, the old- 
eat civilian! peoples known to us. in the pro- 
tsive connection in which music and poetry 
t exhibited among them. With regard lo the 
Indiana, we will remind our readera only of the 
religious songs intended foe music in the Veda* ; 
of the "J mre. accompanied by religious hymns, 
of the aaered virgins (Bayaderes) : of the song 
accompanied by the " Wina " (most probardy a 
stringnl instrument) in SflftMattfet &c . Ac. — 
Herodotus saya of the Egyptians, Plicruiiiana, 
and races near them, when be ia touching upon 
a moat primitive religious song common to them 
all : " The Egvptians have a song, the ' Linos,' 
found, also, in Phosnicia, Cyprus, and elsewhere, 
but having different name* according to the dif- 
ferent peoples. It ia proved, however, to be the 
aame the Helenes sing under the name of 'Linos.' 
Bui, in Egyptian, it is callod ' Manrros,' * 

Even still more developed and close, than 
among the above civiliaed nations before the 
epoch of (Jrecian antiquity, appears the connec- 
tion between Music and 'Poetry among the Is- 
raelites- As early as in the second book of Moses 
we re ail after the destruction of Phataoh in the 
Bed Sea: "And Miriam, the Prophetess, the 
sister of Aaron, took a timbrel in her hand, and 
all the women went out after her, with timbrels 
and with dances. And Miriam answered them : 
Sing ye to the Lord,! for he hath triumphed 
gloriously ; the horse and Ilia rider hath be 
thrr/wn into the sea." But it is in the Psalms 
that the nld indissoluble connection of religious 
poetry with song is exhibited in its last and most 
complete shape. Here even the most varied and 
practical musical directions have been preserved. 
For instance, at the commencement of the -lib 
Psalm we read : ■ To the Chief Musician on Ne- 
ginoth, a Psalm of David." • Or, " To the Chief 
Musician on Neginoth upon Sheminifh." aa at 
Psalm S.t Or. "To the Chief Musician upon 
OUiUk,- as at PaaJm 8. Or lastly, -A song of 



iletrreps," J as at Psalm 1 to. Ac, Still more 
tial evidence of this complete blending with song 
is exhibited by Ihe Psalms in their parallel sys- 
tem of veraes.'eak'ulated for delivery bv alternate 
choruses, and by the refrains, in this fashion sig- 
nificant only with musical treatment, auch as we 
meet with in the 1 30th and other Psalms. 

With the Grerks beams a new section in the 
history of the connection between poetry and 
music. It is true that here, taw, we find the man 
ancient religions hymns indissnlubly connected 
with song. But poetry and the plastic art soon 
became ao exceptionally developed, that, despite 
the perfection to which they had attained in and 
of themselves, music and painting, as far as the 

aught else a relation of imitation, or of subor- 
dinate development pursued in a kindred man- 
ner. It ia. however, significative for the blend- 
ing of poetry and music, a blending which, among 
the Greeks aa among other nations, was primi- 
tively one of perfect equality between the two 
component parts, that, when speaking of the in- 
fluence of the " sinners," Homer evidently em- 
ploys the term u singer " quite as much to desig- 
nate the poet as the composei. It is here 
perfectly plain that the matter declaimed and 
characterised merely by the word " song " ap- 
plies quite as much to the subject-matter aa to 
the strain. How intimately the Greek poet was 
acquainted with the moat "touching and moving 
effecta of music upon the human mind ; how 
strong is the relationship of the two arts to each 
other, and how complete the understanding ex- 
isting between the poet and the composer, b 
proved ns by the fact that when Penelope, in her 
apartment up-fltairs, hears " the heavenly strain" 
of the singer, singing of Troy, she comes down 
weeping into the mens' apartment, and asks for 
annther song, because the first break* her heart; 
or that when Odysseus, among the Phoenicians, 
conceals his head, as the singer, striking the 
golden i-horda, speaks of the hero's hrothera-in- 
arms who have fallen.or of the woes of the weep- 
ing hero himself, not supposing that the latter is 
listening to him. 



r»e-S.rl.« of the sbne. t. — r- T-i»t —f 

litmll, i '* To b* ease B-obUrl, cm «lnn«ed 

Itt.trmoeets." 

l Is flmittn: ' TarsmMine** muf arai Saitm "— "T* b* 
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Robert Schumann in Leipiio and Clara, 
Wieck-* 

lOwtlaue-l from p&g* 9,0 ] 

The Wowing year, 1*3*. Is called hv Schumann 
himself "the most remarkable rear of hia life ;" it 
was, indeed, a most eventful one for him. In the 
foreground stands the establishment of the AV»e 
Z^iifhrifl fir Muale, concerning which he speaks as 
fellows in the preface to his Collected HWfcs pob. 
ll.hed in MM; "At the end or MM, a number of 
rather voting musicians o*ed to meet every evening, 
aa if br accident, in Ihe first place for social inter- 
course, but no less for the Interchange of ideas on art, 
which for ibem was ibe meal anil drink ol life, II 
cannot be affirmed thai the slate of musical mailers 
in Germany at lhat period was n very tatl-factory 
one. Kosrini still reigned supreme upon the st»ge, 
and on the piano almost exclusively llerx and Iliin- 
ten. And yet not many years had elapsed since 
Beetlwivnn, C M. von Wel*T, and Fran* Schubert 
had lived among us. It is true that Mendelssohn's 
star was in the ascendant, and wonderful things 
were heard of a Pole camel Chopin— but ii was not 
till afterward, lhat these two exrncd anv permanent 
nfltsence. tine day, the hot-headed voting disciples 
of art suddenly said to themselves : Let us not look 
idly on ; let ns set shout Improving things, and cant- 
ing the poetrv of art lo be once more honored . This 
was the origin of s .We* Zntechrijt tie MsvaV 1 

With regard to the tendency of the publication, 
Schumann expressed himself very clearly in its col- 
umns on several occasion*. "Our line of opinion 
was settled off-hand. It ia aimpl* and as follows : 
W* were to recimd people as emphstlcallv ss we 
could of the olden lime and It* worka, and to calf 
ihe fact bow only at such a pure 



"twice a lew year* previonstr. 
■ cut olT the pigtail of the old 
Scbomsnn'* Journal— to nams 
Iratic-n* which were ila artistic 
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new art hesnlies roe Id he strengthened ; we were 
thus to oppose aa unarrlatle ihe most recent period, 
because all ila efforts tended only to ihe Increase of 
material virtuosity ; and lastly we were to assist In 
hastening to bring about a new and poetic period." 
Further on he says : "The elevation of German taste 
hv Qerman art, whether by a reference to the great 
old model*, or by fettering Young men of talent — 
auch an elevation may now be regarded aa the goal 
of our efforts. The red thread which spina forth 
diia idea might, certainly, be found in the history of 
the 'Davidahundler,' sn association of which the 
members, though coming forward in a rather fantas- 
tic fashion, were recognised less bv anv externa] 
mark of distinction than hv Inward similarity. They 
will, also, endeavor in the future, to erect a dam 
against mediocrity, by word »> well at by deed. If 
this wss formerly done in an impetuous manner, let 
people place in the other scale the warm enthusiaam 
with which all thnt was realty talented and really 
artistic was on every occasion distinguished. We do 
not write for the purpose of making tradesmen rich • 
we write for the purpose of doing honor to art." 

It may be nld that. In the ,\W Zeitsrhrift fir 
Mnsik. the rising generation waited war strains! that 
which had outlived itself; romsnticlsm and geniality 
were opposed to pedantrv and pljrlailism. Viewed 
in a polemics) light, the enterprise possessed a degree 
of importance not lo he denied, and consequently 
created among the public that sensation which it de- 
served. The tfeitsckrift performed in the domain of 
music a part completely similar to that played in the 
domain of literature by Kege's JakrbueAer, which 
had sprung into existence a few voars previouslv. 
While Ihe M-imchcr cut olT tho ' 
literary periodicals, 
oitlv one of the pnhll 

antipode*— directed its attacks agair.t the no Iras 

hepigtailcd criticisms of the Atlgcmeine ilusiiaHsdx 
Xeitmn. 

Thi« paper appeared for the first time on the Srd 
October, I T»R. It wss published by Brriikopf and 
Hirtel. Leipsie, and '.hat estimahle gentleman. Fried- 
rich Rocbll'x, was Ihe editor from its Brat establish- 
ment to If 27 It cannot he denied that the paper, 
one of the oldest, nsv for a long time the sole period, 
it-iil of the kind iu Germany, could boast of having 
enjoyed a period of great prosperity. Ii waa con. 
ducted by Rochlifs with a vast amoant of technical 
knowledge and warm enthusiasm for our rlaasical 
composers, and if* editor's opinion, intelligent and 
moderate as it always appeared lo be, v. as, during a 
long series of yesrs, regarded aa an authority in the 
world of art. But the worthy gentleman had arrived 
at a very advanced age. He retired, therefore, from 
the editorship, and trotifrird Wilhelm Fink (author 
of many historical anil theoretical works on art, and 
sntwrmientlv fyernr paWi'cui at the University) look 
his phtre. Despite his vsrious good qualities in oth- 
er respects. It mutt he as id ol Ilerr Fink, that he wss 
attached far too narrow-mindedly 10 the Past, and 
that, even if he possessed a proper appreciation ol 
modern timea, he had not. at any rale, the love and 
unprejudiced opinion sult.vl to them. Tba fiery 
vomhs. boiling over with enthusiasm, were, perhaps, 
offensive, in life aa in art, to older gentlemen, who 
had become cooler and more cautious— hence the 
calm reserve, or the pedantic earpiog and airs of 
superiority of the Utter towsrds tho former, snd 
hence, loo. on the other hand, the hold and defiant 
front shown by the younger romhatants, who not en- 
rea-onablv fell aflionled, and continually kept ham- 
mering away on the Justice of new ideaa and new 
views. 

The editors snd principal contributors lo the ,\Vi« 
Zntie*> if> fir M« tit were, from ibe commencement, 
besides 'Schumann and Wieck, Ludwlg Srhuuke, 
Julius Knurr, and Carl Banck. The first of these 
three, a son of Gottfried Sehunke. the univevtallr 
celebrated French hom ptavcr of his dev. ws* born 
at Cassel, on th* Slst December, I»in. ' When only 
in his sixth year, he had pianoforte lesaona from bis 
father, and played in public aa a child. When he 
was eleven, he made hia first professional trip to 
Darmstadt, Hanover. Leipsic, etc., and his playing 
met with unanimous approbation. Thia waa the 
ease in a still higher degree, on hi* making a second 
journey, which he did, iu 1924. lo Munich, Vienna, 
etc. tn l*2a hia father took him to Pari*, where 
he remained till I MO, still seeking, snd finding, im> 
provemmi. from Kalkbrenner in pi* oof one plsving, 
and from Reicha in composition. After staying a 
rear snd a half in Stuilgudt, whither be had pro- 
ceeded on leaving Paris, he went lo Vienna, where 
be edited several works, cave some most successful 
concert-, and remained till 1S33. He then went to 
Ivipsic, and formed a friendship of the closest nature 
with Sehnmann, in coniunctlon with whom he 
Seiu^i^hnjt .tmr llumk. 
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u ib» 6th December 1834. In him *u prematurely 
lost an amiable man of mure than ordinary islcm. — Ju- 
litu Koorr was born ia Laripoic itself 00 ihe Mnd Sep- 
tember, ISO?, where be attendod the Nicolaiechule. 
*nd aAerwardt studied theology. In 1 8*7, he applied 
himself entirely 10 untie, having, however, previous- 
ly attained, under Wilhclm Neuderk, considerable 
proficiency on the piano. He afterwards appeared 
moat successfully in puhlir as a pianist, and tt »«. 
by the way, reserved for him, at the conenrt of the 
17th October. 1831, to be the Aral to execute • work 
by Chopin in the Gewandhaoa. He wrote, aim, 
aareral theoretical works, and, ns we hare already 
aaid, bad a ahare in editing the AVim /fittckrift fir 
Hunt. In 1862, he died in our town. greatly 
esteemed aa a piano forte teacher.— With regard, 
lastly, to Carl Banck. be wax Iwni 00 the S7th Mny, 
1811, in Magdeburg, and played, from hia sixth 
year, the piano, to which he afterwarde added the 
organ and theoretical studies. In the middle of 
1837, he went to Berlin, where be hail the benefit of 
loaaona from Bernard Klein. He enjoyed, also, the 
guidance and counsel* of the- worthy old Teller, a* 
well aa of Ludwig Berger. A journey to Italy, in 
company with hi« poetical ftiend. Alexander Simon, 
maturrrf hia first work, the Lietirrl-rrit <i«t» Wr«. 
After ibis he bred, for many years again, actively 
productive, in hb native town, "till he proceeded, in 
1834, to Lripaic, bia principal object being to publish 
several of hia compositions. But he, loo, very aoon 
became mixed up lu tlx ni attorn for which .Schumann 
and hat confederate in art inrcreated themaelvee. He 
took an active part in the editorship of the new paper, 
till he went, in 1840, to Dresden, where he ha« fixed 
bia permanent reeidence, writing all tbe theatrical 
and musical criticisms in tbe Lh-rtdnrr Journal. Of 
hi* later worka, we may mention more especially hia 
music to the poems of Clan* Grotb and Lcnau. 

Thia ia the place to speak of the idea — exactly 
•peeing with the foundation of the paper, and apper- 
taining to Schumann— of the"DavidahundlcrBch,aft." 
He himself sayt concerning the Inttcr. in tbe preface, 
already cited.' to hit C«7«cteJ TlVly : "And here I 
must mention an aetocialion which waa more than 
aecret, for it existed only in the head of its founder, 
namely, the association of the 'Davidshundler.' In 
order to give utterance to various views on art, it 
appeared not unsuitable to invent artistic characters 
opposed to each other. Of theae, Flore* tan and 
Euaehina were the moat important ones, white Mus- 
ter Faro stood as a mediator between them. Tbe 
'Davidsbundlcrschalt' went through the paper like a 
red line, connecting in a humorous way, 'truth with 
fiction.' "—So writea Schumann. Tho' name of tbe 
asiociation, which, aa we have alrettdy aaid. existed 
only as an Idea, ia, of course, an allusion to the Bib- 
lical history of the defeat of tbe I'hilistinea by David. 
Floreatan and Kusehint were Schumann himself 
under two different aspects. Tbe firmer represented 
the rigorons and passionate, the latter, on the other 
hand, the wild and dreamy side of bia disposition. 
Rare waa intended for Frie'drich Wircfc. I'nder tbe 
nccompnnving formi of Scrprniintit and Jonathan, 
Banek am) Scbunke were meant. As far hack as 
1836, Schumann wrote very happily to Helnrich 
IXjrn aa followt : "Floreatan and Knsebiua are my 
double nature, which I, like Karn, would fain blenil 
into a man." We ell know that tho idea of the 
'Darirlthtindlrrsrhafi' is reflected In many of our 
friend's compositlona dating from this period, as, for 
Instance, in the Oicw'ivir, in the separate inscriptions: 
"Floreatan," "Kuacbins, etc., and the concluding 
march qf tbe "Davidshundler" against the "I'hilU- 
tinos," aa well at in the "Pianoforte Sonata, dedica- 
ted to Clara, by Flormtan and Kutebiua." 
I Everyone knows who this flam was : the daughter 
of bis teacher and friend, Frirdrii'h Wieck, and 
afterwards hia wife. It is true that in 1934, Sehu- 
mxno waa on terras of close ftictnMiip niih a voung 
lndy.|EroCBtlne von Frieler, of Aach. She bad come 
in the Anril of that year to reside with Wicck in 
Ivcipsir, for tho puipr«u> nf perfecting herself, under 
bis gui-lance. on ll.e piano. "It waa there," aavs 
Wxsielewsky, "that R"l«eri heeninc acquainted with 
her, directly after her arrival. He quickly conceived 
a psMKiusle sdmiiu'ioli for her, which was fully re- 
turned, though it did not end in a lasting connection, 
as Schumann, according to his own confessions, hail 
for a time intended it should. If we can believe tlw 
description of those who knew Ernestine, she waa 
neither particularly handsome, nor unusually gifted 
intellectually. It appears, indeed, that Schumann 
wss attracted simply or ihe bloom of vonth anil the 
power exerted by m'atrriavMiarnn, and" that it was 
only the poet in him that believed her endowed with 
thi«e qualities which »e are nlwnys >o fond nf prc- 
supr-osing in the object of our affection, though they 
might not exist in the slightest degree." The con- 
nection lietwccn the two was dissolved in a mo,: 
friendly nuitnicr. Some years later, namely, in Jan- 



nary, I tat, oat friend's heart waa filled with * second 
and profound passion for a truly poetical and aprrit- 
tially ftminioe nature, hit future wife, Clara Wiack. 

(To be eoettaasd. 1 




of the Sew York Trioune 
writes : 

Here at last, after long drawn nolea of preparation 
first sounded months apo, was brought out Inst Mon- 
day week, tbe /Arm Qioxxisnf Virtnrien Sarrtou, But 
If ihe preparatory, anttrlpatory, expectant notes song 
and said since winter were, many, they are aa nothing 
in quantity compared to the volume of criticising — 
somewhat discordant— that fruition baa evoked. 
Speaking within hounds, I should any that in the last 
ten daya, in fulfilment of my sad duty as a "well In- 
formed own" and for my sins, I hasl read to the 
amonnt of a stout octave of written talk and have 
heard a balloon full of articulate waale wind on the 
subject. Then, taking my KHirage in both hands, aa 
the French my, arvd^ opportunity of a refreshing 
change in the torrid nir of the preceding three days, 
I did dispose myself, as Tnlmnt reporter, four nights 
ago, in the orchestra of the Gymnase to see and hear 
for myself and your renders. And a very admirable 
eight it was — and is, and shall be photographed on 
tin memory's retina. The first entrance of Loitcur, 
as" the exalied, crack-brained, Uttshahle hot never 
ridiculous, fantastic, truly noble and gentle man, was 
though in a totally different kind, tbe unexceptiona- 
ble highest, moat poetical and completely triumphant 
work of hiatoric art that I have seen since Kaebel 
quickened Karine't artificial Fiiedra to the 
reality of life — and that within ihe narrow 
posed by the intensely artificial forma of tbe _ 

When the curtain rises, tho barber if in tire dining 
mom, busied, with the housekeeper '1 encouragement, 
in nailing a tapestry over the door that lets into the 
library of ehivalric romances, tbe perusal of which 
haa turned I>csn Quixote's brain. Scarcely is the 
last nail driven, when the Don enter*,— a long, 
gaunt figure already draped in a knight's nndertnit 
of buff leather ; gray haired, with out-set eyes, look- 
ing beyond and over the present time ami ita poor 
wnrk-a-day interests, fixed on the aocond page of a 
folio that be holds in hit left hand, and rending aa 
he walks. The first provocation is to laughter, but a 
something in that laughable figure commanded a 
respect recognized by all the bouse. On he marches, 
absorbed in his rcerfing, rapt from the vulgar world 
and his household surroundings; he has nearly 
reached the bottom u4 the page, he ' applies thumb 
and finger to reverse the leaf, it rlinga to tbe next, 
won't turn ; then the reader, still having some linee 
to finish, drawi out from under his left arm hie un- 
abeathesl sword some four feet long, ami while hia 
ere and mind nnhrukcnly follow the printed linea 
trial close the page, cuts open the next eloaed leaf 
with such a magnificent sweep of his arm and hand, 
that rests outstretched as still he reads on in the next 
page— I tell you— the first deep admiring hum of the 
house, quick swelling, then bursting in stormy s a |r- 
plauae — tells how Lcsocor had in these sixty or a 
hundred seconds, produced, created, became tho 
laughable madman, tbe generous enthusiast, the 
essentially true, noble, pure gentleman, Don Quix- 
ote. Aa «im one of the critics happily snid the oth- 
erday.'CVrvantee h»d clapped handa with the loudest 
to see this creature of bis imagination so reproduced, 
Sancbo l'anxa is only leu meritorious than his mas- 
ter. Such of 7*Ac 7ViAsvb*'s renders— and they are 
many — will conceive what Prado. late of the Boufles 
Parlsiennee, tsiqnr be as a Sancbo, nature has dona 
vi much fur him. Well, he ia Sancbo, not indeed 
with the fine artistic delicacy and intimate persua- 
sion of i** rvalnese with which I-rsoenr makes and 
leu himself become Don Quixote's self, hut yet with 
a sincerity and a comprehension of the rrVe, for which 
nil readers of On mites' wonderful look owe him 
great thanks. 

The plot of the piece, so far at it hat any, ia taken 
from the episodic story of the loves of Caidcnioand 
I.uriuda.of Don Ferraiidand Dorothea. Intermixed 
with the plot, patched on to it, hitched on to it, forced 
right through it, are the Knight do la Maneba and 
bis Squire- Winging with ihem a few of the many 
fsmouseat adventure* and scenes of Cervantes' be to 
and Cervontee' imagination. 



A Convertation with Meyerbeer. 

M. Alexander Weill, a personal friend of the late 
Meyerbeer, reported in a late number of ihe Arrhim 
rV /arne/i/ea an intereating conversation which he had 
with the latter on various topiea, a portion of which 
The great artist haring h 



bv M. Weill that fault was found with him by Jew- 
ish organs for not having composed anything for the 
synagogsw, the compoaer replied : "Thle does not 
surprise me. For thirty yean the German Chris- 
tians have reproached rac for bein s unable to produce 
any other rompostfione aave Jewish music It is hut 
natural that the Jews sbould now reproach me rhr 
not producing Jewish music." In the rourae of the 
conversation Meyerbeer further remarked that it bad 
been bia intention to compose an opera, ".Vasea," hat 
tlutt he relinquished the idea partly because he bod 
been anticipated by Kosaini, and partly lioeause ha 
did not Understancj Hebrew. On this subject ho fur- 
ther remarked : "I mutt make a confession to you. 
In order to be a Jew, even to the smallest extent, one 
mint understand Hebrew, just as to be a Frenchman 
one must understand French. For Judaism Is not 
only a religion, but also a nationality. The nation- 
ality eriekaio ns were it only lie cause we are alwava 
charged with it, even when the religion haa entirely 
vanished. If I had a eon, and wished to bring bin 
up in the Jewish religion. I should take care that he 
should understand Hebrew. For the little of Judaism 
that still rlinga to me 1 am indebted to tome Biblical 
words, some reminiscence of Helrrew. Not only 
Jewish bi n * . hnt Jewish gtr's ton, should at the age 
of three begin 10 learn Hebrew ; rhey would then 
never run the risk of wishing 10 change their rclsg- 
io»." 

"What von tell me," replied M. Weill, "delights, 
me. and at the same time astonishes use- You may 
easily imagine why ; for vou are reproached for hav- 
ing permitted your amiable daughters to get hap- 

tiied." 

"I have," replied Meyerfieer, "allowed my daugh- 
ten the liberty to choose their religion. I believed 
then that 1 acted in this as a kind parent, philosopher, 
and good citiarn. I believed that a father bad neither 
lb" rfght nor the obligation to teach bia children bis 
religson. Alas I I then had nothing to teach. I 
myself Jut not know the Jewish religion I Women, 
and especially young girls, must have in earliest 
childhood aiwnetfiing that can inspire them. If the 
word had not been so often abuatsl, I thonld have 
said that children required the least bit of fajiati- 



••I>o you think that instruction in Hebrew alone is 
sufficient to fire the tmaginaiini. of ayoang person of 
the Jewish faith V 

"(Vrtainly, Ara. God, says nothing to me. 'The 
Lord, ia as much Christian aa Jewish. The same- it 
the case with the 'Eternal.' But Adtmai telle me 
aomething, especially when I know that this it a 
mysterious word, which combines the notion of the 
pa'st, present, and future, What do you think of this, 
who understand Hebrew as well as your mother 
tongue 1" 

"I think vou are giving utterance to precious re- 
marks, and therefore should not like to interrupt you. 
I shall take note of every thing and puldlsh our con- 
versation sooner or later." And after a few irrelev- 
ant remarks M- Weill continue*, "No, no ; I am not 
come to speak but to listen. I*t ih resume the sub- 
ject. It is as simple as it Is true A Jew who doet 
not understand Hebrew makea upon me the imtiret- 
aion of a Peter Schlemiet, who haa lost hia shadow. 
The Iaraeliitsh youths ia Germany, who only tearvt 
Latin and Greek, are either simpleton* or gut hap- 
nr.ed. It la just the same with Jewish girls;" and 
having continued to describe the degeneracy of moil, 
tin Jews, Meverheer replied : 

"Of a (urety, Hebrew ia the language of reason, 
and In order to lie a good husband one mast have 
much reason, and that too, in a goodly proponion." 

"Who tells ns this ?" 

"I have read the Bible ; m v mother haa, moreover, 
often repeated thit to me. ^then she waa tired of 
arguing she always concluded with eorae Hebrew 
quotation, which summed up everything in two 
words ; for my mother undersroo.1 Hebrew. At. for 
me, when I wot a boy, Hebrew appeared to me at 
difrjcnlt as useless. I have since changed my view. 
My btother uuilerstestKl more Hebrew than I. He 
began all at once to study it, hot he had no longer 
lime for it ; it is only in youth that one learns well." 

"In this rase I pity our young Jews and those of 
ihe future; for on r young Jews, even the sons of 
orthodox parent!, have a dislike to Hebrew. They 
prefer drawing their rules from 'rij»nro,' the— Ainu 
.Amne,' and from mom to eve ttudy nothing but the 
money artidoi At for the poor,' they only devote 
their sons to rabbinical and Hebrew "studies, when 
their talent ia mediocre. When a youth, exhlbtie 
extraordinary talent he devotee himee'lf to some oth- 
er brunch. 1)0 you know what our vuung men now- 
a-dayi become T Writers of farcei, journalism, pian- 
ittt. literati, sometimes mathematician*, and still 
more rarely professors— 1. »., scholars, at Montaigne 
tayt, who know a hat others before them knew bet- 
ter. Even our medical men, aluce they have deserted 
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iiw stady of Hebrew, ars no lunger aa distinguished 
as they w er » in the middle ages. Nearly all of them 
ere materialists, and according la them the world 
resle upon three pillars— upod money, money, and 
Again money." 

"Ton are perfectly right," replied Mrvcrheer. "Ih 
my time the aspiration of all mn|> Israelites of my 
age waa to distinguish themselves through science, 
art, and Irtsspnsarhshle conduct. Now-a-d*y» the 
jrnang wealthr Israelites only think of heaping mil- 
lion upon million. From tfieir earliest infancy they 
learn to despise everything that U not money. If 
they practise an art it » only a trade to earn money. 
The rabbinate itself haa become a speculation. How 
many rich Jews formerly studied the Talmod • Now. 
a-dars they are scat to polytechnic, commercial, and 
military srhonU. If anybody wanta to become a rab- 
bi <i* because he wants a salary. Everything ie 
" calculated beforehand. In the earns way' there is 
scarcely a rich Jewish young lads/ but ah* thinks of a 
marriage bevond the pale." 

'■You hare," replied M. Weill, "a In tie while ago 
uttered some trains convening live Hebrew, which 
you will permit me to complete. What distinguishes 
Hebrew abort all modem languages is, thai it ex- 
clude* everything unholy. Near I v all ancient and 
modern works, whether written in Greek or French, 
contain vulgarities, rascalities, wicked and dirty 
Ideas. Hebrew alone, from Genesis to Esther, al- 
ways exhibits ihegreatneaa of rirtne, the littleness of 
rice, nay, even more, the nothingness of life and the 
grandeur of God. No human being, whether mail 
or woman, will, if the principles of the Bible are Im- 
pressed upon tlieir memories, become useless, proud, 
hard-hearted, or avaricious. Ther will be discreet, 
compassionate, and sITable towards all. Thee will 
thus be pre-eminent, for ther will feel their d ignite 
and seek to maintain it. Forovetly Hebrew, with 
which the father was acquainted, and which the 
daughter imbibed with her mother's milk, lent to the 
Jewiah race a charm of snerlal distinction. Now-n- 
days the race, still lively and ardent, is distinguished 
by n«Hhing but an anient rearing after mundane 
frirolltiea and material enjorments. If it does not 
invigorate itself with Ihs national source, it may be- 
fore the expiration of a centnry disappear before the 
German, Italian, and F reach siat.cnalitie*. llr.wev- 
•t\ tMt in a qatMifon of Thai importance, which wo 



Htnsit flbrob. 



son was half os-er, it ha* been given sine* then no 
less thsn twelve times. Next In precedence comes 
Drm Oioraeai, the representations of which number 
seven ; aDd then // Bttrbim, which has been six times 

repeated. Rossini, It would seem, i» still the most 
fsrorite composer, fur rarintis works from his pen 
have been thirteen lime* brought Imo request, while 
Meyerbeer and Verdi each number twelve reprreeB- 
tations. Sirangelr enough, only one of Aulier's 
operas, nainelv, .s/irsrrns«%, has been given, and this 
only once in its entirety. The second and third acta, 
however, baTe several times followed some olbea* 
opera — as, for instance, on the 1 4th of April, when 
the white chnkcred ooiUrurx did hearty homage to the 
red-shirred hero of Italv on the occasion of bis right 
royal visit to the theatre.— Daitg Tdtarapli. 

Pari*. 

celebrated st the theatres with more than usual ecf-if. 
As all places of entertainment were thrown often to 
the public Train, the crowds at the various theatres 
were very great. The Opera especially— the only 
lyric theatre available at the present moment— was 
crammed to saHncattan. The performances com- 
prised GuHiaum* t'tll. and a new cantata written ex- 
pressly for the occasion, words by MM. I-udovic 
Halc'vyand Henri Meilhar, mnsir by M Paprato, 
sung by Mdlle. Sax and MM. Merer* and Pumrerns. 
Dot, although all the lyric theatres except the Opera 
were closed, it did not therefore follow — particularly 
as now musical monopoly no longer exists— that mu- 
sical performances would nut take place el"ew here- 
in fnct. several noo lyric theatres adventured new 
musical productions in honor of the occasion. A 
enntata. first time of performance, entitled "Vive la 
France!", written bv M. Koriac, and composed by 
M. 1 Lindhcim, waa given at the Varietes, sung by M. 
Alexandre Michel ; at the Vaudeville was bronchi 
out a cantata called "Le*>Gloires de la Palx," words 
by M. Armand Reused, the music by M Pilleveslre, 
sung by all the artists of the establishment, the 
strophes recited by M. Ari«t« ; st the Grmnase, • Na- 
poleon,'* a cantata by M. Alexandre Prrdagnrl, was 
sung by all live artists ; at the Chatelet, "L'Hotel 
P»*u el rOpem." an eustipo* sketch, was sung by 
M. Rosier; at the Porte-Saint Martin was given a 
cantata. "I* Canon des deux reguea," words hr M. 
Jules Pelahave, music by H. Albert Viwnrini ; at 
the Gsitc, and at the Folies-Pramutiqucs, "Le Quinze 
Aout;"and at the Folles-Marigny, "La France et 
I'Empereur ' On Tuesday a (sale Representation 
was given at the Opera in honor of the King of 
Kpsia. lite illuminations of the National Fete had 



M. Begier is making extraordinary preparations for 

the opening of the Italian campaign in October. One 



to be to engage as 

Ha ha. already on his 

NieoUnl, Coral, 



of the feature* of his policy 
many tenors as can be had. 
list, Praachini, Naudin, 
Baragli and Tamberlik. 

The newly granted "liberty of the theatres" was 
celebrated at the Vnraciea by a droll medley piece 
called "La Libtniitt Tktttrn. The correspondent 
of the Oraesrra describes the plot I 

An ambitions pastrycook of theatrical proeliT,. 
ties wishes to take advantage of the new law hy 
opening a theatre of his own ; hut his neighbors, 
the grocer and the butcher, have formed a similar 
idea, and hence a comical competition between these 
and oilier managers desirous of area ring the sen vise* 
of * lot of gooiT bed, and indifferent artists, assem- 
bled in a cuffre-bouae, who are sold be auction and 
knocked down to the highest bidder by Mdm,. Drnal. 
who, armed with a punch-ladle for a hammer, sells off 



The opera season having melted away under the 
dog-star, the promenade concerts of Mr. Ai.rxxo 
Mxllo*. with his splendid orchestra of eighty, take 
their turn. as usual, at Covent Garden Theatre, the 
parterre being floored over on a level with the deep 
stage for that purpose. Like Jullieo /sere, he hat his 
Beethoven and his Mendelssohn "nights," which 
draw delighted rrowd*. One of the last 
was '■* feast to set before • king f to-wit 




The second part was miscrllaneaas.including an"np- 
eraKii selection" from LkmGimuni. The Uailf 7rJe- 
erupa thinks thai Mr.MeUon's concerts ought to be su- 
rerlatively good to tempt people in hoi August weath- 
er. "But in this overgrown city of three million in- 
habitant* there are many weary, helpless, town-ridden 
wretches, to whom other health-giving pleasure* are 
denied; and there are many who prefer hearing 
Beethoven'* 'Sensations on first revisiting the coun- 
try,' splendidly described in hit Pastoral Symphony, 
10 telling their own feelings on the subject." 

The following may give some idea of London 
taste*: , 

T«« Or»*u Sxaeost,— We Aim) that (at the Royal 
Italian opera) seventy-seven performances have been 
crowded into lbs interval of four niantha between the 
2»th of March and the Mih of July. There have 
been four opera nights in everv week, except the first 
and second ; the number has latterly been increased 
to live, and last week the theatre was open every 
nlghi. Some statistics which we have deduced fioin 
a list of the performances may have an Interest fur 
our readers. From these it appears that M. Gounod's 
f'amt has been by far the most popular opera of the 
year, for, although not produced at all nnUl the sea- 



been preened all round the boulevards and in the 
Hue rlo la Peix. and were kept up all the evening. 
The interior of the Opera hart a macnitlccnl appear- 
ance. All the leading members of the diplomatic, 
military, ami civil departments now In Paris were 
prrer.ru. Beauty, youth, and jewellery made the 
tall* radiant and scintillated in honorable rivalrr. 
The box ocenpsrd bv their Majesties waa placed In 
that part of the llrsl'tser dircrtlr fronting the atage. 
It was richly and superbly embellished. The Empe- 
ror was decorated with the order of the Toison d'or, 
and wore the uniform of a general officer. The King 
of Spain was alao in military costume. The Em- 
press attracted especially hy the brilliancy of her dia- 
dem, which flushed <silh a thousand sltif ing lights. 
Her Majattr was accompanied bv their Royal Htgh- 
ncssea the Princess Msthilde. the Prince end Prio- 
resses M ii rut. I am ill at silks, satins, cashmere*, 
muslins of India, Canton crapes, Genoa velvets, tar- 
latans an<l Gros-de-Naplea, or 1 should have attempt- 
ed to render you some account of the rich and varied 
toilettes of the dntnes and demoiselles. lint I lav 
down my pen an dtnpair, and commend the des- 
cription to the imagination of our readers, I thought 
it a pity, indeed, that so much Msjetlv, armocracv 
and wealth, so much "youth, beauty ami clean linen, 1 ' 
as Farquhar hath it in the llra*t Stralngnt, should 
have been brought together by the allurements of a 
mere ballet. But so it was, the ballet of .\Vmeu alone 
mnde up the tprrlarit. 

The Academy of the Fine Arts. In its sitting of the 
I nth inn., elected a* correspondents in the section of 
musical composition, Mr. Benedict at London, in the 
room of M Besmlien. deceased, and Mde. Flotnw in 
the room of Signer Verdi, promoted to the rank of 
Associste. 

ContemporaneoBsly with the production of the 
Afncaim ai the Opera, will he brought out La Jam- 
ease rfe trWsr at the fids™, and, in all probability, a 



Frenrh version of /vrru«iH> at the Porte St Martfti— 
two dramas, with musical illustrations by Mererheer. 
The first as yet is in MR. ttrsrrnaeV, as everybody 
knowa, waa written hy Michel Beer, brother of the 



composer; that of La Jno^m dt '!«(*«, aa 
body does not know by M. Henry Blase de Dt 



> Boiy. 



her lots with great rigor. This gives occasion for 
renrh drollery, ea each artist has to give a specimen 
of his or her dramatic or musical powers, The 
successful competitor starts a ThesVre Restaurant, 
in which the pleasures of the Table are enjoyed along 
with those of the drama— each dish being served ap 
with its ro rre* ponding artist— sonp with the soprano, 
veal vrith the leusw jnwroer, roast beef with the basso, 
tnd so on. The piece plsyed before this gourmamt- 
ixtng sudlence Is "iMm Clnttele," wind mil la and all, 
which is interrupted in a pathetic part by Uukimtn, 
who has got hungry at the sight of so ranch good 
fare, and refuses to do more without her dinner- 
Then followed an rrpern, the " Fiesta fiitesW*-.'* ill 
which M. Herve.a. OsiVsoae. pcnonsiea aa " en- 
raged musician," as chef d'orehestre, in an amusing 
manner, and Mdlle- Vcmer, an actress of Lysms, 
play's an air on the violin with a masterly execution ; 
nut the tenor has fsllen ill, and so we hare a guignol 
— Uteepuppei*. aa large as life, representing rn laugh- 
able style Leinaitre. Beans « I let, slid o< bar well-known 
artists. Then follows a ballet admitting pretty 
scenery, with a real fountain in the centre, the leep- 
ing waters or which are illuminated by elerirk light 
in brilliant colors, producing the well known effect. 
After that, we have the rehearsal (in costume) of nn 
extravagant military drama of the Cirque Imperial 
kind. The whose ends hy a grand ballet in honor of 
theatrical liberty, in which there are characteristic 
dances of sll nations The piece, as you perceive by 
this abort description, is very amnsing from begin- 
ning to end, and promises to have a long ran, being 
full of fun and laughter. 

Lxtpito. The performance of sacred music lately 
given hy Rledel's Association In the Thomas Church 
wns distinguished for the following interesting pro- 
gramme : Fantasia (E flat mayor), violin — composer] 
and executed by G. Ad. Thomas ; " Ob Gram und 
Klenrt," Psalm for soprano solo with accompaniment 
— Msrrello (snng by Madame von Milde of Wei- 
mar): three Hessian sacred four-part songs for chores : 
I. Old Russian Sacred Song from Kiew, and of the 



InsrVewi H7»'*r ins H'iW*», oace; ./ns-siit, twice ; 
r<«n*««ser. Ihree ihnes; UrJ,*MMt*mA <**ress, 



Itth century ; 2. Song of a primitive Russian race of 
the 10th or llth century: and 3. " Chere bins-Hymn " 
— Bortrtsansky ; " Pie See%keittn" — Liatt , Prelude 
and Fuge (P minor) — S Bach (performed by Heir 
Thorns) ; "Agnus Pei " for four-part chorus— J. 
G. Hertsog, of P.riangeo ; " Troatet mem Volk," 
choree— Muller Hartang of Kiaenarh ; "Aeh, Gott, 
wie manrhes Hcrxelcid," cantata for soprano and 
bass with accompaniment — J 8. Bach (sung hy Hcrr 
and Madame von Mildel ; and the Hundredth Paalm 
for double cbonu — R, Fran*. The gem* of the p«r- 
forrasnce were the Pselm by Marrello, Listt's " ece- 
llgkeiten," and R. Frans's* motel. Mercetlo coald 
not have found a more saiiarartory representative 
than Madnnie von Mild*, whsatsang hie composition 
moat admirably. The ltusaian Sacred Songs— with 
the exception of that by Bortnjansky— were interest- 
ing ooly ftom a bistoriral point of View. Bortnjaa- 
sky's " Hymn," however, produced a deep unpie*- 
sion, and found very many admirer*. 

STtrrraAenT. Paring the theatrical season which 
commenced on the 3d of last September, and waa 
btought to a close, on the 24th June, hy the death of 
the King, there were la all So-4 performances, of 
which 8s) were operatic. Eighteen works by Gormen 
composers were given on forty two evenings, namely; 
/'suWso, three limes ; StraJt/ia, three time* ; JfcrrfSn, 
four times ; /^Aryeaia in Tumtsi, once ; Oat .VsicAt- 
lagrr i« f.'rasorAt, three times ; fraar und Zimxrr- 
nana, once ; Ac /'royinif/, Acs /7iitr*vmecs. and RoUrt 
U Aa'ofvV, twice each ; Mr /^lunrrrfaVs, three timea ; 
I km Juan, twice ; L* .Visrre di Ph/oyo, once ; IHt 
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there wert 10 on tweriy-flve dif- 
ferent evenings, nararlt : I* ChUH. three times ; Ijx 
Pan in OrnfJr. three time* ; £■ MnHnM dV la Con- 
nmnf and Fro Omnia, twice e»rh ; I* .Vicim, one* ; 
Ia Ham* [llnncAf, twice ; hlanjv/ritt, four time* ; 
£a ,/iure, three timet ; £a /ifeine aV Caypre, twice ; 
and JmtfJk. three time*. Of operu by Italian com- 
posers there w*ro ten on eighteen different ev«nin;«, 
namely : Ln Om Jmmta. onre ; /-mci'm, three 
time* ; I.e P&iltrt end f.wrezia tJorrjin, twice es«-h ; 
Gudlaumt Tie//, twice ; // Barttitr* end A* f hswf* Ory, 
once each ; -4 rxr, three times ; ft* 7Vona/Ar<, twice ; 
Mid RnfoleHo, once. The opera* mow frequently 
performed were .Vartaa, JAiroweV/tr, Oherm, end 
Otr FrritciUi. Of the ahniro' thirty eight opera*, 
fto**ini'i CVaate Ore and Adam*' r**V«l were new 
her* ; Ih* revivsls were Arur. hv Snlieii ; OVm«, hy 
Weher : and Jmvmda, by 8pohr. The last had not 
been performed for twenty two yean. 



Miue. Th* great topic of conversation here at 
present i* the Inaiisarailnn of the Quartet Society, 
which took place recently In the room* of the On 
servatory of Music Qunrtela hy Mendelssohn and 
Maiart, with Beethoven's Hepisa nnd Sonst* in I) 
wen performed on the occasion. Beethoven's SsrV 
»m A'nssea waa playejd at the third concert of th* 



N*ri«*. Th* pupil* of the Royal Academy of 
M - lately got up a concert in honor of Meyerbeer. 
The pterej performed were : the orertnr* to t/KtoiU 
ofw Sard; chorus of conspirators from Oft Krru*- 
ftihrrr ; fantaaia for the dale on motive* from floorer 
It [Unlit; the overture 10 .Stnmsrr ; chorn* and in- 
troduction from Orr Krtmfnkrrr ; fantasia for piano 
on iliuptmott f and the overture ro f ajaomA. Th* 
concert wa* preceded hy an addrea* from 8irmw M 
Baldacrhlnl. Oovemor'of the Academe. The Ran 
Carlo* Theatre ekxed it* eea*on with l.lnJa Hi Chn- 
momii, in which ((ignore Perelli. Caracriolb, and 
Signor Dehaaemi were greatly sppiauded The 
theatre re-open* In November.— Fiorentitto't mortal 
remain, arrived here eome lime smce. Tbey are to 
be buried with great 
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"Light" and "Heary." 

No one objects to a felicitously rorterf pro- 
gramme. Indeed it is always desirable. But it 
is childish to suppose an incoherent medley, of 
Symphony and polka, Beethoven and sable min- 
strelsy, tlte sublime and the frivolous, the deli- 
cately ideal and live boisterously rowdy, essentia! 
to variety. There really is more effective variety, 
more stimulating contract, between the different 
movements of the same (rood Symphony, for in- 
stance, than there is Intween the different pieces 
of the most miscellaneous '" popular" programme : 
jusl as a select society of persons, who have real 
wit and character, 
from a 

>y 

trast of true individuality, than 
laneous assemblage, which is aimless, light and 
frivolous. Ami of all monotonies to which soul 
and sense are liable, save ua from the confused 
Babel in the brain, the fnrpnr of planned nerves 
and fueling*, which mulls from listening to a 
neous succession ol songs, dances, 
with variations, «Vr, &V., where 
is recklessly trodden out by 
lerj until bearing everything and hearing 
nothing come to be pretty nearly equivalent. 
Contrast is all-essential, but it amounts to nothing, 
when there is no rtlntinn between the things 




The lovers of " light " music of conrse com- 
plain of music that is '• heavy." But heaviness 
and dulness do not alone or necessarily pertain 
to solemn subjects and to learned treatment. On 
the contrary, what heaviness ran be compared to 
tbe efiect upon ihp mind of an interminable 
series of flashy flutT variations, or a whole even- 
ing of pretty wahaea, polkas, *e., which with all 



their 

of rhythm, sound like 
theme, until passages from all ot them will haunt 
you in the memory of each ! If you want wit 
and sprightl'ncm, can not Shakespeare give it to 
you in as full a measure as Dion Boun-icault, or 
th* author of the Pillicoddy farces? If you crave 
grotesque ami fantastic recreation in your music, 
ia not a Beethoven Scherzo, or a Mendelssohn 
Cspriccio or Overture, as daintily refreshing as a 
Jullien quadrille? Or do you like tbe glitter 
best without the gold? 

We are no exclusive sticklers for one style of 
mo*ic. There is as wide room for difference of 
style within, as there is without, the so-called 
M classical " boundaries, if any one can tell just 
where these run. We cheerfully compromise a 
good deal to get a good thing, and do not mind 
taking quite a quantity of sand, if we are assured 
there is a diamond somewhere in the midst oi it. 
Mixed programmes we have always willingly 
accepted, and indeed they have been the neces- 
sary policy of concert-givers thus far. But th* 
earnest music-lovers are more tolerant of a few 
light thing* in a programme, than the party who 
go to talk and be amused are of a Symphony. 

Our Orchestras, Quintette Clubs, concert- 
givers generally, may do well to try the experi- 
ment of an entire distinction. Let them not give 
purely classical programnjrs to a ruinous extent, 
in a business poinl of view ; but it is quite well, 
so long as their whole season's business can afford, 
that same unique opportunities of this sort should 
exist ; that there should be some purely mutieat 
occasions, as well as mixed entertainments, where 
music only accompanies and fills the pauses of 
small talk, or hint* the 
of the ball-room and lb 

very clever things 
which come under the category of light music ; 
indeed there is sometime* even genius in a waltr. 
What we would see more widely recognised and 
practiced upon is, the notion that it is quite possi- 
ble to preserve all the vivacity and sparkle oftbe 
waits, all the ''Begone dull Care," the buoyancy, 
the variety, the /ioafncu of "light music," within 
the limits of a choice selection almost wholly 
from the works of genius. There should be a 
distinction drawn between lujht, in tbe trueaense, 
as opposed to grave, contemplative, and solemn, 
and " light" in the sense now applied to music, 
and which mean* merely promiscuous, miscellan- 
eous in the scale of excellence as well as in the 
scale of character!*! variety, and which is ms.de 
to include in its programme much that is dreary 
and stupid ; much that is of the street and noisy ; 
much that is heavy and overwhelming, without 
the least suggestion nf grandeur ; much that is 
sirkirhly sentimental, hacknied, "flat, stale and 
unprofitable." And the reason why a whole even- 
ing's medley of such things is called "tight" is, 
as everybody knows, because they do not tax the 
mind's attention, do not bespeak a quiet and har- 
monious atlilude an the part of the audience. do 
not interfere much with talking and laughing and 
all sorts of non-musical amusements. Those who 
go to a concert merely to be amused, of course 
cannot be contented with a nor* concert; thev 
cannot comply with tbe conditions of a purely 
musical evening; they want an orchestra for 
accompaniment, interlude or prelude to their own 
social Jullitv ; a singer to gossip about, to ogle 
through a lorgnette, to like or to dislike (fur per- 
sonal curiosity i» two-thirds of the charm.) In 
a word they want music, as people in a great, 
promiscuous, full-dress ball, or "jam," want mu- 
sic ; or as promenadcrs on the Battery or Cora- 



t it, as something to 
i crar and rhvthmical. which thev may heed 



esj. Light music, in this sense, is something for 
the unmusical; and a concert so made up may 
lack the essential element of musk, the essential 
character of a concert, as much as clever and in- 
genious rhyming may lack any spark of poetry. 

Now we consider Mendelssohn's "Midsummer 
Night's Dream" light music ; — light in the good 
sense ; — its airy, fairy fancies certainly are light ' 
Puck and Pease-blossom arc light, and Nick Bot- 
tom, likewise, in the sense of funny. The grace- 
ful Allegretto to Beethoven's eighth Symphony, 
so often played, i* light ; so is (he Saltarello in 
Mendelssohn's fourth, and the Scherzo in his 
third symphony ; so is much of the Pmloralt. 
These things require neither a grave and solemn 



be enjoyed ; while their charm teaches the com- 
mon listener to detect. and disrelish tbe falsa 
charm of inferior clap-trap. 

Is it not rational to presume that light gnod 
music (light with the airy play of true soul and 
imagination), may be made as captivating to the 
general audience, as light rW music, (light be- 
cause [here is nothing in it) ? Msv not a well* 
contrasted variety of good pieces be made as fas- 

I einating and as entertaining as anrlhing else ? 

I We recall the earliest nyisical excitement of our 
boyhood, when "Der Freyschlitx" used to be played 
at our old Federal street theatre — not as an ope- 
ra to be sure, but with much of the musio, proba- 
bly imperfectly enough rendered ; and we re- 
member that many of its melodies, at all events 
the Hunters' and the Bridesmaids' choruses, osed 
to be hummed and whistled about the streets as 
commonly as negro melodies or the march in 
Faust are now. Does it not prove that good 
music ia in itself intrinsically aa "catching" as lh« 
namby-pamby, vulgar tune* that every now and 



Great Organ Record. 

We have the " business " fss theatrical critics say) 
of s whole month tn record. And indeed, in a mere 
business point of view, we may remark that th* 
Great Organ has been doing verv well of late. Bet- 
ter snd better, in fact ; th* crowds of visitors m 
Boston, of travellers en rente mount* Inward or hem*, 
wsrd, st this season, gl»dly avail tnem*elve« of ihc«* 
Wednesday and Seiardsy " noonings," when tbey 
may sil in live cool Masic Hull, fsce to fare with the 
majestic " huge hou«e of th* sound*," with the still 
more majestic form* of Ba'h and Beethoven, amd h* 
piprd to by it* ps*tnrst reeds and flute*, sung to by 
it* sentimental I'er /7ia»ri*>t. roewd hy lis trumpets, 
reared to hy its thundering billowy hasses,or lifted up 
nnd flooded away beyond sll conw-lousneM of earth 
snd meanness by its great fugaJ surf of harmony. 
Curiosity and lore of music combine to d-aw all 
rU*ses, and in All np a good part of the Hall and of 
its ircasurr. There mu*t have been an sversge of at 
le**t rive hundred listener* st each of these oecasiona 
for a month past ; new faces for ihe most part, but 
always an audience of most cheerful, wholesome, 
well-drr-sed, clcor-fseed, intelligent, attentive and 
delighted aspect. This I* well for husinen, snd well 
(although It might he better) for Art al*o. To h* 
sure, in mailer* of A none is tempted sometimes to 
ask, what baaineui has Baainc** to lord it so I Whst 
right has he to snv * word, for instance, in regard to 
projrrsmraea ! Who is he I Is he not subordinate, 
and docs he not belong down in thekitchen f Are not 
Ideality, Art, Porrrv, Religion, I.ove, dirine Enthu- 
siasm. Innls of the bouse, even a* the soul Is master 
of the body < Shall mu«lr serve business, or nasi* 
ners music ? Will you have your house all kitchen, 
your city all shops snd ware-rooms ; nr will you hsve 
some lmn* in it, some place, and that the largest. 
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I to Ihc true, the higher enda of life 1 So when 
we hav* ronn.ru. when »e Invoke the pretence of 
divine Cecilia, ahatl wa keen nor heart* in oar 
pocket* and pay only a terming and half homage to 
her • la ll good, ia il beautiful, ia It mi,™ 1 . U it 
dirin* f ask* Bach or Mendelsohn, seated at th« 
k*y-l**rd*. Will it pay 1 uka th« Impreoario. Wo 
hare no Barbs nor Meodeaaaohne, and ao our pro- 



Pedal rnf-a*. In (1 minor. 

»v Ha. 1, 




But it haa to ha horn* in mind, 
ar« partlr deaiirned 
gratify curiosity with dijht and hearing of the Great 
Organ and with aome taste of ill atop* and rarioua 
resource*, and only partly to minuter to para lore of 
muaie. 

But let ua dance hark over the pa*t month— eight 
enneertt. Some of there wa did not attend and can 
only chronicle the piece* and their Interpreter*. 

S-f-Wo*. A »■; ao. Mr. B. J. La»o core an hour 
with Mendela-ofan, playing favorite things which ha 
haa often played : the third Sonata ( In A I j the "Mid- 
lummer Night's Dream" overture (in which the vjo- 
lin el**e of atopa and the deep hneeoon In the 8well 
tell to finely) ; aelectiona from the "Hymn of 
Praise." and, after seme improvisation, the "Wad- 
ding March." 

ITn/. Ami. 14. Mr. Edoiwi T turrit hegan 
with hia concert rariatiotin on th« "Smr-*p*neled 
Banner." of which to oar mind tin trumpet-toned 
Brat rnriatioti aeema the moat reasonable part, while 
a sort of musing, paatoral Interlude la not without in- 
terest Of real organ music, he gave aa Bach'a great 

with which organ-low 
aid (for the Ant time) a 
art of lanatum. in B fit by Handel. Waa there a 
ilngte IMtner who did not find theee infinitely mora 
Interesting than the nrrrtnre to Gounod'* tail, "M\ 
r*i!U," which immediately praraded, and which had 
heen announced at the attraction of the concert • It 
ia no ocrtw at all ; only a medley kind of introduc- 
tion. In much the aame vein of aenilmental, paatoral, 
aweetiah, north ol Prance itraint, mostly with draoe 
baaa. that wa already hare, more faticitouily worked, 
m Meyerheer '• Pen-daw otr Ploermti. There were two 
of the French Offrrtmn$ : a new one, in A, hy Wely 
and the Vox Humana one by Ba'.tlate ; and for a 
grand Finale, that to Beethoven '« ftth Symphony, 
which Mr. T. know* how to recall quite vividly and 




-4«o. 17. Mr. T oo placed Orel mother of the 
4a Prelude, and Fog-ae* for the Piano-forte ("Well- 
tampered Clavichord"), namely No. «3, In E m*)or. 
—hardly ooe of the moat rrnking of them for thia 




Organ 
i doe* 



haunt* many 

it had a hiding place in that metallic grove. It 
aoanded very prettily, however, with its echoed 
snatches of melody, and waa exceedingly encored, aa 
lollabiea and aweet thinga alwaya are. Rink'a AVaife 
Caa«rfi> (first movement), an improvisation, and the 
/fferm a««i Kit-ore from Mendrlaaohn'e Unit 
Sonata, filled out the 
all gracef.lly. with 
A*}. SI. Mr. That*, a 

Owernr* to " gaaat." 
OnVrtolr-s ft* Cow* nasastle, 
r-noth» Pwrua. la O mtoae 
OaWl.'+is. fur Vns hamtna, 
Ovvrlovo as "II n**M-*aas '* (Tlaliaai 
F nrn* m O minor, 
i'-mcer! OaVrtolrv , 1b C, 
FaaaaaafDa. 

Sept. 3. Mra. L. J Frohoc 
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ttatrtar* 
Bssntsl 
Rupna To*v*v 
!. IM la-sal, tlararWr 

Ikah 

Surra* Ttv*j er 
llau.UI 

x waa welcome*! hack 



after revisiting her old home In the Weal. We are 
pleated to learn that aha had one of the heat audi- 
earea of tin season, aa wa are to perceive thai ahe la 
steadily gaining res pert fee her high artht ' 
and her truly womanly and quiet way a} 
item Thia was the programme : 



■ehela-naerf 



M 

Adsftn. frnln * \ in ptvoti a 
raslas*>. No. », 
AHee-seii-i frnn. Aonaba »n 
nssftars to " Orama " trmaarr-lhertt, 

Iiltlls (Transe-rlbe-l *-r Vns aamaaal, 
Marc ha, frocs La Rrsaaart*." ,t»trrbs-r 

S^pf 7. A new candidate made hi* first trial of 
the Organ,— Mr I). Pn«i. organist of the rhnrrh 
in Channeer Street He plavcd a good It variety of 
piccea of comparatively modest pretention, bat ill 
having character : 

| a CHnral,-A MI«Mt foitraaa, *rr»nf«l bv 

It. do. luALikaor 




Oistturv » IV (Waatimsl 
Alt 

1 a AcHurto, 

U Air. 
rw, aptrian. In 
Air Hates! nets 
AJaava, 

The 

chornlt were grand and edifying. The O' 
Handel waa an interrtrin 
and waa well handled ; 
from « Samaon " and the Allegro from we forget 
what work. The PiurornJe by old Corelll rouat be 
the very one to which Handel owed the augteation of 
the " Paatoral Symphony" in the " Menial) "; no 
mlataking the family traita ; inroa rhythm, aarae mo. 
tive, almoat the aame treatment It waa enjoyed 
accordingly. The two Rinck piece* were organlike 
and •panted; and the two Aira well chowo and 
gracefully rendered. 

Srpi. 10. Last Saturday we hod tile Paikk, Mr. 
J. K. Paine, whose concert, with omtialng eve-to- 
baaineaa simplicity or irony, waa recommended la 
ooe of thn newapnttera aa baring " only two pieces 
hr Bach" In It ! Those two. howcrer, were admirable 
plecea, and the others, making a fine variety . with 
plenty of relief, war* all artistic and worthy of 
attention. 

PratU'to la C aia)se, Vh 
fcmsts la A sss>sf . Wtrsv 
Aadsnto froea a ItonaU la 0 aasjse. Mos.»t 
r.»«*™-h. -fori. i„,~.||Tm n " J K a.loa 

' i A. lntarUn. br'th. PlSan. ■ < Alls iUtrl. 



Air act Chorus. filer* 
Tallotloaa « tils " *tar «r«T.Jtla.l llsntiev." J K Psjoo 

The Bach Prelude, heard here for the 6 rat time, ia 
in ahold, qnaint. rolriching kind of humor, a giant 
rejoicine in hia atrenjrth, free and glorious In the 
hoods of Art- The other piece, the Canrone, played 
with softer ortran, is one of the loveliest and tender. 
eat thinga of Bach ; a strain that goes right to the 
heart, a "musing while the fir* hurna," and yet thia 
loo in the fngn* atvle: having two charming tub.- 
Jeets, both treated fume-wise Jto on* plars these 
things an lovinirly and andereiandlnglv. with such 
clear individualization of porta, as Mr. Paine. 

The Sonata by Rilter | organist at Magdehnrg and 
author of the remarks on Mendelssohn's orzran Sona- 
tas, which we have printed) proved a very interesting 
work. It consisie of two parts : Ant a beautiful An- 
dante in somewhat Mcmdelssohnian style, and some, 
what orchestral too ; and then a very an'mie aerie* 
of rariationa cm the Ihttch National Hymn, finely 
contrasted, full of captivating detail, episodical pas- 
aagos, and tuggeativa camleniaa. It brought a good 
variety of atop* In play. *nd gar* general pleasnre in 
sa*e of it* length. The Moxart 
aiing. Mr. Palne't Fanlaaia o 
Hymn" (AAut_AUn) loses nothing by repetition. 
Bat, ahy aa w* are of fantasias on national airs, w* 
cannot help thinking his V.riationa on the "Star, 
apangled Banner" one of hia happleal and most artis- 
tic compositions. It is all disnified, all In keeping ; 
all organ like and polyphonir ia atrarture ; laid out 
symmetrically, with good contrast and balance, as * 
whole, whll* elegantly wrought in detail. Th* most 
striking parts to us were where the deep ha** mur- 
mur* the melody, while soft stops in the apper part* 
keep ap a sort of paatoral figure ; in* noble minor 
variation ; and, led into hy a very ingenious cadence 
with trill in th* pedaU, iho imposing reproduction of 
the eas<ant«al subject of the air in a grand fugue with 
figurative rounter>*uhject.— Thia waa on* of Mr. 
P*ln«'i most *ucer**ful and delightful coneorU, al- 
though in the beginning b* tviocad ■ 



neaa and slight lack of hia tunal steadiness in ternna. 

Sr/tf. U. Leal Wednesday wo* again Mr. 
TaATXtt'* day. Programme : 

Ovavtnrs. ss TWrsdL (Irst lasssj. Kivaatnl. 
Vartattnn. la t sWa. HasOwl. 
Qrsat Prslaas, In 0 sslne 

OnVrrctrs, fur Vol borne 

04Vrtolr« as Concert. 
Lanjlwtio. frsss 24 S.ansoonv. 
HaaUraW. frooi Waa Tall 



Kne>M T1a»..r 
•svtreaaso. 



Verily a i 



ia hb 



tin; 

sparkling and hrigltt I Aa for i 
of sonority . w» have I 
more brilliant, nor orchestral combimtron either, than 
that in which Mr. T. dressed oat the dancing, laugh- 
ing, devil-mar cans Roaiini lane*. Hard to be lie to 
that we or* not in the theatre, even for soma time 
after the breatifal Handel variations have beg**. 
The Bach Prttudt ia one of the grandest we hare 
heard yet ; who can measnre the hrcadrh and depth of 
inch a genius ; his crrnuoti* seem inexhaustible like 
Nature. Where It Koaaini axap I Lei n* consider 
|!ie concert ended, and what follows mere play and 
gratification of the children'* cariosity about th* or- 
gan and its several stop*. OAertoire upon OtYertoirel 
The first is cleverly contrived to show the Vox Hu- 
mans and to please the many. Bnt at not a "Con- 
cert Offtrlmrt" a contradiction In term* 7 An Offer* 
hxre U • religion* offering in lb* church ; 
a /VicW tU Concert sound 1 



Ix Pao*rxcT. It is enough to **y that Mr. Laxo 
will be organiu at the Music Hull th.t nuon. 



Members of the Haxnri axd Hatdx Sociitt 
see reminded thai their weekly reaiearaals re-com- 
mence to-morrow evening at Oiickering'a Hall. A 
great fire days' Festival next Spring or Summer ia 
in contemplation, for which the Society proposes to 
doable the number of it* rhoros. Candida lea for ad- 
mission ahnnld pr e sent ihemaelraa at lb* place of 
rehearsal. This looks alive 1 

It will rejoice some thirsiraoals to know that there 
is rraaon to expect a choice series of Piano Fort* 
Concerts early in the winter from Otto Uhuil. 

Caul Zr.**«n* haa rich plana of "Philharmonic" 
or Orrhestral Concert* nea.lv matured, of which we 
shall soon he allowed to diaclose the leadinir (eat area. 
Schumann's " Paradlae and the Pari," with chorus, 
•oloa, and nrrbeatral accompaniment*, ia among hi* 
cherished projects; may nothing deter him therefrom 1 

Mr. El cw Bane per** rare* In hi* design of bring- 
ing oat niMtiher Cantata by Schnmana, " Th* Pll- 
xrlmstfe of the Hose," also for solo voice*, chores 
i and orchentr*, and we are looking daily for hii defin- 
itive announcement. (DaxaxL will play Schumann, 
— Concerto among other thing*, — and ao we are 
likaly to leant aome of Schumann thia winter.) 

We are pleased to notice that Mr. Hk*»a» 
n*t n, the pianist and teacher, hat recovered from 
his lotvg end dangeroos illneaa, and, having taken 
through life's thorny path, is 

There it also a novel enterprise on foot, of * ponn- 
l*r character, to farni*h musical cntenainmrnts every 
evenirrr at the Melodoon ; something between lb* 
claaaical concerts of "the appreciative few" »nd the 
burnt cork "minstrclsv," whos* vulgar leaae of lire ia 
already too long. Efficient partlea, amooc others 
the member* or the Mendolwohti Quintette Club, ora 
interested in the movement. The music to ba hath 
rl**hjcal and popular, a plenty of each kind. Some 
kind* neeleeted of late will be n-presented, each a* 
old English Glee* and Madrifrale. There will be a 
vocal quartet, n quintet of instruments, and *oloista. 
Of artists new to us we hear of Mis* RiDDILL, a eu- 
perior aoprano, and Mr. Gabrikl, pianist. It ia oil 
well that there should be aurh thinga; no doubt 
there ia demand for inem ; but we hope the Quia, 
leite Club are not going to abandon the purelv claa- 
aical fiehl hesMe* j if they do they must drop th. 
"Mendelssohn." 

Mr. Ltmax W. WnaKLXX haa been appointed 
(•aclser of siagiotg tu Dr. Goaneu popular acheol for 
v oung ladice. 

Mr rtsra . if U>a old llrw. of rirtti k Hall 
died a tew Jar a atoee at aa a 
so* saetaMr U>* taast 



unto himself a partner 
not only prepared to n 



"'IT. * eUjl to NaarT-iek, 
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St. Loci*, fft hare before ni the Annual Re- 
port of the Seerctaty of the " St. Loafs Philharmonic 
Society," — now a wall established institution, having 
iU orchestra of forty instruments, it* choir of a hun- 
dred or mora singers, and Mr, E SoBOLXwtxi for 
director. Tha number of members, " artive " and 
" ealaicribing," is about 400. Tha past aeaaon of the 
Society — lu fourth — am braced tlx roarer!*, made trp 
of symphonies, overtures, choroses, instrumental and 
vocal aolot, Ac. Ita library ia petting rich in sterling 
and imperishable scores, beside* th* natural accumu- 
lation of things •» «•» paaaing value. Of 

T« enry nine new work*, of various aathora, were 

brought out; among them, such compositions at the 
" 42d l'satm " (Aa the hart pants), and the * Ode to 
the Artiata," he F. M. Banholdy : tin first part en- 
lire (•• Spring ''> from Hardn'a Seaaona ; tha " Pas- 
toral* " Symphonic, be Beethoven ; and Haydn'* 
Symphonies— No. 1 in F. flat, and No. J in G major. 
Reside* theae, portion* of Beethoven's Symphonies — 
No. I m C, and toe " Ercdca "— aa atao parte of Hun- 
del'a " Meaaiah," and Moaart'a « Requiem," were 
produced. 

Among the aathora nawlv Introduced are: W. 
Sterndale Bennett, Gluek, N. YV. Oade, Gounod, 
llnneyade. Gmhen. Hoffmann, I war. Mueller, Perhat- 
ic heck and Patrelta. Other works are to be found 
on oar programme* ; but heard at other oataide 
oeraaioat, and Uierefore not enumerated a* noveltiea. 

The concert* received about, the average attend- 
ance of 



The total number of ticket* iwaed we* 7,9X8. and 
the total attendance on the six concern was 6.183. 
Precisely the tame proportion of the ticket* distrib- 
uted were need tbie aerie* aa at the laat, which prove* 
conclusively that oar pairooaga is now reating on a 
purely lauaical baaia. 

CiacixiATt. The C.aMU aaya ! 
Our Matieal Socitie* are busy preparing for tha 
winter campaign, which promise* to he a lively one, 
The Macnnerrhor will have a season of opera* at an 
early day ; the Cerilia Society have just elected aa 
their new leader Mr. Andrea, the talented leader of 
the Cathedral Choir, and commence the aeaaon with 
freak teal ; the Harmonic Societv will begin again 
their weekly rekearaal* on Monday neat, and take 
tip the grand oratorio nf " Tike Meaaiah," by Handel, 
. which baa never yet been performed entire in Ihii 




Miaa Louis* Biahop ia a perfect musician, aa might 
be expected from thr. daughter of Sir II. Biahop and 
her accotnpliahod mother- Her voice 1* not power- 
ful, hut the sweetness of her tone*, her execution, 
anal her perfect art icu ration make ample amenda for 
strength of lung*. She i* a thorough artist, a* her 
singing of "Adelgisa's" part in th* MM doet 
amply showed. She tang her father's dllllralt song 
" Shnald be upbraid " with good taste and spirit. 
Hn.l received the well merited applause of an appre- 
ciative hotiae. Owing to » whitlow on one of her 
I play lb* piano forte *olo 
I probably a great lea*, for her 
i aa a pianist atanda very high. 



8a» Kiairciaco. Mr*. JimST Kxatrron, who 
sang hot yesterday In front of oar Groat Organ, la 
aoddenly heard from on the opposite edge of the con- 
tinent, in the city of the gold hunter*. There she 
was singing (laat week of Joly) in English Opera, 
with Miaa Ricaunae. Mr. Hill and Mr- Pxama, 
(the same three who figured nut year in Mr. Elrh- 
berg's Operetta at the Boston Museum. Tb* Cali- 
fornia* (July SO) say* : 

On Monday evening Linda di Otamommir was 
given. It waa a modified version, with much of the 
recitative tarried Into dialogue — the plans* retained, 
without too much pudding, which, is apt to be heary. 
Alone, it woald have been quite enough to draw a 
Hoe hone*, but the " occasion " of the evening waa 
the eVW of Mia* Jennie Kempton aa " Piarotto." 
The new contralto ha* a voire of considerable power 
and pathos— rich, fall, and sympathetic ; a pure 
style, and, what I* ran anoagh tor commendation, 
slags recitative remarkably well. She a bo eaaoct- 



ates her words clearlv and diatinrtly. Her farther 
attraction* are those of a good looking blond* with a 
fine figure, bat her movement* were somewhat con- 
strained by the habiliment* of the ruder aex. On 
subsequent night* she aocmod mora at ease ia ber 
hoy*'- clothe*, and could aha have been induced to 
have regarded her guitar more a* a musical instru- 
ment than an article of clothing she woald bavedoMj 
better. Yet for her Aral operatic performance— a* 
wo are to Id it was — site acted fairly enough. Her 
Savoyard song — tbe first strain of which is continu- 
ally recurring through the opera with an inexpressi- 
bly tender and touching effect — *aa very beautifully 
given, a* was also her duet with "Linda" (Miaa 
Richlngs) in the aecond act- 
As a further specimen of tbe above "little Jack 
Horner " style 



criticism, we may cite one sentence 
about the performance of 7a* liohrmian Girt: 

Sack popular airs at "I dreamt that I dwelt in 
marble halls," " Com* with the Gipsy Bride," and 
''Then you'll remember me "— melodic* that have 
grown old between the well thumbed pages of music- 
books without losing their frnknta (!) and beautv, 
and have ««rvived the atrady thrumming of solfeggio 
miaaes— drew a large number who are not habitual 
. a* well a* the critic* who admlr* DaljVt 



The Garettt dVs Etrangert announce* that tb* 
piece composed by Rosiivt on the day of Mxrxa- 
firm's interment ia entitled : 

Queluet Mesurea Fonelarea a mon pauvre ami 

" 6 May, iBM. n'o'clock. A. M." 

Gioacchixo Kotsm. 

It hi a choraa In four part*, the large rhythm of 
which is indicated *lmp!y by blows struck in equal 
time* on muffled kettle-drums- The theme b solemn 
and of a melancholy character, and seems to have 
been suggested under the inspiration of deep emo- 
tion. The words were written by M. EatlLtani 
Paccixi, co-laborer in all th* vocal pieces which 
have recently proceeded from Rossini'* pen. 

Tbe U rarer. Age of Mum-, we woald fain hope, 
ha* culminated, and may soon begin to wane ; for 
we read that I 

M. Adolph Sax, the great bras* instrument maker, 
ha* just completed a new taxotromb*, which, it i* 
confidently asserted, will be the moat perfect inatru- 
raent of die kind ever invented. Tbe instrument is 
lauded in the skire and said to pause** extraordinary 
advantage* over obi inaimmenia of the same family. 

Parisian journals say, that a life of Marxaaxaa 
is to be written by M. George* Kaataer, of the Insti- 
tnte. M. Kaataer was vary intimate with tha com- 
poser, who often exproaaed a dearre that ha should he 
hi* biographer. Me y erbeer's family have sent him 
all th* documents in their posaewaion. The work 
will make two octavo volumes, and will not be pub- 
lished notU after tha production ol "L'AJricmm." 

EliCabcthaw Mosic asd Forme.— In th* aate 
of a library of mask on Tuesday, by Messrs Put- 
tick and Simpson, of Leicester square, there were 
eeveral set* of the early madrigals of the Elizabethan 
age, of extreme inter**!, at well for their rarity aa for 
the poetry allied to the music. The moat remarkable 
of the tot* sold as follows :— Yooge'a .Wu»i-o 7Voa>- 
tilpina, tbe first publication of English words to fat) 
eign music, two hooks, 158H-97. lo/. II*. (Lilly); th* 
first set of Italian Madrigiils, Englished by T. Wat- 
son, 1590, 6/. (Lilly); Kirbye'a first set of English 
Madrigals, on* of the rarest hooka of it* elate. Hit. 
(Pickering): Wcelksjs' Madrigals to three, Tour, five, 
and six voice*. 1597, W. 18*. 6d. fLillv); Wcelke*' 
Ballets and Madrigals, 11108,8/. IS*. (Lillyl; Wit. 
bye's Madrigals, first aad second seta, 1398-1609, 99/. 
(Ellis); Morlov'* First Book* of Ballets, 1495, 16/. 
10s. (Lillv); Morley'a Madrigals to five vovre*. 1598, 
IT/. 10*.' (Lillv); Morley'a Canionet*. 160«. 16/. 
(Ellis); Morlev'a Madrigals to four voir**, 1600, 8/. 
13a. (Lilly); Morley'a rrramiines of ftoaiM, a *et of 
Madrigals written in honor ol Queen Elbaheth, 1601, 
19/. ISse (Lillv); Bateaon'a first set of Madrigals, 
16m, 12/. (Ully); Giovanni Croee, JJuttrtj Ibarra, 
1608. 10/. 15s. (Ellis). It i* believed that them 
prices are the highest ever realised for the tame works 
by public aate, and it ia a curious fact that these iden- 
tical eopioa which 
had formerly been 
W. Goatling's sale 
World, A«g. 97. 



l It ia u cunous iter mat tnese i-ieu- 
l ve*terd*v produced nearly 900/. 

bound together, and at tbe Rev. 
, lo 1777 told forS/. 101.— Muucal 



Serial itotires. 
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The good old time*, "Fancbett* W. C. Lay. 
A mslotllaas dual. Utwseu raattnttoaod Uis Uar- 
ao*i, lo lbs mUj ctwratu -r Uis abova aasna. 
Sing, h«ppy raaideas, (Chan lex. chaates, mag- 



"Mireille." 90 
On. nf U» rrvMWvl thtn*> nf tha opsiv aad ts tbe 
aaaat ten* hj in* Passsa i l awaasat sjatdrw. wbe an 
*Wsll T *>ttwria( Ouir U*rv«i of .r. -, . - laataau 
It k arrascve aa a strac, and alao a* * <***, which Is 



Kits roe good night, mother. Ballad. Frank Elli: SO 
A war b*lls4. Ui. t tovj of .hK» Is* tro* ooa. A 
youtHr saSaifr, Just about to dtt. rceofoiaaa his asoraj- 
•r, ao,l to lli» flood of ota BS B Sssriss, aavs, ' KIM 
toed aaght, aaothar." aad "hilt a*l**s>." Owaof tb* 
Osat bob** of lie class. 

Will you come to meet as*, darling. Ballad. 

L . H. Gmutf. M 
Baaatlful vsraa*, aowta>sl*( • saU to Mm* oVssrtw] 




I boys' swag. 
A. D. CrvUt*. W 
A p-stiy ballad, with a stHI ptwltirr aeho eboraa. 

Happy, happy art thou, (Heareux petit burgtr). 
Cavatina from "Mireille" by Gounod. M 
This aat>(. a raverisa with Iboas was ban asartt tb* 
opera. Is the sat mug by I 
UtUi> enashsra U4. wwo so e 



Gen. Rherman'i grand march. VaL dr Ham. SO 

A SWlswdU marnh for the wsstsrn bare so aaamh 
by, one tha Osorgta plaafeattoua. 

Kate Kearney waltse*. fW* Coat*. 7» 

aas of wsliaa*. Very away, aa 
Haaaa llluatraMd 1Mb ****. 

Ia Kille dn Kc^imont. E*nU*ia for violin and 
piano. Aford. 75 

A vety brillawt tSaea, aw4 sot aifffcalL Laotaa 
who h*n a vlolla pltfLns arethas or rtUn4, woaU <k> 
waU I* ban Is uaoa la* smao. 

Six celebratad marcbo* ror piano and violin. 

G. ffariowy. 
Turklth March. J/««rrf. 35 

Tha- aruruao, by« ..o.l,«, .uahdaa, .til 
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By Virgil Corydon Tamor. SI .00 
Mr T»v lev ba*ooaapo**i a avaal deal of won. ewaol 
Bade, and lovsn of his style wul wshxnoa (Ms beak, 
wblab b partly asw.aod tartly m aip r iai of a 



Moste sv Mill — >f sale la aaa I by aaaltlka aaswaaa hstsg 
twoeeatetsTsnry fowrmiww. o*fWtk.. lharsrf Paraens 

atadlalAoeevlllllodth* souvi 
atponas In ohtAlaj supptlsa. 
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A Sight in 

■1 IIUII!! Krt,| • 

[flonrta<i*4 from r*g* i 
Paoaxixi (coscLfDEn). 
"Ir wu indeed Paoamxi who soot, 
cd. lie wore a dark prey overcoat, 
to bis feet, and makine him appear verv tail. Hi* 
long black hair foil in wild lock. upon hi. Wil- 
der*, and like a frame, encompaswd hit pale. 

which sorrow an 1 
Ibclr indestructible 
A iihort, self-complacent person, 
plainly attired, tripped along at hi. side. Hi. 
face, though florid, was full of wrinkles. He 
wore a lijht grey coat with steel buttons, and 
bowed in all direction, with most excruciating 
politeness, while he, now and then, east half- 
fearful, half willful, glsnrr* at tha sombre figure 
walkine at hi* aide, snrious and wrapt in medita- 
tion. It reminded one of Rrtsrh's picture of 



the 



atea of 



Fat»t and Wagner walking bef 
fycipzig. The painter, however, criticized both 
individual, in hi. droll, peculiar way, and mad* 
me take particular notice of Paganini'* wide and 
measured gait. 'Doe. it not.' he asked, 'seem as 
if he yet had the iron bar between hi. leg* ? He 
will never get rid of that gait. Do you obaeive 
with what contempt uoqs irony he look* down 
upon hi. companion whenever the latter annoy, 
him with hi* dull and prosy questioning ? He 
cannot cut loose from him. He i. bound, by a 
to this servant, who i* no other 
The ignorant suppose tbi* 
lion to bo the dramatist and auecdotist 
of Hanover, and believe that Paganini 
carrie. him along in hi* journeyiog. in order that 
he may attend to the financial management of 
the concert*. The people do not know that 
Satan ha. merely borrowed the form of Mr. 
George Harris and that, along with other trash, 
the poor aoul of that poor creature will remain 
locked sp in a che*t in Hanover until the Devil 
return* it* fleshy envelope ;— when, under the 
nobler guise of a black noodle, he will accom- 
pany h'u matter, Paganini, through the world.' 

"But if Paganini looked sufficiently wild and 
remarkable in broad daylight, when he walked 
toward uic under the Jungferustieg, how much 
more surprising waa hi* terribly bizarre appear- 
ance at the concert in the evening. The per- 
formance look place in the Hamburg theatre, 
and the art-loving public had assembled at an 
early an hour, and in such number*, that it wu 
with difficulty ] obtained a seat near the orches- 
tra. Although it was tfttrr tiaf, I saw in the first 
tier of boxes all of the fashionable mercantile 
world — a perfect Olympus of banker* and other 
millionaires, gods of coffer and of sugar, attend- 
ed by their fat household divinities, the Juno* of 
Wan tram and the Aphrodite* of Dreckwall. Awful 
reigned through the building. All eye* 
directed toward* the stage. Every (un- 
to listen. My neighbor, an old fur- 
hj ». A. Beta*. 




broker, took the dirty cotton from hi. ears so thst 
he niisht more easily drink in thp expensive 
to hear which he had alrcs-ly pnid two 
At last a sombre figure that seemed to 
have arisen from the dsrk regions appeared upon 
the stage. It wu l'aganini in full dress. His 
black coat and vest were of some such horrible 
cut as mayhap infernal etiquette prcsrrilws at the 
court of Proserpine. The black pantaloons 
flapped alxHit his legs fearfully. His long arms 
s»emcd yet longer when he made his strange 
obeiuince to the audience, and bent forward so 
far that the bow in on* hand and the violin in 
the other almost touched the ground. There was 
something so terribly woolen and yet so fonli-dily 
animal in the angular bending* of hi* Imdy, that 
his bowing awakened a great desire to laugh. 
But then his pale face, rendered more death-like 
by the glaring orchestra light*, seemed so suppli- 
cating and so full of shy timidity that shuddering 
compassion suppressed it. Had he learned thee 
salutation* from an automaton or a dog ? Is his 
imploring look that of one doomed to death, or 
does the mockery of the shrewd miser lurk be- 
hind it ? Is that a living heing about to die, and 
who, in the arena of art. like an expiring gladia- 
tor, wishes to delight the public with his eonvut- 
sions ? Or is it a dead man risen from the grave 
-a vampyre with a violin, who. instead of suck- 
ing the blood out of our heart*, i* content to draw 
the money out of our pockets ? 

"Such questions filled our brains while Pagani- 
ni cut hi* n terminable caper*. All such thoughts 
vanished, when the wonderful master placed hi* 
violin under hi* chin and began to play. A* for 
me, yon know all about my musical second tight, 
my gift of seeing the proper acoustic figure for 
•very tone I bear. Thus it waa, that with every 
stroke of hi* bow, Paganini displayed to my eager 
gsze visible scenes and figures ; that, in tuneful 
picture-writing, be told me all tort* of strange 
stories and caused gaudy phantoms, in which he, 
playing, was always the central figure, to stalk 
before me. Aa soon a* his bow touched the 
strings, the arena suddenly changed. There he 
stood beside hi* music stand, in a cheerful apart- 
ment loaded down with bright decoration* and 
filled with scrolled furniture a la Pompadour. 
Everywhere there lay or hung small mirror*, gilt 
amovrttta, Cbineae porcelain, a most lovely chaos 
of book^ wreaths, whit^glove*, torn laces, false 
pearls, Oiadem* of gold-foil and other such tin- 
sel ware as one is apt to find in the sanctum of a 
prima-donna. Meanwhile Pagar.ini's appearance 
bad changed for the better. He now wore short 
breeches of violet utin, a white vc*t embroidered 
with silver, and a coat of light-blue velvet with 
gold-eoverod button*. Hi* hair waa carefully 
dressed in small curls and played about hi. 
blooming and youthful face, which .hone with 
tweet tondeme** whenever he 
the pretty little woman who 
while he played. 

'■Truly, at hi* aide, I seemed to behold a young 
and pretty creature, clad in old fashioned attire. 



She wore a drew, of white satin, slashed Mow 



small in consequence. A. her powdered hair 
was brushed back, the round face beamed forth 
morefreely. with it.sparkling eyes, rouged cheeks, 
l«eauty-p*tche«, and its pretty, saucy little nose. 
She held a roll of white paper in her liand. and, 
from the cc/|uetli»h way In which she moved her 
body from side to side, seemed a> if singing. But 
not a single note of hers waa audihle. It was 
only through the violin -playing with which young 
l'aganini accompanied the bcniitifnl creature, 
that I got at what she waa singing, and the emo- 
tions that filled his heart while, she sang. Oh ! 
these were such melodic* as the nightingale war- 
bles «t twilight, when the rose's perfume fills her 
yearning heart with the promise of spring. O, 
what melting voluptuousness I Wbathlissful lan- 
guor! Those were tone* that kissed, and then, 
pouting, eluded one another— then, laughing, in- 
tertwined and. becoming as one, they died awav, 
drunk with joy. Ves the sounds sported gaily 
like butterflies, as when one, tearing the other, 
eludes it, hides behind a flower, it at last caught, 
and then, in careless joynusness, flutters upward 
with its pursuer through the golden sunlight. 
But then a spider, a mere spider, can suddenly 
a sad fat. for such loving butterflies. Did 
ich? A « 



>>» most 

that radiated from Paganini'* 
violin. ... Hi* eyes become moist. . . . He knelt 
in prayer at the feet of hi* amata. ... But alaa 
just as he bent forward to ki** her feet, he espied 
a tittle aUxtie under the bed. I do not know 
what he may have had against the poor fellow, 
but the Genoese became as pale as death, grasped 
the little man with hands of rage, administered 
several slaps in his face, and, after bestowing 
quite a number of kicks, threw him out of the 
room; • • • ♦ then, drawing, a long stiletto 
from his pocket, be plunged it into the heart oV 
the young lady. 

"At the same moment, cries of Bravo ! Bravo ! 
resounded on all sides. Hamburg's enthusiastic 
men and women were bestowing their most boister- 
ous plaudit* upon the artist who had just finished 
the first part of hi* Concerto. He was bowing with 
even more angle* and contortion* than before, 
and hi. face betrayed still greater meekness and 
humiliation than in the earlier part of the even- 
ing. Hi* eyes glared with terrible fear, tike those 
of a poor sinner. 

" "Divine !' exclaimed my neighbor, the fur- 
broker, while he scratched hi* ear*. 'That piece, 
two thaler*.' 
«Wben Paganiul again began to play, •very- 
to grow dim. The 
color a* 

before ; the body of the master seemed enveloped 
in dark «badow*, from the" depths of which hi* 
music sent forth a wail of moat piercing and sor- 
rowful tone*. Only at intervals, when the little 
lamp that hung above shed its ray* upon him, did 
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I behold hi. pale face, from which the trace* of 
youth had not yet :• i art< I Ilia drew wa* 
■trange, and wa* divided off into Iworolors,— one 
yellow, the other red. At Ilia feet he dragged 
heavy chain*. Behind him there moved a face, 
the expression of which betrayed a merry, faun- 



iike m 



hand tbi 



aeemed to belong to it, I aaw, occasionally, finger- 
inp about the string* of the violin, aa if to assist 
Paganini. At times it guided the hand in whieh 
ha held hia bow, and a bleating laugh accompan- 
ied the tone* that flowed from the instrument, aa 
though they had coat pain and blood. Those 
tone* wore like the aonga of the fallen angrla, 
who deacended to the earth with facet bluahing 
i they had lieen banished from 

the daughter* of earth. In the 
I of tbcaw lonea there waa no 
of either hope or conaolation. When 
the taints of Heaven bear tuch, the praiec* of 
God die upon their lip*, and, weeping, they hide 
their pioua heada. At timea, when the obbligato 
goat-laugh mingled with the melodic strugglea of 
the violin-lone*, I beheld, in the back-ground, a 
crowd of little women, who nodded their liny 
head* with maliciou* pleaaure, and who, with 
crowed finger* and provoking malignity, hissed at 
him. Then there burst forth from the instrument 
cries of terror and terrible sob* am) sighs, «uch aa 
never were heard on earth before, and never 
ahall be heard on earth again, unleas il be in the 
valley of JelMathaphat, when the trump of judg- 
ment resound*, and when the naked dead creep 
forth from their grave.and await their doom. • • • 
But, suddenly, the tortured violiniat drew hi. bow 
with auch energy of crazed despair, that hia chaini 
rattled and broke, and hia forbidding assistant and 
the mocking furies disappeared. 

"That very moment, my neighbor, the fur-bro- 
ker, said : 'Pity ! what a pity ! Hia airing ha* 
broken — and that cornea from hi* everlasting pa- 
ir 

broken ? I know not. 
figuration of tones, and 
idings seemed lo have 
1 could hardly recog- 
nize him in the brown monk's costume that bid, 
rather than clothed, him. With hia bewildered 
face half-hidden by hi* hood, a rope around hia 
kips, and barefooted, stood Paganini, solitary and 
defiant, on a rocky promontory by ibe oi-ean, 
playing on his violin. Met bought it was twilight. 
The glowing evening sky overflowed the broad 
expanse of waters that, in mytterioui harmony 
with the tone* of the violin, gradually became 
redder and roares! more awfully. While the sea 
gained in ruddiness, the heaven* grew paler, and 
when at last the angry waves seemed like so 
much red blood, the sky became ghastly and as 
livid aa a corpse, and large and threatening stare 
came forth • • • • and the stars were black — 
as black a* shining coal*. But the tone* of the 
violin continued to grow bolder and more boi»- 
teroua ; the eyes of the terrible player aparkled 
with a horrid desire to destroy, and hi* thin lip* 
moved *o rapidly and fearfully, that it seemed a* 
if he were muttering somo wicked old charm to 
lay the atorm and nnaattcr the evil spirits impris- 
oned in the depth* of the ocean. Ho would, 
some times, stretch forth bis bare arm, so long and 
haggard, from tbg wide sleeve of his gown, and 
i hia Gddle-bow through the air. Then, more 



••Had the airing reallj 
I only observed the trail 
Paganini and hia sun-cm 
suddenly changed again 



than ever, did he seem a witard, who with nape 
wand rules the elements ; then howla aa of the 
possessed eame up from the derp. and the angry, 
blood. like billows rose so violently on high, that 
they almost splashed their red spray against the 
pale heavena and the black stars. There were 
shrieks and screams and crashes aa if the, world 
were going lo destruction, and still more atub- 
bornly did the monk continue his playing. By 
the strength of hi. powerful will he intended to 
break else seven aesla with which Solomon fas- 
tened tho vessels of iron after he had locked Ibe 
comjuered demons in them. Those vessels Solo- 
mon threw into the sea, ami, while Paganini'. 
violin growled it. angry bass-notes, I thought 1 
heard Ihe voices of the imprisoned .pirita. But 
at l.st I seemed to hear the shout* of the liWrat- 



blood-rcd wave*. There were monsters of 
Ion* ugliness, crocodiles with bat-wings, serpent* 
with horns like deer, monkeys with conch-shells, 
sea-dogs with long patriarchal be.ards.female face* 
wilh breast, in place of cheeks, green camel.' 
heada and hermaphrodites of inconceivable con- 
struction ; — all staring at Ihe fiddling monk with 
cold, glaring eye*, and stretching their webbed 
feet toward* him. . . . 

"In the excitement of exorcising them, hi* hood 
fell back, and bis curly hair, playing in the breeze, 
encircled his head like black serpent*. 

"The whole scene confounded me ao much that 
I held my ear* and closed my eye* for fear of be- 
coming craied. When I opened ihem Ihe illusion 
had vanished, and when I looked up again I beheld 
the poor Genoese, looking a* usual, and making 
hi* customary obeisance, while the audience ap- 

P '"Ah! that ws/tbe remarkable performance 
on the fl airing,' observed my neighbor ; 'I play 
Ibe violin myaelf, and I know what it take* to 
acquire Hie command of that instrument.* 

"Fortunately, the intermission wis not of long 
duration, or else the musical judge of fur* had 
muffled me up in a long art discussion. Paganini 
quietly placed the violin against hi* chin and, 
with the first stroke of bis bow, the wonderful 
transfiguration of tones recommenced. This time 
the shape* they assumed were less bright and 
corjwc.il than before. They arose peacefully in 
majestic waves, swelling like the note* of an or- 
gan choral in a cathedral, and all around me 
had extended in width and increased in height, 
until the space was ao colossal thai the eye of the 
soul alone could grasp it, but not the eye of the 
body. In the centre of the space floated a sphere 
of light, cm which there stood a man, of giant 
atalure and proud mein, who waa playing on a 
violin. Waa ihe aphere,the ami? I know not 
But in the man'* featurea I rrcognizcdssthoeo of 
Paganj.vI, only they were beautifully idealized, 
serenely clear, and wore a amilo of forgiveness. 
His form glowed with manly atrength, a light 
blue garment covered bia noble proportions, and 
hia black hair fell in curl* upon hia abouldera. 

And when, like some great god, be stood 

there playing on hi* violin, it seemed as if the 
whole universe were listening to bis tones. He 
was the human planet about whom Ibe Cosmo* 
revolved with measured solemnity and to the 
sound of blessed rhythms. Were the great lights 
that shone to peacefully, aa they floated around 
him, the stars of heaven ? And were the tuneful 



harmonii 



by Ibeir movement, tin 



sic of the spheres, conceming whieh poets and 
seen bare told so many charming tales? At 
times, when I looked forth into the dim distance, 
I thought 1 beheld nothing bat undulating white 
robe* in which were colossal pilgrims, who ap- 
proached, bearing white rods in their hands ; and, 
strangest of all, the golden bead* of their rod* 
were the light* which I had mistaken for star*. 
Forming a great circle, these pilgrim* marched 
around the performer, the tones of hi* violin add- 
ing greater lustre lo their rods, while the choral* 
that issued from their lip*, and whieh I had lup- 
(sMcd to be the music of the spheres, were, in 
truth, the reverberating echoes of hi. instrument. 
The fervoi of unspeakable holiness dwelt in tliose 
They were sometimes trembling and 
tudible, like mysterious whisperinga on 
the water; at others, swelling and shivering on 
the air like the tones of a horn by moonlight :— 
And then bureiin^ forth with rioious joyounici*, 
aa if a thousand bards had struck the chords of 
their barjis, and had lifted up tbeir voices in ■ 
song of triumph. Such tones the ear never hear. ; 
but the heart may dream them, resting at night 
against the heart il loves. Perhaps the heart 
can understand them even by day when, exult- 
ing, it loses itself in the beautiful lines and curves 
of some Grecian master work of art." 

"Or when one ha* taken a bottle too much of 
champagne " ; suddenly exclaimed a laughing 
voice, that started our story-teller a* from a dream. 
When he turned around, he beheld the Doctor, 
who, accompanied by black Deborah, had softly 

had 



absorbed 
ad fallen 



gives 

Doe* it not 
in 



entered the room to learn how hi* 
aflected the j 

Maximilian, who had I 
by hia fancies to 
asleep, bit hi* lip* with ' 

"Thi. aleep," aaid the ..„c,or, 
her countenance the look of death, 
resemble those while maiks, the ] 
which we endeavor to preserve the feature* of the 
departed ?" 

"I would like lo have such a cast of our friend"* 
face whispered Maximilian. "She will remain 
beautiful even in death." 

"1 would advise you against it," replied tbe 
doctor. "Such masks make u* sicken at the rec- 
ollection of those wo have loved. We fondly be- 
lieve thai in Ihe plaster there is at least some 
thing of life retained, while that which we thus 
preserve it, after all. nothing but death itself. 
Regular and beautiful feature* thua acquire a 
rigid, mocking, odiont expression of terror. For 
real caricature, however, you mutt go to the 
platter casta of facet of which tbe charm wn« spir- 
itual, and the features more interesting than reg- 
ular ; for, a* toon aa Ihe living grace* are extin- 
guithed, the real deviation* from the ideal lines of 
beauty are no longer softened by the charms of 
nresaion. All plaster face* have one puzzling 
kit in common, that causes one'* verv soul to 



shudder, if they are looked at for a long while : 
they all look aa though they were Marling to go 

on a long and painful journey." 

"Whither if" aaid Maximilian, a* the doctor 
seized bia arm and led him out of the room. 



Shakespeare in hi* Relation to Music 

BT KaflL NAOIAXTJt. 
lO»tl«wsd *raa> psfs W | 
After tbe decay of the old world, and with the 
propagation of Christianity, another highly sig- 
nificant and different change takes place in the 
relation of poetry to music — jutl as, wilh the 
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magnificently (Minding language of (he Greeks, 
and the wonderful development of their verse — 
both music in themselves— the musical art be- 
i a servant whim- principal tank consisted in 



raiting lh< 
•trciiirthf 



mrlndi 
ng thi 



ius harmony of the first, and 
ythm rf the second — for a 



song-like delivery of Homer's strains, or the mu- 
I of the traffic poet* are conceivable 



only in tliia manner — we tee, under the auperior 
influence of Christian elements, the process re- 
versed, and music transformed into the dominat- 
ing art, to which poetry ia attached more in ■ 
subservient than in any other character. 

The whole of the most ancient hymnology was 
written with a view to music, that ia to say : all 
the primitive song* in question were from the 
very beginning intended to obtain the fullest and 
moat profound significance by the means of mu- 
aic. As showing how, to a certain extent, at the 
very gates of the new world which Christianity 
called into existence, poetry and song grasped 
each other by the hand, we mav quote the fol- 
lowing description of the meetings of the first 
Christian congregations : "In the aubterranean 
vaults, in the thickets of the forest, on mountain 
lope, in caves, and among tin- clefta of rocks, ware 
they obliged to celebrate their fin* religions ser- 
vices, so aa not to be betrayed by the loud tone* 
of their sane*. Instead, however, of remaining 
dumb, under su< h strait* and anxietv, seeing 
that the price of the confeasion of having sung 
their song* to Christ waa their life, they sang 
those son?* with only the greater faith. Even at 
the stake they gave utterance to their lastitrains, 
like those of the dying awan. till smoke and flames 
smothered their voices, and their soul, borne on 
the last sound*, winged its course upwards to ita 
heavenlv home." One thing especiallv charac- 
teristic of the new period is that we find in ita 
very first attempts rhymed verses. Thi* i* deci- 
dedly an outward distinguishing sign uf the close 
relation of all the earliest Christian poetry to 
music. We meet with rhymed] religious hymns 
as far hack as in St. Ambrosius, that is. in the 
fourth century, and even long previously. Am- 
brosius and other inspired of the Church 
were followed by innumerable disciples; musi- 
cally considered, the Ambrosian Church chant 
was changed into the Gregorian, till the rich 
spring of saered song-writing reached its acme in 
the thirteenth century. Among the Herman 
songs uf this last period, the gentle am! fervent 
"Maricn-Liedcr" are particularly distinguished, 
their dreamy poetical purport demanding, as it 
were, musical treatment. They formed a large 
and rich class of their own, and among the pnots 
who produced them we meet with the names of 
Walter von der Vogelweide, Hartmann von der 
Aue, and other*. Side by side, and simultane- 
ously with the sacred tongs, a wondrous and rich 
store of secular songs a* well was created, as the 
name* of the above poet* tell us. The ••Minne- 
aanger" and Troubadours. also, flourished most in 
the twelfth and thirteenth century, as did like- 
wise the secular national song. Hut here again 
one of the leading considerations was, in moat 
cases, the active co operation of music, as well as 
— quite apart from the fact of the poets them- 
selves frequently striking the strings as musicians 
—the circumstance that a deeply rousn a! spirit, 
and a poetical purport musically expressible are 



Aa the influences of classical antiquity upon the 
Christian world again became stronger, the rela- 
tion of the two closely allied sister arts under- 
went a Ihu4 and different change. Dante is, to 
a certain extent, the quintessence and intellectu- 
al focus of the expression of an entire age. and. 
moreover, the first really great poet in whom we 
meet with the revolution to which we allude. As 
was previously the case in the more important 
epic attempts of the period of the "Minncsanger 
—for instance: in the .VieAe/nnoe « Lied, the 
Amrlungen Lied, in Partieal, Trittan and I'otde, 
poetry begins with Dante once more to stand en- 
tirely on its own fret. Vet it always differed 
essentially from the anlimie poetical style by a 
fundamental feature of a lyrically musical nature- 
Such • trait runs through all its productions. 



whereaa a predominant epirally plastic stamp is 
peculiar to the poets, even the lyrical poets, of 
the Greeks anil Romans. That dreamy revell- 
ing id emotions, and that blissful process, sufficing 
fur itself, of losing one's own self in nature, so 
characteristic of the Christian and more modern 
poets, and so nearly allied moreover to musical 
feelings, was almost entirely foreign to the poets 



of the Ancients. On the other hand, however, 
we find quite as rarely, in the poets of the specifi- 
cally Christian period, that objectivity and clear- 
ness of representation so common among the An- 
cients. The XiMangen probably contained 
more of the epic element than any other poem 
of the Middle Ages. But we must not forget that 
at their commencement — in the form of ancient 
folk's legends — they extend bark, perhaps, to a 
period previous to the Christian era. There is 
much, too, suggesting that the muxira//y'poetical 
element still so abundantly represented in them 
dates its origin only from the re-arrangement of 
the Lied in the 13th century. We intend this 
to apply especially to the character of Volker, 
that agrees hut too well with the time to which 
the re-arrangement belongs ; that is to the most 
flourishing time of the "Minnesinger," who, like 
Volker, were as well able to wield the sword as 
to touch the lyre. When, therefore, wo read of 
Hagen's brother in arms : 

'-Voltts. das srhnaUa, U|V> ,1ns Sohdd ,«ij»r Rand, 
Cud barta das s»l (Ulan bin. u> daa Suie Wand, 
7.gt» hak ring ar aletrr. wo aelns Off ls«, 
n. d»nt aainen r-auodeo. »l« rr so earns St 
> a* >a> »l II. r .rkl 




basse* 

such deeply musical outburst* spring, probably, 
rather from the romanticism distinguishing the 
age of men like Wolfram von Kschenbach. Gott- 
fried von Strassburg. and Walter von der Vogel- 
weide, than from the original spirit of the old 
heathen poem. 

To return to Dante, with especial reference to 
the central point in hi* poetry, namely, his Diri- 
mi Comtedia. the fundamentally epic tone pre- 
served through the whole must strike u* aa an 
attempted return to the poetical style of the An- 
cients. But, for this very reason, its purport ap- 
pears the more essentially different, for it is not 
in the slightest degree, of an epic, but, genuinely, 
of a thoroughly lyrical nature. And herein we 
recognise another and a new element, which dis- 
tinguishes from the Greek poets not only Dante, 
the great.*! poet of the Christian Mcditeval pe- 
riod, but, also, the whole modern world of poetry, 
even when, as early as the liith and 16th centu- 
ry, classical influences were exerting their full 
strength. The Greek poets, it is true, assign a 
certain place in their works to music ; they allow 
it to re-echo through their compositions ; ther 
even depict its profound effects upon the mind, 
or cause us to feel them ; but out of their actual 
poems, despite all the harmony of the verse, and 
all the magnificence of the forms ; despite all the 
depth and splendor of the style, there issues no 
music. As we have already hinted, we are not 
now'speaking of the music of the tnnepinge, but of 
the fundamental musical tone, of the total spirit 
and feeding, streaming forth like music aa it were, 
and which, since recourse had been bail to fhe 
principle of (.'hristianity,spread like a magie per- 
fume over all poetry. In such a stale of thinga, 
i» is of quite secon'lary importance whether mu- 
sic, as such, is mentioned or not. 

In Dante, now, a fundamental musical spirit 
appears in rrlation to subsequent poets almost 
with a certain overpowering, though wondrous 
one-sUlednin»,rcmaining lip to the very last years 
of his existence the background on which his 
character seems to repose. It was thus that in 
Ravenna, when, after long suffering* anil troubles, 
he found there bis last earthly refuge, he wrote 
hit seven Penitential Putlm*, his Credo, also, be- 
ing assigned to the sane period. LArtlv, the />«'- 
riVw Camadia appears almost everywhere com- 
pletely permeated with musical spirit and feel- 

I ing. 'Thus in the second canto of the Purgntorin, 
on the appearance of Casella. fbe admirable sing- 

j er and composer, who hail been Dante's ntusic- 

I master and had act several of hi* 

1 we read: 



"M full eontvntnMtkt UMi lllaetrVMit asfv 
And those mho sUe-1 trotm-l him teatlnVd 

Btsnsht alaa. tl MBit their ssa 
w~a sat wars Is** will] rastitn 

Uaeeadnf albmv" 

Or in the fifth Canto : 



A basal at aoala test oW Uis a 

tad S a aw j by was* tbs Masses* ssa*, 

Wbea lbs? obssfTeiJtett. M I f-we-i slang, 
Mr body *u In [wnkiui to use rty. 
late s Iocs hoaraa "Ob ' " It*; rbaitfsd Utah- sons " 

A^d no leas in the seventh: 

" 'Wm firf-ia*' ebaanltna/. oaet one eras, 
•pints •&«, rtstei oa thalr Sonar/ Mats." 

I might cite a hundred passage* of a aimilar 
tendency. Such quotations, however, at we have 
already given the reader to understand, are here 
not the essential part of the matter; the musical 
feeling of the poet is displayed far more in the 
choice of his inhjevlt and in his manner of treat- 
ing thtm ; hit poem hat of itself the effect of 
music. 

We have thus come, without haxarding any 
dong leap*, much nearer our theme, properly so- 
caJled : the consideration of the musical element 
in Shakespeare. For Shakespeare, like Dante, 
belongs to the epoch of the third of the change* 
affecting the mutual relation of poetry and mu- 
sic ; only Dante stands at the coittmrncessenf of 
the epoch when classical influences were revived 
and worked upon men's consciousness, tilt then 
specifically Christian, while Shakespeare marks 
their full height, and the harmonious blending, 
already commenced, of the element* of civiliu- 
tiou belonging to two distinct periods in the hit- 
lory of the world. As. moreover, the English- 
man displays an innate *tis-.'cptibility foe, and 
comprehension of, the effect* of music in a higher 
degree than any poet before or after him, ao in 
the case of no one else, probably, would it lie so 
easy to display to the soul the completely in irard 
fashion in which poetry and music have, in mod- 
em tiroes, permeated each other. Before en- 
deavoring to do this, however. I matt beg leave 
to refer to a couple of great minds nearly allied 
to Shakespeare, and which, most significantly, 
are most closely related to him iu this very musi- 
cal element innate in him. 

(To bs Cootlaosd.t 

Costa s Hew Oratorio. 

I Fn.m tts LoQ'Soo Times, Sao*. 9.1 
A new work of such dimensions as the oratorio Df 
MmmM must he heard' several limes ricfore a decid- 
ed opinion, hacked by argument* deduced from a 
carefol consideration ofit both as a whole and in detail, 
can he fslrlv pronounced. It lie* already been sx- 
plained how "Mr- Bartholomew hat used the material* 
presented 10 his lisnds in the ad Book of Klny* ; how 
the conspicuous figure in his drsma is the Prophet 
Ktisha, by lbs side of whom (inevitably) Naamsn, 
Syrian Captain, though an hemic, is ho* an uninter- 
esting personage ; how ihe BiMieal "tittle maid" 
(onlv alluded Id in verses 2, S, chap. *•) is expanded 
inlo'an important and certainly interesting character, 
whom he hn< prettily christened "Adah ;" how Nat- 
ulan's wife (same pssKs^e) is njuully made subservi- 
ent, '.older lite less rnptionioat name of "Ttmna ■' 
how the acta ami miracles of Klisha are transposed 
where convenient, or retained where convenient, in 
their proper place* ; how dm text of scripture is giv- 
en literatim, paraphrased, or abandoned altogether 
for words of Mr. Bnrthoh.mow's own invention, just 
ai. it suited him ; how, indeed, the whole hook It con- 
structed, and how it has been divided into scenes or 
stetsons for the purpose* ol the musician. Nu further 
reference 10 the book, beyond what is indispenssld* 
lo a clear understanding of Mr. Costa's share in the 
work, i> necessary. Knouglt, ihough.the suhjeet it 
hv no mcsnsa happy one; tlioagh the obtrusion of 
N**arn*ii't leprosy is neither condoned nor rendered 
in any less degree nnengaging hy hi* miraculous 
care ; and though ih« march of incidents in no way 
progresses towards climax, that, on lt»e whole, Mr. 
Bartholomew has done, the best that could be don* 
| with such materials, and that Mr. Costa by hitattrac- 
| live mnsic has wonderfully helped him out. 

The point of view from which Mr. Costa Agardt 



bmnabi a 



UM8rrt<asba4 anna atrt bv eaispsn 
ray captive aait of th» land af Israel • 



i S. 



sn'a alls 



las. and had 
III. oaald ; 

Woajld Ond at If-el wars 



ailh lb* pmphal thai b> In Pauiarta * Ibr ha would re-mvr bio* 
itf bb lay. roar ' 

•'*»J t na want In . and teW l.L- lord a 
said uia maid that la of lbs taud of 1 
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> Is no 1I011M the «»me at that e mtiraccd hy 
Mendelssohn in trritii>K Elijah, with the exception 
Ihni while Mendelttohn in that in-.it masterpiece al- 
most wlsolly discutded the *trict scholastic forms, Mr. 
C<mu in several instances adopt! thorn, at Mendels- 
sohn adopted tlicm in hu fimuratono, Si. /'.■«/. In 
Sc. I'md, Mendelssohn, il injh glowing with crea- 
tive power, looked h*ck to Handel *nd to IW'h — 
witness hh fugue* and hit chorales ; while in EHjak 
he got rid of Humid altogether, thoiti-h Mill adhering 
lo tnernont/e so cherished by the Lcipsic nintur, The 
employment of Horid counterpoint aa ■ 
menu during the procession of strict fugue, as it ap- 
pears in Mende|s»ohn't works, mar he claimed aa 
Mendelsohn 1 , own Invention. Now, Mr. Costa hat 
looked at Mendeleaohn from every paint of view ex- 
cept that of style. Both in KU and Saaman we rind 
endeavors at the Hanitclian fugue, and at the rkwaie 
of Uach — teen through the vine through which they 
were lovingly and anxiously Manned by Mendelt- 
•ohn, aa well a* at the fugue with ilorid counterpoint 
which belong more etsentially 10 that romjyiser. On 
the other hand, Mr. Cuata 't style U Mr. Costa's own. 
He neither imitates Mendelssohn nor anv other maa- 
tT. Ilia melody, though it flowt with the grace and" 
freedom of Italian melody, it not the melody of Kot- 
•ini. much leat that of Bellini, least of all' that of 
Verdi— the three Italians of the present century 
whose individuality it the most striking, and tbote- 
fnre the most alluring to a musician, who, unable to 
invent melody himself, ancousriously, and under di- 
vert nepecu, appropriate* the melody of his ronteni, 



_ acts, appropi 
porarieit and predecessor*. Ohcruhinl, the other 
great Italian, who belonged both to the lart century, 
and to this, was what even the genial and brilliant 
Rossini cannot claim to be— a practised master of the 
•overeat canona of art, a contrapuntist only inferior 
to tbe deepeat — hat in manner hardly "Italian" at all 
— certainly not what we have been acrnatonied to re- 
gard at "Italian" time Kussmi filled the world with 
• melody. The seraphic ami Orphean Ma., in K. 
other sacred pieces of Cherubim, bring him in cl< 
affinity with Moiart ; whilo the rotor and turn uf hit 
phrase* derive, rather from Ssrti and his elder com- 
patriot*. But C'herubltii has no more attraction for 
Mr. Costa than the rest ; and neither in EH nor in 
Avrauurn is then a trace of hit influence. It it, per- 
haps, on this aminnt that our preference b for those 
parts of .ViNuiuta in which the composer's own indi- 
viduality and melodic fluency are left full piny, while 
he is thinking neither of tbe forms of Handel nor 
thote of Mendelssohn, but drawing simply from bis 



wurces. These arcampkenongh. Mr. Costa 
how to write for the mice, alone or in combi- 
nation, as well aa Rossini himself ; he is a thorougli 
master of vocal recitative, as the uniform excellence 
of the recitatives, accompanied or unaccompanied, in 
hit new oratorio emphatically prove ; Ills onhesira- 
tion. always clear and sonorous, is brightly colored, 
full of contrast— natural, not forced— and of happy 
variety, every Instrument being as conveniently writ- 
let! for at thoagh be were (which for aught we can 
aav to the contrary he may be) a proficient on It him- 
self, and every progression aa satisfactory to tbe ear 
ns though, while putting il on paper, he was perfect- 
ly sure of the effect that must remit. There is not a 
weak or uncertain |xiint, not an inharmonious com- 
bination, not a single doubtful or awkwtrd passage 
to he delected foom beginning lo end nf .YonoKm. 
Kvery where the pranlsed musician, conscious of tils 
powe r, ami using il with solirieiy, is apparent. And 
amid all this nmbcr like intn'ptrrncy, the characler 
of encli on hrttnil agctu being ns familiar to Mr. t'ottu 



as. its mere executive capacity, there is not a touch or 
monotony. As the harmony is perfect when the full 
uiclie-irn, with or withnut chorus, is in plnv. so, when 
solus, or ronrertnd pieces, for two, three, four, or five 
■pig voices, hare lo he accompanied, rirhness and 
delicacy of tint are so artfully blended, and the vari- 
ous instruments made to speak so gratefully when 
"o'/.%mIu" phrases ore assigned lo Ihem, and M to- 
gether so naturally when the monologue is over. Ihtt 
the cur is routiitu-tlly charmed. An oerasionnl ten- 
denry to su|*>rfluo<H u«e of trombones and other 
bras- instruments Mr. Cmla sbarns with most of bis 
contemporaries. The gifted Kossini himself was not 
free from it : nor Auber. the most genuine and de- 
ligtofu! of French composers ; nor that drnmatico 
musical eclectic, the late regretted Meyerbeer ; not- — 
need it lie added ' — the sometimes over-energetic 
Verdi. Co-ta — like his rnm patriot the Neupolitnn 
Meraadnnle — is alao nddieteil lo an excessive employ- 
ment of prelude and interlude, which i» calculated to 
arrest Ihe drumaiic progress, and thereby enfeeble the 
interest ol 'the lienrer. But tliesc arc milier mailer* 
of luste titan blemishe*. The greiil point is that 
whatever .Mr. Co>ta iletigns in the construction nf his 
orchestral ae.-orilpariitnetits he carries out completely 
and with evident facility; a tliorotigh master of his 
means, he eroploya them with the tore hand of a 



matter. 

To pass from generalities to nartienlarf, the per 
sotiage n hi- h baa teemingly taken strongest hojd of 
Mr. (7o«raa imagination it that of Adah, ne lias 
delineated her with a lendemeaa unite jioetical. She 
M alaayt musically interesring, whether inveighing 
in tohloqny ngninst Ihe heaven worship— ss in the 
gmceful unit delicately accomptnicd air, "They shall 
be turned hack ;" comolatg or exhorting Nunman — 
as in the recitative, "O deign lo Heed thycaplive He- 
brew maid," and "Oliey him, try and tbon shall 
know ;" or petitioning lleaven for Ihe Syrian chiefs 
feeovery--at in the melodiously simple and exprea- 
Maker of every tiar." Tbe composer 
in love with this engaging creation of 
and hit music it an eloquent expres- 
sion of his leaning. In Millie. Adelina I'atli he wot 
lucky in rinding hit o»rn ioW [irrsomfled. Tliit 
ynnng lady's irVtuit in oratorio hot been a triumphant 
tnccus ; and it will be difficult henceforth to tepa- 
rale the idea of Mdlle. 1'aui from rho idea of Adah. 
Her enunciation of tho Knglish Isngqnge It at perfect 
at her tinging it inielligent. The proplvet Klltha. 
ton, it a prominent and .greenble figure on the mnti- 
cal canvat. All bis declamatory music is excellent, 
while his solos are almost invartabiv happy. Of the 
airs itttmdqred into the seenet with the Sliuntmiie 
worrinn 'the miracle of the oil pot slid thai of l he le- 
tntiitatio-i) "Arise, O Ixwd," rhcerful in lone, and 
expressive of inward faith, must, we think, hraraw.iv 
the palm from "lament not thus," the less striking 
exhortation lo tho child-hcreaved mother. Bui fiei- 



man It also given an air. ~T. 
tender exp,ea.ion, and well 
livery of Madame liudersdn 



Txs-ik np, my 



full of 



tive pniver, "S 
wa. evidently i 
hit co laborer ; 



ter than either, perhaps, it "The seed .hail be proa- 

perous," the prophecy of fertility to the people of 
Jericho, so trattiiuilly devotional, to melndiont, ami 
again so full of faith — ©tie of the brightett thonghlt in 
the oratorio. It would not be easy for Mr. Costa to 
meet with a shtger in every way so thoroughly calcu- 
lated lo do justice to the mu-ic of Klisha as Mr. Sant- 
wiih I ley. Naaman, the Pagan warricr, convened to the 
nnd I true faith by hie miraculous cure in the waters of 
otcr 1 Jordan, it. fur reasons already enumerated, a less 
malleable |*rsunage Tbe short dialogue with Tira- 
na ("Come, and on thv bosom prvsa me,") in which 
he shuns his wife's embrace, on the plea of the lepro- 
sy with whirh the gods of Syria have stricken him. 
might lie omitted with no detriment to the music, and 
otherwise with advantage. It is nnt merely uninvit- 
ing, but repulsive. Naaman'a first air, "Invoking 
death," in which he alludes lo hit martial exploit!, 
and then sorrows for his slain comrades in turns, is 
stirring and effective, the slow movement which 
brings it 10 an end— "Il made me sad, it gave me 



pain," anVding a rnnvinring example of a truth too 
often ignored— that pathos may be forcibly conveyed 
without necessarily having rernurse to the minor key. 
The oilier air. "What I menneth he to mock at mef" 
when Xaaqian is sceptical about tlw efficacy of ablu- 
in the Jordan, is hardly so happy, though the 
d part of it ("Our Anuria and I'harpur slide") 
it melodious and graceful. All the martial music 
that forms part of the paraphernalia attending the 
several appearances of Naaman. Including a splendid- 
ly instrumented triumphal march, both original and 
characteristic, ill tho second-.-is at vigorous and spir- 
ited as could be wished. Knaman't last solo, "Ble>^- 
c.l tie the Lonl God," n sort of prologno to tbe im- 
posing linal chorus, it a grand pme of musical dee. 
iamalion. It is doubtful whether any other tenor 
than Mr. Sims Beeves, who in hia reading impart, 
almost as much dramatic significance as if l»o were 
surrounded by all the arce«oriea and appointment* 
of stage rrptcscntution. could he found to make .Vila, 
man Ihe sinking character he makes him. Never 
hss this iirri-t been more.cumplctcly mast, r of his re- 
source* limn at this festival, and never did be exerl 
his rare |<iwrrs with nunc hi»*Miii:v uud "invest than 
on tiebiilf of Mr. Co»t*'s M*J work. "There is lint 
one lOetea," was ihe remark on all sides after hl< 
noble delivery of the first phrase in the inspiriting 
quartet, • Honor and glorv. Almighty, be Thin-,'" 
with Mdlle. I'n it i. Miss Palmer, and Mr. Santley, 
which created mi extraordinary a sensaiiiin yesterday, 
and to which il Is needle** ag.iin to refer. The rhj'r- 
acicrs of Adah, Tirana, and Naaman' arc rli -where 
combined in a trio, "Untie | to Samaria lei ns go," 
almost as effective <|iiite "* wtl1 rotttfracted, and 
quite as tuneful o.i ihe quartet , one of the most re- 
markable performances on the same occasion. There 
are. however, other chnrncters to he named. The I 
widow, whose duet wilh Klisht.'M sought thelxwd," 
and the chilfl of the Sl anamite woman, whose vision 
of the Cherabim and Seraphim. "I dreamt I was in 
heaveti." are both wonby of note— the tiist for its j 
flowing tnne nnd Ix-autiful ICDOlafisliiinrrit. the lull j 
for its apiiropriati! timpltrily . The>e bolh fell lo the ' 
hit of Madame, Smnton lhwby, and to more aecom. 
pit-lied but*.!* ibey could not have liegrt cotitid»>l. 
Her rsi-iTitl of tbe "Vision" was one nf the most gen- 
uine effect* of tbe moming. To the Shunamite vn>. 



livery of Madame Uudcrsdorff. To (iehaxi, ElUha'. 
tervant, nothing but recitative* an allotted, except a 
there in tbe pk-ntltig tnu, "It anything too hard for 
Ihe Lord '" with tbe Shunamite and EHsha, and in 
the quintet which preoe-lrs, and subseqnently inter- 
mixes with the final rhorus. Mr. Cumrning* was 
Oehaxl. and a more eanfrjl Oehaiti could not have 
been desired. The very original and Ingenious man- 
tier in whirh the mtrudDctioti, embodying lias trans- 
lation of Elijah, hi* last interview with Klitha, and 
the division of Ihe watersof the Jordan by Klijah'a 
mantle, it laid o«l. wat ixmimentcd upon in the gen- 
eral analysis of Anum/m elsewhere alladed lo, What- 
ever objection might he made to bringing forward 
Elijah, wlsn, with his riery chariot and fiery honea, 
was dangerous ground to tread, has been wholly oh- 
viated by Mr. Costa's jiidlrtous ireafmenl, and thia 
mtrodnction it decidedly one of the tiest parts of the 
oratorio. The choral reritatiies are uniformly good, 
and the sparing ate lhai it made of them enhance* 
the Impression they are intended lo produce To the 
cbom*e* generally high praise may lie a-sarded. The 
most ambitious of ull is tiie "Sanctus" of Angela, in 
the second putt ("Holy ! Holy I Holy 1 I^vrd Got! of 
Might !"), which eoniiliis. on tbe words, "Hail, ever- 
lasting God !" a fug«l cpi-odc cleverly cunstruried 
upon a theme mitt than UMinllv mtloilions. Each 
part of the oratorio terminates with a grand chorus, 
upon which Mr, Cosia hat evidently bestowed im- 
mense paint and reflection. In the llrtt of tbeae 
("l'r*i*e the Ixird for Hit gcodnet.") we meet with 
nnw>her fugnl episode— to Ihe word*, "He tnrneth tbe 
wilderness into a standing river." Thit it the one 
noticed elsewhere at tuugestrd by the Mendelssohni 
an idea of fugue with tlotid countcr))oinl sustained 
throughout its pn>gejss. The iheme. in the minor 
key, is striking, anil its con d net elaborate. The last 
chorus of all, "Great God of Gods," also has afnttae, 
worked out with great vivacity, on the '• Hallelujah— 
Amen." Ihe iheme of whirh b *!!. I 'I '* fn tbe itvk of 
Hnndel than of M? iKfcUw-hn, lherle*clopmrnt Seine , 
m in tli* oihw irwrmw*. After • mnnnrr wliich Mr. 
Cmia Uimcvrrj l^tit iu ■ Imrn fur hi; own. Aitd to 
lln'ttf a fv*t\ttn, hi tUe churat ti'rislic ihortw. "Mijr.itr 
ltimraon," when? the Svrun* im|rlnre lh«rir iitol for 
Nnatmnn** irrnrery, ilir thrnm f in tl.f minor, rominp 
in*flttini;lr to thv pa*mi^r, "Hi ar. O li**r our < ti**," 
inn! it m*»rv cxuMi<le»1 fiif I rpHoile, in ih* juKilnni 
nrnl »*fMrin^ rltornl !i_titih, "Tb«nk», ^rntefnl thnnk*. 
Almtfjhtr LmnI/* orrumnff on t.ie w.i>rili«, "Nol unto 
tw, hut and) The*," whirh h»w nn mireniau* ■rrom- 
puMiimmt, tiMmito, »nil i« one of itvrt levst contrived of 
«*rw. Tlifte rvtnmm Imii to nnm« Ifel rinptf 
liarmonueif , and not for thut tr*a impreK«jve cAora/e, 
"When fuminc o.er I»rn«.I prcvaiKi. ;** anH thre« 
mnri* a-linrii! piciv* — nam* !v, "Tin* rur**f of the I*ord 
i*. in the Iioiim* of the wlrVert "IV* *-omforic<l 1 tho 
pi-id* of Syria"* -the *nrritvaal ofTiTinK to pmpiiiate 
Kimmon ; anil "(iod whn eannot be onjnwt." Tho 
arrnml of th«»c t* too replete with mekwiy to he sttriK 
to a ko4 of n<mc. rht lir^t mi*l thin* are th* moat 
Uin*f«l, en| reMtTe, and ht-autifnl in the work, and 
beer, to our tliinkini:, the imprcM nf the mmpover'a 
indiviilnulity more (.tronj-lv th«n any of the othrra — 
for whkl» reason we mntio't help \iUii£ iKem the heat, 
despite llielr wholly iitipretctwlm(; eliararter i 
eornpareil with Mime of their more » 
ioiu. Tl.ey are j;rnninc in*pirntion*. 



[The. ftul<juiiie<fl letter, front a well known maiiral 
cn-rm^ pom Vent aitd rriiie, di«coiin»e* of lh« (ireat Or- 
jran in m« h a ple;i<ant and pmetical vein, that wo 
make no apology for eopyinii; U entire. We h*ud it 
in the HrooMf* t»a,ly t'mnyn ] 

The Oreat Boston Organ. 

Lkttkb: rwm C. .Umm* llnrm«. 

80 murh htw tMrn *|Krkefi, written, ami photograph- 
ed atnMit thin irirantic or^an, that I mtuhl at fir*i he 
ronaidrmi fooluh, if not prv^utnptuouH, for addiou: 
aiiythinj- thereto, » ere il ntrf thut, uf ull whirh lia« 
tome under ntv obncrtation, hardly anythinK has 
appeared of value to prncti* ul iMi:n.nia> or i^alnilatc*! 
to a)<juiit them in ooaxini; a solitary noand from iu 
yant tPL~*!>urv-l>oiiao of nwlvdy aud MnBOBV* 

IT» rKCL'l.l A Rl rt K*. 

The pointk of newness* wlii. h xcrikf a fttranfEcr or 
jrani*t mo^t forrihly. apart from tu immenfc sixc and 
the nnmher of ir*. iv^ivicpt, are r 

F»r-t— The lim tvi tiMMn.it of lite r*fri!tien orwrop 
whkli. In npi-cnrnmr arid di-lamr of draw, 1 
riMMM of the Alexandre pf|(Bai. 

fVnmd— The nam tier nnd romplrxlfy of pedal*— 
not only the two oer»r.*«j «i.d rtre not*"-, of luot krya, 
but the In lie Miuare eomposition pe<lnla of iran/of 
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which them am no ten Uwa •< vcn on one lid* and 

■ix on the other. 

Third— The arrangement of the 8w»ll pwUU, 
which ars thru (n number, and art In the centre In- 
stead of at on* side, w la asual in American and 
English organt. 

Fourth— The position of the different manuals or 
key-hoards, which are four in number, and of whirh 
the Great organ it the amainf from the bottom, and 
yet count* No. 1 in the ranting oa the ends of the 
registers ; No. 1 ii the bottom or lowest manual, and 
answers to our Swell organ ; No. 3 is the Choir^ud 
No. 4 the uppermost or Solo organ 

All these peculiarities (and to tia Americana, no*- 
•hie*) render it exceedingly confusiitsr to a strange 
organist when he attempts to make music on it for 
the first time. But it la still more disheartening in 
other respects . Imagine yourself to draw all the 
•tops of the (treat organ, and then, on striking what 
you think i» to be a terrible thundering chord, Snd 
that you make not the faintest soand, and too gain 
some idea of the despair an I aggravation that ensues. 
You then touch a little iron pcitnl with the point of 
your boot. It mores about one inrh, You also 
touch a knob with one finger, and strike lh« same 
keys as before, and you are frightened at the ava< 
letiche of sound which not only proceeds f.-om the 
Great organ (whose) stop* are drawn) but also from 
the Sole, Choir, and Swell organs, runse musters are 
ail seat, and too wonder how theae last three organs 
can sound. This i» another trick, however. 

Until theae and twenty other things are explained, 
it is as uerleaa for a stranger to expect to make any 
music on this huge machine, as it would be for him to 
try to extract honey from a head of cabbage or a 
large pumpkin. 

The, "touch" Is also »ew. The keys go down 
nearly if not quite three quarters of an iuch, thus ren- 
dering it of the utmost im|io0ance for eas-h one lo be 
fully pressed down in order lo obtain the full effect. 
Organists will here appreciate the extreme difficulty 
of tminciuting rapid passages. Add to this the fart 
of a second, or fraction thereof, of time elapsing be- 
tween the striking .if a key and its sound reaching 
your year, anil a further cause for difficulty and oli- 
ruscution will become obvious. Yon have <p play 
one note while snll hearing the last one you just 
•truck. This la on account of the immensity of the 
structure, and the distance between the player and 
the pipes. It it especially observed in the Swell or- 
gan. 

The touch, even when all couplers are drawn, is 
very light and easy. This is enV-ted through the 
Pneumatic attachment under the keys, bv which the 
labor of pressing the keys actually falls upon the 
power which works the mnin bellows, namely, the 
CWhitiinte water. It is therefore, bardie more fa- 
tiguing for a lady to play this organ than it would be 
for bar lo mamiiulaii. her boudoir piano, ao far as 
the fingers arc concerned. 



how thk arrxcTs, mi raootcED. 



The coupling arrangements form a eery remarka- 
ble feature in thU instrument- Those of the pedals 
lo manuals are worked by the feet, but thou of one 
manual to another hy the hands, 

Titus, you wish to couple the pedal to Great or- 
gan : ynu do not rai«* your hands to draw a regi.ter, 
aa in our organs, but merely touch one of the little 
iron pedals protruding from the front hoard with the 
toe of ronr boot, and the attach i 



I attachment i» inatantlv ef- 



I shall no 



oppose you wish to couple the 
hotr or Swell. As before, you need 
owa from the ken, but n.tlt 



fee ted. 
Great < 

not raise your haowa from the keys, but only touch 
with yostr tlininns a*pnng knob which pn.j- . ts from 
ihe ntigcr-honrd. and lliis coupling Is » fleeted ; and 
so with all ibe re«t. So inatnntanenii-ly are these 
couplers acted stpon that from the faintest whisper 
on the Swell organ yon can. in a second's lime, b) 
•sing the full force of the entire Gteat, Swell, Choir, 
and Solo organs, combined with the IVdal organ. 

The advantage of such skilful mechanism mu-r be 
ohvuins to any organist who values nr.hestrnl cflvet* 
in the organ— and all hot old fogies and bigots do— 
bul then one most be careful not to be confused by 
them ; ami a'ler all it is very easy to plitr on si. 
grand an instrument, provided only (.is Heller savs 
of some of hi* tricks in necromancy) ami A-amir nosrfo 
Ho ii ! 

One thing nditing to the manual couplers most he 
Immc m mind, which is thnt all the mulling is done 
(4r«».yA»Bef.Wl«/on». To many who, on a three- 
ranked organ, are. accustomed to use a moderate 
'•Great," as it were by means of the Choir and Swell 
coupled, ibis will pr.no a sinmhllng-Mmk, I'm 
sasisf ess lAe (7.*«if iwrwavn's in svrnVr t<* •.mum/ ttr 
t%tn'r tiMa* S*c*i! cik.,1,'^/. ' Mill supposing you do 
not want the tirent to sound ?*' you inquire; "what 



then 1" I reply that yon eat, instantamnii.lv throw 
off the .lores of the Great, ao thai ,1 i. ruVal iW/, hut 



only ►cms to sound through ill couplings, while hy 
means of the prsrumatlr a'tachraent the weight of 
pressure required is not increased thereby. 

tub nwu »«ti Tstatis cowrsaa. 

The pedal-sticks of this organ are very short, and 
ere placed moch further apart than in onr organs. 
This mny he a enliven* nee to some, especially those 
■cbonled in the Getnian mode of o-ing them with al- 
ternate feet, touching the pedals with the toe only, 
wlili. nit the ankle motion required by the loe and 
heel movement ; hut to others ii proves rather incon- 
venient. The urgin is a C organ, and of course the 
pedal* begin on 0, but since they extend two octaves 
and five notes (or lo F above), a larger space is need . 
ed for their accommodation titan would le the case 
were they placed closer togeiher; eonsequenily. thai 
organist with the longest legs possesses an advantage. 
They work hcantiiullv, and are so cushioned ami pad- i 
ded at the (idea that no organist nerd fear his pedal 
passages will he ruined in effect by any nmlings of 
the pedal sticks themselves, as is the rase with nine 
organs out ol ten in onr churches. 

THK RKOISTKBS. 

The German names on the ends of the registers 

punle all hut German seholara amatingly at first 
I think miaelf lltal they might aa well havehad them 
translated, hut ihev are not so aggravating, after all, 
if on* onl» remembers the family of pipe to which 
certain stops belong, and leams by heart that "lie 
dekt" represents the Stopped Diapasons, and "Flole" 
the Flnlrs. The others, being principally rhorna 
stops, such as the "Bifra" and "Reharf." are not so 
important to the tyro. There are, however, rn this 
organ several solo stops with snch marked attributes 
that ihev should not In? drawn with the Full Organ, 
nor are lltey included In the •' Crescendo Pedal," of 
which more anon. These are the " Pb^wMarmtmirn" 
in the Choir (a lovely free-reed pipe) anil the " Vox 
//iiswruo" and Canto tit liawito" in the Solo; the 
first and second named hare separate Swell pedals 
for themselves, and possess a tenderness of lone 
which must he heard In he adequately appreciated. 

Besides thi German names, however, most of the 
registers are also marked with the scale of pipe to 
which they belong, which is a great assistance to ihn 
new plaver, provided onlr ho knows enough of the 
principle* of organ-huilding In understand lo what 
pitch of tone they correspond. For Instance "Gcdehi" 
sixteen feet, Geilekt eight feet, Gedekt four feet, fle- 
dekt two feet, means "Tenornon," Op. or St. Dia- 
pason, Principal and Fifteenth, the number of feet ■ 
referring of course to the pitch. 

It would he useless for me to go further into de- 
tails regarding the numerous composition pedals and 
solo stops, the possible combinations, mntrnsts of 
tone, ami so on, since in these pnriienlars nothing can 
lake the place of practical illustrations at the key. 
boards; tint a lew words alwui the Swell and Crw- 
mtdu*pldsl* may not be sU|ierfluou*. 

THK RWKt.L ami CKKarKino. 

The Swell pedals are ihre* In number, and, aa be- 
fore mentioned, nee in the middle snd not at one side 
of the foot board. Their construction Is per U l|»r. 
and instead of bar lug one motion for the foil, and 
then rising when the foot is removed, tlsev are pivot- 
ed in the centre like a country schoolboy's I 
board, and the fool mnsl make an ankle 
pressing on toe or heel as a soft or loud tone is re- 
w Bv ibis me* in, and a hnlance arrangement 
Inside, ibe Swcll-box can 1* retained at snv ilrsw-d 
degree uf ..peon, ss or . b..ure This j. the right hand 
pedal. The middle r*d"l acts onlr upon the 
knnwrrirn slop in the Choir, and lite left band one 
upon the lor //*n...»a in the Sn!o organ, both being 
piotrd similatlr. It Is difficult In conceive nl any 
thing more perf. ctlv complete in np|ilianc.*s whec bv 
to produce the innumerable ertcts of shading rcpiir. 
esl by lite true tone-poet, Iban is this extraiirditisry 
tunnel of ingrnnilT, anil, as might be exMrtnl, „ri- 
der Ibe hands of a Master the eflecls are indescrihahly 
sublime. 

The gr*nd Onwilllll Pedal, as it is called, is per- 
haps tbe m«H*i ..verf*iwenng contrivance in the organ. 
It is not a fscUl st all, at l**«t does not resemble 
what i* usually uaslerstcstd bv ft pr-.UI, nltliough mov- 
cd by the fixil. bul estnsists of a «lnl w.th kt-nlai at- 
tached at intervals of eight or len in'he* rtinengbnut 
its entire length- This sUi moves on a roller nriion, 
and runs longundinalle from right lo l< ft and left to 
right, )ttsl in front of the nedal slicks, being moved 
by a lateral pressure of the font. There is a dial- 
piale, ss, i |li one band *s hn imlieafor, right in front of 
the performer, and as the slsnpedal aslv tnces thi* in- 
dicator shows how manv stop* are "0*1" or "off." 
When tTte hand has made one revolution, or points 
tp • M," it shows that ibe entire fcrre of lite organ, or 



five organs (counting the pedal), la be- 
fog used, except of course the two sofo nop 
and Pivx //nasosui. 



tU wontjKBFCL Krntr-rt rKODUCTO. 

How shall I descrih* the effect thus produced ' 
Words fail me. The aqdiencei are electrltlod and the 
female portion not unfrequently are m 
through the nervous excitement ornaaio 
plaved that iranseendent chorus. "His enemies hath 
he overwhelmed iu the Red Sea" |from Handel's 
• Israel in Egvpt"), and when he came to the butt 
part, with live triplet morin*; baaa after the grand 
cp-si-endn . I felt aa if I too was about to he swallowed 
up hy those ruthless wares I I ran bul with that all 
New' Yorkers and Bmnklynitea might go snd hear it, 
and then come home again feeling ashamed that they 
should hare that alfoared a little Yankee town 10 gex 
ahead of them in an institution which aft0e.l1 such 
pan heavenly manna to man's 
—a* does this unequalled organ I 

now Titr. rilll. A?< Haft in kn airtivriKKKD. 

The first thought which oee-nrrwd to me aflee be- 
coming aeqnainted with the Boston Organ wat : 
How It has been slandered ! What Ilea I hare heard 
about it I Can this be the instrument which people 
told me rWrf a.r row (V HIM «-.'.* srrsvf .' Is this the 
organ which was said to las "all squeal and seream 
with composition sine.*." that had none Itsapasntis, 
and that "mixed everything np t" Whence then those 
full, round, luscious, and religious tones? Whence 
that thundering has., srhieh hwtnkceis no qinnt nor 
"hraasineas" of any kind ! Whence that clear enan- 
etaritvn of complicateit harm on lei in fngae snd fanta- 
sia v A Ins 1 for jealousy, prejudice nod Mgntry, wltea 
hacked by an ignorance of art and things artistic, 
which U ever an plentiful in this rvjunrrv ! As this 
is a masterpiece of iha art of organ building, it aaru- 
rally require* a Master to handle h. An Indian 
could not manttre a steam engine, hut is the fault in 
the engine ! Just so the Intricacies or this wiwslerful 
organ hsre had to he stndied carefully even he onr 
first organists, and the instrument is only now begin- 
ning to finish onfoldtng hs almost bound leas re- 
sources, as Hrvtonians ibemselses aar, who have 
beard it ronatantly for months. • • ♦ • 

C. It R..vr. Horxiws. 

Parlhuilim, Vrrmmt. AitoTtM 18. 
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St. Thlt "colossal music 
meeting," which occurs trienniaHy and which has the 
greatest history of all musical festivals, came round 
again for the *9th time, cm the Sth of September, and 
lasted four days. It was of unusual interest this 
time, owing to the production of three new works ex- 
pressly written for it (Costa's oratorio, and the Can. 
lata* by Henry Smart and Arthur Balliran), as well 
as to the rt'iral (for the first tinta at Birmingham 
since IM7, when Mendelssohn conducted the per- 
formance in person j, of .H. Patil, besides the morn 
familiar FAjah and the AsAovsvsao; also Beethoren's 
'fosmr nf (Hint Handel's Mminh, of course and se- 
lections from his fiJfmtm. To which add a rich va- 
riety of vocal and instrumental pieces In the evening 
concerts. The ehorui nnmbered nearly list) in each 
of the foor pans ; the rest of the /wrsnnns. it thus 
enumerated : 

The list of sole, singer* is formidable, comprising 
Mdlles. Titiens and Adelina Patti (her first appear- 
ance in oratoriol. Messlames Hndersdorff and I»env 
mcnt Sherrington (snpranos| : Madame Sninton-Dol 
he and P-ilmcr (".Kitralto'); Sigtsor Mnrio. Measr*. 
Cun.mings and Sims Keeses tenors) ; Messrs. Weiss 
, , Sum ry 'rn.-"- ■ A' 1- re, il >■ f..r lie: even 1 g 
peTformnnc'cs, M. Salmon iaolo-riolrt1st|, and Mad- 
am* Arabella (iaddard (piani.t) Mr Stim|«iu of 
the Town Hall, as usual will preside at the organ, 
and Mr Co»t* condnl tlie whole peifortnances with 
the exceprlon of the new cantatas of Messrs. Smart 
and Sullivan, lbs care of whirh. urrvirdlng In custom, 
devolves upon their reaper-live eomprewr*. The band, 
perltap. ihe fine*! ever brought logetbcr, inelndes Ift 
first violins |prlnri|sak, M. Sainton and Mr Bla- 
grove|, SB second vtnlios (Mr. Willy. princip.ll, l» 
violssfMr Dovle, piincipall. IJ violoncello* ( Mr 
Ii CnJIina, prineiiiali. IT ilnoble h.rss (Mr, Howell, 
principal I, four flutes I Messrs Pmlfn.l>e Folly, *e ), 
four oboe* (Mes.r.. Barret. Nicholson. Ac I, four 
rlarinne-* (Messrs I -t tares, Mayiwk, *> ). four has- 
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pets (Maun. T. Harper lad Irwin) . . . , 
—1.17 in number. 

Costa'* \aam»» seems to have been received with 
extraordinary favor ; no ten than twelve pieces w.™ 
encored, and the rapture* of tlx critics were beyond 
bounds ; but then Gotta bat become a 
—to are we all, all Englishmen 1 On 
we hare copied at length Mr. Davison's very 



For the rest we havo only room here for a very brief 
•ketch of the firat two dare and evenings or the Fee 
tival, from the Orthatra of Sept. 10. 

Smart'* " Hrirlt of fhmJktrrm," went extremely 
well, and prsiae i* lari*h on the subject of the can- 
tata. The limit of Ovxttmn consists of some fif* 
teen movement*. ' It is preleded by a »hort instru- 
mental movement, followed hy a chorus of t»rf* and 
sea maidens, which is charsetetVs'ie «nd fanciful 
throughout, and deliriously scored for the band. The 
following intermeuo, exquisitely played by the band. 
It a scholarly piece of writing, full of exquisite pas- 
sage*, and containing an enchanting melody for the 
stringed instrument* in unison, which could ararcelv 
fsil to commend itself to all who heard it. Thii is 
succeeded by a recitative, sang br Mr. Camming*, 
and a beautiful melodious air, " The foil moon is 
beaming." This, although starting with a theme 
which at first seems somewhat commonplace, is so 
worked up a* to become a verv artistic and pleasing 
eompoeitton. The recitatire anil the air " Oh I the 
earth is fair in plain and glale," it thoroughly in 
keeping with the character of the work, the air being 
particularly hold and spirited, and having a rrry ar- 
tiitic accompaniment for the strings in light staccato 
passages, and being particularly effective in the mid- 
dle of each Terse, where the character uf the accom- 
paniment and the air change Terr appropriately. 
The chorus, "O Smrro King, hc«r us," with It* fine 
opening passage* for the wind Instrument*, mi I it* 
elaborate scoring throughout, wa* grandtr given ; 
ami so was the following clioras, "Hail to Uieei I hail 
to thee! child or the earth," which is so pleasing, 

We have not space to dwell upon The .Wirious^bcmt- 
ty of the melodious air, " Our home shall be on this 
bright isle," exquisitely sang by Madame linden. 
dorfl.orthe tender and impasfioned duet, "Hire we 
may dwell," likewise appropriate! t rendered hy the 
bcforc-nientin'nod lady and Mr. Cummins*. Nor 
can we dwell upon the grand trio. "Where art 
thou V which i* reallv one of the finest pieces in the 



work, or speak at length of the finale and chorus 
which describes the serfs waiting iMnkrrron'n arrirnl 
home, and which is so graphically and artistically 
treated hy the composer. .Suffice it to *«y that the 
cantata was a mors*. 

"AWbkm" was brought out this (Wednesday) 
morning with a success which cannot be disputed. 
The pleasure or the audience, evinced in nninbcrles* 
encores, nltimatelr became tiresome, 'for by encoring 
they prolonged the performance for into the after- 
noon. Looking at Mr. Cost*'* new work a* a whole, 
it is a great improvement upon his former oratorio. 
It is better in nearly every respect— it I* higher In 
tone, nobler in quality, and ir It doe* not contain 
quite so much ttrict writing, it la, perhaps, because 
Mr. Costa reels that many fugue* and snch-like 
are out or place in modern oratorios. A lack of 
sublimity and a want or loftier tone will doubtless 
be the great r*nlu found with Abriasrm. A great 
part of It ia certainly very light and operatic in style, 
almost too much so, hut Mr. Costa has undoubtedly 
jq»t kept within the line, though he appears to have 
ventured *s near the edge as is prudent or jiktldous 
in an oratorio Some of the chorale* could scarcely 
be improved, and ronld not be more ably treated or 
or more effective in performance than they are. In 
some of the airs, duels, 4c, the composer seems un- 
consciiMHlv to have made nse of fragments of well- 
known melodies ; but perfect originality of melody 
ia quite a novelty now.* day*, and it ia more in the 
nal fmanner in which a theme ia treated that we 
distinguish the maiter. The elaborate scoring, 
and the ]wrfcet mastery Mr. Costa shows hinsclf to 
have over the resources of hi* art in this work, are 
worthy of notice, and the rich variety, the 
endless series of little subjects which are ' 
into the baud part* of the accom| 
•re worthy of particular remark. 

We have not space to dwell 
piece* comprised In the eveniog concert. Meoilrla- 
aohn's /VAjrJ'iw; wae mngnificettly performed. One 
of the principal fonturcs of tlie'nccond part wis 
Betnhoven'e Sonata in O, No. .1, op. .W, for plawv 
forto and violin. Tltia waa a real work of art plave I 
bv two real artiste. M. Sainton Is not so well known 
as a solo violtnlat aa a leader In an orchestra, but in 



a work like this sonata, where there is wanted 
thoughtful, intelligent, conscientiona playing, and 
not trickery or mere display, few violinists can equal, 
much leas excel, thai gentleman. Madame Arabel- 
la Goddsrd's capabilities are too well known to 
leave a doubt a**to how her part would be performed. 

This morning (Thursday) the Slnuinh introduces 
Tictjena, Sherrington, Reeves, and Santley, once 
more to a Birmingham public ; and to night Arthur 
Sullivan's Kniluvrth, the cantata composed exprc**- 
Iv for the Festival. Friday livings the Ms*** a/ 
friivw, Sntowm 
rival, by which 
cd of nielodv. 



sttval. rnrtnv tiring* the Mount oj 
i and FMiah, which concludes the Fee- 
i time Birmingham may well be wcari- 



Hiuronn. The 141st Festival of the Three 
Choirs began on the last Tuesday in 
four days, and the report tlterei 
•olid column, in the London iU,,cnl World. The 
principal singer* were Mile. Tieljens; Mme*. Lem- 
mena.Shemngton.Sslnton-Dolby and Weiss ; Messrs. 
.Sims Reeves, Montrm Smith, Santley and Weiss. 
The band consisted or between 80 and 70 Instrument*, 
and Mr. Town«bend Smith, organist or the cathedral, 
conducted. We have only room for the programmes 
of each day. 

7V*aViv. Choral service, followed hy a Fngue or 
Bach ; Sermon ; first two parts of Crmfra* ; Over, 
tune to Mendelssohn's Sr. Paul ; Beethoven's first 
Mass in C, (Anglicaniaed into "Service in C 1")^— 
Fmimj : Selections from Wehcr'a I'Amm ; Moaart's 
"Jupiter" Symphony; songs, duets. Sc. 

IPn/ncsotny. Service music ; Oratorio, FliJaA. 
Fminq : Benedict's Cantata, Richard CaurdefJon ; 
Beethoven's C minor Symphony: "Vintagers' Cho- 
rus" from Haydn's .Seasons ; solos, Ac. 

TkurHt.ty The first pert ur Spohr'* oratorio. 7%e 
Fait of fiahfton, (one hour and a hair long), succeed, 
ed by the whole or Rossini's Stttfat Mttler : interval 
or 1.1 minutes; Overture to Handel'* "Occasional 
Oratorio ; selections from Jud>it MaccabnuM ; air* 
from Theodora (Handel) ; and a selection from Israel 
inFnujit! There's a dinner for John Hull I lint, 
coming as It did in the middle or the day, we suppose 
he would cell it a "Innch." Earning: Mendels- 
sohn's "MuUummrr Night's Dream" music ; Shakes- 
pcarian song : "Sigh no more, ladies" |Sims Reeves); 
Spohr't Sr«w canlaxti for violin ; overtures, songs, 
IsT 

Friday mornixo, Tbo ifruitdt.— F ermioy: Cham- 
ber Concert in College Hall. Quartcta, j^uintels, 
sVc., hy Morart, Reetliqven, *c. 
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The Musical Beaton. 

In spite of the distracting influences of the w%r, 
the Presidential election, the fevcrisbc* dance* of 
the gold thermometer, and what not, and in spite 
of diturultie* of the situation purely musical, 
such as poverty of orchestral resources, preoccu- 
pation of means aud evenings by the multitude of 
money-making popular or medley concert enter- 
prissis.BoaUm is likely to have, this coming winter 
and spring, its fair share of those more edifying 
entertainments in which Music takes the high 
ground of A rf. Art never asks what is moat cer- 
tain to lie popular; if it had done so it would 
have long since forgotten to be Art. Let us 
briefly count up the good thing* in prospect. 

1. First, Mid moat interesting the Our n FflTnAt. 
Coxcekts. The good old days — a period excep- 
tional and transitory, as it proved — when we could 
hare some twenty classical orchestral concerts' in a 
winter.do not come again. It may lw partly owing i 
to public indifference, partly to lack of manage- 
ment ; but is far more osinj lo the singularly | 



smalt number of musicians fit to play in a true 
Symphony orchestra that Boston, for a city of 
its size and musical pretention, can command. 
Such as there are, there are barely enough to 
supply the theatres; and even the best of fhem 
are not spared from that drudging service. It is 
literally, and ludicrously, true that not a single 
pair of bassoons can be found to play in a Sym- 
phony ! And as for a proper complement of 
strings for a band proportioned to tbe Music Hall, 
we all know what Ueichtt we hare had to con- 
tent ourselves with in the name of Grand Orches- 
tra performances, feeling thankful to get only to 
near to Beethoven, rather than cease to know 
him at all. Mr. Cari. Zerbabx, with a great 
deal of enterprise, has done the best he could fox 
us under the circumstance*. For this year his 
plana were larger and braver than usual, — only 
to be met by a new and unusual obstacle. It 
Kerns that all the theatres, as well as tbe various 
cheap and popular music ball*, are to have per- 
formances on Saturday evenings, thus precluding 
the possibility of a concert orchestra on any even- 
ing except Sunday. Mr. Zerrahn, therefore, 
must either abandon his good purpose altogether, 

This, we are happy to say. he proposes to do. 
Some timid, conventional, unthinking, uoappre- 
riative persons, who still think piety inseparable 
from forma, will probably be shocked in their pro- 
prieties. There will be some sanctimonious crit- 
icism. Some old leaven of Puritan prejudice 
(the weak and silly, not the strong and glorious 
side oY Puritanism) still blinks afraid of sunshine, 
and even leaves its mould upon the statute book. 
It may be necessary to call them "Sacred" Con- 
certs to make them legal, — a name that has been 
brought into such disrepute of late, and so vul- 
garized, by the lowest and moat secular kind of 
musical entertainments, as to afford tbe most 
convincing comment on the absurdity of all such 
prohibitions. Mr. Zerrahn, with an artist's •elf- 
respect, of coarse shrinks from borrowing so hypo- 
critical a title ; but if he must use the name, his 
safeguard will be in making the character of his 
iusic all so high, so pure and classical, that it 
religious, whether it wear tbe name 
To the pure all things are pure ; to the 
all true music is Kcrt't, in a very 
sincere sense. IIow many persons, even in the 
most God-fearing, or, better still, God-loving and 
man-loving, houses, dare flatter themselves that 
they havo spent their Sabbath evenings more 
spiritually than be who listen!*; heart and soul a* 
well as car*, to a Beethoven Symphony 1 — But it 
ia late in the day to lie. combatting these prejudi- 
ces; they have long since ceaset] to be regarded 
by enlightened minds; they are no longer public 
opinion, and have taken shelter only in datk 
places, in a few narrow minds. The great Sym- 
phony Concerts of the Conservatoire in Pari» t 
the best concert* in every German city (and are 
not people there as good as we arc, the beat of us), 
lake place on Sunday ovenings. Bach and Han- 
del, Haydn and Mozart, Beethoven and Schubert, 
Mendelssohn and Schumann, are just the souls lo 
speak to us and keep our holier spirits up after a 
Sabbath truly spent. If it be wicked to converse 
with them, then is it wicked to enjoy the solemn 
beauty of the sunset, or to lift our eye* and souls 
to tho eternal st irs and feci the "sweet influence* 
of the Pleiades." 

Mr. Zerrahn proposes four concerts, lie will 

' ==- 
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have an orchestra of forty ; and for tb« better ef- 
fect of so mall a band, as well as in the uncer- 
tainty of a very large attendance, be will pre hi* 
concert,, at leait tbe earlier onea, at tbe Melo- 
deon. They will be strictly classical, embracing 
of course some of tbe great old overtures and 
Symphonies, including one of the greatest which 
has not been heard here for a long time, Schu- 
bert's in C. Then he has procured a number of 
now scores of important works, which be will pre- 
sent here for the first time ; six. 



:" a 



(first 



te Sym- 
time in 



1st Cmcrrl. "An das 
plmny, in ."> parts, by Joachim 
America.) 

2nd Cone "Gretchen" (Marguerite] I Aidani* 
•wire, from the "Faust Symphony" (l'art II) by 
Lint. 

3d Cute. Overture to "Medea," br Bargiel (lint 
time in America).— Organ Toccata in V. by Bach, 
arranged for Orchestra by Esser. (First time in 



rhorus in 



si i! 

> in 



America) 

474 Cone. "Fratres ego enlm accept 
9 parts, unaccompanied, by Pslestrina. 

"Loreley ;" Cantata for solo voices 
orchestra," by Ferdinand Hiller. (First 
America). • 

We arc sorry that certain practical obstacles 
put it out of Mr. Z.'s power to produce "Paradise 
and the Peri" this season. We think there can 
be no noubt that this plan will be carried out suc- 

£od and r^'pe^leT^ 
the firs* of December, avoiding, of cotpk, Orato- 
rio nights, and weeks when musical senses require 
rant from the Opera. 

J. Previous to this, about Thanksgiving time, 
a grand concert will be given by (he "Boston 
Musicians* Union" (a mutual protective league), 
with an orchestra of orrr a hundred instruments : 
— who will not turn out lo see such a miracle in 
Boston ! Among the selections are : a Beetho- 
ven Symphony, tbe Leonora overture (No. S) ; 
Wagner's Rienzi overture ; and a Quartet for 
four violins, with orchestra, by Maurer ; besides 
songs, part-songs, &c., probably by tbe Orpheus 
Dub. 

Of the Afternoon Concerts of the Orchestral 
Union, and of the Mozart Clcb, there will 

S. The Han-pul and Hayhn Society are 
already rehearsing Handel's snbliroest oratorio, 
-'Israel in Egypt," for the five-days' musical Fes- 
tival, which Ibty intend to hold next Spring or 
Summer, on tbetr WKh anniversary. Other Ora- 
torios on those days will be the "Messiah," "Eli- 
jah," perhaps the "Creation," and tbe "Hymn of 
Praise." The "Creation" is to many ears so 
hacknied, that we cannot help wishing that the 
Society would improve the occasion by learning 
for it at least one of the easiest of Bach's Canta 
tas (it is high time that a beginning be made in 
Bacb: we are behind all the world in that <)jx else 
Mendelssohn's "St. Paul." as well worth knowing 
as tbe '-Elijah." Grand orchestral concerts will 
alternate with the Oratorio*, (he orcbrstra being 
enlarged to 80 or W> by borrowings front New 
York.— Meanwhile thr H. *x H. will give the 
"Creation" in Thanksgiving week (a very fitting 
time for it), anil Uu; "Messiah" at Christmas lim*. 

4. Mr. EtciiltKitG, as we hare before announ- 
ced, is preparing Schumann's "Pilgrimage of the 
Ro»e" lor early performance. — The same excel- 
lent artist, as will be seen by the following ex- 
tract, is to have charge of a novel 
it is -- 



at least Haydn's Symphonies, which are also "pop- 
ular." 



Manager Field Is arranging a series of Saturday 
evening musical entertainments at the Museum, which 
cannot fail of proving In the highest degree at. 
tractive ami popular. The performances are to con- 
sist of orchestral and vucml music, such as tbe best 



resilient talent can afford, and also a vsrie ty of "star" 
engagements, and of some of Mr. Elchbeig's charm- 
ing operettas, including his new one, a detailed men- 
tion of which we are compelled to defer lo another 
week. Mr. Kirhbenjc will have charge of tbe enter- 
tainments, and this fact is a sufficient guarantee of 
ihelr excellence. The orchestra will he enlarged, 
and the operettas will he given with all tbe attention 
to casts, scenery, costumes and general appointments 
that characterises the dramatic performances at this 
establishment. 

5. Chamber nut. We have already men- 
tioned Mr. Otto Drksel's contemplate?! Piano- 
Forte concerts, which ot course wdl be nf the 
choicest — Mr. Herman* DaI'm'* plan also will 
be borne in mind. — We hear nothing nf the re>- 
oewal ofthose delightful soirees of Mcssrs.KitEiss- 
manx, Leon-hard and Kichbero, but we can 
assure those artists limy are wistfully if not loudly 
called for. — Nor has the usual classical prospectus 
of the Mendelssohn- Quintette Ch'ii made its 
appearance — a sign that never yet has failed us 
for these fifteen years — has the drought anything 
to do with it? All its members, individually, are 
just now absorbed in tbe nigbllr "Popular Con- 
certs" at tbe Mrlodeon, of which we shall speak 
anon. But there is hope that the success thereof 
will soon warrant their making one of the even- 
ings of each week a clamcal night when we shall 
hesr the Quartets and Quintets of Moxart, Beet- 
hoven, Mendelssohn, Schubert, lie. even more 
frequently than heretofore. 

6. German Opera will soon he upon us. On 
Monday evening. Oct. 10, the Grover-Anschhtx 
company, with all the strength it bad before, be- 
sides several new singers, and a still finer orches- 
tra and chorus, will re-open at tbe Boston Thea- 
tre.anr] give ulthere is reason to helievca pretty 
long, rich season of it. Read tbe letler'ol our in ■ 
telligent New York correspondent, if you need to 
be reminded who and what they are. Their for- 
mer experience in Boston should ensure us a 
somewhat better repertoire than this last one in 
New York : that is lo say , in addition to Meyer- 
beer and Gounod, can we doobt that we si -.all 
have Fidelia again repeatedly, and Jm liame 
Rlnnehf ditto, and several operas by Moxart. 

7. Italian Opera (Maretzer'k), which 
opens in New York next Monday, is expected 
here in December. Of this hereafter. 

it. Tbe Great Oroan, of course, will not be 
silent. That, like the poor, we have always with 



The "Popular" Concerts. 

Thomas Rtar and James P. Draper, 
musical and business managers respectively. Inaug- 
urated their plan of cheap and popular concerts, at 
the Melodcon, by a private invitation " Soiree" last 
Siitarday evening ; since which time tbe concert* 
hive been retriilarlr given every evening, with en 
cotieaging success. If the attracting and delighting of 
Urge audiences be any tost. The invitation pro- 
gramme may serve here as a specimen for all : 
X. 



bring there, such small employment of them col- 
lectively reduced them to a sort of pale and posthu- 
mous nonentity ; we would as soon have " rapping 
spirits" instead of live, real, interesting persons. 
Then four instrumental solos, mainly show pieces, 
always tedious to really musical listeners, are, we 
fancy, too much of that sort even for uneducated 
publics. The life of the entertainment, as it ssssasd 
to us. both then and since, was hi the singing. And 
if the concerts are to be chiefly popular, to attract 
and please the many, with tbe design sl»o of gradu- 
ally insinuating more and more of the classical and 
finer element, for which we give the managers credit, 
we suggest whether the end would not lie best reach- 
ed hv making the concerts mainly vocnl. Bid letting 
the few instrumental peaces be of the best and most 
familiar out of the Club's old treasury of Qunrtrts, 
snd Quintets, with an occasional oood violin or 
piano solo, or duct, or trio I 

But, as the concerts arc to go on every evening ns 
the aim Is to shape them to the wishes of an unrail* 
Ing public, by trying various experiments, with the 
hope of demonstrating that something a great deal 
better than burnt cork "minstrelsy" may draw night- 
ly crowds the year round, it is only fair to consider 
these first models as entirely malleable, open to modi- 
fication and improvement of every sort, and by no 
means a fixed ultimatum to be judged once for all. 
We shali watch their history with interest, hoping 
for better and better. 

A few words of the person engaged In them. 
Of the five McndeUsohnians there is no need to speak- 
Miss Kiddxii. is a new soprano of interesting 
promise ; a clear, pure not quite sympathetic, bright 
voice, good intonation, considerable Burnt execution, 
but yet lacking much of style and finish. The rich 
contralto and pretty way 'of Misa Rtar are well 
known. Mr. Draper has a pleasing tenor voice, 
not posrerful, and an unaffocted style. Mr. Barxa- 
aca a basso was quite rich and telling. The ensem- 
ble of these fourwss hardly sympathetic, but It mast 
improve in time. Tbe glees' ami trios were, on lbs 
whole, nicely rendered and effective. Mr. Gabriel 
chooses merely show pieces by tenth-rate composers 
for the piano, and his execution, brilliant and dash- 
ing, lacks the fineness, the poetry, which it is in rain 
to seek to learn in such a school. Sorb mu-ir, play- 
ed by the angsl Gabriel himself, could never charm 
us, As an accompaaiat Mr. i 
viceable. 



Quite unawares we find our spnee so shortened as 
to crowd nut our Great Organ Record, as well as 
twenty other things, such as notices of tbe nice edi. 
lions of the Masses of Maydn, Moxart and Weber, 
which Ditson has been publishing; of fireeler'i 
admirable History of the Great Rebellion, and other 
books; personal "intelligence of artists, teachers, 4c. 

ro-awcroic (.SW'iy) emsinir. Mr Joiix K. Pairr 
will give a Sacred Concert on the Great Organ. 



nsic al Corrtsponbtiut. 



New Yoa», Sept. 27 — Mr. Groter, m 
of the German Opera, opened tbe musical 



S. Ths Atplos Erho (Voeal quirtstl. 
8. Faatasm lor VI si., on s flrrwaii Atr. 

Rcfcvrl 0<-rioc. 
4, LovVs SVios.1— OfTsosr, Ballad. 

Miss Ryan, 
fi. Fantasia for Puuso — on TsistBss nets La 

J<MphM R GsbtM 
. Torsi Trio— "Loss's young Drssun " 

", Drsfer Hid Bsflisl.es 
Part II 





10 Soso (or Tlollo — ".touoli fr<« itooi*. Qaagl 



U, Osss-"ftwk of VW.ts" ,kmr 

Now, as ihe Invited ones on this occasion were 
mostly of the class accustomed to the elassicnl con- 
cms of the Quintette Cluh, and not the class lo 
whom there concerts are mainly addressed, this was 
not the programme to ioteresi them very much, si 
though the general good will spoks out in frequent 
spplanse. That overture, for instance, a weak thing 
in itself, was tamer still when rendered only by the 
Mendelssohn Quintette Club, with the addition of 
STRiu'a double bass, and, with Ryan's clarinet 
for color contrast. Besides, the Quintette Cluh 



attendance, with which the public in gen- 
received the performances of the i 
oupe, is justified by tbe improved 
ment displayed. Mr. AxiCHrrx, although 
pletely at home at the conductor's desk, and there 
scarcely surpassed by any one In energy and capa- 
bility, is not suited to the position of manager. The 
costumes and decorations are much superior to the 
former miss rn sot,/ of the company ; chorus ond 
orchestra strong in proportion, and very effective 
under Anschuts't baton. But to ensure Use rufiire of 
tbe German Opera, all flavor of dilettantism about 
it must bs done away with, and soms of the voices 
replaced by better aud fresher ones ; for singers of good 
will snd 'little voice* are not sufficient. If Mr. 
Grovrr succeeds in tbh. his will be the merit of hay. 
ing grounded a lasting existence for German opera 
in this country, and that in spile of clique and cabal 
and plot and counterplot ; nor will he find his reward 
in pecuulsry sueeess alone, hut also iu the thsnks 
and recognition of those to whom the welfare of art, 
in all its varied phsars, is dear. 

The troupe consi-t" of the following aniits : Mm. 
Frepkrici, who poaurssrs s fresh, powerful, sympa- 
thetic, and sufficiently extensive soprano voire. Her 
execution is still Imperfect, and her fonuiitiou of 
tone not yet all that call he desired . The rlisrarur 
in which she pleased u- best was that of Agatha In 
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Dtr FrtitekOtt ; she gave the (Trail tcena, nmt espe- 
cially tho prayer, with reensrkaUe inspiration, and 
llw most correct taate. Ai Margarethe in "Fao«l," 
we consider her superior lo nil who have appeared in 
that character here, and when her acting hai gained 
a little more finish — if It may, without losing its 
charming naturalness, and without fulling into eotl- 
vesitionality — she ia »ure of success everywhere in 
thia part. She la wrong to undertake part* lying in 
ao low a register aa that of Nancy, in " Martha ;" 
the cannot render them with effect, and no roice can 
he forced oat of iu natnral eompasa without evil 
consequences. 

Mme. JonAMMX ii a paiita-taking artist ; bat >he 
pirates a, more in eerioui than in comic part, ; in 
the latter her voice and acting di.play somewhat of 
triviality. Bat for such paru as that of Rachel in 
the 'Jewoas," which requires immenae power, her 
roice ia no longer reliable enough, although her 



efforts are not al together unaucccmrul. 

Mme. Uottem ia alio a aealou. artial ; I 
too lealona, pcrhapa ; for we am peel that a t 
hie deterioration of voice since her fir.: i 
here may be in part owing to her over-exeniq 



The mart complete performance waa that of Dtr 
Fraxhitt ; whose old yet ever new, soulful melodies 
proved their divine origin by their effect on all hearts 
not yet Mas*. * Robert " mi pnt upon the stage 
after a single rehearsal and went indifferently aa 
regards theatrical effect, in consequence. Tho second 
performance was altogether an improvement on the 



horror of I 





Frtnlrin CurtM* possesses a good voice; and a 
bad method, and ton often sings false beaidJe. Her 
conception of character is superficial. 

Hsrr Htaaiaa ia evidently a thoughtful, earnest 
artist. It ia only to be regretted that his foiee is not 
sufficient for the demands of his iDtelligerfee, though 
it might be rendered far more effective by a more 
open production of looe. Xothlng ^nn bo said 
against his conception and representation of char- 
acter; aa F.lcnxar in "The Jewess," aa Robertas Fanst, 
his acting not unfrequently rea.hes ihe suliiime- 

Herr Hami-waxx posseoeee a *exible, syrnpa- 
tactic, and sufficiently powerful tenor voice, a good 
method besides, ami knows how to make a careful 
use of his natnral and acquired resources. If we 
have a fault to find with this artist, it ia that he 
occasionally oversteps the boundaries uf good taste. 
Hia acting Is also good. As the representative of 
Lyoo.l in "Martha," and Max lo Or. iWAStr, he 





wora out. may be renewed at 
la in atai 
a 

he difficult to imagine a more complete 
of the hero of tbe cloven foot. But in 
especially the tinger'i powers, 
■'s want of method, tbe dost quality 
of hli upper tonus, a lack of decision in lha lower 
and hia habit of gliding a third, a fifth, souk 
in attacking certain tones, ren- 
der hia good baas voice comparatively ineffective. 
Ilaaa 6ixix»cx« is a useful member of the com 
little voice ; but his intol- 
pattly atones for that deficiency, in 
of secondary importance. 
Aa we have already said, the chorus and orchestra 
are excellent; indeed the chorus singers merit 
especial praise for their lively, careful, natural sing- 
ing and— acting! 

The operas given by Mr. Grocer's company dur- 
tt representations of two works have been 



lag the pa 



'Mn 



" t'aost, 
Dlable," "The Je 
promised for this | 
singers lately an 



Der FrcUchtits," " Robert le 
i" ; a od " Don Olovanni" is 
today) evening, with two new 
from Europe, — Frauli'tn 



Djicb* and Herr LKUHAHxa— in the cast. Quite a 
good repertory for to short a season . 



first. " 

-horns is still 
In consequence of 
f, Tamsbo, undertook the part 
of Faust whh sneeess. " The Jewess " was much 
cut, and on tho first performance might have gone 
too, almost neeessi- 
but notwithstanding 
the need of them in the three principal parts, still 
from the dramatic talent of tbe artists engaged, tho 
representation jws an effective ode". 
■ ^ ^ "Th« 
Some weeks ago. M< 

cir intention of 

which were to commence with Haydn's 
"Creatiou." The first concert wat to have taken 
place in tho open air. in Jonee'a Wood But the 
raingod had also made up hi. mind lo visit Jones's 
wood on that day ; so he slipped on his wet mantle, 
and spoiled the inn. Tbe concert waa portioned to 
ihe following Sunday, and promised to be crowded, 
especially at tbe ears that thirsted for classical music 
wore to be regaled with instrumentation strengthened 
hy "four-great belli, and a battery of tix-poundc-rs !" 
ltut destiny again forbade. Tbe superintendent of 
police, seconded by the superintendent of showers, 
laid his protest on the Hunday performance. At 
'length, on the 16th of September, the affair took 
place before a small public— the whole thing a failure. 
The choir was small and ineffective ; and tbe orches- 
tra sounded thin in tbt open air. The Solos were in 
the hands of Mine Joraxnakx, Mme. Zjmmei- 
naxx, llcrr FoHM&e, amiss Hcrr Qcixt was taken 
III sriih a "indden coli)," a nameless gentleman sung 
the part of Uriel. The right temper was wanting to 
the'whole pcrsoaaa. engaged. "There la but one 
step" etc., etc.. and this occasion again proved the 
truth of ihe old proverb. When ihe turn of Handel's 
" Halleluiah '* chorus came, every ear was on the 
stretch for the promised "four great bells, and 
the battery of tix-poonders." Four small bells 
hung on one aide of the platform ; the battery 
was invisible and inaudible, alihnisgh •! Halle- 
lujah. Hallelujah," loudly sounded ; bnt all an- 
ticipated Ihe immense effect thai wat expected at 
the hauds of those who had so wisely improved on 
Moxart'a already neb instrumentation of Handel's 
score. Attschiits gives tbe tlgn— to the left, lo the 
right— he stretches out his neck, and his head, moves 
his arms— bonds bis whole body— the long drawn 
lalUtujahi of chorus and orchestra had almost died 
awav,— and tbe bells 1 the haltcry 1 At last, timid- 
ly, tremblingly, a little hell sounded — and an artiller- 
ist of giant form threw off hastilv a few — fire-crack- 
ers ! Doubtless, both artists hail made a mistake in 
counting their bars. In place of exciting awe and 
reverence, sucb as scarcely any other chorus is able 
lo awaken, must Handel's suMimo com position be 
tliu* made ihe groundwork for humbug, laaghierand 

Coxcitirrs, Italian OraaA, &c. 

On the l»1h the " Musical Mutual Protective 
Union " also gave a concert iu Jones's Wood. Six 
hundred performers were announced. We hope the 
M- M. I". Union will give their future concerts in 
some large concert lull, for the best of orrhcttma 
with string instruments will prove acoustically in- 
effective In the open air. Tbe aim of the society it 

The H 
practising 
«ith other 

works. 

The Philharmonic eommencs its rehearsal! next 
month. The first concert will bo given onder 
BanottAxa'a direction. 

Maretzkk's Italian Opera company will begin 
their season on tbe third of October. Many new 
works, and native and foreign singers arc promised. 
We shall tee how those promises are fulfilled. 
On the whole, a very lively musical season it ex- 

LaXCILOT. 



eltectire in we upon air. 1 ne aim ni l."ie si. 
praiseworthy and should he supported. T 
monic (Society displays new life, and i« pr 
Schumann's " Paradise and the Peri." wil 



Atrial jj Utias. 

1HIVI IliT Of THB 

S T MUSIC. 
», Oliver Dl * C 



.with Piano Accompaniment 

Hurrah for Abe and Andy. I.. B. i 
A rerttsl campaign song, wlta t 
pretty awlody. 

It it Mother's gentle touch • V. E. Manton. 
Aervthfr of lbs ■'MoUi.r' 1 song*. They see getting 
to b. ii a in.rfv.li bat set not 7** Inn e-.u-h so. This 
U s pr»tty song sat ether**, sad ass b— a sud| by 
the Alien 01** Club. 

Song of tho Shepherd boy. (Le jour ge love.) 
11 Mireille." Gounod. 
Tula s«**t little sir It on. of las sexors plots* of 
ifbylh*, 
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God West tho Prioce of Walet. 

let. tirinUf Ii'icWi. SO 

The original <iuaeut vsj ecaapoasd for th* oonaalon 
of th* uisrHag* of las Prta** wna AUrtaaere, aao, 
of eowrsa. Is as uses a tatr abas* of la* bltsslog. 
Oc*l, hmny miute, ana rull of hsrasooy 

Keening Song. C. P. Uorrmm. 30 

scsa i srtist difficult. 

Johnny Boll't Wooing. C. J. Harptt. SO 

rtotaeosala aoaf . as ooe slight gu*as froas lbs sill*, 
bat a v.rr ttatsl sod n*al Stotob bslkd. WH1, vary 
Ml.Iy.uk. IU pises smoag lbs OaskM kvorluw of 



Overture to " Mireille." Gomad. 
Th. oswtas* IsqulU abapto la Ks Masrraelisa, aest 

of ta* 



The 




" Stamp " 

Bsloags to Ihe order of ta 



bolog ifuiu ta>7.and U Wldas, aalts "lakhsg" 
brilliant. Uss sa Illustrated IKI* psg., «lth Uit 
' of various aatloas Iu tba plelara. 



Overture to Fidclio. 

Six moroeaux for Cabinet Organ. I.. 
ND. L Anticipation. 

ThJ »Wfl p\t*~tm of : hi - M>t »)• 

to th. vsr, ItalUJ llal of good 



m.r.r 

}verture to A 



as 
as 



75 



Fhto*. 

I* giAl shap. foe toot practtr*. wtsirh esnoot h* 
oo mneh raeorom.oded to l*sm«rs Th. noora I. **t 
* w.!l baoon In tab ruaatry aa nartha, bv th* 



Op. «i . Rhythm and F.xprea- 

In two books, each, SI .50 
Op. «6. Progressive Studios. 

2 books, each, $2.00 
Heller's Studies. Op, 45. Art of Phrasing. 

( Introductory. | 3 books, oaoh, »I.W 

Ta* abov. srs alt standard 
la la high Ostot with tesebers. 




UcUer't 



stby snsll th* aspons. b*liaj 
too enUbr swry (bar oiiaess, or fraetlo* thereof P.reoo. 
atadlaUne**lllllndth* aonv*jane. a .silDf m tir ..rd 
sspenssin obulalag supplies. Dooksasa all* ba seal at 
dsabj. tb*s* rss*B- 

— 
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II. AXTOXIO SAt.lKRI. 

From the point which w now reached in llw 
life of Saiieri, Mow) burric* on to llie conclusion, 
epitomizing the rest into.a wry small spare. 1 
shall fullow Ilia rxamnV, not from A U> k of mat- 
ter, but because I cannot suppose others to feel 
hit interest in tbe history, and lieeause there 
must he somewhere a limit to ;tn article prepared 
for a journal. From what has been already de- 
tailed, the reader must we that at this period, 
1790. Saiieri stood at the head of the living mu- 
sical operatic composer* of the world in the pop- 
ular eatimation. The greatness of Mozart 'a worlal 
was known to an "appreciative few." and thoae 
works were establishing themselves in their true 
position ; but they were — the "Enl/tiruna am 
tltm SeraiT excepted— on the whole, eoeutr to 
the generality, and tbe "Magic Flute," which 
the popular ear to 



not yet 

fore tbe world in 179-0, aa Rossini did in 1839. 
— the acknowledged greatest living compoacr for 
tbe stage. 

The year I 790 began with a heavy blow both 
to Saiieri and Mozart — Joerph II. died on the 
2<>tzi of February. Mia successor waa bin broth- 
er, the narrow-minded, bigoted, despotic Leo- 
pold II., Grand Duke of Tuscany. It takea lone 
to mature, adopt, and pat in force any (treat 
measure of atale ; but the repeal of a law, the re- 
turn to the old way, the re-adoption of the old 
policy ia the work of a misnrnt. Thit I,eopold 
proved anew. The measure* and general polity, 
which Joseph, by many years of labor and per- 
severance, had bat fairly introduced and which 
were intended to make Austria an enlightened 
and progressive elate — which curbed the inso- 
lence of its greedy, immoral and debased priest- 
hood, redocing in number and power its every- 



aged freedom of thought and spcreh, improved 
the school*, and waa building up duLu-atii- indus- 
try in all directions,— these measures, tbia polity 
I by a stroke of the pen. Tlw 
i to heve adopted as htt nile of action, 
tbe maxim that whatever hail pleased Joseph 
must for that reason be detested by Leopold. 
Thie waa aa true in relation to the theatre and 
music, as tn politics and public » I' aire. On the 
1 3th of March Ihs assumed tbe crown — on the 
1Mb Julywa writer recorder "The present king 
has not yet been in a theatre, has had no music 
at home, nor has given any sign ot love tor mu- 
sic." These facta, however, tbe writer supposes 
to be owing to the pressure of public business, 
and that "tbe golden age of music would begin a 
new epoch, after the giant mountains of stale 

As Leo- 



pold dieil March 1,1752. there proved tn be hard- 
ly lime for the new musical epoch to open. 

The accession of Leopold, however, does not 
seemtnhave hid any immediate effect uponthe po- 
sition of Saiieri, although of course.after the death 
of Joseph, the court theatres were closed for a 
time, and the Chmpclmajtcr was for so long re- 
lieved of his duties in the orchestra. 

His first work of this year, 1790, appears to 
have been the changes made in "7'ororr" for the 
opera in Paris. Towanls the end of tbe preced- 
ing year, this popular work had been neglected, 
tbe leading parts given to inferior actors and 
singes, and finally it was withdrawn altogether, 
to the great lo«s of the treasury, and the (Treat 
wrath of Beaumarchai*. By Fehruary, (179l>) i 
the directors began sensibly to feel tbe mistake, 
and a deputation from them waited upon the 
tlw receipts of the 
the necessary ex- 
penses, prayed him to bring lh« 7'aritrr again 
upon the stage. Tliey however deaired that the 
piece should close with a magnificent spectacle, 
the Coronation of Tarare, promising to employ 
only singers and dancers of the very first claaa in 
it- BcAumarrhais at last consented to make the 
necessaty alterations : which consisted in the ad- 
dition of the new finale, anil a consequent short- 
ening of the previous act*. Impatient to draw 
the pecuniary benefits of the revival, the direct- 
ors applied to T-e Mnine and Gretry to compose 
the new music, and thus save then from the loaa 
of time involved in sending for it to Vienna. 
Whatever may have been the motive, pride, mod- 
esty or delicacy for Saiieri, the French compos- 
ers refused the engagement, and Beaumarchais 
forced the committee to make formal application 
to his friend by letter. He sent a letter, with his 
texts to the "Coronation," and to certain other 
pieces which were to be introduced, in which he 
tell* Saiieri: f'You will certainly find it [the 
"Coronation"] in importance adequate, to tbe po- 
sition [aa a new finale to the very successful 
Tarare"]. With the election of a beloved king by 
a liberated people, I have associated several of 

i.ju*t 



of ccidesiaslii a, tbe cancelling of marriage* (which 
was brought into the piece, by the divorce of the 
two character* Calpigi and Spinette) and other 
such productions of that unhappy epoch. A let- 
ter from tlw Committee, of June S, 1 790, and 
another from Beaumarchaia of the 6th, urged 
8alieri to barton his work, and visit Paris to su- 
perintend its production, as well as bring out hia 



x," a text, however 
Saiieri vis detained 
music to the Com 



new work "Castor and IV 
which he did not compose 
in Vienna, and sent his n 
mittce. In the middle of August. Beanraarchaia 
announced the extraordinary success of tbe opera 
in its new form. 

"It was put upon the stage with astonishing 
pains," he eaye, "and enjoyed by the public as a 
sublime work of tbe musical art. You now rank. 



with us, at the head of all composers! The treas- 
ury of the opera, which for a year past has re- 
ceived but MM) or 600 livres a night, made with 
Tnrnrt «5I0 livres at the first performance and 
MOO at the second. The performer*, who have 
this lime carefully observed my maxim, to con- 
sider their singing as but a supplement to the 
action, have been for the first time ranked among 
the greatest actors ot the stage, and the public 
cried: 'That is muwr " not a single fantastic note ! 
Everything i» aimed at tbe grand effect of the 
dramatic action.' What a pleasure for me, ray 
friend, to see justice thus done yoa, and to hear 
you unanimously called the worthy successor of 
Gluck." In a later letter, he write*: "I repeat 
to you, that the F.rench public feel* the dramatic 
beauties of the music in Tamre more than ever. 
This is the only work that give* the Opera a 
profit." 

Mosel is of opinion that Saiieri** disgust at the 
principles advocated in the "Coronation of Tar- 
are." waa the reason why he did not go to Paris 
to bring it out.— a view which find* 
mstion in the fact that no copy of it was I 
after the composer's death, among his music. But 
Saiieri had other duties at thia time. As chief 
kape]lrm i*ter,it devolved opon him to prepare 
ami condiM tlw music at the i 
ot Leopold. One ajf the compositions i 
expressly for these occasions was a grand Tt 
!"»•»■ The ceremony at Prague, where Leo- 
pold was crowned King of Bohemia, took place 
September « ; hia election As K.rapernr of Ger- 
many followed on tbe SOth of the same month at 
Frankfort, a,tn.. and the coronation on the Sth of 
October; his coronation as King of Hnngarv, at 
Presbnrg, look place on the Iftth November. In 
the list of I^opold's suite at Frankfort, ai given 
in the Kronunat-D'uxrivm [I vol*, fulio] we 
read : — 

K. K. Hofkapelle. (Imp. Roy. Coert Chapel). 
Herr Anton Saiieri. I. R. Court Chepalmaater. 
Hcrr Ignatz I'mlanf, subslitut. 
15 Chamber musicians. 

In 1 791. Saiieri petitioned to be relieved of the 
direction of the Italian Opera, with which, except 
during hia absence* in Paris and Italy, be had 
been charged now for four and twenty years. Hi* 
prayer was granted, with the condition that he 
ihnuld still hare charge of the sacred music in the 
palace chapel, and should deliver an opera annu- 
ally to the alage. Joseph Weigl. a pupil of Sal- 
ieri. took his place in the ( 
to that place by Leopold, a* he 
honor the master through his 
makes the resignation of Saiieri a 
creditable to Leopold's goodness of heart, — other 
authorities give quite a different view of the mat- 
ter. Leopold's mind was thoroughly poisoned 
against the managers of tbe imperial theatre; 
moreover, he intended, instead of the German 
Opera, and the Italian Opera Huffa, to establish 
the Opera Seria and Ballet on a grand scale, and 
to put up a new house for them. Hence we read 
tbe various remark* made by Leopold in 
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tbe conversation recorded by Da I'onte, which 
bear U|ioii the first point. |1h' following : 

"D* Ponte. ■UW, too—" 

Lco|«>ld : — "It i» unnecessary for jnn to *peak 
of Salieri. I know him sufficiently. I know all 
hi. rabalsjmd those aim of the Cavalieri, [» prim* 
donna of th.- Opera Buff.]. He is an intolerable 
egotist, and would, like- to have nothing sun ml 
in my theatre bill hit opera* and hi* favorite* ; 
hfi u not only your enemy, but that of all the 
chapelinaaters, all the singers, all the Italians, 
and especially mine. because he know* tha' I tec 
through hint. I will no longer hate either hi< 
Germain or himself in my th'-alre." 

The Berlin Hut. WarbrnblaH record* in Orto- 
b«r. 1*1(1 : "Ilia twill that chapelinaatcr Salieri 
has resigned, and that C'imam»ii has been called 

to hi* [KtsitilHI. 

"A» to the intention* of the former, nothing i* 
yet di«tinelly known ; hot it ii believed that he 
will fix his residence in Pari», wliere he has al- 
ready produced three opera*, in cnnscspicnee of 
which h« receives a handsome pension. Some 
are of opinion thai the cause of hi* dissatisfaction 
lie. in live propoM-d plan of a new eourt theatre, 
in which the boxes are to lie fitl.-d up for card 
playing." 

Again: "Vienna, October 20. C1.apclma.lcr 
Salieri ha* retired, retaining hi« full aalary, but 
will for the future fumUli an operetta annually 
to the Italian »i»ge." To which the Kditor 
(itctrhardt) remark* in a note: "We deairw to 
have, from aonie rouiiw-tent Viennese, the partic- 
ular* in relation to this piere of new*. Why i* 
ao young anil excellent a composer put ijmn the 



retired list ? Has a *p 



al troop for th< 



id 



Court Opera been engaged ? and i* thi* company 
paid so much lesa than the Opera Bulla formerly 
was, one member of which, the songstress St orate, 
for instance, received 1000 ducats annually T 

Hot tbe change* made by Leopold were gen- 
eral. Count Roaenberg, the director, gave way 
way to Count Ugarto; Da Ponte, the poet, and 
tha r'errarrsi, prima donna, dismissed in disgrace, 
Ac. At all events Salieri'* forty-first birth-day, 
(18 August) taw him on the point of leaving that 
orchestra forever.in which he so long bad labored. 
With his departure the orchestra began to lose 
its excellence. In less than ten years a writer 
in the Leipzig Miuic Ztitung (for .lune 10, 1*01) 
could say, "When the worthy Salieri waschnpcl- 
maaterof the Italian Opera, and llerr Schvidlcin, 
if I mistake not, was director of the orchestra, the 
meiou-m were the same a* now (a few excepted 
who may have left it). and yet the operas were ex- 
ecuted so that theseverest criticism could demand 
nothing mora. The perfect time ol all the in- 
strument*, and tbe precision withwhich all worked 
together were among tlio least of it* excellencies. 
The voices worn accompanied with extreme 
delicacy ; every shade, to the very lighted, in the 
accompaniments brought out ; the exact expres- 
sion always hit. At that time thi* orchestra was 
indisputably one of the very first theatre orches- 
tra* in Germany, a fact admitted by every com- 
petent judge. But when Salieri had to give up 
his position to another, and llerr Conli became 
leader, the orchestra sank by degree*, until it fell 
to the point where it now slands. The fault 
must therefore lie not in its members, but rather 
in its leaders." 

During this year (1 791 ), when Mozart, discour- 
aged and disheartened in his career as operatic 



com|io*er, sought the ap|x>ihtinent nf successor to 
llofmann.** chap'-hna*ti-r in St. Stephen'* rhorch, 
and gladly accepted the order of the buffoon 
Schikancder to compote the "Magic Flute," and 
ol the authorities at Prague to compose the "Ti- 
tus," which two works he ju*t lived to complete 
with )oung Susvoiayrs aid, Salieri. though po- 
lilely disgraced by hi* Kraperor and set aside, 
was receiving orders for operas from various 
quarter*. Beaumarchais and the directors of the 
Grand Opera Mill continued to urge him to come 
to Pari*, and a new text. " U PrincttH uV Baby- 
lant," by Martin, wa* put into his hands. The 
turn which the Revolution took there, however, 
prevented the con>|»»er femn accepting the invi- 
tation. Maziula.tbe poet at Dresden, promised 
very sonn to make such change* in his text, "A* 
iV'i/ii ctTjtrtcrioHt,'* a* the roitqioser desired, onered 
him again "// I'utta rhUenla," and imfonned him 
thai ".-Irur" had met with *uch aMiccest in Dres- 
den, "that every other opera, however brantiful, 
seemed weak when compared with this." Still 
another text was sent him from Padua, "Ateuiu." 
bv Sograft. of whic h, however, nothing came. 

At one o'clock in the night of Dec. 4-5. 1791, 
Mozart died. At 5 P.M. of the 6th. the funeral 
ceremony took place in the crox chapel, in the 
North transept of St Stephen's church. Sal- 
ieri was one of the few who were present, in spite 
of a terrible storm with rain and sleet. Whether 
lie was one of those who went with the remains 
to the city gate, but there turned back appalled 
hv the rage of the storm, sweeping across the 
broad open glacis, does not appear. 

Seventeen years later (1808) appeared the 
second edition of Nirmtschck's short biography 
nl Mozart, in which (p. Ml ) the following anec- 
dote it given : 

"A slill living, and not undistinguished compo- 
ser In Vienna," — Salieri is said to be meant, re- 
marks .Tahn— "said to another, when Mozart died, 
with much truth and justice .: 'It is indeed sad, 
the lots of so great a genius | but well for us that 
he is dead. For had he lived longer, verily, the 
world would not have given us another bit of 
bread for our compositions I" 

Whether the anecdote be authentic, ctpecially 
whether Salieri really is meant, certainly admits 
of doubt. But as years went on, and the Italian 
saw the work* of his rival growing in the public 
estimation, until they were put by the whole mu- 
sical world at the head of all operas, and their in- 
fluence was felt in all schools of operatic compo- 
sition; when he saw "Don Juan" and "Figaro's 
Marriage" everywhere on the stage, while his 
own works, which hail so surpassed them in im- 
mediate succees. had become partially forgotten, 
it i* true a feeling of bitterness grew up iu the 
heart of the old man, which in private circles, in 
his last year*, found vent in words. 

tfttaaaatiaaaa.) 



in hit Relation to Katie. 

MWra tw TU Al"'. 1*«|, in It* "Arliatr 
TWvsssrJ". \%r**»:~ 
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In his introduction to Don Qoi'xrrfe, the best 
thing, perhaps, that ever proceeded from hiapen, 
Hcinrich Heine says: 

"Cervantes, Shakespeare, and Goethe, constitute 
the poetics! trumvtratc who have achieved the grysl- 
etl things in the iliree hranehe* of poetic style: the 
epic, the dramatic, and the lyric. While ascribing 
tbe Boost productions in drama, romance, and song, 



to the ahovc-mcntkmed great triumvirate, I am far 
from carpi tig nt the poetical value nf other great poet*, 
hot only tbe Ancient*, hat many of the Moderns 
likewise, have given u* poem* in which the Same of 
poetry Max** a* hrightly a« in the masterpieces of 
Shak'e»|«-nre. Cervantes, and Goethe. Slill these 
names are connected as if by tome secret bond, A 
kindred spirit beams forth from out their erestions ; 
a gentle breeze of eternal mildnes*. like llie breath of 
Gmt. blows throaith them all ; and the modesty of 
Nature bloom* iu litem. Goeth,- constantly remind* 
one or Cervsmcft, just a* of Shakespeare, snrl he re- 
rcmhlc* tbefornwr even in the detail* of his style ; 
in that plrssiiif; prove.which Is tinged with tlie sweet- 
est anil most harmless irony." 

A fet»k similarity, not perceived even by Heine, 
it exhibited by Shakespeare, Goclhc, and Cer- 
vantes, if we consider the internal music that re- 
sound* thriHigh all their writings. It must here 
strike u« a* highly significant that it is precisely 
in the three tfrtatett poets the world has seen sine* 
the times of Antiquity that we find thi* predispo- 
sition so strongly developed. Is the near intel- 
lectual allinitv of the two ays so death related 
to each other displayed in all its grandeur only 
uiwn the highest summit* of genius '/ Such would 
almost seem to be tlie case. Where is thvre a 
heart endowed with feeling that does not beat 
n-ore loudly when the name of Schiller is men- 
tioned ? Nay, perhaps that name is the moat 
one' of which modern limes can boast, if 



we leave out of consideration our three her 
[el it is astonishing how much tie musically po- 
•al element is flung into the background in tlio 
case of S-hiller, when compared to Cervantes, 
Shakespeare, and Goethe. Notwithstanding the 
poem : "Die Machl des Gesangcs" (Tbe Power 
of Song"), and the beauiiful and spirited word* 
spoken bv the Muse of Musk- in the "Huldigung 
der KUnste" (Homage to tho Arts"), Schiller 
want* the inward poetical music of which we have 
been speaking. Uis d^vosilion, which, deapita 
all his elevated tK-ntiim-nt*. and all hi* enthusiasm, 
for what i* best and roost divine, is really always 
uf a reflective turn, doe* not allow him to hit ao 
easily upon that musical lotiefulnesa in the heart 
presupposing a certain degree of unconsciousness. 
In Goethe, on the contrary, from the fact of hi* 
being, probably, the greatest /vneni poet of any 
age, this musically poetical spirit is, as it were, 
innate. Songs like the *ong to tha Man I 
"Fullest w icder Busch and Thai still mit Nebel- 
gtanz:" or the one commencing: "Da* Waaser 
rauscht, da* Wasser schwoll," possess not mere- 
ly incomparable musical harmony, but, in tha 
»pirit and feeling from which they flowed, are 
genuine wiivt'c of the soul, for which reason they 
inwardly affect us exactly a* actual music would. 
A similarly predominating musical spirit run* 
through all' Goethe writes; nay. we find it even 
in his prose. It would lead me too far were 1 to 
go into detail. But music and poetry, a* far aa 
he i« concerned, celebrate the greatrat triumph 
of their sisterly allinitv in that Easter night, 
when the strain of the organ and singing of the 
dmir, together with the song of the Angel*: 
"Christ iat erstanden." snatch tha poisoned gob- 
let from the lips of Faust i 
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At the outset, iii consequence of his peculiarly 
tpie nature . Cervantes docs nut appear, perhaps, 
to deserve, in an equal degree with Goethe, to 
be ranked next to Sliaketpeare a* one of our most 
■■In al poels. But it ia ouly tbe said rptn ele- 
ment which at first deceives u», and concents the 
musical feeling and sentiment beneath the sur- 
faces If we examine more closely, every doubt 
on this head vanishes. We npll begin by remind- 
ing our readers of the innumerable song*, nearly 
always expressly adapted fur music, scattered 
throughout /*o« ilnirnle. and twining, "like con- 
tinuous garland- of flowers around the pillars, 
nichi-sv, and arches of the wonderful fabric, half 
fanciful, half Moorish, nt' that incomparable poem. 
Let (he reader call to mind live musical goatherd, 
Cardenio. pouring forth, in melodious tones, tbe 
complaints of his heart, in the solitude of the for- 
est ; the voice of l>on Ixiuis. suddenly re-echoing, 
at uiidoigbl, before the small inn. when its soft 
notes cause the eye* of his mistress, as she wakes 
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from sleep, to overflow with tram; the ringing 
Knight of the Mirror ; the ini-otnparable sere- 
nades which Don Quixote and Aliisidor* give 
each other, etc. Hnw much musical feeling, ton, 
it there in such, pwajfii a> the follow ing, with 
the like of which we tueet in countless number* 
in Ihm Quixote: "Thus do we wander in tlie 
mountain*. th« woo*l*. ami the meads, singing. 
here, oar songs of joy; there, nor plaint* of love, 
ami drinking the hquid rryttal ot the springs and 
clear brook*. The oak. offer ns.with lila-rul Hand, 
their sweet and pleasing fruit, and the stomp* of 
the cork-tree* artli-s« resting-place*. The pas- 
tures afford ua shade; thy row*, perfume ; the 
far-extending meadows thousand colored carpets; 
and the air ita pure breath ; song* cheer in : lam- 
entations bury nj in gentle melancholy ; Apollo 
furnishes the gift of poetry : and Amor, longing 
thoughts" What a thorough knowledge of mo- 
tic the beaoteou* Dorothea it proved to pomes* 
by the fact of her saying to her hearers in the 
Sierra Morena: "And if 1 had a few hours of 
leisure left, I entertained my» lf with souie relig- 
ious hook, or diversified my amusement with the 
harp, tiring convinced by experience that musk 
lulls the disordered thought*, and elevates the de- 
jected spirits." We imtst bin leave vet to rite 
one of the moat psychologically significant and 
poetic traits from a tltousand others. At the 
MMM night's adventure, arranged, in the midst 
of Use forest, by the Duke and the D<nhc*s, (or 
their guests, and which, in the whole manner of 
ita realiialiun, breathes, in the highest degree, a 
musical spirit, the subject is continued thua : 
"Soon no other sound was heard bat that of an 
agreeable musical concert, which rejoiced the 
heart of Sancho, who took it as a good omen, and, 
in that persuasion, said to the Durbcaa: "My lady 
Duchess, where there is music there can lie no 
harm.' — 'At little should we expect any harm 
where there is light ami illumination.' answered 
the Dufhew, — 'And yet.' replied the Squire, 'so 
may easily be burnt by such torches and bonfires 
aa the**, notwithstanding all the light and illu- 
minations they produce , but music la always a 
sign of joy and feasting.'— 'Time will show,' said 
Don Quixote, who overheard the conversation : 



and he said well, as will appear in the next chap 
ter." However touohing the first remark of 



touohing 

Sancho is, that last made by Don Quixote is the 
mare interesting, and is so significant, because 
the music to which he alludes is a sign neither of 
merriment nor joy, hut employcil toannnunce the 
magic appearance of the enchanted Dulcinr*. In 
a few words, Cervantes |.enctrntr« to the inmost 
core of music, and the in it 
no further quotation to prove 
ty of his musical know! 

But there is a poet who surpasses bith Goethe 
and Cervantes in musically-poetic gift*. We 
refer to Shakespeare, who. in this respect, as in 
every other, was the greatest poet ever bnm. 
All the phaaet of feeling ami all the facts in hu- 
man existence or in the world of fancy, which 
music can in any way express, or enhance, lias 



litiated will require 
R the (rreat profundi- 



Shakespeare uttered or endeavored to clevatt 
tune. Wt) will first direct the reader's attention 
tn the fart, rather nmwntial to our argument, 
maybe, but still worthy of remark, that moat of 
the dramatic subjects he selected contained in 
themwlves so much of the musical element as to 
have been changed, with str'Jting frennency.into 
opera book*. We possess ffiketln hv rlo««ini ; the 
C'«nufef* if n'f .i/miioorre* by Bellini : a M'uUum- 
mer S'iqIi'* /Arrijm hv Felix Mendelssohn ; Jfrrrv 
Wirt* nf Winint hv Nicolai ; Henf.lirt nml /l.*r- 
frire by Berlins ; .VorVfa and The Tempt*! by 
Tntibert; another version of tlie latter piece by 
llalt»vy : music to .afirA-r.t, hv Chelanl and S|>ohr, 
an arrangement of the Winter'* Ttilt. written 
with the pen of genius by Frana Dinjrelatadl. and 
act to music by Flotow ; and overtures to Coritt- 
/•tnv.«, Jlamlrh Ijear, etc., bv Beethoven, Niels 
Gade, Berlin*, and other*. In some of the aliove, 
the co-o|ierAt*on of music is facilitated in so re- 
mark able a manner by Shakespeare himself that 
thev have an almost operatic stamp. This is the 
esse with The Trmj^l, the It'titfer's 7'<r/e.and .1 
Mufmmmer .Vrjrvf. Dream. In nearly all Shake*; 
[ware's dramu, too, musk is introduced in a morg 



ns-nem/ manner to a greater or lesa extent. Sn<-h 
is the case in Othello, flnmtel. Macbeth, l,rar, 
CgmMine. Ilenrtt 17., HieUrd II.. The iter- 
eknnlvf Venice, Hnmta uml Juliel, and the com- 
edies. Xo leas frequently in Shakespeare are 
music and its influence made the subject of re- 
flection anil discussion. Hut all this vanishes into 
nothing compared to thn wonderful place which 
Shakespeare nearly always accords to this ioflu- 
ence of music, as well as to the grave purport of 
what it aaid concerning it, while ordinary poets 
can (peak of it in only a very traditional fashion. 



in 
Wieck.* 

ICeorlU'fteJ fern T*Ut* 3n*|. 

Clara Wieck was horn in I^eipsie, on the 13th 
September. 1*19. With her fifth year she began to 
learn the piano, of which instrument she was dea- 
timd to become a surprising mister's. The course 
of her Instruction wn« based upon her father's judi- 
cious method, and in four v.-ars she had niaile such 
progress as to he able to take psrt for tie- first time 



at n concert in put 



She did so on the SOih of 



October. Ia2«, at the concert given by a fair pianist 
from Prague, or the name of Perthaler. with whom 
she executed four-handed Variations hv Katkbrenner. 
Thanks to the great number of musicians who fre- 
quented her father's hoot*, which had lieeome the 
regular re»ort fur all the musical celebrities of Lelp- 
slc, as well a* fur such a* merelr p*s*cd through it 
on their travels, Clara found opportunities for caus- 
ing her tab-lit, so happilv developed, to he apprecia- 
ted, and also for improving it. In this tesTieet, ac- 
cording to the assurance given us by Wasielewskv. 
tlie lusting inftnence exerted upon her by Paganinl's 
presence in r*ip*ic during the month of OetoVr, 
|SW. deserves most especial mention. Besides 
placing the piano. Clara a-trrnpted of her own ac- 
ixird composition In her eleventh year she appear- 
ed before the world as a concert plav'er. Hct fnthev 
accompanied her on her first short trip tn Weimar, 
(Tassel, Ac. On their mum, they prepared for a 
long flight, which carried thern as far at Paris. 
Clara Wieck there appeared at a concert of her own, 
as well as frequently in pnsate circles, and carried 
away wilh her that tef.nl«i«it, which pn»».-d decisive 
for her iiro.peets, and of svtiH-h tlie influence was 
perccptiiilc wherever she sobsequrntly performed. 
After staying several weeks in the French capital, 
she returned, oo aciimnt of the outbreak of the rho|. 
era, to Leipsic, and devoted herself with renewed 
Real to her musical studies, which were no longer re- 
stricted to those of a technical nature, under the fur- 
ther gnulanee of her father, hut embraced tlieoretienl 
snhjeets likewise, the ttudv of which site had previ- 
onsly Iwgan under the flmfor, Herr Weinlitr, and 
now continued and ended under Carl P, us tar Kupsch 
and Heinrich Dorn. In order to irndrr herself as 
universal a« possible in her knowledge, she took les- 
sons in violin playing from Print., as well as, subse- 
quently, in sinciug from Miksch of Dresden. Other 
pmtVs»ion*l tnp«, during which she was the nr*t to 
make known Chopin's works in the cities of Ger- 
mans', were undertaken hv her in company with her 
father in the venrs in;tf>-'l»:»«, to Herlin, Brrdnu. 
Oreeden. Hamburgh, nnd Vienna, when she achieved 
the moat extraordinary success by her wonderful per- 
formances. We may here staie'nnrc for all, that, 
whenever she hanoened to hj in Ia'i|»stc for a lou^l-v 
or shorter period, sla? played on various occasions at 
the Gcwandbaus Coni-erts, and the Quartet Kvening*. 
In January, 1*39. she mnde a trip by herself to Nor- 
emherg. Htattgnnt', Carlsruhe, anil Paris, returning 
I in the August of the same year to Germany. The 
following winter she played at concerts in various 
towns in North Germany, and always with equal 
snecess. In this manner did she conrlude one por- 
tion of l*er brilliant artistic career, commenced so 
soon ; she NiiUeqiKiulv continued it by tbo side of 
Robert Schumann. 

Kver since he had known Wleck's family. Schu- 
mann had alw»v« manifested avmpalliv and interest 
for the highly talented joong girl who bad at so 
early an age made such progress in her art. When 
she rearhrd the threshold nf sromanhond a love, which 
gradually filled his whole being, was added to ihe 
above sentiments. Schumann was lour; in doubt 
whether his lots was relumed by the object of It. 
and when at last he fe't rertain that it was, be conld 
not obtain the con-rat of the youni tndy's father, 
who did not feel inclined to gire a daughter who bud 



wound herself round his heart, to a ton in-law who 
had no folly assured and settled source of livelihood. 
A period of strugsk-s and ordeals now commenced 
for the two voting people ; attempts to find an a*y. 
lum In Vienna miscarried, but hope and belie! in the 
Future were not lrxt. At last Srhnmann had re- 
course to the law. The Court of Appeal at Iieipsie 
disjsfnsed with thn paternal consent, otherwise nec- 
essary fir a matrimonial contract ; and on the ISlh 
Sci.teraber. l»tn, the marriage of Robert wilh Clara 
Wieck toisk place in the village of Sclionefeld. 

Wliat Schumann had produced in the preceding 
summer, as well at what he produced in the ensuing 
winter, consisted principally of songs, melodies set to 
the gems of our (Jet-man lyric poetry, the mo«t beau- 
tiful pieces of Chamisso,' Eichendorf. Rdckert. J. 
Kernrr, II. Heine, Geihel. and H- Reineek. The 
sodden leap to a region of art. Into which be had 
previously scarcely set hit foot, it explained by the 
influence of domestic ciroumstanrea oil him. At 
Schumann himself expressly remsrks, in a letter lo 
Dorn, that Clara Wieck "sras nearly the sole causa" 
of a number of works he composed for the piano be- 
tween the age of thirty-five and forty, we may here, 
with a full conviction of being right, repeat Wnsielew- 
ski's assertion : "ihat it was she again who gave the 
decisive impulse which indneed him to take up the 
lvrieiil sryle " The principal feature is a coy and 
sai-red fever of ihe most blissful passion and love, 
which seiM" on Schumann, as man ami artist— both 
in one— in the domain nf lyric poetry, often ecstatic 
and joyous, hut still not without a painful trait now 
and then glimmering through, as a reflection of sor- 
row rxpssvieneyd. and of anxious doubt. This is cer- 
tainly as little to he described in words as the essen- 
tial prinriples of love are to be repeesenred ; but, in 
Ihe tongs of an amatory kind composed during the 
year 1M0. the whole human heart Is exhibited to the 
naked eye plunged into the prnfolilldeet emotion, and 
inflamed by the power of a noble passion." 

There are no less than 1 .t« various vocal pieces, of 
diflercnt tengih. some for one voice, ami some for 
several voices, which were romnoaed in 18-40. We 
may, therefore, well call it "A Year of Songs." As 
we hare already said, ibey were all conceived and 
committed to paper in Leipsir. What magnificent 
things they ans, every one feels and knows. Schu- 
mann jndged with perfect correctneas of himself, 
when he wrote lo Angust Kahleri, in Bresltu ■ "'I 
wish vou would look mom carefully at my composi- 
tion* In the wnv r.f «dbg*. Yon speak of mv future : 
I d„ not dsn- ro gill more than I have given (espec- 
ially in sonesl.and am contented." 

The remaining yesrs of lha stay in Letptic were 
filled up hv a series of Instrumental works, and workt 
for grand orchestra. Thus It was at this period Ihat 
Schumann wrote the Symphony in B flat major and 
that in T) minor, as well at one of his most extensive 
wwks: /l-M /'mvirtVrs ilavf rfr'e Peri. The rVrVrf/o, 
fnanded upon Moore's poem of Ml* Rcnih, was 
written for him hv his vnnthful friend and schoolfel- 
low at Zwti knn. Emil Flechsig. The work was per- 
fnrmed for the first lime in the (lewandhaus, I^ipsie. 
nnder Hehumsnn's own direction, on the 4th Decem- 
ber, IB4.1, and repeated a week afterwards, amid the 
lively arvplnnse of the nnMie. A psrtleular charm 
wa, added in these perft-»rman*-es hv tlie co-operation 
of Mad, I.ivla Frege, formerly Mile, Gerhard, who, 
despite her having withdrawn from a successful pro- 
fessional career, and retired into private lite, tang 
"with the warrm-st devotion and enchanting grace" 
the part of the Peri, a pari, to a certain extent, ptsnned 
and written tor her. The work was very soon heaol 
ef elsewhere than in I^r'psie : it was repeatedly. iK-r- 
formed in most large cities, including eien New 
York, 

Ir was. however, nearly the Inst which Schumann 
produced in our town. In the year IrUa. he set out, 
with hi* wife, on n pmfc*sinnnl trip, lasting several 
months, fur Russia. (Petersburg, Moscow, etc) ; at 
the end nf June, on his rcrqm home, he gave up— at 
he had long intended — the editorship of the A'cue 
Ibitwirif) fir Murik. from which he entirely with- 
drew. The paper, it is true, bad. for some time, been 
tieeomin^ an ot-jeet of greater s»id rreater indifference, 
and be hsd bxr more and more the desire, at first so 
lively in him of fulfilling th* fonninns nf a lournal- 
1st B"d a critic. He was able lo retire from his liter- 
arc exer nsns with the consciousness of having sssur 
ed the reputation, merely forming in his time, of 
Frana Schubert. Mendelasohn, Heller, and Taubert, 
ami, on the other side, of having helped to lay Hie 
foundation for that of Norlierl Rnrgmuller, Chopin. 
Rolwrt Fran*. Niels W. Gade. Stephen Heller, and 
Adolph Henselt. Men, too. like Bennett. Berlior. 
and Vrrhnbt were introduced into ihe musical world 
purtlv by him. 

In the Anrumn of IS-I4. S.-hnmann wenr rn Pres. 
den. hut did not comptrrcly fix his rreHlrn.-e there 
till the December ol tbo same year, after having tak- 
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mi, with hii wife, at a Mueiral Matinee, on tha Bib 
lieecrnhcr, • formal and |i«lilir farewell at l.*ipeir. 
It wat then nnivrraally a**! ihai ill* caua* of ih»» 
change of resilience tu a feeling oai lb* part of 
Schumann, lliat he had licen flighted, by nut bring 
aelartrtl to conduct the Grwaudhau* Concert*. Hat 
whether there i* any truth in lliia, and, if to, how 
BiH-h, Weaiclew.hi' leave* andrcKlrd. 

We ma? p*»» ruptdlr nur Ih* laat portion of th* 
matter's life. He and't-i* wife lawwhuj at Dresden 
till laid, wbrn thny wrni to acllle in I iiiwM.irr. 
where Schumann had accepted lb* poat of Manic ipal 
Mii-i Director, (. rintrlT Ik Id by MrttdeUotin. 
Kiwti, and Hiller. HrTD that mrm.il' aialadv, whirh 
had already turn several ladieation* of h« dread ap- 
proach, «u dntirtrd to incrraa* in intentity and rnd 
in aUM-ide. It wm on the »7ih February, llml 
Schumann, en m*gttijS, and with nothing on hi* head, 
left hi* bona* very quietly, wentio tha lihrinbrurkr, 
and endeavored to pat an and to hia existence by 
throwing himaelf into tha stream. He waa rwnrfl. 
it ia una, by torn* boatmen, hat for what a wretched 
tele waa ha mer?rd I llr apenl two >rar- with hit 
mind hopeleeely dernn«wl, in Uie lanatir a- x I urn at 
bidcnkh. near Bonn, till on the SMi Jul.. IK5«, 
the Angel of Death laid hi. hand upon hia weary 
brow. 



Suheeqnently to 1844, Hrhttmann and hia wife were 
several time* in I-riptie, tkoa^h only for a vatv short 
period, aa for iotianr* in the Summer of 1*50. when 
hia opera of fVmtirrro waa produced for the ftral lime. 
We all know tliaieince Mad. Schumann has herome 
a widow, abc haa reanmod her profraaional lour*, and 
ia one of the moat complete and aroimpli'lied mU- 
treaaea of the piano Her prrmanrnt place of real- 
daiir* la no longer UwikUUkT. bat Berlin. 



Hiitory of the Leipzig Gcwandhaaj 



Ai tha Gewimdhau* Conrorta corn 
month, a abort ikrlch of the lit* and projtre»« of one 
of the o bleat EitKifioan roncert in«titutione — one loo 
which baa earn- wed to great an influence on modern 
music — nay not he without itilcreai. The prepara- 
tion of thia iketrh haa been much facilitated by the 
recent appearance of Or. Kneaclike'i History of the 
Theatre and Mt**ir in 1,. iii*ic. 1 

The tint Leipair Concert Society of which we 
hare any notice, orighialed among the atuilenuin the 
laat decade of the 17th Centura, and waa called the 
"Collrginm Maaicnm." It devoted itaelf cbieflr to 
vocal music. In I7IW Georg Phillpp Teh-maun— 
on« of the many distinguished men wboin ihecoaree 
of four centuriea, beginning wiih (Jrhan in I4.1B, and 
ending al peeaent wiih Hauplmann, hare alterl taeli 
Inure on the office of Cantor of the Tliotnna Church 
and School at Leipatc — eelaMiahed a aecond Caneett 
Society of about forty mrmhrrs, all of whom were 
Mudriil*. All the on Initial intlriinwni* of the time 
were- represented, and many of the phtyrra atiainvd 
•o great a reputation that they wen anught for to 
join varroat royal ami prinrelr archeattaa — ferethad- 
owinga of Uie future I-cipair Conaervatortum. Tel*- 
mann alayeil here but two years ; aflar hia ilepanure 
Mrlrhior Hoffmann, organist of tlie New Charrh, 
aodertook the direction of the Collegium. 

In 1734 we find more activity in the musical life of 
Leipaic. Miller any*— "The public concert* which 
ore held here weekly are hi permanent bloom. One 
ofthetn ia directed by the Kaprllmci«ter Jvhann Sr- 
liaatlNii Hi. Ii. and iv held rvity Kri.lav eientng from 
eight to ten in Zimmcrmuiin't Coffee I! ■ in Cath- 
erine atrcct ; during the Fair It lake* place twice o 
week. The other ia conducted by J <; < liicnar, mi- 
ak director at St. Paula Chnrrh. am! .^f»ni.i at St 
Thomaa'. 1 1 aim mrclt once a week in Schellli.frr'. 
Saal (now the II. n I de S««e| on Tharadava from 
■in* to ten. and during the Kair on Mnnifaya ami 
I huradara. The meml<rra ennaiat for the to. -t laart 
of atudenta, and there were alwny* >ueh goml mini- 
eiana among them, that in the io»n» of lime they 



. .-e-Mmtcl I 



FUeht 



ia permuted to play publicly in thcae roncena ; the 
hearera are nnrh an are oiropetent to appreciate and 
judge the worth of an aide artiat." There (Hit be Do 
doulu that the incrreard energy with which maaie 
waa lllen pmcliaiid in Ie-i|i«ic 



maa in a great part d« 
had l^en Cantor uf the 



ta the intliicnce of B.icli, w|.o 
Thontaa Clnirch aince 1 7M- 

ln I7M .Mialer founded a •'Maiicnl S.H-ietr," the 
eapeiiiil ohyrct of which waa the ciilliviitinn or the 
■hoary of mq-ic. AoTirding to ihe •tatuie— "Mere 
practical inn- 1. inn. can finil no plan? in thia «H i*iy, 
larrauae they are imh in a pawM M cooiriliule anrthnic 
to tlie pwauctauw or iin|wu»em.'i,t of mmic." It may 
have lai n !. «,„, they tluiukiht Karh "n mere prac 
lual uiuaM-iau" thai he waa not admitted a aw ml a: r 



till 1747. The atatnte re<|oirinr new membera to 
•end in a eompoaiiWm av a proof of their eligil-ilrii 
wai not di»p»n*e^l with eren in hi* cn«e : aa hi* 
rr. ■ - - 1 . . r piy f-m" Bach cave them hia etarwmile choral I 
" laat llimmrl knrt\ i(tt X-naiai' kw aer,*' and a »ix-pert 1 
canon. Another rule waa that each member •hnuld 
preacnl hia portrait to the eociery. Of tlieae none 
nnve been preaerved with the care pi ion of Bach'e, I 
which now hang* in the maaic-room of lb* Thomas 
School. 

None of the** concert institmiona aerm In have 
had in them the elemenia of life. ; all died after a 
longer or ahorier en iaienee. Bui ilirre waa one which 
I hare not vet named that hud a longer life, and 
even to-day it ahowa no aymproma of old age. On 
Ihe lllll Mnrrm, 174.1, th* "(ireal Conrert Society" 
waa e.tahliah«t At Arat it ron'i'lcd of bat aiatren 
membera, or noble aa well as of burgher rank Each 
had to pay twenty thalera a year. Al the com- 
mencement, the meeting* were riclil in a houae in the 
Gnmnia atreet, la'h.iiging lo Bemraih Schwaben ; 
but «o popular were the concern, that after the Aral 
month the room waa too amall. and ihet had lo be 
removed to another locality. The fint mn«ir direct- 
or am J. F Ihdca, m ibal'iime one of Bach '4 popila. 
He hrM hia oflre hat a year, a' he then retnovrd to 
Fn-ilierg , hut he alaved long enough to glorify the 
anoneranry t.f the (ircat Cnni'rria by the comnoai- 
lion of a cantata "with triinipria and druma." t'|iofi 
the death of Hnrrer, in 1755. who a« Bitch 'a imme- 
cfiitie aqcceaaor, Kmannel Bnch and liolea were can- 
rii.latc* for the eantorahip. Hnlea, alihnngh inferior 
to hia opfriitwnt. waa eb-ctcd ; the "Porpora-Haai^" 
etyle, which he had ado|ited, (reing then mo*t popa- 
lar. 1)olce* influence waa mo*t felt in the Thomae 
Clinrcfi. to the training of the choir of which he de- 
voted all lil« energiea ; for ii he alao compoatvl oiach 
mnaic, aajaoa or which ia atill aang. He mun have 
been a loveahle man : in hit laier dnya he waa ani* 
vertally railed "Kaiher Dolea ." endlea* were the 
greeting* he received when, in hia red velvet cloak, 
he daily appeared npovi the promenade In hie home 
Moiart waa a rreonrnt and happy vi.itnr ; and be it 
waa who tint made Moun acquainted with th* treaa- 



ureaof Bach'i «*niaa. 

Th* trouble* of Ih* Seven Yeara' War had eanaed 
ihe trmpnrarv airijiention of Ihe great concern After 
the piece of I 7(1.1, ther were recommended nmfer the 
direction of Jnhann Adam Hilter, who in I7*f, he. 
came Cantivrof ihe Thotnaa Clmn h mtur IXolea had 
retired npon hr« petition. The rnno-ett were held 
in the Three Swane' Tavern, In the BrHhl. In a room 
which wat entered by a lon^ nnrrow paaaage. On 
one aide waa the plmform for the orchestra .- on the 
other, a gallery for tlao** who rnme "in hoota and 
with anpowrlerert head*," The orche-tra conelMed 
of aixteen riolina, three riolav, two violnnrcHoe. two 
cnnlrah«a«ea, two Silica, two obnea, two bat»«rona, 
■wo homa, a Inrr. and a piano. Trnmpen, drnma, 
anil English horn* were iiupttlieil when reqaln-d, by 
Ihe town orchcatra. Munr of the memlarra ncv|uired 
fame aa nolo pbiyrra. The namea of the aingera who 
were engaged fVi'r »*veral aeaaont are enough to make 
Ihe eara or the fareaenl genera lion of Oewaudhaiit con- 
cert vititort tingle with envy Among them were 
Cnmna Si Inoter. who mtpire«l (i,« ibe. then a ttndent 
in I*ip*le. with the moat eniha»ianic admiralion, if 
not wiih a tenderer feeling; and Gertrude Schrnal- 
tng, who ia better rriocmlirrcd aa Madanie Macn- 
Ench coticert waa dividcl into two part*, with a partee 
fnr refreahment. Theflrai part generally ennaiatrd 
ofaaympbony. an aria, a concerto for tome Inatrn- 
meni. u "diaertittemenaT fVir *• vernl internment*, and 
a quartet, enaemhle, or rhornt from an opera ; the 
•econd parr, of a tymphnny, an aria, and a "parria" 
ftir the whole orche*tra. The management waa in the 
hand* ot a commltlee of nine of ihe mn«t rr«|**ciah|e 
riti/rna, three of whom were eeleclrd from the Ger- 
man merchant*, two from the French, and one from 
the Italian. Iterr Keichart, a critic of than time, 
•tieaka of the iirrfVrrmtncra aa allowing 11 want 0/ tuf- 
rlrieiit rtdiearaalt. The tymphonie* which were often 
pl.iyed. went tolerably, bui new matte, and e*prcinlly 
Ihe neenmpaniment* to the roncertot and nira, were 
plnrnl carcle-i'lv ; the "Herrrn Vinami" being loo 
conceited to late tufflcieni pain* The audience loo 
cornea in for a rap : "Fall of gnllani company, who 
are pcrhnpa a f if tie more |howdered, ait a little tiifler, 
ditpnte alwul the mo»ic a liltle more impudently than 
vtlltecateinMhrrconcerit.bin hnvr the lieaiiiiful 
gill of rhattering and making a lioiae in rnmmon 
with all other concert company. It ia true, indeed, 
■hat a merchant, who ha* the «apcrmiendrnr« of the 
concert, araudt upon guard, and when anyone *pe*k* 
qaire loo loud, tap* with a great key up -11 the piano, 
which he at the umr time pot* nut of tunr, and com- 
man,)* tilcner; which command, however, ia not 
ohcu d But il lt . heroic conduct he ciinRnct to the 
gentb men alone ; with the ladira he make* uae of the 



pnltieneaa he had learnt in Pari* , he join* them — and 
increase* th* diteoar**." 

We now rotne to an imponant era ia lb* I-cip*ic 
Coneerta. Through the influence of the pahltc-*pir- 
ited Bargermeitter llallef, whoa* name *hoatd h* 
kept in grateful remembrance by all whn enjoy th* 
beautiful promenade, a concert rt,nm waa haih in th* 
Gewandhaaa | Cloth Hall), and there, on ihe l*lh 
November, I7CI. la* lr»l Gewandhaaa coaeart look 

Ma*er waa the tint Concrrlmcieler j and Srbirht, 
who aahtrquently waa Hiller'a aareeotor both ia th* 
Thomoa Church and Gewandhaaa. and attaraed great 
fame aa a chnrrh rompotrr, pretMed at the piano. 
The *irtcrt Hrxlloka, in whom, when waadrnag ahtg- 
era. Miller had detected the matrnala of fatare great- 
Beta, and 10 whoae education be drroted the greateat 
pnina, appeared at linger*. Their gratitude to their 
matter ia altcated by a moaameat which now ftand* 

on the promenade, oppoeite the Thomat Srhnol 

Schirhl waa Kap«llmeiat*r from I7h& to 1910. Il 
waa under hit direction that the pohlic became ac 
rjuaintrd with the firat three atmphonic* of Breiho- 
aeu. and with hia PattoruPSymphony. Whelherany 
of the other* were al»o then produced cannot aow h* 
aerertaincd. for ihe old programme* do not gi** th* 
kevt. Dniiinaair did many CTitrca thake their 
head* al the aadrrity of the rrvolutioniti A prae- 
liard mnaieian Ilk* Naamann rrmtldered lhal trtll 
Mnutrt had exceeded all boanda in tit* prngrraaiona 
and modulalHMia he bad intrndnred. Bal 1* aprt* of 
tlie critira the new rnmpoter marie hia war. 

From 1810 to l»*7. J. H. C Scliuli, and from 1M7 
to I Ml C A. Pohleni. directed the ronceri*. Hater * 
tnceea.ort at coneertmrialera were Campagnrdi ft*tn 
I797 io!«I7, and Mallhai ^ IK17 to IM«:lh* 
tatter haa the merit of having eafabliahed ihe Gewaad- 
haa* Quarter Concert*. During the •hoi* of ihat 
pertrttl there waa only one inter rwprioa 10 ih* regnlar 
rmrrae of tire roncertt. Th* -awgiiinary daya *f Or. 
toher, IMS, turned ihe cancerl roam, and almoat all 
the public building!, rharrhet, etr., ini* hotpitala. 
But by th* end of ihe year matir agnin Mianded in 
the room* which bad echoed with the aioaitt of tha 
wounded and with the raving* of ihe fe vtr-tuirkcB. 
Mnnv an interrtting hit of matk-al hitiory mlghl b* 
pirkedioul of the early programmraof the Gewandhaaa 
Concert*, hoi apnr* compel* me In draw. In my 
next 1 hope to rnntinue the hialorr of the Gewaitd- 
haa* from it* Golden Ag* nnder Menafebaaha 10 ih* 



Hlnsit ^broa.. 



Bl«atl*0Haai rg«TlTai ICntteladeal). 
Of the origin*] Cantata, by yoang Arthar 9uIIi- 
vau I whom we had the pieaaare of knowkax bat thre* 
year* aince at a tlailcni al the Leipaig Conaervatoarc ) . 
and of Ihe laat day 'a work of lb* Femvai, w* road 
brtrfly in the fh-rAearra 1 

Mr- Snllivan'a euatata. " A'rar Wrt," on Thar»- 
dny evcnini.-. bad ihe largcal aadicaee attembhrd al 

any of th* '., . - , ■ , Concert*. Th* author of 

■be librriio, Mr. Chorler, lha» mttodacca hi* work : 

" Once having rfatwen * Tkt /Viarr/* f/.aaarra af* 
AVnrftcvti/ prepared in *nmnicr nf 1S75 for Qnrva 
Elrztibelh. hv the Earl of I^ieetler, aa subject for aa 
Englith cantata, nothing wat irqnirrd aav* ta mak* 
rhtntet lit far mtuic— to cii h ia comraat war* th* 
pleiiture* ottered m the Queen. 

'• 'A teaqioeary hitter, tevrnry Set in tengib.'aay* 
Mia* Aikin in hrr rarefnl hangvephy. 'waa thrawa 
ai-rnta the valley to the grent gate of the eoatle. , . . 
The Ltdv of the Ijke. iavaihle aince the d>-appenr- 
unce of lite renowned Prince Anhar, npprouihrd on a 



along ihe moal 10 rrcii* adalatory 
Arinn, »a-ing summoned for lik* parpoae, 
afipenred nn a dolphin rour-and-twrnty fret long, 
which enrried in it* belly a whole orrhetira. A Syb- 
il, a Salvage Man. and *a Echo, potted in th* park, 
all liaraegucd in the tante atrnlti. Muti* anil danc- 
ing enlivened th* Sunday creator, aad a pkty waa 
peifiirmed,' In?. 

"My fanry aa directed 10 Ihia Keailwortb pa- 
grant, not merely from ha local Wilereai to tb««*a in- 
rerrtling themtclvea in onr gretl Midland Fettival, 
hilt hecuute I have long known, a I mi*. I by bean. 
Si ott'a wnndronslv mttaienl. hut a* woarirontly tim- 
p'e deaertptiou of" the arrival of England* mnidrn 
Queen al her tnbjtct'* palnre, an a Sammer nighl.' 
And I hum* Si-ott expreaaly, teeing that 1 have 
to plead hia great fX*nit.-*r for an aaachroaiam 
which will br fnarwl here. When >arh a mailer of 
hittorv. of pa**ion, of poetry, and of romance, aa he, 
allowi'd him-elf to iniroilm* in hit novel allatione to 
'Tret/ait art of QlMiaTa/ and 'A J/i'tfaaaiaier .Vi«/»'« 
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Dmmf m so mmv roar* (if Ml N>wcbold» worfi. 
(•miliar in tUtelgh and to SLdnev, «r« the Queen 
made her pmjrreM into Warwickshire (al which lime 
Shakespeare w«i but a Hoy), I hope 1 may he farsrW* 
*ti for rrpftwetiimi; ilk* play 'set before the Queen' by 
the rxqnlt lie 'sunnier niflit' iceoe from the ' Mervfuxnt 

The Shakeapeare acme has hem moat deliriouslv 
ae* by Mr. Si.h v.in , wbo has hora imrodnred aome 
Heamiriilly contracted insfrn mentation- Mnw. I>ra- 
meiia-Sbcrrinjrtof. and Mr. Cnmminpi panicnUrly 
dittio daubed thaaiaalToi in the dnet ; and Mw l k »lm- 
er sang thQ music a) lotted to her with her usual grace 
and id ling, W« moat not omit to mention Mr, 
Santley'e ■spirited execution of the tonff, "1 am a 
ruler oV the sen, " which, from its atriking melody, » 
aura to become popular. At the conclusioo of the 
cantata, Mr. Sullivan waa loudly applauded, and had 
to return to the pUrmrm to receive the approving ac- 
clamations of the audience. 

T lie performance on Friday rooming o( Beethoven a 
"A/otmf of fHirt*** was the moat splendid it Han ever 
been nor ar-Tiuna to hear of that wonderfully diamat- 
ic wort. Mile, Ttyjena, Mr. Sim- Reeves', and Mr. 
Santky ihrrw their whole em-rsie* into the interpre- 
tation 'o r the muair allotted them, and the chorua. 
with one or two trrftinjr exceptant.*, allowed hy their 
precision and delicacy the effect* uf the training they 
had received. The final llnllelnjah was marvelUmit- 
ly rendered, tbnugh its effect was marred in aome 
measnre throaffh I^trd I^ehtirld's encoring if. Mr. 
Unrtholcimcw haa dif<plav«d *ome skill in the libretto 
of the ".lA-tia/ nf (Mire*** which I* very far heforp hU 
"Aovrwon." Those paieairee which are in the Ocr- 
ntan -upr*j**ed io U- hi^tm !tv ilir s* ri;jul i'cr-nn of 
the Trinity are given hv Mr. Bartholomew to John, 
in order not to offend thm religions auaceptibtlitiea of 

Moxart's hackneyed twelfth Mui follow**, and 
was rrcditahlv rxreoted. Madame Hudcrsdnrff. 
Mis* Palmer, Messrs. Cummings and Ssnticy took 
the som*. A *elei4ion from Handel's M &nea**M, with 
Madame Sainton Dolby, who wa* encored l»v Lord 
Lichfield in "What though 1 trace," brought the 
morning'* lengthy performance to an end, to the re- 
lief of many who found it poasible to tire of even 
•urh music and to executed. 

The evening's performance of "KtijaA" brought 
the Festival to a close. Eight unn ego this work 
wu first given to the world at the thro Birmingliam 
Festival: ami certainly Mendebuoha's great work 
hre not lost any of it* intemtt through the production 
of ".Vnoaiaa." Tlsc gymerxl execution of "Elijah" 
left nothing to be desired, principals and chorns all 
exerting themselves in the almost : and the audience 
separated, greatly delighted with their last hearing- of 
the celebrated artist* amoinMcd for the Birmingham 
Festival of ll«6*. 

a a aw arnooL raaTivAt,. 
1 Mti.snt'ttl. The festival of the ^/iViuetner 
firntirhrr .\fu*ilT*rri* {'Universal 'German Musical 
Colon), whhh has before hern held once in Leipsig 
and one* in Weimar, occurred (hi* summer, near the 
esid of August, in this "moat deadly-lively of German 
residences," without flag* or garland* or any general 
■how of feativily In the street*. It waa a demonstra- 
tion of the disciple* of Liui and Wagner, and the 



intensely dramatic than the, great mee with the Spirit 
of Halt ; mora touching than Armida't conflict with 
herself when trying to steel herself to kill Kmtdo t 
Rome of the moat striking numbers were cut ont. 
But I hare not apace to enter into such dcuiU. 
Suffice it to ear, that the opera was on the whole 
respectably given ; hat a thoroughly satisfactory ren- 
dering of filuck's operas demands singers who can 
act, and actors who have been taught singing on 
better prinriplca than are now to he acquired in Ger- 
man schools. The Aral orchettral concert, which, as 
all the other performaneee. waa held In the Grand- 
Ournl Theatre, was opened by a " Festival March/' 
bv llerr Ed. Lassen, of Weimar. The work I* in- 
slvniricuiit, and entirely devoid of any featal charac- 
ter ; even here the innate dreariness uf the school 
made itself felt. A prologue, written by Dr. Eck- 
ardt, and spoken hv Frail Johanna I*ange, came 
neat. It endeavored' to Identify the direction of the 
New School with the German patriotic movement. 
It admitted that the works of the sect Were not writ- 
ten to satisfy the taste of the dav. but lo*>kcd forward 
to n future whtn freedom would be established ; and 
art, represented by the New School, would It pnri- 
Aed of all trivialities, and take her fitting place In the 
ftlate. Allusions to the titlea uf several of the com- 
positions which were to he performed were ingenious- 
ly brought in. and the whole ended with a string of 
the most fulsome compliments to T)r Liszt, who was 
chnnicterisedas the great prophet of the sect. The 
following is the programme of th« concert : — Over- 
ture to Byron's poeni, " Taaao's Klage," hy Heinrirh 
Sir«us>, of Carlsruhe : concerto for violoncello, bv 
R. Volkmann ; "Columbus," symphony, 3rd and 4tn 
movements, hy llerr J. J. Ahert, of Stnttgart ; over- 
ture to I'uschkin's drama; "/sorts OWkjioic," by llerr 
Yoory von Arnold, of St. Pctersburgh ; Joachim's 
" Hungarian" concerto for the violin ; "Des Hangers 
Fluch," ballade for orchestra (after Uhland's poem) 
by Herr Hans von Bulow, of Bertin ; P«alm XII I , 



by Dr. F. 




the pecnliar 



rription of each day's performances which we find 
furnished by a correspondent of the Londun OrrAes- 
fra, it was altogether a curious affair,— more curious, 
we fear, than edifying. In chronicling the musical 
condition of tho world we must not overlook this 
singular phenomenon ; ami therefore we will ropy 
largely from the correspondence joat alluded to, only 
■uggesting that it lie borne in mind that die comments 
are from an rV>s*As* point of view, which is always 
strongly prejudiced against new thing*, and which 
still ahsardly persists in mixing up Schumann in the 
time category with the Wagnerites. 

.... Was it hitter imnr, or was it want of self 
knowledge, that caused (slack's -MraurfVi" to be 
fixed upon to open 1h* festival 1 The beautiful 
cU-ante** anil the grand simplicity of this opera are 
In stia'ijre comnm with the creation of the New 
School, Although hanlly to be reckoned among 
the greatest of (iluck's opem., "Armidn" has manv 
numbers which show the muster in all hi* strength 
and grace. Where is anything more graceful, more 
charming, than the music of the second act; more 



for tenor solo, chorus, and 
Lisst. 

llerr Struuss's overture is too vague 
to leave any di<tinct impression*. llerr Popper, of 
the lloheniollem-llerhingen Orchestra, at Lowert- 
burg, played Volkmann's concerto. He has 
most derided nrosrii* as a violoncellist since I 
him last winter In Leipsic. If he goes on thus, he 
will soon rank among the masters of hi* Instrument. 
In addition to great technical acquirements ha has 
real ntiiMenl feeling. As a musical comou'iiion. the 
concerto has some good thoughts, though not alto- 
gether original ; but the greatest fault is the dreary 
tone which prevails throughout. The two move- 
ments from llerr Abert's symphony were the most 
respectable music of the evening. Whether If the 
other movements had been given, lha purport of the 
title of "Columbus" would have been clearer, I can- 
not say ; at present I certainly do not see its appro- 
priateness. Tho third movement, an andante, sounds 
well throughout, and although possessing no deriilcsl 
ongiuallty, la so well made that it can lie llMeu^t to 
with pleasure ; a little more contrast, however, would 
have relieved its somewhat too great length. The 
last movement begins with more life, and is worked 
up to a really exciting close ; hot between the begin- 
ning ard end there is an episode of strange woods— 
ill* significance of which (nnleaa it be to depict the 
roaring* and bowlings of wild beasts) it by no means 
clenr. But with all drawbacks, the fragment was so 
enjoyable that I should be glnd to hear the whole 
woik. Herr von Aruuld's overture is terribly drenrv ; 
it is to fnigmentanr that no clear idea of its purport 
can lie attained ; the instrumentation seems very un- 
skilful. Joachim's interesting "Hungarian" eonccr* 
to. the noble themes of which grow upon one more 
and> more, can never fie heard to perfection unless it 
lie played by its conipoerr. Nerr Remrnyl ahna-cd 
little respect either to hi* countryman or to his audi- 
ence In the way in which he bad pretwrcd himself. 
The slow movement, indeed, was In aome parts ex- 
cellently given, hot with this exception, by persis- 
tent falsity of ininnution, and by slovenly execution 
of the passages, the player did his best to Igtofl the 
effect of the composition. And yet the nnplau** 
which greeted him at the end, and the repeated recalls 
could not have been more cnthusiasti*- had the playing 
been peifcction I Such indiscrimination mnkea ap- 
plause of no value, The orchestral accompaniment 
was very sallsfactocy. Herr Von Billow's hallaila 
sras the most ferociously ugly work of the pro- 
gramme: It really defies anv attempt at dincrip'ion. 
unless one may say that it is iucubecetit cursing and 
swearing translated iuto orchestral souods. Being 
so very ugly it was of course received with unbound- 
ed applause. I.istt's l'«alm offered some compensa- 
tion for the suffering* of the evening. As a wlvole it 
is deficient in mehslv, nad tho commencement cs|iec 
1*11 v » vague ; but nowhere i« tho tnue vulgar or 
commonplace. Tha final cboraw, however, in which 



there ia an excellent fagae, made amend" for all ; it* 

eonsrrnetion i* really maatarly. The difficulties of 
the 1'aalm, oapariallv the voice parte, are very great. 
That it waa ao wall performed ia a proof that the 
member* of the chora* haul worked hard in it* pre- 
paration. 

The first concert for Chamber Music wa* held on 
Wednesday evening, and coiursied of tho follow ing 
composition. — Trio for pisnr.l'one, violin, aad vio- 
loncello (a flat minor) by K. Volkmann— tho Herren 
Hotacher, of Berlin, Ketnecri, and l'opucr ; Two 
IJeder ( Asia* H*r jVisokr and Y'ruklinyftirr ) by llerr 
W. Friite, of Bremen ; sonata for pianoforte, hy 
Fran* Lieu— Frauloiu Alido Topp, of Stralsund; 
Russian Ballaite, by Herr Yosjry von Arnold ; Bo- 
nate for pianoforte and violin, hy Frana Bendel, of 
Berlin— (the Herren Bendel and Rameovi) ; "J/cti*- 
■jtouWatr," episoda from Lena*'* " r W,''cotiipo*ed 
and arranged for the piano, by F. Liait— Fiaulein 
Alidc Topp. A mora wearying trio than Volkmann'* 
I havwtaidom beard. If anything like an intelligi- 
ble phrase, appear* for a moment. It U immediately 
drowned in a sea of dreary disharmony. Even this 
achorxo wa* dull. Gloom and despair can be a* vul- 
gar at the vestal barrel-organ tuae. and are quite a* 
offensive a* the most trivial sing-song ball**!. Herr 
Hotacher. who took the piano part, ia at present too 
much of the beginner to allow any opinion of hi* 
abilities to he formed. Herr Retnenvi waa as pereo- 
veringly oat or tune aa ever. Herr 'Popper wat the 
onlv one who showed himself a real artiat ; hi* en- 
anwtVr it as masterly and expressive as his eolo play- 
ing. In the desert a sip even of rapi i water ia re. 
freahing. Hence Herr Fiiutt's songs, although not 
possessing the remotest approach to a recogii'iahln 
tuna— that sine owa mm of song-writing— were not al- 
together unwelcome. Dr. Lint's sonata i* a strange 
composition. It may have a meaning, hut to me it 
wa* a« raring* in an unknown long**. As for any 
discoverable connected construction, it was more like 
the Croat reading* of a newspaper page. How such a 
farrago could fie committed to memory at little short 
of marvellous: the technical diAsculttr*, too, are 
! and yet Fiauleln Aliik Topp, a very 
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lady, played it by heart in a stvle ihat defies 
Should this ladv rail o( attaining the 
subsequent career, it can only 



position m I 
her taste lie 



stvle Ihat di 
<>( attaining 



law 



ir ta*te becoming vitiated by the unhealthy 
atmosphere in which aha has been educated. Possess- 
ing a thorough command oral! the technicalities of 
tho key board she dons her master, Herr von Billow, 
the lushest honor. Difficulty is a word which ha* no 
more significance for her ; but if the persist ia mak- 
ing her repertoire of works sarh as this sonais. no 
one will who to bear her again. At present she ha* 
time to improve her taste, and from what 1 hear I 
have on doubt she can play other music equally well. 
More distracted even than the *cr»ata i* the u M*pki»- 
assm/rer," and as marvellous wa* Fianlien Topp'* 
performance of it. Herr von Arnold's Russian bal- 
lade would lie better described as a melodramaik 
scene with pianoforte, accompaniment. In itself 
formless aad sold of the lcaat masical character. It 
waa made interesting by Frau H»u«r's excellent dec- 
lamation. Herr Beudei '* soaata wa* exceedingly un- 
interesting. 

The following (Tbnraday) evening wa* to have 
been devoted to the second orchestral concert, bat in 
the morning bill* were iasaed Mating that in conse- 
quence of the sickness of several member* of the or- 
chestra the concert must he postponed till the next 
evening ; the truth being, as I anrlerttand, that there 
had lieen a regular strike or tho orchestra in conse- 
quence of some of the work* which had been placed 
in the programme being so insufferably bed and im- 
practicable that tboy could not be Mrformod. The 
gentlemen who had to play the wind instruments do- 
ctored that their lips were reduced to snch a Mate 
that It wa* impossible for them to go through a sec- 
ond rehearsal and concert without another day's real. 
Considering that the mem tiers of the (.rami Ducal 
Opera Orchestra had never been invited to co-operate, 
but had to give their service* at .n'.Wi* Ltt command, 
their suffering* deserve much sympathy. 

The rest next time. 



"HOirottmo A aw**." 
Peaaro. Whllo tho disciple* of the newness," tha 
musicians of "The Future," were la council, trying 
to lie In concert, a* above,- or a few days before, 
Aug SI,— there was another *ort of foslivnl in honor 
ore cheerful hero of tho Pstt--one who tlilt lives, 
thank llniven 1— the tribute of Italy to her greatest 
musical geniui. Rossini, called, from his birth place, 
tho "Swan orPcsnro." W* *ro again indebted to 
the 
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Thirty thousand strangers, among whom rainy no- 
ble names could be counted, mrann about Praam 
this ••ng'it and cloutlleas morning, muling for (he 
noon. At noon the fete commences- It in the hull 
of til* prefecture, where there is an effigy of Rossini, 
in statue form. Florence the beautiful — "hetla Ki 
rent" in the mouth of all Italian* who musicslly tit- 
ter her name.— come* lo offer her tribute to the occa- 
sion in the snipe of a gold medallion presented to the 
Masxtro'i statae. and the hand that bring* it is that 
of the venerable Count Pertirari. The prefecture in 
rail: musician*, porta, magistrates, councillor*, mem- 
bers of institutes, members of the preas. repreaenta- 
tires from other Italian towns, and an eager listening 
crowd. Presently the mass shapes itself ; the worthy 



By midnicht Peaaro ts 
t ; by next morning the 



There Is not much more, 
dark and disposed lo res 

SO.OOO visitors are Aying away to their own homes 
out of the red roofs and from the trirolnrrd obelisks. 
The little town is now quiet and dell, and order 
rlaims its own ; bat Pesaro is triad la have contribu- 
ted something towards the fame of one man, who haa 
made 



crowd. Presently the mass shapes itself ; the worthy 
concourse on the platform divides ; and at 111 head, 
and suit li i_> Meat the Prefect liimeelf, having tl Ml 
right and left the Syndic of Peaaro and the Syndic of 
Bologna, stands a figure. Up goes a shout— a 
hearty, surprising, gratlfled shout. "Viva II re I 
Viva!" It it Uhaldino Pemisi, Minister of the In- 
I from the Court of Turin to represent the 
i government at Itoasini's (etc. 
He get* very prosy presently, the nohle Rlzn o 
Puittiiti, but the idea of the Minister of the Inte- 
rior's presence jnit now is very pnpnlar. It i« as 
though Sir Ocokok Guar had gone down to Strat- 
ford the day when F.ngland strov* to honor her Swan 
and failed. When Florence the fair, by her depnlr 
Count Pk&ticari in a trembling voice, has present- 
ed the medallion, and the Syndic of Praam haa 
replied, and when Sigsior Kkoli, editor of // Pimhi 
(desperately suggestive name of a journal that cribs 
its intelligence !), has made an awfully long and te- 
dious "eloge" on Koaaint, and when the Minister of 
the Interior has had At* sav, the ftrat ceremony Is 
over, and the crowd troop off to the railway station. 
Here is an actual statue— mat the statuesque effigy 
honored of Firenaa, hut a heavy, solid thing. It is 
to be uncovered at three precisely ; and, thanks to 
the editor of the Pirata and the prosy Minister — it 
wants hut little to three now. There'll a large pa- 
vilion for the uncovering business, ami six hundred 
and flftv executants — singers aud instrumentalists — 
are in the pavilion to perform a Itnuinian programme 
anronns of the occasion. The "Curat Mm" over- 
ture Mrikes up, and the effect from the maes is indes- 
erilatble. Then cornea the Minister of the Interior 
and removes the veil which covered the stain*. Again 
they shout— ."Viva, viva!" and forth burst* from 
the immense orchestra the Into <i Rossi m. Thl* 
hymn is a curious pot pourri of Ros-.ini's aim — melo- 
die* selected from every opera and every theme he 
wrote, and set by Mr.*. sruKTl. the good old hlind 
musician, lo MincssTm's words. The effect is 
overwhelming ; sixty Aral Addles alone, and the re- 
maining orchestra In keeping, more and play like 
a smglc man. The univeraal demand for an encore 
brings one, and the whole hymn again plaved throngh 
produce* no let* a sensation the second time. Then 
a speech from the repreaentative of Itouian Kaitways 
(though what Koman Rail wars have to do with 
ltoaaini. Pesaro onlv knows) ; aiid then the overture 
to ".SrasirasiiWe." This too ia encored by a general 
cry. The conductor turns, hows, smilr*. and directa 
the orchestra to repeat the overture from the andante. 
"No, no, no, no ; all. all, no, no, no ! " The viva- 
cious Italian crowd negatives the abbreviation with 
twenty thousand waving arms and heads ; and the 
overture is oiasc from the beginning. 

It Is nearly evening by this lime, and lime to pre- 
pare, hut the Marquis Parol i, syndic of Bologna. 
May* the people hv coming forward. Ho hold* in his 
hand a despatch from his own city, and he tells them 
that Bologna is so proud of the Swan of Pesaro, 
who was educated there, that the municipality has 
that day changed ill* name of the Piaun San Ou- 
coato lo the Piaxxa ltos*i*i, and that a matble «lnb 
on the door of the Lyceum of Musiquc tell* the fact 
thus : 

//are entered as pupil, and h*ncr drfvtrird its pei'ner 
of tie mturtnl sciences, oWtiso /snssiaj; ami HJnpM 
in tlrrtial latm "f kmM knt |>tM In anas* to lAi'a 
plarr a*d tiu jir.nl (hit stnne 21 ,l«|ii<l IW.4. 

In the evening Pesaro hursts with light : on the 
great square tri-eulurvd oMi-ks, everywhere else 
Uunpadarlca, lampions, mottoes, banner*, pudelle, 
and fireworks. The streets are a perfect block. The 
great square is taken up by the national guard of 
Bologna, directed by AxTOxaixi — not the Cardinal 
however. A concert at nine o'clock draws off a por- 
tion of the crowd, who (.Imply block up the theatre 
and huve to lie stowed about the stngc. Tile Concert 
is Kos-mian of course — Kos-ini's music nnd a cantata 
in his honor written by Mercantini, and compoved by 
Pacini, bis friend and confrere. It ia u very poor pro- 
ductiou, but what of that reck the happy audience f 
They sliuut their appl»ii»c. for Ilo«ini is in their 
thoughts, and whatever fetes him please* them. 
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wholesome precaution, and for the sake of sea- 
amiably lending what little force we can to that 
right direction in Art, which, however bravely 
begun in this or any other enterprise, is alway* 
endangered by opposing currents in this country, 
than from any (spirit of fault-finding. Our idea 
of the right direction is no narrow one ; with us it 
simply means that Art be pursued primarily at 
Art, and that "busine**," popularity and fashion 



German Opera. 

The return of Mr. Gnotnea'a 
pany ii now the absorbing theme of 
terest in Boston, and has 
tre with very large anil brilliant audiences cvrry 
night this week. The charm and the success arc 
pretty sure to go on greatening for three weeks 
longer ; for the season is to be one of twenty 
nights, besides Saturday Matinees, and, besides 
the opera* of this week, there is public promise 
of Fidelia, La Dame Blanche, the Huguenot*, 
TannMuser. and Gounod's Mireille — the last two 
for the first time here — while we have also pri- 
vate assurance of Moiart's Don J<uin,Zauber/HVe, 
Figaro, and possibly Die Knt/tihnmg out <iem 
SeraU. 

Truly a moat tempting programme ! Particu- 
larly when we know that Mr. Grover brines a 
company fully adequate, in number*, talent and 
appointments, for its complete artistic rxciuiion. 
When thpy were here before, and look us by 
surprise, they anon convinced us that they con- 
stituted on the whole, considering both solo talent 
and tho*w important accessories of which the Ital- 
ians here have never made enough account, nnd 
which are indispensable to the true effect of any 
opera as a whole — about tho strongest lyrical 
troupe that ever cama among us. It is new all 
that it was and more. Formes, still essentially 
the king of bassos, has been added tn it. Anoth- 
er charming soprano. Mme. Johasxa Rotter. 
reinforces Fredrrici and Joliannsen. An Italian 
tenor. Sig. Tamaro, might (as we heard it hint- 
ed) have been spared ti 
wn are rich enough to-day in 
Himmer. A new fii-l haritnne, Herr laapoR 
LmUUm, from the Berlin Royal Opera.isyet to 
make his dehut, and a baritone was the voice most 
needed. We have several new second ladies and 
tonhrette*. ' Then the rhorus is enlarged lo near- 
ly forty voices, the like of which in freshness, 
sweetness, power and purity of ensemble we have 
not had upon our stage before. And the orches- 
tra, although not to be named with those of the 
great theatres in Germany, where you hear sev- 
entv and even ninety insttuments. ia the largest 
and th« best which the Boston Theatre has ever 
known. Caw. An»CiICTX, too, is still the capi- 
tal conductor. 

With this rare show of means ami purposes 
with character established here last Spring, and 
fashionably endorsed «o lately in New York, the 
German Opera entered upon a new aeries of tri- 
umphs here last Monday evening in Martha, fol- 
lowed on successive evenings by Fowl, JfaoBTl 
U Diabte, Der Frei/fthilz, Im Jitiie, nnd Fauet 
again for this afternoon. And hen-, before par- 
ticularising on each performance, we a»k indul- 
gence for a few general remarks, more by way of 



The German Opera has bravely met and con- 
quered the obstacles that rose up to dispute its 
passage at tho outset, such as the ignorance and 
prejudice of an Italianiied public taste, 
of novelty, scepticism with regard to 
voices, lack of the prestige of fashion, and so forth. 
It has now to meet a foe more dangerous ; it has 
now to bear the harder trial of prosperity. Pros- 
perity demoralizes many good things in this coun- 
try. Theatre* of Art, places of amusement, ho- 
tels, restaurants, club*, even political parties, be- 
gin with earning a good name by doing the good 
thing; after a wbile, alas! we see them trading 
on the good name, while getting more ami more 
careless of the good thing. Success itself is the 
highest trump card, in the eye, of the unbelieving 
speculator ; this he finds to be the best advertise- 
ment; and not what is best, but what will adver- 
tise best, he counts as his most solid capital. Is 
he a dealer in Art. say in Opera? he not only 
covers the city walls with flaming posters ; be 
turns Art itself into mere advertisement, sclccta 
such pieces as may best serve llie purpose of 
advertisement, pieces whose announcement is the 
surest advertisement of a crowd,— the creicd 
being the main thing, the .-trf coolly dismissed as 
a once useful servant now no longer so much 
needed. It is this "business element" which has 
first helped to build up and has then demoralixed 
many a noble enterprise of Art. 

Now when the German Opera came to us last 
Spring, il look high ground and made its appeal 
to the serious artistic feeling and conscience of 
the real music-lover*, thereby building up its rep- 
utation. If it should now, tbis prestige won. pro- 
reed to act as ifquile content with this endorar- 
mentonce for all, straightway forgetting the en- 
dorsers, but making its appeal in their name to 
those who follow crowds and fashion and have no 
knowledge ami no consciences in Art, it would 
he onlv yielding to that temptation of prosperity, 
which so few have been able to resist. Tf the 
programme* prow commonplace and "popular" 
instead of intrinsically and artistically fine ; if the 
cheaper success of backnied things is weighed 
against the coat and difficulty of bringing out the 
beat things possible; if there i* careless preparation, 
hum-slrum running through with operas by way of 
doing as much business as can lie crowded into a 
week, ai 




with the i 
Inu ttt soul, \ 
first earnest frirnds.and is really on the downward 
way. morally bankrupt, although it may have 
still a considerable harvest to reap from the first 
planting. 

Such fears began to suggest themselves to not 
a few, after the first two performances this week, 
from several symptoms both of management and 
of performances ; the earlier they find expression, 
the likelier to be dissipated. Those symptoms 
went carelessnesses in execution, of the orchestra 
especially ; a lark «f that life and spirit with 
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which the nme.thiujra were given before ; sub- 
stitution i>f inferior *rti9t» in leading ri ilea, wl.il,, 
the rightful owner* thereof were held in reserve; 
the beginning with the easiest instead of with the 
beat, Ac. Nor should we pan* over the fact, that 
to some extent (he wrong end of the repertoire 
(for real lovers of German art at least) has been 
pot foremost. Martha is trivial and hacknied, 
and rvi-n Fauti grows dull, in comparison with 
those masterworks of German opera, which none 
of ns hare heard half enough, many of them not 
at all. FiiMio, which made the greatest i np ut, 
sion of any work on its singlo presentation last 
Spring, would hare been the very name to charm 
by at the oularl, and would have, been fresher 
at the end of a whole week's run, than all the 
kaleidoscopic promise that we had. Then eon. 
aider: Out of six performances (and five operas) 
this week, only one, the FrtjtehUU, is strictly a 
German product written for the German stage ; 
Fauti and the "Jewess" arc by French compos- 
ers; Rolxrt was written for the Grand Operas 
i is more French than German in it. 



spirit. Not that these arc not good things, all, 
and such as ought to take their turn: but more 
important and German things have been 

too long waiting — that is all. 

But now, having hinted our fears, we may tell 
what has since happened to relieve us of them in 
a considerable measure. The third night was 
altogether belter. Robert U DiahU, although 
written for the French, is the most German, the 
roost genial «nd the best of Meyerbeer's operas. 
It has his freshest, finest inspirations in it. The 
music, from beginning to end, nearly all of it, in- 
terests and charms us, and docs not stale. The 
music of the part of Alice is truly exquisite, gen- 
uine flowers of melody, and the whole role is one 
of the most beautiful in any opera. Mme. Rot- 
ter, whose prtile person and plain face did not j 
suit the dramatic requirements of the Lady in 
Martha, was admirable here. Her true soprano 
voice, though slightly veiled, has that real Ger- 
man heart sweetness which wins its war to your 
heart, sweeter still as it keeps on. She sings 
with real feeling, never overwrought, and her ex- 
ecution is artistic to a degree not very often 
exceeded. Her dramatic conceptions and lea- 
nt 



dcreil and made known to an enthusiastic audience. 
Indeed all teemed 10 do their best, and this was the 
first great wnw of lbs week. The only drawback 

—which was refreshingly queer in spits of some 
good dancing. 

fine opera lJtr FnytehUt, with the one weak part as 
it was given before, that of Caspar, grandly supplied 
hy Formes ! This change wimld hardly have been 
made, hut thai some of the " (ears " shore alluded 
to grew general and found their way to the ean of 
the management. It looks as if it would all go right 
now. We must go to pre*, before Hearing the rYey- 
xhtitz. Three nights In succession has that great 
conservative, the Devil, figured in the Opera ; first as 
Mophiatophele*. then as Bertram, then as Zamlel ; 
let honesty take courage from ibe way in which all 
three are thwarted, and never he afraid to face the 
Copperheads 1 

To glance back at the first two nights : Martha 
passed off with leas life than before. All were disap- 
pointed not to have Former in his old part of Plan- 
kett ; Herr Steixecke sings and acts faithfully, hut 
the quality of his baritone is not very dear. Habel- 
«i» was a good Lionel, hut hardly the cquol of 
Himmer in that part. F*ei>erici is the most 
charming of Nancies ; hut we (ear leal the rich 
reedy vibration of her delicate and pur* voice may 
become impaired hv singing in so low a register. 




still preferred Johaxkrr*. There were careless slips 
in the orchestra, aud at every Jortatimt climax the 
dreadful bellow of a huge hrsss instrument in the 
banished all thought hut of itself. The unruly 
has since been subdued, we are happy to 
say. 

Faust impresses ns leas and less as a gnat mnsirat 
composition in the best sense. We do get weary of 
a very large part of the music But we do not care 
joat now to obtrude our minority report. The per- 
formance suffered incalculably by the potting of the 
Italian tenor Tamaro in the pari of Faust, instead 
of Himmer us before. We not only missed his dig. 
nity of person, his nobility of voice and singing, hut 
we felt lliat FakUKHici'a almost perfect rendering 
of Gretehcn, as she used lo sing the love scene* with 
her husband, was now rendered impossible. And yet 
her Grelchen was still very beautiful. Nor Is Sig. 
Turaiiro without merit as a singer. Hernaxxs was 
great as usual In Mephlitophelee ; only the groiesqne- 
oess of it thi. lime was occaiionally overdone. That 
prolonging of the trill on a deep noie to a 
painful as extraordinary was simply absurd ; 



In ill 



perfect. Himmeb, noble; in his tenor voice and noble 
iu personal bearing, always dignified and graceful, 
always the ehsste, artistic, telling singer, mad* the 
best Robert we have known here. The concerted 
pieces by these three went lo a charm ; and that most 
difficult trio, unaccompanied, at the end of the second 
act, hail to he repeated. Mme. JutiARxaxx, true artist 
with fine lyrical instinct, sang the florid 
and arduous music of the Prioress with rare foci Lug, I 
finish arid effect. She art* well in everything. Then 
who could be better for the light and pretty tenor part 
»f lUimhault than Herr Haeelmaxx. who acted it 
all truly, and sang his ballad in the first act, and his 
part of the comical duet In which the devil fouls him, 
in his most charming voire and manner. Add lo 
ibis, that the chorus, male and female, mail* a rich, 
clear, fresh ensemble of tone, always true lo Ibe mark. 




Ittusica! Corrtsponbf net. 

lUarroun, Comm., Oct. 9. At last we have 
had an Opera— a fV"># .A''/' Opera—not such an one 
as has been over and over advertised heretofore as 
having a "full and efficient chorus and orchestra"— 
said chorus, in reality, consisting of from three to six 
persons and said "orchestra" mad* up of on* or two 
violin boxes, a pianoforte stool, a violin aud piano, 
a French horn with no mouth-piece, and a double 
bam fiddle,— hut an opera, with an orc-iestra of 
(im»y -screw different instruments, with a frame./ cho- 
rus of about forty — playing and singing just a* they 
do in New York and Boston. Didn't it seem good, 
—after having boon humbugged so many times, — lo 
see even the twenty -seven tjafe placed ready (in- the 
orchestra— (who knew hut that there were. more 
chairs after all than performers)— No ! every scat was 
une io at precisely 8 o'- 



clock and immediately a gave his signal for the Intro- 
dactioii to "Faust." What original and beautiful bar- 
monies, by the way. tboae am) Sig. Tamaro *ang th* 
port or "Fanst." and with great acceptance, al- 
iu not bearing Herr 



rrici won hoses of friends by her refined, i 
totally unaffected rendering of Marguerite. How deli- 
cious her .voice is through its whole compass! Allyu 
Hall was rilled— with prices at WOO and 81.50— aid 
the enthusiasm was equally high. 

Mr. Grovkr had th* honor of giving us the tint 
com/sab Opera since lb* city was founded. It was 
the liest entertainment ever produced in Hartford. 

Miss Kr.i.uwn., the prima donna, baa sung here 
within the last throe- weeks, with her usual success. 
Ma>lame Yariax, E. HorrMA.ix, MoiiJcxttACR, 
(Violoncellist.) and J R Thomas, gave a concert 
here last --at to a foil house. M. 

New York, Oct. It.— The German Opera season 
closed with one of the noblest productions of musical 
dramatic an — /am Giocanm. The Italian commen- 
ced with one of the flattest manufactures of the mod* 
ero opera mill— II Tnmitm. We regretted to part 
with the German company, spite of Its many delcien- 
clea. We could not join io the cry, '*U ret est awrf , 
vt'rv It to, !" Maeetzek has this time made use of 
a new policy, with which to tickle the palate of the 

of the day ; thepohlic was almost persuaded into the 
it had a judgment ; and the pre.,, which 
rumpesed forth in intoxicating tone* the 
glories of what was as yet unheanl by us poor mor- 
tals, this lime withheld all preliminary praise and 
and merely indicated the coming performan- 
But the initiated, with solemn and knowing 
fares, whispered here ami Ihere of Msrctsck's new 
singers—admirable !-*-no better ever heard ! stc. The 
first week is over, awakening no enthusiasm. The 
present company is far behind that of last year. In 
my next letter its members shall defile before, 
you. 

Mr. Grover, in the short lime he remained her*, 
perhaps spuikd us a little. There was a freshness, a 
life about the whole company, th at exhilarated. Now, 
we Bud the old "shent-per-sbent" physiognomies 
leavening the mass of the concern ; sial* operas, 
phlcgmaticelly led hy Mareuek's baton, in the stere- 
otyped humdrum way ; in short, the Art impulse is 
wanting, and in spite of ttuinrss, it is impossible for 
io Ignore Art and yet succeed. 
; let us hope that tbey will 
not long be withheld. 

One foci is now undeniable, the day of exclusively 
Italian Opera is gone hy her*. Tho American will 

in Art-and although he still Ukes lo bu*>t occasion- 
ally that he is a self-taught man, the cooviction gain* 
upon him with every fresh insight, that ho ran only 
find the bow and the why, know ledge and model, in 
tho works of great masters of all coon tries — especial- 
ly in those who grounded and immortalised the tier* 

I man school,— Handel, Beeh, Gluck, Mozart, Haydn, 
Beethoven, fee. This ouwnrd Htriving of our studi- 
ous youth must necessarily spread more or Iota 

| through the whole people; w» shall at last hear no 
more of exclusive Italian or German opera manage- 
ment ; hut the union of all forces in lowday this, and 
to-roorrow that school, will lead the nation to Ibe 

I knowledge and enjoyment or the obefd'uMivres of 

1 every school. This is ihc future of opera manage- 
ment here, and from It. all that is narrow-minded and 
naiivsnic must step into the bark ground, as contra- 
ry lo the very being of the spirit of art. which is es- 
sentially cosmopolitan. 

The nr*t Philharmonic public rehearsal took place 
on Saturday afternoon. We had Beethoven's Arams 
Symphony, Lis.l's /VstWrs. and Weber'a UWvor 
U*«rtur*. Her. is th* programme for the season ! 
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Sr«rno»n« : Beethoven'* Emca; Meiidehsohn'. 
"Scotch;" SH.gm.nn'. No. 1, in B flat; |Lu»t'u 
"F.utt Symphony." 

Ovkktbues: Glurk s /^.^cair,- Moiart'f Mtv/ic 
Fiult ; Beethoven'* Eymrmt f Weber'* Ohrron ; Men- 
delssohn'* Midinmiiur X«}hl'$ Diwm : Schumann'* 
JuWrW; Gade'. IfomUt; Berlio.'* King Lmr ; 
Li«.t '. is, />rWW«. BargieT* Mtdtn. 

With Choic. (German Molerkreni, : Beetho- 
ven'* Choral Symphony ; Ctrdo from I.isit'* Graner 
Ma**: "/rrj/rei troo." bv P*le*trlna; Mendelssohn'* 
/Aw .Vcu,.-AW H'.We ; Schubert'. "J/orsfVAeiu- 

L»»< .lot. 



New York. Oct. 10. To take up mr pen lo 
write again to "Dwtght'*," mn. like tilting down 10 
hob-nob with some tru«tT old friend — a pleasant chat 
with *oroe kindred .pint. And yet in these day* nf 
civil and political discord and dissension, with the 
air resonant with the rgftle of musketry .nd the. roar 
of artillery, it mm* strange, almost hearties*, to 
write of ao h.rmonio.u, and yet ti.l.aTsggVtiio»ta, a 
thing M music. In fart, one would naturally expert 
from "onr rormpondem" detail, of «ome sanguinary 
conflict, with the record of it. fearful *cenee, It. terri- 
It i. well that it i« not'so J that 
i written and read, that do not hear 




III. 

and wene*. unmixed 
Let as hnpc that etc 
long the voice of the whole nation may he raise I in 
the old choral "Nun dankel alle Gott" (Now let ... 
all praise God), a. on the blood -ataincd field of 
leather., in lhank*giving to the (treat God of hattlea, 
who ha. led an on lo that crowning Victory that 
briivgeth Peace! 

There will be music in many a heart now torn and 
•ad j there will he "Gloria.." and "Jubilate.," and 
"Te IVnmn" orer all the land : there will he on* 
exam! "Hallelujah Chora.," that will ri»e in one 
mighty round, and in it* m*)e*ty make throne, trem- 
ble. In it. solemnity chant the requiem of departed 
heeoe*, In it* beauty soothe the grief of the sorrowing, 
in it. distant hut never dying echoea, .ing the piran* 
of the nation, "Glory to God on high, and .on earth 
Pence, good will to men '." 

The Italian Opera season bin commenced nnder 
auspicious rltcumManee*. The short and •ucoesafiil 
•eason of German Opera, wa. a presage of the like 
■ucees* of the Maretzea company. The public mind 
•eem. to he In ja.t that slate that require* the bril- 
liancy and gaiety of some place of emiKcment, and 
the Opera ha* rnme ju*t in time. The audience that 
welcomed Maretiek, a* he ascended the Conductor'* 
chair on Monday night 1a*t, waa of more th*n wont- 
ed brilliance and magmti.*cnrc. The display of rich 
toilet*, lace., diamonds, silica , would rather dispute 
U.c idea that we were engaged in a terrible war, with 
Borrow and suffering on every aide- Never did there 
»cem a more joyful, happy *et of faces, never a more 
cheerful sound of voire*, never a more rid. and ele- 
gantly aitlrcd audience, than wa* present on that 
opening nighl.ln hear "// Ttorntort," with CttMtt* 
ZcrCHI.and M.aa.MILiaVf, the new soprano anil 
The natural timidity and fright of a "first 

of both 
d, llii. gave 

way before the beany, imsurinj applause of the eudi- 



The programme nf the week ha* l*cn " r.T«vifore." 
•■Tmrmla" w.th Bka«*iiaU, M»..i»iu»»i, and 
St *.M ; "iM Ihn/M." with Cauozzi-Zi i cni, 
Mounazi, Lotti, and Sum ; and "Lucia" tilth 
Mini Haunt*, aV. 

The .ucrra* of the artist, I. a* been in a mrasnre 
marred by severe .-..Ms and l, ( >«r*.'tic*, which it is to 
lie hoped will not prove chronic, as i* to often the 
case Max to day publishes, a good humored Ictler 
in regard to this matter, and Ml vivid portrayal of 
the trials and annoyance* of an operatic manager i« 



ll if to be 



truthful and eoeiTincing. This 
hoped, will *ooa Ix- removed, and 
point both manager and public. 

Thia week we are to hear " Tmraiart," " IM Ball* 
M Mturirm." "AYta-af," and "Lmmia Borgia" at the 
Brooklyn Academy 

The revival* of the "/?»7»»*aw**," and "/'VrsneVur." 
and also the new works of Gounnd, prnvntaed, will 
goon be realised. Without a detailed criticism, it i* 
safe to any, that Maretiek ha* a* strong a company 
a. that of last season with Medori ami Mazzoleni. 
The .lender little M.ssimilianni would look small 
alongside of MnzYolcnl.hot be stand* comparison well. 
An eminent New York critic has pronounced him "one 
and a half Mnzxoleni." hut, of course, there are very 
many different view, and taste*. 

The familiar face, and voice* of Lotti, Moren.i — 
both greatly improved — Bellini, Seshti and Weinlirh, 
are not unwelcome ; and Mux Marrtxek'* presence in 
the orrheatra i* a sufficient guarantee that that 
branch of the service will not be neglected 

Our vivacious, "»lap-da«h." indomitable friend, 
C. Juuour. Hortu** ("Timothy Trill") ha* made 
hi* introductory bow to u< in the following «h.pa :— 
Jlsw Tons, VfilsTntw m, l*m. 



Mr. 0 Jsasas Itrsriiss. (r«e|»sv Using. I i»w *>t 

RsIWvIki Usst lh. «rt irf Ylisslr Is r,r>«r*ss4n. S»-t Chat 
Ami^vgnissgnptssrrs *rs> ggstlrssst in Htw le orggpv as hsrs. 
gm*iv.n* sss our ps.nsvrs. aosta and wglptssr* nnsr d«, » - 
BwswtiT tnvlt« you te greducs s ag a s <4 four oerhesfr*! gad gl- 
gssnwnrsis hi s>ur rUy, g* frags Us* ggg gfosM gasws bsm. 
•nd persen. Ubors ts popolsrlgs Hllh Art snginsgnd ths. h«*g- 
orgfch ssssae. of fellow artist* aud thr ktfh rtHtsMeraugn »f 
Tours, it*} tmij. 



(Signed by sundry 



). And 

Da*, ma aa M.».« :— 

Teu irs ss.liu.lr raqossslisd ta acrept tts* gorkssssl rVsUphs 
- - . r, TV*st In Mr If-vgstlrst' •« Ohiu-ssr. In !»•• Twl. fur 
asarlv fawr years. Tag geegggpaavln. WW nf Invlullnn, 
s4f its.. ... g sosux lis. as* nur sscsrt pma.lrw*nt c|(l»gs la hwst- 
Usss*. Utbsrs nr. ', In soslstr, shnsr how hlcli • Jsgrsg nf rssi.wr-t 
Is fsnLss-SMlnssl try thssn fnr the Utlggss of f tils ynunu Anwrirgg 
t-'ouip-swr god Pssolet. who** wofXs strpntr nnsnrssr npyscgl 
buii-tr«l*. III ih-sCs ejtsrv style sn' this •tlfflf UH Art. sn-l wrsosg 
phlUnthrsinlr ssforu In Uir dtsshjrn snd cssrrylna owl of Ihg 
-Orphsnn Krys* ..tsnrt-eny Arhon] nf DnMiAlyn," hsw a*lawd aw 
UiKir orltigaiar so gnvl*t>le a igpaurinn 
This rossrorlsnilhgt.ylrstgyyvclysw Isrilh orvhestia) la 
snglnly of tgs> wtwts aT »sr nogigosag gnd 
w.n -hn hss^« Umtn+U 

to all who propose follow- 
ing in Mr. Hopkin*'. footstep*. It may not insure 
•ticce*., but It certainly ha* the merit of novelty. 

that on thia occasion "he will enjoy the valuable a*- 

•istanee of the following ablo talent -Mr*. J. H. 

H.act.sT, contralto; Mr. Eastr.T I'xuHixa, lenor; 

Mr. K. TkAartrat, pianist ; Mr. A. Path, plant*! 

and accompanist, and a full orchestra from the ITiil- 

harmonic Society." It is to be hoped that the audi 

enee will enjoy this "able talent" a* much aa Mr. 

Hopkins predicates, for himself. 

The following will be my concluding extract : 

Hr llopain* wilt bay* the honor nf pmdurina em this oens. 
ston. s> snlir* anssl.Ws. rtw fnlUvsrlna sslertiaa from his 
ssorks- -Two i k«hl- MiUbata Ufc: Th. 

If"_ "* fgtHiagJHart* for n™.a 



I" Tv.ru 



sPraye 



■I atone as • pisttss a>to ." "Uss**s essgoessgl 'Slor g* 
Hsrer.,' srymngssl for tans* nf tbo Dries* Psu.nl Vi. l.ii Hsnog, 
wild two snaodlniHsBgysIs •* 

Ss-sseYi irrrrgt Svmgt u-stA OytArsrrgt Jrnisrrssggirnswr ^\ 

All thi* on Tuc.Lv evening, ,Oel, II, at Irving 
Hall. 

I had the pleasure a few day* ago, of listening to 
Wj* A. Kiso'a performans-e imi Krl.cn '. i»w organ 
built for tlw! Human Catholic Cathedral in Mempl.i*. 
Tenn I think y.Ml have already hnd a iletailesl de*- 
cripilon of the organ. It is one of Krben's nwHt sue 
cessful eflWu. and it seem* almost a matter of regret 
that it should la- taken from our city. Tl»e exhibi- 
tion, usual upon the completion of a new organ, lit 
Ihi. cse ha. been in a great measure a private one. 

Mr. King's perforinance included ihe overture to 
"Semiramidc" and -William Tell" and hi* own 
"Welding M.ir.h."nnd organ arrangement of "Home 
Sweet Home." The exhibition wa* in every degree 
irv, but made n* long for the time to come 
we may sit down to a regular "Organ C<»n- 
," fcueh as vou only have in your Music Hall, 
er the Inspiring shade of "the great organ." 



special Itotifes. 

Dg»C»irTIT» LIT OF THE 

le-dVXBSX MUSIC. 
P*MI*>*a*> (vrOllger I at Co. 



Vooal, with Piano Aeeomsaolineiit. 

The soldier sleepeth, he is not dead 1 It, lltrdh. 30 

This sosic ossffht lo h* fond, for the rroal UssAan It. 
Bo«a» gays tasM II was ssas pn s n l gggrsasfv for hi* 
rsgsrert*. got tbst he pstd th. 
"sow of flft, 4o||«„» It hi., 
In, tanast. 

Evening i*.weet. (Chatuon de Magall.l Song 
orlsuet. "Uirm)k." 40 

<»«f ttl* »«st. Slut SM» wwuld csll It tlW pewtthsst 
psssw In Ihg opera. It Is ■ kusd of gstsateal plsv. gow* 
ssjnr>l ho I .is rsstnonslsg song sw dos. s«ng by Thsegg* 
•nd Mtertllg. Tug possa laelassss a auaehor of bsaa- 
Th* plsee ussy be snag by ou* vy*ss. 




mhls 



B. Coswt SO 




The 



the faet that Use hssro a. 

PJUV dying It Is srrtthns bjr s 
smt Is vgry bgaatlful. 

At your feet, behold ! I retai 
helaa. me voil*>.) 

Mounfalgie*gnWua(. Tl 

USV tslfeST 



Chtrurde. Moiserrneorg, de l ojwra. "Mweffle." 

IT. A'Hiyer. 40 
This " Cbaeus *f flgrvgssssg." Is at oaeg eery tsrsjU 
nal sad vgry grtlnsnt. Ttwsg wbo try It wot not lod 
It Hit* ouy other pleee It Is, gt lh* same tuns, ant 




Gem* from "Mireille." C. . 

(."•.gulps si i nf tor mi»« brilliant pis 
U farandole. Magssll. *«»»« of Taven. fssvorgH aar, 
Ug. srsiharsy's -I. .... svssl Harygst esvgrss., srruusgd 




The Choeci Wikatr : a collection, of Fu- 
rred and Secular Ctmruar*, selected fro-n the 
beat (Iralorvn., Operas, and tilee Book*. For 
Musical C<invcnts..i.. .Sot-ietie*. Singing school* 
and the Home circle. 

Toe first half of Ibis honk contains • moat careful 
sslertlon of Oratorio in gelt The second half eensale* 
sa equally fare/ ul sglgetloo of ttlggs sn-l Opera eao> 
rues* It Is sufflr.snt praise u> thw rulle>-tlo«. of gtssss 
to say, thsvl iney are fully eqoel to thuea le las. Ho* 
tun ntse Bonk. vrbus they sre by the best Knell 4. 
rossgoeees, s augsbgr of them ugvg been known to bat 
g vgry few of nut 4o|*Bg "Old ligy Morale*;," "eg* 



hJc.K ts If sit. — Music I. aaa t by mall tl 
two rent, for .very four oantwo, ov fraction « 

gneswlllladtbg eoav.yggee g *gvln ( gllUngatid 
In oblalalagaappllga. «ooks*sg alsg be ssat gt 
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On Thursday. Mnreh 1. 1 792, Leopald 

' his brother Joseph "to (he other 
Mill-." as the Germans expren it (jetifeiit), after 
an illnea. of hut 3$ hour*. At the coronation of 
bis successor. Francis L, as King of Bohemia and 
aa Emperor of Germany,— tho latter at Prank- 
fort, 14 July — Salieri attain hail the ili reel ion of 
the music, which consisted mainly of thi same 
pieces, which hail hern performc<l on similar oc- 
casions two yeara before. 

Changes in the direction of the opera and other 
causes occurred, which in succeeding years re- 
lieved Salieri from hia duty of delivering an an- 
nual composition for die it.fr. Still the number 
of hia worka wan largely increased. I shall con- 
trnt myndf, and doubtless more than content most 
readers, by aimply adding a chronological li«t of 
these worka. The Rtlia that remains to be said 
of the quiet life, which for tbirty-thre* yeara the 
in Vienna, can 



the narrative. 

1792. " fr.ftV.rw," 2 erts. text by Abb.tr Caati, 
nerer perfortned. It waa a trapi-comic work in 
which tlie chief comic character waa, Marcus 
Tulliua Cicero t One Italian wrote, another 
composed k : of course it was all right 

Sahen seems alio in this year to have composed 
a part of Martin's "Prmct**e de Rahylcme," and 
to have gone on with the next work nosed, via : 

1 TM. "// ttnndo alia roresrw," which he had 
formerly begun for Venice, under the title 
into caprirciaea," 2 acts, brought out under the 
dirccUou of Baron von Braon, Jan. 13, 1 79S. In 
thie text men bava the duties, cares, characters 
and reelings of women, and Her vend. The men 
are the blushing and modest objects of the stor- 
my passion of the other sex. It proved a bad 
subject for the stage, and a 

I'M. "EnelUo e Demacrito," 
2 acta, Salieri calls this in ha own papers, "Op. 
tretta h^a j tb i a fiem. " a very pond descriptive 
title for a work which presents the weeping and 
laughing philosophers. It was produced August 
13, and had a fair run until superseded by 

"Palmyra," "opera own eomica ;" in 2 acta, 
text by Camera, drawn from the "Ia Prtneeve 
de Btrbytone," sent to Salieri from Paris, as al- 
ready noted. None of the music which he had 
composed to the French text waa retained to the 
Italian wnrde, for the same reasons which had led 
him to compose the "Azvr" anew, when Joseph 
II. wished for the " Tnrare." This wasone of the 
master's most successful and famous worka, and 
in 1803 waa reproduced in the Theater an der 
Wien. revised and with alterations by him. It 
not only made the round of the German stage in 
Italian or in German translation, but in 1 81 2 was 
brought out «t Warsaw in the PoTiah 



In this opera apprara for the Brat lime, so far as 
I know, nr at least recollect, a vocal unaccompa- 
nied quartet, Silenzia faerinti, an effect made 
common enough since, but then a new and strik- 
ing proof of the simple means by which true ge- 
nius produces great eflects. This was invariably 
repealed. 

179S. For the annual concerts for the benefit 
of the widows and orphans of Vienna musician.. 
ct.-itdi.h~l by Gassmann in 1771. and esprciallv 
tocelehrate the 2Jlh anniversary of the Asencia 
lion, Salieri composed a cantata entitled «£*J ri- 
rmturnzn" consisting of a chorus, recitative and 
air with concerted instruments. The vocalist 
was the composer's pupil, Cusmann's second 
daughter. Theresa. Salieri had taught her ten 
years gratis and had made her one of the orna- 
ments of the Vienna stage. Not expecting, with 
his feeble frame, to live to see the 30th anniver- 
sary of the society, Salieri wrote at the end of 
this cantata : 

"The author of this Cantata sends greeting and 
neace from the lap of eternity to that composer 
who shall write the Thanksgiving Cantata fnr tha 
celebration of tin? half century, and to all who 
shall assist in the performance*. 

Vienna, 179*. Sameki." 

Ilis opera this year was"U Moro," opera buffa. 
2 acts, text by Gamera, performed August 7. It 
had some excellent numbers, but was no success. 
Orgonc. the lover of the piece, sings always in 
falsetto, and is asked by the Moor why that is ? 
Orgone replies : 

Ella sa r pia 

die si daniM fra noi certi apsttaroli 
Chiamaii ope re sens s die son veri 
Mottrl dell' arte. In esse, 
Fur ssntpre i maaehl amanti 
Che dlcon mills e saitle cm* tenerc. 
Per legge teatral di 



[You must know that with us there is a kind 
of plays called Opere Sent, which are monsters 
of Art. In these it has always been tne rule to 
have the lovers who say a thousand upon thousand 
of tender things, of the neater gender.] So Or- 
gone must sing falsetto in order to make love 
like the Eunuchs, who performed the heroes in 
Handel's and all the other Italian operas of his 
tint* and for long yean after. A satire dial hits 
also such parts as the lover in Kami's "Romeo 
and Juliet," sung by women. 

1797. "I tre Filatvfi," alto by Camera, in 
which the systems of P.rro, Diogenes and Pythag- 
oras appear in ludicrous contest, remained a 
fragment 

" FatUtat), oMiri le tre hnrle" opera baffa, in 2 
arts, text by Defrancesjcbi. First performance 
Jan. 3d, 1798. Of course the subject is tha 
"Merry Wives of Windsor,'" The overture is 
lively English conrre-dance music, the cue being 
taken from the first words of the introduction : 
"Par si torni di nuoro a hollar f (Then begin 
the dance anew.) In the opening scene Bar- 
dolph site talking in his sleep, in a low monotone 
until the last not., which b very high and loud ; 



for FalstafT enters and gives him a 
ribs at that point to wake him. It is carious that 
one of the airs i« in German— sung by Mistrras 
Ford ("Ah, tlie men-1 hnow them well !") No. 
3 is a duet: "La *!«**> la i 



Ten variations upon which, by I, ml wig van 
Beethoven, are advertised in the Vienna Zr.it. 
una of March 2d, two months after the first per- 
formance of the opera. 

A still greater compliment from the same source 
was paid him a few months later. That proud, 
impetuous young genius, (Loving in the higher 
circles of Vienna society, among princes and 
counts of the empire, as an equal with equals, the 
dedications of whose works thus far,— except a 
few of minor importance, and the Sonatas dedi- 
cated to Haydn— had been to kings, princes and 
persons of noble birth, published his oput 1 2, with 
the following title : "Tre Swale j>er it elarirem- 
haln o Furlt-Piano, eon un VMinn, Compart* r 
dedicate at Sir,'. A nlnnio Snlirri, prima ilaetlro di 
cipetla delta C»ne Imperiale di Vienna, frc. l c, 
dal %V Luiai mr, flcertorrn, O^rra 1 2. A W 
ennri, Preua A ntania t Camp" Beethoven had 
been studying dramatic composition with Salieri, 
and this dedication waa a pore mark of esteem 
and gratitude— it was really a compliment. 

1 799. Two cantatas : "Der Tiroter Landtlurm," 
in German, and "La ww« WM Tb-oUii," in 
Italian, composed for the benefit of the suffering 
Tyrolese, and performed at a grand concert in 
Vienna. belong to this year ; as alio a Mass, with 
Graduate, Offertaritm and Te A'um, all in dou- 
ble chorus, intending for performance on occasion 
of the declaration of peace with the French re- 
public ; but as the piece waa not concluded, the 
music was for the time laid aside. 

1800. "Osore in fanwacuso," opera eroi -com- 
ics, 2 acts, text by Defranccachi, was produced 
June J, successfully. Among his notes upon this 
work is one which Mosel cites. There ia a baas 
air in the first act in which Tullo laments the 
danger of starving; "the air ia comic for the rea- 
son," writes the composer, "that when the comic 
actor weeps upon the stage, tha 
laugh." 

"Anijinlina.'nttin it 
opera bufla, 2 acta, text by 
ced Ootober 22, had some success through the 
excellent music, though the text wi 
ncath criticism. 

1801. "AnnibaU in Capua," Opera Seria, ! 
acta, text by Advocate Sagrafi, composed at, and 
for the opening of the new theatre in, Trieste. It 
was successful there, but nowhere else dors it 
appear to have been put upon the stage, ami for 
a very good reason : Salieri had of course to ac- 

his music to the power, of his ringera. 
ding character was written for a Cat- 
trata, as in olden time, wa, so common. Think 
of the mighty Hannibal, quavering and roulading 
in soprano ! 
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From Trieste the composer we* to have gone 
on to Venice ; but the prospect of peace and the 
wish to conduct his double choruae*. at the cele- 
bration of if. wu stronger than liis desire to ram 
money or laurels by ao evcry-day a roatt«r aa 
composing an opera. On arriving in Vienna he 
found 1 new invitation to Paris awaiting him, 
with the first art of a text (••/./•« Trogennet" by 
K Bernard) ; but thia he also declined. 

1802. "La Mia tehaytjia," opera in 2 acta, 
teal by Bertati. not brought ouL The lubject 
waa not that of the Ballet "A 
(l(irl of the forcft), a theme fn 
ried by Beethoven, and of tbe opera by Weber, 
but a wild girl supposed to be found by the Span- 



"f)i* .V«j*r"(th« Negro«), a heroic-comic Ger- 
man opera, two nrta,text by Friedrich Treilschkc, 
first given in the Theater an der Wien, Nov. 10. 
1804, on the stage, where one year later Beetlso- 
vrn's "Fidelio" met such ill success. 

Cantata for Archduke Ferdinand, prepared in 
anticipation of the delivery of tbe archduchess. 
As both mother and child died (Sept 19, 1802) 
of course the piece was not performed. 

1803. Overture, entr' acta and choruses to 
Kotxebae's "The Hussites before Nautnburg." a 
noble work of tbe stamp of Beethoven's '-Kg- 



"Genial limho," sacred cantata by Prividali, 
composed for the Empress, and sang at the pa' 
ace. The overture— or rather symphony— was 
a piece of programme mnsic, which, for its ludi- 
crous want of intelligibility, 



the eyes, 

■ to any of the great lights of the 

This piece of music 
wu intended to depict tbe entire life of Jesus in 
Accordingly in Salieri'a score may be 
d, often to passages of not more than four to 
eight bars of music, such notes as •hese : "Crsfl 
in mmo di dottori," (Jeaas in tbe midst of the 
doctors) ; "j4rre»/oin«>fo di Gem," (Arrest of 
Jesus) ; " f 'tene inttrrttaalo" (his examination )&c. 

1804. "Requiem" Mass, composed for perform- 
ance at his own funeral obsequies, whenever they 
might take place. 

On the 8th December Salieri had the satisfac- 
tion of conducting tbe Mass for double chorus, 
I five years before. It waa given upon 
i of the celebration of the adoption by 
1 1 of tho title of F.mpcror of Austria. 

1805. "Habsburg." This waa a long poem of 
a historic-allegoric character, with no variety of 
rhythm, and merely divided into stanza*, not in- 
tended for music,— but as an oScring to the new 
Emperor of Austria, The author, Ferdinand 
Ton Geramb, it seems, formed tbe plan of arrang- 
ing a national festival tbe next year, at which 
his poem should be tang as a Cantata. But 
hardly waa the music ready, when the question 
came up, whether an Austrian nation was to ex- 
ist. October 1 7, Ulm capitulated to the French 
army; on the .10th Bemadotte entered Salzburg, 
and on Nov. 16, Morat marched into Vienna. 
Beethoven's "Fidelia" was given to ao audience 
mainly of French, — but Salieri'a Cantata in praise 
of the Habsburgs, it is hardly necessary to add, 
was laid upon tbe shelf. It waa of course no lose 
to the musical world. 

Another Mass, and church piece* suited to the 
times— a Mutnrt, a Ih profunda, a Solium fae 



At this point Moecl gives a summary of Salic- 
ri's other compo«it ions down to this lime. They 
were, an organ concerto. 1775; two pianoforte 
concertos, 1 778 ; one for violin, oboe anil violon- 
cello, 1 774 ; a symphony, 1776; five serenatas 
fur various instruments; 40 canons for three 
voices — "all written," says Salieri, "during ray 
walks or when in the company of musicians or 
amateurs, who could sing them on the spot" — 
more than a hundred vnral pieces, for church, 
theatre or the private circle ; twenty-eight vocal 
with piano-fort* accompaniment, and va- 
latlers. A collection containing 
twenty-live of those canons (a tn twi) and a ter- 
was published in 1815, with tbe title".Sc**r- 
W 



MKXIillLMOHW. 1835-47. 

Kightly to appreciate what Mendelssohn did 
for the Gcwandhaus Concerts— ami through them 
for I ho general propagation of belter idea* of 
what musical performance* should lie— we ought 
to know in what state they were when the Litem 
was put into his band. 

Up to that time, the Kapellmearter conducted 
Only those colli position* in which voices, whether 
solo or choral, took part ; all other works were 
directed by the Concertmcistcr, i. r., the leader 
of the violins. A certain mechanical, jog-trot 
kind of correctness had been acquired ; where a 
fune stood, the band played loud, and where a 
piano, softly ; but graduation of light and shade, 
intelligent phrasing, all that give* poetical charm 
to a performance, were unknown idea*. Warmly 
a* Xlendelsanhn speaks of the orchestra when he 
entered upon his duties, its excellence was hut 
comparative ; for I am told as a positive fact by 
one who can speak with authority, that at that 
time only two, or perhaps three, of the violinists 
could play at all decently ; but one tennritt could 
lie depended upon, as also but one violoncellist. 
The members of the orchestra, who had also to 
play in tbe church service* and in the theatre, 
were miserably paid ; and therefore took the first 
opportunity of* obtaining a more profitable post. 

Such was the state of thing.,when in January, 
1R35, Memlebwohn, at that time Kapellmeister 
at Dusseldorf, was invited to lake the direction. 
Hi* letters to Ilerr Schleinitz in reply deserve to 
be printed in letters of cold, so noble, so unselfish, 
in short, such a gentleman do they show him to 
have been. • 

The first concert under Mendelssohn's direc- 
tion took place on the 4th October, 1835. I can- 
not do better than translste some passages from 
a letter to his family written two days after the 
concert. *' I cannot tell you how satisfied I am 
with this commencement, anJ with the whole war 
in which my position here begins. It is a quiet, 
orderly business position : one sees that the insti- 
tution has existed fur litis -six years ; and with 
this the people seem to be well inclinesl and 
friendly to me and my music. The orchestra it 
very good, thoroughly musical, and I fancy in hall 
a year it will be still better ; for with what lore 
and affection do thews people receive them— that 
was quite touching in the two rehearsals we have 
at present had ; there was always a difference, as 
if another orchestra played. There are still 
some deficiencies in tbe ptrtvnnet, but they will 
probably be remedied by degrees, and I believe I 
may anticipate a series of very agreeable evenings 
and good performance*. 1 wish you could have 
heard the introduction to my ' Calm at Sea,' with 
which the concert commenced ; both in the room 
and in the orchestra there wax a quiet, so thai 
the fined tone could be beard, and they played 
the whole adagio quite masterly ; less so tbe 
rro, where they bad hitherto been accustomed 
always drag ; but tbe 



allegro, where they 
to flower time, and 



end again, where tlw four-fonr time Jf begins, was 
magnificently done ; the fiddle* went at it with 
a fury, that I was regularly frightened, and 
Publicut was delighted. The' following pieces, 
aria in »: majW, by Weber, spnhr's violin concer- 
to, and introduction to AH Baba went less well ; 
one rehearsal was not sufficient, and they were 
sometimes unsteady ; but the b flat symphony of 
Beethoven, whic h filled up the second part, auc- 
ceedesl gloriously, and the Leipziger. shouted 
adcrrachroovrment. There was an attention and 
an eagerness (Spannuna) in thewhole orchestra, 
such as I have never seen greater: they looked 
out like .ycAieMr6./e/(bird«to he snot at).as Zelter 
would have said. After tbe concert I received and 
made, in the orchestra, a mass of congratulations ; 
first, the orchestra : then the Tbomaners (who 
are famous lad*, they take up their parts so punc- 
tually, and sing out so well, that I have promised 
them an order) ; then came Moacheles, with a 
a whole train of ddnianti ; then two musical jour- 
nals, and so on." A few months later, he write* 
to his sister :— " The whole orchestra, which ha* 
sonic very excellent men. seeks to anticipate my 
every wish, and baa made the most remarkable 
progress in delicacy and style, and is ao devoted 
to me, that it often affect* me." 

No wonder that every member of tbe orchestra 
loved him, for though he passed over no fault, he 
corrected with ao much justice and kindness, 
never hurting anyone's self respect, and showed 
ao friendly an interest in each individual, that 
they could not but be devoted to him. Some of 
them still speak with tears in their ere* of the 
kind glance with which he would nod at them. 



when they had successfully mastered any par- 
ticularly difficult passage. 

Nor did be let his kindness end in words or 
nods. Twice, at hi* express and argent repre- 
sentations, did the Town Council increase tbe 
salaries of the members of tbe orchestra. 

Just aa considerate, loo. was Mendelssohn to 
the oomposs-rs whoso works were performed, and 
to the artists who appeared, in the concert*. No 
trouble was too great to insure them a favorable 
hearing. His warm-hearted endeavors to set 
Lisxt right with the public, when the latter were 
offended by some unusual financial arrangements 
made by the great pianist'* agent, are but a 
specimen of his way of acting. His letter* to 
composers who could not be present at the per- 
formance of their works, sImiw how cordially he 
rejoiced at their success, and at the same time 
was so truthfully loyal, and so modest in pointing 
out any im perfect ions. That three letter* have 
been published i* at honorable to those who re- 
ceived them, a* to him who wrote them. 

Tbe resignation, from ill-health, of Mat thai, 
soon after Mendelssohn'* appointment, gave him 
tbe opportunity ofbringing Herr Ferdinand David 
to Leipzig a* Concert-meister. By a strange 
coincidence this consummate artist was born in 
the same house in Hamburg, in which Mendel- 
ssohn himself in the previous year first saw tbe 
tight. It is scarcely too much to say, without such 
a prime minister, even Mendelssohn himself could 
hardly hare brought the orchestra to sucb per- 
fection. 

It was also at Mendrkwohn** invitation that 
Herr Niels Gade came to Leipzig, so delighted 
had he been with the first symphony of the young 
Danish composer. Dr. Bennett's early cuuqiosi. 
tions were also performed in the early part of hie 
directorate. His reign was also remarkable for 
the great number of English lady singers who 
appeared at the concert*. We find the names 
of Clara Novello, Shaw, Birch, Lincoln and 
Dolby. 

There is one remarkable omission in the"Men- 
dekssohn letters." It was during Mendelssohn's 
ronduetorship that several of Schumann's com- 

That he did not like all Schumann's works ntrue ; 
but it is equally true that be greatly admired some 
of them, and that he expressed hi* admiration in 
letters to hi. friends; some of these were laid be- 
fore tbe editors when tbe letters were being 
prepared for publication — but yet no trace of 
tbem^appear*. There i* a litllene** it 
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injti* nature, an. I which he would have been lb* 
first to condemn. 

Space, would fail me. were T to m«nl »ll that 
Mendelssohn iliil for the fSewaixlhans. and for 
music in l,oipxig. The visits of the King of Sax- 
ony to the concert*, anil i!mi influence, which 
Mendelssohn thai gnice I with him. Id to the 
estaMishment of the Conservatory boa ; one of 
M greatest services was the war in which be 
cil'v nti- 1 hit audience. At that time, the ticket* 
were not transferable, and although the place* 
were not reuerve.1, each subscriber waa always 
to be found in the one place. It was almoetliltc a 
large family party, and Mendelssohn was the 
head of the house. Ilia cordiality and apprccia- 
tivenesa were • Mitagii • «. and the audience re- 
jui.esl when they could applaud a new name or a 
new work, anil thua give an eneouragimniit to 
those who had not vet had an opportunity of 
making 1 a name. The affection between the 
HdbwM and the Kapellmeister showed itself in 
a hnndred ways. I,et one serve for an example. 
At the last concert before Mendelssohn's mar- 
riage, the finale of « Fit Mi«" had been performed. 
The applauae which bade him farewell, at-eined a* 
ifit would never reaae. With a countenance 
beaming with happiness, Mendelasohu tat down 
to the piano to play hat thanks. He chose that 
theme to the final*, to which belong the worda : — 
" Werein holdea Weib em 
Miacfceaeinen Jubel pin,' 
and made it the subject of the mot 
sing variatione. Ofcourec the, 
1 enthusiastic than ever. 
From 1*41 to I84J, Mendelssohn was generally 
rending in Berlin, whither the King of Prussia 
had called him with the hope of finding some fit- 
ting employment tor him. During hi* absence hi* 
place wai supplied by the Ilerren David, Ferdi- 
nand Miller, and Oade. In 1845 he returned to 
l«rip*ig, and alternatelr with (}a<le condurted the 
concert* till F.aatcr 1847, when ill health obliged 
him to resign. 

Tbcieaaon 1847 1848, waa conducted by Gade. 
It. commencement was clouded by the death of 
Mcndelaaohn, which occurred on the 4th "N'nvem. 
ber, the very evening upon which a concert 
ehnuld have Ukt<n place, hut which was of coarse 
postponed when it waa known that the beloved 
master was dying. The following concert on the 
I Ith waa devoted to his memory. The first part 
was selected from hi* own corn positions, and in- 
cluded Luther's Prayer— Verleik unt FnWen 
overture to Meluaitve.KiehetidorlsA iwaf/iW," T'er- 
gnnipn ut 4er liekle Tnif," composed with special 
' sister Fannt ' 



ny's death— the ".Vunc 
Dimiltu" front the Knglish evening service, writ- 
ten in the previous summer, and the overture tn 
" Si. Paul." The second part consisted of 
Beethoven's " Emiea." A haul task it waa foe 
the performers to master their feeling*. It was 
1 solemnity never to lie forrotlrn by those who 
were present. 

My letter has gone to a greater extent than T 
first anticipated. I therefore reserve the little 
that yet remains to be said till next week.— Corr. 
Lmd. Orckttlra. 



Mozart's. " Magic Flute." 

Beethoven pronounced the ZiaiW/Mie the matter, 
piece of Motart.urhich goes far to substantiate what has 
been often asserted, anil as often dented, that the 
composer of Fideito waa jealous of the reputation of 
the composer of /Jos Jnan. Without presuming to 
olfcr an opinion on to delicate a point — without wish- 
ingto pry into the inward depths of the heart of Beet 



borcn, or to arraign human nature on the plea that 
the greatest and most gifted have the fellinir* of the 
weakest — we may state, without reserve, tliat so fsr 
as a rtoee acquaintance with the dramatic writings of 
Mozart can entitle as to judge, the opera of Die Znn~ 
&errf*ir, viewed aa a whole, appear* not comparable 
lo Fit/an. I Mm r7>ars«vai. or even lo Idammo, a much 
earlier effort. That the score ia crowded with bean- 
tics— that the melodies are abundant, fresh, and 
genuine— that the fad of having a tale of enchantment 
to set to music conducted Moxart into another world, 
where the Inexhaustible fertility of Ids invention waa 
triumphantly demonstrate.!, cannot he denied. But 
several ranees militated against the posalhililv of 
the 2iiiAer*H> (sny more than the C7-«ienrn </i Tito, 
it* iuferior. which was composed almost at the ssmsr* 



time) being one of Ihe g nat e M and most perfect 
works of its anthor. The eirrnmsianrsis nniter which 
it waa written were unfavorable. Emanuel Schi- 
kaneder. tlie manager of one of the Vlsnna thearrcs, 
an old companion of M. start's, when on lit* brink of 
ruin, prevailed on Ilia? great musician to promise htm 
an opera in which the frivolous taste* of the majority 
of the A/iAsfuea of his establishment should be in some 
measure consulted. Schikanriler himself wrote the 
book, and though the task was verr unwelcome M 
Moxart, who waa uncompromising in all that con 
errnnl his srt, he umlenook to save kit friend. How 
this kindliness of hear! was repaid by the haaeat ingra- 
titude, Is well known. Mnsart 'never received a 
florin for the music or /uuAev/fcVe, altlxaagh the opera 
met with great success and' revived ihe fortunes of 
the theatre. Srhikaneder | who was also the original 
Pupagv/no) disposed of copies of the erore to the 
directors of other theatre*, and appropriated to him- 
seir what it had been agreed shoul.l be Ihe onlv re- 
muneration for the time and pains Minan had bestow, 
ed upon it- During the riro/rcss of the composition 
Moxart was suffering under fonsrant ill health, and 
foreboding* of his approaching end were incessant I v 
tormenting him. Bui worst of all. lb* book of Srhi- 
kanrder is little belter than a farrago of absurdities, 
which no gebiits.hawerev tronscendent.couhl possible 
succeed In elevating to srthius Interest. A brief 
sketch of the p!ot tuny help lo substantial* ihl» as- 
sertion. Sarastio, high priesl of the temple of Isis, 
is desirou* of edncaring Pamina, daughter of Asiri- 
flammante, Queen of Night, In Ihe faith anil mys- 
teries of the true religion. To carrv out his purpose 
he hss her conveyed away secretly from her mother's 
cnsiody. Tamlno, Prince of Egypt, is enamoured 
of Paraina, end tracing her lo the' temple of Isis be* 
comes a novlcisie in the mysteries, In the hope* of 
regaining possession of iho ohjeei of his love- To 
test the constancy of his nature, Sarastro, a very well 
meaning personage for a priest of Isis, condemns him 
to a temporary se pa ration from Pamina, and causes 
him to undergo sundry ordeels by which his truth 
and courage msy he 'established. Pamina is con- 
demned to similar trials. Both come out victorious, 
and in spile of the arts of the Queen of Night, who, 
burning with the desire of vengesnce against Bares- 
tro for having rohhed her of her daughter, attempt* 
to persuade Pamina to kill him and steal his crown, 
the lovers are found worthy of Isis and of each other. 
The comic action is divided between Psnngeno, a 
bird catcher, who follows Taroino in his adventures, 
and Monostntos, the chief of the slaves of Sarastro, a 
traitor who betrays his trust and endeavors to re- 
duce Pamina. As a safeguard, Tanwnn is provided 
with a magic rime, by meant of which he is enabled 
lo give alarm and summon aid in case of danger. 
Hence, it is needles, toad*, the name of the opsre— 
/lie Zanbtrfittt. Papagetio it a ho gifted with an in- 
strument of mode, which, when played upon, lore* 
anger into mirth snd sets everybody dancing, The 
effect which Moxart has made out of this, in lbs 
JimiU to the flr*l act, where the famous tune, 0 dVrt 
roncesfo. is introduced, must be well remembered hy 
all who has* seen the opera. The other personages 
of the drama are three attendant, on the Queen of 
Ktght, three good genu (hoys of the temple, in the 
German htirrtfo) in the interest of Saraatro ; an old 
woman, who afterwards becomes Papagena, the wife 
of Pepageno.liumiifnntes, an ne*tor,.ly|ed "initiated," 
who plays a part in the seennd act, Into ths secret of 
which ihe audience ia not initiated : Oronle. a priest ; 
and two men in armor, whose precise business is in- 
explicable, 

tint of such materials it wonld have been strange 
if an interesting story had lieen constructed. Schr 
kaneder could not do it, with Moxart to assist him. as 
Ihe result shows. While the rirst act al least verges 
on the intelltgiMc.the second would require an Ismbli- 
chut |not translated hy a Taylor) to explain. ficnTi 
of either sex, priests, slaves, 'monstrrs, armed men, 
orators, and lion* are mingled in happy confu«ion. 
The real signification may possibly have something 
to do with the mysteries of Isis and Oslria ; lo Ihe 
multlutdc it ia " caviare," ami sets comment at de- 
fiance. Gi'wshe, the poel. neverthclcas.wrote what he 
called a second part of Znnttrftitt. one of lbs least 
generally read of his workt. Our intention is not to 
enter into a critical analysis of an opera which, com- 
posed for a ticrtnan stage in 1791, is al the present 
moment (60 years after! brought out in an Italian 
Opera as a certain means of profit. Moreover th* 
music, thanks to its henuty and variety, is familiar 
as "houseiinld wo*ds." The short piece* have enjoyed 
an unchanging popnlnrity in the concert nvttn, and 
are known tn amateurs as well as musicians. The 
nvenore, the most learned and admirable of all 
Moaart's orchestral preludes, is prr^mbly the finrw. 
ever composed. Motrin would seem lo have wrirten it 
nsslf for those epbcntcrsl portions of the 
he was persuaded by Schlkaneder to 



write and rewrite, until Brhikansdor was satisfied. 
It is a regular feast of counterpoint ; hat the beauty 
and sublimity of the ideas, and the exceeding clear- 
ness of their development, lake sway all vestige of 
pedantry. TtiecSMroir, or csnsfri/srsse, 111 C tnloor, 
for the two armed men, in the JnWe to the second 
set, is also an elalairate and majestic composition, 
the fugal accompaniment in Ihe orchestra hetraviag 
thu hand of the consummate master. In opposition 
to these grand piece* we may cite the first air of Pa- 
pageno, ihe hirdcatrher ; ths dust between him snd 
Pamina ; and, in short, all th* music ia which Pa- 
pagvno ia concerned, as among ths lightest music 
Moxart fiss produced — although, on the other hund, 
extremely lively and pretty. But, aa a counter, 
balance, there are many passarea in ZtuJbcrJUiu which 
diarorer neither the heauty of melody, nor lbs pro- 
digious science, nor the Udty and passionate ex pies- 
sum. for which the dramatic music of Moxart is 

solo, when Pamina and Tamlno are passing through 
the ocleala of Are and water, with another flute solo 
near the opening of the first Jbmte. are absolutely 
trivial, ansi are evident proofs of Moaan's contempt 
for the excessive absurdity of the situation Wher- 
ever opportunities for dramatic effect present them- 
selves, Moxart, aa usual, baa availed himself of 'bom 
in a masterly manner. A striking example of this 
i. found in the introduction to the first act, where 
Tamino is pursued by a serpent, and saved by the 
intervention of the three attendants of the Queen 
of Night. Of the passionate declamatory mono— 
a ttvle in which Moxart has never been surpassed and 
rerel v equalled — there are several firs* specimens in 
ZmlTjlGtr, among which are the hijkrtlo of the first 
air of the Queen of Night (In 0 minor), the song of 
Pamina (in the same key.) and the exquisite quartet 
in E flat, at the commencement of the second jimtU t 
for Pamina and the three bovvof the Temple. The 
power of endowing each of hla characters with a 
distinct and well sustained individuality, so notice- 
able in rVortro and l*m LViowiajsi, is scarcely leas re- 
markable in J&iufirrriVxv. The solemnity of ihe music 
given Sarnstro and the priests of 'tit Is* wonderfully 
contrasted with the reckless levity of that of 
Papsgeno ; while between the Vitevru song* of 
ihe Queen nf Night (from the profuse employment of 
the highest note* of the register, destined, no doubt, 
for some exceptional voice) snd the music of Pamina, 
the difference is ennsjlv well maintained. Even in 
ihe trios for the female attendants of the Queen of 
Night, and those tor the how of Ihe Temple of Isis, 
the concert Is pr e served with scarcely less felicity ; 
and it must he noticed that the separate character- 
istics are set forth quite as strongly in asorcerritr tfen- 
avrnWe as in aotos. duets, and air*, where of course, its 
exhibition would be comparatively eaur. If v» 
would refer to isolated pieces, we need only point to 
the beautiful air. in E flat, of Tamino, 0 rare insao- 
sjisr ; ihe merry little song of Pupugeno, rVen/r i owi- 
/'.e- Vi'iitce, one of the most sparkling tunes ever 
written : recitative and air of the Queen of Night, 
(in 11 tint I /nfWrca rousafafo, with its pathetic ntbiyio 
and sxtraordinarv passages of ftmium ; the song of 
Monn-tatos, the chief slave, to which the sparing 
employment of the cnvsWsiswi. and the incessant 
reiteration of semi-quavera.impart a special character ; 
the ss-eond, and hy far the grandest, air of tire Queen 
of Vi.-lit. Gli am/ni tTinfmm (in D minor), in which 
a mother's curse is conveyed with such terrible pow- 
er, while the unnatural strain upon the higher notes 
of the voice in ihe Inst movement is overlooked in 
the belief thsl the personage and the situation is un 
natural ; and last, not least, the solemn and magnifi- 
cent air of Sanutro (in K) Qsrt soVowo, which the 
efforts of nil the hats singers, had. good, and indiffer- 
ent, for the last half century have failed to render 
commonplace orharkneyed. This song is an apos- 
trophe to Peace, and music never spoke in language 
more tranquil. expressive, and sublime. The air in 
0 minor at Pamina, Ak lo to, stands alone in pathetic 
loveliness, and ws have therefore separated it from 
the rest, aa incomparable witb anything els*. Among 
ihe lies! concerted pieces we msv include the ainc- 
centir d"en*rt*W» for the three ettendanu of the Queen 
of Night, and those for the three bov. of lb* Temple, 
which only differ in character, not in degree of beauty. 
I The first ./Snofe, though very long and varied, is not 
to he named m ihe tame breaih with the Jinalrt to 
Fiottro and [hm friontnui ; but the Seconal is full of 
musical beauties, and were it not fur the ineffective 
march of the action, which necessitates so many 
change* and full dose*, would be exceptionable. Thu 
opening quannt and concluding chorus, both in K 
flat, are both exqnisite in their way. The twofjquin- 
tets are Ingenious and interesting pieces of concerted 
music; bat lhat in the first art (in B Aat), where 
with the padlock on hi* 
-little duet, 
land 



Papageno begin* to sing w 
mouth, it bv far the most bra 
inEflal,/iobe»r,renrl.,tasur 



The! 
riiwro, it u umplft ■ 




popular » tun* aa. O iU» rourrwfi.. end linn *> long 
been ihe property of the orywrv <f< Itnrhnrir and other 
inatramenl" of atreet harmony, lit melody will he 
recognised bv the imitiated as the Manly Heart " 
To ihe introduction o( tha Aral an wo hate already 
alluded, a* to dim of the flrwati ami mct>t rlramaiir 
(iic cm The in«tmmcotatiun of the whole opera it 
mMierlv.tratttpnrent and gorgrmuly colored. Among 
the, (Hwti peculiarly impivjaeivc, we may note the 
UK of the rrDrahoB.* in the ojicttiog orcnurc, and in 
tna Iteginning of the aecond act ; the "tatting manner 
in which ilanc aolemn intiramenli (loo often made 
the repreeentaiiv*. of more noiae hy compoaer.) are 
•mploTcd throughout, it wonhy of 'attention. An in 
freemani i lie trombonct are only brought in when 
live etatue of the Commendatore apjirtr.. in 
oar/Mre ther are (after tlie orcmire! entlnly confined 
to the mnsir of the primM ; and we cannot commend 
tlroae who, riolatmg Moxart'a mtrniion, for ihe 
•eke of an imaginary inr prate of power or brilliancy, 
force them into other parti of the arore, and deprive 
them ol their individuality in the pnlnu where Ihe 
comnoeer ha« hlmaelf Introduced them. Without 
entering into further <leuil, however, we may bring 
thia raptd tkelrh to n rloee hr repeating;, that though 
the opera or Xauhn tin, rontaini Mime of the hem. it 
alao eontaine aorao of the lenM admirable mnir or .Mo- 
»art, and therefore cannot juallr he riled at Ihe rhrf 
rfiearrt. What ii feeble or iriTial.however.we readily 
lay 10 the "tuptdity of Schikaneder and ihe Hhnttn ; 
while thai which ia great and rojawiiful iprinp exela- 
eively from the immortal Renin of llie compoaer.— 
London 7tuirj, Jul y II, 1851. 



wiiue ne wrote, ami yet I 
ly upon ltd* opera, winch 
him Terr greatly, in tpite 
lhat would have rrprUctl 



To the adore rery fair mutiral appreciation we 
add here a deeper iftaighl into what ia mot! Mottrt- 
iah in thh) opera, from the pen of Motart'a Rnaaian 
biographer, Ui Linn ui r. It ia an extract from 
hi» minlytia of iba entire opera, piece hy piece, which 
may be ftniad IrariiUied in an earlier -©lame of tin. 
joamal. 

Let it" aee if there be no not tome way of ditcoTer- 
ing another meaning in thia work ; another inlaw, 
which may hare created ihia mirarnloM acore ; ia * 
word, a thought, which we can admit without ilan- 
dcirTng Schikaneder. 

Mnurt, when he undertook to com pore the /ire- 
krrJKut, had hut * few moniha 10 lire. 11m atrcnirth 
wn in enrrehkd, that he had frequent Ala of fainting 
while he wrote. And yet he worka away iofoetaitt- 
- 1 - teem* to hare intrrnted 
or all there wna ahool it 
repelled another. During thia 
time that fateful meaaenger, the man who ordered 
tlte /icywtcm, preariitt himaeif. Fur whom ri ihia 
■nyirurioBi utder ? And the dread rok-e. which 
"poke no often to the pmketined man. replied : for 
tbyaclf ! front that lime forward the thought of 
pot eon, which he heliered ihnt lie had taken, gained 
more and more poearealon of him, battening hi« end. 

Alien ly rery weak, with one foot In the grate, 
Moiart could uo longer, u in former timet, yield him 
•elf up to the alorm of acnaunl inclination, lie wan 
no longer Ihe Moiart of /am 6jora*et. On Ihe other 
U.,,1, It it notiiiug .trange in youthful invalid", for 
the emotion! of lore lo grow more iMMM while ihey 
grow purer : rem lung a higher pitch of ipiritoalitj 
and pueay, with Iba incrtaae of phyairaL exhaustion. 
When thia decline hat gone us far that the poor .-uf 
fttvr bat little hope, then the love which lark* the 
power of earthly gratification, fondly taket refugt in 
the realm of memory ; it take* on the colon of that 
magical prion, through which we contemplate Ihe 
out ; it runa through one hy une all the ek-gur 
chorda of the minor tonea of the aoul ; ami when ihe 
unalterable order of ihe payehological modulation haa 
AaaJly brought back a major hannonr, the love 
atmam* hack to ita aottrce. Il awaken.' mv.tcriona 
imagca ; it annnnccaa itaelf in incxtingoianahte pre- 
teniiinenlt ; it liecomea religion and religion poeay j 
the woruhipand ibeatpirulion for ititunkaown llcau 
tifuL 

I think there ia no one among my masica] reader, 
who will not feel, lo what a degree the character of 
Ztuhtrtlvie harrm*iiart with the moral phenomena, 
wboae origin and rnnm|aearet, I hate recalled. But 
inch anabigiet coald not have made lliemtelve. ap- 
parent in a piece of tl calrieal inuaic, hail mat the 
libretto arTorded an ot cation, or ar lentt here ami 
there a pretext, for it. Whether it did or not we 
will now proceed to 

In III It medley of 
poet bad invented juat to occupy the eyea, thi 
had crept in elmcM providentially tome common 
plane of feeling, tome of tho»e lyrical thought*, 
which in their .(-.ruction 



atic mneir. rurh mere lyrical momenta 
nnleai ihev are introduced and motived 
■a of i he drama, and are pnahed to a 



that are moat favorable for it. With ihete rnm mnt>- 
pliicet a man of genlua can alwart pmdoce hcaittirnl, 
true, expretaire, and eeen tubllme rongt ; hut for the 
great rrTrcta. on the rontrarr. which hetong exrlu- 
tlvrlyio " 
do not anrBce, 
hy the prog 

certain degree of energy hj meant of the cfaaractcra 
ami aitoationa. 

I*t ut tee. then, what kind of iTriral eorumon. 
piacea we And teartrrrd here and there in both aert of 
thia imrra. If we examine elrwely, we may aa«nr» 
nnrarlvrt that they are nearly til raited Ml rcllgiont 
and elegiac tVrltngt. Lament and reverie, a regret 
of the paet and a mrttieal longing are rxpreaved in 
tbem. A pure accident in thia work of folly, we 
admit. Ilni let aa collect theae acatrtred thoughra. 
and wa thall tee them, lo nor trreal torpriae. all 
gaihrr round a aort of aymholir forot, whirh will 
reflect twrk to ut, trait for trait, the image of the 
man who Itad lo reeo^niae hirnaelf therein. Keen 
the text, flat aa it iv teem« to he almnat alarnya an al~ 
Intion to the moral Mare or the computer : 

Mat ltlH-.l« M aetaah^ «li*». 
Thia p*jet rtlt ai enrti»rtlf^».| r 
ITtate Art. i 

One of the twectett tpott of refnga for a "irk 
imagination i» the remembrance of tbedayt of youth, 
m which the text carried hark our hero, ihnti dtyt 
when the vet virgin heart puraaed an image, the tvpe 
whereof the ere. have never teen, and of which the 
r*.nr v alone in tome of thoae inspired raomentt of 
cleirvoyance had dreamed. 

girr ZleW Arhrt Iw>h ittwe Putin 
Tttlat^lh eendnetatsaalo Ihaaoal, 
(Finale D f Ilia Aral art.) 

Moiart atood at the end of hit career | h« taw the 
goal before him ; the grate within a Asw 
in the future an immortal glory. 

J: lehfllhra.ee M ver-ehwofntao. 
Taa. I I; lhar II W . . n.raad ' 
I Ark of Fwer>aa.) 

Yet. T feel that it il all over with me ! It not thli 
the mournful theme, oni of which all the muak-iati't 
thought! at that time flowed, and into whirh ihey all 
ran hark I 

In orher paaaagea reli-iona thonghtt and reelingt 
found for their oniponring text, oft rrtilr Chri.tlan 
tarnr. tudi at one It juttlr aatoniaheil at in a libretto 
of Ihia anrt 

Hnrnttro Invoke* the protection of the godt for 
thoee who hover on the brink of death ; then be con- 
linuea : 

TWh anlHen ih an rfti»»a> renen. 

rV. lean t iter Tnevoil htlti net. feiuf; 

"■ ' n, i *la la eaean tTefcnaHa mmt ' 
(Hot eaa.tli.ey R*i ilowvi to Ihe reave, 
lt.an.rit thetr vtrraxm. heave carter 
A at lake I Nam lu tear Borer atihert '] 

flaverjufcau t» Tata and Oalri. ) 

At Tamino it led before the mrttorfout gatee, 
which open only once for the initiated, we hear : 

Wean at Aea Totea FrswW ahcevrnnen haaa, 
rVhwtnrr er .kh aa. 4rr Fete hlatmalan 

K< he vvrnrken. o'er Dearth ** tervuea rear, 
tkall ha eaar renin aartfa op la tbt aklet. J 
irtnala ef aatrma art.] 

The power of harmony, which the Magic Flute re- 
prrorntt, eondncrt ihe a.piranta llimngh the wari of 
ilarknraa boo which ihey have ventured : 

irtr v»n<t»ta, ilwrrai eta Teoaa Meehl, 
troll iluveh Tmlea du«rre 
in-a on.lt b. Tut. 'a rtaHtnllllig ulcht 
B>>t»l«rW throoarh lamlfe'a aork lUgal.) 
inaabtftatootl art.) 

At the heghvilng of thia name Annie the Three 
tloya announce the dawn of a new day and tbe blit. 

of ihe initiated : 

Dona M rtt gnl' etn HtniBierroleh 
tlnd ttera'leoan den rtArtata gWleb. 
|Thon I. Oa. earth a baa.on at loea. 
And ttortoit IA. aba peAa abate.) 

Here Mosart, doablr intpired hy textt to pnrciy 
motical in then.*elvet, and hearing inch a Wonder- 
ful affinity lolhe .late of hit own loul, hat ihown 
himaeif entirely like himaeif. Thia at what tprak" 
lou. an rlonnently at the rnxtent dar nnd, with a few 
other pttcca favored hy analogon. ttxro. thrnca wilb 
unrrrnrtAl loMre In tbe trxiie. Tbe comic and trutlc 
rcataret of tbe "abject, thru it to tny the action, tbe 
drama ir-elf, aink more or leat into the background, 
and we ere in tbem to-day tbe weak porta of the work, 
fine might tay with truth, then, that ihrt Lt the lean 
.uiirof ■ 



ic oJ thoae lyncul thought., eplai 
on of their unii.rwitiiy .ndii o win, 
the coloring and expretaiuii and 



dramaii. of ihe of Moierr. ainrw «a n>M tal- 

ieBI eceiK'l are nearly all allarhril to moral ailaationa, 
which may properly enough pre*ent Ihemaolvet n. 
epiaralct in a drama, but ahonid not make up the 
whole wotkeaerntiaUy. Tlw drama requlnm action 
•on. But what ia the 



in the Zautrr/Ute ? It It that of Ora- 
torio, and tometimet even the hieb chnrrft «r. le. In 
all the grandeur and tereritt of itt old foetna- 

Hcre at length we And the'lhoogbt which frnciiflre 
rhe poem, and lm. e\iorte.| oncb a wmi.lcrfnl harteai 
from the moat nnfruitful and apparently nnmlilvalile 
toil. Thia trough!, concealed ettcntiallv from every- 
body hat Moiart, aat evidenilr the initiation, not in- 
deed into the mvarerlea or lata or of free-maannry, hut 
inin ihe my>len'et whirh every dying Chrittlan he- 
holdt behind the ltair-openrtf garct'of ihe grave : rtar- 
a*1m and hi* prieett are Irrre prartla in the a core ; and 
the magic instrument, tbe Ante, ta it not the rerr 
irrnhnl of mit.lr't uaapoken and intnillve revelation of 
object, Iwyorwl tbe grate, of retelationa, whoae weight 
Moiart aorely mutt have felt better than any other. 




A 5r.tr Sciiooi. Fbitital (Cosrxrnxt. ) 
Ciai tm-itr; — The coTTetprxident of the I<ondon 
thrb'Hra conrludea bia report at folio wa - — 

" The retnlt oT the miitirry wn that the aerotid 
Oinmlarr Matic Concert had lo be given that errning. 
The programme compriwd the following numhrra : 
tunoiii for pianoforte and violin by F Kiel of Rcrlin 
— Frau and Hcrr Langhaut of llambnrg ; Goelhe'e 
" Mignotl" aong (" Aeaiitti/it afrit /jTBrf"J,hy Lint— 
Fran Hnuarr ; tonata for the pianoforte hy the late 
Julina Kenhke, a pupil of Li»rt — Herr Otto' Knil-le 
ofllaotneindnrf ; graod dnei for two rlolhit on Scho- 
bert'l " />i|ortwaraieaf a la //laoeenite, by R. RcmCnyi 
— the com rioter and hit pnpil Ferdintnd I*tole'niy ; 
trio for piamHfone, violin, and viola, hy Em.t Nan- 
mnnn of Jena — the Ilcrren rfliightapt of Aix h»- 
t'bnjarlle, Uemetiyi, and Seyfrit id Loarenharg ; two 
aongt bv Li»H. " h't avaai em II 'if.vrf.Wnrrt tna," and 
" In AreheWaW-Ilerr llanter ; Oiopin't polnnai«e in 
C »h«rj> minor, iranarribe.1 for the tiolm, and ranlaite 
on theraea from the Hngaenota, comnooed and played 
hv Herr K. llemenyi : grand duet for two piartnt hy 
V*. Litat — Ihe Ilcrren llendrl and I'flughaapt, Herr 
Kiel't aonaia wai the only pier* of mntlc approach- 
ing reopectihiliiy. That it wat goo.1 would be too 
much lo aay ; but there were really tome appreciable 
tdeaa in it, .ome approach id grace. I'ntoi'ahly had 
il bean lea* tamelr playrd il might hare made a bet- 
ter imme*alort. Mignon*t tong hat been companopd 
over and over again. To enjoy Lien 'a vert km of It 
one matt have become uaed to hit way of tong 
writing. When thia ia the rate, the charm of thia 
aong it very gveat, the depth of Innctag it exprrtaea 
it almoti painful. Frau llaaecr'a tinging of it vu 
admirable. I*e»a lo my tnttc were l be other ...nga. 
The letter of the two In ** At aratr ria H'etM/erAflrea 
aria." Hcrr lltnaaer it no| ao good a tingrr at hit 
wife. Herr Juliit. flcubke'. eonnta it u utterly ngly 
aa can he Imagined. That Herr Otto Reohke. who 
hai a contkleralde amoant of rnecbaniral power, 
•hotiM wi.h to make hit late Inrothcr'a work known 
to ibe pablic ia very natural, fir affection may bin 
any judgment : bat thai the dirrctort thonld have 
allowed inch a rotnpotition to fat inflicted upon an 
audience admits of no exmte. Herr Kemrnyia 
vionn duel on Schuhrn's divertitaera)enl it grand* to 
long at hr content" bim^ir with litenilly tr.n.ri ifung 
the original thenar ; but aa toon a. be writeo from 
brtntclf it w ».» |ooor. to nrelevarri to the original 
inMiirtrr.il ion that the new matrer ia but a .lefomiiry. 
The aame lemnntt apply io hi" "Huguenot*' faniaole ; 
the polooar-e it merely a irou.crtptina. Hi. playing 
wai at much out of tune at m lire other cow-rrf t. A 
few pan.agrt were well girra. 1ml the whole wna 
motl unartblir. Being re-ratted, he gave the Ka- 
koicT March in a aryle mote eukrd for tbe vulgar nv 
of a fair ihau for a a avarmhly of ankdt who prort-ta 
lo ju fge to »c re rely, but wbwe applante wat now 
ao rapiurout. In the duet Herr Remctiyt wn aaaiai- 
ed l>y hit pupil Ferdinand Fotenyi, a youth with A 
mien winning and mroretl countenance. Ar prevent 
he hat learnt hut little ; nor, I fear, ia much protrrea 
lo be rooked for under inch a maoter. Herr Naaw 
mann't trio .howed an inordinate bia. lo all the 
worn l punt ut SHinmann't character. The perform- 
ance wa. moat tlovrnly ; to maanVirnt kail been ibe 
pre partition that in the laat mm cmcni there wai a 
cotnpieie break down. The duet for two pianoa 
wa. an aildkioa tri the original programme, and one 
whirh might have been well diapenaed with. It meal 
have been written in an unlucky moment, for not one 
hath of genina tltammn it. 

The wcand f lrebc»tral Concert wn. held on Fridny 
rncnirrg, the ntivrumme having been purged of Herr 
Fn-ikleuherg . motl wonderful vetting of n dramatic 
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woald be difficult to say whether the words or the 

music were the most eraiy. In the earlv part of the 
week it had heen announced that Herr K i. I • piano- 
fort* concerto was to be sacrificed, ami that a concerto 
for the Mm* instrument hy Herr IViidrl hi to he 
eahsiituted for it ; but not even the Utter «•» given. 
A« finally •ruled the programme stood a. follows :— 
March to Waldow "a historical drama "Maria tf Uu»- 
•firy." by Hrinrich (Sottwald, of Breslan ; Ueverls 
an*i Caprice for riolin, hy Berlins — (Hcrr Concert- 
ineister Kompell of Weimar) ; Uhland's poem " Ge- 
mm) dtr Sonmm." for soli and female cbonaa, with 
piano and horn er-romjianimeM, hy Herr Aildf Jen- 
sen of Knnlshrrg ; Overture hy" Mate eVifri* of 
I^Sweuhurg ; "XfrfArHwmlter'' episode from l,ena«'e 
41 Fan*t," hy I.l^it ; two piano solos . Concert Etude 
B fiat minor. Bemlvl, and R*p«olle llnivcrniue. I.i-tt 
— {Hrrr Pramt Bendel of Merllnl ; Wedding Mori'-, 
to Helibel't ".ViWswa," br Otto Barb of Mavence ; 
I'hland's " llrntdlitd," (Daa Hans henedei' seh), for 
tenor solo, chorus, harp, and two horns, bv A. Jen- 
aeti ; M " r'cWr/aaof/' a M symphonic poem.*' by f,is<t. 
Herr Gottwald's March bat nothing; in it to excite 
any interest. Herr Kompel disappointed me ; from 
having heard bira in Leipeic I knew thnt he was an 
excellent piayer.bnt upon the present occasion he est 
not successful ; the fault may hare partly been In 
the piece he selected, which was anything but In- 
spiring. Since the festival, I har« heard an aner- 
dot* in connection with this Kerens, too character- 
istic to he suppressed Some fire and twenty years 
ago, Berlins; riaited Lripmg ; at Mendelssohn's 
suggestion, • concert was given In his honor in the 
Gewandhem. Among ■'<• works selected waa this 
Reverie and Caprice, which waa Intrusted to one of 
the greatest of (Jerman riollnlats.wbo still llres to tell 
the tale. After the piece waa finished, there waa, of 
coarse, the most enthusiastic applause ; the player 
turned round to Mendelssohn, and whispered, " I am 
glad enough that I hare got through it. for I *ever 
had such a task in my life I hare not the remotest 
idea, what 1 hero been playing, or what the piece 
can hcahnnt t" Scarcely were the words out of the 
bewildered flddksr'e mouth, when Berlin* rushed up 
to Mcndelsanhn, exclaiming : " Never hare 1 heard 
my composition so divinely rendered 1 Never hnre I 
heard an artiat who baa so completely caught my 
moaning, and so wonderfully interpreted it 1" Those 
who knew Mendelssohn can picture for themselves the 
qnictiral look which lie thmw at the astonished 
fiddler. Hcrr Jensen's choral compositions were 
balow mediocTitv. ami are ihnriMghle nnrocal. It is 
a tin so to maltreat ITIiland'i lovely " «inii/'ie>/." 
Herr Scifrlx's overture is as pretentious aa it la In- 
ertecilve. He bat chosen for hit motto a rerse of 
Eckardl's euiling. 



Lichl !" 

Night, gloom, and clouds are there in abundance, 
but of light not one solitary ray is to be found. An 
appearance of science is sought to be given hy the 
distribution of the themes, and the working them Qjll 
in different part.. It ia an easy thing to pnt a theme 
now in the upper part, now in the lower or middle, 
or to force different suhjceia together ; the difficulty 
la to do this to that the whole sounds well, ami thrit 
no violence is done to the car. In this Herr Seifrlz 
has not succeeded. Lisat'a " .l/cpAf'rOiKsi/rfr." the 
transcription of which fur the piano hail proved ao 
agly, waa more interesting in Its original form ; 
brainy ta not to be looked for in such a sub- 
ject There is a wired colouring, a demoniacal n-ild- 
nesa —which carry one away fur a time ; hut wlietlier 
•ach nightmare mn«ic can be heatthv. is '|nire another 
master. Hcrr Bendel's Concert Kttnle is not char- 
nctrriftir enough to rail for remark ; his playing of it 
and of Liszt's Kapsodie was very unequal ; amid 
much that was unsatisfactory. «omr parage* were 
admirable. llschs Wedding Music to the " .VeV- 
uaern" would be litter to eel.-hrsto an encoanter of 
savages. Liszt's " Fratkf&Mtjr" are a strange mixture 
of beauty and cbaaa. Borne of the orchestral combi- 
nations are masterly, and tbey are themes of reul 
heaatr. But no work of art can he com 



rlth 



out fqrm and aymmctiy, PfXaSat was rnthu'tn-ilrnlly 
collrd for after each ol hia works ; the winning craee 



I which he tsiwesl his acknowledumenta i« MN the 
•xpression of the power of rnpiiva'Min which he 
exercises, on all who approach him. Not light is the 
debt of the new school to bis personal ititluence. 

Considering the strangeness of the wurks per- 
formed, and the difficulties occasioned by dicir per- 

i bare on the 



he perfon 
The ene 



energy uf the principal 
lie Itaheniollrrn Hech* 



clmiMo-l.aw. a ctrnttrmnti of the 

%* too re*marknb<> nnd amoving 
tire. 'Hie ronduT-torin-chiarf wa* 
Herr St-ifrix, the ciipcllmrmrr in MM orchestra ia*t 



I ; he took the Wron in th« 



•he plncc^nr ITerr 



It nifty h* -wkM. Wh*t bm art catnod hw th« foatiTal? 

I fear it mutt be arwwarrd nothing Wit* th* hear* 
Inc of thoir worku 10 hrinjp Klf-knnwleil^ to ih*rir 
Mithor«, th* g*\n ironM tat wwrh iho «* ; hni th« 
« of the Sfhool w*md loo Mind to 
K*rh enrirornia-rii the other in MtMtlMfiMk 
»m« irreat work* liar* Ita-en ilow in mnkinur 
\htnr wnv, therrfons they mm to li-heve a work haa 
only to be tuisuccetnfut at fint, anJ iltcn it must be 
(.rent- 
That the School it dc-riming in hifln-rnee, teeroi 
evident. I.nmoni of internal dimension pramil ; 
the end* Mem ahont to Icnre their wonhippeni. The 
■chool Km had ita day. What ftmonnt of c«od it could 
da, Iuih lone nine* tiren done ; now it i* nn rlemeni 
of alrnoni aamixed mlvhiefjftfwd the anrmer it exnire«, 
the hotter for art. Upon one point, however, I mnit 
ftiard inywelf npiin*t ►i*en minindet»io.wl, The 
otiliiion t* too urneral in Entrhml that the men of 
the New Bdtw.1 «re the only rflpretientativeii of tn«*(r 
in Germany. Thie U utterly nntrue. They reitreeem 
Schumann in all hi* wont raiaractenatict, ?nt**ii-i»lif«t 
bv the itjll more dimrtTaniiinf" tendenciee of W+gnvr 
and tJtJDtt, Httt there m another hodr of eameat 
mu»iciinii, who, n-jertmtr what it fornlc** and an* 
beaaiiful in Schumann, work out the eood impalcet 
which he hm n*ie»m ; mlly rocnrirniiiiii! the inHia- 
penaahility of form end ecieiire, they wire to re an ita 
the ureminglv diicnrinR v ,uhn of Mendcleeohn and 
Schumann- Rcinerke, Bnrt'iel. Bmhm*. Rnhin- 
•ffetn, itreamonjj the nnme* which hnve alrea-tly won 
•■gniAcanre. Some of them have trill to attain nr^-ater 
rlearneac of ex)irt<e>iiofi. a more poeittre rVettn*( of the 
e<>«ential importance of hean-ty in a work of nit. It 
tl to thcen and their followrjre that we look with con- 
Adence in the future. 

The only entirely prntifyinK rememhrnnce con- 
ncrted with the Carlnruhe Fretival i* the appearance 
of Kiaiihnn Topp and of Herr Popper ; they hevn 
made them*eWe* natnea which are certain of arqair 
mjr • wider ffltne. 

To complete my report. I should edd that paper* 
on the folio wlmi Mhjecn were rend : — Profe«or 
Kckhardt, " On the Future of Mntric, eepecially in 
i*feTrnce to Church Mutic, Ontorio, and Opera." 
Hcrr von Arnold, " On the enten«i*m of the CalMM 
in M n -I ■ School Herr von S*erof, *' ()o the rolr 
of the k*-v of t> major, in the midet of c nh^rp 
minor, with n-rrrence to Beethoven'* Quartet. Op. 
Ill " I>r ZoprT, "On theinfluettce of German Man- 
twriretnnff on the devclopmefit of the people." 

On lookine; over my report, I ennnot hut fenr that 
the mnnntany of the arflineas of the mn»ir mey hnre 
extended iteelf to it. I can only plend that the Knjr- 
li«h I -in cin.ee it not rich enonxh to exprnia no many 
varioot *h»dc« of the word " »ely," |withont a con- 
riant repetition of the «mc term. 
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M«- GnoVKR has rmlceineil hia promises. 
Especially baa he tluutrmeil cyen the most imag- 
inary fear lest bis enterprise, so bravely launch- 
ed with excellent fidelity to Art. should wrc k 
a|>oti the danperooi rock of prosperity. Too 
many pmsperons things degenentte in tbia and 
every country, falling of) in those essential vir- 
tues which were the beginning of their prosperity. 
Especially has this been the case with Opera, aa 
we have known it. Opera managers have seem- 
ed to be a class peculiarly affected with what 
von Welter, speaking taf Meyerbeer in hia young- 
er days, called the " an'tirecs! drssro of aurcexs." 
Rut here is a manager of another stamp. If 
he hail not been, be would srarcely have 
selected the German Opera for hia field, instead 
of the well advertised and fashionable one of 
the Italians. Hut he hail faith in German music, 
believed in ita superiority, its better wear, and 
lover) it ; and on an honest, generous plan he 
set to work to give us the heat in thxt kind 
that was possible with a travelling romp.ny on 
this aide of the Atlantic. And it is remarkable 



(we have 



hear in Berlin, 

not heard Niemann, nor Wachtel) ; 
Formes and Hermanns, whose 
things considered) we would not care to 
take to find in Europe ; a soprano, Frederici, 
of such pure, fine individuality, and ao simply 
beautiful in rale* congenial with her nature, 
that we cannot remember the like in the rifle 1 
above mentioned to romp* re her with ; two 
other prima donnas, Johannarn and Rotter, both 
possessing remarkable lyrical ability ; uncom- 
monly large and good provision for the second- 
ary roles : a splendid chorus and orchestra, and 
an excellent corwlnctor : — nothing wanting, in 
fact, except a first-rate contralto and baritone, 
and even the latter is snore than respectably sap- 
plied by Herr Lehmann*. The raerformances 
have, with few exceptions, the dtatinguHihin-r 
virtue of Opera in Germany, that conscientious 
regard to all the minor parts, that perfection of 
entemblt, which the Italian Opera had never 
taught us to expect. Here at last, we have the 
musical work, the composer, held in as high res- 
pect as the singer. Here the main thing is not 
to display the pet prima donna, or renew tho 
numpha ; but it is to bring oot 
and the meaning of the best products 
of creative genius, of works like Don Gioranni, 
ami FiJ*Uo,tw\ the F r«j»e**te, at the 
gratifying curiosity with Dew, 
ephemeral effort*. 

We were in season to notice only, in our last, 
the first three pieces of the season. Already in 
the third, Hnhrrt U DiaUe, we aaw we were not 
to be put off with rheap fulfilment, and that the 
management really meant to give us nothing 
short of the best within it* power. Since then 
good sign* have multiplied ; Gretchen baa had 
her own true Faust restored to her (if the pub- 
lic will still have these reproductions, it is only 
fair that the copy should preserve all the striking 
features of the original picture) ; Formes has 
been cast in hia fine old parts of Plunkett and 
of Caspar ; the statue in Own Jw$n has been 
made a grtat part ; the orchestra has been more 
careful ; — and then, what a noble series of first- 
class works of genius has been presented ! What 
an unexampled repertoire, for Boston, for Ameri- 
ca, has been unfolded ! That second week mutt 
mark an era in our otwratir history, aa will be 
seen in our review, which we herewith resume. 

4. Thursday night. Oct. IS. /Vr freyvaH/x. 
The wierd charm of Weber* ever freeli, mmajltid 
music, with its wonderful reflection of the strife 
of good and evil, its alternate suggestion uf over- 
shadowing dark influences, gloomy forebodings, 
wild forest superstition, and of heavenly irradia- 
tion* of light and love and hope (the one colored 
with strange, sombre tones of trombones, bassoons 
and the Hartling low reeds of the clarionet, with 
syncopated, agitated rhythm, Ike, the other with 
the mellow warmth of horns, ibe human tender- 
ness of the higher register of the clarionet, tho 
bright ethereal flute, in simple, open, heart-felt 
strains, like -native wood no«- a wild";— this, and 
the exquisite impression left by the two perfjrm- 
an. es last Spring, ensured a crowded, eager au- 
di, nee. Nor was there any disappointment. On 
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,the great weight of Carl Formr*. 

al, in thrown in to replace the 
all important part of Catpar. It 
was a grand impersonation of the Satanic desper- 
a«lo. It lifted np the before faltering concerted 
music of the first act and put new life into it; 
ami it filled up the charmed circle of the horrid 
incantation acene with magnetic, force of charac- 
ter enough to make it really terrible in spite of 
the diablerie and firework*. In spite, of some dam- 
age to his voice, it atill retains its weight and 
warmth and richness. If tremulous at times, and 
not getting; a firm grasp on thnae emphatic high 
loora in his first great solo: Triompf. <ke., yet 
his singing tor the meat part was as fine a> his 
acting; how could the fierce drinking song be 
sung much better? 

Mme. r'KEDKRin was quite as charming as 
before in Agathe; in freah, refined quality of 
voir*, in truth of intonation, chute perfection and 
purity of style, and in simple, aelf-forgetting. se- 
rious consistency and charm of action, it realized 
the ideal of Weber's pare and pious maiden. 
Nothing more nearly holy has been frit in any 
theatre than her ringing of the praver : "Lriee, 
lriee." We fancy we should hare to go back to 
the fresh days of the Lind to find the equal of 
Frederick's Agathe. We could wish there were a 
little morn of poetrj , both of voice and manner, 
and of the whole nature, in the representative of 
the brighter member of that Minna and Brenda 
couple ; one is troubled by the externality of all 
that little lady's pretlineas and cleverness ; yet 
there is no denying that FrKulein Camssa does 
the part of the light-hearted Aennchen cleverly, 
her voire being at least bright and telling, her 
action lively, and her fare— shining. Herr Ha- 
nr.i.MASs was in better condition for Max than 
he was in the Spring ; besides ils unfailing sweet- 
ness, his voire this time (bund power sufficient for 
the Irving tenor paaaages : the great solo : "Durck 
die WiUdrr, durrh die A uen," and his part of the 
trio in the second act, were all that we could 
wish. Chorus and orchestra wrre remarkably 
good. We only missed the unction of lite genial 
old stager who aang the little part of Kilian 
before, and a sufficiency of voice in the other 
•mall part of Kuno. 

5. Friday. Halcvy's "Jewess" (Die Jxtdinn). 
An opera which never has |M»»c*srd us mnrh be- 
yond the moment of actual listening to It. although 
it has many trails of masterly musicianship. Its 
chief hold on the hearer is dramatic ; beside* 
winch it i, spectacular, or it never woul.l have 
been cradled in the Grand Opera of Paris; the 
horror of the last ( the execution) 
■ is peculiarly "sensational" and French;- ; 



part of the prince ; double pnmo-tenore-aJiip also' 
Hrrr Hermann* furnished voice in plenty, and 
of rare quality, but not the right aspect and bear- 
ing for the Cardinal ; the stem denunciation he 
drclaimeJ was never in his look ; the roguish 
twinkle would not leave his eye: you could not 
forget Mephistophrlcs and Falstaff. (By the 
way, will not Mr. Graver let u» see the latter 
capital impersonation again, and hear Nicolai 's 
sparkling music ?) 

6. Saturday afternoon. Fauet, second time, 
and as before. We only make one note of en- 
couragement : our audiences have left off encoring 
the brass band and soldiers' chorus; tbey have 

t! 



ties in Art. Therefore we did not look, but came 
away. There is a grand march and procession 
in "The Jewess" vastly superior to the mnrh be- 
c lapped and clap-trap one in Fonts. The part 
of the Jew Elcazar is an eminently dramatic one, 
and Herr IllMMKH. though he has not the great 
jiower and reach of voice which helprd to make 
Stigelli memorable in that character, was admir- 
ably failhful and for the mint part equal to its 
rrquir 'mints. Mine. Jiuian.nskn as the Jewess, 
ami Mmr. KuTTKR as the Princrss Eudoxia. both 
sang and acted wilh fine artistic skill anil fervor. 
Tle-ir duet brought the houwi down, and it was 
indeed a fine triumph of double prima donna ship. 
11 abh.x a.n.n was grateful to ear and eye in the 



Here beginnrth a new chapter, the era-making 
week referred to. Think of this list of operas 
in a single week ; Dan Juan, Zauberfifile. Die 
trriW Dame, Der Freytehm, Robert le Diable 1 
and for the Sunday evening there was announced, 
hot afterwards withdrawn on areount of the 
great labor of rehearsing "so many heavy works," 
Mehul's very pleasing ami touching little ora- 
torio-opera, "Joseph and his Brethren," ano- 
ther French work which, like fa Dame Blanche, 
has also taken in root in German aoil.— an opera 
in which there are no female characters,— com- 
posed in 1807. We hope the project will come 
up again. 

7. Monday, 1 "th. Moiart's Don Juan, it will 
be remrnibrrrd, was about the least fortunate of 
this company's performances when they were 
here before. This time it went a great deal 
better, although much was larking. The cast 
in several essential part* was new. Especially 
did the assumption of the Cnsnmendatore by 
Hermann* give new life to the first scene, and 
a new dignity and grandeur to the finale. Never 
was there snch a Statue —here at least. How 
the ponderous petrifying tones rang ont ! Every 
note told; and the awful sublimity of the whole 
scene was doubly realized, thanks to that snperh 
impersonation. Thanks also to the more natural 
behavior of the Lepnrcllo (Forme*), who, 
beginning with the usual buffoonery, soon sobered 
down at the appearance of the ghost. Forme* 
was most wcl.-ome in his old part. The new 
Don Juan, Herr Otto l.ttllMAaTM, who made it 
his debut, was at least free from any offensive 
pourhrriror coarseness, so common in representa- 
tions of the courtly, splendid rout ; in person 
agreeahle ; in artion abw, although with too much 
betrayal of the eflort to be easy J in voice musi- 
cal and rich, and of fiiir power ; artistic, without 
being of great mark, as a singer. The three 
manly voices made not only the Statue scene, 
but the trio in the first scene, unusually telling. 

There was a new Zerlina too. Mile. DzirnA ; 
considerably better than Canissa ; pleasing in 
person, action, voice, and singing, but not to be 
named with our rare list of Zertinas headed by 
Bosio and Sontag. Nor is Mme Johannsen'* 
best worth seen in the part of DnsUM Anna : 
nor wassbu in voice that night for the greut re- 
citative and air : Or mi. (rc. Frkdkrici, of 
course, looked and sang sweetly aa Elvira . but 
as she left out her great soliloquy ; Mi Iradi (too 
seldom sung), it was but a small part for her 
Hahelmann sang all the tenor music of Uttavio 
admirably, and earnrd rsprrial gratitude by in- 
troducing the exquisite aria : IMIa tua pnrr. 
Herr Haiuek filled but paseably tin not so very 



•null part of Masetto,— a part in which we have 
heard so great an artist aa R/wconi. The chief fault 

usual want of completeness, consistency, and in- 
telligibleneas of acenery and stage efleel t— not 
to be wondered at wilh a change of piece each 

night. 

The partial disappointment of a public so fond 
of Don Giowinni was doubtless doe, in a greater 
measure than people themselves suspected, to the 
substitution of spoken dialogue for the old recitative 
(or rather, Italian parlanln), and to missing the 
sound of the dear old Italian words, with which 
the melodic phrases have become to our ears so 
indisaolubly wedded, that, until we getacc-nstomed 
to the German, we scarcely feel at home for some 
time in the melodies themselves. With custom 
that will 



8. Mozart again,— Die ZauberfliUe. Most that 
we would say of the opera itself, we have told by 
extracts on another page. We ask attention, 
particularly, to the remarks of Oulibichef, who 
so tenderly identifies its noblest passages with 
Mozart's deepest personal experience. Two things 
must be borne in mind. First, that the plot, with 
all its frivolous absurdities, was dictated to Mozart 
by a Papageno buffoon of a manager. Secondly, 
that he composed it within a few months of his 
death, while he was also engaged on the Requiem. 
Hence, what we have always felt and more than 
once remarked, the singular identity of style 
and spirit between some of the grander music of 
the last act of the opera and that grand Mass. 
Indeed some pieces, before the trial scene, Sc.. 
are in the self-same vein with the Requiem. We 
agree with the Time* writer, that the "Magic 
Flute" contains much of the noblest, much of the 
lightest, and some of ihe weakest music of Mo- 
zart's writing. But we do not agree that, aa a 
whole, it is su< h an inferior opera. Inferior only 
to Don Juan and Figaro, say we. With those 
exceptions, we doubt if any opera of Moiart's 
contains so much that roust remain forever admi- 
rable. 

* The story indeed is bewildering and silly, in 
one point of view. And yet, lit up with the Alad- 
din's lamp of Moiart's music, it may be made to 
read almost aa well as some of the Arabian Night's 
tales. Did not our good A. W. T. (the "Diar- 
ist") write it out lor us once in this sense, and tell 
it for the children in these columns ? The sillier 
parts (if you choose to call them so) abound in 
delicious music, such aa haunts you afterwards 
and has haunted the general air since Mozart 
lived ; some of the airs, like Tamino's ; Die, BUd- 
nus^earaimmacme) and Pamina's: Aek! ieh 
JUC m fsj crrcsiirWrn, are almost unexampled 
for pure, aweet pathos and spiritual beauty. But 
when you come to the Priests' music, it is nearly 
all sublime. What made this opera tedious to 
many on that evening was, principally, Ihe utter 
want of anything like proper scenery and stage 
effect; Grecian architecture, where Tamino 
stands in awe and wonder before the Egyptian 
columns of the temple of Isis, was but one of a 
host of misleading circumstances. And then the 
want of a suitable Pamina; that serious, tender, 
lovely role would seem made almost for Frederi- 
ci ; but Mme. Eckiiardt, who has ripened into 
quite a singer since her Museum days, give* no 
fair conception of Pamina. 
These were the drawbacks. There were many 
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excellencies in tbe 
sang the florid, passio 



Mme Rotteic 
.high-eoaring airs of the 



Queen of Nigbl in the moat i lew, neat, telling 
mann«r that we have heard since Und. Fuhmka 
wore the autocratic priestly dignity of Sarajiro 
superbly | and though hit great tones ahook in 
soch sustained and trying ariaa as "In dieten heir 
gen IlaJlen" like a big abip breasting a heavy 
sea, ret their richness (in spite of some acquired 
roughness), their essentially musical quality, and 
the intellectual |»wer throughout the whole, 
made the impersonation worthy of his fame. Herr 
IIimmkh, always noble in bearing, nevei looked 
more so than in the part of Tamino ; and all his 
singing and his action, too, was manly, chaste and I 
nobly satisfying, Herr Gaarr was by no means 
a bad Fapageno, and the exquisite comedy of the j 
duet with his Papagena (Canisba) did not es- 
cape an encore. The "drei Damen," headed by 
Mile DzttTBA, sang their fine trios very nicely : 
ami the "drei AVutften," three boys, or Genii, of 
doubtful gender, but for their odd make-up, made 
a good imprcsuon ; the contralto part so promi- 
nent in their beautiful trios was quite satisfactory. 
The orchestra played the wonderful overture 
right well. We stiU believe that, on repetition 
with proper attention to details, the "Magic 
Flute" will become popular. 

9. Die veUee Dame, — Boietdieu's ever fresh, 
genial, and delightful La Dame Blanche. An un- 
failing favorite everywhere but here, where as 
a whole it was pretty much unknown, until it 
startled with new delight the small audience on 
one of the first nights of the German troupe last 
spring. This time it had a crowded audience, 
and it worked to a charm again. The music, 
from the perfect overture to the working up of 
• Robin Adair,* all simple as it is, wear* that 
bloom of genius which time cannot brush off: 
• full of charming original ideas, and in form 

are few and very simple ; the result admirable. 
Herr Haoblmak* won all heart* by graceful 
action and thoroughly musical and sweet, yet 
manly, ringing of George Brown, a part which 
be tBJfcy nuke Almost a* tamo us jib Rngi-r, hnvinf* 
the advantage of the great French tenor in the 
freshness of his organ. The dash and elan of 
the *oklier's song, the tender appeal to the mys- 
terious « holde Dame:- and the 
ing of "Robin Adair," may rank among the 



feeling ami of p 
great German * 



specimens that we have known of tenor sinking, 
lie was well supported by JoriA.NN'iix in the 
part of the White Lady. UxaMA.vxa again 
made an admirable Oaves ton ; and the parts ot 
Jenny and Dickson were better filled than be- 
fore by Dm-BA and I.eiimann. Chorus and 
entemtle excellent and full of life. Everybody 
acts in this troupe. 

10. Thursday (the 12th) was the great nighl of 

Fidelio, drew the Urgent and ImJlTnilaTaudu^ce 
of any opera yet. I* it not an era in the musical 
history of Boston, when we can truly say that 
suet a work is popular ? It made it* mark de- 
cidedly in that first and only performance in the 
Spring. It was not for nothing that Boston cars 
hare been made familiar for twenty-live years 
with the nine symphonies : not fur nothing dons 
the statue of the mighty master stand there in 
the Music Hall. Beethoven somehow speaks to 
the earnest heart and soul of this people as almost 
no other artist, whether in music or in other art*. 
Ami his Fidelio suit, the temper of thee, time*, 
to the noblest, i 



hope and glorious deliverance through a wife's 
heroic and sublime devotion. It* keynote is 
Fretfcir-univerasl Liberty-tbe aspiration for 
which and the godlike struggle with opposing fate*, 
is felt throughout all Beethoven's music. And it 
illustrate* and in the end celebrates, in a great 
hymn of praise, the excellence of Woman ! 
Such sincere, true expression of passion and every 
feeling from the tendereat to the noblest, is as re- 
freshing as it is engrossing to minds so long accus- 
tomed only to Italian Opera, and to hearing the 
Italian music called peculiarly the language of 
•ion. Talk no more of those 
irks as only "classical" and cold 
and scientific and elaborate. Fidelio ha* taught 
you what true feeling, what grand passion i*. 
And seek no longer to set apart the great instru- 
mental musician, as only a master in the realm 
of abstract music, but not master of the human 
tone*. Does not the orchestra all through Fide- 
lia mightily throb and heave in perfect vital sym- 
pathy with voice and action ? How spell-bound 
you listened, heart and son), to that great over- 
ture (Leonore, No. ft), which, being introduced 
thus after the prison scene, from which It derives it* 
malices, was for the first time underload by hun- 
dreds who had often heard it in concerts ! Was 
it not the drama over again, still more divinely 
idealised, reflected in it* essence ? Was ever 
overture so listened to and so applauded in an 
American theatre before ? And had you not that 
night a revelation of what a great power in an 
Opera the Orchestra may be— a power snchas 
even Meyerbeer and Gounod have only built 
around it on the outsid*. not developed with ger- 
minal creative power from within, song and ac- 
companiment leaping whole, Minerva-like, out of 
one inspiration of the brain of genius. 

But we have said our say about this opera be- 
fore now more fully than we have need or room 
to do it now. We will only say that it gained 
immensely in favor by this repetition (and still 
more the second one last Wednesday nkht) ; 
and that the manner in which it was performed 
justified the fine result. It went more smoothly 
than last Spring, and indeed vastly better than 
could have been expected in this country. The 
orchestra waa admirable: a greater body of 
strings being the main desideratum. In that great 
emeenda near the end of the Leonora overture, 
where the struggling violin* reinforced each oth- 
er one by one, they come in by tens in the great 
orchestras abroad ; the want ol mats and breadth 
of violin, viola and 'cello tone is always felt here; 
but Herr A.iBCHl'ETzha* the best orchestra pos- 
sible under the circumstances. Mme. Jo has X- 
SF.s, despite all her wear of voice, has fairly earn- 
ed very great respe ct by her fine impersonation 
of Fidelio. It is her great part, and in it she 
catclie* the inspirations of the music and the sub- 
ject. She seem* to have that true lyric instinct 
which lifts her above herself and enable* her 
to cope with the mostarduoe* difficulties. Hergreat 
seena : "AtechmlKher t du tin," with its out- 

burst of horror at what she hss overheard, whh Its 
gender visitings of hope, snd its heroic gloriont de- 
termination, took the full sympathy of her audience. 
Herr Histstaa sang and acted Florestan most feel 
incly and nobly, the prisoner's first soliloquy and 
dream of deliverance, his strain of gratitude for the 
first signs of human kindness, his part in the breath- 
leas duet : "0 nn*eo-aom«itW Frtude," were all ad- 
mirable. Herr Stxixicxi had more weight of voice, 
mors power of action for the angry. 



of I'izarro. than Herr I.aunAxx, whs took it in the 
lait performance ; but ill* latter', voice is clearer and 
more musical. Hxkm sxxs could bnrdly be surpass- 
ed ss the old jailor, Hocco. The jirctty parts of Ja- 
qnino and Marcellins, and tlse alight streak of h— nor 
which they csrrv throeeh lb* »oi»iire play, were «ell 
represented l.y IUuelmanx and CANiaaa ; hot the 
Isuer is a part which requires a much finer voice and 
singer. Tbe wonderful choruses of the prisoners, 
greeting and bidding farewell to the often air and day- 
light, were well sung. The quartet in the first scene 
had its encore again, points in hettar leno the second 
time, hat flllinj! the Iwtoner with new 
joy on the last as much as on the Ami ' 

No opera within the meana of this I 
so msny repetitions a* Ftdttto ; no one is now so sore 
of the lsrge»t and hest sort of audience. The enter- 
prise, expense and labor already Involved In promised 
tiotelocs, "Ireavy operHs,'* like Trtnaiaiwsrr, Htrnile, 
Ac, are creditable to the manager; hat we believe 
that most people would willrnglv postpone those ex- 
periments rather than relax their hold upon such sure 
gain as Fidelia. And there be other fine things, 
much more easily commanded, which lovers of Ger- 
man music would be much more gUd to bear : Mo- 
sart's Figaro for instance. 

11—15. The remaining operas, to this rime of 
writing, have been repetitions ; namely : IJer Fretf- 
erhite, RiJ«t, Martha (with Formes as Flunkett, 
Hiromer as Lionel, and I>siuha as Nanry), Fauet 
(3d lime, with Himmer in his old part), and Fidrlie 
(Ind lime) Wednesday ; and splendid houses al- 
wsvs. Fur the remainder of the week ; the /Aim* 
B/o»r*e si-sin, The (first lime), and this 



We have been forced to let a long arrearage of organ 
concerts run up against us. The Wedneadav and 
Ssturlsv "noonings" are still kept up successfully, 
although the audiences, no longer swollen by the 
stream of summer travel, have shrunk to their tuual 
sise. The interest, however, still increases. Within 
a few weeks regular Sunday evening concerts have 
also been commenced. Of these the programme* 
are of course not quit* so light and miscellaneous as 
■he others. In these Mr. Jon* K. I'atxa properly 
led off with ih« following excellent programme, and 
never has be seemed more master of himself and 
instrument : 

r.nu.u la A alw Tabls 

»..t,«u In A o>»>» RltMr 

Rriie^ui OW.rU* J-* . Palo* 

Fuxsilkv Barb 

V.rUiln*. on tb« "Aaatriu flrmo " J. K r-tlw 

a— vrts > •■« of Hi. alhmi Uo-I J K rvtm 

Carnal Tartarian- Car** oar Urs b> 

Aaasata from the Org»n toasts to A. 

rsguslM 0 minor Boca 

Mrs. Faonoca followed, on ih* 16th, allowing ex- 
cellent skill in a Fnntasie on Fin' fau B«ro or 
Schellenberg ; an adagio by Muaart ; Mendelssohn s 
4th Kousta ; a slow movement from one of Haydn's 
Symphonies (showing fine tact in registration ) ; va- 
riations on a Kusaian Hymn, by Freyer; a Song by 
Fran* (tJie Ij/iotUume), which sang particularly well 
apon the Vox Humana ; the Anrfant* to the Sth 
Symphony, conscientiously transcribed but not vet 
qmtc smooth in lb* execution ; and Bach's Toccata 
in F. 

I jut 8unday Dr. Titckbrmah plsved a rich va- 
riety uf selections from Falesuitia, Handel, Havdn, 
Zip'oli (16th century). Beethoven (sndanle of Kreot- 
ser Sonata). Weber, Fran* and Hesse. The atten- 
dance was Urge. 

or tbe ■ noonings," from tat. IT to this time, 
three have been given by Mr. Lako, who has played 
each time a l'relude and Fugue by Ilsch ; a r ugue 
on B, A, C. 11, by Schumann ; transcriptions or 
overtures (fAuisruai being the newest) ; pieces from 
Handel's Oratorios and MerdeUuibn's Sonatas, aW. 
This gentlemen has carrfullv abstained thus far 
from ihe French Offrrimtee — /V» hnvs been hv Mrs. 
Fkohock ; a new ami lively Toccata in C, by" Bach; 
Fautasi* in C minor, by Ilea** ; transcriptions from 
Beethoven, M«u,.lr)aao!in« Weber ; a charming /,.'..,' 
for Vox Humans, hv Lysherg ; Oftertotrcs hv llsi- 
liaie and Wslj;— 7'*ree by Mr. Tnavxa : iirand 
Toccata in 1> minor, Fatemyied in E (first time;. 
Andante and Allegro from Sonata m E minor, all by 
Bach ; PaeeaeuaUa by Handel ; overtures, offerUire* 
concert variations, Ac. Oa* each, by Messrs. Will- 
cox, WurriKO, 1). Paixx and Caiivu. 

Mr. Hasar Seuamrr, having returned from Ku- 
rd his teaching of the piano-furto and 
. We bear good account* from hi* 
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Nbw York. Oct. 21. —The Italian Open Rt the 
present time, mjon a monopoly j for, wiih the ex- 
ception of an occasional performance at lrcing hall, 
and the afternoon rer*w_-«al. of the Philharmonic Sc- 
riety, it is the only entertainment of a musical natnre 
in Ida eitr. It it not easr to account for this great 
fi.llinn.off of 

I in the toil, of 

gaged Id these new profeasion*, to care much about 
the "dear public" for whom they liar* ao often ca- 
tered ; or perhap. the last draft «i. loo .trong for 
them, and carried them off, voicelest romrr.pt>. 

Unaccountable at it may bo, it it none th« lew a 
fact, that there «i< never ao great a m n ti.-al dearth 
aa at the preaeni time. Gottsrhalk, Sanderson, 
Caatle, Campbell, Thoma., I)' Angri. and the whole 
boat of concert artists, whose memory (and old con- 
cert bills) etill linger around the qniet aisle* of 
Irving Hall, are strangely qniet, and hid fair to re- 
main «o, from all that can be learned. It is true that 
Mrae. D* Awnar anl Castlr and Campbrll haeo 
been singing an occasional hallnd at a series of "gift 
concerts," given he the "Jeweler** Association," lint 
aside from thia their voire* hare not been heard. 

Thro. Thomas's popular, but pecuniarily un- 
profitable matinees will not l»e re.tim,e.i Isrfcire Janu- 
ary next- He intend! giving; a eetiea of grand or- 
cheetral Concerts at Irving Hall. Sakprbror aoon 
Bails for Cuba, where he ie a great favorite. Gott*- 
ciiat.it, who i« nan going to Mexico, ie mill risible, 
with an appendage, which the following letter, lately 
received by him, will explain . 

"Boral Pebu» of Madrid, llkh Sept 1«H -IWer ilr: Hie 
Mv»tv. the Qooeo. bu ihrlgned to elan this saorwl-.. a do 
vim. hv wh*>h an made >,K.>l.<it nf the Meat NoaAe Rwy- 
al order of Cbarto. th. Third. T will here the bower of re- 
tattita* row ...» aaoa tea Inetgnia of vour now dignity. 
MauwhUe I beg to «ay that I oia realty haspy ha a lata 
eeeaehin tb« interpreter ot lite M»>.ti'a Rettering rwnttments 
tne.eli yom M.y 0*1 t|«n you sa.nv roan ' With reeperf , 
Toar ar.rv.at. HI. l:» - 1 . tho attoUur of elate, pKhw.he ' 

With thia preliminary gossip, let roe return to the 

doing, of the Marettek company sine* my laat. The 

fart that the new arti.t* had had but one reheareal 




I ao little known In one anorh- 
I in great leniency In eriileUra ; but the 
I uncertainty ronaeqaent upon iqeh ■ 
circumatanc* ha. completely worn off, and eeery 
thing pauea amoothly and with great satisfaction. 
ArtUtt, llkeoperaa, re<|uire acquaintance, with which 
Ihey may or may not improve. In the present in- 
flate** the improvement baa been very perceptible, 
and the aucceaa of the eeaaon placed above doubt, 
Aa yet the promise of novelties ha. not been fulfilled, 
and we have been Ibuetiing to the .train, of operaa, 
that have become aa familiar aa hoaaohold word I, 
The carefulncea and correct nets of theirr endition, 
however, ha. made them welcome, even if lacking 
the charm of freshness. 

Since my but. Maretr.ek hat given iia Verdi'. Hal- 
lo in .Vasrarm, with CARnxxi-ZtTcnt. Mamixiil- 
iari, Brli.iri, Brahbilla, and the debut nf Mile. 
Frida in: (Inn i a aa I'lricn. Thi. new arti.t ia a 
lady of great promise, posseasing a pciwerfal voice; — 
loine one b.t criticised her at "pu.tc.iog a ponder- 
ous voice, and an insufficient command of it." The 
rule of Ulrica is not favorable to a debutante, for it 
lack, any definite air or melody that nn artist can use 
to advantage, and its grotesque "make-up" robe It of 
ally personal charm. In a more congenial role Mile. 

teat. 

7.»cr«io Bm«i<l. With 7.DCCHI. MuMtesi, Ix^TTt, 
Bcsiri Mai Wrirmch , was very finely rendered. 

Fatal introduced the faToril* of laat year, the 
charming Margarrlte.CLARA Lot; is* Kellooc, and 
although there was marked comparison between the 
artists of last year and thia, in the roles of Keustm 
and Mephitlophol**— Mazxolkri aa compared with 
^Tri,Hx».A*.fvrithSo.m-«lil in- perform- 
ance was eery fine. 




with Kellogg. 
Moren.i, Utti and Su.ini ; Tuesday Poriufe: Wed- 
nesday F,m* ; Thursday PJiuto in Brooklyn ; Kn 
day Itm Gimmmi, and Saturdar a miuinee. Next 
week /forVrtfAr flrr.7 will berevlved. Tlw following 
(election) week, the opera house will he closed, to 
lie re-opened on the 10th NovenOier with /*>n SiW 
Ham, which will unite the attract .. .n.of the spectacular 
and lyric drama. 

Verdi's fona AA fwatim will be the next novelty: 
bat ilmila will be postponed anlil after its prodoctfcin 
by the German troupe, Ike Italian* waiting to lie 
sure of its surceat before presenting il themselves. 
Marrtxek will make strenuous efforts to make opera 
permanent in New York, aa lie is tired of roaming 
around the country in ' wandering minstrel" style. 

T. w. 

To the 



br- 
an in New Tork I 

Ac.nxatK pa Mireiqcs. Croira-t-on quit propns 
de ce litre : 0/»ro //.i/i»ii, a la representation d'arant- 
hiersoir. a 1 Academic de Ma.iqne, mon voi.ln de 
alalia, vieil abonne' dont j'eetitne en ne peat plus et 
lejugement solide ct rexcellenta jumalte, me de- 
mauds lout d'nn coup . — Monsieur, pourquoi cela 
.'spell' -t il «n ogiera Italian « — Mala probehlrmcnt, 
lui Amye. puree qu'on y dnnne dea operas italiens — 

*'.inaf, /Am ArVlwlcn, fct //lejnrmrf., If VrnjAiir, fro 

/>r'.itx.'.i, etc, .ont-ce Ik vos op< ; r.i« iialien. T — Alnrs 
puree que cea optfrai y aont chenras par dea chanteura 
italiens. — Bah ! ecouiex cec-l.— et tirant de aa uo.-he 
la liste dea artistes qui cotnpueent la troupe de Mar- 
anek : 

Mile. T.snra Harris, amcricaine, 

Moren.i, do. 
F. de Gehele. do. 
Van Zandt, do. 
De Motte, do. 
MM. lotti, alleraand. 
Velnlich, doi 
Miller, do. 



Iteicliart, 



fa 



Hal 



» bont d'argnmenf*. toui 
iioara qa on y 
Mon rieil abonof se mil k rire en me immtranl M 
Veislich qui chantait I'air d'eninSe da 1 er acte du 
7rwtutarr, et uous en restamca lb. 

Ph i ladrlph i a ■ — A concert was lately given, at 
the Mutical Fund Hall, by Mm, WmTtKO-LoRm 
and Meaarx. Htrfaxi, T*ata and Astnmo, who 
have been on a aneccaaful operatic tour in (he West. 
The Bullttm. says : 

The First Grand Concert under the anrplret of the 
New York Jeweller's Association will he given on 
Saturday evening at llie Academy of Mo.ic. Mr. 
Gottarhalk, the great piani.t, is eciR*aged, hi. per- 
forwunr* at these concerta being the la.1 he will give 
before be departs for F.urope. Mr*. Bebrens and aa 
orchestra led by Mr. Bergfeld, are also engaged. 

Mxaaaa. Cnoaa Attn Jarvia hnve issued their 
annnsl advertisement of a series of four classical 
scarcest, to be given in th« Foyer of the Academy of 
Mi- Tlw great suceees of tb* former .easons 
and the growing love for music of a high character 
make it certain that there will be a large attendance 
of the beat connoisseurs. 

Trtx I'h 1 1 * ti I'-i.pm a Classical QrrtXTETTi 
Clci it a new aaaociatinn formed bv Meatra. Carl 
Oatrtner. Cliarlea H. Jarrls. M H. Cross, C. Flagr, 
man. and Charles H. Hcfamiti. Their intention is 
to give a aeries of rlaatical matinees in the Assemble 
Building.. They will he given weekly at 3 P. Mi. 
on Wednesdays, beginning on the 16th of Norember. 

Tub Gbrmaria OacnaaTRt hell their annual 
election on Monday latt. The following offleera 
were choaen : Jnhn Grcnn. President: C. Sebtnitx, 



ktr; A, Schmiti, Secrelarr ; G. Batten, trcae. 
; C Reinhard. G. Mueller and C. Hi -tiger, 
standing commitlee. AH engagements and all busti- 
ness «f the orchestra must he negotiated with the 
aianding committee. The time for beginning the 
afternoon rehearsals, for the coming season 



Satunl.v aft< 
haa not been 



Special ftotiffYv. 



LI*T OP Till 

MUSIC 

Paklloheal bv Oliver lllloaw A (.*•• 



Vocal, with Piano Accompaniment. 

O could I tee my father ! Song and Chorna. 

J. IP. r«mer. SO 
Tbe mnthrn of »ur settlor, havr noes Oisn Oi'tr 
Sh.r. of praloo. The™ sn. oi«jiy loving, trader 
bsottad. paiMotk uaofa as uoU, whs Ban Mt tamt 
tbrv r.ke.1 hr awn thaa aU tkrtr world I r gowaa. la 
rrwllna IMf MM u. th. «.ld. Mr.Turorr has dew. 

Stick Together. Patriotic Song. It. CWrer. 30 



II .00 



Union Soldier's Battle Song. 
Will do to to with tho othri 

Thirty year. ago. 

a 

SerrieelaC. S.P. 




Eugenia. Valae brilliant. K. Gilhtrt, SO 

Quite original and brilliant A fond aaow ptoea for 
lh.t*o Bast wish to pleas* taotr frtnels. sod not duR. 




A rasvvalng little stadj.whlsk attrfcl ka I 
to Toung plarrrs br tb. title of " What tb. brook 
wdd." fcrlt sratilesidT Its asutie a* pfrttllj asa rlt- 
alot rlogs tloo* lu polihtr aath . Eu« aod uarful. 



1 q ' F. Beyer. 75 

A brim.nl and ao. difficult srranf ie toal. 
Ever merry maaoorka. S. B. iPatfjsejr. SO 



Fa oar ; a Lyric Drama ia Fire acts, by C. Omt- 
norf. Adapled to Englkth and Italian words, 
and revised from th* full score, will indications 
of the instrumentation. $4 00 

Tkaas wtto wlob so en|»r tho oners aA has**, bare 
boob b) wall get up. tb. 
bi well written, a food .terr bj It—If, sod 
noeh of tbe u.u.lr I. nolle wltbla tbe emeb of boam 
slaawes. Tbe IndlealbMis of laetraoiaalatloa ar* of 
vslae a. leading tbe mind to tbs cbaruiluf ervboa- 
trsl naVets ar* oo euramoa tbn>uebaol tbo 

enmpoeltlna 

A Ntw Maxiial or Tbiiropqm Barb, axd 
Trxt Book or MuaiCAL Tiikobt. 
By Kdunrd fi. Hirer. Cloth, 67 ; Boards. 50 
Mr. Ourer bse doow well by hta allow Uwebrr. lu 
brlnata* out this satall, bat vrrv e«marrbsaalrs saat 

la tblaoaualry. tbsesar* net ataay wb* wU to 
go tbeouxb tbs trAoir eourso of barasonr, a. *t lid led 
by tbe grmt ranipmrn. Sot there to a large and 
laereasiaf number who dertre to go through a tbsr- 



graat prlarlploa, sod bs abut to . 
BiiMte well. TM< Is . capital boob f 
la srraurr.1 with o,aeattoo. and ens 
ctil.ni . oad U easily taught from. 
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Half a dozen of BMthoTen'i Content po- 



ll. 

IO»«ii...4 to. •.<.«! ] 
thi. point down to 1816 (km it * 
of kin own history m 



•el but partially fill, -it 

from the 11 irrcspofl If n e* 



inly 
'« 



, U a .light picture of thi. portion of hi. 
life be drawn— from hit With to hi* 66ih year. 
It wa.lhe period of the Napoleonic wars, one of 
dome.tie calamity and sot row to the composer, 
froiB whom bit too, three of hit daughters, and 
at but hit angel of a wife were taken. Moreover 
the change in public taste in relation to tha opera 
wa« one whir h to him teemed all for the worse. 
Of thit change he write* :* "From that period I 
became aware that the taste for that [dramatic] 
mutic waa turning gradually into a direction quite 
contrary to that of my lime. Extravagance and 
a confusion of the various specie* of 
introduced themaelve* in the place of a 
and masterly simplicity." 

Altogether, it i* not at all remarkable that ha 
rejected even the two application* which came 
to him Irom the Parisian Grand Opera in thee 
yean, to compote for the stage. He obeyed an 
order from the Vienna Opera, which had now 
become permanently German— the visits of Ital- 
ian troopt being already hot extra seasons— to 
revise and alter the second act of hit lamout 
French work »/,e* ftnwifci," with a 
text br F. X. Huher, (author of the 
Beethoven'. "Christ on tho Mt. of Olive.,-); hot 



that pan which from 17S9 (••/.»■ rf„n»e literate.") 
to 180S ("Die A'caw") had given to (he ttagr 
thirty-nine complrte opera*, and which had made 
him known from Naples to Riga, from Farit to 
Warsaw. 

But that nrn »»> by no mean" inactive, thoneh 
in another field. The numherof lii.t-ompriMtioitt 
for the church — that it, for special use in the pal- 
ace chapel — wat greatly increased : such at a 
Vetpet service contitting of tix psalms, a hymn, 
a Sale* Regina and a litany; a number of Grail- 
nalea, Offerfnirea and tho like. He wrote Are 
patriotic choruses, four of which came to per- 
formance on public occasions during the wart — 
for instance one with an echo : "May Providence, 
oh happy Austria, thee protect," which closed a 
concert opened by Beethoven '• " Corioitm* over- 
tore, on 25th April, 1814 ; and in 1816 he pub- 
lished J4 variation, for full orchestra u| a 

theme called u La fattia Hi Spagna." 

• '-■» n»rtl' >rn mt wino um .1. eh*) H |W> 

Mat awaaew a sod... ■ lata la saaat wMtt.aw.hi m pmi- 

wrststvi .ASM foawsrU . Ml. I twapl- U ilnii|tm • I. 
niltukw Sri r«wl •! * I.uoanlis Is twofs a'sas nvftuuu 



During 'bene year, the mt.trr't ordinary course 
of life w at generally thit; four d*y* in live wick 
the morning hour* were taken up with hi. duti.t 
in the chapel and as Vire-prcsidcnt of the Insti- 
tute, for Musician.* Widow, and Orphan.. On 
the other three days, the hours from nine to one 
were devoted to giving instruction, oro>.«, in 
singing, thorough bast and comftotition to student, 
of both sexes. Hi. afternoon, to hi* long walk.; 
hit evening* with musical friends, where the 
workt of Gluck, of the old Italian matters anil 
tuch of bit own at were unknown in Vienna, or 
had long been laid aside, formed the Maple of the 
evening's entertainment. He wa> a voracious 
reader, ami what time remained over wa. devot 
nl to hooks. He li. I much literary taste, and 
moat if not all the texta to hi. ".SVaerji A rmrmi- 
er were of hi. own composition. The theatre 
he very seldom visited, and the mora so a^h'nnv 
posert departed more widely from what he held 
to ha the only true dramatic style. n« believed 
that a reaction would take place, and that a time 
would come wSrn .implicily and delicacy of ex- 
pression would again be. the aim of the dramatic 



of tho«e authors wlien in Vienna, but. dnring 
several summer, luid him at hi. seat in Moravia. 
There the composer'* two pMiiont were gratified 
In thr full, hi* love for Gluck and Handel, and 
hi* lovo of nature. 

In the spring of 1813. there came letters to 



spring 
Pari*. 



-d tin 



That time ha* not yet f 1864) come ; hut the 
eitormou* demand for new editions of Motart'., 
Haydn't, and other composers' works for the 
piano-forte, shows a reaction from the monatrosi- 
tiea of the psrudo new school in that branch of 
music, a. the revival of Handel and Bat h, and 
the study of their workt in their completeness 
does in another ; and one can but hope, that by 
and by the braying of bra** and the crash of J 
barbaric noise-making tool* will give place in the 1 
operatic orchestra to mumc. 

But the gloom canted by domestic sorrow teem, 
to have been brightened by hit religinu* faith ; 
a* any feelings of disappointment which the course 
of public tatte had taken, in Vienna at least, 
were consoled by the proof, of esteem and regard 
which came to him from all quarters, and by re- 
vival, of tome of hit workt, made with splendid 
turrets. 

At the celebrated production of the"Creelion," 
March 17th. 1808 at whirh Haydn was present 
for the last time, when all that wa* distinguished 
in the Doaical world of Vienna, came together to 
do tha old man honor, and women of the highct 
rank* of the nobility gave their .hawlt to protect 



It December, 181 S, 

ho joint* J in 

Beethoven produced hit 7th Symphony and hi. 
"B.llle of Vittnria," not thinking it 
dignity to conduct the band of dninu 
ing instruments, which represent the shock of the 
contending armies. 

One great enjoyment during tho** years was 
afforded him by tho Moravian Count, Henry 
von Haugwitz. This nobleman, a devout ad- 
mirer of tha solid compositions of Gluck, Nau- 
mann, and especially Handel, and wealthy 
enough to retain hi* own orchestra and singer*. 



which did hi. heart good: they 
performance there of hit ".4rur" 
at the Italian Opera, with a success amounting 
to enthusiasm — nut less than that which that 
opera in il* original form, a* "Turare," had won 
on the French stage. After the air of A»pasia, 
'•Sim ouctc le tfxranzr." the clapping of hands, 
shouting" Pisa Salieri !" lasted nearly a quarter 
of an hour. 

The foundation at Vienna of the great "Socie- 
ty of the Friend* of Mumc." about thin time, gave 
pportunilr to labor lor the cause 
which 1* embraced, and for some 
time led the weekly rehearsal*. For thi. Society 

ringing, in which all the rule* are 
then the *tania* set to such nnc 
the verv word* which one i. singing. 

Another work of this period wa* a plan for 
private ttudy and inatruction in the nine specie* 
of musical composition, which comprehended a 
furl explanation of the characteristic* of each. 
A* a further illustration, he prepared the skele- 
ton of an opera in which can be Introduced any 
desirable examples of these specie, nf composi- 
tion, the person representing a ehapelmarter ex- 
plaining their peculiarities. Salieri supposed, 
too, that auch an opera might be the medium for 
bringing upon the at age many work* or part* of 
work* of deserving but forgotten composer*. 
There is one stubborn fact, however, in the way 
of «nrh a project — people go to the opera for 
amnaement, not for instruction. 

The reader may perhaps remember that Oaas- 
mann reached Vienna with the hoy Anion Salim, 
June lf>, 1766. and that the first thing the neat 
morning waa to take him to the Italian church to 
perform hi* devotions; and that on the way home 
the master said to hit pupil: "I thought I mutt 
begin year musical education with God. It will 
now depend upon you car 
thai) be good or bad. At all 
done my duty !" 

Thelothof June. 1816, the semi-centennial 
anniversary of that first i 



both by Salieri 



and his friends. They had 
it in a becoming manor 



iim. Early on 
i. accompanied by 



known to the 
If w 

the morning of that day, 
the four daagbter* who 
the Italian church to offer hi* thanks to the Al- 
mighty for all the blearing* and the extraordinary 
•uccea which had crowned his fifty year* of coo- 
•rientiou* study and labor. At 10 in the morn- 
ing a court carriage took him to the hotel of 
Trautmansdorf-WeiasUrg, chief marshal 
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at court. where he found all the members ol llie 
chapel awaiting bim in the, anteroom. The 
prince and Count Knel1<ti'in, the "Mtnikgraf." 
(general director of the Court music), immediate- 
ly entrnsl and led him into the room solertcd for 
the little ceremony which wai coming. The 
mnnlsrrs of the chapel came in and ranged them- 
delves in a half circle; in lh« front of which 
Trautmanwlorf and Kilcffitein took their plsTM 
with Salieri between them. The former now 
made an addrem to the composer, explaining in 
term« the most flattering the grounds upon which 
the Emperor had decided lo decorate him with 
the "real civic gold medal and chain of honor. 
At the close of the addrem the Prince hung the 
chain about hi« ncclt anil embraced him; Kueff- 
stein then followed with a short speech and cm- 
brace. S.licri's reply, out of a full heart, was a 
simple expression of thanks, with the remark in 
sul**tance. that his soul at thlsjovfnl moment win 
filled with double delight, from the proof afforded 
him of the tnnnarch'a satisfaction with his efforts, 
and because h« bad the opportunity to here ex- 
press his sincere thanks to his fellow-servants of 
the chapel, for their unremitting zeal in sustain- 
ing him, and in gaining the chapel its widespread 
fame. After a few minutes spent in receiving 
the congratulations of the gentlemen present, he 
drove lo the palace t hapel— it heing Sunday— 
to conduct the usual 1 1 o'clock grand mass. He 
chose one of his own masses for performance, with 
gradual*, and offertory, also bv him, in which 
both text and music expressed praise and thanks 
to the Must High. 

After service cam* a dinner in the company 
of his four danghten and a few intimate friends. 
Towards six o'clock, in answer to special inviln- 
tions.his past and present pupils— except Hummel 
and Moscheles, who were not then in Vienna— 
assembled :— Carl von Dahlhof, Joseph Weigl, 
Stum, Franz Schubert, Asamryer, Liszt, (not 
the pianUt), Students of composition; Mozatli, 
Friihli eh, Platzer and Salzmann, singers; Mad- 
ams Roscnhaum and Fux — both were daughters 
of his old teacher Gsustnann — and twelve others 
of his female pupils in singing. 

Salieri placed himself at the piano fort, with 
his daughters beside him, all dressed alike ; at his 
right hand the fourteen female pupil, in a half 
circle ; at his left the twelve men similarly placed. 
In front two seals had been placed for Trautmans- 
dorf and Kucflstein— the former, however, hap- 
pened to be called out to Schdnbraun by the ar- 
rival of the Emperor from Italy— the latter was 
present. Between the seats placed for these no- ' 
blrmrn, stood a bust of Joseph II. his first mas- 
ter "and. I may say," adds Salieri in his notes, I 
"my father, protector and benefactor." When 
all were in their places, the chapelmaster made a 
short speech in his usual broken German, ("How 
can I have thoroughly learned German, since I 
have only lived fifty years in Germany V" he was 
in the habit of saying, when jesting upon bis inca- 
pacity to bring his Italian organs to the correct 
enunciation of the German gutturals) — praying 
his friends and pupils to lhank God, in his name, 
for his mercy, in granting him a life now ol fifty 
years in Vienna and in the service of the Impe- 
rial Court, '-at least without disgrace to his na- 
tive land, his family and his frienda." This 
thanksgiving consisted on the part of Ihn pupils 
in singing a chorus of which both words ami mu- 
sic were by Salieri. Then followed pieces 



to the occasion by each of his pupils in composi- 
tion, beginning with the most recent of Iheoi, 
and including two which had been sent in by the 
absent Hummel and Moscheles. The concert 
closed by singing some numbers of one of Salieri's 
oratorios, consisting of solus, choruses, and an 
echo from the next room. 

On the same day he received the imperial per- 
mission to accept his diploma, as member of the 
French Academy, and the medal of the Legion of 
Honor, sent him by Louis XVIII,. both granted 
in acknowledgment of his distinguished services 
in the cause of music and of the great reputation 
L'aincd by his works for the Parisian stage. What 
doubtless added much lo the interest of thisoeca- 
sion, wa. the fact that the year before Salieri had 
been brought very low bv a fit ol sicki 
(To tw 



Hiatory of the Leipzig Ocwandlianj Con- 



lii 

* amcK Mtxmtusnttx. 
During the winter of 1SJ7-48 Guile continued the 
direction of llie Grwuudhaus Concerts, producing in 
tbcitl his symphony in A minor (Xn. It), and his 
Comata overture. In the following spring the political 
trouliles consequent upon tl>c hrcsklns out of lb* 
first Sehleswig-Holsiein war. eonii.rlted him l«i return 
to Co]iciihagvn. where lie was appointed Hofkapell- 
mcisler hy the King of Denmark 

From 1*44 to ISVz and finm ls.vt to I860 the 
Kujicllmeistefship was held hy Dr. Julius Rietz. 
The milllipliciry of 111* lalsors — for. besides directing 
in llie Gewandhans, lie was Kapellmeister in the 
thesire'inid the Singakademic, anrl Professor in the 
Conwrvatnrinm — induced him to withdraw from the 
(icwandhaos from I fig to 1854. during wliich time 
the llerren Gadr ami David conducted. In 1MV4 Dr. 
Rietz i-«ve up the theutre and returned lo the tie- 
waodliau«, where he continued until in I Mo the King 
of Saxony called him to Dresden as the aucressor "f 
Helssigcr. Dr. Itirtz is a born director. Hi- inrecue 
energy at limes, it mo-t tie confessed, manifesting 
itself rather muchly, carried everything before it. 
There was no wdl in the orchestra hut his. And 
rough though he might lie, escry one knew thet he 
was lltoroughlv upright, and that his only thought 
was to make the orchestra "go" — and go it did. with- 
out any dnuht. Tt is not asserting too much lo sav 
that as a rondoctot of orchestral music he was, snd is 
without n rind. 

In law. in the hope of retaining Jostchim — then a 
youth uf 19— in the orchestra, the post of second 
Con/vrtmcister was crested Joarbirn did not retain 
ii long, ss he aerpeied a call lo Weimer in the same 
year. The office was found so nesiul that it »a» con- 
tinned arid Hcrr Kaimnnd Dressrhnek was invested 
with it, and still wnrthilv fulfils its duties. 

In MM Hcrr Karl Itcmerke was rlrrted as Dr. 
Rictz's successor. A thocoorh musician, snd, in a 
particular style, a composer of singular elegance and 
merit, llerf Kcincrke has hardly thai energy and 
decision which are necessary where one haa to* com 
mand men. The I*eipzig orchestra has certain 
traditions, and where dies* do not harmonize with 
the readings of the Kapellmeister it is apt to t»kn ih* 
hit lieiween its teeth and Isnlr. Such antagonisms 
were more frcqnent in the earlier part of Hcrr Rein- 
neeke's reign. Lately the commander ami his fir.es 
seem in understand each other better .and consequent- 
ly'diings go smoother. 

It has sometimes Isecn mu le a reproach ihal the 
directors of the Gcwandhaas Concerts are Ion eon • 
servativc. If it lie a sin to refuse works of the I.i-zt- 
Wagner school, ihen the reproach is just, lint if 
the diierlors are of opinion that the spread of this 
school would he destructive lo the art of music. 
Ihev are no more lo blamo than the Dean and Chap- 
terof St. Paul's would h« for not inviting Professor 
Kenan to preach in their cathedral. It is quite right 
I list these works should he beard, hnt let them tw 
brought forward and performed by those, who sympa- 
thize with their tendency. 

A more j«ist canse of complaint is the slate of the 
vocal performances, both solo and choral. With 
regard to the soloists, the directors are not so much 
lo Name. They have bin a certain sum nt their dis- 
posal, and so long as the locality is not enlarged this 
The lari-e sums which 
could only be met bv 



starving the orchestra. Rather thsn do this It would 
he hetler to dispense with solo singers altogether. 
Xot so guiltless are the directors with regard to the 
choral department Formerly the chorus was sup- 
plied, when required, hv the Singakademie, the 
Paulincr Vereni, and the Thomsner choir. Now the 
Grwandhans has a chorus of Its own, which is occa- 
sionally augmented hv the Thomanev singers. s\ he- 
Ihcr il l* from insufficient practice, or from want of 
interest, or from inifficlsni training I cannot say ; 
but the fact remains, that the choral singing is most 
unsatisfactory. When Mendelssohn was director he 
had the pick of all the voices. Kvery one was proad 
lo work under him. Now there are singing societies 
without nutnher — each hating, perhaps, a few good 
voices and trained singers ; bul lhe«* fow overpow- 
ered hy the great majority of the voiceless and care- 
less, 

The locality too, in which the concerts are held 
may hare something to do with this dark side. Ex- 
cellent as are the acoustic properties of the Gewand- 
haua Saal for an orchestra on Beethoven's scale, it is 
loo small for music so heavilv instrumented as are 
miinv modern compositions, which require a far larger 
number of strings to cover Ihe brass. The room 
can only seat ahout *Otl. and ahonl eighty of these 
have to lie turned out when ihe orchestra is enlarged 
for a chorus. These eitthtv and other unfortu- 
nates, who after years of wailing- are still unalde 10 
ohtain a reserved seal, have to sit in a small room nt 
the end of the largo Saal. the folding <lonrs of which 
are so filled up hy a standing crowd that all ihe 
sonnds have to filler through th» heada of the latter. 
There ought to be money enough in wealthy l>itiaig 
to huild a new concert room with an organ and all 
the appliances of modern art Rut the directors seem 
lo fear that the Gewandhans would lose yn^iir. 
Rut survlv it i. llie perfisrmances, nol ihe room, which 
have arqoired such a fame. If it may lie allowed for 
a foreigner to make a snctrestion. I would say, why 
not remove the Cilv Liliearr. which now occupies a 
room under the Gewandhans roof, and use the ample 
space whirh would be thns gained for ihe erection of 
a first i lass enncert hall. Th» old Gewandhans 
Saal. would then remain for the chamber music 
concerts, for which ii would lie difficult to find a local- 
ity more thoroughly appropriate. There can he 
little danbt that as a commercial speculation this 
aitcraiion would pay at well as its boon to art would 
be great. 

It la oOen asked, do Gewandhans concerts take the 
same high stand they formerly did ' The just answer 
would he, positivrlv, yes ; hut relatively, no. ll is 
not Ihnt Itry have fallen, hut that nfjlers have risen. 
The music schools (Leiptig st their head) have 
sent out so manv ponds, lhat the number of compe- 
tent well-trained musical perfisrmers has increased, 
and through them the public has had its taste exalted. 
Hence, aa 1 have said before, there it hardly a town 
in Germany of any size where the works of Use great 
masters may nut he heard, gcncrwllv decently, and 
ill many cases exeelVently performed. 

I have spoken of the cordisl warmth of the pahlie 
in Mendelssohn's time. Would that it exi-ied still I 
Now It seems as if the audience feared to compromise 
its reputation by applauding a new work or artist. 
Surely criti- ism, if it he good forsnything. is as much 
shown in appreciating promise as in finding out 
sreaknrss. But an it Is at present, I would nol ad- 
vl~e any unknown cnmjwwr or artist to make a first 
appearance in the Grsvandhaus. 

Another piece of advice may be useful. T.et those 
pianists who can do so hriag their own instruments 
with iliem. The pianos provided by the managers 
of the concerts arc almost always poor snd ungrate- 
ful in tone, and admit little or no expression. A 
player accustomed to a Rmadwood or an Krard 
wonld he wofully disappointed. 

I will not close this rapid survey of the history of 
the Gewandhaus Concerts with words of cen-ure. 
Whatever mav have been their shortcomings in minor 
matters, there can be ao doubt lhat Ihe advance of 
art has Iseeu the object wliich the directors have 
always kepi in view.and that they have de-ervrtl w< II 
of the world of mu«ic. Mav the coming season show 
that for Ihe future, as in the past, they will carry out 
their motto 

"Rss Sins* Est V K at-vj Gscntrw." 



Richard Wagner'* Programme to hit Over- 
ture to "TttMhaenaer." 

A procession of pilgrims is passing. Their chant, 
full of faith and penitence, pervaded by hope and trust 
in salvation, is heard gradually approaching ; ihen, 
close at hand, it swells into a tnightv wave and final- 
Iv retires. Twilight, and tlso dying echo of the 
chsnt. 

Sow. as the shades of evening full, magical vis- 
ions hover in sight. A mist, deep-nnged with rosy 
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hue*, arise* ; rapturous eonnHs of jar strike the Mr ; 
the morement* of an cxrinn- anil luxurious ilanra 
are felt. Ther* are the deBjFeenns rSnrnn of tha 
" Venua-Mnant," whirh at niirhtlr hour manifest 
them-elves to tho»e in whnte howm* the keen pas- 
i of 



bv the nllnrinE vision, a nil, mnulvfnrna 
approaches . It i» TaniilisVmer. the mlnrw-sinser, the 
minstrel on his wav in «i«ir isf love io the poetical 
eonteat at the sVartlsurvr, He ranee* his proti'l,exult- 
ir*ir wn^ ortore to rv-ottrsil, jovfnl end ileHatil, a* if 
to ronjore up around him the luxurious ■HU.hl He 
• answered hr wild about* of jsiv ; rtour ami closer 
the rn«T report encircle him. rnrhentitif odor* flont 
around him and intoxifntc hi< senses. He is duzled 
hv the sight of a female form of indcsrribnhle brautr 
that appears before him in the moet seductive twi- 
licht. He hears her eoire, fulling upon hi* ear in 
•wesn. trcmMinj; tones, like ihe sonjj of the evresis, 
and promising to the hold the fiilfllment of his' wild- 
est wi«he«. It is Venn* herself whom ha hcholde. 

Then hi* heart and hit passions are all on nr» ; a 
hot, ronauminff desire, kindles the blouil In hie vein* : 
an Irresistible power in«e* hitn to dnw near, and he 
•teii* before the, iroddess herself with hi* wnn of jor 
and exultation, whirh now in raptutom delight he 
pours fiir'h in her praise. 

In answer to his thrilling sonjr. the wonder* of the 
"Venus- Mount" are now displayed hefore him in all 
their splendor : imprtuons shonu and wild, eestatic 
cries resound from all sides ; Bacchante*, drunk with 
pleasure, sweep by. and in their franrie dance* earry 
Tannhsviser awav, into the arms of the codilese, 
burning wirh lore ; she draws him afrer her toward 
the reeinns of annihilation. Tin) wild host rushes 
the sturm suh.tdes. Plainrise sound* still stir 



raped eajrle, that would return to the realm of erorma 
and sunshine : the err of the soul, that would winz 
its war hark to lira Ten. Thrice are strophe and an- 
tislrophe repeated, and everr time a half tone hither, 
whirh lends thrilling climax to their impassioned in- 



Jir a single word, Snt one of 

>t majestr ofh< 



•iner. Truth, W'airiier reteel* the 
unsatisfied in the lap of 
1'auuliauser exclaims : 




' "»w* sua is.|ru ami min wiiii a f ■ s t 

The proud kniiihl does not 
me. and replies : "Hepen- 



the air. and murmurs, like the sighing of unholy, 
aensnal passion, Una! ortrr the spot where the enchant- 
an was beheld, and night again spreads 



log 



But heboid 1 the morning- dawns. In the fnr off 
distance the chant of the pilgrims is again heard : it 
draws ever nearer; day evermore conquers night. The 

ed in our ears like ihe awful wailing of the damned, 
rings in more jorfnl sounds ; and when at Inst the 
glorions sun arises, and the chant of the pilgrims with 
powerful inspiration proclaims to all the world that 
salvation is obtained, sonorous wares of supreme 
hltss float around us. It is the rejolciisg of the '"Ve- 
nas.Mount" itself, freed from ihe curse and slain of 



All the pulses of hfe move and quicken at 
this song of redemption ; and now those two unnnt- 
arsllv dienrced element*, reason and the senses, the 
spirirusl and the material. Owl and nature, embrace 
in a hair, all-uniting Lisa of Lore. 



'§ 'Tannhatwer." 

MM Ttia uiaentrrtox It raaxi u«XT.« 

The tret scene lead* us into the mysterious grotto, 
which, as the tradition telle, was in the Horselherg. 
There in a rosy twilight we see nymphs, dryads and 
btrrrmttte* waring their thyrsus wnnds and w res lbs 
to the ihrtlim* which formed the first fifty hara in Ihe 
Alb gro 44 the overture. They lurmnrvd the goddess, 
luxuriously stretched npon her couch, clad in the 
(irerian tunic, which flows in rich folds around her 
form, aa if its slight net-wort formed a yet rosier ra 
por than the w hole atmosphere around. In the deplhs 
of the gmrto the tranquil waters of the lake reflect the 
ahadaws of the bsi«hes. under whirh happy con pics 
wander to and fro; theen are behold the tempting 
erreus. At the feet of Dame Venue sits her lorer. 
mrlaneholr and gloomv. listlessly holding bis harp 
in his hand. She ask* riim the cause of hi* eadrtea*. 
He heares a deep sigh, as if awaking from a dream 
that had led him away from the surrounding element- 
Alarmed, she presses her inquiries. "Freedom 1" re- 
plies the prisoner at last, and suddenly seising his 
hurp. be liegin* a *ong, in whirh he makes a row ever 
to praise her charms, hut adds that he it consumed 
by a reaming for the upr 



Baaf frntn tb#«*> foai^-l.t^osi'roaa^li 
T+r narotn raj's fVnr Ww* wn 



t ouram raj's rW*r blm*w 
Pot oar IV*-*- a »*»»*. V-w-' pr***v«n< g 
OarllilV w«s^-Mi^»'lwrf1\iluvln0ri». 
Otir *ilta«s t*pt1« m rrW-t.; rtsirunc ~~~ 
Fnun thy soft rmpir* I satiM Dm 
0 q .»•*-»! mil p-sl-is-M ' Mi Mt trm '. 

Thi* •one, fall of manljr energy, ciresi a* m$n.m 
th*) melody whirh w* huro twt«re ind.riitcd in the 
overture ; lin wonli* »tr In pnti«« of Vena*. Rat thi« 
iiroph« i» in-innilr fnlUurM hf «n •ntiwtrnpIw.irKirh, 
hr p-iufiil, h»lMi*MurV.i mo..til«.one>. etvrjipc- from 
the bmtt like n piercing 8cpe»m ; th« icrwim of ih< 

vi^*Um&m!£ui ir^miA* **** m 



MMfel 
when 



t M<«rUl nn.ilpi f «*a|, mnA I 

7im> ff--*t thr IriTf tKnti rr , 
If gntU firrrm oho »>n)«r, 
it* M (• ftntntja. ■> pWaa^m cloy ; 
Jiot jnj sttoiic my h+*tt rouUint, 
In plrt»ur«« m ill 1 Inn.' fur y*Lut. 

To Ion<j fur ptiint ! U wit ihnt the Innffintr for the 
lulhtitu * For what are pninn hut the »n(fcrinir« of 
tbe *oul ennting «ga.i»r.t the limit- of our nnmrc, 
whirh it will tiercr irnoBnrr rstririnc 10 ovenerp ? 

The olTenitrd enrhiintreM xtnrt« np, like a notnnlfd 
tifrre«, in term pin h«r pri»on»fr, tinatf-lilne th« hnrp 
from hit hamt, and nimmonins np a rtoail. whi^h 
part* them from ee<*h oihrr, »he mock* at ihe rain 
rcmornc of her delirium nlare, 8ha reminile him 
that he in a»rcnr*eJ. that he helonri U> her (hrongh all 
the powers of ever In* ting doom, that he mitM no moro 
think of a world whirh woqld irp*ilf*« him with hor- 
ror, flbovld he (fo h*rk 
hfUcvo Ihe imp«rio«i(i 

tai>ce will rr.-nove the Un I'* Their tnwtaril rwwl 
arte* t«j cxpreaied in ft dnet, full of tmrwtiiK, of mn^n- 
allv kinitletl rtrorn mid hatred, whirh Venus *u ' 1-n 
It I>r«jik9 ofT, to ha»e reeoarae to we*poo<* of hlnnd- 
itvhment. She lets the fontr* of the crreni reaonnd, 
which in the dktanre aecm to irrow stall more lan- 
pnishinp and «ednci,Te ; anil inrlininc lier«elf toward* 
him. she »erm- to distil the fatal poiaof, dmphrdrop 
into hi* rcitw.— that impotence of ple**(ir© whii*h 
twin«* about hi* drooping eneT^fce* with indiwolnhle 
chain*. Her *omcwhat Irntrthr *onir taltc*, a semi- 
tone Uiwer, that lorel v moiire whirh we quoied in 
the overture (5th examplel. Il i* a<*compnnied. too, 
;»rtm»<iu»o. and veiled Df the tremolo of the violins. 
To ihoae who rheri»h *ymMi*m, this treur mev he 
deiiimated ai the de*eriplion of one of iWe inward 
conflict*, which rend the man It hreast, darine whirh 
the soul dehetes with itrtt-tf, however divvied it mny 
be in its will, unlike in form*, bat identical in ee- 
sence; ivurh would fanrv lhat they henrd in it, not 
lull diltcrrnl expreas.on« of the pna- 
_ n-^uttinit one dnother in a vehement confer- 
rnre, who«e dual or mnrvctlon* iwoe no one rtmM 
foresee. Tnnnhitswr forcibly dHentwinea him*elf 
fmm the arm* of the poddc«e, ami in fererif h excite- 
ment exclnim* : "My salvation lie* in the holy Ma- 
ria ! M iScn-Tcery has he pronounced thta name, when 
the poddcM, the nymph*, the s«rcn* and bacchantes 
rniti-h. It all melts away. 

Instead of the ctoIIo. wo sen the outside of the 
mountain, in whose interior aV thi* i* loe-ucd by tra- 
dition, mi the rural scenery ahont the Warthorir, In 
an instant the knight U transported from tbe depth*, 
where in the intovicatlnt; mist of sweet perfume* the 
lamp* with iheir colored sheen illumined a night of 
pVcB<nn*s without end. Into th* frethnea* of a pure 
Spring moruinK. To the hcwililered tamult of the 
laat iKTne sacceed* total silence of the orchestra, and 
the soft, ilre mi v tune of a shepherd, sealed on a neirh- 
horinff rock ; the rrfram of his reed pipe, happily im- 
itated by the Knclinh horn, create* o henenVjtil con- 
trast. l*re«eTitl v you hear a chom* of pilerlms in the 
diManre ; darintt the pansea the voice of the shep- 
herd, com mend in n himself to their pmrrr*. forms a 
new enntnut ; hi* pastoral melody wind* Hlee a flov 
rrinc field vine about the stem outline* of the ptou* 
hvmn, which rUe* like tho nrching of a Gothic 
vunlt. 

Ttte pilerim* apppoaeh, appear and na«s before o*. 
and their sonjr, in which the tccond hnlf of the relic- 
jotis thein« of the overture is inwoven, wears * rains 
end serenely pinu* character. In thi* repose there 
vlhratea, however, a certain exaltation and cnthuri- 
asm, and you ran d'tstineniah m it an endprini ec- 
»tary, a fveret nncontainahle delighr. They stop he- 
fore an Imsffeof the Madonna ; T»nnhan«er at their 
chauf f*M* upon hi* knee*. A* mnch overwhelmed 
hy the miraiMie <»/ merer, that ha* rescued bim, a* he 
it aurtiri'rC'l to *ee hi* hold wish *o suddenly heard, 
his deliverance so unexpectedly falfl'.led, he repeuta 
the worrls «rf the " 




The hell* of ihe distant churches summon the fallh- 
ful lo morning prater, and at the same time hantlnjf- 
horn slcnali, from different distances (alternatin)* be- 
tween F major and E flat minor), complete the im 



predion of this hour of rural repose aud woodland 
troliritude. I'reaently tbe landgrave with his bunting 
p-irtv conte* along, and perceiving a knight who 
take* no part in the chase, he approaches htm and 
rc i -a 1 2 nine* Tannl;4'iser. We have already said, that 
Wolfram von Kschenhnch. his rival in minstrelsy aa 
in love for the prince** Eh*aherh, who love* him. hat 
finally perM.ad.-d bim, in spcakiiiR of her, to resume 
his old miik among ihe minstrels, whom he hns m> 
often v*n«|tiif.hc(| ( and who never hrlos* have m<«irn' 
ed hi* alm-rnce Thin cautUrmt of a lovely melodic 
motive, breathing a tender and m*«nl emotion, ts re- 
■antd upsitt in it* first eight meHiHrea and diiiloguix- 
ed in ihe i 



ed in ihe andante of a Sextet, composed of the five 
singers and the landgrave, who inlrent Tannhftaaer 
to return to them. At the nnme of EKiabcih his 
face lichls up with a quickening beam, and be ex- 
claims : 

Arsln T knov th«*e. th! snd tore tb**e, 
t> t*m.iitrs»u> world, so to*>t wtth'lrswn ' 

AffMln f he. humrrJ Mulkt »»rwt nbOTS Uit, 

Sdil flu**-, nr- Crash tslih <ls»T uors. 
Tho Sfantif with thi tMLtvl fHrtrtll* crwtioajs 

Uk* nu*>c in mj mtil doth stir : 
Id l«a*kl s*>4 *«matioi»-t»rii-r« 
M j bsart erics out - Te h*r ! to Mff ! 
As *ofin as his voice unite* with the other*. Ihe 
Scpiuor *ct« Into a }ovfol and rnptumu* Allrjrro, 
whose finale, interrupted bv the fanfara 01 the Hiase, 
form* lite conclusion of the ftr*t act. The different 
vwee* are grouped in such a masterly manner, and 
iheir part* in ihi* ensemhle piece are mnrkeii with 
Mic» mdeet and noble finer*e«a, that Ihere 1* no mw- 
teking tbcn-iii the calling of Ihe mi osteal, the chal- 
lenge of noble rival* In a noble N>nf*t. This finale 
take* an irresistible hold upon tbe public, and nniver- 
tal admiration and applause reaonnd through the 
hull. 



The Worcester Organ . 

Its Trial isd AccrprancK.— IxTBfiEiTisiO 
ExBitciBite at Mkchamcb Hall. 

(Froin tbs Wotr-nt«rr Ppj. Oct. 77. 1 

The DuMe instrument, the completion of which hai 
been so earnestly anticipated bv *ll Hnsaea of our 
citiiens, we,* formally tran»ferred from the building 
committee to the Mechnmcs' Association last even- 
ing. 

The citixen* of Woreeater, th ranch whoao libemliiy 
the instrnmmt ha* been erected, have ju*t caqae for 
pride and congratulation. It was ihcir design. which 
has been so ably seconded by the enmmittee into 
whose charge its eonstraetion waa given, to place in 
their beautiful hall a first-clase concert orgnn, which 
should be a full and correct representation of the pro- 
gress of tbe art in America. 

Meeatn. K. 4 (i. G. Hook of Ho* ton, to whom 
thi* im|eortant work waa assigned, hare faithfully 
endeavored to make their work as perfect a* coo Id 
lie produced, and the rosodt m alike honorable to 
them a* hnititer* and to the enterpri*e of oar cliiaen*. 

In comnannfr thi* InMrumenl with the largest 
organif built in America, Huperiorlty over nil other* 
is claimed by h* exieruive selection of effective and 
lieautiful stop*, it* improved and anittic voieing.and 
by the facility with which all is brought under the con- 
trol of tbe performer — the three essential character* 
iatict* which correctly determine tbe %'tue and rank of 
the organ. 

A* the heat mean* of preaenting the rapacity and 
magnitude of th* instrument we give a list of atnpv, 
tc, which are carefully selcrtod, and present a com- 
hination capable of producing almost every deairad 
etTvcl : 

list op arope, kc. 

Great Mnnw%i. 



\. Open Plarsaaon, 


H 


feet 


58 


pipes 


J. Open Diapa.on, 


• 




»8 


3 Viola Da flam ha 






58 


as 


4. Sioppeil Diapason, 


■ 


■ 


58 


K 


5. Clisrilielln, 


K 




i« 


SI 


6. I'rinrlnal, 


4 




58 




7. Flnte llamoniqrse, 


4 




58 


ss 


». Twrlth, 


2 i 'I ■ 


58 




9. Fifteenth, 


t 




58 


as 


Hi. Mixture, 
II. Mixture, 


3 


mnks. 


174 


p 


* 


St 


»90 


u 


1*. Trumpet, 


16 


toot. 


58 


•• 


IS. Trumpet, 


8 




«8 


si 


14. Clarion, 


4 




M 




5*rr/( 


J/cmir, 


1 . 






IS. Bourrlrsn, 


16 


feel. 


58 


pipes 


16. Ilpen Dierason, 

17. Sionped Diapasan, 


8 
8 




5» 
5S 


SI 


IS. Viol d'Amour, 


8 


« 


58 


H 


19, frineipal. 


4 


a> 


58 


14 


•JO. Flut' OsUviauta, 


4 




58 




||. Violin. 


4 




58 




Tl Twelfth. 




58 






* 




58 
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94. Mfxtnr*, 
95. 
26 

97. Oho*. 
90. Clarion, 
99. Vo* Humana, 



5 rani 

18 feel 

t " 

» " 

4 " 

R " 
Chair Mn*nml. 



30. 
31. 
S9. 
33. 
34. 
35. 
36. 
»7. 
**. 



49. 

si 



4S. 
47. 
<•< 
19 

90 
61. 



M. 
M. 
55, 
b>\ 
57. 
58 
M 
60. 
M, 
•9. 
S3. 
H 
•5. 
M 
If, 



iRitinn A Bourdon, 16 fort, 

(hpsn Diapason, B " 

Melodi.. 8 " 

Dnleian*, II " 

Kernulnphon, 8 " 

Flanto Traverse, 4 " 

Violin. 4 " 

9 " 

3 ranks. 

8 fert. 
«sW» •fou.W. 

8 frrl 



9W pip*.. 

5? 
58 
58 
58 

58 pipes. 
58 - 
J7 
5! 
58 
58 
f>8 
58 
174 



Philomel*. 
Sslirionsl. 

HdM Ffctfc, 
r».i>ii>, 

Toha, 



4 " 

9 « 

5 " 
8 ■ 

PruWe. 

Open Dlnawjen, IC feet 

Violon*, I* " 

Bourilafi. IS " 

Violoncello, 8 " 

Qt.ir.ic. 10} " 

Flute. * " 

ftl at w.1, IS " 

Rwstt to Great Conpler. 
Swell to Choir 
Cher to Ore** 
Solo to Owl " 
Choir to Solo " 
( I rent to Pedals 
Choir to Pedals * 
Choir to Pedals • 
Swell to Portal* * 
Solo to Msk 
Tremulant ("swell.") 
Bellow. Signal. 
Fcrfale Cheek 
Ventil (for No. 46). 
Ve.mil (for No*. 50, 51. ami 52.) 

ComUuaiiom /'soVi/j. 



pipe.. 



58 

58 
58 



3D pipes. 
30 

»0 " 



No. I. 
No. 3. 
No. 3. 
No. 4. 
No. 5. 
No. 6. 
No. 7 



iPedalc) operate* m No*. 46. 50, 51, and 59. 



Great M-moal. 
Swell Manual. 



Fort*. 
Piano. 
Porte. 
Piano. 



•rut with theud'of Ventrla (Noa. 66 and 67), al- 
low* of Tarioo* combinations. 

No. 8. |- , I Forts. 

No. 9. [ C" * ** \ |W 

No- 10. Opemlea on • Oreat Pedals" Coupler. 

Balanced Swell Pedal, with doubt, action. 

atrnukT. 

No or .lop. of (.rent M.t.aal . .14. with 1160 pipe*. 

- " Swell Manual... IS, " 1090 « 

- « Hioir Manual... 10, " S9S - 
■ " Solo Manual..., S, - 348 " 

" Pednle ... 7, " 910 " 

No. of Mechanical Register.... 15. 

- Combination Pedals 10, 



of the 



3504 pipe*, 
and man* new ms- 
' and hy means 



xluced. 



Total 

Many rare ami costly .top* 

in.wir lever, which ie aprdied to the gr 
d, and connected by coaplcrs to ear* of the 
others, all four manual*. rotn|>* ising Ihs thousands of 
pipe, distributed throughout the iitiim. departments 
of ih» Inrg* inaintmeot, arc operated with unusual 
ease and prompm«»a. 

The pipes am .applied wi:h wind hy two eery 
lame bellows, the reservoirs of earh containing near. 
It 900 cubic feet, saeli of different pressure, and con- 
trolled by me«*h:»nr»m m a room lieneath the organ. 

The whole orcapie* a space nearly the entire width 
and height of the rear end of the ball, with a depth 
of .bout 95 feet. 

TBI TRIAL La ST mOBT. 

The formal presentation took plar* last evening, 
previous lo which the imminent was exhibited in all 
its ration* capacities of tone, force and volume, hy 
Mr. J. U. Wilk-ox, ontaniat at ike Charrh of tile 
Immaculate Conception in Boston, one of the most 
accomplished organists in this connlry. Without any 
formal programme, he tare selections which would 
he«t exhibit lite instrument in all in pant : and bat 



ability and control of lbs inurnment, no leaa than ihe 
excellence of the organ Itaelf, won frequent applause 
from hit audience. 

The gathering was nni Intended for a pnhlic exhi- 
bition, but only na an opportunity for the organ com- 
mittee and the contributor* to the fond, to gain some 
knnwlrdire of the instrument, and if it waa fonnd 
wnrthv. lo 1st formallr transferred to rhe Mechanic*' 
Aa«o>-ialion, as ihe ettt of the eitlreua of Worcester. 

The trial was as foil and complete a* h was p i - 

hie to give in an honr and a half in the hand, of a 
.nprri..r organist, and was eminentlv satisfuriorv In 
even re«r"-ct This is not the time for • comparison 
of this with any other instrument. Imt it is safe losay 
that It has few if ane superiors In thla country. To 
mentKio «a*e of the fentnrea rn which it stands pre-em- 
inently sftperior to the peeat Hmton orran. we might 
In particularise the roe Aisiamnf stop, which aeents to 

as nearlr perfect as it it poasihle for art to attain. 
Bttl the cosintrnanee of ererr person present last 



nitrbt .howi-d plainly bow satisfactory herond expres- 
sion of wool, the noble instrument was. It Is a 
splendid orgnn. 

At the close of the exhibition T>r. Bcmis, in behalf 
of the hnildtnir rommirrre, atked the irnstee* if they 
were a*ti>f|ed with the organ as exhibited at the trial 
this evening, which wa. anawered by a hea-tr '*yea," 
A similar inqniry of the audience in general su in 
like manner an.wered with hearty applause. 

Titg coj.i.*Tio«— arxcrn at jt:tM)x rtiari*. 

The mnsiral part t^ the eveninir'a enienamment 
was followcsl by a cnlltnion. * * * * after which ih* 
Mastaol* »aa called to order and 

Juixt'll Cusrits o|iened the formal exercr>ei with 
* few word, of compliment for the magnificent or- 
gan, and .aid in behalf of the organ committee that 
they had tried to do ihetr tint well. The gentle- 
men who were to make the formal presentation and 
reception of the organ he would rail upon immediate- 
ly, and till following contribution, would he, like the 
inli-cripikms for the organ, solnntarr. In alluding 
to the work of the committee he sanl iho gentleman 
on his right (Mr. Abradant Firth) was deserting of 
more commendation thsn any other living man. It 
was chiefly throngh his individual exertion that the 
work had heen so promptly and sncreasfolly carried 
through. One other firm was deeply interested both 
in henrt and pocket— the comrsctnra. — snd never 
ws. contract more honorably and faithfollv perform- 
ed than thai msde by the Messrs. Hook. The amount 
of their bill |99O40| ha. been paid, ami in an.wer to 
a iptc-wion as to what they woald build another iwgan 
like it forthcy say not a rent less than rnv.ifv Most. 
*>iuf rfwV'i.s. It might he judged what w* owe for 
this magnificent gift, e • e ♦ 

ma pnaaaxTATio* hy kta. riRTit. 

Mr. Prr^drnt :-wlt is well known to von, sir, that 
In the month of April, isftx, now 18 months ago, a 
few gentlemen in this city met to consider whether 
the lime bad come to give this hull an organ. A 
generous rltijen had offered f 1000 to the Mechanics' 
A»aociaiion for one. on certain conditions, but it was 
not known that lb* mnnev would he accepted on the 
terms onVn-d At thai meeting a large committee 
wa. appointed to consider and act according to cir- 
cumstances, with full power. They derided to appeal 
lo the pnblic spirit of the city. They met a response 
beyond their highest hopes, so that in Aosnat. 186-1. 
Ihev saw their war dear to contract with Messrs. K. 
& G- G- Hook of Boston, for a first-class instrument; 
bat subsequent subscriptions enabled the committee 
to add several valnable stops to the original specifica- 
tion, until it u*«trracd its 
msking it worthy, in the judgment of the 
to he known now and henceforth as the WoacasTS* 
o«oa*. 

Now why this liberality ? I know I exprea. the 
sentiment, of the organ committee, snd I think I do 
those of all the donors now before me, when 1 say 
thai they hope to he able to have hereafter concerta 
of a rarer valne lhan were possible w iihoal it, and at 
a price within reach of our whole ;popnlation. They 
l»lleve that »neh concert, will not only aid m the 
minimi education of the community, hot do a great 
er service in carrving far the refining influences of 
the best music. They hope to see, order the dlret- 
tion of romprtrnt and I" 
them. »« 



*l men. frt 
na lo idler 



a scries of 

of ionorsrlit recreation to onr hney workers, besides 
withdrawing many, and especially our yonrsg men, 
from p'ares where no good can com*. 

They know, also, that this organ may powerfully 
si I every MM of ciiaritv, whenever meetings m that 
sacred name shall be hefd here ; anj I rejoice, «ir, 
that the trustees hare already most promptly and 



for a i 

Aid Society, 
roiltee. 



offered gratuitously both haN and organ 
y, under the auspice* of the organ com 



It .full lead its might too in arousing the men of 
the citv to their duty, at the call of patriotiam ; ll 
shall add solemnity and pathos lo the Reqniem over 
lite "nnretarned brave ; and sound its loadeM and 
sweeten prans on thai don hi v blessed day when 
near* shall he prociaimed*nd"(iherty throughout the 
Ihii'I lo nil thaB kih*%Mii*iil* ihrfsMrir. 

Or when met In lbs nam* of religion, its inaptrmg 
tones shall ••iutrodor* their .acred song" and make 
Ih* < 



•*FoF-" *e setemn swfl sSern.t tM*cs 
tTa aoald SislAiart ths aetes satjltro. " 

Nor can this inelrnntent, in this place, fail 1 
here county and state musical festivals, even If they 
hare yet to be Inaugurated, Onr ciiy musical organ- 
ixationa it w.ll directly and mntinnally assist, and 
when the children of the pnblic schools meet here 
their sweet voices shall be led and harmonised by its 
sympathising arrompaniment. Already. .Ir, the 
board of trustees have voted that all the children in 
oor school- shall have an early opportunity to hear 
it without rhirue. 

So that, sir, it ia no fignre of speech to e*v, thi* 
hsll hss now a voice : a voice which many will come 
far lo hear : a voice in harmony with all that is ele- 
vating, noble, pur* and devout ; more melodiorrs 
than anv "pealing organ" Milton ever beard, and 
whirh was yal sweet enough to 

•m—Jse kiss l»SS sesrseha 
And Mag all llsavaa bis ejsa." 

And now, .ir, (tnmhng lo lire reprtaenlativa* of 
the Me. hank.' Aasnriation,) I rejoice to add that wa 
are able lo give it to vonr awociation. 

And now, Itsviog dealt unselfishly with the associ- 
ation you represent, these donors have a right to ex* 
pert, and thev do expect, that in the discharge of their 
high trust, the trustees will he governed hy .., intelli- 
gent, generous, and far-sighted pnblir apirit.a • • • 

Bnt, sir, as yon know, we hold this pier* of won- 
derful mechanism only a few brief hours, until we 
can transfer all our right and title to the society yon 
so well represent. That moment has now come. 
Speaking hy request of the contract committee, and 
alao in the name of ihe donors before me, I now de- 
rlare their wish that ihe Worcester County Merhan- 
tra' i 
olh 
have i 
niir. 

tfo you. sir, accept it in their behalf f 
Then I pass into yonr hands ibis key as Ihe out- 
ward svmbol that the Worcester organ now belongs 
lo th* Worcester Coanly Mechanics' Association. 

| W* regret that wr. have not room for Mr. Ball'* 
speech of srcep*sjnee, a* well a* for ihe interesting 
speeches hy Mayor I.ixcom (of Worcester), Judge 
RcaeuLi (of Boston), Kov. Dr. Hill, Ktv. Mr. 
Kit'HAaeioit, and other* J 

In ctmcltnion, Mr. Firth olTetcd the following sen- 
timent . 

•I^mg life and prosperity ro the Master Btrililorof 
this magnificent matrnment !" 

Which waa acknowledged by Mr. Hook by rhmg 
while the assembly greeted him with hearty and long 
continaed cheers. 

As a fhting Jmalr to the evening's exercises, Mr. B. 
I). Allen look his .eat at the instrument, and plared 
"Old Hundred," and ••Amerh-a," isccompanied hy 
the voices of lha whol* audience. The efeCT was 
grnnd lieyond description, ami the contributors lo the 
orgun fnnd dispersed with a feeling of i 
snd hsppimtss, which I 
price of their contriliesions. 



.' As«»-ialmn nci-epl this orvan witliostl condlltoos 
her lhan those which are or pnblir concern and 
tv* reg*rd only to th* best interest* of th* root ran 



Basic ^broaV 



pnrtanrc npfMirtHl 



H 



Paris. 

\ ■ 1 1- 'r rrrnf , nf rlonSffnl im- 
(>■■ (JiTeniA^d th« old imititM 
\*vy, eriid Got. nod vptrm*. A 
kvw frptrrm (althoit^h writ.cn f. ft i -i ■ n TMni ->irn). 
" Roland a Kmtcrwnnr," hy a MMnpeter new to fntiw, 
M. M?r*nrr. *m protlucrd on tHft third nit. Th© 
pfKTfWfionilrnt of the <rr- ht*trn f with whom br lb* 

w riles: 

Th« irtralerent hu» ml Inittnkrn pten. The long 
exprcioil and often pog tjcOoed " ItUawi a Roncrmmx*' 
libf«tto t.t>d mtt-ic br M. Mtemet. c»me off on Mon- 
dnv 1m« »t the Grand Opera ; and, from the flrvt heiir- 
iug, already il mar be aak) lo be a itrciiletl saccaaa. 

= ' 



tejkj 
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The marie i< written th 



In n masterly ttvle ; 
it not oW 



the piece, althoagh fall of niilllarv mMi, it not over- 
laden by tht «w^of^»ir«i«^ tin (be contrary, the 

of ttringed iniiramenia. lien ami there we And 
tome great arfof of Iromhonet ; but, altogether, they 
are not too noity. Several wonderful ehorute* are 
wtbjtn in ttlilton, and although inch' mutio it tpl 
toon in hem me mnnotomwu. ihit it not the eaae in 
M. Mermet't work ; there era two mch chorale* 
in thetttnrnd act, whielt product: the greateM effort. 
The overture it a tvmphonv of a Terr errion* char- 
acter, fall of edmlrar4o effect* and without vulgarity. 
The Artt part oontaint tome beautifel pataageaand a 
wonderful Annie. The tecond art open* with aehornt 
In 3-4 time, which made a deep imprataion by the 
wonderfnl « em m pan intent of ttringed in«rrumcnu, in 
t of which M Mermet teem* to have 



Roarini'*, bnt quite hit own. The m 
vulgar in it. nor can the corapoter 



Of Meyerbeer 1 ! long expected, potthu 



attained the highent pitch of excellence. Two doer* 
In the tame art, mte he the tenor (M Goeymard), 
and ■oprerto (Mdme. Gaeymard), and the other by 
enpranoe (Mdme Guevmard and De Marten ) pro 
dared alto Terr great effect. The tame art contain* 
nleo a rhartning hallet, the miotic of which It won- 
derfully imaged, and full of Sowing melodic*. The 
third art may he contidcred nearly a mattrrpiee* 
from heginniag to end. It opent with a eons » 
pdfr. (M. Marat), after which follow* a farrmrfofe. 
Provenn] dtnre, full uf local color ; then cornea 
the mrwt ttlient point of the whole work, a romance 
by /fo/cW |M Guevanard). followed bv a powerful 
trw between HaltrnJ, the ArcMitop |M.' B«lrcl),and 
AU* (M Gueymonll Thi. trio it of the gceatett 
dramatic efleet. and prodnred a great tarnation ; the 
art terminate! by ■ warriort' rhoraa, wall marked 
and instrumented, which wat rendered with trim 
and exrited the greeted enthn*i*«m. The whole 
htmie joined in one thunder of applantr, and thle 
admirable rintle trat repeatnri, at may he eatily Ima- 
gined. After theac dramatic and wonderful effect* 
in the third act— effect* which could not he turpruted, 
the fourth end laat act, althoagh fall of charming 
paategc*, cam off eery quietly. M. Merwttt hat 
hit own title ; it it neither Meyerheer't nor 
• nunc hat nothing 
I with 



great 



The distribution of the principal part* in the 
Afrimine hat been nettled deAnitireJy np to the 
retent time. It it at foltowt : — Vaiim da. Game, 
■I. Naadin ; Don Pedro (Grand Admiral), M. Bel- 
vel ; Nelnako, M. Faure ; Ijd (trend Inquiriteur, M. 
Aubia; Don Alr.r. M. Wurot ; Seliei* (Urine de 
ear). Mdle. Maria Sax ; Inc., Mdle. Maria 
All I know about the book it, that the 
in the Artt two artt lie* at Lithon — the Artt 
act taking place in the Hall of the Grand Conneil, 
and the tecond in the priton where Vaaeo it incar- 
rr rated ; in the third act on board a vette] at tea ; 
and in the but two acta in Africa. After all there It 
a drArieney in the tcore of the A/riemm*. Mever- 
htwr had not written the ballet mule when he died 
Indeed, according to hit oaual rattom, he pal off 
comporting the dimcet until the rehearsalt hart com- 
menced. It wat propoeed — wherefore, the 1'amran 
Godt only koowt — thai the taak of tapplying thia 
wtnt — the ballet wat to hare played an important 
part in the rffrrmrae— wat to he infratrrd to M Stint- 
Leon, but M Fetit pal hit direct rote thereupon, and 
targeted that two of the principal ehorotea thould 
be edapted to the dirertiteemeoi, which meant nothing 
more than that the balleriaea thoald dance to the 
tinging of tht cHornt, Thi* of eoarae wat not what 
Meyerheer intended, bat anything wat preferable to 
interpolating mn«ir by another rompoaer. M. 
Fo"tit holdt oat the Aattering hope that the A/rvmnt 
may be ready for production early in March. 

Th« It* li ai« Orwat la at it* fall twing. Mdlle. 
Patti, al each appearance, excite* the greatest entho- 
tiaam. She it reollv the en/bale on'* of the Ptnti.ni I 
a* well at the Ixiudooera. Vi henever her name or ■ ) 
curt on the piay-hilli, M. Bagnier it turn to hate a 
full houw. Last week the appeared twice in Doni- 
tmti'* " Moa /'nwpinie." The part of .Vonao, which I 
•vita to wall her voice and manner, wat admirably 
rendered . every opportunity it afforded her in thit 
r«7» to di*plav the nomeroo* and different qualifier, of 
Iter wonderful voice, and the made quite a hit in tha 
pan ; the wa* well aoaiaiaed by licJle Sclc in the 
rdfe of ilatattm, and by Scale** in that of Put Pat- 
r/uo/e. 

Titx.1T*> Lrgiqi-B.— " Mgclttta," in a French 
dreat it to be produced to-night at the Theatre 
Lyriqtw, with M. Monganae, tamael and Mdlle 
Mteten in the chief parte. An important work m 
three ant hat hewn received at the tame theatre, and 



It to bronght out dnring Hie aeaton : " Tkt Wiiime 
"OK, //toitVirto'i," libretto by MM. Ploarier and A. 
Favre, mutic by Oerin Durivier. " iiirritlr" it alto 
to be revived with the tenor Mirhet, in the rd/c of 
Vtnrml. Apmpm of" Jftrri//*," M. Goanod intemll 
to red a re the work to three act*, and to add a grand 
duct to it. The celebrated coenpooer Verdi U ex- 
pected here in a few day*. Santo pretend to know, 
that be come* to aaperinlend ".JfrunttA" at the 
ThHtre I.Triqiut, other* ttv it it for the prodnrtion 
of" la f'ortn <M DH Aotiae" *t the Italian Opera. 

OnranTt ; P«_ Ltif T — Th« oorratpondtnt of 
ihe Orrhatra, write* : 

M. Ptvdcloup, the elevcr manager and condaetnr 
of the Popular Conrertv inaaganuee hit fnarth tea- 
ton on Monday next. The programme ha* jn.t been 
uraed, an.1 it rompoaed aa folio wt : — Jabel over- 
ture, H *Aer ; Symphontn in ■ minor, /foe*/* : Polo- 
naive of Stmentcn, ,lf*tyrrteer ; Andante, .Ifomrt ,* 
Symniionie in c minor, /trvtarirea. Hitherto no 
tolnifttt have been tanoanccd, and none are to appear 
in the Artt concert* ; hut with tht bejinniTr; of 
November M. Patdnkinp will bring before hi* an- 
dience a hott of taleoied arteUa, among whom the 
eeJehrtted Or. Llttl will make hie afpraranru before 
Ihe end of ihe year 

Tits meeatro I* more than ever die noted toward* 
moriattie life, tnd liefore hie rrr/reu tupryw 10 (bit 
world of fame and Moerett he hat prriniiterl 10 per- 
form at one of M. Penleloap't well enndarted Sun- 
day Concert*. Dr. Lmxi patted through Part* la*t 
week on hi* way to Home with hie daughter, Mdme. 
Han* von Butow, and it wa* nt an interview with M. 
Potdelonp that the Prince of Ptanwri kindly rrm* 
tented to perform before a Parisian audience. The 
dtteof^hc concert it rot yet titled, bat will he 




rr teen*, wet engaged for the Iwin- 
a* a ' •tar," ami tuhfequemly 1* a 
Some lime afterward* the wat en- 



cert wat inlcrwUng too ugh 10 warrant copying the 
OrtAetrra'e report atfit. 

The Artt concert opened with Cherubim'* Over 
tare to Anaereoa. ('herabini't overt a ret are alweya 
rdnyed by the orrhr«tra to if they thoroughly enjoyed 
them : and their eninrment it at once rornmnnrrated 
to the audience. In the overture, at alto in the 01 her 
orrhettral work, Beethoven'* Symphony in A, the 

were given with thai intrnte mutiral iee,ie. E whirl, 
ehtrarteritct the playing of the Gewandhana hand. 
The Andante in Ihe Svmphnnv, that mott prarerfnl 
of movement*, wtt inierprrted to perfection. 

The ringer of ihe evening wat Fraa Dr. Rrhlegel. 
Kiittcr. In IAS", thit ltdy, then a girl not far 
advanced in In 

regular member 
Hated among the tlngert of the Berlin Opera, of 
which, until her recent retirement, the ha* been one of 
the mott dittingnithct] ornament* at a ringer of ihe 
hiffhett dramatic power Some good noiee atill re 
mein, but time h** merle pcrreprihle inroad* on the 
voire ; Mill a grand ttvle and noble delivery are there, 
a* wat proved by her tinging of Ihe aria "O Uml 
mi'e* Tre /Welfare avium" from Gluck'* "/r/Arpenie .-" 
even in her decay we can hear how great the mint 
have been in her prime in Glack't operat. The 
"Chorut of Priettette*" helnnL'ing to thit aria waa 
tang by tome of Ihe "Thoma*" hoy*, who, however, 
were hardly numerna* enough to give erTert to the 
part. It i« remarkable how much lea* volume of 
voice Ihe German boy* teem to have, a*| compared 
with Knglath cathedral boy*. Two arietta* — ball«d< 
they might be called— from Handri* "Sa*rrm*u k ' 
were new to me. The Ar*l, thr vrvant .-la'u "(Ve 
terdant hilla ),'' it written for* tenor voire, and it in 
the part of the Kirtt Rider ; in iiaelf it i* graceful, 
hot it hardly no r***tionate at the •ituntion dcmandi. 
The tecond, Fmf, <J> dir ffutr "( Atk if yon dtmatk 
roto he tweet)," I* tnppowd to be tung hy .Sttnraia'i 
attrndent, 10 divert her torrow at her hathand't th- 
eenee. Iu ntivettl and froth net* are really charming; 
It i* very evident that thi* Inllarl wat not unknown to 
Ihe corapoter of a certain nog ol St Gilet' daatlcal- 
ity. What • pit v 11 it that the tuh.ieett of Swiati 
ami of tome of Ilandet'a other work* make it tmpot- 
•Ihle to perform them at a whole. One of Hrliubert'a 
Lleder, fie* ilUclmu A'W, wat very exprewively 
tung, and warmly appiaarled. 
^ Ftmilitr at ja. Ihe name of Hrvr K«rt H» 



of making hit arqaalatanca till thit evening Ha 

plaved Bmihoven't E Aal Concerto, and tola piece* 
Ly ntopin end Heller. HI* ttyle it to totally dlffer- 
eni from that of ihe generality of German player*, 
that the public at Artt teemed hardly to nndecMand 
him. although with the rnutirian* hit laeceat wa* Im- 
mediate and derided. The calm, almatt ttaluetquo 
repute of hit ttvle, gave an idea of want of warmth, 
etperitllv in Beethoven* Concerto. Ii wot there- 
fore fortunate that Herr Hall*'. In a .Soiree which be 
gave an Saturday evening, had en opportunity 0/ be- 
coming bettor nndortiood. Upon lhi« occation be 
played Beelbovea't Sonata*, opt. S3 and 1 1 1 , pan* of 
Bach'* great Partita in B minor, aad entailer wurkt 
by Menrleltaolin, Heller, *ad Chopin. Now he it 
acknowledged, bath by the public at well a* hy mu- 
tieian*. to he among the grenteat player* of the day . 
The riearooa* with which he rendered Ihe difliralt 
op. Ill wa* the theme of general admiration. Mott 
•cqaitite. too, wat the tatte wilh which ho pitted 
Barh't Partita. Bat to Knglith reader* an eulogy 
upon Herr llall*"t playing would he hot to repeat 
an oft-told tain. The applaote which followed each 
piece wa* a moot genuine demoiittraiioa. indeed, 
It termed tt if the audience withed to encore the 
whole programme. I regret to he obliged to tay that 
tha inttrantent* plarad at Herr Ualtd't ditpotal were 



very aaatiUftxtnry. 

Al the MnSaelmaa reception of new pnpllt Into 
the Contervaiorinm upward* of thirty were admitted, 
among whom are teveral RnglUh ladiea and gentle- 
men. There are now nearly 150 popilt in the iatti- 
latton. 

Nor mutt are omit the following incident of the 
preceding. Gewandhaat reheartal, ao thoroughly illut- 
Iran ve of German mu tieian life : 

It wat the ennrvertnry of the day an which, Afty 
yeani ago, Herr Klenire/, the leader of the ateood 
violin*, entered upon hi* dulte* at a permanent mem- 
ber of the orrhettra. The ffftielh annlveraary of hi* 
Artt appearance In tha Gewandhaat waa celebrated 
three or four year* ago. A* Herr Kletigel entered 
the room, accompanied hy the director* aad offV-ialt, 
the orrhettra ttrark np the jubilant tlreiat of the 
"Wedding Marrh," and the butt of Mrnd*l«oh n 
which tnrmouot* ihe orrhettra, and waa garlanded 
wilh glowing autumnal dower*, teemed to look down 
wilh • tmile at ihe honor paid to hi* old friend. Af- 
ter the mutie had retard, the temior member of Ihe 
Gewandhaat dirwctoraia oddrcated the ,/urtt/aV. cor- 
dially acknowledging the aeal with which he had al- 
wavt done hit daiv. end ending bv presenting htm 
with a rich «llver eoftee aervire. fleer HauhoM. hit 
rolleagoe M tha Art* desk of the tecond violin*, then 
in ihe name of ihe ore heat ra offered their eonirraitila- 
lloot, and handeal him a handtome Hock. The Biir- 
gerraeitier gave utterance to the good withet of the 
ritiietit and anlhoriliat of I^iptie ; and the Kr*l«dl- 
reclor, the hlgheal government rrtneial. in the King'* 
name in vexed Herr Kin, gel with the rrot* of the 
Albreeht Order. In a Mitorwti triple TWA Ihe or- 
ehetitra, in it* own laotrnage, joined in the eongvatu. 
laliont. The venerable gentleman expreated hi* 
thank* in a few rimpw hot hearty word* It b in- 
deed, a rare irtttance thai in a tee vice of AAy yean, 
Herr Klrngel hot not m it ted a tingle concert or re- 
heartal. And even on thit occation, at toon aa the 
hurinot* of the reheartal began, he wa* el hi* detk. 
which waa decora led with garland* aad uminnrled 
bv a gill linrel wreath, and from ihe happv expre*- 
tion on hit face at ha came to each etpectally beauti- 
ful pnootge of ihe well known mntic. it wat eaty 10 
tee ihol it wa* really a labor of love. Not long be- 
fore, I had been reading your article upon the pool- 
lion and treatment of motirien* in Kngland. and I 
could not help *aving to mytelf with regret: They do 
Ihcae thing* better in Germany. 

Cot next- The manogert of the well-known Gtlr- 
aenlch Concern hate wtopted a reaolniion which hat 
given great tatitfaction to German mutirian*. F.verv 
lime that anvthing written by a living rampoarr it *x- 
ecnted. the rompoaev will receive notice of the fact 
together with a pecuniary preterit. The latter will 
be Ave I'm'*, an thaler* for overture* and email cho- 
ral work* ; ten, for ■ymphonie* and vocal work* of 
higher pretention* ; fifteen for work* Ailing up the 
greater portion of Ihe evening ; and twenty hit wrh 
a* All up the whole evening. Piecea terving only for 
the ditpla v of rtrovxn art not inelnded in thit arrange- 
ment, bnt the manager* may, at any time, make an 
exception to the general rale. 

London. 

■MUM Org** it now the mimical lopie. It 
opened on Saturday. Ocl. IS. at Covenl Garden; 
and Ibe point of rhlefeot interval teem, to have been 
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wm a uov, anq went 10 Motion, .siassi 
subsequently he went into Chickering's 
pianoforte manufactory, end began lo stui 
ni« singing attracted the noli™ of» well-k 



lb* debut of oer Boston townsman, Mr. CnaRLaa 
Ada.ui (who ni el dm heralded aa "Ilerr Adam, 
from the Royal Opera, Berlin," and a* aboat to"iing 
InEngliahl") The OrchtHra, before the opening, 
thai prepare* the way : 

If we are to*Dolieve all (hat wo hoar of this tenor, 
Mr. Sinn Reeve* will ha»» to " sound an alarm" in 
good earnest, /mprtmis, Mr. Adama ia an Engllsh- 
man — a native e-f Leeds in fart ; secondly, hit organ 
I* both powerful and of (he parent quality ; thirdly.hia 
■ rfi prllo high C'a are more plenrifel and of morn 
er nuality than Wachtele | and fourthly, he is 
aud tn hare acquired of late years, on the Continent, 
excellent arete and an extensive repertoire. H - his- 
tory la a> follow. : — hia family left I«rda when he 
wat a bor, and went to Boston, Maaaarhaaetta ; 

extenaire 
tudy tneair ; 
ll-known vir- 
tuoso and entrepreneur named Mulder, under whole 

Sildanee Adama afterwarda toured aa a vncnliat 
rough the Weat Indie* and the Continent of Europe. 
Hia name getting up, he rerentlr finished a lucrative 
engagement at Peath. and went "to Berlin, where hia 
eucra** waa aurh an to indure the management to 
re-engage him for next aeaaon. Preceded by all 
thia amui renown, Mr. Adama ia awaited with 
considerable Interest not only by the public bat by 
the profession. 

authority «»_n : 

The east of the opera waa aa followa -.—Kleira. 
Mdmo. Parepa; Ftatttn. Mdlle. Roaa Oirand ; 
Ju/ltmt, Mr. Herbert Bond ; Pirtra, Mr. Weiaa ; 
ZiW/a, Mr. Anskiy Cook, /ma, Mr. Charle* 
Lvell ; Srlrn, Mr. E. Doaaek ; and MatOMidlo. Mr. 
Charles Adama. 

Tb* attraction, however, and aallent point of inter- 
eat, centred in tbe appeal ance of lha new tenor, Mr. 
Charlee Adama. Heia a little man — handwime— with 
expressive feature* — and, we think, the feeling of an 
artiat dramatically and vocally. Hia voire it not 
large, and in it* lower regtaler incapable apparently 
of being Mined to telling account. But in the upper 
reenter wo diaeover that Adama poateaaea singularly 
pan, equal, and sympathetic notes, wonderfully 
effective in certain detcriptiona of mate, but totally 
Ineffectual for for raowaot ainging or declamatory 
pataajree Such muaic aa CeniKiro's in the "fMrmia" 
wo ahonld fancy Adama will aing admirably ; In the 
greater pert of the " J/aaaWt," number* he is lost 
It waa only in the " Sleep song" and auch parage! 
at are contained in the air cTadieu, that he ever roao 
to the level of what wa call good tenor ainging on 
auch a stage. Traa, every allowance ia to he mad* 
for a firat appearance, especially when the aVoafonf 
knows he ia to do something toward* putting Mr. 
Siraa Kcevca' chibouque oat. That Adam* ha* not 
done, and will never do. He I* aimply a good addi- 
tion to the company, bat practically of lesa value, *ra 
should aay, than Haigh, who, in our thiuking. is hia 
superior in vocal ability. Time, however, and a 
further development of Adam'* powers, will pnt 
mailers more clearly before the public. His raception 
on Saturday night, after the miserahle and nervons 
rendering oftha barcarole, wa* eold, hat the friendly 
feeling of lh* novae subsequently made np for tin's 
forced frigidity, and he waa called *ever*t time*, with 
the rest of the cut, before tb* curtain . 
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German Open. 

1 to lh* middle of the 
third week, ending with the second performance 
of FirfVKe-tbo work with which Mr. Grover '. 
company has made the deepest arid moat lasting 
impression,— a work which tbe beat Boaton ao- 
dtCDce will always too willingly accept again in 
lieu of any great heavy effect piece of the French 
Grand Opera pattern, which the management 
may And it inconvenient at any time to execute. 
Indeed, for nicA disappointment who i* not al- 
way* thankful ? This wa* the 15th night. 

16. Thursday. Oct. J7. La Dame Blanche, 
aecond time. Preci«ely the right kind of piece 
to follow a hearing 0 f Fidelio'. In Boieldicu'. 



litU. 

the 

of Beethoven '« sublime drama. Not 
that Fidelio ii "heavy"; great work*, works of 
true creative genius never oppress you and fa- 
tigue you, with all tbe (train upon yourfacullir* ; 
they leave yon stronger and more buoyant ; they 
lift you up, not weigh you down. But we can- 
i not be alwaya in the grand mood, always at tbe 
climax even of the most wholesome and divine 
excitement. Alternation ia necessary; ami wo 
do not believe Mr. Grover could do a better 
thing, if bo expect* ns to go every night to the 
opera, than to play Fidelio and Die tcriue Dame 
alternately through a whole week. Here are 
two thoroughly genial things, one great, one light 
and unpretending, both wholesome and delight- 
ful in their way. We think it argue* a spoiled 
appetite, a taste *opbi*tkaled by too highly sea- 
soned operatic food, that so many of our critic* 
failed to recognixe the charm of a lighl and pleas- 
ing work which, leaving out the "Marriage of 
Figaro" and "The Barber," still holds it* own in 
Europe by tbe side of almost any comic opera. 
Tho bouse that evening wa* hardly two-thirds 
full. But the performance waa more spirited and 
more felicitoua than ever. Herr Habei.manx 
was in excellrnt voice, and made the music and 
the action of George Brawn all that could be de- 
sired. People were insatiable in their desire to 
prolong the sweetness of hi* "Robin Adair." But 
the repetition taught them a lesson : *o delicate 
and fine a voice ought not to be ruthlessly over- 
taxed ; a shade of weariness came over it, and it 
could not so easily keep itaeU up to perfect pitch. 
Hermanns was capital, aa ever, in the part of 
Gavertnn : the part* of Dickson and hia wife Jen- 
ny wore very agreeably sustained by Herr I*a- 
nong Lemmann (whom we carelessly confound- 



ed in oor last with his brother. Otto 
worthy member of the chorus) and Mile. Dzifba. 
Mm*. Johannsen was true to character as the 
White Lady, singing charmingly ; Mme. Zim- 
merman* deserve* mention for her nice render- 
ing of that Moiartialt little aong at the spinning 
wheel ; and the choruses were all alive and true 
in song and action. Indeed there ia no opera 
which this company are more certain to do well. 

Friday rrtning should have brought tbe //«- 
guenot* ; but the manager, unaatiafied with the 
result of the laborious rehearsals, issued a card 
postponing it, and renouncing the profits of the 
evening rather than substitute a hacknied thing 
in it* place. This wa* honorable on bis part, but 
we believe that F'ulel'm, at any opera of Mnxart, 
or od Weber, would have delighted ten persona 
where it would have disappointed one. 

1 7. Saturday afternoon. Der Freysenfife. thin! 
time. Great waa the disappointment, greater 
than any postponement of any Ilugucnatt or 
MireSle*, that Forme* did not appear, as most 
particularly announced, as Caspar. And no ex- 
planation ; that wa* wrong. 

On Sunday evening. Oct. SO. the loss of Friday 
must have been well nigh made good to the 
manager by the immense throng to the Music 
Hall on the announcement of a suddenly car cm- 
periled " Sacred" Concert- The trumpet blew 
an uncertain sound; one newspaper promised this 
attraction, another that, and tbe printed pro- 
gramme* in the Hall lold still a different story. 
The artist* bad been sent to Providence and 
to sing, and 



of sort* ;" there had been no rehearsal ; Formes 
waa wanting when hia turn came, and Herr 
Graff had to sing tho " sacred" (!) of -Von 
piu andrai perfunctorily for him ; Frederici, 
however, in spite of the bills, did appear and 
sang delightfully the air of Fide*, showing rare 
com pass of voice, fresh and rich in all parts, also 
Mendelssohn'* ■ A uf FMgrln des Geeanaet," 
and a fine duct with I.EtiMAXX, tbe baritono. 
Tbe programme was an odd medley : a Battistn 
Offertoire on the organ, followed by the F.gmtmt 
overture by the orchestra — and it is really along 
time since we have heard sucb an orchestra in 
that ball ; — sweet, sentimental Aht songs by 
Habelmaxh. one of the purest of concert 
singer* : other songs by Moxart, Verdi, Lort- 
xing ; an interminable violin variation piece ; 
another long solo, on the b.issoon ! but wonder- 
fully well played (who has not remarked the 
beauty of that honest instrument in its true place 
in tbe orchestra !) :— then, for a 
another French offertoire 
(which gnaged tbe muaical character of the au- 
dience), by way of prelude to tbe orchestral pre- 
lude ami selertion*,rhnru* and solo, from Haydn's 
"Creation." Herr Former did appear and never 
ssn2 so coarsely. Little Casibsa executed 
" With verdure clad" fluently enough. Tbe 
chorus of less than forty voice* wa* effective 
enough to give a lesson to our Handel awl Haydn 
hundred* ; tbe orchestra, throughout the concert, 
redeemed much. But the whole thing waa a 
mistake, artistically, for tbe credit oftbe Company, 
if not financially. 

rOfRTH AND LABT WF.ER. 

But not the fcrs< week, though better than the 
original plan, which was more well-meaning and 
atnbiliouathan it waswise.and which, fortunately 
(as we think), bad to be departed from in some 
respects. Let us explain oor meaning. What has 
made the prettier of this German Opera troupe 
has been the fact that it has presented, and witli 
unusual completeness, so many real masterwnrka 
of German genius. Freytchtitt, Fidelio, the Mo- 
zart operas, and that French piece in which every 
German finds himself at home. Die mine Dame, 
—these constitute the distinctive title of this 
troupe to a higher consideration than any of its 
predecessors here. These are not only the best 
things, the surest lo please and edify in the long 
run. but they are the thing* which tbey can do 
the best ; for here tbey are in tbeir element. 
And if tbeir ambition be to please more widely, 
and show still greater variety of powrr and incx- 
baustibleness of repertoire, were there not tiling* 
of Moxart and of Weber left, still new to us, each 
worth (for real inspiration) dozens of the FausS,, 
Prnphete*, fcc., of the Parisian Grand Opera ? 
Was there not that essentially German gn-nl 
work of the cosmopolitan Rossini. "Tell ;" and 
his Shakespearian, Mozart-can "Barber;" and 
Cherubini* Il'durrtrojur, and so on 7 But am- 
bition* to bring out all the notable "big thing*" 
and fashions of the day, and show how his com- 
pany could cope with others on their own ground, 
Mr. Grover, at great expense of money, labor, 
and rehearsal* worrying to artist* nearly over- 
worked already, announces a whole week of 
heavy, lengthy, noisy, wearisome spectacular 
pieces, requiring scenic effects impossible upon 
our stage.— pieces such that, with such nightly 
changes, no amount of merit in the performer* 
could make real sncccsse* of them. Here is the 
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list: f.« 

«t, JUMfe And with the »lvl« nf 
advertisement! all it once descended 
•imple and direct style, which had don* ao much 
to inspire confidence in this management before. 

of the vulgar. The last rierforroanee of Fan* 
waa a "Gala Souvenir," and there wore "Souve- 
nir progrsmmcH on pink and aatin," and much 
ado was made in the announcement of the grand 
/an/are and band upon the stage in that soldier** 
chorus, which hat been long since voted to be 
"much ado about nothing.** Now Mr. Grovcrhad 
to far ao gladdened »incere Art lovers by pursu- 
ing the dignified and Kiraple way, that we must 
be excused if we manifest some sensitiveness at 
the first abadow of turning. By adhering to the 
legitimate method he had achieved abundant suc- 
cess, and there was nothing to warrant recourse 
to these questionable means, to which he had giv- 
en us an exception to rare and refreshing. With 
these riews. what we shall have to say will not be 
at all proportioned to the length 
aleneas of these, operas. 
18. 



imaginative, vital, quickening fruit of genius. 
We go from it oppressed anil weary, the tired 
fool of rirriimsrances.nnt roused and strengthened 
in the inner man. How different the effect of 
a really inspired work of genius', from that, 
however, taxing to the listener's faculties, he 
goes away refreshed and buoyant : they lift him 
up until he seems to walk on air. Give us a Utile 
work of genius, a Aim* Blanche for instance, in 
preference to the most elaborate result of calcu- 
lation and mere talent. Meyerbeer's great ope- 
ras — always accepting Hubert — affect us much as 
Kaulhach'a great fresco paintinga do ; beautilnl, 
wonderful in single groups and details, heavy, 
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unedifyin 

21. Tannaatibter i 
novelties which one 
made f,ir in a 



hot 



nbitii 



I'.tf' n, 

one nf the notorieties and 
trot*/// wish to have room 
It is in 



lav, did its work, at least in one aense. The per- 
formance waa not without merits, yet on the 
whole not good. There was a plenty of spirit in 
it ; the orchestra effective, aa well aa several of 
the ensembles. But there were great roughness- 
es and hitches, choruses out of tune, and, we may 
lay of count a poverty of those stage accessories 
which almost limit the fair career of this opera to 
the Parisian theatre. Nor waa the cast by any 
meant the belt within the meant of this troupe. 
Sig. Tamaro, the identical little man who first 
squirmed and gasped and strutted in il here six 
years ago. for Kaoul, and singing all alone in 
Italian, when we might have bad Himmcr ! Jo- 
haxxsrx hat seldom seemed herself so little it 
in the role of Valentine, which would have suited 
esFredcrici. FoRMKrt.in make-up and action, was 
the old Huguenot soldier to the life, (we with 
tome clever artist would reproduce him on the 
canvas) ; but in telling power and purity of voice, 
Hermanns would have filled out its requirements 
better. Mine. RotHkr was truly the Queen ot 
- the ovening ; her true voice, with its sincere 
heart quality, revelled in the Aower;' Isabella 
music, aa it were something between I-abordu 
and the Lind.ind her deportment too was queen- 
ly. Mile Dziuba made a fair page, though it it 
not one of her best parts. Heir Steixkcke 
tang St. Brit in hit always faithtul manner, while 
the secondary male parts, two isf them not felt to 
be beneath their dignity by Habelmaxx and 



of the perfurinaiwe. The piece lasted f< 
til hours ! 

1 9. The fourth performance of Faunt did show, 
at last ! rather a amall audience, Frkderici and 
HlMMER sang as beautiful as ever together. 

10. ITutfuennln again on Wednesday. We 
bear that the performance was n vast improve- 
ment on the first. But we confess to a personal 
spite against the Huguenots ; we owe it too many 
headaches. Hearing it mil done in tlteatres 
abroad did not convert us to it. It would be 
fully to deny that it has great merits, and 
there is no need to recount them. But at a whole 
we always find it wearisome : it lacks inspira- 
tion ; it in magnificent piece of mechinism.not an 



I opera srasn 
every sense a German work ; it is also really new 
in plan and execution : and everv musical person 
is of ennrse rnrinns to hear and judge for himselj 
a work about which there hit been so much dis- 
cussion, bv a man who is a great original thinker, 
at least, if not original at 1 composer, anil who 
proposes to revolutionize the whole domain of 
opera. It wis a real disappointment, therefore, 
that it was found impossible to prepare more than a 
single act of it for presentation; but the filling out 
of the evening with Fi'lelio was a roost welcflmo 
is always clear gain, 
well we know that it is hardly possible for 
any new thing to be ao good, that Fut'im will 
not Mill be accounted better. It drew a great 
audience again : but would have drawn still more, 
had the lovers thereof known of il before making 
other engagements. The performance was aa 
a ever, only the l.mnnra overture hid to 
lined for want of time. 
Earlier volumes of our journal, especially the 
first two yeart (1R5S-3) contain copious accounts 
of Wagner and his theories, as well aa rose en lor - 
ed analyses of Tannkntiner and Lohengrin, bv his 
partial yet intelligent admirer. T.isitt. His de- 
scription of the first act, with Wagner's own syn- 
opsis of the overture, wa reprint to-day for the 
lienefit of " whom it may concern.'* We 
think the effect nf the specimen given us last 
week, unsatisfactory as one act of a dramatic 
whole must be. wis to please people more than 
they expected, to satisfy them that they were 
hearing something not so outrageously counter 
to all musical tradition after all. or to devoid of 
mclodr. and to increase the desire to hear the 
rest. Certainly there is something fresh, piquant 
about it : it fastens the attention ; you are ab- 
sorbed in its progress : ind there it no denying 
that the chirm is poetic, if not in the finest sense. 
The first critiscism forced on one is, that after 
you have heard the superb overture, you seem to 
have heard (musically) the whole of it. The 
curtain rises upon the same inloxiciting and 
bewildering wonders of the court of Venus, which 
just now took possession of all the instruments. 
The themes are the same :— That spiral upward 
phrase of melody which rune through the whole : 
thU remarkable strain in which the Goddess wint 
her lover bnck ; the chivalrous song of T in n- 
hiiiarr. and afterwards the pilgrim chant. These 
themes ("the first two we mean) are surely mar- 
vellous inventions, singularly suggestive ; but 
with the shrill, fluttering tremolo which invests 
them, with that continuous squeal of high violin 
tones, with the whole working up, we cannot help 
quarreling as something harsh, unnatural, unge- 
nia',and indeed not really'scsjsnous.aa iips designed ' 
tobe.hnt cold and sharp like the Rnst wind, f Tliia 
may, however, hare liecn the fault of Ion coarse 
execution). The part of Venns was admirably 
sung bv FitKPKRirt, who looked most charmingly, 
am) whose power of voice in the moat arduous 
and earnest passages was thrilling. 

Here HlMMER lacked no knightlv dignity or 
grace for Tannhiuser, and sing ill with true fer- 
vor and in good voice. The curious pastoral ftn- 
lilonuv of the shepherd on a rock, all unaccom- 
panied, and long continued, was quite a feat of 
secure vocalrjm on the part of Mist Caxis*a. 
The Pilgrim chorut was out of tune, and nothing 
can well be harder to sing in tune. The song in 
praise of virtue, in the baritone part of Wolfram, 




for its exceeding mciicrrr.es* of plot. It II not It ill 
dramatic, bat lyrical and quiet in its music. It con- 
sists of two element* : long drawn sentimental sirs 
and part-songs, some for msle, some for mixed voices. 
All the choruses have this part-song rhararter. Mine. 
Romta as the simple villsge maiden, and LxitMAsm 
as the Prince, masks their parta highly interesting, 
and II * bilmarx wet good too in the smatl part <*f 
the lover. 

IT The Matinee of Saturday, Nov. 5, closed the 
richest operatic season Boston ever yet enjoyed, with 
Flotow'a pretty and pietaresqne little opera Ssaii**. 

The mo«lc Is not much, but the characters ef the 
two Italian handas, done to the life by Formes and 
ITsbbimaxx. made a most pleasant thing of it. 
Mile. Caxima sang the part of I Leonora well, and 
Glare wis good as the old guardian. Hirmeb 
made the most of the part of Slradelta. 

Shall we not welcome the return of Mr. Grover't 
German Opera next Spring ! This week the Pliila- 
delphiant are heirs to our delight. 

Rett llis« «s hoe* SB laaak of soma tains* t«»i it* Oeana. 
The Ores! r sir tbr nsr salbut Bailor* now arenas** la* Bs*. 
ton Theot** Is aid of H Mm Ores! Ora»a nf th* atosSr flail 
w akvrdavarv its, SI iwwa ; sad twn gran-i attain*; enncert* 
will W slvsn ns-ttr lbs dlrerttoa rfts I » Twctsrwte Tbs 
irsi tonight, with Stews, rains. Tttajsr. Toekenssa ss cr- 
uris!*, t ' 



■ sell Saturdar ssealne 



Pusical Corrtsponbence. 



about the best part in the opera. was given in un- i 
usually good voice and style by Herr Stkixrcve 
— certainly i smooth and niturel melody enough 
— and the doting Sextet and Septet of the Land- 
grave and hit 
(but wanting one voice) 
ing. Farther remark,we 
ing. 

22. Gounod's Sfireille ilso had to be reduced 
to i specimen, the first act only, which certainly 
did not produce 1 great impression. It was fol- 
lowed by a new opera to us, the NaeMeger m 
Grenada (a night's lodging in Grenada), by Con- 
ratlin Kreutier. twin of tba IHi minnrvm gentium 
of the German Parnassus. He died in Russia in 
1849, at the age of 87. A Suabian by birtb, hit 
genius was sentimental and romantic,and kindred 
with the Snabiitn school of poetry. He i» beat 
known as a composer of part-eongt and ballads, 
and was fond of borrowing hit aubjevta from 
Uhland. It has been taid of him : 

Wbal outline* hai aU of Calami, •st^lea alio la Oils sea** 
to Knulwr; 1 ft. null-i lha b. 
tl*nl bo;* npon tha hill Inn* aa 
■nnulbi. II- ron)or*d bark lb 
enlnfita term*. Ml « 
their onarrr-bademln 

of rattle*, tharated saabim* oat fbr a* esoo lb* 
and Its kings' *nns ss** b* sad fall In loss I 

on oa. nova lbs boat* nt literary nwbaiT. I 

enrd. la ab'eh insflml lb* Satirist! School of PoeWJ dear riv- 
et, ,uu mas *pi' v 1* Cnnfnilin Kr, Jw. 

This "A*rrA//<n9*r" was the first and only operatic 
work in which Kreutaer succeeded, and it was not 
written until he was 52 years old. It proved quite 
a charming opera the oilier night. Simple, nalaral, 
thoroughly musical and smoothly flowing, but rather 
monotonously sentimental, and loo mi 



irrotn ear earnlsr O unnsowJ sat.) 

Nxw Yoaa Nor. 7 —The first Concert of the 
PnitRUBatoxic SiMiiavr took plsce Saturday even- 
} lag at the Acailemy of Mti*ir. before a brilliant and 
appreciative audience. The pmxrra m me was as fol- 
lows : Beethoven's Emica symphony ; Weber's 
/Vimm'sr in K, wlili I.isxi's orchestral accompaniment, 
pluyed by Mr Mills ; Mendelsohn's Violin Concer- 
to, executed bv Mr. Theodore Thomas ; Weher'i 
overture to 'JvVmn : and_ Frana Li*xt*a Poetne Sym- 
phoniqne." Ars /Winks." 

It is the critic's business to find fault ; how enn we 
escape the curse I We find onrsclves at osre com- 
pelled to quarrel with the Soelefv. Kvery musical 
cnnnmieur must confcss that tlreh- pragrasam* 
inicresiiw: in the highest degree ; hav at the ssme 
rime must allow, that without great mental f«iij;ue 
•oeh works cannot he fully appreciated. We all 
know from experience that, a fine and raltrrated 
hitman voice r* si wars elevating, esiwrially when it 
becomes the interpreter of some of llioas immortal 
song* in which osir musical literature is so rich. We 
cannot muler-tsnil why the Philharmonic Society 
doe. not .irire to employ all the means In its power 
to plsce Song on a proper Rioting In its concerts. 
The neglect it unpardonably one sided. Of course 
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thl* cvfl 1* not to be avoided hv keeping in the path 
which the Society hat so far rude il ill policy to 
follow ; for it ia ahwnl woo to suppose, that good 
artttta will he always ready to aseist in th«*e concert* 
merely for the honor of the thing. There may have, 
bom a lime when .uch an introduction to a musical 
public waa in a certain tense desirable for an artist , 
and there are douhtlew many here, who would not 
be unwilling to remind the public occasionally of 




10 take into the 
bargain 1 Why not pay first-class singers for an 
assistance, that wonld be only doe to the ttiherriber*, 
anil certainly prore pecuniarily beneficial to the 
Society ! It ia time that all narrow-minded view* 
should be changed, and the Society awaken to a full 
knowledge of the noble taak which it b in ita power 
to fulfil. 

But to the concert.— The Krnint wu performed, 
on the whole, with care and ilaa : the Sherxo, however 
was somewhat uncertain, and we could hare wiahed 
for more refinement of shading in eosne parti. We 
did not altogether approve of tho Trwrw. In which 
the funeral march was taken ; according to our idea, 
''»«'. BunnxtABsi wok it a trifle loo alow ; bat the 
flrit movement left nothing to be wished for on the 
part of the conductor — with heroic calrane«e he led 
ibe many-colored man. Mr. Mills played Weber's 
Palmaitt clearly and brilliantly. We cannot aay that 
we like Lisat'a orchestral addition* ; they are not made 
with the tad we are accustomed to in many of hb 
arrangements. Among all existing violin concerto*, 
thai of Mendelsohn is one of the foremoat ; it is a 
noble work In the fullest sense of the word, and ooe 
of the finest productions of Mendelssohn'* muse. 
Mr. TBEODonas Thobiab did it justice in his per. 
formanee. We have seldom heard It better played. 
HI* tone was clear, and ha possesses the strength 
neeeasary for the Academe— an badly constructed a* 
tcither did he fail to give it 
In listening to the playing of 
Mr. Thomas, we have sometimes fancied that it was 
a* if be were afraid lest fait hearers might sus- 
pect that he also felt as a man feels— and ought 
to hid* it— but on Saturday, as Beethoven we* accus- 
tomed to say, he "tnd/i/V *re*«a/'' and In future hi* 
reserve will be aseteaa, for now we know he ia 
not made of none. Save in one moment the 
orchestra accompanied him finely ; and here we must 
render a tribute to the fine instinct, the carefulness, 
the precision with which Carl Bergmann leads all 
accompaniment* to solo performances. And this 
is not the easiest task for a director. 

Weber's overture sounded finely. Llsxt's "Pre- 
furies" rloaed the evening. Thia composition of the 
"new school," hat won the popular favor here, and 
rightly so. It I* a brilliant virtuoso piece, a tropical 
plant that intoxicates the sense*. But we tdvlae the 
man who i* only accustomed to th 
and violets, and who ranoot inhale the narcutic per- 
fume of Lent's melodies without headache, to avoid 
hi* garden of enchantment We do not belong to 
those musical pietists who always begin to t rem Mo 
for the well-being of art, as toon a* the names of 
Li«tt, Berlioz, or Wagner are mentioned. We are 
also far from placing these representatives of the 
new school in tile same rank as Beetlioren. Srhulwrl 
and Schumann ; but no ooe can deny thai these men 
hare an idea and an (deal, and strive to 



ITALIAN OrCttA. 

The performances of the last two week* have been 
/ km CV'iri'ini. f.srrrno /iorr/Hi, I(ufnWtd t 11 7Voevj- 
tore, n Wi«i» (twice), Fntl ( twice), and .Uartba, at 
evening and matinee representation*. The most ef- 
fective was probably thai of the weaken opera in the 
list, "Patinto" — tho weakest, if we take into coo fider- 
ation what might have been done with the subject, 
and how little Doarteld and hla librettist have 
done ; still there remain many dramatic momenta, 
which ran be brought ont strongly into relief, when 
a highly dramatic artist, such a* is Mine. Oaroxxi- 

tifnl, a careful aetresa, often carried hy enthusiasm lo 
a height of dramatic power that her good laste always 



ful and pleasing voice of 

in it* freshaea* n, 

in an exponent of naasionate ma- 
tte, no longer in the prime of yooth. Madams) Zoc 
rbi fa undoubted ly the most satisfactory prima donna 
who has appeared on the Italian operatic tug* her* 
for tome year*. A* Donna Anna also, the dis- 
played an unhoped for appreciation of ihi* noM* 
character ; unhoped for, we say, for In fact, it it to 
ahove ihe com prehension of ordinary Italian prima 
donnss, and has been to harhorontly murdered here, 
thai New Tork audiences in general Have got into the 
habit of looking on "poor" Donna Anna at a tort of 
supernumerary mourner, and are utterly ignorant of 
the sublime beauties, calling for as sublime a donna 
to express them, contained in the role; while eadi- 
encee in particular have given ap the hope of seeing 
this fine character represented as it should tie. 

As Laicrecia and Leonora, Mine. Zuocui was lees 
effective with the public, because more self concen- 
trated in her expression of these character*; still aha 
showed herself a thinking, as well at a gifted artist. 
Signor Maminiliaiii '«. there is no disguising the 
patent fact, a moat unsatisfactory first tenor, the tone 

; hit articulation is 

Unci, and hit style anflnithed. At an actor ha ia too 





thaa they did 
of the fit 

Brllixi, and, of coarse. Mils Krllooo, the whole 
company is far behind Mme. Zucchi. The contral- 
to. Mile. Moaaaai, needs In acquire more dramatic 
animation, if ah* wonld follow up the advantage! 
which her pleasing voire and appearance give her. 
Th* second contralto. Mlas Gkbei.b. a new German 
singer, needs vastly snore cultivation ; while Scim's 
once fine organ It growing woolly In qaality of inae, 
and nnmanagable. Mis* Kellogg, in Fmut, in J/ar- 
ftta, end .a* "Zerlina," ha* renewed her old successes. 
Mr*. Van Zabdt, who has been favorably known as 
breath of lilies j a concert singer during the past two years, made her 
debut oa Friday evening, at Gilda In Verdi 't Rigolrt- 
fa. Thit lady, whose appearance is very prepossess- 
ing. Is the owner of a light soprano voice, which she 
has cultivated to good purpose, nnder the guidance 
of Signor Abella. On the evening of her deoai. 
fright partially paralysed her efforts at first, hut 
towards the end of ibe opera she became more her- 
self- Future performances will no doubt place her 

• fall season" ia now over ; the winter season is to 
1 4th November. We an again 
[t) by the management, Doniaetti's /Ax, 
,S*osfiej», and Anbtr't new arrangement of hi* Fro 
ZhVino/o, but not a word of the more important works 
which were promised at the opening — tn-wit : Is* 

tfuaumot*, / > Prank}!*, MirnUf ami f/l Fvrsn oW 

. When will tba patience of operatic tubseri- 



abnormalin form 
two of (musi- 
to attain their 
d nar- 
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Tlioo everywhere. (Uberall da ) 

One of the esost chaiarlaf of I 
Boat ssas Ibr litis** of his lev* ta all thing* nor, hears 
her Teles la all isms sen nils | shs Is evavywher* ' 
to bun. Ttwtsnsss Is rleb sou auetoslleus. lu av* 

lata 

The pleasure* of youth- (lo voglio Q placer.) 

DneL " taut." SO 

This Is thssnai kaawa dual between has Bad 

■sBBaaBBstaxase 



For Tsoor and Pass vssese. 
Joaephine to Napoleon. Jfre. CWesc. 30 

A eharaotne, ballad, la ansd e lassies! stria Too 
will bae+a at sts« t< 'lib the Idea thai It to «.«elel 
Bal il win ka .i«r j alBVutt ta 

at 

F. 

of • Ta* 




F area pot's grand march. J. Straam. 40 

Vary splrllsd. [las a portrait of ta* eAi barn oa tba 
UUs oaajs. 

Spanischea Standechen. (Spanish melody,) 
Op. 14*. 
Aklndef 




of (ha aswasl of our 

La Frier* d' una 



In rh* p^dcaI rtyVt 
rrampo^lt s«Cs- el 111 

Mod/. 

Qui vlve I 



J. T. TnhO. 

i Una's 1 

wo. anil will well 
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Grand galop de concert- IV. Gam. "1 



Fairy glen. Polka redo 



A B, F*i*U. SO 



The Yocsmj Ladibb' Vocal 
lection of Choruses, Trio* and 
led and adapted foe th* use of Academies, 
nariea and Singing rlaaaea. 

By CWst I). 0 AoW 
The teed beosj For jnonx ls-1lts' seastnartos an 
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and so addlttm to the limited Itos -ill Be 
la teeehese. Mr. Adsaaa la a ■ aeaeefcal 
blauatr, aadkssllbw antb lbs weata of ths 
Bis book a auaarltj of eew and 

. sad BBBlstval a asttrss *f vasal ali rtl ssa 
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I bw< 0» np.n,.il In hear tha rhklls* in 
Fat. Pt «t-it. ah i to lata and ilea ui rain* t 
Am I DO! ihn K kar», tfc r *>,m«*r b«M • 
Is Mil -T Vilas <bi atasic. >xrm and m | 
*ff kuKtb Hi; Mtfctol r lunate la ll,< ba»u, 
H> l>«k ihraatldoto. la? lh; bath ' 
*« *»»r boll Mm tunny Mm • 

1 UB>Bt< 



* Htilrkul radr.1 Ha. slnvr, 

I your -ii piarr.1 arthltattur* nU, 



Lo I hata I. Rnaw. u4 Xlnarak. sod Thahas, 
. »M Pyramid, an! Waat'l ttalnu 



Tfc. ou»ll ». Iba ptrattral and 
Trt bsnatirnl a* U Ika ma» In June. 
Traah u lh. trvk >li.« rata' w af JuW - 
Baa fall «f tod. U» nn.rl.ker of klad*. 
P«T" ot wlk and audlrlaa o/ mm ; 
CrMlinf * IH l r llmai*. b r mj braatk. 
And, In bit matkantanf. ibb aad B>«, 
Ol.tn« • hint of tkal wkwh <kan*aa n«. 
tttb nr. th. fc. r-d* . - nb" flva. *Ht. M Ike, • 
Th«r r™J- searli. but mm th.a naark, : 

Thaj T 'J ■ ^ Fwrcn Chsnca, aa4 r*a# It to tka ffjto. 
F everr »u- It waalck In Dwdallla. — 
W«.llk to lk» f mmtm ""•"* •*» •»« *nrk 

"^j*"* 1 *" jjjjjjj ***** *jj h **" 4, 0 ""** 

Tk# wlr ana*, amtt. *.-> W.'.nto dual, 
Streatnc ai T bad, ko4. In aVDOthair *>C*. 
ThUSul 14 • <-onUrt»f>» of tMatttr bms, 
Th« I vow Ui« dim : my p*Uu lm4 oat 

mi^I-WiIm Wry Mk 



1 knov «lMt »Wil. »r, l.l.f UiMMM 
With rndgUm. lai«(iMMl** •»»>. 
For. thn.»c'i hm arnafi ■» wtv(a*r In M» 
A **• n*4« off o. i*»u>» II r mhS ek.. 

Ml| 4Mt»MHt«Bl iuvMMno 

I Mki com MttM kllnrtag, mm Ion* Mm, 
At »u wbo wu*t go tfecra, or dlo 



Half a 



for Dakjkt • Jonraal of Ma.lf 

of Beethoren's 



II. AjrTOKIO BALIERf. 



I r',-.T>r:u4*.l ff-.ni Xl* ] 

A rariTtl at Tarit, in 181 7. will imi 
c»aj,of"/,r« Danaida," with a »ery frw .lipbt 
changes in the name, and amnr nrw dinccn com- 
poa-rl by Spontini, Pacr anil Barton, brouirht 
Salieri, not only an inerraae of inroow, but >*. 
cwlinjl) crnttMul .I'tirr" Irom opontini, Mnhne, 
Perauii (Director of tha Grand Opera),and H-r- 
old, compoarr of Zampa. Tha latter ml All 
I'.ri. will haar thia beautiful opera, and Ibn ..n 
crowd* whivh beaten the door* of the theatre at 
»a«,b perfonnan<T, prore that we know bow to 
appreciate your work*. One thin; we heartily 
lament— that we cannot aee yon here in Pari*. 
Happy they, who, like rae, can liaten to yoa and 
benefit by your instruction*. How nueh I reirret 
thil I did not longer remain in Vienna. I thall 
■erar format what you have, dona for ma, and 



Irjwit of all the kindnea* wilh whith >ou ffave me 
many an exrellenl pirre of ad rice. Tlie pmxl 
fortune which I lia»e tlm» far had upon th« »ta»e. 
I attribute entirely to the instruction whith I 
had of you — your teaching* are invaluable," fee, 
lit* duties in the chapel, during the year 1818. 
were relieved by preparing his "Tarare" lor a 
new revival at the Paris Grand Opera; by some 
small works for the ''Music Friends" and their 
const-rvatorium ; and by anexcursion with Prince 
Dietriehstein, and a* hi* guest, to the vaiio is 
seat* of that nobleman. The. '* 7orfrrr M came on 
the atace again, Keb. 3, 1819, and in August, 
Pcrsuis sent bim 11 00 franca as his percentage 
on the profit* of the two revised opera*. 

I find nothing noted a* belonging to this year 
(1*119), except the finishing of agrand Te Drum, 
though Mosel aays he passed the summer in the 
country and employed bimaelf "in select society, 
wilh tinging, reading, and the. composition of 
new, or the improvinn of old work*." 

In the spring of 18J0 be began a labor, which 
wa* purely one of gratitude and love. 

"The Penaion-lnatitute for the widows and or- 
phan* of Vienna musicians" was founded Jby 
Ga*<mann. and incorporated by the imperial 
1771; the act granting not only a 
sum of money down, but tha rijtht to 
give fourlienefit concerts annually— two at Christ- 
ma* and two in holy week— on days when no 
to be opened for the uwial 
For the first of these concerts, 
(I 771) P.jusmann composed MetajiiunVs "Btlutia 
lihtroJa," which waa brought out with upward* of 
two hundred performers— at that time a Urge 
number. 

Salieri's compoailion for the 15th anniversary, 
in 1 796, of that institution luis been already no- 
ticed. From that lime he bad always taken part 
in the concerts ; for some he delivered new piece*; 
at others be *at at the piano-forte, or assumed the 
principal direction ; and not unfrequently look 
all the labor of instructing the solo singers. 
Though now in hi* 70th year, and feeling the 
approaching failure ol his physical powers, the 
hope became strong that he might live to take 
part in the celebration of the fiftieth anniversary 
of the institution. Tor that occasion he under- 
took to make inch a revision of his old master's 
"Betulux til/crata" as should make it correspond 
to the demands of the then present condition of 
the musical art. His work was, however, inter- 
rupted, especially in the autumn of that year, 
(1SJ0), by failing strength, 
which often prevented him 
all the night long, and of course rendered him too 
weak for any labor for the next following daye. 

During one of these sleepleM night*, he art the 
following word* to music: "Spirilla mnu atltnua- 
bitwr. Diet BBfi areriiieu'i/Mr. *f tutl'im mHitnper- 
ft nrpuUrvm," (my spirit grows frrble; my 
days are shortened, and to me the tomb alone 
remains,)— a composition which he often sang 
with his pupil*. In the winter hia health im- 
proved, and hi* hilarity and pleasure in labor 



bim to bear with the minor ills that still 
nlagued him. In April, 1821 . he sufl'en-d much 
wilh his ryes; but the evil being happily over- 
come, he finished lh* "Bttulia ;" shortening the 
antiijiiatrd recitative* and airs, adding choruses 
and thi'like; working always in the ajiiril and 
style of Gasnmann, and that an erTi-ctunllv as not 
to disturb the unity of the work. To give a more 
festive character to the occasion, be composed a 
march and grand chorus, text by F. Treitschke, 
to the memory of (iaumann. The chorus * as 
divided into two parts, tbo first preceded by the 
march opening the concert, the second being 
sung after the "Betulia" The first part was *ung 
by a chorus of fifty boys, anembled aronnd a 
laurel-crowned bust of Ga«»mann ; the tecond by- 
all the voices present. The concert look place 
April 15, under the direction of I'mlauf, Salieri'a 
eyes preventing bim from taking any active part. 
All the expenses of copying, of the host, (kc, 
were borne by Salieri. and amounted to at least 

11 tllOU**An'l flor 1 1 aft r l"'l 10 Cf iri' 't* r~t clcmpf I wj t ll 

Klopstock'.ode •■FnUlmv./ticr" (Celebration of 
Spring) «etby Abbe Stadler. The next evening 
the second concert took place, at which Haydn's 
••Creation" was given, his bust standing in front, 
the cost of which also was borne by Salieri.-in 
short, the entire cost of both concerts waa assum- 
ed by the now aged composer. Motel translate* 
tlwso words from Salieri's notes upon this occa- 
aion : "Thus, I think, I have publicly proved my 
gratitude to my teacher, father and benefactor, 
Florian Gaaamann, and my veneration for hi* 
merr-ory; and that I have thus not uneorthily 
brought my musical life to it* close." 

His eyes still troubled bim and grew dim ; yet 
he could read and write in moderation and take 
hit walk*. The next ipring (IRiS) the aleepleaa 
night* came again; but on the whole he waa not 
dissatisfied, for he writes : "I can eat, ting, take 
walks and goasip; el ill, however, I think often 
upon death, and keep myself ready at any mo- 
ment to receive him." 

On the eighth of June, say* Anselm J T ■ 1 1 ----- ■ - 
brenner, in the article previously quoted, Salieri 
drove with me and another pupil by way of Hiit- 
teldorf to Weidlingen [two lovely village* among 
the hill* a few mile* we*t of Vienna], where we 
wandered long in the romantic garden of Prince 
Dietrichatein. When we bad reached the high- 
eat point of the park, we aang a tenet in praiae 
or IBS grandeur of creation. The good master 
was deeply affected, and tnrning his eyes to the 
cloud* about the selling tun. he said : •<! feel that 
the end of my days is drawing near ; my tense* 
are failing me ; my delight and strength in 
ling song* are gone : he, who oi 
by half Europe, it forgotten ; other* bavo come 
and are the object* of admiration ; one mutt give 
place to another. Nothing remains to me, but 
trust in God, and the hope of an unclouded exia- 
lence in the Land of Peace." 

This summer, beside* keeping up gratit the in- 
struction of hit pupil*, he aroused himself with 
reading through i" ' 
ar order. 



— 



340 



DWIGIIT'S JOURNAL OF MUSIC. 



"It if a plraaujr for me," he writes, "to fin<l 
more (nwl than l<» I in thrrn, and when, aa now 
»r> I tben happens, I u able to improve a pas- 
aags, which had alwaya displeased me, but which 

I was unable, to correct, iben no one i* happier 
than I. It mijr be ui<J that a »• tj little, thru, 
ran make bmi happy ; najr, for thia only proves 
tan passion of an artist for liia art. without whirh ! 
no ona would a»rr produce anything really 

1 w 

gOOU, 

Tba January of IMS - a. vary rol.J and dry, 
and termed to give the old man new atrrngtb ; 
for hia »alka were frequently continued three 
hours without rxhautting him. and (hat toowhen 
tha.nowlorrr.Jhim to coffin, himself within 
the rlty walk Ilia Mt weather work wan still 
instruction, loth in the morning hour*, and aftrr 
dinner until I |\ at . , wtrUr in the eveningvill lOor 

I I o'clock, ho watt aa busy a» ever in atudying hia 
«»lrl rompoaitiona. or in writing out those abort 



pieces whirl, bt 

But tba tpring wan wrrtrl 
and hia braltb failed ra|iidly. 



mm h delighted t 
My i 
Tl.« 



hi and rainy, 
.u'phar baths 



at Baden (near Vienna) in thr summer, and then 
artificial onn at home, hrlprd him nramewhat ; 
but In October hii nrrvoua system broke down, 
and tho but hardly legible worda written with bia 
lamed hanil. ant given by Motel :— 

•dm. |U«. Dk> fUntla.iroo I miaerirordia di 



Mea. MM. Moat Holv God I Have marry upon 
ma") 

There waa now no hot* that he rould ever 
again official!- in the chapel, and he arnt in a 
patitii.n to Imi pensioned. Morita, Count I>iel- 
rtrhstcin— (at Ihii present writing, September, 
Mflt, confined to bia room hr extreme old age) — 
bad succeeded Kueffalcin a» Muaikgraf. Ilewaa 
himself a composer, and lor two ocnernlinna Itaa 
bean ona of tba musical authorities of Vienna. 
Ila waa tba ona to communicate the anawer to 
Saliari'a petition, which he did under dale .Tune 
IS, MM— the .'iHth anniversary of the petition- 
era arrival in Vienna with Gaamnann. He 



"Ilia Majesty ban, by decision dated Prague, 
the nth inet., been pleased to grant the petition, 



I of your own free will to Iw relieved of 
furlherdutiee, and that too with retention of your 
full aalary. 

"You wilt have no doubt. I flatter myself, aa to 
the feeling! with which I make known tbia decie- 
ion— a duty devolving upon me through my offi- 
rial position. They are the feelings ol respect, 
n tmir id :t>n ami gratitude, to which few men in 
the walka of art liave an dear a elaitn aa yost. 

"In the service of four monarrha of the impe- 
rial bouaa you have proved an incorruptible 
truth au.il devotion, and a perfect self-negation, 
whirh have never fur a moment waveresl, even 
In the moat diveree, and, fur less magnanimous 
pcranna than y ou. templing relationa. 

"Yon have produced a long lial of immortal 
worka in almoal all branches of muaic ; and. while 
striving lo emulate your great model. Cluck, and 
your ever honored teacher, (laaantann, you have 
solidly founded your own fame. 

"Through your philanthropy, through your pe- 
culiar gift for Mai-king and friendly communion- 
lion of knowledge, and through the charms of 
your ac ini qualities, you have made vourself the 
centre of a rirvhysf disciples in art. who uiuat 



era for ibe elevation of their taatea and the par- 
eat enjoyment- Your beneficial influence upon 
thr muairai art and all otbera related to it i« not 
lo be mistaken ; and if the former baa wandered 
into many a by-path. Mill abe will by degrees, 
like ao many other tbinga in thia world, find tier 
way bau k to tba true ttandininl, and throw new 
glory around brr favorite*, 

"Aa to myself, through the grace of hia Maji-*- 
ly, Ibr Kmpt-ror, il baa now for aix jeara been 
my good fortune to be in cloaer relationa lo you. 
I found yoo alrrady, aftrr M yar. of lionorable 
arrvice. adorned with the marka of imperial favor, 
with whi« ti tboae of a forrign monanh were 
joined. I found you in ibr ,K»a«aion of tb. re- 
aprrt and affection of your fellow citiicna, and of 
all who favor Ibe lovclirat of Ibe art*. 

"And now pbyairal atlli. liona hindered active 
dulira. and thia waa auffh 'lent to induce you— you 
to whom zeal in your office waa ever above all 
elec— to thai alep, which givea you jour well- 
earned rcpoae. 

"May you enjny il in full measure ; arm your- 
aelf, aa hitherto, with that greatiieaj of aoul, which 
belonga lo a apirit like yoora ; forget not your 
noble, irreproarhalilelife, your numberleea frienda 
and adnurera, and make a place among ihrm fo- 
him, who with heartfrll emotion, and the exprea- 
afal of hia moat dialiiiguiabed na|iert, now takea 
leave of you." 

MllHITZ, C'O l' NT V. niPTatCHSTKIX. 

Court Muaikgraf." 
Cpon Ibe aeceplance of Salirn • reaignation, 
Joaepb Kybler, the Vice Chaprlinaaler, waa ad- 
vanced to the bead of Ibe muaic in tba palace 
chapel. 

Il ia both amuting and melancholy lo read in 
■lie Beethoven cotivcraalinn lionka, the gnanp re- 
lailrd by hia nephew and other inliinalee. Sal- 
Mtri, aa the moat diatingniihed and venerable relic 
of the preceding generation of Vienna muairiana, 
haa hia place in thai goaaip. At one time Carl 
rclatea thai the poor old broken down man baa 
become ao |Hinuriaua aa not to allow bia daugh- 
ter* to marry, being unwilling lo grant them mar- 
riage portiona! And when the atory gainacurren- 
cy that Ibe old compoaer haa con(ra»ed hia having 
poimmed Moaart — a alory which ilia now perfect- 
ly well known hail no foundation, other titan the 
poaaible vagariei of insanity— the youth very 
wiaely infnrmi hisunclc, that very probably there 
ia aometliing in il ! 

The fact ia, that after January. 1R24, 8a] irri 
broke down very rapidly : and the entire proa- 
Iralion of hia nrrvoua ayatcm brought with it 
menial aberration. But both hia phyaician and 
his two conaianl atlrndanta publicly leatiAed — aa 
may be aeen in lite Hurmonicon, IV. 90 — thai no 
expressions ever passed the sick man's lips in 
their bearing, which eould give color lo the idea. 

The obi man lingered on through another year, 
and finally closed hia long and uerfut career at 8 
I' M . on the 7lh of May, 1 8 J.I— in the ninth 
month of hia 73th year — and was honored at hia 
funeral by the pretence of all the members of 
lint court musical eslabliahmcnl.wiih Count Dial- 
ru lutein al ibe head, and by all Ibe distinguish- 
ed composers and musicians then in Vienna. 

Among his manuscripts waa found the />eot>ieai 
already mentioned, entitled by bia own hand : 

♦*<tav(# r rtlH**iVrs? J'" iTO'Vfa. (YiJ sWa^s?a ^ IC'tfi^/sUM 1 fft f » ^1 ft* 

MM. Salitri.' wh«h was aung in the ltal.au 
church by his pupils, old and new, at the solemn 



mass to hia memory a few dava after bis burial. 
Motel, himself a compoaer, who knew Salieri in- 
timately, and lo whotn the papers of the deceased 
were introated. describes him thus: 

Salieri waa in stature small rather than large, 
neither fat nor Iran, of a brunette complexion, 
lively eyea. black hair, temperament choleric, 
quick-tempered, bul able lo say with Horace : 
"/asaen wt /Jaroti/u ettem." for reflection always 
very quickly look the place of hia anger. He 
waa fond of order ami neatness; dressed in the 
mode, but alwava in clolhe. auiled to hia years. 
All games were alike indifferent to him. He 




walks were bia f 
Ingratitude was baleful to bim; on the < 
anvmg the pleasanleat of hia duties were tbo»* 
which a aenae of obligation imposed upon him. 
He enjoyed doing good, when be bad opportuni- 
ty, and bia purse waa alwava open to those in need • 
He liked lo talk, especially upon hi* art, a topic 
on which he waa inexhaustible. Sloth was dis- 
Ajuatin*. skepticism horrible lo him. When he 
waa in the wrong lie gladly confessed it ; and even 
when in Ac right, if the diapnte was not one 
touching hia honor, or even that of a Ihird per- 
son, he not unfrrqnrntly. for the sake of peace, 
bore Ibe appearance of being in the wrong. He 
had a terror of pain and misfortune; when they 
rumi*, However, bt* foond ft support in rrlijfiofit 
and patiently bore his afflictions. I>isereel praise 
gave him pleasure; when exaggerated it waa 
painful. At times he waa oppressed with a mel- 
ancholy, which he rould not explain, and would 
weep without being able to assign any reason for 
it. When in these moods he thought oflen of 
death, though without fear, and conld pass no 
pictitresqiH* group of trees upon an elevated spot, 
without wiahing lo be buried beneath them. In 
general, however, h" was in good spirits and fall 
of life; hia po!itaness.his joyoua disposition.hi* jovial 
and always harmleat wit made him one of the 
pleaaanlest of rompaniona : Ibis last quality not 
seldom relieved bim when in a strait, On ona 
occasion, a woman who occupied lodgings in a 
house belonging to Mme. Salieri and her two 
brothers, demanded some impoasible change in 
Ibe dwelling. She had applied in vain lo the el- 
der brother, who had charge of the boose, and 
now beseiged Salieri, who vainly explained lo 
her that thia waa a mailer entirely out of bia 
aphere, that he could not give power lo make a 
change which his brother-in-law had declared im- 
possible. Ite. She came again and again, until 
the composer, having exhausted hia explanations 
finally closed the business by saying: "Well, 
madame, that you may see it ia no want of good 
will on my part to do what T can for you, just 
write out your demand and I will set it to music." 
The woman laughed and left him in peace. 

Salieri had made a vow to bestow gratis, that 
which he hvl received gratia from his benefactor 
Raasmann. Therefore be not only instructed 
young talent, which waa to make music Ihe means 
of subaistcni'e. for nothing, but his receipts for 
lessona to the nobility and the rich were a fund, 
whirh be distributed among lha poor musicians of 
Vienna. 

In the Leipzig .ViuJ a'ivKe Ztilung. XII ,196, 
ia a communication from Salieri in relation to 
Chick s ls^ worU worthy of being tranalatrd ; 
in XIII. W7, copy of an order to the imperial or- 
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cheatx* in relation to the proper style of violin 
playing equally, well worth translation; and in 
the XXVIIih and XXXth volumes are very in- 
terettinjr reminiscences of him by Rocbliti and 
Antclm Huttcnbrennrr. 



A. w. T. 



The Art of BtUftd Writing. 

|riasr rirti.| 

English hellad writing is emphatically an art now 
a-dnys. snd scarce ly anything beyond ari art. Twenty 
and thirty yeare ago poets there were in the rank. iif 
our half crown halladeers who grafted tree touch** of 
nature on their art growths. They wrote from 
strong stilwjoetive impnl«e, and anacreontics such ai 
Moore wrote will cuii*eo,iienlly never dir. But this is 
not the age of the pare belled. Few of our rax ts 
conrJeecetid to study the peculiarities of the sung hellad, 
and cotiscijaewly not one in ten of their song* it sail 
able fur music. Tennvson is a marked c«<e in point. 
When we get a rontrihution of hit that ii. really a 
short lyric, how the listening world Is e harmed to hear 
It, howrrer indifferent the music may I* ! Hat it 
!■ onlv now and attain thai w* hate the Inrk to gel 
any effusion of the Laureate's capelde of being art 
to musical atraina pleasant to tlw ear ; and. aa in hia 
oaae, ao alas it i< with ti e most brilliant poetical 
creators of oar time. They will not, aa a rule, tiny 
TIki nwqMn ha* been that, to supply rmi.sei.ns 
with »«irr/«, mere versifiers hate fur many years 
flourished greenly in the An-adisn bower of tine. 

The modem-ballad (with, let u« grant, some bril- 
liant exceptions) being wrirten solely (mm objective 
impulse, it in not difficult to describe and analvse tin 
saw/as oprmudi employed. This we propose'ta do, 
ami to facilitate muttera we thall separate modern 
writing (objectively considered) inia >ix schools, 
ars :— 

I. Tm« WsunnriR Strrkt School, 
It. T«a Houomkiicsl School, 

III. Tua raovaauur, School, 

IV. Tua Sarah Jut School, 
V. Tn« Viuocslt Patriotic ! 

VI. Tnu Fi'unaUL S. hool. 

Let at, thi« week^ consider bnw the workman of 
Schawl No. I., tlX Wardour Hlreet. tnrna oat hia 
ballad, lie glories in de-cared furniture— hence lha 
of hi. school. Fm him a 



song wr 
aa folia 



frying-pan contains a 
maudlin romance ; song lurks in' a well stnffc.l ca<v 
chair ; poetry onir* from a water-hurket ; and hal- 
ladii suggest themselves from dell ware and *ir*M 
eandleaticka. The one condittoa i«, they mu*< he 
oW, — that it indispensable to our balladcer s mode of 
mechanism. If we mistake not, it was Ml* Elrta 
Conk that first act a-going the Wardour Street 
hy writing atich mawkiah trash a. lha " Uld 



- I lota II, I awe It. ana vote atatl 4tr» 
To etisls ate far leriue Ut. aid sna-chalr'" 

Xokody, or course, tinleM those who are weak -minded 
enough to rehut the veriest platitude* and puerilities. 
Bat the eami-ancreaa of such wings aa that and more 
of ita claat, hemttrht Wariloar Street intn fall plar. 
For a Ion* lima— the mania is nai expired yet— it win 
as if ballade*,, bad ditcorcred the uhdoH,,W slot,, 
of publishers' iwtiss. It wa. aocaay. Xo liin B to do 
bat to ret some household utensils In a stale of 
eeoeraMe and singable decay, and lo I the ballad was 
all bat .tone It was only eswaiMl to write sixteen 
lines, referring eeery etent in ooe's life lo the boaae- 
hold articla in qacallon, and wind ap every o<tarr of 
lines with its name and the adjectival adjunct of 
"old." Surely this was not difficult ? Suppr-c we 
try, by way of illustration, to rook up a Wardour 
Street aong | Anything will do. Let as say a door 
mat (although the subject it not half an tidiculous as 
manv mortiid effusions which people sing to this day 
and call pathetic) I 

First, than, we have to get a refrain with " Tbjor 
mat." and " old " in ir, and alt that remains is to get 
Hi* hero or heroine of the ballad into a state nf ex- 
treme despondency, when, of coarse, thetronly solace 
i* to think of " The old <bwr mat." 

This is invariably the ease with people in the 
Wardour Street hallad. When life's horiaon is dark 
—or tlsey get rmtsed in love— or are cut down in 
fight — or are about to he drowned in a rvcion* — they 
immediately turn their thoughts to the " old arm 
chair." or the " obi green lane," or the " old buller 
boat," or '* old elm tree," or oiher salutary and pro- 
balile remim-cence of the same kind. Now, as re- 
gard! live matter of the Itrst and second rerses : 
sometimes the poetsster devotes his First to a con- 
sideration of early aaiortaiMfiti with the suhject of the 



hallad. and hia Second lo the memory thereof in 
after time. Or again, he will oflen devote Imlh verses 
to utter ilespondeney or despair, upon which hreaks 
in the light of the " bailer boat," or the " old Sight 
of stsirs," in the last line of each versa. In oar 
snng, let us adopt lire former of these two systems, 
and presuming that " sat" and " hat" are ohslints 
and soBgeative rhvmrs to " mat"— we get, without 
further trouble, the following model lyric— 

TH» OLD tMloa-HST. 

r? 

0% ' fbrullr Mill nturtit Ik* Ur 

Whwn | w*m *tf|] • rM)4, 
Anil nw—wil kwionf ((W trnlu,ot ffMM. 

An> I ftlu^kH tiw rnawilU ; 
At r 1/M vlthln tb* *>M atrm-chaalr, 

M» n*Mbtf Mnnia* •»*— 

Vpoo IW eU rjenr-mfct- 

Ah 1 t~ ; 
r^ftttMoIdwkorio.t. 

It. 

Bnt .i-ftr v Tuutn hmwr pnmwA ttrtt, 

Ami f^r* In nn mr bra* ; 
I An r»itiW« im lb* Um«, 
r>» pull th- *W4 flo-'r- Mwr. 

Bui wv« tHimlm*** bitw, 

\n4 Hit* th*4>ww.rr h«r. 
With bllnrlloi tMr* 1 tblak *4 iW, 

HylO> i«i.t1 Iturt dour-tuMl, 
Ah I ; 

My 1ot'4 m4 losyt door-niuit 

P(-nni«*inn lo *f-e the mhnrt will hft oblnined hy «p- 
plriniz at tlw "0>rkrv*ra" offlre ; and we ahontfl not ht 
«orpri«eil to hare apTtliral.tma. Someiime aj»o we pnh- 
TuhMl in * frw/l*tim aonie amaxinfilr rirlimlona vrr*r* t 
meant MrmMienltr to imitate the namhT-narnhj 
•rlwtnl of ■vinjc irririnjj ; hat what wa* tmr Ivirrnr to 
rrrrW* a letter, a few day* after puhliration, »>rrioat>ly 
r»K(»e4jtm(r permia«mn to »et th* name 1 

Next wrek we purrtnwN ,70.01; into th* m«t.iw And 
manerofthn Hnroloci.r«| and IVowMaI Srhwli 



For r>«%bt't JnTarn«l of Mn-k, 

• "Bonato Pathrtique," 

aa a rigcg fob rcrtLS. 

We hear it sometimes said that Beethoven is the 
fashion. Perhaps this is true to a certain extent. At 
the same lime it may he doubted, whether the 
Sonatas of this greatest of all tone-poets, this Shakes- 
pear* in music, receive that attention from the plano- 
plsying community, to which they are entitled. One 
mny well say : a pianist, who does not know lleet- 
boven's sonatas, mi-ses the be.t part of his musical 
enjoyments. However, young pis ten should not 
approach these pieces, except under the guidance of 
a good teacher, or some other competent person. In 
the Aral place. It must he remembered that there are 
sonatas in the bands of the public composed br 
IWthnveit in hit early boyhood, of which some are 
scattered about singly, others included in the Omt- 
ftlit* frfilim af* /IrWAorea's Sonntat, as republished, in 
two handsome volumes, hy Pitson A Co. The tsro 
sonatas op, 49, contained in the second volume, be- 
long to these juvenile works. The Sonatina, op. 79, 
may he classed with litem, though — in spite of its be- 
ing called Sonatina, i. e_, little Sonata — it it in every 
respect greater, and plainly fbrthadows the later 
Beethoven. How these pieces have come to he close 
neighbors to some of the grandest creations of our 
master's fancy, is a mystery not yet explained. 
Krnstvon Klterleiu, in his pamphlet. » OwAeWs 
Oarfer Smalm./ir Frrumd, <rVr -fWajsar," may well 
exclaim with indignation, thai some one, who might 
have better attended to hit osrn business, has smug- 
gled these works into the edition as they now stand 
To he sure, they are pretty pieces ; but the spirit of 
that Beethoven, to whom it Is my object bee* to call 
the attention of pupils and teachers, is not manifest 
in them. 

There is another reason why young pianists should 
not begin to study Beethoven's Snnstas, unless 
guided by some teacher or person perfectly acquaint- 
ed with lh<m. Many beautiful traits contained in 
these compositions will conceal themselves from the 
beginner, If they are not pointed out lo him [ and 



complete aa possible. For this reason it is plainly 
not a matter of indifference which of lb* twtnty-nin* 
Sonatas— after making lha above exceptions— is se- 
lected for the trial. Teachers will of court* differ, 
according to the nature and capacity of the pupii 
who Is to study tit* piece. However, do not suppose 
that the three of the Sonatas published aa op. 8., lie- 
cause tbey stand lowest in number and open the first 
volume, sre necessarily the ones to hegia with. For 
my psrt. as a preparatory step, I should choose op. 
14, No. 2 , especially on account of ita cheerful, sunny 
and because it is shorter and not so 
Still, it may In as welt to give them at 
once a taste of the style, peculiar to the master, in (fa* 
shape of the .Sbswte /'uMrfsew. This piece is 
in Beethoven 's-I should alow 
C minor. He has composed in this key 




command the admiration of all school* and parties. 
Think, for example, only of the Fifth Symphony 
and the Overture to CariWaaus ' Indeed, it seems 
to me that the true nature and spirit of Beethoven is 
in no key so strikingly manifest as in C minor . or in 
other words, that hi* grand, deep, and incomparable 
genius found in this key just its Irtte medium of ex- 



The .Soumv PaUkaiif 

i* admirably adapted f 
pianists to the beauties 



, then, 
sg the i 
openit 



though by no means 
onatas hy Beethoven, 
g lha eye* of young 



f the great tone-poet. Be 
sides, it is more piano-ish or piano-like (c*0rvrni£s. 
ssj, at they correctly say in German), and easier of 
execution than most others or the sauna sise. It ia 
even In a certain degree brilliant, and players hither- 
to derated to music in the brilliant or bravura style 
-that ia, in 
ingly 




as it doe*, of the regular 
which forever wilt commend itself aa 
most consistent with tho nature as well at intent of a 
Sonata, vta. . 1, Allegro ; 8, Adagio ; 3. Allegro ; or 
fast, slow, fast ; or, action, repose, action. A glance 
through the two volumes will convince any one that 
Beethoven has taken great liberties with this what I 
should call outward form of the Sonaia. Kot only 
do some consist of four movements, while others have 
three or two only ; but the order in a Inch they fol- 
low each other is often contrary to 
rule. But, then, as Schiller s*y»: 

• tin M.Utvr kaan 41s Torm tertirectMB 
Hit waiter Usd J sur rarhWn ZsIL" 

(The master may break the form, with 
hand, at the right lime.) 

The Semule PatfcfVynr, as observed, baa the 
lar outward form ; and is a model also in respect to 
the inward form or structure, that is, the way in 
which the theme* and motives of each movement are 
conducted or worked op. Agaln.tlie three movements 
correspond admirably with each other, the whole so- 
nata being, as it were, of one cast. This cannot be 

The general character of the sonata is indicated by 
the composer himself in the word potMeowe, or pa- 
thetic. Let us glance at the three movement In sue- 
cession. 

Before proceeding, we will remember that the first 
movement of a Sonata, Symphony, stringed Quartet, 
Quintet, or any piece based on the Sonata form, ac- 
cording to an established custom, consists of three 
part* or divisions. In Ihe first of these parts the first 
and second main subjecu, besides other secondsry 
themes, phrases, melodies, motives, etc., sre intro- 
duced one after another, without being subjected to 
much treatment. The part it then repealed. This 
repeat, hy tlte way, ia not always superfluous and to 
be left out, at many suppose. On the contrary it is 
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often baaed «i deep re*«ons, and when paaaed over 
may destroy the prosier balance or aymmetry of the 
ahonld ahraye conarico. 




knowledge nad expert, nre enough tn he sure that 
the pi*e 0 Improved, and not mutilated, hy the lib- 

the repetition of the flrn. begins the acs-ond (or MM- 
dlc| put I> might also be called the scletmrie. or 
, it i». In general, more 
. more artful thnn expressive, 
I than to the hen rl ; and per- 
II* cultivated mooch to appm ime 
i in the art of counterpoint and modula- 
tion, find h the least interesting, often tediout. It ia 
instructive to nonce how superior Bcdhovcn appears 
In thai part to hU predecessors; he haa redeemed it 
from the odium formerly atlac*h**d to It ; he haa in- 
fused into the skeleton life, soul and expression. In 
this part,— though it mny sometimes bring a new aub- 
jert,— the different ihenn*, already heard in the first 
division, are thoroughly worked tip, »o as to appear 
In all tort* of tranaforvna lions, till finally, by tome 
skilful turn, a pat»*gc i« rleared for the ftrat resin 
subject to uankeil* appearanre again, with which then 
the third part beirina. Thai third part oorteapondt 
with the first one so mnrh that it ia often literally the 
aame, except that the second main subject, and all 
which it haa in ita train, appear in a different kry. 
Sometimes a cor/a or appendix, generally a 
of the leading subjects, at udded. The 
third porta are rarely trparatrd by a double bar— aa 
ia exceptionally the case in the Soaatt /'a/Aetioue,— 
and in common parlance are frequently spoken of 
totfoihw as the second pan. 

(To be tsaatinoad.) 



MratCaL Machiwe.— One Hcrr Eisdrea of May- 
ence, haa discovered a machine which will write 
down music as fast as It w played, thoa entirely 
doiois awav with the great labor of composing. A 
German paper thus denmbet the invention, which 
aeema loo good to be true I 

■' This machine, tho inward, organisation nf which 
ia atill a secret, may be adapted wiih very little irosi 
blc, and at smnll 'cos-, to any new or old keyed 
Indtrnment, such as the organ, pinno, Ac. without 
the aligheat injury to the same. Though, ton, it ia 
reckoned for any number of octaves, it in also so 
■mall in eornpaa* that it ran he completely conceded 
under or behind the instrument. Leasing out of the 
question the mechanUm inside, the risible process 
outside eonaiet* in inserting at one end of the machine 
an endless strip of paper, about two inches broad, 
which comes out at the other end with red lines 
ruled on it, and the notest, Ac, printed thereon in 
black. The machine reproduce* every note aoondrd 
hy the keys, be the notes on or between the lines, 
not only marking their poeliion, as r, of. e. and soon, 
but their valoe as conveyed l>y the usual character* ; 
that it H, prints off the notca na densi-semtqu*. 
semi quavers, crotchet*, and acmbrcve* ; it 
i whether they are dolled or not ; marks the 
; the f«rlt and the tsi'irise ; poinu out where 
the emptor mem of the pedal commence* and where 
It learc* off; and, In a word reproduces the mo-M- 
ao completely, that rery little ia lafi for the pen to 
do aiterwarda. Following erery wish of the player 
aa willingly as hia Brurers, the mechanism wotka' in 
three four lime or four four time (and erery other 
time mat be reduced to these) and proceeds qnickly 
or .lowly at pleasure. But it doe* eren more ; it 
immediately transpose* anr piece of music from one 
key to another. While, however, it ennhlea a com* 
poaer instantaneously to preserre hia musical 
thought* and fnnriea by menna of the uaual notation, it 
also give* ru the power of immediately taking a copy 
of erery piece of music ; of writing out from a score 
the separate parts of instrumental compositions ; and 
of exercising a control orcr learners by showing 
whether they play correctly ,'for it marks erery fault) 
and whether they hare repeated certain passage* so 
and to mans- time* ; thanks to th it intention a deaf 

feraon may tee what he haa played ; the master giro 
is pupil a lesson without being clone to him. and to 
forth. If this new machine ran really do all, which, 
to judge by the experiments already made, there ia 
hardly any* doubt it enn do it will certainly occasion 
a revolution in the world of music" 



AxftTMK* i.aar.t Ottoa* — The Mcasm. hno« 
hare built, within the peal year, three remarkable or- 
gans : first, the rery noble one for the "Church of the 
in ihll citr, which is, we 
man ' in the United 
: secondly, the great concert organ at Worces- 
ter, which ia the largest ever built In ihit country, 
and only second to the Organ in onr Mn«r Hall (the 
former baring 5.1 sounding atop., 3504 pipea, no 
atop of 32 feet, hut « of l( feet., and term stops In 
the P.dnle ; the laiter, N soundings-ops, 5474 pipes, 
three 32 ft. stop*, thirteen I ft ft. , and SO slope In the 
Prdnle). And now cornea the third, which claima 
precedence tn alee nrer any to be foand in Pnlnlmt 
chnrchea In the United States, and which haa recent- 
ly been placed in the "Sooth Congregational Church" 
of thia city (Iter F-dward Hale, pastor), for whirh it 
was built from specifications prepared by Mr. B. J. 
T.axo. the organist of the church. This organ con- 
tains 41 speaking «1ope (properly 3*. when we con. 
siiler that in three inatancea the bass and treble of 
the same series are conn ted separately) ; 2260 pipea ; 
7 Pedal stops, one of which, a Bourdon, has the 32 
ft. tone : 6 of If feet ; and no leas than IB slope of 
S feet. These will scree as points of comparison aa 
to six* or volume ; bat wa anhjnin the maker's dee- 
rtipiion, which the reader can analyse for himself, — 
reserving further remark till we can get more ac- 
quainted with the work. 
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I. Orand Principal 
J. Montre. 

3. Principal, 

4. Viola n« (samba, 

5. I>npr»l Flole, 
«. Melmlia, 

T. OctNTC, 

g. Twelfth. 

». Fifteenth, 
In. Mixture, 
M Mixture. 
II. 



13. Bourdon Baaa, 

14. flsmrdem Treble, 

15. Open Diapason, 
IB. Saliiirmsl, 

17. Oednct Bsas. 

I*, (sedact Treble, 

19. laoli-e B»«e. 

to flolre Treble, 

H. Flute llarmoniqae, 

12 Octave, 

J». Vox Angelica, 

»4. Pircwlo, 

J5. Mixtire, 

1& Tmmpet, 

J7. Trtimpet, 

«. Ohese. 

« Vox Humana, 
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.finlltra 
Principal, 

fieilact, 

T)<i1ctnna, 
Violin. 
Ilnhl Pfelfe, 
Clarinet, 



Rrand Bourdon, 
Open Din 
Pulctana, 
Violoncello 
flute. 
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Swell tn Oreat Coupler. 
Swell to Choir " 
Choir to Oreat " 
Oreat to Pcdale " 
Swell to Pednle " 
Chow to Pclasi « 
Tremulant ("awell .") 
Tremulant ("choir.") 
Bellows Signal. 
Wind Indicator. 



Balanced Swell Pedal, with Jouh'e 
Swell Combination Pedal. 



No. 



srnwiaT. 

nf stops in Oreat Manual . . . I», with 800 pip". 

- Swell Manual... 14. " «<i4 " 

•' •■ Choir Manual... 7, - 408 " 

" " Ped.le S. » 150 " 



7, 
II. 



Total 

The marked feature of thi- 
of Amfnmn 



...52 
Orgat 



?240 pipe*. 

t, contained in no 
N' » England, if 



we except the i-elebcared Tie moot Temple Organ, 
also mnde hy llse Messrs. Hook.— is the thirty-two 



feel Bourdon Srop. giving tones low and deep, he- 
wind the power of tbe ear lo discriminate,— which 
are frit rather than aeoro* It forma a foundation for 
tbe grand harmony of the wholo, wonderfully pee- 
red. rig imd aublime. 

The Cane, huilt he i. f. Paul, Kan., from a de- 
sign bv Hammatt Billings. F-«q., is of Black Walnut, 
brautifnl and elaborate, wiih emblematical destwa- 
tsons, elegantly carved, and enriched with gold. 

The front pipes are of n new composilion,surpaasing 
In richness arid color nnvihiog before ased. They are 
highlr polished, giving'a brilliant silvery appearance, 
in lieauiiful contraar wiih the dark woodwork. 

Many improvements in scale*, voicing, and "ac- 
tion" appliances are here used tor tbe firsr time. 

Tha inatrnineiit is located in tbe gallere and fill* a 
anare twenir-lhree fe-t high, eighteen and a half feet 
deep, with a total breadth inaide of over thirty feet. 



ia either hard and metallic, or dry 
in this room by R. Heam, 



hi 



ixniemo* ist *id or 
TBI aatLoas' rata. 
No 307, hy T^hmann, is a fine piece of classical 
composition, foil of repose, and a feeling so tender 
and louchhng that it almost give* one pain. This 
artist'* works sre alway* highly classical and poetic, 
hat the coloring la very lifeta** and dull, withotit any 
Btmoaphere, light, or area expressed, and the draft 
painting is dry. leathery, like indie rubber. Tot 
these faults are easily lost sight of in their remarka- 
ble pneiic beauty, in which he ia am p a s se d by none of 
hit eonntrymen. He reminds one. In hia painting of 
Ago re., ofwhar Hendc is in landscape. They hare 
similar defects, and are both very imaginative men, 
bat 

and dull 
The two 

Irish painter working in Pari*, are 
great tendeme*. of feeling and beauty of color. They 
are so like Lefarge't pk-ture. a* to he eattly mistaken 
for them. Thk style, shadowy and, some may think, 
obscure, sentimental and slight, or slovenly ; girina- 
sometime*, ie may be confessed, the sentiment of 
things at the expense of the truth and the form, yet ie 
rape Me nf expressing something of the mysterious 
tenderness and subtler beauties of natare, which few 
perceive, aad fewer feel, unlet* they hare tome poe- 
try in their souls. It is some tut* nylt, something 
in kind, a* Shelley might have painted had he ex- 
pressed the ihim of hit tool, the feeling* of beaaty 
which haunted and po"»esecd him, in art Instead of 
poetrr. It draws the soul out of thin|re, aad ex- 
tract* from nature, which la at dry stubble to the 
unimaginative man, and the literal and materialistic 
painter, ita essence, auggeating a henuty which Is su- 
preme, a thing of the soul sod of the heart. It ia 
that besots which at not to be defined or analysed, 
bat only felt. Tha aentlhility which tremble* aad 
adores. What certain tlanaas in "Tbe Sensim* 
Plant," the "Invocation," and tha "Promeiheot Un- 
bound" give voice to, is here expressed or indi- 
cated in an t 

A spirit tatavfessw anaaaal 
A ttilnklnr. sllaist tits. 
***** • 
e.s*> swam, whloa m to. ssarid abeva 



OttOat tsl. ajcssl grvaa 
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An* til was IntarfM* bmsath 

Witt en Nrsaa* ftow, 
AO atae~p>,.r..lOV>ata» 



■nil feeling in art or lit- 
10 those who do not bring it with ihem loth* 
of thee* subject*, it a 
ihllng Mork. ■ myth. . delusion, .mi » w than 




We Hare maintain that the moonlight (311) in 
thia room ia much more l«nr iful and true, ditplaya 
mora knowledge, love, and feeling for nature than 
the pretty piece* in the next room by Catallear. The 
one ia a prertylsm ; eenaatlnnal ; tmoothlv and sweet- 
ly dona enough, and ia a euhjeet earn to he elective 
if tolerably achieved, hot displaying no rtthtteir or 
real and deep appreciation of nature. Onr palntera, 
for the moat part depend upon their eulijerl toe suc- 
cess, not npon the doing of it. Now art which ia art, 
which deaereee the name, can dignify and pee inter- 
est to meanest thine*. Hence, the raise of atill life 
painting which ia jnat aa much a true branch of tha 
artaa Raphael's "Transfiguration," or Michael An- 
gelo 'a "Mote* f tor art ia the feeling for, and perrrp- 
tion of nature in her whole rang* and compaae, lei 
tare, maaa, and detail : color, form, surfnee and sub- 
Nature i. 



, haa a world of nntold heantiea, if wa 
hot open our eye* to them , Aa the microscope un- 
foUla the mat-redone structure of niunre undreamt of 
before, aodoea the poet 'a eye, whether he express 
himself ia ear**, in praae, or in art, pierce to the on- 
known depths, the eaeence and beauty of thing, an- 
felt ami nothought of before, and by* hare their 
beauty to the world, revealing an inner and aubtler 
aenae. The dall and inrrrdtibvns may not he alive to 
the inapiration, hut the artiat at laat educate* all to 
hia aland point of mpemn! vision, "tie creauea the 
laate hy whirh he ia appreciated." 

Tl»* pttt * •*/*> , In t Aim* tV»n>T rflM i>ar , 

r»t« |*>m f.nm brawn to earlk, IMm earth to bam. 

Ami aa Imeeltauta* halim flirth. 

Tha tarva* of ttttnea atskonarn, the J-*t'" pen 



We m«« grow np to the artiat and not 
to (trow down to at. Oor an leu are in art jaat where 
the poet* and many writera of the bat century were 
ia literature, atill held hat by the charms of an ani- 
flrial atyle, and a alilted and falae diction ; conven- 
tional, cold, ahallow ; dealing merely In prettineas 
and panorama, theatrical figure painting, and trite, 
feeble attrmpta at reproducing reality, They are al 
moat all wrong and hare done nothing which will lira. 
The men of geniua aa far aa we know, mar he count- 
ed on the finger end* — Hunt, Inne**, Lafarge, Ved- 
der, Babeork, Billing*, Cole, Gay. Boughton, now 
rising faat in England, and * few other! who will one 
day attain to fame, 

The claaa of men who paint the anhlimitie* of na- 
ture aa yoa would decorate a arall, are not men of 
i (a not in proportion to the aiaa of 




you than it did for 
through tha soul or feeliag. A painter may bt ca- 
pable, hia grr.iui may be adequate to give the truth 
and sentiment of a field, a gentle rirer, a hill "of 
mild declivity," ■ fall singing in the wood* and 
shining in it* own ailver light and miat.like a 
which the ancients with their rich ahaping 
tioa conceived it to b* : a tweet brook 



-rpTanaa* all eight 
Slaetvlb a plaaaael tuna 



1b ih* Isssfy aaonth of June; 
but it ia a very different thing to attempt to shadow 
forth any portion of thnt impressive sublimity which 
nature exhibits in her faernrtera and her mountains, 
lier *ca* and her cataract*. Tlieee arc her Infinite 
moods, which perhapa it ia vain to attempt to giro in 
art. At any rate in the present day the French, the 
great art lata of the age, with a true inatinrt have 
The attempt to give thia aahlimity 
Hereafter we may aee the artiat 
who caa do it, but thna far it haa elatted men's minda 
and ha* never yet been achieved, and tha effect fat 
emptineta. vanity aod deceit : or a cold and aterile 
thing which it no more like Ood't mountain* aa they 
etrike down into our aoola, than a potato it like a 
sensitive plant or a lily. Turner. It i* tnte, givea tu 
aomethingof the largeneaa, distance and glory of na- 
ture hy Sea and land, over hilly tract* and Iragae* of 
level river* and plain, where a* Kent* rayt : 
"Innumerable maajittalus rtaa an* riea, 
Impatient lor the halloetaf ti mine ares;" 

but our awn men, we think, have utterly failed In 
what they have attempted. The eampoaition of their 
aoene paintings is clever, and they divplay abundant 
facility and talent: but it it mechanical dexterity, and 
not apprehensive feeling, sympathetic emotion and 
representative prcaentaiion, not true, high art which 
they are able to give. Yet how readily they roan into 
thia ; with wt.it acclaim and clapping of hand*, and 
aproaroua fame, •• where angelt fear to iretd." With 
what temerity before they ran handle well the little 
subject, do they dare the highest and the ut- 
lermoat. Three stupendous themes which would ap- 
pall a modeat (and all geniua ia modntt), conarien- 

the place of hia laid, M. friend, hia miatreas, we had 
almost said, hit god. 

Bnt we will not enlarge upon the vice of the Amer- 
ican mind, tte reatl'aa ambition awl over rouiiJant 
spirit, whirh overleap* itself Inflation and exagger- 
ation are characteristic and inevitable to a young Ra- 
tion, unlimited in resources, unlimited in ita future, 
unlimited in ita growth, and expanse, and territory ; 
ttnconflned In epirit and untrammelled hy age, not 
fettered Or anchored In the past, hut hounding on- 
ward in the fleetneea of youth and booyuncy, of ex 
peclatton and emotion, to an endless career of soccea* 
and intoxication. 

By a natural transference and law of mind, sn-h a 
people expreseea itself in the superlative in art, in 
language, in manners and in life ; emphatic, hasty, 
superficial and eager. In art. Johnson 'a dictum will 
hardly hold, "to aim at the eagle if yo. only hit the 
aparrow," for the remit is bathos, sterility and infla- 
tion. Better do adequately what liea around aa which 
i* the tru* art, than aeek to acal* ih* mountain* by a 
jump. 

"tenv thus tjeevae touring, saraing, 
Per Ike tar "» the us» Maine*, the Ola. 

While Has baeutUal all amah* tbaa lllaa), 
OnVrs up Its loar perpetual hvmn " 

Thht should be the sentiment of landscape art. 



Pnstcal Corrtspoitiniut. 

PniLaDtLMlta, Nor. 20.— Tha Orover German 
Opera troupe haa jaat finished it* star with at. 
during a fortnight, crowded home* testified to the 
inlereet we look in the performance* ; an interest, by 
lb* way, greatly excited by a previous dearth of 
muaic and by the laudatory comment* of sundry 
journalist* nearer the pole than oucactve*. 

la fhtss* fifiiac/t* was given oa tbt opening night, 
introducing Herr Lbhmaiix, tba new baritone, and 
Mile. DxttraA, wboie to play ia coma of the rule* 
formerly assumed by Mite. Caiima. To aay 
that Mile. I), aometimea sing* ia rattier tan* than 



It I* all that 

can be said la her favor, except that aha acta trail. 

nlng wheel quit 
■anal, and tba aaw 

admired. 

On Tuesday night, the Academy held «nck a crowd 
a* used to aaterohle there in days of yore, to admire 
and applaad Fnattaaaa Bertram. It waa the night of 
election day. and the presence of the pleaanre-eeeking 
throng might have made one aak whethte onr people 
were indifferent to the result of the political battle. 

And what better causa for the large home of 
Tuesday evening than a desire again to witneaa 
Forme* a* Bertram I Those who had not heard of 
the change in the quality of hi* voice matt have left 
tha Academy with a feeling of disappointment. 
The mellow basa-uotes are no longer his. But then 
his singing waa generally truttifnl. hia appearance as 
of old, hi* conception of the arduous role a* full of 
genius and aa thoroughly artistic aa ever. A* a 
dramatic effort, it waa equal to lb* heat w* have yet 

l.J _ „ I ,L. „| |, . i , i .. _ J«_.« ■ tfi in — 

naa «nti worm;* 01 rim nrcirr naTff, mi pe"rTO»Trti^r»ra3 

in whirh in Ml h> •wn'h pleMinl i»rolt«rtion Hy oor 
b* «,Mr.r*l hr vUt* nil 



to .v>r' ro **l mivi. 

Hrrr HiHasit, Rotat, rnmpcrrd fkramWy 
with ,h» oihfm who hnrtt urtel and nunc in rti« n>l« - 
It ii, in thii rrrinn. imtntW 6ntra>lv<l to tome tenor 
whohw rvuinet. hi§ irp«tmiion hmt lort hi« toicw. 
The Alire of MruUm* Kottph diffrlnre*! nn-Mher 
ptinMi of htr dn. mull - ta.Mit : Mme. JoHAmriKii'. M 
*he rouU<lfi pr,nc*«, Mn^ r*r«fn11]r tnd ronrrtly 
■nil then wr hmt} Habelmnnn ■* Knimbauif, th<t fea- 
tf*l " w«tifirTin£ miowtrffl." 

Robert It iHabt* vog&Ma % J-I^ht •i! t rrf«eion. It 
wm too late now to deny Meycrbeer'e fftminti. 
Oth*>n., aM«r than I to measara hie talent, hara 
written pro and com. I cannot avoid, however, addinij 
a fpw rema? ke «>nr*rnin»f the diabolical on the ntodern 



or exit of evil spirit* are. of c 
etVct of awe on I 

to All Ih* affrighted or faerineted ataga 
hem. or heroine. And yet they invariably fail to 
produce *ach frelinga. Who ran imagine that lha 
ballet of nana in Robert le A'oWe, lha Woir* Glen in 
Per t'rtitrkHi, or the taking away of Don Juan, wtre 
intended to provoke an audience to laughter 1 

By the introduction of mechanical effects at tha 
moat telling moment*, tha rompoacr fails of hia ob- 
ject, and that which was well-executed aa regards tha 
music, lores Ita meaning. Up to the moment when 
tha laat ballet ie cunt, the muaic of tha incantation 
scene in l*tr FrnarAQti sway* tha listener. Hit Inter- 
eat ia awakened — lie ia all attention — ha it faaei. 
naiad by the weird and gloomy mewsarea of the 
mnaie. Fear and wonder agitate him, and he await* 
tha critical moment with a* much concern a* if ha 
were another Zamiel. The word it | 
lo! apiece of wire is 




that which began with tha sublime ends with t 
calooa. All such appliances remind one of lha toy* 
and fairy tale* of infancy. Naad we wonder that 
those who have loat their lore for tba former, and 
their faith in the latter, remain unmoved by a 
spectacle fit only to excite tha enthusiasm of a child 1 
In a former letter, I wrote of Gtiunod't /uuaf, and 
of lha composer's failure to produce an opera worthy 
of the Goethean ideal. The task would have been 
too great for ahy one, and, viewed in that connection, 
tha opera cannot satisfy. After repealed hearings, 
the hold of the original tragedy become* leas, and 
the effect of the mule mora potent, and than alone 
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can dm jadg* impartially of the merit of Gonnod s 
To deny him 

, ins 

iesof his 




>«, but did mi riM w the proper lfl«J to do it Ml 
Mt juslie*. 

Haaaax*'* Mrphisto. Faxoaaici's Oretch«n. 
war* excellent performances. Kaust •»»■ dope hy 
Taaaao, in Italian. The suhsiituikm of this gen- 
ilemsn for Hcrr Hiromrr treated to a more agree- 
able mice and a bet let style than we would other- 
wise bare had in thii part. Bat llcrr Himmer. in 
•pit* of his pantomimic posturing, has a tnier and 
more frrrid conception of the character. 

Til* March waarBrored. When Valentine and hii 
German volunteers reappeared in iruwrr to the call, 
the Star Spangled lianner was l*iroc by one of the 
company. Aa in duly hound, we applauded our 
fla**, though we were annoyed by lh* music, Tbe 
exhibition waa out of keeping, however, and savored 
more of patriotism than of taate, and more of clap- 
trap than of aught elae. 

I ahall not enter into farther detallt aa regards ape 
rial performances. Aa Jtart, \Utrtlm, StrmMla, Per 
Frtftckmt. tku iVurAfftseer l« (Intmtda, fja lluifut- 
mats, Am Juan and ft<Mi» followed in rapid sucre*. 
•ion. Herr Lehmann'a fine roiee rendered hi* Don 

house of the 
It b to he 

i be Mr. Grover haa not 

imerirally aa strong, it i. 
s»good aa il wa. last year, and much of the 
ia different. Tbe harp haa been abandoned, and a 

Satin programme, and sdsertisementa to the con- 
n.. Withstanding, Maniiger Groser msy hare a 
opcia troupe withoot ita being a "grand" 
lie would, therefore, do well if he left the 
showy, •perlarnlaroperaa to other organisations, and 
would only allow hii singers to appear in tb«*e works 
to which hla reaouroea enable him to do full justice. 

a. 

$ foigjjfs journal of Iflnsit. 

BOSTON. NOV. ao. I8O4. 

Metropolitan Provincialism. 

Rnaton haa hitherto enjoyed the reputation of 
twin;, in aonte sense, a musseal metropolis — an far 
aa that ia possible in .-. half-musical New World ; 
but juat now we are swamped by a back tide of 
musical provincialisms. The newspapers call it 
an extremely muxical week ; tbe concert adver- 
tising column is a yard long ; but the real Bluet 
lover looks through the li.t in vain for anything 
to tempt hisappetite. Nothing but miscellaneous 
medley concerts, wpiads of opera singers, English 
and Italian, travelling partiea such aa atari forth 

1 ILiainn *n *>An ika news u . « ..4.. ** 

1 (juwon, 10 no me prcvuiLrii, 
I aay in London, and lurn a penny 
in the large inland towns, the Western cities, 
remote outakirta of Music-land, and with the same 
•trie of programme*. No Philharmouiea. no 
Beethoven Symphoniea, no Mentlelwtohn or Han- 
del Oratorio*, none of tbe thinga that inspire ! 

Since tbe departure of the (>ertuan Opera 
we have had, for audi a cily and for aueh a sea- 
aon, a strange dearth of good music. The (treat 
Organ to be sure U played almoat daily ; but 
great organ muar'c forms the least part of ita 
occupation ; and the truer the organist, the more 
i to keep himself in the background 



rather than lend himself to all tbis 
exhibition. Promiscuous voral exhibitions, also, 
rnthet than concerts in a high aenae of the 
word, concerts of the arl captnndum character, 
what may be called business concerts, in con- 
tradistinction to artistic, sometimes gather round 
the Great Organ, white Beethoven, fixed in 
bronze, must stand there with no power to inti- 
mate that be ia bored or scandalized. All this 
ia well enough in its war, if it were not nil. 
There ia often good organ playing and good 
singing, and some good things are played and 
rung. But what shall we aay of a city like Bos- 
ton, with its proud musical memories, now living 
ao far into a winter and having no Symphnnr, no 
glorious Oratorio, no classical chamber concert, 
nothing but Organ (el twjowrt Orpin) and mis- 
cellaneoua concerts of the moat provincial kind I 
Hern is a Music Hall, perhaps the noblest in I he 
world, haunted (or years in every corner by the 
echoes of the inspirations of Beethoven and 
Mozart and Handel, and now furnished, further- 
more, with the grandest of organs to give utter- 
ance also to Bach. Shall it. as the consrouenre 
of this splendid acquisition, become only Organ 
Hall ! 

We blame no one \ we know not where this 
fanlt lies. (Perhaps it is in the public. Perhaps 
Boston has not Ibc caper audience it once had 
for great music. And yet the F'ulttio experience 
of the past month means something ! Yel we are 
sure that Boston people always want to see 
and hear tar oral in literature or art. and that the 
number of persons of cultivated taste for every 
art is greater in proportion here than in most 
other cities. Perhaps the musicians, the directors, 
are too timid, do not tnwt the public enough. 
Perhaps the materials of an orchestra, on a fit 
•rale, do not exist among us. The 
fact, is, we are destitute. We hear nothing 
of Mr. Zerrahn's fine and confident purpose of 
"Philharmonic Concerts." except in tbe dim fu- 
ture. The Mendelssohn Quintette Club seem to 
have vacated tbe field of Chamber Concerts, and 
no new combination rushes in to occupy. The 
Handel and Haydn Society, to be sure, an- 
nounce an Oratorio for to-morrow evening ; 
but not one of their grtnt ones (of which tbey 
have plenty). — There is just one oasis in the 
desert. — and that is not advertised ! Mr. 
Prfm 1 > Piano-forte Concerts begin this even- 
ing at Chickeringe, and these, to the favored few 
who can find place there, open fresh springs of 
unalloyed, unwearying delight. 

And this is Boston ! Tbis the town which 
knows the nine Symphonies, and knows Fideiin ! 
Tbis is Ihe middle of the fresh forenoon, orsltould 
be, ol the long musical day or season. And this 
is— what a moment in the lire of all this people I 
what a time for music I what a need of its sub- 
limest word, its Choral Symphonies, its Hymns 
of Praise, its Handetian choruses: ("For He hath 
triumphed gloriously,") for harmonies of kindred 
inspiration with that which now exalts ami glad- 
dens Ihe heart of a great free nation, which feela 
that it bas shaken a horrid nightmare from ita 
breast, anil now breathes freely again after a 
peaceful victory in tbe sublime discharge of a 
great duly on a day forever to be counted among 
Ihe greatest in all human history 1 Why, at the 
end of that day the whole popular heart burst 
forth into song : Faneuil Hall could not contain 
the multitudes, but the 
within went forth and in a 



sense brought all in ; the old 1 
shook with the old homely, unartistic strains, and 
w* pity any tool that cared at that time for aay 
better music than "OH HotMlmT and "JiAn 
Brown'* «nul is marchinjt on" with "(ilorjr Halle- 
lujah V For eyprrbonV wwtmh! to find a »©»*•«, 
a Ttn^'iniz, minimi an* I clear one : it lake* a deep 
pervading inspiration to make such mass-s.nging 
trulv mwicnl — it was so then. Ami now, in thi* 
great mood of the people, what do we expect of 
Art ? In what tones shall Music Hall respond 
to Faneuil Hall ? In aimless-disconnccted scraps 
of worn nut Italian and F.nglish operas? In sen- 
timental ballads and pretty "effects," »nd thinga 
sung just to gratify a curiosity almut the singer ? 
In brass band concerts. Heaven save the mark ! 
We are in no mood to listen to any but Ihe real 
earnest speakers, those who have great thought* 
to utter ; we are impatient of all babblers and 
And is it not the same with music? 



Who but the Beelhovens, tbe 1 
delssohns, are fit to speak to soch a people now ? 
Their loftiest utterance* can by no possibility 
overshoot us ; all but the greatest, or at least the 
truest, must sound empty, puerile and puny. 

We have no objection to "business" concerts, 
"popular concerts," light and miscellaneous con- 
certs, dazzling virtuosos, brass hands, nor even 
hand organs: I hew all have their "mission" in the 
world ; if any fanatical movement should arise lo 
put a stop to them, as lately to the London organ- 
grinders, we should be found defending them. 
We only grumble at the indifference, or whatev- 
er it is, of such a musical community in not pre- 
occupying our fine balls, Art's consecrated 
place*, with enterprises of high Art; in not mak- 
ing permanent and sore provision for Symphony 
and ot her classical productiona. Bui 00 the »core 

moat successful and most thrilling concert, long 
to be remembered, that ever took place in Ihe 
Music Hall, was a purely classical one, and in a 
similar period,— that glorious Emancipation Ju- 
bilee on the first of Janoary. IRflS. nave we 
not at least equal motive now, and ran we not 
afford aa much ? Let the musicians make Ibeir 
appeal lo the great spirit of the hour, and try if 
there be no response. Why has Fidelio pleaaed 
more than any opera? The appeal need noi be 
directly, literally, ostensibly to any political or 
humanitarian motives ; let it reside simply in the 
high character of the music offered, and see if 
like does not draw forth like, see if ther* is not 
audience for tbe greatest as well as for the pret- 
tiest, see if there are not thousands of souls tired 
of Vanity Fair and seeking; sympathy and rest In 
Beethoven. (Not Beethoven mn7nferf on the Or- 
gan, but face to face in person, with hi* Orches- 
Ira), 

There ! we have had our grumble. It 

only remains to say that some fine singers and 
players, some of Ihem new to as, have figured in 
the kaleidoscopic medley of the week, with more 
to come, and to spread out the variegated list, 
which our amiable Trnmcripl thinks "cannot fail 
to please the tastes of all classes of the musical 
public ;" but there are some of us who "cannot 
■ee it," some unfortunati-a who, with all these 
doors standing open, still leel "left out in the 
mid," and who in all this abundance are put to it 
lo single out a musical Thanksgiving turkey with 
much taste to it. (But let thos« give thanks who 
can hear Dresel !) Here is the list : 
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1. J/aaatry ?!*, Prof. Carhr*, the blind mtttl- 
riaa, "who unci lower on the telle than any other 
man in the known world," hat "In orlarea" in hit 
voice (or in hit belly I, can play the comet whh one 
band and the piano with the other, imitate a hand 
with hit voice, 4c., Jte,. — all which one would at lief 
read of at hear done ; for what tatitfaetion could the 
realization add to the dream thereof! 

I. llWaraaVr* ncc*. Organ at Manic Hall. Of 
which elwwhere. 

3. Tmurmlay f Thanksgiving evening,) the princi. 
pal linger, of Campbell and Cattle'* EugllJi Opera 
troupe, after winning Wirh praiaa at Worce«ler. 
where thejr know tomething about mutlr, gave a 
concert at Marie Hall. Mr. P*«ri.a we know to he 
a hne tenor; Mr . CaHrittu. hat a very high repu- 
tation aa a 



I a fair mark. We go to preta before the 
concert, and can tar no more at 

a. 9mm mmm* the 

again, with the aa.ittance of a ttcam engine of hie 
own manufacture 1 

S. Fruity rcrur'tn, at llie Mu-ic Hull, ( Beethoven 
presiding — >liil no one do hire the kindneit to throw 
a reil over hit head !). a concert by the American 
Braet Btnd of Providence. IMuhtleee a moat 
worthy fland, turh at it might atir one't patriotic 
Mood to hear in ttreet or camp or political meeting, 
bat— in the Mimic Hall and on the Organ platform ! 

6- .Suae err-n.iw, Grand Operatic Concert ( Italian ) 
'i" " Akioriated Arietta," Mm*. WuiTiMO-LoRiRt, 
anprano, Mme. Natalia T«*ta, rontralto, Sig 
Ste* ax i , tenor robiuio, Sig. T«*ta. tenor di gra- 
•ia, Sig. Amoimo, baritone, and Mr. Bnim, con- 



?. TIU evening, ditto. 

8. Ttii mm. Mr. I.awo at the Great Organ. 

9. Thi mmmj, the Mm of Otto DlMl'l Are 
eoocertujujrhi.kerinis't. The programwie of the very 




ii. mi tail l'i,» t , attuning Mt Oread ; 
a Concerto by Chopin, nerer hitherto played by Mr. 
P. in pnhlic ; pioeet by Schumann ; tone* he Fraai 
, nag hy Mr. Kaai.a 



«AR». 

10. 7V«tomi«t, Snmliiy rminq Cotta't Oratorio, 
"Eli." a mntielan like work, with a certain popular- 
ity, hy lite Haxuxl awn ItATna Society. It will at 
all erenti he pleatant to hear the touod of a great 
ehuru*. with an ovrhettra, and the great Organ, and 
turn aolo linger. a< Miat nora-rciat, Mr* Cart, Mr. 
WttHtLEk, Mr. Kimball and Mr. Kur>oLrMXKa. 

11 — IS. ifunefay, tt'ethem/uy and Friday neat 
week, three grand roocerta (evrrvthing it "grand" 
now-a-daye, from en Oratorio to a parlor concert, 
from a Symphony of Beethoven to a grand tolo on 
the octave llute or Vox Aanttrno), at the Meloinon, 
ander the direction of Sig. Mtizto, who will intro- 
duce hit pupil. Mitt Leer Statoai, "a young and 
talented vocalitt ;" braider (iorracnAt a, on anoth- 
er round of "farewrllt," Morrli.i, the baritone, 
Dokhlkr' violiniat, and Zobhlrr Brother*, flnti't*. 

— We forgot to mention alto Mr. EiCriattRO 'a new 
operetta, "A Night in Rome," which ia to be pro- 
duced fn» rrewino at the Muieutn, with an enlarged 
orchettra and rhorut. 



Great Organ Record. 

What hat the "Great Wrnment" done for utdur. 
Ing the paal month I It ha« bean played every Wed- 
aeeday and Saturday noon, every Sunday evening, 
and during the Sailors' Fair, in aid of that patriotic 
good work, every day and once in the evening for a 
week. The .election* hare been even more promit- 
cuoa.lv mingled, and with falling off rather than ill- 
Mr. Paixb hat not played at 



all. except aa or.e of teveral in a patriotic concert, 
and txmteqncntly there hat been teat of tlnch and 
fewer programme' of pare organ mutlc than Mil. 
Tha illttrument itaelf, hy in grandeur, rirhnen, per. 
fretly mutiral hlending of ita tone*, and fine individ- 
uality ofaeparate ttopt.continuea to grow and deep- 
en into the affection* of the frequent liatrncr, and it 
without a rival. 

Mr. I.aao, from|the liut week in Octnher.hat played 
twice, aivd will plav again ro-ditv- Of Bach he hat 
l-iven o* a lovely Pastorate in K, putting to it a well 
eontrattrd Untile hy Schumann, and that bright Pre- 
lude and Fiiruf in E flat from the "Well-Tempered 
Clavichord." which he played once before. Not an 
nninteretting experiment (during the German Opera 
time) wat hit 
tet in Fitfelio; we 
that it would lie prowible to tiireeed ; the voice parti 
would not .tand not enough from the equally com- 
plex awl canon like aceomnanimentt. But there it 
elwnyt aomrthing thoughtful, aomc idea in Mr. 
Ijanc't programme*; hit Improvltationt, too.arethe 
continuous development of a theme, and therefore 
more inreretting than mott : while there it ta.te and 
feelinr alwayt in hit execution. He it ttill fond of 
repeating that third Sonata of Mendeltsnhn, ami we 
are fond of bearing him ; thtt time he restored lite 
original order of the roovemcntt, putting the pentive 
little Andante latt, which on the whole it beat, — 
MendeUeohn't detign at anv rate. To hia atual 
overture " irnnaeriptiona" be hat added tome ar-lec- 
tiont from TonaAiuser, not with bad effect. Mr. f. 
liket to compliment hit brother musicians, and thit 
latt time he made the Organ ting William Maaon't 
" Amiti/ flour Ambit"' — very tweet and pleating. He 
Mill ntlerly abstains— he only betide* Paine— from 
the French Offertob-e* ; which ia refreshing. 

Mr.. Kaon. n a hat played twice. On Nov. »nd, he- 
of the Inauguration of the Organ, 



the played a large part of the 
though only one of the three Bach piece., the Tocca- 
ta in F. On tha Izth. the played BacVt Toccata in 
C. ably at alwayt. Her Andante in the Filth Sym- 
phony wat ennariratioua. well reasoned oat aa to 
combination and con l rat t of ttopt ; but there wat 
great uniteadineat of time. The "Wedding March" 
and the " Hallelujah Chorut" never iounde.1 better, 
if -i well/ to ut upon the organ. Fine, too, wat the 
Adagio from Mcndclunhn't first Sonata. There 
at. a Battitte OfTertoire (in T)| for the take of the 
! or airturn.1- Her itnpmvivntion wat itni:e rredtl- 
ahle, Few organittt excel thit lady in tn.irfql choice 
of ttopt ; and tlioald not a lady be a nice judge of 
colon. 1 

Mr. That an hat played once (very likely, onee or 
twice aim for the Fair). Baeh't Toccata in F: a 
Prelude in C minor bv MeiideLtohn ; the Qu, Tallu 
from Mtwnrt t ( to called) Inh Matt ; hit own Offer- 
tnire for IVr k«»a«a ; a Piutomlt from Kottini'a 
"Tell :" the Overture to .lArrtao (! I) ; MfMlrj ("by 

Thi. ought to mil •• all ta.tet" ; 
all, commonly tuit- none. 
Or. Tl caaama played on Ssndny evening, Nov. 
13. Programme enentiallr the tame at In VMM of 
hit previout " Sacred Organ Cnncertt from 
mat tea, oralorlot, Stal*it Mater, Ac, of Roarini, 
(iraun, Haydn. Mntart. Schnhert, S|K>hr ; a Choral* 
hy Btch ; an OfT.-rtoire by Wely. All dignifted and, 
moatly, cliurch'like. 

We were aorry not to hear Mr. G. K. Wwrrtito 
(of St. Joaeph't Church, Albany), who played Nov. 
llth. Sonata in F minor. No. 1., by Mendrlttohn ; 
telectinnt from " Tell ;"a Barh Fugue in Ave partt 
|F minor) ; Vet pert by Oonlaetti ; improriaarion on 
an air by Mendelttohn ; ami Overture to Obrnn. 
Mr. Whiting made an excellent imprvraiati on a 
former vitit. 

Olhev vititort hiive been Mr C Jkromk llorataa 
atid Mr. « W. Moaoaa, both of New York. 



The former, who now heart the title " Orphenn 
rmfettor hi Cooper Union" (meaning.we believe, thai 
he teaehee free tinging claaaea of the people under 
the wing of thai inatliniion, aomewhal on the princi- 
ple of the Qrfihmntmf* in France}, plaved on Satordar 
and Sunday, Nov. t>ih and ?rh. Of hia Artt telection. 
WrrMr't A'uryi«tAe overture wat a pretty bold at- 
tempt ; by a too at neeato treatment , It lacked emonth- 
ocm and elearncu. The other ptceet, except a eliarm- 
ing MS. meloily hy Schuliert, all bore the name of 
H'ipkint, and were an onioue and ventareaome in 
title, form, and manner, that we know no more what 
to any of them than of confuted dreamt which we 
might try to unravel in the morning. On* of the 
lilloa ia commendable for ita frank neat ; namely. 




hit" 

7.in«Ji«uter (from Ihe overture I waa worked up 
with a prodigiout crnrrmda, bat the fantaaia ran 
wild and flopped mrt thnn of the Veeiu.-lierg, 
which wat not particularly "tarred," nor organ. like ; 
Ihe " Song to the Evening Star" waa betur. A 
Prelude and Fugue by Hummel, another by Bach, 
a Mcodebaolin Adagia, and the Schubert tout* ( i° 
praite of Matic) did more to remind one thai it waa 
a " taered" concert. 

Mr. Moroax wat welcomed a. be alwayt it, and hia 
mattery of the inttniinent it aa tuperb aaever. In hia 
programme* we rould with that he inctolged lata in tho 
tentationn). He hat played three timet. latt Saturday 
and Sunday. and agnin on Wrdnctdav. Hit l»ctt things 
have been what he Ita. often played here before : the 
"l«ra«l (n Egypt" rhorot, the St. Ann't Fugtw. the 
Iniroilurtlon and Fugue by Mendeltaoltn | the An- 
dante from a Haydn Symphony, and Overture* in 
al'tindanc*. Four of ihem in hit Sunday programme : 
"Midsummer Night", itrenrn." winch termed to na 
taken loo tlow, otherwhe excellent ; Beelhoven't to 
"Men of Prontethetu :" Moiart't to ZaJvrfittt, 
which we think the mo. I clear and organ-like of tbem, 
at be tranacrilHtt it, and Uer r'rruArnufr. The Havdn 
Andante, the "St. Ann't" fugue, the "Wedding 
March," a .Varfume by Schumann and a "Melody 
too long "varied" and yet encored, filled oat the eve- 
ning. — In the other concert* the "Tell" overture, 
fwhich on the organ it Mr. M.'t peculiar propcrtv) ; 
thi iIdw movement of Beethoven * Snd Svinphonr, 
which he alwayt play, to well 



. Prelude hv Barb 
in G. and that ex.-rrlw lik* Fugue In D, areibee 
thingt not already mentioned, except National air*, 
"Hugiteiioti" faiita-iti, etc. 



" Our DiARtrr " ( A W T) We ate*happy to 
lie aide to ttale that our old friend, Mr. Ai.kxaxi>kr 
W. ThaVKR, now in Vienna, ha* been appointed 
United Slatea Contal at Tiiette, an ann..nne«n>ent 
which will give joy to a great many of one reader*. 
Hia long rugged pathway being that imoothrd for 
him, we may now hope that bo will have ihe time 
and meant ami health to flnitli ib* darling labor of 
hit life, hia Life of Beethoven, and give ii to the 



M. Thayer't Iniereaiing ttorv of the life of Salieri, 
ha* grown even beautiful toward the end, it 

tlicri to 
ma.ieal 

world of lo day tuppowd, and ia a i 
of 1 



Worckrtrr, Ma**. — The formal inauguration 

of the Great Organ, oalli by Meter*. K. 4 6. G. 
Hook, and deacribed in oar laal, took plaee on tha 
•venting of the lotb. Her* it til* PollaJimm'i account 

of it: 

Mechanic*' Hall wat Riled on Tharadav evening, 
lOili intt., by an enihu«»ttic audience which tcttifled 
in It* appreciation of the noble tinaliitea of the 
" Worcealer Organ" hy eonttanl attention and 
hearty applau»e. llie flr»t performer waa Mr. B- I). 
Allen of ihia citv, who played, in a very acceptable 
manner, Handel't llallrlajnh Cnnrue, alto an Adagio 
and Hondo from a Concerto by Kink, which allowed 
the untnrpauetl beauty of tome of the tofter ttofi* 
of the great instrument, and the line cotnhinaliunt of 
whidi il it capable. Mr W. E. Thaver, of Bo-lon, 
then gave a line rendering of Baeh't Toccata, in F, 
lint RiOMive harmonica rolling forth with fin* eflec; 
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Tell Overtare ; and Ihe f.vnrite Offer 
Intra for tho Var kumama, w -it-en by Batriatc. played 
now upon evn y cswtrert-organ. imt*ni by almost 
every audience, and ooarVy encom/ by the inaugura- 
tion audience, who were enthu*iA«lic orrr ttie excel- 
lence of thi* carious stop. Mr. J. II. Willcox played 
with lii> Mire touch and nnu.unl ittill in concert prr- 
foewec, the rchlarated OrTertiaire In G. by I-efrhore 
Wely ; an Impmviaoilon, intro-lurim: attain the 
lor AuMvuia ,- ai>d Beelhoven'* Grottd Hallelujah 
Otonw from ** The Mount of Olive*. " The per- 
former* for the moat pnrt did well. In Mr. Allen, 
the audience found they were to hare a fine interpreter 
of our noble Organ, which mum not ISO often tickle 
the fancy with the FieiiHi sagnr-plums of n<r, but 
sing for u* thooe sublime strain* whit-It were written 
for the in.trnmenthr composer* of genius, who4e ma- 
air ennnot he ground nut by hand organ*, nor drawn 
' out in the " liukrM twceine**" of a flute aolo, The 
instrument revealed new gnmdcur and be.uty. Do- 
light waa mamf ■: tipnei every counienan<*,'and the 
Organ wa. again '• accepted ■ thi« time be the peo- 
ple of Worcester, a. it hud Seen before by the A«*o- 
i-iation who now own it and bold it in rc*.poti»ibl« 
charge. The oeraainn might have been more 
aatufarinry to many had there been more unity 
in the performance*, more of an attempt to gire an 
eninie and significant Tolorinc to the whole— a» in- 
augurating not only a grand Organ, but a new era 
of inuaic in thta aomewhat unmusical Heart of (he 
C'lmntonwoalth. 

" Young America" had It* own epeeial Inaugura- 
tion a few day> after the above, in the shape of a free, 
Organ concert for the children of the city achoola. 
The aaroe journal aaya : 

The schools at the north aide of the city were a«- 
aemhled on Saturday afternoon, to the numlier of 
twenty-two hundred scholars, accompanied hv fit'rr 
teachers, ai>d a concert waa given, the actiular* 
uniting in chovnoe* under the direction of their In- 
structor, Mr 1. K. Mctcnlf, Mr, B. I) . Alk-n -m-coui- 
panjingthem with the Organ. Alternating with 
(lie choruses, were performance* npon the organ of 
eclcctiuita well calculated to impress the yoong au- 
dience with the power and beauty of the instrument, 
The aitent wonder and revereni-e. the child-like joe 
and admiration which would break forth when the 
Vkt kuuKima aangthr ,V«ir*r«'W ntr and '-Swe»1 Home." 
and the final horn of patriotic eutho>iaem with which 
not only the tcholar* in the body of the hall, who had 
been musically drilled, but the little once in the side- 
galleries and the suburban scholar* in (heir gallery 
—hitherto tilent. joined in singing " Mv Country 
•tia of the* I"— all thia waa a scene that would hare 
trebly repaid every dnnor of the inatrument for hia 
ahare in tin- gift of Worcester to her children. Th* 
children of the achoola on the south aide of (fat city 
will have their concert thia afternoon. 

FAUWtaoTr.it. Conn. — Corn and melons are not 
morn nnfoiiing, than the report we pet every autumn 
of two cliisslral concert* from t hi. quiet village in 
" the land of ete-ady hahita." Within (he precinta 
of Miss Porter's Young Ladiea' School, one* every 
year there drop down o«l of (he heaven of New 
York two basket* of thia fairy fruitage of aonata, 
quartet, concerto: ft*, borne by auch ahining mwaen- 
gere aa Maaon, Thomaa, Mill*, and the like. It la be- 
cause a true teacher and mnaician, Karl Klanacr.ha. 
hii epher* of labor there. The rlaaoic artists like to 
ger audience in hia 
• of th 
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Onr reporter add> : 

" Mills played here for the Aral time and with 
complete nacre**. Of hi* admirable, aolid technic* it 
k needleai to >peak— except that tliey were put to a 
aevere test by an (excep(ioaally) wretched Steinway 
Grand-* canae of *orrnw to every pianwt.we have had 
here ;Sa(ter, Maw>n, l)re*el, kr. — Milla'a conception 
of the piece* of the old ami new *chool gave evidence 
of a decided mental growth. Hi* rendering waa an. 
exceptionable — -timple and unaffected. To alone for 
the fan*! fantaaie (cleverly done, hut here rather out 
of pUce) — he had the good taate to give hit rery 
hfat .* the Adagio from Cbopin'a, F minor Concerto.'' 



HattTPOiin, Coax — Mendelsohn'* " Hymn of 
Prat**" and Roaaini'c Siahat .1/irfcr were performed 
I net Monday evening, in Alien Hall, by the "Beetho- 
ven Society" with aa oerhearra of II inatrument*, 
Including the Mendelaaohn Quintette Clabof Do*(on. 
Mr. J. G. Barxrtt waa th* conductor, who alao 
fornUhed a clear and glowing deacriptton of th* 
compnaiilon on the bilU ; and Mr Wat. J. BAdCOCK 
i (he pianiat. 

(TiacimtATt— Moaaara. Charu* KrarggL, pianiat, 
and Haaar lima, violini.t, annooncea a aerie* of 
" Ceayerte dr Sovtat. aw 
calti," in 

Ing plan of the Chamber Concert* of London. 
Pari*, and otl 
Hooof/.Mrti/a*™;, k 
their reflrwinenu." Th* atyle of 
very Fr*nch, hut (ha liat of rompo*«ta who arc 
to figure in their aeaaon of Hv* • .HWn/e." (which 
w* auppoa* rooana Concert* | It certainly rich ; they 
promiae " the rendition of the simplest composition*, 
la (h* most elaborate workt of attrh maalera a* 
Mmart, Beethoven, Usxt, Heller, Chopin, De lleviot, 
VieaxMmpa, trail, Pram*. 
Uohert Fran*. I.*rlmrr, 4tc. 




A Ciikiotia LxTTaa.— Tba following, af which 
the original MS. hat for many month* lain apoo our 
deck, ha*, by some myatortott* agenry, found ita way 
into th* column* of the London' ilfarnonim, which 
seem* to enjoy «ocb a musical hem from America 
prodigioasly. To u* there is tororthing toaching aa 
well a* queer in It. and we could not find it ia oar 
heart to pahli*h it But »inc* lb* ^(iaaaniai haa un- 
dertaken to give it vtrbalim 1 literatim, we feel com- 
pelled to print It.re-ediled and 
the M8. i premising alao, that th* 



"Meaar*. , I>*ar Sir*, — I shontd of Wrllen 

to you before thia abottght I lie deih of my belovid 
Daughter, Mas , the dscl with hart deiies 
verrey suddenlly on the second of June aged 1 7 yeara 
7 monthe 14 d*y* she wa* acknoMatred to be the grai- 
•M pi* onisi in this pert of the Provence. You will 
do me A favour hy Inaurtintt hir drth in rour Jur- 
nal Pleaae continue lo send the pap^r till the year i* 
up and your bill and I will remit to yon. Dear Sir 
many beavrey peas** of Mu<irk my rjnughtcr had of 
by hart to 2 of her cbnise pease* waa one carnival 
de Venice by J. S.-liulhotTand other* to maney lo be 
mcm-ticnd her faverlie pen*e was home twcie home by 
tbotlbnrgb she mold play (his in ei'<7A/ minrtn umi ait 
tar other mis] on or ntwwjkt the ***** tint* Dear Sir, 
•lie told hir mosh.-r A fa d*vs before hirdeth When 
playing sweat home *»i* said Mam do you hear* ill* 
are of borne sweat Inline she said listen Main how 
heautilutl i( ia When all (he angel* will join in (hear* 
of home sweat home how beautiful it will be in 
Heaven, ah* spoke theaae words Ahnught 1} dart 
hefur she died W» had not the tlltcM thought of 
hir death 41 the time if you would rompose a viit* 
on the happy angel* of God I should be glad a« I be. 
leave mv child Waa A henven horn child destined 
for eturn,i1 glorcy, I hoiie you will simpethii* with 
at* in my barcavtoent Reapecttully Yours, 



Special Botim. 



DXacatPTITE LIST OP T«a 

LATEST MTJSIO. 
I-"".'-. bvOlleev Dll.sa *. Cm. 



(Su da Sere ; 

"Fan*." SO 
TVs '••it,', m, lorledM ■***• petty solos, and 
th. mm. wImi ilw.irt .•..-» toptlfc... lo tli. form 
Of ft ill part -I i Ta* pr«a*ait plte* baa tb* aelo* 
wlttiewt i tie rliorai . sad a* tbev oevar taswi atlvelv. 
t*«y m.T all b. ming bi Ml veirs. Ilk* a seog. The 
song of ta. Stadoat*. of W*ga*v,o« tb. Old ■***. lb* 
SoldWrs. Ihe Voaa* atwdrnla. Ibe M*td*aa, aad of us* 
Mstroos, wlU b. Ibuod la th* pkro. 

Angel* pure, angels glorloua. 6ong. "foiasf." 30 
This l. th. "death **.(" <.f Maftaarln. la the prts. 

r. K Is lb. tarst ia ta* 



Parting kiat al (he door. Song and Clinnoa, 

W. 0. Fiitt. so 

A phwatnggood by. song 
God grant our aoldiers safe return. Solo k Cho. 

0. E. On/or. SO 
A *«uj ' th* war, »tileh .111 •***> U ntaaatvaly 
known to perwin. *it«»dlog air D.'s vowrert*. Ills 



My gwntle Mary. Ballad. G. 

"M.ry ' " flganweftoo lo ballsdt, *a sb* 
**«wool«f bor vary uiusteftl etui*. 1 
aakl aadgsaUt at. I. afUaat; 
Row, row, homeward we go. Song, il, J, Sparlt. SO 
A heal snag, with UW paeallarlty. that U U la ens. 



Won't you (ell » Song. S. 

Mr. Okwvr ba. gtvvn oo ber* a esatfrr*) «ay of pop- 
ping lb. qoe.lli>a, vhlrh «D1 b* vMy eoav*o*fat sbr 
-*ub| sb.n alth (tod vote**, A dslkata sad eaeet 

Good night, my own dearest child, 

(Gal* nacht, mclnhenlge* kind). AMt. SO 
Tb* star* sf strain* mated tb* aood tsothn ****** 




Th* Captain. For Violin and Piano. 5. IFiaaer. SO 
Qondolitd. " " " S. rVt'aiMr. SO 

Two fhvortt* milsdts*. arvat>*ed hi easy My 1. fee 



Annie. 



LuagTTO* or 

Fra Diavolo. By jitrVr. SO 

Bohemi*n Girl. (La Ziagara). By Dolfy. SO 

I* Cenerentola, (Cindtrtlla). By /teari.i. SO 

La Dame Blanche. By BaeUeav. 30 

TbM» Sjajg llhrnttn. would ho worth loading, W*e* 

Ueotj be the atorl** eoalalatd la th*a, wbkh at* 
vory ratortftlarlo* Vat lh*y boniui* very v.lnablo 
> aadanlaad UW ' drvft- of thM. popakur 



Mutt? a t Mail — Mo.lr It soot by eiatl. tk« sip**** b.tog 
two r.nt* for ovovv tsar euaea*. or ftaalloa t b srtaf. Parson, 
at • distance nil I dad tho ronvoyaoe* a saving o( tlai.aad 
sipoiaa.tn ohtolulagtupptlaa. aVeekavaa ala* ba asm at 
doubt* thai. rata*. 
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Shakespeare in hii relation to If naie 

A Lactutr liaji.anrd „„ uv - M A prU, ISM Mniu bt 
Enrr Yonk«B»tarr.r.n>ln. 
BT EMU. KAl'MAjr*. 
((Vtoclanhnl from pasja ;fiJ } 

I<et u* consider his dramas , little mora nearly, 
in their relation to thin circumstance. Ii Is 
but right that we should begin with the 
tbe Kings. In RicharH /f. we suddenly hear 
mafic in the midst of thi< ron«t pkinfullv minntc 
monologue which the king. tired oflife kn>l Sow- 
ed down by misfortune and his own error*, speaks 
in the solitude of hit prison : 



• Mis* to I War' 
H* h« ka»p Unw : how ao.r t.a-t 

vf hsu Urns Is broke in 

So b It In the mMr of tan la Urea 

And her. bar. I IMMkUw. 

To roar* rime hm.,- I. . ,rk-,oW. at 

B«l. In, the MMKi ..( r. » state .., J 



And further on he says | 

" This mu.l- nib ma, Mt„, 

V..r I.-,..,, . "I .-- . ,!:..-. ,1 .. r! . .„.. 

Y.t tlMl ... .,„ hi. 'ihTX.' m. ■ 

r»r ti. salsa .d ise. . .ad far. t„ R„M 
I. ••Inw br».-e„ .Binds ajl-uVUinf .ortl •• 



It would be tuprrrlona* to add a single word to 
the profundity, the wonderful fimi nr the last 
touching obaerratHMU here in relation to music 
We would merely direct attention to the fart that 
scarcely ever, probably, were tones railed <i|>on 
to play so important a part as on this occa- 
sion, where they are made to interrupt one of 
the moat philosophical monologue* possible, and 
and give to new nnd deeply touching a torn to 
iu courtst. Another wonderful place Jura Shake- 
speare awign to music in the Second Part of 
Henry 1 1*. The dying king says to the prince* 
and lords around him : — 

•• I prat mil take nu us tot bear sat h«at. 
Into aims "I bar eliamSa-r ; anfrir. lass 



let ttutrr bt no nada* atad*. mt t..tlv friends, 
Una-, n. dak: sad twurabl. band 
Will •hbp.r mask- to my -ran .plril. 

Wiiwt-lill tor IB* maatr la ftm ashtrr 

Kl.vulitaai — Mai tin on, „„»„ , 



As it may be said that the who'e of Shake- 
speare is filled and perme.tod with music, it 
would lead us too far were we to go into detail*. 
I will limit myself to a f»iw important specimens. 

FalstafTsan of the lean Justice of the Peace. 
Shiilliiw : "The case of a treble batitloy were a 
mansion for him, a court.'* (Here we have a 
glimr»e of Shakespeare's posses^ug a particular 
knowledge of separate intrutneht*. ) On another 
occasion. Fallatnfl says : '• 'Sliloo«l. I am as tnel- 
ancltoly as a gih cat, or a lugged bear. — Prince. 
Hen. Or an old lion : or a lover's lute.— FaU. 
Yea. or the drone of a Lincolnshire bagpipe." 
—This is a proof that Shakespeare did not enter, 
tain less repugnance than any of us for tiie m'isie 
played at fairs or ground upon organs, and of 
which I, at least fuel such a horror. Song and 
music plar a wonderfnllv spirited part in that 
of 7W/J4 XiglU where Sir Toliy. Sir An- 
and the Clown, in their caps, hornfy all 
ear*. " Sir To. Shall we raise the night owl 
in a catch that will draw thn-r souls out of one 
weaver? Shall We do that ?— .Vir Anrl. An' yon 
lore me, let's do it ; I am a dog at a catch " 
And further on : " .VaiWio. My masters, are 
you mad ? or what are yna ? Have von no wit, 
manners nor honesty, but to gabble like tinkers 
at this time of night ? Doyemake an ale house 
of my ladv's house, that ye 'squeak osit vonr 
coiiers' ca'ches without any mitigation or remorse 
of voice I Is there no respect of place, persons, 
nor time in you I — Sir To. We did keep time 
sir, in our catches. Sncrk np "—But Shake- 
speare has also assigned an elevated i>oaitinn to 
music in this same piece uf7Vr//M Sty/I. Never, 
perhaps, has the close affinity of music with 
everything in the shape of lovn and amorous 
melancholy been more touchinglv depicted than 
when tbe Duke tars to his Musicians i 
" VassaasWHsstasIa 

Ctlve me rieess of II j 
The 



What deep feeling ia eihibited in the fas t that 
the departing spirit of the ruler, who. all through 
his life, has bes-n combating, full of disquiet, for 
bis crown, should at last, in a strong contrast to 
the monarch's previous stormy career, desire 
nothing more than gentle tones to entice it, yearn- 
ing for rest, over an invisible bridge, to the long 
sleep leading to a blissful waking, if not to eter- 
nal oblivion. With what a saiwy play upon 
musical expressions, forming a strong con- 
trast to the above, do we mr.et in llum*o ami 
Jttfirt :— 

" TTSStT — Msnrollo tV.« eoaKirt'K wlrh Roneo. 

" stsscevio— Oan»n ' What, soil thou asaa. as mlastnls I 
■» '»•• "«»» wlastrsls at as, look tu hat assklas: bet 
dtoeota.; hec's B. Sadis-tltk , t.r.'. that shall tusks ,n U 

•Uuea tsiaods ' Osason '" 

And, when Mrs. Ford says of FalstafTa words : 
" They do no more k ep place together than the 
Hundretb Psalm to the tune of Green >Ve«Fes,"<loes 
it not seem as if Shakespeare was acquainted with 
modern Italian opera, and the want of connection 
between dramatic situation and musiral expres- 
sion, or the Mosaic-like work of certain other 
eal productions, in which the most contrary 
are placed in cluaest juxta-poaition ? — 
it am let's speech to Ruoenkrantzand fiuildenstern, 
like a hundred similar passages, exhibit* Shake- 
speare as a proficient in musical manual skill, 
and other braucbes of the art Be it observed that 
we quite leave out of consideration the high lone 
of genius manifested in the similes : — 

" Ham. Will you play upon this pipe?" 4c 



Thai Hrala assln I ! lis I * itch* skit; 
O. It rams oW bit tar Ilk. UW .•nstr 
Tbat hrmtbs. ujn. a bank "fTkeltW, 



Or: 



Ukal pW'sfimn, 
t «M sjad aatfsjsks sent a* hssrt last atttit , 
hsMtbt It did rssiers my tstsstno eawrh, 
Mota than lirht sirs s»*d Tetvitlertad tenris 
Of tbasa mi«t brksk sad gtdd;.paead Hooss.' 1 

Music plays an exceedingly important part in 
C^mheline. The loutish Clolen tavs to the Music- 
ians who are about to serenade the fair Imogen : 
" Cocne on, tune : if you can penetrate her with 
yotir fingering, so ; . . . . First a very ex 
celletil concerted thing : after, a wonderful 
tweet air, with admirable rich words to it, and 
then let her consider." This is followed by the 
charming song: 

*' Hark ! bark ' tba ark at Usavsa's tat. slats." 

which Frant Sehobert set to music. Cloten then 
continue* : " So, get you gone ; if this penetrate, 
I will consider j our music the better : if it do not, 
it ia a vice in her ears, which horse-hairs and cat- 
guts, nor the voice of nnpaved eunuch to hoot can 
never amend." Fidele's death is announced by 
solemn music from the cave of Belariua. Sub- 
sequently, the two royal youths propose to sing a 
roquietn for tbe beautiful departed one. 
Mas. 

siu( Liu, U> lb. 

UciaBtliia-l raannt atnt: I'll wssw and wort ll wltk that : 
Vnr ssntav of sorrow, oat of taut, art aura. 
Thaa praMts aud faoaa Uiat Lb-." 

The tpiritt that appear to Post hum us are, also, 
announced with " Solemn Music," and take part 
in a song. — In Ijm, Cordelia has her father 
awakened— after she has found him ayain — with 



gentle sounds, became the Physician has so or- 
dered, in order to 

•• Cur. this ftaal beaarh In Ms aksaaM oal.tr ! 

and to " wind H|i" '■ lUe untuned and jarring 
senses. In 0>h>n«, lK.-slcn.ona breathes forth 
her anxious presentiments in the •• Sung of the 
Willow," whir h her motber'a maid sang when 
her lover left her. 

•' An old tblot 'twas but )• sxyTaaafd her rortaBSB. 
AM .hr ,t ., 1 *t .cr-nx I' : tli.t "las;. tn-nl|rbt, 
•t ill not to trim my nlaal " 

I In Mnrbeth. the three st'encs of the witches are 
accompanied with singing and dancing. The 
eight kings who pass in the vision before Macbelh, 
are made by Shakespeare to aptvarto the sound 
of" Hantlnys," llv this, he evid ntly wishi-sto 
imply that all he desires is the soft and spiritual 
atwndisf wooden wind instruments. It is, by the 
wav, very remarkable how Shakespeare charac- 
terise* the various situations in his works by his 
sample directions as to the instruments Thus, 



at the banquet given by Wolsey to the King and 
the beautiful Anna Bolcyive. aid at wWh joking 
love and tenderness plav so imiKirtant a part, 
there is again a stage direction for the employ- 
ment of" hautboys." For grand actions tsf state, 
on the contrary, for processions and so forth, as 
well as for the solemn entrie» of ganeraU and 
kings, we rejnlarlv have '• trumpets." or a " flou- 
rish." In Hnmlei. Polonius says to Itevnaldo, 
whom he send* to his son. 

•' And lat Mis cIt hi. trie* " 
Tune lightens up the touching madness of Ophe- 
lia, and it is .scanvi> rsvasihle to conceive anything 
more touching than the description of her death 
in the stream : 

• Tl.rsloSn- spnmd wMi| 
And. aaersasis-tlfci*. awblartSo^ bora bar ne- 
VThleh tlma .be rhanwd auatrbsw of old teas* ; 
As.aafl Itiraaabla of her owa dl.trssa. 
Or Ilka arraatnre aallseaiel ledutad 
Toto that rlauiam ; hut lasts H coald not hs. 
Till >hat bar tasawent.. haaf r wlkhLSssVdi 
fulk-l tS. poor. catch (row has malodlou. 
TiiSBitiJ, ilaath " 

The manner loo is significant in which 
mentioned in tbe Tosnfiiy of the Skrttc : — 

•• nuSTcrsio-Bnt. wrsntli 1. 1 rsdsnt. Ihh ts 
Vb-patrooas. or heareol, 



Then ttra m. Irate to haaa prrrrarstlra I 
And al.rh III mu.lr as htt. sptur nu hour. 



PrspostsToas a 
oktKia Ihao 

h laja mlsal rd man. 
Altar hk. st.dle. or hi. ueaal r-io • 



Was It lint to rafrash I 



In .Visca ado about .Vnrtino. Beneslick says, while 
Ballhararis nlaving, "Now. Divine air .' how is 
his soul ravishrtl : I* it not strange that slieep'i 
guts shottld hale souls out of men's bodies ? Well, 
a horn fnr any money, when alt's done." And 
when the lool has sung, and been overwhelmed 
with praise by tbe others. Benedick suddenly ex- 
claims, as we ourselves should sometimes like to 
da in the society of amateurs : " An be had been 
a dog that should have howled thus, thev would 
have hanged him !"— In his As Yuu I.He It, 
where song succeeds song, the eccentric Jiscquet 
•ays to Amiens, when the latter has finished sing- 
ing : " More, more, I pr'y thee more. — A mi it 
will make you melancholy. Monsieur Jacques. 
— Jaco. I thank it. More, I pr'y thee more. 
I can suck melancholy out of a song, as a weasel 
sucks eggs. More, I pr'y thee, more." On 
another occasion. Ibis same Jacques observes : " I 
have neither the scholastic melancholy, which is 
emulation, nor the musician's, which ia fantastical." 
The singing Page in tho same, piece saya : 
" Shall we clap into it roundly, without hawking, 
or spitting, or saying we are hoarse ; whit-hare 
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bi»i voice?— W« will J 
t cursory manner to A I 



the only prologues to 
allude mcrvlv in the mi 
il'uimmmrr Xight'/ Dream, and its fairy tinners, 
which Mf ttdeUeohn an re-poetized, in * manner as 
gentle as it in cleverly musical ; to the Winter'/ 
Tale, ami the songs of the rogue, Autolyeus, the 
Shepherd's daneet, and the awakening into 
life, accompanied with music, of the wonder- 
ful statue of Herniione ; as wi II as tu the varied 
e flee I a of music, in The Tcmpetl, ofwhich effects 
Shakespeare himself makes the most appropriate 
remark lhat can bo made, when Caliban ex- 
claims : — 

"Tht toto to foil nf ni>W. 
Bound*, nod swwes wlrs. lh»t «t™ -Sellsnl ftves hm-t Bet- 
Uo-netlasss a tbyuaand lw»ii«lliig InMruaients 
Wilt Iitjui about mill* eara. and wMnatliuwl Tottev, 
Thsl If I the* bad wajud after a loul alee., 
Woald asiAem* al~p sn-sla." 

Lsatlr. I cannot suppress something Slvakespcare 
aavs about us musicians, though it tanot over-flut- 
tering, for it proves at any rate that the great poet 
knew people like us. In the Kirst Part of Henry 
IV. Hotspur. wishing to excuse the fickle and 
, says to his wife : 

he's R»hl 



changeable 



To which Lady Perry replies : "Then should 
you he nothing hut musical, for you are altogether 
governed by humors." 

Bat this must suflice. We should fill a book if 
we continued as we have begun. So much, I am 
bold enough to hope, has already become clrar 
to you all, namelv, that as regards the inner- 
most tone* of the heart, a profound intelligence 
and appreciation of the effects and of the signifi- 
cance, of music, or finally, moat undoubted musical 
knowledge, and the. practical attainments belong- 
ing to it, no other poet is to be compared with 
speare. Thia is the most imtmrtant, be- 



Shakespei 

causa in Shakespeare's time, music was in a very 
backward state every wherr.espccially in England, 
and was limited to sphere* very foreign to the 
great mass of the public, or existed only in na- 
tional songs. To this must be added that the 
English are one of the most unmusical, and most 
musically-unproductive nations in the world. 

The most striking musical personage among 
Shakespeare's contemporary countrymen was 
William Bird (1M6-1613), Court Composer and 
organist to Queen Elixabeth of England. Tie 
wrote a number of masses, graduates, madrigals, 
very learned contrapuntally for that period, hut 
not railed for our present taste. I do not think 
that audi music, stiff and ossified into a system, 
could have inspired Shakespeare, supposing he 
took any notice of it, with a high idea of music aa 
an art. A greater influence appears to have 
been exerted upon hire by a certain virtuosity 
then pretty general in England, aa b proved by 
the third of hisSonneU, in which he mentions very 
favorably the lute player Dowland. 1M.M61S. 
Among the musicians, beside* Dowland, of that 
time, with whom we are acquainted were : a John 
Jenkins, from the county of Kent. 159I-I678, a 
virtuoso on the baas-viol and violoncello, and a 
John Bull, 15«8-1SJJ, probablv organist at Ox- 
ford. Comnosalions undoubtedly genuine, shown 
me in England, and written for songs in his 
pieces, by contemporaries of Shakespeare, who 
are still nearly altogether unknown, furnished ad- 
ditional evidence how small were the pretensions 
of English music in the sixteenth century. 

It was only by the magic power of poetic 
divination, therefore, that Shakespeare could 
penetrate so far as to the very core of an art of 
which only the beginning* were known to him.' 
But the wonderfufelement in poetic divination 
consists precisely in the fact that such divination 
require* only the slightest impulse or hold to go 
to the very root of a thing. While on this part 
of the subject, I must not forget to state that in 
the old English national song, which like national 
songs generally, is the real expression of the. in- 
ward life of a nation, Shakespeare found such 
a hold. Several of the passages already quoted 
by me suggest this, for in them Shakespeare con- 
demns artificial and pretentious music, praising, 
on the other hand, those old and simple melodies 
which find their way direct to the heart. 

I will now with your permission, conclude by 



quoting a few passages Croat Tit Merchant of 
Venice, the most musical, probably ol all Sbake- 
pcvrr's dramas. 

Baasanio has to cltoose from three casket*, one 
only of which contains his mistress's portrait and 
ensure* the possession of her hand. Portia, 
whose fate is trembling in the balance, and who 
would fain direct tn his selection the man she 
love*, says : 

•1*1 musk sound. while be doih make his shades; 
T>>-"n If be lnw>. tip mafcna a |wa»Mk- esnl 

Fading In musts - thu Use euro |«rl.on 

Har ,ta' -I ne'e- proper mi »,» -Ijall be thr <lnss t 

And wal'rv deaths.-! f«r him : ha ni»T wis; 

And what Is tno.lr then? Ihsn OP* 1* 

gr,n aa ttis tjnuri,h when true snt>efs bow 

To ft new-croww'd renoarrh- Sttrli It to. 

A. sr. Ih~.. dukes sound. In Weak ef day 

That erswp Into lbs dreaming hrldegtunrn's s»r. 

And snrosnnu him to ntnrrlnflr." 

The last scenes of this wondrous play contain 
much more music, derived from the situation, 
and from what is said of the effect* of the art, 
than from its absolute introduction, according to 
the stage directions, in various portions of the 
dialogue. We must read these scenes in connec- 
tion tcilk ench otacr.if we would obtain an adequate 
idea of them, and of Shakespeare's profoundly 
musical spirit. We can here only refer to them : 
'•Loaassn— Flow rwwet Ins moonlirh* •lose* anon Ibis b**s ' 
Hers will w» >• l and 1st the souods of ravin 
Creep In our Mn ; anft aliltnwas awd thr night 
rW-ni.e tho lofftfhwa or swrwt hnrroeeiv 
Sit, J «w Ion ■ lee*, how the floor nt FT wires 
1» thk-k lnlnl.1 with paHn*. ef bright foM ; 
There, not th. .rnellrwt nrh whl -I, thou behold .1 
Sm In h> rnelton like sn snrst rli 




• la. jour .plrits srs attentive I 
Fur .to hnt nnle a wild and wanton herd, 
Or ears of youthful and imhnndUd ™lu. 
Fetr-bln* mad bounds, rwllowlws and nwlshln* load. 
Whlrk to lha hot onndlllon nf their htm*! 
ffthstr hot hear narrlianea fttronssot sound. 
Or an v sir or muwV tnwrh their rn-s. 
Tow sliall prrealss them mnhe n nntsal stand. 
Their aaTfttw eves turned to ft modwt *»Jw, 

•wrwl power of ntu.h- : Ibalwfcre. the JKwl 
m that llepbaua drew trans. Mane, nod floods ; 
lOBebtaoslorklntl.bi 
Hal »„**■*>» I 



rn.it 



I appear in the 



Both Portia and Ne 
moonlight scene : 
"Pdstu— Mil.- I butt' 

Ksatasa— tl to jour rauaV. Madam of the hnnre 
PftSVU — tfotblnir to inod, T was. wllhont rwerwet ; 

MethlulLB II aonrvit wjuoh rwwsler than b 7 day 

Mii-i ■ brwfcwa thai vlHIM *n It. Mft-Ssm 

Pnstrift— The erow doth fins ns sa M itly as the lark. 
Whew neither to ftltowded : >nd. I think. 
The nltrhtlneaw Ifrhe ahmild alns by lav. 
Whwnsswrv ffooaela enrhtlan;. would ha thought 
Nn bettarn mnnVlna than lb* wren. 
I low manv things by Sanson wmaon'd ftrw 
•alae and tru. rwrSacliwn '■' 



Totbatrrlgbt pralaeand trwapst 

We take our farewell of the poet in the cele- 
brated words — the most magnificent, perhaps, 
ever yet uttered concerning music — with which 
Loremo concludes his eulogy on our art : 
-•The wan that bftth no mvale In hlnwwlf. 
Mot la net utnv'd »l«i fw>roel oriweet sounds, 
Is *t Sir treason., ruitapaa saw) spolto i 
The motions ot hk retrlt are dull as ' 
And hto altsctloaw dark as Keshan; 
Ut an sunk nan bs Ir.isled " 
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The first movement of our Sonata, In addition to 
these three divisions, rontains an intrmluctmn, parts 
of whirl, in the course of the movement, and immcdi- 
ately before Its clo-f, re-appear. This intrtxla-tion 
fitly announces the spirit and tendency of the whole 
work. What ran be more paihetlr. more earnest, 
mors solemn, lhan the motive contained in the very 
first measure I This motive, having thus Willi be- 
coming power made it* appearance four times in suc- 
cession, each time with inrreasetl emphasis, assumes 
a more melodious, but decidedly plaintive character ; 
and, though twice admonished hy a very energetic, 
very powerful protest from the lower regious fat (he 




till finally it vents Itself in a wail down the chromat- 
ic scale, and remaitu suspended on the minor ninth, 
from which it leads over to the movement proper, 
slighilv touching in it* passagi the natural third. 
Take care, pianists, noi to perform 
in too fast a tempo : a mistake too 
The time is indicated hy tVrore ; hence, very slow, 
grave, heavy. But in the stormy Allenro di mtJto e 
n* brio, now following, you may let the reins loose 
and dash along as fust aa your fingers will hear you ; 
of eonrss with continual regard to distinctness, espe- 
ciallv with the entrance of the second main subject, 
(41st inea.urc, dth page. Ditson's rdilitm). This 
subject is one of Beethoven's most original thou t hts; 
from |M marked, eloqeent rhythm It contrasts sdmi- 
rably with lb< hasty, restless character of the first 
It makes its entrance In K (bit minor, 
a few measures later to I) fiat major. 
It reminds one of a conversation or dispute between 
which dtapiile is glo- 

in lb* 

In the lath messur* 
on the 5lh psge. Oti this quick passage follow* a 
running figure of mnch sweetness and gracefulness 
( acith meatiire hefore the close of the first part), con- 
sisting of only four measures, appearing twice in suc- 
cession, the set-end time somewhat reinforced. The 
bass endnrlsing this passage Is simple, the modula- 
tion not uncommon : ret, both spprsr new and fresh. 
Ixt the lowest hsss note fill out the whole mrasnre 
every lime, as it gently falls a third.and have a slight 
areeniuation. — a distinction to which It is well enti- 
tled on acoiinl of its, so to speak, melodic aspiration. 
After ibis, the restless, psssienatn first main subject 
bresks forth again, lilt it stops with full forre on a 
frrmata over the chord of the dominant-seventh ; and 
1 1 ii' ends the first part. But there is no srmal 
close, for the tendency of this chord it tn lead ns 
hark to the beginning of the Allegro to witness the 
same spectacle once more. 

The second time, the riming dominant-seventh 
chord rest, on I), instead of G, and leads over to the 
second part, which begins with four of ibose slow, 
majestic measures thst opened the introduction* 
Bers, however, they sppear in G minor ; at the Hose 
of the third measure, an enharmonic transition takes 
place, so as lo prepare the key'of E minor, in which 
the quick, stormy first subject makes its appearance 
again to begin the struggle anew. Bur| its hasty on- 
set is several tiroes softened by reminiscence* of the 
pathetic introduction (for instance, *th and Sib 
measures of the Allegro resumed). Of a peculiar 
.ffcci is thedeep, murmuring passage beginning wiih 
the 31st measure ; again with the 1st measure of the 
7th page It is followed both limes by the inevitable 
first subject, which, with a desperate eflort, runs up 
to the highest pitch, whence the second time It can- 
not gel loose, all the while scrcsming, trilling. The 
■lsl bass or. as it is called in Get-- 
It comes abruptly to an end with 
(13lh measure, 7th page), from 
out ofwhich leaps a solitaiy figure, running about all 
alone, wailing and whining, lower and lower, appar- 
ently afraid of being thus left to fight its way through, 
till finally it lake* refngc in the baa*, on the greal 0. 
and contentedly murmurs slong, with the ever-ready 
first main subject above it, as in the beginning. At 
the same time the third part of the movement has 
commenced (list measure. 7lh page). This part, as 
is the custom, in the main is like the first ; still. It* 
lints, so to speak, are much darker. Here, all is 
minor, illumined by lisrdly one solitary ray of major. 
The eloquent second main theme appears In F minor 
(1st measure. 8th page) and then turns to C minor 
1 1.1th measure, 8th page). It has tost some of its 
former eneegv ; its expression is more plsintive thsn 
before. All that follows has the same melancholy 
character. Shortlv before the elose.in tbe midst of the 



end of the 5th and 6th tncacurca), goes wandering | 

about, more and more plaintive, timid and irresolute, | tumult just renewed, those slow, grave measure* 
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from the Introduction appear for the third tine, as if 
to allay the ntr.rm. Hot the rettlest, turbulent tpirii 
of the movement ia not yet embed ; il must need* 
vent lualf once more, if only for a short while. A 
few violent crashes, and in rapid courae fa finished, 
Tb«. dosing rhoi ] : « preritrli the iimr, even in the 
lame position, «.« in the beginning of tho inirodoc 
tion. The whole movement la a maater-piereof mu- 
sical poetry. We find in it the greatest variety com- 
bined with the closest unity. All it* dctaila wonitcr- 
fully contribute to give it that peniliar expression, 
which, after all. it hcttrr felt thnn described. 

Tlw second or middle movement, Attit<ii<? cnsdViWr, 
in A flat major, may he railed "a sacred song wilhont 
word.. Ita entrance, after the (lery Allecro, is mm! 
gratifying It oci-upiel foor pagre, ami vet, when 
analvwd, .how, the timplcat tincture imaginable ; 
and alao shows how little material i> required in the 
hand* of a master to work nr. a piece or considerable 
length. A plain melody of eight meagre., breathing 
peace and consolation, flltt up the greater part of the 
movement. After appearing- twice in tuecetslon .first in 
the lower, then in the higher octave, it make, room 
for a arcond .train of a more passionate charartrr 
(17th measure), whirh begins in F minor and closes 
in E-flat major [Mil measure). Thia ia followed hy 
a few melodic fragments of a moat characteristic ex. 
prea.ion, very low, like the heatings of a mind op- 
preMed. In their downward tendenry they aoon 
roach the game old calm, contoling melody, which 
now appear, foe the third rime. The field ia then 
given up to the rale of a plaintive and somewhat 
retlleaa motive in A flat minor (14th measure, 11th 
pace), responded to hy a atitl livelier figure in the 
baa*. The two |rn on with their interesting dialogue, 
when all at one* the treMe. as if to show ita superior- 
ity over the talkative baaa, earapea high op into the 
(seemingly) diatant key of E major |lst measnrr, 
l*th pace), leaving ita companion fir beneath It in 
lid shouting oat ita heme strain in a clear, 
voice, lint ihi. wa. only aport ; it aoon 
and joint the has* again, Thev conilnne 
their former theme (sib mrature, lith parr), which 
gains more interval from being In tho new, fre«h key 
Just mentioned. The baaa. however, doea not aeem 
to feel quire at aaae here, for it suddenly heajint to 
•cold, aa it were, in a low, .in melodious ttorrato pas- 
tagc, based on that everyis-here-at-horno diminiahed- 
••Tenth chord (7th meaaore, ISth page), while the 
treble looka on, or rather, liatena, apparently amaxed 
at the .trance demeanor of ita grave companion : 
and, unable to move, it remain, transfixed no the 
tame note, till, at length, it venture* to deacend half 
a .tap lower, when It it relieved hy the timely reap- 
pearance of the principal melody. The tatter ap- 
pear! here in alt ita glory, with an aecompam'nMnt 
fuller and richer than before; the baaa come* in 
•nee more with the above alacntio passage 1 5th meat- 
ore, ISth page), hot In • more amiable manner. We 




fifth time ; yet. to whom did It 
none! A abort nosfo finiahea the 
end* in the aamc qnict mood, in tha 
dncd totiea aa il commenced. 

Beethoveii'a novel aod auperior treatment of the 
(t is often raid, in compariaon with 
tart and othera of hia predereaaon and 
rotiiemporarlea, ia partly manifrat in his frequently 
uting the haaa, or rather tenor, for enelodlea and 
melodic Agere*. Hat thia ia quite natural, if we re- 
member how mocb deeper, fuller, more expressive 
hia firaini are, for which the lower and middle re- 
gion, of the instrument, being the moat sonorous and 
avmpathetic, are just the right medium We have 
in our Adapto cantottiU aa example. Compare tha 
two different poaitiona of the leading melody aa it ap* 
peara In the beginning, ft rat in the lower, next in the 
higher octave, and judge, which suite ita character 
beat. Again, those very expressive melodic frag- 
ments, beginning in the middle of the V3d meaaore, 



mentioned before play them 
observe how the expiration fa 

Before taking leave of thia movement, let a> brief. 
It notice lit tlrurlure, which, at Intimated, fa very 
aimple. Divided in the usual manner of a first, sec- 
ond (or middle), and third part, the three divisions 
are plaintv visible : namrlv, the lat close* with the 
ibird righili, or quaver, of the 13th measure on the 
11th page ; the Snd, with the end nf the 9th measure 
(connecting with the third part) on the 12th page; 
the Hi! runt to the end. The first it Inken tip by the 
principal .object, inrltnling the abort melody and bila 
of a melody following il ; ibe second by Ibe motive 
in A ftal minor, as indicated above ; ibe third again 
by the principal melody, Including the rWu. The 
firat move* (mainly) in Aflnl msinr, the second in A- 
Sat minor, the third again in A flat major. 

The stormy character of live firat movement, reliev- 
ed for a while by the timely appearance of the tran- 

toftened. in the third and clo.ing movement, called 
Itmdo. Thia movement forma a picture of the moat va. 
rird contrasts ; of the aofl and the powerful, the tender 
and the angry, the petolant and the grave ; in abort, 
it reflects almoat all moods and paation. which ibe 
language of tonea ia able to expreaa. But however 
great the variety, there it ooe ipirit pervading, or 
rattier ruling throughout — like the firat and second 
movemcnta, and. accordingly the entire work — which 
tempera all and rendere it a perfect whale. The 
movement is alao technically a welcome leak for 
pianist* ; there Is much opportunity for the accom- 
plished performer to show hia power, of execution, 
and at much opportunity for the unfinished player 
to improve. Aa we have accn, it fa a Rondo ; the 
chief pnrt of it, therefore, ita fully developed, lively 
melody, which continnally reappears, (to to apeak, 
make* itt nxmrf, according to the length of the piece 
more or leaa frequently,— hence rertotn), and to which 
all the real U su'wrdinste ; for, with whatever im- 
• or that phrase besides may make ita 
ita end will alwava he to haalen to meet 
>om for this leading melody In the 
rate this melody i« a. broad anil fully devel- 
oped aa la possible ; to that one at once becomca 
aware there can lie no increase to il al Ita reappear- 
ance aftcrwarda. It ia a perfect whole tn itself, with 
a* perfect a close aa might do for the end of a piece. 
Observe bow it lab irs to imprcta upon oa the fact 
that it belongs to the key of 0 minor, how il lingers, 
bow it revels, at it were, in the ntmospbera of thia 
key ! Ko wonder, then, that it closet In il and ihut 
leavea the impression aa if nothing were to follow 
(1 7th measure) But a heavy rrath with the full 
chord of tho dominant-seventh, made all the more 
piquant hr the seventh's being in the baat, leading 
to F minor, announce* that something new It to fol- 
low. But. this 1 it not the right ground vet ; therefore, 
another crash, ami we are led to E-flal major, the 
lovely companion to C minor. 
The sweet melody folia/ring comet to a 



Ittracaaure, lith page),when it change! to a I 
triplett. of a restless, haaty character, which now as- 
•nmat away, till, having climbed up to the high F 
(4ih measure from below, 15th page). Il pautea a mo- 
ment, daahet down the acnlc with precipitate haale, 
and alopt on the third of the dominant-seventh chord. 
I The melody, wlih the figure annexed to it, jnat dct 
cribed, reappeara afterwards in C major (6th meaa- 
ore, lClh page), filling up, next to the leading sab- 
ject, the greatest part of the movement, and thereby 
assuming so much importance at to be entitled to be 
called the second leading, or second main subject. 
Rut first we have to notice the new entrance of the 
spirited principal melody, which again, at in the be- 
ginning, cloaea with repeated emphasis (17lh mssaa 
ure, lith page). Now followt a remarkable phraae 
In the thape of a rhornUike ttrain, in A flat major, 
of only four 



The flrtt sixteen measures decidedly remind one of a 
piece of tarred music, while the rattan or cloee ia 
the dominant, at the end of every fourth tneature, 
auggeata vigor, brevity and distinctness. 

A short motive, three timea imitated, interrupts 
this melodic web — the last ban-note of the seventh 
measure I counted hack from the end of the 16th page) 
being at thj tame time the flrtt note of thia motive ; 
—after which the former choral-tike ttnin appcart 
above in the treble, accompanied only by a stisfrow 
passage for the left hand (Snd measure from end of 
16th page) ; ihe onlcr it next inverted, the hasa aa- 
taming the melody, while the treble undertake* the 
accompanying *r.i*srte pataage |M measure, 17lh 
page. 

The whole of this part fa • moat interesting episode, 
showing bow a few meaturea of melody can be made 

forma an excellent example in the art of counterpoint, 
the tkill required to construct it being hidden In the 
timplirity, aa well aa aoul and eipreteion, of the 
phrase. 

The latter mast leave the field now, tinea the chief 
of the subject* announce* it' re-appearance from the 
distance. A powerful Crracraosi, retting on a kind of 
pedal-bast, and beginning in the depth with an ab- 
ruptly broken off chord-paaaage for the right hand, 
responded to by the left (7th measure . 17th page) fit- 
ly heraldt the advent of the ruling melody. There fa 
a slight change thit time, in aa much a* the terond 
hair of the melody it given to the haaa. It doea not 
close to emphatically as formerly, bat by a thort 
pataage in the treble it connects by meant of a temi- 
close with Ibe aecond main tubject (fith measure, lflth 
page) now in C major, as noticed before. ThU, as 
I ntual, ends again by preparing the entrance of the 
chief melody, which appean here for the fourth time, 
first simple, then varied in ita hut part (the venation 
beginning with ibe mh measure, l»lh page). That 
lively figure in tripJeta. to rontpieaoat in the train of 

•kipping ahoui Iter* and ihere, rising finally, •• it did 
twice hefore, up to the highest F, where it dwelfa for 
a moment, while the has* make* a modulation to pre- 
pare the key of A -flat major, So oar skipping mo- 
tive hat to hasten down the acale of thit key with the 
greatest tpeed possible, and, at if to (how itt defer- 
ence to the modulatory power of the baaa, remlint 
suspended below, just on that note, which beat char- 
acterises the key of A flat (10th meaaure before the 
close), A alight allutton to the leading raelodr in 
thia new key, firat in the base, then In the treble, an- 
other rapid pataage down the scale of C minor, and 
the pice h flnltlHsl, 

For overlooking it better, we may divide thia move- 
ment »1tx> into three equal porta and a coaVt; each 
part at well aa the coda being commenced by the 
leading melody. The first part extends from the be- 
ginning to the first ftmala ,- 
ycrmofa ,- ibe third to the II 
page, after which the cswVi 
first part, in 0 mil 
minor and A flat 
major ; axia in C minor. 

The " Sonata l'atherique" ha* for fifty years been 
a favorite with the rducatrd musical world, and will 
probably continue to for some fifty years more. 
Its characteristic, striking motives and melodies hava 
Induced more than one dutinguithed musician to 
attempt arrangements of the work for Orchestra. 
One of these — by Schlnifclmeiwer, if 1 taisttke nr.t. 
the composer nf the Overture to fries' Aaxta — has 
been performed with great success in some of the 
leading Kuropean cities. 

A pupil, who has studied this Sonata properly, it 
fa to he hoped, will not stop here, but desire to rim 
higher, so as to be enabled to matter op. 17, No. 1, 
in C-sharp-minor, popularly called the 
- ' that beautiful 




nepostii.op Ul.taK-flat- 
;" lb. great Beau., op. 
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iS, in C ma|or, and op. JT, in K minor, culled 
BMe*07V«s*'«s"fti. or, popularly "Tlx Tempest"— 
the favorite with mnsiriana nn>l prrli»|>« the no" jJns 
W/ro ; and N fc l im * m «t> ». I . opwurrl to 

op. IOI5, where both teacher end pupil- may hn»eto 
invoke the aid of Apollo himself to solve tli« (iroWeni 

*" tb ° m A. K«. 



■ T TIMOTIIT T«IU.. # 

Some of the English Journals are very lavish of 
lhe4r praises of Mr Owt»'s w» Oratorio "AiiateiJii." 
Wo Ml il H is "new I" Prrlispa (he question itself 
•aggeats olhrr inquirir* art to what constitutes new- 
ness in theae. "the Utter day." of An, if not of the 



Here l« » composer who never malca any noise in 
the world iw snrli until «t n mature age, anil then. .1 
mrt his first effort U Am It ind of composition inrrliich 



thageniua of Mendelssohn culminated. Who tint 
CmM eoold do such a thing with impunity 1 Who 
ronld airing together .n.h * quantity of rehsshrd 
lulian, Anglican, Gallic and Teti'nnic platitudes as 
"EH" consiets tit, hot Costa, the autocrat of operatic 
conductors, the pet of the rorknies, the wiry, slippery, 
suave musical eel of the ps>t thirty years in I-nndnn, 
and not be ent to piece* by the Otnrl -vs. Closers, 
and Dariumw of that immsrulnte city 1 

The way in which this la«t-namcd newspaper 
Boanerges triva to Veep fiom telling the truth. ia fun- 
ny in the extreme; and, with all hit care, hi* wayward 
bat honest pen now and then alipa into something 
which can alraoat he believed. Be il rrmrrnlirred 
that M. Co»ta haa hnd all kind* of modern — and a 
good deal of ancient — inn«ir ponnded into hla eara 
for the greater portion of his life, Add to thia the 
fact that he atartcd an conductor and not as compoarr, 
and I ask how it is possible for hint to own a single 
new idea T I aball not ssy that he doea not, hot 
would hazard the opinion that any portion of his mo- 
aic, taken for new. owca Ml fair reputation aa such to 
the eery lucky ignorance of the listener. 

Mendelssohn f,..tnd il of the ntmoat importance to 
keep oat nfthe hearing of other people'' mnsir, in 
order to retain hia oan originality unalloyed a> much 
* ; and where shnll we find more perfect In* 
i in him. or Bach t Bach did not eren 
travel moch. hut kept himself closely locked op f.om 
the muaieal world mo.t of hia life. Stcrndale Bennett 
waa a aort of poodle dog to Mcndrl«nhn for years, 
and. being of a delicate and absorbent oritanliallnn 
intellectually, what waa the consequence I Except- 
ing for the ditnneaa of hia inapirationa, Bennett's 
worV«. In every form, might be taken for Mendcls- 
aohn'a, diluted. 

Now let na njrnre to ourselves Costa, the, elegant, 
the fashionable, the int rlguing imprttario, «..». I In 
operas for thirty years, ami then turning out an "orig- 
Inal" oratorio I Why, to begin with, the book ol 
A'nrmoa) infritiica on the patent of ''Elijah;" and ilia 
whole work might moch heiterhave lieen called "Eli- 
aha,"a»ire the turningpoint of the atnry depend* up- 
on thia prophet'a wondroua miracle. By calling it 
"N:na*vo»," certain unpleasant and hy no meana fra- 
grant idena arc awakrned, which Mircty would have 
preaented themaclrea in no vety favorable light to 
any hut a aham artiat. I rerlainly think that out la 
hard pot to it for a subject for an Oratorio, wheat it 
muat bring into the foreground a loathsome leper, 
and contain a aot.g ralM "f'ome and on thy hoaom 
pecaa me;"whirh affectionate appeal i« enough to.linw 
the and tack of good taate olcervnhle in lite authora. 
Trne. we aommmea ice portraila of toada and of 
great fat awine in pictore-galleriea ; hut I atk any re- 
Hnoiland candid reader. If auch .uh|ccta can poaaihly 
b* aalected by the proper penonatora of poetic and 
artiatir ideaU ! 



Behold how great the recrocreaaion of England's 
hoa«trd choral aocietiet, when they who firat produc- [ 
cd the "Elijah," and wbo have fenated on Handel, I 
Hnydn and Spohr for *o long a time, with their high I 
• ml auMime teau. can now alng the tra»h of Covrnt 
Harden 'a mu«i«-al pet, act to auch delicate moraela o/ 
Scripture aa the above ! We ahall expect aoovl to 
have a grand Sacred Opera called "Potiphar'a wife," 
or "Ilaihahefai." perhapa from Sig. Verti'a 
Traviata pen ! And why not ! cry anme 
theae au>.jecta claimed the pen and hpo-h of other 
kind. of ani.t.,and i. not Art. An!" A» W I mult 
then retire from aueli a verloil cont.-at, when they are 

heantlfnl trihcite to the purity of Movie, altiva; alt 
nthrr nrtn. Rut I w»i\4*r, Hid ma*I q»ot« ft litrl* 
iV.m Mr. DftTiKm. 

He romtn*np*>« hy ih*t : **A work of «arh 

Aim*n*farm nn Xmauin mwt h* hcsrif Mr«r«. limw 
hrttvTT h rtrrMwl opinion ■ • • ran be (n\r\y prr> 
no»afir*iM." The Omtorio him Iv*-n prnrlaml bat 
on^r?, rrt tKfl crntli-Tnmi roollr pmrvrdi to deliver 
lilmwlf «f ft renr lnnjr n»M exrre<linclr "<l»7*ridria 
opinion/* He fjne«on to eomp->re yeoman with the 
"F'tijtW in the Timnl rno*!i?ni Eti2li*h f««.Iiion, wliich 
U ro teoore the pwihtliir of fti»r hlch*r rtiierWwi 
th-jn Menrtrltmho ; henre the chirm pl' RftmeneM of 
•tvle, ftYirn Bennett down fo Co*t« (for I mn'l 
"down" indeed), which **v-!* in mo«t of the new 
work- "ftflowed" n henri nj* in Tendon hj the critic* 
of thut city for th« pm« wTentern Tear*. In thl* 
compnri«on. however, we a re told thut the compmer 
of the "Klijah" "ftlmntt whollr di«-anfed the utrirt 
teholaKif form*." Strnnire newt indeed, to the vfti- 
denti nf Mendelniohn, fhut rowiptfH-er of «!| the mod- 
enn who mo-»t ron«a-icntion«lT cltmir to form th* 
mo.t "-fholtmir" even in bit merwt bn^telle* ! He 
HrjTI fqrther : 

"l» * rW, M*nci,r»-»»vVTi. ttinoffi fain* with rrMflft 
r,..»rr - ti.ayk t« M«»v^1 Htvl tw tltvh w»tp«*« ht> fxnmm 
tint] htafhor |(m> atiruin £Tr>iJ| h* >r>« rM nf ll-f.-H ulttv. 
r»'Mt. thftOir*. >-t.!I «vdh-^t»r in RM rAW** mi rh*ri-ti*-l bf 
th* Wi»i- rmifr. T»i- wmpfanwrnt Hwt/ mmmtTj^^mf am 
*'~np*Mmmui ilar4n K t»i» pm-io* nf .irvt fngnm, mm il 
ftMN In Mrvnrtalrwnhtj't w#fti. m*y be rtttmi-i M M»-vii»t»U 
«e*i»'iwn tnwentlr-o 

Surelr «nother *»lonnd.n(r ft-*erti<tn to the ttnd*»nt 
of MendelUiiohn'i pre*1ec«eoni ! Whnt doe« Mr. 

II Hiinder* ffoJMujih f^onu, in rertain 
I nhwild lik* to know ; or ••peeUIlT, that 
rplpridid mfttter piece of Oiornle, *trict fnjme, and 





nory of 

OK* prrjwn rany, t lc«r. 

But here follows a Utile mora eongtomerat*. My 
reader will remember that he firat credit 
•ohn with originating what I have ahown 
before bim. 

Our critic continoea: "Both in 
at 

aortol 
other hand.aea-Mec 

rr martrr !" My deaw, good-natured reader, ia not a 
man who writes auch contradictory 
non? 
yet he 
master I" 

Our critic now lamps suddenly Into a comparison 
of C'heruhini and Koarini, aa to their profundity in 
fngne, in which comparison the latter l« the sufferer 
of course, merely because be had not tbe stupidity to 
fill his operas with fugtiea. He aaya of him, that he 
waa not "a practiced master of the severe canoot of 
art." Gracious I Mr. 11., I presume, waa not one of 
the select few invited to hear the private performance 
of Knasini's late Maaa, in which (on the authoritT of 
either Scodo or Ftorentino) there were some of the 
purest possible apecitaena of fvgal writing. It tur* 
prises one ro find so veteran a critic ranking sarb 
mis-statements, and all 
of hia pet Costa 1 

Then follows a 



and Mozan reacmbling each other in the former's 
Mass in F: — an Idea so absurd at to pro<oke asaapt- 
cion nf the aobrirty of the writer ! 

Aler the above, Mr. D proreeda to talka about 
his (Mr. Costa's) "individaality !" • • • • "Thera 
is not a weak or uncertain point, not an inharmoni- 
ous combination, not a single doubtful or awkward 
pasaage U> b* detected from beginning to end of 



.tew 



of hla power, and u-ing it with 



be! Jo.| as if this same praise could not h« 
aw.rde.1 to a piec* of calico! Tet thia eooeiatent 



r. Co 

the rrat ofhia contempocariea." He then, ea MkaMM, 
adminiaters a paternal ral'nke fi>r the same "temlen- 
rr " to ItwMtM. A !«-r, Ve li aa«J MaJMMM Tn.'r 
they shotald combine in retnrning thanks ' After thia 
parenthetical digrrsaion, our critic makes anotheT in- 
consistent remark about Costa hemg, "like Mercav 
dante. addicted to an excessive employ ment of pra- 
Inde and interlude, which is ealcnlntrd to arreat tha 
dramatir d therehe enfrehle the mteretl 

of the henrrr." A«oni«hme. thnt «och fault nn ht 
fnnnd with a work whirh now wi« not marred 
"ht n •tne** donStfutor awkward paaMs^,** and in 
which it w«* apparem that tha rompoaer a ted hit 
"ennaciona power with "oJirietf I" 

I might fill a rew more rotamrta with «nch irnonv 
tions; hut lefEcieot haa been dona of it to ahow what 
Tionarnt-e even fb* h^jhe*t rriijcnl oraclet nij ftflal 
often do write ahont i*r» moaU*. I moat ha worn 
than a fool to pre-ame to criticise ■ work hemra I 
h .» r heard it; hut eren after a Itaarinjr, how tatflT de- 
rot I of front) taate mnat he ha who latmchee oat tnta 
aoch acnacfcM rhap*odiaa aa thoae abova (rooted T 

Nor are we wtthont ao-rae aodi Uterarr atara an thia 
aide of the watar. At a late eooerri , in Wevr Tork, of 
orcheatral and rocaj compoaitwo*. an oppoHaiiita 
waa (jiven for raHotu idea le*a aatl ■nlearned pana to 
diatrnf tirah themtelrea. 

Tha preaamptioo and^elf eon fi. Jen re of theae erit- 
ic* haa alwar* hean a atihject for anrpriaa. 
the inetwrmraTtihla faata, that /Aan Gm 
faitant for three repreaentatiafie ; thai var? faw if an y 
of Baethrrrrn** manterpieeea were admired on tha 
Aral heanrjr ; that ao ureal a maater aa Beethoaen, 

nnderrata, i^not wholly to deapiaa, tha creat»tu arf 
Von Waher; and that tha FMim haa been nearly 
twenty veara j n hemming what ona of Verdi'a ia 
generally in aa many dava, namely a pacing opera ; 
lAear bra re /tidgea tell tha poblie. a/ mrt, all «bo«t tha 
proper atarna of new worka, no matter how tUbarata 
or intricate thay mej be. White there art each crit- 
ic*}. »n4 while thay era allowed to tKribble for a ewe- 
Da pera, which ra other depanmentft nra emMcreal 
raapetuble, thera ran ha formed na too extravagant 
notion of that aabjime aonacnec to which they give 



Thoa, regarding tha concert In qoaaiioa :— It waa 
aajd, in on* quarter, that a certain duet waa "the ca- 
aence of mantal feehlerteje," when In tha finale two 
melodiea were worked op together, th* en* fvrmtnff a 
tn}>ie eannterjMMnt to tAtt otAer MtiaicianB will know 
whether or not thia ia a harmonic problem to he 
anlred hy r c exerciac of "mental frehleneaa" alone, 
alihoiiglt it may have bean bad rnongh oiiiarwiae I 

Another rntie, upeaklng of tnatrnmentation, re- 
marked, that hy nuing certain kinda of tonal color, 
certain duaotianeea were "left onre*oslTed t " thoa min- 
ing ap the two qneetioaa of color and cofiatrnction, 
pretty ranch aa if I ahould ear that becanae a painter 
only need crayon* irtatead of oil-color*. Uaerefore hia 
portmita alwaya had png noaeo ! 

The richest "ftttrmpt at failnrc" m rritieleni, railed 
forth by thia concert, waa that of the gentleman who 
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objected to what he <nlM " 
in a retrain orchestral work, 
kappm fit Crist at all ! 

One *l*o remarked that It w*t Injndlcion* to have 
piano* at an orchestral concert , because they "lost by 
eompariaon with the orchee t r a ," 

Thu* H I* that Marie entrant all would-be critic* 
In her wiry meeb** , Movie, i he ever tahtle, Intaogi- 
Ma, deceptive rfiarnser ! In no art ia deception more 
out ; in none ia it I*** likely to Se detected. The 
oar ia believed to he the lout gwernlly educated of all 
organ* of eenae; and ret these critical dignitaries per- 
aiet in igtwring the** facta, to the di«ce*t ol •onw.the 
of other*, and the infinite amusement of 

ugh pood nature to keep their tempera, and rlew 
i a 




lot- the advantage of srtistie 
effort*, «och a* mnat eventually i 
sceptical critic* that they are in c*. 



Ptisieal Corrtsponbtntf. 

Nrw Tow*:. Not. W — TV intereat of the opera- 
'■■■;■■■[- portion of war eMnmvmtr now cfniree on th* 
l«ne;-eispe< , .ed "Don Sebaniian." which ha* it Unt 
been predated in th* mo«t maKniftrent and corieeona 
ttyla, with « liharaHty quit* nnnnnnl in opera manag- 
er*, bat »mn«t plmama/and fneritoriotn eharacteefctj- 
tie of Max Marrtirk. To tMame the •on* bucctm of 
a new md unknown opera, or area of oft* thai DM 
net with jjrrat u»fctr** abroad, and to prepare for ita 
production, with costly acenery and n re««* jit n larjffe 
oatlay of mcan«, require* the nerr« of *arh a mno a« 
Max Maretxek, and it ia to he hoped that hit jiidff- 
mrnt in the pteaent inatanrt> may rerrireanch hearty 
approval and aapport, that hit irwtiry may not ha 
emptr, and that the tnhataniial appreciation of aorh 
tabor and pahu may lead him a,; tin into the ftVld of 
r«>v*|[te*, to brio* hark to u« atK*h aa may bo both for 
bt* and our enjoyment and improvement. 

"Don fteriaatian" waa preaented for the Oral time on 
Friday evening laat. after devoting the whole of 
Thanktgifing day to a foil rehearsal. I he Aoade. 
any ml thronged, and "standing room only"wss eerly 
teen on tha walla of the lohhy. Seats for thh and to- 
morrow evening had aUo been secured to nearly the 
tall capacity of the hotue, Tbe time for commenc- 
ing wa* made half an hoar earlier, on aceoant of the 
length of the performance, and if wa* eleven and a 
half o'clock be/or. the cnrtain fell 



To attempt a detailed ar count of the mairic of the 
would he eery unsatisfactory, and occupy too 
■pace. To be appreciated it nun he heard and 
At yet. Bo dsjftntl* eriti riant of the per** ha* 



I with "Don 
'la 

alyle. In deacrrption, the pre** ha* been more 
usually generous, and ha* given the opera a 
amount of valuable apace. "Don Seb*»ti*n" i* one 
of the late*t and beat worka of Doniietti, although it 
1* nearly a acore of year* «ince it waa written. The 
libretto i* by Scribe, and i* founded apon the in -i 
dents ill the lift) of the anfbrtanatc King of Portugal, 
the grandson of Chartea the Fifth. 

A glance at the arrnmt will tufllee to ahow how 
admirahly adapted it ia to the requirement* of the 
composer A* a spectacular work. It aboaadr In 
scenic display and pictures; tie tableaax. Dot] tie- 
baatian, the King, (8lg. Mamimimsxi I. ia about 
tuning on hi* expedition again*! the Mthommedans 
to "carry war into Africa," and apon hi* leering the 
thora in a gaily decorated barge, liawnt to (he pro- 
phetic utterance* of 



rtx i ), who, while portraying the rain ia the expe- 
dition, alKi solicit* the pardon of Zaida, an African 
maiden raptured in Tunis, (Caioxi i Zdcchi). The 
depnrtnre of the ahip i* a *Pone nf lirely interest, aid- 
ed a* it i* by the salute of rml cannon (}) and the 
martial *train* of a hreaa band. The King it defeat- i 
ed and wounded, and Knriro, hi* I Jesi tenant, repre- 
aenta himeelf to Abaialdo, an Arab rnief, at the k mg, 
and i* deprived of hi* sword and sUin. 8nh**li*n 
escape* with hit life, and re tarns to Portugal, to rind ' 
another king raised to the throne, and a funeral pro- 
reauon moving along with coAu, hone tad grey- 
hound, and the rovel banner draped in mourning, 
for hi* own reported death. Tbh. cerleye ia one of 

the immen** throng of people on the «t*tre, »omo 
ofkaigbt*. Mies of the 




all robed in Mack, 
emn measure of a band, together with the gorgeous 
ratafalque, combine to make thU act truly itnprea- 
«»«. lit intereal i* an great aa to prevent at first an 
impartial criticism of the music of the act. 

The King proclaims himself to hit people, hat at 
the instigation of Giorann i di Silva, the Grand In 
qulsimr. he I* arretted a* an impoetor, and hroagh 
before tha Inquisition, when he I* tried and immured 
in a tower, ami, together with Zaida, who he* en- 
deavored to influence the Inquiailor in his behalf, 
condemned to death. In this unpleasant predica- 
ment, Camoetit en leavers to release them from pris- 
on, in which he partially aucceed* ; bat, a* they are 
about descending from the tower window*, tbo guard* 
fire upon them, and they fall into the tea. 

The departure from Lisbon, the battle field of Re- 
lim Kebir, and the Tower, are the finest pieces of 



since- 

The niiirif! of the opera ennnot ha fbirly wrn*wed 
■pon only one hearing, bat ii ha* much in it that will 
be sung and played at every concert and by every 
hand. [A eery left-handed compliment!— Ed ] The 
novelty of the scenery attmeis and charma the eye. to 
the great disadvantage of the ear, and it must be 
heard more than one*. 

The antiquated, old fogyieh New Tork Philhar- 
monic Sociciv, long tine* ditianced bv the Mrooklvn 
society in the matter of novelty, variety flnd general 
exr-cllenre, will noon have another formidable, and I 
trust, *urres*ful rival in a seriee of "Svmplionie Soi- 
rees," under tbo vigorous m«n*gemrnt *nd leader- 
ship of Thbo. Th ' >m At, whose erfon* in the cant* of 
classical music have been *o widely appreciated. The 
programme I annex lit merit cannot fail to se 
cure a very substantial support. Tha mbacriptiont 
already paid in; canm It* financial tnecen.and there 
can be no doubt aa to Its being a mo*l proftl.hle and 
enjoyable enterprise. The first soiree will take plaea 
on the Sd of December at Irving Hall, when 




pert «f BcrWt 

I, together with 



At the second concert. Bach'* Toccata (F) will he 
produced at scored for th* orchettr* by Etter of Vi- 
enna. 

At the third concert a symphony "Am dot Vttttr- 
hnJ," by Joachim llaff, the one which received the 
prise at the competition of composers in Vienna, will 
be performed, together with the Overture. MVir- 
aijen," by Charubifli, and Spoor's "Jet*onda." 

The fourth and fifth concert, as will be seen by the 
programme, will be of great interact, including Schu- 
mann'* "Bride of McMina." The oreheerra will con- 
tisi of sixty of the beet musician* in th* city, and a 
number of'vocal and inttntmeotal tofoistt have been 
engaged. The following It the programme of the 
•trie*. 

1 «rn|>hesils-X<*r«s-»4 DsesnbcT. 

1 gwytxwr IF ... ....r. *a M. Be I) 



t Mai (O sslsae •» ir Ft. Urhesv 

IS. torn* 

Q. Bee„ n j fun rr--c* to* riraiMttr ».is, bonj "Besase se-t 

Jollsl."«p 17 Bsrltos 

3. Sofiit . .................... ... ... ....... 

X iWn fr-r FIsMtl net. on . 73 1 

4. Toreato, (FK. *• *■ 1 

t. laat. _ 

t ftnio.PUia* ~ 

7 Ovseturr gorvsnth* , . ar.bsr 

8 *m»ytia»w-*x*T*s l*tb F^rs*rr 

1. Owrters t AOvncsrsoxak Ckensbial. 

t. oanff.. 

.1 Uvwhkewv. An ass v.brauid .Jtxotkx IU» 

4. rewnta PerMx-rtsnte fnr PlaBe, TMIa a*4 Vlolenesl- 
k,, vlth Of«he«tr«. (C wsjnr, ep. flrjl, . B^'-b-ewn 

t- leog 

a. Ovarture. Jssi e nda Fpe-br. 

t simaVvnlt-eoIr** IHih atsreh 

1 *Tmr.tioii, iDUsJse) ato«srt. 

t. Pone 

a Coanrto. b, Tlol*a**tla Kltbr 

4. Itenf 

8 Omlsni IIWiOsl. Hsrtvinvwi 

i traspWar |g 1UI. O, »7. *" *i ■ • »tai*m..n 

A a.mphnnl* *olr*V— Ath April. 

1 Prnpaeuy -. TUteo. 

» Ms* • 

t »,mpt»Miy Cnaeertul* for Violin sad Tkila, ehb Or- ^ 

4- gees' .••*......*•..•••• 

» Oswtei^nri.b <!>•*>* 'ep. M»l Pe»ism.ne 

«. ("jroptK-nj (A mtm »*. 71 OWOwsn 

The seeond concert of the Philharmonie takes 
place oo the 17th of December, at which lime 
wHl he performed the Following : Mendelaoohn'* 
' B otrh" Symphony, in A minor. No 9; Berllot't 
ovurutTa' King Laar f Overtareto Moaart'* Zn*h*r- 
(far, and rhorosei of Schuliert and Mendelssohn, by 
the Germ*n Liederkrnnx- The concert will be under 
the direction of Theo. EitPELD. 

The first soiree of the eleventh se**on of the "New 
Vork Mendet**ohn Union" will take place this even- 
ing, at the Chapel of the 4th Avenue Church. 
The programme include* Mendelssohn'* "Lohge- 
tang" (Hymn of Frtmej, end Sterndale Bennett'* 
"May queea." Mr. Wat. Br.xox, the accomplithed 
organiet sod composer, will be the conductor ou the 

new concert hall of mod- 
hut little subject for notice, *ave in the very sorrcss- 
on the piano, of Mr. Frank Gilder, a 
A* a teacher of boy 
choirs , Mr. Gilder it well known among t 
of oar rity church**, and hi* system I w> 
10 enUrge upon at some future day. 1 
onee la the concert room i* a pianist hat won for 
him additional commendation. 

Numerous concert companies are organised for the 
winter campaign, and the** in connection with the 
promenade concert* of the different bra** bands of 
the etty regiment*, which are by no mean* ordinary, 
wilt serve to make the winter a very musical one. 

The complimentary concert to he given for the 
benefit of Mr. Frederick Mollenbaaer, the blind rio- 
liniet and eusnpoeer, is deserving of mention. It it 
given under the *uspiees of Anechlitx, Ctrl Forme*, 
8. B. M lis, C. Bergmann, and a hoet of otheee. and 
wiU, I irust, prove a moat •uecearfui effort for lb* un- 
fortunate rWroe/ictary 

The inauguration of th* Chancel organ recently 
completed, at Trinity Chareh, will take pUca next 

estrd in the progreas of rich Cathedral music, *ang by 
of Dr. Cutler, the choir-matter of Trinity. 

T. W. K. 

Chicago, Dec- J.— This city hat become quite a 
reatreof musical talent. The name of Bautka 
alone i* enough to render it famous. In addition to 
him, we hare Lew!* and Le Cl*rqrse, Staab, Zieg- 
fiel.1t, Baumbach, and many other* of eqatl merit. 
Chicago also boast* three Urge musical Socielke : — 
th* "Philharmonic" (orrlieetrmh Ute "Musical 
Union," and the "Mendelssohn." 

The Philharmonic ha* just commenced lit sixth 
season of concent. The second one took place on 
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Tuesday evening. The*« concerts, which occur once 
a month, are the great centre of the mulleal and fash- 
ionahle circle* of Chicago. The former go to hear a 
high claw of ramie rendered in an artistic manner; | 
and the latter, to tea and be leen. The following 
i : By mphonr in C minor, by 
s ; Overture to "Prerioia," by Weber ; 
Fsntasie for Trombone, composed bvBalatka; Fea- 
liral March, by Lort.lng; Aria from /Jarfo, by Don- 
ballad, "Good night," by Bslte, rang hy Mia. 

t, the excellent soprano of Trini- 
ty Chnrcb. of tin. city. The orchestra w.i . One 



A few week, ago the 
a German Opera, transited into F.nglUh by Bam 
Balatka. the " Cmr «ml Zimnurnnnn," by Al- 
bert Timing, The performers were all "horn* tal- 
ent," and it win produced in a style worthy of Mar- 
etzrk or Leonard Grorer. 

The new Opera House, which promise* to be th* 
finest of iu kind in the United Stain, fact approaches 
completion. It will prohahly he (Inched ahout the 
flr»t of April, when it is to be dedicated by a crand 
season of Opera, with srrlst* procured expres»ly for 
the purpose in Europe. More in regard to it anoth- 
er time. Cntr«nn. 



$toi^t's Journal of Sflusir. 



BOSTON , PRC , I P. 18Q4. 
Otto Drewl't Concerts 

The firs' of the series of five concert*, v an- 
nounced by Mr. Dresel, took place at Cbtcker- 
ing 's Room*, on Saturday evening. Nov. 26. Tbe 
ball waa full . the choice** music, witb each guar- 
anty of fine interpretation, commanding for a 
certainty the ehoii-rst audience ; — " fit audience, 
though few," — and yet not few for > feast so 
fine. The appetite wa* sharpened, too, hy tbe 
artist's long refusal of himwlf to public hearing ; 
and expectation heightened by report* of hi* 
earned rammer Mudie* on the very matter of 
these concert! ; hi* searching over all tbe good 
field* of pianoforte, music, which might yield 
i and valuable ; hi* labor* in di- 
trom the Korea of larger 
work., concerto*, &c, to make tbem available 
without an orchestra, and yet without essential 
low ; and of the intense and critical practice of a 
pianiat to whom it i* easier to please everybody 
than to satisfy himself. The result appears in 
moat unique and admirable programme*. Such 
selections are presented by no other concert-giver, 
it implies not only tbe uncompromising taste, the 
sympathy will) genius, and the willing, practised 
art and power to interpret, but sboars such ex- 
tensive mostcal reading as probably no other 
pianist in this country has. Every genial writer for 
I be instrument, from Bach to Schumann, Liszt, 
and Htller, must yield hidden treasure* out of 
•tores so seldom even half explored. But a 
short series of concerts can exhibit only a small 
part of the fruits of these researches ; and some 
limitation is therefore necessary to a certain typss 
or style of programme, from which indeed great 
things might be missed, were not all that enters 
into their composition so choice, and tbe nnity of 
each fresh bouquet so charming. If we were to 
any modification of the plan, it would be 
; (most of the 
we have not a doubt) that 
be excluded ; what so edifying always, and to 
tbo greatest number of such listeners as Mr. 




Drescl plays to, as tbe Sonatas of Beethoven ? 
Or, if wo most hare something still more untried 
and out of the common course, there are tbo 
wonderful Sonatas of Franz Schubert, which, if 
faulty in some points of form, teem with most 
previous inspirations of genius. But we will not 
quarrel with what we get ; it is so clear a pain, 
that the other things may well wait for their 
season to come round again.— Here is tbe first 
programme : 
1. (V»«rto for this* ptea"", 10 tns>»,l lAwmsaat 

sunt* »rr»nf»4 Ssr • Fonrtll t. I I Bar* 

Ail»*rs— AI-«lo- Finals. 

1. Crako»l»k *>•»«•>. Or 14 Choslo 

(OrsfassSest fmxu srr»n*»d fnra Ascend 
PUno I 

X. »*»s stambsr Son*, traasrrtbssl try Uwt 

4. hsolii Rohsrt rraaa 

HUrbbeas v*rW« *ntm." to*, at i 

"lui W.ld. In Wall." lOp 14 t 

8. Tfcr*s Plsnn flrt-s* tis RoWH Srhwmasin 

a lnlentivssn Inp Wl.--* Aflscln Iftosn Oartwsal, 
ep fl|_-/. rir-sl» fmm KrwI.WUna. lop Hi- 
ll- VilM^sprtcs sDsr Wsltars tij SXiakert. It snjnr 

Has] 

7. Ada*1n s«fl Flus's tr*m 2ilConessS<x t ailanr. .Caorsa 
(Orohsstial psrt^stTsnssd fae s ■sstas] 

Old Bach head, the list, as be is likely to do 
in each of the five concerts. Mr. Dresel, in this, 
is undertaking for us tbe same good service that 
Mende!«snhn did for Germany : he means to put 
to flight, if possible, the tilth bwjhrnr, by practi- 
cally showing that Bach's music can be entertain- 
ing and delightful, as well as learned and pro- 
found. The piano compositions of the great mas- 
ter afford ample material for this, utterly differ- 
ent as they are from anr of the modern piano 
music. Should these succeed in dissipating tbe 
bugbear, and actually prove enjoyable to a whole 
room full of people, then it may be hopes) that 
soon a beginning will be made of some acquaint- 
ance with his vocal works, when all who have 
any piety or music in their souls will be astonish- 
ed at the revelation of such depth and tenderness 
of feeling, «och unsurpassed richness, truth and 
beauty of expression, and own that religions mu. 
sic, a* »urh, whether Catholic or Protestant, bas 
reached its highest, purest utterance in Sebastian 
Bach. The Great Organ is already doing its 
part — or a part of iu part— to prepare the way ; 
but those piano (or elaeier) compositions are per- 
haps the readiest entering wedge into tbe tough 
knot of anti-fugue and anti-scientific prejudice, 
since, instead of trying to cleave it by main force, 
they will gently, unawares, loosen its grasp by 
showing >he old master under a firming aspect, 

Unt«tsrln« all th« rhslns Chat Us 
Tha aid*** soul of hsratonr. 

The experiment, this first time, was signally 
successful, We verily believe that no piece on 
the programme was enjoyed so much, on tha 
whole, and by the largest number, as the triple 
Concerto in C major. The charm, to be sure, 
was partly that of admirable rendering. The 
three pianos (Chirkering Grands), which share 
equally the exposition of tbe themes, were played 
with perfect clearness, evenness and nicety of ex- 
pression, and with that absence of all exaggera- 
tions of effect , which Bach's music requires, by 
Messrs. Ilitoo Leoxiiahd, B. J. I.AXfi, and J. 
CD. Parker ; while the original accompani- 
ments for the quartet of strings were 
ed by Mr. Dresel upon a fourth piano, 
ically, it all moved like clockwork, wheel witbin 
wheel, quietly an 
fying, rich, fresh, 
ity ; such full, clear, sweet, delicious euphony I 
The sound was all pervading : it seemed to come 
in all round us and behind us like water, welling 
up from cxhaustlrss springs of sweet and whole- 




some harmony. Tbe first Allegro is remarkabla 
for tha exceeding simplicity of its theme, and for 
the wondrous art with which it is made interest- 
ing throughout such long and complex develop- 
ment ; it* re-appearance now in thi* and now in 
that part of the harmony, now in one and now in 
another piano, being always perfectly natural, so 
much m that for most hearers the art was hidden 
in the charm. Tbe expression is simply happy, 
healthy, sunshiny, full of joy in even-tempered 
life and solid work. The Adagio touches a deep- 
er chord. That solemn minor phrase in the baas 
anil tenor, which ever slowly climbs and falls, so 
botdlr pronounced through the whole, is most 
impressive, and baunt. you afterwards as it haunts 
the music- Tha Finale is a little more formal 
and less interesting thsn the other movements. 
We do not often hear of four pianos working to- 
gether to an good a purpose- 
Next to this in interest. — equal perhaps, only 
in another way — was what was played from 
Chopin's F-minor Concerto. Pity only that the 
great length excluded the first movement ! The 
Adagio is a marvellous creation. After a few 
delicately suggestive orchestral phrases (played, 
like all the accompaniments, on a second piano 
by Mr. Leonhard), it sets forth on a bold, soar- 
flowers and pearls and rainbows by the way, 
the main thought never lost or weakened by 
the exuberance of flowery fancy ; and then 
it grows dramatic, with long and still flowery sen- 
tences of most original impassioned recitative, 
which, having wreaked itself upon expression to 
the full, subsides into the continuous melody 
again. We never heard piano-forte more elo- 
quent than under the hands of Mr. Dresel in this 
piece. The Alitgro rtracc, brilliant, piquant, 
graceful, long sustained, and very difficult, was 
aim executed toa charm. We could have wished 
the orchestra for the sake of the inviting little' 
horn figure ; but the second piano, so well had 
Dresel arranged and so well did Leonhard play, 
furnished a perceptibly true background. — The 
other Chopin piece, the Rondo, whose odd name 
we take to lie tantamount to Crncorienne, is ex- 
ceedingly quaint, bright an 
dealing throughout with a 
Lions. It leaps and scintilisus* 
yet strong, and represents a 
with such felicity of uttetance, that we shall be 
glad to hear it again. It realizes Liszt's descrip- 
tions of those Polish dance*. There's a poetic 
flash to this dance, like wings of swallows circling 
in the sun. 

There is no need to tell bow exquisitely Mr. 
Dresel plays the Lisztian version of Weber's 
"Slumber Song." The triad of smaller pieces 
from Schumann's earlier piano works, written 
when he was raising his young David standardto 
do battle against musical old-fogyism and PkUit- 
terei, and wooing Clara Wieck, were less famil- 
iar ; to si line, perhajia, a little strange aud puz- 
zling. The Adogio, at least, was lovely and en- 
tirely clear. Tbe /ntonwszo, fiery, rapid, unre- 
lenting, with it* spasmodic, still reiterated figure. 





Fully as the master had it in his 
its intensity perhaps told more than its beauty to 
many of the audience. The third piece, from 
those moody fancies which Schumann has named 
after Hoffmann's •Kapellmeister Kreisler's Suf- 
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feringa,- is full of interesting matter, Rnrl wntjM 
haawovi 

which Schubert flung off without .lint so easily, 
into » wry pretty chaplet, adding gay ribband* 
to the gathered Ireth leavea.— In all these piece*, 
we may say, that Mr. Dreeel never played with 
rarer, fleeter finger, with finer accent, more con- 
summate taste and mattery inspired with truest 
musical feeling, nor with such calm superiority 
to his own net-rout temperament, which he thus 
turned to exquisite advantage, as in this return 
to concert giving. 

As for the singing, it was an act of pure loyalty 
and kindness in Mr. K 1. 1 ■ - m i -. to appear at all. 
He was suffering with a physical trouble too near 
the vocal organs, ami the only wonder was that 
he sang the |wo Franz snngs so well. He did it 
rather than disappoint the expectation of song 
entirely ; and he was ready to sing other things, 
in case he found himself in 



Skcond Cosceet, Saturday. Dec. S. 
expressed disappointment that there were so many 
/ifnV pieces in the first programme. This lime 
there was unmixed satisfaction. 
L CMMeto aw thro Ptsssw Is n also* J R TWk 

trosn Ih. Ci.r1.Hiw. Orsrorh.. irruinl for Ts-> ri.no.' 

last 

1. and ilh-ero nw>>sso V-rsAeH 

rnr.-h-.tr»l arerwipsttlttefit tor s, Saeoad PIsims! 

4. hnnrik from Don (llurual 

( Thr~ «.»» Sain. : 

.. "1r.T.ll.«a K " Hob rVbo.sus 

[Baw>* 

S, Nncrsrme Chopta 

I n major, a*. 9 1 
r. V.l~ C.prse. *fur Wsliass b, fr Rrsmbsrl 
tl mlswir.) I ■•• 

t This. M • » rv .. OWsta 

■ arisor. <* 41. Isujor mt; mm* 0 ■sar* wiser, 

T Trrr. smp Rob frsns 

B. AUth .nil *«w*> frosa Srst Onesrta Ch^fta 

This time Bach 'advanced still farther into the 
affections of the audience, and still further into the 
middle of the programme. The finvoilt, arrang 
ed by Mr. D. from an orclrettral Suite de pi/ett, 
has an irreetiblv quaint, lifesrsme charm ; it was a* 
fresh as if composed to-day ; something trium- 
phantly, playfully good and right about it ; not a 
nufarture merely, but a bright poetic 
Tl»e Pastoral Symphony from the 
Watu, did it not remind you of 
Handel's ? But it is even lorelier. and has more 
in it. The triple Concerto in D minor (Bach 
wrote but two of them, though several for two 
pianos, and for one, and one for even four, all 
with stringed quartet accompaniment) is the more 
important of the two, richer in ideas and fesling, 
equally perfect in art It is more often played 
abroad Mendelssohn played it in the Leipzig 
concerts with Mosrhelea and Clara Schumann ; 
also in London, with Thalberg and Moecheles, 
wheres^fendeUaohn outshone them both when it 
came his turn to extemporize a cadenza ata giv- 
en point in one of its three movements. Our ar- 
tists (Messrs. La*<;. Lrosii.uui and Pareer) 
attempted no such flights, but kept to the written 
text, Mr. Dresel again playing the string parts 
on a fourth piano. We shall not soon forget the 
time when Mr. Drcsel introduced it here before, 
nearly twelve years ago, in the first concerts that 
he gave tn Boston. Then the three pianos were 
played by Jacll, Scharfenherg (of New York ), 
and Diesel, and with the siring quartet tit kind 
(Schultxc, Meisel, Meyer and Bergniann). It has 
been played in Boston twice since, we believe 
but never so effectively, and with 



a time. We have no room 
for what we have to say about it now, hut shall 
return to it. It was a complete success. 

Mendelssohn's Serenade and Allearo Ghjato 
hat never been played here before. Next to the 
it is the largest, the fullest of 
tcrrsting. and hy all odds 
the most difficult of all hit piano compositions. 
It was a consummate feat of execution on the 
part of Mr. Dresel. Mr. Kreissmann being still 
disabled, the Don Juan serenade was very kindly 
sung and very aeceptably.by an amateur.* pupil of 
Mr. Dresel, whose capital arrangmrnt of the 
Haccnlo accompaniment fur two piannawas any- 
thing but labor wasted; we would that Mr. 
Dreeel's spirit might enter into all the pianists 
who sit down to accompany singers in our con- 
certs. 

Now for the "little" pieces,— yet not an very 
little. The Xorelette, by Schumann, is one of 
his most fine and fascinating little poems ; the 
B major .Vorfmme of Chopin, one nf the most 
bewitching of the lovely tribe ; and could either 
of them have hern 'played more perfectly? 
Another Liszt-ian wreath of Schubert waltzes, 
and more interesting than the other. We had 
grown almost cloved and wearied with Chopin's 
Mazourkas (such moods wdt come npon one even 
with regard to some of the best things) j but 
these three sprang up into new, fresh blown be- 
fore as. nnder the artist's magic touch. 

For a finale the Adagio (rapturous love dream 
nf a poet's heart), ami the delightful playful 
Rondo, from Chopin's E-minor Conrerto, with 
orchestral parts on a second piano hv Mr. Leon- 
hard. This was always one of Mr. Dresel's 
favorite pieces, and one of his most perfe 
ings. To many of as it rrrallesl many a 
hour and company, to hear it. 



Obituary. 

Ororor SastcLtXR died in this city. Novembers*, 
1 sf.4, iv I yesrs, fie was born in Durhsn, in 
England. Developing at an early age a great fond- 
ness ft- music, he became one of the choir bors in 
the Cathedral of that place. In this position he was 
found fourteen years sgo hy one of our most distin* 
gulshed native mnsirisus, who, attracted by his beau- 
ty of person and disposition, and his charming voice, 
took him under his protreiion Since then be has 



of the time, he has been his con. 
in his sojourning, in differrRt 
pans of Europe and Ihis country, eolntWRIIlHI in 
his various musical enterprises, singing in the ehoin 
uader his direction, assisting in (decompilation of the 
works which he hss edited, snd adding his own ex- 
quisite taste end talent to th txe of his patron In all 
his labors. For several years he hat resided in this 
city, where ha has been welt known to all lovers of 
music, and has won the regard snd affection of a 
large circle of acquaintances. 

Mr. Sanglier hss been for some months suffering 
heart complaint, and his sensitive constitution, 



enfeebled hv disease, was t 
hy distress at the death of ai 
closely followed hy that of a 
In thts state, be was a few 
three ruffians in soldiers' Jrc 
ing he had attempted to psc 



ill more broken, 
nd dear friend, 
I sister. While 
ice silscked be 



'Iranki 



id. though defend- 



ing himself manfully for a tints vrss overpowered hy 
numbers and fearfully beaten Hy this Injury, his 
nervous system was finally shattered, and he was 
thrown into violent delirious fever. After the lapse 
of four days, his fever abated to such an extent, that 
his adopted father, who had nursed him tenderly by 
day snd nlu-ht. left him lale ir, lite evening in charge 
of the physicians at the hospital, snd went home for 
a few hours' rest, confident that h« should find him 
in the morning. Another paroxysm of 



away, leaving him calm and tranquil as before. At 
midnight he started up with a groan, pressing hit 
hand lo his heart, snd tben tank hack and died ss 
qaieily as a child fulls asleep. 

It appeared upon examination that he could have 
lived at most only a few months longer ; but tho 
disease of the heart which caused his death, was un- 
doubtedly more speedily brought to its fatal retail by 
the injury whicb he received. 

So has passed away George Sanglier, perhaps m 
good time for himself, for hit sensitive temperament 
and facile disposition were hardly fit to withstand the 
shocks and temptations of the world. But the void 
be has left in the life of ihose who have known hit 
noble qualitlet of mind and heart, have frit the kind, 
ly warmth of his nature, loving and tender as a wo- 
man's, ami have appreciated the delicate refinement 
of his character, will not easily be filled. 

As tl)«se friends withered to see him laid beneath 
the church where his voice hail so often been heard, 
there were tears in the eyes of the listeners, and in the 
voices of the choristers, while they sang, to his loved 
patron's exquisite music, of those tears which Cod 
shall wipe away from all cyca, and of his sua which 
shall no more go down. 



GorRon'a '"Farar." Messrs. Ditsnn A f*o. 
have added to their long list of rawntiful editions of 
Standard Opetns. this last favorite, complete, and in 
their best style The inmlr is In Isnrc, clrar and at- 
traciive type ; the piano part enriched by indlcstions 
of the orchestral Instrumentation. Tho words are 
given in Italian and English, the latter being Mr. 
Chorlev's translation, with the exception of those fit. 
ted to the principal songs, which were tratistaled.with 
fidelity and taste, from the original French text 
by Mr. J. C- Johnson. 

Here now is a capital chance for the admirers of 
"Faust" lo revive its fascinations as often as they 
wish, and for others to satlsfv themselves at leisure 
whether it is indeed a work of trenius or not. 

Tins vocal scrtre Is soon to be followed by a Piano- 
forte Arrangement of tht opera, which will alto be 



Prospects Mr. Zkiiraiin's subscription ILstt 
for thn-e Orchestra! Concerts, Snnditv eveui'igs, at 
the Melodemt, will be out to day. — The MksiiKijs. 
•oh* Quisitkttr Cum have no* abandoned ibe 
field, we are glad to say. but will resume their ( hum. 
her Concerts on the 20lh, plnving Beethoven's great 
B Hat Quartet (posthumous) among other good 
things. 

HastoRL **o Harn*. The oratorio "Ell" drew 
a moderate audienrv.snd so much of it ss we witnessed 
(for "Kb" has no rharm fur us so potent as Mr. 
Emerson's lectures) was well performed. The cho- 
rus force was large and we] I drilled; Mrs. Cast 
sang the part nf Ssmoel with touching simplicity 
and truth of feeline, as well ss rich contralto voice ; 
,Mis« Houston was earnest and brilliant ; and Mr. 
Wiieri.ii a and Mr. RtTIMiLrnscx, the former espec- 
lallv, did themselves much credit. We do not think 
quite so fsadly of Costa'* work as "Timothy" upon 
another pace; ami we do think thai a well-conceived, 
musician-like work, not strikingly "new." is often 
worth more than such bo'd. vaguss' aspiration) after 
novelty as asv np clsims In our arn-nlion in these days. 
Still we agree, that "Eli" is neither a very original 
nor a great work, anil wish the II. t U Society would 
of time on mutter of more 



For Rradrrs or German Messrs. Do Vrlea 
and Ihsrrs. in the Albion building, are taswing a se- 
ries of rharminir little German books, in s most taste- 
ful stvle of print, chiefly for the use of young ladles 
who have German lessons, hut stlractive lo all friends 
of Gerrnsn literature. Among them is " AVusrrsrns 
II— ," an exquisite MSirhm of the Hart mount* ins 
" Wat sscs dtr WaU mUii, by I'utlils ; and now a 
couple of Art Essays, on the "Venus of Mih>," and 
on "Rafael and Michael Angeln," by Herman* 
Grimh. the author of tho - Life of Michael Angelo." 
snd son of one of the famous brothers Grimm. He 
is a devout Art student, a man of fresh, vigorous 
high thought, greatly in asmpathy with our Emerson, 
to whom the* "JEwel Eesav" sro dedicated.— These 
little hooks are cheap, as will as models of artistic 
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Two old landscapes are particularly charming 
ltd instructive, for they exlubit what oar Unseen* 
sinter* lack, for lk« most pert, altogether, poetry 
of feeling and imagination. Om by Col*, with • 




* rare ripenee* ud moIlowMH of 
pervading the wide air ud tender *ky. Incor- 
rect, it is vet deeply poetical, steeped in, ud inspired 
by. .he feeling, h i. the grand picture of the Shep- 
herds by the Mine B rMt artiet on the Athenseem 
ttairrese. The man »M * real and (.-real poet In art 
and ha> not M hi* igcceuoc. Tlii. teen* well be- 
fit. the roost tragic and fascinstiog of Cooper'* 
*torl«, the L«.t of the Mohican* j which is in luer- 
atnre precisely what thl* i* In art, an extravaganta, 
yet a poetic and beantifal work. 

The other lansrnpe ascribed to Zacharelll. tall of 
po.-tic significance and a *weet serenity of feeling, 
•o clear, calm, cool. suggestive of an ideal world. It 
U an abstraction of the poetic elements In Rata re. 
and a composing therewith, out of the mind and 
fancy and feeling, a thing, to h* (arc, which haa no 
foundation in real life, but which I* ncrcrthclc** de- 
lightful and heaaiifal. 

Mora rsel than Hvtac tblegs 
Nursllor, oftaim^Ulllj. 

There ia a kernel of truth, ar d genius 
lit the old maater*. en 

BIB. An appeal to one. senti- 
one's aspiration, one'* longing. 1*1 on r men 
with a* much poetry and they will delight the 
time to come. It i* a dealing with the world after 
the poet's own heart. No literal, dry transcript of 
reality, which, ante** It » in«pired, impregnated, 
transmuted with, the artist* feeling, hi* *oul, and 
imagination. i» ever a rrijmf asorfrrum 

It is true there ia little itudy ofnatnre, no know- 
ledge of rock form ; g rology, stratification, granule- 
tion ; euhatence, texture or color. Kinrmea* i* not 
studied ; the beauty of detail not apprehended or 
felt, nor the geology known ; hot then I* ■ charm uf 
tentiment and feeling— true, poetic, deep, refined, — 
there i« romance, tone, harmony which comet from 
the t««te, heart, *oul ; and with which nature, In her 
loveliness and her perfection, ha* inspired them ; 
which ha* entered into their nature*, and dwelt 
there, and is expressed with the added heanty of the 
•piril which preaerre* and will continue to do in 
against all the assaults of modern criticism, it* barren 
knowledge and empty *ooJ. 

Imagination redeems a carnal, sensual, material 
world. It is the heart of humanity, the kernel of 
hope, the aonl of faith, the looking for things to 
come— This explain* the long lived news of the old 
mnsters, (poetic name) and their hold upon men's 
feeling". They touch the heart, and are seated in the 




for eTery vacant, 
to new and un- 
For an like natuic and poetry, 



A t->K (n r twaaiy 1. a ■«? torsver, 

!['• lOTrillvtM in, 



" AH high poetry it infinite. It ia the firat acorn 
which contained all oaks potentially. Veil after 
veil may he withdrawn and the Inmost naked beauty 
of the meaning never exposed. *) • • • 

The source of en unforeseen and inconceived 
delight." 

It is vain to suppose they will ever he obsolete. 
Any work which has passed the ordeal of successive 

centuries, and surviros to our time, contains within 
Itself the principles of its own immortality. Two 
centuries are as good as an eternity. Soch work* 
arc -ure to have something precious in thorn, and ti> 
he |Hi.<ess«c<l of genius, which we must labor to And 
out ; and not falsi* believing we know more than 



they, insult their aged fame with doubt and ignorance. 
You cannot uuseat the old doities, or reverse 
the verdict of posterity. Logic will not do it. The 
Greek deities will live a* long a* the world, alive in 
the imagination, if dead in the faith. Feeling is finer 
than thought, truer and keener than knowledge, 
else had our beliefs long ago vanished, and oar faith* 
dwindled to naught. 

The little unfinished pictnre by Grease ; whether 
by that master or not, ia an exqueite piece of paint- 
ing, for richness and freshness, and sentiment — very 
instructive to every artist. The drapery has the 
character of Greu*e, and we cannot judge what it 
might he had the artist finished it. Perhaps the 
ivory, enamelled finish, like porcelain, of the pictnre 
in the next room, belonging to lit* Athenaeum, 
would have been given to this, We think it i* 
more beautiful as it Is ; for exquisite as is the beautv, 
truth of lint, in that picture, anil perfect the silver 
harmony, yet it is not nature ; it does not give the 
feeling officii as this does. Appropriate, if any 
whrre, to the subject of a young girl, who in heir 
freshness and perfection, It like a bit of the enamel of 
nature, it Is still hard, and does not please us as thi* 
unfinished work, which haa more of the tree textnre, 
and rirhueaa of nature and life. It is like much of 
the exquisite work* of Carlo Dolei, partirularlv the 
St. Cecilia at the Msiifrini at Venice and the Dres- 
den Gallery ,- the perfection of prettinexe ami doll- 
like beauty in the painting, hut a false porcelain style 
to lie done on canvass. But what can exceed the 
tremulous, budding freshness of the youthful girl, 
flashed with a breathing beautv : the melting tender- 

rir«o of vr.r.Vr feature ; sensitive, c\'i:U,rr f f-n 

and color ; a deliciousneas of beauty which make* us 
think of the old poet: 

Thar* Is a garden rn bsr fare 

tvasrv rows a** walls Hike blew, 

A kravvnlr paraduw la that place, 
Wh.r.1. .1- pl***»nl fratts So avoir ; 

Th*»s rkecrl** crew that ncassa^ buy, 

T ; .. I ll»VT) K: f. tttrRUMlSfe .111 *tj 

The picture ill, by Sasiuferrnlto. wrongly pat 
down to Lo Spagno, is a very beautiful and genuine 
specimen of this peculiar and refined oi l master. 
The harmony of it, in this key of white color, re- 
lieved bv blue, is very perfect, end the hand a 
wonderful piece of painting. Never was the soft- 
ness, and roundness, and exquisite beautv of the 
female hand better given. The delicacy and refine- 
ment of it, a* to color and feeling, harmoni>« with the 
purity of the face. One would make it his njtweh. 
kneel down to it, worship it, as a savage hi* idol ; for 
beauty on the sensitive and artistic nature, takea al> 
most the hold of worship. Poets and artists arn 
pagan* all, ftom Schiller to Wordsworth ; both la- 
menting the itecav of the antique, which Kent* re- 
created, with refreshed and added glory. 

" Tk. InWlUtfhk IWms of aoelent psats, 

TVa Mr MaamaWal oraal rvllgkss " 
The peasant girl. 557, by Dana is on* of thta 
very aruslic artist's best thing*. Painted ia a very 

free manner, and far removed from hardooej or dry- 
ness, we have all we need in art ; or, at least, the best 
thing it ran give na, the tentiment and feeling of 
thing* . not the dull, dreary reality, the poor approxi- 
mation to the bet, without fence or feeling, inferior 
arti.ts give. The French style of Mr. Dana is 
steeped in sentiment, which is the characteristic of 
that sehnol, a little loo /We,— fatal facility and 
rite sometimes. It neglects form and line and 
figure, which were the aim of the old Italian schools 
— the classiral style — for the lomantsc method, — a 
thing essentially modern, goihir. reformatory, and 
which heean about the time of Watteau in art, who 
was followed by Gaina'nrou ' 
These men bmk ; up the old scl 
the modern feeling. 

This picture has great heanty of color, and the face 
and pnarere a winning charm.' Mr. liana haa great 
facility-, and a wide range, and will do much good, 
we clunk, in thia cuuntry, whrre although we are not 
ready to acknowledge it, art it yet In its very in- 
fancy. 

How delightful it old Vanderrelde ! He delight* 
in lagunes, which are among the most poetical 
things in nature. *hadnwr with clouds, picturesque 
with craft, burnished with tnnsets ; gleaming in long, 
buy lines of silvery light and calm.p'afid as 
in ii* sleep, smiling all the day ineffably ; a* 
one sees them In Holland, or in the waterv enchant- 
ment of Venice, wlterethe Alps sen themselves in the 
aea, reflecting old watch towers and the harbor pile*. 

" In llkeniw. of s fwak of clomped isUi" 1 
• a * • • • a 

•• Ware, from th.lr a»nv Ul- la wetngs rsn , 
li s tea.* .„« Ifs aaUrr. .11 J nm 

Ul. (.1;.-.,. ,!. 
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0 blow me a kits on the wind ! 

CU E. «iW. 90 

A vary prstly love far w* young sailor sad his 
awsetbsart, Tb» moats Is vary saasl. 
Jessy Grey. Soag and Chorus. E L. Bim*. SO 

Aa Bairtlsb balbsd. r*rj riaptsassd prattf. Jsasy 
la Uw Ms; Queaa la us Orat ssrsa, t. teesd sod osasr- 
Ud In Uis mcotfi, sjid, of roarss, rssss la las village 
•kutrh rssJ ka lb. third vesa*. 
The Soldier * request. Dr >7susas*. 90 

AaeUvsr at laa sppraaetau su aasua. aoldfcw's 
finnilifw apaivelata and Use USssa sJL 

1 wait my love. Song. SI. IFrss. 30 

A plasstag aad slapU bajkvl. 
Happy Royhood, Song. C. i 

A Baa faatwa ballad. 



Instrumental Music. 

Delta Psi Walt*. >7. W. ami A. T. S. 90 

A dsvktrdlr *eed watts, aad ant ittaVnll Tbs D 
P '• to wheal It k dedicated, ahauld laaa tl ta hand. 



to. take* 

Bay of Quints. 




oecsvss with tol.rahl. 
sbws sf Hsps-vllla, 
It ■ la be kapHI. 

Un hallo in 
hands). 

Centals* Iks 
Ball " A vary 
duets, bj 



wbsrs ths ksika will pasy Its 



(Revue mejodiqne, four 

F. Btftr. »0 

at 

bs too Usui; rssaaa- 



Orfa, Grand Polka. 



,*»ersai Oct,inrs. 30 
Of median dinVattv.ead *ults tlftit assd grarafal 
ta ekars^bw, aithoisfh skawtnf (~-au.id.rm til. nf that 
powsv Which k r harsr !>n.l I.- af « BBD 




L« C»i*ni du Mart.tr*. Grand Caprice 
eus*. .Sriwn 
Tsar powsrrai, ftsad sad tsapiwwlrw. It k msss 
whst dlttealt ta asrSoro, but ..II wsrtn. tbs Usaa 
takan la Warning u 

Pensive Polka Maxourka. .S-een Ortotw. 90 

A gaud plaea b; th. uavs suthor sa tkeathars. 

Book*. 



4c. 

, Kit j»jt, and 
I bj frtdtnrie $. 
Cloth. tVJ 00; Boards, »z.50 
It It ealtlag to h* a nsesaslty ettk avfasilata to bars 
a library *f osaupswttloaafor tbs lastruassat. mHv.. 
k> ka tar*, ksv* grwal pawn of «ise>perkatisa. hut 
tbs greatest laseutoc aaaaas lasa-t alwajrsi aad It k 
SjUUeartuef lo ks~ a book of food mask tof.ll ksca 
a poo. fur part or Uis wkola of a voluntary Tti.r» 
laaltosn evfdeat oat aad *atts*tstwsa ta prarlkdog 
Iks works or Iks mast skilful esrfartase* la the 




Ths "eewsi" of lbs prsssat work ar* sarefull; aslas- 
tad. BatlsSe la orrsnkt of Iks gsaat urcu. la tks 
ehareh of SI. gashuih*. bs Peris Oases. VseaaUy 
ttal 

tie tks s 



Mosic.t Sl.ll -ltu. . - ! T tsall.tb. 
two cat. f.r stnri ' 

wllltl 



al a dl.lanss wll Iliad tbs 
sspao*. ia abulalagi 
doubts ibssa ' 
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P.rwas 
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X lUMINUCEMCB OF HOSTllS COXCKBTS IN 

ism. 

The interest attending the revival of this work 
in Mr. Otto Dre*ct°* present scries of concerts, 
carries us back to tbe scene of that gentleman's 
earliest concerts here, held far above the crowd. 
a> it were, in a remote tittle "upper chamber" 
upon Tremont Street, — there being no nica 



i (to "fit audience, though few") 
of Bach", I) minor Concerto, the last of the two 
which the grand old master compnaed for three 
pianos, or more properly clavichord*, with accom- 
paniment of two violin*, viola and violoncello. 
Partly to strengthen by comparison the impres- 
sion made by that work now, and partly for the 
pleasure of recalling the fine group of pianists 
who were its interpreters at that time, we repro- 
duce here some portions of oar record of Mr. 
Dresel*! fifth and last Soiree, March 5, l&SS. 
( Tbe other numbers of the programme were) a 
highly original and interesting Trio of Mr. Drc- 
ael's for piano, violin, and Velio; Beethoven's Son* 
ata for violin and piano in P ; Kindt* and other 
smaller pieces from Chopin and Stephen Heller : 
and Hummel*! Septet, the piano part played by 
Scharfenberg with full accompaniments— late, 
oboe, horn, viols, 'cello, and doubtc-haas, by 
member of tbe old " Cermania Society." 



to the oldest :— yet to the 
audience literally new, while in quality it has the 
perennial newness and freshness of genius. Tba 
Concerto of Sebastian Bach, for three pianos, 
with string quartet amnipaniraent. — this was 
really the great feature of the rvrning. This 
work has been much played in Germany nf lata 
years : and it is the piece in which Mendelssohn 
once, in T^onilnn, distinguished himself to studi ad- 
vantage over Moschcles and Thai berg, by the re- 
markable cadence which ha extemporised, after 
each bad bv previous understanding essayed the 
like aSpoiata indicated in .he preceding move- 
munti ; that remarkable triumph has become a 
tradition in London. Our three pianist* attempted 
no such flights, hat adherv>d to the written text, 
This Concerto was only for the first lime published 
in 1845, and owes its origin, it is said, to the fact 
that the father wishril to exercise his two oldest 
sons, W. Friedemano and C. Ph. Emanuel, in alt 
sorts of delivery. Fricdemann left the paternal 
house and went to Dresden in 1 7:i;t, at the age of 
twenty-three ; Emanuel went to Berlin in 1 73H, at 
the ageoftwrnty-fnur. Hence it is presumed that 
this Concerto was composed before I 7S3. and in 
the most brilliant period of the grand old master's 
creative activity. Tbe editor of the score direct! 
by way of preface that : " Tbe string accompani- 
ment! should be kept sabdued and delicate : the 
three pianos must be of equal strength and excel, 
lenre, but all the belter for a little variety 'in 
coloring of tone. The three players must wholly 
lay aside the more modern it vie of playing, never 
raise the dampers, bat carry their parts through 
with sobriety, delicacy, and in strict time. Nui- 
ther one must wish to be prominent over bu fel- 
lows, lince thay all three has* equal right, ami 
there, are onlr a few passage* more for the first 
piano. The hammering and lifeless mode of play- 



ing, now-a-days sometimes esteemed BsxA-M, 
must be utterlv avoided; for the old pianists 
(harpsichordists) mnti upon their instruments and 
delivered the mmoc'wilh warmth, nay with in- 
spiration, and yet con durrrzione, — or with mod- 
esty, as they used to call it." 

We think we may sax that these conditions 
were on Wednesday evening pretty nearly ful- 
filled. Jael took the first piano, his by right of 
almost unlimited facility of execution ; and his 
was most distinctly heard, as a matter of course, 
Being the highest part anil having more of the 
expansion anil ornamental part of tbe melody ; 
yet that tba second and third. Scharfenberg 
and Dreael. were not wanting, was evident from 
tbe perfect unity with which all moved together, 
and from the general breadth and fullness of lone, 
especially where the vigomui and noble tliemea 
so often ran in unison. The pianos were three 
of Chickering's newest, ( not exactly equal, the 
first being of seven, the others of six octaves. — 
but either of them a " Grand" compared with 
anything that old Bach*! boys had to play on :) 
all of beautiful and refined tone, and great even- 
neas throughout, surpassing even those esteemed 
his best before his manufactory was d eat roved by 
fire ; indeed these new instruments seemed to have 
come out tried and purified, a* it were, from 
" tbe refiner's fire." Tbe accompaniments, by 
Mesesrs. Schultze and Meisel (violin,). Meyer 
(viola), and Brrgmann and Balcke ('cello and 
contra-basso. on one part.) were delicately and 
neatly given, though it was difficult to subdue 
the piercing violin tones fully to the standard of 
of the : i>ii is. Of the music' itself what shall we 
say 7 Let ooooe henceforth talk of Bach ai-'dry" 
atid learned : for here every movement was full 
of charm, of humanity, of poetry, of wisdom. 
— in a word of genius, the most sound and 
wholesome and harmonious. With no pretention, 
none of the modern straining for effect, no curious 
episode*, or strange modulation*, how the ming- 
ling strains of melody flowed on like a full, clear, 
limpid river, as if from an inexhaustible source, 
yet with no waste, and to an unwavering goal 1 
The neatness, the transparency, tbe easy contin- 
uous on-flow of the music, so large and strong in 
tbe first movement, were perfectly refreshing to 
tba sense and satisfying to tbe soul: here was 
" no nonsense," and no stupid gravity in the 
avoidance thereof. It realixed the most loving 
tradition! of Bach. The second movement, in 
the six eight Siciliano rhythm, opens with tbe 
daintiest, and moat delicately piquant style of 
melody that oould be imagined-- sweet and full 
of sensibility and poetry, however, — anil soon 
proves its right to be dainty, by meltingand run- 
ning away in a right hearty, frank and affection- 
ately cheerful stream of melody, until the pause, 
filled by the airy little cadence from Jaell's flying 
fingers, and the good old-fashioned, orthodox 
Adagio half close, leading at once into the Alle- 
gro Fugae ; of course Bach could not get through 
without that. Anil how beautiful the theme of 
that fugue ! how gracefully passed about, till ita 
outline, averywhera reflected in the mingling 
currents of the instruments, had that unity in 
variety that you see in the wavy surface* of tbe 
full mountain brook, descending to the plain, ami 
spreading swift I v vet composedly along over the 
motley, fairy pebble* and moexes. Every now 
anil tden there seemed to bo little momentary 
breaks, where one part after another would nim- 
bly shoot across in a spray of soft and rapid little 
demi-senai-quavera, — and so, 
mingly on to the end, which 
wider and still waters. 



The Septet was a luxurious feast of tones. So 



was indeed the entire concert. And looking 
back upon it. one of the most interesting features 
was the marked, yet harmonious contrast of the 
three pi«nisn. Dreael. nervous, fastidious, self- 
exacting, critical, anxiously loyal to an artistic 
ideal, caring mainly for the music and the mas- 
ter's thought, and despising all parade of mere 
performance, somewhat moodv withal, and with a 
much of geniui in him : — Jaell, happy as the 
day is long, plump-full of music to his fingers' 
ends, revelling in unbounded faculty of execu- 
tion, able and happy to interpret (and alwavi 
with true anil characteristic, as si II as polish- 
ed, elegant expression) the work* of alt sorts of 
masters, — a sort of young Roesini or Alhoni of the 
piano ; and Scharfenberg, the quietest, and 
most balanced of the three, with less of genial 
than the first, less of child-like exuberance of 
itrength and nervous energv than the second, yet 
more of the sound and practical morale of a sub- 
stantial artist, perhaps, than either. He is the 
natural middle of the group: and all arm largo 
and genuine enough to meet like brother! on the 
enrnmnn ground of Art The contrast in their 
styles of playing is in correspondence with the 
characters and face* of the men. Jaell hrn a 
touch unrivalled for limpid punt v and roonrlnesi 
of tone, never shows a painful sign of exertion, 
and marches smilingly through all the difficult 
music that anybody ever wrote, as through a per- 
petual banquet hall. Dresel is as unlike this as 
possible : his nervous manner, as if in close mortal 
conflict with difficulties, his crisp, ttoecoto, criti- 
cally nice touch, his sacrifice of literalitiea and 
common readings to carefully refined, character- 
istic conceptions of an author or a trior*, his 
tendency to be himself the poet in hi* readings of 
the great-tone poets. — all this charm! the like- 
minded and wins upon tire thoughtful, but is apt 
to prepossess unfavorably those who look most to 
externals, or who regard a pianist mora with 
reference to his instrument and the right humor- 
ing thereof, or bis public and the right humoring 
thereof also, than they do with main reference 
to musical expression. He does not pretend 
to the character of a great executant and many 
times i 




Vital'//* nf a favorite i 
hard-monthed Pcgavus himself. Scharfenberg, 
like a sound, loyal artist, render* all hi* t 
with nnhlemished accuracy, and manly absence 
ofaM nonsense and weakness. We may think it 
a privilege to have heard them all. Wo 

longer last I 



Death of P. Scudo, 

(Prom tbs Lewsr khlns M*mk TWwnt 1 

Tt is not long since Piorentino died, and musical 
criticism in Paris has again suffered a severe 
loss : Pierre Scud©, the musical critic of the Rente 
drs dr.vt fttondrs anil some other Parisian pe- 
riodicals, fell a victim, on the list October, at 
Rlois, to the attacks of madness which, for sone 
months previously, had prevented his pursuing 
his pn.fea.mral avocations and necessitated bia 
retirement from public life. 

Scudo was born nn the 8tb .Tunc, 1806, at 
Venice. He went, however, at an early age to 
Paris, and, when about eighteen, was admitted 
into Cbnron's Musical Institute. How he found 
his way to France, and what took him to Pari! 
is something we do not know. His eccentric 
manners rendered him a favorites with hi* fellow 
student!, among whom was Ibiprej, afterwards 
so celebrated as a singer. Choron usually called 
him his Court Jester. Has voice was insignificant, 
and his mo«ie»l knowledge still more so ; but ha 
powessed an intelligent mind, to which wen 
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added the impulses and ruitore of an Italian, trv 
pettier with jn .it lonGdeni'e in liian^elf. As be 
waa continually engaged in musical pnrsuits at 
the Institute, hU practical education was advanc- 
ed by the study of classical work*, which Choron 
made hk pupils line, almost to the exclusion of 
ali other*. Technical vocal instruction, proper- 
ly an called, was imparted nn!y in a defective 
manner, ao that Scudo never properly learned 
how to sing. Notwithstanding this, h« waa se- 
lected, owing primipallv lo his nationality, to 
sustain a second part in 11 Vingglaa Bdm$, an 
opera composed by Puiasiiii expressly for euro- 
nation of Charles' X. in 1824. 

In < ■un.--ipinr.re uf the Revolution of 1*30. 
("boron's School fnr Church-Music was > 
ami S<-u<lo compelled to look about tor gome 
means of paining a livelihood. From this pe'ir«l, 
M. Flrtu. a. be tells »a in hi. li«»,raphe fnirtr- 
Mfti. vol. VII. lost sight of him. but waa informed 
that h« became a clarionet player in a regiment- 
al band, and. in 1832. waa stniioncd at Nantes 
He is xaid, at the samo period, to have plunged 
into the writing of the ihs'osopbers Jacob HoLmr, 
Van Hrlmont. St. Martin, and others. Fetis 
mentions the fact aa a mere rr|K>rt, but if it be 
true, now, that Boats haa an unfortunately fallen 
a victim Ui mental derangement, it eamea with 
it greater weight titan would otherwiae have been 
the caar, since it 18 suggestive of a previous ee- 
.centric tendency in hit mind. That, however, 
he devoted the period in question to the. task of 
making up for lost-time, aeeroa highly probable, 
and may be asserted with tolerable certainty, 
from hn subsequent appearance as an author. 

After his return to Paris, he pave lessons in 
singing. Ho wrote, also, a large number of songs, 
or romances, many of which were published, and, 
lor a time were popular anions; dilettanti. Fctis 
give* the title of two or three dozen, but panes a 
very severe judgment on them- What wr re- 
merolwr lo have seen ot ihem proves, it is true, 
that conjposiikm was not the sphere in which 
Scudo waa deilined to ahine. In the accompani- 
ments, also, of these romances we perceive what 
was either a striking want of acquaintance 
with the elements of harmony, or unpardonable 
haste. 

lie did tnuda mors in the way of musical criti- 
cism, or, perhaps, to speak inure corrrelly. of re- 
porting matters connectedwith music ; for he did 
not possess snBicient acquirements to write ster- 
ling criticism founded upon theoretical analysis 
of a work of art. We should, however, he lining 
him injustice were we to go so far aa to deny him 
the uiusoal knowledge necessary for an inde- 

rndent swstheiic opinion on music; and in exact- 
. the same degree that the judgment Frtis 
passes on him aa a composer is correct, what he 
says about him aa a writer on music is ill-natured 
and unjust. If we leave out of consideration a 
partiality for the Italian., his countrymen, which 
sorm-iimcs cx-rvi»i,i a strong influence on hint, 
Seodo was. above all, one of the few Parisian 
critics who gave utterance to his romrieniious 
convictions, and never allowed himself to be 
swayed by anv considerations " whatever save 
'hose of art. lie possessed. moreover, a polished 
and attractive style, especially and laudably re- 
markable from the fad of his being free fivnn that 
continual striving alter e/prit which besets so 
maiiy/VuuUrto/i writers, and of'his never being 
tempted Into coloring his judgment one wav or 
the other for the sake of a witty idea, or "into 
wonndiug any one personally, although, ea- 
pecially in the last yearsof his life, be despatched 
many subjects very curtly, and was frequently 
harsh and dogmatical. Aa one of the writers, for 
many yeara, on (he Itrrue ttet rfcux ilnnrltt, he 
had, it is true, succeeded in making himself a 
sort of authority on musical matters, anil in as- 
serting his equality with the other talented con- 
tributors to that periodical. 

Ilia articles in the Hrvtu and other publica- 
tion* ha gave to the world under Tarious collec- 



though often obliged to apprise him, especially ir 
his opinions on German art. On thcoihi-r hand 
however, he expresses) on hounded admiration of 
German ami especially Khenirdi concert per- 
formances, with which he became actpiaintrd 
only a few years since, while, according to his 
own assertion, the oratorio choruses transported 
him into a completely new sphere of artistic en- 
joyment. 

Ilia intellect lscgan to be deranged at the com- 
mencement of the present year, and at last, his 
disease degenerated into downright madness, so 
that Lis death—which occurred on the 21M <). to- 
ber— must be looked on as a blessing, by all who 
Ml any interest in him. I. BlSCIIOvT. 

Cologne, .WeuiieT S. 



ncing the 



The 

death of M. Scudo, says: 

Tlie rank of French journalists haa lieen j nst 
■t r rowasj by the death of M. Scudo, wfiose 
writings on mo>ic have been long popular with a 
certain section of connoisseurs, and by the chas- 
tity and elegance of llieir style have nude them- 
selves welcome elsewhere than in l'aria. Tried, 
however, without reference to manner, their es- 
sential weakness, absence of generosity, and ig- 
norance of all that passed, save in one dearly 
beloved corner of the world of art. render them 
valnelesa for the purposes of reference. Devoted 
to the elder school of of Italian <)|iera composers 
and ringers (many of whom he idolized only by 
hearsay ),M. Scudo was, among nil specious critics 
of modern times, the most resolute to bold no 
communion with all that was passing round him. 
It was so easy to talk of La Cnllelliui (afterwanla 
Madame Mericoffrr) aa a ainger to whom no 
woman in the later degenerate days was worthy 
to hold the candle ; ao easy to repeat, for ever 
andever. raptures over Cimarosa's •• Matriinnnio," 
and Mozart's " Trio of Mask*," in '• Don Juan," 
and '• Voi cbo sa|rele V Nothing could be more 
absurd (because of it* contemptuous ignorance) 
than the manner in which M. Scudo would lay 
down the law concerning musie in England, 
which conntrv (he once avowedly declared in our 
hearing) contained nothing worth the trouble of 
a visit. And yet he did not hesitate, therefore, 
I to speak, ez ratheiird, of onr oratorio perfbrm- 
I ances. and of Handel as a ftst.il composer, and to 
insult Mendelssohn ! M. Scudo became more 
dogmatic and slighter in his rriliciaroa aa years 
went on ; more and more obviously carried away 
by that overweening temper which, by its bigotry, 
fancies it can defy lime ami its inevitable changes 
of loss and gain. At length Lis mind, which 
could never have been a strong or healthy one. 
gave way ; and, alter a abort period of violent 
disteroperatvre, lie died at Blnis, in confinement. 
—The sacresmr of M. Fiorentino as a dramaiic 
critie, M. Horace Viel-Caatel.— a duller writer 
but a far more honest judge than that avowedly 
pnrchaseable person.— also, died a few days 
since, in or near Paris. 



Iflnsiral Corrfsponkiut. 



tivc titles in the yean 1K50, 1844, I8S!t, I860, 
and 18<U. Ha wrote, likewise, a kind of art- 
rouance : Le Ckrvolirr Sorti, which haa Isren 
translated into German. The AW»rrA««isc*e 
Muiik-Ztiiung also reproduced many his articles, 




Halm, Prussia, Nov. 13. — I promiwd to write 
ss soon aa I should have anything to asy ; four »ccka 
have passed since my arrival, but only the last lias 
storing. Halle, indeed, bj by no 
place : bow could it be an, when 
it is the reddenre of Honr.ar Ka»*z • Bot it haa 
its season, and that has only just commenced. Every 
winter Wings a series of four classical iiihsrrint.on 
concerts, alternating Waft live of the "Berg" Assoc™- 
lion, a sort of social club. These, aa well aa the 
frequent pca-fbrmaneea of the " Sing- Akadomsti," are 
under the direction of Franz, to whom, alao, the 
University Choir (consisting of student*) owe their 
perfect rendering of the sentences, motet', lc , nt the 
bi-weekly academic service. For years put, ton, all 
the artists, great anil imnll. who v.iit Lcipnlg, a* ilia 
of all magical iiitcreat, let ihcir light 



ahsM al«i upon Halle, and Had there a critical 
and appreciative audience. 

But alao In himbler spheres, a healthy taste and 
love fur sjaj s j fa cannot but be cnltivated, wbext an ob- 
scare resiaurant advertises, joined to creainre com- 
forts, programmes like this . Trio by Beethoven ; 
'CslioHulohy Kmnm. r; Quartet by Hsydn : or : 
Sirnsia (or l'inno mid Violin by Beeihovea, Trio by 
Hummel, Quartet hy Mozart : — or when an amateur 
iM-chr.trnl I'nion promises (lo the srrompsnlmrnt of 
Iwcr arid pipes, and for a mere nominal price of ad- 
mission) Beethoven's 7th Symphony, a Pastorale hy 
Bsrh, Mcndelatohn's *' Fuir Mrloaina," uusl s Fan- 
ta«ie from (jtJtcynn 1 Seveml times a week, loo, 
the ears of the |>eople are fed by grand old C horals 
nnd Motets, or tu'iiutiful seciiUr Quarteta by Mcn- 
dcl^ioltit, Hmiptinann 4c, from the lhroaranfrhe 
alngini; hoys (iliesame inMitetion to which Lotber 
belonged in hisyoath) aa they winder thrungli the 
streets and sing before ihe honses of their pssrona. 
Trar. distance sotortianrs lends enrhantment lo the 
sowtin? ,- for a srnaiiive mn»icat ear msy be hart by sn 
occasional swerving from tba true pitch of mie or the 
other of the fresh yosing voices ; bat live music still 
remains, and cannot fail to and its way into the hearts 
of the hearers. 

No lea. impressive is another old custom still ex- 
tant in Halle, F.very evening, at 9 o'clock, Tiom one 
of the Ave towers that lend aurh beauty lo the mar- 
let plare, the r*ii-aier. or watchman, on some wind 
malniinem, plava a solemn choral, repeating it to 
wch quarter of Ihe glut-. Often thia is followed hy 
the touching hymn Tor the dead : " How they so 
gently rest." ordered by bereaved friend, in memory 
of their departed. Thai eject is HrH 



heaven. 

The first subscription concert took place Isst week ; 
the first of the "Berg" series last evening. The or- 
chestra con.iais of about 4<> performer*, who sre ad- 
mirahly drilled by their lender, K. .fohn, and inspired 
by Frant »a eondurtor.nnd lliey plisy with mni h spirit, 
An orchestra Svite by Baeb, Mrndclaasihii'a "Scotch 
Sympliony," a Symphony in l>l»y Haydn, and Cbcru- 
hini'a overture to /.«a rfeur JournrVj were ihe com posi- 
tions I heard from ihem. 1'be first pleased and inter- 
ested me rkwi, in (very way. Ii conaUis of a /Wta/e, 
Aria, rViirsiMe, /tourrer', anil 6Vvssr. characterislic of the 
composer ihrvHighoet, and yet in hia moat popular 
and romprehemtbte style. The first violin was tnken 
by Ferdinand David, (who wsa announced ns one of 
the solo-pcr furthers of the evening}, and it «as dehclit- 
fnl to see bow evidently he enjoyed bispiut, and wnh 
what aest Franz and ihe whole orchestra entered inui 
the tiling. The Artu waa a violin solo inexprv^i- 
Irly beautiful, like a sonl ; ai>aring henren-wai <l and 
moat exquisitely was it rendered by David. Thr-n 
came the mrrry C,nU<r ; fron and charming a. if 
composed yeMrrday (only tlml no one liring could 
buve wrinca it), tin) routfh, heavy IfaariTrV, and 
ibo stalely t,'ii»»<— calling tip to our fstiei ', ere tlni 
lords and dxme. of old, wlvoae meii.sred moi cmcsiia 
perchance follower) tlirse same attain*. In hi. retoi- 
l»r aoloa. David rather diuippoinied me. They 
were mere bravura piece. : a Concerto hy Viosti, 
and a com|.o.itKiii ofhi« own ; ntnl though his exv. u- 
two wna admirable, I found tho pSaHbnistBr* rall er 
tedious. Far more gratifying to me waa the pbtving 
of Edmund Singer, "Coon-virtuoso." rri,ni .S ( , m . 
garl, who apvearcd at the "Berg" com-rl. (Query : 
If a j .iano.vinuoso is one who i. perfnet on the piano, 
a violiu-virtuoro. dillo on the violin, what is ihe 
perfes'lion of a " Court-virtuos.." ?) He produced 
a violin Concerto of Psganiiii, anil Bm h'a Caaeonnr, 
in a manner which carried away all hia hearers. 
Eaia* of execution, breadth and purity of tone, depth 
of reeling, artistic refinement, all these are hk to a 
rare degree. I suppose none but Joachla can do jna. 
tree to the t%mv.;n* of Bach, or make it quite clear to 
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to the twprofeuional Hearer ; but Singer threw more 
light on it dUH any one frnra whom I bare ever 
btard it, and overcame it. marcellon. dilnrultiea m 
• maatrrly manner. Tbe vocal part of theae concert* 
™ n«t of .ufficicnt importance to require particular 
mention. 

A few d»v« ego I hait the great .ati.f.rttnn of 
hearing, for tbe fir.t time in mv Mfe,a "*Gewandheu«" 
concert in I,ciptig It rat with .Irange feeling that 
I entered that hall. «o f»r fame I in modern miKiral 
hi"torr. ao fraught with a«i*orialior.. of the decpcM 
ln.trre*t. A dearriptlon ia unnereavirr. M better one. 
than mine would he hare irpeetedly appeared m 
your Journal ;— hat for which, indeed, I abooM hare 
m the «iie and locality of 
A«a whole, the program me waanotae 
perfect u I could haTe wi.hed ro h«ar ; but two of 
the four number, were alone worth coming aenwa 
the ocean to hear— They were Chenil>ini'« .p-rrkling. 
vigomii* Overture ro " Ed AhrmrTntget" and Beet" 
horen'« A'nu'n. The perfection, the .pirit, the ffoa 
with whi.-h ihete w«r» rendered, .nrpa*«ed ear 
hlghetl exportation., and delighted me lieyotvd men 
anre. The imcrumenc. were ao murvellnu.ly balanced, 
the .hading ao e*:<|ui*i(Q 1 there w %« ,eeh ananitaity 
and peeeicioa 1 In tbe orertare, there ocean a pianit 
pa*«*ce for the v»nlm* : I nmr heard anything *n 
hcantifnlly rendered ; it waa like the aoft rustling of 
the wind in the tree top*. And to tire ere.ccndo., 
the fimU puarajrea, there waa a vigor, a life, that 
made one'. pnl*ce throh. Bat all my exprc.inn. or 
enthn.in.rn will give no adequate imprr*aion of the 
reality in thnae who have never been ao fnrtn- 
nale a. to hear thl» wonderful orrheMrs ; all that ' 
can *»t of it only appear. Tery tame oompnred to my 
recollect loin. 

The remaining number, of the programme wet* 
a damr(crA.W, " Fauat." hy R«hiinte<n, magitlf) 
cently played, hat inappreciable at one hearing ; and 
a Piano Concerto hy Mr. Jacqnaa Hoaenhain, per- 
formed hy hlmtelf :— a modern rotnpoelli.jn.exceiited 
with modern brilliancy, and in my humble opinion 
hardly worthy of a place in a Orwandbaiu concert 
Al preaent the good people of Halle are all ex. 

exnvrted advent of Cerlotta Fatti 
While all laugh and pretend to 
be diegu«ed at ITllmattn'. (amine placard, and 
pompona edvertiaenaent.. and groan al the unheard 
»f price of ticket*, (1 j and J Thaler*), the latter are 
nearly all diapoaed of. ami iMdl.ing etae ia Miked 
about. In my next I will tell yon how II U M 
BUG. though not aa much at horn* in Gvimany 
aa in America, i> as omnipotent here aa there. 

M. 



in. 



aa to i 



Naw Yoi 

article on tt 



t, Dec 
Iom If 



6 — I road your melancholy 
nu.ieul importance of Boston, 
with the free teat aympatltv, and now regret that I 
hare no potter balaam for yonr wounded heart to 
offer, than a re|«ort of mteh harmonhina eiiJuymeeM. na 
you awn ao much to feel the need of. And ret you 
ha»o • aplendid organ, around which all the Bo»tnn 
mo*i.- making »eem» lately to hare cnoeentrated ilaelf; 
organpita of all kind, .printing out of the earth like 
We hare no anch organ here ; hut we hare a 
In New York ; one in Brook- 
lyn ; and, teat a week ahonld pu.« without a »ym- 



reived the happy Idea of |rivinj[ five 
rk>ir<e«" during the winter, in which, bealdet the 
clatairal orcheatrnl worka of Hnydn, Mniart, Beet- 
hoven, Schumann, and Mendelaeohn, norelillee of all 
kind, will he produced. 

The flnt Soiree took place in Irrlng n»ll on the 
3rd December. The orchettra numbered aome hfty 



or *ixty of our 
programme : 

• •UMrtippv p> « Op W T major . 
fcena aae Aria. -No. r m at tart," IC 

Ml** Papay Raruwod. 
Criorertn la T ailner. np *\ 

L*r»i,,..A ..a n»*i. 

Mr. B. » MltU. 



( o» in n I 

1 PWUlUctl.i*. 8 V.rfci>li.nTO unit M*T~-tl. 

J. atanvtaa 4 tm^nninn nn d r»f 
(rtr*n»f»»ln Awertra ) 



il the 



.Cenpla, 



'■Ah .•-»' n f n • >|»*nna r.Ht-..) 
MU Fwio* IUtumv.iI 

ana i.ltai.Op 17 
Part. 

1 — Trl*'e»*a — ^"rtnrwrt «l I 

eti»> rbwa »t " 

tflr*t t»*oe ta America.) 
Becthoren'a nth Srm|ihnnT waa a happr choice ; 
everr time I hear it. I am .truck with the ahtnnlity 
of Ketia' division of lVetho*ren*A work* into three 
e'ylea. or period*. A* he alreadr ilitrorera trneea of 
the third rtyle In the Tth Symphony (op. M), I 
pre«omr that he claaaea the armphonr in t|ueatM>n a« 
hetonclae* to the thieil manner. I^ot, however, fand 
of I Kctia aeema to he ignorant), prhrVa that the Wh 
aymphonr waa compoaed hrfore the Tth. Here i« 
what the learned Itirerfm ,ia foirarrmJofre Je flriur- 
eflre aara of the third period t " Wlthont hi. | Beet- 
hover.) bring aware of it himaetf. hi. originality lo.l 
ntn-tntiiriK nfli* vrpaofiianf^ijf jn huftrniiiinc *f ciivneit ir ; 
tht Hottiu*.* within wiiich he Imd h#fTWlort t^fii(fi*?<1 U, 
wrn oTfrthixiwii. RpniMiiinnR of Hie Mitir ihoiinhn 
w»»n* tttiiKurd to *x<*i.*m ; llifl daSV T ?liinj>n»ci'.l of tlt# #iih- 
it*rt h« hud rrXMfit hern me ram1>lin|C ; lite melodir 
thoDcht l**" clear, At ft hvrftme more ilreamv ;« 
lite hamoriT boTv n certain vtnmp of hirdn>eM, Jihit 
Mwnred. from Anr to Hut, to betir iritne^a to the 
wciU,eri.njr of hit memory of mmul Finally, Beet 
noven affertetl to firwl new farmi, \em* from rhr effect 
of a Rrndden m-jiiratlnn. than to sati-fv the rondUin*** 
of a meditated plan. The wartu written In thin 
dirertioti of the arti«*t'ii idei«, romprl'-e trie third period 
of hit lile, and hUlaat manner. Thl« it rle it nlrradr 
to >t* noicd in the Symphony in A.*' — tVtt*. who 
pique* Mm** If on harinj diaenrrred a phttoaoph.r of 
mmic, hjr which he i« ena^M 10 Jmlg* the w»mnVr- 
injr< or oar crent mnitrn from the path of the hvaa- 
tifnl. ha* made htm*elf ri.1ic«.ou« hj hi* critieitm of 
thi*. rcrx flth SrmphoTiT leada 
that hi- philosophy U founded upon lit 
tlc.eKe than ami-ram** Tor ihi- work i* »o wry clrar, 
fre.h.oriirina!, rnphoniba* in every har | anch a happy 
mood relcna in th« whok, that Beethorcn tnuat have 
IMM in an exrellpnt humor when he wrote it 
nee/thoTrn'a philaaophy plaaiMa aa more than thru of 



The orche*tra. exeetttion wm, on the whole, (rood, 
althontrh a certain haate and uncertainty were per- 
Mfaflut.1t* f*pcetaHy in the U«t two mnrementa. It la 
to he rexTe tted thnt only two rehearaala were had _ 
and Btii-h rehear«aU are rather a roina; ihrooirh 
thmn a tlioronch atudy of a work : of conrae, in them 
an intelligent penetration of worka in alt their formal 
and ofehe*fra! details i* not to l»e ihonghj t ,f • ao r 
can the dirtrlor da every lUtM( with hia Kim. 

The S«ite, hf Fr Larhner. wa* played here far the 
firti time. In a favorable *cn*e, it U excellf-nt m/ke.7 
Me^atr* nmaic ; oriptnaliiv «h»ea not crnne ant to 
■ Itonfly in it aa the furmal and contrapontal rlever- 
neaa of th« compoaer ; and the erTeciivo and ihoa^ht- 
ful inatmnietirtiiion rK-nr* witnesa fo the experience 
of the mailer in Uie orebcatra. The work p!em«ed 
▼ary much, and we hope aoot. to hear the aecond 
Smite, which lalely appeared, hy the aame i*v"!m |f*o«rr 
The extract from ncriiox'a *' Romeo and Juliet" 



But in al] 
feeling of ** much ado nlion 
had only aa many happy idraa 



a* orrheatial ehTects, he would be a (treat maater. 
T>ep!h of conception, free contriipnntal handling of 
hi* motirr*, and ih-.'ir organic drvckwtnsrrft into aic- 
nifliiiht perioda r in in a (Treat meannre wantina; to 1 In. 
Tliia porenyia not to he Ignored, in ipito of the 
moat relaiH-d orrhculral effect*. 

Mia* Kay mo* u made her dejhat in New York it 
this concert. The young ladv in a p pea m nee la 
pU-a-iinjf ; her coin*, a powerful and aonomaa merro* 
aoprano, exactly fitred fur the execocioaj of U*e 
broad dr*,ma(i*e rf*nfi7***i(i, Iter upper tone* are 
awperb ; the medium, of aofter t*m*l*r ; and the lower, 
not yet compact cn-rnvh Her choice of the jr#wt Mo- 
snrtean aria from An ('Interna di Ttto, nhowrd that she 
had no d««ir« to tread (he broad road, laid down with 
throat flexibility, which ia trodden by nwit of our 
concert aineera ; alihouuh in jhe ari* by Merradante 
»he pave al|rna of a dcalre ro a«|uire the Italian air'e 



acltiah aim of Mti-fyiav perianal ranlty. How often 
haa it not hern recretrcd. loih publicly and privately, 
that the ebotiT of artaa by our conreri .mger* prorea 
their mn.ical poverty and igrorance ! Alwara the 
tame w«rn-©o! aria", the aame Mrrro'Yped cade era., 
tbe time rar-lirraking high tonea, tl:e annve ernri- 
mental trem p liaitig ! If our yoonc ringer, would 
onlj acarrh a little among tbe rich leave, of the ael- 
dom heard Itallan.Fnrnch, and German maarere, they 
would not ao aoon go out of the *' faanion," and we 
would forglre them a little of their till) "execntnm." 
Mi«a Raymond i. at preaent in the right path, and 
will not, we Irn.t, wander from It. The Mozart 
aria *he pang finely, and with dramatic truth the gave 
the great irritative. In the laat movement we could 
bare wiahrd for a tittle more fire ; hnt the mi.erahle 
accompaniment of the orrheatra war anything hnt en* 
rooraging. and hml alte not been an excellent mu.1- 
cian, tlie eonld not have carried the arht through in 
•pirn of it. In her aecond aria .he waa fortunate 
enough to be really Mjpporied hy the piano-forte uc 

Mi«a Raymond had every renaen to be 



which .he detirea na u ringer ia certain to ho here. 
We hope In hear her a. the la mlatreaa of the German 
language, in the aorga of 



Of the M oinrt aria, Otto Jehu ear. : " Tbe 
•econd aria or VitclUa la the pearl of the opera, 
and ttno,ue*tninahly one ol the fine*t ever written. 
In a drri.ivc mon cnt, Vitcllia rraol.ra to tacriflce 
hcrdearcit hope*, her life, to tbe nobler impulaea of 
ner arm. , who «e , am mi imia atnvmp naa oeen 
loo long niereien: to a tai^ goal, and rnipea tier*eir to 
trne geealnca* thereby. Tbe mn.ic rhantctertKna thi. 
•ituntion throu;hont ; It Vrnnice a pn^hnlogical 
picture wl-.idi bold* it. independent .ignification la 
itarK, and ha, but n »llj:ht connection with the earlier 
pnrt of the opera, w far a. concern, the part of 
Vitcllia. By mean, of tlti. air, indeed, .he atep. oot 
of lie* frame of the opera, and tread, the ground 
ef concert mn*tc, portly through the introduction of 
the corno di lia*.etrn, which doe. not ahtne hv hru. 
vunt, but I* u.ed na a eonceniting in.tittment In rea- 
pon^» to the voice. Here we have all the elementa 
of perfect unity, the perfect britnty of miraical forrn, 
while tbe ,liaq» conim.t. of the d'lferrni motive, fine- 
Ir tratnlate ihcdirTecent phaaea of feeling in detail j 
and the whole I. penetrated with a |»oeilr hrearh, and 
i« «o noble, thnt the arti.tic .nri.fncli'in il awnken. ; 
make. u. forjet that it i« .omewh.t ont of 
amid it* •iirroimding. in the npcra. Tlie 
ry recitative la a ma*terpiece of wrmdrrfu! ettprca.ion ; 
and the proud bejiuty of the a|J« U flll<**i with dorp 
and heavy oidanrlioiy, <h"t ever increa*e. It.rhann ; 
aa. when ae g««e on the Niohe, the feeling of pity ia 
by that of lofty nobm. 
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The dever pianist, S. B. Mills, played two 
movements from Chopin's F-minor Concerto admi- 
rably. Hie exrcation in almost blameless. Hi» 
loach la capable of every slia.le ; unil he posseesee 
the Tialniy «ml wlf possession neceaaary to play a 
Concerto. If we bin sometimes lo find faall with 
Ms conception, yet his technical ability ■ ao sattsfac. 
lory, that il makes na forget In wm« waiiTt what ia 
lacking in that raapart. Mr. Milla haa long promised 
to sire soirees of piano-music hy classical mutcra, 
both old and new. Wt wlah that ha would not atay 
ihort at promises ; ha woold certainly not fail to ob- 
tain tha necessary aappnrt. 

The success of Mr. Thomaa'a rjndertaklng waa en- 
couraging for him. We have seldom aeen a more 
maairal and critJcal audience gather.-.! together- If 
he conld manage to eqnecxr a few more rehearsals 
out of his orchestra, (for hie players were among our 
beat, ao that wa ehottld have to'altrjhate failure, not 
sarcess, to accident), hit minion woold he satisfac- 
torily fulfilled. 

F-ftlffrllnT ti 



CHO»*L »«STirAI. AT TBIIS1TT 

Naw Yobk, Dec. 10. The long exported Cho- 
ral Peatiral prored ao important and interesting that 
The Inauguration of the 




fRsoeod L.'tcr from tha Rama ) 
Pfrw Yon, i)ee. 19.— Tbeaecond Philharmonic 
Concert took place at tba Academy of Mn«lc oo Sal- 

Bem|>ho«j Ho a. In Aa.hwr.OawM ... 
Chorus far Mala ttteae. IM. .till. Waaaerr 

- ,..|.r.™„. I f S.» 



Oil m an 
Under tha THrwtlno of 

Oseeerts aw vtolone.Ho 

riomeoeed aw aed folk, lot l 
Ovortnr. lo "Tim Ma«te 9 lata'*. .... 
Choral air Mate vetoes, "Feslcvmusx aa die Keaatlar " 

■ laa 



il Pear. 

r L Miter 
Mr r. Bargees. 



I of Ma. Yea*. 

Oaartara. "Klus. Umr." la C 

Coii'luertir, Mr Thoo Ki.M-1 



It ia ao long since we 
8ymphony on the programme, una "Scotch" 
one termed to oa almort a novelty— and a very ac- 
ceptable one. The performanca of tha orchestra waa 
hardly ao careful and refined in tome of ita ehadings 
aa thie eymphony requires; atill the execution waa, on 
the whole, creditable. Strange lo any, the lovely 
"Magic Flute" overtnra, toe marvel of melody and 
science, waa received with almost perfect indifference 
by the aadienc*. Bat Ihe .sentimental churns for 
malaroirea, by Abt, (well snng, however, by the 
Liederkrani)waa re demanded. Can il be poaaihlc that 
twenty tl-rce yrara of Philharmonic concert Ixing haa 
not yet ratted the tasta of the New York ptthlicabore 
•neb a aland point 1 If tbit be the rule, and not the 
exception, then the society moat feci but little en* 
rouraged in ita efforts. Mr. Bxboxbb played tha 
violoncello Concerto finely. Ilia tone ia clear, pure, 
and fall, and he poaaeaaea much power of expression, 
with a rare mastery over his Instrument. — and, what 
ia rarer atill, a truly earnest and artistic spirit. Ber- 
lin's overture to " King Lear" cloeed the concert. 
We like tha woek much ; it opens with a grendiote 
theme, which, variously treated, leads into a spirited 
Allegro ; the principal motive of this is contrasted 

moch interest ia lent hy the fi 
ing which UotieofBerlioi's 

L-iomm 
interpose. We 
Dr. Cvtlbb's (ao-called) historical concert at Trin- 
ity church, which, from all repurte, wns interesting. 
Chorines ami aolna from the best sacred works were 
performed, besides various organ aolot, sacred — and 
profane. Much good might be accomplished towards 
the improvement of < hurrh musk In ibis rity, — for, 
with some few honorable exceptions, the standard of 
ransicat taata in oar choirs is at a fearfully low ebb 
—by mora frequent undertakings of this nature. 

Italian Opera still goes on at the Academy. "Don 
Sebastian," by Doniirtti, haa been the last novelty 
The melodies of this opera have leas frcsluiesa than 
those of his best compositions, but there are soma 
rood dramatic points about the work. 

LiaCBLOT. 




new Chancel Organ was made the 
Festival, and it would have been almort 
to carry it through successfully without ihe aid of tha 



Orand Organ in the Choral errvire orTrintty Church 
It ia not a large organ, but a very effective one. It 
has two manuals, of a compass of 4 l -» octaves, and a 
Pedal of a compass of 19 keya ; and haa 94 registers 
Though the number of stops Is comparatively small, 
yet the fsct that they all run throngh the manoal 
will show it to be an effective Instrument. It waa 
huilt hy Hall A Lahngh, after plana by Dr. Cutler 
It occupies a position on one aide of the chancel, ele- 
vated about eight feet from the floor, and is support, 
ad hy a frame work extending throagh the atone wal' 
which divides the chancel from the aisle. It has no 
case, bnt the larger metal pipes are diaplayed at full 
length, both in front and on the sides, and are to be 
decorated 1n*golrl and colors. 

The Festival was of a character common in Kng* 
land, but never before introduced in this country 
The exercises began on Wednnaday. December 7th, 
at noon, and were performed by a choir of ana hun- 
dred male voices, mostly boye, being the united 
choirs of Trinity Church, New York, flely Trinity, 
Brooklyn, and Church of the Advent, Boston, under 
the direction of Dr. ClTLlB. the accomplished or- 
ganist of Trinity. The singers ware clad in surplices, 
after the manner of the choir boye of the Church of 
England. Ths first part of tha programme was aa 
Interesting lecture on maaic, by Rev. Dr. Viwrotr, of 
Trinity Church, which was illustrated by several eho- 
of different styles of 



1. Qraffoetaa Chant no* gory tha Greet, a a Wo 

'-Csemta Domino Novum *' 
Alt vnlrva om the melody, without ergna. aa la aeeWnt timet. 
1 fl.rm.o IWIi Luther, a a IMS. 

Thie was magnificently sting and commanded the 

most earnest altention of the audience, 

4 Chorale 

«. Cheat "Trh of eh. rt»lt»r •• Jams. Tart. 

0. Organ Perfersuanee NlMtk-nt from rfaataTa 

"limel Id Egtpt " • 

In which Mr. Oorga W. Morgan displayed his 
wonderful command of the pedals. 

1, Ortian r.n-».i» With IVlal Ot lle-ato Caller, 

rouaStil ou the R.v Jt-ho It.iirv ll-etl^»'» eel^rrAUa Carol. 

"MTataraa Klaa-a of Ortsal ai»." 

Tbia fantasia waa in polyphonic style. In which Dr. 
Cutler Is espedally admirable, both as composer and 
executant. 

« fefeud Chores.... 

• 0 thoa that 
Mb If 

Contralto of Trinity Choir. Sang in a very 
and effective voice. 

» Duet sad Cborws ii.n.ui - '-jndaa Mi 

"datl Ju'tta. bspst lai>4 " 
Pnat, by Huim Tat. act J.mlaon. 

•0. Bolo IUod.1 a 

"Total aVHpaa.' 1 
Mr. Samust D. Water. 




One of the 
excellent finish and 
11 Lnth.e-> Jadaman 
Mr. S r Taylev, ombabtr tha *lej <*, 
-Bom «~n an.e lUoJel s Uma — Mo. .larhty-Bva yaaes 
• rv -eVaan hit mumeal emrvor M-v.nrv.alx y«-ua aao 
ekelehov ta KoimoJ _ It.. ;Uv«l the nrvva alneo tba 
of t»ett.— r.m lo America lo 1 *■ -a. — tt'at aopetrtM on 
MaK'hriat Chureh, »»o atrort. S.a Torh la l*rj _ 
tha tint to laieodaoa tha emu, I Is ahunh aentea lu : 
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This was given in a very energetic and effective 
manner. It was accompanied on the Chancel Organ 
by Mr, W. H. Waltbb, of Trinity Chapel, and oa 
the grand organ by Dr. Cctlbb. 

a. Bale Xnoelmohu'e » 

Master Nek ru "c"""?! 'tXTo' ' 
Thia was the moat intereeting solo of all. 
Cokrr's beautiful soprano voice created a marked 
id was listened lo with 




. ... Headers "ia 

"Hound ao Alarm"' 
r Qeonje L. Wraae, ir. 



» Air •m , ''<*hw'i "JSS, n"'*"'' '" C ~"~ " 

Tha solos were finely rendered hv Masters Coker 

and I'ratt, and M rears Weeks and Gilee. 

I Oabrtoba. far taooyrraa raheMsodl t Waly 

Mr. Oronc W Motfaa. 
9 Qitarbft from M.tt tr.-o ' c*i V 

Title bestitiful Quartet was without accompani- 
ment, and was given with fine feeling and delicate 
expression. The voices were well balanced. 

7 TooeaU In r -Beea.. 

Mr. Charles i. Haeklae. 

Here was the tree organ music, and lustier was 
done it by Mr. Hopkins. The eftVet was glnrmos. 
If there ia an organ in the coanrrv which for power 
and grandeur may dispute the palm with Ihe flreal 
Organ in tha Boston Maaic Hall. It la that of Trini- 
ty Church. Lett the reader may regard this aa an 
exaggeration let hint 
the Mmtmlt of thia organ six i 
of these being 18 feet reede ; besides theae, a Si feet 
open stop in Ihe Pedals. ("If." Indeed. —Ei>. \ 
» Header. Oread HaJlrtaJah Choraa. 

Accompanied by the fall power of both organa, 
and rendered with splendid power and precision. 

1 rock as wave 

laboring organs and the pealing voices of die choir. 
It was an admirable and fitting climax to all thai 
bad preceded. 

The accompaniments on Ihe Orand Organ, when- 
ever it was aaed in connection with Ihe Chancel Or- 
gan, were by Mr. W. H. Waltbb, organist of 
Trinity Chapel, New York. 

Though the weather was exceedingly unfavorable, 
on Wednesday, tha church was well filled. It was 
repeated on Thursday evening, and so great was tha 
desire to attend, that though it was advertised to com- 
mence at eight o'clock, at seven every seat and every 
spot of standing room waa occupied : it was estimat- 
ed that over one thousand persons were unable to 
gsin admission. 

For this reason, it wns repealed again on Friday 
evening, and to a crowded audience. It was a nota- 
ble event in our musical hiatorv and will he long re- 
membered by every one who took part in it, or had 
the pleasure of listening. It is intended to make it 
an annual Festival, and il will become an important 
institution ; it must have a mutt pure and healthy 
influence upon public taste, especially in tha matter 
of Chareh manic. The superiority ofachoirof male 
voices over one of mixed voices, in the elements of 
unity, precision and energy, most he I 
ery listener. |<— En.] The 
n*f tb ( and vijfof of llM boyi* to* res if thr 
counterpart lo the soled ■ 

Tba reeponaihility of this Fealiv.t has I 
ly on tha shoulders of Dr. Culler, and lo 
seal and energy ia due too credit of it. Those who 
assisted have faithfully done their best. Their reward 

"** a a • 

Philadelphia, Dbc. 18— The first soiree of 
Me.srs. WoLraonx and Tauaas waa a moat agree- 
able affair. The Schumann quartet (piano and 
airings) waa Ihe chief attraction. Mr Thomas 
ployed \~icuxtemps' Concerto Ay 





Aypatriomta. Despite 
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>, it MHMd Ml of plate In a 
rlm«iml concert. The earn* but be Hid of Mr. 
Wolfsohn's "Fanst" transcription. A suite of short 
piano pieces ("j4Ami-/lliue>«r"), bj Mr. Wolboha, 
wu much tdmirad. 

Another active In snennraring an I impmr* 

if»ff th* taste ft* (rood music ii the "Philadelphia 
Quintette Cteh." ThU organisation wen formed 
r nrl r I im rammer, end consist* of Messrs- Gaxst- 
J«»rn M. R. CnoM, PLia»4XS end 
I. Their weekly matinee* »re 
. and the enterprise eeem. successful. 
. C ScmtiTt has 




We can ool.T regret thut the Germania is the 
best and largest orchestra we dare boast 04*. Then 
ii -ertsinly enough material among ■■ (or the ootn- 
po«i tion of a hand larger and belter than MrSehmitV* 
orchestra. Why will none of the mtuiral fmlmaly 
do something- to prore that large orchestral workt 
can be produced in one rite. ■ 



ns'u Shoal). 



Pari*. 

Trum I.TaiQrK. The correspondent of the 
ftr i iK iii , Hot. I, write*: 

M. Carralho, in returning the management of thi» 
theatre, ha* completely changed the character of its 
rvfiwfiWre, and with trie exception of M /cwrf," and 
Otsttrr't "Kprmm VMiw." .cetns to count on 
the importation of the work* of Italian and German 
composer* a» the «nre»t war to induce the public to 
patroniie hin theatre. The first opera he produced. 
"Rvja/rlto," was successful ; " JJom PaaqnaW was 
also favorably received, and his third essay, " IW*f- 
la." with Mile. Ntllarn aa the heroine, will, I think, 
eorrmmjre him to peesererein his idea. 

Mile. Nillseu is a papil of M. Wartrl, who, many 
rears back, held an honoraWe po.ii Inn in onr opera 
" s Nourrtt. 



has derated his attention to leaching, anil his Arst 
psipil was Mile. Trebrlli, now Mile. Trrhelli Bet- 
■int. Too see he hc~«n well. His second i« Mile. 
Nilr**n, for I can hardly mention hla son, who has 
not mice enough to cnont aa one of the ringers of M. 
Carralho'* frtiBpe. hot whose excellent qualities as 
comedian render Mm sere useful in *uch parts aa 
SmmmfmSt, m "XptnVt," Tmnratrippa. in "Rnm 
Tnaart ;" in fact what atetechnscally termed "charac- 
ter^ parts. Mile. Nillsen f country-woman of Mad- 
ame I.ind (3old«rhmidt| is rerr rniinir : only nine- 
teen. She is tall, with fair hair.' e'xpecssire femurcs, 
extremely lady-lika, and has one of the most hennli- 
fql voices (particularly in the opper notes) I hare 
beard for a long time. Rbe was Terr nerron«, and 
the "Brindhi" was not girrn so brilliantly aa a more 
experienced artist would hare sang it : but she fought 
bravely against her emotion, and at the end of the 
Brat act had made a favourable impression on th* 
aadience. Thia Impression Increased as the piece 
went on, and at the end she had achieved a decided 
success. She sang moch better tin? second time, on 
Saturday. Some few days ago I expressed a srish 
that this vesr might give us some Malihran "** 
arris." I'm not quite sure that Mile. Nillsen will 
not turn out to be the treasure we sevk . If she works 
rarefullr, I believe in a great success hereafter. The 
only objection I have, to make is, that I think her a 
year too yonng for a Paris theatre. Had she. .pent 
some few months |n trying her powers in the prov. 
incea, I think it would hara been wl«er. The 
house) was crowded on the first night ; and among 
the person, assembled to witness the rfVT..it I noticed 
Mile. Adclioa Haiti, and Madame Docbe, who first 
played the part at the Gymnaac. 

Tuatse iTlLtmn- Among the performance* of 
the last month were lioktrlt Dttmtu, with Kresrhinl. 
Dell* Sedie and Mm*. De la Grange; V Eimr if 
Amort, with Adrlina Fatti, Nnuiliu and Soelese 
(whom some call the beet hnjfo since LAhlaehej; Ria- 
oUtlo, H ft i risers, TVariiifa, and fhn Giovanni, of 
which the .Ration' HWif t correspondent says . 

On Sunday IMm Gtouoaiu was given at the Italkro* 



with the following cast : — Donna Ansa, Madame 
I-sgrange ; Elvira, Mite. Venderbeck ; s$errma, 
Mile, Adelina Patti ; Don Giovanni, Signor Isolle- 
Sedie ; Ottarto. Signor Baragli ; i>por*)lo, Signor 
Rraleee; the Commendatoro. Signor Antnaacei 
Take away Mile. Pntti, Signor Settle**, and perhaps 
Mile. Vender heck, whoa* Elvira was mora than re- 
•peetable. and Iks* cast is literally below criticism, and 
quite nnsrorthy of the Itallati Opera of Parts. I did 
not witness the performance on Sunday, hut ahall at- 
tend thsj next, were it for nothing- else," than to hear 
and 'see Mile. Psttl hi Zerlina, which is adorable. 
The Sisters Marrhlslo appear shortly in .Srm/ranitde. 

Bkioxoli — our spoiled tenor — after hissing dis- 
comfiture in Spain, which they lay is as undeserved — 
made a tueessful debut Not. **th in itarta ; Patti 
•ingiug the part of "mi-lady ;" Mme. Metic I *- 
btache, that of Nancy, and Delle-riedle and Scaleae 
the other male parts ] atti was to sing also in tVssaVt. 
In La 



OusllOrnt. The nrs piece, Roland h 
orvjax, by M. Mrrtntl. appeara to hold its 
and has bad frequent repetitiona, breaking the nerer- 
endlng round of the Meyerbeer, HaKvy and Rossini 
Gratid Opera works por exco'/mce. Of thaae, during 
November, there eume round Ijb Aim, with Villa- 
ret at the Jew, OMn, the Cardinal, Mils. Sax, Ra- 
chel, Mile. d« Talay, the princess, and Warot. aa tha 
prince; Guiltamm* Tnl, I> Trotirrrs (Troratore) 
with Miles. Sax and Sannier, MM. Morsir* ar.d Dn- 
mestre ; — HwyuntotM (Sax, MoreVe, Ohio and Fanre); 
Hostini's Camit Ory, and on the aama evening the 
first performance of a ConHrraiory prise Cantata, 
/lvjaAoc, by M. SicaT, pupil of Ambrose Thomas.— 
The Oo-JLwrra correspondent has had a peep at Mey- 
erbeer's mysterious posthumous Africain*," now 
under rehearsal, and leu thia much of the cat oat of 
the hug : 

In Act I the scene is laid in Tuishnn, and are find 
/nes IMIIe. Marie Bsttu) deploring tha bias of her 
hirer, I osco HI fiitmn. She is confirmed in her be- 
liefin bis death be her father, /.' Amiml |M rastel- 
mary). and her future husband, fJmt Prdro (M. Bel- 
ral), for whom (he being a basso) she has not the 
•lightest affection. (Did yon ores hear of a oosso 
who snis succes.ful in his lore-making I I except of 
course /Vt/rs in the " AroiJr tfa Sard," hut eren he 
is now played by a baritone. 

Iosco di ffirino is not dead ; he has returned from 
his voyage, and in the final* we find the (lrai\d In- 
owisifeirr and other wis* men of I.ishon aasrmbled 
under the presidency of ffcss /Wro to discus* the 
plans he proposes for a second voyage. He recounts 
his travels, tell, of the countries he has discorered. 
and the perils he hn* passed through ; and to prore 
the truth of bis statement, he brings forward, as wit* 
nrsse*, two captive* ! fY/iAn, Queen of Madagascar 
(Mile. Sax*), and .VefuaH (M Faure). iThey, 
however, disappoint his expectations, and refuse io 
aayasingla word The council in a scene of great 
confusion, some being for and some against Iosco, 
proceed to rote ; and the result proclaimed by I km 
/Wro (who intends turning his rival's dtscorerias to 
his own sdrantsgc), is unfavorable to our hem. He, 
forgetting the respect doe to the court, abuse* bis 
judges, and is recompensed hr a most effectim „„„. 

him J.y tt» <7«i«f A- 



In the second act, rosco Is in prison. Re sleeps ; 
and in his dreams prrmonnces the name of Asr*. much 
to th* sorrow of fVrissi, who, notwithstanding her 
attack of muteness In the previous act, is derotedly 
attached to him Srlnnkn enters, designing to re- 
renge himself orr firsco by taking his life, The air 
•ung by Faure In this situation b one of the great 
efirri* of the two acts now ready, and will bestime 
cla.sic In the Rsritonc repertoire. 1'rsco awakes, 
aad this would he assassin retires In confusion. 
Our traveller's thought* dwell eontinualir on his 
voyages, and lie draws a rude map of his diacoreriea 
on his prison wall. Orfii.i, who observes him sum . 
lively, and who appeara to hara a natural gestiaa for 
antigraphy, corrects the fault* of hit design, and 
points out the real trark be haa until now sought In 
rain, and he in his thankfulness tells her ha lores 
her I uf course the " f'susrs"), and w* have tha 
necessary "situation' 1 fur a love duet. InA an I thm 
Pidrt, attended by .\W«slo, arrire just in time to 
witness the end of this under arena. /»**» teslt her 
lover that th* ha* married /**» f'tdre In order to tie 
cure hie liberation from captivitr. Pisco declare* 
that be baa never Svre.4 tut her ; that C*V.*a is only * 



stare, and that he gives her into her 
Ptdra, who haa also something to say. announce* 
that he it named br the Conncil chief of th* expedi- 
tion which Iosco had promised to undertake, and 
the second act ends with a finale in which the despair 
of/Wi and her lover are the moat prominent lea- 



The sW>r,j» m (hn fflmmrnwiiefit of th« ojvni in 
which fnH mnumn thfl of H<t lorrr if thorrmghlr 
0«rmtn In ctmrtcter, ami 1« on«5 of .h* mon charra- 
\nf **Lki!*r" I havt* erer httrA. A well written trr- 
Mtto for /n*t. hrr fnther, nnA Don P*fr* fnllowa ; hnt 
the gt*«i effrrt df the flr»* act It In thf final*-. It h#. 
rina with a march a» fine a* ihai of the " FmpMit t " 
which i- fnllnwH \rr n phrate boiik in iini*^>n by 
the h«wp«, which plnrii a rr**at part throuphont the 
finale, and i* wnrVH not wild all the t*rtenre fnr which 
Meyrrhecr ww *o dlatin{*iii<be<l. We hare Vtttro't 
; i i: I r'Titnt ire, lf-*E au-ilkliMf, anil the art flniJirf 
with a well written and exciting att*qnj. In the 
aecmtc* art I ooticrd a bnrrxiu for C/hix\, the seeond 
part of which, tnn« when »he hears Yaan pmnoune* 
in hin alorn the nnnie of luh, is hj U* psVtslonale 
character in armnc opponitkm to the qnirt rhann of 
the openinfr phrase. I have alreailr mentioned tho 
eflTcrt of F*or*'i air. In the Anate there are a 



sr. 



arxtuor without accompaniment and a well writ- 
iryerte ; and lb* act concludes with I new effect, 
an nniiceompnnied enasmWe which (unlike " Ijt Ca- 
hmnm" in Rouin'l " BarUrrt") rn dimimwmlo until 
the curtain fall*. Every one it doing hia best to 
make th* execution worthr of the great composer. 
The two rkrfi dt serv/re, MM. Vnulhrol aad Victor 
Mas^>, are indefatigable. M. Naudin is working bard 
to rid himsalf of hi* Italian a cent, and no douit when 
the opera ia rends Cor the public our new tenor will 
be quite equal to the difficult task he ha* under- 
taken. 

Psuiel 



" Being in Paris last Sander, the 6th itKt.. I at- 
tended the " Cenrerf Po/ndnirt" of classical music, 
given at the Cirque Napoleon, nnder the direction 
of M. Pasdeloup. It It now four years since M. 
Pasdeloupto lueceetfiilly inaugurated these Snnday 
afternoon concerts ; and the one I am going to notice 
ssss the third of the first series of the present season. 
The following was the programme :— 



Mwphswv hi O minor 
a Heretic »n pocossttslol 
CW*rl.l*R»sl(Xs I|. 




■ultsloD, 

I was agreesblr sarprlisd to find a closely pack- 
ed audience of ssrrjrrv sOOO ncraons, listening with 
the most religions attention from first to last, to a 
kind of music with which certainly they are not 
familiar, and showing, throughout, real judgment 
in their manifestations of approval. The orchestra 
over which M. Pasdelonp pre*ides it both numerous 
and efficient, *nd I was particularly pleased with the 
preefslnn and brilliancy of the etriuced instruments. 
The double base** especially (twelve in number) 
a ji pea red to me ttrtklngly 'sonorous. The flutes, 
olsoes, and clarinets on the contrary, I found rather 
weak, and altocrlher not to be compared with th* 
performers rn our l-rmdon orchestras. Weber's over- 
tare waa correctly played, but lacked spirit and en- 
thusiasm. Moxart's symphony went belter, although 
the ijiwf.rn/e was taken proroklnglv quick. The. 
minuer. however, made amends, and pleased so mti'n 
tbnt it was rocitVron.lv enenred The heanpfnl, 
movement in G minor from MentMstohn's srmpbonr 
to the fjAnrmiu]. wat taken a shad* too fast, and was 
rather deficient in accent and color. A repetition, 
nsTertheleas, was unanimously called for, and grant- 
ed accoedluglv. Beethoven's easy, but not the less 
•cceptable, piimo-forte concerto was the most com- 
plete and satisfactorr performance of the whole coo- 
cert, firstly htxataal gf. Hitler really played it toper, 
fection (introducing a clever and effective radma 
of his own) ■ and. secondly, because it was .plcndil- 
Ir accompanied by the orchestra. M. Rirter was 
greatly applauded at the end of ench movement, and 
after tW final* waa rewarded by a general call, hi 
which the orchestra joined Of F. I/ichmrr's Sail*, 
the variations hsd the lion't share, being the most 
artrartiTe part of the work, and meeting with a rare 
animated performance on live part of the orcheetrn". 
Aa conductor. M. Pasdeloup seem* very tealout and 
painalaking, though at time* he Is oner anxious and 
gets AdjrefT In con*cqtience- His readings are gen- 
erally correct enough, but mostly wanting in refine- 
ment. 

Dttxtnr.x —new I* the programme of the whole 
aeriea of the six monthly tuhecription Concern by 
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the Royal CaprlU (orchwtra), beginning OcKttor 
26th : 

Among the works performed will he, at the Fint 

Concert : Ovemite in Anntrrox, Cherubini ; '• Snitr," 
No. 2 {E lnint>r) Franx Larimer I'firal time) ; Si»fo- 
Ufa Bn>m (Sn. 1, E flat major). L. ». Bectfaoven^ — 
S ond Concert (treriiut w Byron'l .'! -• i„.i, H. 
Seliumann ; S- n-nnde, fjOCafJOtrf in 1779 nt Sakburg; 
Mtwm (flm lime of prrfiirmanrc ; this work U M 
preaent entirely unknown) ; OwwIt-Otft lH (A 
major). J, Rirli ; Srmphonv III major). J, llnviln. 
— Thir.l Conceit ; Kvtnphony (I) minor). It Vidk- 
■mm ifir-i Him) ; Overture to Z>i* H Jmn iMmrut, 

Felix Menilr|»«i.hn Bnrtliotily ; Concert Ovrrlnrc 
|D minor), F. Heller (lift limr) ; Svmphnnv (Xn. 1, 
C major), L. v. Brcthovan,— Fourth fWrri : 
Overture, Op. 124,1, r. Beeihovcn : S>vmpb»nv |A 
mnjnr), C. Reinctke (Aral limr) { Concert! IvwtnTC 
fl> maim). F. Oriilrrnnrher (hr. 1 time) | Dl mj/kmU 
1 1) major). Jnecph Haydn, No. S3 of Smir... V. <<\i- 
lion — Fifth Concert : Svmplinny (F major), Then- 
dorr C.ouvv (fir-l lime ; «)vi-rrore, Sehcrao, an.) Fi- 
nale, R Schumann ; Srmplmnv (Xn. 3, A minor, 
Felik Mend. lnohn-Raril nl.lv — Sixth Concert: Over- 
lure (" Im Itorhland" X \V (lade ; Symphony (So 
I.Cmtijoi). C M. toti Weher ; overture ro AWf 
i" I'. F.Krhiihen ; anil .Svn>[.l>otiy I Xo 4 B flat ma- 
jor), L. v. Beethoven. 

Lrtrxio.— Cl*<«foal Ixlpulir has heen wandering 
after strange gods, going into a f'-innrr ahout Cl'man 'a 
Mining posters and bin Catloltn l'utii concert*. Sheilea 
ol' hVtcli mi l Mcnde|*anlin, what are we coming to f 
"All ere like sheep hare gone nstrny '." Luckily a 
day nf rrpentrnec wna nt hand ; tlie grand old Saxon 
■■■■I /Junto? (i.e. Fut Day |, which was im- 
proved (ro write* the Orvhrttra man) after ihif tmuv 
ner : » 

t)n the ZliriXoy itMlf, ai U here the rnatom. the 
IM.Uhrr IVir/n fare a concert ofaarrcd music in 
the Thomaa Clnir. li. Ilerr Ricrtcl may hare ihnugt.i 
that our rsin-riturw>n* were so enervated liv the t'ltiii 
di*-aip*ti,iti of tit* ptevintH tiny* that nothing hot a 
| atiot.g ei.wtae of Iinrli mnld re-torr their tone ; fur 

I the prograi c wna entirely aelcrtcd from ihe works 

of thai IMrwn |H Umlantifi comf»n»eT, who Ititn-elf, 
though, ileal Iv hived a trip to Dresde n lo lietir ihe 
"prvtiy llaliah M>ng.." TM » pcci me n a se let- led acre 
the "JAw/wif .- the cantata, •<;«0t Zit t*4k nl- 
/rrfe.r> Z.,<r and iha Second PU( of the "Wtik. 
n.ii A,'».r«Vif(ir(ma." The ortfuvora'le fMvririon of the 
ori iiei.ira find ihe bad ncouatiral prnpcrliea of the 
Thomaa Church are even nmre rioirifiallr perr-cpiiti'). 
In ihe elalainite part-wriliog of Bach than in the 
hrondL-r »t\ le of llundel, Few of llnrh'a work/ are 
mor« eUlwrate than iliir 6re-part " XfmmSJkwt ." for 
to tl»e»e lire roice pari* a mo4t rompli<-alei) orehee- 
H^l nc-ompiiniinefit i« added, the in«trumriil a idem- 
«elve« htlllg aomeli tnea J n idit.1 huo iwn, ntlinineien 
into Ihiee, ilioira. The |ierformacee, mainlr. per- 
hnft. owing to the al«ve'ineiitionc<l e>tu>ea. mo»t 
itmatiafaeiorr. Bot eome porta aiill >howvd lion 
Itraml their mi^lit be if heard under faroratile eoiiili- 
tiona. 

The " IIVi«jurel(i.(noftir, W ni" ia a collection of 
aix cantatai written for the fotienla at ChriMmaa, 
New Year, and ihe Kpiphanr. Barh rould nerer 
write a piece of mil «ie at any length without >mwi 
amount of eotnplicntion : bill, a* a whole, ihe " Writ.- 
n.n-Afj 'Mifo. iu««" ia ke» elaturaie and more genittl 
than many of his larger worka. It alao offera 
a atriking haalMM of Ihe great Cantor'a prudent 
MOMNIIjri In lii« time hnnllr nnv fealire event wna 
celehraaed without Ihe awl oj"' music, and compneor. 
were runlinaally nilled npon lo provole .•ceaalonal 
com|<Mtliona, wfin-lt, na ia. anil has heen. the fate of 
ato-h aoraa, eitj'tyed land deaerved) the moat ephem- 
eral exi.-tence. Barh wna ni.t eontelll to <<»llpi'ae 
wortlileaa rnitaie, eren to oMtgo a crowned heart : atill 
le « lo iillow Ilia aork lo fnll into oldlvion. He 'c| 

hiinaelfio the in<k Willi* will, and generally, although 
■ he lexia he had Mart lo were anything hot inapiring, 
HU. rccileal in pmdncing a maalerj.ieec. But hnar wna 
a pH-ce wriiten for a apea-ial occaaion lo anmve for 
famn gencrniiona » Buch went »er* aimplr lo work ; 
he merely atruek not the old text, 'and with little or 
po nlleratwrn of the mu.ic. except, perhapa, occaaion- 
allratiapoaitionaand rh.ngelor ohligato inatrqmrnta, 
tubatituletl a new irxt auiiable lo acme church feaii- 
Tal. Sueh prneeetlinga were only poaaible at a time 
wl»en lite diatinriwn lieiweeo rduirh and aeralar 
mu-ic waa to little matkul. No le«a than eleven 
of the moil Important iiamhera of ihe " tMumel»t- 
f>r.i. , iiri»ra"owellnlr origin lo OCeaaiortal cnriUtna in 
praiae of rarifua royal prrmnajrea. The ponion 
heard in tliia perfonnunce IreuUuf the Angelic eifion 



of the Shephenla. The Pmtora! SvmphonT ia moat 
| lorejv j the orcheatra ia divided into two groona. one 
cnnai-iing of Hnrcia.atringa.rnd nnran.the other of two 
tthoi 'f navore anil two jV*yt ,{a ciaor/ti, now repreaented 
hy clarinrta and " Fneliali horn« :" thrac two rhoira 
reapaMid lo anil mW with each other, lull alwnva keep 
their own character. Verr aweet and aoolMng la 
the alio air " .Sr-Mor* aaer'r, /,,/jfer." in whirh the four 
! ohoea areit^aln emploved : few more tender cradle 
t aonga lin\cea-er laeen written. The "Angela' llvmn" 
! la I noble eompoairion. In the laat nnmher, a ehornl. 
l the fnor ohoea bring in. aa a eonnlerpnint. the anttjeet 
I of ihe opening aamphoov. The whole oratorio 
wonl.l he ti»> long for performance, hut « moat inter- 
rarin- aelertion might lie made from it ; it wyhiI.I .Now 
. the maaler In Ilia mo.l nmiahle, na arell aa In hit 
' lenrned Intmnr. The aolo aineeea were Fran'ein 
i Alvaletrf-n and Fran Kreh* ; Michaleai of Drcailrn. 
I Ilerr Si-bild ' f le-iprig. and Herr Kmnae of Berlin. 
I Ther nil tie pllneil ihema,elvea aallafactorllv : of the 
ehurita I h-av.- alra-adv apoken. The nr^lienrra mnld 
| hanl^v be recog-nixe*! aa ihit which nlnca in ihe He 
i w-nilhana. ao delt-'eriona ia the cfTert of the loealirv 
When will wealth, Lcipxlg liutW a proper concert 
mom I 



Pnp.ar.K>( — The Dtra len Thentrr h«a heingtrying 
an interealing extiertmrnr— ihe performance of So- 
phnrief, ercnt rrilogT on thiec aneeeaaiee eveiinga 
The flrai iragedr ■• r£rf,p,i«," waa ei'en with I,«.-h- 
ner'a nnt.ie ; ihe oiher«, • ■ iKW.nn* ia G«<»»oa" and 

u A*tt/9M l t9 with Mendelaabnlt'a. Some frienda who 
were nl Itte aecnnd conrerl of tha) Trp-adcn Court or- 
rheatm apeak of a aeiennde by Morarr. composed in 
1 7T!t. bm only now publicly performed. a« an nn- 
lucky experiment in exhameiion, ihe work beinr le. 
■liona and withoni a apaik of the Moiart fire. The 
o-ctta'ia, ihev add. la not lo be 
the Cewandbaua, 



Ueh tlalnta*. In C Mlaer— In taair pacU.. 
1. Mirlalafc, iMiirvaatvo. 
1 Pnelo t IMIe»l 
« Atflaote IIVaiTaliaawjatMl. 
4. ArWm Tlvaee('lllarij*"n»— Raeevarrl 

| 2 Hooja, • SapaUcmlten'' ai.J • "»ma» ae" Eolaart Irani 

Mtaa AJ lle S Rl»a. 
J. gno*> »ri1l.nt. t-~ Plarai and TUIIa . . . Irani *a.a.rt. 
Alkw DatU.ll an.l Win. «*r.u 

4 fene. ' TTir rmv - s.. 1 n» 11» 

Miaa aatlk at It ran 
1 Sartor.-, la II tut Mlimr n.r fla- nScto. 

Altre IHirrno 

fi 13lh Quaraal. la B Aat IM lit 

I A larle aon Irfppe atvi aHagr". 
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Mcnaelssohn Quintette Club. 

AIXTIT.NTII HF.AM'X. 

A line clear winter evening, a rarity in theae 
timea. favoretl the nricning of a new nerica of rdna- 
aieal i bamber cnncerla. Bight welcome waa the 
opportunity, fir aome time deferred »n<l donlitfu), 
to not a few who hardly know hnw top»*i a winter 
without any bearing of the Quartet*, Quintets. 
Ti'ioe. of Morart, Beethoven. Meinlelaarmn, 
Ac. We are sorry that our friend* of the Quin- 
tette Club felt oi.llgr.1 to h-gin #o timidly, an- 
nouncing only half tw many cnm-ccla a a iHey nacil 
to do in better times, when lliev m citrrcd once a 
fortnight. Now the promise is of four monthly 
fcaala. So few. and fir between. Ihey ought to 
be very good ones ; no choice in programme, in 
style and feeling of interpretation, and in the 
quality of the nut-ide aaaiata'nce, na to rcnlly sat- 
isfy the exacting /'mr who can always lai relied 
upon lu show jiu interest in Mich concerts when 
they arc up to the mnrk, met lo radiate abroad 
sonic new and mate » itle-eptvail enthusiasm for 
the tiling. I, aat T»i*a'Uy'a experiment was meas- 
urably successful. The audience at C'liii-kering'a 
was more than middling, thnujb not so large as 
we could wish lo sec : nor did it contain nearly 
all of just the persons whom one likes to sec. 
The Club, so far as ibeir own performance went, 
accrued lo have studied well to do their beat, anil 
in their rendering ol" the tw„ main articles, th« 
Quintet and the Quartet, were at least well up 
to the more creditable, reionks of their fifteen 
years' experience. The concomitant "attrac- 

of managera) 
rding as they 
chimed in with the tone ami temper ol" this, that 
and the other individual listener. Let the pro- 
gramme tell vbe story. 



tinns" (to speak after the m 
were more or lea. potent and 




The great feat ure of this concert was, or course, 
that aesond of tho six so called ••p.-tl.umou." 
Quartets of Beetho»en. Aa long as we rould 
have that alone, we had no right to Mwaplain. 
The Club Ant introduced it to us four years ago. 
whpn thev places! it twice ; since then they have 
aulTered it to remain silent, while tliey have given 
us some first tastes of the next in order of those 
great and wonderful tone poems, the Quartet in 
C-sharp minor. Who was not glnd Income back 
to this one in B fl at again ? It is the more read- 
ily appreciable of the two ; at least, the more en- 
gaging at a number of points which are pretty 
sure to take latjld of the listener and carry him 
along with wonder and delight. If wo rould 
judge by our own feeling, and by that sort of 
Hill magnetic aenae of sympathy which one always 
has in a like-minded audience, the power and 
beauty of the work as a whole were generally felt 
and owncsj. bowrvrr imperfectly it waa under- 
stood. To know and understand such a work 
fairly, is only possible after many closely atten- 
tive hearings and in happy moments. It is no 
small credit to the skill and unanimity willi which 
the performers dealt with this difficult problem, 
that they secures! such i-ontinoous and pleased 
attention throughout the six important move- 
ments. The first movement is a perpetual strap:- 
gle and allernation between two moods, the som- 
bre, musing Adagio^ and impatient snatchea of 
.ltVeoro, in which one of the four parts by a sort 
of pointed challenge seems to set ihe others whirl- 
ing off ill mad roulades; these two moods dispute 
the field a long lime. What <loes it mean? Why 
ask ? The I'rnto in B-flnt minor is exceedingly 
bright and light and btimorsnme ; and the way 
that the Trio thereof (in the majorj seeroa to 
weep itself down through several chromatic eralm, 
in the. upper violin, bark to the minor theme, is 
strangely original. The long Andante (No. 
3) is most crowded wilb meaning and with origi- 
nal traits of beauty, as well as niont complicated 
in its polyphonic structure, its interweaving and 
DlTsetling of voiies, its restless refinement of 
rhythmical variation. Yet what a unity you feel 
in it, what a hold it keeps on you 1 What aridi- 
ties! of soul in it I Surely loneliness and deafness 
hnd their rempcqa»iion ! Again the mood shifts 
from serious lo gay ; (be Dwizn Tfh.tra. German 
dance, is so exquisitely graceful, with loch a 
swing to it, t lint you are at onee among the iiGr- 
rcArri and the HSiMrn joining bands and swing- 
ing with the music. What rcmatkable varia- 
tions it lakes on too, as it waxes more excited ; 
how the quick semiquaver figure^ of the violin 
keeps widening its intervals, like the widening 
circles of a top rcAWng off" its centre ; think of 
the caprice ol letting the upper violin, going on 
in this swift figure, suddenly dip once fiom the G 
m olt to G below the lines, three octaves, and back 
again ! Xo wonder the other pari* just touch a 
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note here and there breathlessly, in their effort 
In kcrp tip. Arid then the dance retreats in 
fragment* not of hearing, like the waltz in AVer/. 
iciU'i, The. Adatiio (No. 6) has a heavenly 
depth, serenity and fulness; nntl then the .4 ffe- 
t/rn Finulf goes off happy and jubilant, with a 
jort of pastoral rnntcntcdncss ; some markril 
phrase*, especially one that runs along in the ba«s, 
recalling well-known features in the Pastoral 
Symphony. 

The Quintet by Onslow undertake, a like va- 
riety ami contrail of M pw u iwi , but liow mnch 
more consciously an<l superficially t We liked 
the first and third movements best ; especially the 
third, whirh treats of "convalescence," and by it» 
rich, tranquil harmony, relieve* the not very edi- 
fying '•delirium" of the Prrtto. 

Miss Alio: Piittos. "the child piani*t, H pu- 
pil of Mr. Lang, has most remarkable execution 
and musical meninry for a ehild. If this were not 
the age nf '"wonder children," it would have been 
astounding to hear her play that Si hento of 
Chopin so rorrertly. elearly, with instantaneous 
firm gra«p of its crowded chords, with due regard 
to rontrast, and entirely without notes. So too 
in the Schubert Hondo with Mr. Srnn TJtr.. Ex- 
traordinary for a (MM : but then these thins* are 
not rhild music. They belong to the deeper ex- 
periences of adults. Xo rhild ran fee/ them, or 
do more than imitate their outward expression 
from some mod. 1 : — at h-ast, exrept in the 
caacsnf rare spiritual precocity and ytn'mt. There 
was nothing to" show that this precocity was any- 
thing more than mechanical, exe-ntive. this ex- 
pression anything more than imitation. The in- 
evitable consequence is, that a real lover of such 
music misers the soul of it in any Mien rendering, 
however remarkable, in a technical point of vsew 
What deeper and more inward tpinlilic* are yet 
to develop themselves in this young girl, we may 
not conjecture ; hut now it looks very much as if 
all composers, all musi'- of all mood*, were pretty 
much alike to licr. and that the docility and ener- 
gy and ..kill we sec were merely gymnastic. It 
is well to learn all that, ami we hope it is laving 
the foundation for much more in due time. But 
we do not believe in bringing child player* brf<»re 
the public, for their own aakrs : while, for the sake 
of classical music and classical audiences, we think 
the Quintette cannot hold their own by bringing 
in tbf aid of "wonder children** instcn I of artists. 
The selection of tlw sviism 
best intention. Si did th 
an'* wwig* SSe sang the twi 
limn that bv Schumann, cspec 
••IF, H nufmir, itu •I'n.l L, ,| ut, 
richer and more sympathetic 
mm It still of the unmndultl 



howev<<r. showed the 
Selection of Miss Rv- 



bv Pniia better 
illy ihr first one : 
Her Voire grows 
with a little too 
I all-open or j nn 
ter and less me- 



tone. The ina**) required a rl 
rhaniral ae«.*npaninu-nt. 

The MM-ond concert "ill t,ik>- pin eon Tucs/lay 
evening. Jan. 1 7. 



Otto DrcseVt 

Mr. Dm »ki. mint have the lesding of success, 
both with himself ami with his iitidicm-e ; nieh 
•uercst in docs nut always crown effort so high 

aild tlllCUlllpMHIli-illg. His liist two C€ltl< i rt« 

came ii|inn the stormiest and worst of nights; 
and vet all were there, ami matiy more. 
The last lime. Clikkcring's 1 1 rati was nwrt than 
comfortably lilted. — The programme of the 
third Concert (lkc. IV) was a> followa: 



1. Cnnr»m, (Wr TKrw rn— u r mlj .r Jfl tlsrti. 

1 1**.inr*l Mni(ti»njr frnm the Cbrl'tai*. nnoerln. 

J < sW-h 

8 Owrrtt* .. . . .Res. S'taomsn*. 

A llerrii slft-l nn**> *4 i|.|.wWtt^ te t.rtnrtrn. *Iim,U» 

« lelsraiMK.rol " ekuilssbslUek" <M!o IIt«*\ 

Iw*n>a*|itu, C flj»e Fwil. ITilLr. 

I tAiatlwttn. ftomiT.no' Brnphnar rWtlinvvw. 

6 "WnTstelt*.-' K m.Jnr 1UM Schramm. 

L Uw't Trsaecrtptlow *f " Dtr Sebstk," Sc.* *ar 

lfc.l, Pane. 

■•CMU tsllioa ulH»" hn lh» "KltKlW-en.il" 
Lusts Ir.nerri.il>. m* - 

T. aaMtoswiriMkre 

Tie selections from Bach and frum the Chopin 
Concerto were repetitions from the. two first 
concert*. Tb* triple Concerto was played by the 
same three pianist* (Mcwnn. I,axo. Lf.umiard, 
and Parkf.h), and with the same admirable 
artist unity and trne feeling as before, Mr. Drvsel 
playing the string aeconipsniments on a fourth 
piano. We need not ssv that it was keenly 
relished. Still more so the Pastoral Symphony : 
that leaped into popularity at onre. The two 
pianos (Dre-fld and J.eonhanl) enilswlie*^ we 
suppose, the two contracted groups of orchestral 
instruments desr-rib-d in the account of a Fast 
liny concert in Leipnig (in Bach's own Tknmnt- 
Kirrht) in another column. 

The prinripnl novelty n f the evening was the 
Concerto by Schumann (orchestral aei-ompani- 
ments on a second piano), which is a work nf 
great reach and remarkable interest. It is as bril- 
liant as it is genial, taxing the powers of the 
pianist to the utmost. The finrt and last move- 
tnrnts may have seemed long to many ; and in- 
deed they are long, considering to what an in- 
tense pilch the appnainnnln Is strained up. Rut 
the lovely Inlrrmrao is a mo*t refreshing rest 
hetwecn the two ; and there arc charming anil 
original side, thoughts and surprises in the uiidst 
of the I wo long fiery movements, especially that 
slarcnln chord theme, in the first, which relieve 
the strain. The execution was masterly." 

Of the smaller piano piece*, none seemed lo 
give greater sati-fuction than the two of Mr. 
Dresed's own composiiion ; dainty thought* 
moulded into pcrfi*el form. Tlie AnMufrMnl by 
Schumann, was a most acceptable repetition. 
Lisxt is the master of masters in the art of tran- 
scription of songs, making the pi. mo at the same 
time sing the snog, clothe it with its own accom- 
paniment, anil illustrate, it with «ighificant embel- 
lislimcnt which is the true reflection of it* Own 
poetic spirit. It is here, we think, that we find 
I.i«xl's f>»n('«». ratlw-r than in hi* large efforts at 
original prrhr-ti ei. " Sfnp\>iiir<-Pwtii>ir*.* or 
what nut. It i« to bi* credit that he *o apprcct- 
ales and loves to illusllate Ihi- song« of Frai l. 
Nothing could he more e\cpSi.ii,-ty tine and truth- 
ful than his n-oHan harp-like cmbelfclta em>nf the 
song ■• llrr IMr" which meant " The M.-ssen- 
g. r ." the maiden hail ?, her cdlicrn at the door, 
and tells the night tins. i,, in ep o»et ils 
strings and U'ar ihe looe- a«a? owr the hills to 
her sweetheart. Il was (dasi-sl lo a cliarm. 

Mr. l>'e., I fiml- great eiijostnent in arranging 
chnsce movemerils of Sym[dionii-«, &e . for the 
piano. And few mtrsiei.ins can tlo h so well, rr. 
laining and n-proilming -., nimli nf lis* 

essential inslriin latum ; in f i.l. giiiug a 

faithful ami efir, live line engraving, as it were, 
oflhe ina-terpiece of painting. We have l.i nrd 
or. Ii.-»ir.i« play that Lsr-jleito of ib^ 2nd Smii- 
phonv wlieu we have r- uliied ils beauty U rn. 
Alu r such a */»</«. you will hear il from an or- 



chestralhc next time with a new ii.tcrest and » 
more rfnirvaijniU sense. 

This was the programme id*ihe fourth concert : 

1 rnncrfta Rut !>cb»nisnn 

J M i -rk* Tl wisjer. e* !A , 

f—lr. (1 Hs« I 

H-Kiirks. H miner, op a j CI "'.I'™. 

8 Br* assy*,*, lts*is rhapia. 

I flf-'li— tr»l NcmniesninMnt ftir a **eftnil TUenl 

4 Sonata. Il i*la*» , Baa-Hmavsi. 

Atlnra. *|>p««lnn.l« Ailsrlo. 1*1**.!*. 

( '-RtiulefWisehe-hea.- *,*.«, tjesrtirtea. 

t,l-rt-. Tr.a--tl,ll.n th. H«n*.ri.» M.rrh. b, MieVrt 

c iuic»u*.»ini raia1sn»*i Finn Jaauiiai riiarta. 

Tliis time, for a variety, nothing of Bach. The 
old fellow will be the n ore eagerly v. etionied the 
next time. In place of him we had the splendid 
Schumann Concerto again, placed at the, begin- 
ning, while all were fresh, so that its length did 
not dull the sensibility to its beauties. And, bet- 
ter still, what almost everyhorly would have ask- 
ed for had he dared, a Beethoven Sonata,— one 
oflhe most thoroughly jKieiic and romantic of 
them all, that Sonata in TT> minor, crmi-eming 
winch ar>d the other in Y minor called the ".l/>- 
MWIWMsil " Reellioven said to some one ciirlou* 
aljont the origin : "Read Shakespeare's Trm/xtl." 
llnw much of the "Tcinpeat" may he traretl in it, 
depends on the ingenuity or fancy of the student. 
All that we feel with certainty is. that the spirit 
of the music and the spirit of the play arc one ; 
they leave a wonderfully like /(fling in the mind- 
It is the same sort of enchantment, though the 
language and the action differ, llnw wild, tem- 
pestuous anil billowy, how full of awe and mar- 
vel, ts the. first part I Yuu may f«ncy, il yon 
please, that yon hear the pleading voice of Mi- 
randa in those human bit* of recitative after Ilia 
repeat. The stately, full-fraught, deep Adagio 
is at least in keeping with the wisdom and moral 
majesty of I'mitjieni, and the sublime sentunre* 
oft qunted from his lips, Tbe Finale is the airi- 
est of inspiration*, graceful and line and free as 
Ariel. Itut il is idle to currv the correspond* in u 
iolo any detail. Never have we heard the Sona- 
ta «o poetically rendered as it w.a*, its delicate 
life so clearly liberated from all clogging thought 
of notes or rucclianisiii ; and we are sure thai to 
the greatest number thai was the most tpmkeniug 
and nesir satii-fring thing of the wlitde evening. 
ClinpitiV Krakow ink" lost nothing ofltf pM*p**n- 
i v and brightrn-** hv this rei eiirinn. 

The tour smsller piece* by Chopin were de 
lightful. The E'urlf in (} flat, a rapid, sparkling 
fijitrv i-arricd through in octave*, seems lo play 
UpiNl the uall. like dslicing sun-gteain* from the 
water. Tlie /nv/,toiii;iru, in Y sbarp. wnb its 
thongbiful opening in wbu h thecbordnfliir ninth 
is -it characteristic, then the sitddefi thence lo a 
Uild martial tnoiive in I), then the raj. id, liquid, 
running variation, sun risrd and charmcil alike 
bv ils nriiiinality ami by the niasli rly ).t tea lion 
of the execution. 

Tbe glory of these concert* goes out wild the 
old vear. — but. like that, to be renewed, we trBSt. 
Mr I»r.a«-l's fifih ami last concert,, skipping 
Cliriatroas Eve. will be given on Saturday even- 

lag, Dae. si. 

CtflttaraiA* Muttc. Trwsio iho go d old rw*. 
loin. Hie Handel ami Ilndn S ri.li will pr>rnim 
llaml. r* "Mes-iah " m» O'dv llib evening (I h.j.i. 
BMsBvc). tint lii muss (. irtcing of ('lue-lrna.) 
•bo. Atnt tn intil inl-ie-i to rencntion, iliev b*ie 
etieairetl ititfen-iil -oh* -inger- fur ihe two Mt 11*1*1 
»nei» To uiu'lit.we liav*. itiv old am*ri** *SM Qarea 
■if Iti.-mii (Hatoito, Mi*. Ki.i n>r. (toinic rv \ti-s 

Asxs Stow*) in Ihe rTea|.opTiino.lili».[ lhe>» will 
ksj rn sl i.il.ic.1 tn hear lier voire sfler »n mauv w ar* 
of tci-l. ikv in atiotU rriiy ; nlsii llisl delicllifafssWi 
«r, Mr*. M II. Smith. **I l*» l!r»», i luiiinlti., Mr. 
Wiikklkr. lenor, and Mr. Wiiitsst. hsss, T«' 
inomnv'eveiiini:. ttieae |*XfaWM Mr \Vlieva i) u'il! tar 
reptai^l he Mt*. Taixc faiHiiher of it.e boig wiiti- 
dn,wii|. Mrs. .1. S. r»*v ami Mr. Rrf>i>Lrn*Kit. 
/» rbviix coiiilucis. |*wa*l. and I.axo rs.ll- in ihe 
tlo. -I- nl il-. liu-st lirgini ladnn<l tin: might v ehorun- 

vs ; Scaoma u.o Jw urtl iaaa*. 
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"Ooa Yncxo Folk* " Here it ill Number One, 
January, 1885. of the ltlnatratcd Monthly Magajino 
for Boy* tnd OirH, which Ticknor k Field* have 
been promising to Young America. And ii comes 
wilh tuch a radiant, handsome, happy, wholeaomr, 
genrroas fir*, to fall of intelligence and entertain- 
ment, so trustworthy and good, to moral without in- 
trusive sentimental marniim, that all we children, 
young and old.fccl we har« gut a new friend. Blessed 
be they, and are tbey. who know how to write for 
children. And bore the "Atlantic" puhtiaheni have 
brought them together and set them to work andef 
the inspiration of the plcaaantest aurroondings ; for 
what an attract! re exterior the young Monthly haa! 
how elegant in paper and print, how beautifully and 
copiously Illustrated, hy the heat designers, tuch »» 
Dtrley, how tasteful and reflnnd In its whole a* pert, 
(assuming, »ery properly, that all Am* inn children 
ahall be young gentlemen and ladies) ; and then how 
large and generoaa in qnentitvf The vignette on the 
outside la really artiatic. Inside wo have a floe aieel 
portrait, full length, of a capital friend of boys, the 
author of "School day* at Rugby" Then there are 
fairy and giant pictures, patriotic pictures, pictures 
of travel and 
ble article*. 

Mm. Beccher Stow* lead* off with • pretty narra- 
tive railed "Ham. the ton of Bu»." Lacy Larrom 
line* the yoon B "Volunteer's Thanksgiving," - brave 
and glad hearted. thouirh away from home and tor- 
key*. "Thumhhng," nf course. i« little Thamh, and 
*f course, oalwita a giant and marrie* tl 
daughter j thit purporte to come firm, lilt 
Gail Hamilton overhears and tells ihe life of th* lirtlo 
people of Le.f.land, under the title of "The Red 



data " J. T. 
"The Color Bearer." haa poetry and vigor. Dr. Dio 
Lewi* give* good hint* about health, with pieture* of 
boys in all aoru of poaturea. Carteton hrgina"Win- 
ning hia Way." which *a a real lire boys' *tory would 
he hard to heat. But we canunt name alt, and there 
ia Mr*. L M, Child yet to come ; an I MUt AHcott. 
and Roae Terry, ami Whittinr, the poet, and no end 
of wiee an d clever and counaellora and eniertaiuer*. 
bard* and aagea and romnnccti. whoee own hcaru 
arc fresh and childlike. 

We are almoat alarmed to find oaraelres enjoying 
thla young Magaxlnery to much ; it make* a* eat- 
pert oorsalve* too near the accond childhood of old 
age. But ia it not the beat teat of aarh storytelling 
that, while It inter**!* the children directly. It inter- 
eata grown people indircetlv and directly too t Here 
ia a happy hit for * beginning, we are lure. The 
book ia a* good as mu*ir ; It ring* with the frank, 
freah, merry Taicea of children ; it ia breve and 
wholesome In it* tone ; It baa the iparkl* and the 
•woetoee* of clear cold winter day* ; and therefore ia 



MtacBLiAXEotta Cobcebt*; Bibd* or Pa*. 
»o>. tC.oanfo./ o..l hit (Ant), The liat recorded 
*« in pro.pect, in oar laat, furniabed a few 



1 . "We gladly recognised a moat 
tone In Mr. CawraKLt. ; a rich, telling, unctooua 
voice, with ripe and eaay atyle, and a certain ajJomk, 
boih in ainging and in pennnal bearing, which w* 
are an re would make their mark In the beat comic 
opera*. Mr. CaarLa'a tenor, too. haa gained in 
ftrnane**, evennete and roundness, and be alng* so 
well that we try in vain to recall an American tenor 
who can diapute the palm with him. Mtaa Stock- 
ruK waa not In voice ; and the arlection* were quite 
homdrnm : Verdi, Verdi, Balfe. Balfe, Verdi. Balfe, 
and m on. 



t. Sig. Mokklli (on 



good Don Gio* 



SmoKDS, yoong and slender, both in voice and per- 
aon, ha* a very flexible and rather high aoprano, 
trained to great agility in florid aira like Qui la tore, 
the Fauit waltz, &£., but diatreaaingly afllicted with 
the chronic freauWe, acreamy in the highest tone*; 
troe in intonation; atyle mechanical. And we mutt 
protest against tuch heavy and mechanical accom- 
paniment at Sig. Mtrxio'a ; how can a delicate 
wihlnowee of song thrive under aach hanl wheeling 
of tbe daaty highway ! Mr. GoTTtceuut waa a* 
uaoal. 

S. We own to being raacll charmed by the ainging 
of Miaa Lti'a* lUxata. A yoathfal, pretty, prtilt 
peraon, she haa a small, but mualcal. penetrating, 
and so to apeak, elaaiir aoprano voice, always troe, 
and with very facile and expressive execution ; and 
the ting* a* if ah* dearly loved it, from a bird dike 
Bocentainahle impulse of song. Her manner Is un- 
commonly natural. Mitt Blahchb Cabfebteb, 
too. a pupil of Wn>. Makoo, surprised us by tbe 

Fabiet, from Dublin, for tome time in tbe German 
Opera, a man who looks not unlike Salvi, snowed 
himself, In II miolnon, reach more than an average 
tenor ; a tweet, Arm voice, and reflned atyle. 



Wobcbbtbb, Mm — The Spy understands that 
arrangement* have been completed for a seriee of Ave 
grand choral concerts at Mechanics Hall during tbe 
present winter, which will brine out the groat power, 
beaotv, wnd verietvof the Worcester Organ. In con- 
nection with a heavy chornt. Pour of the series will 
be given ander the auspice* of the Worcester Mozart 
Roctetv, and one hy other eminent mualcal talent 
The Mnxnrt Societv will perform Handel's Oratorio 
of the Messiah at Christmas, ami the Oratorio of the 
Creation on the evening of our annual Fast, with full 
organ accompaniment* bv Mr. B J. Lang, organist 
of the Boston Handel and Haydn (society. The in- 
tervening concerts will he of a miscellaneous cbarar. 
tar. yet of the aanae high order of merit at those flrat 
named. The programme* will contain a great vari- 
ety of choruses, quarteta, duets, solos, and organ 
pieces from Beethoven, Handel, Haydn, Mosart, and 
other distinguished composers. 



Philadelphia • The lait programme of th a 
Germania Orchestra " Rehearsals " was a* fol- 
low* : 

1 . Overture, Its Roi d' Tvetot Adam. 

S. Song, Parting, Cornet Solo Boettger. 

3. Welts Hvmeti't Festive Sound Lanner. 

4. Second Part of Symphony No » Beethoven. 

5. Overture. Mclusina Mendelssohn . 

6. Second Finale from th* Merry Wive* of 

Windsor '. Nicolai. 

f. Galop, Ching Kong Toller. 



i contained 



vannisl is an excellent baritone, especially in comic 
pieoat l.ke Figaro's Largo at Factotum. Mis* Loor 



Their progra 

violin Sonata, No. 1, op li; tenor »olo, "Thro 1 the 
forwtt," from flljllilnra, sutsg hy Mr. E. M. Pow. 
em; Lisat's 2nd Polonastojin E| ; Trume's U Jfef- 
oacJWtX violin solo) ; tliree piano solos (Jaell's ar- 
rangement of the everlatling "Faoat" march, a Gim- 
tfatf.W of Mendelssohn, a Ztease runijut of ScliulborTl; 
a 'cello solo, "Last Rose." *c., by Matter M. Brand; 
tenor toog. "Tit* Recognition." by Proch, and Trio 
(piano, violin and 'cello) by De Beriot. 

St. Loptt Philhahiionio Societt. The sec- 
ond concert, ander th* direction of R. SoaoLxwagt, 
was given Nov. 34, with this programme: Ovcrtute 
to Im Carta Ladra ; Chora* ' "All we like eheep," 
Handel ; Mendelssohn'* D-miaor Concerto (piano) ; 
Septet from Lortting's "Two Hunter* ;" Overture 
to "The Secret Judge*" ( Vekmfmdtt). by Berlias ; 
Introduction and Bridal chorus from Loh-nqrin ; 
Adagio and Minuet from Haydn'a Symphony. No. 
8 ; Cavatlna by Mercadant* ; Final* of "Autumn"ln 
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Vooal. With Piano Accompaniment. 

I'm a child of the mountain. Ron g. IT. Kittndgr. SO 
Pe«t1n«4 t« be vary pepelar. It It In ths eosBp**a 
ef ilmm* every voice. Is 'Im pie and assy, aad yet 

K. Waratn. SO 
Ilk* these that art really 
than ths f sawsllty. Theworoaara 
•' eeurae. but Hta mule !• rsrj taklag. 
tale ofth**uieidairamilT. 

E. L. Btaxchartl, 30 
A 'Twrrlttts taW serslr.Tsletida* ssssotamnwar*. 
le* t» as ail. no* te have the blues. Ths moste Is 
striking ind anlasstM 

Make your home beautiful. Song and Chorus 

H. S. Oundltr. 10 
A pl-s (hr beaallfrlac born, vtth r. an* all 

etbn rellntof thing, tk.t eau sermuad It. Th. pom 
is 




weat. 
F. lioott. SO 
Klnat*.'. wll snewn {teem, sat to aaustfi. 
The black friar. Song for Alto and Barytone. 

F. Boon. 30 
Ltk* th* abort, a song that may Bet lea* aeraWsly 



aaos, sad lia.ly te ban a lastiag t 

Instrumental Music. 

MorgenWltter Walter. (Morning journals 
waltxes). J. Stmum. BO 

A st* ef kriaiiaat dsaem. la Strauss' best Mylt. 

I and Feasant , " Four hands. 

Fr. ron Svppe. 1. 00 




sratara. Th. to* hnsssaa sa* tttssooo sss aot as yeS 

■UBEaHBJ stops la ear erama, bet th* sstsoile* prtpared 
fue lh.ra eae bs vwy e«H pUi.l upon sornaptnuilag 

aas la 



Booka. 

Tsrl Mor>BBg School fob trb Oboah. — A 
new, progreasive, and practical method. In 
three parts. No. I; History sod description 
of the Organ ; elementary instruction and vol- 
untaries in all style*, (without pedals. ) No. 2. 
Pedal playing. No. 3. Combinations of stop*; 
voluntaries, and piece* lulled to all occasion.. 
By Joka ZmuM. 14.00 
A nsweeltloa of this standsnl wort, hrlaga II 
agala BBUsv theeyvef the rsvtssrar. It has hsen a 
Bated beak ft** the tl~ of iu a ret psbBeaUoe, and Is 
!>• parts stay bs Bad 



Mesie St Mtll — Montr iK.nt b. wtll.tbs sxprass being 
teoesnUlbrevery nwr oaas.., or rrtetloa tbtertf P.rsooa 
SI asllitaooswtllllsd ths roassjsees a savin* ettluisand 
In ohtilnla ( tappllst. Boobtaan alt* bs seat at 
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Mush at the Foundling; Chipel. London. 

[Th» r.H--»1nit U «•» «(. -rW of .rtt l»t. In 11,. Ofr.t^o,, 

• n • < IsUTvli Miutr la l^i. lno - 

Sum- apology may Ik- necessary in an article 
ostensibly on l-nidnn Cor- b Music, fur tin? <li«. 
rt r*' vete-ssi nf ihe following remarks; bin tin* 
Foundling Hospital ins i»-cn «o long mm m inti- 
mately conne--iod with musical projrs'ss. and thr 
nature nf this connection is an 1 1* 1 1<* known or ap- 
preciated by the musical world. lh;il we think 
our readers will pardon the intmln -linn of mat- 
ter apparently remote from imr immediate sub- 
ject, lor the sake nf in intrinsic interest. The 
nonrion of this Institution at MM in^w to the 
mini tlat extraordinary cfl rrts of the finuwU I . 
Captain Thnmu Coram, trim some hundred ».,.| 
thirty years ago— wh-n the frequent destruction, 
unhappily again prevalent in our own time. •>! 
illegitimate chddren by thrir mothers, horrified 
ami alarmed society- look the work in hand of 
providing an asylum for Foundlings, which hail 
lx-en often talked of ami recommended, but the 
instilMtinn of which wss owing tothr indomitable 
energy «f Ik* staunch sea-captain, who devoted 
hi* whole fortune and nearly twenty vesrs of his 
life to I 1 !.- carrying out nf hi' d nling proieol. In 
the year 17.19 be succeeded in obtaining a Char- 
*T I H IM W i h a goodly oorporali.m nf peers, 
j n • I gc ., dfath niWlIlt I a w y c n ami others, in. hid- 
ing Coram hiro«e!f, insearry out hi* views and 
administer the affairs of the near in»tilution, which 
found a local habitation in Hattnn Harden inthe 
following year. Four years after, a portion of 
the present building — the facade nf which has 
been pronounced the ugliest in the world— hail 
been opened, hut the Chapel was no* commenced 
until I 747. In April. 1731, this building receiv- 
ed the remain* nf the Founder, which were de- 
posited immediately und-r the altar. He had 
attained the aivof eights -four, and, a* we have 

• e l. had aaoriSocd his "whole fortune. so that 
al«mt two venm before hi* death a subscription 

eree nrttnta, and irrtMftaMnti made whirl, would 

give him a «iiiu of almut KM annnallv. Th« 
funeral, conducted with great solemnity, took 
place in the evening, when the chapel wan DM 
with a crowd of notabilities, thr St. Paul's rhoir 
perf, irming the burial service, and lb-. Boyea 
}■■ ■ MiRll|| at the organ. Tliis tribute of respect 
and atfr.-tion to Captain Coram, was al«o a sol- 
emn inniiiiiiratiori nf the I. nil. ling, which was al- 
terwarda to become celebrated by itt connection 
with the gre itest inu«i, ian that over lived, as 
well as f .r tho«e musical aervices in which the 
children tht-msi lv.-s tal»- »n cn-pi' tious a part, 
and which, instituted at aperi.sl when no church 
■tnfia wnrtltvnf the name was to l.e heard awav 
from <nir cathc<lra|s, have rmt only maintained 
their interest and m".'o/e, but have'now reaidied 
a degree of excellence unsurpassed — prol.al.lv 
inn quailed— by anything of a similar kind. 
Though our present concern is wilh the Chapel 
and iu services, perhaps a few more wonli may 
beexeuvd with resjiect la the Hospital itself. 
Il was originally intended to receive applications 
for the admission of children, but the provision 
for Foundlings became so popular that, wilh Par- 
livmcnu-y aillhorizvliin and assistance, the 
Governors ma le arrangements for receiving all 
rhildrrn — v/Movf iiupiirf— under twelve months 
old, taking earo thon.ughly to advertise the eoni- 
prehensivenesi of their benevolent intentions. 
They bed «oon enough on their hands, thr from 
three to four thousand children were annually 
deposited at the Hospital, during the four years 
this svst.-m la-ted. We have no space to go into 
detail, but after a fearful mortality, and the es- 
tablishment of various evils in connection with an 
organized supply of infant., the Parliament — 
having incurred a liabilitv of above half a mil- 



lion sterling — abolished their rule of imliscrimi- 
nat.. adn.i-ion. ami gradually the establishment 
has been hrnught to il> present slate. 

The In.titiili.in no* msirilains siras .HH) illegit- 
imate children, received after application by their 
mothers, wl?<i mii-t lie qualified by preiimt* pool 
character, povertv. desertion by the father, and 
the prospect of rcta'iiing or n^jnining their p«v.i. 
tion— in other words, of concealing their misfor- 
tune from the world. It will l*i perceived lhal 
there is a iiuestion of duhiwis morality involved 
lo re, on which, however, we need not linger. 
Tile HospiMl uri.lcr1.ikcs the sole charge of the 
children, who of eonrse, a1er*flieir abandonment 
by the mother, have ni natural lie whatever; 
they an 1 for a time tent into the country to nurse, 
ami nn their return ate educated ami eared for 
I in the Institution until thev attain the age of 
fourteen, wln n th.o am apprenticed to vari.ius 
trades, or •-nt out a* done -tic-i t vnntj. &c. The 
mu.ieal invtruclion which the hoys receive here 
in connection with the Chapel services, and from 
tin' e«tahli>hment of a band of wind instruments, 
proenres appointments for many nf them in n-gi- 
mciit.il hands, in various parts rsf the kingdom. 
Pie Hospital alwavs assumes to stand n 1'ico pti- 
r*ntis. and the well conducted may receive ad* 
vie and necessary assistance in any critical part 
of their future lives. 

Krc we return to the immediate subject of r.nr 
paper, we mav notice the obligations ot the Hos- 
pital to Hogarth, who, alter Handel, was its great- 
est l.H'net'a. tor. Many nfhis finest pictures were 
painted for and presented by him to this Instittt- 
lion, and still adorn its wails ■ perhaps the most 
interesting, the portrait of Captain Coram, now 
in the girls' dining-room. 

What alone would suffice forenil-rthe Fonnrl- 
ling Chapel celebrated •« its connection with the 
immortal Handel, who. in aid of its completion, 
conducted a concert of his own compositions, in- 
cluding his '"Fireworks Music," which produced a 
considerable sum, in gratitude for whi, h ho was 
enrolled as a governor of a Hospital. Hese, loo, 
"77ie Mr.ysiak" was perfnnneil year after year, 
the CWrtPOIII himself, ev. n after his blindness, 
presiding -.- the nrgan — his own miii 't rejit ■_- ■ t r . 
eleven performances realizing aliout £ ".Oof"' to 
the r-harilv ; while after Hanilel's death, seven 
m.ire rserfnrmances, conducted by his amanuensis 
Christopher Smith, and eight by John Stanley 
(the blind organist), brought in above £J,Ofril 
more. The governors' attempt to monopoliie all 
property in •■ Tltt MfyihK" is well known, and 
they certainly evinced little gratitude fur the 
gn at ol -ligations they were under to the compo- 
ser. It was, indeed, proposed that he should Is* 
buried in the Chanel, Init his own wi-hes and the 
public vni, e demanded a grave in Westminster 
Abbey. 

.Some fourteen or fiAeen years after this a pro- 
ject wns discussed, which, had it not been nippi-d 
in the bud, might, perhaps, have prevented the 
establishment of that laughing stock of foreigners 
— our Teiitcrdeti-siret-l Academy. This was the 
proposal by Or. Bnrney to establish a musical 
school, swewhat similar to the continental "enn- 
servatorio," the pupils to be selected from such 
children in the Hospital as had natural musical 
gifts. From the high patronage this scheme ob- 
tained, and its favnrabl" reception by the gover- 
nors, there seemed a fair prospect of its lwing 



tarried nut ; but ultimately, after discussing the 
matter with great display of metaphysical subtle- 
lies, and curious disnuisitinns on the comparative 
social si.r'us of the children, &c, it was negatived 
by the governing bodv. apparently on the ground 
that the profession of music was too agreeable 
and to t aristocratic lor the |>nor litt'e foundlings. 
And ye! the wcokct and most helpless of these 



were d.-stinod to f irm the nucleus of th,. pro-cut 
Chapel olioir. Three blind singers and a blind 
organist, all foundlings, compris,.,! ibe first N9w>s 
lar musical establishment in the Chanel, which 
was afterwards to engage the high, -! t stent that 
could be procured, and a pla"e in whi. h was to 
he songht after and considered as a mark of pro- 
fessional eminclne. 

Il was not long before fbe CovornoTS. seeing 
the rm that might he made of a aweVeJ service 
in the Chapel, resolved to engagea party of high- 
ly cultivated professional singers, and at the 

untie time to have tl h'Mren taught sulTi -iently 

Intake pari in the music pcrlormrd -and this 
arrangement has obtained to 'lie present time.with 
the exception of a short interval. This <»-curreil 
during the attempt, some do/.-n years ago, lo do 
awav wilh the profi-ssion.il ladies engaged, and lo 
assimilate Iho service as much as pos.iblc to that 
of a cathedral. Accordingly, four men and half a 
iloren Isivs were rohed in surplices, and the tatter 
(selected from the foundlings) re -civ ed 'orae extra 
instruction. But CNru. r i r n-t nnn fitrii manorttum, and 
the surplice did not create the choir; while the 
nvjsie to whi. I. the congregation had been acoiis- 
I tomed biv ame impossible, and what was possible 
was very InlHtklleiTr executed. The folks who 
' had been aceu«4<wi<i-.i to the m- HilliKius vocaliza- 
tion nf Louisa Pvne, were by no means con- 
lentrsl wilh the interesting efforts of " little 
Squeaky ;" and the great purifrtl were fon-cd to 
ennfewsthat the snrpliocil foundling was but a very 
poor apolo-rv for bis bounettcd and crinolined pre- 
decsoor. The attempt, having given rise lo great 
dissatisfaction, was therefore abandoned, not with- 
nut reluctance on the pari ofsonie of the Govern- 
ors; hut though the experiment failed, l he result 
was good : for n'l the children who sing are now 
well-grounded in the rudiment* of music and 
thoroughly practised in the occasionally difficult 
pieces they have lo execute. 

Proceeding to the pr ■ sent sta>e of afTvirs.we may 
remark that the int. rior of the Chapel hasa very 
fine effect ; it is surrounded by galleries receding 
from the lower walls, the end opposite the altar 
being occupied by the org.-ui. on either side of 
which are ranged' the children, forming one of 
the most interesting and impressive bights-possible. 
Painting* and engravings of this ]oition of the 
Chapel are. no doubt, familiar to many of our read- 
ers ; a peculiar effect is commonly sh-Tlvn, pro- 
duced bv- ratsfmm a vellow skylight being thrown 
on the gilded front of the organ ; lull the case of 
the present instrument has U-en brought more for- 
ward, and though the sky light cxisls, the peculiar 
effect is gone. It is difficult 10 look unutoved on 
this body of boys and girls cut off as they are 
from all those ties which f irm the happiness of 
other children. Some of the girls are strikingly 
handsome ; in many a sad, in some; a playfully 
mischievous expression shows in the countenance ; 
but almost all aptvear bright and intelligent. The 
Imivs are lent re markable. and they have a uener- 
ally morose aspect, while an intellectual counte- 
nance is the exception. The occupation of the 
girls in looking after iho younger children and 
other domestic duties may possibly account 
in some measure for their sui-erinr and mure 
kindly appearance. After the children, the must 
attractive feature Ulbe organ, whi. h has attain- 
ed a development unimaginable by the donor of 
its first predecessor. Handel's original instrument, 
had boon ey>m time to time altered and added to, 
while some kind of partial enharmonic arrange- 
ment hail been attempted wilh the usual unsuc- 
cessful result ; hut under the care of Mr. Itishop 
the organ had l-oi n brought to a considerable 
pitch of excellence, though far behind modern 
requirements. In the year lf.M the governors 
determined to have il entirely remodelled und re- 
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built, am] (he task was aligned to Messrs. Bev- 
ington, who. in Hoard MM with the plans drawn 
out hy the present organist, have produced one 
of the fittest instruments in lacmdnn. It contains 
nil that wa» worth retaining of the previous one. 
and hiu sixty stops, with the usual composition 
patMt am) couplers. Some (if the solo stops are 
very fine, but the pedal organ i» hardly satis- 
factory. 

In the front of the organ, and 1*1 ween the bo«» 
and girls, are seated the five professional ringer* 
— two ladies, soprano and contralto ; and three 
men, alto, tenor, and baa* Aa nceupanfa of their 
pew, without going far hark, we recall the name* 
ol Alkina, Pvne, HoUh, I.jwler. Hawkins. Horn- 
rattle, and Robinson ; of the Mioses Cause, Mia 
Birch. Mi«a ilainforlh. Miiw I)<i!hy, Mrn. Loekey, 
and Mica Louisa l'vne. With these recollections 

we ean hardly assert that the present aim>er* 

excellent though they lie— surpass all that went 
before tbem ; but the musical proficiency of the 
children has never Isrcn «o conspicuous as at 
present. They chant the Psalm* admirably, take 
part in the 'Services' ofottr best cathedral writers, 
asid in their anthems, as well as in adaptation* 
(not. hy tho way, always moat happv as rcgnnls 
the words j from Handel, Beethoven, Mozart. 
Memlelasnhn, Hummel, Cluck, Himmel. and 
Spnhr ; and in theae they will take up a point or 
a diflii ult lead with a readiness and certainty not 
often found in a " professional" vocalist. 

Hut seeing that the girls sing the treble and the 
boy* the alto, and the choir contains onlv one 
tenor and one bass, it is obvioua that there' must 
exist a disparity between the parta which no ex- 
ertion on the part of the singer*, or akill of the 
organiat, can conceal ; and we would suggest that 
if, aa we are informed, the contributions to the 
Chapel funds yield a considerable surplus, a por- 
tion of this might be devoted to the engagement 
of three or fuur tenors and basses for the chorus. 
If. indeed, the governors in addition to this, would 
also double their present quintet, we think little 
more could bo rlcBired ; but the adoption of the 
former suggestion would remove the weakest 
point in the present arrangements. 

Our visit to live Foundling was on the firaf 
Sunday of" the ecclesiastical year, when we found 
" Comfort ye" posted on the door as the anthem 
to be sung. But, though Mr. Sims Breves was 
not the tenor to whom the solo was allotted, a 
severe hoarseness, we presume, or some other ail- 
ment incidental if not peculiar to tenors, caused 
the substitution of " () thou that tcllest," which 
was assigned to and very tastefully executed by 
the contralto — if our vision nerved us. Miss Las- 
celles ; Moiart's accompaniments being capitally 
played on the organ. The chorus was given with 
the greatest effect, the precision of the children 
not hei%g inferior to that of Mr. Costa's Exeter 
Hall chorus. Indeed, Mr. Costa himself paid the 
children and their instructor the highest possible 
compliment, when, not very long ago, he wisheil 
some of the boya to assist at the Sacred Harmonic 
Society's concerts, although the governors saw 
objectfons which prevented their entertaining his 
proposal. We were glad to find that the Advent 
Hymn did not necessarily involve Madan's pue- 
rile tune. It is the practice here for five princi- 
pal singer* to sing one verse of the psalm or hvmn 
without accompaniment, and the e fleet is certain- 
ly very good when executed aa we heard it ; for 
the changing of the anthem seemed to have had a 
curative effect on the tenor's indisposition. A 
somewhat florid Juhitttte, we know not by whom, 
was very nicely executed, aa indeed wa's alt the 
music ; and the whole »erviee reflected the great- 
est credit on the organist, who, we believe, has 
the entire musical training of the children, and 
direction of the Chapel choir. 

In concluding our lengthy anil discursive 
•ketch, we would recommend such of our reader* 
as may think it more panegyrical OVan critical, 
to go and judge for themselves ; and we are con- 
fident that every one— musical or not — will ex- 
perience a new and highly-refined pleasure from 
their first visit to tho Foundling Chapel. 



Donizetti's "Don Sebastian." 

The following dew-option of on* of the novrliici 
promised us hy Marktzkk in the present aeries of 
Italian operas, at die lioston Theatre, ia from the 
Erruinq /Vast of Nov. 2w. It was written bv an en- 
lliuiiaat about the modern Italian mu'tr after the 
first production of the work, with nnn.ual pomp and 
splendor, at la* New York Academy or Music : 

Tt1« M OT. 

A« opera-coers will find It In their Martins, we 
consider that one ate h an infliction will lie enough 
for them ; ami we prefer here to give a briefer synop- 
sis, which will mcrrlv give the outlines of Senile's 
play and f'ammerano'a translation, on which this 
opera ia founded. 

I>un Sebastian wns a King of I'ortsitral. who lived 
in the sixteenth century, and is deemed important 
enough In find a place in biographical dictionaries, 
and mi that emirmouslv wide field known as *' tbe 
pages r.f romance." ^)on Sebastian, with a laud- 
able desire to carry the war into Africa, emliarka, 
savs the libretto, " at the head of a valiant army," 
to subjugate the Moors in Algiers. About to 
sail, he is detained by a soldier, who addresses him 
on the wharf, anil proves to I* the Portuguese poet. 
CamiK-ri", who U patriotic enough to volunteer to 
go to Africa without a bounty, far martial purposes. 
As a eosual inrident. Zaida, a Ind* of African des- 
cent, passe* br, on her wsv to the scaffold— for all 
the world aa if it were a pleasant rooming stroll- 
where she is to be burnt as a witch. Camocns, the 
poetical soldier, beg* from the King her pardon, and 
sheia sent hack to her father, who Is an Afncon 
prince, and has probably been awaiting her for Mime 
lime • beneath the eoroa tree." 

In Africa Zaida has a lover, an Arab r.f the Othello 
type, called Abaialdo, played here by Lorlui. the 
mildest ami most polished of gentlemen. Zaida is 
played bv Zuerhi, Camoena hy Hellini, and Sebas- 
tian by Msssiniiliani. The king is beaten in the great 
battle of Aleauar Getsir, 

aa the libretto hath it. But he is only wounded. 
And Zaidn, who is prowling around the hiittlc-ncld, 
begs his life of Ahaialdn, informing him that she had 
lieeu saved in Portugal bv a Christian, and had vow- 
ed in return to save the life of some poor wretrli of 
a Kuropeon. Abaiolilo, aficr ejMculaiinir Ma 
perr'e'? and receiving a satisfactory explanation, 
gives the wounded soldier life and liberty— never for 
a moment suspecting he is the king. An occnmoila- 
ting gentleman, named Knrieo, hud kindly sacrificed 
himself for the king, tbe libretto " argument" thua 
tersely, if not grammatically, relating the incident : 



-naUnwbfbwtht «. tlvs Held nf .... 

•VWlUtl .. ... H n.l 1 II . ire, I „ 1 bat, i SIR 

him do.n. "hen ttis vtetnrtosis AhssoM. and tiu Aratsssr- 
r+t. i n search of lbs kills: Clirirn, s-kt-t whether he has 
•ran Sr'silhs, hits : 1 spr 11 ! are! Is klUd Imoadlsl.lr ; 
flstVtsttju e-mail,. Mntlr.*- on trs. hank-net J. «l,.n> he Is 
f..u...l h, folda. "No has has ' 
prnmbses in M*s tim, hut b. 
she loess him." 

Conspirators in Portngal, thinking anil desiring to 
think that the King is dead, mnke peaoe with the 
Arabs, by whom tbe fierce Aluiinblo is sent aa an 
ambassador. Zaida accompanies him ; but thev 
must have proved a rather mlmrroooious pair ; for, in 
the inimitable language of the "argument," 

"ftttakaa7.lds.lrh aim, .bo baa shnww him her eon- 
tempt. When ahs a«k. him whjh. h.. Mm bar Mth Mas 
he tells her Ol. 1 a* wsuu l<> r.r.»c felMH •« hsr. sn t 
•HI teesl her as hrs asks. pi,. »^,s, hk. rheests. ar.it klu 
him thai she l> iwuIt u. .1<s fne .lehistlsn. >lios» h» lis. i«r- 
de-,1 iison her Ktonbes to asarr; him |*lw|*lrt*t, .n.l 
•hem sba nrprsasatsa to U a soljisr, obljs he »«• the 
King 

Cnmoens and Sehnstisn. having both c<caoed from 
Africa, meet in the strrers of I.i«l«n in time to en- 
counter an elaborate funernl prnii-sion in lionnr of 
the King, who is supposed to he dead. Not approv- 
ing of these premature posthumous honors, Seltastlaii 
declaroa his identity, bum tnuited as an impostor and 
pal into a prison instead of on a throne. 

A trial take, place, at which Zaida appears as a 
witness. Women's rights movements were at that 
period unknown in Portugal, for tbe chores of judge, 
lift their hands with horror and exclaim : 

"A woman 1" 

Whereupon Zuida argues the point, and the fol- 
lowing characteristic lyric 

Etta*. WV net r 

Cannot 
IJ-teo 



AhsUI.lx.has hetn Impose] anon, 
I .-ear B To. .ho., h. bit 
W ss Uvt notu D,,„ r „ riro , 
Who d«l u . hsro (br his owslsr I 



(Jure. Wlist Ml j oa ssv f 

Zsihs- Th* kins- sra* savol 
He s ..ansa 
Who tnrea htm ' 

Glev. Wh.t r.'» triek U l|ii I 

Sso 0. net."* heart ! 

Zsl»4. Hear then " The iresosn 
Tt.Sl IkrklSir* 
1 »rir II l.(c li-l 
tins one' ITk'/l 
M. hesrr 1« orwerrslnt). 
PHiwi. h..e. si.J rr*r..r! 

o VIsMaiM asks) hat III. 
By roj death ! 



lift. 



| wtfr**"*'* ft 9f ^f%ttf 

W f ..r.«r^ is lurynf 



Of eonrse this lead, to a rmicerted piece, in which 



v-aiiou* rtcirscters express 
ly. Zsitla oleierve* : 

I sss r«ol chIHt ' TtiT rnrer 
]. Hit;, to ret Ye. 'raanot 
Taks ass. tar hei.er. 
TChlrh .ill ser...i,|«iii* my 

Th. r*. - r - «f s rssir 
KslrKfal slrt srejor for (bee I 
tl*av«n .111 t-uiilth «osi 
t lenr. loll nsy ■■navsoies. 

Selarastiaii at die same time remarks ; 

Mks.rshl. ' To.r fame 

I. net ■stl'f.s,) hr Bl» drsilh * 

nr. .t-irs i.nr er.rrr tr^lr (*arta ; 

THsrs im rK. mn« hi'M* ' 

TH. death nt .11 hixorrot s*rl 

|.>>T tolhero I 

Ton .r. t.t^«i ij Ilesvsa 

*nt hj oi. ' 

Ami AMaMO) Oiovanni and some flftv or more 
mlaeellaneoiis ngpleveht their emotions iu the fu|. 
lowing mi-d o-tjuration : 

0*. pcrj.re.1 .oman ' >fr .rath 
la aal astl-ft^t hr the daath' 



k SI Ih. .l.k. IS HOI 

n» to d«nb 



Znida and Sehastian »tr sentenrevl to death and 
imprisoned in the Tower of Lisbon. To save her 
life he is willing to si L -n a paper stating thht he i« an 
itor : but she will not permit it. Camoena finds 



his way to the prison, provided with rnpes, and all 
the three lower themselves out of the window, in- 
tending to reach a boat In tbe water below, And 
now occurs one of the oddest catastrophes anv dra- 
matiat ever thought tat*. While the "oprsno, the 
tenor and baritone am sliding down their rope, that 
villiannna demure Ahnialdo comes in and cuts the 
rope with nn axe. "Aery is heard, and the fugitives 
nre precipitated into the" abraa." This, at least, ia 
the catastrophe mentioned in the libretto ; but it baa 
been altered in the version given here, and the nnfor- 
tunnte trio nn> shot while embarking in boats from 
the outside or the tower of Listion. 

Ttir. xraio — act 1. 

To this tragical plat Dontra-tti has wedded some of 
his most pompous nnd elaborate music. He has 
aimed at grandeur and coin-sal effeeta mare than in 
any oilier of hi* works, nnd though he has not equal- 
led Meyetlaperin this respect, lie hss jet produced 
some very effective -nnd telling results. 

Tbe work is preluded not by nn orcrtnre, hut 
merely by two pages of musical preface, in which the 
chorus ol nuns and the drsd march /if tbe third act 
are forohad.iwed ; and which leads into a jubilant 
chorus in l> mojor— Vat ,.,v»/i air^rm. Severn! 
pat-e. «f recitative are next followed by an indiffer- 
ent baritone air fir Camoena, id which tho poet 
modestly praises Ills own poem, " the I.nsiad." and 
expresses Ins desire logo ihe wnr More recitative, 
a brl. f anprntiri romiimn, Sf/Mf, rlrmr«li. and a |«ee» 
of concerted muaic. lead to a " propbeev" in which 
Camoent predicts the success of tlaj African expe- 
tlition, rinsing with a spirited air and chorus— .« u 
'»""'"» — which will anon he whistled and alualai 
gaped nil over town. A sonorous concerted piece 
and chorus, in which the composer makes a lilsrnl 
use or the nnison affects for which Verdi ia hvper- 
rririi iked, finishes the act, .s ihe King of Portugal 
seta sail, amid the More of tmmpets and the 
l.ioniing of cannon, for Ills expedition against the 
Moor*. 

The second act open* with a delicate little chorus 
ror femak voices, something in the stvle of Bellini. 
It is prettv, without being specUllv noticeable, and is 
followed bv an elaborate romanza, I'rrm adortttn, 
►ring by Zaida.and written lu Domnetti '» most grace- 
ful maimer. 

The ballet i* here introduced, and the composer 
has written Tor it some very taking and sprigbtlr 
music, whit* will soon find its wsv to oar theatre 
orchestras. Most or it was omitted at last night's 
performance, but enough waa given to abow bow 
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light Mid sparkling Donitrtti cnitld he in ballet mu- 
ss.-. Krne.tine ind Aiiri.>K> »ere (he leading danrvri, 
and were cordially applauded. 

The course of the opera » resumed, after tome not 
injililli tous culling, with » noisy choral of Arabs, 
who fortunately unite l»re%ity with a musically chaot- 
ic fierceness ; an, I a charming du-t fur sopiano ami 
tenor fallow -, in which the orcl«<:ral accnm|>aniutrn( 
i* nnusuallv neat and elegant. The u/iVutv move- 
ment Oi tlli, UUel— 

F» "»r, nj i> t*, fit rv»r« ! 
I** »tK^ * pfw») hi <iu«4 ; 



S1rain 

the popular closing line 
ira." and demanding tin 

ZaecM for i 



character very mnrh like 
nf the last art of " l-'nvor- 
.1, -innate vocalization of a 
1 proii-r rifirt. It is, indeed, one of the 
moat inking number* of the opera. 

More Arabs and CikMM are followed by what will 
he considered liy many 111 lie the gem of the opera— 

the exquisite tenor air. /a-srero in /crro, one of the 

sweetest strains thai Doniietii ever produced. It is 
a mehnlr which whi< h wi.l soon find in way into the 
ronrrrt room and parlor. Hut >l mii-l l«s trnnspoacd 
for ordinary use, at it is writtrn in I) flat major and 
run* np 10 V and even the I) flat alms* |l,e stall' 
—u round in the musical lad.kr of leger nule* which 
it need* an extraordinary voice to climb to. 

ACT til. 

The art i< preluded, hjr a short and exquisitely 
beautiful orchestral introduction, in which ilie theme 
U played in car haunting thirds, the violoncello 
being the prominent instrument. A duel between 
Zaida and Ab.ial.lo omitted, and we then come 
to the <impl« and Lnut.ful romant* for i!,c h.ri- 



in which Bellini made so handsome a <nri v*** Tlie 
air i* ol that kind whi. k is Mire to have « concert 
room popularity, though it u not followed by the 



_ In the next scene tvi-%r* the meeting and recogni- 
tion <,f Sebastian and Camoen», and the quaint diHt 
"0 fimk uS," which follow., will attract attention ra- 
tlier than admiration, a 

Then cornea the celebrated funeral procession. 
Tlie voice* or<+ort«ter»m.ide the cathedral are heard 
singing the hymn BlkyM rs/JO**, broken into by the 
b<.ntor oiuffiid drums ami the subdued fajifiue of 
trumpcre. 

The orchestra play* llie slow, well marked marrh, 
and the chorus Hike up the solemn itrain. The im 
poking effect of the plage, cmwded aa with " an ar- 
my of tuinncr*," the i,-lure of torches, the solemn 
daikltc*.* of Hshdnrds d aped in crape, and the sable 
gloom of the funeral catafalque, the steady throb of 
the dead march, all combine to make it difficult 10 
judjre dispaationaicly oflbia acene apan ban ita ae- 
ccMoriea. Yet there i> no doubt [hat tha luaix li If 
really grand ; it ia fimple rnlber than wmalional ; 
and mn»t ever be romidered <kic of the lending fea- 
ture* of the opera, The txincerlej piece which fol- 
lowt and eonclndea the act ia, however, |iomc 
ibing of an anti-cliniax, and u more uoiay than ineri- 



Thin act it devoted to the trial of Sebaatian and 
Zai<la. A atalely prelude and ehoriu iaaeparated by 
a t'ulf of recitative from the septet, tin which, aa in 
that in" Lorin di Lammermoor," the eminent com- 
poaer aeemi to have abowcrcd hia rirheat wealth of 
harmony, melody and characteristic clfect. It i« one 
of thoae pic e* which will moat fre<toently chal- 
lenge an encore. A martial afr fur the baritone, re- 
minding one of the .S/ieroaro iti I cnoVfo in Vcrdi't 
•' I/ombardi" (tboiigh, of eoarae. the retemblance i« 
hut aeeolciiMl), ia the next fratare, and lead. 10 an 
intricate and lung concerted piecv, which cloae« llie 
act. 

art v. 

An orcheatral reverie on a theme which it aubae- 
quently anng by tlellini opent the fifth act. Dialogue 
in recitative n followed by an allegro air for sopra- 
no— {'omitted here — )aud a plaintively pretty duet in 
in A flat — Stt yai i/raie— for tenor and aoprano, 
which c!o«c* with a euriona and highly pna- 
• mnarc allegro Suddenly there ia heanl out>i>le llie 
piiaon where the acetic takes place the voice of C»- 
moena ainginir. by way of signal to the pnionert. a 
gracefully undulating barcarole. In which tome novel 
enharmonic changes vary without diittltbitig the 
ware-like (low of the melody. At an invisible chorus 
re-erlioea the strain, famocn. entera.nnd a very p| CB a- 
ing trio, 



tung aorro r»»c/, miv l"f e«ini.idere<l the musical finalt 
of tlie ortera ; fur ll"-' few remaining pages nre 
but recitative or orchestral, leading to the catas- 
trophe. 



i'nt %xts. 



Tde Old If utert as Portrait Painter*, and 
tha Modern — Copley and Stuart — 
8taig(jr'e Portrait of General Steventvon. 

1'erhap* llie greatest portrait painters who ever 
lived were Titian, Vandyke, Vclioqiicx. lirmlrratidt 
1 hey were great men — great painters— painting por- 
trails ; but ibey would have been xrent had they 
painted nothing el« but portraits ; for there can lie 
no liner Held for the highest nrtUt's genius than 10 do 
justice to the hliihun face divine. 

Tlie«e great artists painted their figure* ao that 
they aeem projected 00 space and retire in a dream 
land, {" gorgeous land," as fob-ridge aavs of cloud 
land), in thai ideal reirlon of the mind, that pale- 
cl'ar visionary world, where the old portraits dwell, 
and uliich ihey seem naturally to possess and grace- 
fully to occupy. Tbvv pass by in their graciomneta 
and heauly. There is something inerTahle about 
them, and mighty in the eve. looking nut of the 
depths, as in a si.loti ; as if the subtle spirit had In- 
in in mortal transit, and fixed 
's admiration. They are 



tk, or come back to ns. in 
•pint, when one ia gone, defecated of the mortal and 
taking on immortality, when with Cowper. gating, 
we exrlnim, "Oh ! Ibat those lips had language!" 

These great old masters abstracted by their insight 
and iheir art. Ilieir genina niu! sympathy, the fine ea- 
sence, the soul nf ihe man. Working from within 
outwanl. through mattec to spirit, substance to tool, 
form to feeling : evolving the character, developing 
the individuality, the personality, ibey gave the soul 
looking through the eyes, taking in the form, 
shining in the movement, in llie hue, the presence, 
the f««c. 

No olistni-iv* acresao'riei aerved to disturb and dis- 
tract the senses, or jarred upon the finer feeling* of 
the mind. All waa harmony and highest truth, lie- 
cause they felt— and knew because they felt— the 
higher law of their art, which assimilate*, and •ulxir- 
dinatra all things to imaginative impression. Art it 
raluelcsa «itbn«i! ideality, and is ever wrong In pro- 
portion to the straining after reality and illusion: itt 
function being, to paint the sonl a* it inheret in, 
and informs the body ; not body without aoul, the 
objective without the subjective, aa Copley painted. 

Titian palmed aenntntlal dignity, the presence and 
bearing, and the rnprrb character of Venetian heau- 
ly, which way still In found lingering in llie olwctire, 
decaying lanes of the prinrely city, in a style whicri 
was dignity and splendor itself. Vandyke, patrician 
elegance, courtly refinement end high breeding, 
in a style itself high bred. Velasquei, the Spanish 
character, firm and tenacious ; the grandee of the 
empire, and the princess, with something of their 
own pride and mastery — a atyle incomparable for 
breadth and execution ; quiet vet powerful, solid jet | 
fluent and free, secure yet ca«y. llemhrandt gave 
tha pictnres.inenesa of his age. itt light and shade: 
the Cavalier in hit .lark, slouched, feathered hat, 
broadly shadowing the massive features, the suptrb 
coslume; and his style ia pirtureaqueneaa itaelf.unique 
and inimitable. Kai-h nf these great masters, inspired 
If the times, ltd all ihal wat suitable and iticeetsful. 
\Vc call them up in their majesty and refinement— 
theae Impressive figure*— from their sutc'y ahrinet, 
the galleries and palacca of Austria, Spain and Kng. 
land, ami they come home to itt like a poem- Wo 
are afraid to tay what rre think of a great picture, 
for we feci as if Nature wi 



her. Such thingt aeem painted, aa Hawthorne aaul, 
with hated breath. 

Jf we will compare this supreme manner, ao pow- 
erful, majestic, intense or refined, according at in tho 
hands of Velaaqit -i. Titian, Kembrundl or Vandyke, 
with what has. but now, been seen at the Aibenntum, 
we ihnll notice the csscniinl difference, the distance 
most modem portraiture holds (excepting Allsloe) 
when compared with tho glorious old matter*. Alt- 
aian wr* an old master, in the same sense as Shelley 
•aid Keats uvjj a Greek, and tioetbe, by common 
eonaent. a Vagan : — the four imbued with their ideal, 
anil full of sensuous, yet ideal and intellectual lieauty. 

In these regaula bow different the old master* from 
the later school«,and from modem ait.wbare tho figure* 
come in harmoniously forward, and protrude, m their 
coarse reality and cold materiality, from tha wall ; aa 
if the canvas disdain*"!, and could not roatain them, 
and Ihe frame rejected and cast them forth. They 
spring npon voo, worry you, and obtrude them trivet. 
The old % workt are as agreeable aa a vision. Por- 
traiture." through genlut. lifts tho lifo, the person, 
the object, into poe'ry ami ideality; or, through 
literality and materialism, degrade* it into prose, 
mechanism, daguerrotype. 

If what we have aaid about tho old art las true — 
and who ia presumptuous enough to dispute the ver- 
dict of agea — nil works which survive through many 
generations, and past the ordeal of many timet and 
muntriea, and the varying and diverse judgment* of 
men, are sure to conrain within themaelve* tlie prin- 
ciples of their own immnrtalitv. Hence the incom- 
parable fame of the old master*, coming down through 
the centuries, growing with age, and culminating in 
ondtct* time, 

Stuart had a feminine refinement and delicacy, 
hut also a feminine wenkneaaof stylo, at his beat : a 
thinnesa and waterinesa or looseneas of color, and 
flames* of painting, which fails to give form, or con- 
vey the sense of body and sub*tanee,yot fresh and sil- 
very, and pleasing for it* hcolthfulneaa, it* truth and 
harmony. He give* a prim, precise elegance of ex. 
pretsion, and a formal character of refinement, espec- 
ially a* to the eye*,— a little stir and meagre— whl<-h 
makes one think of nld maid* raiher than men. He 
painted easily and freely, hut too slightly and aloven- 
ly. The expression not unfrrquenriy degenerate* 
into a mild insipidity, an amiable vacuity of look (too 
much tho caae with ihe unfinished Washington). The 
countenance wat washed of all strength and manli- 
neat. It expreasiis a conscious effeminacy, a pain- 
ful, constrained desire to lie elegant or mild, correct 
and well mannered— a something provincial, a* If the 
sitter did not feel quite assured of himself arid 
his position, and were doing hit heat to look brave 
and fine for posterity. Uis own portrait, by N'eagle, 
atriltes ns as more rigorous and iucre**ful in hi* own 
vein and manner. 

Smart had a nice aentnand Ane *entiblliiy to the 
impression of things, but Ineked genina to give their 
full Imaginative significance, an achievement which I* 
the last success of act. whether music, poetry, sculp- 
tnre or painting. His painting is n fined and delight- 
ful, but too much on the surface, and want* intellec- 
tual depth and vigor of atyle. He painted the im- 
pression, and in ao far is imaginative ; but he failed 
in that subtle apprehension ami feeling for life in por 
traiture.the indwelling spiril.in it* meaning and cxpret- 
»k>n. which alone make* portraiture high an, and 
lifts it into tho universal, from which it flowa (of 
which the ahiente leave* it dead, flat, unprofitable ; 
mere dexterity, vacuity an.) preitineetj :— into thoeo 
fields of truth and beauty where all art and perfection 
meet in one anpreine accord, unity and congruity, 
dwelling in efllnence and light :— which make* the 
great master* immortal, and stamp* God-like char, 
acicr upon tha figure* of the Parthenon, and the 
Venua of Mllo.nlone wortbyto lie the divinilic* of time. 

In the endeavor to give the genlleuct* of gentility. 
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Ml, though relit,e.| in feeling, into 
y, unil ft kind or mawkish »w«nr»i. 
Yet wc would not depreciate the refinement, far re- 
moved from nmrwiw and hrntnl mntcrinlity— from 
the aggressive in -olmcc of Iwaring.thr pert conceit and 
I air. of Copley— which honorably dis 
linart'a plctis.tut and hnrmonii>u« pic- 
tures. He would not, could not, paint where lie did 
not f»nejr the Mhjaat, lite hitler. In thii, eeositiie, 
u retry true artrit mn*t he. 

Hit style i> charming in iu kind and degree. It 
is easy, fluent, giarrfu), rapid and free, hot superficial, 
and is achieved at the expense of depth, emphasis, 
contrast and cliUioeruro. It ia deficient in subtle 
life ; shadow, grndaiiou, suggestion ; area nml ftl a 
moepherr — the spiritual vitnliiy : the wondrous im- 
aginative ieime ; the drpth, the subtle withdrawing, 
and Ira. ing of hie «\<m -puce and ronsciouMHs*. of 
the old masters— their high poetry of feeling »nd of 
thuught- 

It i> utmost impossible to paint m high light* 
throughout, and produce harmony, and n »rn-c of 
.pare. Itubcns and Paul Veronese, alone, have 
done it perfectly. 

1*1 all Slnart'a excellence I* arknr.wl.M-ed and 
receive its due praise ; only forhear In exalt his ele- 
gant, hill precise manner, and formal expression into 
comparison with the grand etyle. II* painted the 
impression, and in so far, wan spiritualistic and true, 
in hit art | bat the iinpreasion wai weak, and the 
ohjectitity.the strength.ih* he.lv and form were want- 
ing. Copley painted tli« convene of this. The one 
painled feeling, the other faet ; the one llie Imprest-Inn, 
the other the renlity ; the one the thing, the object, 
the other the idea, the spirit, the subject. In Cop- 
ley 'a realism and objectivity, there ia no sense of the 
impression or the lubjectivlty and tool. The ovie 
was materinli.lie, the other aopcrwnjitoqa— re- 
fined to effeminacy, 

The harsh, strong rendering hy Copley, of what we 
may call the objective p*t*uuahty, the inaunrcsatel 
body of the dignified. I>ut provincial figures of Use hut 
ceninry, with all t'.eir pert conceit which stare* yoo 
out of countenance and -rem* to lav. Mill, from 'the 
canvas, "I am better than thou :"— llie MaWMW 
ial air and aggresBiee ■>j;<erinrity ; the cold, indif- 
look, w.ili hardly a glimpse of thesonlnr 
man afforded through all iheae clolhea nnd 
postures, almost gins ..ne p.«in.*o inatcrialfttc is it 
in feeling nnd mistaken in tendency. It gives the 
idea of refinement, it I* true. Iwl in the painter, not 
in the title, It ia npp-ircnt that Copley waa ft gen- 
tleman mid a roost vigoinu«, prolific painter, hut no 
poet : that he posi, *.c.| no im sgiiialiou. will. out 
which art i*hnt an in lill'. r. nl thing, and dry at vet- 
tiiicalion without sensibility, fancy or ft cling, lie 
knew not how to give attraction lo the face, lo «ci«e 
il iu itt heal hour and momentary elevation, There i« 

no soltening of ugly fcainrc. lb- made plain i pie 

plainer by his manner of doing them : by his cold hard 
line* ; hi*, implacable rigidity, grim reality, and ni- 
mnst ghastly presence, lit* truth consist, in costume, 
and ocra*iolial brightness and ta-auty of po-ilivc color, 
with tie imaginative sense of il ; and' lhi* in clothet M- 
tl>er Ihnn in flesh painting, in which, though truthful In 
tint, and sometime* -oft and delicate, lie waa deficient 
in the luminous lr.iii-nnrcm-y nnd «-n*uou* lif.- of the 
■nait painters. Fidelity to'farta, fiihnca. forma and 
features ; no softening' of har-h, hard lineaments 
and outlinea, or tuntle mastery of expression ; no 
poetry of nature. II it il It I lie inner man we pt«e, 
need for our MUolatian, nnd vatun for our deiiglil. 
Wc do not w.mt haVrbishen*, nor the fanta.tteal 
fanhiona of the |mst . We wnut the man as lie litest, 
aa he loved, and as lie moved ; his firtnii.-ss ; his 
heart and m.uI ; his strength, iwlunec, geutleues., 
aivl spirit. 

Tbe.e remark, an- needful if we would enter into 
the excellence of M r. Slang's work ; nce.llul to inter- 



7 the rnru ex-ellcnen 
iinec ; for he has succeeded in doing something or that 
which made llicold musters, -u great and enduring. 

If Mr. Hunt'a portrait* recall the inefT.-hl.' I. tlne- 
incni, the grace, eh-^aine, and fineneas of Vntidtke. 
with tomnliing. in hi, graal4 |a>itraii of law atte 
reapes ted t,'h» f Jo- ice, of i|mj power and mnatert of 
VcU-.|i, -,• ; Mr. Ktaigg'a work, with less atiht! it of 
exeeBtKiii. Irsa perf.c.,..n of practice and handling ; 
and a certain lack of chain -s iu the panning, inn Lea 



one think of the Venetians, the dignity of Titian, the 
luminous richness, power an! hreailih of Kcnibrun.K 
— Tile picture is a little thick in color, lucks cleanm** 
anil transparence, though eminently luminous. It in 
vitalized throughout — a iinaliiv we admire in Tamer, 
and the pre*ent French School : I^tmtilnel, Hiissnt, 
Micas, anriolher**— the reeling for nature in parts and 
detail, aa well as in the whole nnd in the inipre*-ion— 
a true pre llaphaclism Willi a certain brilliance 
throughout, it ia ni<*» ly gr .dal. -I I't.-lu the lender, 
suggestive shadow below, to Ihe high lighta eenlresi 
vtry propetlt on ihe face, and the broad commanding 
brow. We think the awnrd is worn a litile wrongly, 
and should have been mon- by tU m.|.- Korl»«ring 
lheiii«ane ntfuipi lo paint up lo life mi l nature, and 
lital her lights* — a mistake so common and fatal lo 
modem art : but the rather subdaing nil thing* lo HM 
one LT'inii impression of life. form, nnd chnract- r : — 
repreaeming nuiiire. tSM reproducing. Mr Sriii^'g 
has achieved a work, which, for hartnmiv, brilliancy, 
beaulyand ri.-hiic.s of esdor, and Irise grand, nr slid 
dignity of sttle, would do no ih.rre.lii to the old mas- 
ters ; a work which is rarely equalled, certainly noj 
txeelkat in oar lime and eonniry. 

The ffjViMA ; III* soldierly air and hearing ; the 
firrnness. strength, seir-n-lhnee :ihe iunste manliue*s ; 
Ihe dignillesl yet yourhrul r.'ntnres, Ihe peculi ir and 
lntninoas pnrity of the lofty hn»w ; are alt ad- 
■Mtljr given * The atrengih tctn| eie.l with gen- 
tleness, heroism with leud>-rrie*« : that rare )w-rfectt.Mi 
atnl chirillric hleal of nianlv charncter, win. -it emtenr- 
ed the lamented dead— the soldier, live hem, llie 
h iend.nnd fatotile — to all who were fortunate enough 

to knowhim. and who an w culled ii|ion to lament. 

at ihe same lime that ihcy rejoice in, a death heroic 
ami glorlons as a martyrdom. 

The work i« a tnnmph,-tud the artist may be eongTat- 
nlared in woriU that are, at once, his lieslcnlogy and 
highest reward, that it is done in a manner worthy lias 
hero it represent*, wlvosc nol.le pairrotitm and self -aa- 
enticing devotsoo may il serve to rrwaaaaitltsr the ad- 
miration of posterity, among the geneious south who 
hate fought for liliertr , and offen d an their lire*, 
as Mr. Knier-on has -aid, that nil lit'-- inn la? mon* 
j.etM'iona, more tso-lih'.and mtire fn-e 1 The likcne*-, we 
ale told, by one of all others best qvatttM Ml jndtre. 
is nalaral and nerfect. II. re is preserved all of that 
mortality which, in life chatmcd. and was held pre- 
clous and inestimably dear lo family and fricrnls ; to 
ah who knew flctversl Sieveo*on," and the entire 
commonity, whicti loved and honored him living, 
and now lamenis him ilcad : whii-h e!t.-ri*he» Id* 
tncmorv ; nnd noislrns in his untimely end, a patriot 
and a Christian — a youthful aarriliee upon llie nltur 
of bis TOontry'a gorid. 

Catching sight of ibis picture In ihe front room of 
M.-««r* Onld *t .?.>ik>. before it ><i taken away, 
it *-anie acnos us widia f.e-h -. n-e ..fit- l«nrv, aiol 
gas e us anew insight into its peculiar merit and 
charm. A Inmiuona picture is its own light. It 
glows, illuminate*, and seems to cue forth ir* 
indwelling life and splendor, irradiating llie dnrknesa 
— Iireudmg n subtle charm — emitting light. Iu old 
haltt ami palaces. Ncwsteud* and II imptnn Courts, 
how tlse niajc-iie pasr eomea again lo life— ike an 
eesiry traced npon canvas — and •• walk* ahmsd in 
the atutm,"nnil in the du-k Iwiliglit i* nil nhnot Ms 
in the room, as if the life of Ihe spirit were indeed 
then— nothing leas than the ..ml itae'f— inhabiting 
tlvoae cold walls, powerful to attrtari and cunning to 
detain ! Weaie held l.t strong portmil. Titian, look 
.1. iw n upon too. and follow you alajul Ihioiigh tin 1 
VMH gallerie* : Vandvke'* courtly romtc.ov MaaM j 
by. ami melunrholy Charles, with u laalwM wliieh is | 
inimnrtu). 

Suhlucl.reficcied light .* teller than dir>-cl, which 
glillera, di-ioria and rehVrl«. Il |em|» >* ihe lined- 
lies*, lom-s the fresliuvs*. not y< I pas-cd, into har- 
mony. 

Seeing the fine filee *o expre««ive. we could not hut 
call to mind all hia f.-lhiw soldier* have MM n*. of 
his wnmi.nlv cure arid lenijeru.-** ; ihe au'lionty 
lcaaprre.1 with kindness and concern : a soll.-itude 
and n's|,ect. mulntl and profound, hocming human 
nature, which all trne anthority iiiaoin*. We 
thought of the seiilinel. who*.- gnanl he kept, wl.ile 
he went Tor hi* capote, di-patetu-il lit his cnnsinaoder : 
or ihe inexpressi'.ie lone of kindues*. s,.l|ritmle. ami 
enmnvi-eralion. mixe.1 with rsMHVICMI an I i*on 
mand, with which lie ornVrrd hi* eorjis lo the h-osi! 
al Newlafin. whlrh. as one of hi* offl.-. r* hn* lol-l u-. 
would have sent theni nil, ofllo is and nu-ii. ihrou.-h 
fire and .leath to nbty hitu nnd lo serve — u lone in- 
spiring heroic daring. S. 

The "M<-s*iah" na* performesl on ,\|..i. I >> even- 
ing, Dec. til. in New Haven, by the M.ri.l I n 

S»*iely of that pla.-e, wiili the aid of Mr. 4. It 
TmhMIi Ik»sso. of New York, and with full orches- 
tra, Mr. Ui shvk J St. n Hil l, el .In. tit g, 



flitsiral Corrtsponkntt. 



f tti. sno, Dec. 54, Ie64.— Since I last wrote, 

siral matter- have been actite heof- The Gott- 
sciui k Sittoas Trontie has giteti live com-erts in 
Smith & Nixon's new Hall, which, hy tin* way. i« a 
vert vnlunhle additinn in Chicago. The first night 
the Hall ... filled, a large number Uintr p.cfcnt to 
view the new Hull, and not on account of lire mn*ic 
The .uccccdiug nights, tho audience were thinner, 
being rooipotcd mostly of mu.ic lotera. 

It i* the pretalenl opinion here, thai these concerts, 
musically eon-ldercd. were inferior to tfMN which 
have la<en given hy Mr. Gollschalk in this city on a 
pre iloos occasion. A large amount of dance inn-ic 
was plated by Mr. G- ; which may be very prs-tty. 
b-i si... . w. do not think is worthy of hi* abililiea. 
Two Sonatas were giteti T..r piaoo and violin, one of 
Mor.art and the other of Beethoven, played by 
Mr. Crtittsrhalk and Herr Dwhkr. The-e Sonataa 
were not given na they should lie ; as Mr. Goll- 
schalk evidently peitonn* hi* own <*«npo«iiiona with 
belter relish. However, we hate said enough ala.nt 
the noble elietalier. I^.'l him rest in peace. 

Miss Simon, created a tery agreeable impression 
here. She has aeVar, aweet, flexible voice, and baa 
evidenilt la-cn well trained. Mi*s S. wa* suffer- 
ing Tinm a severe cold during the whole of her stay, 
which of course marred in some degree Iict exe.-titain. 
Still it w >< made manifr*! that Mi*s Simons is an 
arli*t of trior.- ll'un ntdiriary talent. fit Signoe 
Morelli and Herr r)o-liler, we need not s|*ak. 
Ib th are rtirefa!. conscientious performer*. 

On Monday, Jan. Sd. Gmver's German Opera 
opens at McVicktrs's Theatre for a se,i*on of fifteen 
night.. Mr. Grnter pmmi-e* us fanar. .Ifoc.V'e, 
/,., *■-*./», ni'lio, U /*!■/ /J/oassar, AV. We 
hope that he will lake as much pain, to ph ase oor 
Chicago audiences as he did those of Kasieni cities, 
—and we can n«vnre him that Ive will meet with a 
hearty reception. 

Tim third Philharmonic cornet off on Wednesday 
evening next. A brilliani programme !» ■■■■■■» <, 
which I will discuM in my next. A new soprano 
will then make her » p | H » fl tJ ! Mile. Maria Do 
l!h»le, of Cineinnatti. formerly a pupil with Cd-on 
al Paris, and, like her. a in'tnlier of the Conserva- 
toire. We anticipate a highly | |I I I »H concert. 

Ciiic.too. 

Ni « Yohk, Par l!l. Iff.4 — The Choml Fe.ti- 
vnl al Tiiniiy Chor. h, incident iu tier- o|«-ning of the 
new chancel organ, has la-en the musical feature of 
the sensou, lVtfoimanec* were given on Wcdr e**lay, 
the "iti iii»t . nl noon, and on Thursday and Ftiday 
evening*. The whole entertainment wa* osie r.f rere 
merit and tajf fistl. and HtW o H great rrr-lii nrs-sti llr. 
Cl'TI Ka, who h ts lai-n the lending »|.irir in |a-r-oi.al 
aervii*-s nml me-sos, not only in the pte|airation for 
the fe-livul, hut in the purchase and erection of the 
new organ. The fiu-t that he ha* tsiutul. tired so 
birgcly from his own fund*, is a somewh-.i imusnal 
iti.tanee oflilwratiiy tm llie part of a ehnn-h organ- 
ist. • • • 

The rhorn* cosi*i*led of over one hnodri.l mule 
voices, hoy* and men. M h eied from the choir of the 
Chnich of the Holy Trinity. Brroklyn, the Cltii.h 
of ihe Advent, Boats**, and Trimly Church of New 
Yurk. I>r. Cutler presided at ihe new ( hams I or- 
g.n.and Mr. W II. Waller of Tnmiy Chapel, a, 
the large op_.i.ti, the Iwo playing in ur.i-on. mid with 
great success, considering the distance ami the |a>*i- 
tinn of the organist • • • « 

The ehori-t.-r* were robed in whitu surplices and 
entered the chnncel in procession, pres-clcl by the 
n-ctor and ministers' of lite parish, together w ith fli-h- 
op TaVnMI ami scrcrjl uther represttnlntives of ll.o 
clergy. After the intoning of sevcrat of the prayers 
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B • speda! one for a hleuini; 
Dr. Francis Vinton aaeenrlctl 
'ie priv^mmnie, li v rra«liii[r * 
>£iv*9 of church mnsle 



of the rliurc 
upon tin* ]m* 
the pulpit, n 

»hort .krth of (he rise ami 
from the time of the Jewish nation tn the present ilny. 
Tho mit.ie of the tlifTeren! eras was interpret.*.! I»t 
th« choir at intervals clurinr; tlt« lecture. «tii1 npene»l 
with a firerrnrian chant of the ninth century : "Oni. 
900 Dttthl^ Xk t M m" all voice* singing the. ruchi.tr 
nnareompanir.l. A (irnnan Choral of 1529, hy 
Manin l.nthcr. Illu.tmu-I the reference nmHc to thnt 
person. The peculiar feature ofihla wan the plnyinir 
hctwrrn I'M instrn.l of HIM . 

fVinie very intcrestinc fact, in relation to Hnn.lel 
were yiven, anil hit composition* illnntratM he an 
organ p' rf.irmance— on 
lions from '-Israel in Egypt." hy Geo. 
In ail liiion lo Ihi-i the following vocal Mhrtl*Mi 
Solo ami Chorus, '•<) thou that telle.!," from the 
"Mc-.hih." hr Ma-tor (itamlin : l>uct ami Ovwua, 
"HaaUmlea, happy IuimI," from "Judn. Mnrrul am*," 
hy Mn-ti n Ta|.' mt Jameson; Solo. "ToUl Kclipae" 
from "S.imsnn," hv Mr. SnuiiicI D Maver, an effort 
which in any other place than a wcreil eililire wouhl 
have .lematolcsl anil receive. 1 n ni"-t lienrtv ei rnre : 
Solo. "I know that my Ite.l.-emrr lirrth," hy Muster 
Krliih ; S ilo. "Snin-l an nlitm." foini ".Iti'lus Mac 
raha-n*," hv Mr. Geo L, Weeks, Jr.; a.iil the iinno 1 
Hallclnjuh Chorus, hy the fqll eh orus of over one 
hmi'lrril roiccs, with the powerful accompaniment of 
thejtwt. o*L-iin«. M.'Ti.leH.Mhn wn rcprc.ctne.1 hy 
the follow inj- : Solo. "Hear ye Israel," from "Eli- 
iah." hy Mn«ter liirhnril Tol.er.tho flrit mprnno of 
Trinity Choir : atxl Qiianel. •'!> come, every one 
ihni SbWiIi," from "Elijah." hy M-«.r.. Mayer-wrl 
Gile.. ami Jla.icrs CoVcr ami Granilin. Mr. f is-orge 
B. Aiken, the '..«... of the llmailway Tahrrnarle 
Church, tJMkJ -Now Heaven in fullcat firry shone." 
fmm IUy ln'« "Cn-atlon," nti.l in an artistic anil fin. 
Uhcil tn inner, showing an ailmirahte control of voice, 
ami an ruuncintion mint remarkaUe. Every wont 
ronM I* henril nt the reinotcm part of th- church, 
ami nothing -rave mon-general pleasure anil mllffer 
tion til an thi« gentleman'* rrri.lering of the pi.fli.in of 

the programme allotrcl to him. A "Gloria in Kx- 
«l>i-." from llnv.|n'» .1,1 Man was also tang l.y a 

qn-irtet anil rhoms. 

The in-ttonieiitnl portion of the programme con- 
»i«te<l. farther, of <ine of \\\ ly"« "Offenoiren," hy 
Mr. Morgan; Rich's --Toci-ata" in F. perfonneil in 
a very fnulUMt r-ianiwr, hy fhns. Jerome Unfit fm. 
and nn M Fnnu.is. with peilnl nhlignm, hy Cal- 
ler. far. B « U -a on Itev. John Hopkins •« Carol. "Wr 
three Kinir« nf Orient nre.'a carious theme ndmiraUy 
wurkcl up anil performed hy Dr. Cutler. 

■ IV* thnm Kin,-, of 0 • ri • rtit Mft '* 

On.- i.f tin- (Vnm-r4 uf litis ff-timl wm thtt jnlm- 
Avriidl '-r Mr- S. I*. Tuvlor, (.fn^Mv At oMlfl or* 
^aiM-l in l>n« WH Hi y, 1I« nnit U»rn *.*hi after 
IttiinK I'* timi'. Wing nuw in hi* rijhty tlfili ic;ir. 

Im*^*ii I..* nt it-- irul t*m r H*ci»tr».ix vr«r* nyt* ■« 
■ W-i-ir lilt m *h Kryli-»h 1*nilir*.nil, iirnl li«* ]>lnve<l 
Of* nr^n^l mitwfi M wt« twrlvi- PHH *'f RM. He 
ram*- to Ami- ni'n in 1 (**■■■, amt ««> itppointi,')] onpHV 
i*t nt l'firi--t Chnrrh in Ann .^trrrt, thi* ritT, in IhiiT. 
Mr. T.i. I*tr via* tlw tit-t to ili(fo«|||<yt tit* rhitnt ill 
rhnn li « n ior, »t»il uirlt r In* -niii-rvi-itun Onitoria* 
«ci<- |.vrfornirtl in St. V*aV* rttfl|rrl f 

!>utinc liit- fi-iiTnl Mr. Tuvlor, a venerable look- 
ini: oM irrwlrtnun, Awmlitii: the nunrel ftcjin, pre- 
rrJed hy -Mr. Cqtler, ami »cn'u>s hlmmH at the 
Cliann-I Clrvan, j.'n>n1 iKr arti-ini|r*nimcnt to I.n- 
iIkt* Jii't-.in< iit llitsm, «U ii firm ti-iitli, ami w.th 
• Irtt.kor rliil.li*h |.l<M*,ire. SoTMitr-thrrr TPnr<s at 
the i.ivrui l-.A!.. ! Wtat a rr.iw-1 of mfmu.-k-* tna*t 
hriTi- fl ulu-H tlironcli )t\* min.l iL,he%t at that or^an 
playing lli.it uruih) o.tl i ImwuI ! t. w. « 



[OretiitTiil). 

New Yo«e. I>rc Onr rhilhnrmonin 

Soni'ty.V-iiilM the norki ol'taa«eT», ha* urrn-ki-'.ril- 
ly n»tnn to prr-larlioni of mnipo«pr« who live 

nntotic a*, irnd arc miknnwn a* vtf to tmuf or e*tii!i~ 
Ii-li< ii tvjmtntion. It m andoul-trrlly riyht to cnrnur- 
ai»L' (Hl- n«pinitioii« nf rix.nLfnrjin.lt, ami hrinff thfir 
• tf'.iT* to the veHiet of the mnNir^l t*>>mniunily ; (in> 
viikil, hiiWirrrr, thnt Sm*H-tv watfh wirh a icnl- 
o«* ey<* flffain-t a lntitaile whieh wuuhl open the iloor 
tc» intruilintf nt*poti*m, and make tlw concert* the 
wr.ik'.hop ifNM mu-iritl iMMMitl. 

Amons the "noveltir*"' t»f the «ea»-on, th*rr one 
in the la*t concert, which ItaVtOi more thnn dhl 
put-in^ iKttire i>r yoiir m-iilar cwrnnpotident. I 
mrnn the Concerto fur Viol.incello, by Mr. P. L. 

II ITTKR . 

It m a composition of no rommon me T it. lie ha« 
cirL-n a* a work, which. whiiV it i-4 j l n-in^ ami a.lapt- 
cil to the caps hi litir^. u ( a mixeil audience, is still a 
work of art; it po*«e**cs thnt suh*tanttidity which 
«ati-iV* the ihinkin^ mu^U iait. It h%* nothint* of 
that hollow cmjM.nr»« of a pundv hravtira. Uilcn with 
flini'v orttanient'i. or thnt sickly •otitiineniiilitr of 
the salon picrc. that ciitchinz nferr efTccr- liy menu* 
■flMtteal nion«im>witii>>4 ( whiih only vtohite the let- 
ter fei-linj*. There is nn eam»-<fni'*< a certain dignity 
in the nitiurnl now of the melodtea. tmo to thedtsr- 
a-ier of the inftnirocnt, inter«|Hr«cd ja«t ^afflricntly 
with p is«n^c« to ^ivc life and brilliancy. The n»n- 
ct'ptinn ii mi-lfrn, the elulrnratinn m of thnt o«nip.tct 
sntidiry of hy rxow dnys, with t irh hnrmoiiic*. and *n 
iiKirtiincntntion •ometime^ renlly cx«ini«ite. There I ■* 
miHirnl logic in it. f Vt-nr, di^i'*t«i|, matured, it 
*him- thnt nr»tery of the trclniicf of cDmiKtMiion, 
which i« the result of deep itudf and int.mate ae- 
<inniiitarice with the m-mcrs. We tni« thnt in our 
c*rm|fwrs here, and mi« it sadly. A happy idea, 
•V- rcheilim paper, U not yet a work of art. One 
Hn-li of bright imii'ins'Mn -b«.w« tlm ehao« only to 
|* til,— void and Kit\,»t/»rm. It the ^im|w.«-cr's 
l»ti«|fiess to make the Iden ofhis -shiI a rewlity. and 
th»t n-qnin-s work, artistic Mrnrk. Mr. It. showed 
in the Cnn'-efto thnt he under* In. .>| him*etf. nnd knew 
how to hntvtle hi« idem. Tlie fine nme of the critic 
may "smell the oil of the n^r tunial lamp ;'* when 
the innntin-f mi«u di-t/TrM-, hi* rte must »ce onler, 
synimctrv urid hcinitv, thn«e eternal prJltclide* whiidi, 
tike ndnmnntine cnlantn*, sapport the arch that the 
hnitder in *'>tittd rears hrs* i-nwar-l, 

Mr. R. has wired hi* proh'em wrtl. We do cot 
menn to eultt^i^e him ; but in jii'ticc we are hound 
|o nckrir.*|i'd;.T. thnt there i* tnu-icat form, mu*-icnl 
workmnnslap in his trinirMwiiion, And that m ht« 
mcril. 

It i« a preat train, a derided prr./jrc** in the prowth 
ofmn-ic, to hare I Mi f»<*1 MM! ackiw»w|rd-ed and 
appreciated. It will lead forther. It will indnce 
the HI A III to look rlWr at woik- hithrnn nc C leet- 
ed; the pla-rr. to seWt mort- litwMty and delight in 
a hftttr chws of eompo-itinn* ; and even the ma*ical 
piihlic. to .b niaod a higher style, which. In the end, 
will pive more real »aii»f.ctKin, and a hijrhrr enjoy, 
ment than lheyev,T h«d Iwfoee. 

Wenn.v bope that Mr. It. will follow up the 
eour-,- be Ml l^irim, nnd that we, nt nn diennt day, 
shnl. bear nrnln frtnii Iiim, and *ee him -wpported by 
the fr ecml- of mw»i.' in rni*in^ the ulandurd of art. 

Krrr«rx. 



ffa tSr-r i 
r in the 



nsic ^broab. 



The corrr*pondent <d* the fhthr^m conlinoc-* htj 

intcn**tin j h-r.crs as ful.ows {l*ct\ 2) : 

With full rendinc»« tn rerofnixe tlie enterpri«e of 
the direcH.M of the i ;. wnndha»» eonrerts a« ile*erv 
fa* the bl|HlM prai-e. It mny jet lw <tue«tiofw>d 
win thcr three ik w norks in ou« cvittm-. ns wu» the 



meml-er f>f |h*-roiin ■ >r. h« »rr.t, rni-.v* the rrpniniinn 
of In ine a brilliant tihiver. rpnti t' e(vrt «*-Ht «Kv.*«irm 
he mt Wti'd to rrf> -utTerin'.' f*«tn indi-po-itinn, rind lisrd- 
Iv did tiim«t If Ir.<-iice, \-\ ndd»M»m tn the ("nnccrtn, 
he fdaved a \»H>wn^ and a />ur''**J»" of his own 
cnn.p4rMii»n ; the former i« pnifefjl, but too 
Ion if ; the latter i* *n hurteiw.|iie that if *ornetimes 
execi d*the 1-onml* of L ''>"*l : ■»« adi-ptay piece, 
h-iwerer, it *hnwd whnl Ib-rr ^•l.um.-teher could do 
in trr war of nvrcomirr* diflV'tdhesj, 

The «incer of thrcvrniiij*. \ rautciit Aroclie Wet«enj 
from Srrn«horc. hnd hot jn*t rec*iver»Nl ftnm a -*'T"Tu 
and lone continoi d indi«iwiti*«n, daring which sho 
hud entirely lo*t her voice. I'nder the*e rirrnm- 
stnnce*. coupled wiih the evident «ervon*ne-« from 
which kite was snlTcfine, it wonhl be nnfiiir Tocxprcs* 
an opinion aim her powers The M /I»r />.s-*cAfi/r M 
overture, with which the concert rles <t, was a L'lo- 
peeturmmice. Tli* 1 U*t MM of it wa»n won* 
xnmtile thnt ntilroiid «tieed mny lie cunv 
with perfiTl elerime-s of detail. 
In the«rrnnd <'Jcwani l bnu , « <'hamher Mti*fc Oon* 
cert. Ilerr tinitxmacl*er |m*k lh" plaev of llrrr 
I.iilcck, the other |>rffiyrmeTS beinff, ** iisnnl, the 
llrrren lleinceke (pi.irsO. Dsvid nnd Kompen fvto* 
lin*). nnd Hermann f tenor ). The work* «elected 
were Cherubini'o Quartet In I* (Hr. Mrnilel««ohna 
Sonntn for pinnofortc and violoncello in I 1 mid 
Schubert's Quanet in I) minor. The pmnd ( I mi- 
bini Quartet nt onee e\cite.| the enlhu*ia«m id" the* 
audience, who in*;*ird nn the V. Vr>* Wins repented. 
Full of beniitie* as is S. btiUtr** Qmm M ■ I M sMW 
movement helntr or»- nf the tn"-t tou«-hif.|> things I c 
ever wrote— it •nfl'.*r> from it- extreme hn-rh. a fmlt 
whi«-h 4-haraeferires ton mmiv of tt* co'n-io'ft's 
works; the i fleet i* not ft It mi much when li-tcmnr; 
tn lit. id. for then the l«-utitT and intrn-t keep the at- 
tention alive ; but fatieite and exhaustisMi come 
when the performance is over. 

The fifth Kotcrpe enneert wn« devoted to chn-n- 
ber mu*ic. the |rerformcr*. Viiiff the (ifbriiderMiillcr. 
These cenrletnen an* the "on- of nn*- r f the four bro- 
ther* wImi yrnrs aco er.;*vyed Mrw a reputation for 
ihe exci llcnca of their en*ew'*je fdimnir. and the 
fln« Htlttic eleennee «( their re:idintr. * The pr^rni 
qnanci mnv he-nid lo ha*o inher red. to a ceium 
cxt< rti. the renntatinn of the elder, but more *o in ex- 
quiMtem,* or' enemUe than in tho very highest 



cn-ic in tlie seventh concert, are m,t ton crcat n tax 
npon the audience. The first nf these noveltiea 
(whieh, hy tl* war, though new in the dew nmlbnus, 
w;t* written aome fi>ur yvars mko\ i« an old friend in 
• new dress— Hacha will known orpan Toccata in 
K mnw ( instrumentett hv Ilerr IMmM EMM of 
Vienna. The erTect i* taMillll ; IM U hsH ■n'*'-^*- 
fol is the treatment of the pcdil point*. Il i- curious 
how the sense of life and intellectual stren£tii inritii- 
fe«ted in Tlach'« eompo*itiotis invent them witb a 
charm we ■bouhl hard!** look for in works where 
sensuous laenutv is *o freriueiitly absent. 

Buniniiiller's Symphony. No. 2, in I). whHi was 
the second non-ltr, i« hot n fmi'ment . the <i,mpo*er, 
wb*> died in in his 27th ..-nr. havinc only lived 

Icmir rnonirh to write three moTetireiits, and ** vr n * 
portion of the last of the*e h,id t-t fte itMrumentedriT 
Srhnmnnn fmm the coinpn«i r'* ^ketrliea. Hitr^ruUl- 
ler's life wa« one of urea! snfTeritiC, atid ptf, |)r. 
Ilnnntmnnn «ay« of him : " TIh'O i* t-ol a trace of 
anything tieklv nr mnrfitd to f-r fnued in his work*. . 

. AM that be has crrnM i« pnf1*>ftYll ami ar- 
ti«tienllr healthr. hna n nntunil flow, mid h of I he mr-t 
henuriful prop«iniou nnd con*tmetio». Would iImI 
nnr voniiir, henlthv. nor tnlentle** rom p*wn<. who »o 
often fill inioa*Mimcd ilespnjr, nndtlniK would make 
thrpnelre* interest rn<_', would trive u* nnilltiui* *n 
henlthv a* ooe wlm *md to hio_'l*V with troubles of 
»*t mnny kiml* !" It U d rti- nlt tn be entitely jnat 
to a work which is no* hentd until ."w* venrs after it» 
compo*itk»ii. This -ympbonv show* how t-rcnt was 
tlw ectmnixer's promise ; what there i*. i* pood ; lmt 
nuremliller had vet to learn thai in n loup movement 
eontm«r of themes i* neees«e<rv, if mnnnimiv i* to I-*? 
nvr.i.led : lhi- wfint i« most f* lt in the fir-<t nnd -erond 
mn.emet.r. ; in the third, the S1<t:o, there nre life 
nnd M»int, and some very happr K.W|W nf rfiytbm : 
the tnsiruinetHation It pood in all the mmc- 
mcnts. 

The third novelty waa a OMfeTlO (398.) fhr IM 
vinlnncelbt, br Ilerr K-sps llniej.ter lb ine* ke. I had 
bopcl thnt the «ennty rffrtiure of ifie vtolnncrlln 
won'd have bren enrichr-l by a really mliiable 
work ; but it seems n* if a fut-dity i W whi all 
who write for that instrument. That the Concerto 
is muaient nn*l elegant is a matter of eour-*. whett 
Keincrle t« the pomr»o«er ; fin! it Incks di-tinrtire 
fciitiire-.; it (■ not ssdid ennae/h far n prent mn«i<-al 
work, nor brilliant en-inch for n di*r-tny pi»*ee. Tho 
slow movement ph «*ed the n»o*t. Ilerr (triitimarber, 
Iv ni-r tl..|.me. lli^t in the f o-wsm!hnns, anil a 
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rnu»ical endowments ; the rpinrtrt in the srmnerat 
in the violoncello nnd tenor, these Inslrumewa being 
mmi cxn llftiilv played. The programme consisted 
tt thw f nlhi ahis j ■imnii 1 llaviln, I) major; Schu- 
mann, A. minor. Op. 41, No. i ; nnd Beethoven, K 
flat. Op 47, In Haydn's quartet f l*o playing was 
perfect ; halt in the nthrr a greater amount ol' warmth 
wa. warned. Schumann's ipiarti't.as in the m«? Willi 
so mar-li ut his chamler music, i« not (!) enjovnblc ; 
the want of rlninci, the prevalence (1 f l-I-OI*, and 
M iip|>»rrni gmpimr fcir aoim-thing which never 
rnmes, arr at length painful. Beethoven's i|uurtc|, in 
lt«-lf a Work .liffl. nit 11/ i-omprchcnsion. demands 
higher musical qualifications in ita intrrprriera tlian 
were t» l»- found ii|«tn the present nm.inn. 

A mo«t rcmiirknldc appearance lm> been that of 
llftr Saner, ,1 pinniat from Vienna, who at the in- 
vitation or ihr directors has plavt*] in the (' 1 >n»'. nil 
tnrintn. Ilia hiil|jiiiM-y of excriitinn anil stiriigthof 
ttiivvr surpass anything I have ever liwl. In* 
IraiiM'riprion of the Tannhlaacr overture the violin 
MMasn, which nrr difficult cnoiurh to plar smoothly 
In tangle hole, were given hv him in octavo; tlie 
NnrieriBsJ of the onhc-tral 1 fleets was marvellous. 
Nor i, it only a< a p l ants' of di.ptav piece* tint he 
»x.-cla ; hia interpretation ol the pianoforte pari of 

M hl«ohu's unmet in R minor waa rxc.ll,ti t"i 

even lespect. He al.o |«i..r«^. tlir gift of inu-i.-nl 
c*.lriii|*iruonir — one now no rarely cultivated. Two 
Ihrme* by Olnrk ami \Vcl<r were gisen liini, ami he 
at once ant "low 11 anil wmkcil tbcm'otit »o na not oolr 
to .lnjilc by At mechanical brilliancy, I •lit al«o tn 
astorii.ti tli« mini! by the exceeding cleverness of the 
work. The highest judge* here, who bove heard him 
In private, steak of the rxtraordinarr inaiinrt wilh 
which, when plnying »t sjfjit, lie seems at |H| to 
the intentions < 
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a of the rompoacr. 



Bi:«t.lai— The Government hna ordered of Mi. hrli, 
the .oilplnr, a marble boat of MeyrHwrr, to be placril 
it. the eoneert hall of the ?plllaa)if>»»M. 

The p«-*tige of the Austrian tmopa thrnnch Ber- 
lin, on their way Wk from Denmark, suggested 
tn Ban Kiuilllock tlve i.lra of a pram) eonn rt «l 
mi!it.vrv mn.i,-. in whiih the Anatrian ami rm«-lan 
banila took pnrt Imth tncether anil aepnratelr. 
It ia atill a question ■kM of tlioae twnor(taniiatio<ia 
of military milaie i« the be<t ; bat opinion arm 
nriirly iinnnimona in aeroolini; more of (ire ami trio 
to the Anatrian, anil more of prrri'ion anil nrti* tie 
sentiment to the l'rn-.iim. The Prnaaian lunHa are 
all aiibjri't to the unif irm rate of a ureal aaaMVaaVaanaw 
in hia apher«, llcrr Wiepreehl, who haa eren ilrillol 
monater hamla of many hnntireiW of wiml inatrn- 
minta in perform ayniphonha ef neeihovori.nrranfu.I 
for litem by himaelf I 

The " Dnm elior," or royal CMataM Choir of 
Berlin, now jnatly crlrhratnl for the be«t rliorrh 
mn-ir in the worbl, rominennil iia annuiil aeriet of 
rnm eru on the I at Drrember. The prou-ramme 
OlHaim i an .li/iirrmiw of I'eri, a motet of Hnrh, a 
Siiir /1'0/imi of Itarnahi i, ihr ltanh Paalm uf Men- 
delauihn, ll.irxbl'a llnll,!«ii\h, a roupte ofrbiireh 
nira HMaJ by Krl. Mnlvina Strahl, ami a /W 
X.*t. r by He;nU«r, wliirh exeitcd tMtrtlrular in. 
Hraat. 



TotonsE — Ilevrlti. har.1 Wa^ner'a opera of ftVnr/ 
haa Iwa 11 proilqreil on a ai*ale ol almoat urn'iiniilleil 
a[ilemfor. Tlie ai-enery waa beautiful ; the iln'^ea 
torueoiM : anil the number of Hlpernomuiliaa gafaa> 
er. pefhiipa. ihnii waa eaer known in thia nneieui riiv. 
llvrr Niemann ivprrMi.tril "the la-l of the Ti'i- 
bunea." The public wero illvuleil in opinion aa to 
llic merita of the mu«le. but rbev all ncieetl in 
praiaiiiK I ha niaenilieeoev ollbe n/w ^n reirte, ami the 
manner in which ain-er, ami mii-n iana performed 
tlH-irrranertire taafcj. TW OhMMI al llie (iiillenich, 
whl. h hare no* lumme a reuulur inatitution, ralmlr 
and iriu mpliamlypnrane their eonrae onder the , x 
ccllent iraHtaM «f ll.-rr Ferdinand Hlller. The pro- 
cramnie of || W third eoneert enminenrtal with Beet- 
hoveti * Symphony in *' major. No. *, Thi< wua 
followed by n manuaeript A,,» u , (& and /w mkm 
Ptnm, from the pen of Chertihini, forfbnrua and 
On heatra. On the ropy In Cheitibini'. own hand la 
the iii'eiipc.Mi : ••A e nua II. i » j parti™ avee ac<om- 
pnsiiement a <t. O (lirand Oreheaire). rompoae k 
I'.iria pur I,. CSernhini, et nrTen par Ic mioio k 
aon eb,T ami 1-er.lin.r.d FlilWr." |, eontnin, an 
Adiifioof thirty „,k. Ura [«, in U mluor)n„J« 



mnvemenl, •• Mmler*" aana lentenr," of |M 
hara (3-4 in (j major) — Thia waa aneeeeiled hy two 
movement" |tbe Adagio and the Allegro) from 
Spohr'a Concerto, No 6. placed hy llerr Joa^liim I 
the ttrcrtnne, by Ni. la YV. fiiule. to ll-mlri : Flu-lie, 
No .1, in C, by Badi. played It* Hen Joachim ; 
"Alwchled-bed 1 by Schumann : " Ea jat lawtimmt in 
Oottea Htiih" ; and Ileethnven'a Faniaaia, No SO, llerr 
Fcolinnnil lliller ink it.tr the pianoforte part. 

Wight's hwxul of Iflusir. 
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Christniaj Music. 

Our ol«l IIanpfx and IIayun SotirTT, " in 
accordance with ■ tiine-lionurril eiutoni," pave 
their ntiuual Chrialmna OMtotio— II;inilc!'.a 
" Mfaaiali" of tniirKi— on Saliinlay eveninp. 
Dee, 24, Clirialtnaa F.ve, and re|«r*teil it llie 
fiillowm^ I'vcnii.^, cllnnsirifj tin- prnup of ac.ln 
aingi-rs, with the rx'-pplion of the tenor. The 
Sunday evening p. rforinanee waa by fir tin- 
ln'at, and bil l the inapinlion of In l"ir tin- pTeni- 
eat antlience ; indei d it v,\\n a scene nol aurpas-' 
ai'il liy the Itimiin^liam Festival, — our Musi- 
H ill, with ii.a imposinj: Orijan fmnl. ilabrMM 
oiliisaa! lb eitiovcn, and ao utterly erammea] a.« 
it was that nipht with »o fine a looking an.l r> 
enihusi.nlica nmliitii.le. 

On .Satunlay rrenms, chupeh or home en- 
garments prob^bi, kept many away ; yet the 
Hall wnarpiite wi ll filled. The Oratorio did not 
seem 10 lieyin wilh the uaual .pint ; nor. through 
a large part of it, dial it w deeply appeal to its, 
or Iranaport us with the old feeling nf ils sub- 
limity and kanMtjr.its Isoiitiess ami lenderneaa, ils 
joifulem-ourageiuent and glory. It was, per- 
lia|w owing partly toour own mood and mental 
comlilion ; in the raw of a rrro farnifiar gnat 
work. like the , -Meanah l "the inlera st of llie liatcner 
liiual la? more ericas accidental ; and we. wilh 
all Oar old admiration unabated, atill find it hnrd 
aoiueliinea tohc.tr it otlu rwiac than listlessly and 
dully, unless there be some rare and apecial ex- 
cellence in the p^rformnnce. — a gretil singer, for 
instance, one of genius and inapirnlion, as well as 
noble voice and art, to rekindle ils divine fire. 
Kvery habitiial coil! eel goer, of coursi', lias had 
utore or less of this kind of experience ; and it 
becomes a question, therefore, w hether il is doing 
justice to any jireal work, even Handels 
greatest, to let it gel identified wilh conventional 
and periodical occasion*, lest it should camtrart 
•ouie of the dullness of all ceremonial ordinances 
« halsocici Hut n I ,! music d 01 ratioM In fin 
the Inliiut 1 lie must remember, what the 
Sh icl v dues rcincniln r, that every year there 
Ins a fresh crop of eager audience grown up ; 
A new gcncralion haa musically come of age, as 
il were, who wish to realiae in their turn all that 
cnthujii.isin with which we, their elders, mac 
Uave <alkcd to tliem of Handel's great work. 
And it speaks badly for ourselves, l<», if (in 
sp'te of occasional mooils or accident.) we cannot 
led more and more that ajwa.a to our inmost 
soul in it as we grow older. 

One experience in regard to the "Messiah." 
we are aure, many old lovers of the music mu§t 
share with us. We found on Saturday, what we 
have found more and more from -year to year, 
that it is the latter portion* of the work which 
take the deeper hold upon ua, and lo which we 
listen with the fresher interest. The profound 
passages relating to the 



•'Behold ihe Lamb.* '•And wilh his stripes the 
Quartet and Chorus : "Since by man came 
death," ti>:, as well as the great solo*: — these re- 
veal il... re and more musical and spiritual beauty 
and significance; they come nearer and fill out 
more of the whole after imprcsnion of the orato- 
rio; and so it should b*, naturally, with more ex- 
perience of life. 

It seemed to us on Saturday that the singers 
warmed up to their work more as they passed 
tlm middle portion. The latter choruses, and 
solos also, wen- given with more unction and ef- 
fect. As fur the artisls, if they were not i?rfuf, 
I hey were all good ones. Mrs. Ansa Sionk 
Emot, returning In the scene and lite great mu- 
sic of her old IS.. -ton triumphs, could not but ex- 
cite much interest. She aaug the great soprano 
recitatives and arias wilh the tn'i Urgent, well- 
studicd conception and the same largenm of 
sty |h as fonnerly — better, if any thing, inlellectu. 
ally considered— and wilh only something less of 
the old brightness and clarion ring of voice. This 
time she took what i* commonly given tn a con- 
tralto, the air, "He was despised," with Gne ex- 
pression. Mrs. Smith sang "Rejoice greatly," 
anrl "How beautiful," with charming purity, 
sweetness and evenness of voice, and with sim- 
plicity and truth of feeling. Misa RYast did her- 
self credit in the contralto pieces, the chief draw- 
back being that she nver-exetted her voice, very 
naturally magnifying to herself the terror- nf 
singing for the first time iu the great Hall. Mr. 
WiiFFi.rn, who sustained all the tenor solos on 
both evenings. ha»ing scarcely risen from an ill- 
ness of some weeks, deserves praise for such loy- 
alty lo art ; Lis voice was weaker than wc could 
have wiahed, although it seemed to summon up a 
gool degree of power in '"Thou ahalt dash them ;" 
but all his renderings were musical, refined and 
tasteful. Mr. M. W. Whitxkv made a deeid- 
edlv good impression in the bass solos, both in 
voice and execution; his tones and manner aro 
alike musical and manly. 

On Sunday evening, the social featun- of in- 
terest was the rcapjH-arance, alter several years 
retirement from the concert room, of Mr*, j. H, 
Loxo, who look upon her the entire soprano part 
with even more acceptance, more sustained ease, 
power, eloquence of delivery, more sweetness, 
evenness and reach of voice, more finish ami ma- 
turity of style, than in the days when these great 
songs were thought to be hers by right among all 
our native singers. There are singers in this 
world, to he sure, in whom one f els, besides all 
this, the spell of genius, nnd of that inure inward, 
soulful chararter of voice, which sometime* works 
rarer miracles with less art. Hut certainly Mrs. 
Long's delivery of "I know that my Redeemer 
Iiveth." is no ordinary achievement. Sheseeiiicd 
to have the sympathies of the vast audience com- 
pletely. We need not say that Mrs. J. S. CaBT*I 
warm and sympathetic contralto made itself felt, 
and made those sweet and touching strains felt. 
The Ikim songs f, !| to the share of Mr. Rt tiot-pn- 
s-i x, who continues In acpiirc mora mastery of 
our Kngliah accent, and whose substantial bsM 
voice sustains itself through the Handelian rou- 
lades gracefully and well. Tho choruses went 
remarkably well that nigh!, the Great Organ ac- 
companiment by Mr. Laxo replenishing them 
wilh great waves of harmony ; and, as we said 
before, the wIMe ensemble, chorus, on hestra and 
soli, must have lifted the heaviness of labor into 
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the joy of nu'cow for Sir. Zl Klt.llIS anil the So- 
ciety whose force* have pmwn into such good 
rappnrt wilh him as teacher ami conductor. 

U « he*r of numerous performance* of Ibfl 
" Messiah in smaller cities, in some i'Ih-s fur I lie 
first time a* a whole. In Hartford, the 4 Beetho- 
ven So. ii i>" pnvc it, assisted by the "•Germanift 
Orchestra," under the direction of Mr.RaitMErT, 
wilh the soprano ami alto arias distributed among 
a large number of singer*. Dr. (iflt.METIE in 
the hat,,, and Mr. \Vam>i:k in the tenor. In 
Wonw«r. it was jiiveii on Tuesday evening by 
• he •• Mozart N. i.tj" without orchestra, Mr. 
I-.ANG aucompanviug on the great Worcester 
Organ, an. I Mr. It. L). Ali.s.v conducting. Roth 
of these performances were eminently »iicrr»sful, 
it would seem. The Christmas- musi'-al service 
in many o) the churches of this city ai.il vicinity, 
was in sonic instances rare. Most noteworthy 
mutt he reckoned the jerforaianee of Beetho- 
ven's earlier Mass (in C) at the Church of the 
Immaculate Conception, under the direction of 
Mr Wit i.< ,ix. who play.d the orchestral areom- 

paaiinrata on the lobta Organ which the Mean. 
Hook have placed there. It was an enterprise 
rpiite honorable to Mr. Wilh-ox and his choir, 
■ml We regretted tluit we cuulJ not be there to 
hear. 



Otto Dreiel's Concerts. 

Sir. Dreaels fifth ami taut rnneert shared the 
■tonny Lite of the four other* with regard to 
weath.-r. Yet the audience, whieh quito filled 
the Chiikrring Hall during the fourth Saturday 
•now »t,e-iu, more than filled it thi* time. So 
large, tn eager, so rc*|K<ctfuI and even apprecia- 
tive an audience fiir piano music of the finest and 
the rarest «r,rt is si-blnm seen in an American 
city, if indeed anywhere. These were the com- 
positions intcrprete*! : 

I. rroa Mu"*aia>p r.r a» T>-Ullla|«t." cp IsVIl 

flclieDisnn. 

**rat,aii-b> mn I Kiiolr, fe-«i rsrttr*. tn C inlnnr J.S. tlsru 
Fn-tu lias ".-■iuwt f-r .tell IV.lsin.lC**,*' |Of> . f>. X« 2 1 

*i> hiitdiiin. 1 

tfcuu Rtl.l np 31 1 h.iu.i,o 

ailrgro. * bene. Sssnarlto. tiMln eon fum-c., 

Mn„ri 

irm «f»l'«li..i, (rvia tie. -lt.JI.-n Ml 

d.u I'.-l. d i«*l. ' of bf. ftrlmuiaam. 

4 hnu »i«iuiiJ.. Mrinlcbaolia. 

& isnjtet Nwannsl 

r*rr»nr»m».iit *-* Tan risenst. 
Alerni m*> pplrtm wbena. AuJauto c«w VoUalMi. Flute 

« Nirtt arno. I tl flat, s#. xT.| I „ . 

V.lss. (A 0.1. .p. tl,) J "■"f" 

This programme wan in *r.ine respect* a depar- 
ture irnui Mr. l>.'s original iiitetitinn. whieh in- 
cluded atill a third Concerto by llach (for two 
piano*, wilh accompaniment* mi a third ); but the 
lliinl pianist am called toother and aadderduttet. 
One change (where prograitinie-tn.ikirig is an art) 
involve* another : the ».im« en use rol.Uil ua of 
Choptfl'fl remarltablu FanU*ia on Polish aim, 
which would have b-ien a fresh addition to our 
knowledge of him. Rut it gave us, in the place 
of Imtb. another Reetlvuten Sonata, one of the 
■Ml ioter>'stitig, finely imaginative, delightfully 
original and Reethovetiish ol them all, theop. 11, 
tn K ll.it. Surely it would 1m* hard to nauie any- 
thing In nny composer, whi. h the more musical, 
or indeed the larger, pOftfofl of that audience 
Mi l willingly hare taken in exchange for it,— 
at least after such a masterly, thoroughly pswtic I 
and sympathetic, an wi ll u« tci hnii ally perl'c. I I 
rendering a* we had of it. It wan the very soul 
of Beethoven that vibrated upon those airings 
ami through us all. 

H e could not but admire the happy grouping 
of the three (or rather four) little pieces incluil- 
eil in the opi ning nuildHT of the concert. How 
bright and altogether pii-utiiit and ilellglitful the 
Siraluiiid and Hondo of Bach wiunded between 
the two more deeply shaded ".-ketches" which 
Si-'hunwiuiwnrteUw a piano-forte with m-d.il ha**, 
hetiee somcwh-n in the organ style. Sir. I.t ov- 
iiahu played the MwW pari on a second piano. 
Roih are composition* of great Iwauty. dignity 
and rich suggestion, especially the *econd one 
Rut it was a nu e thought to place the Bach things 
between them ; it »ct them in the clearest and 
meet genial li^ht and made I he in uiiniintakeable. 



This placing of a piece in a programme is a. im- 
portant as the barig^g of a pill lure in a gallery : 
the best thing of a ipiii-t sort may be extinguish- 
ed, all its light put out.bv the wring sort of neigh- 
l*u-s. or lie framed into its own native halo by the 
right one*. Kvrrvbody was charmed by the 
leisurely, composed, thoughtful movement, the 
quaint imaginativeness) and grace of the Bach 
NiirorViio/r. and by the dancing unndiine of the 
Kundo, which i* a [effect instance of the art of 
compn*ition in nnlv two pari*, each part so cov- 
ering, answering to, rs'fleeting and illustriitinL' 
the other, so flinging hack the name idea* and 
phrase* with new flssbe* of meaning, that all the 
purposes nf full four-part harmony are virtually 
answered by this interplay of two twin mclodie*. 

Mendelssohn's Pr**U) Schtrzuntia is one of hi* 
finest anil freshest piano-forte creations: full of 
fire and life, and charming ill the more ipiiel ron- 
/iVun-like episodes. The Septet by Hotiiniel wa* 
fir more effective than we should have imagined 
without the wind instruments The witching lit- 
tle horn passage in the Trio of the Schcrio was 
palpably enough suggested, and the perfect grace 
and neatness of that hub- movement made a re- 
ps-at imperative. The whole work is full of ele- 
gance and genial beauty, and it brought Mr, 
Dresel's i-lennriess, fluency, brillium-y and coti- 
summate grace ssf exi-s-ulioti to the mo-t trium- 
phant test. It fai not necessary to tidl again (or 
rather, try to tell) how he interprets Chopin. 

These rsmeert* have been a most remarkable 
success in all respects: and there is a very gen- 
eral and eager appetite for more from the same 



Italian Opera, 

Max Markt/kk, with his Italian singer* 
and singers in Italian, holds the R.i-tou Theatre 
this week and fur a few week* to come, I tur New 
York cvuTres|Kindi-iice has aln-ndy furnishes! us with 
some anticipations of the artists anil the repertoire. 
Donixelto's / Vm/ii (or, "The MHTtyr*,"} wti* i-hnsen 
for the opening on Monday night ; a very Jsnor, unin- 
teresting opera, as many of u- hud h.nl enu*e to know 
before : ansl a thin honse was the on- «pience. Imleed 
we rati think of no work even of l>«>tiix>'ttr» which 
is so rommonplaye (hear the hegitming of *, melmly, 
and you know just how it will cud) ; so full of the 
fecMe intense u* a inskeliclirve for p.v-sien ; so 
empty and so noi-y, trring to hiile the luck of inspi- 
Mliim, or lo enforce the semMunre thereef. hv ilrt-iil- 
r si I hiMindini: on of ilrums an-l hniss. This is strik- 
ingly die cs«e in the overture — es|a-cially if you fmji- 
I* tie-l to sit near the drum end of itie orchestra, 
where vdii eoul l hear almost nothing else, TImj 
arum afrsdes- ill which the tenor, the Miprano and the 
baritone n-|>eeii>vly iiitro-lu. ed tlicm-clvv*, are all 
uiiinierestiug. In the lluale of the twrxsMl asHtfaflrsrl 
i* some pomp and grandeur of musiral ensi-niMe, a* 
1*4-11 as of scenic ilisptsy ; hut you almo*t fimcv you 
sre li-tcnine m /.urm again, and wondering whether 
it is i|Uite tin' siime. 'Hie Jiurt whi. It I rings tbe house 
down, more thanks to the sinners than the music, 
is the duel of the martyr lovers in the pri-nn scene j 
hut here the MfM final movement, <oopliil wilh the 
IMaw exalted situation, and iletigmd to express the 
heavenly erstary of wriiilcd souls ul-out In Lay down 
their lives for truth, i> a most trivial, unmeaning, 
vulvar linis. Kind son of time, stnsugel; heliine the 
rnpt fare* and the earnest ,toue* ami getturvs ol 1'ie 
siuircrs. 

The piree was do-ihlless cho-en for the leuding 
singers, and not the singers for the piece. Mme. Ca. 
Rojtxt Zt'rcfii. tl-e rsew prima donnn. is evi.lenily, 
at home in pnrts of such tr-tcjeal intensity anil ve- 
hemence. _ Her voice is Inrre, eh ir, firm, alike tel- 
ttsixc in tho higher, mshlle, anil loner registers, and 
able to rope with long nnd anlllous rearl.e. ofjiuch 
mu-ie. She has n fine ptcsenee, a great deal of 
dramatic hiree, |W«xl out the pnrt eomplrlrlr and 
not overdoing. Tliete was no lack of dnlii-acv in 
tin- tenderer pa--n-.es ; yet the voice, allhoui-h not 
unsympathetic, has not ibennc, •on'ful qttaliiy.whieh 
woiiM Ico.I us lo remember hrr wiih flo*io| Ort-I. 
Ijiumnge. fredcrici, and oth.vs. ]| is of -nines list 
coarser fila-r, more phyirwl in us mieii-iir, and i«- 
ih'cd one of the letler in*laiot*s of the kind of voire 
which seems nnturalls to rniw »mt of the singing of 
the PiJ i Mtn *wi the Trotnltttr kind of music. 

Sig. Msssistll list, the new tenor, ha* little enire 
of person, and a rather hanl, close cpi»litv of voice ; 
vet siime splendid tones rnme out of him, a* ha 
wurmeil up into gmilet fire l..m ami „!,i,.,i.m ; for he 
Ins real foicc. It is said that Roiiu- 



wurme.1 up into gt 
la-nun with savin- 



to and I'ollio nr.- his peculiar parts ; if.n.his sphere 
is not a very thankful tsue, Bi.i i im, the able hari- 
tiine of hi-t year, sang and nctcil admifstUT, *" fur 
as an uninteresting part allowed him. A second 
tenor, Ilcrr ltKlcilAhr, in tlie smaller |Jirt of Ncarro, 
tniule a goo.1 iinprc-sion as fur as it went. The 
chorus, tnaie and female, was quite full slid strong 
and arcinite. and the orchestra excellent, haling the 
race, ..f.lrum* nnd bra*.. 

.l/-irrf,„ n,i« performed on Tuesday, to a lnrce 

hon-e, with Miss Kn.l. ., Miss Motttasi, anil Sig. 

or Herr LsOTTl in the principal parts. We were not 
able to lie present. 

On Wednesday night, all uncommonly good per- 
formance of /aim (7/iinriiNi, w hich drew the firsr really 
large mHmMi The orclieslm wus ndmirablv sull- 
ilui-,1 and true to its line task ; as well it might have 
been, seeing thai Caul HtnowAX* oc< u|ii, .1 the coii- 
ilartor's «c.it. The leading psris wire rvnurkaldy 
wcIIca-i: very seldom do we have all three prime 
donne so eff.s-tiro. Mme. Cahozzi's Donna Anna 
was lull i,| Migniiv, ilrnmntic truth and fon-e, not of 
the fim-t kind, litit always effective, especially in the 
exi Hvd reeitntiie and aria in whirh, he lU'noum c« 
lliin.liion She did not sing ibe "l^eller" ana. .V'or 
del Moaesat «ing Klnru's t*-*t piece : Mi tmJi, 
wilh the recitative preceding ; hut her rich ami |hiw. 
etful contralto voice, well trained ami even, of good 
compass, her brond, true, houe-t style of singing, her 
grace of person and dramatic truth of action, made, 
hers one of the best of the Klviras, Miss Ks.Lt.ono. 
as Zerlioa. snog mon- ex<|uisiiely than ever, and she 
was fall of life nnd pretty to play; hut we cannot 
like her conception of the chaiscter ; it hu ks -imphe- 
lly, Qticunsciousnces*. anil that relineinetit which the 
Biws/r reveals in the niiture, uii>lrrnci«rri the rustic 
gat-h/if the innocent little eonjacite. M. DrtikKt'iL is 
always in his tight place as Muse no; ho does U to 

the life. 

Ilm l in made an excellent Dan Juan ; courtly, 
splendid, fsss-inailng. with no iruit of vulgarity. Hi* 
voice ndil far more elFeetively than poor St sixi's, 
wlni either had a very hsd cold, or is losing like low- 
er psrl of hisonre kingtv Im»so. He grew iooo*-hih| 
more hu-kr; vet hi* Lcporello had exielhul |s,im*. 
There was'h; iio means a t \mnm inlsiore com|»ral.|e 
wilh tl t id Ht-nnniins , tut Hi i r Wi im.h u '- 
voice . though hard and rough, was telling, and l.lkd 
out the trio of basses very well. 

LoTTi's *mn!>r swe,-r, rlexihle tennr, has some very 
fine notes ; his rendering of /o*iV> r.aoiu.aud ol all llie 
music was artistic andssgrecnble. //i* tine rxrra Ming, 
too, |talla*aa (sirrl was omitted. Strange to sav, 
it was as a whole a bcrter |«if.irm*nc- tbuu the lisir- 
■nun* gsve u*. Rut thcrv call I*? iio qwe-tion that 
I km f.'iwuaiii sound* better than /s.ii Jun* .- tlie 



It* niusieal jieriod. best ; for 
vrilteii. 



Italian 
it tliey IN 



(T*i* tnn*( U*» MlAWaBSJ l*»riKrs| hs »rir p 
last fMpsi. I,ul sivsr >ml»ul SW est I i.| luojl 1 

"C<h-r« i,' HtRuoxiK." We had the pleasure of 
wiiiu-s.iiig Am first of Mile. (iAliaivi.i.A Da 
uotti.'s les-ons in the rudiment- of Harmony : and 
we were astonished at the clearness and norm v. the 
ma-tcry of her sul-icet uud of the Knglistl hiugunge, 
with which she explained point after point, with illus- 
t nil i.ois on the black hoard. Her ideas are well sis- 
tcmisureil, (making of course no pretention In novel- 
ly.—thou B h there wa* a certain originaluv In the 
wny if pie* niir.g thrilling) ; her method lucid and 
progressive ; and tlx wntidri wus il.nt slei held Its! 
an, i, n, .n of her elms throiighinrt mo hours, wilh. 
out outs" touching a piano oi Idling the car rrw/iM 
a .ingle tone. We innnol think, however, lhst.be 
mill eo on fir leachmglhe scK-nce of MM only 
through lie- eye. 

From tiic Mm *r*iN*. There is to he a grand 
rbi.ntlii.ilnm.il from New llnmpsliirc to our Mu.ie 
Hu I, on the evening of January fclh. The "X. II. 
Stale Mu-ical Convention," holding its animal ses- 
siotl thai week at f'otseonl, is tn descend upon Us, a 
thousand voices strong, amlcr the directum of Mt. 
I. <J. r.mtiisoa, and sing great choruses from linn- 
ib I. Meudelsaidin, 4e., in riHilieetioll w ith tha Qttal 
Organ. May they Msj| a* bracing all nir wilh them, 
a* Ihe annual desvetit otlhe Yorkshire singer* Ufa 



Ma Hi- hviaxh D%m. Tliisgentlcmnn.asniany 
of our reader* are aware, hai '.ecu for many mouths 
eotitiued hv painful and exhausting illness, disabling 
him entirely, and fiir some time lo rotv, we fear, 
from all professional exertion. We are glad to hear 
that his fellow tSaisll arc ariunging a concert for hi* 
benefit, to lake place in a fair week*. wl»en runny of 
our be*t singers and plnver* ITht Mcn.:b-U»ohn 
tiuiulelle l lub. the • Orphean.,'' Miss Hou.lon, Mi~l 

in*, iheon:' 



Uysn, Mr J. K. Rain*. I 



jw.lldo iheir 



P.7<. 



DWIGHT'S JOURNAL OF MUSIC. 



Iip»l to make n moot attr.irt.ive pmnnminf . li will j 
be bal ■ jnn tribute la one of our moat earneal, nr- 
f»mpli<hi.il ami amlablo m«i>Un« ami teuton. Fur- 
ther pariirulnrs in ilur lime. 

Mttm. IIhok, On builder* nf the rclcbnlnl Wnr- 
rencr Orjinn, have nniahril a lniv« urni beautiful in- 
•trumtnt for Snrmmttiin. Cnl. It tlw uf H l M two 
complete manual.", in which every »lo]» cxtenda 
tKltm L -h itwwHah cmnpnaa ol 56 now-*; and two 
Peilnl atop* oftwnnoluViM. 

The onac U of R,imnne.qitc ilr«lgn, built nf Mark 
walnut, fomilnt; « pl.vialiis contrast *» ,,,e ri, * n 
NT} ffpMMff of III-! front pipe*, which art of bur- 
niahed tin. 

The otsatl contains many excellent into atnps, 
whi.-h allow nf hMN Iw-ntlliful romhinul ions an.l j 
imhcslralcnccta. The effect of full o*s*n i» ex- \ 

vmUntlf tfwi >■< W atmUM, ei>inc a volume of 

tone full Mtd broad in ll> foundation, anil very lirh i 
mid brilliant in chorus. 

Great care has been viken in the sclcet : on of mnre- 
riaU ami in the workmanship thfoiiijhniir. to make 
thia a model orirnn. lul -e<l we think it ju<t the in" | 
stmment to lie aent to California as a repri'M-ntalive 
of Bo-ton akill in m\s*n liMiMing, wUHi, hue. ! 
inn rem bed a very creditable heirrht t«.r„re, haa ItM 
so irn-atlv quickened by the presence of tltat magnifi- 
ed.! Gorman Orgun in the Mu>ir Hall. 

A Xkw BvPfO (VWWpT. The Kn«;*i P<mi 
tellausofn new Italian I. ull i cornpnny, wuli an 
American prima ilonna. ciin-i*riw_' nf Laura Harris, 
M.iiv.-innlini. Ar-1 11 Dili nod r'. Hiiii. which will play 
next wsx-k "I Ni'do's Sa'.iwiu ami in Brooklyn. Tlw 
prorjratnmt! ImMIw B n— W i "QatM Lu-ltii," which 
hoa-not hern nunc hen* sinii' the dava of Sitiiiiniiiie 
h ISM— ntul lti« • l!«rlit.Te." Daw atn ll f Ti "lh>n l'a«- 

Onalc" and "I.T.Ii-ir" will al-o he pmdu I. A» 

thi* tn.iipe will apncir in ntiptvlriidiiii: Mib- an.l n 
•Mil room, adapted to Ihe light *ui«sj an.l florid «• 
coition of iIm> youni! prima donna, time If every 
prospect if the enterprise meeting villi nurcens. 

A BPOTOH l'niTict«ii — Xh« New Vork ARi'm. 
in noti.'iii): the la*t IVnU.armoole eone-rt, ha» thii 
cpiv-cr theory of the ot'ijrmof Men.leU«ohn% A-minor 
Sjmftumj. Werlonot think, Iwiwever, that the 
coin|in-er vi.ih-.l S«i:'.ati.| with any meli mmc« 
prrffnt)-. Atwl we aii*n»ri llint th« Kni:li«hni»'i nn- 
ilerrul'i Mi'ii.1. l—o'm'i. iiniiK quite a« much n» mn»t 
EoL-li-lmien are inelineri to overrule it. 

Men.lel«v,,h:i w,i« ihii I.I.— .1 will, the l««y In^plta- 
tlo'l cf.j.iiius. Hi. w.,. a lah.nt of I lie hi t 'he«l |hw.|- 
lile onler — bin .till a tnVnt. niM ileneinlrni llu-refore 
on in.lii«ii v. !>*ie, ami onr»i«le inipre-.ion*. Afier 
inO'-h n fh'<iion he lluoerlil. in the pre^-nl eao», thai 
lie would write a S' oieh Stmphnny. Wlien he hail 
emiielv in.»«iereil thi« ri'.olie. ilieiv remaineil hut oim: 
other pre'.iininnrv — namely, to huv a portinanieau and 
lin al nie-e In S^ilUnd. There, anii'l wild i;h-ii«, 
Ihe •Iiimiiii' ritii: loeh*. the toaerini: Item, llid he 
eon'eienti«Kl«!y almlr the attla and fo-m thai w« iv 
IHi dvd To n«— of •.•n..-rr lil-re — who have inioked 
euile pi|- ». and Udl-.l out piior", hv llie hour, there 
U nothu.u' verr 'Inmc in the tl.ivor lliu« l«horimi«!r 

pwwurvil. A pull an who hahitnally look niuO" 

wilhn <pmtn. nnd liv>d a life oflmund raplivllv in a 
plaid aluwl, onre infirmeil <l- lhat "M UmH -ooii" 
eouhln't plur the pipea. ThU •» reud.ly ran la-- 
lieve ; 1ml Ihli in the mind of our Northern friend, 
»l »lllH tofU the iini«.tf.vii.ni< of h>« eltarae ter, 
and, if we are not mi-nkeo. explained ihe n avm 
whv he h id a M.ujh It Inav «l~i -i rve nn a key In 
the d. f.-. i« nf ih- .vmti'ionv TIhi u-k-nnml" i» dain- 
tily »nrinkled with Km. tm\mWm\ hut it latkt the 
liu<* Nonle-m mnrn^lh, hentinif to ihe latter al^ml Ihe 
anuiP relation t l i:il Vbmuttr /.'■!«<■ does lo ll'iwl*. 
Nevriihele— it i* onprtnt and pleii«vnt. The loarih 
inovi'in.'iit U really ittan<l, e»|H i iully the "' FlMh 
Mae«tmo." Thrmi^mat Ihe entire work there are 
loill.-iliona of extreme Pure, of exqulole la-te. oftho- 
rou^h rnlruei-, and of *n:>r-m>* tah ni. Kiir ihe-e n-n- 
ai»n«, it itiu«l nlwava nflnni pleamtre to a rttttivMeri 
auiliruee, to lirnr ilii' eompo'ilirni -arrfiilly r *lfan> 
til— and the iwiir rnllivati d and refincrl the andk-n.e, 
the unaier will lie tlirestPia in wliieh the materia 
liehl. lie i' e.-entinllv a eaqirt miiaielan. Xoiliinj 
on earth rotiM hue indiieed him to atnrr.'eriaM Mr 
eieiv, wi'li dinv l*Kita mid n lielelier handkerrhicf 
TOQlld lli-« thivnl, like that Kt. nl At.<sny Ilei'tliovcn. 



all typ* 



QrKm MiarmnT. The ■MMtOM »m 
amucL'leil inlo onrlnat niimhpr, in the pmeramnie o 
Mr. Drefcd'a coueen. an U in«teail of a K. whieh In 
clieroilily ehan^rd the in.Moliiff. A"iW*rmntnrrftci 
(or. fairy lale for chihlretil I* ihe title of the littl 
pieee hy Moarhele* ; it waa prinleil 
or fairr talc fur n»lt/e ! 



roroimrrt-air, N. V. Our mhimni of Mn«ieal 
f'nrrrapondenri' have Ufote now l.irne wirnraa to the 
mn*ie, and rineeially tn rlaa- 
llill Seminary, the llmni-bin" 

., „f >. ' - h t'.e II' V llnilloK 

IppL Nol onlv ia mniie treat- 
tnpi^rtant hranehea of a hidv a 
►••a the pupil have qnnd mu«ie 
ie.-, iiiatead of ._-liiterins trakh ; 
finm time to time called in, 
eir frienda hear a rnnoert made 
The 



gguial Hofiffs. 

DBtCKIPTITK l.taT or TUB 

LATEST MTTSIC. 
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etition pni'i to 
»ieal niliaie, at rottairi 
aeho.il for ynunef ],i.J ii 

T. Riorn la ihe Mm 

».|| aa one of the nioat 

duration : nol only d 
aet Ik fore tier for prae 

I ul IfH aid of arti*|a i- 
to let the pnpiU and il 
np from the wotka of the 
laat nreuaion of the kind w«< nn the evenlnc of IVe. 
tt, when the fir«t "Rnirre riaaalqne." or "Kltwwll 
With ihe firent ("nmpiaera." w.ia fiven hy a qnlnlet 
of Miln r- rformrr. from the WtWl I'oiul R.m.l. under 
the direction of Mr. Am t . a, Band innatcr, aaalated 
hr Miaa QaOaMtK* I'viok. The prosramme in- 
rinded: Qointct |MrlnL-«l in Ii minor, hy Moiart ; 
Srena and Aria from Dw A'lW.virr. hy MVH l'aiire; 

II Violin aoln, hy Klineehhl. pl»vcrl by Atiel'.ea (not 
the old rircek pniuler. nnv more than a certain ll^rr 
1'lato whom we saw in Berlin. i« the oh! philoaoplier): 
Qaaitet in (5. op. 91. hy llaydn ; Alairlo from 
Spohr'a Qnartet, op. 41 : aon S Blf l Ww '« AiMaM-; 
S>lo on lira Kren. h Horn ; an l Q iinttt in KJHai, op 
4. kg BcelliOTrn. 




Molly Bawn Aathnre. Ballad. //. A Hill tM IIII. M 

Mr Ttl<aai|"no mil 'o eatrti tKe aflrtl ef Irlah 
villi hh>. an-l hla aaia-le varMra about the 
char«l«« M"tlv Willi a »n ».ra>« HI Ivm." a»r. al 
If rca-l to Ih. irm, t-V« Hit traea of !h 1 eiiun- 

try." 

tittle Nell'* lament. Snnc t Cho. II. Pmtrill. .10 

lie llllle yellow Xell haa rata forth at laai | anal 
Ih. HBtfltaBra VanirKIrT a..k. >c aujlrnr. A 
■tmrleanil a.loral tiallU 

Home oner more. Ballad. 8 OfNMT. -10 

A "hom.aiel tin^l" aoaf . allh fooj ania, ao'l 
ffcxl, cl«-ale«l aaetmly. 

Janei't bridal. On/ilW. M 

A alwple a»l pare atvnc ofaeeunley li-Ual inern. 
lot Tlia tirUe n-lonaaa tn her "rhapVr of hi oe*a.|b.*' 
• lilt tl -flena'.l ' Kaa wal her. 
avi-rlhi- eolh. eiaaa *\tt\ rloeara If 
anil Aiira " >li loll f.O"l ly. 
Meet me down by the aeB, Snnr;. //. Ftmtrill. 30 
Uta 111- e!r«r> l.r the rem. author, heller than 



NrweoRT, B . I . Mnair haa been pari nn pleaaant 
winter viaiia m the all the-ve.ir round inbalaiinnta nf 
ihc finnoiia old walcrinc^plare, in ihe shape of a ar- 
nca nf Chnmher Conceria by the Mr.inri aanns 
QlllXTf.TTIi f'l.rn, aaaiated by Mi«a ItriK.thc ailig- 
er. The Ncwpnneri Afipcat tn appreeiate ih* prir. 
il-ire, whieti ia MHnclMnc new lo them, nnd whirh 
thev owe to the neal f ir all irooil ihinrra pVwMrtkt, aa 
well aa patriotic and humane, of Col. T. W. HlootK- 
Hf, w1m> la pu<aiit<> the winter «llh them. 

Titr. QrjB«Tio- Srrxi rn ! A certain "Aylmer" 
wrilca a mu-ieiil letter lo ihe S^n^iltM /,V;»fc'/i«a, 
about the late -Thornl Kclivnl" In New York, in 
whieh he tili» au-ain.t llie windmill of Bach'. Fuitue.. 
with aneh annihilatine veberrrenM. that the opinion 
of M. mart and Mcnd.-l-ohn. and all the n nlly (treat 
cnmpo«cr», not exeepthif |o«W RmW, rouat henre- 
forth pan. for tunhinn. RmI ! Maater l'uine, arid 
tremble, nnd he ailent evermore : 

Mr C.J. Ilopkitu ««<e the Toccata in F, which 
hniclmmadan ex officio phirw upon many of At 
prnummmea of the Bo-t oi Mu«ic Hall, and— ahaiiea 
of Boh, f.ircivf— Il waa, aa noinl with fii-nca. a 
rhana of oinnd nud fury, aii:nifyine nothinir. It ia 
all verv well to in Ik of ihe fuune n« claa.ical. la it 
aov mil"- elaaaieal ihnn the chromatic arale • And ia 
lh : vi' anv mi)«le In llieehmmatie .e.le Itaelf • It' any 
di-a iple of Bach can tell what Ihe fnsue m. nna. ho 
will Mi-m to manv lo hold a more reaaonable (eMition 
after In- haa ini»nireicd it. than while ho ruila at the 
multitude hie their lark of appreciation. 

Bead. fcUatcr Hreael, and foraakliif; the wroni 
way, hunihly rrnve permi-"ion lo ail at lite feet of 
Maaicr Gamaliel tloifehalk > Aa for yon. M.tater 
Rolicrt Krnni, whnt ' in you do but leave cililine; of 
Bach, and devote thf p^l of your life hi pioua medita- 
tion on ihe opera" rf Ver li, or the pretty OiTertoinM 
of Baliarr ; or come over here and fatten on the 
broad fielda and pasture' freen of Yankee psalmody' 
1', miffMMV, in doe li ne, you may heeomo aleek 
and tirnapeijua enough to exrlinn^e the (icrmnn 

I Ifciiinimll r a fli' h ' M r Doe." fjom aome New 

I York 1'nivcnily. 



Inatruroental Hutlc. 



Sonnta for the Orcan. Menrkhaphn. Op. 6S, 
Xo, .1. 1 
tail "111 rank la 'S. 1WI elaaa jiiiMMn-t na< 

oa-.po-ltl.ma 1 1 ra.mt.lliea lirhrva*- I'f harw.eiilo text- 
ncaarilh oVllmev of evpr— .loai anl fli-p f~-lln». 
Tl^av at a pare torlh. fa«J la. of e-aalaerahl. aariatv. 

but rot t«i»euity ai»-iiit It »« laHa t an l 

tallM pul.'.ir at lh« iDamrarailoai of Iti-Onat Orjvn 
by >lr. laine. 

Fraumcni of the Andante of Beethoven'* Fifth 
Sentplmnv. Tranacrihcd hy K. /atr/raie. 

Oair orxan n-prrtctre cro»a rMrn, «i-klv Thla 



in hay anil retain. 
Whippoorwill polks. a. F. ,v'»W *> 

latnlMM th. e.11 ..f Ihc whlponoraiil. allh hell. 

whkh the Uol »*n:l Jo »>H "' 
IJaltejirrlty t 
Tutkiah Mtlth, Irwm ihe "lluim of Alhcna." 

For violin and pinno. Firbdrryj. 35 

Anolraar faeov In tba pwhlktiy thli eierilral laaaaW 
•aal eoniao-r Hay II aooo. a. a. to be able lo fta| 
Hlhaaa aituler erenlnra 
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kTO BEXVEyrTOCELLIXt 
riessocs. Jsl; 27. IS&S. 
I am sad, Rcnrrnutn ; 1 urn tired, disgusted; 
or rather, to tell the truth. I am ill : I feel myself 
growing thin, an you grew thin before you had 
revenged the death ot France*™. But you were 
soon cured, and will the day of my run' ever ar- 
rive ? God know*. Yet what suffering it more 
deserving of pity than mine 'I To what unfor- 
tunate wonhl ChrUt and his holy mother render 
nvore justice in according to him that scr W w if t) 
remedy, tliat precious balm, which has most now- 
er to calm the bitter pains felt by an anUt, out- 
raged in art and in his person, vengeance? Oh 
no. Benvrnuto, no; without wishing to deny your 
right to stab the miserable officer who had killed 
r, I cannot help placing an infinite 
offence and mine. What 
bad that poor dcril done, after all? Shed the 
Woo. I of the ton of your mother, it ia true. But 
the officer waa commandinit a night round ; 
Franeewo wan drunk ; after having insulted am) 
thrown stones at the detachment, without any 
reason, be even went so far, in his extravagance, 
at to try to carry off the aolitier*' arms; they 
made use oi then, and your brother perished. 
Nothing was more, easy to fnrsce, ami you must 
admit that nothing could have been more just. 

But I am not in such a position. Although 
they have done worse than to kill me, I in noway 
deserved my fate; it was just when I had a right 
to reward, that I received insult and outrage. 

You know with wbat perseverance I have striv- 
en for long years to increase the forces, to multi- 
ply the resources of music. Neither tb« ill will 
of the old masters, nor the stupid jokes of their 
pupils, nor the mistrust of the dilettanti, who look 
on me as an eccentric man, more nearly allied to 
fblly than genius nor the material obstacles of all 
kinds created by poverty, have been able to ar- 
rest me, as you know. I may say it, as in my 
eyes the merit of such a course ia perfectly null. 

The young Monteccho, named Romeo, whose 
adventures anil tragic death 
at Verona a few years ag< 
able to resist the spell that attracted him to the 
lovely Giulietta. daughter of his mortal enemy. 

than the insults of the Cap- 
thc steel and the poison 
with which he was ceaselessly threatened ; Giu- 
lietta loved him, and for th« sake of an hour 
passed near her, he would have braved death a 
thousand time*. Well ! my Giulietta is music, 
and. by heaven ! I am loved in return. 

Twoyears ago, I formed the plan of a tliealri- 
cal work unknown until now, in which singing, 
accompanied by various instruments, waa to take 
the place of spoken language, and to awaken, by 
means of its unit 



snch as even the highest poetry has not yet pro- 
duced. U tifurlunnlrly, this pmjec-t was very ex- 
pensive : only a sovereign or a Jew could under- 
take to realize it. 

AH our Italian princes have heard of the bad 
effect of the pretended musical tragedv executed 
at Rnme towards the end of the last century ; the 
ill-success of the "Orfeo" of Angrlo Pulitiano, 
another essay in the same style is not unknown 
to them ; and nothing would have been more use- 
lew than to rer[uc«t their aid in an enterprise in 
which old masters hail so completely failed. I 
should have been taxed anew with pride and 
folly. 

I did not think of the Jews for a moment ; all 
that I could reasonably hope from them, was to 
be shown out, on the simple rnunriation of my 
plan, without insult, or the booting of the ser- 
vants ; besides. I did not know one sufficiently 
intelligent for me to count on so much generosi. 
ty with certainty. 1 renounced hope, not with- 
out sorrow, you may believe ; and with an op- 
pressed heart 1 again relumed to the obscure la- 
bors, by means of which T live, but which are 
only accomplished at the expense of those which 
would probably be rewarded by fame and for- 



Anothrr new idea began to trouble me soon 
after. Do not laogh at my discoveries, Cellini, 
and beware, above all, of comparing my young 
art to yours, long ago formed. You know enough 
of music to understand me. In good faith, do 
you believe that our heavy madrigals in four 
parts are the last degree of perfection to which 
composition and execution may attain J Doc* 
not good sense tell us, that, in regard to expres- 
sion and musical form, these boasted works are 
mere childishness and stupidity ? 

The words express love, anger, jealousy, cour- 
age ; but the melody, always the same, resembles 
the. dull psalmody of tbe mendicant friars. Ia 
this all that melody, harmony, rhythm, can ao- 
compliah? May there .not be a thousand appli- 
cations of these different parte of tbe art which 
are yet unknown to us? Does not an attentive 
examination of what is lead us to a presenti- 
ment of what will and ought to be ? And who 
has drawn all their power from the instruments ? 
What is our miserable accompaniment, which 
does not dare to leave the voices, but continually 
em in the unison or octave ? Doca in- 
ental music, individually taken, exist ? And 



judices, what routine ! Why always sing in four 
en when it u a person complaining of 



Is it possible to bear anything 
able than the canxoneU lately introduced in trag- 
edies, where an actor, who speaks in his own 
name and appear* alone on the stage, is never- 
theless accompanied by three other voices placed 
behind tbe scenes from whence they follow his 
voice as well or ill as they can ? 
Be sure, Benvenuto, that what our masters, 
orks, call tbe height of 



art to-day, ia as far from what will be called mu- 
sic in two or three centuries, as those monstrous 
little bipeds made by children out of mud, are 
far from your sublime Perseus or the Moses of 
Buonarotti. 

There are numberless modifications to be 
brooght into an art as yet little advanced — it 
must yet make immense progress. And why 
should I not help to give the impulsion that will 
produce this ? 

But, without telling yon of what my last inven- 
tion consists it will auftke for you to know that 
it was of such a nature, that it could lie brought 
out with the aid of ordinary means and without 
having recourse to the patronage of the rich or 
great. Only time was wanting, and, the work 
once finished, it would have been easy to find an 
opportunity of producing it during the festivals, 
which attract to Florence the elect among tlie 



noble and the lovers of art of an I 

Well, here is the canse offhe heavy and bitter 
anger which gnaws at mv heart : 

One morning, while I was busied on this singu- 
lar composition, the success of which would have 
rendered me celebrated all over Europe, my 
Lord Galezxxo, a confidant of the Grand Duke's, 
who, last year, much liked my scene of Ugolino. 
came to me and said : 

"Alfonso, your day is come. There ia no more 
question of madrigals cantata*, or canxonets. 
Listen to me : the marriage festivals will be splen- 
did, and nothing will be spared to give them a 
brilliancy worthy of the two illustrious families 
about to be allied ; your last successes Have cre- 
ated confidence; at they court they believe in you 
now. 

"I knew of your plan of a tragedy set to music, 
and have spoken of it to my lord ; your idea 
pieascs him. Set to work, then, and may your 
dream become a reality I Write your lyric drama, 
and fear nothing as to its execution ; the best 
Sanger* of Rome and Milan will lse ordered to 
Florence ; the beat virtuoso* of every kind will 
be at your service ; tbe prince is magnificent, he 
will refuse yoo nothing ; if yon erraal what I ex- 
pect from you, your triumph is certain and your 
fortune made." 

I cannot describe what passed witbin me on 
hearing this unexpected intelligence. I remain- 
ed silont and motionless. Astonishment and joy 
gave me the air and 
tbe 

of my trouble, and, pressing my band, said : 
Alton so ; you consent, do you not ? Yoo 
mo to give up all other composition, to 
devoteyourselfoxclusively to that which his high- 
ness demands of you ? Remember that the mar- 
riage will take place in three month* F and, a* I 
only answered by an affirmative movement of the 
head, without being able to apeak, "Come, be 
calm, Vesuvius adieu ! To-morrow you will re- 
ceive your engagement ; it shall be signed this 
evening. It U a settled aflair. Courage I We 
reckon on yoo." 

I was alone, it Memed to me that »U the 
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cascades of Terni and Tivoli were seething in my 



It ni worse when I fully comprehended my 
good fortune, when I again pictured to nijseif 
the grandeur and beauty of my task. I throw 
myself on my libretto, which had been yellowing 
in a corner so long ; I once more behold Paolo. 
Franceses, Dante, Virgil, the shadows and the 
damned ; I hear that ravishing love sigh and 
complain ; tender and graceful melodies, full of 
abandonment, melancholy, chaste passion, unroll 
themselves within me ; the horrible cry of hatred 
of the outraged husband resound* ; 1 see two 
corpses roll together at his feet ; then I find the 
ever united souk of the two lovers, wandering 
and blown by the winds through the depths of the 
abyss; their plaintive voices mingle with the dull 
and distant noise of the infernal floods, with the 
hissing of flame, with the agonized cries of the 
unfortunate whom it pursues, with the frightful 



For three days, Cellini, I walked about with- 
out an object, in a continual vertigo; during 
three nights I was unable to sleep. It was only 
after Ibis long attack of fever, that clear thought 
and the feeling of reality returned to me. 1 need- 
ed all this period of ardent and desperate strug- 
gle to conquer my imagination, and control my 
subject At length I became the master of it. 

In this immense frame, every part of the pic- 
ture, in simple and logical order, revealed itself 
little by little, clothi-d in simple or brilliant col- 
ors, in half-tints or derided tone ; human forms 
appeared, here full of life, there under the pale 
and cold aspect of death. The poetic idea, al- 
ways submissive to the musical sense, was no ob- 
stacle ; I strengthened, embellished, and enlarg- 
ed one by means of the other. Finally I did 
what I would, as I would, and with so much ease, 
that at the end of the second month the entire 
work was finished. 

I confess that I felt the need ot repose ; but in 
over all the minute precautions which I 
in order to ensure the success of my 
o me. I 




chinistsand 

All was put in order with the 
precision, and this gigantic musical machine was 
about to move majestically, when an unexpected 
blow broke the springs, and annihilated at once, 
the fine endeavors, and the legitimate hopes of 
your unhappy friend. 

The grand duke, who of his own free will had 
requested this drama in music from me ; who had 
made me neglect the other composition on which 
I counted to render my name popular ; he whose 
gilded words bad swollen the heart, and inflamed 
the imagination of an •rtist.-be plays with all 
this now ; he tells tbia imagination to cool itself, 
this heart to calm itself or break ; what does it 
n! He is opposed, in short, to the 
of "France**;" the 



my drama will not be placed on the stage J the 
grand duke does not want it any mora; Ac hat 
changed hit mind. The crowd already assem- 
bled in Florence, attracted lees by the splendor 
of the marriage festivities than by the interested 
curiosity awakened throughout Italy by the prom- 
ise of a musical festival, — this crowd, hungry for 
new sensations, deceived in its expectations, in- 
quires what may be the motive which thus bru- 



tally deprives it of the spectacle it sought, and 
unable |o discover it, does not hesitate to attrib- 
ute it to tbe incapacity of the composer. E»ery 
one says : "This famous drama was absurd, no 
doubt ; tbe grand duke, aware in time of tbe 
truth, i* not willing that the powerless ntlemptof 
an ambitious artist should throw ridicule on the 
solemnity in preparation. It cannot be anything 
else. A prince does not break his word iu this 
way. Delia Viola is slill the vain, extravagant 
fellow wo knew him to be ; his work was not pre- 
sentable, and, out uf regard for him. they abstain 
from saying so openly." Oh, Cellini ! nh, my no- 
ble, proud, and worthy friend ! Reflect an instant, 
and judge from yourself of what I must have suf- 
fered from this incredible abuse of power, this 
unheard of violation of the most formal promises, 
this horrible and unexpi-ctcd affront, this insolent 
calumny on a production which no one in the 
world, save myself, knows vet. 

What is to be done ? What is to be said to 
the herd of imbecile cowards who laugh when they 
see me ? Wlio is the author of this diabolical 
plot? and bow to be reven-jed ? Cellini! Cel- 
lini I why are yoo in France ? why can I not see 
and ask advice, aid, and assistance from you? By 
Bacchus, they will make a mailman ofmc ! Cow- 
ardice 1 Shame 1 I feel tbe tears in my eyes. 
Away with all weakness ! On the contrary, 
strvngth, attention, and coolness are indispensa* 
ble to me ; for I will revenge myself, Benvcnuto, 
I will. When and how, matters not; but I will 
be revenged, I swear to you, and you will be con- 
tent. Adieu ! Tbe fame of your new triumphs 
has reached us ; 1 congratulate you, and rejoice 
with you on account of them, with all my soul. 
Heaven grant only, that king Francis may leave 
you sufficient time to answer your suffering and 
yet unrevenged friend I 

Alfonso Dklxa Viola. 



I 



rsA, a«, SOU., 1Mb. 
my dear Alfonso, the candor of your 
Mine is great, be convinced of that, 
but it is more calm. I have too often met with 
similar deceptions, to be astonished at what you 
have lately passed through. The trial of your 
youthful courago was rough, I allow, and the re- 
volt of your soul against an insult so grave and 
so little deserved, is as just as it is natural. Your 
retired life, your meditations, your solitary labors, 
can teach you nothing of the intrigues that agi- 
tate the loftiest regions of art, or of tbe real char- 
acter of men in power, who are too often tbe ar- 
biters of an artist's destiny. 

Some events in ray own history, of which 1 
now left you in ignorance, will suffice 
light on our position in general, 



I do not fear the effect of my story on your 

it, I have studied it well. You will persevere, 
you will arrive at the goal in spite of every thing; 
you are a man of iron ; and the stone aimed at 
your bead by the low passions that lie bid on 
your road, far from bruising your forehead, will 
strike fire from it. Learn, then, all that I have 
suffered, and may these sad examples of the in- 
justice of the great serve as a lesson to you. 

The bishop of Salamanca, ambassador to Rome, 
had requested me to make a large ewer for hi in. 
i 



while it had alinnut ruined me. in 
the enormous quantity of precious metal necessa- 
ry to its composition. His Excellency waslavish 
in praise of the rare merit of my work, had it ta- 
ken away, am) left me far two whole months with- 
out mentioning anything more of the payment 
than if he hud r. reived an old saucepan, or a 
medal of Fioretti from me. Good fortune or- 
dained that the vnse should again fall into my 
hands for a small repair which it needed ; I re- 
fused to give it up again. 

The cursed prelate, after having covered me 
with insults, worthy of a priest and a Spaniard, 
tried to get from me a receipt fir the sum which 
he still owed me ; but as I am not a man to be 
taken in so coarse a trap, his Excellency sent his 
valets to attai'k my workshop. I expected the 
trick ; so, when the rascals advanced to break 
down my door, Ascanin, Paolino and t. armed to 
the teeth, gave them such a reception, that the 
next day. thanks to my carbine and my long dag- 
ger, I was paid at last.* 

Something worse happened to me afterwards, 
when I had made the celehrated button for the 
pope's cspe, a piece of wonderful workmanship, 
which I cannot help describing to ynu. I had 
placed the large diamond precisely in the centre 
of the wr.rk, with the figure of Hod above, in so 
easy an altitude, that the jewel was not at all 
embarrasecd hy it. hot a fine harmony resulted 
from it ; he gave the bleating by raising his right 
hand. Below. I had grouped three little angel., 
who sustained him with upraised arms. The 
centre angel was in alto, the two others in basso- 
relievo. Round them were a number of other 
little angels arranged with other precious stones. 
Rod, the Deity, wore a floating mantle, from 
which issued cherubim and a thousand ornaments 
of admirable effect. 

Clement the Seventh, full of enthusiasm when 
he saw the button, promised to give me all that I 
asked. But the affair stopped there ; and as I 
refused to make a chalice for bim which he ask- 
ed from me besides, always without giving me 
the money, the good pope, become as furious as 
a wild beast, had me sent to prison forsix weeks. 
That was all that lever obtained from him * I 
bad not been at liberty a month, when I met 
Pompeo. the miserable goldsmith who had had 
the insolence to be jealous of me, and from whom 
I had for a long time defended my poor life with 
difficulty. I despised bim too much to hate him; 
but, on seeing me, he affected an air of raillery 
that was not common to him, and which, embit- 
tered as I then was, I found it impossible to bear. 
At the first movement I made to strike him in the 
face, fear caused him to turn his head, and the 
dagger stroke hit him just above the ear. I only 
gave bim Iwo, but at the first he fell dead. It 
bait not been my intention to kill him, but in 
such a state of mind asl was, who ran be sure of 
his blows? And so, after having suffered an 
odious imprisonment. I was obliged to fly, be- 
cause, under tbe impulse of the just anger caused 
by the avarice and bad faith of a pope, I had 



Paul the third, who overwhelmed me with com- 
mands of every kind, did not pay me for them 
more punctually than his predecessor; but, to 
make it appear as though I was in tbe wrong, he 
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invented an expedient worthy of him. anil truly 
atrocious. My enemies. o( wham I hoi a great 
number about hi* bnline««, accused me one day to 
him. of having stolen the jewels belonging to pope 
Clement. I'aul Ibe lliinl. who wa< well aware of 
the contrary, afTr-ctcd, not withstanding, to believe 
me guilty, anil had me shut tip in the castle of 
Saint Angrlo ; in the fort which 1 bad to well 
defended some years before, during the siege, of 
llome ; under the ramparts from whence I Had 
fired off more shots than all the cannoneers to- 
gether, and from alienee I had, to the pope's 
great joy. killed the constable of Bourbon. I 
succeeded in escaping. 1 reached the exterior 
walls ; snspended to a rope above the moat, I 
invoke God, who knows the jnstice of my cause, 
and cry to him, as I let myself drop : "Help me, 
oh, T/vrd, since I help myself!" God docs nnt 
hear me, and in my full I injure a leg. Exhaust- 
ed, dying, covered with blood, dragging myself 
along on my hands and knee*, I reach the palace 
of roy intimate friend. Cardinal Cornaro. This 
traitorously gives me up to tbe pope, in 
to obtain & bishopric. 
Paul condemns ma to death ; then, a* though 
he repented of potting too speedy an end to my 
orders me to be plunged in a fetid dun- 
ith tarantulas ■# venomous in- 
sects : and only at tbe end of six months of such 
suffering. iIdcs he, gorged with wine, in a night 
of nrjfy, accord my pardon to the French am- 
baaaador.* 

Such, my dear Alfonso, are terrible sufferings, 
and persecutions difficult to support ; do not im- 
agine that the wound recently given to your self- 
love can yield you a just idea of it. Besides, does 
not an insult addressed to the work anil the ge- 
nius of the artist, appear more painful to you 
than an insult intended only as a personal one ? 
And tell me if I failed to experience such a one, 
at the court of our admirable grand-duke, when 
I cast Perseus ? You have not forgotten, 1 think, 
either the grotesque surnames which were be- 
stowed on me, or the insolent sonnets which were 
placarded every night on my door, or tbe cabals 
by means of which they persuaded Cosimo that 
my new method of casting would not succeed, and 
tbat it was folly to confide the metal tome. Even 
here, at this brilliant French court, where I have 
made a fortune, where 1 am powerful and admir- 
ed, have I not to struggle every instant, if not 
with my rivals (they are now disabled), at least 
with tbe king's favorite, Madame d' Etampes, 
who has taken a deep dislike to me. I rannor tell 
why ? This wicked creature says all the bad 
things she possibly can of my works,* seeks, by a 
thousand means, to injure roe in the opinion ol 
his Majesty ; and indeesl. I begin to be so tired of 
hearing her constant barking on my trail, that 
were it not for a grcnt work thut I have recently 
undertaken, anil from which I hope for more 
Honor than I have obtained (torn my preceding 
works, I should be already on the road to Italy. 

Go to ! I have experienced evexv species of 
evil that fats can inflict upon an artist. And yet 
X am alive, and my glorious life is the torment of 
my enemies. And tbat I foresaw. And now I 
can overwhelm them with my contempt. This 
revenue marches slowly, it is true, but for tbe 
inspired man, sure of himself, patient and strong, 
it is certain. Think, Alfonso, I have been insult- 
ed more than a thousand times, and 1 have only 

• 



ren or eight men ; and what men ! 1 
blush to think of it. Direct personal vengeance 
is a rare fruit, and not given to every one to gath- 
er. I never got the better of Clement the Sev- 
enth. Faul the Third, Cornnro, Cosimo,or of Mad- 
ame d' Etampes, or of a hundred other powerful 
cowards; how then will yon revenge Yourself on 
this not CosiiDO, this grand duke, this ridiculous 
Msjccentw, who knows no more about your music 
than my sculpture, and who has so stupidly of- 
fended both of os ? At any rate, do not think of 
killing him; that would be undoubtedly folly, 
and would have by no meant doubtful consequen- 
ces. Become a great musician, and when your 
nsme is illustrious, should his tally vanity one 
day prompt him to offer you bis favor, refuse it; 
accept nothing from him, and never do any thing 
for him. This is the advice I give you, this the 
promise I require of jon ; and, believe in my ex- 
pcricnee. it is also the only vengeance within 
your power. 

I have just told you that tbe king of France, 
more generous and more noble that our Ital- 
ian sovereigns, has enriched me ; it is then for 
me, an artist who loves you, to keep the promise 
of the heartless and mindless prince who cannot 
understand you. I send you ten thoas&nd crowns. 
With this sum, I think you may succeed in wor- 
thily mounting your musical drama; do not lose 
an instant. Let it be performed at Rome, Na- 
ples, Milan. Ferrara, anywhere but at Florence; 
not a ray of your glory must be reflected on the 
grand duke. Adieu, dear child ; vengeance is 
fine, and for its sake one may perhaps be tempt- 
ed to die ; but art is far finer, and never forget, 
that in spite of all. we must live for that. 
Your friend. 

BExvrxrTO < Vi uvr. 



low the upper staff in I 
through its head, thus 



For DvtgM's Journal of Masts. 

An American Standard Diapason. 

The oWrvaiirn has been made, wherever and 
whenever proper attention has been paid to the sub- 
ject, that the MiusreV I ■•(•■: hss hern, and is still ris- 
ing, through causes not sufficiently ascertained. 

Tbe following brief explanations may render this 
assertion more intelligible to the less initiated in mu- 
sical science, (who nevertheless are invited to take 
an interest in this matter). 

Snttitti — 7ose,^ /'iJr-A 

If by any means the air is put in motion, a noise is 
produced. If there is a continuity between such 
noise sod our burring apparatus, we Asm- the nous. 
Any thing audible, or perceptible by the sense of 
hearing, we eall sosW. If the motion of the air is 
produced by the vibrations of certain regularly shsped 
solid bodies, and the ah* is kept moving in regular 
vibrations, and if these vibrntious are numerous 
enough within a certain giren time, tour* are produc- 
ed . Each tone, then, is a sntrJirf, Ihu not rice rrnss. 
This c|tisli!r nf a sound which renders it a tone is 
called muMiatl piirk {or the discernible degree of height 
or lowness of s tenc. The pitch of a tone it entirely 
dependent on the rapidity with which the vibrations 
of the air follow each other within a given time. We 
say a tone is higher in pitch than another, if it is the 

time D r a second. About 500 vibrstlnns of the air, 
for Instance,— caused by a wire about 4 feet in length 
daring a second of lime — produce a lone, which we 
rail in music tlx onwe marird C, or tenor C, which is 
the middle C on the piano-forts, and is represented 
by s note standing just above the lower, and just be- 
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Any tone higher than this it produced by 
any tone lower than this, by fewer vibrations in a 
second. 

According to these explanations, neither time nor 
place should seem to have the power to create a 
change in tbe pitch of a given tone ; and yet the fart 
b that in different times and plsrcs the middle C 
has been considered to lie the result of from 4*0 te 
MO vibrations of the air in a second ; and, as sbovo 
slated, there is still a rising tendency in pitch, where 
slept have not been taken to chsrk it. 

For the fsct that this rise in the musical pitch hat 
really taken place, abundant and nndeniafale proofs 
exist. Orsans built one hundred years sgo, or still 
farther back, are tuned to such a pitch that other In- 
struments |wlnd or stringed) can hardly be tuned low 
enough to be fit to accompany them. In some In- 
ergan accompaniment has had to be Iran, 
a whole lone. Gluck's 
Oratorios, and the productions of their conti 
ries, prove by the arrangement of tbe vocal parts that, 
;i! liui-f- n-n:-!'- ritr.p,, t'hc | i-> S mi* litre t:e^n ir.tirh 
lower. It occurs In thtm that the Baest are required 
to sing the Tenor A. Moreover at the Grand Opera 
in Paris, a record is kept in regard to this rising ten- 
dency in the musical pitch, dated back as far as 16W, 
when for the middle C. four hundred and eighty vi- 
brarioni were recorded. From 169f until 18$?, a 
period of one hundred and sixty years, the pitch of 
this tone had risen sixty vibrations per second, which 
is eqnel to three quarters of a tone ; and In London, 
Petersburg and B-vlln.the opera slandsrd wasattha* 
time even higher by 
No one will deny 
only be productive of very great inconveniences ; nay , 
to some it must prove very annoying and detrimen- 
tal ; particularly at recent composers of 
have, in spite of this 
■ in theii 

high Ihst very few singers could or would attempt 
them. Besides this dar.ger resulting from an enor- 
mously high pilch, to which all singers more or lest 
have to expose themselves, the Inconvenience to in- 
strumentalists coming together from different conn 
tries in Europe for international mass performances, 
by the difference in pitch in their respective native 
countries, wss felt so intensely that tor more than 
thirty years it has been under consideration to settle 
this lusttrr in some way satisfactory to all concerned. 

The first proposition in regard to rbeckms; the lis- 
Jag tendency in the muMcal pitch, that has coma te 
my knowledge, was made in the year 1830 by Dr. 
Mutonbecker, the president and director of a musical 
society in the city of Altona (Holttein). He gave, 
in one of hit 
great of hit society, a 
tor of pitcb m general, and showed the necessity of 
to tvguUte it by the ietroduetwo of 
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which is equal !o five hundred and twenty eight vi. 
hrations for the O of the same octave. 

In 1842, Mr. Hallnh introduced tuning forks in 
London, producing C at Ave In. ml ml end twelve vi- 
hrations. Tlie year \ »->» was marked by an est of 
the French imperial government with a viaw to reg. 
nlating the matter In question. A committee was 
appointed to inquire into the beat mode of estahlish. 
Ing > "/Wrt/«*m AVawii." Meyerbeer, Berlin., 
Auher, ttossini, llelevy, and other distinguished mil- 
aical men Mooted to this rommit.ee. whirh, in 11*59, 
presented it. voluminous and highly 
port.* In this report it was nnat 
thai the standard of pitch In music differs very mate- 
rially in different countries, and even nmong diller. 
ent musical establishments in tho lame country. Il 
waa Hated that there «ti!l exists a tendency evecy 
where to a rising of pitch, and that great inconveni- 
enee and confusion must comoof it. 

Toning forka from all parta of Enron* had been 
collected by the committee; they bad tested them 
and aolicited opinion* nboat their possessing lit* 
heal requirements for a atnmtard and normal Dlapa- 
aon. Finally they concluded that tho wishes of near- 
ly alt musical people would be met by lowering the 
Paria Opera pitch about one half-tone. Consequent 
nnon their recommendation to lower the Opera A 
fork from eight hundred and ninety-six to eight hun- 
dred and seventy vihrationa per second (equivalent 
to lowering middle C from five hundred and thirty- 
eight to five hundred and twenty-two) a decree of the 
Emperor Napoleon aanctioned this standard pitch, 
and thla "Diapason Normal" is now in force in 
Franco aince July 1859. No musical instrument ii 



ed and 

bjr thti ilcrfcc * iwiw hMNM 
inairament hoa to I* marked hy a government udlcer. 
to show that its maker haa complied with the law, roe 
which aervice of the officer a certain fee haa to be 
paid to the government. 

Since the introduction of thla Standard Diapason 
in France, the aume haa been adopted hy Russia, 
Austria. Saxony and some other minor atatea in Eu- 
rope. In Vienna, Marsrhner's opera "The Templcr 
and Jewess" fllvanhoe) was t|,c performance 
(November*, 1P6J), after the adoption of tit* new 
pitch in Austria. 

Notwithstanding the political arrant rmrdialt be- 
tween France end England, they have not been able 
to agree in mnsiral matters. In 1819, Henry Chea- 
ter and Mr Dilke.both members of the Council of the 
Society of Arts, suggested thai tho Society convene a 
conference of musical mngnatea, amateara ea well as 
professors, composers, inatrttment makers, vocalists 
and inatrumentalista, to diacnaa the aajhject whether 
the 8ociety should frame a resolution to have it ex* 
tenaively signed in favor of the newly adopted French 
Diapaaon. In the absence of any legal aethority, 
each proceed tugs of the Society of Arte woeld lie re* 
tesved as • kind of voluntary law, and public opin- 
ion, thna manifested, would lead the instrument ma- 
kers to conform to that standard. 

In a meeting called by the Society of Arta for thla 
purpose on the 3d of June, 18S9. e wrong meater of 
musical men of all classes, {among whom waa one 
lady, Mrs Jenny I.ind Goldwlimldt.) was present, 
all agreed, like those meeting for the 



■till rising ; that a further rising should 1* checked, 
and that thla could he accomplished only hy the 
I of a Standard Diapaaon once for ell. A 




i of the aubject. While this 
I in their inveatigetiona, Sir John Iler- 

• TMa freest la foil sma printed lu Vol XT. of this 



achel sent to them a communication expressing hie 
opinion in favor of adopting live hundred and twelre 
vibrations for middle C. intend of five hundred and 
twenty-two, adopted hy the French, on account of its 
helng belter divisible for the C'a of lower octavea 
(via., two hundred and fifty-six. one hundred and 
twenty-eight, sixty four and thirty two.) In June, 
the committee reported. They had decided in favor 
of five hundred and twenty-eight vibrations per sec* 

in 1834 hy the Stnttgnrdt musical conclave. The 
Instruments generally could not well he brought 
down from five hundred and forty-six to five hundred 
and twelve, hut easily to five hundred and twenty- 
eight, which is midway between the two By a near- 
ly unanimoua vote this romprnmiring step waa sane, 
lioned, and five hundred and twenty-eight nbratlnns 
therehy acknowledged to be the srarda.-d pilch for 
midlife C in England at the present time. 

Nobody will deny that matters on this side of the 
Atlantic are just as had In rs-irnrd to equality ot musi- 
cal pitch, as in Europe before the adoption of five 
hundred and twenty two or five hundred and twenty- 
eight vihrationa for middle C, and many wifl .acrce 
that • change with us in this respect might be ac 
ceptnble- 

As a first step toward accomplishing thla object, 
the writer of thia eommunicarion aolicita the eo-opev. 
atiorl of his musirnl brethren throughout the United 
Stales, and the Canadas, requesting tho«e who dike 
an interest in the matter, to fnmi*h him a written 
statement in revert! to the pitrh of several l-eyrrl in- 
struments, or «irAesr*iu or fln-vfs. In their respective 
place* of reaidence, according to the following model : 
Statement of Pitrh, 

as ascertained in Chicago, (TM.) in January, IMS. 
hy Prof, of Music. 

1 Organ at Si. Mary's Episcopal Church. 
Maker|H. C. Erhenj of (New Tork), A 14 of a 

tone below accompanying fork. 

2 Piano (grandl. maker (Steiuway Urn's New 

Vork^, A 1-4 of a tone above accompanying 
fork. 

3 Philharmonic orrhrtfra A 1-2 lone above ac- 

eompanying fork- 
Such statements from East and Wear, North and 
Sonlh, accompanied hy the tuning forks according to 
which the pitch waa nacrrtnincd, would give a true 
pictnre of the enormous rarietr in pitch in thia coun- 
try- The writer of these lines would publish, at some 
future time, the results of his experience in this mat- 
ter, and would return, with thanka to their owners, 
tlie tuning forka, with a statement in regard to their 
Pitch, as compared with the new French five linn 
dred and twenty two vilwaiion C, "Aii/wsw .Var- 
na/," imported by him from I'erie. 

Enwann Wixnx. 
Box 79, Brooklyn, (X. T.| P.O. 



Dftusical Corrtsponbf net. 

New Toxk, J a*. IV— The second Symphonic 
Soiree" given hy Mr. Tihoikire Thomas, took place 
in Irving Hall, on the evening of the Tth. I encloee 
the programme. 

gyBiiihrmy. Wft 2. Op. HI, C. RrTtnnunn. 

1, en*Ss*nts>a***l — AlttsTs asa ooe Troppn. 

2. eVhSTSO — I'trtfTOVlVSCS. 

8. Artsglo rxpnaMlvo 
4 Allngve niolln slV4cv. 

Arte, "W pisrvc''— t IjkSiitM t* trm Rossini 

Mr* Jvente Van Zsnut 

Cooesvto far Ptenn, No 5, Op 78, R flat Bsettifissa. 

1 All-aro. 2 Actsaln in pnro sooto. t. HesXo. 

Arraoesjil for Gnaii Orcbasrr* by 
(Pii-l tins In Amortr* J 
arta,«<|.l la v^e. --|l P.rlta.lj 



of Meet U D*>U>.) 



Osvrrara.— gorsaetae^ 

Tho manner in whirh the orchestra played Scho- 
mnnn'a Symphony betrayed the interest taken by the 
memhers in that most beauiiful srork. The firai 
movement was taken a little loo aloer ; but, on the 
contrary, the last movement was justly given in ■ 
slower tempo than we hare been accustomed to hear 
it In New York ; the effect waa consequently tha 1 
intended hy Schumann ; and th. Alleirro came out 
more clearly, and not leas brilliantly. The beautiful 
Adagio waa especially well rendered, end its details 
carefully hronght nut. The whole Symphony 
muite a deep impression no the aodiencet. 

Bach's Toccata has been finely instrumented hy 
Esarr ; to be sure, the rolling swell of the H foot 
pedal could not lie altogether supplied hy the husaea ; 
but the noble composition is, to nay the least, on- 
spoiled by its transportation to the orches Ira and con- 
cert room. 

Wcber'a Fviyantk* overtnre waa brilliantly played, 
as nsoel. Mrs. Vis Zaxot was the vocalist on thia 
occasion. The lade haa a naturally facile, hut in- 
expressive ami somewhat hard voice. She sang the 
two arias with piano-forte accompaniment. 

Mr. Cam. Woi.rs.niv, the welt-known planiat 
from Philadelphia, was the "guest "of the evening. 
This was, we believe, the centrcman's first appear* 
ance before a NesawYork audience ; his selection of 
Beethoven's Concerto showed that he aims at a high 
position among oor vlrt»o-ns, and we must, of 
course, honor him for that aim ; since Beethoven's 
piano-forte music Is too seldom bean! in our concert 
rooms. Mr. W. lfolin has alreadyattalned consid- 
erable facility of execution, alrbrmgh hb trill leasee 




mellow ; in his forte we miss 
Mr. Wolfsohn's rendering nf the Concerto gave us a 
greut devil of pleasure, we should here twin heltcr 
pleased, could we hiire more frequently lo.r sifhi of 
him and felt more impressively tlw» rrnc Beethoven 
spirit. Th* orchestra arenmpanied liimadmirnt.lv. 
The attempt to oni'di-h Italian buffo opera et 
Nihlo's Oanlevi has fnlVn ihronjrh " for varions ree- 
aons." The PTitlliarmnnse Society ia now rehearsing 
Schumann's Symphony In B flat. Beethoven'a " Eg- 
raonl," and Clock's " Iphigenia" overturea 

Maaots'send TitoatA*'* soirees forrlnssicnl rhnm- 
her mosic, will commence here shortly. Tlie first 
programme will inclode Beethoven's delightful Sep- 
tet, a Sonata hy Chopin for Piano end Violoncello, 
and Schumann's A minor Quartet. 

I.ASC1LOT. 

PittLAPXt.pniA, Jaw. 13.— The season is at ita 
hciirht, and concerts follow one another ao rapidly- 
that it is difficult to keep the rnn of them. 

I cannot forgo mentioning Mr. jAMVia's perform, 
ance of the Mendelssohn D minor Concerto, in a re- 
cent public rehearsal of the Germania. Ills concep- 
tion of the composition was truthful ; his interpreta- 
tion of it artistic He never played better, and In 
the aomewhat ecntimenlnl Adagio actually aurprised 
some of his friends by the line feeling with which lie 
rendered it. The orchestral aceompanimetita were too 
loud. Were it not that the pi. too tone was of a dif- 
ferent quality from those of all the other mstmmenta, 
Mr. Jnrvla'a perfonnance would have been Jrowned 
by the Germania It ia to be hoped that future ar- 
tists may receive the benefit of more judicious accom- 
paniment. 

The Quintette Club gives ita matinees weekly, and 
generally presenta interesting progra 
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Uilhertn, elaasreal concerts In this city haw not 
lw " remsrkahlo for crowded andieneea. Sow end 
then some extra attraction. In tho shape of n favorite 
linger, would draw name of that large and estimnMe 
clnw that "don't Mm MlWrtld music." Thn few 
who usually attend nnoh entertainments are, for thn 
grestrr part, well known lo mill oihcr. and from this 
circumstance, a gathering of this kind occasionally 
bear* some rcswmhlsnr* to a family party. 

From «omc occult cause or other, the of 
Slwi«, Cross .<. I anna are exceptional in this re- 
•pert. With a programme on which there was no 
bait for the unmusical, there was a crowded house. 
The Foyer of the Arndctny was actiinlly filled and, 
with the exception of some magpies from a notable 
bonnllng school, the nndieace seemed to rfi n T the 
music. There can I* no donht that they applsndcd 
jafeWt, since they showed their approhation of 
every thing hat the Schumann Andante and varia- 
tion*, though ilsr-ie were well performed. Messrs. C. 
& J. Inn 1 1 congratulations upon the fact of their 

This lithe p-ogramme of their firs! aolreV 

Trfel^. Il<t *>»utw«t 

Far* r hnp« A* iv*ccrt. •sn.l.nmmer Nlchta Ihssuii " U«. 

Aamw.Mawt v.rlolnos. a, two ataaea. WaaM. 

Qolotet la K flat lop. It i kWU.r.t.o. 

Mr. Carl Srsit* contemplates giving a. series of 
Symphony concern. Mindful of a concert in which 
Beethoven's Fifth Symphony drew an audience which 
scarcely outnumbered the orcheaira, he ha* wisely 
cho-eii to secure a sufficient nnmber of subscriber* lo 
in*ure tho auocras of hi* undertaking. It will be well 1 
for all of u* if he tneeta with the support an well de- 
famed by him. Jaqimko. 

1'niLAPCLrniA. Jaw 16. — The (ir»l of the aerica 
of Cross * Jarvis's Classical Soirees win given on 
Saturday evening nt the Fuier of the Academy. 

[Programme In p>Sa eating letter ) 

It it to be home in mi.nl tli'nt these concerts sre 
intended to be n« popular «« pn«»ib»e for entertnin- 
nienn of this character. The ari.tocratii' and exclu- 
de tendencies sf clsssaical mu«ic in general, sre to a 
great extent disregarded ; and with the purpose in 
viewof di-rai-sing the audiences in s> pleasant* 
frame of mind ns miy lie. tlic arrangers of the pro- 
grammea eschew the mure severe of the musical 
classics, anil introduce mnlrer of which the shove 
well-known iiems see fair *i»crimen*. 

Somewhat difficult i* it, indeed, to write anything 
new of ihcse compositions, so thoroughly familiar as 
llsey ate to 111* musical world ; — though one may 
refer to the performer* in place of any reference to 
the innate. So it is worth while to chronicle the 
universally expressed opinion that Mr. Jarris never 
played so well, despite a " Stcck" piano. The per- 
formsnce of Mr. G. termer wss in marked contrast to 
his fine plaiing of i lie ever welcome though' secular- 
classical « Feaca No. »." or of " Uode's" Concer- 
to at the Quintette Cl'ih matinee at the A<»emb)y 
Building* on Wednesday last— and,- to anticipate, 
—to what, it is believed, will be his equally artistic 
rendering of the " Kreotaer" Sonata of Beethoven, 
with Mr. Jnrvii, at this week's malincVi. 

The well known Bi-cthoven quartet for piano nnd 
wind instruments, which seem* to have been, ami 
naturally enough, a great farorito of the compoaer. 
was creditably rendered. The opportunities present- 
ed to wind instrumentalist* for performances of this 
muiie, are so iinfrcnuent, that one inuy hanlly look 
for a perfect performance even though the parr* are L 
filled hy thoroughly akilful artist*. I aagur a happy I 
rnaajll, if the concert-attending public,— that pub- 
lic that rualtes so readily to hear GnttKchnlk 
4 Co. bang away at the inveterate " Faust*' march 
on five grand pianos. — can lie induced to patronise 
the matinees of the (Quintette Club in Croat num- 
ber*. Bat progress in these matters i« especially 
alow, and classical concert*, hat a recent novelty in 
Philadelphia, hare yet many nh*!acle» to overcome 
in the war to substantial popularity. 



Mr. Woirsoiix'a naxt soWe will shortly lake 
place. It i* one of the greatest pleasares a real lover 
of the art can anrlcipate- Mr. Wolfsohn's character 
a* a ranaeientinusly trnr musician, i» a guarantee to 
all who have a true feclins for the highest and hea 
in that art. ihnt nothing will ever bo done hy him lo 
inspire aught but the mnst elevating sentiments. 
It i* gratifying lo know of this gentleman's recent 
very successful appearance in New York. Hi* 
cordial reception there ws* a a deserved testimony 
to hi* great ability and eminent lak-nt. 1 may refer, 
in this connection, and with approbation, to a series 
of •• Allium Le*»ca." by Mr. Wolfaolm. recently 1 
published br Andre 1 , nnd dedirsfed to Miss Mnrv 
Howell of this city. They sre nil very creditable 
to the comtvoscr. snd it is nltowing much, to say that 
each Is up to its subject. I leg lo commend them to 
the notice of your reader*.-- •iiggrstlttg a* a trine of 
eritiriam. the propriety of exchanging the title* of 
the last two of them. 

Recent advices from nernaa the water report 
torold friend and artist, Mr. Carl Hohxstocr, 
— whose violin, 1 trust, I may bear once at least, 
before all earthly sound* shall cense to echo in these 
ear*. — phv*irslly ami mnaicsllv flourishing. 

Admirer* of superior church mu»ic msy he creittly' 
gratified by a visit to St, Stephen's Church in tin* 
city. The choir ia composed of very excellent ma. 
renal and justice I* done lore. where the most flagrant 
injustice ia so generally perpetrated elsewhere, j 
The soprano 1* Mi-s Solmisay, whose voice and 
method are of the finest, nnd especinllv adapted to 
the requirement* of sncrcd music. I recall with 
much pleasure nnd satisfaction tins lady's singing of 
" He shall feed his flock*," nt tlic performance of the 
" Messiah" last winter, and great w%< my r«vvet after 
anticipating tine pleasure of hearing it from Wlips, 
that a lady so inferior to her in vole* and stylo, 
should lie intrusted with ■■ I know that mv 
Kesleemer liveth." While upon the .object, might 
I suggest a more than probable benefit to tho pub- 
lic from the republication of a short article on 
'•Church Music," sigsvcsl •• J. 8. IV." and originally 
published in one of the nnmlier* of the " Christian 
Examiner" for the year 183« t 

Mkrcutio. 

CmcAOrt, Jab. 10 —A* you are not ovcrbtinle tied 
with carn-pondents from this place, I propose con- 
tributing my portion, "(.rover's German Opera 
Tronpo" Is "all the go;" and having gone to lenr 
them in "Fsaat," "Don Giovanni," nnd "Der Frci- 
achurx," I wish to "*|*-*k my sentiment*." 

But he'ore commencing, I would say that "Faaat" 
is the only opera to lie rcjimfrsf. Now manager 
firover know* hi* own business, hot I doubt (hist tint 
repetition La ih accordance with the musical last* of 
oar people. Tihe performance of "Don Giovanni" 
and of "Frrischntt" ws* good enou-h to satisfy even 
critical Boston; Indeed it is safe to say thnt'ihe ren. 
detilig of "Freischiils," by the troupe i* unequalled 
in tlse annals of opera in the West, ( I profess to 
know good music when I hear it). Grass apology j 
for an opera ia now glaringly abinrd ; let him not 
repeat the raftirti*>n. 

Having carefully listened to "Faust," I conclude 
that the instrumentation I* the mo«t elaborate treatise 
on thn art of **M»l,<m erer beard out here. Now if 
Ihla I* superior to the treatment or •'Giovanni,""Frcy- 
sehiitz," and other operas of the obler German ma*. 
t«r». then hare 1 been misled and fooled by my teach- 
en. 

To-night we are to have "Fidelio," and we antici- 
pate a rich treat. The orchestra under Ainchaut is 
good ; there i* a bassoonist among the performers 
who excel* any performer on that instrument I hnre 
ever heard. 

The state of Church Music, m-rnIM, in Chicngo, I*, 
nothing to boast of. Most of our orgaimts are sad- 
ly in want of a ttaaher. They will roar yon V.r- 



di like any nightingale. Baumhaeh, Knopfel, 
MrCurdy and Byrd conMltote tho plek. 

Our Opera House ia fast approaching, completion, 
and when finished will bo a very great addition to the 
town. Mtatcca. 

Chicago, Jaw. 14. Graver'* Opera Troupe has 
ju«t closed its second week here, there heing one 
wes k tnorewf a musical fenst such aa Chicago has 
never before enioye.1. The orehctra and chorus 
arsnll that can be desired, and wehaic rarely hid a 
better company of leading nrrista. 

The opera* presented arc, w.th a few exceptions, 
new in Chicago, and l ave been put upon the stage 
in n tine manner. 

Tlse first week opened with the ever plen* : ng 
/flO, and was follnws<l by pirns'. Arnie 0hat4#, /Aw* 
ftoirnuMi, As! .fsi'oe and >Vi *n /. .'i'o. / ".v.iaf, i 'o» (Ts'o- 

tvinai nod /yii ./in're do w crowded housss, — l.n / c 

/ji'oncAe had the smallest nuilicnce of trie season. 

This week we have had crowded house* to heflr 
f*er /-YeysrAiVT. Fifl*'i<t, I\rJ"Tt, /uiisf ngiitn, nnd 
7.utaAu*A!*rr. To. night we are to hare J/urMo once 
more, with "A Night In Grenada" nt the Matinee. 
/*rr Frn/vkAtt, Fiilttin and 'J'ortnkdns<r were the 
chief attractions, and sretc brought out in a superb 
manner, 

For a wonder, Ihe >rti«r« have all baen in good 
voice, with Ihe exception of Founts. «ho-e once 
noble organ i* evidently failing him. Hr.nMaxxa, 
Hsnat.Msx nnd HtMstsn arc superior artists, nnd 
have made themselves great favorites here.— while 
PWMBIci * nd Jn»sxasr.», by their powerful and 
graceful as ting and flu* volces.hsve ealablisbed no or- 
dinsry claim*. Frederici, a* Mirgarct in /inrst, 
Agatha in ilie ^r'asvwsVs, and Alice in lin/rrt, has 
displaied great drnmatar talent, and a splendid toice 
and execution, worthy of the first mint* of the day. 
Tsmao, STainrtR*:. Lkhmaxx, Gu*kp. Caxissa, 
and DatL'HA have nl^i acquitted themselves very 
creditnblr in their respective rr.lea! 

T40 woeb praise cannot lie awarded lo tl.e superb 
orchestra nnd cboius, wWh under the tllile direction 
of Cahi. Axachi ta have gained for themselves un- 
bounded applause nnd admiration. 

Next week, the last of the mason, open* with the 
"Barber of Seville" nnd the "Magic Fltlte." which 
will undoubtedly bo brought nut in a flue manner. 
We hojie that thh will not lie the last time tbnt Mr. 
Grovt-r fame* u«. Chic ago. 



Zflnsic ^broab. 



Paris. 

I in . i IrsllEst.— We bnve already apoken of 
tho successful debut of Brignolt, which was more 
than confirmed in his second appearance. Here is 
tho opinion of sVu /miice J/itwVn/e, of Dec, 1^61, as 
translaieil in the Philadelphia itV.'.fiu .— 

Brignoli wonted not an ordtnn/T success, hut a 
triumjih, such n* bo ohciiincd among the Aineficma 
of the North. He must feel *atisrii*d. Hi* ^ss-unil 
apjtearance, whi. h took phisr on Wednesday last, in 
/»*» Piifimxlr, was truly N ci\ ut. Mario, iii bis l^st 
days, never sung the serrnAile hertcr, ami that piece, 
it must lie rememra-red, was the favorite onooflhat 
tenor. In tho rest of the role llrignnli completelv 
outstrips him. lie mu*t be hesol in the duo with 
Mile. Pstii, as well a* in the quaiunr. Wtuii charm 
in hi* voice, and what power of .-xrmnaion ! But, let 
us sdd, what graiifleiiiii.il, what Jubilee for the ap- 
preciators of tine mii-ing ! 

Wo have stand islth what sweetness he *»nc 
the aereiia.le ; nil wc could add would convey hut u 
feeble idea of the enthusiasm he produix-d. 

To the soft munncr of appn>lsstion which served 
as an acrotnpuuinient to his singing, succeeded iho 
warmest and mo»t eutliaatastir appiuuse, nnd after 
being twice recslled, Brignoli hud to sing over that 
admirable melody. He bail lieen recalled ufror HM 
dno in the first net, na well a* after the qiialitor in 
the serond ; he was culled for again with hi* com- 
panion arti*!*. alter the rondn finale, which Mile. 
riOl carried with dsjiling effect 
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The part of Norina, we hare repeatedly stated, 
suit* admirably litis Joans Di»». This last repre- 
sentation has given new proof of it : it is impossible 
to sing it with more spirit. Wc could not state how 
often site was recalled : bnt wo ran a«aert the fart 
that at no time since the opening of the neuoa did 
ehe exercise such a faacinatithii. 

Tlie duo nf Sealese ami Dellc Sedie wan encored, 
It waa but jn<t. Those two ani«t» are in everv re*- 
pert irrrpmarhabl*, To conclude, Urn f'ti^mit \r(i 
nn room for criticism, and will undoubtedly be an 
epoch during tlie present season. 

(Signed) • K. EaccDiiR. 



The " Sorie'le' dps Concerts do 
IS*** '« ■ew.id extra rouccrt Dec. 17. The pro- 
gramme was a* follows : — 

'««mphiniU **, Hn M R»4e. 

(••.nine i Ihiul.ls Clu.«r MnllliUlta 

Coucsr to ra .1 Umol p..,ir r.Wr.n lleHboven 

ISoto .1. Nw,pE TBeoaor. Rltt.r I 

AwTrtmn {Ch-enr . M-**art. 

*.t»ptM,iib* wi 9t rnlueor , . - . . n«»lrinves. 

M. Paailvluup inaaL'nraii'd lire semnd serie* of 
poiiulur ronrerta on tin- >«im day. The programme 
Weiltlad H>ettiovpn'« E.t*r* Artrt to " Etimonl" and 
Mr, Wallace's charming overture to " /anvrW," 
which a< siiccvsfal a* nt the previous ron<erT. 

Thr Optra RbaloM announce* " Ix CapsWflw //<*»- 

not" f,.r next week, and at the end of the yesr w- 
an' to hare a new theatre opened on the recently 
r*nr»ri acted lioulcvanl Kichard I-enoir, near the 
Bastille. Vaudeville. Urame. ComKdK'. and Operetta 
ate to Ise given. Two performance* drnlv ap' an- 
rioanccd, and the price* are verv low the dearest 
pjaes being Ifr. *5e. M, Offenbarh's " In fl.Ur 
Ht!(-f' *** given on Saturday at the Varieteswith 



Virxsra — Mile. ArrAt commenced a starring 
engagement, un the loth Nov., at the Imperial Opera- 
house. The pun »he •elected lor her first appear- 
ance wai lltat .,f Angela in Aubcr's /*>„,»» .V*>. 
The hical paper* pr.i-e her .inging, bur .av that in 
her acting -\w i* inferior to Mile. Witdaur The 
engagement nf Mile. Artut is about the sole piwcm 
fact mmliv of being recorded in connection with the 
Imperial Opera house. According to report, the 
management hi Bead to pro luce shortly in addition 
to lA)We'« rVnriiw <W >*i, Spontini'a llsr.?//!., with 
Madame Dutlmann, Mile. Bettelhcim, nnd Hcrr 
Sehmid, in the principal character*. Shonlil the re- 
port be true. the Imperial German Opera will posses* 
as Mti-factrint a re|>ertory at ran possible be desired ; 
for among thiir stock piece* will t*n I tit Vrtlnlm, 
tMmmm in -Wis. £hrr«ri»'ie, t'Mio, Ikm Jtm. 
ttr ll'<rh:rii rf.« fVqnra, Itin AVirarAiaw, Vie 
JtUt-. Jmomtn. Itrr ll',i« «j >rl j |et, ele. 

Thetir.t Pnilliarmonic Omcert, under the direction 
of Hcrr I )e»tioir, opened with Mcndelatohn'a mnsrnifi- 
rentuvertnre to ,l/li/,«,Thi* wa« «ncrccded br Bach'n 
antique "Suite" in II ; nnd Hccthoven'n Svmplinnv in 
C minor. Th* whole concert went off' nplendldlr, 
though Bach'* "Suite" did not. it it. true, meet wiih 
.tuite th- reception it dewrved. At the fint concert 
to be tliven in the Imperial Itednnten Saul hy the 
Society of the Frlendt of Mn>ie, tinder the direction 
of lleri llcrleek. the attruction wa» to he Handel'* 
oratorio of 7tir/tfs t l/trccrj^rii«. tl>e prmripal part* he- 
inc itiMained hy Madame Will ; M!tc«. Sechnfer 
anil Waldmann; llerren Walter and Paniter. The 
Soi iety will uive four ordinary ennccrw thi« •e**on, 
and prwdifxi the following interv*tinsr and cU**tcai 
piacea : new "Suite" in E minor by Fram Laehner, 
under whose personal dtreclioti it wiH he performed ; 
the » Sanc-tii.," neve' Iwfore heanl here, from Barh'a 
Grand ma«« In II minor ; two aeenea from Fram 
ScN.ih«it'< o|e-ra : AVeni Hm< : a Fama-ip on Sehu- 
hetl'a " Wanderer :" and F. Liait'* " L ? ni'iiri«'ic 
Raatpaodieii," pcrformeil by Herr Tamnii; ; a Violin 
Concerto, with nrchextra, played by Herr Jnaehltn ; 
unit aevcral RtnnJIcr in^tramcntal piece*. At iIh> two 
extia-irdiniinr rnnn-rt* u'iven by the Sm-ie!y, on 
the ISth nl lieeemher.and on Shrove Tnenlay, IMS, 
the miiti performed were in be Beethoven * Grand 
Ma*> in A. and Bach'v JfurfMawiaMvnm. Dr. Glim, 
ol Hanover •« engaged to sin K the tenor mu«i^ in 
the lirt. 



Gt;wAKDiiAi:a C< 
the orehobtral piece* 



Leipzig. 

HMHIIIi In the eighth eoncert 



a'erc Ilnydn'* K-flat Symphynr 
Cthc one with the roll of thodrtmi), and the "Dance 
of tho Spirlta of the Bleawd" and tlw "Furiea' 
Dance" from Gluck'i OrjAmn. Fianlein Julie von 
A "ten. fiom Vienna, played Beethoven '» fint piano 
( 'oiK-crto (ill C), a .\WrVf/* by Sehnmann, mid a 
hy MeiMleNaoha.— la a maimer relincl and 

The 



»in(rer waa Frl. ron 
at Mnnich, a contralto of rich. 




fu! at tlte Lei|.«ig thealro in Ihc panaof Homco, Itoa- 
ina and Nancy. 

Schumann'. J/.iafrerf nrerlure and Beethoven's 4th 
Svinphunr were the orchestral features of the ninth 
The pianist Lttheck, of Pari., played 
srto, with more of vir- 
|it seem*) than fcelin? ; al*o "own compo-!- 
tind a TamnltUt by Heller. Herr Dscele. of 
the Drc.den o^ta. *anu aria* from Marschner's 
//a n . //<„',«, and Boiebllea'a J«a r/e Pari: 

The tenth Gcwandhan* eoncert. ju-t la-fore ChriM- 
ma« ws« devoted lo a couple of choral work* : 
lteinecke . "ftWnair." and MendeUaohn's " ll«l- 
;.urv,t.»n»irir . " Of the former, the On:*e*f.irs corrra- 
pondent write* . 

Hcrr Kape'lmei«ter Heineclte's canlara, which was 
fir*l produced two year* aco, ha* fiw it* sah^ect the 
lam driy* nf liei-li->i»,ir'« life, live text Winir wri'tcn 
by Fr. HoU-r : Imth in word* and romtrnritnn tlii* 
text i* ajuaatanta inferior to the simple srrnndrur of 
the IliMe narrative, beside* violarint; bl«tnric truth 
and probability. Swceea*fol a* Hcrr Tleineeke has 
been in work* where hi* thorough command of form 
anil ii •iMimctitafiiMl were employed to illastrate 
p;rnTx fill and elegant i'lea*, hi* style i* lew suifed lo 
*'tl-je*'t» where strength and irr-indcitr are required. 
Tlie rnutatn cun-t*^s of an ov^rtace and eleven nom- 
bers. Th- overture seems inlcinbd to deplcl live «r- 
roBance at-d tyranny of the Buhvlonian*, and the 
lutiirinsr lor relea*e of the oppressed Israelite*, the 
latter Minn *o^^-e«red bv the intrndqetinn of an nn- 
cient Hebrew mclnifv. Tlw- cnn*truerion and iostrn- 
menratinn nf tlii* oterture are .excellent. No 1 is a 
cltoru- of BnbvlAinau*. who are tnkini; part in a wild 
orgy, nnd aeeril* divine honor* lo the king; the mu- 
•ie it spirited; the nlmo»t savage exclumiitinn*. 
"Belsazar i«t (iott !" contrn«t well with the fllits! 
treatment of the words with which the people nrce 
each other on to still wilder revel rv ; a remarkable 
effect, too, i- trained by the inirodaction of the theme 
afterwards heanl areompanylne ihe handwritlni; on 
the wall, and nhl. lt, whenever it is benrd. seem* for 
a time to check the blasphemy ami revelry of the 
people In Tie midst of this wildne*s, a very grace- 
ful melody fir the soprano solo, nfterward* repeared 
by the fomnle choru*. represent* the women of the 
royal harem pnyieit: hotnaee to their kinjf and i;o.|. 
Tbe«e "dartl-eved" beauties seem to he very eUwely 
rvluled to Ihe Mark* an! i;ip*ic* of whrm S-hnmann 
has sunt:. In No. 2 rieUhar.aar asserr* hisdivinitv, 
and order* the sacred vessels nf the Hebrews to be 
hroaeht to add to the *|.l. ri.li.r of the lsani|uet table 
Mu'iciilly till* uuriiher is not very successful ; the 
tone i< Mimewhut cnmmonplsce. No. ,T brine* the 
prophet Dsniel hcf.in us. Nowhere thrnnrrhont the 
cantata i« this crcsr e*iaiaeter wnrthilv trenletl by the 
com|.n**r- It is dtr 1 ! -itlt to imsiritve wliv, when the 
prop-bet is expre**iut,' hi* righteous indignation, and 
i* calling down the lirea of heaven to consume the 
blasphemer*, lie i* made to speak in the form of a 
short and hy no means spirited recltaaive. A short 
enntrnlto recitative lca.li to No. 4.aprnver for help 
uttered Isy the Israelite*. This is the' i-em of the 
cantata, and i* a hcnntiful composition ; even by it- 
self it wnnld be mo«t effertive. In No. ft, in *ornc 
very clever canon wriiin-j, the B»by loniani demand 
that the I.raclircs shall I*' forced to' join in the wor- 
ahlpof Belshni^ar. This i* also an excellent pieceof 
chorsl composition. The next number is riven to 
an Isnielites* and a chorus of her people, who ex- 
press their d-- termination to dip rather than aposta- 
tise. No. T ron*i«is rif a dntible cboros ( Bnhvloninn* 
and I'fwlitps) and tenor solo (Daniel). The musi- 
cal rxitiitriietion t* elal*ir-ite. but tlie resell j* hardly 
raa*IMana*irale with the labor expended npon it- The 
subject of tbepnrt ill which the Israelites call upon 
their God in awake anil deliver them (the Buhvloni- 
an* meanwhile ib-ftine; RrKhaxxar, and caltinff for 
the destruction of liie captive people), is of too fmnil- 
iar a ca*l In express ihe character of prayer to an Al- 
tnichty llifinc/. No. 8, containing the scene of the 
miraculous handwriiinu. ought to have been the cul- 
minntini; point of the cantata j b»it to do It jnsiice, 
requites a compo«cr with qualifications the very op- 
posite of those which Herr Ketnecke pnssesaes. The 
inenn* by which the nwful tprrnr of the scene are de- 
ted are far too staffer. The writer pr the text has 
work ; he mnkea D»n- 



»"""" ° " picteil arc rar too atagey. Tl 

manner refined and I here gone vcrv nwkwanllv lo 
we are told. The I let appear as if he had been p. 



or nns nnai ifuniy ui m 

I truth ; he make, the rea- 
>w immediately upon the 
laniel, in a recitative and 



of Ihe banqaet. Quite out of keeping, loo, with the 
character rd the Jew*, is the next number |9), a la- 
ment fnr BeUharxar — sorrow for the suffering* of 
one's foes was reserved for a purer religion to teach. 
The music, however, is good. In the following nnm- 
here (10 and 11 1 the author hns hcen guilty of a 
strong violation of historic trutli 
loration nf the Jews follow in 
death of Bclshairar. Daniel, 
<ir/cwp. proclaim* the freedom of his people, who, in 
the final chorus, express their joy nt the prospect of 
their return to Cunaan. Tni. chortiH i* written with 
much «pir!r. and contain* an ex-ellent d'Mlble fugue. 
Should Herr Keineeke at-ain atremi.t a choral work, 
it i* much to Is? desired that be .hnuld choo*e a sub- 
ject the prevailing tone <if which is lyrical or elegiac. 
Shnubl be do this, 1 have very little doubt tbnt be 
would produce a work that would live ; whereas, in 
"Ce , <A>;rr/r*-." the weakne** nf what should have been 
the grandest scenes) will, I fear, act as a bar to it* fre- 
quent repetition, and thus prevent murh that is real- 
ly of high merit fn.m being appreciated as it de- 



ftoiflfa vfoumal of $1usic. 

BOSTON. JAN. Ui 186ft. 
Concerts. 

MitxrirLMOHX QirmTETTF Crrn. The second 
concert (Toeaday evening. Jan. 17) was particularly 
enjoyalile: and there were a goodly number to enjoy 
it. in spite of the snow-arorm. MendeNsohn's early 
Qnintet in A. written in the some year with the "Mid- 
summer Night's Dream" overiare, at the age of six- 
teen.carried ns back to the earlv dava of the Quintette 
Club, and sonnded delightfully huoynnt, fre*h and 
dear. The llr*t Allegro is in the vein of the " //•im- 
i-rAr" overture and the opening nf tire Italinn Sym- 
phony ; the Scherzo is one of hi* earlie*! and happi- 
est vi*itn!ion» from the fairies, The instrument* 
went tunefully and we'l together. The novelty of 
the evening was the Quartet inF (No 3 of op 41) 
by Schumann ; a charming composition, thoroughly 
clear and gc-i'ml, though a much lighter work (ex- 
cepting Ihe Finale, .l/tyro ran/to rfaaet] than the two 
which the ('tub gave ns a year or two ago. The (Inst 
Allegro ii plea*antly suggestive in its simplicity and 
brevity; the Andrntr oavrsi ranariosr (why T-e-isir) 
is full of originality, nnd interesting, sometimes start- 
ling traniforroation and development. Thi* too sound- 
e<l finely on the strings WrLr Fanta played a 
fantastic and yet tasteful /feiwie for violoncello, by 
Bergner. in his finest style and feeling. Mr*. H. If. 
Smith's clear and sweel soprano, and her chaste and 
honest style of «inging,alheit a little cold, gave general 
pleasure. Her selection*, too, were excellent: a no- 
ble Moxarl King, that of Scxtas from the "f Veiaenru 
rfi Til" ("Parto, ma tu ben mio") ; "My dream of 
Ufa ia over," by Spohr j and Schulwrt's "Hark, 
hark, the lark," in which he has caught the very cc- 
•tacy of Shakspeare's strain ; — all well accompanied 
by string quartet wilh clarinet. 

OaritKaTaai. Ujciox. Orchestral concert* after 
all I Let us be thankful, though it he on a small 
vcale. The first was given in the Mnsic Halt last 
Wednesday afternoon, at rather short no'ice, or the 
audience would doubtless have been larger. The 
band is about tlie same as Inst year, with fonr violins 
on each part. In the opening pi.ie, the only one 
onr engagements allowed us id bear, the instrument! 
sounded remariaMy well together. The selections, 
loo. were good : for an overtute, that fine concerts 
one in A by Julius Kietx ; for a Symphony, Gadc'a 
in B flat :— both of them novcltlei of last year. Tha 
real was lighter miscellany. Can wc not have two 
good ovcrturce each lime, one solid classical, on* 
light'— especially now that the orchestra n "an- 
coupled" fnnn the Great Organ, and is making mu- 
sic purely on it« own i 
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audiences, «.„.(, u n „„ w , „„ rhuicc occasions, 
have ||M Chirk-ring's Hall cm the last two Mon. 
day evenings, to listen in Mime of the very lest of 
amnirur singing, in choral composition*, by the high- 
est masters. The voire* arc more numerous f about 
thirty) ittirl better even than in former years, and 
their singing was to admirable, an pure, refined, 
well Mf J altetl, nicely shaded ami euphonious, as to 
reflect trie highest credit on their devoted teacher 
and rhcmselvea. 

Tlie rir«t piece was a noble Choral ny Bach, liar, 
monized ns Barh alone could dn it, unncoompaniesl, 
very impressive. It went particularly «ell tlx. -ec- 
ood time. Then came Mendelssohn's licnuriful 
Hymn: "Hear my |*»ycr," the -oprano solo sung 
by a young lady, lately returned from studies in 
Europe with finely cultivated voire and style Then 
a couple of rnpisol part songs : "Hunter's Song."hr 
LMMOMsM, and "The Nightingale." by Mendels 
aohn. 

But t' e chief sn'ijeet of the winter's practice has 
been Schnmann's Can'eta.'The Raw's Pilgrimage." 
The pnem is quite a tourbinir and imaginative lit- 
tle minn-icr. relating how the Kose longed to lie like 
the maidens, nn.l to love and be loved, and how the 
falile* granted har wish and let her trr it. The ideas 



trnnsli 



>li< 



arc haaotiftlli and ill 
there line touches of a poet's practiced hand. We 
would fain copy it entire, but for its length. There 
is much fine music in it, thon^h as a whole it is far 
inferior to "Paradise and the l'erl " Ofien tlie In* 
spirntion flags ; the lang narrative recitatives, given 
to the tenor, serm monotonous and foetid, milking 
the •inter's task no: a grateful one- So too, several 
king stretches of dialogue. Bat there are some ex 
quisite choruses, snrh as the light ones of the Fairies, 
the chorus of Hunters fa. fresh and Hoping as that in 
/VrriW.). the funeral ebon... and "<> happy lime." 
with its solemn, petisiro. hopefulness, The opening 
soprano aolo, duet and trio about Spring are delicate- 
ly Spring Idle, and were charmingly sane. 

All the mu-le of the Rue* is beautiful ; and we 
wi-h we h«d words to convey our sense of the truly 
musical, anistic, heart felt, womanly style in which 
it was <urig by a lady who.e retirement from public 
life is a per|i»tual theme of regret with miisie lovers. 
Among all our native singers, we know no voice so 
muricnllv bright and sympathetic, so fre*h in its 
maturilv, no nrt sn simple and so perfect, ro clearer 
instance of tine mnsjeal freling. Here was the 
Bnirit of Schumann's meti'dv cnmplrtelv realized. 
Oar comfort is. that what is lost to the concert room 
comes hack to the musical community In another 
way, that, namely of wise anil quickening influence 
upon eager tmups of pupils. We ran scarcely 
speak less warmly of a short contralto solo hy Mrs. 
J. S. Caht (we may mention. Are) ; it was a gem 
of song. If otlu r nice etintrihatiuns are not named, 
it is not l*sau>c they did not diverse it. The ae- 
eompanitnenta were very tastefully played by Mr. 
Pinker on a most meln-lions ("bickering "("-rend." 

We must again reluctantly postpone oor review of 
the Great Organ concerts, iwviieea of new music re- 
ceived, welcome to a whole crop of new musical 
journals lately sprung op in New York, and many 



Italian Opera. 

The Hrat work eln.cl. as it began, with pieces 
quite familiar to opcrn goers. Nor did the week of- 
fer any thing very notable, except that performance 
of Am feVui unoi. which we have already said was an 
uncommonly good one.esllut this was not paying 1 
that it was the best we had ever had here, or that any 
one role in it had not hern better tilled before. Ad- 
mitting that Bellini's Don and Moreno's F.lvirn do 
not suffer hv rfmiraaajson with any of their predeces- 
sots, who will say that the very effective Donna An- 
na ol C'aroMi is yet equal to that of Uriai, or La- ] 



grange ; that K. Hogg in Zerlina is as beautiful as 
Botio, Sonlag or Patti : that Susiiti has not been 
many times outdone in Iseporello; or that I.otit in 
Ottavio can make as foiget Mnrio or Huls'lmnnu ? 
But Mareizek dors well to announce it again foe the 
matinee of to-day ; for as n whole it ia one of his 
most successful productions. If he will only restore 
one or more of those mining aria*, which Isrlnng to 
the very lest part ol the music, the success will be 
still greater : indeed such completeness would count 
more, in otfT estimation, than the acquisition of the 
best of singers in any one part. 

We willingly take the word ofolhers for it, that 
I I hW ltsra sva. [.reformed as well as it deserved and 
belter too. There can he no douhl that Carnzzi nnd 
.|«.«lmlllnni a.,,1 Bellini would do It well. 
Fun*, on Friday, made one of the liest of 
occasions for Miss Kcursv., who i< in remarkable 
goo.1 voice this lime, not only ns lo flexibility ami 
sweetness, hut also as lei substance, roundness, power 
of tone, and whose (Ircrchcn evcrilsi.lv must adniire, 
e*ven if it have not all the natural anil iistive charm 01 
Frederiri's. I^irrt can sing swe. lly, lint Ineks pres- 
ence, magnetism, f.i-cc, for Faust. The pari of 
Mepbislo suddenly fell to the lot of BttLMtri, who 
sang the music g-ihlv and with nil bis might, but riot 
subtly or Mrplii.trsplielislity, while lie looked the 
bravo rather tlian the polite, intellectual fiend. He 
won those unstinted plaudit* which mere intensity 
nnd vigor are so sure of in ft distinctively Itrilren 
Ojicra audience Tlie pn'tly little psrt of Si. M 
was very nieelv rilled, both in voice and pcrsm, by 
Mile, HoetEtni. The same young lady. In the fol- 
lowing day performance, left very little to lie desired 
In the music or impersonation of Msfl>n I irsml ; rich 
and well trained in mire, graceful in person. Iroe to 
character ihmtt-lliool In singing she has mnch im- 
proved. With CtVzMMSI •""I Bat.l Ivt ns the Dll'h- 
ess and the Duke, with Lotti's Insiefiil if not pow- 
erful singing, and with goosl ensemble generally, the 
old charm of /.wr.za. /iVorYi did not fail. 

The second week (last week) wn» wholly occupied 
with the two novelties of the repertoire, except Sat- 
urday's matinee, wh.eh brongbl rirusf again, The 
flrstof these novelties (if anything by Donizetti now 
can be • novelty | was Maretn k's grent card in Xew 
York, bis famous "twelve liioassr d di.llar" piece, 
which ran "twelve riighrs" ihere, "/sow) .'v/sstfiVi.vo." 
This we had on Monday. Tttesslay ami Friday even- 
ings It is the last but one or two in the list of Don- 
izetti's CI opens, and wns composed at Pis ri s in Irt.1, 
for ibe (Irnnd Opens. The rapid composer, happiest 
in his least studied efforts, laid himself out her.., and 
aonght to produce something lnrgrr. more clalsiraTe, 
learned, fioished than before. He had trouble cnongli 
with it ; manager and singers plnsrtied him in re- 
hearsals | the piece nrtcrlv foiled before the public 
It is Mil that this was the beginning of the melan- 
choly, followesl hy the insanity, which lasted till his 
death in 1B4T. Probably the piece was not judged 
fairly at that first pcrformruiee. 

We ran give oily an hnnesi Impression from two 
bearings or the opern. We think "Don Sebnstian" 
is hy no means ti c wor.:. nor yet the best of Doni- 
zeitt's openn. In real musical interest. Invention, 
beanty, it will not compare with Litrrnia /forc/m ; 
it seems less inspire.! in tlie tune degress that It is 
more elaborate. To us it lacks, save in certain pas- 
aagea, the tynmi element, which makes AueeeiZ/i, and 
even so light a work its /,' Elinr tV .lsse*r, more sure 
and more worthy of immortality, (treat men, like 
Mozjiri and Beethoven, and Rossini too, are. genial 
in all, even their most serious works; Dunixettis 
can be genial in light efforts, bm grow solemnly te- 
dious, feeblr, painfullr intense, when thev strain 
themselves to do grrM things. In "Don SchosiUn" 
ihere are large, involved, ingenious combinations ; 
a few mnrcrte-l pieces, like the Sep', t -or QiiAMet, 
ekeil out with ejaculations from bysliiiubrsl in the 



fnnrth act, the funeral march, (sc., in the third, which 
are efPclire and im|sosing ; there are eons icntinns 
and nice traits of instrumentation ; there are a few, 
and but a few, taking bits of song, neither of them 
iirst-rate or in a particularly new vein ; but h tbere ttt 
more, modi more of musie which is coarse and noi- 
sy, brassy and fatiguing, where physical Intensity of 
effort seeks to hide Intrinsic feeblenesa and lack of 
inspiration. 

The general result of the whole is hesviness. nn- 
eilifving, annfresliing. You do not go away from 
it feeling letter, fee|,ng lifted up and llgbter.stronger, 
with new life and faith in ymi its you do after the most 
aerious and yet most rheeerful of all operas, f Yrf.rio. 
It carries the house hy storm sometimes, and you tit 
titers, cold and unmoied as yon might under • 
I mil voiced, rhetorical, physienMy foreible revival 
preacher, all loo eager to t<e carried a»ar 
if possible, yet experiencing no tramr/ort, never 
Iissing yourself In it, and rather demoralized 
and ■taliificd than blesjed or quickened by all this 
Je.jienite assault upon your sensibilities : rind 
yet bow often have thev vo'l.b d. un-u.|ss. |ingly and 
sweetly, to a mere wbitT of playful niebxlv our of the 
musical he.irt and brain of a genius like Moaan I 
But we have been descvihing the wbole modern 
fashion of Indian opera, Perhaps the most genial 
touch in "Don Sebastian" <s the little Xilli, Z»«r like 
Irio. snog sorfo rvs-e just lu fore the end The burrs- 
role (serenade >, sung by Bet 1.1*1. in the [san of 
("amoens ; the well-known tenor air of the king : 
'•/Vserfo in term." finely sung by MlMIMlLIARI, • 
duet between tlve.e two, a dnet hriwern the king and 
Zai.la, the Arabian girl, and much of the musie of 
the tatter, in which CannTXi Zi rciit sang and acted 
flncly (in stiit.. of that nnheard of, shall we say her. 
mapiiro'litic sort of cceitiiniel, are nmonr the beat 
thing, in it that appeal by beanty anal expres-ioo. ra- 
ther than by weight and grandeur. As a whole wi 
rin-I /^ui S.'*i*r,eoi hews v, Fortnnately, Its music 
discs not haunt ns, Itrtbe ferf..r.n snce, including 
the sixniicnl sp'endors, we can sjKhik in hi^h praise. 

Far more enjoyable was the ti_'bt and tihtvfltl Arrt 
foVioA of Artier, in the Italian drct* be gave it a few 
venrs ago. It is a cliarming opera and wears as well 
as ever. By no means equal to another light Freneb 
opera w^iirh we have Intelv been enjoving, the /.a 
/Araie /iV.inelrof Roleldieu. There Is " more heart 
and lecling in A*j />/ioe /.'nincAe ; more that ia sin 
cere and enrrrf-st, Kqually bright and gTneeful, 
equally light and unpretending, it goes i lee per, Anher 
is fairly characleriied in tlvrse wonls of a Germnn 
critic : 

"Auhej wants for a complete genial thehenrtof 
Boieldieo He ha» esjnd/ enough «br three French- 
men. and melo lies worthy of the richest Italian. Ho 
is e'egant as an Athenian, and as full of Imagination 
as a SiKltherlrer : but deep pa«.iori lie is as little ca- 
pable or feeling as expressing; in this be distin- 
guishes himself from Meyerbeer merely by the fad that 
he do-s not fey to express any. He often Tacks in 
unity and grandeur of song, hut be supplies this 
wnnt by elc„-sm-e and richness. Atllsrr is en in- 
dividuality, a French individuality, and even in bis 
orchestration he has the precision, the i-Vearuess. the 
sparking, manv colored qnaliiv of the Fren'h mind, 
hut at the same time its superficiality arid limilntisin. 
As a spring breeze merely stirs tlie surface of tlie laka 
to gentle ripples, ao the music of AuU-r merely 
moves the surface of oar sensibility." 

There is IM nessd lo speak ol the ninrieal, the com* 
ical, the melodramatic qualities of f'm /iiVoss/o, 
made ramilUr, long a*jo. to us hv the Seguins, bv tba 
Isnuisa Pyne and other Fnglish troupes. SnlTlee it 
to say, that it neter was so enpirally done for us be- 
fore. Ore-hr-tra. chorus principal singers nnd nrt,,rs— 
all Imii one — were as nentlv fKa fiN-t as we could wi.b. 
It nil flowed and stsarklet! meslrallv. naturally, 
clearly: all entered into the humor of the thing de> 
ligbifttlly ; and it was pieinnsiqae from first to last. 
Tlie one drawback was. thxt Iferr Lotti ccnild not 
In nnv rairasle i>r art swell to the .Inn ii. ions, vncnl, 
pcrwial, or hutrionic, of the dann,- brigand chief. 
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That wrn« not hi* fanlt : ho won respect hy liii pain*, 
hiking li-lelity to jtut conceptions <tf the pnrt and hy 
several pieces nf and tasteful sinning. Bal 

for Mi« KcLtVOOss |M| ZwllM wn» just the part ■ it 
suit* her far heller than the. other Zerlina, sweetly as 
she «ani» that al«o. Thi* wn« in nil reaprrts » capi- 
Ul performance, n* naive, nnlural nnd lively 
CmU he wished ; H pretly and at pracrfql ; while 
her prinripnl melodic, nnd the highly florid, erace- 
fiil bravura pi. ii', fall of rapidly descending «ea!es, in 
thechnmher scone. w»* of the piin-s| and mn.t liquid 
•art of vocalisation. Haunt, in irrotesnne mtikr-tip, 
NlM nnd anion. caricatured the liavfllinj F.ncti'h 
nviVorrf, «f-cr the rvnitinentnl tradition, to a rliiirm ; 
It VIM inimitably droll. Mlie. MoRKifni looked and 
nn~ III* hatid-evm* 'ynong nuV.nfy capitally nl.o 
And there «ra» no end of true Itnlinn brigand by- 
play and clever mimicry in Ddbrkiui and Wat s- 
urn. In abort. Fm Dlanlo in tlw thins which lliia 
comjMiny dothe beef, and, after /Aae Qfavmtf (a lone 
way nfrrrj.it is the he«t thine; thry do. it was i/iveo 
on vVednedny and Thuradsv of lift «eek, ami on 
Moltdav of this week, and the week ia filled out with 
Krwtni, 1.(1 Fitte ofa Rryimml, Ijvria, /Jon Sebatlia*, 
and Mm 6'svraaat. 



A Dr.ai:rtvrn Cosipt-utaxT. — Mr. J. Q. WrthkB' 
m:r, one of the hot vocal nrti.ts and tciichera in onr 
city, and a pentleninn of hi K h character and collar*, 
not long" since honnrrd with the diptomn of the Ifoval 
Anidi'inv of Mii-iic, in London, ha* rereitrd ilie fid- 
lowm"; flatrcrini' note front ihe Old South Society, 
accompanied by a hulid-tome New Year's irift :— 
lloeTt.s Jan 3J. J!MIj. 

»/ n MM J», — 

■ Peer air-.ti a nixing r*mr «ran.nn» tv*»mltlee of ibe 
fil l *nutli fort.ii. held IK li ,1... browa Hi* traoaei nr.n of 
IJiu eeauler lia.lt*.'. >A rhe niee<ln*-. eo-iereieirloii ml limt 
la ifb-frtin. !■> th« l>U H»«tli ch«.ir, an.l m rl.r-rtiil r*e.»«n|. 
tl*»n ^>f Mi^ir »^rTl> ** n« Mpr»-**«| w »tl nirml»r» «.f l>ip 
eo*»niltt#f pe*-«*»»t Atnl tltrr i1>-tr* lo ■»» Ui »»*n. rh*l 
d<Jrbti){ llie Itm'lr rlaht i»%ri of )oar rrtnr^iw^i Hlrh 
Ikm «• roii.lnrlOf I't mii.lr III III* nil !>.I|I>| 
ktr> (il l Ihr Ulcltr«t ^|.|ir..-|-.l|.m «.f %f.iif •«r»ll#T^ii Iti 1li» 
wlioltf »-«ll»r nn4 r»fwlalW M »h»v Jr.irr «.» put .that tlu- 
rlnc IK* ttt'mllf |>wt fh* «inrttiff «ti thf f»*»Kl.alli lnu 

t*en ■■Hbraib aaataf tha« at aaa) tiirm*r prtinj Ttie 

ultte* trnnlfl mNd a.td. tint th*i h*v*- i-ii>>je.| ttiflr Infer 



Hi 



lmp.,r.a 



»pr*l *■< "t ?t»n*l»> . nna t»r tafefini ther rKrri.h mi mtlrh ra- 

K -rl 1 I I » In. T J r I. n r ,, 1^ tll^v rh', |.l ■ r,. m. .Mi.-h 

r<nill Uwa Tltav nrv<l not »f««,k la, tttl« e«ne#*tv« of vuur 
rapattatlttt. In »->nr pntfaa-litn. tn- that tha euwrnunlt* knew 
atnl afprt^i.r* a. «al| aa r«ir"-l?#« 

'■KW..«#. at-*e|t« th* enelo-a.1 anna, ta a rllflit erpreailoo nf 
ttta kttfl lanrK ttf iha anmialtlait 

•'lita>rtp. M'tm-r, f'.W'tin*. 

'•JlltraO Ilntaa, Tltarla- hhlla. "Imnr. 1. rttaaear 
R Dralail Iwr-aa. « n'uhtnrbw, Saanxl i nrerlj, 

J.tlittMta. William Hoinn. 

*-l»miig l.:'.hn>p. Hfti nf far fVpfeatlxa. 



VirTon B Of IfB LfJ RBB . Amon) 
frum the IlmUh r.mnncipnlinn Sn 
upon the Amerirntt Mini*terlo off 
tationa on tlao re-election of IVwIi 
the biographer t.f ILtn-bd, irhii, as 
of i^ent ini-l ^' iterona mtialc ttatur 
fhend of freedom and humanity, 
reapontlcnf of lite liwlrjtnliai Mft 



• th A deputntio n 
riely, who waited 
:r llwir ronirrntii. 
cnt T.inetiln, wan 
crerr true lover 
illy nHW be. ia a 
'1'he Ixmdnn cor- 
i»f him : 



There w.ta one man preaont at the interview wilh 
>!r. Adlima, nf wtnnn I ahonld hki* in any a word or 
two. I refer Pi VVtor Sr-lindeher. formerly Under 
Mlniaier of Marine in the Frenrh Prori,ional (Jew. 
.•rttmetit of IW». M . Kr ho-leher auBera gmOyJa 
hia bmHIy health, nnd hi« puldie appfnr.in<r« an', 
therefore, few nnd fur U-lween. He ia a Iteptlhliran. 
and lina hern an exile *inee the co.i/i rf' tnif. He ia a 
aeVilar no leaa than a poliliciiin, nnd hia "Life, of 
Handel" ban wim him a eon-p« ui>n» place in tl<e 
rank- <tf liiernrT men nnd mmtenl crilio. Xecd I 
►nv more to enli.t your aynipothv ! Hut I ran aay 
Terr nnl'h more. To him more' than to any other 
man i't Vrnnee ia doe that nnhle art of the IViit {aton- 
al (Sovi rnnient whii li einam ipatetl lite alnvea of lire 
Kretirti ettbrlliea. f|o framed the men.nre iiihI care 
it i-fF-ei ; find, thrtnich cood ami evil report, he baa 
been true to thia KM during; the weary y^rt of hia 
exile. Victor Srdnplrher is ihe H'ilherforceof France ; 
and, although Iinpetiul u-uriniiloti may dtfiaud him. 
while liviiitr. of the Imm ii'e whlcli ia liia doe. it re- 
f(nira*a IM prophet to fon-aee that |Ktaleritv will I* 
more eater to creel hii «;aiuc than that of the hero of 
the ad of]h.-«mlhW. 



Mr, llraaaxsc Dairta.— Once mure, and very ear- 
nestly, we r.r E our reiid.-r* herenhonta not Pi foriret the 
Comrilitneniaty IWfit Concert to he iiiven to thin 
centleman hy a lnr C e nomlar of Ml Mlnw artiaU. 
Sehbim nre «ueh eoniplimeni and »nrh hcnefil more 
Jllllj due ; Tor It is the cnae ol a mnaician of riitht 
and earneat pnrpoae. loyal to the nohleat 



of hia nrt. faiihftil aa a leaHier. amiaMe ami 
ed wletever known, relyinc on hia art and pnpila 
for aiippaal. anil now (or die larrer part of the year 
pn*t pir-> Inded f<nin all profroaionnl activity hy a ' 
moat pntnful nnd exhanaltntr illneaa. 

The time of ill* concert ia fixed lor next Saturday 
etenine. Jan. SR. at the Haiatmi Moaie Ilall. The 
naitiea of the ariian who have vobmieered their »*r- 
vi*-ea are trnatTtntv enough of an excellent entertnin- 
ment. Tttey are : the Orpheua Mn<ical Society, 
led hr Mr. K»rt»«M«SX ; the Mcndetaaohn Quintans 
Club ; Miaa llorarox ami Mi«» Rv»v, aa ao!o 
ainirrta ; Mr L\NO anil Mr. Tlowxa, na pianiata : 
and Mnara I'atxa, Ttrra i:a« an, Wii.i,cox and 
THATr.il. aa petfjrtnera on the Great Organ. 

BMbWD romi Kata. — Two concern of chnrch | 
moaic ;" (rrnnd" of conr*e, like everyihintr el^ in 
theae dava) are in pteparatinn nt our Mum** Hall. 
The (irat. lo-mttrmw eveninir, ia nnder the direction 
Bf Dr. 8. P. TdCKKiiMAX, and will ent-aire the 
choir of St. I'tinl's, the clmir hova of ihe Church of 
the Advent. Mr». Sbith. Mi*. Ft«a, Mm. Oil- 
b««t, Mr.WaiTBBT, nnd Mr. Powtsm.aa vnrnlina, 
and Mr. Gkcbok Whitixo. lit* new orjrani« of 
Kiiic a Chapel. Tha aeleeiion. will he iiitervating. 
nf a ^itnit«r character with former conccrta of Dr. 
Tinkerman. and partly hiflorical. inclodin|{ lite 
fatnoM Mitrrrrr of the jiope'a cliapcl. 

Tho Mcond.oai the 7th of Fehrnary. will be a 
repetition of I he late " Oioral Featival" at Trinity 
Cliurch, New York, unib'r (he J h n tf on of Dr. Ckt- 
LKH, who brin.a with him Ilia fnmotii choir Iwya, and 
tither valtinhtc ■ItlalBBU Tlie whole aolemnity, aa 
we iinderatnnd, will lie literally fin far aa posM'Me) re- 
franaarted rtl Ami of onr Oteat Ortran. We had 
the plearnre a few daya ainee of liearinir Mailer 
Cokkr. Ihe leadinsr choir hoy of Trinily. and moat 
aay thai it i< the moat tcmnrknhle hoy anprano. that 
we ever l*»eard, in point nf hemitv, power, expression, 
even development and trninini/." Frrrmauch a voice, 
(with .ui-h a talent), coold it only last, what B%bJ 
not be expected ! 

Ciioick SeaciMeaja or TaA>*LATio>T.— Did 
yon ever compare the Itnlinn with the FnehOi in the 
lihrelloa sold nt the Italian Opera ! It ia nmaain;. 
In the hook of " Don Selwstlano," for inHance, the 
line : 

Ijikd'Imen le fi.ri aplcndcHio. 
(Alren.lv the ;,a-c*,a of Hymen ihinel, 
la lliBt initetiioa«lv turned : " The friera were re- 
rnm lova !" " ,S,,nor cfrai-ale , t «"ii 
Mild and piou. Sir!'' 



IIabti/ojid. Cox*.— The " Bwtboven Sorlely,' 1 
which | .e if..i mi d ti c " Mes.iah" ditring Chriatmoa 
week, numliert, we are told, over SOO inlelli|;ent 
voeaiirfta, BIOMlj of tlae elite of Hartford, and ia con- 
ducted hv .Mr. Haukktt. an Knt-Hahmaii lanir reai- 
deiit in this roonirv. a (;iiidliate of ihe RotbI ACBOa> 
my of Muaic, T>indon. Ho ia an cnrrieat. thoronch 
intiaielan, perhana t m > niodcat for tins l.raa'y atte in 
muaie aa in all thinira. I'lnlcr hia direction, the 
SOB r*y laM veur (arc Ihe " Khjvh" tnioe, and with 
Errat aaeceaa. No other ■ provincial" town has yet 
tad die coiiraj»c lo attempt a wotk so difficult. Soeh 
aaptratbiii* i-tiiely niuat bear irmid fruit, atnl hi ln 



|acrfi)rtnatnx! of the " Mcsainh," 



make our people trnlv mnaieal, — Apropoa of the 
we may print lite 
follnwini; leatimonial, which apraka for itielf : 

II.Mrnan late SH>h. 19U4 -At a tn-etln.nf tli. Branl of 
1-r.rf^-nr.vtl.r H-rtt,»»ii *-*c, bald on U,.mnla|ol 

Ki. Ha, 




Special llotitfs. 

DKSCBIPTITK UKI Or'TIIB 

LATEST MXJSIC. 
Patkllahe. bvOllvev IHt.aw aV Vm. 



Vooal.%llh Piano 




Beamiea of Don ! 
The niche ia • 

ramie. 40 
While on earth lonely. (In terra anln) . Soon 30 
Lishon dear, at length I see thee. (0 Ltahooa, 

alfin ti miro.) Sont? 40 
0 happv day! O day of ptnaxare! (0 faasta 

di I Supreme uioja !) Duet. 40 

"Boa Hahaallan ' la ntasat knaen aa an epata or 

thelrae.a rr-d namtwenf ea*s af annit Tha nr»*. 
tnentlaaail aA^ta, fa a elianwiaa; aarma4a, auag by 
ramorlia aafoea tha Ktna'a arlann. Tha areeod la 
•Idela knoam and ward, the third la Iti.aancer'a »el- 
ind lb. rcrth || tha dual 
ami I'amoaaa. ill are of 




When you and I wen soldier boy*. Song. 

a. a nr h. so 

A lamltaawnee nf war a 
so BsH, la Itta ■ 
marrlilna liouia '' 



Beaniiei of Don Sebastian. 

March Funchns. (Funeral march), 50 
Paa dea Esrlave*. 35 
Tba Brat plaea mentknwd. la the impnaalr. asareh. 
beard and alttsaaaad by tba returned klna. who had 
lb* CTatttWtvon of helssl praawat at hia earn 
Tba aarnnd bslmieja lo the arenae la Africa.. 

Choice Morceanx ftom Becthoven'a 
Arr. forOrpan, hy llntiitr. 
Communion. Andante. Fifth 

Op. M. No x. Ml 

An organ la aarely tba next beat thing after an or- 
ntveetra. tor Beathoeaai'a Immortal woa-ka Tlila la a 




fentua. 

BflJtl Wrcalh Polka, 
l'rettj anil °ri(to*l, 



Tkciimical Studies for the Piawofobti:. 

By LtMl « Pin Idy. Professor or the Pia noforte 
at Ihe Conacrvntorium of Leip.ic. Puhliahcd 
with American, and alio wit 



inc. U 
Thw tr-al" Tilo*bl« t4«dpM are eztroflvely um& 
hf t#*rh«r», « r-l mmxjy, doabtteM, h*t* one bamnt nf 
Ihayra Tbcjr ftp* fcy * a era.nraMjr practtcftl m»n, adiS 
coataia. In ftvialiUsrOi » wrj *w,M« th**rj of p Un» 
aluilj . »srr* laae In sealra. flee finger rune. ar|ieintlea, 
thlrda. slxtbs. and oetave paaaaga* of all possible ve* 
rletj, and all earefultr fltasjfs/aj. Few will wash to 
tie* all of them, baton* eaa select Just what he aanu 



UCStCaV Mall -Moelcl.^nl I,, aaall t| 

t«o cents roi every roar oarnea. or rrsrTl. i. I 
at a. I. - 1 nr . . .1 n - . . 1 the cnoaejatire a aa 
plies. Vooks. 



lUeeeof. I'eisoua 
vhi, ottlaeaad 







"With Heaviest Sound a Giant Statue ML" 

80 fell our Statesman, far he stood sublime 
On thai pmaii pp.1c.inl. • people's heart, 

A* «heii some im.igr , irirrjii^Ii the touch of time, 
That long mux reverenced in the publir msn, 

Or »oni9 tail clork-triirr r thst mm wool to tell 
The hour <if iluiv tu the young nnd alJcn 

With ttmgnr ir.ms musical of every hell, 
JVn«l< in its b»«e and H no more beholden. 

So full our Krcrcit ; morn like some great elm 
I.om1 ol the grove— l.ut soniethlll; set lij^rt — 

Tltflt all the tempest* could not overwhelm, 
Nor all the winters of lit seventy years, 

But 011 some peaceful midnight hunt his heart, 

Anil in the morning men behold the wreck, 
(Si.nve with -rev luirs who rnnno: hold the ir tear*,) 

But in the cunt timber find 110 .perk 
N..r unsound spot, hot only wholesome wood ; 

No secret wi.trn consuming m tlie rore 
The stem that ever seemed »o f.ir and good j 

And aged mm thai knew tins trie of jore 
When hut a sapling, promising full well, 

Ssy to each other, chia majestic plant 

Cmne 10 full prow ih : it made no idle rsunt ; 
From Ih own weight, wiiliont a Haw it fell. 

t. w. r. 



•or D.lfhl. Journal sf Musk. 

The First Opera. 

A XOl'F.l.nrTK OK TMR IMUT ( I M4). 
TraoalaUtJ from llw» F«ath nf K it r>i t RsilK.s 
br atTiuuai taste** M sathorp. 
M-'oorlisisu from psfs 3>'J) 
Br.XVI SI TfX F.I.I IS1 Til AI.FOMVO 111 I I. A Viol. A. 

Part-. Juna ID. 1M7 

Wretch ' College-srout ! Merry- Andrew ! 
Mountebank ! Flute-player ! • \Vii» It worth 
wbile lo cry so loudly, to breathe forth so tnueb 
flame, to howl about insult and revenge, rage and 
outrage, to invoke hell and heaven, and finally lu 
arrive at ao vulgar a conclusion '! Mem and 
impotent mind ! Was it for you to utter aucb 
threat., wbile your resentment wan of ao weak a 
nature, that, scarcely two years after having re- 
ceived the insult, you kneel like a coward to kiaa 
the hand that inflicted it upon you ? 

What ! Neither the promise you math to me, 
nor the eye* of F.urope fixed upon you. nor your 
own dignity as a man and an artist, were able to 
preserve you from the seductions of a court, 
where reign intrigue, avarice, and dislsmvcsly !— a 
court where you were disgraced, despised ; from 
which you were driven like a fait Met* vat let ' l« 
it true, tlien ? you compose for the grand-duke ! 
It i* even said that there ia a vaster and bolder 
work in question, than any you have hitherto 
produced. The whole of musical Italy is to take 
part ill the festival. They are arranging the 
gardens of the Pitti palace ; five hundred expert 
virtuosos, united under your direction, in a vast 
and splendid pavilion decorated by Michael An- 
gela, will pour I bo waves of your splendid har- 
mony over a panting, delighted, enthusiastic peo- 
ple. It is admirable ! And all this for the gnnd- 

•kitsisMi* 



duke, for Florence, for the man and the town 
that treated you so unworthily ! Oh ! what 
ridiculous faith was mine when I strove to cnltn 
your anger of a day ! Oh ! the miraculous sim- 
plicity that made me preach continence to the 
eunuch, slowness to the snail! Fool that I was I 

But what powerful passion has brought you to 
such a degree of baseness ? Tin: thirst for gold ? 
You are richer than I am, now. The Invc of 
fame ? What name was ever more popular than 
that of Alfonso, since the prodigious sweeas of 
your tragedy of Francesca, am) that, no lew 
great, of the other three lyric dramas that fol- 
lowed it ? Besides, what has prevent.il yon 
from choosing another capital as the theatre of 
your new triumph ? Xo sovereign would have 
refused you what the orc.o/ Cosimo has just offered 
you. Your songs arc now loved and admired 
everywhere; they resound from one end of Eu- 
rope to the other; they are heard in town, at 
court, in the army, at church ; king Francis is 
never tired of repenting them ; Madame d' 
F-tampes herself thinks you aro not without tal- 
ent ft* an Italian ; the women, the priests espec- 
ially, universally profess a real worship of your 
music ; and if you had chosen to carry to the 
Romans the work you are preparing for the Tus- 
cans, the joy of the pope, the cardinals, and the 
whole ant-bill of Monsignori would only have 
Im'cii surpassei 1 by the fieniy, the transports of 
their fair friends. 

Perhaps pnde has seduced you. — or some 
puffed up dignity- some vain w lle — but I low! 
myself in conjecture*. 

Whatever it may be. remember this ; you 
have been found wanting in nobility, pride, and 
good faith. The man, the artist, and the friend 
have equally fallen in my eyea. I only accord 
my friendship to upright people, incapable of a 
disgraceful action ; you are not one of these; my 
friendship is therefore not for you. I gave you 
money, you chose to return it to me : we are now 
quits. I am about to leave Paris ; in a month I 
shall pass through Florence; forget that you 
have known me, and do not seek to meet roe. 
For even tliough it were on the day of your suc- 
cess before the people, the princes, and the (lo 
roe) far more imposing assemblage ol your five 
hundred artists, should you accost me, 1 would 
turn my back upon you. 

Bmvwuto Ckxmxi. 

ALFONSO TO B KHVfaW T O . 

dome*, )mm it, IV T 
Yes, Cellini, it is true. To (be grand-duke I I 
owe an unpardonable humiliation ; to you I owe 
my celebrity, my fortune, perhaps my life. ] 
aw ere to revenge myself upon him, and I have 
not done so. J promised you that I would neith- 
er accept labor or honor at his hand ; and I have 
nut kept my word. It waa at Fcrrara that 
' Francesca" was heard (thanks to you), and ap- 
plauded for the first time; at Florence it was 
treated as a work devoid of sense or reason. And 
yet Fcrrara, that asked my new composition 




from sir, has not obtained it, while I offer it as 
homage lo the grand-duke. Yes, lite Tuscans, 
formerly so disdainful in regard to me, rejoice at 
the preference I accord to them; they are proud 
of it; their fanaticism for me fsr surpasses all 
yon have told me of that of the French. 

A real emigration is com. lencing among the 
greater part of the Tuscan towns. The Pisans 
and the Siennese, forgetting their old hatred, 
implore in advance, for the great day. Floren- 
tine hospitality. Cosiino.deligl,tr.l at the 
of him be callsAis arlUl, found 
on the results which the drawing together of 
three rival populations may have for his politics 
and government. He loads me with flattery 
and kindnc.*. Yesterday, he gave, in my honor, 
a magnificent collation at the Pitti palace, at 
which all the noble families in the town were 
present. The beautiful countess of Valorobrosa 
was lavish of her sweetest smiles to me. The 
grand-duchess did mo the honor of singing a 
madrigal with me. Pella Viola is the man of 
the day, the man of Florence, the grand duke'? 
man; there is no one save him. 

I am very guilty, very contemptible, very 
mean, is it not so? Well, Cellini, if you pas* 
through Florence on the 18th of next July, wait 
forme from eight to nine o'clock in the evening 
before the Baptistery gate, and I will seek for 
you there. And if, in the very first wonls I ni- 
ter, I do not completely justify myself from all 
the crimes with which you reproach mo, if I do 
not give you an explanation of roy«ronduct with 
which you may confess yourself perfectly satis- 
fied, then redouble your contempt, treat me as 
the worst of men, tread me under foot, strike me 
with your whip, spit in my face, and I will ac- 
knowledge in advance that I deserve it all. Vn- 
til then, preserve your friendship for me ; you 
will soon find that T was never more worthy of 
it. Kver yours, 

Alfonso Dku.a Viola. 

On the evening of the 2Sth of July, a tall man. 
of gloomy and discontented appearance, directed 
bis steps through the streets of Florence, towards 
the Place of the firand-diike. Arrived in front 
of the brnnxc statue of Perseus, he paused, and 
looked at it for some time in deep thought: the 
stranger was Benvenuto. Although the answer 
ami the protestations of Alfonso had made but a 
slight impression on his mind, a sincere and live- 
ly friendship had so long united him to the young 
composer, that it was impossible for a few days 
to efface it forever. Besides, be, felt that he had 
not courage enough to refuse lo hear what Al- 
fonso might have lo allege in his delence ; and it 
was while on his way to tho Baptistery, where 
Alfonso was to join him, that Cellini desired to 
see once more, after a long absence, the muter- 
piece that bad once cost him so much fatigue and 
chagrin. The Place and the adjoining streets 



in Ibis quarter, usually so 
Tbo artist contemplated his 



work, ask- 

abogl 
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ing himself wl 
intellect woiiM not have been better for him than 
glory and geniu*. 

"Why am I not no ox -herdsman of Nctlono or 
Porto d' Anxin!" thought he ; "like the »nim»!« 
confided to my care. I should hare had a coarse 
and monotonous lltalfim. but sheltered, at 
least, from the agitation* that have tormented my 
lira since childhood. Perfidious and jealous ri- 
val. — unjust or ungrateful prince.— implacable 
critics— stupid flvllerers— incessant alternations 
of successes and reverse., splendor and misery— 
excessive and alway. renewal labor— no repose, 
no leisure— using one'. Wi like a 
. and ever feeling one'. »oul burnt or 
paralyscd-i. thi. lining ?" 

The noiiy exclamations of three young artisan., 
who rapidly emerged on the Place, interrupted 
hi. meditation. 

"Six florin.! Ill dear!" .aid one. 
'•And ifhe bad asked ten," .aid another, "we 
•hnuld have had to submit to it. Those cursed 
Pisans have taken all the place., Besides think, 
Antonio, the gardener', home i. no4 ten Hep. 
from the pavilion ; seated on the roof, we .hall 
be able to hear and aee wonderfully well: the 
door of the little underground canal will be open, 
and weahall enter without difficulty." 

"Bah r added a third, "to hear that, we can 
well afford to fast for soma week, afterward.. 
You know wh.t an eflect the rchear.nl produced 
yeiterday. Ouly the court wa. admitted to it ; 
the grand-duke and hi. rait* never ceased ap- 
plauding; the executant, carried delta Viola in 
triumph, and finally, in hereestary.the Countess 
of Vallombrosa embraced him; it mu.t be won- 



re already; all 
the town i» already assembled at the Pitti palace. 
It » the moment. Let u» be off!" 

Cellini only then undeotood that the day and 
Hour of the great musical fctival had already 
arrived. Thi. rireum.lance in no way agreed 
with the choice Alfonso had made of thi.evening 
(or hi. meeting. How, in such a moment, eould 
the tnae.tro abandon hi. orchestra, and leave the 
important poat, to which ao great an interest al- 
tached him ? It wa. difficult tn comprehend. 

Cellini, nevertheless walked toward, the Bap- 
tistery, where he found hi. two pupil. Paolo and 
Aecanio, and hone.; he wa. to depart that very 
evening for Leghorn, and wa. to embark there 
for Naples on the morrow. 

He had waited but a few moment., when Al- 
fonso, hi. face pale and hiaeye. burning, preacnt- 
ed himaclf before him with a aort of affected calm, 
that wai not natural to him. 
"Cellini ! you are come ; thanks." 
"Welir 

"It ia thi. evening!" 

"I know it. But, .peak ; I await the explana- 
tion you promUed me." 

"The Pitti palace, the garden*, tbe court*, are 
crowded. Tbe people cover the walls the roof., 
the tree*, tbe basin* half filled with water, every- 
thing." 

. "1 know it" 

"The Piaan. are here, the Sienneaa are here." 
"I know it." 

"The grand-duke, the court, tbe nobility are 
united, the immense orchestra ha. aucmblvd." 
"I know it" 

"Bat tbe mu«ic i* not there," cried Alfonao, 



"the master i. not there ! rou know that also 1" 
"What da you mean*" 

"There i« no music, fur I have carried it oft : 
there is no maestro, for here lam; there will be 
no musical festival, for the work and its author 
have disappeared. A note has just informed the 
grand duke that my work will not be execute.). 
'•It doc. not suit me," I wrote, making use of his 
own words ; " in my turn, I have rhnnrfnl My 
miiitl." Faney the rage of these people, disap- 
pointed for the first time ! of the people who have 
left their town, auil occupation., und spent their 
money to hear my music, and who will not hear 
it! Before joining you, I took a glance at them, 
and saw that impatience was beginning to mas- 
ter them, anil that they would visit it on the 
grand duke. Do you »ee my plan, Cellini?" 

'•I perceive it." 

"Come, come, let u. get a little nearer the pal- 
ace, let u. we my mine explode. Do you not al- 
ready hear the cries, the tumult, the curses 1 Oh 
my brave Pisans, I re<-o»nizc you by your impre- 
cations! Do you see the .tones the branches, 
the broken vase, flying ? Only the Sienncse can 
throw them in that way! Take care, or we shall 
be thrown down. How they run ! Those are the 
Florentine. ; they mount to the asaault of the pa- 
vilion. Good ! there is a block of mud in the 
ducal box ; it was a lucky idea for Cosiruo that he 
left it. Down with the platform. ! down with 
the desk., the benches the windows! down with 
the box ! down with the pavilion ! There it falls 
They ruin everything, Cellini! It is a magnifi- 
cent riot ! Ilonor to the grand-duke ! Ah ! the 
devil ! you look me for a coward ? Are you i*t- 
iified ? Tell me, is not this vengeance ?" 

Cellini, his teeth fixed, his noatrils extended, 
watched, without answering, this terrilde specta- 
cle of popular fury ; his eye., in which a sinister 
fire burned, hi. wjuare forehead,down which roll- 
ed drop, of peroration, the almost impercepti- 
ble trembling of his limb., testified the savage in- 
tensity of hi. joy. At hut, wiring Alfonso'* arm: 

"I am going to Naples at once ; will ) ou come 
with me?" 

"To the end of the world, now." 

"Embrace me, then, and to hor*e ! You are a 
hero." 
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The death of our friend and fellow-laborer, 
William Henry Fry, took place on the twenty- 
first of December at Santa Cruz, whithrr he had 
recently gone for the benefitof hi* broken health. 
For several year, past he barl been the victim of 
consumption; hi. physical suffering, at times were 
of a severer form than was known except to his 
most intimate friends; he cherished the habitual 
consciousness, that his recovery waa part hope ; 
yet the force of hi. masculine will was an almost 
perpetual triumph over the ravage, of disease, 
hi* cheerfulness never forsook him for a moment, 
and often rose to the tono of joyous hilarity ; his 
interest in his favorite artistic pur- : 
abated till hi. final departure from 



He received his early education partly at the 
•■-bonis nf his native city, ami partly at the Uo- 
Catholic College' of Mount St. Mary's at 
BMMittlbvty, Md. At an early age. he exhibit- 
ed the talent for music, in which he subsequent- 
ly attained such honorable distinction. His first 
orchestral comp'ei'ion* were four overtures per- 
formed bv the Philharmonic Society of Philadel- 
phia, for whir h he was complimented with an 
hnnnrarv medal. In 1845. he wiote the opera of 
••Leonora," which was produced by the Scguin 
eompanv at the Chestnut Street Theatre, in the 
month of June of that year, and an It. ban ver- 
sion was performed at the Academy of Music in 
New York in the Spring of IKS*. After a con- 
nection of several vesrs with the Philadelphia 
pres., in l<Mf. Mr.' Fry visited Paris, and other 
European capitals, where he remained for »ix 
vrars. nis vigorous ami racy correspondence 
frnm the fonm'r city with the' Tn'mne. attract- 
ed not a little attention, and designated him as 
one of >he most original and brilliant off hand 
popular writer* on the staff of American journal- 
ism^ Af» r his return to this counter in 184J. he 
delivered in New York a remarkable serie* of 
lactam on the history of music, illustrated by 
•wo new symphonic, 'of his own composition, 
which, with two otbersvmphonies. "Santa Clau." 
and "Childe Harold," were snon after played by 
M.Jullien's orchestra in many of the prmcipa 
cities of the United States Hi. next original 
work wa. the music to an ode written for the open- 
ing of the Crvstal Palace in New York in ISiS. 
In 1 RAJ. he composed a "Stabat M«ter" with full 
orchestral and vocal .core for performance at the 
New York Academv. During the pa*t year, hi* 
••Leonora" wa* produced with great splendor in 
Philadelphia, for the benefit of the Fair ol tbe 
Sanitary Commission. For the last twelve year*, 
Mr. Frv had been attached to the editorial corps 
of thi. journal, and our colnvnn. richly atle.1 the 
remarkable fertility of hi. mind, hi. lively and op- 
ulent imagination, the aeuteness and .ubtlety of 
hi* critical lowers, and hi. peculiar gift of quaint 
and striking, though not unfrequently erratic ex- 
prexsion. Mr. Fry wa* an ardent and efficient 
politician. Never a seeker of office or cinolu 
ment frnm the public service, he was greatly in 
earnest in his devotion to principle. His convic- 
tion* possessed the tenacity of steel, and flamed 
out like the fire, of a glowini furnace. For ev. 
rrylhing that approached the character of com- 
promise, of faltering conciliation, of a dread of 
consequences, he exercised a sovereign and re- 
freshing scorn. On several occasions, he took 
an active part in election campaigns, and alway* 
made his mark where his foot wa. planted. He 
possessed, in no small degree, the eloquence of 
nature, but held in cordial aversion the oratory 
of the »rhool*. Hi* public speaking wa. vehe- 
ment, impulsive, caustic, often extravagant, no 
doubt, but alwars terribly ill earnest, tearing up 
the soil like a ploughshare. A. a man, Mr. Fry 
was generous to a fault, nf a convivial temper*, 
ment and fnnd of the excitement, of gay compan- 
ionship. He expressed himself with impetuosity , 
with none of the usual caveats of n serve or di»- 
cretion, and for this reason, was probably often 
misunderstood. But no one could call in ques- 
tion the native kindliness of hi* heart, the sincere 
earne*tnr*» of his apparently reckless individual- 
ity, or the shining originality of hi. mental en- 
dowments 



hi. energy of thought and expression remained in 
■Inking contrast to the effect* of hi* malady as 
seen in hi* watted fram* and faded check. ^Ir. 
Fry wa* born in Philadelphia, and had at- 
tained tbe age of about fifty year* at the time of 
hi* death. He wa. the son of William Fry. a 
prominent journalist of Philadelphia, and propri- 
etor of the celebrated "National Gaiette," which 
under the editorship of Mr. Robert Walsh formed 
a new epoch in the history of the American press 



(from th» tisai****sat-l 

William Henry Fry, iniwiral compoaer, and 
long an editor of the A'. 1'. 7Vi*unr, died atSanta 
Crux, December 2l»l, in the 40th year of hi* 
careelv 1 age. For several year* before hi* death, Mr. 
us and I Fry atcadilv declined in health, showing in hi* 



face and frame *ign* of a slow consumption. 
When in November last he sought a warmer 
climate, it wa* with no hope of recovery, but only 
of relief ; yet, like many other invalids he breath- 
ed the West Indian air only In taite it* disap- 
pointment, expressing hi. regret at quitting the 
••older and more bracing climate of New York. 
Incautiously one day falling asleep on a sofa 
where a draught of air blew upon him, he awoke to 
find himself »cixed by • violent cold and fever, 
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wJin h to prostrated hi« feeble strength as ro give 
hi. physicians no hope that he would rallv under 
the ntt«< k. HI* fall bourn, which nan speedily, 
afflicted him with wvaknera rather than with 
nain. When (tenth threatened, he was a>kr<l by 
his brother Horace, 'IVo ion know yoo are dy- 
ing V "Yen," he replied, and, after partaking iif 
the sacrament, in a tew hours breathed his last. 
A private letter laid us I bat hin f.nc in death 
wore a look of unutterable majesty and nobility. 
H-s last intellectual work »» a musical mw, 
which he began and completed shortly before hif 
death— leaving on hia writing-table tbo corrected 
Rtaniiw-ript, concluding with the grand old word* 
(the. last Lis pen ever wrote) /Anna Mill JMCstaa .' 
("give unto us pence !") Not a more eccentric, 
nondescript, unaccountable man have, we ever 
known than William Henry Fry. And to all 
other* who knew him. hp was the same delightful 
enigma. Chiefly a mtisii inn.his geniut neverthe- 
less was universal— running like a gadding tine 
over almost every subject. An orator, a writer, 
a politician, a conversationist, be watt one of the 
must Minlilg of men — a rare wit, a self-poised 
gentleman, a true friend, a charming playmate 
of children, and one of the moat un»elfi»h ot' hit- 
man being*. Frailties, virtues, and genius all 
bait etpial part in this strange and fascinating 
man. Br none who intimately knew him can he 
ever be forgotten, or will hit name be ever spo- 
ken untenderly. He was a.« rare a man as "rare 
lien Jonsan." 
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Brooklyn wns for many yenri drpendrnt upon 
New York for in amusements j oar Opera llm-e, 
ou: conceit room* and our theatres derived *n im- 
mense revenue from the inhabitants of the City of 
Churches, voluntarily given, but given at a Inrire sac- 
rifice of time and |,crsiinAl convenience: Especially 
did the New York Philharmonic Sorwtv profit by 
this outside eontrihution, slid no tinnll amount of its 
pecuniary success In tlie ps«t may justly be nirrihnt- 
ed to that MIKS Fnr lifiren years Brooklyn paid 
trihota to New York, ann certainly, as Fi»r as the 
V Y. P. Society is concerned, the account is square, 
and mav be written down, so much paid, for which 
full value was received. 

Eight years ngo u number or the prominent magi- 
cal amateurs of Brooklyn, who were at the same time 
tha-Tiugh business men, determined to establish a 
Philharmonic Society to that city, so that tdev might 
enjny the performance of the highest class of Instru- 
mental music, nearer home, than heretofore. At rrst 
it wan hard to make the people believe that anything 
good could lie got up within the eirrle of their own 
city limits; but the director* of the enterprise pursued 
their course wuh dogged perseverance, enirnlated 
their resource*, secured the co-operation and advice 
of Mr. Theodore Fisfrld, the ra<wt experienced of 
our Pl-.ilhnrmouic dirveiors, aud after the expenditure 
of much patience, and the sacrifice of mn-h time and 
I labor, to sa» nothing of personal nhliiquy 
surrecded lit 
and the Phil- 

harmonic Society' became an e«tablisbed fact in 
Brooklyn, and may now be considered the sister so. 
eicty and the only rival of the Sew York rhilhar- 
atonic Society on the continent. 

Ita coostitulion differs from nnrs, inasmuch as it 
payt all Its pcrfn-rming members, orchestral and solo, 
from the funds derived from the suhsctlpilon* and 
the tale cf tickets, the surplus receipt* being reserved 
for contingencies which might occur, the creation of 
an extensive musical lilirary, or such other nhjeels as 
properly belong to such an association ; while ours is 
purely a pmfeasionaj ancietv, iroverned liv profes- 
aional roerarxr*. the pcrformine members be'ine paid 
a pro rota dividend from the proceeds, while the resi- 
due, which may be called profits, ia funded lor cvr- 
uin purposes, 'which have yet to be developed. 

The liihors of the gentlemen who first took the 
matter in hand hare been crowned with a success 
which has exceeded their most sanguine expecta- 
tions. Commencing in a small wav in all except the 
excellence of their orchestra and its director, they 
gave their roncerta ia a hall of small dimensions ; 
but year after year tlteir audience Increased In num- 
bers, until now, the eighth year of the existence of 
the Society, the Brookltn Academe of Music it too 
small to accommodate fta subscribing members and 
casual visitors. This It the natural result of a broad 
and liberal management, which looks to excellence 
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unusual labor, to sav nothing of peri 
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arousing the local pride of the citlsetis. 



the amount of its resrmrres. to secure its aim. At 
one time it adopted our sysrein of changing conduc- 
tors fnr each concert, but rl.is season, taking the entri 
monsenseviewofthesuhiect.lt has appointed one 
condnetor fi»r the whole series, thus seeurlng a unity 
of a< lion and an Intelligent correspondence lietween 
the leader end those who are led. This Soeiely ran 
Vrrer afford to pursue this wise system than we can 
in New York, where there are so manv aspirants In 
the distinguished position of conductor; all of whom 
have fnends in the Srwicry to urge their claims, and 
fn denr. whether justlv or nor, the right of anr one 
msn to an eminence so coveted. 

tin a permanent hasis t!w» Brooklyn Philharmonic 
Rocietv has hnilt up its success, and it Is a point of 
gratification in all who have the true interests of tnu 
aft at hcnrl thai there is vet one more socielv Islwr 
ing honestly. Intelligently and earnestly in ihe good 
cau«e. 

The first concert of the eighth season, though un- 
noticed in nitr ro!umns. was rxcellenr, hoih as re- 
gards selections and perfnrmsnee The prorramme 
of the second concert, which took piece last Sntor- 
dav, ihe Slst inst., at the Academy of Music, was at 
follows : 

trrarbonv SIo. S In R FM nisjer. tlrst tints. ( Itsritn : r»s- 
StlOS— -l.tn-U"— "O lurst ,lt quv**.' snlssts. 1 |V«ISetfl. Mba 

Uan | Urrf , . a 0 i t ^ t v. i„_AM.ti» -i n<. n *. «<■•—. 

B-rlet. Ns4.me C.tntll. I r-o : S^nrt I'orreerra. lev llw pi- 
.ne-lr»to. |„ |i ru< llr.1 ilms 1st SsssrVs i twtkevse. (srlth 
l'sa>',*> t,jr »nt. Ksk«,irin., Ur J S. Psltsrson. latsr- 
■sisslna. Pitetoe *,«n»*OT,|,| U s-. Tissse. 1 tamvosos Trlet>ft>.' , 
tl-ir ; *eli>— vinlin-Elrst", Kn:»r. Msttsmtt ramOtn Trsn ; 
rsvstfn^ --I.iseln"— "H«.cnsvn as<| stlfniln " Ittintssltl ktsss 
Laiira ttsrris ; Pcsttvaa Ovsrrere. (ty nsju-rst) Rles, 

The Svmphsmy by Ifaydn is fresh and charming, 
the Intmducrion grave and thonghtfol. the I7cace 
licht pleasing and melodions, hut small in its genet, 
nl nttn'isites. The Afaqio is graceful and lender, 
containing some lovelv passages for the wood instro- 
mcnls, in whi.-h |he bassoon Is treated admirahlv. 
and find-ill i's relief In a holder subject l*f.re its ie- 
tnrn lo its tlr-t theme. The Srlrrm (s Ittrht and 
aprtghtlv. and has a graceful nnd lovely 7Vr<i. The 
Fiuatt is a vivacious movement, conliiining a clever 
fngise, and drswinc its contrast from a marked chance 
in the tempo, which is both artistic nnd effective. Its 
execution Ihrnuchnut was excellent. It was marked 
bv ilclicary, refinement anil precision. Clearness of 
outline and nttenrion to detail were particularly ob- 
aervahle, and the minute and beautiful coloring so 
ini|v*rntive to a jttsi, rendering of Haydn's music. and 
*o different ftom the rimed nnd massivn effects of 
Be«'lhovcn, was developed with a poetic aenliment 
but ran It found m our oTrlsestra! perfirmnnees. nut 
charming as ihis gvmphi.ny Is, it is not strong 
enough as a p ew <*■ res.V-t»ee of « Philharmonic con- 
cert. It would have o|>eiied the second part advan- 
tsueons'v as a sequence to a Svmptionv b? Beetho- 
ven, Mendelssohn or Schumann, and one of ihe solo 
performers rnnbl have been well dispensed with. It 
would lie still betrrr, in our judgment, to have sncli 
a work for the closing piece of a concert, instead of a 
lesaer work, such as an overture, as it would he cer- 
tain, from its importance, to retain the audience to 
| llie end. 

Miss Lanra Harris sang two Italian operatic arenas, 
which are e-itirely out of character at such concerts, 
while we have so many crand concert arias which 
should be beard very nccep»nldv. She has a lieht 
and rhnrming Toirel small in its volume, hut neither 
thin nor wirv. It is, however, quite unsuited to ihe 
expression of passion or emotion, hm svell adapted to 
the demands nf ornate and surperficial compositions. 
Iler voice is fresh, having lost nothing of its sponta- 
nlcty ; her intonation is admirable, and her execu- 
tion' is fluent and well-defined. She was well re. 
eeleed. and her two solot were spontaneously eo- 
cored. 

Madame Camilla Ur«o also played twice. She is 
an artist of unrjnestlonahle ahilitv. The violin, hv 
u*ngr, is not a lads's instrument : hut the mastership 
of such a* the sisters Milanollo, and now of Camilla 
ITrso, mar make it a disputed point le-tween the 
aexea. Camilla Urso haa acquired a fine tone, fall 
and eounl throughout ; her intonation it pure and 
just, whether in single or dunhle slopping, and 
through all the intricacies of the manipulation. She 
baa exquisite taste, tendemeas of manner and delicacy 
of refinement, hnt her style is small, and nne<|tial to 
the broatl interpretation of the larger piecea of the 
master-writers of the violin. Still she plavs delight- 
fully, and we listen to her with pleasure at ibe expo- 
nent of the tender, sentimental, dreamy and sensuous 
elements of violin motlc. Both lier piecea received 
and merited the redetrjend which was awarded them. 

The most important solo of the evening was the 
Beethoren Piano Concerto, performed by Mr. J. N. 
Patttson |lt is no child's plar to Interpret tueh awtvk 
where the piano-forte has to'contmd ' 
tm.tbe plan of the 



with equal importance to both, hut wiih inevitable 
disadvantage to ihe single Instrument. Beethoven 
never lowered the artistic standard. He alwavt 
preserved the unity of thought, and never cxnlted the 
snlo instrument ai ihe expense of the integrity or ihe 
whole idea. It is therefore no 

slight task to undertake 
to interpret a piano Concerto by Beethoven. Mr. 
Paulson brings manv requisites to develop the un- 
dertaking. He has a fine ifclinijw, a 
equality in the education nf hoth hands, 
appreciation nf the subject, and he is liesldes. an ear- 
ni'st tail sakhful worker, acting under the '« bef thu 
diving below the surface is the only sure wav 10 de- 
velop the Inner heart of tlie composition. idis per- 
formsnre was in every wav satisfactory, in some 
parts admirnhtr and beautifully played, with the sin- 
gle exception Ai«t a certain breadth was larkini: In 
the general development of i be idea — a something 
of grandeur that was needed to fill out the simple 
mnjsssty of Beethoven's thought- Still, we acknow- 
ledge it as a perfr emanre ot great merit, and in the 
added CMnUs) hv KuMoilein. vre recognite a facility 
of manipulation, a comprehension of the sr..pe of ne 
thought in connection with the leading idea of the 
movement, nnd an appreciation t*f the relations one 
10 the other, which pruve that Mr. Fntiison is on the 
right pa'h. and needs but a little longer experience to 
walk upright before the beat interpreters of the workt 
of the grent masters. 

The Pilau! fttastltwiflta, "Tasao," hy I,|eit, U a 
work of aneqaal merit, of rare apparent beauty, and 
of metaphysical mtMificarinn difficult for the he ir r 
to trace out, unravel or comprehend. It it replete 
with instrumental reaourcet, and the episode of the 
Gondolier's song V* wonderfully treated by varied 
and imaginative fisures, but the' general effect it that 
of a thought undefined, an undeveloped transcription 
of an idea, which ihe creative faculty of the author 
conld not master. 

The Festival Overture hv Ferdinand Rles is an en- 
tiqonted specialty not worth resuscitation hv a Society 
where the concerts are few and the repertoire of first- 
clsss works unlimited- The programme for the 
third concert otTere a selection far more worthy of lb* 
S-irietv than the one under notice. The instrumental 
performance throughout the evening was in every 
war worthy the high reputation of the orchestra, 
and of the "acknowledged skill of the conductor, Mr. 
Eisfeld. 
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London. 

fib atrttCAL teau or ln&4. 
retro furnishes tire following review of the 
metropolis during the past year. 

At the moat important period in the musical his- 
tory of the rear, the Italian operatic season claims 
precedence in our record. Both opera houses were 
open this year — Covcnt Garden under Mr. Gye, with 
Mr. Costa' as conductor ; Her Majesty's ander Mr. 
Mapleson, with Slgnor Ardili at conductor. Tlie 
Royal Italian Opera, Covent Garden, opened on 
Tuesday, March nth, with Bellini's '\\'*rmn," Mad- 
ame Ijtgma making her first appearance in this 
counttv aa ihe Druid Priestess. She *u! seqocnilv 
apneare.1 as /Wrswuiu in "faeffe." and fcwMrti in 
"La Fmmitn." and established a position for herself 
as one of tlie best tragic singers now on the stage. 
Florow s "5frwrWyn" waa tlie only novelty produced 
during the season, but with little success. Meyer, 
beer's "L'Etoilrdn .Vsirrf ' was performed for the first 
time in the new theatre at the end of the season, Sat- 
urday. July Mrd, and on Saturday. July 3t)th, the 
araaon ended with a representation of ihe same opera.. 
The extensive rsprrtorrs of the establishment was well 
used during the season, each performance being dis- 
tinguished by that attention to detail and lavish ex- 
penditure so characteristic of Covent Garden Theatre. 
Signor Mario, made his reappearance in 
/o" on April Sth, appearing frequently i 
season, principally in "/itiiat." and despite isccaaion- 
al drawbacks manifesting that he still ramaina in the 
proud position, so many years accorded to him, of 
nriaso fmere. Herr Wachlel appeared as Manricu 
in "// Trmxiinre," on April 7th. suhtcsptcnilvappear- 
ing aa AnuJilo in "Cse'fi'e/ss* Tell," M»ef Ltfda in 
the "/'TOpaete," and Slradrlla In Floiowi Optra. 
Gifted with a magnificently powerful voice, ha crea- 
ted his greatest success by the unsparing use of a 
high C chest tone, which, or hi* first appearance, 
threw hit critics into enlaces. Mdlle. Pauline 
Lucca created a strong impression in bar favor by 
her singing in the ''//uoasswots'' nnd "fauif," but 
from some unexplained cause her engagement came 
to an abrupt lettnlnation after flic had appeared but a 
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few night*. Mdlle. Armt iIiomiwI the part of 
Mar'tutite lit "/rinsf," anil inarti additional interest 
was given to thia already popular opera by the vari- 
ous reading* given to the part of ilmanfrif by the 
several prime tlmnr who rcpressrntcd it. Principal 
among these wa* Mdlle. Adeline who, by her 

original rendering ami exquisite singing, added to 
her many triumph*. Slic continued, a* in previous 
Team, one of the rhirf attraction* of the season, ap- 
pearing for the first time on May !)iti in "II Ihntirrt." 
Madame Didifc, Mdtte. Frirei, Signor Taml»crlik, If, 
Follrr, Signori Itonrnni, Grniinni. Nnudin, diu! oili- 
er lew prominent artist*, contributed their *hnre lo 
render tho seaaon one of lU moat hrillhint on record. 
Few weeks passed wilhuut lour ami sometime* lire 
performances. On Thursday, April 14th, n Mate vis- 
it wa* paid to the n]i.Tn by Gcnrrnl Garibaldi, when 
Bellini « "A'artau" was performed. 

The season at her Majesty 's Theatre commenced 
on Saturday, April Oih, with a performance of Verdi'* 
" ttiyolello." 1 he mainstay of the >ra»on wa* lin- 
douhrcdly Mdlle. Tieij. n*. and that lady fully main 
rained her great reputation, sinking r.cnrlv every n«glit. 
The novrltic* produced wore Xirulal'a "rvi.'srwrf," on 
May 3rd, anil Gounod's "Mirelin,' on July Hth. 
Beethoven » "Fiiklia," rrvivesl on Jnne j:trd, was an 
event of real imporunre. Weber's "OttrmP wat 
revived afier the regular season was ended. These 
operas, addcil to the rr)terf«7e of the establishment, 
rave the pahlic an opportunity of seeing and hearing 
Mdlle, Tsrljena to the he«t advantage. Millie. Bet. 
telheim made her first nppearance on the opening 
night, and lillcd for some time the plai-e of Madame 
Trelxlll, whoae indisposition kept her from fulfilling 
her engagement*. Signor Gitiglini *hnreil with 
Mdlle. Tirtjcns the honor* and at t!r*t the hard work 
of the season, and being In better liealth and voice 
than he wan the previous >'»™, increased hi* papa- 
laritv. Towaril* Uie end of the season the principal 
tenor work waa *hared by Signor Gardoni and Dr. 
Guru, the latter making hi* first apticaraiicc in thi* 
country as ATta-csfon on the production of "/-W'/ot." 
Mr. Santley retained hi* position n* tending baritone 
singer, and worked hard to gain those laurel* which 
he «o richly merited. Madame Trctalli joined the 
company *nme time after the season hail commenced, 
adding to her eti*t„marv roiV* the part of the old fur- 
tune teller in "MirMt/' Other prominent member* 
of the company were Mdlle. Vnlpini, Millie. I.ieh- 
hart, Madame Hnrricrs-Wippcrn, Mdlle. Gro**i, Sig- 
nor J unca, and Signor G a** ier. Of the opera* pro- 
duced daring the »ea*nn, "Aous*" liear* the lion'* 
share in number of representations ; "Mim'/u" wa« 
performed nine time*, "Fal/ttojf"' seven timea, "/o-o- 
crfo" six limes, "TratnVjfa" seven time*. General 
Garibaldi also paid a *tare visit to thi* hon*e on Tues- 
day, April I'jth, when "/.ucrrrt+i litntpa" wni per- 
formed. The subscription seowneitded on .Inly lftih. 
but a aeries of '•farewell performance* at 'cheap 
pricea" was eontinned nntil August 1.1th. A short 
season, during which "Ainuf" monopolised the great- 
er number of night*, wa* commenced on October 
Mth. endin-* Noi'cmlier .'ith. 

Al lie concert* of the Sacred Harmonic Society, 
all ilepsrtment* of hand and chorn< under the direc- 
tion of Mr. Cmta maintaineil their hi-h state of pro 
flcienry. Hnvdn's '■OrotiV**" wa* given on January 
ISth ; 'MeiideUsohn'* "//yiiin of Prnitt" and Kn*ai- 
ni'» "Slalni SJatrr" on Jiinuary i9th and February 
Sth : Handel'* "/rroW in f'fgpl" on Fchnisry 19th 
and May I ii'i ; 'VwsVi* iW-iccnAini*" on Marrri 1 1 th 
and iWvimhcr »th ; the ".1/oMiujt" on March Mnl. 
December anil Mrd ; Mendelwmhn'a ".St. I'„„r 
on April 15Ui and November 23th ; "Wiiak" on 
April 29th, and ".Sinuim" on May 27th. Thi* latter 
brought the thirty-*erond *ea*on to a termiuaiion^ind 
that of 18M-S commenced on Friday November SAth , 
• The principal Mngcr* during the year have been 
Mdme Farcpn, Mdme. Shenington. Mdme Ru<1er*. 
dnrff, Mdme. rlainton-DolhT, and Milme I,. Bax- 
ter ; Mr. Sims Reeve., Mr. W. II. Cummings, Mr. 
Santley, Mr. Wei«* and Mr. l"atey. 

The Niitional Chnral Society, under the dltvclion 
of Mr. G. W . Martin, now in it* fifth *e*M>n, gave 
nerforniancea of Mendel««ihn'» "fClijtrk" on Kebnia- 
ry 3rd, March lend, anil IXeeember 14th ; "Umiak" 
on March »l»t ; Or. Arnold'* new oratorio "dkif 
on April 5th : Mendelwohn's n // v «vn nf I'mitt" and 
Hofaini's "^Jalxit mater" on Jnne Hih ; "Jh<Jiu Mnc- 
rnttrv$" on July 6th. The concert of June Ilk was 
remarkable aa affording the rtrst appearance, of Sig- 
nor Ginglini at Exeter Hall. The other principal 
singer* during the year have been Madame Ruilen- 
dorff, Madame Sherrington Ma/lama I'orepa, Mi»* 
Palmer. Mr. Sim* Reeves, Mr, W, II. ( umming*, 
Mr. Santley, Mr. Wei*s and Mr. l'ater. 

Madame I.inil GoldvhmiiH »ang at several con- 
cert* during the year jHtmeting on all occatinn* large 
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times, arid "fa younger generation wi»hful to henr 
lliat voice that had eo enchanted their prrdccc««or*. 
Her fir*t appearance in IWH wa* in llie ".I/cmioA" at 
Exeter Hnll on Tuesday, January Sth. On this ocea- 
sion the |ierform»iic« w'«« for the'henefit of the fond* 
of the Friend* of the Ok-tgy Corporation. 

Gounod'* "AasJ," the greatest soccc** of all ope- 
ra* of the pre*em age, wa« brought out in Kiigti*h for 
the rirM time at Her Slajecty'* Theatre on Satarday, 
January S.lrd ; libretto by Mr. H- F. Onilry. The 
mii*ii- wa* atresdy familiar to the opera grier. and the 
nnmcron* nrrangcmcnn and adaptation* for all in- 
unimenf*. from the full on hctra to the barret organ, 
had rendered the principal air* of the c|K ra tolerably 
well known to the gvtierul public ; hut it was reserv- 
ed for Mdme. l/mmrnt Sherrington, Mr. Sim* 
Reeve*. Signor Marcheti, ami Mr. Santley to inter- 
pret in a style worthy of an Engl«h opera liou»c the 
enchanting music of Gounod, * • • 

The'Muwal Society of Iyindon commenceil ii< 
*ixth *ca*on on Wednesday, January 27th, al Si. 
Jame*** Hall ; other concert* were given on April 
Sl.tnn.l June |Mh. Oriitlnal woik* by J. F Rnr- 
nett, Ilnrold Thomas, ftc, were produced, besides 
in«lrnmental work* of rla*»irnl rompowm, varied by 
occasional vocal pieces, which were rendered by 
Mradame* Pustman-Meyer, Bettelheim, IJehhanlt, 
and I'aretw. ami Mr. Santley. 

The I'bnhnrmcinie Society look the occasion of the 
first concert of their nftv-seennd season, Mor.ttsy. 
Fehrtiary aflth, being the birthday of Rossini, to ron- 
on*-! a coinntemorative pmjrrammo, *ix out of the 
ten piece* performed lieing hv thnt romno*er. Other 
concert* were given hy this old established society on 
March 14th. April |nih — .thi* concert was announced 
a* "In connection with the tercentenary anniversary 
of the birth of Shiiketpeare," and consisted of a »e- 
lection of compositions illustrative of the poet's writ- 
ing* : May and, May 16th— I"rinro and Prince* of 
Wales present; May SOlli — first performance of 
Srhnmutin'* second symphony : June 13th — "hv 
*pecial desire." the IVinccase* Helena and Ixiai-a 
present ; and June 27lh, at which last erfneert, 
the Frince and Princes* of Wale* present, and a new 
violin concerto hv Herr Joachim anil a new sympho- 
ny by Professor Bennett were perfurmed. 

The twentieth season of the Musical Union com. 
menced on Tucedny, April 5, and lermin*ted on 
Tocaday, Juno 2*-. The concert* of the year pre- 
served the reputation of the Musical I'nkin as expos- 
itor* of the highest etas* of music, and experienced. 

mnage. 

'Hie season of opera concert* at the Crystal Palace 
commenced on Saturday, May 7, terminating in 
July. Thes« concerts were as successful a* their 
predeoewor* had lawn, and the servire* of artitte* of 
both opera haa*e* were engaged. The *erie* of Sat- 
n'day Winter Concert* commenced on October H. 
Madame Grisi sang at the conceit* of Decemlier 17th 
and 31 *t. This seriea of concerts is characterised by 
the production of classical and popular music per. 
formed in the hc»t *lvln hy Mr. Mann's lsand ; sever- 
al symphonies. &c , baieWn here performed for the 
first time In this country. 

The Ba|Hsil O r *ra Association, which had been 
formed n year or two previously, having failed in ef- 
fecting the pnrpo*n of it* formation, was, about the 
end of June, wound up and its business transferred 
to the hands of the "Opera Company, limited," an 
thoriied capital atJQJMWli In the preliminary pro- 
spectus issued by the directors, it waa stated that "the 
first operations of the Company would bo the pro- 
duction and performance in this country of English 
Operas, of adaptations from the foreign schools, ami 
for other musical purposes." (treat things were ex- 
pected from th is* company: it was rumored about 
that now at last we were' to have an independent 
management, who would foster and encourage native 
talent, bringing out work* of English composers, and 
engnging the best English singers. Time will show 
how theic expectations will lie realised. Large 
nioml»c* are inaite of the production of work* hy our 
leading English compo**ni ; but tliot* produced since 
the opening night are hardly likely to keep a place on 
the atage. With regard to engagements of singers, 
the directors allowed Mr. Sim* Reeves, Mr, Sant- 
ley, and Mist Louisa Pvne, certainly the three lead- 
ing stars among English singers, to be engaged el*e- 
where. Covent Garden Theatre was opened under 
the eo*picee of the company on Saturday, October 
1 Sill, with a performance of " Momnitlh; 1 ' itilroduc. 
iug Mr. Charles Adams, an Englishman by birth, an 
American by education and musical training.es the 
mad fisherman king. Macfarren's "//si'ivi'V*" was 
produced on Thursday, November 3rd : llatron'a 
"r?i>*»" on November S6th ; and Benedict's "Bnd'ttf 
on Saturday, December 3rd. The company 
have since produced a Christmas Pantomimr.expcnd- 
ing an enormous sum in its preparation, in which 



Dttwajp, a yotinrSpanianl, wh« perfrrmed evolutions 
on one leg, and who was paid for so doing X40 per 
night, apr<arcd. So much has bren done ihia year 
for English art hy the company that was to found a 
home for English Opera, 

Mr. Alfred Mellon'. Promenade Concert*, a most 
acceptable nnnual lo a very large section of the pub- 
lic, commenced til Covent Garden Theatre on Mon- 
day, August 8th. ami terminated on Saturday, Octo- 
ber "th. Oaring ll is. his fourth season, Mr. Mellon 
maintained hi* well earned reparation, collecting a 
hand <if one hundred of iht tn-»t p. :i formers, engaging 
Miss Carlnttn Palli f..r e.cr.v rnnrert, with Mr Sant- 
ley, Mr. Thnma*. Madame Parrpn, and others B4*0ff> 
sionatlv, and concocting piogramme* wltii-h includ- 
ed music of all kind*, from lite *rmpliony to the 
polka ; it i* seartvlv iH'cessacy to add that, aa usual 
wilh these ronrerts. the lhcn : re wa* crowded every 
night. 

M. Jnilten romtnenccd a serie* of promenade con- 
ceits at Ib r Miitotv's Tbealre in the month of Sep- 
tember. Mr. Santley ami Mdlle. I.iebherdt were 
the vocntists, and on Sept Xfiih n party of Danish, 
vocalist* wiih the baml of the Daiii-h (JuartU made 
their Itmt nt>|«-an'n<-e In London. 

It would lie impossible, within flnr limits, to give 
an account of all the heneftl concert* of the year, or 
of the concert* given by professor* ami teacher* of 
mn*sc, to audien.-ea of admiring friends anil pupil*. 
It would 1st unjust, however, to pas* all over, anil we, 
therefore, give a list of the principal. Mntlme. Sain- 
ton-Dolby ami Mr. Sainton gave a morning concert 
at St. James's Hull, on Wednesday. June 1st. Mr, 
W. G. Cutins' annus! concert look ptaet at the 
**me hall on Wednesday. June Hih. Mr. Lindsay 
Slopcr gave two performances of pianoforte mn*ic, 
assisted by other arttsi*. at the *ame hall, on June 
I Sib. ami Ssith. Mr. Benedict's annual concert is 
alwaya one of the attractions ol the season, the pro- 
gramme being longer, and the number of artima 
larger, than peneiatly provided ; litis year wa* no ex- 
ception to the role, ami I arronlingly his concert held 
at St. James's Hall, on Monday, June 2nth, wna very 
numerously nitcnded. Mr. Kulie gave a recital of 
ancient and modern pianoforte musical the Hanover 
Bonn Room* on Thursday, June 23rd. Signor 
Ciahatta's Concert, at St. James'* Hall, on Saturday, 
June 2.'nh, wa* remarkable a* affur.ling one of trie 
very few appearance* in London of Madame Grisl. 
Series of conceit, were given by Hie pupils of the 
Rliyal Academy of .Music. The Mouthy Popular 
Concert* continued their course, and a* 'rendering 
the wt .rk* of the list rump'"'***!'* popular, at the same 
time in the beat manner, reflect veiy yreal credit on 
their spirited promoter, Mr. Arthur Chappell. 

Mr. Howard Glover gave several concert, in the 
coutse of the year, the first tiring at St. James '■ Hall, 
on Sitnrdnv January 2nd ; *r scries of"firand Mnsi- 
nil Festivals" was commenced by him al Ornry I««ne 
Theatre, on Saturday, October 1st. It is siikVirnt 
for us to lay of these concerts that all available talent 
wo* engaged hv Mr. Glover, and that all classes of 
art/so*, from Signor Mario and Madame Gr>»i down- 
wards, sang or placed. 

Mr. Henry Leslie * Choir, the lies! in the metropo- 
lis for the performance of gkes. madrigals, and pnrt- 
anngs, gnve i-oncert* at intervals, the subscription sea- 
son. |s:.3-4. ending Thursday, May 26th. 

Slnsital (Eorrfspanbtnct. 

BKttiia. Dec It>tj4. Carlotta Patli's concert in 
Halle, an account of which I promised ill my last, 
was as great a success as I anticipated. Every reg- 
ular seat in the very handsome new hall of the Volks- 
schule, (people's school), was engaged several dare 
la-forehand, et the unprecedented |tvice of I 12 Tha- 
ler* I the front row* even at 2 Thaler*), and the aisles 
andVomers were filled with extra benches, swelling 
the nntnber of teats to 700, and leaving but little 
room for those unfortunates who bad paid a Thaler 
for a "standing place." A concert audience in Ger- 
many has a much more brilliant appearance than 
with us, owing to the enstom which requires the la- 
dles to dms more, at least to remove their bonnet! 
and cloaks, and wear light or g»r colored dresses or 
wrappings. The programme wa* a very miseellaj- 
neoua one of the kind that ha* for year, been stereo- 
typed in America, only that ibe quality of tome of 
its ingredients was soperior. Among Mile. Patti'l 
ass|*t«nt*, I rerogniied two old acqualntaneei | Al- 
fred Jaell and Viraxtcmp*, who opened the i 
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with the Krrntter Sonata, or rather two movements 
of it, omitting the tint for mm unaccountable rea- 
son, lo point of execution, hlending with each nth- 
«r, nn 1 even ipirit, their playing was faultless, hot it 
did not ran the listener. The same coulil I* »ni'I 
ofthe respective »olo playing of the two. A vio- 
loncellist named Stcffcn. showed hU instrument lo 
brat advantage in some sentimental French enmpo- 
1'atti, charming and blooming aa ever, de- 
ber hearer, much aa would a bird, by her 
ndcrful roqla.le«, trill*, eadenias of everv kind, 
I hy her realty marvellou. high note., .truck If 



She sang I "O <Vr * V-"'" <"•"•«," the 
dance from "Dinorah," a Maaarkn for the voice, and 
in answer to an encore, a laughing tin- hy Anher, 
which latter was rendered with charming naivete and 
astonishing skill. Yet it waa nothing but skill, and 
a wonderful nntnral gift — the »onl. the fteling, were 
wanting. M also the higher cultivation which could 
make of 10 glorioo* a voice what ought to be made of 
it, and render it capable of worthier effort! and the 
interpretation of noblrr work.. A small portion of 
the anilirnre felt this, hut the greater part were dai- 
sied hy the brilliant halo of humbug aroand the 
who!e affair, and overflowed with blind, unqualified 
admiration and enthusiasm In short, Ullinan hat 
played hi« carda »o well, that another concert wa. 
announced, which, when 1 left, promised to be ai 
great a success at the first. 

And now, how shall I liegin lo tell yon of Berlin, 
and all the attraction, it holiU out to the lover of inn- 
ate I Oh for the time, the physical und mental en- 
durance, ami the money, to give heed to them all ! 
What a More of treasure, one might lay up in the 
coursenf a single winter ! To begin with concert*, 
those of the royal orchestra, of the Cathedral choir, 
(Dom-chor), the Sing-Ak»drmic and the Stcrnscho 
Vereln occur. In resjular series, every year. Betides 
these there are Quartet, Trio, and miscellaneous 
classical Soirees by eminent artists, mostly in aerie, 
of three or more, not to mention occasional concert, 
of the moat attractive kind. Thc.e are the expensive 



everv d.iy of the week bring, one, if not two cheap 
concert., at S Sllbergroschen (or by subscription .t| 
• ticket, held in the various "Locale." i.e. halt, at 
Uched to coffee garden, where the same rntcrtain- 
menta are held in summer. The he.t of these are 
those of I.ieblg. well known to Americans who have 
ever been in Merlin. But he haa a worthy follower 
in Oertling. who** orcliestro play, nearly aa well aa 
Liebig's, and who alao ha. established, a aerie, of 
cheap Quartet concert. ; in which, however, there It 
room for improvement aa far ns execution i. con- 
cerned. At theae concert, the audience are none the 
lea* attentive because they are seated at .malt table., 
drinking coffee or beer, and often smoking, and the 
ladiea with their work. They are, indeed, ao much 
frequented by ladiea, that within a few year, an at- 
tempt ha. been made to do away with the smoking, 
al least on some days of the week, which has been 
partially successful. The programme are never 
■ ; as for instance, one which 
i the piece, played were Mo- 
leelhoven 's 5lh Symphony, the 
i to CW<orVi»«» and .IWiwrne, and an exquis- 
ite ".VoroVacAe, U*T by Schumann. 

The Sternsrbe Verein have opened their season 
with "St. Paul." and the • Creation ;" the Sing. 

pi;" the Cathedral Choir. 
I aa ever, have given one of their 
, at which nothing but sacred mu.ic, 
I and modern, is performed, and are no» sing- 
ing twice every afternoon in connection with the 
Christina* exhibition of Transparencies, which is 
held every year for several weeks at holiday time. 
This exhibition is nniqneof its kind. In a darkened 
room, a quiet, expectant audience it 



denly the light, are entirely extinguished, and a 
heavenly mu.ic begins. At the same time a curtain 
open., and an illuminated transparent painting, on 
some Scriptural subject, appears. The mn.ic con- 
tinue, while the curtain i. open, and is of a character 
befiiting the snbicct of the picture. The effect of the 
whole i» Indent-nimble. A sort of bushed awe per- 



the voice, ofthe invi.ibte singer. .-Ml like thow r,f an 
gelt. This year there were six pnintir-ira by resident 
artist.: the Annnncintion, the napii.m of Christ, 
Christ and the Samaritan woman, ibe Adoration of 
the Magi, the two Mary', nt the Tomb, nnsl Resur- 
rection of Christ. The mn.ic was mostly mndem, 
hy Kcichardt, Taubert, Nirolai, Nniimann, and Bci»- 
sigvr; the only exception, and the penrl of the whole, 
wa. a composition hy nn nnknnwn composer of the 
1 .Mb century : ".!/'■# trinita V-rfu," &>- . a work of 
strange beauty and simple grandeur. The Cathedral 
choir can still he heard every Sunday at the regular 
service in ihe Cathedral or "Dome ;" and on high 
festivals, a. well as at the liturgic service on the eve 
of every holiday, their singing is peculiarly impres- 
sive. They were calfed, not long nso, to mourn the 
loas of Or. Ncithardl. their leader and in.lruclor fur 
many year. ; hot as ret no bod effect of hi. absence 
Is discernible in their singintr. 

1 regret not lo be aide to speak as fivorahlv of the 
Opera here In Berlin at of concerts. That institu- 
tion is in a very indifferent Hate. A few star, serve 
to atiract audience. : but when they are 



may fancy the amiable, but lackadaisical pianist emu- 
lating the love-lorn Romeo in his protracted parting 
from tlse indulgent Juliet :— 

'■flsed rslflit ' food naj*t ' pertlna; Is such met aerr**, 
"That 1 rsxsld »r good avrlil I till It to morrow I* 

It wa. my mi.fortuno to he present at one of these 
painful leave takings, and I rejoice to note that "tSo 
great American pianist" seemed to be in no wite 
melancholy or depres.sed. I presume the grief of the 
parting hour waa greatly assuaged hy the prospect of 

senee of largo 
Vet the triumph of a resolnte mind waa 
an by the sc 
rettily and cheerfulness, withal, with which the lllus- 
trioos artist contemplated the separation from his 



il is almost impoasible to net tickets 
prti-e., on account of the Impudence of the ticket 
speculators, who buy them up, and sell them at enor- 
mous premiums. In ibit way the re»id<nu of Ber- 
lin, with the exception t.f the wealthy Jew., are kept 
•way. and the audiences are composed mostly of 
theae same dews and strangers, with whom it ia a 
point of honor lo have heard an opera in Berlin. Tho 
forces ofthe opera are very unequally balanced, there 
being, far instance, three superior sopranos, with two 
or three good ones, but no merro soprano or alto 
worth speaking of, and, shame to say, no tenor of 
peculiar merit. This "Tenor calamity," as a Berlin 
daily mil. It, haa lasted for some time, and various 
attempts have been mnde to end it, but tsilhnut suc- 
cess. Theodore Formes', voice has lost sadly with 
time, it lieing twelve Dr thirteen years since be wa. 
engaged for this stage. A short time ago it waa 
thought thnt the rrrrn oris hnd lieen hit upon, and a 
gentleman named Wowor.ki was engaged, hut only 
lo raise vain rcgre is for overhastiness. It is curious 
that one ofthe best of the tenors employed here is 
mid to be an American by Ihe numeof Ailnmt, who 
nnected with some minstrel troupe al 
The hwssos are not much heller represented ! 
Krauw, Kricke. and Salomon, are all old stand-by.. 
The first Is decidedly the heal, and a renl artist, with 
u fine voice. Of the sopranos, l.ncca ia decidedly 
the favorite. Owing to the difficulties above men- 
tioned, I have not yet heard her, nor IV Ah na, nor 
Harriers Wippern, whom the best judges place in the 
same rank with, if not above her. The "Marriage of 
Figaro," in which Ihe ihtce appear together, is call, 
ed tlse beet-performed opera now on this stage, and I 
hope in a further letter to givo you an account of it. 
So also of Cluck's QlyaWlSJi in whirh Wagner Jach- 
mann still appear, occasionally, the tllle-purt being 
the only role lo which her soice i. stilt equal. 

Altogether, my next letter will treat more of par* 
tirulars ; in the present one I wished to give your 
readers a general idea of what ia done for music In 
this capital, and as more details would lead me too 
far oil this occasion, I reserve the in for another time. 



rnii.tDEtrntt, J\s<t 28.— Mr QtnKMU has 
been crowding Concert Hall with Ills •• Concerts d' 
hare been three,-tn which n« 



dear public. 

It is, indeed, somewhat strange that people will 
deplete their resource, to the extent of One Dollar 
per co/iir-i. for the sake of hearing " Faust" on five 
grand pianos, when ono ran hear it any day ofthe 
seven, on twenty-lite, with the additional pleasure of 
having the Itmpo varied according to individual 
caprice by each performer, and on Instruments of 
the most diverse qualitie. and pitch. 

Mr. Gottschnlk's concert, are not, it mutt be 
owned, rendered additionally attractive by the 
presence and assistance of either Miss Lucy Simons, 
or Mr. Musio. The lady ha. a voice rather inferior 
in quslitv lo that of the fine dickering piano which 
is half the pleasure of rbe pianist's perform ance ; — 
and Mr, Mnjio, competent as he may be as an entrr- 
prrnciir.ptays nccompinimrnts as wretchedly as I sup- 
pose is potsiblo. He is the very worst of that class 
of musicians that I have ever beard. Really, there is 
truth in that oft quoted hit of 
aniry, thai a pianist can be made, hut 
are only bom. 

To refer to something attended with 
fhl reminiscences :— the second of tlse Wolmohm 
and Thomas aeries of Classical Concerts was given 
on Satui day evening, Jan 11, at tbe Foyer of the 
Academy. The j 



Trio — (D minor, st>. 112.) Plane and ESftafS- 

BrSjVSMsaBs 
Messrs Wotr-otia. Ttmmt* assi Abrsswl 
1. Astaaol. sad vsttstiena fee Piuo awd 'rvile, 

M-r. |, « -:n 

Ms.srs vr,il9sDfirt sail Afarvnd. 

i. Bsll.d.-|0 astnnr or M 1 CVcrpla. 

Carl W slftr ha. 

o,*»r!«t- r ws»>sv. So 1 i .■wtSersss. 

Met. 



The Schumann trio, undowbtodly one of the most 
enduring monuments of the composer's genius, was 
very finely performed. Naturally enough, it did not 
excite a great deal of enthusiasm In the audience, 
select though it wot,— a hundred and odd people hav- 
ing braved a terrible siorro to be preaent. It was its 
i.'I think, in this city ; of course It 
welcome it deserved, although the 
discriminating few who know Schumann were enrap- 
tured with tbe many beauliea that were made mani- 
fest through live superior playing of Messrs. Thomas 
and Ahrend. Mr. Thomas was unable to perform 
the Tartini Sonata, which was advertised, in con sc. 
quenee of a recent injury to bis hand, and the exqui- 
site Duo of Mendelssohn was substituted. 

Tito Chopin DtiUattf in Q minor, although a work 
replete with beauties, is not, to my fanes, one of his 
best efforts ; why Mr. Wotfsohn should have selected 
il. 1 can scarcely imagine, especially when there are 
others of his woiks to which many of ras . are entire 
strangers, and which it would have afforded greater 
delight lo hear. 

All present agree that such perfect quartet playing 
had never been heard as dullghted us in the Beetho- 
ven String Quartet. The Adagio.in the hand, of four • 
such artists, was a revelation even to many who had 
thought themselves familiar with Irs many beau- 
ties:. 

At Ihellth Matinee < 
Cl.h, Jan, 25, the 
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I bops to find St In the 
If Mr. Ga«hth«k could for on« ro- 
of that habitual nervous irritability 
him in his climaxes, 
»r« the beaury of his 
•nd endeavor to be mote like 
who. moving others, sre themselves M 
•tone," tlx distance between him »nd ill* tnmmit of 
perfection wooM for once be frrestly ahridged. 

Mr Uaac L. Ricr. tho youthful pianitl, whose 
hopeful debut, «om« two vests tince, wu noticed 
with commendation in your columns, gave a con- 
cert, on the evening of Jan. 26 .which proved to be a 
very pleasant affair. I add the programme i — 
J. SlM-Aoaiata In B, «p «. ««J» I 




Miss tt««rlell*r 

», TMnmmBo B»v..-Vsnl»sla-Ur(a— 

Mr. Tbwwior* Ahrand. 
♦ . PUno Solo-ltlinlnin-rantihaaa ds Coosert 

I h «H. 
1. TMts ftalo-7 W». Alt Tarts-, , 

Mr *. r 
1 Bong-Assvna/t.. [drat tlm. 1 
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Mrs. H.ortMIs B w k S B B Ib 
Rote— S<t>.o» In II Oat minor «•»!». 

I. L. Ki^ 
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Mra. It^rWtte IVhrens. 
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To succeed in attaining the perfection 
* correct performance of sarh music 
tohn Bon«t», and the Chopin Scherxo-br which I 
choose rather to rate Maater nice', abllily.than by the 
leva exacting "Rigoletto" Fantasia— i* creditable to 
the young artiel's indnttry, and, uDqoettlonably , ii • 
dkatlve or talent. Should be continue toprogresa 
in the future In proportion to bi. past advancement 
in the mute 17 of the inurnment, and a true Me* of 
art, hit friendi may, I think, confidently anticipate 
1 mean poeition in the rankt of our native 



Year*! long" hv Schumann, "Spring'' Message, by 
Gade. and the Finale from the unfinished opera 
"Lutline" by Mendelssohn. The chorus numbered 
40. and wai accompanied by a Steinwny Grand 
piano ; hut the lingers aro »o well drilled by their 
new leader, Mr. Andrea, and the piano wai plsyrd 
to finely and with ao much force and expression by 
him. that the reanll wss a very artistic and highly 
enjoyable performance. Mar wo bare many more 
aurh conccna, with a truly fine programme and a 
skilful rendering of It- 

In a week we .hall hare the New York German 
Opera with us. 



ClirctxUATi, Ja*. 18. The accord •'Concert de 
Salon" of Messrs. KrsREi.and IIahs came off on 
the 18th inst , and was attended by a highly appreci- 
ate andiencc. It is really gratifying 10 we the 
marked attention of the listeners throughout, and the 
Terr enthusiastic reception of each piece. It speaks 
well, not only for the performers, hut for the decided- 
ly growing musical taste of our "Western Village." 

Mr. Halm It fast gaining faror as a vigorous and 
correct performer With an eren tone, grareful 
and easy bowing, well marked staccato, and a 
taateful discrimination, he renders anything which he 
nndertaket in a masterly and impressive stria. 

The .Vnr/xrae, Op. 3«,of Chopin, and '• An Tnritr," 
op. 3», of Heller, were finely performed by Jacob 
Kunkel, pupil of hit talented brother. Chat, Knnkel. 
This Nocturne it without doubt one of the finest in 
tplratlons of Chopin, and was ban Hd with that del- 
icacy and spirit which showed the careful and appro- 
ciatire studr of the performer. In 
tion by Helier he developed great 
lion. The triplets in the right hand were perfectly 



MtRCUTIO. 

CnsciirisATt, Jam. J7. — Our three choral societies 
hare been very ecti»# this winter. What we lack, 
is a good orchestra. We have the materia la for it ; 
but we hare here every evening such a crowd of 
shows and popular amusements, and our musicians 
•re thereby so much engaged and divided up in their 
respective little bands, that it la impossible to unite 
the beat of them, to form an orchestra of a higher 
order, and to find the time for proper rehearsals 
Notwithstanding thia difflrul 
Mr. Bards, hat managed with his 



of German Opera, and to have a pretty good 
Ira to accompany them. This year they have 
given ns M I II I Ml, StnMta, and U Dam, Bkmcht, 
At profeselonat assistance they had Madame Rotter, 
of the New York German Opera, who made a very 
agreeable Smpreaaion at a careful and expressive 
singer and a good actress. The performance have 
been quite pleasing, and certainly very creditable for 
amateurs. At In former years, they excelled princi- 
pally in the choruses. 

Our American choral societv, the " Harmonic," 
Mr. Rams leader, gave a largely attended concert a 
week ago with a chorua of about 80, and about 30 in 
the orchestra, when they performed the first part of 
the "Metaiah" and tba f ' Song of the BelL" The 
performance wat good, but might have been im- 



proved by a little energy and more attention to light 
and shadow. The chorus sounded full and will 
balanced ; the Society is very flourishing. 

The German" Cecilia Society," who sxe in their 
ason, gave lit tome very intercs 
at their concert last night ; via 



merit has been very marked and rapid. 

The artistic inspiration with which Charles Kun- 
kel played the .Vvfimse of Schumann, and "Auf 
yiiijfln On Gaamia," by Heller, rendered tbem tho 
gems of the evening. Schumann's noble .Varfuntr, 
with its rich harmony, and Heller's exquisite Injirv- 
ifagfti. which Mr. Knnkel had the kindness to given! 
complete, with the beautiful middle part in C minor 
(as pnblished hy O. Ditsoo t Co.) were faultless in 
the rendering. In fact, in the West, Mr. K. hat no 
tuperiori, and very few equals at a 
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Concert*. 

At our review most be brief, we begin wilb 
the long neglected, and, looking over the pro- 
bring down to the present time our 

Great Oroah Record. Since the last 
Saturday in November we have not reported, 
inasmuch as things were going on in pretty much 
the tame way as during the whole summer and 
autumn, while other and newer musical doings 
claimed precedence. The Wednesday and 
Saturday " noonings" and the somewhat graver 
Sunday evening concerts have been uninter- 
ruptedly kept up ; the audiences small, to be sure, 
but often numbering two or three hundrcsl people, 
mostly visitors drawn by enthusiasm or curiosity 
10 see and listen for the first time to the won- 
dous instrument. Each time you see for the 
most part new faces ; and it is pleasant to ob- 
serve tbe rapt attention and radiant expression. 
Properly speaking, there have not been rrany 
real organ concerts, concerts of organ music ; for 
the noonday performance! are mainly convenient 

the Organ 



at such, (althongh the Sunday evening concerts 
serve to some extent a more purely musical pur- 
pose). There has been a great deal ot light and 
pretty and showy music, of course : more of 
transcriptions, orchestral imitations. Vox Hu- 
mana and other solo exhibitions, fantastic varia- 
tions, vague improvisations, than of strictly organ 
compositions ; more of Harlequin than of Bach. 
And vet, considering the circumstances, it is re- 
markable ho- much the name of Bach has figured 
on the programme!,— almost always once, on 
Sundays twice or thrice — and how many times 
several of his gram lest pieces have been played. 
Naturally, too, there hat been a great deal of 
repetition ; each organist has settled into a cer- 
tain round of piece!, which he can feel sure of 
doing well, and which he has "tried on" so often 
that he knows that they will please : yet one or 
two ate more adventurons and use the " noon- 
ings" also for explorations into fresh fields, for 
readings of hitherto untried compositions, thua 
enlarging tbe repertoire, sometimes wilh valua- 
ble accessions. 

Of the organ concerts, in a general way, we 
have only a note or two more to make. In the 
first place, it is remarkable in what perfect tune 
and working order, the most complicates! instru- 
ment hat been kept through all the variations of 
weather ; the like has nev 
we suspect, of organs in this 
only remember one or two days, of sudden and 
extreme cold, when one or two stops wero 
our (in the wrong sense). The limited supply 
of Cochituate power, too, while the lake ran 
low, not only threw the rrrganitt out of practice, 
but may have at times baulked somewhat hia 
intentions in the public concert. — Again, it is 
undoubtedly an accident, and ret remarkable, 
that among so many organists, this great organ 
has never once bern playesl upon by a German (!) 
—although Germans built it, a German keepi it 
in tone, true organ musk is mostly German 
music, and in all our cities the Germans make 
most of the good music for o«. The organists 
who have sprung up at the call of the Great 
Organ are nearly all Americans : the exceptions 
Engliab.-Still more remarkable is it, that Sir. 
Paink, our organist par actlltnct, at least when 
we speak of the great school of Bach, has not 
once been called tipon to play during the last 
three months or more.— And now for nor very 
brief review. 

Mr. La iro, in the two months past, has taken his 
turn six tiroes. Of Bach, he has played a I'rclude 
and Fugue in C ; a sweet and naive Pnltmlt in F ; 
tbe deep, majestic Omv* for full organ from the fais- 
(Vitiein 0; a Prelude and Fugue la E flat from the 
IVsrV /easpererf Ciatithord (twice), and the Allegro 
from a Concerto in 0- From Schumann, twice more 
the Fngue on B. A, C, II — Mendelasohn : 
Sonata again, and the Allegro of the first 
Rinck't Flute Concerto, twice — He has etclwwed the 
French OfTertoire*. but bat dealt largely in transcrip- 
tions, to-wit: Overtures to Drawn* fork*), frjmo»l, 
sVeutrJifirr, "Midsummer Nightt Dream;" also 
Wedding March and Nocturne from the last ; March 
from "Eli," Ac— The Qaartct from FiJdio, Beetho- 
ven's Hallrlujnk ; Breed's "Slumber Song," and a 
Danish melody figure among his always graceful and 
effective arrangements Of his Improvisations, 100, 



tors, hat played seven 
Toccata in F, and a new one. lesi ii 
nlug a long way in unison, in C ; 
one in G minor I twice), the smaller one in the 
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key, and one in 0 m*jor, Mendelssohn ; 4th Snna- 
U; 1st do. in F minor, twice ; Prelude and Fugue 
three time*. A carion*, dry old Fngne In O hy 
Zerhnn, Handel'* muter ; a fine Adagio in A fUt hy 
Fischer; Srhclleubrrg'* Fantasia or, "Eia fntt 
Asm,;" Kullak'. f,,W«; Rinck'. variation, on.n 
air by old Corelli (twice) ; . Baul.to Of.^r,; Va- 
riation* on ■ Russian Hymn, and Concert Fantasia 
in F minor, bf Frrvcr :— thin much oforo-ia n>o»ic. 
Hertran.rriptinn. hire included Handel', chorus : 
"He M them," ftc; Andante (with v,.r.) from 7th 
Symphony, and «n Adagio, hy Hnvdn ; a splendid 
and exuberant Fantasia (orchestral) hy Mojart {throe 
time*), and a Je*M l>one parlor in the lighter style of 
bw niiHH; a nlrasing /^rAAirWe (three time*} front 
Beethoven'* "Menof Prometheus -." an Allegretto hy 
Schumann ; a Frana song and an /'tytVe by I.yshrrg 
for the Vox Unman* ; Overture* to Qgaraaj and Tdl; 
Wedding March; Beethoven's Turkish March ; and 
the Andante* to hi* tint and fifth Svmphonie*. 
Mr*. F. t* one of the moat earnest, most technically 
.kilted, intelligent, mo*t enterprising In the en- 
riching of her repertoire, and least condescending to 
claptrap, of alt the organists. 
Mr. TffATIB, ill limea. Bteh : Toee»t» In D 
twice; tmal'cr Fugae in G minor, twice; 
I Prelude in B minor, truly (stand ; Trio Sona- 
ta in E flat, twice; La Muutlr (new) twice. Han* 
del* Paunrni)tia again (three limea over | h«a lieen 
one of the mo*t rewarding of Mr. T'a exploration*. 
Mendeheohn : Jnd and Sol Sonatas (twice each) ; 
Fantnsla in D minor. Schumann : Prelnde in C, 
and Canon in C. from op 59, for pedal piano (now). 
An Oftrloin hy llattiste [ a /'druWe (new) hy 
Unlink. The name of Thayer ha* appeared more 
often then any other : hi* three secular Ofrrinrts 
(for Vox Humana, for haisnnn, and J, (Wert) have 
h»d another torn each ; hi* Variation* on the "Atner- 
ican Hymn" alao, thrice ; a Sonata, in F. and a Can- 
toned* from another ; and two quite popular little 
fancies, which he call* "Reverie of Home" and 
"Idyll* of the Rom." In the shape of tranaohptlon*, j 
we have had from him : slow movement* from the 
2nd, Vh anil 7th Beethoven Svmphenie*. and a i 
"March* Rcllgieuse" hy Beethoven, which we did j 
not hear and can 1 til gneca what work waa meant ; 
Overture* to Semiramidf, 7V/, Item* lUnmrMt, and 
(Heaven save the mark I; Balf* '* "Bohemian Girl"; ' 
Wedding March from the //umsrjsats ; /isewmnrm 
from Moinrt'* llth Maa*. tc. Mr. T. i* aa enter- 
priaing and aa popular aj ever ; bill popularity ia a 
much greater danger to a young artist than the want 
of it. 

Mr. 0 K. WniTtxo (just transplanted from Al- 
bany to King's Chapel in tin* city) hit* played thrice. 
Two good Bach fuguee, in ti minor anil F. minor ; 
the I at Sonata by Mendel**ohn; Fantasia and Fugue 
in A Bat, by Brosig ; Wely'. Offrrtairt in O. and * 
Fantasia hy hit masler. Re*t, of Liverpool, fur organ 
Composition*. Transcribed overtures ('»ron, /Ye- 
crow, Tdl) ; the Lavghetto from Mozart's Quintet, 
op. IS (tw|.-e); Andante of Beethnveq* 1st Sym- 
phony; Minuet from "Samson ;" Chorus : "Be not 
afraid," from Elijah; Wehtr'* "Mermaid Song" (on 
Vox Hum | ; part of a Vcaper Service by Doniaetti, 
and an air from hia /Am .SJuaoVm, far Uie rwt. Mr. 
W. ha* ft eery clear, firm, ready mastery of the in* 
acroment ; we have had to mi*a most of hi* concert*, 
and hare not yet Ihe-ard him enough co fully judge of 
hia tone aa a musician. 

Mr- Witixox haa played once. Programme ; 
Credo, El r-iconwlw and El rifo-a, Irom Haydn'* lu 
Mass ; Andante. Beethoven'* 1st Symphony ; OrTrr- 
toire. Batti'tc ; Andante. Wely ; Improvisation ; 
AV r 'V, Haydn ; Fugue in 1) minor, Wely. 

The only new addition to the list of organi*t* hfti 
been Mr. 'j»-*na Pksan, Cathedral Organist at 
Quebec, a well-irained. intelligent, mode*!, manlr 
young English musician, whose two performance"* 
(Dec. 3l>t and Jan. 1st) made a panicntarlr good 
linpnMton, so much so that we bojie liu will repeat 



the visit. His clear, firm, easy handling of the Or- 
gan, aftet only a conplc of davs acquaintance with 
it ; hi* tasteful and ready selection of stops, through 
a large range of combination* ; hi* precision of touch, 
well outlined phrasing, and unswerving Irmpa, quite 
surprised u«. And there waa no nonsense about it. 
Hia programme* covered a wide range. That of 
Saturday | Prelude and Fugue in E flftt, by Bath ; 
Schubert'* Are M„rm , Havdn'* motet : /-.some at 
rsmor tortr ; Mendel.whn'* 4th 
transcril-ed from Bennett'* 4th 
part .«ong : *' The Inst ni L dit in the Tear," bv vonng 
Arthur Sollivan ; and a rhoru* : " Fixed in hi* ever- 
lasting aeat," hy Handel. On Sunday evenins : 
March from Alb*ili* ; German Choral, varied by 
Rinck ; Aynvt lin, from Moiart's l*t Masa ; Kfrir, 
from Haydn's Snd ; Andante (varied), Beethoven ; 
Allegro, by Rinck ; Bennett'* B«rc-*role again ; 
Aria. "Battle Pmyer," hy Hun I ; Prelude hy E 
J Hopkin* (of Temple Church, London,, and 
Chora* : "Sing unto God," Handel. 



OttcnxaTftAL I'-srox. The audience and the in- 
terest at the Wednesday Afternoon Concert* keepa 
increasing. The second, last week, offered Stern- 
dale Bennett's best work, the "Naiads" overture : a 
Straus* walla ; Beethoven'* Pn«toral Symphony; 
Schubert'* "3erenad»" (with *o!n* tor 'cello, oboe. 
and cornet hv Win r Fntu.Ritit* and A«»nc«i.i|: 
Chopin'a J/urm /useArr. arranfed for orchestra, 
which we «hould hive been curious to hear | *rnpritv 
acrcaone by Kont.ky, called "The musing of lire 



Tbo third concert was equally Intereating. and pur- 
ticularly good in execution. The Overture eeemed 
ahy of answering to in name | one printed bill »aid 
Rosaini'* "Siege of Corinth ;" nnnther. "Fra Diavo. 
lo ;" hot the first buret of the tenS revealed our old 
friend "Oh FAnmrnVt," by Rcisaiger. The Straoa. 
waltt waa a new one." "Cmersi/s [IrticlnO-r" (Car- 
nival messages), quite original, piqnant and lntcioui: 
the mysteriously solemn introduction (cloud out of 
which the auroral streamer* »t*rlnir) very clever, 
Mozart'* exquisite Symphony in E flat, with it* pro- 
fonndly heautiful Andante and captivating Minuet 
and Trio, followed, and held the aadienceln silent de- 
light. The rendering was good, hut might still he 
refined upon to the last degree of light and shade 
and fine nerron* accent. The Finale to the last act 
of Drr frryarAiifr, rlchtv and broadly Instrumented, 
waa quite effective. The Concert concluded with 
Scbnbert'a "F.Ioct of Tear." (arranged), and a 
Gallop (new) hy Somerlatt. 

Dn. S P. Tt'eKeftusVe Concert of Sacred Music, 
on Sunday evening. Jan. 21, waa eminently success- 
ful. The programme waa Urged? made up of the 
aame material* •> hi* concerts at St. Paul'* church 
In pa«t year*. The piece* were all good, or histori- 
cally ruriou* ; hnt, *hort aa tbey were most of them, 
there were too many (S3 number* in all), and not all 
so well related to each other aa to prevent the im- 
preasion of a medley, which ia alwar* more or lesa 
wearisome. For instance, the two organ solo* hy Mr. 
Whitino, introduced In the middle of the concert, 
between the .1/ < sercr* and "The Lord u a man of 
war," aonnded apropos to nothing; the ftret (Pre- 
lude In G, by Mendelssohn) atertled by harsh con- 
trast of stop*, while the second, the jubilant Mnrch 
AnaU from the C minor Symphony, had no poreihle 
connection with it, or wiih the tone of the whole con- 
cert, a* truly aot by Dr Tuckertiian'a c haute opening 
volnutary. 

The noil impre*vive thing* of the evening were 
the Clionil* : that from Mendelssohn'* "St. Paul." 
thai hy Bach ("Jean, king of glory") in four and five 
part*, aiid "Ein/rtJt Bur*-" in unison, with organ ac- 
companiment, at the enil of the concert. The An- 
them by Mendels-ohn, opening with the Choral," 
"In deep distretn I cry to Thee." fallowed hv Sopra- 
no solo, aweetlv and parelr sung hy Mm. dit stir, 
utd closing with Quartet ;' the Tcrwtto for female 



voice*, two on each part, also by Mendetsaohn ; the 
Ren*dirtuM (Quartet) from Haydn'* I. 1th Ma**, were 
all interesting. 

Part II. and the first number of Tart III. con«i*t- 
ed of coriou* «r-ecltnen* of undent church music: 
from St. Ambrose, Guido Arctinu*. Pnleatrtuft ; aa 
anthem bv Dr. Croft f 1 7th centoryl, in which a baa* 
»olo wn* bravely rendered by Mr. Wbithkt ; and 
Allegri's Mirrrm, with reeponjlre cbolr», one outside 
of the Hall, which must have given aomo faint no- 
tion of it* peculiar effect in the Pope'* chapel. 

Bravely sung, too. waa the duet from Itmri in Eyi/pt J 
" The Lonl is a man of war," hv the airong hia** 
voices of Mr Powkhs and Mr. Wiiitbet, Other 
capital solos, both in voice, stvle and feeling, were 
the /In* if aria of Fnsnx, hv Mrs. Smith, soprano, 
and "O re»i in the t.ord." by Miss Asmlft [a CaXT, 
cntralin. The anthem hv Farnsnt , the /fceeaVcJ-t* 
from Weber'* Ma*s in G (Mrs. Smith. Mr*. 8hailurk. 

Mr . and Mr. Powers), and Dr. Tuckcrman'a 

beautiful Quartet for female voice* : " Their *un 
shall no more co down," were all finely rendered- 
The Anirel Trw from " F.lijah" hy the three hoy* 
from the Church of the Advent, had the charm of 
fresh, pare, penetrating voice*, and of good cneemblr, 
though it was taken loo fast, and lacked the eon) and 
feeling of women '« voice* ; there ia a crudity .after all, 
about the best of boy eincing, which is lea* offensive, 
however, where they are ma*aed in chorus. It 
pleased the multitude, of course, and bad to be re- 
peated . 

M«. HmwAx-t Daca'a Concert was * "Benefit" 
indeed. The great nttemhlage at tht Muaic. Hall, 
last Saturday evening, showed the esteem and *ym- 
patbv in which the vonng artist in held. The concert 
musically waa of ft high charnrter. for *o misrellane. 
on* a proi-Tamme retailing from the eacerne** of so 
manv hrother arti 




h Orn*. — The Mason it the, Boston 

Theatre came to an end on Wednesday afternoon, 
three extra performance* ( /'naaf. \erma. and J/urfAol 
having hern added lo the four week*. Since onr last 
record il has offered nothing new, except ft new *o- 
prano. Mr* Jr-ixm V»n /out, of New York, in 
Assfjii, of whom report speak* well. Emani haa 
been given iiiiee in a very ipiritcd, intense, loud 
ftyle, to the delight of a load audience ; Sia. Mac- 
rarKRRi, a* Ernanl, made up in energy and gee- 
ture whftt ho lack* in *weet or agreeable quality of 
voice ; and all went with him, lowd and harsh, in the 
famosis ensembles ; in lr-ith it seemed to •■ not 
only a " »pirited." I*ill ft tearing performance ; it wn* 
the' Verdi style of tinging run mad But It is peculiar 
to Italian Opera audiencea, to be carried away by 
anything that is physically intense and strong ; they 
lore whatever i* done ssacA, as A. Ward would say, 
whether it he done uv/( or not. Let the barltoive 
• prrad his arms, and lush to the fnotlight*. roaring 
out a long loud ootr, the hn«so receiving him in lika 
stvle. and Oh I how happy the burly " gent*" are 
who haunt the opera lobbies, juxt aa they haunt the 
door *tep* of hotel* ! how the hoo*e comes down ! 
Bat do not think that we deny all merit in that 
performance of Ernami, 

Cahozzis .Verroa wns tnperior. chlefl? In the In- 
tense? tragical part*, such a* the denunciatory passa- 
ge* and Trio of the second »ct. There it lose lo 
tragedy-qaecn dignity and fire. Her viupng of Cat- 
la l>ira lacked fineneaa, aweelnc**, and waa full of 
(Wn. Moaixai'* Adalg iaa was excellent ; *o waa 
M*VWttnu«|t|a Poliio. Altogvthrr we prefer Ihlt 
troupe, a* we do mosl Italian operas of late. In their 
lighter and more nantrul pieces, tho*e in which Mhw 
KaLLOrjo find* her heat part*, as ZjWa, La Fiiflta, 
S*mmimt>nlit , and above all (aa the beet success of this 
time). Era UffthMRb Most <if the tragedy of recent 
Itiilian o|>cra, like most of the aerions plays in the 
theatre*, trie* to make physical intensity pas* fur pas- 
sion, Meriting amsoli'm for wholesome quickening of 
heart and brain, •rntlmentalitra for aeutiment, and 



Oar New York "Regular" fall* i 
New York d»»ea not report herself; I 
near musical journals of her own- 



but *h* ba. "/« 



Do not forget the Choral Fcaliral in Marie Hell 
on Tuesdav, no? Master Coggli'a Concert on Wed. 
nesdav, evening. Nor the Qaluietto Club on the 
14th.' 



======_ 
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DWIGHT'S JOURNAL OF MUSIC. 



A MiT«icit.Cos«r.«VAT<>ii«r. t* Knout I*i.»s*>. I 
— We find the following in tho I'rovilenee Mf \ 
Pml. under the head of > " l'roposal for a MusinU , 
Conservatory at Elmwood :" 

"Prof F.nxx Totrsurtt, the accomplished head of 
the Musical Itwtitstc, connected with the Providence 
Conference Seminary at East Greenwich, propoi.fi 
the establishment of a musical college or conserva- 
tory at Elmwood Hi* plan is the lonnalion nf an 
astsK-ialion or corporation with a rapital nf SIOO ttoo, 
ari'1 the purchase nf a section of land at BhaWOod, 
with the erection thereon nf snirnhle btlildlnge, to In? 
furnished with the twces'nry furniture nti«l instru- 
ments, Mil buildings and movable property to l>c 
leased to him for 
to eight per 
pendrd. 

Mr. Tnnrjee brinrs 1o the enre*piis»\ as his contri- 
hittioo towards hi< rorrvinz out the plun, an rxperi- 
enre of fifteen yeans ana sneresstal teacher, an exten- 
sive •■■nqalnmnee with the musical men ol the ennn- 
try, ami the henetiu derived from a tonr in Enrnpe, 
rriihracing ri«it» to tlie principal cities nnd towns, 
•ml an investigation into the different method* of 
in»trurtiun itsirsued in nil the principal conserrnto- 
rieit anrl mu»tcnl schools. This plan has the warm 
sympathy and nppniral of MM nto*t eminent clergy- 
men, musical men anil pahlic eduction." 



lings nun inmn-'ie |>im t „-i,_» iu •->- 
■ a term of venrs, at a rent equivalent 
[. per annum on tin amount ex- 



This Convention held its first session last year, in 
response to a rail from Mmii, J II. Morey and B.B. 
Darin, teacher, of music, of Concord, for the lingers 
in different parti of the State to meet together for 
one week, for the purpose of mutual improrement. 
Mr.I. O. Emetron was engaged as rnnductor.and the 
experiment was successful Vieyond the most san- 
guine expectations, 7 50 fin-en being present. 

The session of this year was organiied Monday, 
Jan. J. in F.agle Hall, a large n«ml*r of singer* 
being present. Mr. L. O. Emerson sm again eon- 
il-.li -i ,r. 

On Tnesday the niimleni rapidly increased until 
Eagle Hall was nearly filled with singers, and hy 
Wedne-day the numhex hnd rear hed one 
largest gathering of singers em 
England, outside of Boston. 

A pan of each day was occupied in the practice 
of church mock from the " Harp " r •' oJi,h f ,n 
hoar for the practice, of songs, quartets, piano forte 
solos. &c. : an hoar for remarks from different 
members of the convention on mu-ical topics ; nnd 
remainder of the time in the practice of choruses 
' Eli jolt. 



'n 



, (he .1/ „, i ■■■< at. I I . ■'■ 



of musical 
inity during the 
Musical Associ- 
^ices, gave a fine 



IlaltTForin, Coxx. Here is a 
performances in Hartford arid * 
month of January. — The Meride 
ation, nmnhcrliig one hnndred 
performance ol Haydn's "Creation," nnder the di- 
rection ol Mr. J. O. Barnett. nf Hsrtfonl, rrith Mr. 
C. J. Trcston, Mr. Sumner Smith and Mr. Geo. E. 
Aiken for the solos. 

"A concert hy the singers of Hartford, for the hene- 
fit of the poor. Haydn's 3d Ma«s, Beethoven's Sill 
Symphony, and "William Tell" Overture, with two 
classical songs, reanlted in a crowded house, and 
S60I) in the poor Imx. 

"A fMinmher Concert in the Seminary, at which 
wero performed Spohr"s Nonet, Schumann's Octet 
rlatsUal gems. In West Hartford, an 
of n new and beautiful organ, built hy 
r.f Westfitdd ; wvernl of .he hcsiof the Hart- 
ford singers had the henelit of a fine sleigh ride and 
•umptuons supper, prepared for them hy the good 
people of West Hartford : in return, they paid them 
hv some delightful notes, manufactured hy Mendels- 
sohn, Spohr, Handel. Himmel, lloa-ini. J. O. Bir- 
nett and others. Mr, Barnett presided at the org.n. 
and hit long experience as a musician and organist 
ennhled him to hriog out all that was grand nnd 
beautiful in the instrument. 

"A Grand rromensile Concert and Donation Sup- 
per, far the purpose of niding in the c*lahlishing of a 
Soldiers' Home (or dUabhd and invalid soldii.ra, 
comes off Fridny night ; it will he a great snccci 



il 



direction of Mr. 
rm the 'Creation" fur 
roune of a f'.-w weeks, 
i will 1* exhibited hy 
t Winsted, on Friday 
hf Johnson of Wc.t- 



"The B.-cthoven Society, l 
J. O. Barnett. will nWo pel 
the snme special object in tl 

"Another new SgtK!H) ors 
Mr. J. G. Burnett at W 
evening. The nrgan is bui 
del. I. and i« mid to he a very perfect iustrnment. A 
quintet of the best voices nf Hort'otd, will perfornt 
some fine Mlrvllons from tho ' Creation," "Mesiiuh," 
"Fall of Babjlon," and othrr classical works. 

"In Korkvilta.aUo, tlwre is • very fine organ now 
being put up by the almvc named builder. 

• Tin" instmrn-ntnl portion of nil the above named 
concerts ciime, with two exceptions. Tmrn Bowl OH, 
and <viri»i»ted of the Oointot Club, a pan of the (ier- 
muuia Bund and other". No performance i« now 
satisfactory unless the uWe named skilful and long 
tried ■■Jit-hlM form a pun or tlie pjogrnrnme. 

There have also been Masonic and Bums Festi- 
val*. nt which music ha* lieeii a greut acid interctting 
feature ol the entertainment." 

New II isir* n t tie STATtsMi-sicai.Cnxvicxnox. 
_Such is tho title of the gathering which took place 
at Concord in the first week of January. One who 
' sends us lire following account: 



Special Edicts. 

DKSCKtrtlTI LIST OF THE 

LATEST M XX S I C 

Pat.ll.l.e.1 fcvOII.er Pllsss K Cs>. 



Mr. Eincrson conducted the various exercises 
with evident utisfsction to the singer", nnd much 
credit tn himself. He is especially happy in his man- 
ner <rf mulcting church music, much attention he- 
ing given to the sentiment uf [be words. We were 
somewhat surprised to hear so many good voices, 
and find so marr good leaders in such a misccliu. 
neons crowd. The oratorio choruses were taken up 
with as much readiness ils our Boston chorus societies 
Ttr.nlil lake music with which they were not fully 
acquainted. I'ohlic omcerts were given on Wes|. 
nculav. TbDrsdav, and Friday evenings. Among 
those taking prominent j.srts tie rem«mlict the 
names of Miss Ann* Grange*, of New York (for- 
merlT of Boston), Mrs. Wndleigh. MlH Theresa 
Davis, Messrs. W. Perkins and H. E. Holt, of Bos- 
ton : Hbi Jenny M- Ke.es. of Hnninnd, Vt. ; Mr. 
E. H. Philips, of St. Alhnns. Vt : Mr. James Whit- 
ney, or St, Jotnisbiirv. Vt. ;iuid Mr. A. N. Whitney, 
of* l>erbr I#ine, Vt. Among those frvim New 
llsmpshire. whom »e recollect a» worth* of mention, 
are Mrs. Martha D-ua Shepard. the talented pianist. 
„f ||,. | len ; \!, . |< ite Wood, i I i nnconi Miss 
White, of New London .- Mr. C. C. Gibson, an ex- 
cellent violinist, of Herkimer ; and lb* " Arion 
Glee Club," ofNadiua, cnnsi«ting of Messrs. C.N. 
Merrill, N. O. l'resiolt. A B- Dislge, and V. B. 
Wiitson. 

On Thursilav evening a serves of resolution*, high- 
Iv complimentiitv to the csindnctor and the manag. 
ersofthe convention, and to the citta-ns of Con 
eord, were unanimously adopted. On Friday mnrn- 
ing a very pleasant episode occitrrrd. Mr. Emtr- 
son dropped his- baton, and Mr. J II. Morey, who 
was presiding at one of Chiekering's Grands, asked 
Mrs. Shcpard. who was sitting on the other end of 
the state at another dickering Grand, to enme for- 
ward, as he wished to speak to her. She did so, en- 
tirely unconscious of what was about to occur, when 
Mr. Morcv. in Ix-luilf of the convention, presented her 
with a handsome solid silver tea ca tor. as a slight 
token of tl eir appreciation of I rr valuable services as 
pianist. Tins whs well merited, »s Mrs S had Isscll 
at her post early nnd lute, and exhibited an amount 
of skill, energy and strength which not ninny ladies 
pu*t«>» Many of your Boston leaders mnaatbtl 
the perfonnniiccs of this lads — Miss Martna 1 latin — 
nt the Temple (iihotll two years since, il vie resoUcct 
rlghiltl. 

Tie slo'ing concert. Friilav evening, panel ofTtn 
the snlisfwinn of nil, mid the convention adjourned 
to meet ajiun tlx- first week in Jan. IMS. Saturday 
morning there wns an informnl meeting at Eagle 
Hull, to exchange congratulations, say "good hyc." 
and oxptess the hope that all mar meet again next 
rear. Much pnsi«> is due to Messrs. Morey, Davii, 
jackmnn nnd utlicia for the successful management 
of the enterprise, and to the ritiiens of Concord for 
tlsclr ho-jiiinlity. An announcement was made in 
our dailv piipem that the convention would make an 
excursion to tlosion ami give n conceit in the Music 
Hull. Itistol-e regretted that they did not do so. 
us they would have ken sure of a bill house. As it 
was. live or six hundred people sought admittance 
to the hall at the appointed hour, although notice had 
been given of its |jostfionement. It is duo to the 
ma lingers of the cumeution to say that no hhime can 
attach to them, as the arraiiircmcnta were made in 



vocal . wUb Flue Aoeompnnlmont. 

On guard to night, or The Soldier's dream. Song 
with Chorus. »' 0. Fitkr. 30 

TfcbisssM ofs series of "Seats of rjesee" b» lbs 
a., .utter Tb. -era. wrr. -rtttto If 1 omr 
soUlsr. .ks« Uiied l» tbe Uttks t tb. wIMs,- 
snt saJ ar. vrr r«sl 
Won't you tell me why. llo'.in t Song. MM M 
* vsrr pretty s»4 plslatl.s ana, and ■ eemsssnd- 
sit, enswlsllr. to an; jeuoi ladj wbo Is bsttuj a 
"mUT" alth b.r sever. Nnf it. It ts/ull Uls Iblag 
to bring him mwnd ' 
A welcome home to thee, mv boy ! Song. 

7. ' 

A hearts boras w.V"T» l« U>. 



i lo them, ns the arrangements were made in 
faith i but the member- voted, at a late hour, 
hct thought It best to remain and continue Use 



that tticv thought 
regular exercises 



•i>i 



mm* Tfc.easwu.MV b. sdJsd, or D«4, at plsssa- 
srs 

At last I've found some one to love me. Song 
with Chsmw. C. BUmpkix. SO 

A phasing baited with a ftnd sentlassol 
Jolly old redngncu*. Song, E. Bruc*. 30 

Mr ltrue. her. ssts to aiaste tb. eaasUl soem of 
in. eld srhooUnasser. who am* sn n»«4 of 
tk. briatit slds of thin... and .bo. a poos 
.trodlog rtrb Id Jtn. u>J 
sou (nnd losing tb* song 

Pompcv Jones. Song and dance. 
A lively "coloead" sassy. I 



Instrumental. 



tm 



Carnarart Botschaft WalUes. 
A s*4 of 1 

arsis. 

Love me dearest, I A te, O cant). Operatic tit-Mr, 
No. 39, from I I'uriuni. C. CrtsV. 40 

Oood psros for ktan, aad contains a favorite 
melody ^ 

De qnella pir». My polae with anger. Op. tit- 
hit, No 41. From II Trovatorc. C. f.'rol*. 40 



• Masked Ball." LeysV.ca.1.00 



Cro<|uet Galop, With colored title. ("oofe. T» 

lb. fasetaatlnf aasa* af rrtflisst dsswrn.. rxirsly, 
■nunc la its prsle. ; sad lbs ewsnerr has dasw tb. 
bs»t b* could, sad predveed » *.ry spsihllssi. pnt- 
ly , ul *«»y piece, which is adorad alth • tm 111 us- 
tratloo eribsgan.. 

I.a Muscovite Mnxitrka. 1'iano and Violin. So- 
cial pa 'time. No. 6. Stp. irinner. 30 
1.1,1.1 sis) preUy. 



Chorai. Ct .»sai<-A. A collection of Cantaus 
and Choruses, with Solos. 
-Msay tloi«s, choirs snd ro.sVsl sawMsss ar* 
••hutujr*" for D»w masse, and J.t Ib.y do not wlstl 
t.buy clTM-nslve eclWelloos to supply lbs n.t. 



On* has M.i.d.l**ohn'* "Isawjl Slon." Miotlier go- 
ssrl's "An Verwm," osbsvs, • Hymn of Prais." 
' ItMrmy prsysr,^ Pr*is* of frsfwdsblp,^ "Th. 
Uel Is my Bbspbtisl." "Crsorus of PU|riass." from 



Cost frss. 9) to SO CU stah, only, a»d any choir nan 



Itesic ar Milt -HsrfrHsml by nail. th. »»!»»» <w*ng 
two r*m. for ***** fosir oonc-s. or fraction tberwif, 
aladlitaarawlliaad the ennvrjst^e a *.ilr,l oft 
tn <.lit.lniiig 
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lam Deo! 

[frtm Ih. ln,|pp***l„,t. F.» »l 

■ r jnnx r, WHiTriic*. 

0» a-nr,., 6.7, „„, fa. lit (kwUhMm^ 

ii u*.t»r~ 

Clang of hell and roar organ 
Send llieti.lins* up and down. 

How (he 1 

How tbt , 
Fling the joy from (own lo town | 

Ring, 0 Mb ! 
Every .troke exalting Ml 

Of the burial dour of crime. 

Loud and lon C . that atl may hear, 
Iting for every ti.tening oar 

Of Eternity and Time I 

\jrl us kneel : 
Oo.l'« own voice t« in that peal, 

And this «pot i* holt ground. 
Ixird torsive ui ! What are we, 
That oar eye* thij glory aoa, 

That our ears hate heard tlic sound ! 

For the Ix>nl 
On the whirlwind i. ahroad ; 
In the earthquake |{« ha* spoken j 
He hai imirten with hi* thunder 
The Iron walls asunder. 

i of brass are broken ! 



Lift If* old exalting song ; 
S.ne with Miriam by the >ea : 

He hath can the mighty down ; 

Horee and ri.irr .ink and drown ; 
He hath trinmpheJ gloriou.ly ! 

Did we dara 

In oor agony of prayer 
Ask for more than He hat done t 

When waa ever hi. right hand 

Orer any time or land 
Stretebed ai now beneath tho lun I 

now thpT pale. 
Anrient myth, and song, and tale, 

la thio wonder of oar dsvs, 
When the cruel ro<1 of war 
Blossoms white with righuoas law, 

And tbe wrath of nan la praise ! 



All within and all • 

Shall a fresher life r 
Freer breathe the universe 
As it roll* to hear T cure* 

On the dead and buried .in! 



It is done I 
In the circuit of the ran 

Shall the stmnd thereof go forth. 
It .hall bid tbe aad rejoice, 
It .ball giro the dumb a mice, 

II .hall belt with Joy tbe earth I 

Ring and .wins;, 
Bella of joy ! on morning*, winy; 

Send the song of praise abroad ; 
With aaoond of broken chain* 
Tell tbe nation that He reigns. 

Who alone w Ixtrd and God I 



Bartholdy. 

tit* retfsuxAt. .trPKAitAScr. and character. 

lUypoldl. of PI,!Ul.:|.liU, a*. In pr— lti» "\JU c4 Men. 
MttMbta,' 1 kf U*tlH». tr»D<l.l..l aiul elllrj b, W:uj.>i 
Li -.mi!, UK-.t. frnm wiifcbv. arv klwtlr p«rmltwd tt> inatu 
rha s^jcnrtocvilract to adftue* at paaikwlfM.) 

• • • He was a man rather under the ordi- 
nary ataturi' and sixc, somewhat neglectful of hi. 
personal appearance, yet graceful in hi* walk 
and bearing. His head wa* covered with glossy 
black hair, curling in light lock* ; hi* forehead, 
as befitted the lie \<\ which teemed with such a 
burden of thought and feeling, waa high and 
arched ; his feature, •topi* cut. but noble. Ilia 
eye. were unspeakably expressive : when they 
glowed with indignation.or looked at you with cs- 
trangetnent, too much to bear ; but, in hi* gener- 
al friendly mood, indescribably charming ; hi* 
nose, noble, and inclined to the Roman type: 
hia mouth, firm, fine, in hi. serious mood* 
than dignified, authoritative. I might «*y, vet ca- 
pable of the. sweetest smile and the moat winning 
exprcSMon. In tbi. graceful, finely moulded 
form wa. hidden not only n royal spirit, but a 
mcft kindly heart. To .peak out in a .ingle 
word what wa. tho moat .alien! feature of Ui* 
character, ho wa* a Christian in the fulleat »ensc. 
He knew and he loved the Bible a. few do in our 
time: out of bis familiarity witb it grew hi* un- 
shaken faith, and that profound Fpiritual-ainded- 
ness without which it would have been impassible 
for him lo product: those deep felt .acred compo- 
sition*: and. beside* this, the other principle of 
the genuine Christian lile, love, wa* powerful in 
him. find had hlcaacd him with a large measure 
of this world's good* ; but he made* a noble u*e of 
them. He carried the biblical injunction into 
eftert, to "visit the widow and the fatherless in 
their affliction ;" and be know that to feed the 
hungry and to clothe the naked, u a fast accept- 
able to tbe leird. Hia threshold waa always be- 
sieged by the needy of all aorta, but hi* kindness 
knew no bounds; and the delicacy and consider- 
ation with which he treated tbe recipients of bis 
bounty largely increased the worth of bis gift*, 
valuable a* they were, even in a merely material 
sense. Since he died, deed upon deed has come 
to light, which I anvnot at liberty hero to relate, 



tion to tbe giver, which only *bow. bow literally 



left hand know wbat the right 

But wbat is to be reckoned largely «o bis cred- 
it is, that, with his worldly advantages, be cber- 
i*he*I such a love of work ; that be was a man of 
•ucb restlcM activity. Many successful wooer* of 
(he German Muse have been the children of pov- 
erty, and, without the stimulus of nucesaity, would 
have always been unknown: in many a man of 
genius, the aad experience baa been repeated, 
that, so soon as Fortune smiled, bis genius has 
been soothed lo easy slumber* ; but Mendelssohn, 
born in the lap of luxury, never gave binuclf 
with easy resignation to a lif« of contentment with 
worldly comforts : be only u*ed bis wealth a* a 



meant of giving bis talents the more exclusively 
to his art; be did not compose in order to live, 
but he lived in order to compose. I must grant 
that this impulse to labor wa* tbe law of hiaria- 
ture. To be idle waa for him to dir. Some- 
time*, while bis pupils in the Conaervatoriutr. were 
engaged on tbeir tasks, be would execute charm- 
ing little landscape* with hi* pen, which he used 
to gather up, and carry home. }io little thing 
wa* able to disturb him when be composed. Tbe 
place was indifferent. Sometime., on bis jour- 
neys, be would soat himself at a table as soon as 
he had reached an inn, and bad established him- 
self fur a tarry, long or short, for dinner or for 
the night, "to writ*: bis notes,'* a* he used to say. 
What he was to bis wife and bis children, despite 
this ceaseless activity, I need not try to tell. 
Enough to say, that he was Ibc liml devoted of 
busband*. the uiost affectionate of fathers. Who- 
ever did not know him intimately, and perceive 
bow careful be waa to shield bimwll 
excitement, and every kind of 
should jar upon bim, would hardly suspect that 
his heart wa* framed for friend.hip, and that lie 
was a very approachable man. But tho largo 

nrsa with which he revealed himself to them -The 
hearty interest in tbeir work and welfare ; and 
especially the close bonds wbirh bound him fo 
his friends in UiiMeldorf, London, and Leiprig ; 
the rich afore of communications which his friends 
still bold, — declare the very opposite. Of course, 
a man like him could not open bis nature to every 
one wbo approached : this was sbeerly impossi- 
ble. Ho wa* in much tho same position as 
Goethe, though with a far warmer and more 
communicative nature- than be. Hut Mendels- 
sohn carrie*) to an almost morbid extent an un- 
willingness to allude to anything pertaining to 
himself. From principle, ho almost never read 
wbat waa written about himself; and he was very 
unwilling that anything, musical criticaira except- 
ed, should be published about him. The will of 
a living man must be law in such a matter as 
this I I trust that a desire to paint him worthily, 
now he has left us, would uot oflend hia pure na- 
ture. Knthunasm, nich as greeted him so often, 
indeed so constantly, was not grateful to him : bo 
that was factitious, that he dis- 
the real, excepting upon the fullest evi- 
that it was real. Discriminati 
him. That he was 
irritated, and out of tuue, so to speak, asone may 
of a musical artist ; tbat be wa* occasionally sub- 
ject to a temporary ill-humor,— no oue who knew 
bim well, will deny : but so finely rtrung a nature 
must be exceedingly sensitive ; and one who car- 
ried in his mind such a burden of thought* might 
well be pardoned for neglecting other men's talk 
sometimes, and giving full vent fo himself. His 
whole education and training had been such a* to 
fit him for the most polished society. In large gath- 
ering* be w as. fur tbe most part, very ton cb reserv 
ed; especially where be did not think it worth while 
lo make much effort : but, if be did once break 
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the silence, word follow**) word. (Ml weighty 
and romprcheniive \ hi* enunciation h«»me very 
rapid; discountenance was nil aflame; and. M 
hi. knowledge fMH!>M»<l nil department* ol 
learning, he wandered at hii will over (hp whole 
domain of science and art. In circles of hisncar- 
e*l friends, where he frit entirely at home, and 
did not fear bring misunderstood, he wa* often 
merry and free to the Terr la* extent of nnre- 
•mint. Larger circle* ha used often to enliven 
with graceful contribution* of hii art: and the 
aortal gathering* of the Leipzig singer* remember 
hi* presence with th« greatest interest. Espcc* 
tally hi* four-part song*, both in the rehearsal* 
and when they sang them at the tahle, pare to 
all the highest pleasure. At such time*. Men- 
delssohn was the Terjr picture ot amiability, the 
personification of a lovely character. 

A very beautiful feature in Mendelssohn i* hi* 
treatment of other artists, particularly those 
whose direction differed widely from hi* own. 
That he should he on the kindest term* with *neh 
men a* Mosrhelcs. Eictz, and David, whose career 
ran in parallel course with hi* own, and who 
were, moreover, hi* personal friend*, i* not at all 
to be wondered at. Yet it would not aerm siir- 
pri«in(r, it, with the singleness of hi* devotion to 
hi* profession, and the inlrnae eamrilnea* with 
which he approached mu«ic, with the exactness — 
and perhap* I might aay, the rigid severity— of 
hiaaelfdiw-ipline, he had turned away somewhat 
coldly from those who** life'* coune did not co- 
incide with hi* own. Yet tbil wa* very seldom 
the caae. In his judgments on the effort* of ar- 
ti*t» personally unknown to him, he wa* very 
careful and considerate ; yet the play of hi* fea- 
ture* wa« an excellent barometer of hi* feeling. 
The vaat number* of virtuoso* whose merit lie* 
alone in their rapid execution, he bore with great 
He did not refute to nek now ledge this 
I of skill, while often pained to the sou! at the 
ill-treatment which preat masterpiece* *uf?ercd 
at the hand* of Mich interpreter*. Hut, where 
aoul and taste were associated with the mechani- 
cal talent, he wa* the fir*t to expre** hi* salisfac- 
tion, and to apeak word* of approbation ; and to 
such artists he was the kindest benefactor. Some 
example* may ahow this. In January, 1840, 
Fran i Limit came to Leipzig, far the fir*t time, 
to pi ve concerts. By reason of the somewhat 
mercantile aspect of hi* apent'* conduct, and the 
! which the latter gave to the prrllm- 
i arrangement*, together with aome 
i winch be made in the Music 

Hall, the public 

Liait. even before he made hi* 
When he teaWd himself at the piano, he wa* not 
only not greeted with applau*e, but there were 
actually a few hisses heard. Liszt cast adeGant 
glance at the audience, and struck out into bis 
finest style, fairly compelling the disaffected to 
forget their prrjudice for the moment, and ap- 
plaud. Still for this there was an unpleasant 
gulf between Li*xt and the Leipzig musical pub- 
lie. The reconcilation wa* but momentary. In 
this emergency, what did Mendelssohn do ? He 
gave Liszt a brilliant toirr'c in the hall of the Re- 
wandhaua, to which he invited half the musical 
world of Leipzig; and provided not only a feast 
of melody fit for the gods, but * substantial ban- 
quet of earthly delicacies besides. It wa* > 
party on the grandest arale ; and he and hi* 
wife played the parts of host and hostess in the 



most graceful and winning style. Madame Men- 
dcl-sohn. clad in a simple white dre«s, moved up 
and down among her guest* like a fair vigilant 
from heaven. The music on that brilliant occa- 
sion was equal to the demands of (he hour ; and 
it may be said without exaggeration, that perhap* 
Liszt never heard finer in his life. At hi* de- 
sire, there were given the then new "C msjor 
Symphony" by Schubert, the Forty-second Psalm. 

| and sne passages from Mendelssohn V'St, Paul." 

, At the close. Mendelssohn played Bach's triple- 
concerto with Liszt and Hiller. The manner 
with which the great Leipzig master comported 

• himself toward* the unwelcome stranger com- 
pletely won over the musical public of the city ; 
and. when Liszt pave hi* next concert, h* was 



plause. 

The next instance of Mendelssohn's magnan- 
imity occurred in 1*43, In February of that 
year. lie lor Berlioz, came from Weimar to L ip. 
zip. He knew that his own direction diverged 
[ fundamentally from that of Mendelssohn's, and 
feared that his reception bv the latter would be 
rather cool. Chclard of Weimar encouraged him 
to write to Mendelssohn. Mendelssohn's answer 
was as follows : ' Dear Berlioz, I thank yon hear- 
tily for your pleasant letter, and am rejoiced that 
you still remember our old friendship in Rome. 
I shall never forget it in mv life, ami shall be glarl 
to talk it over with yon. Kverythinp that I can do 
In make your stay in Leipzip agreeable to you, 
I shall make it equally my doty and my pleainre 
to do. I believe I can assure you that you will 
be happy here, and be satisfied with arli»t* and 
the public." (Then follow some passages regard- 
ing the preliminary details of a concert.,) "I 
charge you to come a* soon as you can leave 
Weimar. I shall rejoice to give you my hand, 
and to bid you welcome to Germany. Do not 
laugh at my bad French, as you used to do at 
Rome, but remain my friend, as you were then ; 
and I shall always bo your own Felix Mendels- 
sohn Bartfaoldy." 

Berlioz came to Leipzig during the rehearsals 
of the "Walpurgis Nipht," which appeared to 
him a masterpiece. He reminded Mendelssohn 
of their residence* at Rome, and their experi- 
ence at the Baths of Caracalla (where Berlioz 
had made fun of Mendelssohn's belief in immor- 
tality, retribution after death, providence. &c.) ; 
and asked him to make him a present of his di- 
rector's staff, which Mendelssohn willingly pave 
him, only on thi* condition, that Berlioz should 
give hi* in return. Althonph, with the re- 
of the rf'Walpurgis Night," 
•ompletely exhausted, yet b. 
belpesl Berlioz to orpanize hi* own concert, and 
treated him, to use his own wards, like a brother. 

But one of the fairest honor* which one preat 
artist ever paid another was the brilliant soiree 
which Mendelssohn pave in honor of Spnhr's 
visit to Leipzig, the 15th of June, 1846. Only 

• Oa* rrralaz ws wot* njM.! tafsOisr Itw Baths of 
Csrscsll*, dsbstlof; tha ijusmUod of lbs merit or dsssarlt of 
hnasso actios*, sad tbslr rsmuDtratfcm dorisftnl* It**. A* 
I reslWd with soois vonrmttv, I know sot whs l. to bis en- 
Ur.lT rsltftous so.t orUxrins nplolwa. bis fool sllppel. sod 
down bs roll*!. •Ilk su) strsMhss sad eootn*»os. Is lbs 



selections from Spohr's music were given. — the 
overture to ••Fansi," * n aria from *Jr*»onda," 
the violin-concerto in E minor (played by Joa- 
rhim), two songs with clsrionet an ompnniment, 
and the "Consecration of the Tones." It roust 
have hern a rar« pleasure to Spohr to have seen 
hi* work, t.roupht out in the perfection of the 
Leipzig Conservetorium, and under Mendels- 
sohn's direction ; and, to the public, it wa* a preat 
delight to sec these two eminent composer* side 
by side. At the close, Spohr went into the or- 
chestra ; anil, to manifest hi* pleasure at the 
manner in which his piece* had been brought out, 
be directed the last two movements of his sym- 
phony with all the old fire of youth. 



nuns or » vsry bant •tslrvsss '- A tmir* the dittos justlrs." 
sold I, helping him to ri-s "It Is I whs blaspbssaa, ft sd It Is 
7 OS was fsU — ThU Imolstv, teecnpssArd wltb peals of 
IsozbUr, sppfwiwd to blnj too much, ll oassses; and from 
that llms. rslwtoiu dWnulnss ssrs lis* J I 11 i: I '"— fl 
,'i<>t j JfslieV TVsr is GtrmaMf. 



Beethoven and the Various Editions of hii 
Work*. 

Ambvm'i *»•*•» Its MN«S rsb'rstsd !»• BrsllXeef tt 
llirlsl. 
BV OTTO JAIIX.* 

It has, lor some time past, become a custom 
amonp ns to publish editions of the complete 
works of popular authors : friends and admirer* 
have taken stefis to collect and arrange the scat- 
tered works of deceased wriier*. and even some 
livinp ones have themselves been induced by the 
favor of the public to collect their own works. 
Recenllr, complete edition* have prow n to be a 
decided matter of fashion, and long rows of the 
complete works of German cls**ic*. of very va- 
ried classicality, fill the book-shelve*, h it no 
longer an unheard-of occurrence for author*, at 
thi- outset of their literary career, to think of a 
collective edition of their yet nnwritten books, 
and to publish annually three or four volumes of 
their i-ompleie works. It it. however, satisfac- 
tory that, in thismanner. the pros* amount of our 
literature is perfccilv kept up, and rendered ac- 
cessible fi ,r the enjoyment of reader*, and the 
studies of investigators ; and though, in too many 
cases, the practicability of such collection* is bas- 
ed more upon a love fur cnllci-linp and a pleas- 
ure in perfect sets, than on any sterling interest 



not find fault with the fact, for in this ra»e, as in 
all matters where an important result can be at- 
tained only bv the participation of the masses, 
we mav lie very well satisfied when the taste and 
svmpathy of the public are in anywise directed 
to what is right and good. In what each inditid- 
ual conceives the common aim to consist ; to what 
an extent he takes part inwardly in the general 
movement ; and what lattinp pain he is able to 
derive from such efforts are qnett'ont we may 
confidently leave every one to decide for himself. 
A* a rule, however, people in Germany are far 
from entertaining the opinion that the public are 
bound to prove their interest in literature not 
alone by rrn<)in<i, but also by purekntiny ; that 
they are under certain obligations to the author 
with whose production* they would not like to 
dispense ; that they only discharge those obliga- 
tions by rendering htm materially free and inde- 
pendent to pursue hi* labor* in art ; and that, by 
»o doing, they also are workinp, according to a 
natural law. in the cause of literature, the pros- 
peritv of which is acknowledged by everv one as 
the ornament and pride ot 'he nation. While in 
England and Frnm e a man who is in easy cir- 
cumstance*, and makes any pretension to educa- 
tion, regard* himself as hound in honor by that 
very pretension to set aside a reasonable sum in 
hi* household expenditure fir literature and art, 
in" the corresponding classes of society among our- 
selves, to buv hooks is still regarded a* a most 
superfluous piece of luxury. The majority of the 
pnrchasing public it, consequently, composed of 
those who cannot well do without book* at the 
implement* of their profession, ; 
form neither the largest nor t* 
tion of the reading public. 

• faualSJai, line tb* London MWss'sf WWMl bf i. T. 
BrUffsmse, from tbt origins! In Ln GersiscSoi 
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The p.i«iiinn of the public with respect to ih- 
music-publishing tratl« ia m f »l l«lly iliflei*nt 10 
its position towards the bookselling trade. Music i 
it purchased beyond comparison must extensively 
by those who themselves play and ting, and eon- 
Wi therefore, only of such M comes within the 
sphere, of their powers of execution and of their 
taste. Thus the regular market depends upon 
the majority of half-educated amateurs, whose 
taste is iotluouciMl in the course it takes princi- 
pally hv the music master, or the itetfnrmsnrea 
of virtuosi. The wants of Vocal Associations 
lind Ctni.-rftgtving Smieti. s arc of ft diflerrnt 
kind. Very limited, on the other hand, is the 
number of thoroughly cdu'-nteil musicians, who 
purchase mosU- with independent judgment and 
serious interest, in order, fnr pleasure or for in- 
struction, to gain ft comprehensive view orsrmi- 
nnctcd knowledge of tlaa- ir art, either in rerlain 
■nes-ial branches or on ft more extended wale. 
Pr f aaiunsl musicians has* not always the rdu- 
en'ioi*. or the wish, and frequently not the leis- 
ure, for pursuing studies of this description. In 
moat instances, the necess-vcr means are wanting 
Even at the present day. it' is hot seldom that 
music is made the object of really scientific, and 
mnre especially historical research, demanding a 
comprehensive apparatus, and cons*siit>ntly thcro 
is an almost total want of great collections, octo- 
or-nced and continued on n definite plftn. With 
the exception of the great libraries of Berlin. 
Munich, and Vienna, there is. prnhably. scarcely 
■ library in (i.r.ninr that r-co-.'nixes and fosters 
music as a subject entitled to a separate depart- 
ment of iis own : even the Conservatoires »nd 
similar institutions appear nut yet to h»»« expe- 
riences! the necessity of musical collections calm, 
laled for something more than the mere passing 
m>uirementa of the moment The system of 
supporting public libraries, a system of such mo- 
ment in the case of literarv enterprises of mnre 
than ordinary extent, is ao seldom available for 
the music-trade, that it c»n scarcely be regarded 
a* an element to hi taken into consideration. 
The music-trade is. therefore, immeasurably more 
dependent than the book-trade upon the wants 
•f the day and all its CBpriees; »nd this affinity 
with the fashions explains many a peculiar phe- 
nomenon, such, for instance, as the decoration of 
the title-pages, to which we mar generally apply 
the words of that modest critic who said : "It may 
not be in good taste, bsrt still it is an ornament :" 
the custom, so unfavorable to historical research, 
and even to mere curiosity, of omitting the year 
of publication ; and much more of a similar des- 
cription, giving a volume of music the look of a 
book of fashions. Though certainly arising in 
the first place from the fact that, on account of 
its having to he engraved, music costs more to 
print, in proportion to the average sale, than 
book* coat, the high price of music is connected 
with the above considerations. It results from 
the constitution of the public that large editions 
constitute rare exceptions in the music-trade. and 
that those works that do not go oil at all or in 
only small numbers bears a larger proportion to 
thoee which find a sale than it the rase in the 
book -trade. A popular work has, therefor*, to 
make up for the losses occasioned by a number 
of works which have not proved successful, and it 
need not be remarked that works which are good 
in a business sense are not always so in an artis- 
tic one. A piratical publisher ran. for this rea- 
son, easilr aril at low prices, as he pays the au- 
thor nothing, and primarily what his experience 
tells him ha. a large sale without his Wing oblig- 
ed to purchase that experience by ventures 
which do not cover the expense of production. 
The high priest is connected, likewise, with the 
exorbitantly heavy discount usually allowed to 
the retail houses ; but it also results, at least par- 
tially, from the peculiar position occupied by the 
public of musical amateurs- As an almost gencr- 
eral rule, the tnusic-nvastcra undertake to be the 
agents between the music-publishers and the p 



deductions, we can vesy well understand that the 
shop-price must be fixed very high. 

Though we may assume that what is printed 
in the way of tmoks tightly represents, on the 
whole, the state of scientific and artistic produc- 
tion in literature, we cannot assert this, to any- 
thing like the same extent, of music. Until the 
last third of the eighteenth century .in German v as 
in July.an overwhelming majority of compositions 
were circulated only in manuscript copies, that 
is, in everv respect, in a highly unsatislV'tory 
manner. It certainly sometimes happened that, 
in order to ensure greater publicity for them, 
composers etched their own works.' as. for in- 
stance, we know that Bach and Tclrmarm talid. 
At that epoch, therefore, mere casual circum- 
stances exercised the greatest possible inflnen *e 
in determining which compositions should become 
extensively known, anil which be boarded upfor. 
and rendered accessible only to ■ subsequent 
generation. Thus the most uncertain standard 
for forming ft iost appreciation of any master is 
that furnished by bis printed compositions ; we 
have no right to assume either that the works of 
the best masters, or the best works of such mas- 
ters were made public by means of the printing- 
preas. A striking instance of this is furnished by 
Johsnn Sehastian Bach, of whom only very li'tle 
was published during' his lifetime. Even that lit- 
tle included not his great masterpieces, but mere- 
ly the instrumental compositions, for whis-h, at 
any rate, a considerably extensive pnblir of pian- 
ists and organ players was to be expected. It 
was not till after the revival of the MaithHu*jw»- 
sinn, by Z>-lter and Mendelssohn, that Bach's vo- 
cal compositions began to be snatched from obliv- 
ion; and for years ami years to com* the Bach 
Society may go on publishing unprinted works, 
not one of which is without its peculiar signifi- 
cance. Of tnseh a master as Hasse, who for more 
than a generation reigned supreme on the stage 
of Germany and Italy, only detached comu%i- 
tions have been made known by means of the 

Cs— in short, it is an exception when the la- 
of a celebrated composer are to be estimated 
by his printed works. In London, on the con- 
trary, most of Handel's grand compositions were 
immediately printed, and in Paris it was even the 
rule for operas to be engraved on being perform- 
ed, a fact to be explained by the grand scale on 
which things are done in both those cities. The 
system, it is true, has, since then, been complete- 
ly changed, and. at the present time, it ia more 
especially the musie-pnblishers of Germany who 
keep in view the high mission of permanently 
preserving great works of lasting value. But 
though, now-a-daya, nearly all the works of any 
importance written by the principal masters, 
masters who exercise a determining influ- 
ence, are printed, and thus preserved for the en- 
joyment and study of future generations, such 
works constitute only an extremely small portion 
of the mass of music brought into the market. 
Xor does this music, in the majority of instances, 
at all represent those superior,sterling composers, 
men with high and noble aspirations, who only 
under especially favorable circumstances succeed 
in seeing printed what they have created in true 
devotion to art ; it represents only the caprice 
that changes with the hour, and the defective ed- 
ucation of amateurs, who will never be at a loss 
for complaisant |iens. Hence we moyaasert that, 
on the whole, the labors of the composers of our 
time, even though the history of art may never 
or only imperfectly become acquainted with them, 
are more serious and more important than the 
mass of printed works would U>»d ut to expect— 
a fact which cannot, in any way, be declared of 
literature. 

(Tn to ContiooaaM 



entirely upon my own re«enrcr,ea, wn wivfl occs 
I hud not, as I had with mv .l/isrrt, merely to 
ion matter already eollertirl from the best •Mho 
by a celebrated scholar, anil to present to the ga 



chasing public ; the allowance which they claim 
has gradually become, in their eves, a well-earn- 
' right, or. at least, an item of revenue tbey 
,nol conveniently spare, and which they pos- 



The following is the Preface to Herr Lrjowto 
Sohi.'s new life of Beethoven, of which the first vol- 
ume, ftr/Aee-en's JuyW tyoulh). I770-9J— hss re- 
cently appeared in Vienna. The translation, which 
we And in the London Uiuital HWif, it theft offer- 
ed as 



Tli* following Bfc&ojraphj of Beethoven I* founded 
entirely upon mv own re«enrrt .«•«. On this occasion, 

fash- 
sutbnritiea 
gsie of 

every one the imnge of a great man in art in all hit 
grandeur and with the charm of life; in doing which. 
I may observe parenihctically, I have to regret that 
the execution of my work, in other reqiecu my own, 
hears trace of the materials In question and of their 
scienlific treatment. My present task, on the contra- 
ry, was principally on* ' of historical investigation : 
partly to verify, by documentary evidence, casting 
materials, and partly In discover fresh. 

That this leading duty of a historian, namely tin 
eolleetion and sifting of materia!*, has either never 
hcen iierlornied at all. or not performed in a satisfac- 
tory msnner by any of rtcethoven's biographers up to 
iho pre-ent dsv ; and that none of the existing works 
arc really biographies of him. are farts on which peo- 
ple have long been agreed. It was this state of 
things which called firth lire following; attempt to 
wrire a life of the master fnunded upon unimpearha- 
hle authorities and at the same time completely ex- 
haustive. The first part, together with lb* authori- 
ties I have consulted, is now submitted to the impar- 
tial judgment of mv professional colleagues, and, 
more especially, to the friendly consideration of the 
general public, for whom, in particular, the text at 
least of the l«ook Is intended. 

In this place, I need spesk only briefly of preced- 
ing Biographies, for Beethoven 'a youth is sltoiteiher 
neglected in them. As a general rate, one author 
has simply followed the other, without otiginal criti- 
cism or further invrstigstion. 

First comes the work, in two volumes, of one of 
our leading mti«ieal scholars : "f.iidrttj run /Jeer Ac- 
res, Mm usvf 5-Air/fra. eon A ■ II- Marx. Berlin. O. 
Junke, 1BJ»," For this. I refer the reader to the 
criticism of ths American. Alexander Thayer, in 
Vienna, who f..r years past ha. hern devoting him- 
self to the most careful Miidv of Beethoven's life, snd, 
in n<ri,/ll't .loirnat *f Mttur, Bo-ion. IP6OJX0. 420, 
has conclusively settled, with ss milch oalspokcn 
frnnknes* ss learning, the value of the biographical 
portion of the hook. I'nfnrtnnately. loo, I must re- 
mark that in the sceood edition, published last year, 
the worthy suthnr did not consider it necessary, after 
having suppressed a few smsll errors, to proceed him- 
self rn the investigation of his materials. It seems 
ss thosigh he inrended the biographical element mere- 
ly to illnstrnte sutiordinately the master's creations. 
That this, namely the ssstlietico critical consideration 
of Beethoven's works, eonstitut.-s the chief value of 
the t ook I showed, a short time since, in a notice ia 
the periodical cal'-ed Orion, Hamburgh, Hoffmann 
and Co , sol. II., p. I, rl s«y-. though I shall not be 
aide ■mparts to estimate his analysis till I come to 
those pans of my own work where I treat of these 
things. 

The Rve volume work of the Lironian, Wilhelnj 
von I^nt. Russian Councillor of Stole, "lltclhavt*, 
rut A'wittsfu/fu, lasi-SO," which, in its first pan. 
appears 10 hsve served as the basis of Dr. Marx's 
book, while it is itself, wirhout any particular criti- 
cism of its own, taken from the writings of Wegeler 
and Rses. Schindkr snd Srvfiied. contains only In 
the last three volumes— "kntitehrr Kutahg timnt- 
lU-Wr Merle"— new historical matter, a portion ol 
which was extracted by Indefatigable qtie-tio:i\cg 
from the chronicler Schindler. and a portion, certain- 
ly not without great industry and trouble, collected 
from other sources ; but, apart from the fact that it is 
a work of only small importance, to the disgust of to 
many edimrtrs ol Beethoven in quest of information, 
it labors under a truly chronic untmstwonhinets. It 
cannot, however, be denied, that the German Rus- 
tian. with his education of a thorough man of the 
world, and likewise the clever hot eccentric Oulibi- 
chefT, hare succeeded in obtaining many a glance into 
the universal nature of the master, and* that, despite 
all monstrosities of style as of matter, there lurk in 
the book the elements of highly varied interest. As, 
however, almost nodiing at all is to be found in it 
relating to Beethoven's youth, we most defer until 
Utter passing a final opinion on it. 

l'ossesslus a value of tlieir own and constituting a 
genuine authority for Beethoven's youth, and, conse- 
quently a hasti for nil future works, are the Bioq. 
rttfikUrhf .Vo/izen. by Dr. Wegeler and Ferdinand 
Ries, which were published, in 18.111, at Coblentt. 
The vahift of the information they contain will he 
self-evident in the course of our Biography. What- 
ever Wegeler says is, with the exception of some few 
pardonable errors, perfectly and hlttorlcally true. 
But it It, ss a mle, with Kies't anecdotes at with 
those of the Chevalier Ignax von Seyfricd. which are 
in the appendix to a work of hit, f" 
published tu 1 832, and which were, a 
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lime *ince, proved, by a practised hand, to lie utterly 
worthless. Both tl.c>« writer" nsrruie. it is true, 
from their own experience, hut they ate at tlie same 
time civing us their reminiscences of a period since 
which nearly a pronation has passed, and over 
which, moreover, a gloom appear* only too often 
ca.<t bv personal feeling. 

Much valuable information concerning Beethoven's 
youth ii ennrnined. alto, in the memoranda whirh, 
tinder the name of the K«.-AA.>/"Vtr llamtm-hritt are 
preserved in the Berlin Library. These memoranda 
were drawn an fur the purpose uf a biography, which, 
immediately after Beethoven'* death, *« undertak- 
en hy a society consisting ol friends of hi", but which 




_> enjoyed 'lis tnll 
ahall find the facts they coot 
as perfectly correct. 

Finally, th* b**t work in a historical sense which 
exists concerning Beethoven, a work with which ev- 
ery one it tolerably ecqnaintcd, Anton Sehipdlrr'a 

/ilovraruW IVUI l.wiwirj ivin R"tborrn, which, ni far 

back aa 1 8(50, reached its third, or, mote properly 
speaking, second edition, in of the greatest possible, 
value tis an authority, hut, aa far as the matter'* 
Youth i« rtvnmoed, fives u« very little more than Wc- 
gclcr's Ao/i.-™. In the summer of lam year I one* 
again met this most meritorious historiographer of 
IWihoien. I had heen previrutlv well nrtjutiiitetl 
with him. Whoever could have beheld the sincere 
friendliness with which the strange old gentleman, 
with hi* mummified cxterinr.rccrived me in hi* house, 
and how he treated me, thongh t intended to graze 
in the kitchen garden he had so carefully cnlthated 
— whoever could have beheld the nnweaiie l alienism 
with which, for day* together, lie went through, cor- 
rected, and completed, piece by piece, the mntcrints 
I had gathered — the disinterested rendinee* with 
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great triend and of hcttrr dnvs called forth in the old 
and lonely man, over whose head those days hail long 
•locc peaaed— whoever, finally, could have heard the 
animated and encouragin;; greeting with which he 
took leave of me. the voting biographer, who wai 
preparing for my task not without deep anxiety, and 
hnw he loudly bide me be of good murage — whoever 
had experienced nil thi* a* I di<l, would also, a* I do, 
willingly forget all in* rudeness and all the wrong of 
which the Mjmewhnt ohtttnate and imperious oM gen- 
tleman, who had arcnttomed himtclf to regard the 
knowledge of Beethoven's life end deeds aa hit own 
domain, may have been guilty, though mostly when 
irritated into such a course, sgainst r-o mnnv. Nay, 
»uch a person would not fail to pay a certain degree 
of reaped to the fidelity with which the only one of 
Beethoven'* friend* who wn* not to las •eared away 
constituted himself, after Beethoven'* death, hi* in- 
variable devoted aetvanl, willingly accepting all 
" In 



be considered a* ac. important authority for the Ma- 
ture of mu«ic abme. 

If I can by any rnrnn* «ueceed In mattering the ex- 
traordinarily extensive mat* of literature connected 
with the subject. I think I Khali be aide to complete 
the following volume, "ZierMo/vn* IittiMtudttr, 179.1 
bit 1814," also during the current year Thi* will b« 
followed first by "/ferfAorriis Irtzl'r Mrr, 1S15-27," 
aild, finally by "Beclliovcll's Wcrkr." 

It "till remains for me to express my warmest 
thank* to all tho** gentlemen who have assisted me 
in mr Ubor*. If, instead of naming them nil. I men- 
tion here merely l)r, Hantlirk : Dr. von Sonnleitb- 
ner; Dr Stnnn'tluirtncr ; Dr. Weilrn ; Dr. C. von 
Wurxhswh. with hit very valuable l>,rril»,<m fVfer. 
font ollrrrrn Fr. F.<pngue in Berlin ; II M. Sehlct- 
tcrer in Augsburg; and J. J Meier of thi* town, I 
must, at the same time, rot) few that, without the as- 
»i*tnnce of the many remaining.I should scarcely have 
collected *nch a rich *rore of materiait. a* that with 
which I tru-t. ill the following volume* of my wolk. 
to delight all the friends of our Matter Should I, 
however, have, moreover, *u^ce*v|«<l in Imparting to 
my narrative tomething both of that high earnest- 
ness and of that heart-rejoicing hnmnr which, on lite 
one hand. rnused Beethoven himself in he an ohjcci 
of »ncb deep reverence, and, on the oiher, so often 
enabled tho.e around him to nverlotik th* inManer* 
of unevenne"* in hit behnvinr— if. in other word*, thin 
flrtl part of Bcetluiten'* life nbould give a clear idea 
of that peniliHr greamc.t which el»v«te* thit nrtitt, 
in hi* character a* well a* in hi* creation*, ahnve hi* 
contemporavie-t, and place* him «ide by tide with the 
greaiett men of any age, the nhjen of my labor* will 
lie attained, and many an hour of aevete exeninn 
amplv rewarded. L. NoUL. 

J/«»(>a,tie |l«a ilarrk, 1*64. 



kind* of neglect and mativ a alight 
tinue serving hi* great lord and matter. It it such 
rare fidelity at thi* which alto drterrexa rrown ! 

At preaent he it dead, thi* true tujiire of the Mat- 
ter'" I He died too soon, fac loo «oon, fur m», and 
for everyone who rare* aught for an urale knowledge 
of Beethoven. With him there «ank into the grave a 
rich .store of remini*c*nce*, of which neither he him- 
aell knew how to profit fully nor any one cite to **• 
cure. Hi* work, however — though the want of plas- 
tic power and high mental cultivation on the part of 
the author prevent* it from pntaeating the value of an 
actual picture, of Beethoven'* life— will, especially in 



the later portions ol our biography, proia not merely 
h perfect mine of wealth in the shape of knowledge of 
Beethoven's action*, hat will he, nlto, for every fu- 
ture biographer a kind of *tandard of rectification for 
Beethoven's character, of th* real nature of whirh, 
though he was only able to unfold it piecemeal in his 
work, Srhindler appear* to have potnewed an incom- 
parably dcrpcr pretentiincnt than any of hia »uccea- 
aor» 

Of the way In which I mwelf hnve understood mr 
task, how I have conceived Beethoven, and bow 1 
have divided his career, it is not for me to tpeak here. 
It mu»t be explained by the book iuelf, especially a* 
thereraons influencing me are given either in' the 
lody of the work or in the remark*. In placing the 
gretit Matter of Music in the centre of the history of 
hi* own tiroes, and not simply in the centre of srt. I 
am only continuing the uttcmptt of all my predeces- 
sors, each of whom fell, more or lea*, that the intrl- 
Itxiual eflort* of tlie age wcie united in this artist's 
individuality, mid that the social and political life es- 
pecially of that grand period found so strong an echo 
jn Beethoven that he must be regarded «* one of the 
principal supporter*, of the moat productive ideas of 
the present century. Therefore do I hope that both 
the body of my book and tlio appendix ro >r, will not 



rcr Pwlght's Journal of Husk. 

Harriet Hoimtr'* Zenobia. 

Zenohia, the royal I'almyrene, dethroned, deserted 
by her followers, enchnined, and forced thns igno- 
nainionsly to walk in the train of her conqueror ; — 
mnte, dejected, heart-broken, surely! 

Hut when we enter that presence we are undeceived ; 
for in the marble t^fnre o* seem eml-odied all of 
lofty sadness, noble endurance and calm despair, the 
dark voices of which find utterance in the Tolo- 
naisc* of Chopin, and we instinctively pay our homnge 
to royalty, for ZcuoLia stands reveatt-'d to us, — a 
queen. 

The figure I* erect, hut there Is nothing of defiance ; 
the head is howed, hut there is 



— titnplv miijettv. 

If, at some future dor, she doe* snecumb to Aure- 
lian, it is plsinlr no jwirt of her purpose ii..ir j the 
month perpetual nhidiu^ place of all expression, tells 
u* that. The lip*, quiet and firm, jeera to hold in 
cheek all of pride and indignation that lives and 
burnt within, at though even this were something too 
sacred to meet the eyes of her raptor. There is 
little here to gratify the vnnity of Aurelian. He can- 
not meet that look of calm disdain, which says so 
plainly : 

—"Taw ws*t Oinu .W . t»r!sa • new. MtJI 

Th. st»0(1k ta as* akleh lUi hail saaat In ■•trie, I" 

without reeling that, in truth, she i« it much ahovo 
all need of him as when she sat, enthroned, with a 
nation other command. 

Miss Hotmer leaves mpch for ns to divine in her 
ttarue. She has not endeavored to reproduce.in the 
face of hct heroine, thn-e delicate feminine train and 
emotions which she feels, at only n woman ran feel, 
and which the nrtidt understands, as only a woman 
can understand, for these lot* much of their intensity 
in the effort to find expression ; hnl she has s« W esr«/ 
them all by one master-stroke of art, — th* drooping 
appeal of the right srm, which addresses itself direct- 
ly to the heart of the beholder. Here slonc docs the 
Quern betray any hint of that weakness which is her 
glory, inns-ouch as without it would be no stiengtb. 
The face is a riddle, like that of the Sphinx, and the 
right arm its Folmion. 



Hope is lost,— the scourge is inexorable ; she Is 
crowned with sorrow, hut she wears it rt£ally a* 
should a queen. 

In the contemplation of this admirable ronceptlon 
are conveyed many impressions which cannot bo 
analyzed or traced to any dittinct cause to attempt ; 
this. Is to destroy them ; therefore we did not pnrpo** 
to rtitirise. snd w* have already rendered our modi- 
com of praise. ■ A. A. C. 



Pusie ^broaV. 

Leipzig. 

The OrcAesrru's correspondent writes, under date 
of Jan. 6th. 

On New Year's T>sv Music holds her coort in 
tyeipiig, and readmit* the gswl* who desire to pay 
her homse*. Whatever day in the week it may be, 
the first of the second half of the Gewandliaus con- 
certs is Iwld tlien. A* Is fitting upon so solemn 
an anniversary, the music is inottly of a serious char- 
acter. Thi* year the concert ope rd with Mendel- 
sohn's impre*t>v« ri^ht-pnit Motet ('i m/Mi). 
"Millm trirrss I*)*n urn! mil dVtn Tat umflmren." I 
have previously had (.cession to speak of this beauti- 
ful motet : the rompoter seems to have been deeply 
imhned with live simple solemnity of Luther's words. 
Although the inronstion of nil the singers was not 
quite perfect, the effect of the motet. «utig hy a larger 
body of voices than I had yet heard it, was most 
touching. Mr. Hnopiinann's " A'urAeiis'iire" for 
chorus and orchestra — Blitlrems we thmild call 
them in England— are of a different character, and 
have a more modern coloring. That they are models 
of form snd harmonica! treatment is implied by the 
fsct of T)r. Hanprmnnn having written them ; 
the greatest living authority on the theory of music 
could not be otherwise than correct. But besides) 
this formal merir, each of these anthemt tmt a dis- 
tinct frrling of its own. In the flM. "fW f.'ortes 
H'.Vr ist</en»nc* ir"f," ir seem* ns if it were intended 
to represent the almost p*t*inrrtitc assertion oflru*t 
in the goodnc** of the Divine I^ive, even while *«f- 
ffring involuntary s'trs up the doubt*, which faith 
force* to tn*lill. The second, ".V'^af so invar trirsf 
iseiner /hi rrTirssyn," i* mope culm ; the lieautiful 
grace at*d flow of the melody tell of a soul In which 
fttih has mattered nil tahtf, nnd which firmly be- 
lieves that though "heaviness may endure for a night, 
joy comeih in the morning.'' These snihems are 
frequently song in the Tftntnaa Ohareh, and may 
ht strongly recommended to any choral societies 
possessing'* good on he-ira ; for English church use 
I do not thick thev would lie entirely suitable, aa it 
would be difficult to arrange the accumpatclment 
effectively for the organ. 

The instrumental solo pieces are precious "nng- 
gets" jns< brought to light. The first is a Concerto 
for the Violin fD major) by Mnsart, written at Sala- 
bursj, in October, 1775, when he was in his twenti- 
eth Tear. The work, which >* MM hut in manu- 
script, is in the possession of Ihrr Andre. How any 
thing so pleasing could to long hnve been kept in the 
dark is hardly conceivable. Il hnd. I believe been 
shs.wn at various times to several vi"linisr«; they 
matt hnveglsnced at it very superlicially not to have 
appreciated its many hesutie*. I will not snv thai 
il is a great work, but It has the genuine Moxart 
grace of beauty and sound ; th* onrAm/e has a tone of 
sweet melancholy which is very charming — ii is ■ 
genuine love-song. The sccvimpanying orchestra, 
consists of the string quartet, boms snd oboe*. Nei- 
ther the clarionet (for which Motart had aficrwards 
so great an sfleetionj nor the bassoons are employed. 
Herr David, who pcifnrmed the concerto, bus en. 
riched il with some excellent endenzns, which, while 
giving it brilliancy, do **M dithsrmonize with its 
style ; but it may, perh'ips ( lie questioned whether 
the pieces of "pstssge-work" in the cadensa inserted 
in the slow movement are qnite m the character that 
Mozart would have snnctionod. The other solo was 
exhumed from the rich stores of Bach's forgotten or 
nnknown works. It is the /Vei'mie, Nn n.WuV, and 
(iavottt from Bach's fifth su.'re for the violoncello, 
which Herr David transposed and arranged for the 
violin, snd has added a supporting accompaniment 
for the pianoforte. V I am not mistaken, this suite 
is the one in which Bach directs the highest string 
of the violoncello to be tuned a note lower than the 
usual pilch : it is difficult to imagine what coald 
have been his motive for doing this : to the perform- 
er the difficulty of execution most have been greatly 
increased. The three movement* are beautiful spec- 
imensof Bach's best style. I hope (list the publics- 
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tion ol thi« and the other companion pieces upon 
which Ilerr David ia stilt at work will make these 
composition* accessible to those who like to play and 
listen to the highest style of riolin tnnsic. But'who- 
rrrr takes them up moat not approach them as rnere 
mechanical studies — they are true mqairal poem*. 

The orchestral worki wee* Cherublnl'a ".Sio-ma 
J/irrf*," written for the funeral ofCharlc* X , a aim- 
In the fourth Gevmrvdhan* Chamber Muaie Con- 
cert, a new work IMS.) by Gndc wa* performer! — a 
-Sextet for two violin*, two violaa, two violoncello*. 
It woqhl he qnjqat to the eompmrr to form * final 
opinion from a ainghj beating of n work on auch a 
■eulc, ami the score of which la not published. The 
aeeonil movement (fv-arrrs) seemed to please the 
moat; it la reallv very clever anil worked, out with 
much apirlt, The first and third muvementa are 
graceful and pleasing, even nltnnngh they may be 
somewhat monotonous. The subject of the fonrth 
morement ia hardly marked enough ; the extreme 
rapidity with which it waa taken made it almost un- 
intelligible. The nrher numbers were Beethoven's 
Sonata for pianoforte and violoncello, excellently 
played hy the Herrcn Kapellmeister Reinccfce ami 
I.tlbcrk ; am! MendelaMihn'a O-tet the marvelloua 
•Sc.srrTo of which produced in never-failing effect. 

Verv genrrona gifta have alreadr been made by 
the Mendelssohn family from the proceed, of the 
J»le of the Mendc]..ohn Letter* The &a&nA of 
ljeipsie have just maite known another noble present 
Tbe tlrrren i'anl and Dr. Karl Mendelssohn have 
entrusted the .SrWtrofA with a further >nm of IfiOO 
thaler* from the same source; lb* iotcreM of thia 
anm la to tie triven yearly on the 3rd February. Men- 
delssohn'* birthday', to a pqpii of the Ltipaic Con- 



Some quarter of a century ago, morh intereat waa 
excited in tbe renaical cirrlca of Lcipsic hy a 
young Englishman, who pa«*ed a winter there for 
tlieaake of enjoying Mcndcltaohn's inatmrtlon, and 
of profiling by the rich store* of mime there to be 
heetd We have hut to torn to the various artirlca 
whirh Schumann wrote nhoiit that lime to see how 
hush waa the opinion of the "yonng Englishman 'a" 
talent* ; and we may nlao discover bow cordial a 
apirit then prevailed in Ix-ipHr, how delighted the 
lending matirinn* were to discover promise of high 
endowtnenta, aod with what warm encouragement 
the younir men were met by those who had alicody 
advances! further on their way. Would thnt thia 
aame cordiality, thia readiness not only to acknowl- 
edge, but to reek for, talci.t from namra aa yet on- 
known, wet* slill to he found amongst ilia crrttra 
and ilse concert audience* of I.cip*ic ! In the twelfth 
Ge-wandhatis concert, tb^i warmth of bia receptiiMt 
told Prof. Stentdale Renncrr. the "vnung Knglith- 
man" of the lime to which I have referred, that he 
had not been forgotten bv hi* old frienda. lie had 
liroaght with him the Ailfjro, Mmuttto and /iV.nr/n 
jinalr r* aerie* which I hope wilt soon, by the addi- 
tion of a alow movement, liecnme a complete aypn- 
phonyl, which wa* first brought out in T>ondon la*t 
summer at a rhllhatmnnic concert. Knowing how 
exhausting ia the life of a London music teacher, es- 
prnalt T of one *o much sought after aa Prof. Bennett, 
there were wait who feared that the delicate fancy, 
which in the beginning of hia career had given to the 
world piece* an charming at the HVs*/ .Yynin* and 
.VaiWrs overture*, the K minor pianoforte concerto, 
lh« thrro "Water Sketihea," Sc.. tc, might liave 
liegqn to dry qp. It waa a great pleaaure to find 
that lb*** fears were groundless. The Attfn and 
ilrnuttln are a© fie*h and graceful that they may he 
ranked among the beat rrof. Bennett haa written; In 
the Rondo the li>t»re»i rather fall* off. 

The simple, natural beauty of the music, tliecloar- 
neaa of in cotntrurtion, and the excellent mate with 
which it waa Inatrqmenied, were at once apprecinted 
by the audience, who expressed their pleaaure by 
I .i :i 1 applause, and by a recall of ihe composer. 

The pianiat in thia" concert waa Dr. '.'.) Salter Ilia 
performance of Beethoven'* concerto in (i »howe<l 
that although he ia caaeotiallv a aolo ptani«t of the 
moat modem and brilliant erhnol, he can give a re- 
•peetfctl Interpretation nf the wnrka of the ereat ma<- 
ter»; tlvcre wa» no tltempt to tulwliiuto brilliancy of 
finger for chaatcoed tatte. 

The name of the ainger, a* annaanced trpon the 
prrfrninme, waa Canroni Claatold ; report aaya that 
a very ihort time ago the lady wa* known hy a more 
familiar German nam* : her' voice ia a contralto of 




I, and of a pleaaant quality ; her atyle. 
h not po purely Italian aa her name, M good, 
r execution rulBi-ieni foe the piece* ah* felect- 
Aria from Handera '•. < 5ruie/r," and Srhnhert'* 
Judgina; from her performance on thia 
nay be ronaidertd a linger of good 



The other orcheatral piece* 
tnre to tho " U'o**»rt/i^r" letter known by ita 
French title "fjm rfei*r.AiumeV*"|, aod Beethoven'* 
great <No. 3) "£«e*re" overture. 

Tbe aixth Kuttrpe concert brought oat two pieeea [ 
hitherto unheard here. Tbe firat waa the Anilanlt ' 
from Schuliert'a "Tronic .Synutony." Aa the whole 1 
work ha* not vet been printed, it ia impoaaible to any 
how far it bear* ont the title ita rompoacr baa given [ 
it. The fragment performed thia evening haa not 
that depth of fceline which would he expected in 
tr*cir H i aric i judging it apart from Ita title, the An- \ 
nViwe » a graceful (liec-e of muaie. but will hardly 
hear comparison with it* compo*er'a grrntrr worka". 
The other novehv wa* an overture to "/Vtnae/Acua," 
by Wohleniar Banriel, In almoat nil the wcujkt of 
thia eompoMT nbich I hnvc yet beard there ia a ftmng 
tendency to gloom, and, aa tbe German* call it, 
irW/wA**rrr : what light there ia, ia lurid rather than 
healthv aunabine. But atitl there i« no dotlht thai 
Hcrr Bargicl bna «t timca moment' of Inapirntion 
which *how him to po.»ra« real poetic tire. Then- 
arc aiM fine paaaagea in the overture, but I would 
prefer to rxprr«*,no pontine opinion till 1 have heard 
It again; the petformanee waa too nniatiafaetory to 
make it pna«ih|e to judge fairly; the wind instru- 
ment*, which have a very important part in the aeore, 
were uiiu«oh11v out of tune. The other orcheatral 
piece* were Bach'* vigoroqa concerto for three vio- 
lin., three vi.daa, three violoncello* and contrahaa*. 
and fleethoven'* Symphony in A. Tho Concerto, 



which baa nothing for the wind in«ttqnient« to do, w: 
tbe mn«t aatixfactorily performed of the two ; it i* a 
wonderful example of (He manly ftrengtli and joyous 
humor of the old cantor. 

At the o*unl Friday evening rotreVof the pnpila of 
the Cotiaervatorinm laat week IVofriuor Bennett waa 
present by invitation of the director*. All the mualr, 
with tbe exception of n quartet by Beethoven, waa 
releeted from the I'rofeasor'a eompo*irtona. It in- 
cluded the ( opciiWit in F. (Op. Si), ".S«r> dePrern'* 
(Op. a;i . Scitet in F ahnrp minor, firat and laat move- 
ment* |Op. 6|, and the Pianoforte Concerto in F 
minor, flr*t and "eeond movementa, The Profeaaor 
rxpreaaed bimaelf aa much pleaaaMl with the war ia 
which tbe varioua piece* were performed. 



Paris. 

Mratrxi. rtoiKos tx l«t".4 — Tbe moat import, 
tant even: of the year I* ondo'lbleally tbe Imperinl 
IVceee. dated J*n" 6th. ISM. authoelring the "Liber- 
t^ de* Theatre*. *' Thia decree came into fume on 
the l*tof July. Until ibal time tbe rvperloire of 
each Iheatn* wa* rcitricted to a certain clo«* of 
of piece (Tragedy in one. Drama in another, Opera 
In a third. 4c.), to which the manager wa* hound to 
adhere. But airice tbe atrove dute, and na the regll- 
Utinn now atand*. there ia nothing to prevent the 
Thrntre Krancai* from playing ".l/Aio'ir" and tbe 
" W'arnt'ritMf jViwa/rW," with a hornpipe between the 
acta, or the opera playing "firam/e /frtma-r/i" and 
"/.Wirni/." on the tame night. What tbe remit of 
thia measure will be remain* to be aeeo. At alleventa 
it will do no harm, and will Kill the tearful rom- 
piairtta of manv would lie manager*, who were sure of 
making their fortune* were tbey allowed to do aathey 



■ I. 



Tbev have 



ow a chance of diaplaving 
lli"ac Interna which up to the present seem to have 
bfcti "locn to bluab unseen ;" and aa soon na tbey 
make up their mind* to de aomething worthy of np- 
plaqae we are ready to hnrat oar white kida u a token 
of grntitude ard appropriation. By the Mime decree, 
a change haa r<*n made in the manner of awarding 
the mosical Cm*,! Prix rtV Bamt, which until thi* laat 
year waa decided by the entire Jew/eWe da limuz 
Ait' : |/infirii/|, thi work* by the competitor* for tbe 
prire bring judged in the ttrat Section d* Mnxifjue, 
and afterward* eonrirmtd by the whole body of 
Acadtimcian*. At the present time three out of the 
ilx gentlemen forming the .'aVrrioa mentioned are 
professor* at the Conaervatnire ; and il haa rightly 
licen deemed improper that they aboqld judge the 
work* of their own disciple*. Tho prite j which gite* 
five year* residence in Rome, with a litwriil |<en«ion 
to it* lucky bolder I ia now awarded by a jqryofnine, 
chosen by lot out of a litt of some ih'irtv of the moat 
distingnUhed musician*. This arrangement lias 
hroogbt another change. The successful cantata i* 
no longer performed at the Institut, but I* honored 
by a really "pohlic" performance at tho opera. 
Another excellent measure ia the nl.liearion imposed 
on Ihe manager of the Theatre I.yriqoe (aa in ae- ' 
knowledgment of hi* aqbrention), ' to mount evety 
year an opera in three acta, by one of the Roman 
/muinnwriVra, who haa not alreadv hod a work per- 
formed in Pari*. Thia ia a great boon to ihoao gen- 
tlemen, who after nvo vror* rraldence inthe' Kter- 
nal City," lind thcmsclvea on their return to I'uria 
loal amid the crowd of "_>r»nra croi.r«>nr«i.d," whose 



b legion, and who p— their time in udljr 
wanderiog through the street* In search of thai ran 
em'*, a libretto. Now they have a chance of being 
succeatfol at the caucoam, which await* them on their 
return to France ; and the thought of that will 
doobilesa incite them to harder work than what tbey 
generally indulge in Italy, and whieh, according to 
tradition, ronaiat* in buying a ream of acoring 
paper, invoking cigarette*, and doing the olo/ce fitr 
nirnte worse than a laxxarone. The F.anperor of the 
French and the Miniatre (Le Matv/ehal Vaillant), 
whom theae affair* regard, have both of them the 
reparation oflieing confirmed anti-mnalcion*. Thia 
may he the case ; bnl certainly the three new meav 
aurea adopted, and the reception of the author of 
"li>Jtind" (M. Mcnnet) aa a guest at the Compifcgrte, 
prove that if tho head of the Government doe* not 
care for muaie himself, ha certainly «how« great coo- 
alderation for those who do. The theatrea, particu- 
larly the opera, have done good business* daring the 
year. The revival of " JAo'ae" look place a few 
day» before the 1st January, aad waa eery aoceesafnl. 
Thia was followed hy a ballet in three act*. " £• 
Mtncktra," in which Mdlle. Boschettl made, her 
debut. Shortly after, "Ae iJoctrm J/oowu«," an 
opera in one act, hy M- Daprato, was given ; Ivut lis** 
great pmdnrtion was "Kalaiui i Hantmamx," whlert, 
ss far as -ho treasury ia concerned, has been more 
•nceeaaful than anv'work produced for the laat thirty 
year*. " A'rsam." a tsalfet in two acta, waa also 
played with moderate *uece*a. The Caitiff drt 
CAaroe* of tbe Opera contain* an article aetring forth 
thnt two operas and twn ballets, one of each oruanl, 
and the nrher rWi't, are to he given every yestr : and 
M. Perrin, the present manager, ia the first for many 
yearn who haa carried oat theeo condition* to the 
letter. Two f'hoiHrutM /eyeres. Mile. Camilla De 
Maeaen and Madame Pascal, and a Anss* soWr. M. 
lsavid. made their dehnts •uccesafullr, and now form 
port of tbe troupe ; and among the "first appearance* 
in the Mlri we have Mile*. Koacbetu (a ikmt ncci^, 
Salvnni. and Ijinre Fonta. 

The Opera Comiqne began the year with " Jja 
f'iuncee da Raj dt Cnrl*." lihrettti by the late M. 
Scribe and M. D. St. George*, mnsic by M. Anber. 
This wa* nol the " dtunt dt ;Mtni>r" of M. Scribe 'a 
poems, and although tbe miiaaa showed that M. 
Anber had lost none of tbe qualities which distin- 
guish his early production*, the work bad a ''aucre* ef 
rWsie" and no more, "torn" by MM. Cormonand 
Halllart. and a revival of HolCrr'o "Eclair" came 
next, and the theatre was closed for repairs. Since 
tbe re-opening in September " l.c* ,t'*r*ra." *'Ae 7"r<acv 
rf* Pierrot," und " Lc Coptaine /fcnvsof" have been 
produced, and noticed in yonr column*, so recently 
thnt 1 need mention them " ^sreimrr Bn*soire." 
The Theatre Italian ha* presented no novelty.bat haa 
revived twn operas, "ftot«rlo /irrerrnx," and "Linda 
di (tmmnmij" tbe first a failure, the second, thanks 
to Mile Patti, a sncreaa. An attempt made tn in- 
troduce a ballet waa a decided failure, and M. Bag- 
ler hna don* well tn give it up. The only new comer 
waa M. BritmnH, who made a verv favourable Im- 
prv-sion. Mndam*d* la Grange. MM. Dell* Sedie 
ond Scnlese. Msdome de Mc"ne -Lahlache, and Mile. 
Patti, are still with u* ; and with the exception of the 
opening night, an unfortunate attempt at "Aonsra" 
which waa brought to a close at the end of the first 
art ;»air ro«*e o"iW/aoo*«fiosi, generally the perform- 
once* have been gnod. Mil*. Patti, being of course, 
the "bright particular star." 

Theatre Lvrwin* also haa been doing a good bwri- 
neaa, "Klatielti," "Don Posyiwi/r." " l7eVelro" (with 
Mile. Nilt*en|, and "Fautt,** have drawn good 
honae*. The succes* of " J/ircriVe" waa very doubt- 
ful on it* first appearance ; but in its new form it 
wa* revived a few week* ago, and anawer* well. 
Work* of a lighter class have not been neglected ; 
and " f.'AIcntU" " lUoxticmmlt d~amour t " and "'is 
Gxujit D-dvliu." 4c, have been well received. 

M. Oflecdsach haa turned Secessionist, and hit left 
the Theatre de* Benffc* Pariaien* to its fate, which 
appears to lie a lively cne.for the "Strprml a piumn," 
mnaic M. L«i« Delilies, and the stock pieces of the 
r/yirrf«rs are very »ucc**orul under the Dew manage- 



Weikeb — From January 1st, IM», to January 
l*t le*j5. the following opera* were performed at the 
Grand-Ducal Theatre : i> A/iron and f *ii />imvVo, 
Auher ; Rfirtrice rt B/xniict, Berlin* ; *7<Wro llwiee), 
Beethoven ; In A*io»c Knm-U (twice). Boieldieu ; 
1st deux Jour-seW (iwlo-l.nlerurWni ; ht Fillr dn Hit/i- 
swiit (twice). Doninrtri ; J/rrrtn.i and Stradtlla llwiee), 
Flotow; 'iriisr.Gonnud; hi ./uirv.Halevy ; /Srmnn, Ha- 
rold ; INi Kiinlnrnhrn, Ferdinand Hiller : On Sannm 
h'hirh ftwicel, Lnngcrt ; Crcrr trswf ^svaicrmnn, Txirtx. 
ing ; }l*J<cii If />mVe (three times), h PragArU, and 
Ija llwjvtwA, Meyerbeer; £f .\iewrfi fiyaro,— 
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Dan Juan, Mozart ; Orpknu in der 1,'ntrruxlt (twice), 
Offenbach ; Ihe Statue (thru timcx ) ; Rever ; // Bar- 
Here and CuMa**, Tell (r»iee), Rossini ; // Trora- 
fere f twice), an* Hmmi, Verdi; Tannhinur (mice), 
Amis', Der Flief/emle Holland* (three lime.), and 
IxilxiHirin (twice), Wagner ; and Der f'rei*chile, 
Carl M von Weber. In addition ro the** perforrnsnce*. 
there wore Are concert*, at which the following work* 
were execaud : Uanld mi llalin, symphony by Hec- 
tor Berlin*: Beethoven'* Pauoral .Symparmv, Sym- 
phony in C minor, and Symphony in A major : and 
Calumlm: a musical Sea pirturr, by J J A**-". 
The operatic novelties were Ferdinand Hiller'* K'ain- 
I™.^ ; Keyer'a Statue ; and Lauren's Sanyrr't 

Mcsicsl Irs.LT. — Tbe notion that mnsicsl taste 
in Italy U at the lowest ehh, an." that people no lon- 
ger worship any composer hm Vcrili, i« altogether 
an erroneous one. It mar, on the contrary, he a*- 
■ rtM that classical mn»|c, inclrd ng the nin^e of 
the new German romantic school, wa* never before 
cultivated with *uch ardor, and in ro comprehensive 
a manner. Milan and Florence (the new capiial) 
are especially distinguishing themselves, and the 
programmes of their serious ronrrrti contain hardly 
any other namea than ihoae of the great German 
m mten, Haydn, Mniart, and Beethoven, Weher, 
MendcUaohn. and Schubert, and those of their worthy 
Epittnni, Even Schumann r» becoming naturalized 
m Italy, hi* composition* having already heen per- 
formed with great «ucce«« at concern of chamber 
mq«ic. Thi* » m the raw at a Quartet Soiree in 
Milan, when the Qnartet. tip. 47, commenced the 
evening. Bazxtni. who ia at the head of this Qunr 
tel Society, took the violin, and Lac* Fmniealll, the 
pianoforte part. Tho Quartet was received with 
genuine enthusiasm, especially the Srherxo. It waa 
followed by Mozart's Quintet in D minor: Three 
Piece* in form of a Sonata, Op. 4a. hy Hnnini; 
Chopin'* Nottnrno, Op, 15; Scherzo, Op. 16, by 
Mrndolasohn , and. to rom-luile, Op. 59. No. .1, hy 
Beethoven. At the last Soiree hnt one of the So- 
cieta <lel Qnartetto, at Florence, the piece* aelerteit 
for performance were ttathnvrn's Qnartet.Op, 47 (*( : 
Mnznrt'i Quintet, with clarionet; Spohr'« Double 
Quartet, Op. R7 ; and the nr»t movement of Men. 
dltaohn's Ottet. The first violin wai taken in 
turn* hy Hapini and S*«o. At the fo'lnwlorr eon- 
cflrt, on tlie 3d inst., only wotk* by MendeUaohi, 
Hummel, and (>eorge*ti were performed. At the 
concert of the Royal M»*ieal Institute of Florence 
only two work* were played, but they were work* of 
the first clan ; Beethoven'* Paatoral'Svmphonv, anil 
Mendelssohn's •' Walpurgunarht." Thi*. hy the 
way, waa tbe first time the letter work had ever been 
performed in Italy. The hand and choral rivaled 
the «n!oi«t» in excellence. The above programme*, 
to which many more might be 
to «lww the pragrea* the ta«le I 
waking in Italy. — CVrman jiojier. 
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Jtoijit's lonrnd of Iltusir. 

BOSTON, FF.B, 13, IHOr.. 

Dr. Cutlers.'. Choral Festival 

Vast throngs of people paid their dollar 
find went happy to sex-ure a decent seat in the 
Music Hall on Tuesday evening, Feb. 7. They 
went with very various expectations, for the en- 
tertainment (concert, service, what you please) 
presented very various faces. The great ma- 
jority were church people, of the English Epis- 
copal faith, who went anticipating a model, an 
authoritative perfect specimen, from famous, 
fashionable Trinity, New York, of their own, the 
only true Cathedral musical am-ic*. Thi-se 
lforced by hundreds of all classes 
in the general problem of church 
t who came with more or less confi- 
dence of witnessing a beautiful solution. Others 
(few comparatively) were caught by the his- 
torical aspect of the thing ; they were to have 
tbe whole history of sacred music spread before 
tbem by brief lecture and examples. Some 
were drawn by the personal bait of thi* and 
that highly reported singer, this and that or- 
ganist, Mr. Morgan on tbe organ, Mr. Paine in the 



old Bach vein, fee. Some by the great agglomera- 
tion of materials :— the united choirs of Trinity. 
Xew York, with all it* twenty or more bnys, its 
tenors and its basses, the Advent Choir of Boston 
(hoy*), with a chorus culled from the Handel and 
naydn Society, the Great Organ, four organists, 
historical lectnre crumbs scattered along at in- 
tervals, and all under the direction of tbe new- 
made "Mus. Doc ," whose exemplary administra- 
tion of the musical service at Trinity i« under- 
stood to have earned him this honor at tbe hands 
of a Mew York University. (Who shall donht 
the musical authority of such a jury of experts a* 
the faculty of an Amcriean College '.) Bnt the 
bright partictilar attraction was the singing ol 
the Boys, particularly Master* Coker, Ehrlieh. 
and the rc*t, of Trinity. This was the real 
magnet, without which the others would hare 
been feebly operative. 

The singing of the boys was indeed extremely 
interesting ; nil found it so. The "Choral Fes- 
tival," as a whole, was extremely long, heteroge- 
neous and tedious; all felt it sn. however 
in courtesy to be delighted. That great 
ence will hardly be drawn together a second 
lime. 

The fault lay here ; the Festival purported to 
have an idea to illustrate ; yet unity of idea, of 
plan, of purpose, is precisely what was wanting. 
There was really no central and controlling mind 
or thought in the whole business. It was not his- 
torical ; it was not cathedral, nor ecclesiastical in 
any sense ; it was not catholic, either in tit** tech- 
nical or the general sense ; it was not a service, 
and not exactly, that is to say not frankty, an ex- 
hibition, but a little of both, especially the latter; 
it was not so mnrh lesson as it was entertainment; 
it was not so good an entertainment as it would 
have been without the lesson. It tried to be all 
these things at once; no wonder it was neither of 
them. And yet the stirring up of all these ingre- 
dient, in the cauldron served tho main chance 
admirably ; the crowd set the seal upon it a* a 
business speculation. Let ns pass the diflcrent 
elements of the entertainment in brief review. 

1. Hitloriealln. it was next to nothing. The 
"remarks explanatory and historical.*" by the 
Rev. Joh.n- W. SrtACKi.r.Font). might have been 
omitted to advantage. They told us nothing, an"l 
conveyed no idea of the way in which, tbe steps 
by which, the old plain chant of Ambrose and 
Gregory grew up into the highest complex, glo- 
rious forma of sacred music. Both in the rrmsrks 
and specimens two steps exhausted alt there was 
of history that evening. Starting with a Grego- 
rian chant, in •mtW, unaccompanied : "Cantale 
Domino" (in which the boys' voices sounded won- 
derfully clear, firm and precinc, and all the voices 
well), the first step brought us to a chant in 
parte, sung antipbooally (yet with a modern Eng- 
lish name attached— Dr. Turle). A very long 
stride this; and not a word to tell bow harmony 
grew up. or by what barbarous scholastic harmo- 
ny, of fifths and fourths, this modern harmony of 
Dr. Turle '* cbnnt was preceded. (In the sing- 
ing, the boy soprani and alti told beautifully, but 
the tenors and basses only murmured faintly as 
if doubtful whether their part was required ; their 
shadow iness against the boy brightness rounded 
tbe thing into something like the new moon in 
the old moon's arm*). A second long stride 
r landed us away down in Luther's times, and we 
[ heard a German choral, "Ein fitle Burg, ' sung 



with a very strange, adventurously figurative 
organ accompaniment, but sruaout "interludes 
between the line*," which was about the only pe- 
culiarity of the German Chorale which the lec- 
turer described to us. After this an English 
Chorale of king Charles's time— a noble, sterling 
one— and then all historical order was abandoned, 
and the rest of the concert msdei 
of modern Oratorio, Mass and Organ I 
Handel to Mendelsohn, from Ba. h to Cutler, 
most miscellaneously mingled. We were not 
told how the Chorale was treated, harmoniied, 
by Bai-h and others, and how Bach worked it up. 
transformed it, as a vital germ, into tbe highest 
forms of Protestant religions music. Jfnr was 
there a word about, nor a sound from Palesrrine, 
nor any of the old Italia ror Flemish roasters. 
What did the concert or the lecture teach us of 
the Chorale? An excellent and hearty protest, 
to be sure, the clergyman made against operatic 
airs and fashions in our choirs and organ lofts ; 
when instantly the Great Organ lifted its thou- 
sand voices, for what? to show us tho true, the 
chaste, the real sacred st) le ? On the contrary, 
to tickle the ear with the most operati- of all or- 
gan music, with one of the French Ojjerloirtt ,by 
Wely! 

2. The " Chora!," or Cathedral element. To ex- 
amino the claims of the exclusive validity of boy 
choirs would cost a long argument, which vie have 
no room for here. No doubt the charm of tho con- 
rcrt wa« the ainging of the hoy*. It has great pe- 
culiar beauty. There is the tone of innocence and 
freshness, a clear bright fsredne**, a healthy, lmty 
rigor, a delicacy and purity withal, and a certain 
charm of docile, passionless impersonality, in their 
young voices, which » not only beautiful m a mere 
srsthctlc view, but grateful to the religions sentiment. 
Ixniiu* impersonal and unsophistical. d and ncntril 
ss to earthly pawion : suggestive, al*o, of aturvlic, 
or rather of cherubic choirs. Thi* Is the poet* ■'<<• 
of it, which eiuily tuns into the •rntimcntal. Into 
their mu«ie enters not the glow, the thrill, the pathos 
of earthly love; does it therefore follow that the 
heavenly lore touches it* lips with fire • On the con- 
trary, it is without fire, it i* simply neutral. Of ex- 
pression, it can bare only what is Inseparable from 
the music sung, if only sung correctly and with 
sweet, pure voices. Of the external, sensuous charm 
of euphony, sonorous beauty, trained en*emhle, good 
vocal method, and even of a high degree of execu- 
tion, it can have much ; these boys of Trinity are 
among the finest initances that are hsve heard since 
the famous Dom chor of Berlin, which we believe to 
be the best cboir singtng in the world. 

Still we mutt suspect that there i* a great deal of 
scntimentalbm in all this excitement which i. 
springing up here about troy choirs. It Is a monas- 
tic idea ; it began in convents ; and it implies (though 
nowaday* it would acarrely dare to utter) a notion 
that titers is somewhat rather unholy in the partici- 
pation of women's voices in tho music of the sanc- 
tuary. Willi those who believe thi«, it were idle for 
os to argue. With those who do not believe It (and do 
wo not all pride ouniolvc* on thi* crowning grace of 
Christian civilization, the respect for woman!), does 
not tho claim necesssrily sink to a scntlmentallsm, a 
pleasant drenm, like that of the revival of the age of 
chivalry? Boys can and do sing admirably in choirs ; 
bat it appears that Bsch and Handel and Mexart, 
and Mendelssohn, and the greatest masters of the 
orrttf age uf music, have thought sriVru* ehoits belter 
and have composed acccrdingly. For our part, we 
follow our masters. There are great advantages of 
drill and habit and facility in boys set apart, appren- 
ticedto a Cathedral «rrvice ; there arc tbe peculiar 

- 
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rharm. elrra'ly mentioned in their roicc. ; lull the 
highrat charm, of *ool. cxpre»inn, fervent rapture, 
prwverfil pnthn*. dcar-ravnght Kj^rifn'* and con- 
viction frr>m the inmn.t heart, how rnn then* he ? 
Wt-ai high rnu*r*r-pnr. or rnmplemcn', .hn ; l match 
the trunk tenor and ht.a, Tor that, exc.pt the hrart- 
fcl', rino soprano of the woman ! 

Thi. thought UkMM the limit* of hoy .inging. 
The hoy. are hen in m*a.c«, ringing together in 
rhanta. choralea, contrapuntal choru»ca ; AM i«. in 
marie which it the mn.t imperannal. Thi. U the 
true me of.hem. To hear the Pom rhor (60 or M 
boy. and SO .pen) render the marie of the pM Firm, 
i.h, Italian. German m.«.rr., *. well «« Ihe more 
modern, la perhap. the tno.t ciMing mu-iral exne. 
ricnrc which any Chnrch anywhere afford.. Or. 
CCTI.EX - ! har/l gave ».1mir«W« proof of intlva qnali- 
it nnd training in ill the.T Mite ihe other evening in 
thrtw»r; Inlhechnntn and choralea nlready men- 
tinned, in the ehnraae. from the ••Mea.inh" and "Ja- 
da* Mareabam.," »nrl br.t of«l( in the <7l'«/"ri from 
Haydn', third M*«. There rhnnl«e*, however, 
were te<« perfeet in the grown men', pert", «oil »uf- 
fered ftom hud ore fin ncroTnpa.iiment — Take notice 
here, ton, AM All cathedral wrrie* concert wa. 
.wii'./t mnde tip of orfifotio and organ piece., and 
thrref.ee who'lv disappointed thn.a who .ought ex- 
ample, or .rlotinn of the problem, of rhnreh mit.lr 

AM prnl-e. therefore, tn ti e hnr ringing in ehorn.. 
Bnt when it romrt to the muter of exprc.'ion, <olo- 
tingi-iir, it I* more queriionaMe- The pori.ive 
excellence., the noritive ehnrm, were great ; hot the 
tnmetliing wan tine trm greatec. Yet it «nl in *o!n- 
.Inging that the«e hot« won their btlf Start laurel". 
Thev eertalnlv did ring charmingly. The "Angel 
Trio"(f <jn*') by thtt three hfwt trnlr rxitni-n*- 
1t rerdored ; .are that the third voiee, h.T If manlier 
qnnlitr, vond o(T too mneh again.! At other. ; but 
AtN iior. are no nntrrl«, and MendeLwhi.'* mind - . 



when he wrote it. Ma.ter Cnar-a'. 
tinging of xe, I.rnrr «« «« remstkuWe for 

well tmitte.!, •el! ph'»>ed foeile. Iiripht nnd rlenn de 
lirery. for rren nn nrtiitteexeentinn. «« hi. wnrttno 
»oiee i. .inewUrl* he«mifnl. rlenr. Ilexihle, rieh. deli- 
elite, nnd itoL'ine in the hiu'he.t note* of it. erent 
romp«««. But wV.o enn fiml l>ie he.rt, the lifn of 
thitt IM( eren in the Ideal of hor tincinc when he 
h«« heard it tnne he Jenny UnA I A m>i\g written 
out of the depth, of • tried .onl'. experienee. to ho 
•o innoeentlr, earele»»lj, dn.liinslr. feiteitomlr 
thrown off' I. ihil the rnnl thine, or only deter im- 
iMtii.ii of the thine' "I^t the hrizht Seraphim" 
niired him much herter : hi. .trone, hiight voire had 
the irninpeiine thereof. Ma.frr Coker ha. the larrer, 
.troncer. Inichter ioiit ; and there U more dath and 
freedom in hi. aineinc *>t»rl whole nature ,- he i. more 
of a '••etxarlon" bnv ; hot the quiet little German 
fmm the Dotn-rlMir, Mmier EnattCH, with hi. .mall, 
er. .weet voire, .howed a liner tnneh of 
of .tvie, • aomething more aineere i 
tofctoWMlyrwmutifnlrend^iiveofl krvnw that my 
ncdcemerlivcth.-alihoush that i. ahout the l«t «.n B 
in lh* world to lie allotted to a child. M».ter Gltalt- 
Dtjt a manly, riehlr eolored alto, and cha.te. Hrm. 
nohle.tvle. madean excellent imptwlon in "0 ll">" 
that mUw." The two lad. nl the Advent Clvoir, who 
lane Ilandel'a "Lovely Peace" duet, hare aweet 
voice., and gave plea.ure, though lurking the ettl- 
tnre nnd the metliod of the New Vork hoy«.— ll it 
•ad to think that the»e rare voice, ron.t In the eoutae 
of nature change ao .oon ; hnt what their poweator. 
hare learned of vocal method, and to know and feel 
ot nohfe mtt.lc, will he their* for life, invnlaahle. 

9. Other .olo-aingin^. Mr. Mavbr ^lioaed an uo- 
eommonlv large, firm, manly tenor voice, at timia a 
Utile hard, hut cenernlly sweet and niu«i<-»l, and 
..t>t;with ta.tc anil f.-elmg.inthoair "Total Krlipae." 
Mr. (iionui Hiphi-.k, vnune CuUr'» tcael er. 
coul 1 not appear to aing "Smind MlAVM." Mr. 



Tnovi., hn.Mi, wa. not in pood voiee. »o that "It 
i. enough" wn. reallv (<hi much- Whv ihe*e"olo 
perform. nee. at all in .neh a choral "cnlee conrert ' 
Simply lo di-plnv the IwK*MmI "inger. : an in.fnn'e 
if rhc niixed motive.. hiifBing nil tinity, in the Fea 
lival. The «»me m-i.t I* wid of the 

4. Orrnn performance.. Thc-e wet* entirely «u- 
perflnoo., aofaraa the concert wn. ehnrehlike or 
hi.!oiieal Nohody went there to hear the organ, hit, 
to henr the hoy.. The .election, were not chorch. 
|ik*. Of the French ojMoire, brilliantly of courae 
plnyed hy Mr. Mono.*, we have .noken. Hi. other 
•election, evaml In.leed. wa. from Oraiorin. " I.rael 
in Kjvpt." l>r. ri'TLHt'l " Chnennne" with ■ pe- 
dal ohti-nto." hnd lew of pednl pa««age. than one 
expected, and .eemed a thin. alMt ingeniou. piece 
of mntrntiiint*! triviality, rot rnntrnrttnl.l eatnet. 
Mr, r.RTxn'a treatment of the Prnd Mnrih in 
"Snnl" (what a rl cerfnl .election to relieve to lone 
and aeriona a pmeramme I) wni .imple nntrt .od 
grote.qne ; the cheap thunder on the pedal, remind, 
u* of an nrean concert adverti'ement in a Worce.ter 
paper, from whieh roit would think that the Organ 
wa. a ci-'tntie electrical mnchine, for it coollv an- 
nonnee. that "Mr W will electrifv the auili'orv with 
the 'Thnndcr Storm' and other popular piece." (') 
Thi* trick wn. vehementlv appTandrd. partienlntlyhy 
the hov. , and though the concert had already rnn 
the o'ua! Irngih. and full a third of it wn. yet to 
come, Mr. C. responded with MendrL.ohn'a 
"Pprinc Song" a« an encore piece. Bach", great 
r»wr«t'M, grandly plare.1 hy Mr. Patxn. «nd 
hitherto a ftvorite In th* pnrclv orrnn concert., wa. 
MM much foe the late hour and for the ocea«ion ; mch 
work, mmt I* prin'lp-l and not arre.«nry | thl« 
time it. oppononity waa »p u ilcd bf all that came he 
fnre it. 

The liehtrrand more aernlr.r>olo concert given the 
next evenine in |h« name of Ma.ter Cofirn. wa. 
donhtle.. more enjovahlc. lieeauw ten pretending ; 
hot we did not hear it. 



l> ought, the exqnl.lle .urpri.c., the tempting an 1 re 
waiding digre>»ion«, the lojicn! unity of the wi-ole 
work, hrtmslit every ll-tcner ondcr tho .pell of El t- 
liorenV grniin. 

But one concert of the wrlea remain., and that will 
be on the Mth of March. 

Tite OficnF.xn at, I'aiox in their two la«l con- 
eert* have adopted onr niggctinn of giving each time 
two overture., a aolid and * light one, betide* the 
Hymphonr. and the dainty little tntrrmri* ; and they 
term now tn hare aettled Into jn.t the right ideal 
of programmcto intcre.t the beat laate and culture of 
to large an audienr* at they would woo into tbe 
Mn-ic Kail. 

The fourth Concert opened with the 
orertnre. in C, with trtimpct, which, for ao 
nnmher of .tring., waa imprefalvely rendered. It 
rloKd with the tparkling overture to f..t I i vlf 
plaved io a charm, The Symphony, which tbey 
well place iw nnmher three, wa. thi* time (following 
■ walti by I.omb «| Mende'amhn'a "Italian", So. 
4. llcwM have been more niralv rendered ; hot in 
beauty told nnon the andwiH*. It wa. followed hy 
an arr»ngi i! S.ene nnd Duct Inn Mar-el ner'a Bum 
nrilipq, and a Sercnmte, with horn obligate, by 
Rei.MtfvT. Ii«ith intc»e*(ing. 

The fifth concert gn»e u« Julia. Rielx't roncert 
ovenore in A on^e more, and a genial coinpcilion i>f 
renl nrti-tic unitv and clnqtience, which grow* upon 
ll.. w-orthv "f Mendel*.ohn'a .occe»wr to the 

I. ipiig baton. Then the Strauw wain, "Carnival 

im I'h.-n li.einoven'. wcon.1 Symphony. 

in P ; a pcrfi>e".»ne- of ai'mire exiel'cnce, lliongh 
»o«.eiiroc» otttiln w'nd intunment. were nut of tune 
oreotr-e in ^ tind. -Mr AwMfCXftB, Ml hi" trnm- 
l«-i. -ang a Geriiian .nog: "How fair ihoti art." rery 
.mootlilr : then mme an orrhe*tml version of Cho- 
pin'. .If'tmVi fii»e/ne, which wa. very wdemn and 
impreuive; I ul the wilt pathetic huhkI •utijcct 
.ecmetl t.i n. Km .low. Then Tor ihe light, clnMOg 
ovcr-nre, Rnuini'a ever j<ivi»l nnd uracefnl one 10 
Is* tSazza /.nJro. v\'e hope the I'nion will keep on 
rcriving thi. clat. if overture. ; there are plenty of 
them, which .how grtiiil. with their liirhtoe*. ; there i. 
/.' f»iM.r* and m.in. more of Koe.ini'. : there are 
more by Anler : thettj i. the ilatoc Woncac, Weher't 
/Verjou, and to on. 



Mrxnxt.atoiiy QctxTrrrx Ct.tta —The l.rvely 
incre.aed attendance nt ihe third concert, l««t Tne.- 
dav evening, wemed to .how a perception that the 
proeramme wa. oncommooly well .elected. There 
were jit.t four piece*, all of the choiceit. well con* 
tra.ted, w that there wn. no di-tntbance to the nera* 
of nnitv, and ro f.ligne. Firat cntne a Quartet by 
Moiart (in F. No 8), light, facile, geninl, happy, ex' 
qni.itclv mouliled in it. qn : rk movement., rich and 
full of deeper .entiment in the tlowcr Allegretto. The 
renderioe wa. on the whole aati.factory, though the 
flrtt violin wa. not o'tmy' tjui'e tnte in the higher 
note..and there wa. aomething too tliff ntwl woollen in 
,hc tone nf tl« viola in pataagca which call it into 
marked activity. 

A novelty, n |twint ont >r !. .« it prored, qnite 
captivating, wa. a Concerto hy Bach, In G minor, for 
INnno with quartet of -trlnga. Mr. I-*»o ptave.l it 
with delicacy and nieety.entering into the wholeaomn 
racy humor of ll : nnd it gave great delight, c.pecially 
the fir»t and middle movementt. After thi. experi- 
ment, and thoae of Mr llreael, may we not tar that 
the Bach hnghenr i. nlre.dy vnnnhing ! 

The AU«ii9 \t/x!mUo ami ljanik<tta from Spohr't 
Sextet for t«o violin', t»0 vitdal, two Velio, (op.140, 
in C). .ounded remarkalily rich , fall »twl broad, nnd 
freer from Spoht'* peculiar mannert.ra thiin ijiom 
that IN have heard of him. It lay well on tin tiring., 
and was very euphonious and enjoyable. 

Finallv, Mr. Lnng plnyed the really " Grand" 
Piano Trio in B Mot, by Beethoven, with Mew. 
Scitri.TJtx and Fatx.. on the viohn and \*llo p.rt*. 
It. charm i. infallihle, if decently well played, and thta 
time the inlrryirctation wa. maMerlr ; the profound 
beirjtv and frrlil g ol the And<i>t* ( untii^iV wn. i^ini- 
plctely MaWAIng i and the itnaginntivc wenlth of 



Mr. J H. Witrrt.xii, the riicceofal teacher of 
Cultivation of ihe Voiee and Singing of thi. rite, 
ha. loenicii in New ll.ven, Conn. We ' 
>fWt« demnnd, and 



■ wi.h him all 



nt an in.truclc 



al lor lyciiy on 



ntusical Corrfsponbtntf. 



(Fc in ear ftaralar 

Naw Yoax, Fan. IS. — Mmc Urvo't 
Mi.. B t Ma w ari concert I 
Mr. Pattlton't concrul Mi* B»TUa concert! 
Coterie concert. I Churcli ro. e»rl» ! Matanl adrai- 
r.iion H>'iety ronien. ! Co cert potter, on the 
wall., concert hill, on tlw ahop coun ci», n'loiogr ip w 
of concert <vb;lini|r. in er> i > niu-ir .ellcr'a window. 
And here come, a Hu«.i«n Indv vioEoiirellHt from 
Belgium. Mile, de Kwlow. who i. decidedly uo "de," 
pcrl.ati. no "Mile," nor "Kntnw" either; and a pi- 
ani.t.Jnnie. Wehli. whom nobody know, anvthing 
aUi.it except that l.t l. nni the French I^rti-hurc- 
Welv hv ant mean., ami ju.t a. cetltiinlv not CtinrLc. 
W'elilc of Grrman renown ; Bj p aat1a1| he (a from Pal- 
eating. An.| the Impla-able .loiir-fnl ot Mu-oe ex- 
Ji«vt« a ret'orl of all thi- » And dill w„r*e. ex|wett 
ine tn K'len to it all. l«-f>re reporting' And how 
.hull an unfortunate twrf|nioilent prvaene hi« gocd 
temper, hi. <ligc.ti.Mi, and hi. tuutlcal IicjIiIi and 
tanlty, thrvioirll .och an MA at 1 

No, no tiere irora wi.h the crt am of the la.1 two 
ttrrk.. and let the re*t <ii!rr ae pveniener.' 

The Phi mix anoxic Sociltt gave, in their third 
concert of ih>« «e».nn, a. orche.lrnl work., Sehu 
mm in', flrat Sympbonv, in B flat; (iln.k'. ovennre 
to l).t,i;rmitt, and Heelhovcn'. C-'inwout ovcrtnre. The 
Symphony, through it. melodic charm, in rhythmic 
and harmonic rirhivc", it* perfect form in every 
rtvivement.— the whole enhanced by n ma.rrrly u.e 
of OK.Se.tral mean., — at once pla.ed the tmmen.e 
Bti'ltcnce in a hnppr mood, and gave a wholerome 
U--.il to tl*«e l arilencl .inner. ngninM Schumann'. 



jeiiut, »U. ftom their oar. iutelltctual poverty, are 
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• to dU«ver anything in him bat melodic de- 
ficiencies and af-tuase harmonies. Ix-I at hope the 

r la future. Ti c 
the noble wotk with pleasure, np- 
pi.rrn.lv ; although here and there a finer ahuding of 
, a more distinct tinning out of a 
• flower tempo in the first 
which would hare made lit a wilt 
gr», and sudden modulation* of tlie leading 
clearer, were detirable. Stilt we hare to thank lioth 
director and orrbesixa for the manner in which the 
whole waa performed. 

The overtures, glorious favorite". long naturaliird 
In the hcnrt» of all true artiste and lovera of art, were 
played wtih the rich! etna. 

Mr. William Mtfo* performed Schubert's piano 
forte Fantaitie in C major, opo« 15, with Liszt's In- 
furumentation. Lhut, br liia effective and finely 
worked oat orchestral accompaniment, has raised this 
fine famatle to a first rank among concert piecea. Id 
this pcrultar gift of transcription of orchestral or vo- 
cal piecea for the piano, and of added orchestration 
to the works at distinguished masters, Liszt it truly 
(Treat ; lie teems to have the faculty of penetrating 
Into the roost secret corners of »ach wnrke, and of 
translating and re echoing their true arnae with tlie 
very apirit of the compo.er whose creations he takes 
In hand , while his coloring it to rich, that it rarclv 
! original Intention. Mr. Mnaon hat once 
I ua with hit artistic interpretation of 
If, on this or.-a.iun, he waa scarcely him- 
yet we could not hut wonder that lie found it 
i to play in the manner he did ; for he was 
ill and lame, and only carried hit task to an end by 
nvvms of great mental exertion. 

Madame CaMILUI Unto played tiro talon pieces 
with orchottral accompaniment "Swirenirt rf> Mo- 
wrf," by Alard. Vienxkmps' Fa^uJ, Ckprkt. 
Mme. DlM it well known aa a technically correct 



get, and all too rest of the witchery of a violinist, the 
curries to an unrnru mon degree of perfection; that 
her delicately feminine tone. Iter toiilfnl 
arc alwnys sure to delight the public, we 
•ay. Hut we only recognixe in her at yet nn inter- 
preter of riWiusro violin mii«if. tnch m toon fatigues 
the attention ; and we cannot hut regret that to much 
talent it never used In the interpretation or compon- 
tiona of a high degree of value, 

Mttls Varus tang Beethoven 'a "Adelaide ;" an 
unfortunate choice on the pnrt of the lady, as thit 
noble song cull only be given with ila true effect by 
the voice (lenor) for which it waa intended, 

Genuine pearls among the concerts with which our 
city ia blest in winter, are the K,i„>, of classic cham- 
ber music to he patted in the society of Messrs. Ma- 
som, Thomas, ic. They are true artistic family 
gatherings. A refined andiencc, not attracted l>v 
frivolous fathian. hut by sincere love and intelligent 
comprehension of Music, it to be found there year 
after year. The circle is not a large one, but cverv 
•eason increases! the number of believers. To lie 
fUre, a few of the uncivilised and uninitiated find 
plam there alto, nnd di.iurh iln-ir neighbor* with ir- 
religious behavior, tnch aa nodding ihe head and 
tapping with the loot (out or time| in the Mluuettii, 
chattering loudly during n delicate Scberio, or glv- 
Jng vent to a tonoroat snore while a pathetic Srhn- 
mmn Andauio if in pragraa. ; but the* find the air 
a great i«al too pure for them, and they donotcomo 
often, or atay very long when they do come, fortu- 
nately. The executants, tlie usuul party, Ms so, at 
the piano, TiiOMAf, MotMTfaUL, Matika, lien... 
XCH. the qiitrtct— sail artitta of the 
always careful to give ua the beat 
that oar great mnatert hare written, without neglect- 
ing new prodactioiu of merit. And it it 
e-tary to say, llint a practice of eight vei 
hat given the ipiartct an cinemUe und pi 



to interpret their pro- 



execution that cnahles them 
grammes in the correct ttyle 

Two of these concerts have already been given 
thU winter ; on* in Steinway'a exceedingly amall 
room, which being fnnnd too much eis wimVifnr* for 
the audience, the quartet moved on the second even- 
Ing to their old ciiiartcra in Dodworth'a building. 
ITere are the programmes, which were excellently 
•elected on both ncctsions. First Soiree —Septet, 
K flit, op. 20, by Beethoven : Sonata f>r Hinno and 
Tinloni-cllo. G minor, op. 05, by Chopin ; Quartet. 
A minor, op. 41, by Schumann. — Second Soiree j — 
Quartet. K fist, op. 13, hv Mendelssohn ; Trio, C 
minor, op. 102, by Raff ; Quartet, F. minor, op. 59, 
by Beethoven. 

The Itai iaii OrcftA it again in progress, hot the 
companv has not done auvthing,since its return from 
Bosinu, worthy of special remark. i°s/ia/o, .YttTvM, 
Trorirfiicc, TrartVrrrt, Fntut, Frnttvi, repetitions all, 
bate been the Older of the rights ; Verdi's h'nrza <irl 
r/etfi'nn it promised ; and rumor hintt at Ix Pm/A*!', 
with d' Angri in the part of Fidef. 

I.AXCIELOT". 



Pnn.ADHLPniA. Fib. IS — At the last matinee nf 
the Quintette Club, we had a revival of Mendelssohn's 
unarm for pinno and strings. It is one of hit ear- 
lier works, and though lacking Ihe breadth and pow- 
er nf rnnnv of its successors, is vet interesting and de- 
lightfully rhararteriitir. Kmsl's F.lflit (performed 
by Mr. i > vt kt s i ?i i . anil the storm quintet concluded 
the programme. Thete matincVa are well attended, 
aitd progrnmmeaet well ns perform™"!* are in keep- 
ing with the high mnsical position of the gentlemen 
composing the flub. 

At the Germania rehearsal nf Inst Saturday, the 
Schcrto nf the "Krnic%" symphony waa performed 
for the third lime. We owe thanks to Mr. Schmitz 
for his persistence in so good a cause. The third 

« upon the 

I, and c at n Id i. lied the possibility of 
a correct rendering of this movement, beyond porad- 
The French horns should be looked to. 
Their ftvaint are invarlablv wrinkled. (I 
shall chnrge nothing lor this metaphor, but will tend 
you a better one as toon aa the Ocrmania Improves). 

Mevsrt. Ciiottan l Jtnvn hnd their second soi- 
ree last Saturday evening. As usual there waa a 
large attendance. The programme comprised. 

Moaart. 

li.- 1 ..... 

... Hummel. 

Mr. Cross played the piano part in the Mozart 
quartet. The Beethoven Sonata wat rendered by 
Messrs. Gardner and Jarvis. V pon this composi. 
tion and the Chopin BaUmk the chief interest was 
concentrated. 

The "Kretirzor Sonata" is so familiar to all who 
ban- any acquaintance with Sonata literature, that I 
shall attempt no description of it. How few violin- 
ists ever play it correctly! The opening chordt 

I; -i ■'• .i of tiddler- 1 wrrv cotrei rli atoned 

and nobly played by Mr. (iaertner. Tlie ensuing 
difficulties, equally distributed between piano and 
violin, received full justice at the hands of the per. 
formers. F.xnrting criticism might note alight inweu- 
lity of intonation in the beginning of the fourth va- 
riation, as the only blemish in a performance other- 
wise eminently satisfactory. 

Grover it in the newapapora with flaming adver- 
tisements of the approaching sea-on D f German Ope. 
ra. To eke out a list of artUta, formidable rather in 
quantity than in quality, he print! the names of the 
chorus tiiigert and the membera of the orchestra. We 
have the ptomlae of certain 0|>cras we should modi 
like to hear, and symphonies, at well in toloa, In ad- 
dition ; respecting nil of which I hope to inform yon 



Qotrtet. Pl.aosn.1 .trier- I K llsll 

a«nsr» In A Op 17 I'lsrm anil stulin. 

lUllfte 

Qutntrt. PisiiO and Hlxiligs 



Spfnal Holites. 

DaacairTiTit mi or tii» 
L -A. TEST MUSIC 
Ps.blLI.csl brOII.er in, .... k «'.. 



Vooal. witb : 
My heart it light. Song. 



K.W. s«t tl>. srarls, b/ > Ullv, ' chierfol reetlv. 

MongengrtiM. Good rooming, maiden fair and 
bri»ht .Si«.Wrt. 30 

This 1. Xn 5 of • ssrWs of 9) son n or a '-crrle" as 
M>uWrt calls Unst all havtaa snms rvfss.net. to «.. 
ttlr-MsMoftlM Mill The set la •eatt^.aad this 
tnosulnx snstg Is one ef tae bsa.1. 

Signor. elemento e pio. 0 king, thy deed of 
mercy. "Am Stttuttan." SO 

sanabrz.rda ia tb. first 




"Msldoftbt MiU " Tbt flo«»r. art 
s»4s 'i 

Their tun shall no more go 'down. Quartet for 
female voices, P, Tvrl'trmnn, 40 

A nosrtet pesptrM fw a funeral oeeatfoo, ao-t of a 
cbaste and beautiful character. 

Flower. girl. Sorg. O. F.mrrvm. 30. 

A .ssrt and sliopks ballad 
The Lord upholdeth those that are falling. 

••/W/(./Ver»*b'«.." 30 

A aajeraa sonf of etaastf mtrtt. 

It'a juit at well to take things in a quiet sort of 

way. //. Si/diMf. SO 

An Knflssh aomte soaf. la wWh tba tills, at IsaM, 
bssaiusa-'BttvaJ." Oood atalody. 

Inatramantal. 

Oh 1 Whisper what thou fcelaat- Fantatie de 

Salon. S. tlofmamn. 75 

QolteauelsborstanWrsafassstlau. dlfflnullr, and 

tU.« af"ts svm. ofmslodr. 
Everett's funeral march. Burditt. 40 

Tha tsnpeessiv* march played at rh* faneral of our 
great srbular and statssaassi. It vas mueb adttlesd 
at tba tuns, aast Is noa Ius.ls scessslMe to lbs pubile. 

Dorothea ; a dramatic arena for Cabinet organ, 

/.. // .SunlAiini. 50 
A klad of lament for a frtsnd bast in tha war, vx- 



Dreatlen march. (4th batulion).»ForBratf Band. 

/J«roVr/,I.OO 

A tsvorite Uses, aktlfulty arraBrvd. 
Funeral march, from Heeihoven'a Sonata in A 
flat op. 26. For violin and piano. Eichitrj. 30 
ABOtht-r of tlssse verv aecvptabb arraoastuiaols. 
Lady players shoatt fst them, toenbanev the pasta, 
urv of their maslosJ esveins- a»d aJtaed etnplovnient 



Thb Musical Ltba. A new collection of 
Glcca and Operatic Choruact. By F II.PtaM.t\ .38 
It ts qialts. a rosamoa Inquiry, "Wbtl two I gat 
fae a food, aaw, and easy Olaa book I" Oct lbs Mu- 
sical Lin It Is Imt stew moalhi old. tha f kos ars 
fresh, spirit. I new and suy, and It Is aot at all like- 
ly, ou wlUt 



Mcwic it Mail — Mun> I* Mat by im.I1, ih# m *+n»+ bm\»^ 
two rfBU fur «r«rr four on*x«*. or fmerlgn ttwnoif, I*vnoa« 
At t i«tn tith nil: flnd tfaa riitittTT«nrw » «tinr of tikTM b&4 
ttfaraM la ot>Utnlt>c «upps.i>«, ](.>rikj m.a 4>lao t« mjdi %% 
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An Enfant Terrible of a Piano. 

From " Lm Solt#»* In 1' Orrbwitr*" of Himt Bkruoi * 

TttmsDAT, July M.- I rannot help laugh- 
ing all this morning at an accident whit-h befell 
M. Erard, and with which the whole quarter 
where the Conservatory stands is amused. Here 
is thr fact in all it« simplicity. 

The examinations at the Conservatory com- 
menced last week. TV first day, M. Auber de- 
cided to take the bull by tl« horns, as they say, 
>o classes. The brave jgry 




, that there were thir- 
ty-one in 

men. The piece cboaen for the examination was 
the Concerto in Q minor of Mendelssohn, fn- 
leaa an attack of apoplexy ahoutd prostrate one 
of the candidates during the performance, the 
concerto would have to be played thirty-one 
time* in succession, they knew that Rut what 
perhaps you do not know and what I am still ig- 
norant of, not having the temerity to assist at this 
experiment, is what was related to roe this own- 
ing by one of the boys of the Conservatory class. 
"Ah! poor M. Erard!" said he, "what a niisfnr- 
tnne I" "Erard ! what has happened to him !" 
"What ! then you were not at the piano exami- 
nation? "'•No indeed ! what happened ?" "Fan- 
cy. Mr. Erard had tbe kindness to lend us, for this 
occasion, a magnificent piano, which he had just 

finished, and which he conntcd upon sending to I poor young man was b 
London, for the Universal Exposition of 1851. It ' petrified an instant, he 
is for you to say if he was pleased with it- A 
wonderful tone, a baas aocb as was never before 
heard; in fact, an extraordinary instrument. Tbe 
piano was only a little bard, but that was the 
reason be sent it to us. M. Erard was cunning, 
and said to himself: the thirty-one pnpila, by 
force of hammering at that concerto, will enliven 
the touch of this piano, and that cannot but do 
it good. But ho did not know, poor man, in 
a terrible war his piano would be enliven- 
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», ui« s.uie day ! Who could calculate the 
result of such a repetition ? The first pupil came 
e piano a little bard. The 
The resistance was not so greatT»w<ly '* playwg ; it is 
to tbe third, and Mill less to the fifth. I do not babit of playing the 
know how the sixth found it. At the moment 
he came forward, it happened that I bad to go 
for a bottle of ether for one of tbe gentlemen of 
tike jury, who felt sick. The seventh had finish- 
ed when t returned, and I heard him say, in 
coming behind the scenes : ' That piano is not as 
hard as tbey my ; on the contrary, I think it is 
excellent, perfect in all respects." The ten or 
twelve others were of (he same opinion ; the last 
ones even asserted, that, instead of being too 
hard to tbe touch, it was too easy. 

"About a quarter to three, we bail arrived at 
number twenty-six ; they had commenced at ten 
o'clock ; it was the turn of Mite. Herroana Levy, 
who hates hard pianos- Nothing could have 
been more favorable for her ; each one said now 

• TnasltM *» this J«re»l kr Mrs. H A. til Aasstu 



could not be touched without 
eak- Thus she carried through the 
licely, that she clearly obtained the 
When 1 say clearly, it is not exactly 
so; she shared it with Mcsdemoiecllcs Vidat and 
Itoux. These two young ladies also profited by 
the advantage which tbe easy touch of the piano 
gave them ; so easy, that the keys commenced to 
more themselves, merely by being breathed upon. 
Did any one ever see such a piano? At the 
time of hearing number twenty-nine, I was once 
more obliged to go out and seek a physician ; an- 
other of the jurors became very red, and it was 
necessary that he should be bled instantly. Ah, 
the piano examination is no joke ! And, when 
the physician came it was only just time. When 
I reentered the lobby of tbe theatre, I saw num- 
ber twenty-nine coming out-little Plante-he 
was very pale and trembled from head to foot, 
saying : ' I don't know what ails the piano, but 
the keys move all alone : one would think there 
was some one inside, moving the hammers. I 
am afraid.' 

'Go away then, you are stupid,' said little 
Cohen, three years older than ho. ' Let me 
pass. I am not afraid.' Cohen (number thirty) 
came in ; be sat down without looking at the 
keys, played the concerto very well, but after 
tbe last chords, just as be was rising, tbe piano 
recommenced the concerto quite alone I The 
tve, but after standing 
tarted ofT as fast as his 
legs would carry him. From this moment, the 
piano went on its way (the sound always increas- 
ing ) playing scales, trills, arpeggio*. 
"Tbe public seeing no one near the instrument, 
and bearing it sounding ten times louder than 
before, moved about all over tbe house, some 
laughing, other* beginning to be frightened, 
everybody in such a state of excitement as you 
may imagine. But one juror in the back of the 
box, not seeing tbe performance, believed that 
M. Cohen had recommenced the concerto, and 
screamed out : ' Enough I enough, atop ! Let 
number thirty-one, tbe last one, commence' We 
had to call to htm from the theatre : 'Sir, no- 
the piano which has got the 
Concerto of McndoUsohn, 
it quite alone.' 'But this is dread- 
ful. Send for M. Erard. He will perhaps be 
able to conquer this frightful instrument T 

"We sent for M. Erard. During all this time, 
the piano, which had finished the Concerto, had 
not failed to begin again at once, without losing a 
minute, and with always increasing force ; one 
would have said there were four doxen piano* in 
unison. There were scales, tremolos, parts in 
sixths and thirds redoubled in octaves, chord* ol 
ten notes, triple trill*, a perfect avalanche of 
sound. 

"M. Erard came he no longer recognixed the 
piano. He sent for holy water, which he threw 
on it ; there was no effect, a proof that there 
was no witchcraft about it, and tbat it was a 
natural effect of the thirty performance! of the 



same concerto. They took down the instrument ; 
took out the keyboard ; the keys kept on mov- 
ing ; they threw it in tbe middle of the court of 
tbe Garde Meuble, when M. Erard had it chop- 
ped in pieces with an axe. Well, this was still 
worse; each morsel jumped, danced, frisked, 
from side to ride, over the pavement, over our 
feet, against the wall, everywhere, until the lock- 
smith of the Garde Meuble collected an armful 
of this enraged mechanism, and threw it in the 
fire of hi* forge, to end it. Poor M. Erard ! such 
a beautiful instrument ! That altar almost broke 
our heart*. But what was to be done ? There 
wa* only this way of delivering ourselves from 
it. 

Thus a concerto played thirty time* in suc- 
cession, in tbe same room, the same day, was tbe 
means of the piano getting the habit of playing 
it. M. Mendelssohn could not complain tbat hi* 
music was not played ; but you see the conse- 
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(fWitlftu** from p.«* 3BS.) 

After what has been said, it will easily he un- 
I dcrstood that there is immeasurably more hesita- 
tion among composers than among literary men 
in bringing out editions of their complrte works. 
The purely material question of space is a ques- 
tion of no slight weight Notes require a large- 
siied page, and only very few of the persons who 
cultivate music are prepared for a long series of 
folios ; yet it would scarcely be possible to do 
without such a aeries, for roost of the great com- 
posers were very prolific, and volumes multiply 
rapidly in cases where scores are concerned. 
Scores are, generally, a stumbling-block. Among 
amateurs, there are not too many so thoroughly 
educated a* to be able to derive pleasure from 
them — nay. it is said that there are even learned 
musicians who have no liking and no aptitude for 
availing themselves of score* — and yet they will 
always constitute tbe principal stock of master* 
of importance, and accommodating arrangements 
of them be only partially available. This is an- 
other proof of the great dissimilarity inherent to 
tbe very varied interest* of the musical public, 
the different section* of which do not all derive 
equal satisfaction from such collections ; this, it is 
true, holds good in literature as well. There is 
no doobt that whoever now-n-days reads Leuing 
earnestly, will like not only A'aMan and Minna 
eon Rarnketm. but draw, with as much pleasure, 
rrcTeation and strength from the Dramaturgy, 
the A nlinuarian Letter*, and tbe writings on Tkr- 
olnay and Freemasnnry ; all this, however, is 
quite different with Herder. If, in the case of 

sate those^reader* who take no delight inThe 
philosophical works, it becomes a matter of doubt 
whether the comprehensiveness and variety of 
Goethe did not prove impediments to bis 
achieving similar popularity, and whether a di- 
vision of his works into various categories would 
not be attended with a highly advantageous re- 
sult. Far greater and practically important is 
the diversity exhibited by most leading compos- 
ers. Certainly, were the collected — we can 
scarcely say—works of Hiinteo, Cb. Vose and 
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Oestcn, published, wo should not bare to com- 
plain of versatility ; but thin i» not so with the 
masters who huvr. proved thrir greatness by the 
greatness of what they did ; the church, the stage, 
the muni.- of the concert-room and tlint of ihe 
house, presented each of them with tasks of the 
most varied kinds, and not interesting equal!* 
the same public, which w« frequently the small- 
er in proporlicm ni the publication of ihe work* 
was more expensive. 

There ia another circumstance no leaa beset 
with difficulties. Among the reading public, 
there has sprung up aluinst universally an histor- 
ical interest, vividly displayed in studying the 
development of literature generally, as well ns. 
more especially, the gradual progress made 
by particular authnra ; youthful essays ; first 
plans; fresh versions; and, in a word, things 
which ilt) not so much afford absolute enjoyment 
as promote a more intimate knowledge of the 
process of mental productivity and labor, excite 
even in large circle* an active interest, which, 
like all historical investigation and knowledge, 
demand*, of necessity, to be extended and |kt- 
fecteiL It is true that an historical interest of 
thi» description -ba§, for some time, reigned in 
musical circles likewise, but it is infinitely rarer 
in the latter than in literary circles. Little in- 
terest ofthis description, however, is evinced not 
only by the listening public, who demand from 
music, if not a mere means of passing their time, 
at any rate, no more than an immediate sensa- 
tion, as well aa by amateurs who sing and play 
themselves, and the great mass of whom are equal- 
ly limited both in their wishes snd powers, but, 
aa a rule, even by musicians. The fact of enter- 
ing upon a system of hiatorical treatment pre- 
supposes not merely a certain amount of acquire- 
ments, but, also, ihe deliberate intention of view- 
ing a work of art in another light than that ot 
aw re enjoyment, and further, tbc capability of 
disregarding, at least partially, customary forms, 
wilhnot, in either case, weakening one's suscepti- 
bility for what is really musical and artistic — de- 
mands not easily satisfied, especially in this de- 
partment of art. It, therefore, any great consid- 
eration were paid to thi* historical interest in pub- 
lishing a collection of the works of even eminent 
composers, such a collection would be scarcely 
possible. An edition of Chick's collected works — 
to say nothing of ilnsae, Craun, and others— ia 
something hardly conceivable, however interest- 
ing and important it might be to follow up tha 
development of a man of a reforming mind in the 
com positions written at various periods of his life, 
ami, from works composed at different times and 
fur different purposes, to deride his position with 
relation to the manifold demands of his dnv and 
of his vocation; at present, those works of ('duck 
which are known, and which generally serve as 
the foundation Tor the notion people form of him, 
belong to one chua only. If (■ luck's labors, con- 
fined, a* they were, nearly exclusively to opera, 
be surrounded with difficulties, such difficulties 
would bo rather increased in the case of other 
masters by the Utters' versatility. Joseph Haydn's 
popularity r*|»ws upon the 'works of the last 
twenty years of his long life : we are acquainted 
more especially with the Haydn after Mozart : 
the strugfling Haydn, the Haydn who freed and 
built up inMrtimrntal music, is as good as forgot- 
ten, if wc leave nut of consideration a noml*er ot 
his Quaitets; what be did in the way of sacred 
music is imperfectly known, and what he produc- 
ed »» an <i|iera<ic composer has never been known 
at all. But if we succeeded in collecting the 1 1 <J 
Symphonies which he himself noted down in an 
autographic list "of compositions which, for the 
nonce, he rcmrmliered having composed from his 
eighteenth to his seventy-third rear inclusive ;" 
the l«:l pieces for the Viola di Bordnne, Frince 
Nicholas tetorhaiy's favorite instrument. Ihe in- 
numerable Caseations, Divert isenienls. Nocturne*, 
Sthcraandi, Fantasias, Concerto*. Sonatas, ftc, 
fur a greater or less number of instruments, 18 
Italian Operas, with several German ones. and. 
finally, his various compositions for the Church, 
who would ever deem it possible to find a public 
of purchasers for such a collection? However 
the circulation attained by numerous works 



of his of nearly every kind ; however wide-spread 
and profound their influence; and however gen- 
eral their popularity, even at tho present day, 
were anyone to think of collecting, in one edi- 
tion, all the tilii works contained in Koclicl's 
model catalogue, a numlier of amateurs and col- 
lectors might be found to purchase it, but scarce- 
ly a public. Nor is Mozart's ease diflerent. 
However fine and important may be, also, a con- 
siderable number nf the works of Moiart, works 
hitherto either not made known at all. or mutila- 
ted and disfigured ; however great and just tlie 
interest which most of them excite, in so far as 
they exhibit the development of his powers, anil, 
at the same lime, the nature of the musical pro- 
ductions of the period, it is, beyond a* doubt, 
principally the historical interest which finds sat- 
isfaction in the many operatic, sacred, anil in- 
strumental compositions of tho Vienna period, 
and this is not the sort of interest felt by the mu- 
sical public at large. 

There is, consequently, not much to be report- 
ed about editions of the collected works of cele- 
brated composers. Such an edition of Hasse's 
operas was to have been published at the ex- 
pense of the Klector of Saxony : but at the bom- 
bardment of Dresden, in 17C0, the whole of the 
manuscript, which was quite ready for the press, 
was burnt. At the suggestion, and with the as- 
sistance of Duke Charles of Wurtenihurg, u 
A'tcuetf lit* operas rr/myinsrjc piir Xicofa* J<>tnrl'i a 
In eour du sercnis-Time rfur lie iVirtemt#rff. was 
eocninenced, but was not carried out beyond the 
first volum", which contained the Olimpimlr. 
Greater progress was made by Ihe collective edi- 
tion of Handel's works, begun by Arnold, at the 
instance of George HI., in 1 780. Thirty -six vol- 
umes appeared, but this edition, liltc the rest, was 
ne\rr completed. 

These enterprises would hardly have been com- 
menced, but for the prospect of princely munifi- 
cence being exerted in tlvrir favor. When, after 
his death. Ihe publishing house of Brcitknpf and 
Hartel announced an edition of Mozart's works, 
they had not the slightest inlentinn of publishing 
all of them: the Oeurrm compfrllt* reallv com- 
prised only those pianoforte anrl vocal composi- 
tions which interested the majority of the musical 
public : the Pianoforte Concertos formed a series 
of their own. while the sacred and the operatic 
music, again, appeared apart, without any l a mar* 
lance being attached to eompletcnesa or unifor- 
mity in the various publications. Thlscnllertinn 
was quickly followed up bv an edition, csrried 
nut in the same spirit, of tiie collected works of 
Haydn: ami those green and red volumes, which 
attained such a circulation as had previously 
never been known, exerted upon musical prog- 
ress in Germany an almost incalculable influence. 
The reason is, that they made this capital of 
Herman house-music common property ; they 
afforded healthy nourishment to the practice of 
music which was penetrating more ami more 
among all classes of the people ; they became the 
ever stable foundation of musical education : and 
contributed most materially to create a commu- 
nity of musical feeling. By their resemblance to 
Anthologies or Chrestomalhies. a resemhlanee 
they shared with many Orxtrrrt. which followed 
tliem.^of Dom. Scarlatti, Clementi. etc., they cer- 
tainly exerted s iki'per and more permanent in- 
fluence upon the age in which tliev appeared, 
thsn could then have been exerted by collertive 
editions, properly so called, and carried out in an 
hisfnricn-philologiral spirit. 

The idea of issuing an edition nf Handel's 
wnrks. really baaed upon completeness and au- 
thenticity, was conceived by a Society of musical 
amateurs in F.ngland, From 1841 to 1853. they 
published fourteen volumes, got up with all the 
F.nglish splendor ; but, since then, the undertak- 
ing has rome to a standstill, apparently forever. 

The fundamental notion of this Society was 
taken up in Germany, first by the Bach Society, 
which was founded in 18.5o, a hundred years 
after Bach's death, and announced as its object 
the publication of a complete critical edition of 
all the works written by Job. Seb. Barh. as a 
monument to so great a composer. Entering 
into detail with regard to the mode in which 
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their project was to be executed, they wild : 
such nf Bach's works as. by certain tradition a: 
critical investigation, can b- proved to emanate 
from him, will be admitted into this edition. In 
every instance, th« -original manuscript, or the 
printed copy sanctioned by the composer himself, 
will, if possible, be taken as a guide, and, if not, 
the best available resources, fur giving the public 
the work in its current form as authenticated by 
critically tested tradition. Nothing like arbitra- 
riness in altering, omitting, or adding, will be 
permitted." Kigbl years afterwards, the Bach 
Society was followed by the German Handel So- 
ciety, which, founded on a similar plan, and gov- 
erned bv similar principles, has undertaken to 
publish "the collected worts nf Handel, By the 
admirable maniieriii which they have been got 
up — at the establishment of Bteitkopf and Har- 
tel— and by the critical care, grester than that 
ever previously known in any instance of the 
kind, which has been bestowed upon them, to 
ensure a trustworthy and correct text, a stately 
series' of volumes, regularly issued up to the pres- 
ent date bv both Societies, proves in what a se- 
rious and ioftv spirit the undertakings are con- 
ducted, and justifies the hope that the persons 
concerned w'ill steadily go on with them to com- 
pletion. 

Bach and Handel possess indisputably, an es. 
perial right to have their collected works pre- 
served, in all their purity ami authenticity, and 
rendered universally acceptable for all times, 
since, owing to the spirit in which they were con- 
ceived, and the art with which they were carried 
out, those works are essentially monnmental. 
They not only aflnrd remarkable testimony of 
what great and beautiful things eminent individ- 
uals were, at a given period, capable nf produc- 
ing, but they lay claim to an alwilute value, 
which— independent of the age that gave them 
birth as well as of the age that is now intent up- 
on republishing and enjoving them— forms an in- 
alienable quality of the loftiest creations of human 
ait. Different as the two masters are. and as- 
tounding as is the rich fertility of their produc- 
tive powers in various ways, we shall find scarce- 
ly a single work thai does' not. hy ils novelty and 
originality, excite an independent interest of 
some kind or other; display the composer in a 
new light ; or genially unfold the very essence nf 
art, and present us with perfection itself. The 
lofty and great spirit which pervades all these 
works, and, seriously and vigorously, admonishes 
the hearer to soar into the ideal regions of gen- 
uine art, will secure for them a la-ting and pro- 
found influence on all thnw for whom music is a 
real inward necessity, while that no artist, be be 
a master or n disciple, has ever exhausted the 
studv of Bach and Handel, is a fact which must 
not W questioned even by the .admirer* of "sur- 
mounted points of view." 

Of late years, zealous and gratifying effort* 
have been made, by public performances of every 
description, and by naturalizing them in the nar- 
rower circle* "of household music, to render the 
vocal ami instrumental cnmpnsiiinns of Bach and 
lland.-l accessible and known to everyone— to 
Pmnotc. in every way. the comprehension, and, 
with it. the true enjoyment of them. That compost- 
cm, who in their works bestowed so little thought 
upon dilettanti, should present no slight diftVul- 
ties to a pnblic consisting essentially of dilettanti, 
mav easily be supposed. Many and many a re- 
quisite for Ihe complete comprehension and en- 
joyment of their works will have to be acquired 
by artificial means; for however much the two 
were raisrd above their age, in that age were 
loth the base and the point of departure for thrir 
ideas. It will not, therefore, be invariably p..*- 
sible to avoid going bnck \ja these, if we would 
attain perfect comprehension of conception and 
form ; though, on account of the composer's uni- 
versal significance and grandeur, this may he 
achieved without any very great exertion or diffi- 
cult preparations, supposing always the existence 
of real musical talent and a serious feeling for 
art. The publications of the Bach and Handel 
Societies arr the more eflective in thus popular- 
izing their composers, from the fact that both So- 
cieties are either tho first to publish the 
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portion of their immortal work* .it Jill, or at any 
rate, the firm to give them to the world corr-it 
anil itndistorlcd. as the hmmwi wrote them. 
People are only beginning to learn wli»t a treas- 
ure there wan here, now tliat the treasure is tie- 
in |> dug up for them, and many generations will 
have plenty to do in etnpluving it bent fur tlio 
true <le»elopmeiit of art. The organization of 
the two So ietics proves, however, that neither 
lor Handel n yet «ifli. ienllv popular to 
the Societies, ill their publication*, to 
reckon upon the general mass of the musical 
Trabhc, and it wiw. llis'refore, necessary toronsult 
this taste of artists, amateuni, and collectors. As 
we are all aware, every mrmlwr of the Societies 
pam a certain annual subscription, and ihe sum 
total of stich subscriptions is rxpcn<lcd in publish- 
ins. Of the works which the S™ ietics are thai 
placed in a position to print every year, each 
member receive* a ropy. In all tins, there is no-, 
thins like publishing •peculation: no regard isl 
pai.l to the public outside the Sociclica : ami the 
partial asvpiiaitinn of one or more volumes is not 
pectnittcd. I* wan onlv by kecjung strictly in 
view the principal object, nams-U : to publish the 
collected works in a critically correct form, anil 
to secure the [owneon and enjoyment of them 
for future generatione. that the purpose of the 
Societies eonld be carried out at all To the leal 
of artists and the activity of trade we may con- 
fidently leave the t»»k of coining the bar* of pre- 
cious metal here presented us : of satisfying, by 
editions of detached portions, pianoforte arratige- 
id separate parts, the wants of individ- 
I of propagating and introducing to live 
public piecemeal what it in not so easy lo circu- 
late a* a whole : indeed, nut a little ban been ef 
(«t, ted in thin way already. It is a royal palace 
which the Barb and Handel Societies have un- 
dertaken ; the carters will have plenty to do in 
the conveyance of materials. 

From what we have said, our readers will per- 
ceive it i« quite another tiling when the firm of 
Hn-itkopF and llart.-l announce an edition of all 
Beethoven's collected works as a business specu- 
lation, whii-h, without anything like extraordina- 
ry svipporl or favor, and despite immense com- 
petition, appeals entirely to the wants and sym- 
pathies of (be great niais of the musical public, 
whom it promises worthily to satisfy. Just let 
tb* reader recollect that Beethoven's works are 
already in the bands of the public — thou- still 
imprinted would not incline the scale much : that 
the oppositions which command the attention of 
the misses circulate everywhere in numerous ndi- 
' tioris, contenting both just and immoderate ex- 
pectations ; and that now there appears a collec- 
tive edition comprising everything, great and 
•mall works popular and forgotten, thankful and 
unthankful one*, edited in conformity with the 
stricte.t requirement* of scientific criticism; 
splendidly got up : and sent forth under condi- 
ti-m<presupjH"ing and rendering possible a wide- 
spread co-operation on the part of the musical 
iiubKc, ThiTe is one fact which, above all oth- 
ers, is proved by this, namely that, at the present 
day, Ueetboven enlists tbe .sympathies of the en- 
tin- musical public far more than all other coro- 
po-ers, and, on that account, rules the musical 
market. It may, perhaps. In* difficult to obtain 
exact iind reliable statistical returns of tbe sale 
and circulation of musical productions ; but one 
thing is certain beyond the shadow of a doubt, 
and that is : no composer, either classical or fash- 
tunable, can be. in tbe most remote degree, com- 
pared with Beethoven as far as regards tin- con- 
tinuous and extraordinarily increasing sale of his 
works, it is. indeed, even asarrtrd that if the 
entire numbsc of Beethoven's compositions which 
pass through the hands of the musir trade in any 
one year were placed in one •'ale and all other 
musical works published in the same year were 
laid in the other, the scales night possibly trem- 
ble, but tbat Beethoven alone would balance all 
the rest. As may be auppnsed, it is the compo- 
sitions and arrangements for pianoforte which 
produce this result, for some of thee* are circula- 
ted in incredible nuniliers ; tbat this sovereign 
sw.iv, however, exerted over the musical public 
of all classes and creeds is no transient a/td fash- 



tonahle caprice of dilettante-ism. but a gratifying 
proof how deeply and how generally a feeling for. 
and an interest in, genuine and lofty art are al- 
ready spread among us, is a fact to which testi- 
mony is borne by the new collective edition. For 
a great artist to enjoy such universal respect, and 
for bis works to exercise so immediate and vivid 
an influence that a collective edition undertaken 
with car* and earnestness, and. in every wav 



thoroughly and worthily carried out, shall be joy- 
fully received and supported by the public, is, 
certainly, a remarkable and unusually pleasing 
phenomenon. The difficulties besetting on all 
side* an enterprise of this kind are so great and 
varied, that it is only the general and continuous 
co-o|«-ration of tbe public which can supplj the 
courage and power to overcome them and com- 
plete the work. 

(To tw CnnttnuM 1 

MendelMohn's Letters. 

j' {Fnwn ta* Attsarir Monthly, Jsn IMkw 
£rnWl<lf" FBI IX MkMIKISSOHS BtRTHOLDT r"""S 

IMS to 1847. Two Volumes. Philadelphia I F. 

I/-V|Hl|d|. 

Then- are many people who make vers- little Ike 
crimination between one musician and another,— who 
discern no great gulf hetween Mendelssohn and Mey. 
crlicer, lietween Hosaini and llomberg, between i*pohr 
and Sponiini : not in respect of music, hut of rhirac< 
tor : of character in itself, and not as it may develop 
itself in chaste or florid, sentimental, gay, devotion, 
al. or dramntii' musical forms. And as yet we have 
Very little help in out efforts lo gsin insight into the 
inner nature of our (treat musses I arlbls (If Meyer- 
beer the world knows ihat be was vnin, proud, and 
fond of money, — but whether he had soul or not wc 
do not know ; the profound religiousness of Haudel, 
who s|-cni his best years on second rate operas, and 
devoted his dcrliuitig energies lo oratorio, we hare 
to guess at rather than reach by direct disclosure ; 
ami till Mr. Thayer shall take away the mantle which 
yet covers his Beethoven, we shall'know but little of 
the interior nature of that wonderful man. lint 
Mendelsohn now stands befoie us, disclosed by the 
moit searching of all processes, his own letters to his 
own friends. And how graceful, how winninr, how 
tru*. tender, noble m the rami 1 We have not dared 
to wtite a notice of these two volumes while wc were 
fre«h from their petusal. lest the fascination of tbat 
genial. Christian presence should lead us into the 
same frame which prompted not only the rhapsodies 
of "Charles Aurhester," burtxie same passionate ad- 
miration which all Kngland felt, wtiile Meinlcls«olltl 
lived, ami whirh KlinaVrh Sheppnrd shnrcd, not led. 
We lay down these ynliimes after the thiid perusal, 
blessing (iod for the rich gift of sitrh a life.— a life, 
nwrct. gentle. c«lm, nowise intense nor passionate 
yet swift, stirring and laliorlous even to the point of 
morfiidness. A Christian without cant : a friend, not 
cliniriuir lo a few and rejecting the many, ror diffus- 
ing hit love over I he innny * ith no dominating sf- 
lection for a few near ones, hot loving his owu Willi 
a tenacity almost unparalleled, yet reaching out a 
fo e grncmiM sympathy and kinillv devotion even to 
the hundreds who could give him nothing hut their 
lore. It is thought that his grief over hii sister Fan- 
ny was tbe occasion of the rupture of a blood-vessel 
in his head, and that it was the proximate cause of 
his own death ; and yet he who loved with this idol- 
atrous sffeetion gave'lils hand to many whose names 
he lisnilv knew The reader will not overlook, in 

I'- sect 1 ••■ ■ - i.!' Ml. i-, t,:.-a n I. I n f of an 
uhl Swis. gmile for reoieinbralice in "Mnrrnv." nor 
that long letter to Mr. Simrock. the music publisher, 
enji,ining the utmost secrecy, and then urging Ihe 
claims of a man whom he was most desirous lo help. 

T he letters from Italy and Swilierland were writ- 
ten duiinc the two years with which he prefaced his 
ouartrr cenlnry of labor as composer, director, and 
virtuoso. They relate ranch to Italian pnintinir, the 
music of 1'iiSfcion Week, Swiss scenrrv, his Slav wi**i 
Goethe, and his brilliant reception in Fnt'lanil on his 
return. Thev disch,se a so-irh of gloriou* promise. 

The si-ciwid seiic* docs nru disapiotnl that promise. 
The man is the youth a little loss exutierant, a litilo 
more mature, but no lei« bnovant, teniler, and lov- 
ing. Tho letters are as varied si tbe claims of one's 
family differ from thine of the oitside world, but are 
always Mendebsobnian, — free, pore, unworldly, yet 
deep and wise. They continue down to the very 
close of his life. They are edited hy has brother 
Paul, and another near relative. Yea' unauthoriied 
publications of other letters will follow, for Mendels. 
aohn was a prolific tetter-writer : and Lampadius, a 
warm admirer of the composer, has reeenil v annonn- 
ctd such a volume. The 



for Mendelssohn was not onlv purity, but good sense 
itself; he needi no critical editing ; nod if we may 
yet have more strictly musical letters from his peli, 
the influence of the two volumes now under notice 
will be largely increased. 

It is noi enough 10 say of these volqmes that they 
am bright, piqannt. genial, amctiotiatc; nor is It 
enough to speak of their artistic worth. Uiesubiile np- 
prci litioo of painting in tlse first scries, and of niu.ic 
In the second ; it is not enough to refer to the 
glimpses which they give of eminent nrtists, — Chopin. 
Ifossini, Donixctti, Ilillcr, and Mosrhelcs, — nor tlse 
side glances at Thorwaldsen, flunsen, the late schol- 
arly anil art losing King of Prussia, Srhadow, Over- 
beck, Cornelius, and Ihe i~bl*scldnrf painters ; nor is 
it enough to dwell upon that delightful homage tn 
father and mother, that confiding trust in brother and 
sisters, that loyalty to friends. The salient feature, 
of these eharniing'Uioks is the unsweo iiig devotion 
to a great purpose ; tne careless disregard, nay, the 
abrupt refusal, of fame, unless it cainn in an honest 
channel ; the naive raodeaty that made him wonder, 
even In the very last years of his life, that te ronld lie 
the man whoee entrance bio the croadrsl balls of 
London and Birmingham shonbl be the signal of 
I ten minutes' protracted cheering ; the refusal to set 
| art over against money ; the unwillingness to under- 
take the mnndatea of a king, unless with tbe eonlial 
acq niescenee of his artistic conscience ; and tbe im- 
maculate purity, not alone of his life, but of bis 
thought. How he castigates noniscili'a snro of 
monsv and his sloth I bow hla whip scourges the im- 
morality of the French el*™, and bis whole soul ab- 
hors the sensuality of that stage 1 how steadfastly he 
refuses to undertake the composition of an opera till 
the faultless libretto for which he patiently watted 
year after year, rould he prepared ! Wc wiah our 
religions societies would roll out a few of the letters 
of this man and sc*n<r them hroadeast oyer the land: 
they would indeed be '•leaves for the healing or the 
rwM.ns '• 

Tliere is one lesson which may be learned from 
Mendelssohu'n career, which is exceptionally fare : 
it is that Troviilence doea sometimes blesaa man every 
way, — giving him all good and no evil. Where 
shall we look in artual or hiatorie experience to find 
a parallel to Mcndelsssihn in this ■ He had beauty I 
Choi 



tfisrr, has recently annonn. 
poMie may rejoice in this ; 



rley says he never looked upon a handsomer face. 
He had grace and elegance. He spoke four lan- 
guages with perfect ease, read Greek ami Latin with 
facility, drew skilfully, was familiar with the sciences, 
and never fonnd himself at a loss with professed 
naturalists. He was a member of one of the most 
distinguished famillei of Germany : his grandfather 
being Muses Mendelssohn, the pliilosopher : his fa- 
ther, a leading banker ; his nncle Bartholdy. a great 
pvtmn of art in Rome, while he was Prussian minis- 
ter there ; his brother in law llenael, Court painter; 
both his siiters and his brother Paul occupying lead- 
ing social positions. He was heir-apparent to a great 
estate. ' He wns greeted with the applause of Eng- 
land from the outset of his career; "awoke feruoui," 
after the production of the "Midsummer Ov.Tture," 
while almost a boy ; rover had a piece fall short of 
triumphant success ; in fact, so commanding pres- 
tige that he could find not one w ho would rationally 
blame or criticise him. — a "most wearying" thing, 
he writes, that every piece he brought out was always 
•■wonderfully fine." He was loved by all and envied 
by none ; the pel and joy of Goelbe, who lived lo 
see his expectation of MendcUsohn on the road to 
ample fulfilment ; Messed entirely in his family, "the 
course of true love" running "smooth" from begin- 
nlng to end ; well, agile, strong ; and more than all 
this, having a childlike rebsrinua faith in Christ, and 
ns happy ns a child in bis piety. His life was rloud- 
|e«a ; those cheeks and nim'pcnsations with which 
Providence breaks up others' lot were wanting to 
his. We never knew any one like hltn in this, but 
the childlike, sunny Carl Hitter. 

We still lurk a biography of Mendelssohn which 
alkali portray him from without, a. rl.ese volumes do 
from ' 
and 

life will 
turn. 

We ought not to overlook the unique eleganee of 
these two volumes, Like all the publications of Mr. 
I^rpotrlt, they are pnnterl in small, round letter ; 
and the whole" appearance is creditable lo tbe publish- 
er's taste. The American edition entirely eclipses 
the English in this regard. Though not advertised 
profusely, the merit of these Letters has already giv- 
en them entrance and welcome into our moat cultiva- 
ted circles : hut we bespeak for them a larger audi- 
enee Kill ; fir they are hooks which our young men. 
our young Women, our pattors. <mr whole thoughtful 
Hiring commuuity, ought lo read and ri.-ru 



i within. Wc leiirn that one is in preparation; 
wlwn that is giren to tbe public, one more rich 
will I* cmlsaltDcd in tbe memories of all good 



anirnspiring 
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For D»ls tats Joamsl of Mods. 

Mr. Fry and hi. Worki. 

The obituary notice* of William Ihtsnr Far in 
the hM number of your journal, contain bnt ■ mea- 
gre Hot of hie musical works . Appended a one more 
full end complete. No compewer wu em throngh 
life K> persecuted and denied a hearing iu he ; the 
doors of every opera house in New York, where h* 
lived, having been for twenty ran dosed ngain«t 
him, through « well-known eaose dlagram-rul to that 
city. Not ■ lew critics, professional as well as am- 
ateur musicians, who heard hia two operas in Phila- 
delphia, ranked him not only as tho ablest rompmer 
this conntrv has prodared, hnt at a musical genius of 
the drat order, not eecond to Bellini, Doniietti, Ver- 
di, Meverbecr. Ho composed with the otmost flo- 
ency. The phyaician who attended him in hia laat 
itlneaa, stated in a enmmnnirarlon published in The 
Worfd newspaper, that he waa only thirty-two daya 
engaged in composing hia laat opera, A'otre/tauie nf 
Pant. Ho waa then suffering with consumption and 
hemorrhages of the lungs, which diminished hi* abil- 
ity to labor continuously. Notre- tkwt. like hi* oth- 
er opera*, is a technically "grand opera," that ia, 
sung wroughoal, tho recitatives being accompanied 
by fall orchestra ; and ii as largo a work as The Hu- 
avtnau or Tht ProjuSrt, being, like them, 
display the vartorchcstral.cr.oral and sceol 



of the grandest opera honaes. Mr. Fry waa the first 
modern composer to write "grand 
tot in the English language, as he 
to the stylo of operas 
rjeeted musical 




and dialogue. 
New York it the only city In the Union whero the 
opera haa existed. If not absolutely, at leaat in aome 
degree, a* an Institution, which a satire 



through representations enough to re- 
and composer ; and in tint Hty 
Fry persUtently endearored to obtain that hear, 
for bit operatie worki which wat so shamefully 
The New York opera-going pnblic it, how- 
ever, not to be censored in the matter. They woo Id 
haro sustained Mr. Fry, bad they been allowed to 
bear his operss, and would hare afforded him incest* 
tires to produce forty instead of the four he hat left. 
Now that be it dead and gone, now that ho it past 
suffering through dcrioea of malignant hate, it 
may be hoped that a hearing will be accorded to the 
few operatic works he has left. But if the opportune 
moment bo not yet reached, it will assuredly come. 
The name of William Henry Fry will one day take 
it* place among the world's few great operatie com- 
posers, and with hia works will lire when his foes 
hare pasted from earth and tho memory of man. 

Aa a writer for the press, aa well as a composer, 
Mr. Fry's faculty of production, when roused to ac- 
tion by an adeqnato incentive, waa something mar- 
vellous. He could only write and compose rapidly 
and seemingly under inspiration, when ideas crowd- 
ed almost too swiftly for utterance by words or notes. 
Had he not been driven from the path of musical 

mainly occupied hit life, he 
probably bare left a record aa the most prolific 
composer who ever lived. As it was, with scarcely 
any opportunities to have hit worki performed, and 
consequently almost without Hlmulut to produce 
thorn, bo is known to hare composed tho following ; 
though this list may not be complete, as be was in 
some things very carehxt, never numbering his works 
or keeping any record of all he had produced. 

4 Grand Operas : Tht Bridal of Intnure, English 
libretto ; AwrtHa the Vestal, English libretto, with an 
Italian version, called / Crittiani rd J Paqani ; /Leo- 
nora, English libretto, with an Italian version under 
same title; .Xotrt-tmme «/ Patii, English libretto, 



with an Italian version called Xcmtntl\mna di Par- 

igi. 

1 Cantata : Tht Fall of irViraaw, for principal 
stager*, chorus and orchestra. 

1 Stafmt Stater, for four prioripal voices, chorus 
and orchestra. 

1 Hallelujah Chonts, with orchestral nccompani- 
ment 

1 Kyrit JTiWaoti, chorus with orchestral accompan- 
iment. 

1 Mass. complete, (composed at Santa Crua a few 
days before his death) 

I Shonijirttt, for three voices with organ accom- 
paniment. 

SO Psalms and Hymns for four voices, with organ 



"Tha Musical 



1 Grand Seena for Base Voice . "Tho Crucifixion.' 

I Ode Symphony, for chorus and orchestra, com 
posed for t're opening of the New York Crystal Fal 
ace. 

13 Wal'zesfbr t) 
Circle Waltara." 

5 Waltzes for the piano. 

In Ballads, Songs, Cavatioss. 

1 a Quartets for 2 violins, viola and v 'cello . 

6 Overtures for grand orchestra I J/ivsVia, never 
played ; Pnanorfine, played in New York ; and four 
without titles, played by'Philadelphia Philharmonic 
8oeiety. 

4 Symphonies for grand orchestra : A Dry in the 
GxiiuVy ; Childt llnr-Jd ; The lireakinq Heart ; The 
Christina* Symphony ; played at Jullien's Concerts 
and Fry's Lectures on Music 

The music illustrating Fry's lectures on music. 
In irV»2 Mr. Fry delivered at Metropolitan Hall in 
New York — a magnificent lxtilding like the Boston 
Masic Hall, with teats for .*,<xm) persons, afterwards 
destroyed by fire — a course of 10 lectures on the 
Science and Art of Music. Probably no conrsc of 
lectures on any subject, delivered anywhere, wat ever 
illustrated on so vast a scale ; the musical illustrations 
having been given by the principal singers of Mme. 
Sontag's opera company, a churns of two hundred 
and an orchestra of eighty-sis:. The 
rare nnd curious music inch 
Egyptian. Siamese, 
European, 4>. Many ofthc pieces, being melodies 
only, were harmonised by Mr. Fry for chorus and 
orchestra ; and a number of pieces were also com- 
posed by him for the lectures. These lecturet, dis- 
playing Mr. Fiy's vast stores of learning and abso- 
lute mastery of the subject m detail, wers populsr 
and gave pleasure to thousands of auditors. Tho 
audience was particularly delighted wltcn he ana- 
lysed the structure of melody, showed bow its beauty 
was derived from the language for which it was 
composed, showed why Italian melodies were more 
elegant than others, and, taking native East Indian 
melodies, probably hundreds of sears old, composed 
to soft Hindoo words, proved them by performance 
to be not only similar to but almost identical with 
the loveliest melodies of Bellini and other Italian 
masters. These lectures were so unique, so com- 
prehensive, so exhaustive of the whole suhject, that 
the annexed syllabus mny bo regarded as almost a 
uinsico-liierury curiosity. 

I i ii re I. Introduction to the general tubject, 
— Music. Musical sounds ; definitions snd charac- 
teristics. Music as a language. Its hi'tory ; its 
universality. Formation ol sounds. Exemplifica- 
tion, vocal and instrumental. 

I.erTtTUK 2. Acoustics Music as a science at 
different periods and among different nations. 
Mel'xly and Harmony. Kxomplet of curious Music, 
—the ancient and the rude. Tho earliest written 
choruses. Performance of some remarkable ones by 
the grand chorus. Simple and scientific music ,-*- 
the popular and the true meauing of these epithets 
discussed anil illustrated. 

L*:cTtiKc 3. The Voice. Intonation In speak- 
ing and singing distinguished. The different quali- 
ties and capacities ol" the masculine and feminine 
voice. Exemplifications by tho principal vocalists 



ami chorus. Method and style. Sonrcos of expres- 
sion. 

EtcTtTttK 4. Tho Ballad —sentiments! snd de- 
scriptive music. Its variations among different na- 
tions. National w 
poetical and musics. 
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their distinctive features. 
Vocal illustrations, with and 
without accompaniments. 

Lr.cTtr«E 5. Tho Orchestra. All the instru- 
ments explained ; their past and preterit treat 
hv composers praclicallv demonstrati 
orchestra. Sinfnnia and overture. 
Illustrations by the military baud. 

LacTttun 6. Church, Oratorio, and Chamber 
rautic. Subjects, meanings anJ aims or the several 
species. The orgsn, piano, harp and guitar. 
Styles of different composers Performances of 
selections from rare, curious and great works. 

Lacruaa '. Nature and Progress of Musical 
Ideas. Similarities in tho melodic phraseology of 
different composers — how far referable to the nature 
of the art. Improvements in Orchestration, and the 
general scope of Music. Expoition of the lifer- 
ent schools of Mnsie, exemplified in the .-omposi'sont 
of old snd modern matters. Palestrina, Jomelli, 
Pureell, Glurk, Handel. Picrini, Haydn. Hoaart, 
ven. Kusaini and others. The dillerence bt- 
formal and inspired music. 
I.tntat ft. Tho Lyrical Drama Origin ol 
the Opera. Its progress and peculisrities ou the 
Ittlisn, German, French and English stags. Defects 
and merits of the Opera iu general, aa an exponent 
of dramatic charartcr, pass*™ and action. Selec- 
tions from various operas illustrative of these topics. 

Lf.ctck« 9. The Lyrical Drama continued. 
Considerations ofthc fitness of the English language 
for dramatic Music Exemplifications in recitatives, 
aritt, etc. The Hallet, Its characteristics. Orchestral 
illustrations of them. General consideration! of the 
proprieties of the lyrical stage. Its traditions, re- 
quisite reforms, capabilities and influences. 

Lacrrnit 10. The connection between literature 
and oratorv and mauic. Music at a part of collegiate 
education. The national defects of intonation and 
pronunriiition. The connection between music and 
its public diffusion with the nstional taste in other 
I arts- Its connection with health and morels : — the 
family circle ami society- The dignities ami shames 
of art. The actual relation nf the nrtiit to prisnte 
and public life His rij-brs under Amrriran institu- 
tions, contrasted with his disparagement under the an- 
cient and feudal system. American Mimic. The Ar- 



glusical Corresnon hntt. 

Br.RLIX, J*X- — I proposed, in my lust, to give you 
an account of some of the best of tbo many concerts 
which can be heard here. Among these the ser.es 
given by tho "Brothers Mnai.tjcu" and Kobkht|Ka- 
Dai.KK takes a prominent place. Years ago, the 
original "Brothers M tiller'' were celebrated as the 
finest Quartet players in Germany ; tlKty were, how- 
ever, but mortal, and their fume now lives on in a 
second Quartet of the same name, consisting of the 
sons of cither one or several of the original "Broth- 
ers." The playing of the latter is, to me, at near 
perfection as can well be imagined ; but I am told 
that it does not equal that of the predecessors. Kob- 
en Raderka, who joins in the concerts of these gen- 
tlemen, is a young pianist of very great merit, whose 
playing, full of freahncas, hesltb .vigor and sentiment. 




throws into it, and carries him away with it in de- 
Th« wife of tha first violinist. 

tinging ; it it only a pity 
a full, rich, povrrrful meun- 
soprano, is evidently impnim! by ill health. Her up- 
per notes are often shrill, and even tho middle ones 
are sometimes so veiled that is almost painful to lis. 
ten to them. Tbo following programmes will show 
you how worthily all this artistic excellence was em- 
s' s 



1 QwrtUIC rfisn? oitiwe, op Ullj Bssthmn. 

2.lKnma>ssr™« "fouitrv tail Assr". Sprtr, 

»|"Am Mate" , t s Js aasi L 

8 Rondo for Ptsao (tr . op £41. . Sehuovrt. 

4 «l ZaWItu UtsJi-litotiu. 

a "H«r». hurt. tti» tar*" M SchutxTt 

8 Quintal for 1'mno set Hr. lattr Sebum nor. 
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1 Quartet I A 




tiMufetm.) 

%l Cooeort. 
I f. T.. V«. Wllo op « 

1 « Tba lair M.1.1 of lorrrwa, I 
» XmttUm rtoodnllor't Song. I 
3 ».n.u^ n.DO.« X-^.O,. Mt.X. i.. ftal 

J i*t * * a*s» " » 
4. IW, .cr. , ','.'.'.'.'.'.'.'.'.'k«'bln.kUD* 

Of thin rich array a few number* deserve particular 
nolle*. So, for Instance, firhuminn'i Quintet, 
which I cannot fancy mors exquisitely rendered, in 
all Its DMIf — Always a special favorite with me, its 
place in ray memory is now surrounded hv a halo of 
perfection which no lapse of time will efface. The 
two Quarteta of Beethoven, too, usually considered 
•o incomprehensible, were rendered source* of great 
enjoyment, by the wondcrfnl elcacneaa with which 
they were played . Much, of course, still remained 
deck, (particularly in the second) upon which only 
very frequent hearing would throw light even to the 
nun profound musician; but the immense difficulties 
of the** cotapoaitiona were mastered with so little ap- 
parent effort, that one seemed almoat to be listening 
to a quartet of Haydn or Motart. And yet what a 



in the third programme! Ah I it 
light-hearted youth, with 
life and hope before htm, and the morbid, stricken, 
lonely man, to whom life had brought so little, and 
hope havd proved so false. The Serenade is charm- 
ing ; fall of life and love, of grace and tenderness 
It consist* of fire parts : an Allegro, slow 
Minuet, Variation* and Finale, and is a companion 
piece to the sorely Sextet for quartet aad two 
homs, which I heard hero In Berlin many years 
ago. 1 hare always regretted its never being pro- 
duced in America, and can new only advise our ar- 
tists across the sea to give both it and the Serenade 
a place In their rfjxrlmr*. I must not omit to men- 
tion that Ilerr Iladcrke's Trio placed him in quite as 
high a rank as a composer, as he occupies as a pian- 
ist. It was very original, and will. I am sure, when 
published, take it* place among the favorite cotnpmi 
tions of th* present day. 

A fow days ago, I had once more the pleasure of 
hearing the Millers In a concert for a benevolent ob- 
ject. They again played Beethoven's Serenade, a 
lovely Quartet by Haydn, and. with Kapellmeister 
TasJukkt, Moaart* charming Piano Quartet. Tan- 
bort's playing is extremely neat and precis*, hut it 
does not warm one ; I would have preferred Ua- 
Krau Mlillcr Ilerghaus repeated some of the 
eniioned alwve. Th* most bcautifol of these 
was Beethoven's Scotch Song, "The lovely maid of 
Inverness," which the musical critic of a Berlin dai- 
ly truly calls tearladen. A more mournful, heart- 
eeixing song I ntver heard. Its beanty was enhanced 
by an ocJiyufo accompaniment of violin and violoncel- 
lo, and th* sighing of lb* latter was well suited to the 
deep sorrow of tlte song. 

A most enjoyable little Trio Soiree was recently 
given to a select, but very appreciative audience, by 
three young artists, Arnold (Piano). Marx, (Vio- 
lin), and Zcr» (Telto). The programme contain- 
ed only three numbers I one of Beethoven's Op. "0 
Trios, Mendelssohn's B flat Sonata for Piano and 
'Ce'lo, and Schubert's Trio, op. 100. It was this 
which attracted me. without my knowing anything of 
the performers. And I was well repaid for going. 
The pianist was unusually good, and if tber* was 
room for improvement in th* other players, there was 

Sioiawuito Bi.tt.i*«R, I a brother of Martin Blnm- 
uer. the aecond director of the Sing-Akademie in kUl 
city) who has been spending some years in England, 
made his debut here not long ago 



audience. He plays with much brilliancy and power, 
and will probably take his stand here among the first 
pianists. OtR Bull lsa* also been renewing hi* 
acquaintance with the Berlin public, in n- series of 
concert* given in tli* Royal Theatre, Hi* playing 
is said to bear all its old characteristic features. A 
Fruulein Dri-kxrr, a female violinist from linn- 
pary. and a HeirFRAVJi! BeHDCL. have recently ap- 
-. and Herr and Fran von Buoxsart, 
as a Herr Pkpprii. violoncellist, are 
very highly spoken of. I reserve for my next letter 
an account of a concert by Clara SciifHAXX and 
STOCEHAi-iEit.whii li I have had the great pleasure of 
attending ; it would go beyond my present limits of 
time and spare. But I cannot keep from yonr read- 
ers the very unpleasant Intelligence of an accident 
which has befallen Madame Scbnsnann. She fell 
while walking, with ber whole weight upon her hand, 
and sprained her wrist, or arm, so seriously that weeks 
at least, if not months, must pass Wforo she can again 
use Iter hand, and it is even doubtful, according to 
some acoontt, if the will ever regain the fill! strength 
of the Injured member. She has the warm sympa- 
thy of every one, for a greater misfortune could hard- 
ly befall her, who ha* already had so much to strug- 
gle with in life. Let us hope that the matter is not 
as la now feared. st. 



h. ttnt lo them Us -as rwMUrsav*) by assn; to send this 
srork to eeotpt** Ibr tbs prist. aa4 It was sertWrrsd by to* 
Jssrigaai lo aay ssstr of the shirls-lsm aytupbonias wtlseh srtc* 
submitted to Uses*. Tbs com position weo pabusly perfhrmot 
oe tee 534 of 1 




large scores which occupied an I 
ute* in performance; it will be 

that it Is a work of uncon 



New York. Frr. ST.-The third "Sympbonie 
Soiree of Mr. Tiieoisore Thoxu* took place on 
Saturday evening. Feb. IS, at Irving Hall. The 




Jsa,pbooj. "Autos rasxs*ua*« op. 9*. D suit 

2. tkbaean— Allegro motto s:s*ot 

3 L*nr>!>it». 

4 Allssrro Drstnstleo. 

& Larghrttn aottooata — Allegro risotto Trionoiol* 
Aria, -'Che farn atota RurvqW-.nrphOal. ...... ....Qlaok 

Miss AdrauAa Hhults.pt 
Coojrorto s>r rlaao, Vsrvnn god Vlnlnoetilo, with sorom- 

poollnoht of Op-ti'itrsi. Op ft* netOjoveo. 

■Vsrs saillss, Mulltohasstr, tbotrnor ami tlrcbotlr*. 
IVfetlne. tin* tor. pons fs' i ll flarksaret. . . feaaini. 

Mis. AMotAt Pbllttppa. 
Overton, tiisasati I. Op fit Spobr 

The event of the evening was .Tonrhim Raffs 

Prise Symphony. The work was written by the 

composer in illustration of the following plan, — 

printed on the programme by the express wish of the 



Each movement presents many interesting points, 
and l lie composer ha* not been sparing of his contra- 
puntal resources ; on the contrary, he has been rath- 
er too lavish in the exrrci«e of them and, heaping 
detait upon detail, has spun the movement* to an ex- 
cessive length, which is in some measure injurious to 
the effect of the meritorious composition. But, if we 
consider haw difficult and ungrateful a task it is fur 

L t : - - r n ..-.-! nf , t ii r '.lay* tr- hin.ii|].i iinvl.'i.r^' 

remarkable in this form .while he baa to endure a 
comparison with such predecessors as Beethoven, 
Schubert. Mendelssohn, Schumann, we must allow 
that Raff has beeo on the whole successful ; and we 
will bop* that a composer who has been capable of 
doing so much will in lb* future do yet more. The 
instrumentation is, throughout. Hue, and in 
place* remarkably < 



"row Uennaos ebo have foaling and ealhattatai for thsur 
ft* Hon. hast bton Its*, by tbo tsttu of tliatts bust start, vita* 
oat a dorp linrrtoston. Allbottgh tbs- toast-pott la no* 
brought into roottet ollb rortolu outer forms *** cboaa avaubs. 
attlt bit tool la tlllod oltb lasting In -rostlnnt, wbacb bnaily 
au srlstfto ulioraatto. la Ukl* way 
t of uiossjmonts. 
Ova pott atttsapttd to dotrrlba tbt 
loft, filcbt of tbt cnlnd. daop pcosor I Uinttftil. purity and 
a unto rtttory, as luioortaot ale- 
italolbs osturaj dVpotltloa of tha Oorauio, srbloh, In 



'Tbs mood UIOTOOlaSSt 
chota sstlb tbs osrsi la tha Otrasaa sbrost, srbors th* born 
tonsils icoil anil 'Soar i th*n Itol him. to th* r»T too rut of 
■alhiual soo(S, with tbo yourAs aasf tnaaasas la laVttr merry 



la rlt* us to 



UMbososaand flraatdt* of bis eoualrrsara, ssbh-h 
him hsllcssvd lis tbaebaato Iduaao, and lb* fajthful 
otfa sad fbMdrea flol thos* rbsorlot: Mpsrts st 
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-la tbo R-orih Btosroeiaot ar* daaerlbod 
Ibr lbs natty of tbs mtbcrti 
botlisr powrr. Til* osms^oer hs* Inrrotlornl in 
B1*nt,MStymtH,| nfth. 
wblcb Itkao.uwharettT l^rsoans Its*. "What ts t 
asaai's ralbtt W rnl" I Bos ssl iSJ Xbss/a-Atss ToUflaad t 
"la tbe flftb SDo**m*ot tbt pott dots* do* attompt 
pTM BUI molaneboty srilh .Wth bs ss mid by Ibc 
oolty labUeoentry lint bop- now dr»srs noar.aivl 
ber, bs aoas ssllh letsttof assd pro|d»lk est. a ne» so- 
rit.ua uprising of tils Oftintry In unity and msj-sty " 

ThsttlsmplWnj .a* l. t uu tela l« lb* iu.uiat.rtif IS 
th* peso* of Tllaifrsnc**nd srat rso.ly lor put llratii.n 
of Ib* 
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Tkk is a work thai is rarely heard, on 
of the dilScalty of finding three efficient ai- 
tista for the solo part*. It is not a work of such 
eatibr* as hU violin or some of the piano-forte concer- 
tos ; but it bears the noble Beethoven stamp through- 
out. 

Misa Auelaidr PiiiLttrr*. whose appearance was 
a welcome one lo Iter many old friends and admirers, 
sang lb* Cluck Aria with fine expression; but we 
most make audio objtv-tion to tbe changes which she 
made, not only in Use tempo, but also in the note* of 
the morreao ; it ii in itself so perfect, so simply 
beautiful, that any change b for the worse. In the. 
Rossini aria, Mis* Phillipps displayed uncommon 
bravura execution; her (In* and open trill is especial- 
ly remarkable. This lady is too seldom heard in 
public ; we have her* very few singers of equal 
ability. ■ 

Mr. Max Strakosch has produced his "lately ,m- 
ported artists" | to use the very commercial language 
of some of our dally papers.) : the lady violoncellist, 
and die gentleman pianist. In three or four concert* 
and then in Philadelphia, Baltimore aad YYai.lv- 
helieve: you will probably hear them soon 
in Boston also. The lady I Mile, do Katow| pro- 
duces a clear, but weak tone from her instrument ; 
her execution ia not remarkable, and she shine* beat 
in light sentimental compositions. Mr. WeHtt'a 
principal merit consists in uncommon technical facil- 
ity with his left hand , He is of the Thalherg school, 
but U decidedly behind thai leader in finish and cor- 
rectness ; end his performance of the few good com- 
positions to be found in his public repertoire is by 
no means a good interpretation. 

Verdi's "/a* A'm-as <irl /JmIiiio" ml brought out 
last week before a largo audience at 
The opera has made a favorable 
habitues, and promises to have a successful "run." 
It preterits many point* of dramatic iiitereet, and 
more repetition* and reminiscence*. Tlie plot is 
heavy and improbable, and the whole work exceed- 
ingly long, not lo say tiresome. In my next I wdl 
give a more detailed account ; the artists wens not 
all in tie best voice on the rir»t it-presentation, nor 
did the whole go ufT so smoothly as it will on a fu- 
ture performance. 

Here is the programme of Ma»ox and 1 itou A*'a 
third snirt'c or Chamber Music : 

.iDsaHHirl ._. . Ilsyda 



ij uri . Sit 

Trio, 



Suing. Ill inlnorl. 

fianii, if. Op. sxi.l Mi. 

let. ftrhuj, i r ulnae. Op Ki . 

•l.AXCtl.01. 
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Philadelphia, Feb. 47.— The Third of the 
TTot.rsoFin and Thomas soirees was given on Sat- 
urday evening, Feb. SI. The following in the 



1 "ousts. [<] major, op IW) PI 

saass. it. 



Plnl>o«nil Vlnll«> 





Fleetbns-s*1 

Ltsal 

Tartlol. 

tt Strict* MiUMnn. 
rgrr. KimMnr, Bed 



1 Fiia»i>. iTfitir 4u ftwiM ri< 
4 Qolntrt (Rllatniai op 44) Plsno 
IImkts. U'uiusilio. Thflins., l:<-srs*i 
Abni 

There was a fnir attendance though the weather 
was very tinpropltious. 1 ran only refer in central 
term* to the concert, in remarking that, as nsual with 
these gentlemen, there wsw little to complain of ami 
murh to commend. 

The "Liszt fantasia on "Robert" it one of the most 
difficult of the great pianists' productions, l«it Mr. 
Wol'solm has bravely mastered it, and reproduced 
ita effect* with considerable skill. 

On the afternoon of the mme day, the Germsnia 
Society, which haa shown considerable enterprise 
since the assumption of the. Lalnn hy Mr. ScHMtrr., 
performed the "Heroin" Symphony of Beethoren, 
entire. It was creditably produced for • "Rehear- 
sal ;" there was a notlceahle lack of strings, and this 
deficiency frequently interfered with a just rendering 
Of this majestic wotlt. It U scarcely fair, however, 
to criticise snch a performance in the same spirit that 
we might a regular Orchestral Concert, where th< 
price of admission is fourfold that of a Gcrmania 



For one, I think that there i« snch a thing as get- 
ting and glvlug music too che. ply, ".Selling most 



i not to he cm 
fingers, who do not value music enough to pay for it 
what it is really worth. These, individuals mske the 
Hall a resort for gossip of a Saturday afternoon, and 
sadly interfere with one's enjoyment and comfort. 
An advance In Ihe price of tickets would undoubtedly 
suggest to the»e the propriety of discontinuing their 
patronage ; at the same time the Society could afford 
to employ an increased force, and succeed in perform; 
ing their selections with that carefulness and attention 
to detail, the want of which we have so ofton occa- 
sion to regTct. 

The Grorcr German Opera Company have been 
producing ihe items of their rrrserfswre in the most 
negligent and shabKy manner. Everything has gone 
wrong since the opening night, there being some in- 
excusable shortcomings on every occasion. 

At the Fourteenth Matinee of the Philadelphia 
Quintet Club, the following pleasant programme was 
presented. 

1 Quarts*, !f« . &. ■> A nsjor. Bs.lh-T.il 

a u,,-. , m,.,.,t 



r»>r» PUoo Mr -Isrvrs 

B tlkt Dlfl J*'f 



.nmsso 



nsic ^broab. 



Pari i. 

TImj 

The thiid concert of the " 
du Conservatoire " Wat 
followiug programme 



Ave 

Consrrto en Sol minenr. 
Finale du 2n»c Arte do La 
Overtare de Zampa. 
Monsieur Georges 



Beethoren 
Ilslevy 
Mendelsohn 
Sponrini 
HeraM 
Beethoven's 



Symphony, the fourth he wrote, was well executed 
by the orehssstrn, snd Ilalevv's Ave Vcrom for two 
soprani soli and chorus produred a very grcnt effect 
and wns deservedly applnnded. The solists were 
Mdlle. Marie Sax and Madame Banhe-Handemli. 
Mendelssohn's splendid concerto in <i miner served 
to introduce M |,ouis Dim mer, a young pianist of 
grent promise. The rest of the concert was a decided 
failure Mdile. Marie Sax, who sang the soprano in . 
the finale «if "la l>s;.i/e," seems to hnvn success- 
fully studies) if a school whose aim appears to In- the 
serious cultiration of what Mourt bitier!) called 



"nn toVo Frartmr" (a French yell). When she 
acknowledges to the Grand Prrirr that she has bro- 
ken her vows, she gives her confession "mouth" in 
soch a violent manner that M. Belvnl. her partner, 
seemed <|tiite astounded ; and InMead of upbraiding a 
despairing culprit in a manner befitting the dignity 
of his position and the depth of his voice, seemed to 
bo timidly expostulating with a virago «V In pr*mi/rr 
m'sSjnrie. The public were extremely lll-namred 
during the whole concert. 

The Theatre Italirn has got into difficulties with 
Madsme Venre Scribe, who has brought an action 
a>,-ainti M Baiii'r. I" prevent him performing "In 
.ViKOtirm'wJ'rt," "/,* JCItiir tT _4niorA," and "fa fli!'n 
*s Mi+rlirnj " on the groom! tliat these pieces are 
rranslsriuns of "In .'vatmosaf'ti/r,'' PMftrf," and 
"Outturn III ." all throe written by her Isle husband. 
The decision of the judges was in" favor of Madame 
Rrrihc, hot M Bagier appeals, nud until the final 
jmlgment is given, the pieces will lie played as UMial. 
"In SnnaitiiifWii'' i« announced for tonight with 
Brignoli as Kteima, and a slight change has been 
made in the title of the o|K>ra, which is now baptiwd 
"An 1 <\l<tnr!t<t Snnnomf'ttla ." 

M. Valentino, who fur some yrnrs shared with 
HaSencek the post of rhtf d' nrcAAfVJre at the ttpem 
has jll«t ilicd at Versnilles at the age of seventy -eight. 
He was highly esteemed by nil the mask-tans placed 
lander his direction, and had the reputation of being 
one of the best eondnrtors of his day. He was the 
originator ot the "Concerts Populatm de Mq*in,uo 
Claasique," which he founded in 1M8. These con- 
certs were given in a large hall situated in Ru" St 
Honore', and which still hears the name of Salle 
Valentino ; hut lias fallen from its high estate, and 
is now used as a Casino. The concerts were given 
daily, and the price of admission was a franc. The 
programme included a symphony, generally hv 
Beethoven, and the best overtures and instramentnl 
soli, performed hv such artists as Remnant, I flute), 
Seligman and OelorTre, (vtolin*). Verroust, (Iliui- 
Ixiis), Jancour, (hnssoonl, 4c. The public of that 
dny were not sulbViently enlightened to appreciate 
and encourage the Valentino's efforts to cultivate a 
taste for good muiic, and. being made too soon, the 
attempt was an utter failunv Tweniv five y< 
later, n gentleman who at that lime held the mo. 



gentleman 

rank of kettle-drummer in Valentino's orchestra, suc- 
ceeded In tnniing to good aceounr his former con- 
ductor'* ideas, and M I'a -.aVIoup. at the (?ircirji Na 
poleon, is everv week reaping what his predecessor 
hail sown. His seventh concert (2nd series) was 
given vesterdav. Moiart's "Jupiter Svmphnnv," and 
Beethoven's in C minor, and I ho /'rejsrn«(r being the 
principal niorvratix, 

At the Opera. "/roWf and "Mrtfr" keep their 
places on the hills. The rehearsals of "I,' A ,/rimi us" 
are progressing rapidly, and are conducted with the 
greatest sfctecy ; even the artists in the cast seem to 
know hot little of the piece, with the exceptiun of 
their own scenes ; they nrcrallcd from the foyr when 
they are wanted, and are not allowed to stand at the 
winirs. Ihenrgrrst things of nsccneon hosrd ship 
in the third act, which is said to be something mar- 
vellous. 

At the Opera Comiqne, "Ac Cnpilmor llnrial" it 
highly successful ; the last receipts are nrTMallv an- 
mmnced as amounting to T,4«2 franca (nearly jf,30n|. 
This is satisfactory, but astonishing; for the Opera 
Comiqne, standing-room taken into consideration, is 
supposed to hold when rranimed to •offocation about 
i.OOO francs. 

At the Tlaiatre Lvnnne. we have had "V Armln- 
rier."".l/.m7.'."and ••/«„.•. " Verdi's "J/..-VA" 
and Motnrl's "M^tt J" hit" ("/Ji« ^»!»rrfo(r' j, 
are in rrltvarsal. 



Dtoigjifs lonrnal of KTusif. 

BOSTON, MARCH 4. 1805. ' 

Mt stctAXs' l .xrox Ufneut Flmj. The 
musicians of Boston, members of the various or- 
chestras and bands, have formed a league of mo- 
tual interest and kindness, under the name of the 
"Boeton Musicians* Union." One of their first 
objects is to establish a fund for the benefit of 
sick nnd needy musicians; and all the friends of 
music, all who reflect how hard the work and 
poor tils' pay of most of (how who live by mak- 
ing music for us, all wliotv heart* have ever been 
lightened, and whose lives swi-ctcned by their 
instrumentality, will wish a hearty God-spced to 



this enterprise, and feel it a happiness to help it 
so far as in them lies. Surely there are few, of 
those who profit either outwardly or inwardly by 
"the divine Art," who cannot afford to contrib- 
ute one day "a income to this fund. The example 
has been »et in the quarter of large income* : are 
there not plenty who will follow ? Who grudges 
a day's work for a sick friend, or a sick stranger, 
or for any noble cause, or eTen any lKibby ? A 
poor man's day's work is a larger contribution 
than the rich man's check for tens and hundreds. 
Many a hard day's work has many a poor musi- 
cian (sotr.rtimcs worthy of the name of artist too ) 
been contributing to the general fund of social 
good cheer, harmony and health. Now it is our 
turn. 

The special object of these remarks just now 
is, to ca.ll attention to the concert to be given at 
the Boston Theatre ro-morrmr (Sunday) tvtnini), 
by the united musicians (instrumental) of our 
city, to establish the nucleus for the Fund pro- 
nosed. It will be in many i 
its fraternal purpose, a concert of | 
est, quite unprecedented here. It will be a very 
tariff concert, and the word "Grand" for once is 
nsed with some significance. The instrumental 
combination, which has been announced to num- 
ber 140 performers, includes the Orchestral 
Union, the Mendelssohn Quintet Club, the Bos- 
ton Theatre Orchestra, the Museum Orchestra, 
Gilmore's Band, the Brigade Band, and even the 
leading orchestras of white negrrj-minstrel-dom. 
Moreover, volunteer aid is contributes! by the 
"Orpheus Musical Society," Mr. A. Kheiss-' 
mann conductor; by Mrs. J. S. Cart and Mr. 
Kt'UOLPIiaf.v, who will each sing an air from 
Klijih ; and by Mr. B. J. Lano, who will play 
an "Andante and f'aprii-cio," lor the piann, by 
Mendelssohn. The whole under the direction of 
Carl Zerraiix. 

The programme, otherwise, ia rich. Beetho- 
ven's Fifth Symphony and great Leonora Over- 
ture will be played, and by an orchestra of fitch 
proportions as Boston never yet has furnished nf 
ita own means :— think of nine double-basses. //• 
tten or more first violins, and as -many second ; 
when it comes to 'cellc* and violas, alas ! the pro- 
portion cannot be kept up, poor little Boston has 
them not; but there will be no lack of trumpets, 
horns, trombones and clarionets. This metallic 
wraith is wisely made available in the production 
of certain pieces of rjfrct music, such as Wagner's 
flirnzi overture, Meyerbeer's I'aeirltaTiz (torch 
dance), and an arrangement of Chopin's Funeral 
March. It cannot be expected that the orches- 
tral renderings will be perfect ; but many passa- 
ges wilt be uncommonly imposing, anil there will 
be some effects which we shall rarely have an 



Unfortunately this has to Ire. called a "SaerrJ 
Concert," otherwiso it could not be given at all. 
It is the fault of the law, and not of the musicians. 
They can only give their concert on a Sunday 
evening, because the moat of tbem 'are bound to 
service iu the theatres on every other evening of 
the week. Properly speaking, and in sober ver- 
ity, all good music is sacred, inasmuch as it springs 
from, expresses, and appeals to the purest emo- 
tions, and, more than any words, it is the native 
language of the religious sentiment- ,\t music, 
at least no instrumental music, can be the oppo- 
site of sacred, can be sinful, hypocritical, selfish, 
viciously seductive, morally corrupt or corrupt. 
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in?, tempting a soul to hide its face from God. 
Common sense has long since settled it, that A 
Sunday evening may be more sacredly spent with 




and which h in the majority of 
whole result of what i> called literal 
ly keeping the Sabbath. But the old Pijritan 
law is not yet wiped from the statute book, and 
some leas of that »onr old public opinion yet lin- 
ger in the cask. The letter of the law still pro- 
hibita all public entertainment*, except Sacred 
Concert*, on Sundays ; the only effect of it is. a 
direct premium on humbug and lying. Music 
we must have ; society demands it ; they that 
furnish it are compelled to lie, and announce 
their symphonies, their overtures, their organ 
miscellanies, their Italian operatic 41 gems " as 
"sacred" concerts ! And no old Puritan starts 
up nut of his grave to question the rightfulnesa of 
such use of the adjective. Let us purify ourselves 
of all this sham ! Let. us join hands, every music 
lover, let us slwvot it into the ears and conscience 
of the fathers, let us fill the newspapers with it. 
let us preach it fmtn the pulpits, let us memorial- 
ize the General Court, and get this foolish, this 
unjust lit abolished ! 

In the present rase, however, the charitable 
and fraternal end may well be deemed to make it 
a "Sacred" Concert. Some of the holiest of 
music, too. is in its programme. We are glad to 



tickftti>. Rnrl we tnt*t no muwc-lovpr will nrglwrt it- 
Let it he. as we have no doubt it will, a great 

the best wavs to make the music better in our 

city in the tim 



Tint i av« William HbiiFit.-' 



nd pen of this 
NOMtrirand (in his life, if not in his music) original 



medley of all sorts of music which it is our doom to 
hear and try to recall and write about perhape 
weeks afterwards) betrayed us once. We were mis. 
taken in faying that Interludes were not played I*- 
tween the lines in the singing of the Choral ; A"in 
j**t< Hitrtj, No sooner had we got It Into prim than 
the sound of the thing'came floating hark upon our 
mind, and behold, there were pauses (of an instant 
only) of the voices, filled by the overlapping of the 
figurative organ phrases. This is not worse than 
the mistake of another critic (writing in a nee-spa- 
per) who says that it was sung "with Bach's har- 
mony," when it was sung in unison. Our repes, 
loo, were tomeiimcs tioacbcrous ; for insunre, 
where we wrote "the trumpet ring" of Handel's 
"Let the bright Seraphim," we were made to say 
"the (rarai.et.Bo !" 



genius and mn.irian.hip are msde fur him by his 
intimate fricods and admirers, will read with inter 
est a contribution in another column. Of course in 
publishing it, it is impossible that we should endorse 
its opinions. In spite of radical differences oflastr 
and conviction with Mr. Fry, which we have often 
In times past had occasion to express, we print I 
ihe article, not because what little of his music 
we hate liesrd or seen has eeenwd to us to show ge- 
nius or originality ; but because we feel in duty 
hound to grant a hearing to claims, so strongly 
urged, which we have not the means of settling to 
our satisfaction ; and more, because of the esteem in 
which we have long held Mr. Fry, personally, 
knowing him to be a man of many generous and no- 
ble qualities, thoroughly independent and above all 
moral cowardice, genial.sinccre and 
friends, filled with a great enthusiasm anil 
for Art.if not for its conventional idols.indiguant that 
! bustling and selfish fsrulties 



I of the Idoal. To all this, and 
brilliant and intensely active mental powers, 
od in conversation, action, speech and 
would fain pay an humble and sad tribute. 

Reports of some of Mr. Kry's I>ectures on Music 
will be found in one of the earliest volume* of our 
Journal (IBM). 

Coimctiow, — In our account of the late "Choral 
" our memory |not seldom muddled by the 



0«cii«*t«al Union .-The 
Concert was postponed to lai 
Washington's Birthday claimed die Music Hall on 
the 22nd ulL The audience was Urge, intelligent, 
and remarkably attentive to the execution of the fol- 
lowing programme ; 

Ocrrtare to Ohrmn - Wmhrr. 

vr»l»t •- Pre-OKSleen." Saimaei. 

Third S,m»lx>iit In A minor ... Mrto5t[A*ohn. 

[Pel tW In gAarTiais | 

*»r»n*itf>— srranr"l IW Orrbeslra Fl**ldt. 

Hn.le trnin IVr rfWrh'Iti WeSwr. 

Owartor* to tbs Oasts Optra el La. Sirens. Auber. 

Oheron's wonder horn had lost none of its magic, 
nor Mrndelsobn's Svmnhony nnr of its ses shore, 
wtenl Scotch charm : it was a timely and a happy re- 
vival. Our wonder always is that onr little orchestra 
can render us so much of the life of these good 
things. 

Next Wednesday the Orchestra are again obliged 
to omit the concert ; hut on the fullowing Wednesday, 
March 15. they will play LUit's "Preludes", and 
what that larks of being a symphony will he made 
pood.wa doubt not. In the perfonnanre of Mendel* 
sohn's admirable Violin Concerto by Mr. Hasnr 
Srca.-his first npprnranre as a soloist since his 
in 



Mrstc Hail OarjAts. The Wcdneadnv and Sat. 



unlay afternoon, and Stuida; 
still continued, and with a g 
era, whenever the weather is ii 
of the past month have net 
Whiting, Pr. Tuckermnn, 
Morgan. Mr. Lang and Mr. 



evening roncerts are 
idly number of listen- 
nvltiog. The organists 
en Mrs. Frohork, Mr. 
Mr. J. K. Paine, Mr. 
Willcox. Mr. Paine's 



retnm to the organ has lieen most welcome to the 
lovers of real organ mu*ir, and both he and his mus- 
ter, Bach, are gaining ground even with mnny who 
make no pretention to classical tasto or knowledge. 
He has played thrice during the month, ftnch has 



of concerts. Mrs. Frobock and Mr. Whiting, also, 
have cseh played three limes, and always very ac- 
ceptably. A mono particular review we hope to give 



Review. 

sia.ua. fllWsT, hv Caul WoLraoiist. (G.Andre 
i Co.. Phlladelphis )-Tl,c«. six little pieces for the 
piano, "Alhum Leaves," show such delicate and true 
mu'ical feeling as is not very often found in the 
•original" compositions published in this country. 
Several of the idras are happy, and the structure and 
the general tone artistic. In character they vary 
with their titles. " Irru'ssmeininJCAt" (Forget me not) 
U quiet and sustained ; ".Sr^JuuwAi" ILnngingl. slow 
and as its name suggests ; "Z/cjfnsJnr/'' (Hope) Is 
sunny, clear and lively, pleasing, if not particularly 
original; "Ahtclird" (Farewell) breathes out its song 
slowly, feelingly aud tranquilly, the accompsoying 
chords being at tentrth reflected up above the melody 
into the aerial octaves. "7*raw" (Grief) is very 
slow and melancholy, and, wo fear, a littlo harsh 



and unwinsoma in some of ira harmonic steps. 
"TraH" (Consolation), mystical and tender, is per- 
haps the beat. 

1 . Inqmrivdf ; 3. E'oyt ; 3. Ln BrtVe Amthcatnt, 
hv Kari.IMcrc (No*. 1 ar.d 3, published by G. T>. 
Russell t Co.. Boston ; No. 3, by S. Brainerd 4 Co., 
Cleveland, O). — Under these fanciful titles are sep- 
arately printed three movements of a regular piano- 
forte Sonata, marked Op. So ! Wo wonder if all the 
49 preceding opera have been equally classical In 
form. The first AUegro ("/»wi«W««fe"), in C mmor, 
after a short Andante preface, starts off owi«i Presie, 
and is developed in a perfectly regular Sonata form. 
The example is worthy of praiso.for such form is in 
itself interesting, although it to not a work of genius 
and the ideas are somewhat commonplace. But it is 
so much better than the thousand and one effect 
pieces which only aim at popularity 1 The Adagio 
has dignity and fulness, singing itaelf feelingly with- 
out running into poor sentimentality. The third 
movement ifloutla .S'Ar/aiwfo) ia in a brilliant 
bravura style, graceful and even genial, at least nat- 



Tlr UW/w's Companion, bv Eowa«d B. Olive* 
(O. Pit«on & Co). 

Tbo*e who arc acquainted with the history of Vo- 
cal Art hove douhllo* been interested in the remark- 
able career of the celebrated tenor Cnffarelli, the 
elements of wbo-e success were contained in a course 
of vocnl exen-i,es written by his master, Porpora.npon 
a single pace of music paper. (See also "Consnelo"). 
The exercises of the iVnhV's Cm*pnnin*, with the 
accompanying instructions in o/ta'/iirr, /*vr«*t<filn, 
breathing, Ac, were receive*! by the compiler trom 
the relcbratrd chnrmaster Mieksch, of Prctden, by 
whom be was instrnctrd, and who in his youth re- 
ceived the same exercises from his master, si pupil of 
Purpura. A miwhlo accompaniment has lieen 
adapted to them by Mr. Oliver, and their faithful, 
daily practice will prove a hmad and firm foundation 
for whatever farther exercises may be desirable, nnd 
for iht. continued development nnd strengthening- 
of tlic vocal organs. Thev till a place nnocrupicd 
by other studies for the voire, and the oral instrnc- 
tion« are here given foltv for the first time in the 
English lanirusge, nnd will be appreciated bv those 
who. remembering the fine style or Sontag. Lind, 
and Lalaxde. dedre to follow in their footsteps. 

There is trouble among Mr. firover's operatic col- 
onv now in Philadelphia," Formes declines to sing, 
and ihns necessitates the sudden chancing of the 
opera. Besides this. " The Jewess " waa given the 
other night with the part of AVevtnrr— the leading 
tenor riaV — omitted. Grover lias issued a card in 
which he lays down these axioms : 

"Opera is an exotic, or sensitive plant, of a pern- 
liar and embarrassing nature. The illness, the in- 
disposition, or the absence, from any cause, of any 
one of the numerous artists incidental to the rtsst of 
a grand opera, necessitates insurmountably a change. 

"To direct grand opera for a considerable length 
of time, with any other path nf preforn 
open, is lo merit — nnd most likely to t 
ceration in a lunatic ssvlum. 

"F..pecinllv is this live case in America, where the 
puhlic reiianls with jealous eyes the slightest devia- 
tion from the public announcement. 1 * 

Mr. Grover then announces a performance to 
which all the di»nppointed auditors of- the previous 
incomplete representation will he admitted gratis.— 



GOVT! 

in spite of 



be in a melancholy mood, 
irTtig his present concert tour 



I that " f 
or two J 
» card " : 

" Ik ni* /ritmh and if.' puW/e : 
"On the eve of my departure from this country — 
mv native land — the land of my earliest affrrtiorw— 
I feel that I must express niy heartfelt regrets on 
parting with the -puhlic, whose kindneas has sus- 
tained ma throughout my public career. To all my 
friends, who have given me so many proofs of warm 
interest. I bid a fond farewell, Tlie clouds that con- 
ceal the future arc transparent and bright only in the 
morning of life. I hare already conic to the age 
when they show more deo-ptidnB than joys_ Even, 
[ as I snv to you all. farewell, metbinks a dotant echo 
1 faiutly answers 'adieu I' A tost, a long— farewell." 
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Milwaukee, Wiw.— Tbg Smtinrl of Feb. H, 
describes tlx inauguration of th« new hall of the 
Milsnnkee Musical Society.— a hall of which i| ia 
•aid that larger cities might hp proud. The exercises 
wore op«»«d by John Noiro, Kan., wbo gavo a brief 
sketch of matir in Milwaukee, from ihe time when 
tha Musical Society numbered tulrm persons, to 
the present time when it numbered over sir AnonW. 
He waa followed by Q W. Allen, Esq., who spoke 
glowingly of the kindred in.pimlion. of architecture 

ociely (chorue and orchestra numbering 150 
I) of Mendelssohn's oratorio "St. Paul," Mr 



_ chorns showed satisfactorily the ex- 
cellent drill of the singers ; every sound in the vast 
body was exactly responsive to the ware of the 
conductor's Inton. \\ ith one or two slight excep- 
tion, thi. perfection of di.. ij.line n. observable 
throughout the oratorio. The choruraa of ilie Hebrews, 
"Sow thli man," and "atone hint lo death !" were 
(riven with the utmost possible energv and exactness. 
The cboros ofgentilet "O lie gracious," is one of the 
be»t numbers of the whole piece— wr think ihe most 
eftrctiscof them all The instrumentation, ntwavs 
matchless with Mendelssohn, is here particularly 



The aolo parta were taken : Paul, hy Mr.Ncvmann ; 
Siephen. Mr. Jacob ; and the two aoprknaa hv 
Misses Bahrock and Knvanagh ; the mean soprano 
by Mi«a lirnndeke. Mini Bahcork creutcd a more 
marked sensation than >)ie hhd ever done hefure 
being warmly applauded. Mi«. Kavanagh ■at- 
tained her former reputation. The oiheri elicited 
considerable applause. Mr. Nermann ha««ome ex- 
cellent lower nolo, and sang with a pood deal of 
style. Hi* tma U Q God have merry iijkjd me," waa 
decidedly good. 

Before the oratorio waa concluded, some of the 
"cream" row and left the hall, aomewhat in the de- 
triment of i lie final chorus, which is a fit climax 10 a 
composition mi grand. The rxireme length of the 
performance— tome three hours — waa doubtless the 
excuse for thi< untinvelv fmrmr. 

Mr. Hans Balntka or Chicago, well known to nil 
ol. I residents of Milwaukee ns the father of the Music- 
al nwietT^and/urmanr Team it* honored leader, xu 
tireacnt, having come from Chicago fur that p.irpose. 
Mr Hulnlka expreaaed hlmaelf highlv pleased with 
the chorus and general rnitmhlt of ihe 'oratorio. 

Wo hare alio the impreaaiona of an anonymous 
correspondent after the Mini festival, of which the 
following choice specimen will suffice : 
, "The extreme length of the performance detracled 
somewhat from the merita of 
|inde*d], "while an opera (!|. 
been given with no more expesi, 
have made a hotter impression. However, a. the 
ornforw « ktur (Aon wnAmr- [,] I hope to fee It re- 
pealed." 

St. Louis — The programme of the third Phil- 
harmonic Concert (Jan.3), E. Sobolowskl conductor, 
waa aa follow* :— Mendelssohn'* "Scolch" Sym- 
phony ; Kevit, angel Trio and Chorus from Elijah ; 
Intro.1 union and Scene from "./«rjnu« o".l>c," for 
male voicea, by C. K. Weber ; Overture lo %m- 
pia hy Spontini ; Choraa : "O fly with me." Sobo- 
lowskl ; aria : "la /Vera rf'.iniore," Tadolinl ; 
Chapel «cene and Finale from UatanitHo. 

The fourth concert fFeb 10), ofl'ered Schumann'. 
H-flnt Symphony (first movement onlv| j overtures 
lo til*™* and 10 Ilie Pott iraat I'nunnl (Suppe) ; a 
violin nolo ; a male Quartet by Kreutier ; Beethoven's 
fMU*J*A chorus ; Finale (vocal! from the t at act of 
Cherubim's Waturtrayrr ,- Kotr'act and choree from 
»nd act of the 

Sax Fxaxcisco.— A Philharmonic Society hat 
been organised in the'-golden gale" cily. It is an 
association of proti-asional muaiciana |i 
i«ts>. for "mutual Improvement 
of the interests of Ihe Art," and proposes scries of 
subscription concerts, like oilier Plnliiarmonic so- 
cieties, in which Hie "works of tbe great matters" 
will lie produced. The first concert took place nt 
Platf. new Mu.ic Hall, oa Wednesday afternoon. 



Jnn. 11, with the following programme : — Inaugura- 
tion March, composed expressly for this concert, 
O. Koppitz ; Overture— "Egsnont," Beethoven; 



Scena and Aria 
Mile. Louisa Tour 



"Der Freisehtlii, Weber, 
Symphony— "Jupiter", Mo- 
sart ; (ivertore— "Poet and Peasant," Suppe ; Hy- 
men's Feler Klaenge, Lanner ; ravetina — "I Lom- 
bardi," Verdi, Mile, Louisa Tourny ; Grand Pot- 
pourri— "Pagnnini in Chioa," Musak ; Finale— 
G 



AMU I ILIE Giirat Oeoajt — The Mesars. Hook, 
the eelehrateil organ builders of litis city, have con- 
tracted with ihe trustees of the Plymouth Church, 
(Henry Ward Beceher'al, JJ T., to Imild them an 
organ of the largeat dimen«ions. and to be of superior 
tone, eompaM and p"> w er. The enntract price is 
S'jn.rinn, and the instrument to be finished hy the 1st 
of January, 18C6. — liatton I'mt. 

Worcester, Mais. -The "Messiah" was per- 
formed in Mechanics' Hall about he first ofFehrnarr, 
by the Morart Society, in aid of ihe Soldiers' Relief 
Society. The great Organ furnished theaccornpani- 
mcnta. The PaKtikm «»ys : ' 

"Among the noticeable features of the evening's 
performance were Mr. Thaver'a plaving, previous to 
ihe oratorio, of Bach's Fngne in G' minor, (No, I), 
which waa substituted for the overture to the Mm- 
sj'iiA ,- hia performance of ihe Pastoral Symphony, and 
other points of interval In the oratorio ; Mr. Whit- 
ney's excellent rendering of tbe ponderous haas anlos, 
which are seldom aung wel^; Msj Fiske'ajonglng of 

tralto solos. 

The same Society are rehearsin t the "Creation" for 
Fa»l Day. 

"Stella" alters a mild complaint about the musi- 
cal situation in these words : 

In music thi. winter we have .tood still, nnder 
the shadow of the great Organ. Tbe experience of 
Boston, a year ago, gave ut warning that such woold 
be our fate ; but in trsTSjoy to possess so noble an in- 
strument, we arreptcd the future ralmlv t move es> 
pecisllv as.in thoae firat weeka of Oo-inic'exdtenient, 
we did have several llrsl class concerts, with rrnl 
on»an mu«ie ihnt did one's heart good to hear— <o fur 
"nn country," too! But— how much liea in lhat 
three-lettered stumbling block of a word ! then came 
the sober reality, if not of an "orgsn-debl," of some- 
thing very mnrh like il. for ibe Merhanica' Associa- 
tion had incurred considerable expense in altering and 
repairing their Hall for the in.trnment, and were 
looking to the tuneful goeat lo par its board-hill. In 
a wool il was found advisable to have its harmonious 
"notes" convertible into "green-bneka and so.hnw- 
ever msnv of the Association regretted the necessirv, 
Il was deerwl ihnt the coneen-field for tho season 
should be leased to the Aasoeistion nW. A series 
of concerts waa projected in connection with one ef 
our choral so. iri.es, and ihe conseiiuenco ia that we 
are having the bsaM music that can bo furnished at 
sni-h short notice, hut not «nrh as we trust another 
winter will bring to n>. We have not a word to say 
against this series of eoneerta ; we onlv deplore the 
neevwaity chat shuts us out from all" other music. 
When ihe series is finished— and we hope its pecu- 
niary result will lie aatiafsctory — then may this "win- 
terfif discontent" be made "a glnrioua summer." and 
the Hull and its Organ lie opened lo any and all who 
have music to offer wogbr -of Ihe place ! 

Prince Poniatowaki's "/wlssiWatrier" has been pro- 
duced at the Lrriqoe, Paris ; ibe libretto by M. de 
Snint Georges. The story i> founded on one of the 
victories which France hat acquired in the Mexican 
campaign. Rossini, Mine. VValewaki, Mile. Haus- 
mann. and Auaustine llrohans, Vicomte Bnrce. and 
Count Tallyrand -Perignr.1, Auber, and Gounod 
were present. Tho piece was an acknowledged suc- 
cess. 

All reports trom Berlin rhrrmiclo the repeated 
•nrresa of Mr. Charles Adams. He has recently liven 
playing Mtmrtm in the " 7Voinfnre" — the pnrt.hy Ihe 
way, in which he stood his Pn/*<iaxitp(rl, or drama- 
tic examination, at the time when the' Gcncral-inten- 
dnns engaged him. The J/annVa is pcciiliaily suiie<J 
to Mr. Adams's voice, and we are not turprieed at tbe 
impression he has made in it. At a late Court con- 
cert, at which Mr Adamt. Herren Woworski, Beii, 
Salomon, and Ole Bull mid Damen Lueea.Do Ahna, 
and Artot appeare.1. ihcir Majcsiics tumrooned Mr. 
Adsiiis anil felicitated him 
term*.— OrcAtxtra. 
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s x music, 

s>r Oliver Oll.ssss sV C«. 



Voe.I. 



The Arrow and tbe Song. 

A poem bjr LongtMow, sHU 
for It. Tha ssuatehsci ana Mis j**t m 



il. W. Balf: 40 



What doea little birdie say 1 Cradle Song. 

J. II. McXtmtfltttm. 30 
The words are bv Tsaevsa*. wbo has eooaposstt a 



to do at sou salgkl tblak. Ins taaaie U vsvy t 
Up with the flag of the stripes and she sura I 

T. U. //oar*. 30 

A sUrrtai jatrliKte lav. 
Four sacred quartets, arranged from Beethoven. 

A. Dampert. 
No. 1 . Trust in God . Sopr. solo and <inartet 30 
». O Lord, eeil not th, f,„. M 
Quarsst choirs, sad uuaruts la ebolra. will esvtara- 
lj bssttsuwt sHtb tkeaa ptseta, wblrk an arrsat>l 
with ureal laab >n4 skill. Ttiej bssa btsm already 
trt«l kj good slnsvts. and in wot Ibwad wanttag. 

i, darling, lore me lone. Song- 

O. E.DoAit. SO 
II la a alssaurs Mi rralss thU rsalt. at. ta« 
or. m. m Hi. I ll 



Itutrumental. 

Doloraolatio Waits. By IP. WUrr, 60 

Tbla eoaapoaltassa [whose aaan oaas mmj pmUj 
si»k lo eoa hraalhi. la a r»*rXUof ooa. coalatolnl 
tmot other Ihlaga, "TV. Pevfcet Car." and «• rr 
two cthr, 4>.,)tH». . tngnnt of . swr dbont lbs. 
esmoos Ikntonolatia, ft, , >0< | |^ ,[,,_,., . , . 
cakiac pistfw. 

God bleaa the Prince of Wales. Drinlty Ridardt. 50 
S'r. K. has InlnNlwd aaossbar nf asiaaalila varha- 
llons on the now aatlocuU air, none oa* tbssa difflr oil. 
sod tho whob good for pracUasj or pertbrwssneo. 
Rappclle Toi. Bagatelle de Salon. G. r'orors. 30 
Aplevoornogn.ldlHloultr.wKh a good, ttowlog 

at a rondo, by 

F. flcyrr. 30 
A »va*oowB Rosssao ^r. bat nowrr aod <apllall r 
arrassfasl, to rondo fores, godavslol; aasy, sat st 
osttMl Ibr laarosTS. 

Slumber Song, for Piano. ■ & lUUr. SO 

On. of tha prvstlsss of InHaby aoact. 

Extravaganta Galop. C. Coere. 30 

Aa lis nam. stenetsa, ratuiasj sad brisk to ehaiac- 



Eu. An Oratorio. Words selected and written 
by William Bartholomew. Music by Michael 
Costa. CI. M 50 Paprr.fS 00 

Ell wasOral per|hr_td at th. Rlnalosrbarn oiusleal 
-loth. HM ef th. 



taUrsolioa, and . most ef It. not , 
Perhaps It wfll >ss( lllb 
oar mastce] sosis ties. 



Mraic ar Man — Muele la ssal by msU, the sxpsaas being 

two cents for »wrv foor ouocsm. or fras-iloa tbsrsof. P.rsona 
at a dktaoe. elll «od th. .ounvane* a a.vlo| of Itm. aod 
•'--»- I" °bul«i.g ,uppu.a. Boou .aa also tx «nt at 
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of the German Operetta. 

a,"*t .*> 11 M *.m«m«.t* 
by KlTMAMVK Faaxcrs Kaymovi. 

While we may say of the grand opera, thai it 
arose from * uninn of tragedy and patio, so we 
may regard the N.nyv.iW as an alliance between 
mime am] comedy. Tl.i. rousi-al melodrama, or 
operetta, is usually of lesser dimensions than the 
0|iera. it. subjects ordinarily taken from common 
life. its moaning worked out in a facile manner ; 
iU characters.— although they should always be 
poetically sustained, — such at we are not unlikely 
to eneonnter in the street or in society. While 
it voluntarily renounces the purely lofty ami 
Weal. Uut without giving up a eertaiti idealiza- 
tion, it move* principally in a national, civic, or 
rustic sphere. Music is ordinarily interspersed 
with dialngqe ; but this is not its principal dis- 
tinction from the opera, for in Italian operettas 
there is no dialogue. This interchange of song 
wirh speech, always unpleasant to the ear. nec- 
essarily concentrate* all the lyric element in the 
musical numbers, and this causes the prose to ap- 
pear still more prosaic. This clinging to dialogue 
is only explicable by the had pronunciation of 
our singers, which, in uninterrupted son;, would 
render the test, and consequently the whnUhua- 
ineas of the piece, unintelligible. Originally, 
when the operetta was rather a comedy inter- 
•perscd with singing, it was customary to excuse 
the introduction of the vocal pieces by a general 
summons to ring, or by the reminder that a prom- 
ise to sing something had been given, fer. As 
die necessity for vo.al numbers of greater con- 



were added to the 

The character of operetta music is above all 
tilings national, intelligible, pleasing and simple ; 
half gay, half pathetic, finely or broadly comic, 
M is yet pre-eminently the servant at joy. The 
business should move forward in a quick and 
lively manner ; the characters must be distinctly 
■narked ; poet and composer must never forget 
that they are working for the general public. 
The (miner niu-l know how to invent popular 
forms with facility ; the latter mutt clothe them 
in natural and familiar expression. The operet- 
ta soon became the rendezvous of the fabulous 
and wondrous— although not in the sense of the 
later romanlicitts— of the pathetic and comic; 
an extract of drama, spectacle, coraedy. and farce. 
Knights and squires, witches and kobolds. fairies 
and enchanters, shoemakers and barbers, doctors 
and apothecaries, fool, ami pedants, dunces and 
, tender lovers and kind-hearted or blus- 



i.ins, nephews, nieces, and wards. 



which it presents to us. Always a child of its 
day, no matter bow serious may be its object, it 

But a» comicality always changes with time and 
place, and is only a reflection of the general grade 



of cultivation in the public, we may understand 
the sometimes almost incredible success and im- 
mediate fall into oblivion of most of these works : 
and as they are nearly always written with a 
occurrences, and grow up exclu- 



elements, judgment and valuation ot 
linViilt. lie who has not lives), and even 
fell at horn.- in the living, feeling, thinking of a 
certain period of a certain people, yea. sometime* 
even of a certain citv, can never obtain a broad 
and unfailing judgment npon these peculiar mu- 
sical creations. 

The great mass of the public turned with ex- 
clusive preference to the operetta. Tf a great 
part of any audience is willingly nmved to tears, 
to admiration, to deep emotion, even to a feeling 
of horror, — still, those characteristics which are 
the distinctive mark of the grand opera, and 
which lend to it its principal charm, such a* lofty 
and powerful characters, proud king*, and blood- 
thirsty tyrants, rebels and heroes, violent and un- 
fettered passions, battles, pompous decorations. 
Ac, will never eventually outweigh the attrac- 
tions of the operetta, .lest and caprice, wit and 
humor, tenderness and roguish mischief, love's 
torments and nonsensical jokes, patriotism and 
homely prudence, apparitions and wonders that 
are not too »lnrn>in;rn» Inexplicable, all th<: small 
hut essential parts, from which the operetta take* 
its graceful and alluring form, are certain to ob- 
tain the victory. At the same time, the true op- 
eretta is never defiled with Ihe vulgarities of low 
life ; it preserves, or should preserve, under all 
si even in it* broadest humor, a 




The very 

nature of music is an assistance of peculiar value 
to subjects of this mixed kind ; for although at 
one moment it seems exacily suited to the ex- 
pression of passion, pathos, or gaiety, the next in- 
stant it tends additional force to clever farce, and 
gives such a charm to the comic and laughable, 
that its power goes far beyond that of speech, 
pantomime, or dance. Certainlr. to a nice and 
correct use of music, a fine tact and an intelligent 
handling of means must he unite). It would be 
a ridiculous violation of good taste, should a com- 
poser, in order to enhance a comic effect, imitate 
in music the bray of the donkey, for example. 
True musical comic effect lies in a witty and 
whimsical contrast between jest and earnest, in 
childlike, naive delineation of intricate yet cheer- 
ful moods of humor, and of the pleasing accidents 
of ordinary life. But in spite of all these acquire- 
ments, the musical drama retrains simple, modest, 
unassuming, aa if sprang from a cheerful mind, 
intelligible and national. Miking no preten- 
tions to the finer and more subtle artistic form of 
the grand opera, neither does it ask thtt 



els of astonishing effects. And even when one of 
our masters has written a work that is nothing 
more than an operetta.* Stnttipitl, he will not con- 
de»-cnd to baptize it as soch. It is true that the 
composers of our day are deficient in those requi- 
sites necessity to the production of a successful op- 
invention, flowing melody, natural 
nsought, and yel original ex- 
pression, and clever technic. Hen', in short, 
then- is no question of creations that aim at im- 
mortality, a by-path into which one is no apt to 
stray when a great work is undertaken (though 
it would be wrong to say that an immortal ope- 
retta is an impossibility) ; here new and un- 
dreamed of harmonies are not to be revealed, or 
as yet unexisting combinations ofebordstobe in- 
vcnlcd ; here the m ist refined orchestral eombi • 
nations are matters of secondary consideration. 
The dramatic music of to-day is, with some rare 
exceptions, the product of reflection, calculation, 
and effort ; in the fullest sense of the sord.i child 
ot sorrow, (tone is like enchanting humor, the 
roguish caprice, the naive naturalness, the pene- 
trating, exciting nationality of the past. 
. One consequence of this desire for originality, 
this stifling reflective force of our day, is a great 
parsimony in the production of extensive works, 
which is the more to be regretted, as it is but 
seldom that one of the few that are brought out 
here and there attains a tltoro'ighly genuine suo 



i. It was very different formerly, 
retta compost 



Trie true 



merry 
create in 



to the wind every day, was able to 
lerable works ; the charge of over- 



It is a pity that operetta composition has al- 
most gone out of fashion in our day. Our com- 
p wers will write nothing but oxon./ operas, musi- 
cal dramas full of unfathomable originality, 
• 



are so ready 

lay to the accoont of every productive talent, 
was not then so quickly pronounced upon the 
man who, working swiftly, did not suffer eternal 
move his audi- 
of fatigne and 
satiety. Children of their time, and thoroughly 
fitted to that day alone, the operettas, that once 
warmed our fathers to rapture and enthusiasm, 
have disappeared almost without a trace in the 
shadows of oblivion. It is seldom that we en* 
counter one of them in pianoforte arrangement 
or an old score ; Mill more rarely do we meet 
such pieces on the stage ; and yet, Betting aside 
the fact that we find much that is antiquated iu 
them — it mnst necessarily be the ease with such 
works — we cannot refuse our respect to these, for 
us. almost fabulous masters, on account of their 
powers.thcir knowledge, and the robust substance 
that even our ovcr-straincd demands must rec- 
ognize in their music, which it is impossible for 
us to hear without receiving a deep impression, 
in spite of all our prejudices. Compare this mu- 
sic of then and now, and who can resist a senti- 
ment of melancholy ? 

Among the many composer* belonging to the 
flourishing period of German operetta, twenty or 
thirty of them, such as Von Klaaer and 
Wenzel Miiller. left nearly S00 piece, behind 
them. What a power of creation; what imagina- 
tion, what freabnea* of intellect most be required 
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to form Mwfi a multitude nf musical works ! Il 
would he unfair to u*e tin- slriclcsl jgrl^nu nt in 
regard to the separate achievements of such im- 
mense productivity, anil it would he absurd to 
exjiect perfection and tralix- in all of them; much 
if worked out easily and superfi. iallv. but almost 
every work of the alwve name* w up wiw bears 
witness to the talent, versatility, arid even a cer- 
tain geniality in them; »« n proof of this, 1 Brad, 
to be credited, merely mention the *'Unrtnr and 

AfmUmmrj' "Little ited-rap." "ITn Nymph of 

the Danube," "The Devils' Mill," "The Sisters 
of Prague," &c. 

It' we speak a word here in favor of work', 
and, of an aim, Mich ax the composers of trar 
day regard with litt'.e esteem, and even with con- 
tempt, let us not hr misunderstood. We al*o 
are thoroughly convinced, that net in general, 
anrl music in particular, doe* not exist merely to 
Hatter the senses, to lend an added charm to the 
passing moment, to he made use of a* an oppor- 
tunity nf empty enjoyment, of indulging caprice 
or Tachion. No, the rnd and scope ot music is 
higher and holier. Bat let M not forget, that 
while lofty and earnest striving is the particular 
of art, it i« also her mission to brighten 
ir poor existence with flowers of 
joy. to dissipate our care*, to animate us to new 
industry ; and that when she thus becomes the 
provider of noble pleasure, she fulfil* by no mean* 
the smaller part of her purpose, The providen- 
tial foresight that gifted us with the blessing of 
art. intended her to be a consoler, a joy bestow- 
er. a graceful and enlivening associate in our 
hvea. From this point of view, the German op- 
eretta has as perfect a l ight to exist, as the chil- 
dren nf spring, and the brilliant huitinll.* that 
dream away their short hours of life within and 
about their chalices. If we acknowledge this, we 
mint doubly regret that the Ircezing coldness 
and dryness of our dny should stand in the way 
of a new growth and blocm of operatic music ; 
and we must hope that a less Mate public, one 
with more capacity for enjoyment, and less pre- 
tentions, and more r-asily productive composers 
than we no* possess, will ag«n turn their sym- 
pathy and attention to this ijmrr of composition. 

The text of the German operetta was often 
translated from the Italian, French, and Kuglish. 
Our German authors found great difficulty in at- 
tempting to attain the experience and acquaint- 
ance with the stage which we find in the libretto 
poets of other nations, both in regard to inven- 
tion and execution; indeed, we may say, that 
the)' are, even to-day. nothing but pupils of the 
others. The poetic humor of the English, the 
airy grace of the French, the jovial merriment of 
the Italian, are equally removed from them. 
What they themselves invented was only too 
often blunt, trivial, incongruous, and disconnect- 
ed. The music of the old German operetta is 
usually far better than the text ; and perhaps one 
reason why they are not fully enjoyable to ns. 
lie* in the fact that the plot, the action, the whole 
invention and arrangement of them strikes us as 
stupidly contradictory. But a need lor them ex- 
isted ; the public wanted to Ml and hear, the 
musician to comjsose them ; so thev took hold of 
anything; and no composer was unwilling to set 
to music, anew, a text that others hail frequently 
com|»«cd lor before him. Manifold were the 
new musical settings by many composers to o|ie- 
retla texts by Brandcs, Brelsuer, Goiter, Mi- 
| ch*elis,"arid especially Got he. 



and the Various Editions, of hi* 
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Bi-ethoven had an idea, on various occasions, 
of publishing a rolleetive edition of his works him- 
self. In the year 1 .HIU. a proposal was made 
him, by the firm of Huflmeister in Leipsir. to 
bring out an edition of all his pisnolorte compo- 
sitions, but nothing came of it. Xo l>etti-r result 
followed hi« negotiation* with Steiner anil Co., 
of Vienna, who wished to take bweeUarted works, 
snd bind him to make over exclusively to them, 
for a certain simulated tnrifl nf remuneration, all 
that he might subsequently write. Hut Beetho- 
vnn never abandoned his purpose. In the year 
1820, he still entertained it. as is proves! by the 
Note-Books; and in the summer <sf IMS he wrote 
■to the music. publisher. Peters, of I,eipsic, after 

| placing at his disposal several unpublished com- 
positions ; "More than all this I have at heart 
the publication of my collected wmk*,a* I should 
like to superintend il while I am alive; Thave, it 
is trtis'. hul ninny proposal* made me, but there 
-...!■. ' !, .',...,!■,!■ ■ i. r removed ! ■ ■ , 
and which I neither would nor could fulfil. In two 
year*, nay. possible in one year, or in a year and 
a half. I would, with the requisite assistance, man- 
age, or entirely edit, the publication of the work, 
and furnish a new composition of each kind, fir 
instance, a new Isvik of Variations in the Varia- 
tions, a new bonk of Sonatas in the Sonatas, and 
so nn. for every kind in which I have ever dnn» 
anything,* new book: and for all this, together. I 
demand ten thousand florins, sterling coin." It 
is not quite clear whether, in this instance, any 
thintl more than a collection of the pianoforte 
compositions was intended, but. the idea of a 
more extensive undertaking was entertained by 
Matthias Artaria. It appears from the negotia- 
tions carried on between him and Beethoven to- 
wards the end of the year tKja. that he desired 
to begin with the publication of the works for 
pianoforte alone ; these were to be' followed by 
the compositions with aei ompaniment, a volume 
of about thirty sheets to appear every month, and 
all the overtures to be in score; nothing if men- 
lioni-dalxuit Symphonies or vocal music As Beet- 
hoven did not rinse with this project, an old and 
tried friend Andreas Slreicher. addressed him, 
in the September of the following year, a fresh 
proposition. "I frequently " reflected on 

vonr position." he writes, "and 'especially how 
and in what way you might derive greater ad- 
vantages from your extraordinary talent. I now 
take the liberty of submitting this to yon, and. 
actuated by genuine good feeling, beg that you 
will subject to serious consideration what you 
read here " The first proposal relates to regular 

| subscription concerts, to be got up in the winter 
bv IVcetlioven. "The second thing I pro|)o*e, 
which it depends entirely on you to carry out. 
and winch, if carried out. must bring in at least 
I'l.fiHO florins current coin, or 25,000 florins Vi. 
ennese — is an edition of all vonr works, like the 
edition got up by Morart, Haydn, and Clemcnti. 
of theirs. This edition would be announced, tisj. 
as to Is- published by subscription, or for prepay- 
ment, and. according to the number of persons 
paying beforehand, an agreement eonel oiled with 
the publisher who ofh-rcd the most advantageous 
terms. If in rnur announcement you mention, 
1 : that you intend to alter here and there, and 
arrange for the in-'niuients now in use, alt the 
pianoinrte couqxisilions written previously to the 
introduction of pianofortes of 6 1-2 octaves, anil 
if, 2 ■ you add to the pianoforte things some few 
unpublished works, this edition ought to be re- 
garded as a completely fresh and newly composed 
work.snd would havctnbrpurch*«»d even by those 
possessing your earlier works. The affair cannot 
possibly occasion so much trouble for you not to be 
able to undertake it. It is a duty yon ciwe yourself, 
your nephew, for whom you can then more easi- 
ly do something, am] posterity. Keceivo what 
has been said as the sentiments of a friend, who 
has,kuown you for »|uitu ssx-and thirty years. 



and whom nothing would so much delight as to 
see you fiee trom anxiety." Like all other ad- 
vice, this friendly counsel was prevented by Beet- 
hoven's want ot resolution in practical matters 
lrom being carried into execution, though the 
project of a collective, edition was always cher- 
ished, being mail.-, in the year lt»2rt. the subject 
of verbal negotiation with Sehlrsingcr of Berlin, 
during his vi.it to Vienna, and aiterwanU of 
written negotiation with S hott of Mayeticc, but, 
as usual, without any tvsult. 

We need scarcely regret this want of practical 
results, for an edition, as perfect and dependable 
ns that now offered us, would then base been 
hardly possible. Xo one would have had the 
courage to publish in score all the vocal ioin|*o- 
silioio, headed bv FMio ; the great instrumen- 
tal works; and' the Concerto*. ri seems as 
though the unusual su cess achieved by the per- 
formnnre* of the A major Symphony and of the 
litttllr SfmpkoUJV* 1HI2 anil 1*H. first caused it 
to ■linear practicable at once to publi-h sympho- 
nies in score, for at that time they used to lie 
lit hographnl in a raths-r modest form. The sub- 
sequent compositions of the same kind were also 
immediats'It published in ••fir*', but the scores of 
\>\ far the 'majority of the earlier Symphonies, 
Overtures, and Quartet*, nuw to b«- found on the 
de*k of everv student in a Conservatory, were 
printed In degrees, and most of them not till after 
Beethoven's decease: the wore of PSMie was 
first printed, with a French translation, in Paris, 
and then, hut not till lon£ aftcrwanl*. by Sim- 



rock In ] 

The fact nf Beethoven's taking an active share 
in the publication would have been attended by 
incalculable advantages in various important re- 
spects, and many difficulties, at present not la be 
solved, would never have existed a* sneh ; bait 
there is caose for fearing that it would have been 
followed also by a considerable drawback, for 
Beethoven had a IMtMM of lengthi ningjcertain 
parts of hi* compositions. We have already men- 
tioned on*> species of alleratiisns. A considera- 
ble numU-r of tbw earlier pianoforte works are 
written for instruments of only five Octal**, awl 
we cannot help perceiving that, in many instan- 
ces, this limited compass feltere I the vflorls of 
the composer. W.' i nn plainly see that in COM 
where a melody or passage is ivqsealrd in a posi- 
tion where tbc instrument is not high enough to 
reproduce it perfectly, change* have been ns-ces- 
sitated by merely material obstai •!*•». Many of 
the cases are so clear and simple that any judi- 
cious player can now himself make the transposi- 
tion which is undoubtedly required. Bui in oth- 
er places it is nf lesst um erlain whether, in addi- 
tion to the limited iiunpass of the instrument, 
then- were not other and inward motives whkb 
brought about the change, while lastly, there is 
no di fici. ncy of passage*, where the alteralisin. 
even when occasioned hy material necessity, has 
calh~l forth some new beauty, or lent the whole 
a peculiar charm, which no one would now like 
to relinquish. A thorough revision of the earlier 
pianoforte compositions, so that the equality of 
parallel passages*, such as some psrsnus have 
really desired, should be strictly preserved *c- 
conh'ng to the standard of the extended compass 
of the instruments, cannot, at present, be intro- 
duced into any edition; it is left to every player 
or teacher lo decide what he thinks he must do 

to carry out BoetiMrenli intentions. To B ool h o 

ven himself the right of authentic interpretation 
would certainly have Isrlnngeil ; such a course of 
revision undertaken by him would have cut the 
ground from under that pedantry which pins its 
faith to mere literal fidelity, as well as fnim un- 
der the capricious love of alteration, and would, 
therefire have besm valuable, rven supposing 
that a beauty had, here and there, been sacrificed 
to consistency. 

But it is not to be supposed that, if he had 
again gone through his earlier composition*, Beet- 
hoven would have limited himself to such harm- 
less alterations, or that he would always have 
made no others. It is well-known that, in after 
years, he was not at all contented with many nf 
ibem; he allowed that they were marked by "a 
andgood intention,- hot 



certain 



of talent I 
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b* ctvw a.n«ry if any one pr.»L«.vl them. Whi'n, 
in the year Inl4.he again took up his np»-ra /'i- 
Mio. h* wrote to Trvitsvlikc, the dramatic nu- 
llH>r: "But the whole ow-rati*- bu*ir..-~. i« of the 

mn«t marimai dtsttiripMw in th.- world, for l»m 

dissKsti.fied with most of it, an. I there u scarcely 
a | pi. i v in which I should nut hat e hern obliged, 
here ami there, to pal. h. my present dissatisfac- 
tion with some sort of satisfaction.'* It is (air to 
laomr that the pianoforte .-oinpositinns would 
iwt have met with very different trcalmrnt, anil 
th* discrepancy between tS« nmrcp-lioii and the 
realization would, no doubt, have rome out with 
im-omparahly greater sharpness. However much 
magnificent new matter might have been intro- 
duced in douched rases, the work? which not 
only marked the development of the composer's 
mind, l'4 had tsreom*. the i-ommon UMqtMljf 
of the musical public, whose education had been 
essentially advanced hy them, would hate been 
altereij. and this would have, been a certain los*. 
while the pain would have been doubtful. Win n 
an artist has on-r given hit work tu the public, 
and. through it. pwn iwl a derided and perma- 
nent influence, he can no lunger claim unrondi- 
tionnl sovereignty over it ; what strike-* him, 
looking at the ■ubject in the light of subsequent 
ideas, as an undoubted niur.i. .ration, in very few 
innaiices proves to be such, tiecnn«c the public 
have already taken a dilb-rent position with re- 
jiard to the work, and that position they main- 
tain even when the originator him-cll' of the work 
is concerned ; very frequently, too, they are. in 
thi«. guided by the proper Instinct for the soroe- 



■ To thin day," be write*, " I recollect the proud 
feeling of being already nhle to appear before the 
fiien.1* of (he house a* a compo*er. A* a rcwnnl, [ 
received from my parent* a gala dress, ron*i«iing of 
u rod inckot. »n'h Heel bui'on., yellow hreet-hrs, and 
laced lewis wiih tassels, a dr>-»« for which I hail long 
prayed in Tain." It «n whiUt at arhonl, ion. that 
lie male the lint attempt at the rompisMlloll of a 
little op«ra. the text of which he took from Wei«*e's 
A'oi/'r/iriiiw/. " It may lie mentioned," lie nay, 
" as rltar.*eteri*lir. that I re-can with the title psge ; 
and l|r-t of at| painted it vert finely with inilinn ink ; 
then follo-tnl the evertltre, then a chornt, then an 
air. tin. I then the work came to a stand-still. 
We dwell ii| 



Is cs' 



tritir* in the ynilthfnl days 
u-e we hero see «o much of that 



thing which operated in tho.e work* with primi- 
tive *tr*tjjhh, and which they will not allow to 



m pro* 
other ; 



ho weakened by isolated amelioration*. The 
existence of genuine creative genius is. it is true. 
deiiion«trated by «rlf-oririci*tu going hnnd-in- 
b.tnd with pfoiliit tii.ii — and. pi-rh.tp*. in thin r.-- 
•jsect especially. Beethoven is one of the nwst 
remarkable and rjlorioiw examples we have -this 
criticism, however. it inseparable fnun the 
eeM of creation ; the one perineal.-* th 
hut towarrl* a work of art when finished, and sent 

forth t.. the world, tl rsli. lain or the orixinator 

I* not KldtM partial. To what a depth, hnwcv 
rr. Beetlmven wa« capable of introduvins the 
critical knife it evident from the nnele fact that, 
as SelnndU'r infomi* tta. he seriously entertained 
the idea of entirely otnitting Menuct and Srhentn 
limn several Sonatas, in order, a* he sai'l, to at- 
tain greater unity ! 

(To t* CMttawrf] 
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Two Kusieal Biographies. 



AntnblnrrsptM 
twu ft IV 

r»ri»» <* I— r« tr.sn ifa. Ufc .u. Tt~il...*.». 

fn.ra to- le.rm.n. tatrUp l»,«t,l.,r., H-ll fc 
Lo«*,l, . Bsll & H.lby. 

aroua. 

Of the two work* lyins befire u«. the life of Sjmhr 
nmloabieillv claim* our principal attention. Not 
only f>rcai|f«, tinlike the «econ,l on our list, it tia.-ei 
the If,- of a ure..t arti«t from birth to death, hut t«- 
cauiH- it I* an autobiography, and ron*e.|ne«iily liable 
to no tliadnw of doubt ft* to It* aalh«itk-ity. 
Spoilt'* own hand rraeea hi* raner from bin rliibb 
bift.d to tlie year IMh. anil trom tlii* dele In the 
lime of !os death the erenl* are ii*rra1ed 'rxioi dinrie* 
kept hy In* aile. and rvil.i l..t? inatetinl* furnt-bcil by 
olh»r menilwr* of In' family. 

The rally life of Spohr *liowrd tlt«l ^eriiu* *uch 
as he po**e.«ed mu*t brink llirollLdl lib [he harriers 
opposed lo hi* prvijrre-i. Hi-* father hnd ort^iiially 
intruded him for the medieaa profe**ton ; but having 
r.iiiHia.cd a violin at ill* yearly fnir, his rnihlMin'tie 
■Oat MM pranked upon it »o rigomtt*ljr that h« »i*m 
learned |o pl«y the rneloilieft he bud t**li acruMoMied 
' ■ -t'.u' : ! h: ■ - .11^ '<: i. I. --. it - ' i . i ■ it i . i *t 
Ktetnerischlkeiiier, he relate* that be was *r» elated at 
the sound be could produce »imuit*r-«m*ly on all 
four string* that he battened into the kitchen to hit 
mother, and arprggHied the chord to her an incen- 
•antly that the done him oat of the room. After 
vanou* fund battle* with hi* grandfather, " wh...« 
i.lea of a iniiticlan," he *ay*. "wa* limited to that of 
a tavern fiddler who plated to dani-e*," he was al- 
I to lake lenvnn* in muir*i»ltion : ami produced. 



pecubnr character In the 
strengthened ar il developed in the man, Th* ml- 
nutoii, .« ol aliention whicfi he lienuwed upon the 
title page of lli« juveniVe openi i» to be traced in the 
cmr<|..i*tlion of his ripest work*; the violin beuirlil 
at the " yearly fair," laid th* foundation of one of 
the toundc.t •cli.iols of violin p'aying the world hat 
yet teen : ami we are inclined to think thai much of 
that inward pride in hit own achievement* — which 
too often «hnt out llie power of .Inly ap|.reci*ting llie 
eflbrtft of other* — i« to Is- »•» n when lie »tiurtc.l nlfttnt 
in ki* " gala dre»s," giten him a* a rewiird for In* 
ncrformnn.-e of hi* own wfii|)*i*ition. which, even at 
a much lain period of hit life, h* iletcrihe* a* " In- 
enrreel and ehilitish," hut 
and a flowing inelodv " 

His patron, the llo'se of lirumwick, deserve* 
everv credit for ao carefully fostering the intent 
which he foresaw mo'l one dnv mnkc itself known 
throaghotit the world. To tho great annoyance of 
the lluelnt*. who could not le ar her guine lit Oinhre 
to lie djtlllrlied, the voting violinist continually 
lilnve.l at the .-oiiiv eoneert*. whi- li wen- given in the 
aptirtmenia of the Duchess ; anil a* card. Hal liMili 
did not aaree, a thick carpel was ,pread otil under 
the orrltt.tca lo deaden the sound, the lender left out 
the irumiier* anil k-tile dnim*. and rntwted that no 
/orte should be plnyeil in its full urenglh. Thi* ex- 
pedieni for enjoying the cards lit ihe expense of ihe 
music seem* to have been *eblom n-ftorted to when 
lit.- Duke wn* present. "One day," howeter. Spohr 
wrii.-*. '* when the Duke wn* not Itiere. and for thai 
re-noii nohr^lv wn* listening to the inu-ie, the pro- 
hlldtlon regarding the forte being renewed, and the 
,(^«d*.il . *rie-i again tpveail. I tried a new <ssaes»«w 
of mi own. I ran only call these performances le- 
heftisab, be- au'e no pit -paratioii w«* erer matle lie- 
forehntiil. rxce[.ling on llie dnys upon wbi--li we 
knew llist the Diike nouhl lftt preftent. Kognw-ft-d 
with ley work, which I Iteanl for the first lime Willi 
the orchestra. I iiuile forcol the prohibilion, and 
'i nil Ihe vigor and lire of ir.tpir 



I htd linrTOWrd hi* idea* on art; and — intlltfl Mrn- 
| delssnlin, who thirsled fur fretli iiopmilioii wl*rirter 
( he eouUI tllid it — how tliuroughlv he worked oil llie 
moiiel formed lit the outset of tit -* career, and rc- 
| garded all whodcpftrt.il from hi., sinmltird a* uilitlels 
In art Im|Klierit oT advice, he worked in toliluile ; 
and. Ihoilgh a giant in In* strength, lie wns merely 
placidly indifferent to ihioe who doultlcd it No 
man perfinps ever held a higher opinion of In* own 
I psiwtrs ; anil even wliere a eoinpoailinn of his .lid Dot 
, satisfy him, lie could not endure that other* *fu.ul l 
I think, the same. After playing on* of his ounrtrr* 
on on. occasion, lion.herg sfti.) to Mm, ■• Your .(Uar- 
tet» will not do vet ; Ihev are far behind vunr ..r. ^es- 
tra! pieisj*." Much n- 1 ngrcd wild him. Spoil.- ci.ii- 
liiiues, " yet it Mandeil me lo hear another expre>* 
tliat opinion. When, theiefore, a few years alter- 
ward-, I wrote tome quartets m Vienna, w'neh 
•e»'meil to me more w orthy of my other i-tsmjo i+»n * , 
I de.licatetl them m Uomheeg, in oriler to .I on loin 
that I could now write uuartets ' which woakl da.'" 
Al a critic on contemporary eoinpoeer*. S|silir, 
as we have Is fine nirntiolnd, was illiltrral ; and, us 
time ha* proved, utterly wiong. Formed on ihe 
model of Motarl, he ■*! on * rejected all whose nun- 
position* soared Isrvond hit ideal of the dignity of 
art. |i Is not lo lie srondaav.l at, therefore, iliat he 
wa* totally anahle lo cjinprrlieii-l Hi" rne.ning of 
Hecilio.ei'i's laier works ; and cvpe. lally loeJiel u| on 
llie ninili symphony a* trivial and all rly MWanliy 
of being wedded to die |»etry ol Helillivr ll will 
scarcely he credilrd that lie broadly aa«er.s, afler 
hearing thi* rompudtion, that he is now Hrmly con. 
viiMV-d of what lie before remiirke l in Vienna, tliat 
He.-tl.oven is " wanting .n a-.thetieal* feeling, nni in 
a sense of the beanliful." Webrr't oprma he ennld 
nottnduie; and of H.e-ini h* remsikt, that " had 
l>« Vcn •cienritica'.ly e.lacaie-1. and ltd lo the only 
right way In- Moiart's clatsntnl nia>ter-piecr». he 
might readily liecome one of trie most .lialliiirsjiahed 
rotit|M>.crs of v.K-al mtttte of onr dny ; hut o lie Itnw 
writ.-*, he will not mi«c ttalisn mntic. but much 
rather lower it." This strange desire to out down 
genius of all kind, to one rcengmjrd pattern, would 
seem strange indeed, were ll not upon record thui 
niiieli of this rriticlsm U|em In. fellow artist*' arose, 
in realuv, from il H > lotal want of mteiost be fell in 
the coiitcinpornry cotnrHisert, a fault hy no meant 
limited to Spohr. sin e in Ins own a:-coonl of a meet> 
ittg with Beethoven, lie remaria : " He spok* of 
when he del. his opiiiHins 

In the w.nks 



re very 



admit 



radieiii.il i 



spiration. 



l-lnved 

than 1 even enrned awar the nreheslta with me. 
Suddenly, in the middle of the solo, my arm wns 
wined hy a lacv|nev, who whitpereil lo me, " Her 
lliirlines* semi* me lo tell you that you arc not lo 
*eira|ie avvnv *o furion«lv." Knrngeil at llit* inter- 
niptioti. I plated, if po**thle, vet more loudly ; hut 
wa* afterward, oblige.) n. fill up with a rebuke from 
the Marshal of the Conn." 

lieing asked hy ihe Duke In choose a teacher from 
amo-ig-t the great violinist* of the day. be al onre 
name.) Vmtti ; hut on fsring applied to in I*on<lon. it 



at ii vert- early age. du.|. lor Iwo violin., which he 
plated Willi hi, WaalKl H In. father's nitlti-ral toirers. 



aprs-an-il that he had set up as ii wltus-rnerrhanl : and 
it is r dated of him that, on being a-hc*l by a noble- 
man why he hsd alsandnned his alt ami become a 
denier in wine, be replied, " Mr ilear sir. I but.- .lone 
ui .imply hee.ni.c I hnd that llie Knglisb like wine 
better iltau mu*ic " Ferdinand F.rk, who wa* then 
In Pari*, was next written to on the «ubject ; hat kt 
der-lined lo give le**on* ; and et-enriully the yminu- 
Sj.ilir iM.-came a pupil of Fntttei* F.ck . n brother "f 
llie great violinist, ami iinmedtarelv stiirleil with him 
on an artiste- tour to S - . IVlcr-lwrgh. The ib-lail* 
of this journey are full of iutere.t ; an d no itnubl on 
his reinni lo Unit.. wick his tak-nts Iwd mi far rip- 
ened at lo justify him tit once in aiming al the high- 
ett position in hit profession, both a* a r.<tnpoti-r and 
an ex'-ciirsrii. During bis next lour he was ap- 
pointed cn'ieert-nt t«i.-r at tioihs. where be tva* tnur. 
■M to Dorerte Scheidler, an eminent jierfoTine' on 
the barn; and in hit dure ihe account of hi. eonit- 
Ship and Vlcnhal i« placed l-cfore the reader will, 
■hat rlnld like aimpllc.lt wbo-ii fotrnol an integral 
portiouof hit rbatucier lo ihe day of In* death 

Whilst in the aenith of hi* fame, he travelled 

i-l. Ssii/rt ini.l M ! i; !',:;:'. I J . i--tl tt- '.'tl. 

hit wife, and *»i«bli«bing hit" lame in all ibe princi- 
pal cities. As a compotar, loo, he wn* mo*i problic, 
Ihe journal nteordlng the name* of many works 
which were produced during his travels, tome of 
which mil live, hot many of which bate sunk into 
obscurity. Indeed, it it during the-* bright davs of 
bis early life thai we cannol bat see how much he 



if otbei*. he tosik not ihe left.l iwere*! ; 1 ibercfore 
haftl nut tl*- courage lo show him mute." 

Hi* first journey lo London. Int performance at 
the I'btlbannotiic Society, itnd bis concert at the New 
Argyll K'toms in dune. I BSC, will call up tunny rem- 
inisisems>t of rhc state of music in Kngland at thnt 
time j and Sir George Smart, who ■ uiiduend hit 
first eon.-erl on tlii* ocea»ior, will read with intcre.t 
I his ties, riptsnn of the excitement in Iftiridon on thnt 
■MHItlng, on aci'ount of the entry of Queen Can-lino 
inio the u..-tm|i.dl*. lo make her defenc* Wfore Par- 
lismenl Thai Sr-.l.r wa, warmly received by lb* 
artist- of K.igland is fullv a'ie«trd M his own 'jour- 
nal ; hut Ins meeting with Rothschild is too gnsel lo 
he past over, in proof of the British merenntile view 
of an. After glnnring over the letter of recom 
mendalion which Spohr banded to htm : " 1 have 
just read," he said fpoinring in the 7'imesj, - thai 
von tna.iagssl ti-ni bu-ineu verv cffl- ientlt. Kir. I 
undersiand nothing of musle ; tint it my mutie (slap 
ping bis parte), they understand llinl on the ex 
cbange. L'pon which, with a nod. be terminitled tht 
autlienee Ilut tn-t as 1 hail reached the 'heir, hi 
called for me : " Vou can eome and dine with me, loo 
ou- at my countn- bouse ! ' " 

We omli what It said of lb*, prndurrion of Spohr'i 
Oratnrioa in Kngland. of his death in IIM, and o 
the merits nf his works, as matter, more familiar tt 
the reader, who it probably more eiirioiw to know 
wh.*t|tlLr romantic voliiun- nlioul lteetlioveti atm-unt 
to : fair game, we laney, for on* of those indignant 
scorching criticisms of our friend A. W. T , who* 
very ini-.inls should be a mutism to ll* tentim.-iila 
romtlicrrt who trifle with Urn lives of steal com 
pojert-l 



Willi every re.pcct for the g.»el fsith "f I'l uK t U 
Wegeler, on whose private diary th* tirunge w.wl 
called /'aniVisn i* baaed, w* matt ctwitcts to a feelitt| 
of disappoinlineal wbeu we tind that, inaiend of lit 
iacbe.1 pa.*tage* in the life of Beethoven, the honk I 
dr\ -*cil up in th* form of a narraiiv*. It i* difflcul 
to conceive how Dr. Wolfgang Mttlb-r. tc. whom th 
diarv was presented hv Profes-or Wwgefcf in his la- 



Di jiii^evj uy G oogle 



412 



DWIGHT'S JOURNAL OP MUSIC. 



illiteai. could have gained the knowledge of Beet- 
hoven '■ ihonghia, ferlin*»a unit actieoa, day nn<l 
night: uml have the power of relating €xinver»atlo»a 
with individual, at nil limit, when, according lo 
Wcgcler'a own irmani, he wii not liimwlf t.rraeni 
The owning chapter of the haxik ia conventional 
enough l<> Baher in » commonplace BoMMMV. 
" One bright June morning." n eoninvcncca, " in tbe 
might have been aeen «m.>nr the low 



year 

ground* at the foot of the Seven Mountain*. Ivinir 
bet«.en Konig*winicr and ihe Ocllierg. a ►Hirht, 
well grown youth, in the dnra* of » aiudent of the 
nerind.'' The .light, well grown vouth" i« haft* 



tor WrfrVr, who, in hi* wandering, in *e*tch of 
pttiot* dritl iraaeeta, ia nvcrtnkrn hy a violent tlinndrr- 
aiorm. Tbe r»in touted down in great heavy 
drnpa." (we are tnld|, 'tlie lightning waa incemant, 
whilat the, convuhied atanoapherc "i« K hi relief in con 
tinned diai-harer. of thunder." In the midat of tlii» 
deluge of win, Wegeler heholdn "a abort mu*r»lar 
form. whoae long Mock hair nnd garment, were alike 
the .port of the lempcai " The "aingulnr individual." 
a* he ia railed, unmindful of rl-c drenching he wna 
raeeivine/, proceeded with a .tick, which lie held in hia 
right hiind, to conduct the thnnder norm : " Now .n 
allegro I" he BU A f>n-h of lightning «nrree.leil 

hi» command, terminating in a mil of continued 
thnnder. " Adagio niaeat«.*o!" he then vocifcratrd. 
And, apparently u|*mi hia bidding, followed an 
equally pn.rtwctcd growl of thunder " J f re*ti»aimn 
forioeo! ahouted the weather director; and exactly 
■a if the heavena were really mlwrviiit to Ml mm- 
manda, now mounded a tninaliouua rradi of ere- 
ment», anawerlng to a wild aympbonv, in which one 
.train or in.trumcnt atrivc. to drown another." 
Student, of Beethoven who would wvah to tr«i-c. 
through the page, of Dr. Wollgang MiilWr. how tlM' 
■• child " waa " father or the man," may accept thia 
aw » fair .penmen of the atyle of the lawk : an 1 wc 
run BMtire them that there ia no little ingenuity dia- 
plnyed in forming a continuona story out of inch 
marrriala aa were fumtahed hy the aimple dinry of 
Profea.or W eyelet. The imrodo. tion of the young 
Beethoven (or " Furloao." m he ia nicknamed) to 
Count Wnldaiein, who become* hia linn friend; hia 
intimacy with the Von Hreuning and Von llnnralh 
faniiliea, with all hia lore arTaira, am told with aur- 
priaing acetimrv ; aa aUo hie interview with the Em- 
peror Jotteph II . where lie meeU a "little, man," 
with whom the Ktnperur ia evidently on the moat 
fncmllv tertna. 

" Hare yon already played Moiart'a muaie V da- 
roitncleij Joaepb of Beethoven, winking at the little 
man. 

" Certainly," anawercd the youth. 
" And what i» your opinion of him f" 
" That Ive ia the tnoat rarlodtoiu. grucefnl. and in- 
cxhanaiiblc maater that the world ha< ever known," 



higher in church mn»»c, and Handel in Orrflorn* ; 
hut on the atage the Snliliurg iom|Ki«eT excel* even 
tilurk in h'niali, and in a characteriatic reprearnu 
linn ol individuala anal acenre." 

Alter Hceihotcn had played an air of Motart'a, 
tijxin wlnrfi Ik- extemporiird home aavtatUma, and a 
pianoforte compoaitiun of hia own, wlii. h the " liitle 
gentleman " prononnceal " not only of ll>e higheat 
ot'icv, hut original throughoui," the climax ia brought 
about with a thorough kuowledgr of effect, thua . 

" a\nd your txnu luaive opinion of thia yoang 
Konn mutiician >" auked the Kniperor of hia" com 

V "He will be among the drat maatcra of the art," 
he aaid emphatically ; and Ire reached Beethoven hia 
hand. 

" And do jou know who delirera thia judgment t" 
atitd the Kintieror, turning ta» the youth. 

Ludwig looked ateadlly at the little man. " No." 
he anawercd. 

» It la thai or Wolfgan B Amadctu Mozart," aaid 
the Kmprmr. with cmpha»ia. 

Beethoven 'a heart laiutided within him. 

The career of " Kurio-* " ia earrii d on until the 
veiir IT 1 )!, when he aeltlea down at Vienna, a* Lud- 
wig van Bc-thoven, at the age ..r Iwentyooe. It 
mnat not however lie undimtood that npwanl> of two 
hundred pngea can Ik- rilled with the hire l«it« to be 
found in WcgVcr'a diary ; ao that we have. In addi- 
tion to a lel'ord of Beethoven 'a early life, a long liia. 
torv ol the Ahbcy of lli-iaterhach, a glance or two 
at the political aapi'rt of the time, an account of tlie 
founding of Bonn I'niveralty. abd many other mat- 
lt'r> which keep our hero waiting, and aotnewliat mar 
tin- effect of a continuoua narrative. At the gutca of 
Vienna Beeihoven ia left for fifty three yrara ; and 
in rhe next chapter Bonn U ceUhraling u festival In 
which « irarue or the grent compoaer, who died in 
I MT. ia to be unv,i:.d to muairal honor. Men who 
knew him intimately, now grown old. Lot ftt-ah in 
their love for In* jjcmua, meet and lalk npatlrv of the 



great departed. Frnni I.iaat. the conductor. raUra 
hia atall. " and ■ b.irna and orrhctm hitral forth in a 
hvmn i-ompn— d in itternnrv of Brethoven, and ar- 
ranged ro auitahh' muaie." The Iwon/e ri-^ure, re- 
vvalcd in the full aunahine, lieeotuea tbe centre of 
MlruiloCI to the vaal miiliitade. '■ TlM-n one h'l'ig 
continued about toao up to heaven " So cnd« 'be 
hook ; leaving the impatient w.ii-ahipiwr of Beet- 
hoven in rtonhi aa tri Ida power of aeparating Wrje- 
ler from Milll'-r, ao aa to be justified in remembering 
the one and fuivctt-r.g -the other. Wc have bec.n 
candid in our optr.iiitia re.piciitltr thia work l»-eau«- 
wc feel that the life of an artiat ii a matter of the llt- 
moa| importance lo art ; and that no irlHing with 
facta (or tlx- aake of hookmaking ahonld be |>er 
mitteil hv iIiom* wlio have any power in guiding the 
public taale. That ran'o«o i' r»f thia ' law. we do not 
positively a£Prm ; but we eonf-aa tbat the line willing 
and ni'l.ideaniaiic i rT-eta of Dr. WnuVang Miillur— 
even aappnaing that thev were intended to ornament, 
and not to di.ti.rl. tbe truth— do not prevent our re- 
gretting thai the ain.pte naa-agc in the Inlere-ting 
diitv of 1'iofe.aor Wegcler were not givrn lo tbe 
world prei-laelv aa they were originallv yottrd down. 
We muat add. ill co'nilltainfl, that tbe work i> ex- 
i-ee.lingly well tranalajaaj J and t'. at t h la pllhli-heal In 
F.ngland' with the roll nppnivul of Dr. Wolrgang 

UUhr. 



Lk?1*zio. hare rnpiral UriiftT from the n» 

jinrt* of :lir (irwnirUiBiM C*utiri'rt3 ; t>ut riirjr lurt- 
inicri'M ern.u^K to jit-itfv it: where cIm- ilo hi rtr*tl 
pm^rammr* *n fg.l af cho.rrftt maitrr ah<! of norrlr v * 
And im»w we nn* a£**r\ im!*btt-<l to iIil* rerr f*iilifnl 
nn^] ifi|.-,UseTit oorrcpni.ilnn nf ihr Taon-inn Or,Kr»- 
trtt furan unoatit of on*- of the nM inttTwlifij. 

T)i* tlfii'#»nth (U wjkmII.hii- C*on«frt »»n o c uf the 
mtHt rtijo»iih|»- of the wh,,|»» »enHon, It o>mi»rnn*il 
with Hirtlioven'ji (Krnurr in (- |Op. I*HI| written 
Ml H*ilfn Itii-Jt-n in )H.VJ fur tlx- owning of \hr thru- 
trr in thr Jtt-i'iihi-inilr 'iitmib of \ w-nitu, wtm-)i itxtk 
|>loX*c mi thf Kin(i«nir Frir-x's "oAtue-.ttiy/' Thin 
grand <xinipof«ition, otilv lc*« (^snd limn the fiP tt 
l.tH.mir'r- Ovrrt'ir.'. i«, *» M«> * r*.oiv Ifini' ftir 

the «>n»r«:-r..i.on of a vlinn h tht.it for th« QpvnlttK of 
■ Bnhuri.Mii t*ie».tre. In thi* ovirtan* Bt-v'thovrii 
n>nfe»H'*1!T alti inpt* to n-«iimr H,in<U-l * *tv!e ; nuf- 
rroftil ii* m i" in ilii^, it U ui rrmarkuMr Ixtw Hrfi- 
hovrn'* indiviilualiiy h rvrrvwheft to ft*lt ; ih« 
Tuuiiir* , r t;iiim nt*y |?ui on tM olilcr tfiutn't lol-f-j, 
nut hi-i own llcurr j« not to U* rnrot nli't.. In trn* 
rich ■Qfiaritv nf the inotrntnrntii] rornl.inmion* hr low 
Ufn rr-i^uillj Mi w«vfal in iinirntn.i; hw nn>M [ 
thin I* ti «nrt. th« nn*.lr of whirh t>r»otiUl more 
; it t* not tu taim-'l hy cm|ih-nnir nu.*tr 
•J h]r no extrirAKmii o«t* of ftt'n. hot 
hy An in-tiiwt for pro|jortion f arnl hv an intimme 
InowltdRLI of the* n»t gf #^rh tn.iruni. nt or «twr*, 
»o ** M know whm i» the rkhrti nn<l f«lleM rmrt of 
their rcL'i , <t<'r-' lit » tli<; miwirry in thw whioh muk.n 
Hiinrlfl'ii mu-ir m> cflvcliv,\ c*rii when >;ivcn hv ihf 
hAiidful i»f rvirc* in * rut!.**. ml rhnir, *hiU- olhcr 
roni|»o«-rr- <\t»\ with fur hnvr mn-seu, rin«l evun 
then .ire tii<i»y, hut tKit kotinruu*. A vrry niriou* ef 
hVt i* nr.M.ii<V(. hv the florid pnrt ifi-fB to thft Imv 
mtoiw ; hut lo lirinc it nut only the part* niu«! 
douM'-l, na i* thr caw in ihr CM-watidhaiiii. Exritin»- 
in tli* t*rV<-, <>f tlif I'mirWiV, which u>her» in the 
j'rcai 'louMt rn^ttr, ac.il hrillimit i« the in-la which 
rlom the nv<-rtai«. Thr rK-rfi.rmanre wa* adtwItaV 
h|i — vrry .lirt<rn-i t from lh (( t whU li tint overt un- hit-, 
lo "ulffr whrn it whh lit^t hntrd ; thru no one klitw 
hi-* p.irl ; the pnrt» were full of im*rnkr«, ami the 
rornpo*<-r himtvlf. nuide rr.rir* anxiotM hy hi* in- 
rrea«ini; ihjit*i.e.* athhtl to the mnrnMon bt Itolitinir 
hark lltt* time while Irving to lUten to wliAt wae |jo 
inc on. 

the othir nnhe«tral rompo».tioo *fl« Hnvdn'r. 
Snnphony in <i. No. 7. of .Mean.! Bock*« MltlOK, 
Thie w ony of lU -ymphoniea which hat hiihen>» 
he»'n httlfd n«t j-fUtom. The tir*t mori-metil, it i» 
true, m unnewhat antM|uaieil ( hot the nthcr three are 
rleliirltifiil-— iroe •.parking' cm*, dirT-rer.t n* i« the 
licht which -ihiin*> from each. S»i inte'i**) wn« itie 
Ptijoynient (tint a repi-tillon oflhe linaU' wa* -leinatnl 
ol ; it wa» playeil wah auch m "will" n* to »how that 
the performer*' were aa diilightcd to tell tin- Ifjaj aa 
(he auiii. nee to IMren, 

The blftlVnieiitAl aoloi were inirti-tiil to Herr 
Cuiutrt dirrMor JoarUira, who tirj-t jrnvc an hi« m-wr 
V.olin Poiuvrto in ii. That it wna nuirrellnu'ly 
plnynl i» a matter o< four** ; the richne*« uf the lone", 
am! the romhincil |miboa tin. I Are of the player, lead 
(!io^ud^ni<:iit captive for a time; hot topariul re 



fleerinn ifeci le« that a« a rompmit.on the coneerto, 
intere»titi^ a« it i» in many part-, htt« not the ■ymmt> 
try. lire eotn filet enea* demanded hy « work of art. 
A» in Herr Joarhirti't other ipmTHiMlioi.*, ihero ia A 
wildnea* lanth of hnnior and of -Ailiieaa. which »-eema 
to lie innate with the Mnryar* ; InU there i* aVo a 
fer> ri»h iirwe*!, a di»|.rojM»rt>on of rtfeet to mean*, 
which preveflt otiiwived enjoyment Reaidea the 
rot;rerto, llerr Jonrliim plaved a ftimoW* and 
.■vor.to, hy Spoilt, ai d a Biwrr* nod /Ww''. and. 
otMin tieitiy ehiop-d, t l ie (r./roOr, /.'n*v/i>, nnd }fr»H*tt 

Ifrom the N>nat» in F.) hy B.ich. All of thee were 
miignirliTntly given ; but moat exquisitely beautiful 
of all wa* hia plaving of ttie /iorertco/e. The plcaa- 
ute with whi< h llcrr Joiaihim waa weleom-d wna in- 
rreaaeil hi hi. la'illx accompanied bvpiia wife, who, 
aa F inicin Wei.", 'ia.1 already »ei ured the good will 
of the (iewnndhana public hi 'her tine ainging F<ir 
thia evening, abc bud ae'eeled air. froaa Handel'a 
••I*,.«tV»o,"»nit Moiart'a "fm." aailWo htthr 
bv .Schubert. .lA»m>.T and /*r /jmfrahraai. Ktan 
Joachim haw a rich me«o aoprano. almo»t coo- 
ir.dlo. voice ; ihennatitv of the lone ia of rare heao- 
rv; tlie mannj.-cm. nt of tbe mice make, il evident 
that the ainget haa lieen traineil ill an excellent Itteoti 
Hut far higher than any acquired power, are tin) 
mental ewlowmetlta which gi«e tbe apenal charm to 
Ihia lady'a ain^mg ; thi. was awl ahowo in the de- 
livety of Sclitilert'a rnn ly beard .V^iaaoai aong ; it t» 
long * in. -c I have llareoed to anything which ha. itn- 
prc.aed mc ao ileeply ; *neh iiiu<t have la-en the aong 
of which the poet dnjwivit who rir«t gave form lo the 
|. ,.„ in.- 11. un of tie Memi -i myth 

Strongly aa I am prejudiced again.! the .IWnaeroe- 
IBtJM movement, 1 am yfil quite willing 10 admit that 
if .itch .or otiea ate allowable any where, ihey are ea- 
peciallv ao in in.ver.itie* ; the nn.re an when they 
are ao well conducted *« the f'ox/iaer (,'....a^ee>. ia 
of the I*ipaic I'niveraily, under Dr. I.iuaX* direc- 
tion. Tin. acn iely haa'jual given ila annual 
in thi' Gemandbaii*, anil, aa ia u.ually lite 
brought brfi.re tic public new woikal'T rnen of mark. 
The ISOrh I'-alm Tor ifi*H-rr*nr. anil great orrhea- 
ira. by Frani Lnchner. i. ah ainbiliona work ; bul 
■ nf..rtnnat.-lv thi. comr-owr i« 'c'.t erTeciive wlier* 
he warm to lap grand ; in a graceful ityle. aa in hi. 
Second Snite for nreheatra. l e i« roa.terly ; hut in 
the Paalm.not being able to command grand thoughia, 
he rvwarta to noi*n ; lire whole tone ia loo aecular. 

t>r far greater Inlereai are the "ft.icjiua from ihe 
c'r./Ai- r'.'vKM" fur aoli. Minnrr, lea-, and orcbe.tia, by 
Max Ilrueh. The text ia a translation of pnrlv of 
lll-hop Teener', poeticnl venion of the nut legend. 
The Uialmp'a poem baa been trnn. luted Into almoal 
every Knropeatl luognaiC. The evcitia u|hi-i which it 
ia l*a.ed are aaid to have oo urn d in the Sth ivnlory, 
and the earlicat written vcr»i.m dat.-a from the 1Tb, 
Tlie aubjeet turn' ti|«m ibe peraccntiun which the ' 
Norac hero 'titTercd from King lUhjt. he- 

rauac he loveal /u.fronev, the King'a »iatcr. llerr 
Ilrttctt ha. ilividccl hi. work into "ix acenca; in the 
Aral we have /WMjWa return Irein all adventure up- 
on which he hud l.-en aent by llrhit. who had pmro- 
i.ed him if lie were aorreaafal . In the ace- 

nnd we ace how' the hero w»« dei-ciicd. ilitrr had 
been d-fcatcd bv ihe old King Ri«o, who alto i» in 
love with l-irt^rr/. To aave hinfelf fn.m utter Jov 
trnrtion, // '',» aenda hit ai-ter lo King /fiaaj. In tho 
third, WW appear. U fore Baldd'a temple ; Its 
tell, the ptw-.ta. who ans wailing ha* /fe/ur'a comini-. 
that be ha* alain then king, and then lean, rn.rii Hal 
der'a image the golden bracelet he had given to hi. 
la-trotbed. bul which //..'«e had forced from her and 
conieernied to ihe goda. Iti hi. rage he ret. the 
feoiplc on tire. burn, down the grove, and ia curved 
bv prie-ta i* rial |*op!c, and aenteneed to IwanisbnM-nl. 
Scene the fourth ia devoted lo fiirkji ft aVoMlail 
rmm Norway, accompanied by bi» faithful follower. ; 
and the fifth, lo /».;./*»••". laui. nl, w'io h»a watched 
the lea-emng aail. nnd i-arvaaea ihe ralcon her h.ver 
had given her. The aixlh and laai .rene ia 00 the 
Viking', .hip. f'ri!hj"l encuitrage. hi« rompaninn. 
on the vovvge, and pr.miaea t.. lead them to adven- 
ture and ra.-.tv. Herr Unicli baa made a great mia- 
take til not »dl ermg lo hi. firal mtenlion of willing 
for a mixed chortia. Nothing hut a pnaitive nen a.ity 
in the nature of the .object can joattfy ihe eonipraaer 
of an extended w.e-k in wiifully deprtving hifltaelf of 
the material. c*aeminl to the conatl ■tllwfl of n (ev'trtert 
work of art. The hlglar v.iicea nrc a» cenltal lo 
n-al choral writing aa are the fiolin.lonrthc.trnl. Il 
ia true that orche-.trnl worka have been compoaed 
where the violin, lire excluded, but tfie crtrcl e» very 
heavy. In ibeae FrMjrf accnea nol only raUjoJkt fe- 
mile voice, hnve ba-en uacd. hut there are plait', 
where thev *ccni nctniillv ilemaniled, and wli-.-re the 
etTeel would have inHr.it'. ly g.iinal by their employ, 
mem, A. thing, nr.- now, it may lie ea.ier In tind a 
good .«/«a»....W than a mixed rlw.ina; bul no ntu-l- 
ri in all., has any h.ve liir hia art. lewal of all on* with 
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winch talent «« Herr Brn<*h po*aes»es, fthouid con- 
descend to i*ni>otirn(pr a di*a>tmn* ami downward 
iiw>»rii)fu!, Rut passing oirr thi* mo»t serioit* oh- 
jcetKH,, the mtisic u certainly of gieat, if mil of equal 
merit It would ho di«re*peeiftil to the composer to 
•peak in detail of a work upon w»iteh he ha* evident- 
It he«towed much tlwmghi. llbaf hot a *ingU hear- 
inc. and with no opportunity of • inlying it. Fer 
hn)M one of the weakest point* it live w*m of dear, 
di*|in«-i mrlodv in the solo*. At the same time it is 
hut f.iir to add that Ingehorir** lament i* very loach - 
injj. There are some line pa**ajces in the march and 
churni. in the second sr-ene, where /a^ory ■% going 
sadly on hrr way to .ho haled A7«y /f/ittj, iw «l*o i« 
ihe went* of the burning of the temple, and on hoard 
ihe Viking 'a ship. The inMnimeniarion i* effective, 
and the whole conatrurtion e full of interest. Ilerr 
Briirh )» one of the younger rompo-MJt* who«c career 
M worth wa-rhii'g. His work wit warnilv applaud- 
ed. The »u1o» were cnrefullv aung hy Kieuleiii Thc- 
!en of the LaJpall Theatre ami Herr Swgt'marin of the 
Hanover Optra, who also sang the air "Now heaven 
in fulleal glory ahoae." from the " t rtativm." 

Coi.ocsie.-~On Friday U*t we witoes-ed the per- 
formance of a new opera hr Ferdinand Hiller, enti- 
tled "Th* iMKrtrr " Tm pojKilnritv which the 
clew composer enjoy* at Cologne u »o jfrrat that 
any new wivrk o) hi* w aire of a wiirm reception, and 
a deserved micwh ; hut on ihi* t>cra»ion, the interest 
shown wiu hetimd the awrage, So far F- Hiller 
had l-een known onlv K> the iiiMU- a* a eompoarr of 
eer»o«* el.Mi.iral music, Ian he ha* now produced a 
wi>rk of nil entirely different character. The new 

n; - r.t i- ■ it: "J ■■]■ ■■; Jl .1 ■ ■■ n \« 'Hh <it . 1 Uii »i «l If 

u in a (rt mian village, and the principal characters 
are — Utwei, the village belle ; J/r*W, Ikt hcrrothtv! ; 
hi* pjrrnti, the villu^e whnolma-iter, und a nicawf ti- 
ger. The pint tn our mind. h*« a weak point T iuas- 
much **■ a "dWrter" i« the hrro «if the piece. 

rn .pile nfthu little drawha.-k, the piece i* full of 
eharaeieriHiie ami etiteTiaininc Mtaationt, in each of 
which the compter J<h-i m>i fat! lo evine« the ver**- 
llltty of hi* powers. The whole it full of ftr*h ajid 
original meindicK Scleral of theae delighted the 
au'ltetice m> much that they were moat t*ntliU4ia«tlc«l- 
ly redemanded. and at the end uf each of the Three 
act* the rompowr (who, by the Mr, xxiridwted aa 
nnunlt was lnodly calle*! for, and, n* he appearwl In;. 
fore the runain. wa» crowns] with Uurela ; for real. 

i him from all »tdcs. 



lUvnvr.R. JnAriitu, the violiniit, a irreat favor- 
ite of the old kin;, hi% r-si_'ncd hi* paritnm u< <"on 
rcrt-dtrccror. The l^>ndon ,1/u*iVu/ HWCif hn* aifted 
the Wittier *nd arrj*r# at the M1i»winir explanation . 

After H'-rr Kompel, the Chamlter-MuMi ian, had 
k-ft, Herr Joachim wni wfllciallv rc<)iK«te«l lo till up 
the varano lira* occB*iomd, ai»d. from amonp wv- 
cral ramlid'ales. Herr tirfin, iken a memher of ftie 
I>i»cnl Chapel in Weimar, and not a {rami uf Jua< 
chim's was selected, with an express pruauiae that he 
*lKiii-d evrntunllv saceeed to Ilerr Kompcl'*: npjioint> 
Went. JnaermV* h tlor on the suhjert to drun was 
written m the pafticidnT with ol tlie Intendancy, and 
ihe promise conrajin>I in it made upon nulhoruatian 
deleiateil fur that object. Then? was no <|ue*tinn of 
anv qnnlillofttion I wftrtjr. required hevond the mn^eof 
art. After Herr Cr*»i had i^rvea *»ith di-ttn. n..i» 
several yemrs nt« a nicmher uf the Rnynl Cltapcl. Joa- 
chim reminded #ie Intendanaw of the oh!i^al*(Ki tliey 
hail rontractod to ipre Herr Grtin a pennaitent en 
KajrefiM-nt. He rwelved from the faUHaliMf the ne- 
(Ottitdin^ answer th»t in*urinoiintahle oTiMatU'*, ton- 
m*Ii»l' pn-hrtVly in the f«c| i>f Herr <irun'» pmfesunt; 
the Juwtth per«itn>ion, would h« found to thertppnint- 
metil. Herr Ortln, iiaturaliv feeling no inclination 
to continue a mem her of the Chapel, rim ply on *»f- 
feronce, and without am hojK? of advancement, ten- 
dered hi* re*iu-naiion. Jiwhim. on hi* »ide. find* ir 
cijuallv natural lo |-?rcei»e in the prar-lnul ilenial of 
hi> authorilv to m;ik> the ortVr mi imperative ffroaml 
lbr»IWIIIilg hi* position hy mulutvly throwing up 
hi» placr- 

The co»ily content* of MeyervM-er'i library, which 
hitherto wen- Manned and imperfect, hare n*uw hreu 
iratherrd and acr to h«: a**ii;ned to the Koyal filwaV 
rv. hVrltn. acrofdifitf 10 ihe will of the late owner, 
'fhe col lection contains a saluuhle trcsturc. namely 
old, rare, nud in many cases lontf lo*t ti-ofr* fimn the 
enrlicM day* of opera, a« w ell a* many i<i*tly prinu 
und inan«*cript* rjelonpni;to nil flK ,, '« «jf »Hi*i<-, Only 
fO asaidnou* nn antitjaarian Meyer*»eer, und one ol 
al meant, could ever hate cuLL<ted tbuM vaJua- 
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Kei tec Rom 4 st, the writer of the lihretto<i of 
died retxiitly, at Tdiin, ui-> r « rilort illnes*. 



IHiisttal Corrrsponbtnte. 

Xk»- VnnK, Maik'II IS — r«»no-fon» pUrlnf; hiw 
of hue Ttnni betn mi prominent an element in our 
ronrrrw, thnt ir fiut prnmine* tn herotw, not merely 
(what it ia alreaitr, exrrpt »l«n of the ftrj liicheu 
runpj, m lore, hat a pniirive naUanre. for which we 
can *ee no n*mwly except In *om« norh Inir a* that 
which hat of late been passe*! in Kui'lund, to the del- 
riment oforttan griti'li'm, ami to the delight of all who 
lva»e ear» to hrar, and n*r» e* to sulfur. The princi- 
pal eaiue nt thi» exreas of piano forte ttnir i«.dnubt- 
le>*, lo I* fuund in lire cum|i»rati'« oaao with which 
a certain degree of perfection may he atminrd on the 
iBHimaMUt, and the f<m<«)iifnt lemrity to the «iu- 
denl of a meant of daily bread in tlie exercJuc of hu 
aciuined dexterity. Another cnu»e >». doul.tl««., the 
illrrrauvl and eontinaally intreai,m|r improvement 
made by »nrK>«« BOdtTI iiKiiufacluii'ia in Wi in- 
Mrnmenu. A third, probably, is the mania among 

for, piano pi«yin S is umiueslionably "fashionable" in 
our day. Of course this mania will hare, its re ac- 
tion, like all others ; then we. shall tee the piano take 
iw proper place amon^ rat-class concert instruments, 
though it uill ise leas inordinately pre-eminent than 
in our day. At present, however, the violin, harp, 
4c., step decidedly into the tan ground in the ma- 
j.n ity of concert programmes ; while that noblest 
of all insuuriMjiiu, the human voice, seems to have 
been also infected with the vulgar epidemic of "exe- 
cution" al all hajLsrds, and ia too often, when nam- 
rally fine, imide a mere medium for shallow feats of 
flexibility, the rtaqlt of patient study of mechanism, 
admirable in its why. but despicable when made III* 
aim, ami not the means, anil then a certain proof of 
senseless, soulless lack of artistic inspiration. Hut 
all pianist eoncert-s;iver« do not care to introduce even 
this rival, or shnlt we say, ffniernal r-lcmwnt into 
their programmes ; with some of them, he or she is 
the unirer MM to be desired, 
little or no compensation, and 
eeutive merits are not likely In interfere with his 
claim to the admiration or the quiet cotiuoisseurs, ur 
tlie applause of the noisy tnck lovers anKMiK hia au- 
dience. It is not to be supposed that New York is 
free from what Heine has called "the pianoforte 
curse ;" on tlie contrary, on looking over tlie concert 
programmes of this season, we rind that concerts 
cither given by pianists, or In which a pianist haa been 
Kt forth as the principiil attraction, have been so far 
in tlie largest proportion. Foremost, or luosl Ire- 
<(uei:tly to lie heard among the pianists now before 
oor public we find Mills, YVlhu and 1'wTTtaotr. 

There nre people, who, poisc'seil of hmiled intel- 
lectual resources, are yet del«rmibed to peirelrale Uiio 
the world of art: although the sphere of mediocrity 
is thni to which they really Wong, a!llio«i;h they aro 
disregarded by all intelligent connoisseurs, they have 
boldness to make use of any means, by the aid of 
which triey may attain a position, to which they have 
not i be shglnrst claim by right of talent or linowl 
edge. We honor the aspiring man ; but in our day, 

cultivation give a right Id assume the title of artist ; 
a position, rioting on puffery alone, i. onl y for ilicnvo- 
nient,aud utterly valueless in Ihe kingdom of art. Mr. 
PaTTIftOM ia not a musician from inward, spiritual 
necessity; bet as a tradesman selects the business of 
a baker, shoemaker, tailor, etc , so ha< he chosen the 
piano-lone as his bu-inesv Hy means of an iinlustry 
tbat does him credit, he hits ntutiiu-vj u moilcnite de>- 
grce of teehhical facility, sis/Hcient to impose on a 
certain class ofjieopk, but tioi eeoii^li lo give him a 
ri^ht to »IC|i within the artistic cin le, even on the 
score ot an artist's ^m/si" •lustificalion, '"cxeculion." 
J Hi. playing is in the higttcst degree incorreei ; hrh*i« 
L a hard aaal disagreeable loueh ; while in o,uii k j'a-sa- 



gea of chords and octaves It seems almost a matter of 
indifTerence to hint what keys he strikes. Not the 
faintest breath of poesy floats throturh his pluying, 
rattisnn hna given several "Saire'es MuajcaJea" tllla 
winter; hia repertoire consists In treat part of pierce 
of hia own manufacture- Hut he also honors the 
rnmposilions of Mendelssohn. Ctinpin, and othera, 
with hia own very peculiar interpretation, nil 
fourth aoiree, however, completely outshone the real. 
Here von have printed what he proposed to do, and 
what h« actually aeeompllihed : 
Mr. Patter** takes plessnre In anisswaelssi tlval. In saill- 
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riilrkrrbisT !»"■ fviuieUr nf tlis K-.o~-; bsir s wlorr s«n «s s 
W.M.1 fo, .bese W*. hv iTis-s.riaj 
Us. MsterWI n.aitwrs ef bl. res- 



item work* fhr rhs I'tarsihtrt*. h* f «-,••>» 
lh*> pubB* (Ir* itw flrtf rime la tt.ii mimlev t B* 
> of th« tmrliwvr *che«j|* <4 P1aiv«4t>wrt* eotti|>ns>titvna 
ritsat in ihp lAdi r«ntur*. ri^ninirln vtth "cWIVm rr«R» 
.irtirlstr, «'h»»i!il»-e n tre*w.. P»rr'l»**'. Rsmaau ai*d lt-.:t»t-«trt k 
h- rv*Ttnc M>ri.rrxi nn |t.itrun.vBt >tmltsr lo thtvm U***J st th*t 
time tn ftl't htm In Ihe ir.nr- p»fiWt rrrn'W'HIteti nf th*> 
ninHe of that fl»r» Tlw Initnmrwtt n*~4 ms«* ens 

hot'lrrJ an't r-rr-ritT iisn tn l*9«T-4«n. »ml l» th» H-.(i«*l- 
' ' " f I mi ! I'l* .-ni!,M..*il It «»■ i,iir--l:.T«.t f - Mr .I-'ti»« 
rtiuii'Ur of t" 

•>nrins*,|T, nrvt (• 
k HUrs 
Crunmt? I 

< i 
* J 

The reader wilt perceive that a century 
Um doe* not matter n> him. Hp advertises to com- 
mence with comnntiEw.Tii rrtawjf In the ltth century, 
and yet rhnmhownW*!*!.'^ Scarlatti and Bach were horn 
in ihe ITth. fThe *ame date wii adveniaed in lantw 
her.rd 
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the *pinet ; we 
ion*, of the old 
>nr*elre* in thai 
the *nMime 
not even an idea how 
trnmenl, ur to inter- 
characterintic rtMO- 
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IrTfrr* on our w:t||*, ) W 
heard Mr. !*atti*»n play the 
ms*ter> thereon ; and we i t 
moment, that there i* Imt o 
to the ridindou*. PMn 
to handle thi* respectahl 
pret theao rdd, and in tlx 
position*. He render* the hi*tory of the piano as 
rtdicnloai a» thai of piano-forte compmirinn. An 
old recvdleciion came over as we fir« liMened to 
the .nnnd M"ihe Ppinee; a ple*want one, t.*v-au«e it 
M oi the day* of our fimt »tudent yean, 
play oor 



Plcycl, Kowiueh, and Clementi.vnriation* of Steibelt, 
SteHtel. Mown, Nieolo, on ju*t «uch an in*tromone. 
to our worth t teacher, ihe pram Mine, atohhorn old 
rinior; miplfinaril, hecrnue. with their recolleetinn. 
a certain burninc of the ear* returned to na, and we 
involuntarily •tnrt.il back j for we feared le*u Pmti- 
ioo*« playing mi^ht oonjnre up the angry *piril of 
ihe departe*! Cantor Had It done *o, we are very 
sure thnt the modern pianist wnuld hare received 
*nch a chn*ri*emeni, a* wouhl have entirely deprived 
him of the slightest desire to pnn>ly these workf in 
tstirh a manner in future, 

The meril of ihe newly arrived pianist, Wbrli, 
?on*i*ts tn an uncommon mastery af the resourcea of 
median. *m with Imth hand*. .Sealea, wheiher chro- 
matic or diatonic, tingle, or in third*. »ixthi, octaves, 
tlie variou* arpeagi, Irillx, etc,, be accumplUhe* with 
much perfuciion and facility, in the moat rapid time, 
lie ha* the technical mean* nt hi* command, where. 

ihe material oh»ui Ie* of the moat 
Hat he It one of those virtao- 



cause he doe* not touch the feeling* in even the faint* 
c*t dcjrrre. Whent i* the o*e of nil the "exccaiion" 
in tlie woild, unlew the poetic, soulful breaih of life 
enliven* the lone form under the 6n^ers of the per- 
former I When we listen to Wehli, we «ny to nor- 
•elvei : "He matt hare prnctitcd with wonderful pa 
ktvnceand iieiHe.^raitoe." Bui the oolv true viriu- 
oatty ia that, in which we forget thr- player in hi* play- 
ing, He whi» cannot accomplish rhia, Motig* in the 
ciitcv^rv of vulgar rtipe dancers. M WcMi piny* 
hi* own riitnj>o*ition* in preference. The>.r piaccs, 
hi>wever. da not dc«erve the name of romp-tuition* ; 
lh<*v itrc ciiitin trNl out o f the mo*t ordinnry material, 
with tlit viei* oldisplsMtig lit if. or thnt piaui*lir dif- 
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be* hi. pardon. M. 
; hi. public is also 



Senile. Howerer, M 
Welih— desire* to make 
mainly formed from the 
The following "p^iff" which »m prefixed, by lire 
management we presume, to the programme, is a rn- 
rio.iiy, even nnmog thnse cariosities »f humbug, itn- 
po.turr and pntTery, which «n fearfully currnpt the 
public ntmn.tihcrc of New York. Immortal.-- it (it 
publication, Mr, Dwight; hnt when nor grandehlld- 
rrti consult roar I— ■(<■ MMwlnl page heaven for- 
bid they shnnld conclude that, in o«r .lnv. ih« New 
York musical public was entirely compandor innn- 
rsnt«, witlionl lire knowledge llerv-».nrv Jo form an 
opinion of their own regnrding ihe merit of an anist, 
though thi« tnnii he deei ledlv the conclusion of the 
ir.divi.lnnl who frnmed ih" following : 

Mr TV>hll*itl perform, thi* STr-il.*, lib reM.rsts.1 Pun- 
ts*ls c« «1r« ff"fll >I»jk!(w ► nntvJOpm in. l|.*»iiennr.. 
pmn.i.infv.1 tiv lb* P.ri. .M Uir^n MniV«] Oltlr* lo U> 
'n. <-ls.f !'.eurr. nf I'taimf rru> rnm|w*»ttlnn« The p-t.sr**. 
wnlch f«n»i<ti nf.ttrh. sint lairds ar« t'jeh wluHMir 
r**»» lntnsl.inr.1 In ssotrrt. r-lrre. : thsv lisve t*Sen rn»4t"M 
t'> ■rrr-««r 'I ... 1.11 Mr. VI Vt. i t,s. »-rrmn- the I -.-.] -v 
m l |»I* <»' Hws* »iH> prtVel are .-eft,!., pi. 

«■«.-. i.un .it.fn.iwT «.rh keae. bal <*»• »ui.wt la .nil 

■ ■ .lart the fln.1. ■ 



too manr Plu»**ei here, who .Onl> the tempi* 
Hero i> the programme of the 



|. . "erfr.-. l,nrrs..ti. nf or. 
sd. [Choral- 1| nf the Ofm >• 
I»~rd 

TS. Msrruref draw* Its. st.rnflnn of tfcrf paMIr In thb. 
t^.. It Wn( ■ ermiror.llnn flip pl.sUtst of *.l.k>h se.mst»r-»d- 
(h » vt hm It. prTfi.nn.»»-*n to>ik |.ls*r (n f\,r * hrfnr* 
Er.fl.. In rhr prvanr. .if ritv'-rr l.i.sl. Runrii«trl-i. L***- 
|.ol | !*■ Vxvrr. •• .n t r< ,sr | U rt«( |>Uit*r. 

»" i i^«r.po«rr.. U .« r<vaiMannl til. ||naliri (fat rtrr f«r- 
FaaH ati tb. Plauobf I.. 

Amonir, the New York pianitt. Mr. Mu.i.a t»k«'« a 
prominent po.ltion Ami tint mon-lr on n^.o'lt of 
hi. fini.li a. a rinooao, h«i Jil.o thai he envicaror. 
«iarne»ily to remain irne tu ihe .pirit of art. His 
muMml ctiliivatjon i. not onc-*i.inJ ; kw tltMa m>i 
utri»L' to nwnketi a«toni*lim''nt hy ttH-an. of llii. or 
that .prrir. of rhar!nl»ni-m. or to m ike a aprrula- 
tion mil of it ; — no. h« appear, to hove a higher aim 
H* 1 endeavor., hy mean, of itntirin* iwr^evernnoe. 
to heooiue ma<ter of the frealeit ili|Braltknt,nd 
thru a.e llio« mean, a iih n nohle ol.je.-t in riew ; 
the w irthir brtUWaMllMI of the work, of our geeM 
m.uier. Mr. Mill.'. t«>te i» not onc sMeil ; if he 
eeetti* to ha»e a prefereoee fnr thi. orttrat marter — 
ami who ha< not hn favorlle '—lie ilnei not rx 
pltMWelj devote him-elf to any one eomp.*er, 
Whether lieplari the work, of t!>e rlanie or mivlerti 
romaniir «ehool. It i. with the ».me earn eml atten. 
tlon. We may he oeea.imiallr of a diffrrent opinion 
'with him in ivtrao! to tlte manner in whirh Ite inter- 
frel* thi* or that rnmpo.ition. the tempo he tnke., 
hi. rhythmic hanifltnij; of the phrtt.e. ie ; .till he nl- 
way. jive, in line a plrinic of the idea laid down hr 
the .-nmpofcer. thai we maid thnnk him for a noble en- 
joyment. If Mr. MitU reMfemi to trow ■ if hi. 
inl' lleetaal and technienl aeijuirement. eontinite to 
Veep »tep one with the oilier. «« .halt follow hi. nt 
ti-rif ilertlopment with the sre-nte-it intere.t, and 
itladlr w« him e,n er the rank, an.onc the i;reaie.i 
psuni.l. rif nar dny. 

Mr. MiTI. l* at present "ivinu a aerie, of .oire*r*l 
for piaiMyfnrie rna.ie : here i. the [-rocramme of the 
(IrM, ll i. ipiile MUMMlMr* to .av anTlhinj; about 
lire value .if the«- rnmpoaitiona ; each one hear* the 
ttnmp of it. gifted rreaior 

HXQtn, fnr twe Plaao* r Oicpln. 

rVwatH. Inl> 

Pr.lail.aail Puirae. 0 latwM 

•I. Op 4.r*. t It 



"rapli".. '« 1. In E B.l I l.l lime' lUvrln. 

1 ad.iln.a-t alwjroeon.plriro S . Mlnartm 

2 Alldllit* t al!exeor^ti"|.irllo 
"rratra. IV>." Oor'l" f"f vn|e««. . .fale-tjina 

l^t.mi.n I.Wprkr.5it(YX»w Vnrk 
loiter th. MnWlfcf "f «r t I'.ur 

Thlrt c«ueerto. for tb. »<ano. Op ST. in <" miner 



1 Allnrro 



5 Lirjo 



S Ronde *,le»ro. 
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traveller, or tlw hi«nrieal amdrnl of rrotame, what 
i* hi. opinion of iho^e eatraordinnry Jr-wi. whieh 
we are told to norepl in the opera a. old SpanUh nnd 
Italian ! (Mme. Ziicrhi ahonld be enrepied from 
een.nre. however. LascKt-oT. 



It. 



Pln.l. Allntm 

N» 7. Op V, , i 

J * Chimin 

Sn 6 Op 14 • • ...1 

. ll-.n4T1.HM. Me. 10 , Urst 

While we are on the .ohje-rt of pinni.f*. n-e eai.nol 
omit m.niioning the name of ono of <mr rcidem 

iini.t., who ■• nt I) ii i • ill-Hi he .id in pul 

cpeeialljr pince he ho. ju.t given n. that oppnrm 
nity— we mean Mr. Kt.-iiAiir. Horr* wit. In 
the I'liilSriTmonie roneert id* hl.t Siilunlnv eveilinj; 
he played netithoveti*. Cooenno in C minor. Mr. 
II.dr.nann, in appearance and innil.ier. a. well in I i< 
).luyitig. makea the (avorahle iinpreuion on hi. an- 
nience.ifa modeat, amiable, nr.d conaejeniinii. ar- 
ti.t. Wiihont attempting to make n "aeoMttioo" in 
our way, Ire wint bu.ird with th* link alone. Ha 
pl^v.'d ihe .*r.nrerto with eorrertne.. ; eviwv pn..aga 
ami tritl rlear anil pnre : in <hnrt. ihe whole mni- 
po.ition am well inierpreted. The onlv thing 
we oo.il.l have de.ircd in addiiion. w»« rather mart 
breadth and pa. .ion in .ome plaeea. even at theex- 
penw oi a few ftl.e note. ; Mr. Ib.rtinnitn'. ileliverv 
wa* a little tm elegant, eapeelallv in the rti-»t move- 
ment— Beethoven utrike^ iw with an iron malli^ 
vimriimea — hut it ia alwav. done with art, of ronr-e. 
Mr llMiTinann'. | < ffc « if< l M>aWilln are iineommnn. 

art need, all 
, for in hare 



"'»'■ ■ I'"" i«i <-J.|»nm.l.ir. n<i- ■ 

hut he i. t-m .paring ..f hi. Bne tah-itl ; a 
b.r apoMlea to preach the Hue Evnngel, | 



p.orr It 
Op 2Z. In r mlnnr. |M tlawl 
H.T.»kl 

from IK* fin.neT M**- i* mil"! (Tioru. Um 
llrelie.tr. I .reomt^nl^rn. 
rl.n-w.i IJe.Vrtlr«'tk of T"Tk 
"Urarwaral Rnai.'n." <>p » la A E»r'lm 
f'.-.ndiKlor. Mr I'.rl fUranwiMn 
The overtitre." in ' .Mnlca." wriaen by a enmpara- 
tiv. lv young, and not widely known <nVii|m-er. i« in 
evvrv rcpeet a noble work! Tlw inflaenre. of Si-hu- 
mntin t. not to he mi. taken in the composition : 1ml 
it i. not «o c..n.f.icrjoa« n. lo be diHtimentnl f» it. 
origtnnltiy. Tbia oeerlnrt? I»enr» wilne*. to the ge- 
tlial talent, and atndion. cnltivnlion of il. nlllbor. 
and leadt ti. to expect much that i. rem.rk.lite 
from him. The Me.letkr.nx aang ludlv on thi. oc- 
ca'lon. and the direr-mr of the .rw-ietv did not ..ppear 
lo hriTo the. faintr.t ide^t nf the.piiit of H .le-tnnn'. 
mn.ic. Again. I,i.it'. Mk would h .v» gained Mad) 

'■ hud the director's t,»ion b.en given to the 

hand of M. Bergmann. At leu.t, we might then 
have hnd aorae inkling of w(yt Ij.»t intei.de.! when 
Iw wrot.i thut fV»><u; at pretcnt we are in total 
darktK'.. on lite «tlh"*ft. 

The principal event of tha Italian Onera aennon, of 
Inle. ha. been tie- pi ml net inn of Verdi', lale-l opera, 
"Iji y.a-tn dW /Viriao " A. to the plot, .nlll-e ll to 
tar, that it ia a horrible one, more horrible ilum 
tragic in the nohlo neiue ; that while the incident* of 
I the libretto offer mneh opportunity for bnlliatu .tage 
| effe*-!., there in a grent del in Ihe la»ok that rn j-ei 
Klieh interct a. il nwiiken.. ro tire ; and the whole 
need, important cut. and alteration., tVf.am it can 
become ihoronghlv aiiccxfal with UM that «u|m- 
flcial rla.a of opera goer., to whom V'enli'a ojMrV 
are cpeciall v dear. The m.l.ic I. full, rwit ml y nf 
remi.ii^vnce., hut of proof, palpable of Signor 
Verdi'a rpady of Wagner, OoiiiwnI, and W,l.r. 
We never rvar^l it ft* a *ign of dcnrieiK-v of genin. 
ur iintue nriginnlity, when a youthful writct nl llr-t 
ilnm. it illn|awition to tread in the «i*p« of hla 
gifted predca-.^vra : on ihe contrary, we regard it a. 
a nuiTk of ihnl *tnd»ul. ilil.i-en.'c. MM re.erelii* for 
kfftff ideal*, that limid doubt a. in hi. own innate 
aire'ftgth, which infallibly »ecompanii« lie- ynnng and 
in. \ ■•' ie.e ■ I r.iin|'.i- I nt" „• I in. B II wl M •».• 
aee a man of Ion ' and neurti-rd ex|ierrr.ii^. like 
Verdi, pa.t hi. tiliieth yenr, giving unnii.uikahle 
•ign. of a di.poaiiion, not to a change of one orig- 
inal .ivle fnr another — that i« often mx'O — bin lo ilie 
iinitalion of bi. «i»eee*»f'i|l eonl.inpnr.rie., vn no- 
ted to one nf two ronelu.ion. . either ihnt the com 
]mier i. conwon. that hi. own well .pring of inspira- 
tion i. hppAiHtng «.i dry, thai il ia ne.a'..iiry Inr him 
to dip hi. p'lrber nt the fnantain of ollwp. ; or thai 
lie ha. ta'Come crinvinceil that hi« life-long cnnPM! of 
ivimt'O-iii-in baa U-cn in a fal»e direction, and that 
pcrrm|w n I. .till ikii loo late lo mend. Snppo.c we 
give him crclit foe lite Inner conviction : we honor 
hj.n fivim the bottom of our heart, provided he n. t* 
trillv lip to it. while, at Ihe nlM lime, we cannot 
avoid a doubtful "hnka of the bead The mint nie- 
ce.* ful number, of the opera in qtieation are an- 
dollMcdlv the rhriruie. anil rr.niyrled piece* ; that of 

, the roiileteer., .indenia, pilgrim.. in the flr»t 
j acene of Ihe «ecnnd act. that of the monk", ai the 
coiirlii«inn of the anine. perba|M ihe MM. The rt* 
•vimd civ* cIhitu. la much npplini.Ud, hut i. trivial in 
the extreme. There i» al*o a acene between Mili- 
tone and heggar., not without comic eh'.raciev. In 
Ihcaolo nnin er.. Venli'. d.-wrirncy of ue lmlv. »n l 
abundance of retniliiai-ential Mk*a. ■• mo*1 con.picii. 
on. ; howevef, the mn*ic given to the heroine, (.eon-, 
ora, ha. nun h nohtlHy of cxprea.ion. TI... pan of 
ihe haritnne i. eff.-ciive, that of the tenor of lea. im- 
portan.e : the pur? of Ilia metro ...nruno. I'rcxnwilln, 
n gip.ev. i. capable nf heinn made verv eh.mu-li'Ti. 
lie in tlw hand, of a .ingcr nf powcifol roiii- nnd 
da.hing action ; and hat ills <*'° «* 'hrw numjher. of 
a light and popular atyle, U effective even «« we 
have ihe part rcpre*er.te.| here. Mme. Zc«.-in. 
a. ly^onor*. i. cnrcful anil drnmntic ; but her intonn- 
linn MM MMMM M ful-e "inc.' ihe cnnimcui einent of 
the MHBB, owing tMnff m Ml Irving cllma'e. or 
over exerlion, that it painfully innr* ll.-r !«•.! erfor. 
MaMIHII ivm I. ttnit.. in ».le.|unte to tli* lawiiion 
aa piimo teiiore hCPP, allb.uigh he .how. NjHrt of «n- 
pro.ement. The op. tn I. pul on Ihe mage n"b 
MM* di.pl.i'. and mop- incrreetne... A.k ilie 
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Exn or Tttr VotcKr The prc«rni number 
chxe. the Min Volonie, and lira fa,r»re»fi year of 
DWISHT't JotT.XAl. or MOSIC. The twovi.lumea, 
it nnd J4. will hind tosnher conveniently aa <me, 
•nil with Ihh view lire pn-ca nf ihe two are nonhfr- 
ed coniinnon.lv ; and a common Tille Page and In- 
dex replare, thi. lime, the a.ual four p..ge. of Ma.ic. 



Concerts of the Past Fortnight 

Bo.rox MtaiciASa' I'xn.t, Tli» two Simdnv 
evening concert* hy the nni.cl fi.tce* of the nrc!ie*tm. 
no. I blind, leompri.ing not "a mnmmoth orcheatra 0 f 
l.'.n aeiomph<h'M m'n.iel.n.." bin a large orche.ira 
nf from fXI to*i.% mnsician., mnny of ibem neeompli.h- 
t.l I, were remarknbly .aecea.ful. Tli.- Bo.lon 'I'heu 
tre wa« crowd. ^1 wexcea. the fir.i lime, ntaking the 
repetition on lart Snnday evening imperative. Trie 
charitable, or, what i. tretteT, the frnremBl object nf 
the concert, mn.i l--n»'e been largely furthered, and a 
mibarnntinl mtrl.-it* fnrn.'-rl f.r a miKual Benefit 
Fund fnr *i.*k and pee.lr mn.ieiana. 

Ma.bafly. the concert was a grea* deal heller than 
we had dared to hope amler ihe cirenm.ianee.. 
Ninety mniioan. brought together fnr the rir«t time, 
to play ti e f" minor Symphony fmnny t*f ihem for 
Ihe lip.tti.nei. might keep time tngetli.-r and give a 
.(.iiited SWrbflMflMS, M ihey did. fnr iher all teemed 
excited and intpired beyond ihelr wont j hut that 
there 6b..nld "not Ire rnughneaaea, wnt too much tn ex- 
pect. The Mutie Hull would probably hare reveal- 
«l more of ihete ; mi itm .twc« of Ihe Ti.*atre tlvey 
were in a mva*ure .wallowed up. Tire audience 
were delighted wiih the tonomn. mateca of the vnri- 
ou. lone color. : il wat refrrdiing for onrv tn be able 
to Acir the Tiolin.. and even the viola., and lo feel 
the weight am) volume of nearly a dnrrn donWe- 
hn.se.. TUre •«. more Ttlcrt, more even of light 
and .hade, than we had lliunghl po-..ihle. In tiie, 
llii. extempore orchescr* wa* ju*t nbour e*.|iia! lo what 
i. called lire grand orche.im in the lending Opera, 
and Symphony Conocri* in Europe, as f,rlpf ip Oe- 
wandhulli, Berlin Hoyal Otrhcstra and lioyal fipcra, 
l.iran.1 lipeia in Pari., Covcnt Ganlcn, D m sJ mi Op- 
era, 4c. Bnl the pn.|MiTrtnn« fnol to .peak of rui- 
ciencyl were very dilft'Prtit. Tlwrc, wirel ia rcpre- 
**uici| by tic u-uiil pnir of each ih*lru.ivi;r.l of woiwl 
or brn.s, wiili tb.uhnifjiair of hoi u.av*nl iititupeu, and 
a *mnl! rewrved fi.ee, for tf.e.ial piir|*o*e*, oi extra 
IromltonL's, figolloa, 4: , leaving all lit 
gr.nl mns. of .lungs. Here we had 1% 
ll> second, nnlv 7 rioias. onlv { or& l 
1 1 double hns.es; 3 ilnle*. i oboes, 4 rl 
one fagotto (ihe hccoihI). with ft 'cello I 
Urst; from f> to In trumpets (according 
6 to si bonis. 6 oi ' tminfn.ties, ant! sometime* ihree 
huge ophlclewts, Bin*, prviboiiinated, beenii*e most 
of oar mu.ieiaiis ate workers in bra*.; nrass hiiu*U 
arc our fatality. Hence the progfiunroe bud lol^ao 
eotnnotcd as lo m«ke them all available; and our 
bras, musicians are skillful in I heir way. Bui wo 
cannot agree wiih Mr. Zerrahn, that it was wUc to 
I. nid lire last movement of i.ie .Symphony, iheMMitb, 
with half a down tmnilsnnea and three ophicleeU ; 
power and full blare il gave, lo the three chords ea. 
peeiallr, buT at lire same lime coarseness and a loud- 
•an edifying. I 



to the 



only 
e the 



The tVonoro Ovsrtnre |Xo. .1) nlso hnd *omc gvioil 
tteH ; ihe trntnpet 
mure expreafivcly here. Bel 
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peculiar combination of fi-rrea wa* in ill* "f-'twlti 
Mai" hy M ftTft ra ft ftf ; there we had beautiful trail* cif 
aonority achieved, now by half a dozen trumpet* 
plnying aofrly, nnw hy a crackling blnie of a* many 
trolfirione*. anil now hv a tnlid. tranquil, rich miu 
of violin lone. Wagner"* /,'i'rnxi overture, which 
' opened the concert, o|>*ii. well, with n tinirle pro- 
longed tmrnpel tone, tmootblT, find* twrllcd and 
diminithed hy Mr. Arm ch t v.. foPon-i-d hy n deep 
murmur i f double hH"*e*. whb-lt moved flrnilv ar»'l 
tolidlv »ol^i1i«. Indeed, ihe fiett half of ih« necr- 
Inre it inlrre.ting MmI exciting, hilt in the latter half 
h run. our into nni«y enmmnnplaeei Chopin'* Fu- 
neral March. a« arranged f"r nrrhettrft (by w>H.rn we 
know not) tnonded in the main null* impretaive : 
Inn we wee puttied flhe la-t time) 1o ccmrrir* what 
eou'.l he the meaning of that ndd reiteration of the 
elodne libra.*, tile Veair*. A-c . three timet over, at 
the bottom of a IptfVff 

Mr L»«o played llie> .W-rnrr eW Cir,r.,v-;» (np. 
Tl) of Mendcl«*nhn Terr beautifully on • Crilckerlng 
Oraml Piano i>r remarkahle power, » well a< pure, 
awect, mu.ioal quality, nr the perfurmanoe w.mld 
have Urn ln*r in ihtl place The Orphen* .ane • 
pari .eng. Ilaaptaiann'* "^Hwafrnif." final*, wirh- 
oat a~eom|t».niment : hat the pl»re did not fnrortlieir 
*o ret. Mm f*»«T'« rendering of "O r*.| in ih» 
Caf*J" w< uril'tie ami with tna feeling, a* a*nal : 
and Mr Hi noi.riltrx ncirr did himtclf more rrvdil 
than in the noble hat* air: "II Id enough |" indeed we 
are Ml mre ihnr ir ro-r writ done lirllcr in rhlt rirv. 

In the repetition, the "Tell overture writ tujbtiitn- 
Ird fur fene-nro , and mmle an immcntc etTii t , Mr 
Wnr.r-i i a tang ^andd'* "Th< Relink*," and Mia* 
Horaron "Flcarye, I«rn»l," both vrrv acceptably : 
ami Meyerticer. Mareh in "Th* Prophet" cUnted the 
eon on. 

We wi.h. now that the mn*t,<iam hare found Ihnt 
tbey can work ao well logetli**, llier wnnld keep more 
in thin line e# P t»r|irr, «~l ir^e aw ronrerw e» 0... 
aort more freq jemlr— only wilh ai»m»whnt le-, of 
hraaa ; more •rell.H, haaaooM, Ae , will eome alone 
we iro.t. hefore a ireat while, if aneh o. i n-ioni are 
cream! for them The ma«iriana were happT In 
iMr «"ct*«, and their had a tijhl in I*. Thee le»ti 
Sed their antirfhetinn wirh ihelr leadi-r. Mr. Z«n- 
«»»», l»e the |ire»en(»lii)W o( a 

Tn 
fmirrh 



torie and Hionrrr trni*;i : we rould mil nlnava fairly 
hear hirn ; in lluiae lonif and Irrinij hraiiini pa^n^e* 
the lire teemed to jro out ; the tlrenirtll failed linn in 
le*linir np tlinnit ,, i tiiOM? ri^nnm, crew end* •, li> live 
Mkf/bM of the oreheaira. Iluw far lhi« waa onlr 
fear for the time hHni.\ «nd how far lemnerameni, 
w* eaniii.l aay Tl* |iiw pi»«er.r« a f.irrnidnhle 
taftk, we e»n only won, I. r rlial he aoplirred hinitelf 
»o well; lh» >lnw movemeni w» Uamifully played. 

MlXM. Hhlkvk ne Katow xhv Mr. Wkhu — 
We lure lirile i.itje f..r I'ofmKn ronrvru, tenerally. 
hut ae mnM own to liavirn; t.|^-nl n |ilrn*nnr eri'iiiiij; 
in li>teninir to the fair rtnai 



id llie 



Mr<tr>n.aa<v„R Qi'mTitrTR fi.ru. fa* thrlff 
ad laar • u r t p i.*o roneiM, which wa> aaf 
uneoinmonly tniere«Mt|r oat, and eagerly alMflaW^ 
VRVa in thU prrn.-ramine. 

(|u»r<M In t> -t 1* M» < 

r ".'-r. »7 

Mr. J .a. t .rr. 
w ~rt r In A n,|.«r. f.,, In 

* !»(*■ tii'l li.l-rrn.-n>-, 

.•I "TV Anael-t Call 

»f "lata li»m, Iimm ' fimm rj IMw 

Mr. J «.<.„,. 
F'atH.TrVn In h miner. .*> «J 



the Trvnioni Teoiph., r>a Wed- 
ne«lay eveninir. Il wa* ft prrtly Ihliiir. al*o. lo 
hear lit* flexible arwl rlenr hi-^h voice and faell* 
florid exeniiion of Mi-« I.ai ri Harhi*. UMc it 
w,i« pa- ,oil,-«i nnd Soniai; « "Krhn Sonc" found 

hut a feetile eeho III thia little maid. We were chief 
ly interetleil in the Ruolan lady, aa heinir the 
moat itniipie nnd. we may aay, muaieaHy potartW ( 
phenomenon ller f-efiemait fai* and limine, the I 
whole form, full of life like *nrne liohle aiiimnl her | 
taatrfal eonlume. (rrai..'ftil mnr-mcnl. niel ft certain 
ftiifTurlnfl ofmutira] expre-«ion over ih* whole of her. 
prepo— e«-ed you in her fuTor. Aa fthe c*"Orflllly 
mid ftlraixt pnationaiely ela.pt her in*lrunteril, il 
wema to lie n pureel of l.rr life, anil ahe looka like ft 
ma.*, not the tragical (irecian mn«e. hht wilh ft 
eertnin Slavic lite in lier. She diteeiuraet excel- 
lent miiaie : ih* tone nol the «trotiff.-l and hro id- 
e.r, hut rather feminine, mi tnae. hM, marehbv 
and expr...i«e. Tl>e movemenia of her haud» and 
»rru'. aa aell at the vihraling atnu|rt, teem intlinct 
with ih* mu«ie in her ».iul. 

Mr. Wkiili pl.ti.-d oeilv hi* oa-n compo.itirma (if 
•nrh Ihev BftR be cidM). which »r* mainly in Ih* 
Thalhcrt: tivte. H» ha.wo-i.I rful •Rarulion. w!ih n 
ouiet. refined, ireiitl. u.nnl v manner. Ilia looeh it 
Fxceedlnely dalleate and aital. hi. pa-togo.. irillt 
rVwrltire, anil nil thitl, at line nnd even a* ran Ih> ile- I 
ftlretl. Hi. irreat forte » plavimr wilh th* left hand, 
e.irire pi v -ei, hniadly harmonir.-d, of great dilWrllllv : 
— Kitrh n»-cA-. at m^'ht I* pltred ju.t at well wilh | 
hnlh hltn'la ; ihercfoec whr not do ir I And of whftl 
worth ftre all the feat- of execution when not tulwir- 
ilinate in mntirnl inicniioii. > lliil we think it due 
lo Mr Wchli in aav thai hit tiiprrloriiy ia tvotmcn lv 
m*--hanieu| ; there It man than Hint m il ; ihi're it 
an etipti-lfa trrace of expret.jon, ahown for tntranee 
in hit lliw nMidrnnr. of > timple melody, like "Ofl in 
ih* tnlly nishl there ia n iierTnilintf retinemelil ; 
lli*le it a line in. line! of tyiiimclrr, ahown in ihe 
OHiitlmctrnn of hit aright and ahowy hut yet felici. 
lotia faniatiaa on which he Miine- hit point* of exeen 
lion : Ihe.e are f:ineiii» niri lithl and pha.inl. tome- 
lim<-< orii-innl. like ihe hr,d L 'e he lllnira «««•> front 
the tlow trio » ihe hvely alrain m Ml Stmt fan- 
la.ia. 



We In 



Aii-cn 




Ai^--Frntl»-«l| _ 

o tiiv ih-ii ihe Sehiitaann Trio. 
*X'|Ui.ilcly rendered hv Mr J. C. 1). I"»«ki «. wa. 
litlrtvrtllo with wtmik'V and del i U ht.ftail lert a.iron; 
<l*.in- lo heeome more familiar wilh it. and ihul the 
atneint hy Mr., f art wat all of a unit hy-h 
eha.le and iim.l like, the mtm "f Mr, I'urker'a 
poantrai fiTin^a Bnat deal of plcntar*. 



It Pnnapn r —There lire line thins* in preprlrft. 
lion (or a.. Ui'h on ih* fraud i»,e trule and. in Ihe 
aelert, i|ntet wnv. The quiet will come flrtt. Ottu 
l>MI*t:l It lo sjiee areilher tert". of 1'ijrio f-nle em- 
cerlt— ev'.i A F of them ! and Mich piano coeeettt nt do 

mtl full under the han of Sir *'l.ai lot'*" diapleaa- 

nrr. A main f.-aiar* in ihem will le. ih* Inlerpretft- 
lion of quite a niiml- r of Be*i| M >ieii'. ,'..(»w Sonaiaa. 
hit .is woutlarful VaHaiiont on a Utile iheme In C 
minor, 4c . Ac Al-o ptitneriMt. Prelude, and 
Fni;iiet of Harh ; heeidr* Si'humtnn, Onrpin, nnd 
Ihe Nat. Th* eoncert* will he r»irrn lit ('hickcrinif'a 
on Siiturdur itrrrrniajiit, hesinnin|. ft week from lo- 
Jal 

I lien there tnoma lai-je la'^ore u* the ereat Fe«li. 
tbI of Ihe lltndel and llavdu S... W1V. which will 
o-enr nciir the end of April or the liesinninrt of Mar. 
] The choral fhrec* have lan-n indntrrion.ly rvheart- 
irejr nil ihe winter, mid we mav ho| * to hen.- /*r»re/ in 
t'-Vtpt, AVirVift, ihe .UcttniA, //»i»a of /'mr'ir, Ac, in 



Ml»« Hotrataa'a <• Zrvont,."— Tbh nnldc Malue 
It «oon lo lie withdrawn from puhlle view, ami Ihot* 
who delnv their vitil, al riic heautihil tlnre of Met.r*. 



fhiM. « .lenkt. 



ill la 



A* a mrmo- 



f im-nrarati. Uxiox. The Stmphonr of the 

!"m"h'.he l*Z .!",'."„„" V°f Vh" •• *'"'*!' ' *™« «'» ■ -"»' Beelhovcn Svm,A n niea hv 

ev.r, ,n,e t7lh «, i,^ i , n, . "'"Y" « «""'" Otthctn worlltrof the nam*'. ' 

eviry lime aim an tn.-ieti-.iiii; tiittn*tt ; wehnverare' . 

ly I rarrl Hie hamortonie itnale hron;ht onl an well 

at it aa. ihi* lime. The oTennret were I|c,o|d't to 

ZaaaRa aWnaflar.aRd Aulwr'a lo An >'.>■». for rrr«r> 

the »,,|r». '•V.,.un,-,U.lt,j«-h«ll.r" hv Straa-. The 

Kilo play las wa* of rare "excellence ; Mr. Aa- 

Bl ravr'a tromriel »aii» « (Serroan hallad wir|, a re- 

■aaritaaaj tmooil, and tweet, yet manlv ion*. Th» 

treat feature, however, of the ri>n**tt wna the vonri^ 

Mr. Hkmit Si . k s |.laviiic of Mendtl.wain't V.o. 

liu f.ineeno (in K minor I. Mr. S. hat cerlalnlT 

impenved vaally hv hi. timlr abroad ; he it now an 

RTtWc matter of hit in.lr.imnn. In truth nn.l puri- 

ly of lone, in even exe ntion nnd nice phra.lnt; in 

iha-ie tivle Tree from all ufllcutiun, Im ia what ■ 

nl tn.le ixitiM a i.ll 



riiil of the nlen.nre it hat unci |o thon-and.. Me.. 
C. A J. have it* 1 ft line plinto-raph of the work, 



The CTCUHB Pi tvo KntiTK. 
I'ndee Ihit hetiilini;, tlie Aew York Trilmn, rlaima 
aapenority, over all other., for a I'iano of ihi Idcilly 
' contraction, to aar the lenti. It it r.-Uainlr 



ell 

retlint* and plautihlc 



>d V.e 



Tl« want wa» ihai of »!ren;th, power, broader •» »o ph-uaing to the iheorttk- fanr-y that out cannot 



help hopino thnl it may .land ihe |on|* teat of rape, 
liiru-e ll-,i: newtpa|ter nrticlea m> often turn out lo 
he htitjiieat ndverliaettienta in dogrui.* t nnd, form- 
nalely. there in lime enough, nnd no lack vi exi-el- 
lein piano fortet oif naVVB. (luakl-nrl aOnrd lo wjil, 
ro limit aa he hu a Cliii kerinU airAl uxinrr— We 
make room for the tartprr portion uf the Tir.iuna' 
urtiele. 

There ia no article nr home luxury in the im- 
provement of which tgch ciiroctt ftlu-ntion ami tuch 
eoaily exp*riim>nt» b«v< la-en d.reetcd n* in the piano- 
forte' ItntiiiL' ihe patl iwetity yenra cn-at rlmnfea 
lwT» taken |ihi<* in Ihe ilULrnal' i-otulmclion of Mf 
intlrumeni, especially at nvardt Ihe atnlu. wIik-Ii hut 
heen cnUr^e.1 to aa to ud mil of ■ ntvaler luntflh uf 
atrinrr. The inatrinnenl it now ttrunn wilh Ibt-avier 
wire, an increase of nearly douhle over th* old tivle 
of Vtrinifinu; ; ifiv cu»e i. alto, i*enrrally, larger Wh 
in d t -pllt and Icnirh ll woald tie m-*lc»t to chrou- 
i'-le lite thoaannd email Inveniwna which were 
rlaime.1 at lawitive itnprotemenia tt|^in ihe pinno. 
hill which were radically of bill MM imponanee. 
Sound hovnlt have la-en crumpled up. *ui Uu- pica 
thu: incrca^.l vihrntnry turfac* wn* ohtnitietl ; ( Lite* 
hare hrvtt inaulated ftnd completely aWftVMu ; l«l- 
romt hare been taken nut . ft tecond aoiind-hutanl hu* 
bren ndded ; hnmmett have l»*n mude lo alrike 
dowtinard ; ihe rn.e haa born lialf ftllcd wilh hkx-ka 
of uchkI. and airuin the cat* hat been lef; entirely 
empty; ihe nUiipic tlraist of the ttrin^-a it elaimed 
lo have been remedied ; iron hita been *llli*lirulcd for 
wito-l for ihe eat** ; the key-board ha* lieen MVaMl 
wilh n arniM-irrulur tweep • luniuf. lorkt. or meullie 
lonunna, have been aabtlirillcl for altint": hul aoo* 
of thcae inlinitcimal invetilion. have * ucii-euVd in 
rtmhlithine Iheir claim, at pcnnuncnl iniprove- 
rncni.. Tit* improvement* which have n-nllv bftftl 
acroinplith**! in Ihe pjftftt twenty vrart rrre, ftrtr. the 
riiliiTi.ement or ihn tctle; tecotid, the birTra**d 
Icnirlh of the airing; third, ihe heavier Nrkagfaaff ] 
fourth, the tnereated nrea of the anunrtin K hoitrd ; 
fifth, Ihe mcrea.ed pow. r i f the aclinn and heavier 
bammi-ra : *ixth. ihi tcH-niifie ailiipiftiion of (he iron 
plule, eomhintne the unreel po-tihle ttri-nirtli with 
liirlilnea. ; and, aevenili, ihe tyttem of over atrloj-a in 
fjftic but, 

Th*te ticrepied aihl |*rni*ncnl improvemrnta nre 
now ftdvpled hy every maker, nnd Ihe tnperinritv of 
any one intlrumeni it dependent n|Kin forralloaa eir- 
cumttanre* — tnch a. ties be.t "entntH-d nifttcnul. the 
mo.t .klMful nrii.ana in the variotit IwRRHIRIallft. 
and ih* nmoiini of hOMM 'are br tlowetl |B0J| tht 
MaaWM a • • • 

T>ie fyedoid piano, made nnd pnlenled hv IJnde - 
man A Sunt, of thit city, preaentt a radical el>niav.e 
in the form of the piano, rind while adopting all the 
imprnvemcntt which hnve retnllcd from pa*t eape- 
rieuee. exhihiia n norolle in ennttrnrtion whirh add. 

a value to all thai ha- s la-fore, and ptetemt in- 

creu.ei! ar|vaiilai.o't of .neh im|airlame that ihercan- 
Ml he overlookeil. The form of the Cehiid aiay I* 
iVfttllkad a. a *i|iiare piami with tin* latck eiirner* 
rotlnded off. The tweep it verv irraeelnl, ami the 
Wtrlv tqnare Imx it Irantforlned into an tfaajHM pie** 
of furniture, beautifully raialftal all mnnd, forminir 
an oennment lo the parlor, and taking ap much le»* 
apace ihaii ihe ordinary aqnare piano. 

Tlieolject dcti^-neil tn in* obtained hv thi* ehnnge 
of fofin i. cletrflruv, companncat and tirefttfih. In 
|Im- Mjiiare piano [he .idea it ml lutrk nre rrllM-d li-L-eth- 
er, and lo tiretislhen ihe*e weak point* heftvy hloi-kt 
of wwiil tire interred, to lliot ihe nhole tp.ee of ill* 
two hack oirnera i* allerlv nteiert for reverla-nilrng 
ptii|ni.e< They are tiniplv wutted wood, and are 
only niluuhle inatmllrh at the l-lockin* they rntllain 
pTC-n^thent the inherent wenkne** of ila- tqnare cn«e. 

The f'ycloid pinno atliictc* the /orrn a/' tMf titv4i. 
which it reeufrnlied nt the tvpeof tirenrlh, and i. in 
fm-t a aolid raae, ia one piece. *Kh no weak apoi 
fthtml il. Hy the tvtiem of eon'tru.-in^ Ihe 
ra.i.'. more .trenelh i. obtained than could 'a? got 
from n aolid block, cither eat out, or heatl to the ey> 
rlonl form. The ca*e in fact conti.r* of from iwen- 
IT-folir tn iwrntv-aix veneer*, onc fourl h of an inch 
thick, of inatilcaood. glued together ; Ihcte nre placed 
In ft preaa of ih» eyckad form, lo whirh aie aflixid 
tcrewa of geeai power. Thia fore e it applied eqaally 
to every part, whirh forirt out ihe m| i tfltnini ghje. 
and. wh-n old. ibeae ven.-er. e onie out a .olid nno. 
having the nrqtlicd cvcloid form, w-lh all III- 
trrength of an areii, and Cftpahle of aatfatnlnfE any 
airain ol tlringa ilia I mn be applied ro il. williont 
"giving" n hair'* breadlh. Th#c *■-■ le of ihe in.irn- 
li>i-l»t follow, ihe circle of ihe rate, *o dial not an inrli 
of tpace ia lot! ; nnd liter* It not an angle in the hi. 
ii-rior lo break the . onltnuimt flow of llietcurd. The 
Iheore of acon-lie* in II. general law*, at Inid dean 
hv (iilndni anil other*, may I* looked tli>nn at exact 
am! thorough, bat individual raaet seem to defy all 
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rule and *ct the moat well eonatdered theorie* at de- 
fiance. Whettvcf (hp cycloid form or the square form 
i* the bettor tn thi'nry i* a point for cavan* to deride 
! but the result of the two forms i* palpaMc to 
r ear, lrarnnlfj unlearned The tone of dN 
cycloid in n« «>|i.nh thai of a irand piano forte ; it 
i* not metelv loudness, which i« always liable to ira- 
pure and louse tihratiooa, bat it i* the largest amount 
of •otioritT, with thr fmM puritr in qualliv of 
torn-. A powerful player can live it an ho would a 
Cranil, an.l ha cannot break "he tone ; he cannot thin 
(lor confuse il hv forced diveririnir vihration*. fiott- 
■chajk tested it in every w« lo the n'.mixt, ami oc 
knowtedired that it triumphed over the icm that h« 
had applscd 

Hut it in not in force alone that thr purity of the 
Cycloid is preeminent; in the medium tone and in 
the pianissimo it 11 *urpa**in»ly beautiful, ami even 
the sofr oedal ran he Used wttSout destroyine; the pure 
And iitlmduiil.Jius.lilv nf the tone. In addition to 
tble, while each lone it room! and distinetivo. in close 
or -T rend h.irmnnr. no one lone predominate*, hot n 
perfect aci-nnl of combined mim twlla up 10 Die 
fin^eta. and die* out wilhnu! <«ie dominan- vibration 
The "*lo|rinir M jMisirr parralr* of ttie tame pnrity of 
ity. Il ran he prolonged in a remarkable n>- 
. and the quslitv of ihe vibration doc* not rhnnre 
or ••lift." bin |irawTve«it« mnn ln. «- until the sound 
haa ceases), The Cycloid po**c.*c« one other point 
of superiority over the common square pi inn, name- 
ly the power of 'landing in tune, The whole airne. 
Hire ia an compact, «n »o!id, so rigid and unyielding 
ill Us strength, ihiit it will rcinuin up to concert pil. h 
f mm tti first tuning, al'siwing for the stretching ot 
die strin"*, and will not fall n *hado for montha. 

WoitraaTFn. Maaa —The "Star"of the ^JsaaVaaa 
iIcvtiImh the hut concert of the Moiart Society : 

The fourth concert of the scries, given by thil So- 
ci. tr imd ibe Mechanics' A»«'M-iatt<in, •■• one of ihe 
best ot the season. .U»|>itc the ahaeaec of two of the 
leading vocalists, Miss Ft*ke and Mr. liiehard*, 
whose place* were filled, at a Into hour. Iiv Hi« 
A S. Allen anil Mi Hammond, who aci'initiail 

lfiilllll«lt'aa nt^jl »>HBilil>li.t B ' salt # !■ A . nH i* la. * » .t i 41*, I sB* 

inuii-fUM nt'ir>i ircuiiatM., in trie *r»rn*wntM <ii.n< vn 
U}\w of Uom.M.TL''" «de. the '* Tntn*i'»t a/*/ lh, Etrt 
ivtl." The p-*rfi«miinci* of the *wk, wan, for the 
mi"! par,, tx.^Hi'M- The chnra.-to* «fnr> *an\z in 
fptfA tinn* niial iuni». anil whli thnt rxi.n*wii<wi whtrh 
lliii. e*p**rtnllf r*».|uirr», In llti» ih« *n*wrr »•« 
itiatrriiilly iict-i-i^l Ur tlie «rv:iini*l, Mr l^nijr, >*( 
rVtwUm, wlwi*« rnenl a* an no-xi-npimi-t win* »Urn- 
tiim Ky il* niwihrra-Wciiftwu. Under fine^r* tin- 
oririiii * W«xim*:* M-ron^Ury !o Ihe *.in^rr«, and rrt 
\tmU Oieiu. *o fur tw *n in«(ntnniMi) h!>oiiM Ioa<I or 
Jup|inrt. Amnnif (ht' be*t iwiinU nftSn jn'rfonnainret* 
wrrr tUr rhi>rn\ " A* rr>iir hi.nvj |A' thyrm Mr. 
TKmnp^ofl'* rwiiaUiv* '* h«<t *A.«'i rf.u! ihe trio, 
" n„„ rf t, ih* Utrfi m*rn;" Mm Alhit'* *nlo, "A 
holy npirk iorimt fMAMM .'* tlie tlueC "TK^ ihrtint* 
of fAi- hiMr« fade ;*' and ihe fine i-nnrlmlini: ehnr. 
at, " Thrrr /tuvi'/x th* 'Afm/ of Ktywiwl'* An/y A^nvn," 
amt iht'« final quarlet, ** 7*" th* wfiirii." AlN-i the 
(Me — whi--h will ln-ar rvpeii linn anuthvr «»»nn, Mr. 
J-inic pUred itelefiioni* for the Or^'ati. mfnulm-iiiff 
»r*errtl of* the ihofirr mnp*, note, vox -hum una, melo- 
A'in, &<~, m nn<\, in arnvtr M ( M «4itlilHU«tic ***r.r+. 
j ! . . | i Uut DirteV* itt'lirioM Hull ' CHmMi s> hj." 
t/tr ">*«r«rY ejiirf /.w ipiW «v»f-rn .'v-i," of Tt'ti- 

nnon'i ; HlS« Dunne »anff, and finelr tno, '* f^w- 
fldffMa titm r Mr*, Munrne irave ' (iu:«ehnl-i'» 
" Oadle Si»i»k " in n moit aereplal>lf mnniMT. One 
or the |e*ititiff fea!are» of the ronrrri wna Mr. 
Sti-arm'* 1 '*Tttni>tm /.V'/u." n rompmition of iii.rtn*ir 
fxenl|«nee. peKormM- f-tr the *eerind iinte, aixl im 
prnvlnir wiih a<nu*inunii', which eauiioc he -aM of 
tlir work* of all Afneriran rumpiMer.. It waa mmr 
by a iptarlH and «emi-rliora*. Mr Steanm'- rom- 
poKiilonn are of a hitch *-r Irr of e sullen it, Ut hrrnr, 
to nur ihitikmu*. than tlw t*howy hut empty tnajalr »*f 
l^rnlntlatte, WM h MM H M Jtt'-rvnlyiwtl for thi; 
pro^riinimi!* nf coiicwu of »arrrd ran^ir, and lo 
whii'h rwln lhi« wa» no exception The concert 
ended with Onran wUvtUiiM hv Mr. iAMf, NMl 
•'/rV^, .VAw/Trum dw '* Twelfth MaM"-nhirh 
will prnhnhly remain arrredited lo Mocurt, whether 
or nut he <.-nmpo«ed it. 

Ai the concluding concert of the -erie*. on FaK 
emlnff, !laydn'a Uraiorio *A ' The Qrmtka" vU be 



A new opera, "C-wint/' hy Thoma* I^»we, ha* 
heeti ffiven with doiil-tful in Vienna. Tlie 

rritW*« blame the rnmpov rfnr •Uvi*htv enpyinp Mt-v- 
rrhmr and Wairner, and Vine iriiiai in hn melmliei, 
and n«-ii*y to exrew in hi* in*trtimcntai»on . H»rr 
R« f*k i* miiefc prancl in (he part of (Win/, Herr 
W. 



The director of the Lrii-aic Theatre ia almut to try 
a bold experiment- Between the preaent litne and 
June, the whole cvclc of Shiikt-«nciire'« Hi«tnrir»l 
I-iay. from 'KM I« "/tanWW ///." will !«• 
put upon the »l«ire in rhronohe.-icnl -ncce««ion. The 
arninfemetit will he that made hv Here IltnirrUtedt 
of Weimar, where the <ame cycle wai (riven In two 
aeriea of ^uceesaive eveninffa. 

In the lilwaryof Sun Marco. In Venice, nineteen 
anni:« written hv Slnwlella have Ven discovered 
Tliey have been im: into H«Vit'< [tj hand*, who hai 
written a [lianoforte accompaniment to litem. 



c§pttial IJotiffs. 



LATEST MXJSIC 
i' - bii.i.e.1 a>rOllv*r m & l'w. 



Onou t<t lr«ir 

dan WwM aWH 

th 



■1 



Vooal. with Piano 



Bantinc. Cortic anne;. ffomrrd Paul. 30 

It.- ni.hr' ,.- r. ef » *>f f.«lW|«.., whC hv 



«/ the L.,n 
.a, Feb. 4th. 



For »ortic tinve now, I have hern waivlerinf bIb-uI, 
from citr to town, and from town to village, for here 
in Italy. during the Carnival, even hirtre villm;e« ha%'e 
their o[*tm. I have heard a «oner abondatiee of Ver- 
di.and verv little of either llo.-ini Bellini, or Doni- ' 
lesti, ntimlierleat a^nallini^nriaartlaaar,* moMllt of 
tr*wi nV'iiart, who "Oem now lo he a» pl^ntifnl a« 
blaekhenie«, and who, lo jadit* hv the app!ail«e lav- 
uhci on them, are the favorite* with uneduented au- 
ilOKM; and a certain number of very f«ir baritone*, 
the prr|wi:i'lernnre of really eood voice* decidedly 
fallinz to the«e la*t. wbtM principal fmllne. however, 
i» in mar. In aword. I have beaol an immen.e deal 
of what wa« not worth hearintr. and therefore not 
worth reronlniE. lliotlirh at the name time I mu«: ac 
knowlcl^e that aome perfor»nan'e^ which I have at- 
tended «nd a frw »intrer« whom I have beard, I have 
h.tene.1 to with pleasure and moreover think them 
worthy of notice 1 will, therefore, flt«t tier a li«t of 
the varinu* opera* with which the eiirhlv four thea- 
tre* in Ilalv commenced tin* Carnival *ca*on, where- 
hv *oine Idea may he formM m* to the amount ol nop 
ularitv in which certain ojiera* and 'om|<i«rra are hel I 
at ihe prevent time, and I will then pnn-ecd to civc 
a few particular* of v hat I con»ider mal de*et> inc 
of n»ctltion The Seal* of Milan and the Petfoln nf 
Florence ogieneil with Peirclla'* (hutaun if Amttli, 
theKeiioof Turin with Verdi's .SImkm lUrrmirqrtl. 
Ibn ("nrlo Felice of <^"noa with Fert"ri'» UHim 



f*tl khoki N I 'a Mm»K4. — The ,1/oAo . f Ohemhini 
i« to he one of the principal novcltie. ihi* aenvtn at 
Her Meir.iv'. TUui-e II haa never »et I wen heard 
in F.iiKlamt. The Meilen will ol rour.e Mllle. 
Titien-", who in that ttre.it p-trt ia likely lo pre^nt lo 
the operatic world anew Fidelio. Another noviltv 
is lota.' Moiart * bit ySiaArrrfiVr ,ll AVua.'n .lAyi i.). 



rf. SUM; Parma with I^Urlmo Trll. the Apollo of 
Rome with a new opera hv a Mactra Secchi (the 
• Jovenitnent liai inir prohibited ihe Imi r!*ori'| and 
Bologna with V liarl'itrr Klcv.-n theatres commen- 
ced ihe «Ort*on With // lUtllo 119 .l/.TscAmt, two wiih 
Cajrnoni'a ,1/e hrl* Vmim l one with W'Tavce a*d.lvU*t, 
one with /»"! tUft-fat™. one wiih Attita. two with IV- 
f-ir /'i«.nn one with Mnrim fo'tceo, five with 1*1 
I'mrniW. nine with fxi /'n-nn'fiT. four wiih / A 
if.', one with J/.nrVi afi H.Jinm, one with 
four ailih ffianbtta. four with / l*« I'tmrxiri, one wiih 
Am'ifa, (the leiut known of Verdi;. one w.th / IV<pri 
$H-itiani, two with A'nwoni, one wiih f.r*~»r, »even 
with Peilm'ti'* Tirffi in .l/ii*cacm, jone of tlie mo*t 
ellirmlnu liltle opera* ever written, and which aeem* 
to enjov a isopailarin alinrisi eitnal to that of // /inV/i 
i* .l/rtarAcru). three ivllh // Trornlnrr, one wiih tlttrl 
h flUUt, one with fnlivlo, two wiih Mrrra.tame'a 
/xviuimi. oiw with /Mm,, Dnmtti, and ten wiih 
operaa hy ctimpoaera of no reputation. Four year* 
ujn I S theatre* opened with // Tin™"*' and with 
Ll 7>rtei.if'i; but by the alajve llN it wdl b« aecn that 
iIiim year ihere'is an improvement upon that, which 
wm nn'loithtedtt ft proof of llw de^eneraliil st-ste of 
musical la«lc in luW , ihout'h even thi* year Verdi 
wa» represcnteil in no !e«* [ban -17 ihitattfMi while the 
ever frvah melodiea nf Ko«*ini were heapl in only two 
lnwn<; and Meyerbeer, one of the tno«t iHttinsui.bed 
coniposer* of modern npcintic inn«ic, held pewreaaion 
of hut one aolitary theatre, hi* AMI beinc u'ven at 
l*i*a, abnat the most miserable ibeittre In Ilalv, wiih 
a bund and chorus, the rtteerablrnc** of which is not 
easjlv *uri>*>«ai.*l. althoiiL.h.wben I had the mi. fortune 
of beinc there it waa nt least er)ualled by that of the 
principal ain^era. 

Of the opera* hv unVnonn com| , oacni with which 
the rcmaininptrn'thcatrc* romtnenced (l.i« Carnival 
«ea*on. I have nnthint: to *ay exceptinc that fi«f*r1 
UlhM; with who I, the aeaaon wa. i,,aLi|rarated at 
Vercelli. -us not Me.erWs. hut the joint produc. 
tion or Si„Mior» Cotdioii and Derlna. ( 7'Ar iva( «v ti 
timr). 




beram* a Itan aval 
Betty Saudi ; a *esiuel to "Johnny I 



/ Sinclair. SO 



Y*er ceast It weui* that Betty «aa a 
after air. bul'returreu betne. a rceler. wiser. an4 
w«'ter st*«»»n Ills rcaltff .- tn • • - that the 
pfttrlfvisl uacstbev la jeaat harvaenv afterward. an4 



Home and friend* around o*. F. AU. 30 

A «••(, ttw .» r ,|. b T Ch.rte. ?nt«. and the 

aa.ls.1. hy AM. la hi* be.t M;k> 

You'll not be lon« awav, b« »ur«. 

j n. i feWiijiiiii. so 

eheru*. 

In patiei t love. Rone. IT. Aien»;»»t. SO 

Mr. P. has * u- f u 1: * tutarfirvrel Cbr fiiw •or.lt 




We'll aoon marcbini home. J. 

Ws all hop* *e, *rsst stial] he Terr rh4 **> *re ] 
bat la III* mean tint*, hate ia a irxH 
"l^s" t*si«s* vsimd ttwkr easp fir** 

In.trument.1. 



Murfi of the Mwlea an I Persian*. R. Want SO 
■r Ibh faraikkl.1* awma. h ka 
aaarrb, wltleh th* Med** aad 
n*Teh#.l tn. had thev a*t, nnt 
ew Ihe «OkC* a fcw omlurwal too boo* . 
Schahert** Serenade, Tranacriplion. f$. /ficA'tmft. 40 
Stbubreft tanta "aiao.tflwn," neely arraafol 
Alear* roM. la «hi* oaw awe* It win have a saw 
l«ue it lit*. 

Tlio« art ao near, »nd yet »o far. For piano »ni! 

vn.lin. 30 
Brisbt nir of hope. For piano Mid violin. SO 
la *aay etyle far 




Tn« Htrrr Horn. A marie hook for Grammar 

school*. J. B. .<vA.tr/uar/. N 

A nlr* little affair fee Ihe hey* anil I'rb. «alu a 
number of whc«n apaaar iu the attrattlv* plrlure an 
tli* title pair*. *litiaipj.l la lb* eirvrlw* el tbrlr 1 ha»- 
kwor " Tlie rnncsilse la a l*eeh*r II 
tail 



HMM ht Matt — Mint*" I* -ent by mail, th* expeni*e Mng 
twu o«-iit> hi «"r*rr four o*jr»^-». nr fnt-rllim tberettf. PlCMM 
M * 4i*4aikei> <*HI f1»a tkr e^aTeyaore n m-rihf of Ilia* »ol 
r«p»ni«»* l» nlit*.,t»ing •apf.ll.-J. Awki caa «Uo be mnl »l 
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